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FOREWORD

After the phenomenal success of the international seminar entitled

“Feminism: East and West” on  27.03.2023 with the sponsorship of

the Indian Council of Philosophical Research(ICPR), I congatulate the

Department of Philosophy for arranging for a publication of the

seminar proceedings in form of  a book. The book entitled

“PROSONGO NARIBAD: SOMOY, SAMAJ O SAHITYA” is an

intensive analysis of the institution of feminism from a multi- disciplinary

perspective. Gobardanga Hindu College has played a pivotal role in

women’s education and empowerment in a largely rural area. I am

therefore truly appreciative of  the department’s progressive initiative

in opening up a space for a free exchange of ideas on an issue that

needs to be addressed unequivocally for the holistic development of

our nation.

The book provides a publication space for all the seminar

participants and contributes to their professional development. It also

aims at opening up new vistas of  thinking before the readers. As a

compendium of fresh insight into the realm of feminism, it aspires to

unleash new channels of thought that will pro- actively usher in a

complete liberation from gender inequality.

I would like to thank all the contributors and researchers for the

making of this volume. My heartest congratulations to the chief Editor

Prof. Nripen Biswas and the expert editorial board who have worked

relentlessly behind the project. I look forward to its success in inculcating
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a spirit of investigative research into all minds and leading one and all

to that realm of “ ever-widening  thought and action” that constitutes

true freedom of ideas and expression. 

  Dr. Hare Krishna Mandal

   Principal, Gobardanga Hindu College
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QUEST FOR FEMINISM IN BENGAL AFTER

RENAISSANCE AND ITS PRESENT IMPACT

Dr. Rajkumar Modak (Professor, Department Of   Philosophy, Sidho-

Kanho-Birsha University)

Abstract

The tendencies for the gender sensitization and women upliftment are,

in fact, the result of prolong encounter of a few great Enlighted thinkers,

because the gender discrimination had been detected, virtually, as an

incurable disease for a long time not only for the Indian society, but

also for the whole world. In India, due to the enlightenment as well as

tremendous effort of  some social reformers, especially in the

Nineteenth Century this largely contaminated virous of gender

discrimination, however, had not been destructed, but controlled. But

the question is: how? This paper is a resume of the activities– how to

remove gender discrimination and thereby to uplift the women,

performed dedicatedly by some of  the reformers in Bengal in

Nineteenth Century and its impact.

From the title– QUEST FOR FEMINISM IN BENGAL AFTER

RENAISSANCE AND ITS PRESENT IMPACT, if  anyone considers that

this paper is jotted down for highlighting only the activities regarding

upliftment of women in a particular province of India during a certain

period, it will be a wrong assumption; rather the aim of this paper is

to resume the activities for uplifting the position of women by the

Enlighted modern thinkers in the then Bengal where the Calcutta had

been the capital of British India up to 1911, following the method of

content analysis. Before delving the subject in detail, let us start with the

excavation of human nature.

Though in 2014, Yoval Noah Harari, in his book, ‘A Brief  History

of  Human Kind’, scientifically, explored how human beings secured

the top position among the other species through the incredible exercise
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of brain power, it was Aristotle who almost two thousand and three

hundred years ago took the similar approach, but in different perspective

i.e., metaphysical perspective, because he considered human being as a

Rational Animal. However, Tagore in twentieth century, from the

purview of  aesthetic, realized human being as the Godlike. What is

common among these three gigantic personalities are: i) their attitudes

are wholesome, ii) they consider the gender purely from biological

perspective, as for them, gender is not the defining characteristic of

human being, and iii) in order to achieve the ultimate aim of human

life which is for Yoval Noah Harari, perhaps, securing the top position

among the species; for Aristotle, to be Well-being from Being and for

Tagore, to achieve the state of  Jivandevota from Jiva.i

In this short background about the uniqueness and the aim of

human being, in order to make a gender sensitization, let us understand

the concept of  gender discrimination and its causes. Be noted that

India is not the only country where gender discrimination is an issue,

rather it is a problem for the rest of  the world in some forms or

others. However, in simple, the concept of  gender discrimination is

based on the strong presupposition that men are physically strong,

they and only they are the custodian of the political as well as economic

power and thereby they and only they have the right of  deserving the

power of enjoying political, economic and societal freedom. This

concept has been so deeply seated in the heart of the society that a

female child from her birth is treated as lower than the male born child

in all respect and even this notion is reflected through the dresses, toys,

and forms of  education and so on they are provided. In fact, gender

discrimination seems to be mingled with our thinking process, it is as

like as official i.e., to say if anyone want to think about human being,

she or he is to think through this gender discrimination, though from

the point of view of rationality or in other words, from the perspective

of  intelligent capacity, gender discrimination is irrelevant. This paper,

is, in fact, a resume of how and the women have been started to
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revive the dignity from the beginning of Nineteenth Century and the

present position of women in India through highlighting the position

of women in ancient India and its degradation in Section (I); different

causes of gender discrimination in Section (II); some of the activities

during nineteenth century to pre-independent era in Bengal in Section(III)

and present position of women in India in Section (IV).

I

If  we closely look into the history of  India, it is found, in Vedic age,

gender discrimination has never been entertained in society, religion

and politics. Ghosha, Lopamudra, Maitreyi, and Gargi are famous for

their intelligence, though it is a fact that most of the women, at that

time, were used to be engaged with the house-hold works, but this

does not imply that they were lower than the men. Since 600 BCE,

when the Lord Buddha used to teach his followers to develop loving,

kindness, compassion, sympathy, patience, renunciation, generosity,

truthfulness, and the cultivation of wisdom by abandoning all the

unwholesome actions such as killing, stealing, false speech, adultery,

and indulgence in intoxicants as well the external vices– pride, anger,

lust, envy, jealousy, and covetousness; gender discrimination was not

found, though at the same time it is true that the women were permitted

to be a Buddhist nun, later on. In Ramayana, though Sita at last took

the shelter of eternal peace in the lap of her mother Earth when she

was asked by Ramachandra,for third time,to pass across the fire for

proving her chastity cum purity, this sacrificial historical crusade, in

fact, augmented the dignity not only for Sita but also for the entire

women gender and as an after-effect, Ramachandra, the lonely king

had none other choices left but to go for a euthanasia.  In Mahabharata

also though Draupadi was humiliated by the Kauravas in the Royal

Court, no one of the present members of the Court was able to

answer the question put forwarded by her– ’Did Yudhisthira having

first lost his own freedom (as well as the freedom of the four brothers)
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and thus becoming a slave of the Kauravas, have any right to gamble

again with Draupadi as the stake?’2 In fact, the question of Draupadi

‘reveals an intricate point of law or the legal convention of the

communityand also makes a social point the point of a social rebel

presumably of  a non-conformist.’3 During  the revival of  the Vedanta

philosophy by Shankarachar (788 CE to 820 CE), the  debate between

Shankaracharya and Mandan Mishra, the ardent follower of Minimise

Philosophy, was presided by Ubhay-Bhâratî, the wise wife of  Mandan

Mishra was, undoubtedly, the indication of  paying dignity for the

women at that period.

However, the history of  India, especially, during 12th century to

18th century seems to be degraded in all most all respects in general

and from the perspective of women freedom in particular, because in

this period many foreign invaders intruded in India; though some of

them used to plunder whereas some of them used to rule. When India

was ruled or plundered by the foreigners, as a result, India was not

only immigrated by different cultures, languages as well as religions

but also the dignity of women was neglected in its worst level. The

gender-discrimination, at that time, had been imposed so badly that

the freedom of women atany level had been evaporated as like as an

effect of the vibrant sun in summer and the women were, treated as if

they were shifting properties of men. Even the women were forced

to jump into the burning pyre of her husband in the name of Sati

Custom. Nevertheless, this is not the final of  Indian history. Rabindranath

Tagore, in his book, ‘Charitra Puja’ depicted this notion beautifully,

§Ü˛° ˆòˆÏ¢Ó˚•z ÙˆÏôƒ ~Ü˛ê˛y !ÓÓ˚&k˛ï˛yÓ˚ m®µ ˆòáy ˆòÎ˚– ~Ü˛Ë˛yˆÏà ï˛yÓ˚ xy˛õl
ˆ◊¤˛ï˛yˆÏÜ˛ xy˛õ!l ≤Ã!ï˛Óyòñ ï˛yÓ˚ x¶˛ï˛yñ x•!ÙÜ˛y myÓ˚y•z ï˛yÓ˚ xyd°yâÓ– ~•z !òÜ˛ê˛y
xË˛yÓyÌ≈Ü˛ñ !òÜ˛ê˛y ï˛yÓ˚ «˛!ï˛Ó˚ !ÓË˛yàñ ï˛yÓ˚ Ü,˛£è ˛õˆÏ«˛Ó˚ xÇ¢– xyÓ˚ ~Ü˛!òˆÏÜ˛ ï˛yÓ˚
xyˆÏ°yÜ˛ñ ï˛yÓ˚ !l!•ï˛yÌ≈ñ ï˛yÓ˚ !ã˛Ó˚ §ï˛ƒñ ~•z !òÜ˛ê˛y•z Ë˛yÓyÌ≈Ü˛ñ ≤ÃÜ˛y¢ydÜ˛– ~•z!òˆÏÜ˛
ï˛yÓ˚ ˛õ!Ó˚ã˛Î˚ Î!ò ¡‘yl ly •Î˚ñ !l/ˆÏ¢!£Ïï˛ lyñ ï˛ˆÏÓ•z §Ó≈Ü˛yˆÏ° ˆàÔÓ˚Óy!ß∫ï˛–

Î%̊̂ ÏÓ˚y Į̈̂ õÓ˚ §Ü˛° ̂ ò¢•z ~Ü˛!òl í˛y•z!lÓ˚ x!hflÏ̂ Ïc !ÓŸªy§ Ü˛Ó˚ï˛– ¢ï˛ ¢ï˛ flf# ̂ °yÜ˛
ˆ§áy Ï̂l !lÓ˚̨ õÓ˚y Ï̂ô ̨õ%̂ Ïí ¸̨ Ù Ï̂Ó˚̂ ÏSÈ– !Ü˛v ~•z x¶˛ï˛yÓ˚ !òÜ˛ê˛y•z xyhs˝!Ó˚Ü˛Ë˛y Ï̂Ó Î%̊̂ ÏÓ˚y Į̈̂ õÓ˚
~Ü˛yhs˝ !SÈ° ly–4
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A tussle vis-à-vis contradiction is natural for all countries. From

the negative perspective a country defames its own superiority. Its

biasness, its self-satisfaction on the ground of proud are the dark side

ways i.e., side of  loss. But from the other aspect i.e., from the positive

aspect or rising aspect a country reflects its light, its essence, its eternal

truth. Unless and until this side is not darken or closed it is able to be

honoured for ever.

In Europe, all the countries, once upon a time, used to believe in

the existence of  witches. Hundreds of  women were brunt even though

they were yet to commit any fault. But this side was not the only side

of the Europe.

It is a fact, India since beginning, has been tootling the tune of

peace following this sloka of Ishoponishad:

Yustu sarvani bhutanat anyvanupas yati

Sarvabhutesu catmanani tats vijugupsate|| (6)

He who sees all beings in the Self and the Self in its all beings, he never

turns away from it.

II

In fact, ups and downs are the nature of the universe itself. However,

from this very short back ground of the position of the women as

well as the positive aspect, following Indian history, let us turn in to

some sources of gender discrimination.

Source No 1. Uneven access to education

Education, Education and Education is the prime factor through which

a nation could be uplifted. Every human being is the spark of power

from the perspective of science or metaphysics or arts as it has been

pointed out earlier. But this spark of  power is needed to be explored

and this is possible only through the proper education. It helps the

individual to judge what is right and what is wrong by the application

of  their own aptitude. Unfortunately, it is found that around the world,
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the women have less access to education than men and it is evident that

‘Gender gaps persist, with 63 per cent of non-literate adults being

women in 2018, this proportion has not changed much since 2000 (64

per cent). The literacy rates for females were low in low income countries

(54 per cent) and in fragile and conflict-affected countries (56 per cent).

Gender gaps in younger generation have shrunk in all regions over the

past 26 years except for Central Asia and Europe and North America

in which gender gap in youth literacy has not been a serious matter.’5

Source No 2. Lack of employment equality

Economical independent is one of the conditions for freedom, and

one of the prime sources to get the economical independent is

employability. But till 2021, only 6 countries6– Belgium, Denmark,

France, Latvia, Sweden and Luxemburg of the world give women

the same legal work rights as men. Studies show that more employment

means more economical independent which means less gender in

equality, but practically, there is still a gap between thoughts and its

applications.

Source No 3. Job segregation

It is a general belief that men are simply better to handle certain jobs,

that is why they are paid higher than the women. This discrimination

results the lower income for the women. Some times they show the

same responsibility, but are not recognized financially. It is true, from

the perspective of the physical power the women may be weaker than

the men but that does not imply that the women are intellectually less

powerful.

Source No 4. Lack of legal protections

It is very tough to read a news paper where there is no news of domestic

sexual violence or domestic economic violence. Over one billion

women, the World Bank reports, don’t have legal protection against

domestic sexual violence or domestic economic violence. In many

countries, there’s also a lack of  legal protections against harassment in
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the workplace, at school, and in public palce. These places become

unsafe and without protection, women frequently have to make

decisions that compromise and limit their goals. In India, the report

says, “Over 2,300 domestic violence complaints were filed with the

National Commission for Women between January and May in 2021,

the highest for any year since 2000. Most complaints were received

from U.P., while the highest complaint rate was recorded in Delhi.

However, according to NFHS-5 data, 70% of women in the major

States who faced physical violence did not inform anyone about it.

Even among those who sought help, very few reached out to the

relevant authorities.”7

Source No 5. Lack of bodily autonomy

Women are not only socially and economically depended on men, but

also in some cases they do not feel free to take decision about their

own body. Many women around the world do not have authority

over their own bodies when they become parents. It is reported thatover

200 million women who don’t want to get pregnant are not using

contraception, because of the lack of knowledge about the method

of the using contraception.8 On a global scale, about 40% of

pregnancies are not planned and while 50% of them do end in abortion,

38% result in births. These mothers often become financially dependent

on another person or the state, losing their freedom.

Source No 6. Poor medical care

As the women are lack of  education and job opportunities, naturally,

women have been facing more poverty. They are less likely to be able

to afford good healthcare. There’s also been less research into diseases

that affect women more than men, such as autoimmune disorders and

chronic pain conditions. Many women also experience discrimination

and dismissal from their doctors, broadening the gender gap in healthcare

quality.
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Source No 7. Lack of religious freedom

Though the religion has the power to unite a huge population within a

moment as it is based, especially, on faith; there are some draw backs

of religion. Most of the religions do not give much religious freedom

to the women compare to the men. It is known to us that the women

got entry in the Sabarimala Mala temple at Kerela in September, 2018

on the basis of the judgment of the Supreme Court– all the pilgrims

regardless of  gender could enter. Similarly, the women are still not

socially permitted to act as a priest. It is nothing but a deep-seated

custom and this type of custom should be eradicated and this is possible

only through education.

Source No 8. Lack of political representation

Political power is one of  the best accesses to minimize the gender

discrimination. But it has been observed that in 2019 the national

parliament begins with only 24.3% women. As a result, some certain

issues that female politicians tend to bring up– such as parental and

child cared leave, pensions, gender equality laws and gender-based

violence are often neglected.

Source No 9. Societal Mind-set

Man is a social human being. In order to get all the advantages, the

society has been formed on the basis of  different culture, heritage,

religion, races and so on. But due to the influence of  patriarchal society,

the gender discrimination has been so deeply rooted that it has been

reflected into the vocabularies also. The vocabularies seem to be one

of the main sources of this discrimination. Side by side, we are taught

from the childhood that the male born child are the responsible for his

family whereas, the females are not as they are to be married.
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III

Now we are in the phase to turn into some of the activities done to

remove the gender discrimination in order to uplift the women. In this

particular issue, let it be remembered again, that as the Calcutta had

been the capital of India up to 1911, gender awareness cum women

empowerment was inaugurated in some forms or others in Bengal. It

was Raja Rammuhon Roy, the father of  Indian Renaissance who strongly

argued logically for women empowerment not only by the abolishment

of the brutal custom of Sati in 1929, but also in the flowing dialectical

process based on the shastras:

(a)Women are in general inferior

Counter Argument: When, in general, it is conceived that the women

are inferior to the men, Raja Rammuhon Roy asks the question to the

oppositions:  Have you ever afford them a fair opportunity of

exhibiting, their natural capacity? If the women have not been given

any platform to manifest their inborn capabilities, it is illegitimate to

derive a bias conclusion– women are inferior. He shows after the

inculcation of the Shastras that Lilavati andBhanumati, the wife of the

prince of Karnat are celebrated for their thorough knowledge of all

the Shastras. In the Vrihadaranyak Upanishad of  the Yayur Veda, he

points out, that Yagnavalkya imparted divine knowledge of  the most

difficult nature to his wife Maitreyi, who was able to follow and

completely attain it.ix

(b) Women are wanting of  resolution

Counter Argument:In order to reject this conviction, he says that we

constantly perceive, in India where the name of death makes the male

shudder, that the female, from her firmness of  mind, offers to burn

with the corpse of her deceased husband. That is why it is unfair to

hold that the women are deficiency of resolution.10
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(c) Women are untrustworthy

Counter Argument: Being public affair, the meaning of  the term

untrustworthy is depended on public relationship. Men are, in general,

able to read and write, and manage public affairs, i.e., they easily

promulgate such faults as women occasionally commit. When the

women have not been given any scope of reading and writing as well

as making any public affairs the men are never considered as criminal

though they make mis-conduct towards women.11

(d)Women are not void of  duplicity

Counter Argument: Raja Rammohun Roy rejects this allegation on the

ground that one man may marry two or three, sometimes even ten

wives and upwards; but a woman marries only one. Not only has that

she desired at his death to follow him, forsaking all worldly enjoyments,

or to remain leading the austere life of an ascetic.12

(e) Women are wanting of  virtuous knowledge

Counter Argument: Here, Raja Rammohun Roy asks the question about

the meaning of the virtuous knowledge. Is it for a Kulin Brahmins to

marry ten or fifteen wives for the sake of money though at marriage

the wife is recognized as half of her husband, but in after conduct they

are treated worse than inferior animals? In addition to this they never

see the greater number of them after the day of marriage, and visit

others only three or four times in the course of their life.The woman is

employed to do the work of a slave in the house, such as, in her turn,

to clean the place very early in the morning, whether cold or wet, to

scour the dishes, to wash the floor, to cook night and day, to prepare

and serve food for her husband, father and mother-in-law, brothers-

in-law, and friends and connections. If  in the preparation or serving up

of the victuals they commit the smallest fault, what insult do they not

receive from their husband, their mother-in-law, and the younger
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brothers of their husband. The straight forward argument of Raja

Rammohun is like this: The women never failed to discharge these

painful duties only through the strong support of  the virtues. His remark

for the opposition, ‘All this What I lament is, that seeing the women

thus dependent and exposed to every misery, you feel for them no

compassion that might exempt them from being tied down and burnt

to death.’13

Later on, however, women education was supported by the

Brahma Samaj. But the followers of  conservative Brahmas, though

stretched out their hand for women education, they were in favor of

some reservation on the syllabus, but the radical followers of  the

Brahmas such as Shibnath Shastri whole heartedly allowed the women

to read the mathematics, history, geography as well as sciences. Madan

Mohon Tarkalankar also favored women education from the ground

that if the women get a job after education, they will help their husband

to run the family in a better way.

Following the path shows by Raja Rammohun, A News Letter

named ‘Samachar Darpan’ published a column, in 1835, entitled as’

ÚãÑ˛ã%˛í˛¸y !lÓy§# flf# àî§ƒÛ where the followings points were reflected:

Firstly, The Indian women should be given the priority for

education as like as the other developed countries in the world.

Secondly, Why the Indian women are not permitted to meet any

one as like as the other developed countries in the world?

Thirdly, In this present age the women are not just like the cows

or some material objects which are the object of bequeathing, rather

the child marriage and dowry should be stopped.

Fourthly, Economic freedom is essential for women.

Fifthly, Polygamy should be strictly prohibited and side by side,

widow married should be started.

In 1863, Kailasbasani Debi, who was taught by his husband

Durgacharan Gupta through a closed-door teaching at deep night as

at that time the women were not permitted to read, in her book, Ú!•®%
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Ù!•°y Ï̂òÓ̊ •#lyÓfliyÛ wroteñ Ü˛ï˛!ò Ï̂l ~•z ÓD Ï̂ò Ï̂¢ K˛yl §)Î≈ í z̨òÎ̊ ••zÎ̊y xK˛yl x¶˛Ü˛yÓ̊
l‹T Ü˛!Ó̊ Ï̂Ó⁄ ̂ • ÓDÓy!§l# Ë˛!àl#àî– Ü˛ï˛!ò Ï̂l ̂ ï˛yÙÓ̊y §Ó≈=îÜ,̨ ï˛ ••zÎ̊y ~•z ÓDÙyï˛y Ï̂Ü˛
ˆ¢y!Ë˛ï˛ Ü˛!Ó˚ˆÏÓ⁄ That is to say, how many days are left for the rising of

the sun of wisdom to disclose the darkness of false knowledge in

Bengal? Oh! My dear sisters of Bengal. How many days are left for

you to flourish the mother Bengal after being Enlighted in all respect?

Rajbala Debi, in a Bengali Newspaper named– ÓyÙy Ï̂Óyôl# published

in 1863, directly filed an allegation against the then society which was

run by the men that the poor condition of women was due to the bad

impact of  the then society and its authorities.

Rasasundari Devi, being a self-learned widow wrote an

autobiography in Bengali language entitled– xyÙyÓ˚ ç#Ól (My Life, 1876)

which was the first autobiography in Bengali language. In this

autobiography she expressed her anger towards the then society which

for her consideration, the main cause of her painful life. Her life was

so painful that she like any woman, was not permitted to read. But,

following the proverb, where there is a will there is away, he was so

fond of learning that she stealthily used to steal the writings papers so

that she could read in order to quest her thirst of knowledge. Self-

deprecating and stoic, she sometimes used to outbreak of her anger

with such words: ‘Wasn’t it a matter to be regretted, that I had to go

through all this humiliation just because I was a woman? Shut up like a

thief, even trying to learn was considered an offense. It is such a pleasure

to see the women today enjoying so much freedom. The parents of a

single girl child take so much care to educate her. But we had to struggle

so much for just that. The little that I have learned is only because God

did me the favor.’14

Swarnakumari Devi, the daughter of Debendranath Thakur was

also famous for her writing in Bengali. A journal named Bharati was

started in 1878. She was one of the founder members along with her

brother Jyotindranath and Rabindranath Thakur, and she edited this

journal for 30 years. She composed the first Bengali opera, Basanta
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Utsav (Spring Festival), ò#˛õ !lÓ≈yî (Snuffing Out of  the Lamp) [her first

novel at the age of 18] Chinna Mukul (Plucked Flower) and Ê%˛ˆÏ°Ó˚ ̂ Ù°y
(Flower Garland) which were translated into English. She also wrote

historical novels about tribal revolts and the 1857 Mutiny, two popular

farces, and several short stories. When Tagore got the Nobel Prize for

Gitanjali (Garland of Hymns), in order to appreciate, she addressed

her first book of poems:

‘‘To My Younger Brother’’

Let me present these poems: carefully

gleaned and strung

To the most deserving person

 But you are so playful. I hope you will not

 Snap and scatter these flowers for fun.15

It was Pundit Ishwarchandra Vidyasagar (1820-1891), who in his entire

life did a lot for women empowerment. He, being one of  the great

towering contributing personalities of Bengal renaissance, became the

principal of Sanskrit college, step by step; from the head pundit of

Fort William College and was not just a man of  scholar or letters but

one of  the greatest16 social reformers in Bengal. The most remarkable

social reformation done by him, after Raja Rammohon Roy, was the

execution of Widow Remarriage Act, in 1853 although this issue had

been started from 1842 by the Young Bengal and Bengal Spectator

organization.17 When he was the Government Inspector, he organized

35 girls’ schools and 20 model schools.18

As a consequence, after a prolong fight, Kadambinidebi Basu and

Chandramukhi Basu became the first graduate from the university of

Calcutta in 1883.

It is a fact, at that time, the entire world was run by patriotic

society. They used to think that if  women were not entitled for the

education, they would never ask any question against the administration.

In Europe, the most of the countries handed over the voting right for

women after 1918.



26

Revolution in education was not the only factor for the reformation

of women i.e., minimizing the gender discrimination, there was also

other factor such as dress. In early nineteenth century when

Satyendranath Thakur visited England with his wife Jñanandanandini

Devi who was Enlighted by her husband in closed-door teaching

reframed the dress of Indian women in such a way that they could

meet any man whether he was a foreigner or not without any hesitation.

In religious sector, the women were allowed to get entry into the

temple after the the dedicated effort made by Rani Rashmoni who

established the kali temple at Dakshineswar in 1855; the holy mother

Sarada, the wife of Ramakrishna Paramhansa who allowed Gopaler

ma or the mother of Gopal, a widow as her helping hand in order to

help Ramakrishna Paramhansaforworshiping the Goddess Kali. She

also gave her free access to sister Nivedita who came from Ireland as

a follower of Vivekananda.

Gender discrimination could never be minimized unless and until

the women learned how to develop self-respect. When only a few

families visited England such as Shashipada Banerjee, a great leader of

Brahman movement as well as the editor of ‘Bharat Shramajibi’

newspaper and his wife Rajkumari; Satyendranath Thakur and his wife

Jñanandanandini Devi; Krishna Bhamini Devi and her husband and so

on used to speculate new value system. Some lines from ‘Jijñasa’ written

by Krishna Bhamini Devi will be helpful to get the point. She wrote,

~Ü˛ê˛y ã˛°!ï˛ Ü˛Ìy !Ó Ï̂° Ï̂ï˛Ó˚ Ùy!ê˛ Ï̂ï˛ ̨õy !ò Ï̂° òy§G fl∫yô#l • Ï̂Î˚ ÎyÎ˚ñ xy!Ù ~ê˛y Ë˛y Ï̂°y
Ü˛ Ï̂Ó˚ Ó%V˛ Ï̂ï˛ ̨õyÓ˚°yÙ– ~áy Ï̂l ̂ ˛õÔÑ̂ ÏSÈ xyÙyÓ˚ !ã˛hs˝yñ Ù)°ƒ Ï̂Óyô ̨õy°!ê˛ Ï̂Î˚ ̂ à° ~áylÜ˛yÓ˚
Ù%_´ Óyï˛yˆÏ§ !l/Ÿªy§ !lˆÏÎ˚– xy!Ù lylyl ˆòˆÏ¢Ó˚ Ü˛Ìy ÷lï˛yÙ Ó%V˛ï˛yÙ ly !Ü˛S%È•z–
~áy Ï̂l ~ Ï̂§ Ó%V˛°yÙñ Îál ̂ ò Ï̂¢ !SÈ°yÙ xy!Ù Ó˚yï˛!ò Ï̂lÓ˚ ï˛Ê˛yï˛ê˛y Ó%V˛ï˛yÙ ly ñ xyç
xyÙyÓ˚ Ü˛y Ï̂SÈ ̂ Îl lï%̨ l çàï˛ í z̨qy!§ï˛ • Ï̂Î˚̂ ÏSÈ–

I got to learn clearly the meaning of the proverb—a slave becomes

free when he reaches London. My process of thinking along with the

values has been altered after breathing fresh air at London. I used to

listen the story of different countries, but failed to make them



27

understand. But after coming hear I realized that the world has been

explored to me in a new form though in my own country I failed to

differentiate between day and night.

Begam Rokeya also did a lot for the women education, especially,

for the Muslim community. Her powerful writing acted as the catalyst

of  women empowerment.

IV

At present, though, sharp teeth of gender discrimination have been

blunted, it has not been uprooted. The National Commission for

Women was set up as statutory body in January, 1992 following the

National Commission for Women Act, 1990 for reviewing the

Constitutional and Legal safeguards for women, recommends remedial

legislative measures, facilitates redressal of grievances andadvises the

Government on all policy matters affecting women. We all are talking

about gender sensitization, but it seems that there is gap between what

we want to do and what we have done. The spontaneous urge for

uplifting the women in Nineteenth Century by the women themselves

seems to be lacking in the early Twenty First Century.

In fact, gender discrimination spreads its root into the skeleton of

the society. It is rooted so deeply that we are failed to think without

having the gender discrimination as this discrimination has already been

included in the vocabularies such as he-she, his-her, God-goddess, gentle

man- gentle lady, actor-actress and so on. It seems that it is almost

impossible for us to move on in our daily life after avoiding this

distinction, because from the childhood a male born child is nourished

in such a way that he learns, he has to bear the sole responsibility for his

family, whereas the female born child is nurtured in the way that she

has nothing to do for her family as she will be married after a certain

age. But this is totally a wrong thinking process. Merit, merit and merit

is the last. We all heard about Queen Elizabeth I, Marie Curie, Matangini

Hazra, Mother Teresa, Helen Keller, Savitribai Phule, Pandita Ramabai
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Saraswati, Tarabai Shinde, Rokeya Sakhawat Hossain, Sister

Subbalakshmi, Kripabai Sattianadhan, Kamala Sattianadhan, Sister

Nivedita, Indira Gandhi, Prativa Patil,Kalpana Chawla, Malala Yousafzai

and so on. They are women but through the manifestation of merit

they show the world how to lead the life in order to fulfill the destiny.

Now it is prime task for all of us to create the scope in such a way that

the merit should be explored for getting a better future world, because

merit is merit it has neither any gender nor any alternative.1

1. xyÓyÓ˚ ~Ùl ~Ü˛!òl ~° ˆÎ!òl §ÙhflÏˆÏÜ˛ fl∫#Ü˛yÓ˚ Ü˛Ó˚°%Ùñ §ÓˆÏÜ˛ @˝Ã•î Ü˛Ó˚°%Ù– ˆòá°%ÙÈüÈ
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¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ ̂ SÈyê˛àˆÏ“
lyÓ˚#Ó˚ ç!ê˛° ç#Ól §Ù§ƒy

§%ˆÏòÓ !ÓŸªy§ å§•Ü˛yÓ˚# xôƒy˛õÜ˛ñ ÓyÇ°y !ÓË˛yàñ ˆàyÓÓ˚í˛y.y !•®% Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ≠ lyÓ˚# ÙyˆÏl ò%Ó≈°ñ lyÓ˚# ÙyˆÏl x§•yÎ˚ñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ •zˆÏFSÈÈüÈx!lFSÈyÓ˚ Ë˛yÓ˚
Ó•lÜ˛yÓ˚#ñ lyÓ˚# ÙyˆÏl K˛yl•#l lyÓ˚# ÙyˆÏl ÷ô% §hs˝yl í˛zÍ˛õyòˆÏlÓ˚ ÎsfÈüüüÈ ~Ùl•z ôyÓ˚y
ˆ˛õy£Ïî Ü˛ˆÏÓ˚ ˛õ%Ó˚&£Ï ¢y§lï˛y!sfÜ˛ §ÙÎ˚ÈüÈ§ÙyçÈüÈÙyl%ˆÏ£ÏÓ˚y– ò#â≈ ˆ¢y£Ïî ÓMÈ˛lyÓ˚ ÙˆÏôƒ
ˆÌ Ï̂Ü˛G SÈy•z ã˛y˛õy xy= Ï̂lÓ˚ Ùï˛ lyÓ˚#Ó˚ ò,Æ ≤Ã!ï˛Óyò SÈ!í ¸̨̂ ÏÎ˚ ̨õ Ï̂í ¸̨̂ ÏSÈ !ò Ï̂Ü˛ !ò Ï̂Ü˛– lyÓ˚#Ó˚
ç#Ól §ÇÜ˛ˆÏê˛Ó˚ Ó‡Ùy!eÜ˛ Ó˚*˛õ !Ó!Ë˛ß¨ Ü˛!Óñ §y!•!ï˛ƒÜ˛ˆÏòÓ˚ ˆ°áyÎ˚ Ù)ï˛≈ •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈñ
ç#Óhs˝ •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ– ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ §y!•ˆÏï˛ƒG lyÓ˚#Ó˚ ç#Ól §Ù§ƒyÓ˚ Ó˚*˛õ
≤Ãfl≥%˛!ê˛ï˛ •Î˚– ˛õ%Ó˚&£Ïï˛y!sfÜ˛ •zˆÏàyÓ˚ Ü˛yˆÏSÈ lyÓ˚#Ó˚ xÓfliyl ˆÜ˛yÌyÎ˚ ï˛y ï˛ÑyÓ˚ ˆSÈyê˛àˆÏ“
Ù)ï˛≈ •ˆÏÎ˚ GˆÏë˛– lyÓ˚#ÈüÈ˛õ%Ó˚&£ÏˆÏÜ˛ !ï˛!l Ü˛áˆÏly xy°yòy Ü˛ˆÏÓ˚ ˆòˆÏál!l– §Ó !Ù!°ˆÏÎ˚
¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ Ü˛yˆÏSÈ ~Ü˛!ê˛ÈüÈ•z ç#Ól ÓˆÏ° ÙˆÏl •ˆÏÎ˚ˆÏSÈ– ~ÓÇ ç#ÓlˆÏÜ˛
Ë˛yˆÏ°yÓy§yÓ˚ §y!Ó≈Ü˛ Ó˚*˛õ Ê%˛ˆÏê˛ GˆÏë˛ ï˛ÑyÓ˚ §Ù@˝Ã §y!•ˆÏï˛ƒ–

§)ã˛Ü˛ ¢∑≠ lyÓ˚#ñ lyÓ˚#Óyòñ ÓMÈ˛lyñ ̨ õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyçñ ≤Ã!ï˛Óyòñ ç#Ól §Ù§ƒyñ
x!hflÏˆÏcÓ˚ §ÇÜ˛ê˛ñ Ù)°ƒˆÏÓyôñ Ë˛yˆÏ°yÓy§yñ lyÓ˚#Ó˚ fl∫yô#Ü˛yÓ˚ ˆã˛ï˛ly–

–– 1––
ÓyÇ°y Ü˛Ìy§y!•ˆÏï˛ƒÓ˚ §ç#Ó ≤Ãyî≤ÃÓyˆÏ• ~Ü˛çl fl∫ï˛sf G Óƒ!ï˛e´Ù# !¢“# ¢ƒyÙ°
àˆÏDy˛õyôƒyÎ˚– !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ˛õMÈ˛yˆÏ¢Ó˚ ò¢ˆÏÜ˛ §y!•ï˛ƒ çàˆÏï˛ ï˛ÑyÓ˚ xyàÙl– çyï˛#Î˚
~ÓÇ xyhs˝ç≈y!ï˛Ü˛ ˆ«˛ˆÏe !Ó!Ë˛ß¨ âê˛lyÓ°#Ó˚ xyÓˆÏ• í˛z_Æ §ÙˆÏÎ˚Ó˚ xÑyã˛ ¢ƒyÙ°
àˆÏDy˛õyôƒyÎ˚ˆÏÜ˛G ò@ò Ü˛ˆÏÓ˚– Ó˚yçl#!ï˛ G ôˆÏÙ≈Ó˚ ˛õyÓ˚flõ!Ó˚Ü˛ x÷Ë˛ §Ç!Ù◊îñ
çyï˛˛õyï˛ÈüÈ!Ó_ÈüÈÓî≈ÈüÈ!°D ˆË˛ˆÏòÓ˚ !ÓË˛!_´Ü˛Ó˚î •z§%ƒñ §y¡±òy!Î˚Ü˛ òyDyÈüÈ§ÇâˆÏ£Ï≈ ÙylÓ
Ù,ï%˛ƒ !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ §)ã˛ly °@¿ ̂ ÌˆÏÜ˛•z ~Ü˛ê˛y Óí˛¸ x§%ˆÏá ̨ õ!Ó˚îï˛ •Î˚– ~Ó˚˛õÓ˚ e´ˆÏÙ•z
âê˛lyÓ°# ˆÎÙl ÓDË˛D xyˆÏ®y°lñ ≤ÃÌÙ !ÓŸªÎ%k˛ñ x§•ˆÏÎyà xyˆÏ®y°lñ xy•zl
xÙylƒ xyˆÏ®y°lñ !ÓÎ˚y!Õ‘ˆÏ¢Ó˚ xyàfiê˛ xyˆÏ®y°l Óy Ë˛yÓ˚ï˛ SÈyˆÏí˛¸y xyˆÏ®y°lñ !mï˛#Î˚
!ÓŸªÎ%k˛ñ ̂ lÔ !Ó Ï̂oy•ñ !ÓÙyl xye´Ùlñ òyDyñ Ùß∫hs˝Ó˚ñ ̂ ò¢Ë˛yàñ í z̨my› ̂ flÀyï˛ !Ù Ï̂°!Ù Ï̂¢
ï˛ÍÜ˛y°#l §ÙˆÏÎ˚Ó˚ çlç#ÓˆÏl Óƒy˛õÜ˛ x!Ë˛âyï˛ •yˆÏl– Ê˛ˆ Ï° ÓyÇ°yÓ˚
§yÙy!çÜ Ę̀üÈÓ̊yç Ï̃l!ï˛Ü Ę̀üÈxÌ≈̃ Ïl!ï˛Ü Ę̀üÈ§yÇfl,Ò!ï˛Ü˛ ̂ «˛ Ï̂e Óƒy˛õÜ˛ ̨õê˛˛õ!Ó̊Óï ≈̨l â Ï̂ê˛ G xË˛ƒhflÏ
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ç#Ól Îy˛õ Ï̂lÓ˚ SÈÜ˛ ̨õy Ï̂Œê˛ ÎyÎ˚– xÌ≈̃ Ïl!ï˛Ü˛ ê˛yly Į̈̂ õy Ï̂í ¸̨l ̂ Ë˛ Ï̂. ̂ òÎ˚ §ÇÎÙÈüÈÙl%£ÏƒcÈüÈ
Ù)°ƒ Ï̂Óy Ï̂ôÓ˚ ̂ Óyô Ï̂Ü˛– ï˛ÌyÜ˛!Ìï˛ lƒyÎ˚ÈüÈl#!ï˛ÈüÈ§ÇflÒyÓ˚̂ ÏÜ˛ !˛õSÈ Ï̂lÓ˚ !§ Ï̂ê˛ ̂ Ó˚̂ Ïá ÷Ó˚& •Î˚
Ùyl%̂ Ï£ÏÓ˚ Îy˛õ Ï̂lÓ˚ ò#â≈§Ê˛Ó˚– !fliÓ˚ §Ù Ï̂Î˚Ó˚ ̨õ!B˛° â)î≈yÓ Ï̂ï ≈̨ •y!Ó˚̂ ÏÎ˚ ÎyÎ˚ Ùyl%̂ Ï£ÏÓ˚ !Ó Ï̂ÓÜ˛ñ
ˆÓyôñ ̨õy!Ó˚Óy!Ó˚Ü˛ Ùylñ §æÙñ ÙyÎ˚yñ ÙÙï˛yñ xyl%àï˛ƒñ !ÓŸªy§ñ Ë˛y Ï̂°yÓy§y– xÌ≈̃ Ïl!ï˛Ü˛
ê˛ylyˆÏ˛õyˆÏí˛¸ˆÏl !SÈß¨ •Î˚ §lyï˛l# §ÇflÒyÓ˚ñ Ù)°ƒˆÏÓyˆÏôÓ˚ !¢Ü˛í˛¸ñ §Ó !Ù!°ˆÏÎ˚ !Ó˛õß¨
x!hflÏˆÏcÓ˚ Ù%ˆÏáyÙ%!á Ùyl%£Ï ï˛Ìy Ùyl%ˆÏ£ÏÓ˚ ç#Ól– xy!dÜ˛ §ÇÜ˛ˆÏê˛Ó˚ e´y!hs˝°ˆÏ@¿ ò@ò
§ÙˆÏÎ˚Ó˚ ˆ˛õyˆÏí˛¸yË)˛!ÙˆÏï˛ òÑy!í˛¸ˆÏÎ˚ ¢ƒyÙ° àˆÏDy˛õyôƒyÎ˚ ÙylÓï˛yÓ˚ çÎ˚àyl Ü˛ˆÏÓ˚ˆÏSÈl–
Ë˛yˆÏ°yÓy§yñ ˆÙ¢yˆÏÙ!¢Ó˚ xlƒ xyáƒyl §,!‹T Ü˛ˆÏÓ˚ˆÏSÈl–
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Ó‡Ùy!eÜ˛ ç#Ól x!Ë˛K˛ï˛y §¡õß¨ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ §y!•ˆÏï˛ƒ Ó˚ˆÏÎ˚ˆÏSÈ xÊ%˛Ó˚yl
˜Ó!ã˛eƒ G x!lŸã˛Î˚ï˛yÓ˚ §yï˛Ü˛y•l– §y!• Ï̂ï˛ƒÓ˚ !Ó!Ë˛ß¨ ≤Ã§ Ï̂D ï Ñ̨yÓ˚ xy°y˛õã˛yÓ˚#ï˛y ̂ Ì Ï̂Ü˛
çyly ÎyÎ˚ !ï˛!l Ü˛álÈüÈ•z !ÓˆÏ¢£Ï ï˛_¥ Óy Ùï˛ÓyˆÏòÓ˚ ˆ≤Ã!«˛ï˛ ˆÌˆÏÜ˛ ï˛ÑyÓ˚ §y!•ï˛ƒ §,çl
Ü˛ˆÏÓ˚l!l– ï˛ˆÏÓ §ÙyˆÏ°yã˛ˆÏÜ˛Ó˚y !Ó!Ë˛ß¨ ï˛_¥ Óy Ùï˛ÓyˆÏòÓ˚ §yÎ%çƒ xl%§¶˛yˆÏlÓ˚ ˆã˛‹Ty
Ü˛ˆÏÓ˚ˆÏSÈ– Ó˚yç˜Ïl!ï˛Ü˛ ò,!‹TˆÏï˛ !ï˛!l ò!«˛î Óy ÓyÙ ˆÜ˛yl Ó˚#!ï˛Ó˚ §ÙÌ≈Ü˛ lÎ˚ñ ˆï˛Ù!l
ï˛ÑyÓ˚ §y!•ˆÏï˛ƒ !ÓˆÏ¢£Ï lyÓ˚#Óyò# ï˛ˆÏ_¥Ó˚ Ü˛ã˛Ü˛!ã˛ ̂ l•z– °yË˛ñ °yË˛ xƒyu˛ °yË˛ÈüÈÈüÈÈüÈ ~ê˛y•z
!SÈ° ï˛ÑyÓ˚ §y!•ï˛ƒ §,!‹TÓ˚ Ù)° xl%ˆÏ≤ÃÓ˚îy– ç#ÓlˆÏÜ˛ Ùyl%£ÏˆÏÜ˛ Ë˛yˆÏ°yÓy§yÓ˚ §Ó≈Óƒy!Æ
ˆÌˆÏÜ˛ ¢ƒyÙ° àˆÏDy˛õyôƒyÎ˚ ï˛ÑyÓ˚ §y!•ï˛ƒ Ó˚ã˛ly Ü˛ˆÏÓ˚ˆÏSÈlñ §,!‹T Ü˛ˆÏÓ˚ˆÏSÈl x!ÓfløÓ˚î#Î˚
§Ó ã˛!Ó˚e– !ÓˆÏ¢£Ï í˛zˆÏj¢ƒ ≤ÃˆÏîy!òï˛ Ë˛yˆÏÓ lyÓ˚#ÓyˆÏòÓ˚ Óy ï˛ˆÏ_¥Ó˚ ã˛ã˛≈y ly Ü˛Ó˚ˆÏ°G ï˛ÑyÓ˚
§y!•ˆÏï˛ƒ !°D !Ë˛!_Ü˛ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç ˛õ%Ó˚&£Ï ≤ÃË%˛Ó˚ ˆã˛yˆÏá Óy •zˆÏàyˆÏï˛ lyÓ˚#Ó˚
xÓfliyl ˆÜ˛yÌyÎ˚ ï˛yÓ˚ ˆÓ˚áy!ã˛e á%Ó flõ‹TË˛yˆÏÓ §ÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈñ §•*òÎ˚ ˛õyë˛ˆÏÜ˛Ó˚ Ü˛yˆÏSÈ
≤Ã!ï˛Ë˛yï˛ •Î˚– !°D ˜Ó£ÏˆÏÙƒ lyÓ˚#ÈüÈç#ÓˆÏlÓ˚ °y!N˛ï˛ñ xÓˆÏ•!°ï˛ñ xÓò!Ùï˛ñ ˆ¢y!£Ïï˛ñ
í˛zˆÏ˛õ!«˛ï˛ñ !lÎ≈y!ï˛ï˛y Ó˚*˛õ!ê˛ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ àˆÏ“ Ê%˛ˆÏê˛ GˆÏë˛– lyÓ˚#ÈüÈ˛õ%Ó˚&£ÏˆÏÜ˛
xy°yòy Ü˛ˆÏÓ˚ !ï˛!l Ü˛álÈüÈ•z !ÓË˛yà Ü˛ˆÏÓ˚l!l– §Ó !Ù!°ˆÏÎ˚ ï˛ÑyÓ˚ Ü˛yˆÏSÈ ~Ü˛!ê˛ ç#Ól
ÓˆÏ° ÙˆÏl •ˆÏÎ˚ˆÏSÈ– §Ó≈˛õ!Ó˚!fli!ï˛ˆÏï˛ÈüÈ•z !ï˛!l ç#ÓlˆÏÜ˛ Ë˛yˆÏ°yÓy§yÓ˚ Ü˛Ìy ÓˆÏ°ˆÏSÈl–
lyÓ˚#ÈüÈç#ÓˆÏlÓ˚ ≤Ã!ï˛ ~•z Ó˚Ü˛Ù ˆl!ï˛Óyã˛Ü˛ ò,!‹TË˛!D !ï˛!l Ü˛álÈüÈ•z §ÙÌ≈l Ü˛ˆÏÓ˚l!l–
ÓÓ˚Ç ̨õÓ˚Ù ÙÙï˛yÎ˚ !ï˛!l lyÓ˚# ç#Ó Ï̂lÓ˚ ÙÙ≈ÓƒÌy Ï̂Ü˛ñ ÙÙ≈Ü˛Ìy Ï̂Ü˛ ï Ñ̨yÓ˚ §y!• Ï̂ï˛ƒ !¢“Ó˚*˛õ
!ò Ï̂Î˚̂ ÏSÈl– ï˛y•z ¢ƒyÙ° à Ï̂Dy˛õyôƒy Ï̂Î˚Ó˚ xyáƒyl §)̂ Ïe @˝Ã!Ìï˛ lyÓ˚#ç#Ó Ï̂lÓ˚ x®Ó˚Ù• Ï̂°Ó˚
ÓyˆÏÓ˚yÙy§ƒy xyÙyÓ˚ xyˆÏ°yã˛ƒ ≤ÃÓˆÏ¶˛Ó˚ Ù)° !Ó£ÏÎ˚–
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!°D ˜Ó£ÏˆÏÙƒÓ˚ !¢Ü˛yÓ˚ •ˆÏÎ˚ lyÓ˚#Ó˚y ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç ˛õ%Ó˚&£Ï ≤ÃË%˛ˆÏòÓ˚ Ü˛yˆÏSÈ
ˆá°yÎ˚ ˛õ!Ó˚îï˛ •Î˚– lyÓ˚# ï˛yˆÏòÓ˚ Ü˛yˆÏSÈ •zˆÏFSÈÈüÈx!lˆÏFSÈÓ˚ Ë˛yÓ˚ Ó•lÜ˛yÓ˚# ~Ü˛ §_y–
˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ó≈≤ÃÜ˛yÓ˚ ≤ÃˆÏÎ˚yçl ˆÙê˛yˆÏï˛ ï˛yÓ˚y Ü˛yˆÏSÈ ~ˆÏ§ˆÏSÈñ xyÓyÓ˚ ≤ÃˆÏÎ˚yçl Ê%˛!Ó˚ˆÏÎ˚
ˆàˆÏ° xÓK˛y Ü˛ˆÏÓ˚ ò)ˆÏÓ˚ §!Ó˚ˆÏÎ˚ !òˆÏÎ˚ˆÏSÈ– ~•z Ó˚Ü˛Ù lyÓ˚#ˆÏòÓ˚ í˛z˛õÓ˚ !Ó!Ë˛ß¨ ˆ¢y£Ïîñ
˜Ó£ÏÙƒñ xï˛ƒyã˛y Ï̂Ó˚Ó˚ !ÓÓ˚* Ï̂k˛ lyÓ˚#Ó˚ ò,Æ Ü˛t˛fl∫Ó˚ ôÓ!lï˛ • Ï̂Î˚̂ ÏSÈ– lyÓ˚#Ó˚ fl∫yô#Ü˛yÓ˚ñ §yÙƒ
G ˆ¢y£Ïî Ù%!_´Ó˚ !Ë˛ˆÏï˛Ó˚ í˛z˛õÓ˚ òÑy!í˛¸ˆÏÎ˚ xyˆÏSÈ lyÓ˚#ÓyˆÏòÓ˚ Ù)°Ü˛Ìy– lyÓ˚#Ó˚ ç#ÓˆÏlÓ˚
ç!ê˛° §Ù§ƒy G Ó‡Ùy!eÜ˛ §ÇÜ˛ˆÏê˛Ó˚ Ó˚*˛õ !ã˛!eï˛ •ˆÏÎ˚ˆÏSÈ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚
§y!• Ï̂ï˛ƒ–
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Ú~Ü˛çl §%òˆÏáyÓ˚ ˆÓÜ˛yˆÏÓ˚Ó˚ Ü˛y!•l#Û à“!ê˛ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ à“§Ù@˝ÃÈüÈ3 ~Ó˚
xhs˝Ë%˛≈_´– ≤ÃÌˆÏÙ à“!ê˛ SÈy˛õy •Î˚ ÚlÓÜ˛ˆÏÕ‘y°ÛÈüÈ~– à“!ê˛ˆÏï˛ ~Ü˛ Ë˛Î˚ÇÜ˛Ó˚ lyÓ˚Ü˛#Î˚
ò,ˆÏ¢ƒÓ˚ xÓï˛yÓ˚îy Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– lyÓ˚#ˆÏÙô ÎˆÏK˛Ó˚ ~Ü˛ xyˆÏÎ˚yçl– «˛Ùï˛y¢y°# ˛õ%Ó˚&£Ï
≤ÃË%˛ˆÏòÓ˚ Ü˛yˆÏSÈ lyÓ˚#ç#Ól Ü˛ï˛ ï%˛FSÈ ï˛yÓ˚ÈüÈ•z ~Ü˛ ç#Óhs˝ !ã˛e xyˆÏ°yã˛ƒ àˆÏ“ í˛zˆÏë˛
~ˆÏ§ˆÏSÈ– áyòƒñ Óflfñ Óy§fliyˆÏlÓ˚ Ùï˛ ˆÙÔ!°Ü˛ ã˛y!•òyÓ˚ Ü˛yˆÏSÈ ˛õÓ˚yhflÏ •ˆÏÎ˚ x“ ÓÎ˚§#
ˆÙˆÏÎ˚Ó˚yñ Î%Óï˛#Ó˚yñ lyÓ˚#Ó˚y !lˆÏçˆÏòÓ˚ ˆÎÔÓl ~Ùl!Ü˛ ç#ÓlˆÏÜ˛ §ˆÏ˛õ ˆòÎ˚ lÓ˚áyòˆÏÜ˛Ó˚
ˆÎÔl !˛õ˛õy§yÓ˚ Ü˛yˆÏSÈ– §yÙhs˝ ≤ÃË%˛ˆÏòÓ˚ !ÓÜ,˛ï˛ ˆÎÔl «%˛ôyÓ˚ xy=ˆÏl ˛õ%ˆÏí˛¸ ÙˆÏÓ˚ xˆÏlÜ˛
lyÓ˚#ñ ̂ Ù Ï̂Î˚– §Ù Ï̂Î˚Ó˚ Ü˛y Ï̂SÈñ §Ùy Ï̂çÓ˚ Ü˛y Ï̂SÈ lyÓ˚# Ï̂cÓ˚ ~Ü˛ !lòyÓ˚&î §ÇÜ˛ê˛– à Ï̂“ Ùrê %̨Ó˚
Ë˛yÓly xyÓ˚ ò¢≈̂ Ïl ̂ Ó!Ó˚̂ ÏÎ˚ xy Ï̂§ ̨õ%Ó˚&£Ï ≤ÃË%̨ Ï̂òÓ˚ !•ÇflÀï˛y xyÓ˚ ̂ ÎÔl °y°§yÓ˚ xyáƒyl–
Ùrê˛% ã˛yÜ˛!Ó˚Ó˚ ≤Ãyã%˛ˆÏÎ≈ƒÓ˚ ÙˆÏôƒ ã˛yÜ˛!Ó˚ ˆSÈˆÏí˛¸ ˆòGÎ˚y ~Ü˛ ˆÓÜ˛yÓ˚– lyÓ˚# ç#ÓˆÏlÓ˚ Ó‡!Óô
ç#Ól §ÇÜ˛ê˛ ˆ§ á%Ó Ü˛ySÈ ˆÌˆÏÜ˛ ˆòˆÏáˆÏSÈ– Ùrê˛% ã˛yÜ˛!Ó˚ Ü˛ˆÏÓ˚ˆÏSÈ !Ó°y§˛õ%Ó˚ÈüÈ!SÈˆÏ®yÓ˚yÓ˚
ˆÓ˚yˆÏí˛Ó˚ àyˆÏÎ˚ çDˆÏ° ~Ü˛ Ü˛yàç Ü˛ˆÏ°– ˆ§áyˆÏl Ùyl%ˆÏ£ÏÓ˚ á%Ó•z ç#î≈ ò¢y– ˆÜ˛yl ~Ü˛
!•Ù ¢#ˆÏï˛Ó˚ !ÓˆÏÜ˛ˆÏ° çDˆÏ°Ó˚ ÙˆÏôƒ Ü˛yàˆÏçÓ˚ òˆÏ°Ó˚ §yÙˆÏlÓ˚ ÙyˆÏë˛ Êœ˛yí˛°y•zê˛ çµˆÏ°
í˛zë˛°– í˛zÍ§Ó ~Ü˛ê˛y•zÈüüüÈÈ !í˛!Ë˛¢ˆÏlÓ˚ Ü˛!Ù¢lyÓ˚ xy§ˆÏÓl !ï˛!l xy§ˆÏÓl §ò°ÓˆÏ°–
ï˛y•z ï˛yÓ˚ çlƒ ã˛°ˆÏSÈ !ÓˆÏ¢£Ï xyˆÏÎ˚yçl– çD° ˆÌˆÏÜ˛ xyly ÙÎ˚)ˆÏÓ˚Ó˚ òyÓly xy=ˆÏl
V˛°§yˆÏly •ˆÏFSÈ §ˆÏD xyˆÏSÈ •Ñy§ñ §çyÓ˚&ñ ÙçyÎ˚ñ áÓ˚ˆÏày¢ ≤ÃË,˛!ï˛Ó˚ ÙyÇ§– ~•z Ü%˛§%Ù
¢#ˆÏï˛ ¢Ó˚#Ó˚ àÓ˚Ù Ü˛Ó˚yÓ˚ çlƒ Ù%™#ç# ÓƒÓfliy Ü˛ˆÏÓ˚ˆÏSÈwine xyÓ˚women– ≤ÃÌˆÏÙ
Ü˛!Ù¢lyÓ˚ @’y Ï̂§Ó˚ !ò Ï̂Ü˛ •yï˛ Óyí ¸̨yÎ˚ñ ï˛yÓ˚̨ õÓ˚ x Ï̂lÜ˛= Ï̂°y @’y Ï̂§Ó˚ ê˛E˛ Ï̂Ó˚ Ú!ã˛Î˚yÓ˚§Û Ó˚Ó
í˛zˆÏë˛ çDˆÏ° •y!Ó˚ˆÏÎ˚ ˆà°– ~•z ~°y!• ˛õylˆÏË˛yçˆÏl ç°ñ ˆÓyï˛°ñ ˆ≤’ê˛ñ @’y§ áyÓyÓ˚
˛õ!Ó˚ˆÏÓ¢l Ü˛Ó˚!SÈ° Ü˛yàç Ü˛ˆÏ°Ó˚ 20 çl Ü˛Ù≈#– ï˛yˆÏòÓ˚ ̂ ã˛yˆÏáÈüÈÙ%ˆÏá !SÈ° ã˛y˛õy Ó˚yˆÏàÓ˚
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•z!Dï˛– ï˛yÓ˚ Ü˛yÓ˚î ~ Ï̂òÓ˚ÈüÈ•z ÓyÓyñ Ùyñ Ë˛y•zñ Ï̂Óylñ xyd#Î˚ñ fl∫çl Ï̂òÓ˚ 8 ârê˛yÓ˚ çyÎ˚àyÎ˚
12 ârê˛y áy!ê˛ˆÏÎ˚ Over Time ~Ó˚ ˛õÎ˚§y ˆòÎ˚ ly xyÓyÓ˚ Ùç%!Ó˚ ˆÌˆÏÜ˛G òy°y!°
ÙyˆÏÓ˚– !Ü˛S%È«˛î ˛õˆÏÓ˚  Ù%!™Ó˚ Ü˛Ìy Ùï˛ ¢)lƒ !çˆÏ˛õ Ë˛!ï˛≈ Ü˛ˆÏÓ˚ !lˆÏÎ˚ xyˆÏ§ ˆSÈyê˛ ¢y!í˛¸
˛õÓ˚y14ÈüÈ15 !ê˛ ̂ Ù Ï̂Î˚̂ ÏÜ˛– ï˛yÓ˚y •Î˚̂ Ïï˛y ~Ùl ̨õyl Ï̂Ë˛yç Ï̂lÓ˚ ̂ °yË˛ §yÙ°y Ï̂ï˛ ̨õy Ï̂Ó˚!l–
ˆÜ˛lly §yÓ˚y ç#ÓlÈüÈ•z ï˛yÓ˚y òy!Ó˚oƒˆÏÜ˛ •çÙ Ü˛ˆÏÓ˚ ~ˆÏ§ˆÏSÈ– ï˛y•z ÙòÈüÈÙyÇˆÏ§Ó˚ ˆ°yˆÏË˛
Óy !Ó!lÙ Ï̂Î̊ ï˛y Ï̂òÓ̊ !l Ï̂ç Ï̂òÓ̊ ¢Ó̊# Ï̂Ó̊Ó̊ fl∫yò ̂ òGÎ̊y Ï̂ï˛ ï˛y Ï̂òÓ̊ ̂ Óyô•Î̊ á%Ó ~Ü˛ê˛y xy˛õ!_
ˆl•z– ˆÜ˛llyñÈüüüÈ

ÚˆÎ âˆÏÓ˚Ó˚ §yÙˆÏl•z !ç˛õ òÑyí˛¸yÎ˚ÈüüüÈ ˆ§áyl ˆÌˆÏÜ˛•z ÓÑyˆÏ¢Ó˚

xyàí˛¸ á%ˆÏ° Ü˛ˆÏÎ˚Ü˛ÈüÈçl Ü˛ˆÏÓ˚ x“ÓÎ˚§# ˆÙˆÏÎ˚ ≤ÃyÎ˚

°y!Ê˛ˆÏÎ˚ !çˆÏ˛õ í˛zë˛ˆÏï˛ ã˛yÎ˚– GÓ˚y  ÓySÈˆÏï˛ ˆòGÎ˚yÓ˚ §ÙÎ˚

!òˆÏï˛G ã˛yÎ˚ ly–Û1

Ê˛ˆÏ° ˆ°yË˛l#Î˚ áyÓyˆÏÓ˚Ó˚ }î ˆ¢yô Ü˛Ó˚ˆÏï˛ Óy §yˆÏ•ÓˆÏòÓ˚ Óy ˛õ%Ó˚&£Ï ≤ÃË%˛ˆÏòÓ˚ Ù!ç≈
ˆ˛õy£ÏyˆÏï˛ Óyôƒ •Î˚ ˆ§•z§Ó ˆÙˆÏÎ˚Ó˚y– àˆÏ“ ï˛yÓ˚ ≤ÃÙyî ˆÙˆÏ°ÈüüüÈÈ ÚÜ˛!Ù¢lyÓ˚ §yˆÏ•Ó
áyÓyÓ˚ ̂ ê˛!Ó° ̂ Ì Ï̂Ü˛ S%È Ï̂ê˛ ~ Ï̂§ ~Ü˛!ê˛ ̂ Ù Ï̂Î˚̂ ÏÜ˛ ÓÑy•y Ï̂ï˛ •ƒÑyã˛Ü˛y ê˛y Ï̂l ï%̨ Ï̂° òÑyí ¸̨ Ü˛!Ó˚̂ ÏÎ˚
!ò°– Ü˛!Ù¢lyÓ˚ §yˆÏ•Ó ï˛yˆÏÜ˛ ê˛ylˆÏï˛ ê˛ylˆÏï˛ âˆÏÓ˚Ó˚ ̂ Ë˛ï˛Ó˚ ã˛ˆÏ° ̂ à°–Û ï˛yÓ˚˛õÓ˚ xlƒ
xlƒ §yˆÏ•ÓÓ˚y ~Ü˛ ~Ü˛!ê˛ Ü˛!í˛¸Ó˚ ˛õ%ï%˛°ˆÏÜ˛ ˆê˛ˆÏl !lˆÏÎ˚ ˆÎ ÎyÓ˚ âˆÏÓ˚ !lˆÏÎ˚ ÎyÎ˚–
Ü˛!Ù¢lyÓ˚ˆÏòÓ˚ lyÓ˚# ¢Ó˚#Ó˚ ̂ Ë˛yà §yD •ˆÏ° ï˛yˆÏòÓ˚ ‡•zˆÏ§ˆÏ° ̂ Ùy§yˆÏ•Ó# ̂ ày¤˛#Ó˚ ̂ á°y
÷Ó˚& •Î˚– ~Ü˛ ~Ü˛ê˛y lyÓ˚#ˆÏò•ˆÏÜ˛ ˛õyGÎ˚yÓ˚ ˆl¢yÎ˚ 5ÈüÈ6 çl ˆÎÔl áyòˆÏÜ˛Ó˚ x!°!áï˛
°í ¸̨y•zñ ê˛ylyê˛y!l xyÓ˚ ‡B˛yÓ˚– !ë˛Ü˛ ï˛á!l ̨õ,!ÌÓ#Ó˚ ̂ ¢£Ï Ó˚yï˛ ÷Ó˚& • Ï̂Î˚ ̂ à°– ê˛ylyê˛y!lñ
òá°– !SÈÑˆÏí˛¸ ˆÊ˛°y– òáˆÏ°Ó˚ ˛õÓ˚ çÓÓ˚ òá°– ï˛yÓ˚˛õÓ˚ Îy •Î˚ ï˛y•z •°ñÈüüüÈ

Ú~àyˆÏÓ˚y!ê˛ Ü˛!í˛¸Ó˚ ˛õ%ï%˛° ˆí˛í˛ Ó˚ˆÏ_´ ÙyáyÙy!á– GˆÏòÓ˚

Óy!Ü˛ SÈ çl xK˛yl–Û2

ˆ¢£Ï Ó˚yˆÏï˛ ÎyÓ˚y °y¢ •ˆÏÎ˚ xçyly áyˆÏò ã˛ˆÏ° ˆà°ñ ï˛yˆÏòÓ˚ Óy!í˛¸Ó˚ Ü˛ï˛≈yˆÏÜ˛ ˆí˛ˆÏÜ˛
Ü˛!Ù¢lyÓ˚ !lˆÏò≈ˆÏ¢ ~Ü˛ê%˛ ˆÓ!¢ xˆÏB˛Ó˚ ê˛yÜ˛y ô!Ó˚ˆÏÎ˚ ˆòÎ˚ Ù%!™ç#– Óy!í˛¸Ó˚ ˆ°yˆÏÜ˛Ó˚y
ã%˛˛õã˛y˛õ ê˛yÜ˛yÓ%ˆÏV˛ !l°– ˆÜ˛yl Óy!í˛¸ˆÏï˛ ˆÜ˛í˛z Ü˛Ñyò° lyñ ˆÜ˛yl x!Ë˛ˆÏÎyàñ Ó˚yàñ ˆ«˛yË˛
ˆl•z– xy§ˆÏ° xË˛yÓñ òy!Ó˚oƒñ ê˛yÜ˛yñ §ÙÎ˚ÈüÈ§ÙyçÈüÈ§ÇÜ˛ˆÏê˛Ó˚ ˛õ!B˛° xyÓˆÏï˛≈ xyÓ˚
§yˆÏ•ÓˆÏòÓ˚ !Ó°y§# Ê)˛!ï˛≈Ó˚ !áˆÏò ˆÙê˛yˆÏï˛ Óy ˆÎÔl í˛zˆÏ_çly ˆÙê˛yˆÏï˛ •çÙ •ˆÏÎ˚ ˆà°
Ü˛ï˛=ˆÏ°y ï˛Ó˚ï˛yçy lyÓ˚#ˆÏò•– ~•z x§•yÎ˚ lyÓ˚# xyÓ˚ lyÓ˚#ˆÏò• G ~•z ˛õ%Ó˚&£Ï ≤ÃË%˛ˆÏòÓ˚
çâlƒ §ÙÎ˚ñ §Ùyç xyÓ˚ Ùyl!§Ü˛ï˛yÓ˚ Ü˛yˆÏSÈ xyÓ˚ Ü˛ï˛!òl Use and throw •ˆÏÎ˚
ÌyÜ˛ Ï̂Ó⁄
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Úxß¨˛õ)î≈yÛ à“!ê˛ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ Úà“ §Ç@˝Ã•ÈüÈ1Û ~Ó˚ xhs˝à≈ï˛– àˆÏ“
lyÓ˚# Ï̂cÓ˚ ̨õîƒyÎ˚̂ ÏlÓ˚ !ã˛e ̨õyGÎ˚y ÎyÎ˚ ≤ÃÙ#°yÓ˚ Ùôƒ !ò Ï̂Î˚– •yçÓ˚yÓ˚ §Ç§y Ï̂Ó˚ ̂ SÈ̂ Ï°ÈüÈ̂ Ù Ï̂Î˚
~ÓÇ fl∫yÙ#Ó˚ çlƒ ò%!ê˛ xˆÏß¨Ó˚ ˆÎyàyˆÏí˛¸ ˆÎl fl∫Î˚Ç xß¨˛õ)î≈y •ˆÏÎ˚ ÎyÎ˚– ï˛ˆÏÓ à“Ü˛yÓ˚
xˆÏlÜ˛ê˛y Paradox !•ˆÏ§ˆÏÓ ~•z xß¨˛õ)î≈y lyÙ!ê˛ˆÏÜ˛ @˝Ã•î Ü˛ˆÏÓ˚ˆÏSÈl– ˆÎáyˆÏl §ÙˆÏÎ˚Ó˚
ã˛y!•òy G ˛õ!Ó˚!fli!ï˛Ó˚ ≤ÃˆÏÎ˚yçl ~ÓÇ xyˆÏÎ˚yçl xß¨˛õ)î≈yÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ ˆÎÙl ˆÜ˛ˆÏí˛¸
ˆlÎ˚ ˜òÓ# §_yˆÏÜ˛ ˆï˛Ù!l ≤ÃÙ#°yÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛G ˆÜ˛ˆÏí˛¸ ˆlÎ˚ ï˛yÓ˚ lyÓ˚#c xyÓ˚
§ï˛#cˆÏÜ˛– ï˛ˆÏÓ ≤ÃÙ#°yÓ˚ fl∫yÙ# ˆã˛‹Ty Ü˛ˆÏÓ˚ˆÏSÈ Ü˛!ë˛l ˛õ!Ó˚◊Ù Ü˛ˆÏÓ˚ §Ç§yˆÏÓ˚Ó˚ ã˛y!•òy
ˆÙê˛yˆÏï˛– ò%!ê˛ Ë˛yˆÏï˛Ó˚ ̂ l¢yñ ò%!ê˛ Ë˛yˆÏï˛Ó˚ xy¢y Ë˛#£ÏîË˛yˆÏÓ Ü˛yÓ% Ü˛ˆÏÓ˚ ̂ òÎ˚ •yçÓ˚yˆÏÜ˛–
ï˛yÓ˚ flf# ≤ÃÙ#°yÓ˚ Ü˛yˆÏSÈ !àˆÏÎ˚ ï˛yÓ˚ âyí˛¸ xyÓ˚ à°y !òˆÏÎ˚ Ë˛yˆÏï˛Ó˚ à¶˛ ˛õyÎ˚ •yçÓ˚y–
fl∫yÙ#ÈüÈ§hs˝yl Ï̂òÓ˚ çlƒ ≤ÃÙ#°y !Ó§ç≈l ̂ òÎ˚ §ï˛# Ï̂cÓ˚ ≤Ãã˛!°ï˛ ôyÓ˚îy Ï̂Ü˛– ò%̂ Ïê˛y áyÓy Ï̂Ó˚Ó˚
çlƒ fl∫yÙ#Ó˚ Ü˛yˆÏSÈG Ó°ˆÏï˛ !môy ˆÓyô Ü˛ˆÏÓ˚ lyÈüüüÈ ÚxyÙyˆÏÜ˛ •yê˛ÓyˆÏÓ˚ âÓ˚ Ë˛yí˛¸y Ü˛ˆÏÓ˚
ˆÓ˚̂ Ïá xy§ Ï̂Ó Ó°Û– ~ÓÇ xy Ï̂Ó˚y Ó Ï̂°ÈüüüÈÈ ï%̨ !Ù•z ̂ ï˛y Ó Ï̂°!SÈ Ï̂°ñ Óƒ˛õyÓ˚#Ó˚y ̂ §!òl ̂ çyÓ˚
˛õÎ˚§y áÓ˚ã˛ Ü˛ˆÏÓ˚– ~Ü˛ê˛y•z ˆï˛y Ó˚yï˛ˆÏÙyˆÏê˛– ˛õÓ˚!òl ˆË˛yÓ˚ ˆË˛yÓ˚ !Ê˛ˆÏÓ˚ xy§ÓÛ– ï˛ál
fl∫yÙ# •GÎ˚y §ˆÏ_¥G Ü˛y˛õ%Ó˚&ˆÏÎ˚Ó˚ Ùï˛ñ !l°≈ˆÏIÓ˚ Ùï˛ çylyÎ˚ÈüüüÈ ÚˆÜ˛yl Ù%ˆÏá !Ê˛Ó˚!Ó⁄Û
fl∫yÙ#Ó˚ ≤ÃˆÏ¢ á%Ó àˆÏÓ≈Ó˚ §ˆÏD ≤ÃÙ#°y Ó°ˆÏï˛ Óyôƒ •Î˚ñÈüüüÈ

Úá%Ó ˛õyÓ˚Ó– ˆï˛yÙÓ˚y ò%ˆÏê˛y ˆ˛õê˛ Ë˛ˆÏÓ˚ áyˆÏÓ– ˆSÈˆÏ° ˆÙˆÏÎ˚

ò%ˆÏê˛yG xy¢ !Ù!ê˛ˆÏÎ˚ Îy •zˆÏFSÈ áyˆÏÓÈüüüÈÛ3

ï˛y•z !fliÓ˚ •Î˚ ≤ÃÙ#°y Îy Ï̂Ó !•àày!í ¸̨Ó˚ Óyçy Ï̂Ó˚– Ó˚y Ï̂ï˛Ó˚ ̂ Ó°y Óƒy˛õyÓ˚# Ï̂òÓ˚ Ü˛y Ï̂SÈ ̂ ò Ï̂•Ó˚
Ùç%!Ó˚ ˆáˆÏê˛ ˛õÎ˚§y ~ˆÏl í˛z˛õ%§# fl∫yÙ# §hs˝ylˆÏòÓ˚ áyGÎ˚yˆÏÓ ˆ§– xË˛yÓÈüÈò%/
áÈüÈòy!Ó˚oÈüÈ§ÙyçÈüÈfl∫yÙ# §ˆÏÓy≈˛õ!Ó˚ §ÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ ≤ÃÙ#°yÓ˚ ~•z !ã˛e lyÓ˚#ˆÏcÓ˚ ~Ü˛
!lòyÓ˚&î §ÇÜ˛ˆÏê˛Ó˚ Ü˛y°– §ÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ lyÓ˚#ˆÏòˆÏ•Ó˚ ˛õîƒyÎ˚ˆÏlÓ˚ Ü˛y°– ˆò•ˆÏ°yË˛#
ˆÙÔÙy!SÈÓ˚y Ùô%Ó˚ ˆ°yˆÏË˛ §hflÏyÎ˚ ˆ˛õˆÏï˛ ÎyˆÏFSÈ lyÓ˚#ˆÏòˆÏ•Ó˚ ˆÙÔÈüÈã˛yÜ˛– §%fli §Ë˛ƒï˛yÓ˚
•z!ï˛•yˆÏ§ §ÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ lyÓ˚#ˆÏcÓ˚ ~Ü˛ ~Ü˛ ò%!Ó≈£Ï• §ÇÜ˛ê˛–

Ú!Ë˛ˆÏQy!Ó˚Î˚yÓ˚ !•ˆÏÓ˚yÛ àˆÏ“ Ü,˛ˆÏ£èÓ˚ Ùyï%˛° xyÎ˚yl ˆây£Ï áy!° ày Ó˚#!ï˛ÙˆÏï˛y
§%̨ õ%Ó̊&£ÏÈüÈ̂ àyÎ̊y°y Ï̂òÓ̊ xy Ï̂ê˛y§y Ï̂ê˛y ô%!ï Ę̀üÈÓy‡ Ï̂ï˛ ̂ §ylyÓ̊ ï˛yàyÈüüüÈ !à!Ó̊¢ àyD%!° §Ù§yÙ!Î̊Ü˛
ÓyhflÏÓï˛y ~!í˛¸ˆÏÎ˚ !§ã%˛ˆÏÎ˚¢l Ó%ˆÏV˛ ̨ õy°yÎ˚ xÓ°#°yÎ˚ Ùylyl§•z ̨ õòyÓ°# ̂ ÎÙl ày•zˆÏï˛
˛õyˆÏÓ˚ñ ˆï˛Ùl•z xÓ°#°yÎ˚ àyˆÏÎ˚Ó˚ ˆçyˆÏÓ˚ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ xy!ô˛õï˛ƒ áyê˛yˆÏï˛ ˛õyˆÏÓ˚ ï˛yÓ˚
flf#Ó˚ í˛z˛õÓ˚– ̂ SÈˆÏ° ̂ SÈˆÏ° Ü˛ˆÏÓ˚ Ó˚#!ï˛ÙˆÏï˛y §hs˝yl í˛zÍ˛õyòˆÏlÓ˚ ÎˆÏsf Óy ̂ Ù!¢ˆÏl ̨õ!Ó˚îï˛
Ü˛ Ï̂Ó˚̂ ÏSÈ ï˛yÓ˚ flf# Ï̂Ü˛– ~•z !l Ï̂Î˚ ̨õÓ˚̨ õÓ˚ §yï˛!ê˛ ̂ Ù Ï̂Î˚ •°– ̨õ Ï̂Ó˚ xÓ¢ƒ xy Ï̂Ó˚Ü˛ÓyÓ˚ ̂ ã˛‹Ty
Ü˛ˆÏÓ˚ ˆçyí˛¸y Ù!•£Ï Ùylï˛ !òˆÏÎ˚ ˆSÈˆÏ°Ó˚ ÓyÓy •ˆÏÎ˚ˆÏSÈ §%˛õ%Ó˚&£Ï !à!Ó˚¢ã˛w àyD%°#–



35

lyÙÜ˛Ó˚ˆÏîÓ˚ §yò,¢ƒ ˆ•ï%˛ !Ë˛ˆÏQy!Ó˚Î˚yG ç#ÓˆÏl Ó˚yç Ü˛Ó˚ˆÏÓ ~•z ôyÓ˚îy !SÈ° !à!Ó˚ˆÏ¢Ó˚–
!Ü˛v ̂ § •ẑ ÏFSÈ ÓƒÌ≈ñ !Ó Ï̂Î˚Ó˚ ̨õ Ï̂Ó˚•z Ù%áÓ˚y x˛õÓyò !ò Ï̂Î˚ Ÿª÷Ó˚Óy!í ¸̨ !Ë˛ Ï̂Qy!Ó˚Î˚y Ï̂Ü˛ ̨õe˛õyë˛
!ÓòyÎ˚ ˆòÎ˚– Ÿª÷Ó˚Óy!í˛¸Ó˚ Ü˛yˆÏSÈ lyÓ˚#ˆÏcÓ˚ ~•z çµy°yñ !lòyÓ˚&î x§•yÎ˚ •y•yÜ˛yÓ˚ñ lyÓ˚#
ç#Ó Ï̂lÓ̊ x!hflÏ̂ ÏcÓ̊ §ÇÜ˛ê˛ ÓyÇ°y §y!• Ï̂ï˛ƒ Î!òG lï%̨ l lÎ̊ñ ï˛Ìy!˛õG ¢ƒyÙ° à Ï̂Dy˛õyôƒyÎ̊
ˆ§•z lyÓ˚# Ï̂cÓ˚ §ÇÜ˛ê˛ Ï̂Ü˛•z ̂ Îl ̨õÓ˚Ù ÙÙï˛yÎ˚ñ òÓ˚ò Ë˛Ó˚y Ùl !l Ï̂Î˚ ï Ñ̨yÓ˚ §y!• Ï̂ï˛ƒ !ã˛!eï˛
Ü˛ Ï̂Ó̊ Ï̂SÈl–

Úï%˛£ÏyÓ˚ •!Ó˚î#Û à“!ê˛ 1958 §yˆÏ° §yÆy!•Ü˛ §y!•ï˛ƒ ˛õˆÏe ≤ÃÜ˛y!¢ï˛ •Î˚– ˛õˆÏÓ˚
¢ƒyÙ° à Ï̂Dy˛õyôƒy Ï̂Î˚Ó˚ ̂ ◊¤˛ §ÇÜ˛° Ï̂l fliyl ̨õyÎ˚– à Ï̂“ Ùôƒ!Ó_ ̂ ≤ÃÙ ̨õ!Ó˚îy Ï̂ÙÓ˚ §ÇÜ˛ê˛
ˆòáy ÎyÎ˚ ¢ÇÜ˛Ó˚ÈüÈˆòÓ#Ü˛y G §%Ó˚ÙyˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– ˛õy¢y˛õy!¢ §Ù§yÙ!Î˚Ü˛ ˛õ!Ó˚!fli!ï˛Ó˚
ã˛yˆÏ˛õ lyÓ˚# ç#ÓˆÏlÓ˚ ˆflÀyˆÏï˛Ó˚ ¢ƒyG°yÓ˚ Ùï˛ ˆË˛ˆÏ§ ã˛°yÓ˚ xyáƒyl fliyl ˆ˛õˆÏÎ˚ˆÏSÈ–
!môyÈüÈm®µÈüÈ§Ç¢ˆÏÎ˚ ̂ Ë˛ˆÏ§ ã˛°yÈüÈ•z ̂ Îl lyÓ˚# ç#ÓˆÏlÓ˚ !lÎ˚!ï˛– àˆÏ“Ó˚ Ü˛ÌÜ˛ ¢ÇÜ˛Ó˚ xyÓ˚
ˆòÓ#Ü˛yÓ˚ ̂ ≤ÃÙ ~ál ÷ô%Ùye xï˛#ï˛ •z!ï˛•y§– Ü˛yÓ˚áylyÓ˚ ã˛yÜ˛!Ó˚ SÈyí ¸̨yÓ˚ ̨õÓ˚ ̨õí ¸̨y÷ Ï̂ly
§)̂ Ïe ̨õ!Ó˚ã˛Î˚ §%Ó˚ÙyÓ˚ § Ï̂D– ̂ ë Ñ̨y Ï̂ê˛Ó˚ í z̨̨ õÓ˚ âyÙ Ù%̂ ÏáÈüÈly Ï̂Ü˛ àí ¸̨y Ï̂FSÈÈüüüÈ ~Ó˚Ü˛Ù §%Ó˚Ùy Ï̂Ü˛
ˆòˆÏá!SÈ° ¢ÇÜ˛Ó˚– §%Ó˚ÙyˆÏÜ˛ xÓ¢ƒ Ü˛yˆÏSÈÓ˚ ˆÌˆÏÜ˛ ˆòáˆÏ° á%Ó Ü˛yˆÏSÈÓ˚ ÙˆÏl •Î˚
¢ÇÜ˛ˆÏÓ˚Ó˚– §ÇˆÏÜ˛yˆÏã˛Ó˚ ˛õò≈y ï%˛ˆÏ° §%Ó˚Ùy ¢ÇÜ˛Ó˚ˆÏÜ˛ çylyÎ˚ÈüüüÈÈ ÚxyÙyˆÏÜ˛ !ÓˆÏÎ˚ Ü˛Ó˚ˆÏï˛
˛õyÓ˚̂ ÏÓ⁄Û í z̨_ Ï̂Ó˚ ¢ÇÜ˛Ó˚ çylyÎ˚ñ ã˛yÜ˛!Ó˚ ̂ l•z– ï˛ Ï̂Ó ~áy Ï̂l•z ̂ Ì Ï̂Ù Ìy Ï̂Ü˛ ly ã˛yÜ˛!Ó˚•#l
¢ÇÜ˛Ó˚– §%Ó˚ÙyÓ˚ •yï˛ ˆê˛ˆÏl ˆlÎ˚ñ xy.%° !òˆÏÎ˚ ˆã˛Ó˚y !§Ñ!ÌˆÏï˛ òyà ˆòÎ˚ñ Ü˛yˆÏlÓ˚ lÓ˚Ù
°!ï˛ ôˆÏÓ˚ ê˛yˆÏlñ !˛õë˛ñ Óœyí˛zçñ §Ó˚& ˆÜ˛yÙÓ˚ñ ≤ÃyÎ˚ ¢Ó˚#ˆÏÓ˚Ó˚ §Ó xDÈüÈ≤Ãï˛ƒD=!°ˆÏÜ˛ §
á%Ñ!ê˛ Ï̂Î˚ á%Ñ!ê˛ Ï̂Î˚ ̂ ò Ï̂á– ~ÓÇ ̨õ Ï̂Ó˚ §%Ó˚Ùy Ï̂Ü˛ ã%̨ Ù% áyÓyÓ˚ •ẑ ÏFSÈ ≤ÃÜ˛y¢ Ü˛ Ï̂Ó˚– ÓyÓyÓ˚ çÙy Ï̂ly
ê˛yÜ˛y ̂ l•z ï˛y•z ~Ùl §%Ó˚Ùy Ï̂òÓ˚ !Ó Ï̂Î˚ • Ï̂FSÈ ly– ~•z §%Ó˚Ùy Ï̂òÓ˚ Ü˛yí ẑ̨ ÏÜ˛ Ë˛y Ï̂°yÓy§ Ï̂ï˛G
Ë˛Î̊ Ü˛ Ï̂Ó̊– Ü˛yÓ̊î ï˛yÓ̊ §Ó Ê Ñ̨y!Ü˛Óyç Ó Ï̂° Ù Ï̂l •Î̊– xy§ Ï̂° §yÙy!çÜ Ę̀üÈÓ̊y!‹T…Ü Ę̀üÈxÌ≈̃ Ïl!ï˛Ü˛
˛õ!Ó˚!fli!ï˛Ó˚ ã˛yÜ˛yÎ˚ !˛õ¤˛ • Ï̂Î˚ Óy xË˛y Ï̂ÓÓ˚ Ë˛Ó˚yí%̨ !Ó Ï̂ï˛ í%̨ Ó Ï̂ï˛ í%̨ Ó Ï̂ï˛ ~•z§Ó §%Ó˚Ùy Ï̂òÓ˚
•z!wÎ˚ñ xl%Ë)˛!ï˛ñ í˛z˛õ°!∏˛ ~ˆÏÜ˛ÓyˆÏÓ˚ ˆË˛Ñyï˛y •ˆÏÎ˚ ÎyÎ˚– ï˛yÓ˚ ≤ÃÙyî ˆÙˆÏ° §%Ó˚ÙyÓ˚
§%flõ‹T í˛z!_´ˆÏï˛ÈüüüÈ

Úxy˛õlyÓ˚y Ü˛ál !Ü˛ Ü˛ˆÏÓ˚lñ ï˛yÓ˚ !Ü˛ !Ü˛S%È !ë˛Ü˛ xyˆÏSÈ–

§%áÈüÈê%˛á Ó%!V˛ ly–Û4

~Ë˛y Ï̂Ó òy!Ó˚o Ï̂ƒÓ˚ §%̂ ÏÎy Ï̂à !l Ï̂Î˚ñ x§•yÎ˚̂ ÏcÓ˚ §%̂ ÏÎyà lyÓ˚# ç#Ól Ï̂Ü˛ ̂ Ë˛yà Ü˛Ó˚̂ ÏÓ !Ü˛v
!ÓˆÏÎ˚ Ü˛Ó˚ˆÏÓ lyÈüüüÈ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏçÓ˚ ÓÓ≈Ó˚ ~•z ò,!‹TË˛!DˆÏÜ˛ ¢ƒyÙ° àˆÏDy˛õyôƒyÎ˚
ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl ˛õyë˛Ü˛ˆÏòÓ˚ §yÙˆÏl– ~•z Ó˚Ü˛Ù ç!ê˛° ç#Ól §Ù§ƒyÓ˚ ÓyˆÏÓ˚yÙy§ƒy
÷!lˆÏÎ˚ˆÏSÈl ï˛ÑyÓ˚ §y!•ˆÏï˛ƒÓ˚ ÙˆÏôƒ–
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lyÓ˚#Óyò# !ã˛hs˝yÓ˚ Ë˛yÓôyÓ˚y G ÓyÇ°yÎ˚ lyÓ˚#Óyò
≤Ã§ˆÏD §Ç!«˛Æ !Ó£ÏÎ˚ !ÓˆÏŸ’£Ïî

Paulami Sen (SACT, Dept. of Bengali, Gobardanga Hindu College)

§yÓ˚§ÇˆÏ«˛˛õ ≠
çß√Ùye•z lyÓ˚#˛õ%Ó˚&£Ï í˛zË˛Î˚•z ¢,C!°ï˛ ÌyˆÏÜ˛ ˛õ!Ó˚ÓyÓ˚ §Ùyç Ó˚yˆÏ‹T…Ó˚ ôˆÏÙ≈Ó˚ lyly
!Ó!ô!l Ï̂£Ï̂ Ïô !Ü˛v lyÓ˚# x!ôÜ˛yÇ¢ ̂ «˛ Ï̂e !l˛õ#í ¸̨l G ̂ ¢y£Ï̂ ÏîÓ˚ !¢Ü˛yÓ˚ •Î˚ ï˛yÓ˚ !°Dàï˛
˛õ!Ó˚ã˛ Ï̂Î˚Ó˚ Ü˛yÓ˚̂ Ïî ~•z ̂ ≤Ã«˛y˛õ Ï̂ê˛•z lyÓ˚#Óyò# ï˛ Ï̂_¥Ó˚ çß√– lyÓ˚#Óyò !ÓÇ¢¢ï˛y∑# Ï̂ï˛ í z̨q(ï˛
~Ü˛!ê˛ ò¢≈l Îy lyÓ˚#Ó˚ñ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl x!ôÜ˛yÓ˚ ï˛Ìy  lyÓ˚# ï˛yÓ˚ !lçfl∫ ˛õ!Ó˚!ã˛!ï˛ !lˆÏÎ˚
ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ ˛õyÓ˚ˆÏÓ ˆ§Ü˛Ìy ÓˆÏ°–

Ù)°¢∑ ≠ ÙyÜ˛≈§#Î˚lyÓ˚#Óyòñ §Ùyçï˛y!sfÜ˛ñ ˜Ó≤’!ÓÜ˛ñ í˛zòyÓ˚˜Ïl!ï˛Ü˛
lyÓ˚#Ó˚ §Ùï˛y §Ü˛ˆÏ°Ó˚ ≤Ãà!ï˛Û ~!ê˛ ÷ô% ˆfl‘yàyl Ùye lÎ˚ lyÓ˚#Ó˚ ≤Ã!ï˛ §ÓÓ˚Ü˛Ù

˜Ó£ÏÙƒ G xlƒyÎ˚x!Óã˛yˆÏÓ˚Ó˚ xÓ§yl â!ê˛ˆÏÎ˚ ~Ü˛!ê˛ §%á#§Ù,k˛ G àîï˛y!sfÜ˛ !ÓŸª àí˛¸yÓ˚
Ü˛yˆÏç ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl xÓòyl Ó˚yáyÓ˚ ≤Ãï˛ƒÎ˚ !lˆÏÎ˚ lyÓ˚#Ó˚ ~!àˆÏÎ˚ ã˛°y xyˆÏÓ˚y ˆÓàÓyl
ˆ•yÜ˛– çß√ˆÏÌˆÏÜ˛•z ~Ü˛!ê˛ ̂ SÈˆÏ°ˆÏÜ˛ ̂ ÓyV˛yˆÏly •Î˚ ̂ § ̨õ%Ó˚&£Ï  ï˛yˆÏÜ˛ §y•§# G Ü˛ï,˛≈ˆÏcÓ˚
x!ôÜ˛yÓ˚# •ˆÏï˛ •ˆÏÓñxyÓ˚ ˆÙˆÏÎ˚ˆÏÜ˛ Ó°y •Î˚ ˆ§ ˆÎl !Ól¡À  âÓ˚ˆÏÜ˛!wÜ˛ñxl%àï˛ •Î˚
xyÓ˚ ~•z !°Dàï˛ ̃ Ó£Ï̂ ÏÙƒÓ˚ Ü˛yÓ˚̂ Ïl lyÓ˚# !l˛õ#í ¸̨l G ̂ ¢y£Ï̂ ÏîÓ˚ !¢Ü˛yÓ˚ •Î˚– lyÓ˚#Óy Ï̂òÓ˚
°«˛ƒ •ˆÏ°y ~Ùl ~Ü˛!ê˛ §Ùyçò¢≈l Îy §ÙyçˆÏÜ˛ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ Ü˛yë˛yˆÏÙy ˆÌˆÏÜ˛ Ù%_´
Ü˛ˆÏÓ˚ §Ùï˛y G fl∫ï˛ˆÏsfÓ˚ !Ë˛!_ˆÏï˛ lyÓ˚#Ó˚ Óƒ!_´àï˛ ˛õy!Ó˚Óy!Ó˚Ü˛ §yÙy!çÜ˛ xÌ≈˜Ïl!ï˛Ü˛
Ó˚yç˜Ïl!ï˛Ü˛ xÓfliyl ˜ï˛Ó˚#Ó˚ Ùôƒ !òˆÏÎ˚ ~Ü˛!ê˛ lï%˛l §Ùyç ˜ï˛!Ó˚ Ü˛ˆÏÓ˚ lyÓ˚#Ó˚ Ù%!_´
âê˛yˆÏï˛ ã˛yÎ˚ xÌ≈yÍ ˛õ%Ó˚&£Ïï˛y!sfÜ˛§ÙyˆÏç Îï˛ ôÓ˚ˆÏlÓ˚ !°D!Ë˛!_Ü˛ ˜Ó£ÏÙƒ Ó˚ˆÏÎ˚ˆÏSÈ ï˛yÓ˚
!ÓÓ˚&ˆÏk˛ xyˆÏ®y°l•z lyÓ˚#Óyò–

lyÓ˚#Óyò xy Ï̂®y°l Ù)°ï˛ í z̨l!ÓÇ¢¢ï˛y∑#Ó˚ ̂ ¢£Ïyô≈ ̂ Ì Ï̂Ü˛ !ÓÇ¢¢ï˛y∑#Ó˚ ÷Ó˚& Ï̂ï˛
•zí ẑ̨ ÏÓ˚y˛õ G xy Ï̂Ù!Ó˚Ü˛y Ï̂Ü˛ !â Ï̂Ó˚ ÷Ó˚& • Ï̂Î˚̂ ÏSÈ– lyÓ˚#Ó˚ ~Ü˛§ÙÎ˚ ̨õí ¸̨y Ï̂°áyÓ˚ñ ̂ Ë˛yê˛ Ï̂òÓyÓ˚
x!ôÜ˛yÓ˚ !SÈ° lyñ§ÙˆÏÎ˚Ó˚ §yˆÏÌ lyÓ˚# !lˆÏçÓ˚ x!ôÜ˛yÓ˚ §¡õˆÏÜ˛≈ §ˆÏã˛ï˛l •ˆÏÎ˚ˆÏSÈ–
lyÓ˚#Óyò xyˆÏ®y°ˆÏl ã˛yÓ˚!ê˛ ï˛Ó˚D Ó˚ˆÏÎ˚ˆÏSÈÈÈüüüÈ

lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÌÙï˛Ó˚ˆÏD lyÓ˚#Óyò#ˆÏòÓ˚ xyˆÏ®y°l ò%•zÓ˚Ü˛Ù !SÈ°ñ ˆŸªï˛yDlyÓ˚#Ó˚y
°í˛¸y•z Ü˛ˆÏÓ˚!SÈˆÏ°l ˆŸªï˛yD˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl ˆË˛yê˛ˆÏòGÎ˚yÓ˚ x!ôÜ˛yÓ˚ ˛õyÓyÓ˚ °ˆÏ«˛ƒ ~ÓÇ
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Ü,̨ £èyDlyÓ˚#ˆÏòÓ˚ °í˛¸y•z !SÈ° Óî≈˜ÏÓ£ÏÙƒ G çy!ï˛àï˛˜ÏÓ£ÏˆÏÙƒÓ˚ !ÓÓ˚&ˆÏk˛– ~•z§ÙˆÏÎ˚•z
§#!Ùï˛xyÜ˛yˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ ˆË˛yê˛y!ôÜ˛yˆÏÓ˚Ó˚ §%ˆÏÎyà x!ç≈ï˛ •ˆÏï˛ ÌyˆÏÜ˛–!Ó�ˆÏê˛ˆÏlÓ˚ ˛õyˆÏ¢
ˆSÈyR m#˛õÓ˚y Ï̂çƒ 1881 §y Ï̂° ̂ Î lyÓ˚#Ó˚y §¡õ!_Ó˚ x!ôÜ˛yÓ˚# ï˛y Ï̂òÓ˚ ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ≤Ãòyl
Ü˛ Ï̂Ó˚ñ 1893 §y Ï̂° !lí z̨!ç°ƒy Ï̂u˛ G 1902 §y Ï̂° x Ï̂fiê ∆̨!°Î˚y Ü˛ÙlG Ï̂Î˚°Ì~ lyÓ˚#Ó˚y
!lÓ≈yã˛ˆÏl ≤ÃyÌ≈# G ˆË˛yê˛y!ôÜ˛yÓ˚ xç≈l Ü˛ˆÏÓ˚ ˛õ,!ÌÓ#Ó˚ ≤ÃÌÙ ˆò¢ !•ˆÏ§ˆÏÓ– ~Ó˚˛õÓ˚
!Ê˛l°ƒy Ï̂u˛ 1907 §y Ï̂°ñ 1913 §y Ï̂° lÓ˚G Ï̂Î˚̂ Ïï˛ 1918 §y Ï̂° !Ó�̂ Ïê˛l 1920 §y Ï̂°
xyˆÏÙ!Ó˚Ü˛yÓ˚ lyÓ˚#Ó˚y ˆË˛yˆÏê˛Ó˚ x!ôÜ˛yÓ˚ xç≈l Ü˛ˆÏÓ˚– ~•z lyÓ˚#Óyò# xyˆÏ®y°ˆÏlÓ˚ ≤ÃÌÙ
ï˛Ó˚ˆÏD §%§yl Ó�yí˛zl!Ù°yÓ˚ñ ~!°çyˆÏÓÌ Ü˛ƒy!í˛fiê˛ƒyrê˛lñ ˆ°yˆÏe´!§Î˚y Ùê˛ ≤ÃÙ%ˆÏáÓ˚ ~•z
xyˆÏ®y°ˆÏl Ù%áƒ Ë)˛!ÙÜ˛y Ó˚ˆÏÎ˚ˆÏSÈ–

lyÓ˚#Óy Ï̂òÓ˚ !mï˛#Î˚ ï˛Ó˚D å1960ÈüÈ1990ä ~˛õÎ≈y Ï̂Î˚ xy Ï̂®y° Ï̂lÓ˚ Ù)°òy!Ó lyÓ˚#Ó˚
ˆÓï˛l «˛Ùï˛yñ ˆÎÔlï˛yÓ˚ x!ôÜ˛yÓ˚ñ ≤Ãçllx!ôÜ˛yÓ˚ñ ˜ÓÓy!•Ü˛ ô£Ï≈ˆÏîÓ˚ !ÓÓ˚&ˆÏk˛ Ü˛Ìy
Ó°y– Ê�˛yˆÏ™ !ÓÓy!•ï˛ lyÓ˚#ˆÏòÓ˚ 1965 §y° ˛õÎ≈hs˝ fl∫yÙ#Ó˚ xl%Ù!ï˛ !lˆÏÎ˚ Ü˛yˆÏç ˆÎyà
!òˆÏï˛ •ï˛– flf#Ó˚ G˛õÓ˚ fl∫yÙ#Ó˚ ̂ ÎÔlx!ôÜ˛yÓ˚ñ lyÓ˚# ̨õ%Ó˚&ˆÏ£ÏÓ˚ §¡õ!_ ~•z §Çfl,Ò!ï˛ ̂ ÌˆÏÜ˛
Ù%_´ •GÎ˚y•z lyÓ˚#Óyò# !mï˛#Î˚ôyÓ˚yÓ˚ Ù)°°«˛ƒ– 1949 §y Ï̂° x!hflÏcÓyò# òy¢≈!lÜ˛ !§Ùl
òy ̂ ÓyˆÏË˛ƒÎ˚yÓ˚ ï˛ÑyÓ˚ Ú!mï˛#Î˚!°DÛ Ó•zˆÏï˛ ÓˆÏ°ˆÏSÈl ÚˆÜ˛í˛z lyÓ˚# •ˆÏÎ˚ çß√yÎ˚ ly lyÓ˚# •ˆÏÎ˚
GˆÏë˛Û !§ÙˆÏlÓ˚ ~•z lyÓ˚#Ó˚ x!hflÏcˆÏÜ˛ xy!Ó‹ÒyÓ˚ Ü˛Ó˚yÓ˚ ˛õÌ lyÓ˚#ÓyòˆÏÜ˛ !ÓˆÏŸªÓ˚ Ü˛yˆÏSÈ
flõ‹T Ü˛ Ï̂Ó˚ ̂ ï˛y°yÓ˚ !òÜ˛ !l Ï̂ò≈¢ly ̂ òÎ˚– ≤ÃÌÙ !ÓŸªÎ%k˛G !mï˛#Î˚ !ÓŸªÎ%̂ Ïk˛Ó˚ §ÙÎ˚ ̨õ%Ó˚&£ÏÓ˚y
Î%̂ Ïk˛ !l•ï˛ • Ï̂° xÌ≈̃ Ïl!ï˛Ü˛ÈüÈ§yÙy!çÜ˛ ̂ «˛ Ï̂e lyÓ˚#Ó˚y xÇ¢@˝Ã•î Ü˛Ó˚̂ Ï°G ~Ü˛•zÜ˛y Ï̂ç
lyÓ˚#Ó˚ ˛õy!Ó˚◊!ÙÜ˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˆã˛ˆÏÎ˚ Ü˛Ù  !SÈ°– lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÌÙ ˆì˛í˛zˆÏÎ˚Ó˚ ˛õÓ˚ ˆŸªï˛yD
lyÓ˚#˛õ%Ó˚&ˆÏ£ÏÓ˚ ˜Ó£ÏÙƒ Ü˛ÙˆÏ°G ˆŸªï˛yD lyÓ˚# G Ü,˛£èyD lyÓ˚#ˆÏòÓ˚ !ÓˆÏË˛ò !SÈ° àyˆÏÎ˚Ó˚
Ó˚̂ Ï.Ó˚ ̃ Ó£Ï̂ ÏÙƒÓ˚ Ü˛yÓ˚̂ Ïîñ Ê˛ Ï̂°  ï˛yÓ˚y x Ï̂lÜ˛ §%!ÓôyÎ˚ Ó!MÈ˛ï˛ !SÈ Ï̂°l xÌ≈yÍ ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚
Ùyl!§Ü˛ï˛y ˆÌˆÏÜ˛ Ù%_´ •ˆÏÎ˚ §Ü˛° ˜Ó£ÏˆÏÙƒÓ˚ !ÓÓ˚&ˆÏk˛ !e´Î˚y¢#° •GÎ˚yê˛y•z lyÓ˚#ÓyˆÏòÓ˚
!mï˛#Î˚ ˆì˛í˛zˆÏÎ˚Ó˚ ˜Ó!¢‹Tƒ–

1990 ò¢ˆÏÜ˛Ó˚ ÙyV˛yÙy!V˛ ̂ ÌˆÏÜ˛ lyÓ˚#ÓyˆÏòÓ˚ ï,˛ï˛#Î˚ ï˛Ó˚ˆÏDÓ˚ Ù)° Ó_´Óƒ lyÓ˚#ˆÏÜ˛
lï%˛l xy!DˆÏÜ˛ ̂ òáyñ lyÓ˚#Ó˚ !Ë˛ß¨ï˛yˆÏÜ˛ ̂ ÙˆÏl ̂ lGÎ˚y– ~ˆÏÜ˛Ü˛ §Ùyç G çy!ï˛Ó˚ lyÓ˚#Ó˚y
~Ü˛ ~Ü˛ Ë˛yˆÏÓ ̨õy!Ó˚Óy!Ó˚Ü˛ G §yÙy!çÜ˛ Ü˛yë˛yˆÏÙyÎ˚ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ï˛y myÓ˚y xyÓk˛ñ lyÓ˚#Ó˚
≤Ã!ï˛ ˜Ó£ÏÙƒÙ)°Ü˛ §ÙyˆÏç ≤Ãã˛!°ï˛ Ù)°ƒˆÏÓyô G l#!ï˛=ˆÏ°yˆÏÜ˛ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ ÙyôƒˆÏÙ
xÌ≈yÍ lyÓ˚#Ù%!_´Ó˚ ~Ü˛ˆÏÜ˛!wÜ˛ ôyÓ˚îy ˆÌˆÏÜ˛ !ÓˆÏÜ˛w#Ü˛Ó˚ˆÏîÓ˚ !òˆÏÜ˛ çy!ï˛ ôÙ≈ÈüÈÓî≈
!l!Ó≈ˆÏ¢ˆÏ£Ï lyÓ˚#ˆÏÜ˛ lï%˛lÓ˚*ˆÏ˛õ ˆòáy ÷Ó˚& •Î˚ ~§ÙÎ˚–

ˆç!lÊ˛yÓ˚ Ó%Ùàyí˛≈lyÓ˚ ÙˆÏlÜ˛ˆÏÓ˚l 2008 §yˆÏ° lyÓ˚#ÓyˆÏòÓ˚ ã˛ï%˛Ì≈ ï˛Ó˚ˆÏDÓ˚ ÷Ó˚&ñ
~•z ˛õÎ≈yˆÏÎ˚ Ú!Ù ê%˛Û xyˆÏ®y°l xÌ≈yÍ xl°y•zˆÏl x˛õÙylñ xlƒyÎ˚ x!Óã˛yˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛
lyÓ˚#ˆÏÜ˛ !lˆÏçÓ˚ Ü˛Ìy !lˆÏçˆÏÜ˛ ≤Ã!ï˛ÓyˆÏòÓ˚ §%ˆÏÓ˚ Ó°ˆÏï˛ xy•¥yl çylyˆÏly •Î˚–
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lyÓ˚#Óyò# !ã˛hs˝yÓ˚ Ë˛yÓ˜ÏÓ!ã˛eƒ ≠

lyÓ˚#ÓyˆÏòÓ˚ !ï˛l!ê˛ ï˛Ó˚ˆÏDÓ˚ §ÙˆÏÎ˚ àˆÏí˛¸ í˛zˆÏë˛!SÈ° !Ó!Ë˛ß¨ ôyÓ˚yñ ï˛y•°ÈüüüÈ

í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#Óyò ≠
í˛zòyÓ˚ lyÓ˚#Óyò §Ùyç !Óôyl=ˆÏ°yÓ˚ ÙˆÏôƒ lyÓ˚#Ó˚ xôhflÏlï˛yÓ˚ ˆ¢Ü˛í˛¸ˆÏÜ˛ á%ÑˆÏç ˆòˆÏá
Îy lyÓ˚#Ó˚ ≤Ã!ï˛¤˛yˆÏÜ˛ Óyôy ˆòÎ˚ñ ~•z ≤ÃÌy=ˆÏ°y §ÇˆÏ¢yôˆÏlÓ˚  ÙyôƒˆÏÙ §ÙyˆÏç lyÓ˚#Ó˚
x!ôÜ˛yÓ˚̂ ÏÜ˛ ≤Ã!ï˛¤˛yÜ˛Ó˚y•z í z̨òyÓ˚ lyÓ˚#Óy Ï̂òÓ˚ °«˛ƒ– ~•z lyÓ˚#Óy Ï̂òÓ˚ ̂ ÓÔ!k˛Ü˛ xl%̂ Ï≤ÃÓ˚îy
àˆÏí˛¸ í˛zˆÏë˛!SÈ° ê˛Ùy§ •Ó§ çl °Ü˛ñ ˆçˆÏÓ˚!Ù ˆÓsiyÙñ ˆçÙ§ !ÙˆÏ°Ó˚ í˛zòyÓ˚l#!ï˛Óyò#
ï˛ˆÏ_¥Ó˚ !Ë˛!_ˆÏï˛– x‹Tyò¢ ¢ï˛y∑#Ó˚ lyÓ˚#Óyò# ˆÙ!Ó˚í˛z° ˆfiê˛yle´yÊ˛ê˛ ÓˆÏ°l lyÓ˚#Ó˚
ˆË˛yê˛y!ôÜ˛yÓ˚ x!ç≈ï˛ ly •ˆÏ° àîï˛sf Ü˛áˆÏly §yÌ≈Ü˛ àîï˛sf •ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õyˆÏÓ˚ly– çl
fiê%˛Î˚yê˛≈ !Ù° ÓˆÏ°l lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ≤ÃÜ,˛ï˛ ˜Ó!¢‹Tƒ ï˛ál•z ˆÓyV˛y ÎyˆÏÓ Îál ï˛yˆÏòÓ˚
ò%çlˆÏÜ˛ fl∫yô#lË˛yˆÏÓ ˆÓˆÏí˛¸ í˛zë˛ˆÏï˛ ˆòGÎ˚y •ˆÏÓ– í˛zl!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ~!°çyˆÏÓÌ
ˆÜ˛!í˛fiê˛ƒyrê˛l !lí˛z•zÎ˚ˆÏÜ˛≈ xyˆÏÙ!Ó˚Ü˛yÓ˚ ≤ÃÌÙ lyÓ˚# x!ôÜ˛yÓ˚ !Ó£ÏÎ˚Ü˛ §ˆÏ¡ø°ˆÏlñ lyÓ˚#Ó˚
ˆË˛yê˛y!ôÜ˛yÓ˚ñ Ùyï,˛ˆÏcÓ˚ x!ôÜ˛yÓ˚ñ !ÓÓy• !ÓˆÏFSÈò xy•zlñ çß√!lÎ˚sfîñ §¡õò xyˆÏÎ˚Ó˚
Ùï˛ Ó‡§Ù§ƒy ò)Ó˚Ü˛Ó˚yÓ˚ çlƒ Ü˛yç Ü˛ˆÏÓ˚ˆÏSÈl– !ÓÇ¢¢ï˛ˆÏÜ˛Ó˚ !mï˛#Î˚yˆÏô≈Ó˚ Î≈y í˛!Üœ˛Ê˛
!Ó˚ã˛yí˛≈§ñ§%§yl ˆÙy°yˆÏÓ˚Ó˚ òy!Ó !SÈ° lyÓ˚#Ó˚ çlƒ !¢«˛y Ü˛°ƒyîÜ˛Ó˚ ÓƒÓfliyñ !lÓ˚y˛õò
àË ≈̨̨ õy Ï̂ï˛Ó˚ ÓƒÓfliyñ xÌ≈̃ Ïl!ï˛Ü˛ §¡õ Ï̂òÓ˚ §%£ÏÙ Órê˛lñ ÙylÓy!ôÜ˛yÓ˚ ◊Ùxy•zl ≤ÃË,̨ !ï˛–
~Ùl!Ü˛ Ë˛yÓ̊ï˛Ó Ï̂£Ï≈ Ó�y·˛§Ùy Ï̂çÓ̊ ≤Ã!ï˛¤˛yï˛y Ó̊yçyÓ̊yÙ Ï̂Ùy•l Ó̊yÎ̊ å1815ÈüÈ1819§y Ï̂°ä
§ï˛#òy•≤ÃÌy Ó˚ò Ü˛ˆÏÓ˚ lyÓ˚#Ó˚ ≤Ã!ï˛ ã˛Ó˚Ù !l¤%˛Ó˚ï˛y !l!£Ïk˛ Ü˛ˆÏÓ˚l G ˛õ![˛ï˛ {ŸªÓ˚ã˛w
!Óòƒy§yàÓ˚ 1856 §yˆÏ° Ë˛yÓ˚ï˛ÓˆÏ£Ï≈  !•®% !ÓôÓy!ÓÓy• xy•zl ≤ÃÓï˛≈lñ Óy°ƒ!ÓÓy• G
Ó‡!ÓÓy• ̂ Ó˚yôÜ˛Ó˚yÓ˚ çlƒ §yÙy!çÜ˛ xy Ï̂®y°l à Ï̂í ¸̨ ̂ ï˛y Ï̂°l  Îy lyÓ˚#Ó˚Ù%!_´Ó˚ í ẑ̨ Ïj Ï̂¢ƒ
˛õ!Ó˚ã˛y!°ï˛ !SÈ°–

ÙyÜ˛≈§#Î˚ lyÓ˚#Óyò ≠
Îy ̨õ%Ñ!çÓyò ~ÓÇ Óƒ!_´Ùy!°Ü˛ylyÓ˚ ÓƒÓfliyÎ˚ lyÓ˚# !Ü˛Ë˛y Ï̂Ó !lÎ≈y!ï˛ï˛ •Î˚ ï˛yÓ˚ ï˛òhs˝ Óƒyáƒy
Ü˛Ó̊yÓ̊ ̂ ã˛‹Ty Ü˛ Ï̂Ó̊– Ü˛y°ÙyÜ ≈̨§G ï˛yÓ̊ §• Ï̂Îyà# ̂ Ê�̨ í˛!Ó̊Ü˛ ~ Ï̂D° Ï̂§Ó̊ Ù Ï̂ï˛ ̨õ%Ñ!çÓyò#ÓƒÓfliyÓ̊
!Ó°%!Æ •ˆÏ° §ÙyˆÏç ˆ◊î#˜ÏÓ£ÏˆÏÙƒÓ˚ ˛õy¢y˛õy!¢ !°D˜ÏÓ£ÏÙƒG Ù%ˆÏSÈ ÎyˆÏÓ– ~ˆÏD°§
§yÙy!çÜ˛ !ÓÓï ≈̨̂ ÏlÓ̊ !ï˛l!ê h̨flÏÓ̊ !l Ï̂ò≈¢ Ü˛ Ï̂Ó̊ Ï̂SÈlÈüüüÈ xy!òÙï˛yñ ÓÓ≈Ó̊ï˛yñ §Ë˛ƒï˛y– xy!òÙylÓ
ç#ÓˆÏl !ÓÓy•ñ Óƒ!_´àï ˛§¡õ!_Ó˚ ôyÓ˚îy !SÈ° lyñ ÓÇ¢ôyÓ˚y àˆÏí˛¸ í˛zë˛ˆÏï˛y ÙyˆÏÎ˚Ó˚
˛õ!Ó˚ã˛ˆÏÎ˚– ÓÓ≈Ó˚ï˛yÓ˚ ˛õÎ≈yˆÏÎ˚ à,•Ü˛Ù≈ §¡õyòlñ !¢÷Ó˚ Ó˚«˛îyˆÏÓ«˛ˆÏîÓ˚ çlƒ lyÓ˚#Ó˚fliyl
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!lô≈y!Ó˚ï˛ •Î˚ñ ˛õˆÏÓ˚ Óƒ!_´àï˛ §¡õ!_Ó˚ í˛z_Ó˚y!ôÜ˛yÓ˚ §hs˝ylˆÏÜ˛ •hflÏyhs˝Ó˚ Ü˛Ó˚yÓ˚ çlƒ•z
lyÓ˚# •ˆÏÎ˚ GˆÏë˛ §hs˝yl í˛zÍ˛õyòˆÏlÓ˚ Îsf ~ÓÇ à,•Ù%á#– ˛õ%Ñ!çÓyò#ÓƒÓfliyÎ˚ ◊Ù¢!_´Ó˚
xË˛yˆÏÓ lyÓ˚# Ü˛Ù ˛õy!Ó˚◊!ÙˆÏÜ˛Ó˚ !Ó!lÙˆÏÎ˚ !Ó˚çyË˛≈ xy!Ù≈Ó˚ Ü˛yç Ü˛ˆÏÓ˚ñ ï˛y•z ˛õ%Ñ!çÓyò#
ÓƒÓfliyÓ˚ xÓ§yˆÏl lyÓ˚#Ó˚Ù%!_´ §Ω˛Ó ÓˆÏ° ÙyÜ˛≈Óyò# ï˛y!_¥ˆÏÜ˛Ó˚y ÙˆÏl Ü˛ˆÏÓ˚l–

§Ùyçï˛y!sfÜ˛ lyÓ˚#Óyò ≠
~•z lyÓ˚#Óyò#Ó˚y ï˛yˆÏòÓ˚ !ã˛hs˝yôyÓ˚yÓ˚ ̂ ÙÔ!°Ü˛ §)e=!° @˝Ã•î Ü˛ˆÏÓ˚ˆÏSÈl ÙyÜ˛≈§Óyò ̂ ÌˆÏÜ˛–
ï˛ÑyÓ˚y ÓˆÏ°l âˆÏÓ˚Ó˚ ÙˆÏôƒ G Óy•zˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ xô#ˆÏl Ó˚yáy xy!ô˛õï˛ƒÓyò# ˛õ%Ñ!çÓyˆÏòÓ˚
˜Ó!¢‹Tƒñ Îy lyÓ˚#ˆÏÜ˛ §Ó§ÙÎ˚ xÓò!Ùï˛ Ü˛ˆÏÓ˚ Ó˚yˆÏá– §Ùyçï˛y!sfÜ˛ ï˛y!_¥Ü˛ !ç°y
xy•zˆÏçl fiê˛y•zˆÏlÓ˚ ÙˆÏï˛ lyÓ˚# ˆ¢y£ÏˆÏîÓ˚ ˆÜ˛w#Î˚ í˛z˛õyòyl ò%!ê˛ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õï˛ƒ G
˛õ%Ñ!çÓyò# ÓƒÓfliyÎ˚– §Ùyçï˛y!sfÜ˛ lyÓ˚#Óyò#Ó˚y í˛zÍ˛õyòlñ ≤Ãçllñ §yÙy!çÜ˛# Ü˛Ó˚îñ
ˆÎÔlï˛yÓ˚ ˆ«˛ˆÏe lyÓ˚#Ó˚ í˛z˛õÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õˆÏï˛ƒÓ˚ xÓ§yˆÏlÓ˚ °í˛¸y•zˆÏÜ˛ §yÙy!çÜ˛
lƒyÎ˚!Óã˛y Ï̂Ó˚Ó˚ ã˛y!ÓÜ˛y!ë˛ !• Ï̂§ Ï̂Ó ̂ ò Ï̂ál–

˜Ó≤’!ÓÜ˛lyÓ˚#Óyò ≠
í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#Óyòñ ÙyÜ˛≈§#Î˚ lyÓ˚#Óyòñ §Ùyçï˛y!sfÜ˛ lyÓ˚#ÓyˆÏòÓ˚ !ÓÓ˚&k˛ ≤Ã!ï˛!e´Î˚y
!• Ï̂§ Ï̂Ó ̃ Ó≤’!ÓÜ˛ lyÓ˚#Óy Ï̂òÓ˚ í z̨qÓ â Ï̂ê˛!SÈ° 1970 ~Ó˚ ò¢ Ï̂Ü˛– ~ Ï̂òÓ˚ !ÓŸªy§ §yÙy!çÜ˛
ˆ◊î# !ÓË˛yçl ò%!ê˛ÈÈüüüÈ í z̨Í˛õyòl §¡õ Ï̂Ü ≈̨Ó˚ !Ë˛!_ Ï̂ï˛ xÌ≈̃ Ïl!ï˛Ü˛ ̂ ◊î# !ÓË˛yà G ≤Ãçll
§¡õ Ï̂Ü ≈̨Ó˚ !Ë˛!_ Ï̂ï˛ !°Dàï˛ ̂ ◊î#!ÓË˛yà– lyÓ˚#Óyò#ï˛y!_¥Ü˛ §%§yl Ó�yí z̨l!Ù°y Ï̂Ó˚Ó˚ Ù Ï̂ï˛
˛õ%Ó˚&£Ï lyÓ˚#ˆÏÜ˛ ô£Ï≈î Ü˛Ó˚ˆÏï˛ §«˛Ù ÓˆÏ°•z lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ó¢#Ë)˛ï˛– ~•z lyÓ˚#Óyò#ˆÏòÓ˚
~Ü˛yÇ¢ !Ó˛õÓ˚#ï˛ !°ˆÏDÓ˚ ÙˆÏôƒ ̂ ÎÔl §¡õÜ˛≈ fliy˛õˆÏlÓ˚ ̨ õ!Ó˚ÓˆÏï˛≈ §ÙÜ˛y!Ùï˛yˆÏÜ˛ §ÙÌ≈l
Ü˛ Ï̂Ó˚̂ ÏSÈlñ x§ÙÜ˛yÙ • Ï̂FSÈ ̨õ%Ó˚&£ÏÜ˛ï,̨ ≈Ü˛ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ í z̨̨ õÓ˚ ã˛y!˛õ Ï̂Î˚ ̂ òGÎ˚y ~Ü˛ Óyôƒï˛yÙ)°Ü˛
ˆÎÔlï˛y xlƒ!ò Ï̂Ü˛ §ÙÜ˛yÙ# ̂ Ù Ï̂Î˚̂ ÏòÓ˚ x§%fli Ó Ï̂° ≤Ãã˛yÓ˚ !˛õï,̨ ï˛ Ï̂sfÓ˚ ~Ü˛ ̂ Ü˛Ô¢° Ó Ï̂°
ï˛ÑyÓ˚y ÙˆÏl Ü˛ˆÏÓ˚l–
§yÇfl,Ò!ï˛Ü˛ lyÓ˚#Óyò ≠
§Ùy Ï̂ç ≤Ãã˛!°ï˛ lyÓ˚#Ó˚ ò%Ó≈° •#lÙlƒ ≤Ã!ï˛Ù)!ï ≈̨Ó˚ Óò Ï̂° ï Ñ̨yÓ˚y ̂ òáy Ï̂ï˛ ã˛yl lyÓ˚# •*ò Ï̂Î˚Ó˚
ˆ§ÓyÓ�!ï˛ !Ü˛v ¢!_´ˆÏï˛ àË˛#Ó˚ñ lyÓ˚#Ó˚ }ï%˛Ùï˛# •GÎ˚yñ àË˛≈ôyÓ˚î Ü˛Ó˚yñ çß√òyl Ü˛Ó˚yñ
!¢÷ˆÏÜ˛ Ùyï,˛ò%?˛ ˆòGÎ˚yÓ˚ ÙyôƒˆÏÙ lyÓ˚#Ó˚ !Ë˛ï˛ˆÏÓ˚ !l!•ï˛ §yÇfl,Ò!ï˛Ü˛ =îyÓ°# ≤ÃÜ˛y¢
˛õyÎ˚– ̨õ,!ÌÓ#Ó˚ !Ó!Ë˛ß¨ ≤ÃyˆÏhs˝Ó˚ lyÓ˚#ˆÏòÓ˚ ~Ü˛ •ˆÏÎ˚ !lˆÏçˆÏòÓ˚ ~Ü˛!ê˛ fl∫ï˛sf lyÓ˚# §Çfl,Ò!ï˛
àˆÏí˛¸ ̂ ï˛y°yÓ˚ !òˆÏÜ˛ ï˛yÓ˚y ̂ çyÓ˚ !òˆÏÎ˚ˆÏSÈlÈüüüÈ ~ˆÏ«˛ˆÏe ï˛yÓ˚y lyÓ˚# §ÙÜ˛y!Ùï˛yˆÏÜ˛ ~Ü˛!ê˛
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lyÓ˚# Ï̂cÓ˚ã˛ã ≈̨y !• Ï̂§ Ï̂Ó ̂ ò Ï̂ál Îy lyÓ˚# Ï̂Ü˛!wÜ˛ §Çfl,Ò!ï˛Ó˚ ̨õ!Ó˚ã˛Î˚ Ó•l Ü˛ Ï̂Ó˚– ~•z lyÓ˚#Óyò
lyÓ˚#Ó˚ ÙyÎ˚y ÙÙï˛yˆÏÜ˛ ò)Ó≈° ly ˆË˛ˆÏÓ ï˛yˆÏòÓ˚ fl∫ï˛sf x!hflÏˆÏcÓ˚ ≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ ã˛yÎ˚–

˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò ≠
≤ÃÜ,˛!ï˛Ó˚ í˛z˛õÓ˚ Ùyl%ˆÏ£ÏÓ˚ ˆÎ !l˛õ#í˛¸l ï˛yÓ˚§ˆÏD lyÓ˚#Ó˚ í˛z˛õÓ˚ ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ xy!ô˛õï˛ƒ G
!l˛õ#í ¸̨̂ ÏlÓ˚ ̂ Î §yÎ%çƒ ï˛y ̨õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óy Ï̂òÓ˚ !Ë˛!_– ï˛y•z lyÓ˚# ≤ÃÜ,̨ !ï˛ Ï̂Ü˛ Ó˚«˛y Ü˛Ó˚̂ Ïï˛
˛õyÓ˚ˆÏÓ ÓˆÏ° ~•z lyÓ˚#Óyò#Ó˚y ÙˆÏl Ü˛ˆÏÓ˚l– ˛õ!Ó˚ˆÏÓ¢ ≤ÃÜ,˛!ï˛ G lyÓ˚# ~Ü˛•zË˛yˆÏÓ
˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ˆ¢y£ÏˆÏîÓ˚ !¢Ü˛yÓ˚ñ lyÓ˚#ˆÏÜ˛ ≤ÃÜ,˛!ï˛Ó˚ Ü˛ySÈyÜ˛y!SÈ ÙˆÏl •Î˚ Ü˛yÓ˚î lyÓ˚#ˆÏÜ˛
•yçyÓ˚ ÓSÈÓ˚ ôˆÏÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ùï˛ˆÏÜ˛ ˆÙˆÏl §•ˆÏÎyà#Ó˚ Ùï˛ ã˛°ˆÏï˛ •ˆÏÎ˚ˆÏSÈ– Ùy!Ó˚Î˚y!Ùç
G Ó®ly!¢Óy ï Ñ̨y Ï̂òÓ̊ @Ã̋̂ Ïsi ̂ ò!á Ï̂Î̊ Ï̂SÈl !Ü˛Ë˛y Ï̂Ó §yÓ̊y ̨õ,!ÌÓ# Ï̂ï˛•z ̨õ!Ó̊ Ï̂Ó¢Ó̊«˛y xy Ï̂®y° Ï̂l
!Ó!Ë˛ß¨ ̂ ò Ï̂¢Ó˚ lyÓ˚#Ó˚y ~!à Ï̂Î˚ ̂ à Ï̂SÈ åò!«˛îÈüÈ˛õ!Ÿã˛Ù çyÙ≈y!l Ï̂ï˛ Ü,̨ £ÏÜ˛ Ó˚Ùî#Ó˚y ̨õÓ˚Ùyî%
!ÓˆÏÓ˚yô# xyˆÏ®y°ˆÏlñ Ë˛yÓ˚ˆÏï˛ lÙ≈òyÓÑyã˛yG xyˆÏ®y°ˆÏl ˆÙôy ˛õyê˛Ü˛Ó˚ä– Îsf§Ë˛ƒï˛y
≤ÃÓï˛≈ˆÏlÓ˚ Ê˛ˆÏ° §¡õò xy•Ó˚î Ü˛Ó˚ˆÏï˛ ≤ÃÜ,˛!ï˛Ó˚ ̃ Ó!ã˛eƒ ôÁÇ§ •ˆÏï˛ ÷Ó˚& Ü˛ˆÏÓ˚ñ ~§ÙÎ˚
§ˆÏÓy≈Fã˛ §¡õò ˜ï˛!Ó˚Ó˚ Ù%lyÊ˛yˆÏ°yË˛# ˛õ%Ñ!çÓyˆÏòÓ˚  çß√  •Î˚ Îy ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚•z lyÙyhs˝Ó˚
ÎyÓ˚ ≤ÃË˛yˆÏÓ Ùyl%£Ï ˛õ!Ó˚ˆÏÓ¢ G ≤ÃÜ,˛!ï˛ ˆÌˆÏÜ˛ xy°yòy •ˆÏÎ˚ ˆàˆÏSÈ– !¢ÓyÓ®ly ÙˆÏl
Ü˛ˆÏÓ˚l lyÓ˚# ≤ÃÜ,˛!ï˛ˆÏï˛ §ÓyÓ˚ x!ôÜ˛yÓ˚ˆÏÜ˛ !ÓˆÏÓã˛ly Ü˛ˆÏÓ˚ ï˛y•z ˆ§ Îál !Ü˛S%È í˛zÍ˛õyòl
Ü˛ˆÏÓ˚ ï˛ál ˆ§ ≤ÃÜ,˛!ï˛ˆÏÜ˛ òá° Ü˛ˆÏÓ˚ly xyÓ˚ ˛õ%Ó˚&£ÏÓyò# ˛õ)!çï˛sfï˛yÓ˚ xy!ô˛õï˛ƒ Ù)°Ü˛
Ùyl!§Ü˛ï˛yÓ˚ Ü˛yÓ˚ˆÏî ≤ÃÜ,˛!ï˛ÈüÈlyÓ˚# ò%•zˆÏÎ˚Ó˚ ˆÌˆÏÜ˛ !Ó!FSÈß¨–

ÓyÇ°yÎ˚ lyÓ˚#Óyò ≤Ã§D ≠
lyÓ˚#ÓyˆÏòÓ˚ §)ã˛ly §y!•ˆÏï˛ƒÓ˚ àˆÏË˛≈– §y!•ˆÏï˛ƒÓ˚ ÙˆÏôƒ•z ÌyˆÏÜ˛ §ÙyˆÏçÓ˚ SÈ!Óñ Óï˛≈Ùyl
§Ùyç ˛õ%Ó˚&£Ïï˛y!sfÜ˛ ï˛y•z ˆÎ à“ê˛y ˛õ%Ó˚&£Ïï˛sf lyÓ˚#ˆÏòÓ˚ !ÓŸªy§ Ü˛Ó˚ˆÏï˛ Óyôƒ Ü˛ˆÏÓ˚ñ
˛õ%Ó˚&ˆÏ£ÏÓ˚y lyÓ˚#ˆÏòÓ˚ í˛z˛õÓ˚ xy!ô˛õï˛ƒ Ü˛Ó˚ˆÏÓ G lyÓ˚#Ó˚ Ùl •ˆÏÓ ̨ õ%Ó˚&ˆÏ£ÏÓ˚ xl%àyÙ#ñ ̨ õˆÏÓ˚
!mï˛#Î˚ ˆì˛í˛zˆÏÎ˚Ó˚ §ÙÎ˚ lyÓ˚#Óyò# §y!•ï˛ƒ §ÙyˆÏ°yã˛ly lyÓ˚#Ù%!_´Ó˚ °ˆÏ«˛ƒ ˛õ%Ó˚&£Ïï˛sf
!ÓˆÏ°yˆÏ˛õÓ˚ ÙyôƒˆÏÙ Ó˚yç˜Ïl!ï˛Ü˛ x!ôÜ˛yˆÏÓ˚Ó˚ ˛õy¢y˛õy!¢ §ÙyˆÏç ≤Ãã˛!°ï˛ lyÓ˚#ˆÏcÓ˚
§#ÙyÓk˛ ôyÓ˚îyˆÏÜ˛ ˛õyŒê˛yˆÏï˛ ã˛yÎ˚–

≤Ãyã˛#lÎ%ˆÏàÓ˚ ÓyÇ°y §y!•ˆÏï˛ƒÓ˚ xy!ò !lò¢≈l ã˛Î≈y˛õò G ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ ◊#Ü,˛£è
Ü˛#ï˛≈ˆÏî lyÓ˚#ˆÏÜ˛ ̨õ§Ó˚y !lˆÏÎ˚ •yˆÏê˛ÓyçyˆÏÓ˚ Ó§ˆÏï˛ G ̂ lÔÜ˛y ã˛y°yˆÏï˛ ̂ òáy ̂ àˆÏ°G ̨õîƒ
!Ó!e´Ó˚ § Ï̂D xÌ≈̃ Ïl!ï˛Ü˛ fl∫yô#lï˛y ï˛y Ï̂òÓ˚ !SÈ° ly xÌ≈yÍ ̨õ%Ó˚&£Ï §Ùyç !lÎ˚!sfï˛ e´#í ¸̨ylÜ˛
!SÈ° ï˛yÓ˚y– ã˛Î≈y˛õˆÏò lyÓ˚#Ó˚ˆÏ˛õ¢y !•ˆÏ§ˆÏÓ ˆí˛yÙ xyÓ˚ à!îÜ˛yÓ˚ í˛zˆÏÕ‘á!SÈ°ñ ï˛yÓ˚y
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!l¡¨Óî≈Ë%˛_´ ÓˆÏ° §•ç°Ë˛ƒ xÌã˛ xflõ,¢ƒ ï˛yÓ˚ çlƒ•z ï˛yˆÏòÓ˚ xÓfliyl •ˆÏï˛y làÓ˚#Ó˚
Óy•ẑ ÏÓ̊– xyÓyÓ̊ ◊#Ü,̨ £èÜ˛#ï ≈̨̂ Ïl ̂ òáyÎyÎ̊ Ü,̨ £è xÓï˛yÓ̊ ô!Ó̊e# Ó̊«˛y Ï̂Ì≈ ̨õ,!ÌÓ# Ï̂ï˛ ̂ ày¤˛Ü)̨ Ï̂°
ˆÓˆÏí˛¸ Gë˛yÓ˚ xÓ§ˆÏÓ˚ 16 ¢ï˛ ˆày!˛õl#§• Ó˚y!ôÜ˛yÓ˚ §ˆÏD §Ç§à≈ Ü˛ˆÏÓ˚lñ Ó˚y!ôÜ˛y
!ÓÓy!•ï˛ ï˛yÓ˚ fl∫yÙ# xy•z•l l˛õ%Ç§Ü˛ xÌã˛ x«˛Ù˛õ%Ó˚&£Ï!ê˛ flf#Ó˚ ≤Ã!ï˛ lçÓ˚òy!Ó˚ Ó˚yáˆÏï˛
Ó,k˛y Óí˛¸y•zˆÏÜ˛ ò)!ï˛ !lˆÏÎ˚yà Ü˛ˆÏÓ˚l– ~áyˆÏl ˛õ%Ó˚&ˆÏ£ÏÓ˚ ≤ÃË%˛cñ Ó‡àyÙ#ï˛yñ lyÓ˚#ˆÏÜ˛
í z̨__´Ü˛Ó˚îñ ̂ çyÓ˚̨ õ)Ó≈Ü˛ Ó°yÍÜ˛yÓ˚ §Ó x˛õÓ˚yô•z xy Ï̂SÈ– Ó˚yôy !SÈ° Ü,̨ Ï̂£èÓ˚ Ü˛y Ï̂SÈ çyï˛#Î˚
òy!Î˚c ̨ õy°ˆÏlÓ˚ Ê˛ÑyˆÏÜ˛ §yÙ!Î˚Ü˛ xÓÜ˛y¢ Îy˛õl ̂ á°yˆÏ¢ˆÏ£Ï Ü,˛£è ÙÌ%Ó˚yÎ˚ !Ê˛ˆÏÓ˚ ̂ àˆÏSÈñ
˛õ)Ó≈§)Ó˚# Ó˚y!ôÜ˛yÓ˚ ÙˆÏï˛y•z lyÓ˚# xyçG •*òÎ˚Ó,!_ˆÏÜ˛ ≤Ãyôylƒ !òˆÏÎ˚ ç#ÓlÎy˛õl Ü˛Ó˚ˆÏSÈ–

ÙôƒÎ%ˆÏàÓ˚ ÙD°Ü˛yÓƒôyÓ˚yÓ˚ Ùl§yÙDˆÏ° ÓƒÓ§yÎ˚# ã˛Ñyò§GòyàÓ˚ ˛õ,!ÌÓ#Ó˚ Ùyl%£Ï
•ˆÏ°G ̂ ÎˆÏ•ï%˛ ̨õ%Ó˚&£Ï ï˛y•z lyÓ˚#ˆÏòÓ# Ùl§yÓ˚ Ó¢ƒï˛yfl∫#Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ Ó˚y!ç •l lyñ ~çlƒ
ï˛yÓ˚ SÈÎ˚ ˆSÈˆÏ° Ùl§yÓ˚ x!Ë˛¢yˆÏ˛õ §yˆÏ˛õÓ˚ Ü˛yÙˆÏí˛¸ ≤Ãyî •yÓ˚yÎ˚ñ «˛!ï˛ ˆÙˆÏl !lˆÏÎ˚G
xê˛° ÌyˆÏÜ˛l ã˛Ñyò– ã˛Ñyò §GòyàˆÏÓ˚Ó˚ flf# §lÜ˛y ÷Ó˚& ˆÌˆÏÜ˛ ˆ¢£Ï ˛õÎ≈hs˝ ˆòÓ# Ùl§yÓ˚
˛õ)çy ˆòl ˆÜ˛Ó° ˛õ%eÈüÈfl∫yÙ#Ó˚ Ü˛°ƒyîyˆÏÌ≈– Ùl§y xyÇ!¢Ü˛ §v‹T •ˆÏÎ˚ §lÜ˛yÓ˚ ˛õ%lÓ˚yÎ˚
˛õ%e°yˆÏË˛Ó˚ ÓÓ˚ !òˆÏ°G ˛õ%e °!«˛®Ó˚ !ÓÓy• Ó˚y!eˆÏï˛•z Ù,ï%˛ƒÓÓ˚î Ü˛Ó˚ˆÏ° flf#ˆÏÓ‡°y
ÎÙÓ˚y Ï̂çÓ˚ Ü˛y Ï̂SÈ fl∫yÙ#Ó˚ ç#Ól !Ê˛ Ï̂Ó˚ ̂ ˛õ Ï̂ï˛ Ó˚Gly •l fl∫̂ Ïà≈– ̂ òÓï˛y Ï̂òÓ˚ xy§Ó˚ xy Ï̂Ó˚Ü˛
˛õ%Ó˚& Ï̂£Ïy!ã˛ï˛ §Ùyçñ ̂ òÓï˛yÓ˚ ̂ ÎÔl xy Ï̂Óòl ̂ Ùê˛y Ï̂ï˛ ̂ Ó‡°y l,ï˛ƒà# Ï̂ï˛ Ù%?˛Ü˛ Ï̂Ó˚ ï˛y Ï̂òÓ˚ñ
!Ü˛v Ùl§yˆÏï˛y ̨õ%Ó˚&£Ï ll xyÓ˚ !lã%˛ÓˆÏî≈Ó˚ •GÎ˚yÎ˚ ï˛yÓ˚ ã˛ƒyˆÏ°O !SÈ° ã˛Ñyò §GòyàÓ˚ˆÏÓ˚Ó˚
•yï˛ ˆÌˆÏÜ˛ ˛õ)çy ˛õyGÎ˚yñ x!lFSÈy §ˆÏ_¥G Ù%á !Ê˛!Ó˚ˆÏÎ˚ ã˛ÑyˆÏòÓ˚ •yˆÏï˛ Ê%˛° xyòyÎ˚ Ü˛ˆÏÓ˚
Ùl§y ÙôƒÎ%̂ ÏàÓ˚ ̂ òÓï˛y x!ô!¤˛ï˛ §y!•ï˛ƒ ̨õ!Ó˚Ù[˛ Ï̂°Ó˚ §!e´Î˚ lyÓ˚#Óyò# ≤Ã¢y§Ü˛ Ó˚* Į̈̂ õ
xy!ÓË)˛≈ï˛ •l–

~SÈyí˛¸y ˆÓ˚yÙy!rê˛Ü˛ ≤ÃîÎ˚ í˛z˛õyáƒyl ÙÎ˚Ùl!§Ç•à#!ï˛Ü˛yÎ˚ Ù‡Î˚y !˛õï,˛xyK˛y ˆÙˆÏl
ç#Ól !òˆÏÎ˚ ̂ òÎ˚ñ Ù‡Î˚y ÓˆÏ° ÚÚly!• xyÙyÓ˚ Ùyï˛y !˛õï˛y àË˛≈§%òÓ˚ Ë˛y•zÛÛ lyÓ˚#Ó˚ ç#ÓˆÏlÓ˚
xyÓ•ÙylÜ˛yˆÏ°Ó˚ í˛z¡ø%° xÓfliyl!ê˛ ï%˛ˆÏ° ôˆÏÓ˚ Ü˛yÓ˚î !˛õï˛yÈüÈÙyï˛y Ë˛y•z lyÓ˚#ç#ÓˆÏlÓ˚
xyÇ!¢Ü˛ ˛õ!Ó˚ã˛Î˚ Ùyeñ !ÓÓy• ˛õÓ˚Óï˛≈# ç#ÓlG ï˛y•zñ xyÙ,ï%˛ƒ ï˛yÓ˚ ˛õ!Ó˚ã˛Î˚ Ë˛y§Ùyl
ÎyÎyÓˆÏÓ˚Ó˚ ÙˆÏï˛y !Ó!Ë˛ß¨ lyˆÏÙÓ˚ xy◊ˆÏÎ˚ â%Ó˚˛õyÜ˛ áyÎ˚–

~Ó̊˛õÓ̊ í z̨l!ÓÇ¢ ¢ï˛y∑# Ï̂ï˛ ̨õyŸã˛y Ï̂ï˛ƒÓ̊ Ó̊#!ï˛l#!ï˛ Ï̂Ü˛ ≤Ãy Ï̂ã˛ƒÓ̊ Ë˛yÓôyÓ̊y Ï̂ï˛ ̨õ!Ó̊Óï ≈̨l
Ü˛ˆÏÓ˚ xyô%!lÜ˛ ÓyÇ°y§y!•ˆÏï˛ƒÓ˚ §,!‹T Ü˛ˆÏÓ˚l Ó‡ÓyDy°# ÓˆÏÓ˚îƒ ˛õ![˛ï˛ ï˛yˆÏòÓ˚ ÙˆÏôƒ
˛õ![˛ï˛ Ó˚yçy Ó˚yÙˆÏÙy•lÓ˚yÎ˚ ~ï˛!òl ôˆÏÓ˚ ˆÎ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç lyÓ˚#Ó˚ ç#ÓˆÏlÓ˚
xyÎ˚%‹Òy° ̂ ÓˆÏô !òˆÏÎ˚!SÈ°ñ !ï˛!l ≤Ãï˛ƒ«˛ í˛zˆÏòƒyˆÏà !Ó�!ê˛¢ ≤Ã¢y§ˆÏlÓ˚ §•yÎ˚ï˛yÎ˚ §ï˛#òy•
≤ÃÌy !l!£Ïk˛ Ü˛ˆÏÓ˚l å1829 §yˆÏ°ä xlƒ!òˆÏÜ˛ Ü%˛!°l Ó�y·˛ˆÏîÓ˚ Ù,ï%˛ƒˆÏï˛ ¢ï˛y!ôÜ˛ flf#
!ÓôÓy •ˆÏÎ˚ ˛õí˛¸yˆÏï˛ §ÙyˆÏç xlyã˛yÓ˚ x˛õâyï˛ñ xyd•ï˛ƒyÓ˚ ÙˆÏï˛y âê˛ly ˆÓˆÏí˛¸ ÎyÎ˚–
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~Ó˚˛õÓ˚ {ŸªÓ˚ã˛w !Óòƒy§yàÓ˚ ï˛yÓ˚ !lˆÏçÓ˚ Óy°ƒ !¢«˛Ü˛ˆÏÜ˛ x¢#!ï˛˛õÓ˚ Ó,k˛ xÓfliyÎ˚
Ó�y·˛ Ï̂îÓ˚ !¢÷Ü˛lƒyÓ˚ òyÎ˚Ë˛yÓ˚ Ù%_´ Ü˛Ó˚̂ Ïï˛ ̂ ò Ï̂á ̂ e´yôy!ß∫ï˛ • Ï̂Î˚ !ÓôÓy!ÓÓy• ≤ÃÌy ã˛y°%
å1856ä Ü˛ˆÏÓ˚l– ~•z ò%•z Óƒy!_´ ôÙ≈ñ §Ùyçñ Ó˚yˆÏ‹T…Ó˚ !ÓÓ˚&ˆÏk˛ òy!í˛¸ˆÏÎ˚ Î%!_´ï˛Ü˛≈ Ü˛ˆÏÓ˚
@˝Ãsi≤ÃÜ˛y¢ Ü˛ Ï̂Ó̊lñ Ó̊yÙ Ï̂Ùy•l ò%•zá Ï̂u˛ Ó̊ã˛ly Ü˛ Ï̂Ó̊l ÚÚ≤ÃÓï ≈̨Ü˛ !lÓï ≈̨̂ ÏÜ˛Ó̊ §¡∫yòÛÛ å1818ä
G !Óòƒy§yàÓ˚ ÚÚ!ÓôÓy!ÓÓy• ≤Ãã˛!°ï˛ •GÎ˚y í z̨!ã˛ï˛ !Ü˛ly ~ï˛!m !Ó£ÏÎ˚ ≤ÃhflÏyÓÛÛ å1855ä–
!Óòƒy§yàˆÏÓ˚Ó˚ fløÓ˚îˆÏÎyàƒ xyˆÏ«˛˛õ í˛z!_´ ÚÚˆï˛yÙÓ˚y ÙˆÏlÜ˛Ó˚ ˛õ!ï˛ !ÓˆÏÎ˚yà ••zˆÏ°•z
flf#çy!ï˛Ó˚ ¢Ó˚#Ó˚ ˛õy£ÏylÙÎ˚  ••zÎ˚y ÎyÎ˚ ò%/á xyÓ˚ ò%/á Ó!°Î˚y ˆÓyô •Î˚ ly Îsfîy xyÓ˚
Îsfîy Ó!°Î˚y ˆÓyô •Î˚ lyÛÛñ ˆÎ ˆòˆÏ¢Ó˚ ˛õ%Ó˚&£Ïçy!ï˛Ó˚ ÙˆÏôƒ òÎ˚y ˆl•z Ë˛yˆÏ°yÙˆÏ®Ó˚
!ÓˆÏÓã˛ly ˆÓyô ˆl•z ˆ°Ô!Ü˛Ü˛ ôÙ≈ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚y•z ≤Ãôyl ôÙ≈ ÙˆÏl Ü˛ˆÏÓ˚ ˆ§ ˆòˆÏ¢ ˆÎl
•ï˛Ë˛yày xÓ°y çy!ï˛ çß√@˝Ã•î ly Ü˛ˆÏÓ˚–

~Ó˚˛õÓ˚ ÓyÇ°y§y!•ˆÏï˛ƒ Ù•yÜ˛yˆÏÓƒÓ˚ ôyÓ˚yÎ˚ xyô%!lÜ˛ï˛yÓ˚ ôyÓ˚y §)!ã˛ï˛ •Î˚ Ùy•zˆÏÜ˛°
Ùô%§)òl òˆÏ_Ó˚ •yˆÏï˛ñ ï˛ÑyÓ˚ ÚÚˆÙâlyòÓôÜ˛yˆÏÓƒÛÛÓ˚ ≤Ã!Ù°y ÓˆÏ°ÈüüüÈ ÚÚòylÓ l!®l# xy!Ù
Ó˚«˛Ü%̨ ° Óô)̆ Ó˚yÓî Ÿª÷Ó˚ ÙÙ ̂ Ùâlyò fl∫yÙ#˘xy!Ù !Ü˛ í˛Ó˚y•z §!áñ !Ë˛áy!Ó˚ Ó˚yâ Ï̂Ó⁄ÛÛ~Ó˚
ˆÌ Ï̂Ü˛ ̂ ÓyV˛y ÎyÎ˚ í z̨̨ õÙ•y Ï̂ò Ï̂¢ lyÓ˚# ≤Ã¢y§Ü˛Ó˚y í z̨̨ õÓ˚ !lË ≈̨Ó˚¢#° !SÈ°– ï˛ Ï̂Ó Ùy•ẑ ÏÜ˛ Ï̂°Ó˚
ÚÚÓ#Ó˚yDlyÜ˛yÓƒÛÛ!ê˛ Óƒ!ï˛e´Ùñ ~•z 11 !ê˛ ̨õeÜ˛y Ï̂Óƒ ̂ ˛õÔÓ˚y!îÜ˛ lyÓ˚#ã˛!Ó˚e Ï̂òÓ˚ í z̨̨ õç#Óƒ
Ü˛ˆÏÓ˚ lyÓ˚#Ó˚ xyˆÏÓˆÏàÓ˚ ≤Ã!ï˛Ê˛°l â!ê˛ˆÏÎ˚ˆÏSÈl Ü˛!Óñ ï˛yÓ˚y ˆÜ˛í˛z Ó˚yôyÓ˚ ÙˆÏï˛y !l!£Ïk˛
ˆ≤Ã Ï̂ÙÓ˚ xyÜ˛yCyÎ˚ í z̨ß√yò ≤ÃyÎ˚ñ ̂ Ü˛í z̨ !≤ÃÎ˚ §Çâ °y Ï̂Ë˛Ó˚ Ü˛yï˛Ó˚ï˛yÎ˚ xyÜ%̨ ‰°ñ ̂ Ü˛í z̨ xyÓyÓ˚
ò%Ó≈° Ë˛#Ó˚& fl∫yÙ#ˆÏÜ˛ ï˛#Ó� Ë˛Í§lyÎ˚ «%˛∏˛ xydˆÏÓyˆÏô çy@˝Ãï˛ §ˆÏã˛ï˛l lyÓ˚#ñ ˛õ%Ó˚&ˆÏ£ÏÓ˚
!ÓÓ˚&ˆÏk˛ Óƒ!_´àï˛ xÓfliyˆÏl òÑy!í˛¸ˆÏÎ˚ ≤Ã!ï˛Óyò Ù%áÓ˚ •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ–

~Ó˚˛õÓ˚ ÓyÇ°y Ü˛Ìy§y!•ˆÏï˛ƒÓ˚ !ï˛l !òÜ˛˛õy° Ó!B˛Ùã˛w ã˛ˆÏRy˛õyôƒyÎ˚ñ Ó˚Ó#wlyÌ
ë˛yÜ%˛Ó˚ñ ¢Ó˚Íã˛w ã˛ˆÏRy˛õyôƒyˆÏÎ˚Ó˚ lyÓ˚# !Ó£ÏÎ˚Ü˛ Ë˛yÓlyG ≤ÃÌyl%àˆÏï˛ƒÓ˚ Óy•zˆÏÓ˚ ÎyÎ˚!l–
lyÓ˚#Ó˚ x!hflÏc G lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ §¡õˆÏÜ˛≈ ÓyÇ°yÎ˚ Ó!B˛Ù ï˛ÑyÓ˚ Ó˚ã˛lyÎ˚ Ó˚«˛î¢#°ï˛yÓ˚
≤Ãã˛yÓ˚ Ü˛ Ï̂Ó˚̂ ÏSÈl– ÚÚÜ,̨ £èÜ˛y Ï̂hs˝Ó˚ í z̨•z°ÛÛ í z̨̨ õlƒy Ï̂§ ̂ Ó˚y!•l# !l Ï̂çÓ˚ ç#Ó Ï̂lÓ˚ xË˛yÓ Ï̂Óyô
§¡õˆÏÜ˛≈ §ˆÏã˛ï˛lñ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç ˆÎË˛yˆÏÓ Ó!MÈ˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈ ˆ§•z ≤ÃÓMÈ˛ly ˆÌˆÏÜ˛
xlƒ ̨õ%Ó˚& Ï̂£ÏÓ˚ Ü˛y Ï̂SÈ ̂ Î Ï̂ï˛ !môy Ü˛ Ï̂Ó˚!l ̂ §– ̂ Ó˚y!•l# ̂ ày!Ó®°y Ï̂°Ó˚ Óí ¸̨ Ë˛y•z •Ó˚°y Ï̂°Ó˚
çlƒ í˛z•z° ã%˛!Ó˚ Ü˛ˆÏÓ˚!SÈ° §%fli fl∫yË˛y!ÓÜ˛ ç#ÓˆÏlÓ˚ xy¢yÎ˚ !ÓÓyˆÏ•Ó˚ ≤ÃˆÏ°yË˛ˆÏl !l/fl∫
!ÓôÓy • Ï̂Î˚G ̂ § x Ï̂Ì≈Ó˚ Óí ¸̨ ôÓ˚̂ ÏîÓ˚ ≤ÃhflÏyÓ !Ê˛!Ó˚̂ ÏÎ˚ ̂ òÎ˚– âê˛ly ≤ÃÓy Ï̂• ̂ ày!Ó®°y Ï̂°Ó˚
ˆ≤Ã Ï̂Ù ̨õ Ï̂í ¸̨ ̂ Ó˚y!•î# ï Ñ̨yÓ˚ Ó˚!«˛ï˛y Óy•zç# • Ï̂Î˚ ~Ü˛§ÙÎ˚ xyd•ï˛ƒyÓ˚ ̂ ã˛‹Ty Ü˛ Ï̂Ó˚ G ̂ ¢ Ï̂£Ï
Óy!í˛¸âÓ˚ñ ˛õ!Ó˚ÓyÓ˚ñ §Ùyç ˆSÈˆÏí˛¸ Ó‡ ò)ˆÏÓ˚ â,!îï˛ ~Ü˛e ç#Ól Îy˛õl Ü˛ˆÏÓ˚ˆÏSÈñ ~Ùl!Ü˛
ˆày!Ó®°y° flf# ºÙˆÏÓ˚Ó˚ §ˆÏDG ≤Ãï˛yÓ˚îy Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ ˛õ!Ó˚ï˛ƒyà Ü˛ˆÏÓ˚ˆÏSÈ G ˛õˆÏÓ˚ â,îy
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Ë˛ˆÏÓ˚ ï˛yˆÏÜ˛ •ï˛ƒy Ü˛ˆÏÓ˚ˆÏSÈ– §ÓˆÏ¢ˆÏ£Ï ôˆÏÙ≈Ó˚ ˛õˆÏÌ ˛õy Óy!í˛¸ˆÏÎ˚ˆÏSÈ xÌ≈yÍ ˛õ%Ó˚&£Ïï˛y!sfÜ˛
§ÙyˆÏç ˛õ%Ó˚&£Ï ï˛yÓ˚ §%ˆÏÎyˆÏàÓ˚ Îï˛ê%˛Ü%˛ §mƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ˆày!Ó®°y° ï˛y Ü˛ˆÏÓ˚
ˆò!áˆÏÎ˚ˆÏSÈ– ºÙÓ˚ ã˛!Ó˚e!ê˛ §Ùyçñ ôÙ≈ñ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ xyˆÏÓ˚y!˛õï˛ Ù)°ƒˆÏÓyˆÏô ˆÓˆÏí˛¸ Gë˛y
99% ~Ó˚ ≤Ã!ï˛!l!ôñ ̂ Î ̂ ¢£Ï˛õÎ≈hs˝ ≤Ãï˛yÓ˚Ü˛ñ á%!lñ °¡õê˛ fl∫yÙ#Ó˚ ̨ õòï˛ˆÏ° ÙyÌy ̂ Ó˚ˆÏá
¢y!hs˝ˆÏï˛ Ù,ï%˛ƒ°yË˛ Ü˛ˆÏÓ˚ˆÏSÈ– !Ü˛v Ó˚!«˛ï˛yÓ˚ Ó˚*ˆÏ˛õ ˆày!Ó®°yˆÏ°Ó˚ ˆày˛õl xyÓyˆÏ§
xÓfliyl Ü˛yˆÏ° ˆ≤ÃÙyÜ˛yC# ˆÓ˚y!•l#Ó˚ ï,˛ï˛#Î˚ ˛õ%Ó˚&£ÏˆÏÜ˛ Óy!çˆÏÎ˚ ˆòáyÓ˚ xyÜ˛yA«˛y ï˛yÓ˚
!ÓˆÏoyˆÏ•Ó˚ ≤Ã!ï˛ÓyˆÏòÓ˚•z ¢y!Ù°– xyÓyÓ˚ Ó˚Ó#wlyˆÏÌÓ˚ !ÓˆÏly!òl#ˆÏÜ˛ ̂ ¢ˆÏ£Ï Ü˛y!¢ ̂ ÎˆÏï˛
• Ï̂Î̊ Ï̂SÈ Îy xydyÓ̊ Ù,ï%̨ ƒ§Ùï%̨°ƒ xÌ≈yÍ ï˛y Ï̂Ü˛G ̨õ%Ó̊&£Ïï˛ Ï̂sfÓ̊ Î%̨ õÜ˛y Ï̂¤˛ !l Ï̂çÓ̊ xyÜ˛yA«˛y Ï̂Ü˛
Ó!° !òˆÏï˛ •ˆÏÎ˚ˆÏSÈ– ~SÈyí˛¸y ¢Ó˚Íã˛ˆÏwÓ˚ xß¨òy!ò!òˆÏÜ˛ °¡õê˛ fl∫yÙ#Ó˚ §ˆÏD ôÙ≈˛õ!Ó˚ï˛ƒyà
Ü˛ˆÏÓ˚ Óyôƒ •ˆÏÎ˚ ˛õy°yˆÏï˛ •ˆÏÎ˚ˆÏSÈ– ï˛ˆÏÓ Ü˛yç# lçÓ˚&° •z§°yÙ §Ùï˛yÓ˚ ôyÓ˚îyˆÏÜ˛
ò#ÆÜ˛ˆÏZ˛ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚!SÈˆÏ°l ÚÚ!ÓˆÏŸª Îy!Ü˛S%È Ù•yl §,!‹T !ã˛Ó˚Ü˛°ƒyl Ü˛Ó˚ xˆÏô≈Ü˛ ï˛yÓ˚
Ü˛!Ó˚Î˚yˆÏSÈ lyÓ˚# xˆÏô≈Ü˛ ï˛yÓ˚ lÓ˚ÛÛ–

§%ï˛Ó˚yÇ ÓyÇ°y §y!• Ï̂ï˛ƒÓ˚ §Ç!«˛Æ xy Ï̂°yã˛lyÎ˚ lyÓ˚# ≤Ã§ Ï̂D ̂ °á Ï̂Ü˛Ó˚y lyÓ˚#Ó˚ ≤Ã!ï˛
§!•Ç§ï˛y G ≤Ãy!hs˝Ü˛ xÓfliylˆÏÜ˛ ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl !ë˛Ü˛•z !Ü˛v ˆÜ˛í˛z•z x@˝ÃÓï˛≈# •ˆÏÎ˚
˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ÓƒÓfliyÓ˚ ≤Ã!ï˛ ≤ÃŸ¿ ˆï˛yˆÏ°l!lñ ~Ùl!Ü˛ !eˆÏ¢Ó˚ ò¢ˆÏÜ˛Ó˚ Ü˛Ìy §y!•!ï˛ƒÜ˛
Ùy!lÜ˛ ÓˆÏ®ƒy˛õyôƒyˆÏÎ˚Ó˚ ÚÚçll#ÛÛ í˛z˛õlƒyˆÏ§Ó˚ lyÓ˚#Ó˚ ˛õy!Ó˚Óy!Ó˚Ü˛ ç#ÓˆÏlÓ˚ §Ç@˝ÃyˆÏÙÓ˚
xyÓ•Ùyl!ã˛e ï%˛ˆÏ° ôÓ˚y •ˆÏÎ˚ˆÏSÈñ ÚÚ˛õ%ï%˛°lyˆÏã˛Ó˚ •z!ï˛Ü˛ÌyÓ˚ÛÛ Ü%˛§%Ù ~ÓÇ ÚÚ˛õpylò#Ó˚
Ùy!V˛ÛÛˆÏï˛ Ü˛!˛õ°yÓ˚ Ùôƒ!òˆÏÎ˚ !ÓÓy!•ï˛ ˆÎÔl xÓò!Ùï˛ lyÓ˚#Ó˚ ˆÓòly «%˛∏˛ xl%Ë)˛!ï˛Ó˚
§¶˛yl ˆÙˆÏ°– !Ü˛v 30 ~Ó˚ ò¢ˆÏÜ˛ ~ˆÏ§ lyÓ˚# ÙˆÏlyˆÏÎyˆÏàÓ˚ ˆÜ˛w ˆÌˆÏÜ˛ §ˆÏÓ˚ !àˆÏÎ˚
˛õyŸª≈ ã˛!Ó˚ˆÏeÓ˚ Ó˚*˛õ !l°ñ ~Ó˚ Ü˛yÓ˚î !ÓŸªÎ%k˛ñ ˆò¢Ë˛yàñ fl∫yô#lï˛y ˛õÓ˚Óï˛≈# ˆòˆÏ¢Ó˚
x!fli!ï˛¢#° ˛õ!Ó˚!fli!ï˛ˆÏï˛ ~Ü˛çl ¢¢#ñ !lï˛y•zñ Ü%˛Ù%òñ Ü%˛ˆÏÓÓ˚ñ ˆ•yˆÏ§l Ùy!V˛Ó˚ Ü˛yˆÏSÈ
Ü˛!˛õ°yñ Ü%˛§%Ùñ Ó§hs˝Ó˚y xˆÏlÜ˛ ç#Óhs˝ ã˛!Ó˚e •ˆÏÎ˚G !Ü˛S%ÈˆÏï˛•z §yÙ!@˝ÃÜ˛ï˛y !lˆÏÎ˚ Ó˚ã˛lyÓ˚
ˆÜ˛w •ˆÏÎ˚ í˛zë˛ˆÏï˛ ̨ õyˆÏÓ˚!l– ̨õ!Ÿã˛ˆÏÙÓ˚ ÙˆÏï˛y ÓyÇ°y §y!•ˆÏï˛ƒ lyÓ˚#Óyò# Ë˛yÓlyÓ˚ ̂ ï˛Ùl
!ÓÜ˛y¢ âˆÏê˛!l–

í z̨l!ÓÇ¢ ¢ï˛y∑# Ï̂ï˛ •zÇ Ï̂Ó˚ç ¢y§Ü˛ ï˛y Ï̂òÓ˚ Å˛õ!l Ï̂Ó!¢Ü˛ fl∫y Ï̂Ì≈ Óy.y!° ̨õ%Ó˚&£Ï̂ ÏòÓ˚
•zÇˆÏÓ˚!ç !¢«˛y ̂ òGÎ˚yÓ˚ ̨ õyˆÏ¢ xyò¢≈ §!Dl# ÓylyˆÏï˛ ̂ ÙˆÏÎ˚ˆÏòÓ˚G !¢«˛yÓ˚ xyˆÏ°y !òˆÏï˛
ˆã˛ˆÏÎ˚!SÈˆÏ°l– ˆ§•z§ÙÎ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ Ü˛yˆÏSÈ Ó•z ÙyˆÏl!SÈ° !ÓË˛#!£ÏÜ˛yñ §Ùyç ï˛yˆÏòÓ˚
!¢!áˆÏÎ˚!SÈ° Ó•z ˛õí˛¸ˆÏ° !ÓôÓy •Î˚– !Ó!¢‹T Óy.y!° Ó%!k˛ç#Ó#Ó˚y lyÓ˚#!¢«˛yˆÏÜ˛ §ÙÌ≈l
çylyˆÏ° 1849 §yˆÏ° ≤Ã!ï˛!¤˛ï˛ Óy!°Ü˛y !Óòƒy°ˆÏÎ˚ !lˆÏçˆÏòÓ˚ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˆÙˆÏÎ˚ˆÏòÓ˚
˛õyë˛yˆÏï˛ ÷Ó˚& Ü˛Ó˚ˆÏ°l ï˛ál Óy!í˛¸ˆÏï˛ !¢!«˛ï˛y lyÓ˚# ÌyÜ˛y §yÙy!çÜ˛ ≤Ãà!ï˛¢#°ï˛yÓ˚ G
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§¡øyˆÏlÓ˚ !Ó£ÏÎ˚ •Î˚– 1856ÈüÈ1863 §yˆÏ°Ó˚ ÙˆÏôƒ ≤ÃÌÙ ã˛yÓ˚çl Ù!•°y Ü,˛£èÜ˛y!Ùl#
òy§#ñ ÓyÙy§%®Ó˚# ˆòÓ#ñ •Ó˚Ü%˛ÙyÓ˚# ˆòÓ#ñ ˜Ü˛°y§Óy!§l# ˆòÓ# ˆ°!áÜ˛y !•ˆÏ§ˆÏÓ fl∫lyˆÏÙ
Ó•z ≤ÃÜ˛yˆÏ¢ Ü%˛!Z˛ï˛ •l!l– 1856 §yˆÏ° ≤ÃÜ˛y!¢ï˛ Ü,˛£èÜ˛y!Ùl# òy§#Ó˚ ÚÚ!ã˛_!Ó°y!§l#ÛÛ
flf# Ï̂°yÜ˛ Ï̂òÓ˚ !¢«˛yÎ˚ í z̨Í§y!•ï˛ Ü˛Ó˚y•z í ẑ̨ Ïj¢ƒ !SÈ°– 1863 §y Ï̂° ̃ Ü˛°y§Óy!§l# ̂ òÓ#Ó˚
ÚÚ!•®%Ù!•°yà Ï̂îÓ̊ •#lyÓfliyÛÛ ≤ÃÜ˛y¢ Ü˛ Ï̂Ó̊l ï Ñ̨yÓ̊•z fl∫yÙ# ò%à≈yã˛Ó̊î =Æ– ~•zË˛y Ï̂Ó lyÓ̊#!¢«˛yÓ̊
≤Ã§yÓ˚ G ˆò¢í˛zß¨!ï˛Ó˚ Ë˛yÓlyÎ˚ Ë˛y!Óï˛ ˛õ%Ó˚&£ÏˆÏòÓ˚ §•ˆÏÎy!àï˛yÎ˚ §y!•ˆÏï˛ƒÓ˚ xy!.lyÎ˚
≤Ã̂ ÏÓ¢ Ü˛ Ï̂Ó̊!SÈ̂ Ï°l ̂ Ù Ï̂Î̊Ó̊y– §y!•ï˛ƒã˛ã ≈̨y ̂ Îl fl∫yô#lï˛yÓ̊•z lyÙyhs˝Ó̊ ï˛y•z x Ï̂lÜ˛ ̂ Ù Ï̂Î̊ Ï̂Ü˛•z
§y!•ï˛ƒ §yôly Ü˛Ó˚ˆÏï˛ •ˆÏÎ˚ˆÏSÈ ˆày˛õˆÏlñ Ó‡ ˆ°!áÜ˛y•z §Ùyç ¢y§ˆÏlÓ˚ Ë˛ˆÏÎ˚ !°áˆÏï˛
ÌyˆÏÜ˛l lyÙ ly !òˆÏÎ˚•z– ≤ÃÌÙ ˆ°!áÜ˛y Ü˛y!Ùl#§%®Ó˚# ˆòÓ#ˆÏÜ˛ Ó˚«˛î¢#°ˆÏòÓ˚ !ÓÓ˚*˛õ
§ÙyˆÏ°yã˛ly §•ƒ Ü˛Ó˚ˆÏï˛ •ˆÏÎ˚!SÈ°– 1866 §yˆÏ° !mçï˛lÎ˚y G x!¢!«˛ï˛y xÓ°y
˛õ!Ó˚ã˛ˆÏÎ˚ !ï˛!l ÚÚ|Ó≈¢#ÛÛ lyê˛Ü˛ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚lñ 1871 §yˆÏ° ï˛ÑyÓ˚ !mï˛#Î˚lyê˛Ü˛ fl∫lyˆÏÙ
≤ÃÜ˛y!¢ï˛ •ˆÏï˛•z !ÓÓ˚*˛õ §ÙyˆÏ°yã˛ly •Î˚ ˆÙˆÏÎ˚Ó˚y Ü˛°Ù ôˆÏÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y «˛Ùï˛y
≤ÃÜ˛y¢ Ü˛Ó˚ˆÏSÈ– !ï˛!l•z ≤ÃÌÙ ˛õ!Ó˚ÓyˆÏÓ˚ ˛õ%eÈüÈÜ˛lƒyˆÏÜ˛ !Ë˛ß¨ ò,!‹TˆÏï˛ ˆòáyÓ˚ ≤Ã!ï˛Óyò
Ü˛ Ï̂Ó̊ Ï̂SÈl– 1863§y° ̂ Ì Ï̂Ü˛ ≤ÃÜ˛y!¢ï˛ ÓyÙy Ï̂Óy!ôl# ̨õ!eÜ˛yÎ̊ ̂ Ù Ï̂Î̊Ó̊y !°áï˛ lyÓ̊#!¢«˛yÓ̊
Ü˛Ìyñ Ó�y·˛§Ùyç xl%̂ ÏÙy!òï˛ §Ùyç §ÇflÒy Ï̂Ó˚Ó˚ Ü˛Ìyñ flf# fl∫yô#lï˛yÓ˚ Ü˛Ìy– ï˛ Ï̂Ó !˛õï,̨ ï˛sf
!l Ï̂ò≈!¢ï˛ xyò¢≈ xl%§Ó˚î Ü˛ Ï̂Ó˚ !°á Ï̂°•z ̂ °!áÜ˛yÓ˚y §Ùyç fl∫#Ü,̨ !ï˛ ̂ ˛õ Ï̂ï˛l– !˛õï,̨ ï˛ Ï̂sfÓ˚
!ÓÓ˚&ˆÏk˛ í˛zl!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ~Ü˛çl ≤Ã!ï˛Óyò# ˆ°!áÜ˛y °«˛#Ù!î ˆòÓ# ÚÚ!ã˛Ó˚§ß¨ƒy!§l#ÛÛ
lyê˛Ü˛ å1872äñ ÚÚ§hs˝y!˛õl#ÛÛ å1876ä lyê˛Ü˛ ÚÚ!ÓçlÓy§l#ÛÛ å1882äñ ÚÚ!ÓôÓy ÓD°°lyÛÛ
å1884ä í˛z˛õlƒy§ ̂ °ˆÏál– ï˛ÑyÓ˚ ÙˆÏï˛ ̨ õÓ˚yô#l ç#Ól  ̨õ÷Ó˚ ç#ÓˆÏlÓ˚ §ˆÏD ï%˛°l#Î˚–
!ÓôÓy!ÓÓy Ï̂•Ó̊ ̨õ Ï̂«˛ G ̨õ%Ó̊& Ï̂£ÏÓ̊ Ó‡ !ÓÓy Ï̂•Ó̊ !Ó˛õ Ï̂«˛ !ï˛!l §GÎ̊y° Ü˛ Ï̂Ó̊ Ï̂SÈl ÚÚ§hs˝y!˛õl#ÛÛ
lyê˛ˆÏÜ˛– ~•z lyê˛ˆÏÜ˛Ó˚ ~Ü˛!ê˛ !Ó≤’Ó#l# ã˛!Ó˚e !§¶%˛Óy°yñ lÓÜ%˛ÙyÓ˚ ï˛yˆÏÜ˛ !ÓˆÏÎ˚ Ü˛Ó˚yÓ˚
§ÙÎ˚ ≤Ã!ï˛K˛y Ü˛ˆÏÓ˚!SÈ°ñ ˆ§ xyÓ˚ !mï˛#Î˚ flf# @˝Ã•î Ü˛Ó˚ˆÏÓ lyñ !Ü˛v ˆòˆÏ¢ xy§yÓ˚ ˛õˆÏÌ
flf#Ó˚ x§yÙylƒ Ó˚*ˆÏ˛õ Ë˛#ï˛ •ˆÏÎ˚ flf#ˆÏÜ˛ lÓÜ%˛ÙyÓ˚ §Ù%ˆÏo ˆë˛ˆÏ° ˆÊ˛ˆÏ° ˆòÎ˚ ~ÓÇ xlƒ
xyˆÏÓ˚Ü˛!ê˛ ˆÙˆÏÎ˚ˆÏÜ˛ !ÓˆÏÎ˚ Ü˛ˆÏÓ˚– !§¶%˛Óy°y ˆÓÑˆÏã˛ ÎyÎ˚ñ fl∫yÙ#ˆÏÜ˛ ˆ§ §ˆÏ®• Ü˛ˆÏÓ˚!l
ˆË˛ Ï̂Ó!SÈ° §Ù%̂ Ïo ̨õ Ï̂í ¸̨ ÎyGÎ˚y ̂ l•yï˛•z ò%â≈ê˛ly– ̨õ Ï̂Ó˚ ï˛˛õ!fl∫l#Ó˚ ̂ Ó Ï̂¢ ≤Ã!ï˛K˛y Ë˛DÜ˛yÓ˚#
fl∫yÙ#ˆÏÜ˛ !ã˛!ë˛ !°ˆÏá ≤Ã!ï˛Óyò Ü˛ˆÏÓ˚l §Ù%ˆÏo ¢ï˛ÓyÓ˚ ˆÊ˛°y x!ôÜ˛§%á !Ü˛v xyˆÏÓ˚Ü˛!ê˛
!ÓÓy• x§•ƒ– lyÓ˚#ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ çlƒ ˆÎ xy°yòy §Ùyç!Ó!ô ï˛yÓ˚ !ÓÓ˚&ˆÏk˛ ≤Ã!ï˛Óyò
Ü˛ Ï̂Ó˚̂ ÏSÈl °«˛#Ù!î ̂ òÓ# ÚÚflf#Ó˚ fl∫yÙ# !Ü˛ ̨õòyÌ≈ÛÛ ≤ÃÓ Ï̂¶˛ Ó Ï̂° Ï̂SÈl üüüÈfl∫yÙ#ñ flf#Ó˚ ~Ü˛Ùye
§•yÎ˚ G Ó¶%̨  !Ü˛v ï˛yÓ˚y flf# Ï̂òÓ˚ §yÙylƒ ̨õ!Ó˚ã˛y!Ó˚Ü˛yÓ˚ lƒyÎ˚ ̂ Óyô Ü˛!Ó˚Î˚y !òÓy!l!¢ xlyòÓ˚
Ü˛!Ó˚Î˚y ÌyˆÏÜ˛l– ÚÚ!ã˛Ó˚ §ß¨ƒy!§l#ÛÛ lyê˛ˆÏÜ˛ xyò¢≈ fl∫yÙ# ˆÎ •ˆÏï˛ ˛õyˆÏÓ˚ ly ï˛yÓ˚≤Ã!ï˛
ï˛y!FSÈˆÏ°ƒÓ˚ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ˆÏSÈl–
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~SÈyí˛¸y Ù,îy!°l# ˆ§ˆÏlÓ˚ ç!ÙòyÓ˚ •zwlyÓ˚yÎ˚î !§ÇˆÏ•Ó˚ §ˆÏD 13 ÓSÈˆÏÓ˚ !ÓˆÏÎ˚
• Ï̂Î̊!SÈ°ñ ò%ÛÓSÈÓ̊ Ù Ï̂ôƒ•z !ï˛!l !ÓôÓy • Ï̂° ç!ÙòyÓ̊Óy!í˛̧Ó̊ !ÓôÓy ̂ ÓÔ!ê˛Ó̊ çlƒ !Ó Ï̂¢£ÏË˛y Ï̂Ó
!¢«˛yÓ˚ ÓƒÓfliy • Ï̂° Ù,îy!°l# !Ü˛S%È Ü˛yÓƒ@˝ÃsiüüüÈ ≤Ã!ï˛ôÁ!l å1894äñ !lV ≈̨!Ó˚l# å1895äñ
Ü˛ Ï̂Õ‘y!°l# å1896äñ Ù Ï̂lyÓ#îy å1900ä §y Ï̂° ≤ÃÜ˛y¢Ü˛ Ï̂Ó˚lñ ~•z=!° Ï̂ï˛ ï Ñ̨yÓ˚ §D#•#l
x§•l#Î˚ ç#ÓˆÏlÓ˚ SÈ!Ó ˛õy•z– ~Ó˚˛õÓ˚ §Ùyç ¢,C° ˆË˛ˆÏ. !ÓˆÏÎ˚ Ü˛Ó˚ˆÏ°l !lÙ≈°ã˛w
ˆ§lˆÏÜ˛– Ù,îy!°l# ~ÓyÓ˚ lyÓ˚#Ù%!_´ xyˆÏ®y°ˆÏlÓ˚ lyly Ü˛Ù≈Ü˛yˆÏ[˛Ó˚ xlƒï˛Ù xÇ¢#òyÓ˚
•ˆÏÎ˚ í˛zë˛ˆÏ°l–

Ü˛y!Ùl# Ó˚yÎ˚ ÚÚxyˆÏ°y G SÈyÎ˚yÓ˚ÛÛ Ü˛!Ó !•ˆÏ§ˆÏÓ•z áƒyï˛ñ ï˛ÑyÓ˚ ̂ °áyÓ˚ lï%˛l Ù)°ƒyÎ˚î
•ˆÏ° ˆòáy ÎyˆÏÓ §y!•ˆÏï˛ƒÓ˚ ÙyôƒˆÏÙ lyÓ˚#ˆÏÜ˛ !ï˛!l !òˆÏÎ˚ˆÏSÈl ˛õÌ!lˆÏò≈¢ñ xyd!ÓŸªy§ñ
xyd§¡øy Ï̂lÓ˚ ̨õÌ ̂ áÑyçyÓ˚ xyÜ˛yA«˛y– !˛õï,̨ ï˛y!sfÜ˛ §Ùy Ï̂ç !ï˛!l ̂ §•z ̨õ%Ó˚&£Ï̂ ÏòÓ˚ !ôE˛yÓ˚
!òˆÏÎ˚ˆÏSÈl ÎyÓ˚y lyÓ˚#ç#ÓˆÏlÓ˚ ˆÎ Ùyl ï˛yˆÏÜ˛ §¡øyl ˆòÎ˚ly– ÚÚx¡∫yÛÛ Ü˛yÓƒlyˆÏê˛ƒ !ï˛!l
lyÓ˚#Ó˚ §yÙy!çÜ˛ xÓÙyllyÓ˚ ≤Ã!ï˛ÓyˆÏò Ù%áÓ˚– Ü˛y!¢Ó˚yˆÏçÓ˚ !ï˛lÜ˛lƒy x¡∫y x!¡∫Ü˛y
x¡∫y!°Ü˛y ̂ Îyàƒï˛yÎ˚ ̂ Ü˛yl xÇˆÏ¢•z xlƒˆÏòˆÏ¢Ó˚ Ó˚yç˛õ%eˆÏòÓ˚ ̂ ÌˆÏÜ˛ •#l ll– ̨õ%e•#l
!ã˛!hs˝ï˛ Ó˚yçyˆÏÜ˛ x¡∫y ≤ÃŸ¿ Ü˛ˆÏÓ˚ !ï˛lÜ˛lƒy ˛õyˆÏÓ˚ ly Ü˛!Ó˚ˆÏï˛ ~Ü˛!ê˛ ˛õ%ˆÏeÓ˚ Ü˛Ù≈⁄ ˛õ%e
xyÜ˛yA«˛y ly ˆÙê˛yÎ˚ Ü˛y!¢Ó˚yç ~Ü˛•z ˛õyˆÏe §¡±òyl Ü˛Ó˚ˆÏï˛ ã˛yl !ï˛lÜ˛lƒyˆÏÜ˛ñ ÎyˆÏï˛
Ó˚yçƒyÇ¢ !lˆÏÎ˚ Ë˛!Ó£ÏƒˆÏï˛ ly !ÓÓyò ÓÑyˆÏô xÌ≈yÍ Ó˚yçÜ˛lƒyˆÏòÓ˚ Ë˛!Ó£ÏƒÍ !ã˛hs˝yÓ˚ ã˛y•zˆÏï˛
Ó˚yçyÓ˚ Ü˛yˆÏSÈ ≤Ãyôylƒ Ó˚yçƒ Ó˚«˛yÓ˚ !ã˛hs˝yñ ˆÎÙl Ü%˛° Ó˚«˛yÓ˚ çlƒ Ó‡!˛õï˛y•z ç°yO!°
!òˆÏï˛l ̂ ÙˆÏÎ˚Ó˚ Ë˛!Ó£ÏƒÍ– !ï˛lÓ˚yç Ü˛lƒyˆÏÜ˛ Ë˛#‹ø fl∫Î˚ÇÓÓ˚ §Ë˛yÎ˚ !çˆÏï˛ ̂ ll ̃ ÓÙyˆÏeÎ˚
Ë˛y•z !Ó!ã˛e Ó#ˆÏÎ≈Ó˚ çlƒ–

Ü˛y!Ùl# Ó˚yÎ˚ ˆã˛ˆÏÎ˚ˆÏSÈl ˆòˆÏ¢Ó˚ çlƒ ˆÙˆÏÎ˚Ó˚y ~!àˆÏÎ˚ xy§%Ü˛ Ó,•_Ó˚ Ü˛Ù≈ˆÏ«˛ˆÏe
ÚÚ!§!ï˛ÙyÛÛ lyê˛ˆÏÜ˛ í˛z_Ó˚ÈüÈ˛õ!Ÿã˛Ù !òÜ˛ ˆÌˆÏÜ˛ Îál !à!Ó˚˛õˆÏòÓ˚ Ó˚yçy Ó#Ó˚Ë˛ˆÏoÓ˚ Ó˚yçƒ
xye´yhs˝ •Î˚ ï˛ál !§!ï˛Ùy ˆÜ˛Ó°Ùye í˛zj#˛õÜ˛ àyl ˆàˆÏÎ˚•z Ü˛ï˛≈Óƒ ˆ¢£Ï Ü˛ˆÏÓ˚ lyñ ˆ§
!lˆÏç Ó!®c fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ ˆ§ly˛õ!ï˛ í˛zIµ° !§Ç•ˆÏÜ˛ Ü˛yÓ˚yÙ%_´ Ü˛ˆÏÓ˚ ˆò¢Ó˚«˛yÓ˚ çlƒ
Î%k˛ˆÏ«˛ˆÏe ˛õy!ë˛ˆÏÎ˚ ˆòÎ˚–

Ü˛y!Ùl# Ó˚yÎ˚ Îál Ó˚yˆÏ‹T… G §ÙyˆÏçÓ˚ lyÓ˚#˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl Ü˛ï˛≈ˆÏÓƒÓ˚ Ü˛Ìy ÙˆÏl
Ü˛!Ó˚ˆÏÎ˚ ˆòl ï˛ál ï˛y ÷ô% Ü˛yÓƒ§Ç°y˛õ lÎ˚ ≤Ãï˛ƒ«˛ xyˆÏ®y°l ≤Ã§)ï˛ xyhs˝!Ó˚Ü˛
x!Ë˛Óƒ!_´– ̨õyŸã˛y Ï̂ï˛ƒÓ˚ Ù Ï̂ï˛y Ë˛yÓ˚ï˛Ó Ï̂£Ï≈ Îál lyÓ˚#Ó˚ ̂ Ë˛yê˛y!ôÜ˛y Ï̂Ó˚Ó˚ xy Ï̂®y°l à Ï̂í ¸̨
GˆÏë˛ ï˛ál Ü˛y!Ùl# Ó˚yÎ˚ñ Ü%˛Ù%!ò!l Ó§%ñ Ù,îy!°l# ˆ§lñ ˆçƒy!ï˛Ù≈Î˚# àyD%°#ñ ˆÓàÙ
ˆÓ˚y Ï̂Ü˛Î˚y ≤ÃÙ)á Ó‡ lyÓ˚# ï˛y Ï̂ï˛ xÇ¢@˝Ã•î Ü˛ Ï̂Ó˚l– 1921 §y Ï̂° ï˛y Ï̂òÓ˚ ̂ Ë˛yê˛y!ôÜ˛y Ï̂Ó˚Ó˚
≤ÃhflÏyÓ ÓD#Î˚ xy•zl§Ë˛yÎ˚ ̨õÓ˚y!çï˛ • Ï̂°G ï˛yÓ˚y •y° SÈy Ï̂í ¸̨l!l– 1923 §y Ï̂° Ü˛°Ü˛yï˛y
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!Ùí z̨!l!§˛õƒy!°!ê˛Ó˚ ̂ Ë˛y Ï̂ê˛ ̂ Ù Ï̂Î˚Ó˚y xÇ¢ !l Ï̂ï˛ ̂ ˛õ Ï̂Ó˚!SÈ Ï̂°lñ 1925 §y Ï̂° xy•zl§Ë˛yÓ˚
!lÓ≈yã˛ˆÏlG ï˛yÓ˚y xÇ¢@˝Ã•ˆÏîÓ˚ x!ôÜ˛yÓ˚ xç≈l Ü˛ˆÏÓ˚ˆÏSÈl–

~Ó˚̨ õÓ˚ !Ó¢ ¢ï˛ Ï̂Ü˛Ó˚ xy¢y˛õ)î≈y Ï̂òÓ#Ó˚ ã˛!Ó˚e §%Óî≈°ï˛y ̂ ° Ï̂ál ÚÚ!˛õO Ï̂Ó˚Ó˚ ̨õy!á§Ù
Ó®# ˆÙyÓ˚ ≤Ãyî˘|ôÁ≈ xyÜ˛yˆÏ¢ˆÏï˛ ˆÎl !Ü˛ Ü˛ˆÏÓ˚ §¶˛ylÛÛ ï˛ál Ók˛ ÙylÓ§_yÓ˚ e´®l
ˆÎl ôÁ!lï˛ • Ï̂Î˚ G Ï̂ë˛– !˛õO Ï̂Ó˚Ó˚ í z̨̨ õÙy ̨õ Ï̂Ó˚Ó˚ Î%̂ ÏàÓ˚ ̂ °!áÜ˛y §%!ã˛ey Ë˛Ryã˛yÎ≈ ÓƒÓ•yÓ˚
Ü˛Ó˚ˆÏ°l ÚÚˆ•ÙˆÏhs˝Ó˚ ˛õy!áÛÛ í˛z˛õlƒyˆÏ§ñ ~ í˛z˛õlƒyˆÏ§Ó˚ ly!Î˚Ü˛y x!ò!ï˛Ó˚ ˆ°!áÜ˛y •ˆÏÎ˚
Gë˛y xy Ï̂òÔ xl%̂ ÏÙyòl ̨õyÎ˚ ly ï˛yÓ˚ fl∫yÙ#˛õ%̂ ÏeÓ˚ñ xÌã˛ lyly Óyôy § Ï̂cG ̂ Ù Ï̂Î˚Ó˚y Ü˛°Ù
ô Ï̂Ó̊ Ï̂SÈl–

ˆçƒy!ï˛Ù≈Î˚#ˆÏòÓ# !°ˆÏáˆÏSÈl ˛õ,!ÌÓ#ˆÏï˛ ~Ü˛ê˛y çyï˛ñ ï˛yˆÏï˛ xyÓyÓ˚ ò%Ë˛yà flf# G
˛õ%Ó˚&£Ïñ flf# çy!ï˛Ó˚ xyÓyÓ˚ ò%Ë˛yà §ï˛# G x§ï˛#– ̂ ÙˆÏÎ˚ˆÏòÓ˚ xyˆÏÓ˚y §¡±òyÎ˚ˆÏË˛ò xyˆÏSÈ
Ü%˛ÙyÓ˚#ñ §ôÓyñ !ÓôÓy– ˆÙˆÏÎ˚ˆÏòÓ˚ fl∫ôÙ≈ Ó°ˆÏï˛ ÷ô%•z !lˆÏò≈!¢ï˛ •ˆÏÎ˚ˆÏSÈ fl∫yÙ#ˆÏ§Óy–
§ôÓyÓ˚ ç#Ól!ã˛e!ê˛ Ó˚y§§%®Ó˚# ̂ òÓ#Ó˚ ÚÚxydÜ˛ÌyÛÛ å1876äÈüÈÎ˚ ̂ òáy ÎyÎ˚– §hs˝yl çß√
ˆòGÎ̊yñ ï˛y Ï̂òÓ̊ ̨õy° Ï̂lÓ̊ Ùôƒ !ò Ï̂Î̊ ï˛yÓ̊ ç#Ól x!ï˛Óy!•ï˛ • Ï̂Î̊ Ï̂SÈ– Ó̊y§§%®Ó̊# çy!l Ï̂Î̊ Ï̂SÈl
~Ü˛ÓyÓ˚ ̨ õÓ˚˛õÓ˚ ò%!òl Ù%ˆÏáÓ˚Ë˛yï˛ Ù%ˆÏá GˆÏë˛!l ï˛yÓ˚ñ ̨ õ%ˆÏÓ˚y xly•yˆÏÓ˚•z ÌyÜ˛ˆÏï˛ •ˆÏÎ˚ˆÏSÈ
!Ü˛v Óy!í˛¸Ó˚ ˆÜ˛í˛z ï˛yÓ˚ áÓÓ˚G Ó˚yˆÏá!l–

~SÈyí ¸̨y Ó!B˛Ùã˛ Ï̂wÓ˚ í z̨̨ õlƒy Ï̂§ ̂ òáy ÎyÎ˚ ly!Î˚Ü˛yÓ˚y ≤ÃyÎ˚¢Î˚ âÓ˚ SÈy Ï̂í ¸̨ xyÓyÓ˚ â Ï̂Ó˚
!Ê˛ Ï̂Ó˚ xy Ï̂§ñ §)Î≈Ù%á#ñ ̃ ¢Ó!°l#ñ •z!®Ó˚yñ ≤ÃÊ%̨ Õ‘ fl∫ÈüÈ•zFSÈyÎ˚ x!lFSÈyÎ˚ âÓ˚SÈyí ¸̨y ̂ Ù Ï̂Î˚̂ ÏòÓ˚
lylyl SÈ Ï̂° Ó Ï̂° ̂ Ü˛Ô¢ Ï̂° ̨õ%lÓ≈yÓ˚ â Ï̂Ó˚ fl∫≤Ã!ï˛¤˛ Ü˛ Ï̂Ó˚̂ ÏSÈl– ~Ùl!Ü˛ §ï˛# Ï̂cÓ˚ ̂ àÔÓ˚̂ ÏÓ
àÓ˚!Ól# §#ï˛yÓ˚ !lˆÏçÓ˚ ˆÜ˛yl âÓ˚ˆÏl•zñ ˆÙˆÏÎ˚Ùye•z !ã˛Ó˚í˛zmy› !ã˛Ó˚!lÓ≈y!§ï˛–

ˆÓàÙ Ï̂Ó˚y Ï̂Ü˛Î˚yÓ˚ ÚÚ˛õpÓ˚yàÛÛ å1924ÈüÈ1925ä í z̨̨ õlƒy Ï̂§ ̂ §•z âÓ˚ SÈyí ¸̨y §ôÓy Ï̂òÓ˚
Ü˛y!•l# xyˆÏSÈ– ~Ü˛!ê˛ ≤Ã!ï˛¤˛yˆÏl çˆÏí˛¸y •ˆÏÎ˚ˆÏSÈ !Ó!Ë˛ß¨ ôˆÏÙ≈Ó˚ ˆÙˆÏÎ˚Ó˚y !Ü˛v ï˛yˆÏòÓ˚
§Ü˛ˆÏ°Ó˚•z !ÓÓy!•ï˛ ç#Ól !ÓË˛#!£ÏÜ˛yÙÎ˚– !ï˛!l §ÙyçˆÏÜ˛ ̂ òáyˆÏï˛ ã˛yl ~Ü˛Ùye !ÓÓy•
ç#Ól•z lyÓ˚#çˆÏß√Ó˚ ã˛Ó˚Ù °«˛ƒ lˆÏ•ñ §Ç§yÓ˚ ôÙ≈•z ç#ÓˆÏlÓ˚ §yÓ˚ôÙ≈ lˆÏ•– çÎ˚lyÓ
GÓ˚ˆÏÊ˛ ˛õpÓ˚yˆÏàÓ˚ ~•zí˛z!_´ §ÙÌ≈l Ü˛ˆÏÓ˚ fl∫yÙ# ˛õ!Ó˚ï˛ƒy_´y í˛z£Ïy ÓˆÏ°!SÈ° ~•z ˆÎ
˛õ!ï˛˛õÓ˚Ù =Ó˚& ~•z Ë˛yÓê˛y•z ÙyÓ˚ydÜ˛ñ Ü˛y˛õ%Ó˚&£Ï fl∫yÙ# í˛z£ÏyˆÏÜ˛ í˛yÜ˛yˆÏï˛Ó˚ •yˆÏï˛ ˆÊ˛ˆÏ°
ˆÓ˚ˆÏá ˛õy!°ˆÏÎ˚!SÈ° ˛õˆÏÓ˚ ˆ§ í˛zk˛yÓ˚ ˆ˛õˆÏ°Gñ í˛yÜ˛yˆÏï˛Ó˚y ˆÎˆÏ•ï%˛ ï˛yˆÏÜ˛ ôˆÏÓ˚ !lˆÏÎ˚
Îy!FSÈ°ñ ï˛y•z fl∫yÙ# ï˛yˆÏÜ˛ ˛õ!Ó˚ï˛ƒyà Ü˛Ó˚ˆÏï˛ !môy Ü˛ˆÏÓ˚!l– •z!®Ó˚yÓ˚ Ùï˛ í˛z£Ïy fl∫yÙ#ˆÏÜ˛
•y!§ ã˛y•!l Ï̂ï˛ Ó¢ Ü˛Ó˚yÓ˚ ≤ÃÎ˚y§ ly Ü˛ Ï̂Ó˚ ï˛y!Ó˚l# Ë˛Ó Ï̂l §yÙylƒ Ü˛yç Ü˛ Ï̂Ó˚ ç#Ól Ü˛y!ê˛ Ï̂Î˚
!ò Ï̂Î̊ Ï̂SÈ–

xl%Ó˚*˛õyˆÏòÓ#Ó˚ ÚÚÙyÛÛ í˛z˛õlƒyˆÏ§ ̂ òáy ÎyÎ˚ ê˛yÜ˛yÓ˚ ̂ °yˆÏË˛ !ÓlyˆÏòyˆÏ£Ï ̂ Î ̨ õ%eÓï˛#
Óô)ˆÏÜ˛ !Óï˛y!í˛¸ï˛ Ü˛Ó˚y •Î˚ fl∫yÙ#à,• ˆÌˆÏÜ˛– ˆ§•zÓô) ~Ü˛!ê˛ ≤Ã!ï˛ÓyˆÏòÓ˚ Ë˛y£Ïy í˛zFã˛yÓ˚î
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ly Ü˛Ó˚ˆÏ°G  í˛z˛õlƒyˆÏ§ ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ó‡ !ÓÓy•ˆÏÜ˛ §Ù§ƒy !•ˆÏ§ˆÏÓ í˛z˛õ!fliï˛ Ü˛Ó˚ˆÏï˛
ˆ˛õˆÏÓ˚!SÈˆÏ°l ˆ°!áÜ˛y– fl∫yÙ#˛õ!Ó˚ï˛ƒ_´y ≤ÃÌÙy ˛õb# fl∫yÙ#ˆÏÜ˛ §˛õb#Ó˚ fl∫yÙ# !•ˆÏ§ˆÏÓ
ˆòáˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈ xyÓ˚ Îál ˆ§•z fl∫yÙ# ï˛yÓ˚•z ≤ÃîÎ˚ Îyã˛y•z Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏSÈ ï˛ál ï˛yˆÏÜ˛
≤Ãï˛ƒyáƒyl Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚ˆÏSÈl ~ê˛yG ~Ü˛ôÓ˚ˆÏlÓ˚ ≤Ã!ï˛Óyò–

ˆ°!áÜ˛y xyˆÏÙy!òl# ˆâyˆÏ£ÏÓ˚ ~Ü˛!ê˛ í˛z˛õlƒyˆÏ§ ≤Ã!ï˛Óyò xyˆÏÓ˚y Ë˛Î˚ÇÜ˛Ó˚ ÓÎ˚flÒ
fl∫yÙ#Ó˚ Î%Óï˛# !mï˛#Î˚ Ë˛yÎ≈y §ÙÓÎ˚§# ̨õ%Ó˚&£Ï̂ ÏòÓ˚ Ë˛y°Óy§ Ï̂ï˛ã˛yÎ˚ñ §yÙy!çÜ˛§¡õ Ï̂Ü ≈̨ ̂ §•z
˛õ%Ó˚&£Ï ï˛yÓ˚ ̨õ%e≤Ã!ï˛Ù • Ï̂°G ï˛yÓ˚≤Ã!ï˛ ̨õ%eË˛yÓ çy Ï̂à ly– ï˛yÓ˚ xyã˛Ó˚î Ï̂Ü˛ Ü˛ Ï̂ë˛yÓ˚Ë˛y Ï̂Ó
¢y§l Ü˛ Ï̂Ó˚l ï˛yÓ˚fl∫yÙ#ñ ≤Ã!ï˛Óy Ï̂ò xÓ Ï̂¢ Ï̂£Ï à°yÎ˚ ò!í ¸̨ ̂ òÎ˚ ̂ §ñ à°yÎ˚ Ê Ñ̨y§ °yày Ï̂lyÓ˚
xyˆÏà ÓòˆÏ° ˆlÎ˚ !lˆÏçÓ˚ §ôÓy §yç fl∫yÙ# ~ˆÏ§ ˆòˆÏál V%˛°hs˝ ~Ü˛ !ÓôÓyÙ)!ï˛≈–
í˛z˛õlƒy§!ê˛ˆÏï˛ ˛õ%Ó˚&£Ï≤Ãï˛yˆÏ˛õÓ˚ ÓL xÑyê%˛!lÓ˚ ≤Ã!ï˛ ï˛#Ó�ˆÏŸ’£Ï xyˆÏSÈ–

˜¢°Óy°y ̂ ây Ï̂£ÏÓ˚ ÚÚçß√x˛õÓ˚yô#ÛÛ å1919ä í z̨̨ õlƒy Ï̂§ fl∫yÙ#Ó˚ ̨õòyây Ï̂ï˛ Ù,ï%̨ ƒâ Ï̂ê˛
xhs˝/§_¥y˛õb#Ó̊ñ ÚÚçß√x!Ë˛¢ÆyÛÛ ̂ ï˛ å1921ä xï˛ƒyã˛y!Ó̊ï˛y flf#Ó̊ xhs˝Ó̊y°y Į̈̂ õ x§•y Ï̂Î̊Ó̊
!ï˛_´ ÙˆÏlyË˛yÓ ≤ÃÜ˛y¢ ˆ˛õˆÏÎ˚ˆÏSÈ–

§y!Óe# Ó˚yˆÏÎ˚Ó˚ ÚÚ˛õyÜ˛y ôyˆÏlÓ˚ àylÛÛ í˛z˛õlƒyˆÏ§ fl∫yÙ# ≤Ã•yˆÏÓ˚ çç≈!Ó˚ï˛y ˆÙˆÏÎ˚
ˆòÓÜ˛#Ó˚ !§Ñ!ÌÓ˚ !§Ñò%Ó˚ •ˆÏÎ˚GˆÏë˛ !ï˛Ó˚flÒyˆÏÓ˚Ó˚ !ã˛•´–

xy¢y˛õ)î≈yˆÏòÓ#Ó˚ ÚÚ≤ÃÌÙ≤Ã!ï˛◊&!ï˛ÛÛ í˛z˛õlƒyˆÏ§Ó˚ xyáƒyˆÏl ≤Ã!ï˛!ê˛ !§k˛yhs˝ ˆlÎ˚
§ï˛ƒÓï˛#ñ xlƒy Ï̂Î˚Ó˚ ≤Ã!ï˛Óyò Ü˛ Ï̂Ó˚ñ xyÓ˚ ï˛yÓ˚fl∫yÙ# lÓÜ%̨ ÙyÓ˚ Ë˛ Ï̂Î˚ Ë˛ Ï̂Î˚ §Ó!Ü˛S%È•z ̂ Ù Ï̂l
ã˛°ˆÏï˛ ã˛yÎ˚ §ÙyˆÏçÓ˚ §ˆÏDñ !°D xl%§yˆÏÓ˚ ˜Ó!¢‹Tƒ !lˆÏò≈¢ Ü˛ˆÏÓ˚ ˆòGÎ˚y ˆÎ !°D
Ó˚yçl#!ï˛Ó˚•z ˆÜ˛Ô¢° xy¢y˛õ)î≈yˆÏòÓ# ˆ§•z §ï˛ƒ!ê˛ ˆÎl ï%˛ˆÏ° ôÓ˚ˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈl–
Ù•y Ï̂Ÿªï˛y Ï̂òÓ#Ó˚ ÚÚ•yçyÓ˚ã%̨ Ó˚y!¢Ó˚ ÙyÛÛ å1974ä í z̨̨ õlƒy Ï̂§ Ùyï,̨ Ï̂cÓ˚ §ÇÜ˛ê˛ xyô%!lÜ˛ï˛yÓ˚
Ü˛y° ˛õ!Ó˚ˆÏÓˆÏ¢ xÑyÜ˛y •ˆÏÎ˚ˆÏSÈñ ~áyˆÏl §%çyï˛yˆÏÜ˛G §%ÓˆÏî≈Ó˚ Ùï˛ ~Ü˛yhs˝•z x!lFSÈyÎ˚
§hs˝ylôyÓ˚î Ü˛Ó˚̂ Ïï˛•Î˚ ÓyÓ˚ÓyÓ˚ñï˛yÓ˚ ̂ ¢£Ï §hs˝yl •GÎ˚yÓ˚ §ÙÎ˚ x÷!ã˛ ̂ ° Ï̂à!SÈ°ñ !l Ï̂çÓ˚
¢Ó˚# Ï̂Ó˚Ó˚ e´ÙÓô≈Ùyl Ë˛yÓ˚̂ ÏÜ˛ Ù Ï̂l • Ï̂Î˚!SÈ° x!Ë˛¢y˛õñ !Ü˛v §hs˝y Ï̂lÓ˚ ç#Ól §Ç¢Î˚ ÷ Ï̂l
~•z §%çyï˛yÓ˚•z Ó%Ü˛ Ë˛ Ï̂Ó˚ í ẑ̨ Ïë˛!SÈ° ÓƒyÜ%̨ ° ÙÙï˛yÎ˚– §%Óî≈Ó˚ ôÓ˚̂ Ïl•z §%çyï˛y ï˛yÓ˚ ̂ Ù Ï̂Î˚Ó˚
Ü˛Ìy Ó°yÎ˚ ÷l Ï̂ï˛ ̨õyl ï˛yÓ˚ ¢y÷!í ¸̨Ó˚ Ü˛Z˛fl∫Ó˚– §%Óî≈Ó˚ ̂ ¢£Ï §hs˝yl ÓÜ%̨ ° xyÓ˚ §%çyï˛yÓ˚
ˆ¢£Ï §hs˝yl Ó�ï˛# SÈyí ¸̨y xyÓ˚ ̂ Ü˛yl §hs˝yl ï˛y Ï̂òÓ˚ Ùy Ï̂Ü˛ Ó%V˛ Ï̂ï˛ ã˛yÎ˚!lñ ̂ Ü˛lly ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚
xl%¢y§ˆÏl Ùyï,˛ˆÏcÓ˚ §¡øyl xyˆÏSÈñ !Ü˛v ÙyˆÏÎ˚Ó˚ ˆÜ˛yl x!ôÜ˛yÓ˚ ˆl•zñ xyÓ˚ ˆ§•z Ùy
Î!ò Ùyï,˛ˆÏcÓ˚ ˆÙyí˛¸Ü˛ á%ˆÏ° Ùyl%£Ï !•ˆÏ§ˆÏÓ Ü˛Ìy ÓˆÏ° ï˛ˆÏÓ ˆï˛y §hs˝yˆÏlÓ˚ ˆã˛yˆÏá ˆ§
ÙhflÏ ~Ü˛ x˛õÓ˚yô# •ˆÏÎ˚ òÑyí˛¸yÎ˚ñ ÙyˆÏÎ˚Ó˚ §ˆÏD §hs˝yˆÏlÓ˚ ~•z !ÓˆÏÓ˚yô xy¢y˛õ)î≈yˆÏòÓ#Ó˚
~Ü˛y!ôÜ˛ í˛z˛õlƒyˆÏ§Ó˚ Ë˛yÓÓ›–
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!ÓÓy••z lyÓ˚#Ó˚ í˛z˛õlÎ˚l xyÓ˚ fl∫ôÙ≈ •° fl∫yÙ# ˆ§Óyñ fl∫yÙ# ã˛ˆÏ° ˆàˆÏ° §ÙyˆÏçÓ˚
!l¤%˛Ó˚ï˛Ù xï˛ƒyã˛yˆÏÓ˚Ó˚ lyÙ ̃ ÓôˆÏÓƒÓ˚ ̨ õy°l#Î˚ xyã˛yÓ˚– §ÙyˆÏçÓ˚ ̨ õ#í˛¸l Îál x!lÓyÎ≈
ï˛ál ï˛yÓ˚ ÙˆÏôƒ ̂ ÌˆÏÜ˛•z Óy°!ÓôÓy !Ü˛Ë˛yˆÏÓ §ÙyˆÏçÓ˚ Ü˛yˆÏç !lˆÏçˆÏÜ˛ !lˆÏÎ˚yà Ü˛Ó˚ˆÏï˛
˛õyˆÏÓ˚l ï˛yÓ˚•z ˛õÌ!lˆÏò≈¢ !òˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈl Ü,˛£èË˛y!Ó!l– ï˛ÑyÓ˚ ÙˆÏï˛ ã˛!Ó˚e àë˛ˆÏlÓ˚
≤ÃÌÙ Ï̂§y˛õyl fl∫yÌ≈ï˛ƒyàñ !mï˛#Î˚ xyd¢y§lñ ï,̨ ï˛#Î˚ xyd!Ó§ç≈l– ï Ñ̨yÓ˚ Ù Ï̂ï˛ Ó�·˛ã˛Î≈Ó�ï˛
xË˛ƒy§ •ˆÏÎ˚ ̂ àˆÏ° Ü˛yˆÏÓ˚yÓ˚•z ï˛y §ÙyˆÏçÓ˚ Ü˛ˆÏë˛yÓ˚ xl%¢y§l ÓˆÏ° ÙˆÏl •Î˚ ly– xyÓyÓ˚
ˆçƒy!ï˛Ù≈Î˚# ˆòÓ#Ó˚ ÙˆÏï˛ çß√ ˆÌˆÏÜ˛ Ü˛lƒyˆÏÜ˛ §Ùyç âÓ˚§Ç§yˆÏÓ˚Ó˚ çlƒ ≤Ã›ï˛ •ÓyÓ˚
!¢«˛y Ï̂òÎ˚ ï˛yÓ˚̨ õÓ˚ fl∫yÙ#Ó˚ § Ï̂D Ë˛y Ï̂°y Ü˛ Ï̂Ó˚ ̨õ!Ó˚ã˛Î˚ •ÓyÓ˚ xy Ï̂à•z Î!ò ï˛yÓ˚ ̃ ÓôÓƒ xy Ï̂§
xyÓ˚ ï˛ál ̂ ÌˆÏÜ˛•z  ̃ ÓÓ˚yàƒã˛ã˛≈yÓ˚ !lˆÏò≈¢ ÙylˆÏï˛ Óyôƒ Ü˛Ó˚y •Î˚ ï˛ˆÏÓ ï˛yÓ˚ xhs˝/Ü˛Ó˚ˆÏîÓ˚
˛õ!Ó˚Óï˛≈l xy¢y Ü˛Ó˚y !lÓ˚Ì≈Ü˛– ~Ü˛!ê˛ ã˛!Ó˚e xyß¨yÜ˛y°# §y!Óe# Ó˚yˆÏÎ˚Ó˚ ÚÚ˛õyÜ˛y ôyˆÏlÓ˚
àyˆÏlÛÛ !lç≈°y ~Ü˛yò¢# Ü˛Ó˚ˆÏSÈ ÓˆÏ° ï˛yÓ˚ ˛õ!Ó˚◊Ù ˆÜ˛í˛z °yâÓ Ü˛ˆÏÓ˚•z ly ÓÓ˚Ç °%!Ü˛ˆÏÎ˚
~Ü˛ê%˛ ç° ˆáˆÏÎ˚ˆÏSÈ ÓˆÏ° ~Ùl àOly ˆòÎ˚ §Ü˛ˆÏ° ˆÎ §•ƒ Ü˛Ó˚ˆÏï˛ ly ˆ˛õˆÏÓ˚ ˆ§
xydâyï˛# •Î˚– ~•z xyß¨yÜ˛y°# ÓˆÏ°!SÈ° ̂ ÙˆÏÎ˚ •ˆÏÎ˚ çß√yˆÏlyÓ˚ xÌ≈•z ̂ ï˛y ò%/ˆÏáÓ˚ ̂ Ó!í˛¸
˛õÓ˚y– xyÓyÓ˚ xy¢y˛õ)î≈y Ï̂òÓ#Ó˚ ÚÚÙ,ï%̨ ƒÓ˚Óy!í ¸̨ÛÛ í z̨̨ õlƒy Ï̂§ 22 ÓSÈ Ï̂Ó˚Ó˚ í z̨Ùy¢¢# ~Ü˛yò¢#Ó˚
!òl ̂ Ë˛yÓ˚ˆÏÓ°y ~Ü˛ê%˛ ã˛y ̂ áˆÏÎ˚!SÈ°ñ ̂ §•z x˛õÓ˚yˆÏô ï˛yÓ˚ !˛õey°ˆÏÎ˚Ó˚ ̂ ÙˆÏÎ˚ Óí˛z §Ü˛ˆÏ°
!ÙˆÏ° ï%˛Ù%° °yN˛ly Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ñ xÌã˛ í˛zÙy¢¢# àyôyÓ˚ áyê%˛!l áyˆÏê˛ §Ç§yˆÏÓ˚ §yÓ˚y!òlñ
~Ü˛ Ï̂Ó°y áyGÎ˚y xyÓ˚ ~Ü˛áyl ô%!ï˛ !ò Ï̂°•z ̂ ˛õy£Ïy ÎyÎ˚ ï˛y Ï̂Ü˛– !Ü˛v ̂ §Ü˛y Ï̂°Ó˚ ̂ Ù Ï̂Î˚Ó˚y
Îy ˛õyˆÏÓ˚l!l ~Ü˛yˆÏ°Ó˚ ˆÙˆÏÎ˚Ó˚y ï˛y ˆ˛õˆÏÓ˚ˆÏSÈlñ ˜ÓôÓƒ ˛õy°l ÷ô% ¢yÓ˚#!Ó˚Ü˛ xï˛ƒyã˛yÓ˚
lÎ˚ ~ ˆï˛y xyd§¡øylˆÏÜ˛G «%˛ß¨ Ü˛ˆÏÓ˚ñ ï˛yÓ˚•z ≤Ã!ï˛Óyò §%ˆÏ°áy òy¢=ˆÏÆÓ˚ ÚÛ!ÙeyÛÛ
í˛z˛õlƒyˆÏ§ÈÈüüüÈ Ü˛áˆÏly ly ˆáˆÏ° fl∫yÙ#Ó˚ xÜ˛°ƒyî Ü˛áˆÏly ˆáˆÏ° ˆï˛yÙyÓ˚ ˛õy˛õ ˆÎl
ç#Ólê˛y ˆá°y xyÓ˚ ÙySÈ ˆáˆÏï˛ ÎyÓ˚ Ë˛yˆÏ°y°yˆÏà !ÓôÓy •ˆÏ°•z ˆ§ Ë˛yˆÏ°y°yàyê˛y í˛zˆÏÓ
ÎyÎ˚ly ï˛yÓ˚ ˆ§•z •zFSÈy Î!ò ï˛ál çyˆÏà ï˛ˆÏÓ ˆ§ ˆï˛y ç#ÓˆÏlÓ˚•z òyÓ#ñ !ÓôÓy !ÙeyÓ˚
ˆ≤ÃÙ ~ÓÇ !mï˛#Î˚ !ÓÓy• âê˛ˆÏï˛ ˛õyÓ˚ˆÏSÈ ~•z xyáƒyˆÏl– ~SÈyí˛¸y §%ˆÏ°áy §ylƒyˆÏ°Ó˚
ÚÚlÓyB%˛Ó˚ÛÛ í˛z˛õlƒyˆÏ§ !Ü˛ˆÏ¢yÓ˚# ò%à≈y !Ü˛S%ÈˆÏï˛•z ̂ ÙˆÏl !lˆÏï˛ ̨õyˆÏÓ˚ ly ̃ ÓôÓƒ xyã˛yÓ˚ñ ï˛yÓ˚
ë˛yÜ%˛Ùy ÙySÈáyÎ˚ xyÓ˚ ̂ § •!Ó!£Ïƒ Ü˛ˆÏÓ˚ñ ̂ § ~•z !Ë˛ß¨ï˛yÓ˚ ÙˆÏôƒ ̂ Ü˛yl ôÙ≈ˆÏàÔÓ˚Ó ̂ òáˆÏï˛
˛õyÎ˚ly– §Çâ Ï̂£Ï≈ ̂ Ù Ï̂Î˚Ó˚y ~Ü˛y òÑyí ¸̨y Ï̂ï˛ ̂ à Ï̂° ̨õÓ˚yçÎ˚ !SÈ° x!lÓyÎ≈ñ ÚÚ≤ÃÌÙ ≤Ã!ï˛◊&!ï˛ÛÛÓ˚
§ï˛ƒÓï˛# Ï̂Ü˛ ̂ ÎÙl ̨õÓ˚yçÎ˚ ̂ Ù Ï̂l !l Ï̂Î˚ §Ç§yÓ˚ ï˛ƒyà Ü˛ Ï̂Ó˚ ã˛ Ï̂° ̂ Î Ï̂ï˛ • Ï̂Î˚!SÈ°– !ÓÓy••z
ˆÜ˛l ~Ü˛Ùye °«˛ƒ ~Ü˛çl Ü%̨ ÙyÓ̊#Ó̊ ç#Ó Ï̂l ~ ≤ÃŸ¿ ̂ ï˛y Ï̂°l!l ≤ÃÌÙ Î%̂ ÏàÓ̊ lyÓ̊# Ï̂°!áÜ˛yÓ̊y
ÓÓ˚Ç ¢Ó˚Íã˛w Îál ~•z !Ó Ï̂¢£Ï §Ùyç xï˛ƒyã˛y Ï̂Ó˚Ó˚ SÈ!Ó ï%̨ Ï̂° ô Ï̂Ó˚l ÚÚxÓ˚«˛î#Î˚yÛÛ xÌÓy
ÚÚÓyÙ%ˆÏlÓ˚ ˆÙˆÏÎ˚ÛÛÓ˚ Ùï˛ í˛z˛õlƒyˆÏ§ ï˛ál ˆò!á ï˛yÓ˚ ly!Î˚Ü˛y ÓˆÏ° ÚÚˆÙˆÏÎ˚Ùyl%ˆÏ£ÏÓ˚
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!ÓˆÏÎ˚Ü˛Ó˚y SÈyí˛¸y ˛õ,!ÌÓ#ˆÏï˛ xyÓ˚ ˆÜ˛yl Ü˛yç xyˆÏSÈ !Ü˛ ly xy!Ù ˆ§•zê˛y çylˆÏï˛•z ÓyÓyÓ˚
§ˆÏD Îy!FSÈ–ÛÛ

ˆçƒy!ï˛Ù≈Î˚#ˆÏòÓ#Ó˚ ÚÚSÈyÎ˚y˛õÌÛÛ í˛z˛õlƒyˆÏ§Ó˚ ly!Î˚Ü˛y §%!≤ÃÎ˚y §Ç§yÓ˚Ü˛Ó˚y !ÓÓy!•ï˛y
ˆÙˆÏÎ˚ˆÏòÓ˚ Îï˛•z ˆòˆÏá ï˛ï˛•z ï˛yÓ˚ ÙˆÏl !ÓÓy•!Ó£ÏˆÏÎ˚ !ÓÓ˚*˛õï˛y àyì˛¸ ••zˆÏï˛ ÌyˆÏÜ˛ñ ˆ§
ˆò Ï̂á ̨õ%Ó˚&£ÏÓ˚y ï˛y Ï̂òÓ˚ !l Ï̂Î˚ âÓ˚ Ü˛ Ï̂Ó˚ ̨õ%ï%̨ Ï̂°Ó˚ Ù Ï̂ï˛y §yçyÎ˚ ≤Ã Ï̂Î˚yç Ï̂l xyÓyÓ˚ !lÓ˚yË˛Ó˚î
Ü˛ˆÏÓ˚ ˆòÎ˚ !Ü˛v ◊k˛yñ ≤ÃÌyñ §¡øyl ˆÜ˛yÌyGˆÏl•zñ GÓ˚ ÙˆÏl •Î˚ly ˆÎ ~•z ˆSÈˆÏ°ˆÏá°yÓ˚
ˆá°ly •ˆÏï˛ ly ˛õyÓ˚ˆÏ° GÓ˚ ç#Ól Ó,Ìy •ˆÏÎ˚ ÎyˆÏÓ– ˆçƒy!ï˛Ù≈Î˚# ˆòÓ#Ó˚•z ÚÚ˜Ó¢yˆÏáÓ˚
!lÓ˚&ˆÏj¢ ˆÙˆÏâÓ˚ÛÛ Ü˛yˆÏ°y ˆÙˆÏÎ˚ Ó#îy Ü˛yˆÏ°y ÓˆÏ° Ü%˛ÙyÓ˚# ˆÌˆÏÜ˛ ÎyÎ˚– ˆ§ ÓˆÏ°
ˆÙˆÏÎ˚ˆÏòÓ˚ òyÙ ÷ô% ÌyˆÏÜ˛ ~Ü˛çl Ùyl%ˆÏ£ÏÓ˚ òÓ˚Ü˛yˆÏÓ˚ñ Ùyl%£Ï !•ˆÏ§ˆÏÓ ï˛yÓ˚ Ù)°ƒ ˆl•z
˛õ,!ÌÓ#Ó˚ ̂ Ü˛yláy Ï̂lñ !ã˛Ó˚!ò Ï̂lÓ˚ •z!ï˛•y Ï̂§ ~Ü˛!òlG ̂ § Ùyl%£Ï !• Ï̂§ Ï̂Ó ̨õ!Ó˚!ã˛ï˛ • Ï̂°yly
ˆÜ˛l ÚÚ˛õˆÏÌÓ˚˛õÑyã˛y°#ÛÛÓ˚ ò%à≈yÓ˚Ùï˛•z §%ˆÏ°áy §ylƒyˆÏ°Ó˚ ÚÚlÓyB%˛ˆÏÓ˚Ó˚ÛÛ xyê˛ÓSÈˆÏÓ˚Ó˚ SÈ!Ó
â%ˆÏÓ˚ ˆÓí˛¸yÎ˚ ˛õˆÏÌ ˛õˆÏÌ ï˛ˆÏÓ xÓ¢ƒ §ˆÏD ˆê˛ˆÏl ˆlÎ˚ ˆ§ òyòyˆÏÜ˛ñ Ë˛y•zˆÏÜ˛ lÎ˚– ò%à≈yÓ˚
ÙˆÏï˛y SÈ!ÓG ÓÜ%˛!l áyÎ˚ ˛õˆÏÌ˛õˆÏÌ â%ˆÏÓ˚ ˆÓí˛¸yˆÏlyÓ˚ çlƒ– SÈ!Ó ≤ÃÓ° ÅÍ§%Ü˛ƒ !lˆÏÎ˚
Ùyl%£Ï ˆòˆÏáñ âê˛ly ˆòˆÏá Îï˛ ˆòˆÏá ï˛ï˛ ï˛yÓ˚ Ùl ≤Ã!ï˛Óyò# •ˆÏÎ˚GˆÏë˛– SÈ!Ó !Ü˛v ò%à≈yÓ˚
Ùï˛  §Ó!Ü˛S%È ˆÙˆÏl ˆlÎ˚ lyñ ≤Ã!ï˛Óyò Ü˛ˆÏÓ˚ñ ˆ§ ÷ˆÏlˆÏSÈ ˆÙˆÏÎ˚ˆÏòÓ˚ ˆçyˆÏÓ˚ Ü˛Ìy Ó°ˆÏï˛
ˆl•zñ ˛õí˛¸ˆÏï˛ ˆl•z ~•z §Ó!Ü˛S%È xˆÏlˆÏÜ˛•z SÈ!Ó xfl∫#Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚ ˆ§•z !¢÷ÓÎ˚§
ˆÌˆÏÜ˛•z– ≤Ã!ï˛Óyò# SÈ!ÓÓ˚ Ü˛yˆÏSÈ •yÓ˚ ÙylˆÏï˛ •Î˚ ï˛yÓ˚ ≤Ãï˛y˛õ¢y°# ë˛yÜ%˛Ó˚òyˆÏÜ˛ ˛õÎ≈hs˝ñ
ˆ§ ˆçyÓ˚ Ü˛ˆÏÓ˚ ˆ°áy˛õí˛¸y !¢ˆÏáˆÏSÈñ ˛õye˛õ«˛ ˆòáˆÏï˛ ~ˆÏ° ï˛yˆÏÜ˛ !Ü˛S%ÈˆÏï˛•z §yÙˆÏl
xyly ÎyÎ˚!lñ ò%!Ë ≈̨̂ Ï«˛Ó˚ !Ó˚!° Ï̂Ê˛Ó˚ Ü˛y Ï̂ç ̂ SÈ Ï̂° Ï̂òÓ˚ § Ï̂D §Ùyl ï˛y Ï̂° Ü˛yç Ü˛ Ï̂Ó˚̂ ÏSÈ xyÓ˚
~•z ≤Ã!ï˛!ê˛ Ü˛yˆÏçÓ˚ çˆÏlƒ x!Ë˛Ë˛yÓÜ˛ˆÏòÓ˚ ï%˛Ù%° Ë˛Í§lyñ ≤Ã•yˆÏÓ˚Ó˚ Ù%ˆÏáyÙ%!á òÑyí˛¸yˆÏï˛
ˆ˛õˆÏÓ˚ˆÏSÈ ˆ§–

§%ˆÏ°áy §ylƒy°ñ Ù•yˆÏŸªï˛yˆÏòÓ#Ó˚ í˛z˛õlƒyˆÏ§Ó˚ lyÓ˚# xyÓ˚ ˛õ%Ó˚&£Ï Ó˚yç˜Ïl!ï˛Ü˛ Ü˛Ù≈#
!•ˆÏ§ˆÏÓ §Ùyl =Ó˚&c˛õ)î≈ Ë)˛!ÙÜ˛y ˛õy°l Ü˛ˆÏÓ˚ñ ~§ÙÎ˚ ÙyˆÏÎ˚Ó˚ Ë)˛!ÙÜ˛y !Ü˛ÇÓy flf#Ó˚
Ë)̨ !ÙÜ˛yÓ̊ Ó̊*˛õyhs˝Ó̊ â Ï̂ê˛ ÎyÎ̊ Ùyl%̂ Ï£ÏÓ̊ Ë)̨ !ÙÜ˛yÎ̊– Ó̊yç Ï̃l!ï˛Ü˛ xy Ï̂®y°l ï˛y!í˛̧ï˛ •z!ï˛•y Ï̂§Ó̊
V˛!ê˛Ü˛y !Ó«%̨ ∏˛ §Ù Ï̂Î̊Ó̊ ̂ ≤Ã«˛y˛õ Ï̂ê˛ ÷ô% ¢• Ï̂Ó̊Ó̊ ̂ Ù Ï̂Î̊Ó̊y lÎ̊ @˝Ãy Ï̂ÙÓ̊ ̂ Ù Ï̂Î̊Ó̊yG xyd§ Ï̂ã˛ï˛l
G Ó˚yçl#!ï˛ §ˆÏã˛ï˛l •ˆÏÎ˚ í˛zë˛ˆÏSÈñ ç#ÓˆÏlÓ˚ x!hflÏc x!Ë˛K˛ï˛y x!ï˛e´Ù Ü˛ˆÏÓ˚ ˆÓ!Ó˚ˆÏÎ˚
xy§ Ï̂ï˛ ̨õyÓ̊ Ï̂SÈ ̂ Î Ï̂Ü˛yl §Ùyç !l!ò≈‹T Ë)̨ !ÙÜ˛y à![˛Ó̊ Óy•ẑ ÏÓ̊– Ù•y Ï̂Ÿªï˛y Ï̂òÓ#Ó̊ í z̨̨ õlƒy§Ùye•z
•z!ï˛•y§ ̂ Ü˛!wÜ˛ñ ï˛y Ï̂ï˛ lyÓ˚#Ó˚ x Ï̂lÜ˛áy!l Ë)̨ !ÙÜ˛y Ìy Ï̂Ü˛ñ !Ó≤’ Ï̂Ó ̂ Ù Ï̂Î˚̂ ÏòÓ˚ xÇ¢@˝Ã•î
ï Ñ̨yÓ˚ ̂ °áyÎ˚ x Ï̂lÜ˛ê˛y•z =Ó˚&c ̨õyÎ˚ñ V Ñ̨y!§Ó˚ Ó˚yl# °-#Óy{ Ï̂Î˚Ó˚ Ü˛y!•l# ̂ Ì Ï̂Ü˛ ÎyÓ˚ ÷Ó˚&ñ
ï˛ÑyÓ˚ í˛z˛õlƒy§ ÚÚ˜Ü˛Óï˛≈áˆÏ[˛ÛÛ å1994ä ˆòáy ÎyÎ˚ !Ó≤’ˆÏÓÓ˚ Ü˛yˆÏç ~!àˆÏÎ˚ ~ˆÏ§ˆÏSÈ
ÓyÓ˚Ó!lï˛y Ü˛yMÈ˛lyñ ≤Ãyî!ò Ï̂ï˛G Ë˛Î˚ Ü˛ Ï̂Ó˚!l ̂ §– ÚÚ«%̨ ôyÛÛ í z̨̨ õlƒy Ï̂§ å1992ä ̨õy°y Ï̂ÙÔ
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xMÈ˛ˆÏ°Ó˚ !ÓˆÏoyˆÏ•Ó˚ Ü˛y!•l#ˆÏï˛ ̂ ÙˆÏÎ˚ˆÏòÓ˚ Ë)˛!ÙÜ˛y x§yôyÓ˚îñ ~ˆÏòÓ˚ í˛z˛õÓ˚ xï˛ƒyã˛yÓ˚•z
~•z !ÓˆÏoyˆÏ•Ó˚ §)ã˛ly!Ó®%–

ˆÙˆÏÎ˚Ó˚y ~ál í˛z˛õlƒy§ ˆ°ˆÏál x“ Ü˛ˆÏÎ˚Ü˛ çl•zñ ï˛yˆÏòÓ˚ ˆ°áyÎ˚ xyd§ˆÏã˛ï˛l
xyd≤Ã!ï˛¤˛ lyÓ˚#ã˛!Ó˚e•z ≤Ãôyl– x!lï˛y x!@¿ˆÏ•ye#Ó˚ ÚÚˆÙy•Ó˚!í˛DyÓ˚ !òlÛÛ í˛z˛õlƒyˆÏ§
ˆòáyÎyÎ˚ Ü˛Ù!°Ü˛yÓ˚ !ÓˆÏÎ˚ Ë˛y.yÓ˚ ~Ü˛!ê˛ ˆÓòlyÙÎ˚ xï˛#ï˛ ÌyÜ˛y §ˆÏ_¥G ï˛yÓ˚ !mï˛#Î˚
!ÓÓy•ñ ò%•z!ÓÓy Ï̂•Ó˚ §hs˝ylñ ï˛yÓ˚ Óí ¸̨Ùy Į̈̂ õÓ˚ §Ó˚Ü˛y!Ó˚ ã˛yÜ˛!Ó˚ §Ó•z ̂ Ó¢ §•ç xyl®ÙÎ˚–
xyçˆÏÜ˛Ó˚ §ÙyˆÏç ˆÙˆÏÎ˚Ó˚y xˆÏlÜ˛ ~!àˆÏÎ˚ˆÏSÈ ï˛Ó% ï˛yˆÏòÓ˚ Ë)˛!ÙÜ˛yÓ˚ á%Ó Óò° •Î˚!l
§ÙyˆÏç– xyÓ˚ ï˛y•z §%!ã˛ey Ë˛Ryã˛yÎ≈Ó˚ ÚÚxy!Ù Ó˚y•z!Ü˛ˆÏ¢yÓ˚#ÛÛ í˛z˛õlƒyˆÏ§Ó˚ Ü˛ÌÜ˛ ÓˆÏ°
ÚÚxyÙyˆÏòÓ˚ Ùï˛ ˆÙˆÏÎ˚Ó˚y Ó%V˛ˆÏ°l ~áˆÏly ÓU˛ ˛õÓ˚!lË˛≈Ó˚ñ Ü˛yí˛zˆÏÜ˛ ~Ü˛ê˛y ç!í˛¸ˆÏÎ˚
˛õÓ˚àySÈy Ó Ï̂Î˚•z ̂ ÓÑ̂ Ïã˛ ÌyÜ˛ Ï̂ï˛ Ë˛y°Óy Ï̂§ ̂ Ó!¢ÛÛ– xyd§¡øylñ xyd˛õ!Ó˚£Ïò xç≈̂ ÏlÓ˚ çlƒ
ˆÎ °í ¸̨y•z ï˛y xyç Ï̂Ü˛Ó˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ °í ¸̨y•zñ ï˛yÓ˚ SÈ!Ó ̂ Îáy Ï̂l Ìy Ï̂Ü˛ ̂ §áy Ï̂l•z ̂ Ù Ï̂Î˚̂ ÏòÓ˚
í˛z˛õlƒy§ §yÌ≈Ü˛ï˛y ˛õyÎ˚ ÓˆÏ° ÙˆÏl •Î˚–

lyÓ˚#Óyò# §y!•ï˛ƒ ï˛ˆÏ_¥Ó˚ Ù)° °«˛ƒ lyÓ˚#Óyò# xyˆÏ®y°ˆÏlÓ˚•z §ˆÏD §¡õ,_´ ˆ§ê˛y
•ˆÏ°y ˛õ%Ó˚&£Ïï˛sf !ÓˆÏ°yˆÏ˛õÓ˚ Ùôƒ !òˆÏÎ˚ ~Ùl ~Ü˛!ê˛ §Ùyç ˜ï˛!Ó˚ Ü˛Ó˚yñ ˆÎáyˆÏl lyÓ˚#
Ùyl%£Ï !• Ï̂§ Ï̂Ó fl∫yô#lË˛y Ï̂Ó ï˛yÓ˚ ç#Ól àí ¸̨̂ Ïï˛ ̨õy Ï̂Ó˚– §y!•ï˛ƒ Î!ò ç#Ól àí ¸̨yÓ˚ •y!ï˛Î˚yÓ˚
•Î˚ñ ï˛ˆÏÓ lyÓ˚#Óyò# ò,!‹TˆÏÜ˛yî ̂ ÌˆÏÜ˛ ≤Ãã˛!°ï˛ §y!•ï˛ƒ §ÙyˆÏ°yã˛lyï˛_¥ ̨ õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ~•z
¢!_´¢y°# •y!ï˛Î˚y Ï̂Ó˚Ó˚ !ÓÓ˚& Ï̂k˛ lï%̨ l ~Ü˛ •y!ï˛Î˚yÓ˚ ï%̨ Ï̂°ôÓ˚yÓ˚ ̂ ã˛‹Ty Ü˛ Ï̂Ó˚ Îy ̨õ!Ó˚Óy Ï̂Ó˚Ó˚
Ù Ï̂ôƒ G Óy•ẑ ÏÓ˚Ó˚ §Ùy Ï̂ç lyÓ˚#Ó˚ xôhflÏlï˛y Ï̂Ü˛ Ü˛y!ê˛ Ï̂Î˚ ï˛yÓ˚¢!_´ G §Ω˛yÓly Ï̂Ü˛ ~!à Ï̂Î˚
!lˆÏÎ˚ ÎyGÎ˚yÓ˚ ˆ«˛ˆÏe §!e´Î˚ ÌyÜ˛ˆÏÓ–

@˝Ãsi˛õO# ≠
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Abstract:

The economic contribution of  women is crucial. Women Social

network growth is promoted through involvement in business. Women

business owners can offer creative answers to issues that are currently

plaguing a variety of  industries. The Global Role of  Women: Farmers,

Educators, Entrepreneurs, Caregivers, and Conscientious. In the family,

the woman simultaneously plays the roles of wife, partner, organizer,

administrator, director, re-creator, disburser, economist, mother,

teacher, health officer, artist, and queen. 32% of top leadership roles

are now held by women, up from 31% in 2021.  The researcher has

made an attempt to highlight the significant impact that female

entrepreneurs have had on the modern business world both globally

and in India. In order to accomplish this, the researcher used secondary

data, which was acquired from a range of journals, news sites,

magazines, articles, webinars, and online conferences, among other

sources. The researcher has offered some suggestions and responses

to the problems that female entrepreneurs both internationally and in

India have encountered.According to the researcher, women have made

a significant impact on Indian society today in a variety of fields, including

politics, education, social services, arts and culture, sports, aerospace,

journalism and media, science and technology, literature, entertainment,

philanthropy, spiritual and religious activities, and particularly in the

modern business world. [1]

Keywords: Entrepreneur, ,Role, Business, Challenges
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Introduction:

Increased female business participation may be crucial for diversity in

business growth, concepts, and goods. Additionally, participation fosters

the growth of social networks and supports that benefit women and

their social environment. [2]32% of top leadership roles are now held

by women, up from 31% in 2021. These positions include managing

director, chief  executive officer, chief  financial officer, chief  information

officer, chief operations officer, chief marketing officer, and director

of  human resources. [3]The economic contribution of  women is crucial.

They significantly impact the work force and aid in the expansion and

improvement of  enterprises. Women are beginning their own

enterprises at a higher rate than men, and they have also been shown to

be successful business owners. [4]Women business owners can offer

creative answers to issues that are currently plaguing a variety of

industries. They frequently contribute unique viewpoints, thoughts, and

concepts to their firms that can foster growth and innovation.[5]When

starting a firm, women entrepreneurs are frequently more likely to

focus on employee welfare and work-life balance as well as social and

environmental issues. [6] The Global Role of  Women: Farmers,

Educators, Entrepreneurs, Caregivers, and Conscientious. The central

place of  women in society has always safeguarded a country’s stability,

advancement, and long-term growth. [7]

Review of literature

[8]. Kumar.Mohan.S, Mohan.Chandrika.H.S, C.Vijaya and

N.Lokeshwori (2023) have made a contribution that discusses “The

Role of  Woman Entrepreneurship in Modern World.” They have made

an effort to shed light on the part played by successful female business

owners in promoting social advancement and economic prosperity to

the fullest. They have emphasised that the success tales of women

business owners would undoubtedly leave a lasting impression and

inspire dormant families and networks of  people to make real efforts
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to raise living standards and create successful businesses. They have

made a real effort to inspire women who are considering starting a

business and who want to give back to society in general to live sound,

active, and fulfilling lives in the modern world.

[9] Rao. Venkateswara. V, Sriganesh. M, and Jyothi. Hanuma. C

(2020) have made a contribution titled “Role of  Women in Modern

Business: A Perspective.” They contend that women entrepreneurs are

essential to modern business, and an analysis of women in business in

a complicated nation like India has been made. They came to the

conclusion that women have played a crucial part in modern business

from the start and have always been passionate about their jobs, dating

back to the evolution of  humans.

Objective of the study

The objectives of study are as follows:

1. To understand role of  woman entrepreneur in the modern changing

world of  business.

2. To find out the challenges for woman entrepreneur in the modern

changing world of  business.

Research  methology

For the purpose of  the researcher has used secondary data, which has

been collected from different journals, news papers, magazines, articles,

webinars, e-conferences etc. To understand the role of  woman

entrepreneur in the modern changing world of business, the researcher

has taken into consideration numerous study reports. Additionally, the

researcher has read a few news pieces and research papers that have

been published in the past. The researcher has analyzed a few research

papers and news items about the role of woman entrepreneur in the

modern changing world of business and to find out the challenges for

woman entrepreneur in the modern changing world of  business.
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Elaborative discussion:

In the business sector, women are becoming a more dominant force.

In fact, 11.6 million enterprises are currently owned by women in the

United States alone, according to a recent Forbes article. In the upcoming

years, that number is only anticipated to rise. Being a female business

owner comes with a lot of difficulties, but there are also a lot of

benefits. Let’s examine some of  the advantages of  being a woman

business owner in more detail. Women are now the owners of  more

companies than ever, and that number is only rising. Because of  this, it

is certain that women will increasingly operate their own businesses.

Many times, women are excellent communicators and multitaskers.

They typically excel at relationship formation and networking. These

abilities can all be quite helpful in managing a profitable company. In

addition, when it comes to business decisions, women frequently have

different perspectives from men. Making long-term business-beneficial

decisions can be facilitated by this. They might serve as an inspiration

to other women who might want to launch their own enterprises in

the future. They can demonstrate to them that it is possible for women

to succeed in business. This can encourage other women to pursue

their aspirations of starting their own companies and contribute to the

future growth of  even more prosperous women-owned firms. Due

to their higher oxytocin levels than men, women are frequently better

at multitasking. This hormone enhances women’s capacity for empathic

connection with others. Women are therefore frequently better suited

to do several jobs at once without feeling overburdened. Women are

generally more inclined than men to work together. Since women have

required working together for millennia to raise children and keep

families together, this propensity can be traced back to evolution. As a

result, women are typically more adept than men at networking and

cultivating relationships. In business, where creating alliances is crucial

to success, this skill is priceless. Women tend to be early adopters of

new technologies; one study found that they made up 56% of early
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adopters globally. The fact that women tend to be more adaptable

than men and are generally more skilled at using social media for

commercial objectives may be a contributing factor in their fondness

for technology. Women are disproportionately represented among

founders in some of the fields that are expanding the fastest, such as

technology and healthcare, according to recent statistics from Crunch

base. Founders in less conventional industries including food & beverage,

retail, and fashion are disproportionately female. There are numerous

organizations that offer specific funding possibilities for female

entrepreneurs because women are underrepresented in the corporate

world. There are a lot of venture capitalists who specialize in funding

female-founded businesses. In the family, the woman simultaneously

plays the roles of wife, partner, organizer, administrator, director, re-

creator, disburser, economist, mother, teacher, health officer, artist,

and queen. In addition to that, women are crucial to the socioeconomic

advancement of  society. There are 13.5 to 15.7 million female-owned

firms worldwide, which employ 22 to 27 million people. They are

thought to be the foundation of  the Indian economy.[10] Women are

the embodiment of  power, love, selflessness, and bravery. In the

modern world, women now play a much different and better role.

Today’s women are resourceful, educated, and financially independent.

They have achieved enormous success in every sphere, whether it is in

politics, academia, or athletics.[11] Women-owned enterprises are crucial

for both their contribution to the economy and the ideals they uphold.

Women frequently place a higher priority on social responsibility,

community involvement, and diversity in their workplaces, which can

result in a more just and sustainable future for all.[12] By supporting

wealth, driving development, and creating jobs, these female

entrepreneurs play a large and important role in the Indian economy.

According to recent statistics, there are 8 million women entrepreneurs

in India, or 14% of  all entrepreneurs. [13]
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Challenges faced by the women entrepreneur:

Being an entrepreneur is difficult, and being a woman makes it even

harder. Female business owners frequently struggle much more than

their male colleagues to succeed and gain recognition in the business

world, despite their efforts and skills. According to the Master card

Index of  Women Entrepreneurs, just 7 out of  100 business owners in

India are women. Only 20% of  firms in the nation are owned by

women, according to the Google-Bain analysis, while the World

Economic Forum’s 2021 report also reveals a significant gender gap

of  72% in India’s labour market. In India, female business owners deal

with a variety of  issues that are specific to their gender. Here are some

of the typical difficulties and hurdles faced by female business owners

in India while beginning a company, along with advice on how to

overcome them:-

1. Less industries are supportive of women:

Men continue to dominate India’s entrepreneurship ecosystem despite

laws and other initiatives to advance gender equality. A recent study

found that the majority of  women-owned firms in the nation operate

in low-profit industries, whereas males dominate industries like

manufacturing, construction, and similar ones.

Women entrepreneurs are also forced to work in fields that have

historically been referred to as “women-friendly” due to the male-

dominated nature of many businesses, like education, clothing, and

beauty care, among others. It severely restricts their access to

opportunities, experiences, and skills.

2. A lack of institutional and social support:

Most women who own businesses don’t receive the social support

they need to launch them from their families, peers, and local

communities. One of  the biggest issues facing women entrepreneurs

in the nation is a lack of  mentorship from the business community.
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Regarding institutional backing, the situation is the same. Although

there are programmes to encourage female entrepreneurs, many women

don’t get timely advice or assistance from the authorities. Their

confidence and capacity to take chances are negatively impacted by the

lack of an adequate support system.

3. Poor Prospects for Funding:

As unjust as it may seem, there are significant gender inequalities in

India’s funding scene. Due to investor prejudice and other obstacles,

women-owned enterprises in the nation lack access to funding. Only

12% of the companies that got funding in 2019 have at least one

female founder, according to a report by Innoven Capital.

Banks and other financial institutions view women as less credit-

worthy, and many venture capital firms and angel investors are unwilling

to engage in women-led businesses. In addition, a lot of  Indian women

do not own any real estate or other assets in their names, which presents

a challenge when requesting private finance or collateral loans.

4. Limited access to business networks:

Another one of the fundamental issues facing women entrepreneurs

in India is limited access to professional networks. Female business

owners are less integrated with formal and informal networks,

according to the Google-Bain poll. According to the poll, over 45%

of urban small business owners experience network development

challenges.

Studies also reveal that men predominate in the majority of current

professional networks, making it challenging for women to enter or

move around in such settings. As a result, they pass on chances to

expand their company, discover partners and suppliers, and develop

social capital.

5. Constraints on Upholding Traditional Gender Roles:

Both men and women are required by patriarchy to conform to specific,

established gender roles. Women are supposed to care for children,
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perform household duties, cook, and other such tasks. It’s difficult

enough to balance personal and professional obligations, but it becomes

even more difficult when you want to establish your brand.

One of  the biggest obstacles facing female entrepreneurs is the

temptation to conform to established gender stereotypes. They are

frequently urged to abandon business in favour of a “easy” job that

allows them to devote more time to their family and children. A lady

who prioritises her profession over other priorities is also despised.

6. Unfavourable conditions for entrepreneurship:

It takes time and involves a lot of learning, unlearning, and skill-ups to

become an entrepreneur. If  a person wants to run a prosperous business,

they must be raised in an entrepreneurially spirited environment.

However, many women are frequently impacted by the lack of such a

productive environment.

First off, many women are forced to conduct their businesses

from home due to duties to their families. As a result, they pass up

opportunities to network, interact with businesspeople, and widen their

market. Additionally, it restricts their access to tools, mentors, and other

learning opportunities.

7. Minimal Movement:

One of the fundamental issues facing women business owners in India

is restricted mobility. They are unable to travel alone or stay in hotels

for business without being concerned for their safety. A lot of  hotels

in India still won’t let women check in unless they’re accompanied by a

man, too!

Even though many financially independent women have begun to

invest in cars, there are still fewer women in India who own motorised

vehicles than there are men. The combination of these variables limits

the mobility of  female company owners.
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8. Education Deficit:

An important qualification for a modern entrepreneur is having past

experience managing a profitable business. The entrepreneur should

have professional experience working in the relevant field or a business

management degree to make up for their lack of business management

experience. Unfortunately, women’s education does not receive the

attention it deserves in India.  As a result, many aspiring female business

owners lack the education needed to operate a successful company.

Women are levelling the playing field as they get access to higher

education.

9. Low Risk Acceptance Capability:

The entrepreneur needs to be capable of accepting some inherent risk

in order to make investments and run a successful business. Women

frequently lack financial independence and lack decision-making

experience. They are also risk-averse because they don’t trust their

judgement. This is gradually changing because more and more women

are managing their finances and reducing risks with each generation.

10. Juggling Family and Work Responsibilities:

Families are frequently viewed as extensions of women. Married

women are expected to become mothers at a particular age and to

take a significant part in raising their offspring. As a result, the young

mothers are forced to prioritise their families over their jobs. Running

a business is a tough undertaking that frequently causes women to fall

short of their obligations to their families and even makes them feel

bad about giving their business priority.

11. Difficult Competitors:

Businesses today face intense competition because of the current market

and economic conditions. Both internal and external competition for

leadership inside their company provide difficulties for them. To earn
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the trust of their coworkers and investors, they must continually

demonstrate their worth. For their company to survive, they must also

manage a sizable output while utilising scarce resources.

12. Limited Knowledge of  Industry:

Manufacturing is still viewed as a sector of the economy that favours

men. Women do not have access to the industry contacts, systems, or

know-how needed to successfully run a firm. There is still a general

lack of awareness in these areas despite the ongoing dismantling of

prejudices. STEM (science, technology, engineering, and mathematics)

education can close the knowledge gap that currently exists for female

entrepreneurs. Digital literacy has also revolutionised how women are

empowered to acquire the necessary skills and knowledge.

13. Lack of Male Role Models:

Lack of positive role models is one of the major obstacles that aspiring

women business owners must overcome. They struggle to imagine

what success would look like because there aren’t many role models

for them to look up to. They also struggle to locate female coaches

and mentors who can develop them and provide them useful criticism.

Additionally, they struggle to discover enlightening books and articles

that can shed light on the difficulties they face on both a professional

and a personal level.

14. Social Construct:

The country’s long-standing patriarchal heritage has resulted in gender

roles that are rigidly constructed. The women have been restricted to a

supporting position, and taking the initiative in the corporate and

professional sphere is not expected of them. Even though this

viewpoint is shifting, it frequently leads to arguments and rifts in the

social lives of  aspiring women business owners. Negative

preconceptions that women are unsuited for leadership positions still

exist and need to be dispelled.
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15. Security Issues:

Crime against women has increased as a result of the law and order

situation. For female entrepreneurs who need mobility to conduct their

company activities, the unfriendly and dangerous climate presents

significant hurdles. This makes it difficult for women to travel to many

places on their alone and occasionally makes having a man’s

companionship necessary for their safety alone. The climate can be

adequately modified to make it safer for women attempting to take

on entrepreneurial positions with significant legal reforms, proactive

law enforcement, and an efficient court system. [14]

Conclusion:

According to extensive research, women have made significant

contributions to modern Indian society in a variety of areas, such as

politics, education, business, social services, arts and culture, sports,

aerospace, journalism and media, science and technology, literature,

entertainment, philanthropy, spiritual and religious activities. There is

no denying that having a female-owned business presents a number

of  difficulties. But there are some important benefits as well. Owning

your own business can be a very fulfilling experience for women

entrepreneurs for a variety of reasons, including having more control

over your schedule and having the chance to have a great impact on

your community. The best method to solve the issues that women

business owners confront is to develop a supportive entrepreneurial

ecosystem that gives them access to resources, a safe and secure working

environment, and institutional and social support. Co-working spaces

and other collaborative workspaces with a sense of community are

very helpful in this effort. In India, female business owners deal with a

variety of  issues that are specific to their gender. Lack of  financial

backing is the main issue that female entrepreneurs in India must deal

with. They lack sufficient access to financial resources for borrowing

on credit and loans. The fact that there are less women entrepreneurs
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in India than there are men is mostly due to cultural and social norms,

a lack of access to capital, a lack of adequate education and training,

and a lack of  networking opportunities. Women entrepreneurs face

several obstacles, but one of  the biggest ones is a lack of  finance and

financial resources. Due to prejudices and misconceptions that exist in

the business world, female-owned enterprises frequently struggle to

obtain finance, which can make it more difficult for them to receive

investment money or loans. According to a World Bank study, women

tend to have lower growth expectations than men do and prefer “slow

and steady” enterprises over ones that grow quickly or take risks. To

become a successful entrepreneur, a woman can take a number of

steps, such as discovering her passion, creating a business strategy,

developing a strong network, seeking mentorship from successful

businesswomen, learning from mistakes, being adaptable, and taking

calculated risks.
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INDIAN WOMEN’S IN DIFERENT

ASPECTS OF LIFE

Chayan Sarkar ( Student, M.A in Education, Gobardanga Hindu College)

Abstract:

“Empowered women who reach tough or unconventional

positionsmake choices not sacrifices”                             -Kiran Bedi

The world is imperfect without women. Human civilization is also

incomplete without women’s. Men & Women are the two wheel of

modern life. India is throughout human civilization a great place of

workplace, it’s called “Punyavumi”. India gives so many iconic women

in different workplace over 5000 years approx. Not only in science,

Indian women’s shows their greatness in every field of  society like, art,

dance music, literature, drama, film, social work etc. Today women’s

are come in frontline in every individual working place. They join in

army, engineering, doctor, politician, and other work place. Also they

are contributing in business, management, administrative work. As we

know women’s are half  in population, no society, country, are ignore

them, they can equally contributing in economy and countries growth.

By the help of  education women’s understand their potentials and

strength, values of their life. They too have seen their dream. They

fulfill it by hardwork and patients and uplift our country.

In curren5t study we focus on women’s empowerment their

contribution in different field of work. And other hand we also come

to an end the various barriers and challenges that a women faces

everyday in life and work place. We get the answer what is the impact

of  and contribution of  women’s in different field and stage of  life?

What are the various barriers of women in society and working place?

Also what are the steps that we may take to remove those barriers? In

the current study we get the complete knowledge and understand those

issues.

Key words: Empowerment, Barriers, Civilization, Mainstream.
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Introduction:

India is blessed by so many thinks; one is his great women’s and their

virtue and culture. In India women’s are treated as ‘devi’, ‘maa’. In

Indian culture people are respect women as mother that is such a rare

thing in other country. In ancient period India has so many great, popular

women’s who are well known for their knowledge, wisdom and skills.

It’s true that during Islamic governing time restriction over women’s

are uplift. It’s continuing during ‘British rule’. But those time women’s

are shown their greatness in science, art, literature, social work and

independence movement. After independence our constitution awarded

and restricted in various field for women’s for equal representation,

fulfill their gap that happening in external ruler. Government is also

taken policy to bring them in mainstream. It’s true our society is coveted

by so many restrictions, barriers for women. Domestic violence, physical

extortion, mental harassment in family and work place are not rare in

India. But they proved that they are eligible and equally contribute in

society and nation. We seen in last 75 years women’s are ruling so many

state, government bodies, joining in army, managing big business, come

up as entrepreneur. In literature, art, dance, drama, musical field is ruled

by women’s. They manage their home perfectly day after day. Today

they come up in a big number in higher education. As a result we have

seen in colleges, university, school, so many women teacher are teach

students. In corporate job, multinational company, hospitals, they

showed their skills. In corporate or other working dimension women’s

are now come up in a great number. Today scenario in social

participations women are in a leading position.

There is no place to ignore that our society is ruled by men but

women’s have their equal participation and contribution make it more

dynamic In current study we get an clear view of  scenario of  women’s

contribution and aspects in the field of education, working place, and

social participation. What and how government policy works for

women empowerment. How they deal with social barriers. How their
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life quality increases. In comparing with other country where Indian

women’s are situated. What steps may take to infringes women

empowerment. What the main barriers stop them to increase their

potential and strength. Overall a clear view shows the potential and

strength. Overall a clear shows the position of Indian women in every

aspects of  life.   We may come to know about the barriers that a

women facing in day to day life. Hope this will benefited for upcoming

researcher, students, who may want to work in women empowerment,

background and current scenario.

Review of related literature:

Ø Bhattacharya, A. (2015). Conducted a study on “Rural women

in India: The invisible lifeline of rural community”. The main

objectives of  the study were to finds out women’s status in rural

background. The study finds out an overview of  Indian women’s

place in working are. Qualitatively its give a knowledgeable

discursion about past history of women work background and

today’s view. Also we get a data about international scenario. What

role of Indian state is playing on improving work place and what

steps may take for improving working situations. Lastly it can

conclude as to make scheme successful in empowering rural

women, it is very necessary that they should participate in huge

number in the gram shabha and voice their preferences and concerns

regarding the implementation of government scheme.

Ø Bhat, R.A. (2015). Conducted a study on “Role of education in

the empowerment of  women in India”. The main objective of

the study was to finds out what is the role of education in the

empowerment of  women. The study gives a clear view of  women

educational background and literacy rate. How women education,

participation improve. Also this aware us about women’s education
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impotence. What role plays education to women empowerment.

Importance of women education and women participation are

also clear to us by this study. Lastly it may conclude as Women play

an imperative role in ranking in making a nation progressive and

guide it towards development.

Ø Dutta, S. (2017).   Carried out a study on “Indian women in the

workplace: problems and challenges”. The main objectives of the

study was to analyze the various international legal instruments which

provide equal rights to women workers and bring on the role of

the Indian state in improving the working conditions of women.

The study finds out clear knowledge about the challenges of women

that they face in working place. Also we understand the problem a

woman face day to day in the working place. We aware about the

steps might be taken in improving to participation of women. It

can conclude as all the rights of women have to be respects,

protected and fulfilled, be it right to property, right to health,

education and life with dignity.

Ø Nayak, P. Mahanta, B. (2009).  Carried a study on “Women

empowerment in India”. The main aim of  the study to find out

various aspects of  women empowerment in India. The present

researcher focuses over women empowerment. In their study they

find out women’s life expense, adult literacy, women participation

in political participation and other index. Also they give a lot of

data about domestic violence and educational participation. Lastly

it can conclude as women of India are relatively disempowered

and they enjoy somewhat lower status than that of men.

Ø Sobha Rani, K.V. (2021).  Conducted a study on “ A study  on

women empowerment in India”. The main objective of  the study

was to find out the actual situation of  women empowerment of
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India today.   In his study she finds out women empowerment of

India in different perspective. What steps have taken by government,

how constitution protects or maintains women rights. She shows

those policies and missions that empowered women’s. Her study

helps to know different aspects of  women empowerment about

political, social perspectives. It may conclude as

3. Significance of the study:

Women’s are always the inseparable part of  creation. Everything is

incomplete without them. They contribute different stages of life in

different role. But often we see they are neglected by society, people

around. In a country building, in a home making, society making they

silently does their job. In return they just get disrespect, slight, indignity.

This has to be change. Now the people of modern society have to

recognize, honor to them, respect to them, their work. We have to

find out their valuable contribution in different aspect in life. In the

current study we will find out Indian women’s contribution in society,

workforce, and their situation in educational field. It’s been a honor to

them. It’s very significant in current perspective. Other work should be

done in this area. This work may help and inspire to them to do more.

People got to know more about Indian women. They may interest to

do more in this area. Hope this will benefited in a big area of our

society & country.

4. Objectives:

• 1. To find out the current scenario of  Indian women’s of

educational field.

• 2. To know the current statues of  women’s in workforce.

• 3. To understand social perspective and representation of  Indian

women’s.
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5. Methodology of the study:

In the present study Descriptive and analytical method is selected. This

study is based on secondary source of data like, Research article,

Journals, Books, Websites, and Thesis etc.

6. Research Questions: In this study the present researcher formulated

some research questions on the basic of objectives of the study:

1. What is the present scenario of Indian women in educational field?

2. What is the situation of Indian women in workplace?

3. What are the social statuses of Indian women in present scenario?

Discussion:

Women’s are half  of  the population; their contribution is a big area.

They contribute every stage of life. In current study we will focus on

educational, social, and workplace, so it will be three dimension-

Brief  history of  Indian women’s education:

Vedic period: India is a pioneer in the women education program.

The greatest civilization, Vedic civilization had a recognized women

education system. In those days women’s education are divided in two

category, one– ‘Brahmavadinis’, who spend their whole life for

education. They acquire knowledge in philosophy, literature, technology.

They renewed in society a great view of respect. Other is ‘Sadyodvahas’,

who used to continue their studies until they got married. In that time

there were so many well known women poet and philosopher like

Apala, Ghosha, Visvara, Sulabha, Maitreyi, Gargi.

Medieval period: During the medieval period women generally

lost all touch with cultural and educational activities after their marriage.

But there are exceptional example of women education system present

during the rule of  Akbar and other well known king. Sultana Razia,

Gulbadan Begum, Nur jhahan Chandbibi are some of the example

of  well known educated women’s this time.
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British period: During the British rule organizationally women

education start in 1821 in Tirunelveli with the help of  missionary. By

1840 they establish 6 schools for girl child. They mainly focus on primary

school level education. As a result a change seen in literacy rate for

women, that increased from 0.2% in 1882 to 6% in 1947. This time

several great Indian thinkers come up to make women education. In

Western India Jyotiba Phule and his wife Savitribai Phule started schools

for girls. Raja Ram Mohan Roy, Ishwar Chandra Vidhyasagar, play

tremendous role in women education with the help of other Nobel

men. In the year 1878 the University of Calcutta admit female graduates

to it’s degree programs.

Women education after Independence: After independence

women literacy rate is only 6%. So several policies and program have

taken to incise women education and empowered them. Indian

constitution also mentioned women empowerment & women

education, Article 15(3) makes it possible for the state to create special

provisions for protecting the interests of women and children. Article

15(4), capability the state to create special arrangements for promoting

interests and welfare of socially and educationaly backward classes of

society.

Government policies for women education: Government takes

various policies and prorgame for promoting education within women:

1. Mahila Samaklya Progaram: This program was launched in 1988

as a result of  New Education Policy (1968). It was created for the

empowerment of  women from rural area especially socially and

economically marginalized groups.

2. Kosturba Gandhi Balika Vidhyalya Scheme: This scheme was

launched in July 2004 to provide education to girls at primary level.

It is primarily for the undeveloped and rural areas. Where literacy

level for females is very low. The schools that were set up have

100% reserved 75% for backword class and 25% for BPL.
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3. National Programmers: This program was launched in July 2003.

It was an incentive to reach out to the girls who the SSA was not

able to reach through other shemes.

In the year 2001, by 86th constitutional amenmendment

elementary education is a fundamental right for children between

the ages of  6 to 14. For implementation this government lunch

Sarva Shiksha Abhiyan (SSA). This provide education for all

free of  cost. It’s become a milestone for not only women’s

education but the entire entire student.

There are various pogram for women education as-

1. Indira Mahila Yojna

2. Balika Samridhi Yojna

3. Rashriya Mahila Kosh

4. Mahila Smridhi Yojna

5. Program of Development of women and children in

rural area

6. Short stay Home for women and girls

7. UDAAN

8. Saakshar Bharat

9. Beti Baacho Beti Padhao

Present Scenario of  Women Education:

1. Growth of  women education in primary level: In the year 1950-

51 girls enrollment in primary education per hundred is 39% in the

year 2013-14 is grown to 93 and upper primary it’s become 95,

and secondary 90 and 89. Dropout rate gone down from 3.3

present of girl student in 2017-2018 to 0.7 present in 2020-2021 .

At the upper primary level the decline in dropout rate for girl has

been from 5.6 present in 2017-2018 to 2.6 percent in 2020-2021.

In the case in secondary level 18.4% to 13.7 % in the year 2017-

2018 to 2020-2021.
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2. Women in Higher education: In the year 1950-51 women in

higher education is 13 and 2013-14 it’s come up 81 per hundred.

There has been an increase of around 44 lacks (28%). Since 2014 -

15. The percentages of female enrollment to total enrollment have

increased from 45% in 2014 to around 49% in 2020-2021. As per

2011

3. Women in vocational and professional course : 2014-19 17%

women enrolment at industrial training institute 4.3% women

enrollments in engineering trade 54% .

4. Women in distance education : India has 4.8 Million women

learner on platform second higher globally.

Women literacy rate and total enrollment rate is increasing far more

batter from last decade the reason behind is government policy and

mass education.

Indian women in different work place:

World Bank says India ranks 120th among 131 nations in women

workforce. Indian women labor force participation of the population

over the age of 15 that is economically active has been steady declining

since 2005 and at a low of 19 present in 2021.

Indian women has different situation in working places- The rate

of women employment is very low in India. According to data

compiled by the world Bank the number of working women in India

drooped from 24 present to 18 per4sent between 2010 and 2020.

Indian Women in corporate office: According to the report

the percentage of employable women has gone up from 41% in 2021

to 53% . And in 2023, it is expected to stay stable at 52.80%

Women in IT sector: Indian s IT sector has the highest female

participate rate 30% followed by financial services companies at 22.4%

during financial year 2021-2022.

Women in science and space sector: 13% of  scientist and science

faculty in Indian higher education and research institution are women.

Less than 11% women work in space sector.
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Women in defense sector: The Indian Air force has 13.09%

(2016) women officer and in Indian navy 6% women are employed.

In Indian army 3.80% officer are women.

Indian Women in government body’s: In central government

jobs female employer are 10.93 % , out of  total 30.87 lack employees.

Women in management & Business: In India various women

lead management sector. More than 36% women are the head in

business.

From the discussion it is clear that Indian women rate in different

work place slightly increase but lots of  development has need also.

Both from government and society need more acceptances and should

provide more encouragement to women’s.

Indian women in different social perspective:

Indian women have different status in social perspective lots of data

helps to know about women situation in social scenario.

1. Gender Gap Report : India has ranked low at 135th place out of

146 countries in terms of  gender parity on the annual Gender Gap

Report 2022 of the world economic forum (WEF) released in

Geneva on July 2022.

2. Gender Inequality Index: India has made significance progress

in promoting gender equality, and has a value of  0.490 on the Gender

Inequality Index (GII), the Economic Survey 2022-2023 started,

highlighting the performance of  the government’s policies.

3. Global Gender Gap: As per the Global Gender Gap Report 2021

published by the World Economic Forum, India is ranked at 140

out of 156 countries with a score of 0.625 (out of 1).

4. Women entrepreneurs and their contribution: About 20.37

percent of the MSME industry in India is made up of women-led

businesses, which also employ about 23.3 per cent of the labor

population. Between 13.5 and 15.7 million businesses are owned

by women, who also hire between 22 and 27 million individual.
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5. The World most powerful Women: Six Indian women are listed

in The World’s 100 most powerful women. Finance minister

Nirmala Sitaraman Biocon Executive Chairperson Kiran

Mazumder- Shaw and Nykaa founder Falguni Nayar are among

them.

Indian women situation in different sector are changed massively after

independence. Lot of  changed have changed for government policy.

A huge change might be happen to upcoming days.

Conclusion: Women’s are always been respectful. There is no

way to ignore them, we just appreciate them, encourage them. Many

work have done yet, many more done in future, but they are no

enough to acknowledgement them. In the current study we just tried

to get an overview of  work what Indian women have done. We

seen through ought the starting on Vedic age to modern age

significance change in the area of women education are happen. Many

more positive steps should also require. In the working place they

faces lots of  discrimination, problem, but once women’s understand

their strength there will no banker to stop them. Socially we have

seen so many irreverent problem that a women face. But silently they

did their work. Their maybe more recognition from society.

Government policy are always been taken to good initiative. But

main things are the common people have to understand the

importance of  women’s. Inspiring women are always present in

society. The most needed that women’s have to step forwards for

their empowerment. They have to recognize, fulfill their dream to

make our society, country more developed and happier.
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DEVI ON WOMEN’S EMPOWERMENT
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“Never sit still.  Something will work.  There is something to be done.

Otherwise, the lazy mind is crowded with various thoughts.”

                                              -By Sarada Devi.

Abstract: .

MaaSarada Devi nearly illiterate, through simple words she taught them

the most profound truths.Saradadevi was a spiritual awaking in a

modern society her dedication towards accepting people of the

backgrounds spread to devotees around the world and she is

remembered to this day for her role as the mother of  humanity.

Women’s empowerment aims at equal partnership and joint

responsibility, with family duties distributed equally between man and

wife. However, for the experiment to be successful, at least in the

Indian context, one more vital element needs to be kept in focus: the

entire experiment should be based on an awareness of the culture and

spiritual values of the land. And a mother being the architects of their

children’s lives, their education has to be given priority. Women are

teachers as well as mothers. As the proverb goes, if  you educate a

man, you educate only one person; but if you educate a woman, you

educate a whole family.

Keywords:  Empowerment, Equality, Awareness, Spiritual values.

Introduction:

SaradamoniMukhopadhyaya was born on Thursday 22 December

1853, Joyrambati, lice on the south –eastern border of Bankura district
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of  West Bengal. Sri Sarada Devi’s parents, RamchandraMukhopadyaya

and Shyamasundri Devi, were a pious Brahmin couple poor but content.

Saradamani lived in a big joint family with his three brothers. Poverty

did not rob them of  their life of  love and happiness. Saradadevi has

quite a traditional Education did not accept. She learnt from her pious

parents,from the songs of way -side minstrels, and from nature in all

its glory in the rural setting. However,she received her real education

from her husband, the God intoxicated in later years.Sarada Devi

become Sri Ramakrishna Paramahansa’s disciple and later, his wife but

took on the role on his spiritual counterpart rather than a partner,

much of  her Religious knowledge come from Ramkrishna’s teaching

surprise to him or his disciples. She soon was regarded by all of  the

‘Universal Mother’.The Holy Mother is in no way considered by them

to be a social reformer, but her place and influence in the movements

for women’s emancipation are not only recognized but regarded as

vital in academic circles. However, Holy Mother’s role in these modern

trends is that of an unseen silent force of divine affection and universal

love, which inspired hundreds of educated women to find the roots

of  these reform movements in the spiritual and cultural ethos of  India,

unlike some scholars who find justification for such movements only

in Western values. The Holy Mother, in this regard, stands for spiritual

feminism that is inspired by the message of unity of existence and

oneness of  humanity preached in the Vedanta tradition of  India. Also,

it has a wider canvass enveloping the entire humanity because of its

universal appeal and contemporary relevance.

Objective of the study:

• To study the thoughts of  MaaSaradadevi regarding women

empowerment for upliftment of  scenario.

• To study the philosophical thoughts of  MaaSaradadevi in respect

to moral values and value education.
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Methodology:

Method

As the present study is primarily philosophical in nature, the investigator

has therefore, based his study on the philosophical and historical

methods. It is based on intensive library studies. Historical method is

concerned with the past and attempts to trace the past as a means of

seeing the perspective. So it provides a method of investigation to

discover, describe and interpret what existed in past.

Source of data

The present study is based on the philosophical facts of  MaaSarada

Devi. So the investigator has decided to collect the information from

different sources.

• Primary sources

The primary sources of data were the complete works of

MaaSarada Devi.

• Secondary sources

Secondary sources included the works on MaaSarada Devi and

interpretation and syntheses of ideas developed by recent scholars

in various fields and available in the form of  periodicals, papers,

journal and books on the topic.

Discussion:

The Phases of Feminism:

According to Kumari Jayawardena, a Sri Lankan scholar, ‘Feminism

can be defined as the consciousness of injustices based on gender

hierarchy, and commitment to change. Such injustices arise from the

exploitation and oppression of women in male-dominated societies,

and the changes envisaged range from the achievement of “equal rights”

to “liberation”.But feminism was not just confined to the consciousness

of  injustice. It also took a form of  socio-political movement in the
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United States and the United Kingdom. In this regard, ‘feminism is

both an intellectual commitment and a political movement that seeks

justice for women and the end of  sexism in all forms’.

Chroniclers say there are four waves of feminism: The first wave

consisted of  women’s suffrage movements promoting women’s right

to vote in the 19th and early 20th centuries. The second wave was the

women’s liberation movement which campaigned for legal and social

equality for women in the 1960s. The third wave of  1992 was

characterized by its emphasis on individuality and diversity. We find in

2012, the fourth wave of feminism making use of social media to

protest against the persecution of women. In recent times, a new

movement called ‘Post-feminism’ is prevalent. ‘Post-feminism is a term

used to describe a societal perception that many or all of the goals of

feminism has already been achieved, thereby making further iterations

and expansions of  the movement obsolete.’ An author Rosalind Gill

explains post-feminism as more of a sensibility or an ethos than as a

critical movement.

Feminism in India:

Indian feminism emerged in the backdrop of British colonialism and

Indian Nationalism. It was an offshoot of  social reform movement

started in the 19th Century. According to author Maitrayee Chaudhuri,

‘colonial rule, the humiliation of the subject population, the impact of

Western education, the role of  Christian missionaries, growth of  an

English speaking Indian middle class all led to an intense and contested

debate of  the women’s question in the public sphere’.According to

her, along with the social reform, there was a reinterpretation of  ‘Indian

Culture’ and the special role of ‘Indian women’ in it. In the early part

of  the 20th century, several women’s groups emerged, and many

women participated in the political process.

After the Independence of India from the British in 1947, the

central Government passed laws for women, which guaranteed them

equal rights and opportunities, and also protected from exploitation
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and persecution. The failure of the Indian state in effectively

implementing these laws and increased maltreatment towards women

led to the beginning of several women movements in the 1970s and

1980s, which raised several serious issues like land rights, nature of

development, political representation, divorce laws, custody,

guardianship and harassment at work, alcoholism, and dowry. From

the 1990s up to the present time, the interests of countless women in

the middle and poor sections and the social disparities in society are

also being highlighted with the primary concern towards gender

discrimination.

‘Shakti’ as the Symbol of Feminism:

 Who can better represent this new ideal of Shakti in flesh and blood

other than the Holy Mother Sri Sarada Devi in this modern period?

Here lies the relevancy of  her personality to contemporary society. The

current value of the age-old idea of Shakti finds its extraordinary

expression and glory in the person of  the Holy Mother. As such, she is

the real ‘Shakti’ or ‘divine power’, who embodies ‘ultimate spiritual

strength’ the women need today in order to achieve ‘equality’ and

‘liberation’, the two goals of feminism.

Spiritual Feminism:

It is true that the Holy Mother had to undergo intense suffering, both

physical and mental, and extreme humiliation in her life. However, the

biographers have made no attempt to hide them and give a mystical

or divine color to them. What one has to understand is that in spite

those limitations and privations, a lady from a rural part of India could

rise to such a level that she came to be revered by one and all as the

personification of Shakti on earth. The Holy Mother showed that every

woman has this inner divine potential—and if she tries hard—she can

be liberated from the clutches of persecution and subjugation. In

addition, she can aspire not only for liberation and equality, but can
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also aim for a far superior intellectual and spiritual position that a male

member cannot even dream of.This infinite potential and immense

human possibilities in a woman to succeed in her life have been

demonstrated by the Holy Mother not only to Indian women, but also

to the whole feminine fraternity all over the world.

India has always been a land of goddess worship (Devi Ma) in

various forms—Durga, Kali, Lakshmi, Saraswati, etc. It was no

accidental that Sarada Devi was named after the goddess of learning

Saraswati and worshipped by the Master (Sri Ramakrishna) as Living

Durga. In her was the silent movement of  women’s reform and

transformation to suit the needs of  modern times. However, she has

been ignored over decades by so called feminists in the country and

abroad as she did not belong to the category of western feminism.

Most failed to understand that she was the bridge between the ancient

native culture and the sustainable modern society. She was the boundary

where all boundaries dissolved and all cultures merged to evolve as the

best of  everything.

Mother did not initiate any feminist movement, nor was her

education comparable to our modern standards for her to take the

stand of a feminist. She was a simple under-educated woman from a

remote village who happened to land up in Dakshineswar several years

after her marriage. She was veiled, spoke in whispers and almost invisible

to public eyes busy with daily chores. Her regular life was simply regular

with no charm that could attract a modern woman to her. But she

lived her life which could serve as a perfect example of  how modern

women should adapt to the society without rejecting her traditions yet

live a life of  independence and authority.

What the Holy Mother stands for is the highest kind of feminism,

which not only demands and acquires equality and liberation but also

finds spiritual oneness with all beings. This divine identity with the whole

humanity finds outward expression in motherly affection and universal

compassion in her person. Here feminism transcends its empirical
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limitations and becomes a royal path for women to grow spiritually

into wonderful personalities. This can be achieved even while living in

the mundane world getting emancipated from all its evil effects and

bringing about a revolution to change the patriarchal system, not by

just protesting, but by innate strengths of character and spiritual potential.

It also gives them self-confidence and tremendous enthusiasms to stand

affirm against all odds and transform themselves into guardians of

spiritual values like purity and auspiciousness. Every woman, by

following the footsteps of the Holy Mother will evolve into a soldier

who protects civility and sanity in the society.

While the love of power retains the duality by trying to make

things upside down, the power of  love transcends dualities. It unites; it

breaks hierarchies, the walls of  patriarchy, the logic of  objectification,

the violence of commoditization and possession. This love emanates

from a deep spiritual realization of oneness amidst symmetrical

differences, the flowering of the indivisible soul integrating the masculine

and the feminine. This love is the ultimate power—the power of

reciprocity and union, the power of mutual elevation, the power of

dialogue amidst differences in biology and life-choices, the power of

spreading the enchanting ethos of  androgyny in every sphere of  work,

be it cooking or gardening, doing physics or acting as the prime minister.

Yes, at its highest stage, feminism becomes spiritual in this sense, and

hence ecological and communitarian. We find this ideal exemplified in

the life of  the Holy Mother.

Maa Sarada Devi’s perspective on women empowerment:

Women must have forbearance:

Nalini, the Mother’s niece, was in an angry mood. The Mother

reprimanded her and said, “ Women should not get angry so easily.

They must practice forbearance. In infancy and childhood their parents

are their only protection and in youth their husbands. Women are

generally very sensitive. A mere word upsets them. And words also
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are so cheap now-a-days. They should have patience and try to put up

with parents or husbands in spite of  difficulties.”

Radhu sat near us with her cloth pulled over her knees. The Mother

reproved her and said,” Dear me ! why should a woman pull her cloth

over her knees ? “ She cited a verse which says, “ It is as good as being

naked when the cloth is pulled over the knees.”

Chandra Babu’s sister came to see us. She asked me in the course

of  conversation,” Is the husband of  the Holy Mother still alive ? Are

these his children and daughters-in-law? “” Goodness gracious ! “ said

I, “ have you not read the teachings of Sri Ramakrishna? He always

exhorted people to renounce lust and gold.” The lady was nonplussed

and said, “ Excuse me, I took them for her own children.”

It was the time of the Durga Puja. The Mother had a bundle of

new clothes before her. She separated the clothes intended for the

husbands of  her three nieces. She took a cloth in her hand and said, “

G.—will put on this new cloth at the time of  the Puja and go to the

Belur Math.”

After the noonday worship, we had our meal. The Mother was

resting. I sat by her side and began to fan her. She said with great

tenderness, “ There is a pillow there. Bring it and lie down near me. I

do not require any more fanning.” I hesitated to use her pillow and

brought one from Radhu’s room. The Mother said with a smile, “

This pillow belongs to Radhu’s mother, that crazy woman. She will

make a fuss. Please use my pillow. There is no harm in it.” Then she

said to Radhu, “ Please come here and lie by your sister.” The

conversation drifted to the remarks of  Chandra Babu’s sister, narrated

above. The Mother said, “ Well, you could have easily replied that her

husband is there in the shrine room, and that all of you are his children.”

I said, “ All the men and women of the world are his children! “ The

Mother laughed and remarked, “ People come here with various selfish

desires. Someone comes with a cucumber, offers it to Sri Ramakrishna,

and prays for the fulfillment of  selfish desires. This is the nature of

average people.”
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Her Spiritual Ministry

And this is only the empirical side of  her personality. To speak of  her

spiritual service: People come to her with so many doubts, with so

many images in their mind, and told her their problems. Mother gave

them spiritual instructions suitable and natural to each according to his

stage in life.

And she was not particular about any place for initiating people.

They could meet her anywhere: at the railway station or at the roadside

adjacent to the fields. Wherever she was, that place was holy. And there

she welcomed them, instructed them, guided them and bade them

farewell. One needed just to say, Mother, please instruct me, and she

was ready. As a spiritual guide, she observed no restriction. Her refrain

was, They have come all the way; I need to help them.

Awe-inspiring Spiritual Greatness

In her spiritual service she stands above many people. Many of  the

later seniors of  the Ramakrishna Order were her disciples. Once, when

two disciples of  Swamiji came to meet him, he said, Go to Mother.

Receive her blessings first and then come here. Swamiji had been to

the Western world and conquered the hearts and minds of  many people.

When he went to Holy Mother, he was just like a humble soul: standing

before her, waiting for her orders. Others could not understand Mothers

greatness, but Swamiji did. Other disciples of Sri Ramakrishna could

not imagine how great she was. One day, Swami Vijnanananda, a brother

disciple of  Vivekananda, went to make prostrations before Mother.

He saluted her briefly from a distance and came away. Swamiji said,

Come here, you dont know whom you are approaching. Is that the

way to salute her? And Swamiji showed him how to salute her by

prostrating full length before her. Just do like that. You will be blessed,

I tell you, he said. And mind that, the person was another disciple of

Ramakrishna.
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MaaSarada Devi’s perspective on Moral Values:

 MaaSarada Devi went on a pilgrimage to Vrindavan and experienced

an increase in spiritual consciousness but faced many challenges as well.

She later accepted the role of a guru and continued to maintain her

motherly connection with people and inspired them by living up to

her spiritual values. Those who were once Ramakrishna’s disciples then

became the children of Sarada Devi. She embraced countless people

with no regard for their past deeds, good or bad, and welcomed

them with open arms. Despite being brought up in a conservative

society, her progressive views carried her compassion even further and

attracted people from all walks of life.  

Later on in her journey, she was known for being Swami

Vivekananda’s keen supporter in his work to empower people in India.

She also focused on caring for girls and women as she was involved in

a school for girls started by Sister Nivedita who believed that Sarada

Devi’s life “was one long stillness of  prayer.”

Among many of  Sarada Devi’s qualities, she was admired for her

simple and peaceful nature. Regardless of the situation, she handled

challenges calmly with an awareness of God and remained committed

to her desire to build a more peaceful world that did not see faults in

others. Rather, she strongly believed in looking within oneself  first and

bettering ourselves.

Sarada Devi was a symbol of  wisdom, purity, and the start of  a

spiritual awakening in a modern society. Her dedication towards

accepting people of all backgrounds spread to devotees around the

world and she is remembered to this day for her role as the Mother of

Humanity.

Conclusion:

However, we cannot conceive of the Holy Mother to be a feminist in

an academic sense. But the outstanding virtues of Indian womanhood

are courage, serenity, self-control, sweetness, compassion, wisdom, and

an intuitive relationship with God. Holy Mother possessed all these
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virtues. Since the acquisition of  such gifts is the dream of  all women,

Holy Mother may aptly be seen as the symbol of aspiration of women

everywhere.
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Abstract:

This study explores the intricate relationship between fecundity, women,

and nature as depicted in early Indian art and literature. Drawing from

a rich tapestry of ancient texts, sculptures, and paintings, this research

delves into the multifaceted portrayals of women as embodiments of

fertility, growth, and life-giving forces within the context of  nature. By

examining the symbolic representations and metaphoric imagery

surrounding women in early Indian culture, this study sheds light on

the profound interplay between human fecundity and the fecundity of

the natural world. Key themes include mother goddess worship, the

significance of female deities, and the ecological implications of these

depictions. This analysis provides valuable insights into the cultural,

religious, and environmental aspects of  early Indian society, underscoring

the enduring relevance of these depictions in contemporary discussions

on gender, nature, and human existence.

Keywords: Fecundity, Women, Nature, Early Indian Art, Literature,

Mother Goddess, Female Deities, Symbolism, Culture, Environment,

Gender.

Environment shares an intimate relationship with feminism and the

feminine conceptualization of nature occupies a very significant role in

Indian religious history. Nature and women are assumed to possess

the same qualities. Woman is depicted as being docile, pious, caring,

pure, gentle, kind, graceful, simple and beautiful or at the same time
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dangerous also. Nature was seen as the embodiment of  all the qualities

that women possess. There are frequent references to this in ancient

Indian art and literature. The motif of women and tree is a fundamental

feature in Indian art.1 The physicality of women was romanticized

with natural objects in the mythologies and literature of ancient India.2

The ancient Indian artistic tradition is replete with depictions of women

intertwined with nature, revealing a profound connection between

femininity and the natural world. This theme is rooted in the deep-

seated cultural and spiritual beliefs of the Indian subcontinent, and it is

exemplified in various art forms such as sculpture, painting, and

literature.

The reason behind the closeness between women and nature might

be their physiology apart from cultural and historical factors.3 The earth

or vasudha along with plants and trees are considered as embodiments

of  feminine spirits. Folk tradition equates tree-spirit with feminine

power4 which is accommodated into the Brahamnical pantheon

through the Puranic acculturation process. The nurturing and caring

nature of  women place her closer to the environment. Women’s

knowledge about ecological objects and nature brings them closer to

the environment and makes them the main spokesperson for the

preservation of  biodiversity.5 Both women and nature  have been

considered as subordinate entities in the patriarchal society throughout

history, which connotates affiliation between women and nature.6

Women’s motherly affection is replicated in nature especially through

trees. The mother plays a significant role in rearing children. She

familiarizes her children with nature and teaches them to nurture and

care plants, tress, animals and other natural objects. Ancient India

embraced the concept of the "Mother Goddess," symbolizing fertility

and the nurturing aspect of nature. The figurines of mother goddesses,

often adorned with lush vegetation or animal motifs, were common

in the Indus Valley Civilization and later periods. These depictions

emphasize the role of women as creators and sustainers of life, mirroring

the Earth's capacity for growth and abundance.
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The ancient poets illustrated their heroine amidst natural objects

like tree, creepers or flowers. Ravana compares various features of

Sita’s body with natural objects while trying to impress her.7 Nature is

always represented with feminine beauty and in some cases trees and

mountains are compared with powerful heroes.8 The trees are

incorporated with feminine spirit and those tree spirits were venerated

for fertility and progeny. Some seals found from Indus valley civilization

suggest that the tree was symbolically connected with women. A

terracotta seal unearthed from Mohenjo-daro depicts a deity, presumably

a woman standing between two branches of a pipal tree.9 These figures

might be representation of  ancient tree goddesses.10 Some historian

argues that Asvattha was the symbol of masculinity and representation

of  woman in front of  Asvattha the symbol of  feminine fertility.11

Skanda Purana (LXII.40-50) mentions vatayak12 where the vata tree is

considered as the residence of  Yasini cult. Hence clear relation between

woman and tree were represented in the Pura?as. Indian mythology

features a plethora of female deities, each closely associated with natural

elements. For instance, Saraswati represents knowledge and wisdom,

Laksmi embodies wealth and prosperity, and Durga symbolizes courage

and strength. These goddesses exemplify the multifaceted connection

between women and the forces of nature.

Many ancient Indian artworks reflect a deep understanding of the

interconnectedness of  all life forms. These depictions often showcase

women in harmony with their natural surroundings, tending to crops,

animals, or engaging in rituals that celebrate the changing seasons. Such

representations underscore the importance of  preserving ecological

balance and living in sync with nature. Indian art frequently employed

symbolism and metaphor to convey the relationship between women

and nature. For example, lotus flowers, which grow in muddy waters

but bloom with unblemished beauty, were commonly used as symbols

of feminine purity and resilience. In the realm of tantric and yogini art,

women played central roles as embodiments of Shakti, the divine
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feminine energy. These artworks often depicted women in dynamic

and powerful postures, celebrating their connection to the elemental

forces of nature. The philosophy and literature along with sculptures

and plastic art also reflected the growing tendency of representing

women figures with trees and other natural objects like some birds or

animals. These women figures have a resemblance to ancient fertility

cults. In some ring-stones of  Maurya-Sunga period of  north India a

bejeweled nude goddess can be seen who stands erect in a samabhanga

pose. She is always portrayed amidst animals and birds like a winged

lion, goose, elephant, horse, ram, antelope, rhinoceros, stag, bore, crane,

heron, parrot, peacock, owl, etc. Various plants like lotus, palm,

honeysuckle (nagapu?pa), and pipal also accompany her. This unknown

and nameless goddess is often grouped with other goddesses like

Anahita, Asi, and Sri- Laksmi.12 As a symbol of fertility woman seeks

a very important position in Indian art and philosophy. Fantasizing

woman's body with natural creatures is depicted from a very early

period. Some pre-Gupta terracotta art found from Chandraketugarh,

Tamluk, Kausambi, Mathura, etc sites displays many variants of  mithuna

and coital scenes where women are represented as cohabiting with

animals.13 In some medieval temples of  Gujarat, Rajasthan, Orissa,

Maharashtra, and Karnataka scenes of woman-animal relationships

can be seen.14

It is believed that trees were capable of granting child to barren

women. The Taittiriya Sanhita warns that plants being the manifestation

of life-generating waters can give or withhold offspring, and even

destroy pregnancy and make one infertile. To avoid such calamity, it is

advised that plants should be appeased with the offering of a barren

cow.15 Mahabharata mentioned Vrksika and veddhika goddesses and

they were worshipped to obtain a child.16 The tree and woman

relationship dominates in Indian mythology. It is believed that they can

inflict illness and also cure it.

The Veksika or Yaksi stands against trees or embraces them

metaphorically depicted the interrelation between the tree and the human
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world. The tree is dependent upon the woman for its fertility and the

woman on the tree.17 The concept of Salabhanjika finds its origins in

Indian mythology and classical art. The term " Salabhanjika" is a

compound of two Sanskrit words: "Shala," which refers to the sala

tree, and "banjika," which means "a woman who entices." This term

embodies the idea of a woman who captivates with her beauty and

charm, often associated with nature's lush abundance. Salabhanjika is

often depicted in the act of plucking a branch or fruit from a tree,

symbolizing the fecundity of nature. Her presence in art and architecture

reflects the desire for bountiful harvests and prosperous life. In some

artistic renditions, Salabhanjika 's sensuous pose and alluring beauty

evoke elements of sensuality and eroticism, highlighting the interplay

between desire and aesthetics. The architectural figure bending a tree

branch on pillars or gateways was often called Salabhanjika. The concept

stems from ancient symbolism linking a chaste maiden with the sala or

asoka tree. It was a ritualistic representation. The ritual called dohada,

or the fertilization of plant through contact with a woman.18

Salabhanjika is considered an auspicious figure and is often incorporated

into temple architecture, signifying blessings, protection, and an invitation

to prosperity. The figure of  Salabhanjika portrays the grace, elegance,

and feminine charm of  women. This representation has cultural

significance and is celebrated as an embodiment of the ideal Indian

woman. Salabhanjika is a recurrent motif in Indian sculpture, especially

in temple architecture. She is often found in friezes, reliefs, and

decorative elements of temples, notably in ancient temples of

Khajuraho, Konark, and numerous other sites. The figure is depicted

in a variety of  poses, including standing on one leg, bending gracefully,

or leaning against the tree. The figure of Salabhanjika has also been

featured in classical Indian dance forms like Bharatanatyam, where it is

incorporated as a mudra (hand gesture) or pose to convey the essence

of  beauty, grace, and abundance. Shalabhanjika is not only an artistic

motif but also holds cultural and spiritual significance. She embodies
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the profound connection between the beauty of the natural world and

the eternal allure of  women. The figure is a testament to the harmonious

relationship between humanity and nature in the Indian context.

Salabhanjika is a captivating and multifaceted figure that transcends art

and culture in India. She is a symbol of abundance, aesthetic appeal,

and the timeless link between women and the lush beauty of nature.

Her presence continues to enrich the artistic and cultural tapestry of

India, serving as a reminder of  the enduring allure of  both the natural

and feminine realms.

The plot of Malavikagnimitra, centers on the ceremony of the

woman and the tree which is the symbol of Asoka-Dohada.19 Asoka

tree is known for its  medicinal value for female diseases. Various

medicine made from this tree is used for natural health and regularity

of a woman's biological system.20 Dohada refers to the longings felt

by pregnant women, which must be satisfied for the healthy growth

of  the embryo. Ignoring the likes and dislikes of  the enceinte might

result in a malformed fetus, warns Susruta.21 It is believed that Asoka

tree flowers only when it is touched by the delicate feet of a beautiful

girl or when she sprinkles wine from her mouth on it.22 According to

Padma Purana (Srstikhanda 43.437-438a) after giving birth to Viraka

from the dirt of  her body Parvati gave birth to Asoka or Patali tree.

This tree is considered as the permanent abode of  Parvati.23 Asokasasthi

is still celebrated by the women for the well being of their husband

and family,24 because according to the popular folklore Parvati performs

her penance to win Siva's love at the foot of an Asoka tree.25 According

to Skanda Purana (VI.250.14-17) Giriraja Parvati resides at the foot of

bilva, Mahesvari on its branches, Katyani in its fruit, Durga in its flowers,

Aparaka in its central bark and corers of  goddesses in its thrones. Bliva

plant has some medicinal values and used for various diseases,

particularly for female diseases.26 Thus, the medicinal use of  this plant

might be one of the essential causes behind the sacredness of this tree.

Various sectarian Puranas made a space for old believes and customs
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to popularize their views among those societies and religions where

so-called vedic Brahmanism could not make their space. These ritualistic

beliefs and customs gave birth to an environmental consciousness also,

and people used to equate nature especially the trees with women.

women and nature in ancient Indian art are interwoven themes that

reflect the deeply rooted beliefs and philosophies of  the culture. Women

were celebrated as the nurturers, givers of life, and embodiments of

the harmonious relationship between human existence and the natural

world. These depictions continue to hold cultural and spiritual

significance in contemporary India, reinforcing the timeless bond

between women and nature.
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lyÓ˚#Ó˚ Ü˛Ìy

xly!ÙÜ˛y Ù%áyç≈# å§•Ü˛yÓ˚# xôƒy!˛õÜ˛yñ §Çfl,Òï˛ !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
˜¢¢ÓyÓfliyÎ˚ !Óòƒyã˛ã˛≈y ˆÌˆÏÜ˛ ÷Ó˚& Ü˛ˆÏÓ˚ e´ˆÏÙ ç#ÓˆÏlÓ˚ !Ó!Ë˛ß¨ xôƒyˆÏÎ˚Ó˚ Ùôƒ !òˆÏÎ˚
x@˝Ã§Ó˚ •Î˚ ÙylÓç#Ól– lyÓ˚#ç#ÓlG ~•z !lÎ˚ˆÏÙÓ˚ Óƒ!ï˛e´Ù# lÎ˚– ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛
÷Ó˚& Ü˛ˆÏÓ˚ ̨õ%Ó˚yîñ Ù•yË˛yÓ˚ï˛ ≤ÃË,˛!ï˛Ó˚ §ÙÎ˚Ü˛y° ̂ ˛õ!Ó˚ˆÏÎ˚ Óï˛≈Ùyl §ÙÎ˚ ̨õÎ≈hs˝ ̂ Ùyê˛yÙ%!ê˛
~Ü˛•zÓ˚Ü˛Ù ôyˆÏ˛õÓ˚ ÙˆÏôƒ !òˆÏÎ˚ x@˝Ã§Ó˚ •ˆÏSÈ lyÓ˚#Ó˚ ç#Ól– ≤Ãyã˛#l ï˛Ìy ˜Ó!òÜ˛Ü˛y°fli
!¢«˛yÓƒÓfliyÓ˚ !òˆÏÜ˛ °«˛ƒ Ü˛Ó˚ˆÏ° !¢«˛yÓ˚ x@˝Ãy!ôÜ˛yÓ˚#Ó˚&ˆÏ˛õ ˛õ%Ó˚&£Ï Ü˛ï,˛≈Ü˛ §ÙyˆÏçÓ˚
ˆ◊¤˛fliyl x!ôÜ,˛ï˛ •ˆÏ°G lyÓ˚#Ó˚yG !¢«˛yç≈ˆÏl !˛õ!SÈˆÏÎ˚ !SÈ°ly– ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛
lyÓ˚#ˆÏòÓ˚ ̃ ÓÓy!•Ü˛ !Ó£ÏÎ˚ §¡õˆÏÜ˛≈G Ó‡ ï˛ˆÏÌƒÓ˚ §¶˛yl ̨õyGÎ˚y ̂ àˆÏSÈ– !ÓÓy•§¡õ!Ü˛≈ï˛
!Ó£Ï̂ ÏÎ˚ ~Ü˛yôy Ï̂Ó˚ ̂ ÎÙl §yÙy!çÜ˛ !òÜ˛ ̂ Ì Ï̂Ü˛ lyÓ˚# Ï̂òÓ˚ §ß√ylçlÜ˛fliy Ï̂lÓ˚ ≤ÃÙyî ̨õyGÎ˚y
ˆà Ï̂SÈ x˛õÓ˚!ò Ï̂Ü˛ Ó˚̂ ÏÎ˚̂ ÏSÈ lyÓ˚# Ï̂òÓ˚ xÓÙyllyÜ˛Ó˚ !ã˛e– Ó˚yçl#!ï˛¢y Ï̂flfG lyÓ˚# Ï̂òÓ˚ ~Ü˛
!Ó Ï̂¢£Ï xÓòyl ≤Ãyã˛#l§y!•ï˛ƒ ̂ Ì Ï̂Ü˛•z ̨õ!Ó˚°!«˛ï˛ •Î˚– •z!ï˛Óyã˛Ü˛ ~ÓÇ ̂ l!ï˛Óyã˛Ü˛ í z̨Ë˛Î˚
˛õ!Ó˚!fli!ï˛Ó˚ Ùôƒ !ò Ï̂Î˚ x!ï˛Óy!•ï˛ •GÎ˚y lyÓ˚# Ï̂òÓ˚ ≤Ã§Ç¢y§)ã˛Ü˛ í z̨!_´Ó˚ §Ùy Ï̂Ó˚y• Ó˚̂ ÏÎ˚̂ ÏSÈ
Ó˚yÙyÎ˚îñ Ù•yË˛yÓ˚ï˛ñ ˛õ%Ó˚yî §Ó≈e•z– ï˛y•z Ó°y •ˆÏÎ˚ˆÏSÈÈüüüÈ

ÚÚ!flfÎ˚/ Ü˛y!Ÿã˛ï˛≤ÃçyÎ˚ˆÏhs˝ ã˛ï˛flÀ/ ˛õMÈ˛Ü˛lƒyÜ˛y/–

çyï˛ÙyeyŸã˛ l,ï˛ƒ!hs˝ àyÎ˚!hs˝ ã˛ •§!hs˝ ã˛––ÛÛ             åÙ•yË˛yÓ˚ï˛ñ 6˘3ÈüÈ7ä

!Ó£ÏÎ˚§)ã˛Ü˛ ¢∑ åKeywordsä ≠ ̃ Ó!òÜ˛Ü˛y°ñ !¢«˛yÓƒÓfliyÓ˚ñ lyÓ˚#Ó˚yñ !ÓÓy•ñ !lÎ˚̂ ÏÙÓ˚ñ
˛õ%Ó̊&£Ï̂ ÏòÓ̊–

˜¢¢ÓyÓfliyÎ˚ !Óòƒyã˛ã ≈̨y ̂ Ì Ï̂Ü˛ ÷Ó˚& Ü˛ Ï̂Ó˚ e´ Ï̂Ù ç#Ó Ï̂lÓ˚ !Ó!Ë˛ß¨ xôƒy Ï̂Î˚Ó˚ Ù Ï̂ôƒ !ò Ï̂Î˚
x@˝Ã§Ó˚ •Î˚ ÙylÓç#Ól– lyÓ˚#ç#ÓlG ~•z !lÎ˚ˆÏÙÓ˚ Óƒ!ï˛e´Ù# lÎ˚– ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛
÷Ó˚& Ü˛ˆÏÓ˚ ̨õ%Ó˚yîñ Ù•yË˛yÓ˚ï˛ ≤ÃË,˛!ï˛Ó˚ §ÙÎ˚Ü˛y° ̂ ˛õ!Ó˚ˆÏÎ˚ Óï˛≈Ùyl §ÙÎ˚ ̨õÎ≈hs˝ ̂ Ùyê˛yÙ%!ê˛
~Ü˛•zÓ˚Ü˛Ù ôyˆÏ˛õÓ˚ Ùôƒ !òˆÏÎ˚ x@˝Ã§Ó˚ •ˆÏFSÈ lyÓ˚#Ó˚ ç#Ól– ~Ü˛!ê˛ §Ë˛ƒï˛yÓ˚ Ùylò[˛ •ˆÏÎ˚
Ìy Ï̂Ü˛ xÓ¢ƒ•z ̂ §•z §Ë˛ƒï˛yÓ˚ !¢«˛yÓƒÓfliy xyÓ˚ ~•z !¢«˛yÓƒÓfliyÓ˚ ≤Ã!ï˛Ê˛°l ̨õ!Ó˚°!«˛ï˛
•Î˚ §y!•ˆÏï˛ƒñ §ÙyˆÏç– ≤ÃÌˆÏÙ•z ≤Ãyã˛#l  ï˛Ìy ˜Ó!òÜ˛Ü˛y°fli !¢«˛yÓƒÓfliyÓ˚ !òˆÏÜ˛ °«˛ƒ
Ü˛Ó˚ˆÏ° !¢«˛yÓ˚ x@˝Ãy!ôÜ˛yÓ˚#Ó˚*ˆÏ˛õ ̨õ%Ó˚&£Ï Ü˛ï,̨ ≈Ü˛ §ÙyˆÏçÓ˚ ̂ ◊¤˛fliyl x!ôÜ˛yÓ˚ Ü˛Ó˚y •ˆÏ°G
lyÓ˚#Ó˚yG !¢«˛yç≈ˆÏl !˛õ!SÈˆÏÎ˚ !SÈ° ly– ˛õ%Ó˚&£ÏˆÏòÓ˚ lƒyÎ˚ lyÓ˚#ˆÏòÓ˚G !¢«˛yç≈ˆÏlÓ˚ çlƒ
§ÇflÒyˆÏÓ˚Ó˚ myÓ˚y ÷k˛ •ˆÏï˛ •ï˛– Ë˛yÓ˚ï˛#Î˚§Çfl,Ò!ï˛ˆÏï˛ !¢«˛yÓ˚ ≤ÃyÓ˚Ω˛Ó˚*ˆÏ˛õ x«˛Ó˚§ÇflÒyÓ˚
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xÌÓy !ÓòƒyÓ˚Ω˛ ~ÓÇ í z̨̨ õlÎ˚l§ÇflÒy Ï̂Ó˚Ó˚ ≤Ãã˛°l Î!òG xy Ï̂SÈ !Ü˛v ̃ Ó!òÜ˛Ü˛y Ï̂° ÷ô%Ùye
í˛z˛õlÎ˚l§ÇflÒyˆÏÓ˚Ó˚•z ≤Ãã˛°l !SÈ°– ~•z §ÇflÒyÓ˚ ~Ü˛!ê˛ ÷k˛#Ü˛Ó˚î ≤Ã!e´Î˚y ÎyÓ˚ ÙyôƒˆÏÙ
lyÓ˚#Ó˚y !Óòƒyã˛ã˛≈yÎ˚ xÇ¢@˝Ã•ˆÏîÓ˚ x!ôÜ˛yÓ˚# •ï˛– ÷ô%Ùye ̃ Ó!òÜ˛§Ç!•ï˛yÓ˚ Ü˛y°˛õÎ≈yˆÏÎ˚•z
lÎ˚ ï˛Í˛õÓ˚Óï˛≈# §)e§y!•ï˛ƒñ Ó�y·˛îÈüÈxyÓ˚îƒÜ˛ÈüÈí˛z˛õ!l£ÏˆÏòG lyÓ˚#ˆÏòÓ˚ !Óòƒyã˛ã˛≈yÓ˚ ≤ÃË)˛ï˛
í z̨òy•Ó̊î Ó̊ Ï̂Î̊ Ï̂SÈ– í z̨̨ õlÎ̊l§ÇflÒy Ï̂Ó̊Ó̊ myÓ̊y ̃ ˛õï˛yôyÓ̊ Ï̂îÓ̊ í ẑ̨ ÏÕ‘á Ó̊ Ï̂Î̊ Ï̂SÈ ̂ ày!Ë˛°à,•ƒ§)̂ Ïe
å2˘1˘19äñ ̇ ï˛ Ï̂Ó̊Î̊Ó�y·˛ Ï̂î ̂ òáy ÎyÎ̊ñ ày¶˛Ó≈à,•#ï˛y lyÙÜ˛ lyÓ̊# Ï̂Ü˛ !ÓK˛y ~•z í z̨̨ õy!ô!ê˛Ó̊
myÓ˚y Ë)˛!£Ïï˛ Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– Ú!ÓK˛yÛ í˛z˛õy!ô!ê˛ !Óò%£Ï# lyÓ˚#Ó˚ ˛õ!Ó˚ã˛yÎ˚Ü˛– }!£Ï xy˛õhflÏ¡∫ñ
Ë˛Ó̊myç ≤ÃÙ%̂ ÏáÓ̊ lƒyÎ̊ flø,!ï˛¢yflfÜ˛yÓ̊ Ùl%G lyÓ̊# Ï̂òÓ̊ !Óòƒyã˛ã ≈̨yÓ̊ myÓ̊Ó̊* Į̈̂ õ í z̨̨ õlÎ̊l§ÇflÒy Ï̂Ó̊Ó̊
í ẑ̨ ÏÕ‘á Ü˛ Ï̂Ó˚̂ ÏSÈlÈüüüÈ

Ú˜Ó!ò˜ÏÜ˛/ Ü˛Ù≈!Ë˛/ ˛õ%˜Ïl!l≈ˆÏ£ÏÜ˛y!ò!m≈çß√lyÙ‰

Ü˛yÎ≈/ ¢Ó˚#Ó˚§ÇflÒyÓ˚/ ˛õyÓl/ ˆ≤Ãï˛ƒ ˆã˛• ã˛––ÛÛ

åÙl%§Ç!•ï˛yñ !mï˛#Î˚ xôƒyÎ˚ñ ˆŸ’yÜ˛ÈüÈ26ä

ÚÚ˛õ%Ó˚yÜ˛ˆÏ“ ï%˛ lyÓ˚#îyÇ ˆÙÔO#Ó¶˛l!Ù£ÏƒˆÏï˛–

xôƒy˛õlÇ ã˛ ˆÓòylyÇ §y!Óe#Óã˛lÇ ï˛Ìy––

!˛õï˛y !˛õï,˛ˆÏÓƒy ºyï˛y ã˛ ˜llyÙôƒy˛õˆÏÎ˚ï˛‰˛õÓ˚/–

fl∫à,ˆÏ• ˜ã˛Ó Ü˛lƒyÎ˚y ˜Ë˛«˛ƒã˛Î≈y !Óô#Î˚ˆÏï˛––ÛÛ

åflø,!ï˛ã˛!wÜ˛yñ ≤ÃÌÙË˛yàñ ˛õ,ÉÈüÈ24ä

í z̨̨ õlÎ˚l §ÇflÒy Ï̂Ó˚Ó˚ myÓ˚y lyÓ˚#Ó˚y !Óòƒyã˛ã ≈̨yÓ˚ çlƒ §Çfl,Òï˛ • Ï̂°G ~•z ÷k˛ lyÓ˚# Ï̂òÓÈ̊üÈ Ù Ï̂ôƒ
!SÈ° ò%!ê˛ Ë˛yàÈüÈ Ó�·˛Óy!òl# ~ÓÇ §ˆÏòƒyÓô)üüüÈ §ˆÏòƒyÓ•yÈÈüüüÈ

ÚÚ!m!Óôy/ !flfˆÏÎ˚y Ó�·˛Óy!òlƒ §ˆÏòƒy ÓôÁŸã˛–ÛÛ

åflø,!ï˛ã˛!wÜ˛yñ ≤ÃÌÙË˛yàñ ˛õ,ÉÈüÈ24ä

Ó�·˛Óy!òl#Ó˚y xyç#Ól ̂ ÓòyôƒyÎ˚lñ x@¿ƒyôylñ !Ë˛«˛yã˛ã˛≈yÎ˚ Ó˚ï˛ ÌyÜ˛ˆÏï˛l– ï˛yÓ˚y Ü˛áˆÏly
˜ÓÓy!•Ü˛ §¡õ Ï̂Ü ≈̨ xyÓk˛ • Ï̂ï˛l ly– x˛õÓ˚!ò Ï̂Ü˛ § Ï̂òƒyÓô) lyÓ˚#Ó˚y ̂ £Ïyí ¸̨¢ Óy §Æò¢Ó£Ï≈
˛õÎ≈hs˝ !Óòƒyã˛ã˛≈y Ü˛Ó˚yÓ˚ ˛õˆÏÓ˚ !ÓÓy• Ü˛Ó˚ˆÏï˛l ~ÓÇ !ÓÓyˆÏ••z §Ùy!Æ âê˛ï˛ ~•z ˆ◊î#Ó˚
lyÓ˚#ˆÏòÓ˚ !Óòƒyã˛ã˛≈y– §ˆÏòƒyÓô) lyÓ˚#ˆÏòÓ˚ !ÓÓyˆÏ•Ó˚ ~•z ÓÎ˚§Ü˛y°ˆÏÜ˛ !lô≈yÓ˚î Ü˛Ó˚y ˆàˆÏSÈ
ˆÎ Ï̂•ï%̨  Óy°ƒ!ÓÓy Ï̂•Ó˚ ̂ Ü˛y Ï̂lyÓ˚*˛õ !lò¢≈l ̂ Ó Ï̂ò ̨õyGÎ˚y ÎyÎ˚ ly– í z̨_´ !Ó£Ï̂ ÏÎ˚ }Ü˛ñ Îç%ñ
xÌÓ≈ˆÏÓˆÏò í˛z!Õ‘!áï˛ •ˆÏÎ˚ˆÏSÈÈÈüüüÈ

ÚÚÎˆÏÌ£ÏyÇ Óyã˛Ç Ü˛°ƒyî#ÙyÓòy!l çˆÏlË˛ƒ/–

Ó�·˛Ó˚yçlƒyË˛ƒyÇ ¢)oyÎ˚ ã˛yÎ≈yÎ˚ ã˛ fl∫yÎ˚ ã˛yÓ˚îyÎ˚–ÛÛ             åÎç%ˆÏÓ≈òñ 26˘2ä

ÚÚÓ�·˛ã˛ˆÏÎ≈î Ü˛lƒy Î%ÓylÇ !Ó®ˆÏï˛ ˛õ!ï˛ÙÛÛ            åxÌÓ≈ˆÏÓòñ 99˘3˘98ä
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§ Ï̂òƒyÓô)Ó˚y !Óòƒyã˛ã ≈̨yÎ˚ ̨õyÓ˚ò¢≈# ÌyÜ˛yÓ˚ òÓ˚&î !ÓÓy Ï̂•Ó˚ ̨õÓ˚Óï ≈̨# §Ù Ï̂Î˚ fl∫yÙ#Ó˚ xÓï ≈̨Ùy Ï̂l
x!@¿˛õ)çy ≤ÃË,˛!ï˛ !Ó£ÏˆÏÎ˚ ÙˆÏsfyFã˛yÓ˚ˆÏîÓ˚ x!ôÜ˛yÓ˚# !SÈ° ï˛yÓ˚y– x˛õhflÏΩ˛ ˆ◊Ôï˛§)ˆÏe ~•z
!Ó£ÏˆÏÎ˚ ˛õyGÎ˚y ÎyÎ˚ÈüüüÈ

ÚÚ•zÙyl‰ Ùsfyl‰ ˛õb# ˛õˆÏë˛ï˛ÛÛ å2˘99˘28˘92ä ˜Ó!òÜ˛ Ü˛y° ˆÌˆÏÜ˛ lyÓ˚#ˆÏòÓ˚
!ÓÓyˆÏ•Ó˚ §Ó≈yˆÏ˛õ«˛y ≤Ãã˛!°ï˛ Ü˛yÓ˚îfl∫Ó˚*˛õ ˛õyGÎ˚y ÎyÎ˚ §hs˝ylÙyôƒˆÏÙ ÓÇ¢!ÓhflÏyÓ˚ÈüüüÈ

ÚÚ≤Ãçy!Ë˛Ó˚ˆÏ@¿ xÙ,ï˛cÙ˛õ¢ƒylÛÛ                               å}Ü˛5˘4˘99ä

lyÓ˚#Ó˚ !ÓÓy• ˆòGÎ˚y !SÈ° ï˛yÓ˚ !˛õï˛yÓ˚ ôÙ≈ ÎyÓ˚ í˛zˆÏÕ‘á Ó˚ˆÏÎ˚ˆÏSÈ ˆÓò ˛õÓ˚Óï˛≈# §y!•ï˛ƒ
Ùl%flø,!ï˛ ~ÓÇ Ù•yË˛yÓ˚ˆÏï˛ÈÈüüüÈ

ÚÚí˛zÍÜ,˛‹TyÎ˚y!Ë˛Ó˚*˛õyÎ˚ ÓÓ˚yÎ˚ §ò,¢yÎ˚ ã˛–

x≤ÃyÆÙ!˛õ ï˛yÇ ï˛˜Ïflø Ü˛lƒyÇ òòƒyò‰ ÎÌy!Ó!ô–ÛÛ             åÙl%flø,!ï˛ñ 9˘88ä

ÚÚçyï˛Ùyey ï%˛ òyï˛Óƒy Ü˛lƒyÜ˛y §ò,ˆÏ¢ ÓˆÏÓ˚–

Ü˛yˆÏ° ò_y§% Ü˛lƒy§% !˛õï˛y ôˆÏÙ≈î Î%çƒˆÏï˛––ÛÛ

                              åÙ•yË˛yÓ˚ï˛ñ xl%¢y§l˛õÓ≈ñ 33 §ÇáƒÜ˛ xôƒyˆÏÎ˚ä

˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛ lyÓ˚#ˆÏòÓ˚ ˜ÓÓy!•Ü˛!Ó£ÏÎ˚ §¡õˆÏÜ˛≈ lyly≤ÃÜ˛yˆÏÓ˚Ó˚ ï˛Ìƒ ˛õyGÎ˚y ÎyÎ˚–
ˆÓˆÏò ~•z !ÓÓy•!Ó£ÏˆÏÎ˚ §Ó≈yˆÏ˛õ«˛y x!ôÜ˛ ̂ hflÏyˆÏeÓ˚ o‹TyÓ˚*ˆÏ˛õ ̂ ây£Ï ~ÓÇ §y!Óe# §)Î≈yÓ˚
xÓòyl•z °«˛ƒ Ü˛Ó˚y ÎyÎ˚– ˆây£Ï !SÈˆÏ°l }!£Ï Ü˛!«˛ÓˆÏï˛Ó˚ Ü˛lƒy ~ÓÇ 39ñ 40 l¡∫Ó˚
ˆhflÏyˆÏeÓ˚ o‹Ty å}ˆÏ@ªˆÏòÓ˚ ò¢ÙÙ[˛°ä– ï˛yÓ˚ ~•z §Ü˛° ˆhflÏyˆÏe !ÓÓy• í˛zÍ§ˆÏÓÓ˚ Óî≈ly
Ó˚ˆÏÎ˚ˆÏSÈ– §y!Óe# §)Î≈y ï˛yÓ˚ Ùsf=!°Ó˚ ÙˆÏôƒ !òˆÏÎ˚ !ÓÓyˆÏ•Ó˚ xy¢#Ó≈yòÙ)°Ü˛ ~ÓÇ ˆÓ¢
!Ü˛S%È !ÓÓy• §¡õ!Ü˛≈ï˛ Ù)°ƒÓyl í˛z˛õˆÏò¢ !òˆÏÎ˚ˆÏSÈ– Ùsf=!°Ó˚ ̂ ¢ˆÏ£Ï í˛z!Õ‘!áï˛ •ˆÏÎ˚ˆÏSÈÈüüüÈ

ÚÚÎ!òòÇ •*òÎ˚Ç ÙÙ ï˛!òòÇ •*òÎ˚Ç ï˛Ó–ÛÛ

}ˆÏ˛ˆÏòÓ˚ 40 ~ÓÇ 9 §ÇáƒÜ˛ ˆhflÏyˆÏe ˆây£Ïy ÓˆÏ°ˆÏSÈ ˆÎ ˆ§ Ë˛yàƒÓyl Ü˛yÓ˚î ˆ§ lyÓ˚#
ˆÎˆÏ•ï%˛ ï˛yÓ˚ ÓÓ˚ ~ˆÏ§ˆÏSÈ ï˛yˆÏÜ˛ !ÓÓy• Ü˛Ó˚ˆÏï˛– ˆây£Ïy ï˛yÓ˚ ÓÓ˚≤Ãy!ÆÓ˚ çlƒ ï˛yÓ˚
˛õ)çl#Î˚ˆÏòÓï˛y x!Ÿªl#ˆÏÜ˛ ôlƒÓyò çylyˆÏFSÈ ï˛yÓ˚ Ü˛yÓ˚îfl∫Ó˚*˛õ }ˆÏ˛ˆÏòÓ˚ 1ñ5ñ7ñ117ñ
122 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛ í˛z!Õ‘!áï˛ •ˆÏÎ˚ˆÏSÈñ ˆây£Ïy Îál Ü%˛¤˛ˆÏÓ˚yˆÏà xye´yhs˝ •ˆÏÎ˚!SÈ°
x!Ÿªl#Ü%˛ÙyÓ˚mÎ˚ ï˛yˆÏÜ˛ ˆ§•z ˆÓ˚yà ˆÌˆÏÜ˛ Ó˚«˛y Ü˛ˆÏÓ˚ ï˛yÓ˚ !ÓÓyˆÏ•Ó˚ ÓƒÓfliy Ü˛ˆÏÓ˚ ˆòÎ˚–
}ˆÏ˛ˆÏòÓ˚ 2ñ10ñ39 §ÇáƒÜ˛ ̂ hflÏyˆÏe ̂ ây£ÏyÓ˚ ≤ÃyÌ≈ly °«˛ƒ Ü˛Ó˚y ÎyÎ˚ ̂ Îñ !ÓÓyˆÏ•Ó˚ ̨õ)ˆÏÓ≈
!lˆÏçˆÏÜ˛ §%®Ó˚ Ü˛ˆÏÓ˚ àˆÏí˛¸ ˆï˛y°yÓ˚ ≤ÃyÌ≈ly ˛õ!Ó˚fl≥%˛ê˛ •ˆÏÎ˚ˆÏSÈ– ˆây£Ïy ã˛y•zˆÏSÈ ˆ§ ˆÎl
§%®Ó˚ Ü˛Ìyñ ÓƒÓ•yˆÏÓ˚ §Ù,k˛ •ˆÏÎ˚ GˆÏë˛ñ à,ˆÏ•Ó˚ §ÙhflÏ Ü˛yˆÏÎ≈ ˛õyÓ˚ò¢≈#ï˛y °yË˛ Ü˛Ó˚ˆÏï˛
˛õyˆÏÓñ §Ç§yÓ˚!Ó£ÏˆÏÎ˚ K˛yl# •ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õyˆÏÓ˚– ÷ô%Ùye ˆây£Ïy•z lÎ˚ Ó‡§ÇáƒÜ˛ Î%Óï˛#
ˆÙˆÏÎ˚ˆÏòÓ˚ !ÓÓy• §¡õ!Ü˛≈ï˛ ≤ÃyÌ≈ly }ˆÏ˛ˆÏòÓ˚ !Ó!Ë˛ß¨ ˆhflÏyˆÏe Ó˚ˆÏÎ˚ˆÏSÈ– lyÓ˚#ˆÏòÓ˚ !ÓÓy•
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§¡õ!Ü ≈̨ï˛ òy!Î˚c!Ó£Ï̂ ÏÎ˚ ̂ ÎÓ˚*˛õ ̂ hflÏye Ó˚̂ ÏÎ˚̂ ÏSÈ ̂ Ó Ï̂ò ̂ §Ó˚*˛õ lyÓ˚# Ï̂òÓ˚ ≤Ã!ï˛ !ÓÓy Ï̂•Ó˚ ̨õ Ï̂Ó˚
˛õ%Ó˚&£ÏˆÏòÓ˚ !Ü˛Ó˚*˛õ Ü˛ï˛≈Óƒ ˆ§•z §¡õ!Ü˛≈ï˛ xyˆÏ°yã˛lyG Ó˚ˆÏÎ˚ˆÏSÈ– }ˆÏ˛ˆÏòÓ˚ 10ñ 40
§ÇáƒÜ˛ ̂ hflÏyˆÏe í˛zˆÏÕ‘á xyˆÏSÈñ ̨ õ%Ó˚&£Ï ï˛yÓ˚ flf#ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚ˆÏÓñ flf#ˆÏÜ˛ Ë˛yˆÏ°y Ó˚yáyÓ˚ çlƒ
Ü˛ Ï̂ë˛yÓ˚ ̨õ!Ó˚◊Ù Ü˛Ó˚̂ ÏÓñ flf#Ó˚ myÓ˚y ≤Ãy˛õƒ §hs˝yl Ï̂Ü˛G ̂ fl¨• G §Ù,!k˛ Ï̂ï˛ ̨õ)î≈ Ü˛ Ï̂Ó˚ Ó˚yá Ï̂Óñ
flf#ˆÏÜ˛ §%á# Ó˚yáˆÏÓ– §%ï˛Ó˚yÇ ̂ ÓˆÏò ÷ô%Ùye lyÓ˚#ˆÏòÓ˚ Ü˛ï˛≈Óƒ•z !lô≈y!Ó˚ï˛ •ˆÏÎ˚ˆÏSÈ ̂ Î ̂ §!ê˛
lÎ˚ñ ˛õ%Ó˚&£ÏˆÏòÓ˚G lyÓ˚#Ó˚ ≤Ã!ï˛ Ü˛ï˛≈Óƒ !lô≈y!Ó˚ï˛ •ˆÏÎ˚ˆÏSÈ– ˛õÓ˚Óï˛≈# §y!•ï˛ƒ Ùl%flø,!ï˛Ó˚
£Ï¤˛yôƒyˆÏÎ˚G lyÓ˚#ˆÏòÓ˚ §yÙy!çÜ˛ í˛zß¨ï˛ !òÜ˛ í˛zˆÏß√y!ã˛ï˛ •ˆÏÎ˚ˆÏSÈ– ˆ§áyˆÏl ˛õ%Ó˚&ˆÏ£ÏÓ˚ myÓ˚y
lyÓ˚#Ó˚ Ó˚«˛yˆÏÜ˛ §ÙhflÏ ôÙ≈#Î˚ xl%¤˛yˆÏlÓ˚ ˆÌˆÏÜ˛ Ù•Í Ó°y •ˆÏÎ˚ˆÏSÈ– ≤Ãyã˛#l§ÙÎ˚ ˆÌˆÏÜ˛
ã˛ Ï̂° xy§y ~•z §yÙy!çÜ˛ !ò Ï̂Ü˛Ó˚ myÓ˚y ≤ÃË˛y!Óï˛ • Ï̂Î˚•z •Î˚ï˛ «˛!eÎ˚ Ó˚yÙã˛w flf# §#ï˛y Ï̂Ü˛
Ó˚«˛y Ü˛Ó˚yÓ˚ çlƒ Ó˚yÓ Ï̂îÓ˚ § Ï̂D Î%k˛ Ü˛ Ï̂Ó˚!SÈ°– ̨õ!ï˛!lÓ≈yã˛ Ï̂lÓ˚ ̂ «˛ Ï̂e lyÓ˚# Ï̂òÓ˚ fl∫yô#lï˛yÓ˚
≤ÃÙyîG ˛õyGÎ˚y ÎyÎ˚ ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛– Ó˚yçyË˛ƒhs˝ˆÏÓ˚ ˛õ!Ó˚˛õy!°ï˛ Ó˚yçÜ˛lƒyÓ˚yG ï˛yÓ˚
ÙˆÏlyK˛ fl∫yÙ# !lÓ≈yã˛ˆÏlÓ˚ x!ôÜ˛yÓ˚ ˆ˛õï˛ fl∫Î˚¡∫Ó˚§Ë˛yÓ˚ xl%¤˛yˆÏlÓ˚ ÙyôƒˆÏÙñ }ˆÏ˛ˆÏòÓ˚
ò¢ÙÙ[˛ˆÏ°Ó˚ 12ñ 27 §ÇáƒÜ˛ ˆhflÏyˆÏe ~•z fl∫Î˚ÇÓÓ˚§Ë˛yÓ˚ í˛zˆÏÕ‘á xyˆÏSÈ– }ˆÏ˛ˆÏòÓ˚
ò¢Ù[˛ˆÏ°Ó˚ 1ñ 2ñ 17 §ÇáƒÜ˛ ˆhflÏyˆÏe ˆòÓï˛y ï˛hflÏ Ü˛ï,˛≈Ü˛ !lç Ü˛lƒy ¢Ó˚î)ƒÓ˚ !ÓÓyˆÏ•Ó˚
çˆÏlƒ fl∫Î˚¡∫Ó˚§ÓyÓ˚ xl%¤˛yl Ü˛ˆÏÓ˚!SÈ°– ˆ§•z fl∫Î˚¡∫Ó˚§Ë˛yÓ˚ ÙyôƒˆÏÙ ¢Ó˚î%ƒ åÎˆÏÙÓ˚ Ùyä
!lç ˛õSÈ®ÙˆÏï˛y ˛õye !ÓÓfl∫ylˆÏÜ˛ !ÓÓy• Ü˛Ó˚ˆÏï˛ §ÙÌ≈ •ˆÏÎ˚!SÈ°– ~Ó˚Ü˛Ù•z xyˆÏÓ˚Ü˛
fl∫Î˚¡∫Ó˚§Ë˛yÓ˚ ÙyôƒˆÏÙ §)Î≈yÓ˚ !ÓÓy• •Î˚ x!ŸªˆÏlÓ˚ §ˆÏD– å}ˆÏ˛ˆÏòÓ˚ ò¢ÙÙ[˛ˆÏ°Ó˚ 85
§ÇáƒÜ˛ ̂ hflÏyˆÏeä– Ó‡ˆÏ«˛ˆÏe ̂ ÓˆÏò ≤ÃÙyî Ó˚ˆÏÎ˚ˆÏSÈ !ÓÓy• §¡õ!Ü˛≈ï˛ !Ó!Ë˛ß¨ ôyÓ˚yÓ˚– ̨ õ!ï˛
!lÓ≈yã˛ˆÏlÓ˚ ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ §Ç§yÓ˚ç#ÓˆÏl Ü˛ï,˛≈c ÌyÜ˛yÓ˚ ≤ÃÙyî Ó˚ˆÏÎ˚ˆÏSÈ }ˆÏ˛ˆÏòÓ˚ 36ñ
43ñ 44ñ 85 §ÇáƒÜ˛ ˆhflÏyˆÏe– fl∫yÙ#ñ Ÿª÷Ó˚ñ llòñ ¢y÷í˛¸#ñ ˆòGÓ˚ ~Ùl!Ü˛ à,•˛õy!°ï˛
˛õ÷ Ï̂òÓ˚ ≤Ã!ï˛ lyÓ˚# Ï̂òÓ˚ ÌyÜ˛ Ï̂Ó ̂ fl¨•˛õÓ˚yÎ˚îï˛yñ ~•zË˛y Ï̂Ó•z à Ï̂í ¸̨ í z̨ë˛ Ï̂Ó §Ç§y Ï̂Ó˚Ó˚ í z̨̨ õÓ˚
ï˛y Ï̂òÓ˚ Ü˛ï,̨ ≈c– !ÓÓy•§¡õ!Ü ≈̨ï˛ !Ó£Ï̂ ÏÎ˚ ~Ü˛yôy Ï̂Ó˚ ̂ ÎÙl §yÙy!çÜ˛ !òÜ˛ ̂ Ì Ï̂Ü˛ lyÓ˚# Ï̂òÓ˚
§¡øylçlÜ˛fliy Ï̂lÓ˚ ≤ÃÙyî ̨õyGÎ˚y ̂ à Ï̂SÈ xlƒ!ò Ï̂Ü˛ lyÓ˚# Ï̂òÓ˚ xÓÙyllyÜ˛Ó˚ !ã˛eG Ó˚̂ ÏÎ˚̂ ÏSÈ
˜Ó!òÜ˛§y!• Ï̂ï˛ƒ– ï˛ï˛y°#l §Ù Ï̂Î˚G !SÈ° ̨õî≤ÃÌyÓ˚ ≤Ãã˛°l– } Ï̂˛ Ï̂òÓ˚ ò¢ÙÙ[˛ Ï̂°Ó˚ 13ñ
85 §ÇáƒÜ˛ ˆhflÏyˆÏe í˛zˆÏÕ‘á xyˆÏSÈñ §)Î≈yÓ˚ !ÓˆÏÎ˚ˆÏï˛ ï˛yÓ˚ !˛õï˛y çyÙyï˛y x!ŸªlˆÏÜ˛ ˛õî
≤Ãòyl Ü˛ˆÏÓ˚!SÈˆÏ°l– Ó‡ ≤ÃÙyî ̨ õyGÎ˚y ÎyÎ˚ ̨ õ%Ó˚&£ÏˆÏòÓ˚ ~Ü˛y!ôÜ˛ !ÓÓyˆÏ•Ó˚– }ˆÏ˛ˆÏòÓ˚ 9ñ
11ñ 12ñ 67 §ÇáƒÜ˛ ̂ hflÏyˆÏe í˛z!Õ‘!áï˛ xyˆÏSÈ •zˆÏwÓ˚ ò%•z flf# ¢ã˛#ñ •zwyî#– x!@¿Ó˚ •z°yñ
x@¿yÎ˚#– §)̂ ÏÎ≈Ó˚ §)Î≈yñ §)Ó˚#– ̨õ%Ó˚&£ÏÓ˚y ~Ü˛y!ôÜ˛ lyÓ˚#Ó˚ Ü˛yˆÏSÈ §%®Ó˚ ÓƒÓ•yÓ˚ ̨õyGÎ˚yÓ˚ çlƒ
~ÓÇ ~Ü˛y!ôÜ˛ lyÓ˚#Ó˚ §%®Ó˚ Ù%á ̂ ò Ï̂á xyl®Ù%áÓ˚ ÌyÜ˛yÓ˚ çlƒ ~Ü˛y!ôÜ˛ lyÓ˚# Ï̂Ü˛ !ÓÓy•
Ü˛Ó˚ï˛– !Ü˛v Ó‡ Ï̂«˛ Ï̂e•z !ÓÓ˚&k˛˛õ!Ó˚!fli!ï˛Ó˚ §,!‹T • Ï̂ï˛y ̂ Î ï˛yÓ˚ ≤ÃÙyî ̨õyGÎ˚y ÎyÎ˚ ̂ Ó Ï̂òÓ˚
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!Ó!Ë˛ß¨ ̂ hflÏy Ï̂eñ Îy • Ï̂Î˚ í z̨ë˛ï˛ ̨õ%Ó˚&£Ï̂ ÏòÓ˚ Ü˛y Ï̂SÈ ò%/áçlÜ˛– } Ï̂˛ Ï̂òÓ˚ 6ñ10ñ95 §ÇáƒÜ˛
ˆhflÏy Ï̂e ̨õ%Ó˚&Ó˚Óy í z̨Ó≈¢# Ï̂Ü˛ Ó° Ï̂SÈ ̂ Îñ í z̨Ó≈¢# ï˛yÓ˚ !lÜ˛ê˛ xy§yÓ˚ Ê˛ Ï̂° ï˛yÓ˚ xlƒylƒ flf#Ó˚y
xyÓ˚ ï˛yÓ˚ Ü˛yˆÏSÈ §yç§IyÓ˚ §ˆÏD xyˆÏ§ly– }!£Ï Ü˛!Ó •zwyî# ï˛yÓ˚ §ï˛#lˆÏòÓ˚ Ó¢#Ë)˛ï˛
Ü˛ˆÏÓ˚ ˆÓ˚ˆÏá fl∫yÙ#Ó˚ Ë˛y°Óy§y ~Ü˛yÜ˛# í˛z˛õˆÏË˛yà Ü˛Ó˚yÓ˚ Óy§lyÎ˚ xyÎ˚%ˆÏÓ≈!òÜ˛ Ó˚§ ˜ï˛Ó˚#
Ü˛ˆÏÓ˚ ï˛yÓ˚ xyÓ˚yôƒ ̂ òÓï˛yÓ˚ !lÜ˛ê˛ x˛õ≈î Ü˛ˆÏÓ˚– }Ü˛ˆÏÓˆÏòÓ˚ ò¢ÙÙ[˛ˆÏ°Ó˚ 159 §ÇáƒÜ˛
ˆhflÏyˆÏe }!£Ï Ü˛!Ó ˆ˛õÔ°Ù# Ó°ˆÏSÈl ˆÎñ ˆ§ ï˛yÓ˚ §ï˛#lˆÏÜ˛ ÓƒÌy ≤Ãòyl Ü˛Ó˚ˆÏï˛ §ÙÌ≈
•ˆÏÎ˚ˆÏSÈ– §ï˛#l !lˆÏÎ˚ fl∫yÙ#Ó˚ §ˆÏD §Ç§yÓ˚ Ü˛Ó˚yÓ˚ ÙˆÏï˛y ˆÓòlyòyÎ˚Ü˛ ˛õ!Ó˚!fli!ï˛ SÈyí˛¸yG
˜ÓÓy!•Ü˛ !Ó£ÏˆÏÎ˚ lyÓ˚#ˆÏòÓ˚ Ó‡ˆÏ«˛ˆÏe ÙylˆÏï˛ •ï˛ Ó‡ÓÎ˚ˆÏ§Ó˚ ÓƒÓôylÎ%_´ ÓˆÏÎ˚yˆÏçƒ¤˛
˛õ%Ó˚&£ÏˆÏÜ˛ fl∫yÙ# !•§yˆÏÓ– ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛ ÷Ó˚& Ü˛ˆÏÓ˚ ˛õÓ˚Óï˛≈# ˛õ%Ó˚yî ~ÓÇ Ùl%Ó˚
§ÙÎ˚Ü˛yˆÏ°G !SÈ° ~•z ÓƒÓfliy– !Ó£%è˛õ%Ó˚yˆÏîÓ˚ 3˘90˘96 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛ í˛z!Õ‘!áï˛
• Ï̂Î˚̂ ÏSÈÈüüüÈ

ÚÚÓ£Ï˜Ï≈ÓÜ˛=îyÇ Ë˛yÎ≈yÙ%mˆÏ•ï˛!e=î/ fl∫Î˚ÙÛÛ

Ùl%Ó˚ lÓÙ xôƒyˆÏÎ˚ 94 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛ 30 ÓˆÏ£Ï≈Ó˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ §yˆÏÌ 12 ÓˆÏ£Ï≈Ó˚ Ü˛lƒyÓ˚ñ
4 Ó Ï̂£Ï≈Ó˚ Ü˛lƒyÓ˚ § Ï̂D 24 Ó Ï̂£Ï≈Ó˚ ̨õ%Ó˚& Ï̂£ÏÓ˚ !ÓÓy Ï̂•Ó˚ í ẑ̨ ÏÕ‘á xy Ï̂SÈ– §ï˛#l !l Ï̂Î˚ fl∫yÙ#ÈüÈflf#Ó˚
!Ó Ï̂FSÈ̂ ÏòÓ̊ ≤ÃÙyîG Ó̊ Ï̂Î̊ Ï̂SÈ ̃ Ó!òÜ˛ §y!• Ï̂ï˛ƒ– ~•z !Ó Ï̂FSÈò lyÓ̊# Ï̂òÓ̊ !lÜ˛ê˛ !SÈ° ̂ ÓòlyòyÎ̊Ü˛
Î!òG ~•z ̂ ÓòlyòyÎ˚Ü˛ ̨õ!Ó˚!fli!ï˛ˆÏÜ˛ çÎ˚ Ü˛Ó˚yÓ˚ çlƒG ≤ÃyÌ≈ly °«˛ƒ Ü˛Ó˚y ÎyÎ˚ }ˆÏ˛ˆÏò–
}!£Ï Ü˛!Ó x˛õy°y •zw Ï̂òÓï˛yÓ˚ !lÜ˛ê˛ ≤ÃyÌ≈ly Ü˛Ó˚̂ ÏSÈl ̂ Îñ fl∫yÙ#Ó˚ ̂ Ì Ï̂Ü˛ !Ó!FSÈß¨ •GÎ˚yÓ˚
Ê˛ˆÏ° ˆÎ ò%/ˆÏáÓ˚ Ù%ˆÏáyÙ%!á ï˛yˆÏÜ˛ •ˆÏï˛ •ˆÏÓ ˆ§•z ò%/á çÎ˚ Ü˛Ó˚yÓ˚ ÙˆÏï˛y ¢!_´ ˆÎl
•zw Ï̂òÓï˛y ï˛y Ï̂Ü˛ x˛õ≈î Ü˛ Ï̂Ó˚– fl∫yÙ#Ó˚ myÓ˚y ̨õ!Ó˚ï˛ƒ_´ Ù!•°yÓ˚y §yôyÓ˚îï˛ !˛õï˛yÓ˚ à,̂ Ï••z
xy◊Î˚ !lï˛–

!Óòƒyã˛ã ≈̨y ~ÓÇ ̃ ÓÓy!•Ü˛§¡õ Ï̂Ü ≈̨ ~•z ò%!ê˛ !Ó£Ï̂ ÏÎ˚Ó˚ Ó!•Ë)̨ ≈ï˛Ë˛y Ï̂Ó Ó˚yçl#!ï˛¢y Ï̂flfG
lyÓ˚#Ó˚y ˆÎ ˜Ó!òÜ˛§Ùyç ˆÌˆÏÜ˛•z ˛õyÓ˚ò¢≈# !SÈ° ï˛yÓ˚ ≤ÃÙyîG ï˛òyl#hs˝lÜ˛y° ˆÌˆÏÜ˛
˛õyGÎ˚y ÎyÎ˚– Ó˚yçl#!ï˛ ÷ô%Ùye Ü%˛ê˛ˆÏÜ˛Ô¢°# lÎ˚ñ Î%k˛!ÓòƒyÎ˚ ˛õyÓ˚ò¢≈#ï˛y °yË˛G •°
Ó˚yçl#!ï˛– ~•z í z̨Ë˛Î˚!Ó£Ï̂ ÏÎ˚•z °«˛ƒ Ü˛Ó˚y ÎyÎ˚ lyÓ˚# Ï̂òÓ˚ ò«˛ï˛y– Ó˚yçyÓ˚ xÓï ≈̨Ùy Ï̂l Ó˚yl#
§y¡Ày Ï̂çƒÓ̊ Ë˛yÓ̊ @Ã̋•î Ü˛Ó̊ Ï̂ï˛l !Ü˛v Ó̊yçÜ%̨ÙyÓ̊ lyÓy°Ü˛ ÌyÜ˛yÎ̊ ~Ü˛yôy Ï̂Ó̊ ï˛yÓ̊ Ó̊«˛îy Ï̂Ó«˛î
~ÓÇ xlƒ!òˆÏÜ˛ Ó˚yçôÙ≈ «˛!eˆÏÎ˚Ó˚ Ù%áƒ ôÙ≈ ~!ê˛ fløÓ˚ˆÏî ˆÓ˚ˆÏá Ó˚yçÜ%˛ÙyˆÏÓ˚Ó˚ §yÓy°Ü˛
•GÎ˚y ̨õÎ≈hs˝ Ùsf#Ó˚ í z̨̨ õÓ˚•z Ó˚yçƒã˛y°lyÓ˚ Ë˛y Ï̂Ó˚Ó˚ x!ôÜ˛yÇ¢ lƒhflÏ Ü˛Ó˚ï˛– ̂ Ó Ï̂ò•z í z̨!Õ‘!áï˛
xyˆÏSÈñ Ù%Âà°}!£ÏÓ˚ ̨õb# Î%ˆÏk˛Ó˚ ÙyôƒˆÏÙ °%t˛lÜ˛yÓ˚#ˆÏòÓ˚ !lÜ˛ê˛ ̂ ÌˆÏÜ˛ ï˛yÓ˚ fl∫yÙ#Ó˚ §ÙhflÏ
§¡õ!_ Ó˚«˛y Ü˛ˆÏÓ˚!SÈ°– å}ˆÏ˛ò 5˘61˘7ä– }ˆÏ˛ˆÏòÓ˚ ò¢ÙÙ[˛ˆÏ°Ó˚ 124 §ÇáƒÜ˛
§)ˆÏ_´Ó˚ §ÆÙˆÏŸ’yˆÏÜ˛ ˛õyGÎ˚y ÎyÎ˚ ÓyàˆÏòÓ# §Ó˚fl∫ï˛# Ü˛ï,˛≈Ü˛ Ó,ey§%ˆÏÓ˚Ó˚ •ï˛ƒy– lyÓ˚#ˆÏòÓ˚
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Ó̊yçl#!ï˛¢y Ï̂flf ̨õyÓ̊ò¢≈#ï˛yÓ̊ ≤ÃÙyî Ó̊ Ï̂Î̊ Ï̂SÈ ̨õ%Ó̊yî§Ù)̂ Ï•G– ÙyÜ ≈̨̂ Ï[˛Î̊˛õ%Ó̊y Ï̂î Ó̊yl# Ùòy°§yÓ̊
Óî≈ly ˛õyGÎ˚y ÎyÎ˚– !ï˛!l ï˛yÓ˚ ˛õ%eˆÏÜ˛ Ó˚yçl#!ï˛!Ó£ÏÎ˚Ü˛ K˛yl ≤Ãòyl Ü˛Ó˚ˆÏï˛ !àˆÏÎ˚
Ó Ï̂° Ï̂SÈlÈüüüÈ

ÚÚÓdú Ó˚yˆÏçƒ•z!Ë˛!£ÏˆÏ_´l ≤ÃçyÓ˚OlÙy!òï˛/–

Ü˛ï˛≈ÓƒÙ!ÓˆÏÓ˚yˆÏôl fl∫ôÙ≈§ƒ Ù•#Ë)˛ï˛y–

Óƒ§ly!l ˛õ!Ó˚ï˛ƒyçƒ §ÆÙ)°•Ó˚y!î ˜Ó–

xydy!Ó˚˛õ%Ë˛ƒ/ §ÇÓ˚ˆÏ«˛ƒyÓ!•Ù≈sf!Ó!là≈Ùyï‰˛ x‹Tyòƒy

ly¢ÙyˆÏ≤¿y!ï˛ §%ã˛e´yï˛§ƒ®lyòƒÌy ï˛Ìy–ÛÛ

flÒ®˛õ%Ó˚yˆÏîÓ˚ ÙyˆÏ•ŸªÓ˚áˆÏ[˛Ó˚ 41 §ÇáƒÜ˛ xôƒyˆÏÎ˚Ó˚ 37 ˆÌˆÏÜ˛ 40 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛
í z̨!Õ‘!áï˛ • Ï̂Î˚̂ ÏSÈ §%Ó˚ lyÙÜ˛ ̃ ò Ï̂ï˛ƒÓ˚ Ü˛lƒy Ü˛yÙÜ˛ê˛B˛ê˛y Ü,̨ Ï̂£èÓ˚ §y Ï̂Ì Î%k˛ Ó˚ï˛ • Ï̂Î˚!SÈ°–
ÙyˆÏÜ˛≈ˆÏ[˛Î˚˛õ%Ó˚yˆÏîÓ˚ 64 §ÇáƒÜ˛ xôƒyˆÏÎ˚Ó˚ 14 ˆÌˆÏÜ˛ 17 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛ ˆòÓ#Ó˚
ã˛[˛Ù%[˛Ù!•£Ïy§%Ó˚ ≤ÃË,˛!ï˛ ˜òˆÏï˛ƒÓ˚ §ˆÏD Î%ˆÏk˛Ó˚ í˛zˆÏÕ‘á xyˆÏSÈ– ˆòÓ#Ë˛yàÓˆÏï˛G ~Ü˛•z
í˛zòy•Ó˚î xyˆÏSÈ– Ó˚yÙyÎ˚ˆÏîÓ˚ xˆÏÎyôƒyÜ˛yˆÏ[˛ ò¢Ó˚Ì˛õb# ˜Ü˛ˆÏÜ˛Î˚#Ó˚ Î%ˆÏk˛ xÇ¢@˝Ã•ˆÏîÓ˚
Ü˛Ìy í˛z!Õ‘!áï˛ xyˆÏSÈ– ~•z§Ü˛° !òˆÏÜ˛Ó˚ ̂ SÈÑyÎ˚y Ó˚ˆÏÎ˚ˆÏSÈ Ù•yË˛yÓ˚ˆÏï˛Ó˚ ¢y!hs˝˛õˆÏÓ≈ñ ~áyˆÏl
Ó˚yçl#!ï˛!Ó£ÏˆÏÎ˚ Ó°y •ˆÏÎ˚ˆÏSÈÈÈüüüÈ

ÚÚ§ˆÏÓ≈ ôÙ≈y Ó˚yçôÙ≈≤Ãôyly/ §ˆÏÓ≈ Óî≈y/ ˛õy°ƒÙyly Ë˛Ó!hs˝–

§Ó≈hflÏƒyˆÏà Ó˚yçôˆÏÙ≈£Ï% Ó˚yçÇhflÏƒyàÇ ôÙ≈Ç ã˛y‡ˆÏ@˝ÃÇ ˛õ%Ó˚yîÙ

ÙˆÏIƒï˛eÎ˚# ò[˛l#ˆÏï˛Ô •ï˛yÎ˚yÇ

§ˆÏÓ≈ ôÙ≈y/ ≤Ã«˛ˆÏÎ˚Î˚%!ô≈Ó,k˛y/–

§ˆÏÓ≈ ôÙ≈yŸã˛y◊ÙyîyÇ •ï˛y/ §%ƒ/

«˛yˆÏe ï˛ƒˆÏ_´ Ó˚yçôˆÏÙ≈ ˛õ%Ó˚yˆÏî––

§ˆÏÓ≈ ï˛ƒyày Ó˚yçôˆÏÙ≈£Ï% ò,‹Ty/

§Ó≈y ò#«˛y Ó˚yçôˆÏÙ≈£Ï% ˆã˛y_´y/–

§Ó≈y !Óòƒy Ó˚yçôˆÏÙ≈£Ï% Î%_´y/

§ˆÏÓ≈ ˆ°yÜ˛y Ó˚yçôˆÏÙ≈ ≤Ã!Ó‹Ty/––ÛÛ                              å63˘25ÈüÈ29ä

˛õ!Ó˚ˆÏ¢ˆÏ£Ï Ó°y ÎyÎ˚ñ ≤Ãyã˛#l§ÙÎ˚ ˆÌˆÏÜ˛ lyÓ˚#Ó˚y ˆÎ ˛õ%ˆÏÓ˚y˛õ%!Ó˚ xÓˆÏ•!°ï˛ !SÈ° ˆ§!ê˛
lÎ˚– •z!ï˛Óyã˛Ü˛ ~ÓÇ ˆl!ï˛Óyã˛Ü˛ í˛zË˛Î˚ ˛õ!Ó˚!fli!ï˛Ó˚ ÙˆÏôƒ !òˆÏÎ˚•z x!ï˛Óy!•ï˛ •ˆÏÎ˚ˆÏSÈ
lyÓ˚#ˆÏòÓ˚ ç#Ól˜Ï¢°#– Ó˚yÙyÎ˚îñ Ù•yË˛yÓ˚ï˛ñ ˛õ%Ó˚yî §Ó≈e•z Ü˛lƒy§hs˝yˆÏlÓ˚ ≤Ã¢Ç§y§)ã˛Ü˛
í˛z!_´Ó˚ §ÙyˆÏÓ˚y• Ó˚ˆÏÎ˚ˆÏSÈ– Ù•yË˛yÓ˚ˆÏï˛ Ü˛lƒyçˆÏß√ xyl® í˛zÍ§ˆÏÓÓ˚ í˛zˆÏÕ‘á xyˆÏSÈÈüüüÈ

ÚÚ!flfÎ˚/ Ü˛y!Ÿã˛ï˛≤ÃçyÎ˚ˆÏhs˝ ã˛ï˛flÀ/ ˛õMÈ˛Ü˛lƒyÜ˛y/–

çyï˛ÙyeyŸã˛ l,ï˛ƒ!hs˝ àyÎ˚!hs˝ ã˛ •§!hs˝ ã˛––ÛÛ             åÙ•yË˛yÓ˚ï˛ñ 6˘3ÈüÈ7ä
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Ü˛lƒy§hs˝yˆÏlÓ˚ ÙˆÏôƒ °-# Óy§ Ü˛ˆÏÓ˚ ~•z í˛zˆÏÕ‘áG Ó˚ˆÏÎ˚ˆÏSÈÈüüüÈ
ÚÚ!lï˛ƒÇ !lÓ§ˆÏï˛ °-#/ Ü˛lƒyÜ˛y§% ≤Ã!ï˛!¤˛ï˛y––ÛÛ

˛õ%Ó˚yˆÏîÓ˚ §ÙˆÏÎ˚Ó˚ §y!•ˆÏï˛ƒ e´Ùyàï˛ Ü˛lƒy§hs˝yˆÏlÓ˚ à!Ó˚ÙyÓ,!k˛Ó˚ í˛zˆÏÕ‘á Ó˚ˆÏÎ˚ˆÏSÈÈüÈ
ÚÚà,ˆÏ•£Ï% ï˛lÎ˚y Ë)˛£Ïy Ë)˛£Ïy §Ç§ï%˛ ˛õ![˛ï˛y/

˛õ%Ç§yÇ Ë)˛£Ïy ï%˛ §m%!k˛/ flf#îyÇ Ë)˛£Ïy §°Iï˛y––ÛÛ        åÓ,•k˛Ù≈˛õ%Ó˚yîÈüÈ4˘34ä

Ü%˛Ù≈˛õ%Ó˚yˆÏî Îò%ÓÇ¢#Î˚ ~Ü˛Ó˚yçyÓ˚ ï˛˛õ§ƒyÎ˚ Ù%?˛ •ˆÏÎ˚ ˆòÓy!òˆÏòÓ ¢B˛Ó˚ Ü˛ï,˛≈Ü˛ ï˛yˆÏÜ˛
Ü˛lƒy§hs˝yl ≤Ãy!ÆÓ˚ ÓÓ˚≤ÃòyˆÏlÓ˚ í˛zˆÏÕ‘á xyˆÏSÈÈÈüüüÈ

ÚÚÜ˛lƒyÓ˚bˆÏÙÜ˛Ç ˆï˛ Ë˛!Ó£Ïƒ!ï˛–ÛÛ

flÒ®˛õ%Ó˚y Ï̂î Ü˛lƒy§hs˝y Ï̂lÓ˚ ≤Ã¢Ç§y§)ã˛Ü˛Ó˚* Į̈̂ õ Ó°y • Ï̂Î˚̂ ÏSÈ ~Ü˛!ê˛ Ü˛lƒy ò¢˛õ%̂ ÏeÓ˚ §ÙylÈüüüÈ
ÚÚ~Ü˛y Ü˛lƒy ò¢!Ë˛/ ˛õ%˜Ïe/ §Ùyly–ÛÛ

ÚÚò¢˛õ%e§Ùy Ü˛lƒy ò¢˛õ%eyl ≤ÃÓò≈Î˚l

Îï˛Ê˛°Ç °Ë˛ˆÏï˛ Ùï˛≈ƒ/ ï˛Õ‘Ë˛ƒÇ Ü˛lƒ˜ÏÎ˚Ü˛Î˚y––ÛÛ

åflÒ®˛õ%Ó˚yîñ ≤ÃÌÙ ÙyˆÏ•ŸªÓ˚á[˛ñ ã˛ï%˛!Ó≈ÇˆÏ¢yôƒyÎ˚ñ ˆŸ’yÜ˛ 46ñ ˛õ,¤˛y 324ä–

Óï ≈̨Ùy Ï̂lG ~Ü˛yôy Ï̂Ó˚ ̂ ÎÙl !Óò%£Ï# G !Ó!Ë˛ß¨ !Ó£Ï̂ ÏÎ˚ Î¢fl∫# lyÓ˚# Ï̂òÓ˚ í z̨òy•Ó˚î xyÙy Ï̂òÓ˚
§yÙˆÏl x§Çáƒ Ó˚ˆÏÎ˚ˆÏSÈ– xlƒ!òˆÏÜ˛ lyÓ˚#ˆÏòÓ˚ í˛z˛õÓ˚ lyly≤ÃÜ˛yˆÏÓ˚Ó˚ xï˛ƒyã˛yˆÏÓ˚Ó˚ !ã˛e
xyÙyˆÏòÓ˚ §Ùyç G §y!•ˆÏï˛ƒ xlÓÓ˚ï˛ °«˛ƒ Ü˛Ó˚y ÎyˆÏFSÈ–

§•yÎ˚Ü˛ @˝Ãsi˛õO# ≠

1É xyÎ≈ƒÓ˚ñ °-#ˆÏòÓ#¢Ù≈yñ x‹Tyò¢˛õ%Ó˚yˆÏî£Ï% lyÓ˚#– ÓyÓ˚yî§#– §¡õ)î≈yl® §Çfl,Òï˛ !ÓŸª!Óòƒy°Î˚ñ

1997 á�#‹Ty∑ñ Ù%oî–

2É ˆàÔí˛¸ñ Ó˚yÙfl∫Ó˚*˛õ¢Ù≈y å§¡õy!òï˛äñ §yÙˆÏÓò§Ç!•ï˛yñ 1994ñ ˆã˛Ôá¡∫y !ÓòƒyË˛Ólñ ÓyÓ˚yî§#ñ

Ù%oî–

3É ë˛yÜ%˛Ó˚ñ ˛õ!Ó˚ˆÏï˛y£Ï  å§¡õy!òï˛äñ §yÙˆÏÓò§Ç!•ï˛yñ 1957ñ •Ó˚Ê˛ ≤ÃÜ˛y¢l#ñ Ü˛°Ü˛yï˛yñ Ù%oî–

4É !eˆÏÓò#ñ Ó˚yÙˆÏày!Ó® å§¡õy!òï˛äñ ˜Ó!òÜ˛§y!•ï˛ƒñ Ë˛yÓ˚ï˛#Î˚ K˛yl˛õ#ë˛ ≤ÃÜ˛y¢lñ ÓyÓ˚yî§#ñ

Ù%oî–

5É !eˆÏÓò#ñ Ó˚yˆÏÙw§%®Ó˚ å§¡õy!òï˛äñ ˙ï˛ˆÏÓ˚Î˚Ó�y·˛î 1318 åÓDy∑äñ ÓD#Î˚§y!•ï˛ƒ˛õ!Ó˚£Ïò

Ü˛°Ü˛yï˛yñ Ù%oî–

6É !mˆÏÓò#ñ Ü˛!˛õ°ˆÏòÓ å§¡õy!òï˛äñ ˜Ó!òÜ˛§y!•ï˛ƒ ~ÓÇ §Çfl,Ò!ï˛ñ 2006ñ !ÓŸª!Óòƒy°Î˚ ≤ÃÜ˛y¢lñ

ÓyÓ˚yî§#ñ Ù%oî–
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7É ôÙ≈˛õy°ñ ˆàÔÓ˚#ñ ˆÓòÈüÈxÓ•Ùylñ 2015ñ Óô≈Ùylñ Ù%oî–

8É ÓˆÏ®ƒy˛õyôƒyÎ˚ñ ¢y!hs˝ñ ˜Ó!òÜ˛§y!•ˆÏï˛ƒÓ˚ Ó˚*˛õˆÏÓ˚áyñ 2003ñ §Çfl,Òï˛˛õ%hflÏÜ˛ Ë˛y[˛yÓ˚ñ Ü˛°Ü˛yï˛yñ

Ù%oî–

9É Ë˛Ryã˛yÎ≈ñ Ë˛Óyl#≤Ã§yò ~ÓÇ ï˛yÓ˚Ü˛lyÌ x!ôÜ˛yÓ˚# å§¡õy!òï˛äñ ˜Ó!òÜ˛ §ÇÜ˛°l 9ñ ≤ÃÌÙ á[˛äñ

2004ñ §Çfl,Òï˛ Ó%Ü˛ !í˛ˆÏ˛õyñ Ü˛°Ü˛yï˛yñ Ù%oî–

10É !Ù◊ñ §%ˆÏÓ˚wÜ%˛ÙyÓ˚ñ ˜Ó!òÜ˛ §y!•ˆÏï˛ƒ!ï˛•y§ñ 2016ñ §yÇ!Óò# ≤ÃÜ˛y¢lÙ ˛õ%Ó˚#ñ Ù%oî–

11É ¢Ù≈yñ Óy§%ˆÏòÓ å§¡õy!òï˛ä ÷Üœ˛Îç%ˆÏÓ≈ò §Ç!•ï˛yñ 1992ñ ˆã˛Ôáy¡∫y !ÓòƒyË˛Ólñ ÓyÓ˚yî§#ñ Ù%oî–

12É §Ó˚fl∫ï˛#ñ çàò#ŸªyÓ˚yl® å§¡õy!òï˛äñ ã˛ï%˛ˆÏÓ≈ò§Ç!•ï˛yñ !ÓçÎ˚Ü%˛ÙyÓ˚ ˆày!Ó®Ó˚yÙ •y§yl®ñ

!òÕ‘#ñ Ù%oî–

13É fl∫yÙ# àΩ˛#Ó˚yl® å§¡õy!òï˛ä ˜ï˛!_Ó˚#Î˚ í˛z˛õ!l£Ïò 1986ñ í˛zˆÏmyôl Ü˛yÎ≈y°Î˚ñ Ü˛°Ü˛yï˛y–

15É Max-muller, F(Ed.) Rigveda Sanhita, 1966, Chouhkhamba Sanskrit

Varanasi.
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˜Ó!ã˛eƒÙÎ˚ ˛õˆÏÌ x@˝Ãà!ï˛Ó˚ •z!ï˛•y§ ≠ Ë˛yÓ˚ï˛#Î˚ lyÓ˚#

ï˛!lÙy ã˛ƒyê˛yç≈# å§•Ü˛yÓ˚# xôƒy!˛õÜ˛yñ ò¢≈l !ÓË˛yàñ !ÓôyllàÓ˚ Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
!Ó!Ë˛ß¨ï˛y•z ≤ÃÜ,˛!ï˛Ó˚ ôÙ≈– §ÙhflÏ ≤Ãyî# çàˆÏï˛Ó˚  ˆ«˛ˆÏe•z ~!ê˛ §ï˛ƒ– ˆe´yˆÏÙyˆÏçyÙ G
•Ó˚ˆÏÙylàï˛ ̨õyÌ≈ˆÏÜ˛ƒÓ˚ Ü˛yÓ˚ˆÏî lyÓ˚# G ̨õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ¢yÓ˚#!Ó˚Ü˛ «˛Ùï˛y G Ùyl!§Ü˛ï˛yÓ˚
!òÜ˛ ̂ Ì Ï̂Ü˛ !Ü˛S%È ̨õyÌ≈Ü˛ƒ °«˛ƒ Ü˛Ó˚y ÎyÎ˚– lyÓ˚#Ó˚ ¢yÓ˚#!Ó˚Ü˛ ¢!_´ x Į̈̂ õ«˛yÜ,̨ ï˛ Ü˛Ù •GÎ˚yÎ˚
≤Ãyã˛#l Ü˛yˆÏ° !¢Ü˛yÓ˚ñ Î%k˛!Ó@˝ÃˆÏ•Ó˚ ÙˆÏï˛y Ü˛yç=!°Ó˚ òy!Î˚c ˛õ%Ó˚&ˆÏ£ÏÓ˚ í˛z˛õÓ˚ ~ÓÇ
à,•yË˛ƒhs˝ˆÏÓ˚Ó˚ Ü˛yç=!°Ó˚ òy!Î˚c lyÓ˚#Ó˚ í˛z˛õÓ˚ Óï˛≈yÎ˚– ˛õÓ˚Óï˛≈#Ü˛yˆÏ° §Ë˛ƒï˛yÓ˚ í˛zß¨!ï˛
§ˆÏcG ÷ô%Ùye x®Ó˚Ù•ˆÏ°Ó˚ Ü˛yç lyÓ˚#Ó˚ çlƒÈüüüÈ ~•z ôyÓ˚îy §ÙyˆÏçÓ˚ Ùyl%ˆÏ£ÏÓ˚ ÙˆÏl
ò,ì ¸̨ • Ï̂Î˚ ̂ Ì Ï̂Ü˛ ÎyÎ˚– Ê˛°fl∫Ó˚*˛õ !¢«˛yÓ˚ §%̂ ÏÎyàÈüÈÓ!MĘ̀ ï˛ lyÓ˚# !lÓ˚y˛õ_y•#l §Ùy Ï̂ç x Ï̂lÜ˛
ˆ«˛ˆÏe l#Ó˚ˆÏÓ !lÎ≈yï˛l §•ƒ Ü˛ˆÏÓ˚ ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ Óyôƒ •Î˚– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ lyÓ˚#Ó˚ ~•z
xÙÎ≈yòyÜ˛Ó˚ ç#ÓˆÏlÓ˚ ̨õ!Ó˚Óï˛≈l ̂ Î ≤ÃˆÏÎ˚yçl ï˛yÓ˚ í˛z˛õ°!∏˛ Ü˛ˆÏÓ˚ ï˛yÓ˚ çlƒ !¢«˛yÓ˚ myÓ˚
í˛zß√%_´ Ü˛Ó˚yÓ˚ ≤ÃˆÏã˛‹Ty ˆò!áˆÏÎ˚!SÈˆÏ°l xˆÏlÜ˛ !¢«˛yÓ�ï˛# lyÓ˚#– |l!ÓÇ¢ ¢ï˛ˆÏÜ˛ ~•z
lyÓ˚#ˆÏòÓ˚ ÙˆÏôƒ xlƒï˛Ù !SÈˆÏ°l §y!Óe#Óy•z Ê%˛ˆÏ°ñ Ó˚yÙyÓy•z Ó˚ylyˆÏí˛ñ ï˛yÓ˚yÓy•z !¢ˆÏu˛
≤ÃÙ%á– ã˛Ó˚Ù §yÙy!çÜ˛ Óyôy §ˆÏcG !¢«˛yÓ˚ xyˆÏ°yÜ˛≤ÃyÆ lyÓ˚#Ó˚y ï˛ÑyˆÏòÓ˚ x!ôÜ˛yÓ˚
§¡õ Ï̂Ü ≈̨ e´Ù¢ § Ï̂ã˛ï˛l • Ï̂Î˚ í z̨ë˛ Ï̂ï˛ Ìy Ï̂Ü˛l– ò#â≈!ò Ï̂lÓ˚ ÓMĘ̀ lyÓ˚ •z!ï˛•y§ Ï̂Ü˛ ò)̂ ÏÓ˚ §!Ó˚̂ ÏÎ˚
í˛zFã˛!¢«˛yÓ˚ xy!.lyÎ˚ ≤ÃˆÏÓ¢ Ü˛ˆÏÓ˚l Ù%!‹TˆÏÙÎ˚ !Ü˛S%È lyÓ˚#– ï˛ÑyÓ˚y•z e´Ù¢ xlƒ lyÓ˚#ˆÏòÓ˚
xl%̂ Ï≤ÃÓ˚îy • Ï̂Î˚ G Ï̂ë˛l– !ã˛!Ü˛Í§y¢yflfñ K˛ylÈüÈ!ÓK˛ylñ Ù•yÜ˛y¢Îyeyñ xy•zl¢yflfñ §Ùyç
§ÇflÒyÓ˚ñ ̂ á°yô)°yñ ̨ õÓ≈ï˛yˆÏÓ˚y•îñ ̨ õ%!°¢ !Ù!°ê˛yÓ˚#üüüÈ ~•z §ÙhflÏ ̂ «˛ˆÏe•z xyç lyÓ˚#Ó˚y
˛õ%Ó˚& Ï̂£ÏÓ˚ §ÙÜ˛«˛ • Ï̂Î˚ !l Ï̂ç Ï̂òÓ˚ ̂ Îyàƒï˛y ≤ÃÙyî Ü˛ Ï̂Ó˚̂ ÏSÈl ~ÓÇ lyÓ˚#Ó˚ §yÙÌ≈ƒ §¡õ Ï̂Ü ≈̨
≤Ãã˛!°ï˛ ôyÓ˚îy ˛õ!Ó˚Óï˛≈l Ü˛Ó˚ˆÏï˛ §«˛Ù •ˆÏÎ˚ˆÏSÈl–

§)ã˛Ü˛ ¢∑ ≠ ÓMĘ̀ lyñ lyÓ̊#!¢«˛yñ !ã˛!Ü˛Í§y¢yflfñ fl∫yô#lï˛y §Ç@˝ÃyÙñ ̂ á°yô)°yñ ̨õÓ≈ï˛y Ï̂Ó̊y•l–

˜Ó!ã˛eƒÙÎ˚ï˛y ≤ÃÜ,˛!ï˛Ó˚ ôÙ≈– ~Ó˚ Ü˛yÓ˚ˆÏî•z ≤ÃÜ,˛!ï˛ˆÏï˛ x!hflÏc¢#° !Ó!Ë˛ß¨ ≤ÃyˆÏîÓ˚ ÙˆÏôƒ
¢yÓ˚#!Ó˚Ü˛ §yÙÌ≈ƒñ Ó%!k˛Ù_yñ ̂ §Ô®Î≈ƒ •zï˛ƒy!ò !Ó!Ë˛ß¨ !òÜ˛ ̂ Ì Ï̂Ü˛ ̨õyÌ≈Ü˛ƒ °«˛ƒ Ü˛Ó˚y ÎyÎ˚–
~Ü˛Ùye Ó%!k˛Ó,!_§¡õß¨ ç#Ó !•§yˆÏÓ Ùyl%£ÏG ~Ó˚ Óƒ!ï˛e´Ù lÎ˚– ˆe´yˆÏÙyˆÏçyÙàï˛
˜Ó!ã˛ Ï̂eƒÓ˚ Ü˛yÓ˚̂ Ïî lyÓ˚#ñ ̨õ%Ó˚&£Ï ~ÓÇ ï,̨ ï˛#Î˚ !° Ï̂DÓ˚ Ùyl%̂ Ï£ÏÓ˚ x!hflÏc ̂ òáy ÎyÎ˚ ̨õ,!ÌÓ# Ï̂ï˛–
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•Ó˚ˆÏÙylâ!ê˛ï˛ ˛õyÌ≈ˆÏÜ˛ƒÓ˚ Ü˛yÓ˚ˆÏî ≤ÃÜ,˛!ï˛àï˛Ë˛yˆÏÓ•z lyÓ˚#Ó˚ ¢yÓ˚#!Ó˚Ü˛ ¢!_´ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ï%̨ °lyÎ˚ §yôyÓ˚îË˛y Ï̂Ó !Ü˛S%Èê˛y Ü˛Ù– xy!òÙÎ%̂ Ïà ̂ §•z Ü˛yÓ˚̂ Ïî Î%k˛!Ó@˝Ã•ñ áy Ï̂òƒÓ˚ ≤Ã Ï̂Î˚yç Ï̂l
˛õ÷!¢Ü˛yÓ˚ •zï˛ƒy!ò Ü˛yç=!°Ó˚ òy!Î˚c ̨õ%Ó˚& Ï̂£ÏÓ˚y @˝Ã•î Ü˛ Ï̂Ó˚l ~ÓÇ !¢÷˛õy°lñ ̨õ÷˛õy°lñ
à,•fliy!°Ó˚ Ü˛yˆÏçÓ˚ òy!Î˚c lyÓ˚#Ó˚ í˛z˛õÓ˚ Óï˛≈yÎ˚– ~Ó˚ Ê˛ˆÏ° lyÓ˚#Ó˚ ÙˆÏôƒ ï%˛°lyÎ˚ ˆÜ˛yÙ°
Ó,!_=!°Ó˚ ≤ÃÜ˛y¢ âˆÏê˛ñ xyÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ xy@˝Ãy§# ÙˆÏlyË˛yÓ ≤ÃÜ˛!ê˛ï˛ •Î˚– §ÙˆÏÎ˚Ó˚
§y Ï̂Ì §y Ï̂Ì !¢Ü˛yÓ̊ Óy Î%̂ Ïk˛Ó̊ Ùï˛ ≤Ãyï˛ƒ!•Ü˛ Ü˛y Ï̂çÓ̊ ≤Ã Ï̂Î̊yçl#Î̊ï˛y Ê%̨ Ó̊y Ï̂°G à,•yË˛ƒhs˝̂ ÏÓ̊Ó̊
Ü˛yç lyÓ˚#Ó˚ çlƒ ~ÓÇ Ó!•ç≈àˆÏï˛Ó˚ Ü˛yç ˛õ%Ó˚&ˆÏ£ÏÓ˚ çlƒÈüüüÈ ~•z ôyÓ˚îy lyÓ˚# ~ÓÇ
˛õ%Ó˚&£ÏÈüüüÈ í˛zË˛ˆÏÎ˚Ó˚•z ÙˆÏlÓ˚ ÙˆÏôƒ ò,ì˛¸Ë˛yˆÏÓ ˆÌˆÏÜ˛ ÎyÎ˚– ~•z ôyÓ˚îy !lˆÏÎ˚ çß√@˝Ã•î ly
Ü˛Ó˚ˆÏ°G §yÙy!çÜ˛ ̨õ!Ó˚ˆÏÓˆÏ¢Ó˚ ≤ÃË˛yˆÏÓ ≤ÃˆÏï˛ƒˆÏÜ˛•z ~•z ôyÓ˚îy ÙˆÏlÓ˚ ÙˆÏôƒ °y°l Ü˛ˆÏÓ˚
ã˛ˆÏ°– ÙylÓ§Ë˛ƒï˛yÓ˚ x@˝Ãà!ï˛ •ˆÏ°G ~•z Ùyl!§Ü˛ï˛yÓ˚ §•ˆÏç ˛õ!Ó˚Óï˛≈l  •Î˚!l–
à,•yË˛ƒhs˝̂ ÏÓ˚Ó˚ Ü˛y Ï̂çÓ˚ çlƒ í z̨̨ õyç≈l¢#° •GÎ˚yÓ˚ ≤Ã Ï̂Î˚yçl ̂ l•züüüÈ ~•z !ã˛hs˝yôyÓ˚y lyÓ˚# Ï̂Ü˛
!¢«˛y @˝Ã•ˆÏîÓ˚ §%ˆÏÎyà ˆÌˆÏÜ˛ Ó!MÈ˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈ– Î!òG ˜Ó!òÜ˛ Î%ˆÏà lyÓ˚#Ó˚y !¢«˛y @˝Ã•î
Ü˛Ó˚ˆÏï˛lñ ÙôƒÎ%ˆÏà ˛õ!Ó˚!fli!ï˛Ó˚ ˛õ!Ó˚Óï˛≈l •Î˚ ~ÓÇ ï˛yÓ˚ ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚G lyÓ˚# ï˛yÓ˚
!¢«˛yÓ˚ x!ôÜ˛yÓ˚ •yÓ˚yÎ˚– Ó!•ç≈à Ï̂ï˛Ó˚ ̂ Óï˛l!Ë˛!_Ü˛ Ü˛yç ̨õ%Ó˚&£Ï̂ ÏÜ˛  fl∫!lË ≈̨Ó˚ Ü˛ Ï̂Ó˚ ̂ ï˛y Ï̂°
xyÓ˚ !¢«˛yÓ˚ §%ˆÏÎyà Ó!MÈ˛ï˛ lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ í˛z˛õÓ˚ ç#Ól ôyÓ˚ˆÏîÓ˚ çlƒ !lË˛≈Ó˚¢#° •ˆÏÎ˚
ˆÌˆÏÜ˛ ÎyÎ˚–

Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ÙˆÏï˛y í˛zß¨Î˚l¢#° ˆòˆÏ¢ Óy°ƒ!ÓÓyˆÏ•Ó˚ Ùï˛ Ü%˛≤ÃÌy lyÓ˚#Ó˚ ç#ÓlˆÏÜ˛
xyÓ˚G ò%!Ó≈§• Ü˛ˆÏÓ˚ ̂ ï˛yˆÏ° ~ÓÇ ̨õy!Ó˚Óy!Ó˚Ü˛ !•Ç§yÓ˚ !¢Ü˛yÓ˚ •ˆÏÎ˚G ÷ô%Ùye áyòƒñ Óflf
G Óy§fliyˆÏlÓ˚ çlƒ ˛õ!Ó˚ÓyÓ˚ ï˛Ìy ˛õ%Ó˚&ˆÏ£ÏÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚¢#° lyÓ˚# xˆÏlÜ˛ˆÏ«˛ˆÏe•z
xï˛ƒyã˛yÓ˚ §•ƒ Ü˛ˆÏÓ˚ ç#Ól ôyÓ˚î Ü˛Ó˚ˆÏï˛ Óyôƒ •Î˚– ~§Ó !Ü˛S%ÈˆÏÜ˛•z ï˛yÓ˚y lyÓ˚#çˆÏß√Ó˚
x!Ë˛¢y˛õ ÓˆÏ° ÙˆÏl Ü˛ˆÏÓ˚ ~ÓÇ ~•z xÓfliyÓ˚ ˆÜ˛ylÓ˚Ü˛Ù ˛õ!Ó˚Óï˛≈l §Ω˛Ó ÓˆÏ°G ï˛yÓ˚y
Ë˛yÓˆÏï˛ ˛õyˆÏÓ˚ ly–

!˛õï,̨ ï˛y!sfÜ˛ §Ùy Ï̂çÓ˚ ~•z !ã˛Ó˚yã˛!Ó˚ï˛ !ã˛hs˝yË˛yÓlyÓ˚ ≤Ãã˛°l § Ï̂cG ~Ùl !Ü˛S%È lyÓ˚#
G ˛õ%Ó˚&£Ï !SÈˆÏ°l ÎÑyÓ˚y Óƒ!ï˛e´Ù# !ã˛hs˝yË˛yÓlyÓ˚ x!ôÜ˛yÓ˚# !SÈˆÏ°l– ï˛ÑyÓ˚y lyÓ˚#ˆÏÜ˛ ï˛yÓ˚
ˆÎyàƒ ÙÎ≈yòy G x!ôÜ˛yÓ̊ ̂ òGÎ̊yÓ̊ çlƒ Ü%̨ §ÇflÒyÓ̊@Ã̋fli §Ùy Ï̂çÓ̊ !ÓÓ̊& Ï̂k˛ °í˛̧y•z Ü˛ Ï̂Ó̊!SÈ̂ Ï°l–
Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ~Ó˚Ü˛Ù Ü˛ˆÏÎ˚Ü˛çl Óƒ!_´c ˆÎ §Ç@˝ÃyÙ# ˛õòˆÏ«˛˛õ !lˆÏÎ˚!SÈˆÏ°l ï˛yÓ˚ çlƒ•z
xyÙyˆÏòÓ˚ ˆòˆÏ¢Ó˚ xˆÏlÜ˛ lyÓ˚# !Ó!Ë˛ß¨ ˆ«˛ˆÏe !lˆÏçˆÏòÓ˚ˆÏÜ˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y §Ùyl
ò«˛ï˛y§¡õß¨ Ó˚*ˆÏ˛õ ≤ÃÙyî Ü˛Ó˚yÓ˚ !òˆÏÜ˛ x@˝Ã§Ó˚ •ˆÏï˛ §«˛Ù •ˆÏÎ˚ˆÏSÈl– ≤Ãà!ï˛¢#°
!ã˛hs˝yôyÓ˚yÓ˚ x!ôÜ˛yÓ˚# ~•z§Ó Óƒ!_´ §!ë˛Ü˛Ë˛y Ï̂Ó•z í z̨̨ õ°!∏˛ Ü˛ Ï̂Ó˚!SÈ Ï̂°l ̂ Î ≤ÃÜ,̨ ï˛ !¢«˛yÎ˚
!¢!«˛ï˛ •ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õyÓ˚ˆÏ° lyÓ˚# ï˛yÓ˚ x!ôÜ˛yÓ˚ §¡õˆÏÜ˛≈ §ˆÏã˛ï˛l •ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õyÓ˚ˆÏÓ
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~ÓÇ ò#â≈!òl ô Ï̂Ó˚ ï˛yÓ˚ í z̨̨ õ Ï̂Ó˚ â Ï̂ê˛ ã˛°y xlƒy Ï̂Î˚Ó˚ ̂ Îyàƒ çÓyÓG !ò Ï̂ï˛ ̨õyÓ˚̂ ÏÓ– Óï ≈̨Ùyl
xy Ï̂°yã˛lyÓ˚ ̨õ!Ó˚§ Ï̂Ó˚ xyÙÓ˚y ̂ §•z§Ó Ë˛yÓ˚ï˛#Î˚ lyÓ˚#Ó˚ §yÊ˛°ƒ Ï̂Ü˛ ï%̨ Ï̂° ôÓ˚yÓ˚ ̂ ã˛‹Ty Ü˛Ó˚Óñ
ÎÑyÓ˚y !l Ï̂çÓ˚y !¢«˛yÓ˚ x!ôÜ˛yÓ˚ xç≈l Ü˛ Ï̂Ó˚ xlƒ lyÓ˚# Ï̂òÓ˚ çlƒ !¢«˛yÓ˚ §%̂ ÏÎyà Ï̂Ü˛ ≤Ã¢hflÏ
Ü˛ˆÏÓ˚ˆÏSÈló xlƒ!òˆÏÜ˛ ÎÑyÓ˚y ç#ÓˆÏlÓ˚ !Ó!Ë˛ß¨ ̂ «˛ˆÏe !lˆÏçˆÏòÓ˚ ̂ Îyàƒï˛y ≤ÃÙyî Ü˛ˆÏÓ˚ˆÏSÈl
ï˛ÑyˆÏòÓ˚ §yÊ˛°ƒˆÏÜ˛G xyˆÏ°yã˛lyÓ˚ !Ó£ÏÎ˚ !•§yˆÏÓ Ó˚yáˆÏÓy–

Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ Ù Ï̂ï˛y í z̨ß¨Î˚l¢#° ̂ ò Ï̂¢ |l!ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó˚ ≤ÃÌÙ!ò Ï̂Ü˛G lyÓ˚#!¢«˛yÓ˚
≤Ã!ï˛ §ÙyˆÏçÓ˚ ˆÜ˛yl •z!ï˛Óyã˛Ü˛ ò,!‹TË˛D# !SÈ° ly– Ù•yÓ˚yˆÏ‹T…Ó˚ ~Ü˛ @˝ÃyˆÏÙÓ˚ lyÓ˚#
§y!Óe#Óy•z Ê%˛ˆÏ° í˛z˛õ°!∏˛ Ü˛ˆÏÓ˚l ̂ Î !¢«˛y §¡õ)î≈ ly •ˆÏ° §ÙyˆÏç lyÓ˚#ˆÏòÓ˚ ò%/áçlÜ˛
xÓfliyl ÓòˆÏ°Ó˚ ˆÜ˛yl §Ω˛yÓly ˆl•z– Ùye lÎ˚ ÓÍ§Ó˚ ÓÎ˚ˆÏ§ !ÓÓy!•ï˛y §y!Óe#Óy•z
≤ÃÌ Ï̂Ù ï˛yÓ˚ fl∫yÙ#Ó˚ Ü˛ySÈ ̂ Ì Ï̂Ü˛ !¢«˛y@˝Ã•î Ü˛ Ï̂Ó˚l– ̨õÓ˚Óï ≈̨#Ü˛y Ï̂° !ï˛!l !¢«˛Ü˛Èüüü È!¢«˛ Ï̂î
xÇ¢ ˆll ~ÓÇ 1848 á�#‹TyˆÏ∑ ˛õ%ˆÏl ¢•ˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ çlƒ ≤ÃÌÙ !Óòƒy°Î˚ fliy˛õl
Ü˛ˆÏÓ˚l– Ü%˛§ÇflÒyÓ˚@˝Ãfli §Ùyç ~Ó˚çlƒ ï˛ÑyˆÏÜ˛ lylyË˛yˆÏÓ ̂ •lfliy Ü˛Ó˚ˆÏ°G !ï˛!l òˆÏÙ Îyl
!l ~ÓÇ ˛õÓ˚Óï˛≈#Ü˛yˆÏ° xyˆÏÓ˚y !Ü˛S%È !Óòƒy°Î˚ fliy˛õl ~ÓÇ ˆ§áyˆÏl !¢«˛yòyˆÏlÓ˚ Ü˛yˆÏç
!l Ï̂ç Ï̂Ü˛ !l Ï̂Î˚y!çï˛ Ü˛ Ï̂Ó˚l– §y!Óe#Óy•zÈüÈ~Ó˚ lyÓ˚#Óyò# ç#Ólò¢≈l  ï˛ÍÜ˛y°#l Ó‡ lyÓ˚#Ó˚
ç#Ó Ï̂l !¢«˛yÓ˚ xy Ï̂°yÜ˛ !l Ï̂Î˚ ~ Ï̂§!SÈ°– ̂ §•z §ÙÎ˚•z Ê˛!ï˛Ùy ̂ ÓàÙ ̂ ¢á ly Ï̂Ù ~Ü˛çl
Ù%§!°Ù lyÓ˚# §y!Óe#Óy•zÈüÈ~Ó˚ xl%ˆÏ≤ÃÓ˚îyÎ˚ !¢«˛y@˝Ã•î Ü˛ˆÏÓ˚l ~ÓÇ Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ≤ÃÌÙ
Ù!•°y Ù%§!°Ù !¢!«˛Ü˛y !•§yˆÏÓ xyd≤ÃÜ˛y¢ Ü˛ˆÏÓ˚l– ~•z ≤Ã§ˆÏD•z í˛zˆÏÕ‘á Ü˛Ó˚y ÎyÎ˚
ˆÓàÙ çyÊ˛Ó̊ xy!°ñ å1900ÈüÈ1999á�#/äñ ò%à≈yÓy•z ̂ ò¢Ù%á å1909ÈüÈ1981äñ Ù•y Ï̂òÓ#
ÓÙ≈y å1907ÈüÈ1987ä !ÓÙ°y ˆÜ˛Ô° ≤ÃÙ%á !¢«˛yÓ�ï˛# lyÓ˚#ˆÏòÓ˚ Ü˛Ìyñ ÎÑyÓ˚y §ÙyˆÏçÓ˚
ˆàÑyí˛¸y!Ù G ≤Ã!ï˛Ü)˛°ï˛yˆÏÜ˛ çÎ˚ Ü˛ˆÏÓ˚ xlƒ Ù!•°yˆÏòÓ˚ !¢«˛!Î˚e#Ó˚*ˆÏ˛õ Ü˛yç Ü˛ˆÏÓ˚
!àˆÏÎ˚ˆÏSÈl xyç#Ól– ˆÎ K˛yl°yˆÏË˛Ó˚ Óyï˛yÎ˚l ï˛ÑyˆÏòÓ˚ ≤ÃˆÏã˛‹TyÎ˚ í˛zß√%_´ •ˆÏÎ˚!SÈ° Ó‡
§ÇáƒÜ˛ Ë˛yÓ˚ï˛#Î˚ lyÓ˚#Ó˚ ç#ÓˆÏl ï˛y•z ï˛ÑyˆÏòÓ˚ xyÓ˚G !Ó!Ë˛ß¨ ˆ«˛ˆÏe !lˆÏçˆÏòÓ˚ ˆÎyàƒï˛y
≤ÃÙyˆÏîÓ˚ !òˆÏÜ˛ ~!àˆÏÎ˚ !lˆÏÎ˚ !àˆÏÎ˚!SÈ°–

§ÙyˆÏçÓ˚ Ó‡ Óyôy §ˆÏcG !¢«˛y xç≈l Ü˛ˆÏÓ˚ lyÓ˚#Ó˚y ˆÎ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y•z
!ã˛!Ü˛Í§y¢yˆÏflfG ˛õyÓ˚ò¢≈#ï˛y xç≈l Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ï˛y ≤ÃÙyî Ü˛ˆÏÓ˚!SÈˆÏ°l Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚
≤ÃÌÙ Ù!•°y !ã˛!Ü˛Í§Ü˛ Ü˛yò!¡∫l# àyD%!°– !ï˛!l G ï Ñ̨yÓ˚ §Ù§yÙ!Î˚Ü˛ ã˛wÙ%á# Ó§% !SÈ Ï̂°l
Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ≤ÃÌÙ Ù!•°y @˝Ãƒyç%ˆÏÎ˚ê˛– !Ü˛vñ ï˛ÑyˆÏòÓ˚ ~•z §yÊ˛°ƒ xyˆÏ§ xˆÏlÜ˛ ÓMÈ˛lyÓ˚
!ÓÓ˚&ˆÏk˛ §Ç@˝ÃyÙ Ü˛ˆÏÓ˚– ã˛wÙ%á# Ó§%ˆÏÜ˛ ÷ô%Ùye Ù!•°y ÓˆÏ° @˝Ãƒyç%ˆÏÎ˚ê˛ !•§yˆÏÓ fl∫#Ü,˛!ï˛
!òˆÏï˛ ˆòÓ˚# Ü˛Ó˚y •Î˚– Ü˛yò!¡∫l# àyD%!°ˆÏÜ˛ ˆÙ!í˛Ü˛ƒy° Ü˛ˆÏ°ˆÏç ˛õí˛¸yÜ˛y°#l xˆÏlÜ˛
ÓƒDÈüÈ!Óo&˛õ G ≤Ãï˛ƒ«˛ x§•ˆÏÎy!àï˛yÓ˚ Ù%ˆÏá ˛õí˛¸ˆÏï˛ •ˆÏÎ˚ˆÏSÈ– ~Ùl!Ü˛ ˆÙ!í˛Ü˛ƒy°
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˛õÓ˚#«˛yÎ˚ ï˛yˆÏÜ˛ xÜ,˛ï˛Ü˛yÎ≈G Ü˛Ó˚yˆÏly •Î˚ ÎyˆÏï˛ ̂ Ü˛ylË˛yˆÏÓ•z ~Ü˛çl Ù!•°y !ã˛!Ü˛Í§Ü˛
!•§y Ï̂Ó ̨õ!Ó˚!ã˛ï˛ ly • Ï̂ï˛ ̨õy Ï̂Ó˚l– xy•z!l °í ¸̨y•ẑ ÏÎ˚Ó˚ Ùyôƒ Ï̂Ù Ü˛yò!¡∫l# ~•z ≤Ã!ï˛Ü)̨ °ï˛yG
çÎ˚ Ü˛ˆÏÓ˚l– ˆ§•z§ÙÎ˚ Ó˚«˛î¢#° §ÙyˆÏç Óy!í˛¸Ó˚ Ù!•°yˆÏòÓ˚ ˆÜ˛yl ˛õ%Ó˚&£Ï !ã˛!Ü˛Í§Ü˛
myÓ˚y !ã˛!Ü˛Í§y Ü˛Ó˚yˆÏly ˆ•yï˛ lyñ ÎyÓ˚ Ê˛°fl∫Ó˚*˛õ xˆÏlÜ˛ §ÙÎ˚•z ç!ê˛° x§%ˆÏá ï˛yˆÏòÓ˚
Ù,ï%˛ƒ ˆ•yï˛– Ù!•°yÓ˚y !ã˛!Ü˛Í§Ü˛ •ˆÏ° ~Ó˚Ü˛Ù xˆÏlÜ˛ ≤Ãyî Ó˚«˛y ˛õyˆÏÓ ï˛y í˛z˛õ°!∏˛
Ü˛Ó˚ˆÏï˛ §ÙyˆÏçÓ˚ xˆÏlÜ˛ §ÙÎ˚ ˆ°ˆÏàˆÏSÈ– ~Ó˚˛õˆÏÓ˚ e´Ù¢ Ó‡§áƒÜ˛ Ù!•°yÓ˚ §yÙˆÏl
í˛zFã˛!¢«˛yÓ˚ myÓ˚ í˛zß√%_´ •Î˚ ~ÓÇ xˆÏlÜ˛ Ù!•°y !ã˛!Ü˛Í§y¢yˆÏflf Ó%ƒÍ˛õ!_°yË˛ Ü˛ˆÏÓ˚l–
!Ü˛v ï˛ÑyˆÏòÓ˚ ˛õÌ ≤Ãò¢≈l Ü˛ˆÏÓ˚!SÈˆÏ°l Ü˛yò!¡∫l#Ó˚ ÙˆÏï˛y !lË˛≈#Ü˛ ò,ì˛¸ã˛!Ó˚ˆÏeÓ˚ Ù!•°yÓ˚y–

|l!ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó˚ ̂ ¢£ÏË˛y Ï̂àG Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ Ù!•°y Ï̂òÓ˚ xyÌ≈ÈüÈ§yÙy!çÜ˛ xÓfliyl
á%Ó•z !l¡¨ÙyˆÏlÓ˚ !SÈ° ~ÓÇ ˛õ%Ó˚&£ÏˆÏòÓ˚ ï%˛°lyÎ˚ ï˛ÑyˆÏòÓ˚ ˆ•Î˚ ≤Ã!ï˛˛õß¨ Ü˛Ó˚y ˆ•yï˛–
!¢«˛y•#lï˛yÓ˚ §%̂ ÏÎyà !l Ï̂Î˚ x Ï̂lÜ˛ Ï̂«˛ Ï̂e•z ï˛y Ï̂òÓ˚ §¡õ!_Ó˚ x!ôÜ˛yÓ˚ ̂ Ì Ï̂Ü˛ Ó!MÈ˛ï˛ Ü˛Ó˚y
ˆ•yï˛– x®Ó˚Ù• Ï̂° ÌyÜ˛y lyÓ˚#Ó˚y ~Ó˚ ≤Ã!ï˛Ü˛y Ï̂Ó˚Ó˚ çlƒ ̂ Ü˛yl xy•zl# §•yÎ˚ï˛yG ̂ ˛õ Ï̂ï˛l
ly– ~•z ôÓ˚ˆÏîÓ˚ Ó‡ Ù!•°yˆÏòÓ˚ xy•zlàï˛ §y•yÎƒ Ü˛Ó˚ˆÏï˛ ~!àˆÏÎ˚ xyˆÏ§l Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚
≤ÃÌÙ Ù!•°y xy•zlç#!Ó Ü˛ˆÏî≈!°Î˚y ˆ§yÓ˚yÓ!ç å1866á�#/äñ !ï˛!l ÓˆÏ¡∫ !ÓŸª!Óòƒy°Î˚
ˆÌˆÏÜ˛ ≤ÃÌÙ Ù!•°y !•§yˆÏÓ •zÇˆÏÓ˚ç# §y!•ï˛ƒ !lˆÏÎ˚ ˛õy¢ Ü˛ˆÏÓ˚l– Î!òG ÷ô%Ùye lyÓ˚#
•GÎ˚yÓ˚ Úx˛õÓ˚yˆÏôÛ ï˛ÑyˆÏÜ˛ °u˛l !ÓŸª!Óòƒy°ˆÏÎ˚  ˛õí˛¸yÓ˚ çlƒ flÒ°yÓ˚!¢˛õ ˆòGÎ˚y •Î˚!l–
ˆÊœ̨ y Ï̂Ó̊™ ly•ẑ Ïê˛D° §• xy Ï̂Ó̊y Ü˛̂ ÏÎ̊Ü˛ç Ï̂lÓ̊ §•yÎ̊ï˛yÎ̊ 1889 á�#‹Ty Ï̂∑ !Ó�!ê˛¢ !ÓŸª!Óòƒy° Ï̂Î̊
˛õyë˛Ó˚ï˛ ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y !•§yˆÏÓ !ï˛!l xy•zl ˛õy¢ Ü˛ˆÏÓ˚l– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ !Ê˛ˆÏÓ˚
ˆò Ï̂¢Ó˚ Ù!•°y Ï̂òÓ˚ !¢«˛yÓ˚ x!ôÜ˛yÓ˚ G §¡õ!_Ó˚ x!ôÜ˛y Ï̂Ó˚Ó˚ çlƒ !ï˛!l ̂ Î °í ¸̨y•z Ü˛ Ï̂Ó˚l
ï˛y fløÓ˚î#Î˚– Óy°ƒ!ÓÓy• G §ï˛#≤ÃÌy ò)Ó˚ Ü˛Ó˚yÓ˚ ˛õˆÏ«˛G !ï˛!l §GÎ˚y° Ü˛ˆÏÓ˚l–1924
á�#‹Ty Ï̂∑ Ü˛°Ü˛yï˛yÎ˚ !Ê˛ Ï̂Ó˚ •y•ẑ ÏÜ˛y Ï̂ê ≈̨Ó˚ xy•zlç#!Ó !•§y Ï̂Ó ̂ §yÓ˚yÓç# fl∫#Ü,̨ !ï˛ ̨õyl ~ÓÇ
ï˛ál ̂ ÌˆÏÜ˛•z Ù!•°yˆÏòÓ˚ GÜ˛y°!ï˛ ̂ ˛õ¢yÎ˚ Î%_´ •GÎ˚yÓ˚ ̨ õÌ ≤Ã¢hflÏ •Î˚– ̨õÓ˚Óï˛≈#Ü˛yˆÏ°
Ó‡ lyÓ˚# ~•z ˆ˛õ¢yÎ˚ !lˆÏçˆÏòÓ˚ˆÏÜ˛ ˆÎ ˆÎyàƒ ≤ÃÙyî Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚!SÈˆÏ°l ï˛yÓ˚ çlƒ
≤ÃyÌ!ÙÜ˛ §Ç@˝ÃyˆÏÙÓ˚ fl∫#Ü,˛!ï˛ Ü˛ˆÏî≈!°Î˚y ˆ§yÓ˚yÓ!çˆÏÜ˛ !òˆÏï˛ •Î˚–

Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ !Ó�!ê˛¢ˆÏòÓ˚ !ÓÓ˚&ˆÏk˛ fl∫yô#lï˛y §Ç@˝ÃyˆÏÙÓ˚ •z!ï˛•y§ xï˛ƒhs˝ =Ó˚&c˛õ)î≈–
˛õ%Ó̊&£Ï̂ ÏòÓ̊ ̨õy¢y˛õy!¢ lyÓ̊# Ï̂òÓ̊ xÓòylG ~ Ï̂«˛ Ï̂e xlfl∫#Ü˛yÎ≈– fl∫yô#lï˛y §Ç@˝Ãy Ï̂Ù lyÓ̊# Ï̂òÓ̊
xÇ¢@˝Ã•î ≤ÃÌÙ ÷Ó˚& •Î˚ 1817 á�#‹TyˆÏ∑ Îál Ë˛#Ùy Óy•z ˆ•y°Ü˛yÓ˚ lyˆÏÙ ~Ü˛çl
lyÓ˚# !Ó�!ê˛¢ˆÏòÓ˚ !ÓÓ˚&ˆÏk˛ §Ç@˝ÃyˆÏÙ çÎ˚# •l– ~Ó˚˛õÓ˚ V˛Ñy!§Ó˚ Ó˚yî# °-#Óy•z 1857
á�#‹Ty Ï̂∑Ó˚ Ù•y!Ó Ï̂oy Ï̂•Ó˚ §ÙÎ˚ !Ó�!ê˛¢ Ï̂òÓ˚ !ÓÓ˚& Ï̂k˛ °í ¸̨y•z Ü˛ Ï̂Ó˚l– !ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó˚ §)ã˛lyÎ˚
fl∫yô#lï˛y §Ç@˝ÃyÙ# Ù!•°yˆÏòÓ˚ ÙˆÏôƒ xlƒï˛Ù !SÈˆÏ°l §ˆÏÓ˚y!çl# ly•zí%˛ñ !Î!l !á°yÊ˛Í
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xyˆÏ®y°l G Ë˛yÓ˚ï˛ SÈyˆÏí˛¸y xyˆÏ®y°ˆÏl xÇ¢@˝Ã•î Ü˛ˆÏÓ˚!SÈˆÏ°l– ~SÈyí˛¸yG Ùyï˛!Dl#
•yçÓ˚yñ !Ë˛Ü˛yç# Ü˛yÙyñ ̂ ÓàÙ •çÓ˚ï˛ Ù•°ñ xÓ˚&îy xy§Ê˛ xy!° ≤ÃÙ%á lyÓ˚#Ó˚y ̂ ò¢ Ï̂Ü˛
!Ó�!ê˛¢ ¢y§lÙ%_´ Ü˛Ó˚yÓ˚ çlƒ §Ç@˝ÃyÙ Ü˛ Ï̂Ó˚ ̂ à Ï̂SÈl– ≤Ã#!ï˛°ï˛y GÎ˚y Ï̂jòyÓ˚ lyÙÜ˛ x˛õÓ˚
fl∫yô#lï˛y §Ç@˝ÃyÙ# ˛õy•yí˛¸ï˛!°Ó˚ •zí˛zˆÏÓ˚y˛õ#Î˚yl Üœ˛yÓ xye´ÙˆÏîÓ˚ §ÙÎ˚ !Ó�!ê˛¢ˆÏòÓ˚ §yˆÏÌ
Î%ˆÏk˛ ¢•#ò •l– x§•ˆÏÎyà xyˆÏ®y°ˆÏlÓ˚ §ÙÎ˚G Óy§hs˝# ˆòÓ#ñ §Ó˚°yˆÏòÓ#ñ §%¢#°y
lyÎ˚yÓ˚ñ §%ˆÏã˛ï˛y Ü,˛˛õy°î# ≤ÃÙ%á lyÓ˚#Ó˚y fl∫yô#lï˛y §Ç@˝ÃyˆÏÙ xÇ¢@˝Ã•î Ü˛ˆÏÓ˚l– xyˆÏÓ˚y
x§Çáƒ lyÓ̊# Ï̂òÓ̊ xydï˛ƒyàñ ̂ ò¢ Ï̂≤Ã̂ ÏÙÓ̊ çlƒ xydÓ!°òy Ï̂lÓ̊ !lò¢≈l ÌyÜ˛ Ï̂°G fl∫yô#lï˛y
§Ç@˝Ãy Ï̂Ù ̨õ%Ó˚&£Ï̂ ÏòÓ˚ xÓòyl Îï˛ê˛y Ùyl%£Ï Ù Ï̂l ̂ Ó˚̂ Ïá Ï̂SÈ lyÓ˚# Ï̂òÓ˚ xÓòyl §¡õ Ï̂Ü ≈̨ Ùyl%£Ï
ï˛ï˛ê˛y §ˆÏã˛ï˛l lÎ˚–

§Ë˛ƒï˛yÓ˚ í z̨ß¨!ï˛Ó˚ §y Ï̂Ì §y Ï̂Ì x Ï̂lÜ˛ ̂ Ó¢# §ÇáƒÜ˛ lyÓ˚# !¢«˛yÓ˚ xy!.lyÎ˚  ≤Ã Ï̂Ó¢
Ü˛Ó˚ˆÏ°G !ÓK˛yˆÏlÓ˚ Ùï˛ !Ó£ÏÎ˚=!°ˆÏï˛ ˛õ%Ó˚&£ÏÈüüüÈ xy!ô˛õï˛ƒ ÓçyÎ˚ !SÈ° ~ÓÇ !ÓK˛ylã˛ã˛≈y
÷ô% ˛õ%Ó˚&ˆÏ£ÏÓ˚ çlƒÈüüüÈ ~•z ÙˆÏlyË˛yÓ §Ùyç °y°l Ü˛Ó˚ï˛– !Ü˛v ˆÓ¢ !Ü˛S%È §ÇáƒÜ˛
Ë˛yÓ˚ï˛#Î˚ lyÓ˚# ~•z ºyhs˝ ôyÓ˚îy Ï̂Ü˛ ̂ Ë˛ Ï̂. !ò Ï̂Î˚ !ÓK˛yl# !•§y Ï̂Ó !l Ï̂ç Ï̂òÓ˚ fl∫ï˛sf ̨õ!Ó˚ã˛Î˚
àˆÏí˛¸ ï%˛ˆÏ°ˆÏSÈl– ~ˆÏòÓ˚ ÙˆÏôƒ ≤ÃÌÙ xyÙÓ˚y ÎÑyˆÏÜ˛ ˛õy•z !ï˛!l •ˆÏ°l xyl®#Óy•z
ˆày˛õy°Ó˚yG ˆçy¢#– xyˆÏÙ!Ó˚Ü˛yÎ˚ !ã˛!Ü˛Í§y¢yflf ˛õyë˛Ó˚ï˛ ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ lyÓ˚# !SÈˆÏ°l
xyl®#Óy•z– í˛z!qò!Óòƒy !lˆÏÎ˚ àˆÏÓ£ÏîyÓ˚ï˛ Ë˛yÓ˚ï˛#Î˚ !ÓK˛yl# !SÈˆÏ°l çylÜ˛# xy¡øy°ñ
!Î!l ï˛ÑyÓ˚ Ü˛yˆÏçÓ˚ çlƒ 1977 á�#‹TyˆÏ∑ ˛õp◊# ˛õ%Ó˚flÒyÓ˚ ˛õyl– ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y
!•§y Ï̂Ó !ÓK˛y Ï̂l !˛õÉ~•zã˛É!í˛É !í˛@˝Ã# xç≈l Ü˛ Ï̂Ó˚l Ü˛Ù°y §y•l#ñ !ï˛!lG í z̨!qò!Óòƒy !l Ï̂Î˚
à Ï̂Ó£ÏîyÎ̊ Ó%ƒÍ˛õ!_ xç≈l Ü˛ Ï̂Ó̊l– Ó̊§yÎ̊l¢y Ï̂flfÓ̊ à Ï̂Ó£ÏÜ˛ !ÓK˛yl# !•§y Ï̂Ó !ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó̊
≤ÃÌÙË˛yˆÏà ̨ õ!Ó˚!ã˛ï˛ •ˆÏÎ˚ GˆÏë˛l x§#Ùy ã˛ƒyê˛yç≈#– ̨ õÓ˚Óï˛≈#Ü˛yˆÏ° xyˆÏÓ˚y xˆÏlÜ˛ Ù!•°y
!ÓK˛yl# !Ó!Ë˛ß¨ ̂ «˛ Ï̂e ï Ñ̨y Ï̂òÓ˚ xÓòyl ̂ Ó˚̂ Ïá Ï̂SÈl– lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ ï%̨ °lyÎ˚ •#l !•§y Ï̂Ó
àîƒ Ü˛ˆÏÓ˚ ˆÎ §Ùyç ˆ§áyˆÏl ï˛ÑyˆÏòÓ˚ ã˛°yÓ˚ ˛õÌ ~ˆÏÜ˛ÓyˆÏÓ˚•z Ù§,î !SÈ°ly– xçylyˆÏÜ˛
çylyÓ˚ ˆÎ xy@˝Ã• ˆÌˆÏÜ˛ Ùyl%£Ï !ÓK˛ylã˛ã˛≈y ÷Ó˚& Ü˛ˆÏÓ˚!SÈ° ˆ§•z xy@˝Ã• ˆÌˆÏÜ˛ Ùyl%£Ï
Ù•yÜ˛yˆÏ¢ xçyly çàÍˆÏÜ˛G çylˆÏï˛ ã˛yÎ˚– ~•z ˆ«˛ˆÏeG Ù!•°yÓ˚y ï˛ÑyˆÏòÓ˚ xÓòyl
ˆÓ˚̂ Ïá Ï̂SÈl– ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y !•§y Ï̂Ó Ü˛“ly ã˛yG°y 1997 á�#‹Ty Ï̂∑ Ù•yÜ˛y¢Îyey
Ü˛ˆÏÓ˚l– Ë˛yÓ˚ï˛#Î˚ ÓÇˆÏ¢yq(ï˛ §%l#ï˛y í˛z•z!°Î˚yÙ§ ~ÓÇ !§!Ó˚§y Óyu˛°y å2021ä lyÙÜ˛
ò%Ûçl Ù!•°y ~Ó˚˛õÓ˚ Ù•yÜ˛yˆÏ¢ ÎyGÎ˚yÓ˚ Ü,˛!ï˛c xç≈l Ü˛ˆÏÓ˚l– ~SÈyí˛¸yG fl∫yï˛# ̂ Ùy•lñ
ˆÎy!àï˛y ¢y•ñ !≤ÃÎ˚yB˛y ◊#ÓyhflÏÓüüüÈ ~Ó˚ ÙˆÏï˛y Ù!•°yÓ˚y §Ê˛° Ù•yÜ˛y¢ í˛zÍˆÏ«˛˛õˆÏlÓ˚
çlƒ •z!O!lÎ˚yÓ˚ !•§yˆÏÓ !lˆÏçˆÏòÓ˚ ò«˛ï˛y ≤ÃÙyî Ü˛ˆÏÓ˚ˆÏSÈl–

ˆá°yô)°y åSportsä ~Ùl ~Ü˛!ê˛ !Ó£ÏÎ˚ Îy Ùyl%ˆÏ£ÏÓ˚ ¢yÓ˚#!Ó˚Ü˛ §«˛Ùï˛y G ̂ lï,̨ c
òy Ï̂lÓ˚ «˛Ùï˛y Ó,!k˛ñ ò°àï˛ Ü˛Ù≈§¡õyò Ï̂lÓ˚ ò«˛ï˛yÓ,!k˛ •zï˛ƒy!ò ̂ «˛ Ï̂e í z̨̨ õ Ï̂Îyà#– !Ü˛vñ
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¢yÓ˚#!Ó˚Ü˛ ¢!_´ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ï%˛°lyÎ˚ Ü˛ÙüüüÈ ~•z xˆÏÎÔ!_´Ü˛ Ü˛yÓ˚î ˆò!áˆÏÎ˚ ~ÓÇ lyÓ˚#ˆÏÜ˛
˛õ%Ó˚&ˆÏ£ÏÓ˚ §ÙÜ˛«˛ ÓˆÏ° Ë˛yÓˆÏï˛ ly ˛õyÓ˚yÎ˚ lyÓ˚#Ó˚ ˆá°yô)°yÎ˚ xÇ¢@˝Ã•î ~Ü˛ §ÙÎ˚
xÓy!N˛ï˛ ÓˆÏ° !ÓˆÏÓ!ã˛ï˛ ˆ•yï˛– 1900 á�#‹TyˆÏ∑Ó˚ xyˆÏà ˛õÎ≈hs˝ x!°!¡õÜ˛ÈüÈ~Ó˚ ÙˆÏï˛y
ˆá°yÎ˚ Ù!•°yˆÏòÓ˚ xÇ¢@˝Ã•ˆÏîÓ˚ §%ˆÏÎyà ˆÌˆÏÜ˛ Ó!MÈ˛ï˛ Ü˛Ó˚y •ˆÏÎ˚!SÈ°– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ ~•z
§%ˆÏÎyà Ù!•°yÓ˚y xç≈l Ü˛ˆÏÓ˚l 1952 á�#‹TyˆÏ∑– l#!°Ùy ˆây£Ï ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y
ˆáˆÏ°yÎ˚yí˛¸ !•§yˆÏÓ x!°!¡õˆÏÜ˛ xÇ¢@˝Ã•î Ü˛ˆÏÓ˚l– Ù!•°yÓ˚y ˆÎ ˆáˆÏ°yÎ˚yí˛¸ !•§yˆÏÓ
xˆÏÎyàƒ llñ ï˛yÓ˚ ò,‹Tyhs˝ fliy˛õl Ü˛ˆÏÓ˚l !ï˛!l– ~Ó˚˛õÓ˚ !Ó!Ë˛ß¨ §ÙˆÏÎ˚ ~ˆÏÜ˛Ó˚ ˛õÓ˚ ~Ü˛
Ë˛yÓ˚ï˛#Î˚ Ù!•°yÓ˚y ̂ á°yô)°yÓ˚ !Ó!Ë˛ß¨ ̂ «˛ˆÏe ï˛ÑyˆÏòÓ˚ xÓòyl ̂ Ó˚ˆÏáˆÏSÈl– !Ùï˛y°# Ó˚yçñ
V%̨ °l ̂ àyfl∫yÙ#Ó˚ Ùï˛ ̂ á Ï̂°yÎ˚y Ï̂í ¸̨Ó˚y !ÓŸª !e´ Ï̂Ü˛ Ï̂ê˛ Ë˛yÓ˚̂ Ïï˛Ó˚ ≤Ã!ï˛!l!ôc Ü˛ Ï̂Ó˚̂ ÏSÈl– !˛õÉ
!ê˛É í˛z£Ïyñ xyO% Ó!Ó çç≈ ≤ÃÙ%á Ù!•°yÓ˚y xƒyÌˆÏ°!ê˛ˆÏ: ˆòˆÏ¢Ó˚ Ù%á í˛zIµ° Ü˛ˆÏÓ˚ˆÏSÈl–
Ù#Ó˚yÓy•z ã˛yl%ñ §y«˛# Ùy!°ˆÏÜ˛Ó˚ Ùï˛ lyÓ˚#Ó˚y Ü%˛!hflÏÓ˚ ÙˆÏï˛y ˆá°yˆÏï˛G ˆÎ Ù!•°yÓ˚y
!l Ï̂ç Ï̂òÓ˚ ̂ Îyàƒï˛y ≤ÃÙyî Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚ ï˛yÓ˚ !lò¢≈l ̂ ò!á Ï̂Î˚̂ ÏSÈl– 2000 á�#‹Ty Ï̂∑ Ü˛î≈Ù
ÙyˆÏ°ŸªÓ˚# ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y !•§yˆÏÓ x!°!¡õÜ˛ ˆÙˆÏí˛° çÎ˚ Ü˛ˆÏÓ˚ ˆòˆÏ¢Ó˚ àÓ≈
•ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈl– !˛õ !Ë˛ !§¶%˛ñ §y•zly ˆl•GÎ˚y°ñ ˆÙ!Ó˚ Ü˛Ùñ §y!lÎ˚y !Ùç≈y ≤ÃÙ%á lyÓ˚#Ó˚y
˛õÓ˚Óï ≈̨#Ü˛y Ï̂° x!°!¡õ Ï̂Ü˛ xl%Ó˚*˛õ Ü,̨ !ï˛c ̂ ò!á Ï̂Î˚̂ ÏSÈl– ò#!˛õÜ˛y Ü%̨ ÙyÓ˚#ñ ò#˛õy Ü˛Ù≈Ü˛yÓ˚ñ
!•Ùy òy§ ≤ÃÙ%á xyˆÏÓ˚y xˆÏlÜ˛ lyÓ˚#G ̂ á°yô)°yÓ˚ çàÍ ÷ô% ̨õ%Ó˚&ˆÏ£ÏÓ˚ çlƒÈüüüÈ §ÙyˆÏçÓ˚
~•z Ùyl!§Ü˛ï˛y Ï̂Ü˛ ã˛ƒy Ï̂°O çy!l Ï̂Î˚ !l Ï̂ç Ï̂òÓ˚ ̂ Îyàƒï˛yÓ˚ ≤ÃÙyî ̂ Ó˚̂ Ïá Ï̂SÈl–Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚
ÙˆÏï˛y í˛zß¨Î˚l¢#° ˆòˆÏ¢ §yÙy!çÜ˛ ÓyôyÓ˚ §ˆÏD §ˆÏD ˛õ%Ó˚&£Ï ˆáˆÏ°yÎ˚yí˛¸ˆÏòÓ˚ ≤Ãy˛õƒ
˛õy!Ó˚◊!ÙˆÏÜ˛Ó˚ §ˆÏD Ù!•°y ̂ áˆÏ°yÎ˚yí˛¸ˆÏòÓ˚ ̨ õy!Ó˚◊!ÙˆÏÜ˛Ó˚ Óí˛¸ ï˛Ê˛yÍG ~Ü˛ê˛y §Ù§ƒy–
xˆÏÌ≈Ó˚ xË˛yˆÏÓ çyï˛#Î˚ hflÏˆÏÓ˚ çÎ˚# xˆÏlÜ˛ Ù!•°y ˆáˆÏ°yÎ˚yí˛¸•z ˆá°y ˆSÈˆÏí˛¸ !ÓÜ˛“
xyˆÏÎ˚Ó˚ ˛õÌ §¶˛yl Ü˛ˆÏÓ˚l– Ù!•°yˆÏòÓ˚ ˆá°yÓ˚ ˆ«˛ˆÏe xyˆÏÎ˚yçÜ˛ §ÇfliyÓ˚ í˛zÍ§y•G
˛õ%Ó˚&£ÏˆÏòÓ˚ ˆá°yÓ˚ ï%˛°lyÎ˚ Ü˛Ù ÌyˆÏÜ˛– Ù!•°y ˆáˆÏ°yÎ˚yí˛¸ˆÏòÓ˚ ˛õyÓ˚ò!¢≈ï˛y §¡õˆÏÜ˛≈
§!®?˛!ã˛_ •GÎ̊y ~Ó̊ xlƒï˛Ù Ü˛yÓ̊î– §Ó̊Ü˛yÓ̊#ÈüüüÈ ̂ Ó§Ó̊Ü˛yÓ̊# hflÏ̂ ÏÓ̊Ó̊ §y•yÎƒG ≤Ã!ï˛Ë˛yÙÎ̊#
Ù!•°y ˆáˆÏ°yÎ˚yˆÏí˛¸Ó˚y xˆÏlÜ˛ §ÙÎ˚ ˛õyl ly– ï˛#Ó˚®y!çˆÏï˛ V˛yí˛¸áˆÏu˛Ó˚ çyï˛#Î˚ hflÏˆÏÓ˚Ó˚
ã˛ƒy!¡õÎ˚l ò#!Æ Ü%˛ÙyÓ˚# ~Ó˚ xlƒï˛Ù !lò¢≈lñ !Î!l ~Ü˛!ê˛ ã˛yˆÏÎ˚Ó˚ ˆòyÜ˛yl ã˛y!°ˆÏÎ˚
òy!Ó˚ˆÏoƒÓ˚ §ˆÏD §Ç@˝ÃyÙ Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏSÈl– Ë˛yÓ˚ï˛#Î˚ lyÓ˚#ˆÏòÓ˚ ˆá°yô)°yÎ˚ ˆàÔÓ˚ÓÙÎ˚
§yÊ˛ˆÏ°ƒÓ˚ ˛õyˆÏ¢ ~•z ôÓ˚ˆÏîÓ˚ xˆÏlÜ˛ âê˛ly•z xyÙyˆÏòÓ˚ ˆÓòly•ï˛ Ü˛ˆÏÓ˚–

Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ Ù Ï̂ï˛y í z̨ß¨Î˚l¢#° ̂ ò Ï̂¢ ≤Ãyã˛#lÜ˛y° ̂ Ì Ï̂Ü˛•z çy!ï˛ Ï̂Ë˛ò ≤ÃÌy ≤Ãã˛!°ï˛
!SÈ° ~ÓÇ çy!ï˛Ó˚ !Ë˛!_ Ï̂ï˛ ~Ü˛ Ï̂◊î#Ó˚ Ùyl%£Ï̂ ÏÜ˛ ̂ ¢y!£Ïï˛ñ Ó!MÈ˛ï˛ñ !l˛õ#!í ¸̨ï˛ ~ÓÇ Ü˛á Ï̂ly
Ü˛áˆÏly xflõ,¢ƒ Ü˛ˆÏÓ˚ Ó˚yáy ̂ •yï˛– lyÓ˚#Ó˚ ≤Ã!ï˛ ÓMÈ˛ly ~ÓÇ ò!°ï˛ §¡±òyˆÏÎ˚Ó˚ Ùyl%ˆÏ£ÏÓ˚
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≤Ã!ï˛ ÓMÈ˛lyÓ˚ Ùï˛ §yÙy!çÜ˛ Óƒ!ôÓ˚ !ÓÓ˚& Ï̂k˛ |l!ÓÇ¢ ¢ï˛ Ï̂Ü˛ Ó˚& Ï̂á òÑy!í ¸̨̂ ÏÎ˚!SÈ Ï̂°l ̂ Î§Ó
lyÓ˚# ï˛ÑyˆÏòÓ˚ ÙˆÏôƒ xlƒï˛Ù !SÈˆÏ°l §y!Óe#Óy•z Ê%˛ˆÏ°– ï˛ÌyÜ˛!Ìï˛ Ú!l¡¨Û §¡±òyˆÏÎ˚Ó˚
ˆÙˆÏÎ˚ˆÏòÓ˚ çlƒ !Óòƒy°Î˚ fliy˛õl ~ÓÇ !ÓôÓyˆÏòÓ˚ çlƒ xy◊Î˚fli° fliy˛õˆÏlÓ˚ Ùï˛ §Ùyç
§ÇflÒyÓ˚Ù)°Ü˛ Ü˛yˆÏç Î%_´ !SÈˆÏ°l !ï˛!l– ˛õÓ˚Óï˛≈#Ü˛yˆÏ° ï˛yÓ˚yÓy•z !¢ˆÏu˛ lyÙÜ˛ x˛õÓ˚
~Ü˛çl lyÓ˚# §y!Óe#Óy•zÈüÈ~Ó˚ §yˆÏÌ Ü˛ˆÏÙ≈ Î%_´ •l ~ÓÇ lyÓ˚#Ó˚ ≤Ã!ï˛ G !l¡¨ÓˆÏî≈Ó˚
Óƒ!_´ Ï̂òÓ˚ ≤Ã!ï˛ §Ùy Ï̂çÓ˚ xï˛ƒyã˛y Ï̂Ó˚Ó˚ !ÓÓ˚& Ï̂k˛ §Ó˚Ó •l– §y!Óe#Óy•z G ï˛yÓ˚yÓy•z ï Ñ̨y Ï̂òÓ˚
ˆ°áî#Ó˚ Ùyôƒ Ï̂Ù ~•z§Ó ̃ Ó£Ï̂ ÏÙƒÓ˚ !ÓÓ˚& Ï̂k˛ ≤ÃŸ¿ ̂ ï˛y Ï̂°l– ï Ñ̨y Ï̂òÓ˚ §Ù§yÙ!Î˚Ü˛ Ó˚yÙyÓy•z
Ó̊yly Ï̂í˛ ~ÓÇ Ê˛!ï˛Ùy ̂ ¢áG lyÓ̊#Ó̊ x!ôÜ˛yÓ̊ Ó̊«˛yÓ̊ çlƒ ≤Ã̂ Ïã˛‹Ty ã˛y!° Ï̂Î̊ ̂ à Ï̂SÈl–fl∫î≈Ü%̨ ÙyÓ̊#
ˆòÓ# Ï̂Ü˛ ï Ñ̨yÓ˚ §y!• Ï̂ï˛ƒÓ˚ çlƒ Ùyl%£Ï !ã˛l Ï̂°G lyÓ˚#ñ xlyÌ !¢÷ G !ÓôÓy Ï̂òÓ˚ Ü˛°ƒy Ï̂lÓ˚
çlƒ !ï˛!l ˆÎ Ü˛yç Ü˛ˆÏÓ˚ !àˆÏÎ˚ˆÏSÈl ï˛y fløÓ˚î#Î˚– fl∫yô#lï˛yüüüÈ ˛õ)Ó≈ §ÙˆÏÎ˚Ó˚ ~•z§Ó
§ÙyçÈüÈ§ÇflÒyÓ̊Ü˛ lyÓ̊# Ï̂òÓ̊ xÓòy Ï̂Ó̊Ó̊ Ü˛Ìy ̂ ÎÙl xyÙÓ̊y çyl Ï̂ï˛ ̨õy!Ó̊ ̂ ï˛Ù!l fl∫yô#lï˛yüüüÈ
˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ xyˆÏÓ˚y ˆÓ¢# §ÇáƒÜ˛ lyÓ˚#ˆÏÜ˛ §ÙyçÈüÈ§ÇflÒyÓ˚Ü˛Ó˚*ˆÏ˛õ xyÙÓ˚y ˛õy•z–
ˆÎ Ï̂•ï%̨  §Ë˛ƒï˛yÓ˚ x@˝Ãà!ï˛Ó˚ §y Ï̂Ì §y Ï̂Ì lyÓ˚#Ó˚ Ùï˛ ≤ÃÜ˛y Ï̂¢Ó˚ fl∫yô#lï˛y xy Ï̂àÓ˚ ï%̨ °lyÎ˚
xˆÏlÜ˛ê˛y•z Ó,!k˛ ˆ˛õˆÏÎ˚ˆÏSÈ– ~Ü˛!ÓÇ¢ ¢ï˛ˆÏÜ˛ xÓ˚&îy Ó˚yÎ˚ñ ˆÙôy ˛õyˆÏê˛Ü˛Ó˚ñ !Ü˛Ó˚î ˆÓò#ñ
•zÓ˚Ù ¢!Ù≈°y ã˛yl%ñ Ùyl§# ≤Ãôylñ ≤ÃÙ#°y ˆl§yÓ˚!àñ °-# xyàÓ˚GÎ˚y°ñ xÓ˚&¶˛ï˛# Ó˚yÎ˚
≤ÃÙ%á lyÓ˚#Ó˚y !Ó!Ë˛ß¨ ̂ «˛ Ï̂e §ÙyçÈüÈ§ÇflÒyÓ˚Ü˛ !•§y Ï̂Ó ï Ñ̨y Ï̂òÓ˚ xÓòyl ̂ Ó˚̂ Ïá Ï̂SÈl– xÓ˚&ly
Ó˚yÎ˚ ò%l≈#!ï˛Ù%_´ §Ùyç àë˛ Ï̂lÓ˚ çlƒ Ùçò%Ó˚ ~ÓÇ !Ü˛£Ïyî ¢!_´ §Çàë˛ Ï̂lÓ˚ ̂ le# !•§y Ï̂Ó
◊!ÙÜ˛ G Ü,˛£ÏÜ˛ˆÏòÓ˚ x!ôÜ˛yˆÏÓ˚Ó˚ çlƒ ≤ÃˆÏã˛‹Ty ã˛y!°ˆÏÎ˚ ˆàˆÏSÈl– 2005 §yˆÏ° ï˛ˆÏÌƒÓ˚
x!ôÜ˛yÓ˚ xy•zl åRTIä ≤Ã!ï˛‹TyÓ˚ çlƒ !ï˛!l §!e´Î˚ Ë)̨ !ÙÜ˛y ̨õy°l Ü˛ Ï̂Ó˚l– ̂ Ùôy ̨õy Ï̂ê˛Ü˛Ó˚
=çÓ˚yˆÏê˛Ó˚ í˛z˛õçy!ï˛ §¡±òyÎ˚ G Ü,˛£ÏÜ˛ §¡±òyˆÏÎ˚Ó˚ Ü˛°ƒyˆÏlÓ˚ çlƒ lÙ≈òy ÓÑyã˛yG
xy Ï̂®y° Ï̂lÓ˚ ̂ le# !•§y Ï̂Ó ̨õ!Ó˚!ã˛ï˛ • Ï̂Î˚̂ ÏSÈl– !Ü˛Ó˚î ̂ Óò# !SÈ̂ Ï°l ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y
xy•zÉ!˛õÉ~§ x!Ê˛§yÓ˚ñ ÎÑyÓ˚ Ü˛Ù≈Ü˛yˆÏ° !òÕ‘#ˆÏï˛ Ù!•°yˆÏòÓ˚ !ÓÓ˚&ˆÏk˛ x˛õÓ˚yˆÏôÓ˚ §Çáƒy
í ẑ̨ ÏÕ‘á Ï̂ÎyàƒË˛y Ï̂Ó •…y§ ̨õyÎ˚– !ï˛•yí ¸̨ ̂ ç Ï̂°Ó˚ ≤ÃÌÙ Ù!•°y •z™ Į̈̂ õQÓ˚ ̂ çly Ï̂Ó˚° !•§y Ï̂Ó
ˆç Ï̂°Ó˚ ̨õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ xyÙ)° ̨õ!Ó˚Óï ≈̨̂ ÏlÓ˚ çlƒ !ï˛!l Ùƒyà§y•z§y•z ̨õ%Ó˚flÒyÓ˚ °yË˛ Ü˛ Ï̂Ó˚l–
Ù!î˛õ%ˆÏÓ˚Ó˚ ˆÙˆÏÎ˚ •zÓ˚Ù ¢!Ù≈°y ã˛yl% í˛z_Ó˚ÈüÈ˛õ)Ó≈ Ë˛yÓ˚ˆÏï˛Ó˚ §yï˛!ê˛ Ó˚yˆÏçƒÓ˚ ˆ§lyÓy!•l#Ó˚
!ÓˆÏ¢£Ï «˛Ùï˛yç!lï˛ xy•zl ≤Ãï˛ƒy•yˆÏÓ˚Ó˚ çlƒ §Ó˚Ü˛yˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ 2000 §y° ˆÌˆÏÜ˛
xl¢l Ü˛ˆÏÓ˚ ˆàˆÏSÈl– Ù!•°y xy•zlç#!Ó !•§yˆÏÓ Ùyl§# ≤Ãôyl §yÓ˚y !ÓˆÏŸª Ù!•°yˆÏòÓ˚
≤Ã!ï˛ •GÎ˚y !•Ç§yÓ˚ !ÓÓ˚&ˆÏk˛ xyˆÏ®y°l àˆÏí˛¸ ˆï˛yˆÏ°l– ≤ÃÙ#°y ˆl§yÓ˚!à lyˆÏÙ x˛õÓ˚
~Ü˛ Ù!•°y xy•zlç#!ÓG !¢÷◊Ùñ Ü˛Ù≈̂ Ï«˛ Ï̂e ̂ ÎÔl !lÎ≈yï˛lñ ̨õy!Ó˚Óy!Ó˚Ü˛ !•Ç§y ~Ùl!Ü˛
Ü˛yÓ˚yàyˆÏÓ˚ Ó®#ˆÏòÓ˚ §Ù§ƒy •zï˛ƒy!ò §yÙy!çÜ˛ Óƒ!ô ò)Ó˚#Ü˛Ó˚ˆÏî ≤ÃˆÏã˛‹Ty ã˛y!°ˆÏÎ˚ ̂ àˆÏSÈl–
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xƒy!§í˛ •yÙ°yÓ˚ !¢Ü˛yÓ˚ °-# xyàÓ˚GÎ˚y° ≤ÃÜ˛y¢ƒ ÓyçyˆÏÓ˚ xƒy!§í˛ !Óe´#Ó˚ !ÓÓ˚&ˆÏk˛
xyˆÏ®y°l àˆÏí˛¸ ˆï˛yˆÏ°l ÎyÓ˚ Ê˛°fl∫Ó˚*˛õ §%≤Ã#Ù ˆÜ˛yê˛≈ ˆÜ˛w#Î˚ G Ó˚yçƒ §Ó˚Ü˛yÓ˚ˆÏÜ˛
xƒy!§í˛ !Óe´# !lÎ˚sfˆÏîÓ˚ !lˆÏò≈¢ ˆòÎ˚– !Ó!Ë˛ß¨ Ó˚Ü˛Ù §yÙy!çÜ˛ §Ù§ƒy §Ùyç ˆÌˆÏÜ˛
!lÙ)≈° Ü˛Ó˚y ˛õ%ˆÏÓ˚y˛õ%!Ó˚ §Ω˛Ó ly •ˆÏ°G ï˛yÓ˚ !ÓÓ˚&ˆÏk˛ §!e´Î˚ •GÎ˚y çÓ˚&!Ó˚ñ ˆÎ Ü˛yç!ê˛
Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚!SÈˆÏ°l ~•z §y•§# !lË˛≈#Ü˛ Ù!•°yÓ˚y–

~Ü˛!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ xyô%!lÜ˛ xˆÏlÜ˛ lyÓ˚#•z ÷ô%Ùye §%á# §Ç§yÓ˚ G !lÓ˚y˛õò
Ü˛Ù≈§ÇfliyˆÏlÓ˚ §yÊ˛ˆÏ°ƒÓ˚ àu˛#Ó˚ ÙˆÏôƒ !lˆÏçˆÏòÓ˚ xyÓk˛ ly ˆÓ˚ˆÏá ò%/§y•!§Ü˛ ˛õˆÏÌ ˛õy
Óy!í˛¸ˆÏÎ˚ˆÏSÈl ~ÓÇ !lˆÏçˆÏòÓ˚ §yÊ˛°ƒˆÏÜ˛ ≤ÃÙyîG Ü˛ˆÏÓ˚ˆÏSÈl– ̨õÓ≈ï˛yˆÏÓ˚y•ˆÏîG ̨õ%Ó˚&£ÏˆÏòÓ˚
ˆÌˆÏÜ˛ xyç lyÓ˚#Ó˚y xyÓ˚ !˛õ!SÈˆÏÎ˚ ˆl•z– 1984 §yˆÏ° ÓyˆÏã˛w# ˛õy° ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚
lyÓ˚# !•§yˆÏÓ Ùyí˛zrê˛ ~Ë˛yˆÏÓ˚fiê˛ çÎ˚ Ü˛ˆÏÓ˚l– ˛õÓ˚Óï˛≈#Ü˛yˆÏ° ˆ≤ÃÙ°ï˛y xyàÓ˚GÎ˚y°
~Ë˛y Ï̂Ó˚fiê˛ §• xyÓ˚ §yï˛!ê˛ ̨õÓ≈ï˛Ùy°y ç Ï̂Î˚Ó˚ §yÊ˛°ƒ ̂ òáyl– ò%‹Ò!ï˛Ó˚y ̂ ê ∆̨l ̂ Ì Ï̂Ü˛ S%ÈÑ̂ Ïí ¸̨
ˆÊ˛°yÓ˚ ̨õÓ˚ x Ï̂flfy˛õã˛y Ï̂Ó˚ ̨õy Óyò ̂ à Ï̂°G Ü,̨ !eÙ ̨õy Ï̂Î˚Ó˚ §y•y Ï̂Îƒ ~Ë˛y Ï̂Ó˚fiê˛ çÎ˚ Ü˛ Ï̂Ó˚l
xÓ˚&!lÙy !§Ç•– ~SÈyí˛¸yG xyˆÏÓ˚y !Ü˛S%È Ë˛yÓ˚ï˛#Î˚ Ù!•°y !Ó!Ë˛ß¨ ̨ õÓ≈ï˛Ùy°y çˆÏÎ˚Ó˚ §Ê˛°
•z!ï˛•y§ Ó˚ã˛îy Ü˛ˆÏÓ˚ˆÏSÈl–

lyÓ˚#ˆÏòÓ˚ ¢yÓ˚#!Ó˚Ü˛ §«˛Ùï˛y Ü˛Ù G ï˛yˆÏòÓ˚ ÙˆÏôƒ Ó˚&«˛ï˛yÓ˚ xË˛yÓ Ó˚ˆÏÎ˚ˆÏSÈÈüüüÈ ~•z
Î%!_´ˆÏï˛ !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ≤ÃÌÙ !òˆÏÜ˛G ˛õ%!°¢ Óy!•l#ˆÏï˛ Ù!•°yˆÏòÓ˚ !lˆÏÎ˚yà Ü˛Ó˚y ˆ•yï˛
ly– ~•z ¢ï˛ Ï̂Ü˛Ó˚ ï,̨ ï˛#Î˚ ò¢Ü˛ ̂ Ì Ï̂Ü˛ Ù!•°y G !¢÷ Ï̂òÓ˚ !ÓÓ˚& Ï̂k˛ âê˛y x˛õÓ˚y Ï̂ôÓ˚ !lÎ˚sfîñ
Ù!•°y x˛õÓ˚yô#ˆÏòÓ˚ ¢ly_´Ü˛Ó˚î •zï˛ƒy!ò ≤ÃˆÏÎ˚yçˆÏl Ü˛lˆÏfiê˛Ó° !•§yˆÏÓ Ù!•°yˆÏòÓ˚
!l Ï̂Î˚yà Ü˛Ó˚y ÷Ó˚& •Î˚–1972 §y Ï̂° !Ü˛Ó˚î ̂ Óò# ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y ̨õ%!°¢ x!Ê˛§yÓ˚
!•§y Ï̂Ó !lÎ%_´ •l– ~Ó˚̨ õÓ˚ e´Ù¢ xy Ï̂Ó˚y x Ï̂lÜ˛ Ù!•°y•z ̨õ%!° Ï̂¢ ̂ Îyà !ò Ï̂°G 2022
§yˆÏ° ˆòáy ÎyÎ˚ Ùye 10É3% lyÓ˚# ˛õ%!°¢ Óy!•l#ˆÏï˛ Ó˚ˆÏÎ˚ˆÏSÈl– §yÙy!çÜ˛ Óyôyñ
!lÓ˚y˛õ_y•#lï˛y ≤ÃË,̨ !ï˛ Ü˛yÓ˚̂ Ïî ~•z ̂ ˛õ¢y ~á Ï̂ly ̨õ%Ó˚&£Ï xô%ƒ!£Ïï˛ • Ï̂Î˚ ÌyÜ˛ Ï̂°G x Ï̂lÜ˛
§ÇáƒÜ˛ §y•§# lyÓ˚#Ó˚y•z ~•z ˆ«˛ˆÏeG !lˆÏçˆÏòÓ˚ fliyl Ü˛ˆÏÓ˚ !lˆÏÎ˚ˆÏSÈl– Ë˛yÓ˚ï˛#Î˚
ˆ§lyÓy!•l# Ï̂ï˛G Ù!•°yÓ˚y ~ál xyÓ˚ Ó�yï˛ƒ ll–1992 á�#‹Ty Ï̂∑ !≤ÃÎ˚y !V˛làl Ë˛yÓ˚ï˛#Î˚
ˆ§lyÓy!•l#Ó˚ ≤ÃÌÙ Ù!•°y x!Ê˛§yÓ˚ !•§yˆÏÓ ̂ Îyà ̂ òl– ï˛yÓ˚˛õˆÏÓ˚•z xyÓ˚G Ü˛ˆÏÎ˚Ü˛çl
Ù!•°y x!Ê˛§yÓ˚ˆÏÜ˛ ̂ §lyÓy!•l# !lˆÏÎ˚yà Ü˛ˆÏÓ˚– ï˛ˆÏÓñ !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ÙyV˛yÙy!V˛ !mï˛#Î˚
!ÓŸªÎ%ˆÏk˛Ó˚ §ÙÎ˚ Ë˛yÓ˚ï˛#Î˚ ˆ§lyÓ˚ ç°Óy!•l#ˆÏï˛ Ü˛Ù≈Ó˚ï˛ Ù!•°y x!Ê˛§yÓ˚ Ü˛°ƒyî#
ˆ§lÈüÈ~Ó˚ Ü˛Ìy xyÙÓ˚y çylˆÏï˛ ˛õy!Ó˚– ˆlï˛yç# §%Ë˛y£Ïã˛w Ó§%G Ù!•°yˆÏòÓ˚ !lˆÏÎ˚ Ó˚yî#
V˛Ñy§# Óy!•l# àˆÏí˛¸ ï%˛ˆÏ°!SÈˆÏ°l– Óï˛≈ÙyˆÏl Ë˛yÓ˚ï˛#Î˚ Ù!•°yÓ˚y ÓyÎ˚%ˆÏ§lyÓ˚ Î%k˛!ÓÙyl
ã˛y°yˆÏlyÓ˚ Ùï˛ =Ó˚&c˛õ)î≈ Ü˛yˆÏçÓ˚ òy!Î˚c §yÊ˛ˆÏ°ƒÓ˚ §ˆÏD ˛õy°l Ü˛Ó˚ˆÏSÈl–
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˛õ!Ó˚ˆÏ¢ˆÏ£Ï ~ê˛y•z Ó°y ÎyÎ˚ ̂ Îñ ̂ Î lyÓ˚#ˆÏÜ˛ ~Ü˛§ÙÎ˚ x®Ó˚Ù•ˆÏ° ̨õò≈yl¢#l Ü˛ˆÏÓ˚
ˆÓ˚ˆÏá ̨õ%Ó˚&ˆÏ£ÏÓ˚ ̂ ÌˆÏÜ˛ •#lñ Ü˛Ù Ó%!k˛§¡õß¨ G Ó!•ç≈àˆÏï˛Ó˚ Ü˛yˆÏç xˆÏÎyàƒ ÓˆÏ° ≤ÃÙyî
Ü˛Ó˚yÓ˚ ˆã˛‹Ty §Ùyç Ü˛ˆÏÓ˚!SÈ°ñ ˆ§•z lyÓ˚# xyç ç#ÓˆÏlÓ˚ ≤ÃyÎ˚ ≤Ã!ï˛!ê˛ ˆ«˛ˆÏe !lˆÏçˆÏÜ˛
˛õ%Ó˚&ˆÏ£ÏÓ˚ §ÙÜ˛«˛ !•§yˆÏÓ ≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ §«˛Ù •ˆÏÎ˚ˆÏSÈ– lyÓ˚#Ó˚ ~•z §yÊ˛°ƒ !Ü˛v
~Ü˛!òˆÏl xyˆÏ§!l– xˆÏlÜ˛ Î%à xyˆÏà ˆÎ lyÓ˚#Ó˚y §ÙyˆÏçÓ˚ !Ó!Ë˛ß¨ Ó˚Ü˛Ù ã˛yˆÏ˛õÓ˚ Ü˛yˆÏSÈ
l!ï˛ fl∫#Ü˛yÓ˚ ly Ü˛ˆÏÓ˚ xòÙƒ §y•!§Ü˛ï˛yˆÏÜ˛ §D# Ü˛ˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ x!ôÜ˛yˆÏÓ˚Ó˚ çlƒ °í˛¸y•z
÷Ó˚& Ü˛ Ï̂Ó˚!SÈ Ï̂°l ï Ñ̨yÓ˚y•z ̨õÓ˚Óï ≈̨#Ü˛y Ï̂°Ó˚ lyÓ˚# Ï̂òÓ˚ §Ç@˝Ãy Ï̂ÙÓ˚ ̨õÌ≤Ãò¢≈Ü˛ • Ï̂Î˚ í ẑ̨ Ïë˛ Ï̂SÈl–
ï˛ÑyÓ˚y §ÙyˆÏçÓ˚ Ü˛yˆÏSÈ ~•z Óyï˛≈y !òˆÏï˛ §«˛Ù •ˆÏÎ˚ˆÏSÈl ˆÎ ˆÎˆÏÜ˛yl Ùyl%ˆÏ£ÏÓ˚•z !lˆÏçÓ˚
ˆÎyàƒï˛y ≤ÃÙyˆÏîÓ˚ çlƒ §%ˆÏÎyˆÏàÓ˚ ≤ÃˆÏÎ˚yçl– §%ˆÏÎyà ̂ ˛õˆÏ° ï˛y•z ̂ Ü˛yl ̂ «˛ˆÏe•z lyÓ˚#Ó˚
§yÊ˛°ƒ xôÓ˚y ÌyˆÏÜ˛ ly– ˛õy!Ó˚Óy!Ó˚Ü˛ñ §yÙy!çÜ˛ ÓyôyˆÏÜ˛ x!ï˛e´Ù Ü˛ˆÏÓ˚ xã˛°yÎ˚ï˛ˆÏl
xyâyï˛ •yly ~•z§Ó lyÓ˚#ˆÏòÓ˚ °í˛¸y•zˆÏÜ˛ ï˛y•z Ü%˛!î≈§ çylyˆÏï˛•z •Î˚–
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!°DÈüÈ˜Ó£ÏÙƒ G lyÓ˚#Óyò
(Gender Discrimination and Feminism)

°y° áyl åxôƒy˛õÜ˛ñ ò¢≈l !ÓË˛yàñ Ó!§Ó˚•yê˛ Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
˛õ,!ÌÓ#Ó˚ ÎyÓï˛#Î˚ ï˛_¥ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ò,!‹TË˛!D ˆÌˆÏÜ˛ ˆòáyñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ §y!Ó≈Ü˛ Ü˛ï,˛≈cñ lyÓ˚#Ó˚
G˛õÓ˚ xy!ô˛õï˛ƒ ÓçyÎ˚ G Ó,!k˛ Ü˛Ó˚yÓ˚ •y!ï˛Î˚yÓ˚– ~Ó˚ Ù)° Ü˛yÓ˚î •° «˛Ùï˛yÎ˚l Óy
Empowerment ~ÓÇ ~!ê˛ xÓ¢ƒ•z ̨ õ%Ó˚&ˆÏ£ÏÓ˚ !òˆÏÜ˛ ̨ õyÕ‘yË˛yÓ˚# Ü˛Ó˚yÓ˚ «˛Ùï˛yÎ˚l– ~•z
«˛Ùï˛yÎ˚̂ ÏlÓ˚  ã˛y!ÓÜ˛y!ë˛ ô Ï̂Ó˚•z ̨õ%Ó˚&£Ï lyÓ˚# Ï̂Ü˛ !l Ï̂çÓ˚ •zFSÈy Ù Ï̂ï˛y ÓƒÓ•yÓ˚ Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚–
ï˛ˆÏÓ ̨õ%Ó˚&ˆÏ£ÏÓ˚ §ˆÏD lyÓ˚#Ó˚ x!ôÜ˛yˆÏÓ˚ !ÓhflÏÓ˚ ÓƒÓôylñ ~•z ÓƒÓôylˆÏÜ˛ e´Ùyàï˛ Óy!í˛¸ˆÏÎ˚
ã˛°yÓ˚ çlƒ ̨õ%Ó˚&£Ï K˛ylÓ˚y Ï̂çƒ §y!ç Ï̂Î˚ ̂ Ó˚̂ Ïá Ï̂SÈ lyly!Óô ï˛_¥– ~•z Ë˛y Ï̂Ó ̨õ%Ó˚& Ï̂£ÏÓ˚ §Ùyl
x!ôÜ˛yÓ˚ lyÓ˚#Ó˚ çlƒ xyÜ˛y¢Ü%̨ §%Ù • Ï̂Î˚ ÎyÎ˚– !l Ï̂ç Ï̂òÓ˚ ≤Ã!ï˛Ü)̨ ° ~•z xÓfliyl §¡õ Ï̂Ü ≈̨
§ˆÏã˛ï˛lï˛yÓ˚ !Ë˛!_ˆÏï˛ lyÓ˚#Ó˚y ˆÎ ï˛y!_¥Ü˛ !ÓÜ˛“ ≤ÃîÎ˚l G ≤Ã!ï˛¤˛yÎ˚ ï˛Í˛õÓ˚ ï˛yÈüÈ•z •°
lyÓ˚#Óyò– lyÓ˚#Óyò ~Ùl ~Ü˛ ò¢≈ˆÏlÓ˚ Ü˛Ìy ÓˆÏ° ˆÎáyˆÏl lyÓ˚# •ÓyÓ˚ Ü˛yÓ˚ˆÏî ÙylÓ
§ÙyˆÏçÓ˚ §Ùyl =Ó˚&c˛õ)î≈ xô≈yÇ¢ˆÏÜ˛ ˆÜ˛ylG ˆ•lfliyÓ˚ !¢Ü˛yÓ˚ ly •ˆÏï˛ •Î˚–

lyÓ˚#Ó˚y ˜Ó£ÏˆÏÙƒÓ˚ !¢Ü˛yÓ˚– ï˛yˆÏòÓ˚ §%ˆÏÎyà Ü˛Ùñ ï˛yˆÏòÓ˚ ≤Ãy!Æ Ü˛Ù– ≤ÃÜ˛yˆÏ¢Ó˚
˛õê˛Ë)˛!ÙG ï˛yˆÏòÓ˚ çlƒ xˆÏlÜ˛ §ÇÜ˛#î≈– ~•z ˜Ó£ÏÙƒ ò)Ó˚ Ü˛Ó˚y lyÓ˚#Óyò# ò¢≈ˆÏlÓ˚ ~Ü˛!ê˛
≤Ãôyl °«˛ƒ– ˜Ó£ÏÙƒ çy!Ó˚ Ó˚yáyÓ˚ §•yÎ˚Ü˛ •° !°D!Ë˛!_Ü˛ í˛zÍÜ˛£Ï≈ G x!ôÜ˛yˆÏÓ˚Ó˚
Ë˛yÓly– flf#!°D Ó›ï˛ ~Ü˛!ê˛ §yÙy!çÜ˛ !lÙ≈yî– ~ ≤Ã§ˆÏD !§ˆÏÙÑy òƒy Ó%ˆÏË˛yÎ˚yÓ˚ Ó_´Óƒ
í˛zk,˛ï˛ Ü˛ˆÏÓ˚ xyÙÓ˚y Ó°ˆÏï˛ ˛õy!Ó˚ñ ˆÜ˛í˛z çß√yÓ!ô  flf#ˆÏ°yÜ˛ lÎ˚ñ §Ùyç flf#ˆÏ°yÜ˛ ˜ï˛Ó˚#
Ü˛ˆÏÓ˚– ~•z !lÙ≈yˆÏîÓ˚ ÙyôƒˆÏÙ ˜Ó£ÏÙƒˆÏÜ˛ ˆÎÔ!_´Ü˛ï˛y ≤ÃòyˆÏlÓ˚ ˆã˛‹Ty Ü˛Ó˚y •Î˚– lyÓ˚#Óyò
~•z !lÙ≈yˆÏîÓ˚ Ü,˛!eÙï˛yÓ˚ ≤Ã!ï˛ ò,!‹T xyÜ˛£Ï≈ˆÏîÓ˚ ~Ü˛ ˆÓÔ!k˛Ü˛ ≤ÃÎ˚y§–

˜Ó£ÏÙƒ !Ó£Ï̂ ÏÎ˚ § Ï̂ã˛ï˛lï˛y !l!Ÿã˛ï˛Ë˛y Ï̂Ó•z ≤Ãy!îï˛ Ü˛ Ï̂Ó˚ ï˛y ò)Ó˚ Ü˛Ó˚yÓ˚ ̂ «˛ Ï̂e § Ï̂ã˛‹T
•ˆÏï˛– !Ü˛v ~áyˆÏl ~Ü˛!ê˛ ≤ÃŸ¿ GˆÏë˛ÈüüüÈ ˜Ó£ÏÙƒ ò)Ó˚ Ü˛ˆÏÓ˚ lyÓ˚#Ó˚y ˆÎ §Ùï˛yÓ˚ x!Ë˛°y£Ï#
ˆ§•z §Ùï˛y Ü˛yÓ˚ §ˆÏD⁄ ~•z §Ùï˛yÓ˚ Ùylò[˛ Ü˛# •ˆÏÓ⁄ Î!ò ˛õ%Ó˚&£ÏˆÏòÓ˚ ≤Ãy!ÆˆÏÜ˛ xyò¢≈
ôÓ˚y •Î˚ñ ï˛ˆÏÓ ï˛y Ó˚*˛õy!Î˚ï˛ Ü˛Ó˚y !Ü˛ l#!ï˛§¡øï˛ •ˆÏÓ⁄ Î!ò ï˛y ly •Î˚ñ ï˛ˆÏÓ §Ùï˛yÓ˚
lï%˛l Ùylò[˛ ≤ÃîÎ˚l Ü˛Ó˚y xyÓ¢ƒÜ˛– ~•z ≤ÃŸ¿!ê˛ˆÏÜ˛ !âˆÏÓ˚ lyÓ˚#Óyò#ˆÏòÓ˚ ÙˆÏôƒ Ùï˛yhs˝Ó˚
xy Ï̂SÈ–

§)ã˛Ü˛ ≠ !°Dñ ˜Ó£ÏÙƒñ lyÓ˚#Óyòñ «˛Ùï˛yÎ˚lñ x!ôÜ˛yÓ˚
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Ùyl%£Ï §ÙyçÓk˛ §yÙy!çÜ˛ ç#Ó– §Ùy Ï̂ç•z Ùyl%£Ï ̂ ày¤˛#Ók˛ Ë˛y Ï̂Ó lyly!Óô ̨õyÓ˚flõy!Ó˚Ü˛
§¡õˆÏÜ˛≈ xyÓk˛ •ˆÏÎ˚ Ó§Óy§ Ü˛ˆÏÓ˚ ~ÓÇ ~•z ˛õyÓ˚flõy!Ó˚Ü˛ §¡∫ˆÏ¶˛Ó˚ §yÙ!@˝ÃÜ˛Ó˚*˛õ Óy
çê˛yçy°•z •° §Ùyç– ~•z §Ùyç Ù)°ï˛ lyÓ˚#ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ !Ù!°ï˛ §Ùyç ~ÓÇ §ÙyˆÏç
Ó§Óy§Ü˛yÓ˚# §Ü˛ˆÏ°Ó˚ §Ùyl x!ôÜ˛yÓ˚ ÌyÜ˛yê˛yG fl∫yË˛y!ÓÜ˛– !Ü˛v Ùyl%ˆÏ£ÏÓ˚ x!ôÜ˛yÓ˚
Ó°ˆÏï˛ Î!ò Ü˛ˆÏÎ˚Ü˛!ê˛ !Ó£ÏˆÏÎ˚ §Ó Ùyl%ˆÏ£ÏÓ˚ §Ùyl x!ôÜ˛yÓ˚ ̂ ÓyV˛yÎ˚ ï˛y•ˆÏ° Ó°ˆÏï˛ •ˆÏÓ
ÙylÓ §Ùy Ï̂ç ̇  x!ôÜ˛yÓ˚ xyçG ≤Ã!ï˛¤˛y §Ω˛Ó •Î˚!l– §Ó ÙylÓ §Ùy Ï̂çÓ˚•z ~Ó˚ ~Ü˛!ê˛
xlƒï˛Ù Ü˛yÓ˚î •° !°DÈüÈ˜Ó£ÏÙƒ–

˜Ó£ÏÙƒ xÌ≈yÍ ï˛Ê˛yÍ Óy ˛õyÌ≈Ü˛ƒ– ~•z ˛õyÌ≈Ü˛ƒ •° ˛õ%Ó˚&£Ï G lyÓ˚#ˆÏï˛ !ÓË˛_´ ˆÎ
§Ùyç ñˆÏ§•z §ÙyˆÏç ï˛yˆÏòÓ˚ !°Dàï˛ ˛õyÌ≈Ü˛ƒ•z •° !°DÈüÈ˜Ó£ÏÙƒ– ï˛ˆÏÓ xyÙyˆÏòÓ˚ ÙˆÏl
•ˆÏï˛ ˛õyˆÏÓ˚ ~•z ˛õyÌ≈Ü˛ƒê˛y çß√àï˛ ly §Ùyç xyˆÏÓ˚y!˛õï˛ÈüÈí˛z_ˆÏÓ˚ ò%ˆÏê˛y•z Ó°ˆÏï˛ •ˆÏÓ–
˛õ%Ó˚&£Ï G lyÓ˚#Ó˚ ÙˆÏôƒ ˆÎ çß√àï˛ ˛õyÌ≈Ü˛ƒ ï˛y ˆÎÔl°«˛îàï˛– ~•z ˛õyÌ≈Ü˛ƒ!ê˛ ˆÙÔ!°Ü˛–
xÓ¢ƒ ≤ÃÎ%!_´Ó˚ !§!í˛¸ ôˆÏÓ˚ !ÓK˛yl xyÓ˚ ~•z ˛õyÌ≈Ü˛ƒ!ê˛ˆÏÜ˛ ˆÙÔ!°Ü˛ Ó˚yáˆÏSÈ ly– xyÓ˚
~Ü˛ê˛y ˛õyÌ≈Ü˛ƒ •° ˛õ%Ó˚&£Ï G lyÓ˚#Ó˚ ÙˆÏôƒ !°Dàï˛ åGenderäñ ˆÎ ≤ÃˆÏË˛ò!ê˛ §Ùyç
xy Ï̂Ó˚y!˛õï˛–

§ÙyˆÏç ˛õ%Ó˚&£Ï G lyÓ˚#Ó˚ ÙˆÏôƒ ˆÎ !°DÈüÈ˜Ó£ÏÙƒ ï˛yÓ˚ Ù)° Ü˛yÓ˚î •° «˛Ùï˛yÎ˚l
Óy Empowerment ~ÓÇ ~!ê˛ xÓ¢ƒ•z ˛õ%Ó˚&ˆÏ£ÏÓ˚ !òˆÏÜ˛ ˛õyÕ‘yË˛yÓ˚# Ü˛Ó˚yÓ˚ «˛Ùï˛yÎ˚l–
~•z «˛Ùï˛yÎ˚ˆÏlÓ˚  ã˛y!ÓÜ˛y!ë˛ ôˆÏÓ˚•z ˛õ%Ó˚&£Ï lyÓ˚#ˆÏÜ˛ !lˆÏçÓ˚ •zFSÈy ÙˆÏï˛y ÓƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛
˛õyˆÏÓ˚– ï˛ˆÏÓ ˆÓ¢#Ó˚ Ë˛yà ˆ«˛ˆÏe•z ~•z ÓƒÓ•yÓ˚ !lç Ùyï˛yñ flf#ñ ˆÓylÈüÈ~Ó˚ ÙˆÏï˛y lÎ˚ñ
•zï˛Ó˚ ≤Ãyî#Ó˚ ÙˆÏï˛y Óy ï˛yÓ˚ ˆÌˆÏÜ˛G !l¡¨ÙyˆÏlÓ˚ ˛õ!Ó˚ã˛Î≈y– ï˛ˆÏÓ ~•z «˛Ùï˛yÎ˚ˆÏlÓ˚ à“
÷ô% !Ü˛ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚  ly !Ü˛ §Ù@˝Ã !Ó Ï̂ŸªÓ˚⁄ í z̨_Ó˚ê˛y §ÓyÓ˚•z çyly– ̂ Î §Ó ̂ ò Ï̂¢ ̂ Ù Ï̂Î˚Ó˚y
˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y ˆÓ¢Ë)˛£Ïyñ ˆÜ˛¢§Iy ï˛ÌyÜ˛!Ìï˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y ˆ˛õ¢yˆÏï˛G Î%_´  ~•z
à“ê˛y ̂ §•z §Ó ̂ òˆÏ¢Ó˚ ̂ «˛ˆÏeG §ï˛ƒ– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ !l!Ó˚ˆÏá Ó°ˆÏï˛ ̂ àˆÏ° ̨õyŸã˛yˆÏï˛ƒÓ˚
lyÓ˚#ˆÏòÓ˚ ~Ü˛ê%˛ ~!àˆÏÎ˚ Ó˚yáˆÏï˛ •Î˚– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ Ù!•°yÓ˚y xˆÏ˛õ«˛yÜ,˛ï˛ xˆÏlÜ˛yÇˆÏ¢
§Ó≈Ç§•y ñ ò%ÈüÈ~Ü˛!ê˛ Óƒ!ï˛e´Ù xy Ï̂SÈñ xÓ¢ƒ ̂ §=!° ly ÌyÜ˛yÓ˚•z Ù Ï̂ï˛y– ï%̨ °lyÙ)°Ü˛Ë˛y Ï̂Ó
˛õyŸã˛yï˛ƒ Ù!•°yÓ˚y ï˛yˆÏòÓ˚ lƒyÎƒ x!ôÜ˛yÓ˚ Ó%ˆÏV˛ !lˆÏï˛  xˆÏlÜ˛ ˆÓ¢# ˆ§yFã˛yÓ˚– ï˛y•z
lyÓ˚#Óyò Óy Feminism ̨õyŸã˛y Ï̂ï˛ƒÓ˚ ï˛Ìy ̂ àyê˛y!Ó Ï̂ŸªÓ˚ ~ál xlƒï˛Ù ≤Ã!ï˛˛õyòƒ !Ó£ÏÎ˚–

§Ùyç ÓƒÓfliyÓ˚ ÙˆÏôƒ ˜Ó£ÏˆÏÙƒÓ˚ ˆÎ Ó#ç ï˛y ˆ◊î# §Ç@˝ÃyˆÏÙÓ˚  Î%àyÓ˚Ω˛ ˆÌˆÏÜ˛•z
!l!•ï˛ !SÈ°– ~Ü˛!òˆÏÜ˛ ˆ◊î# ˜Ó£ÏÙƒ xyÓ˚ xlƒ!òˆÏÜ˛ lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ !°D ˜Ó£ÏÙƒ
~•z ò%!ê˛ !SÈ° ˆ◊î# !ÓË˛_´ §ÙyˆÏçÓ˚ xlƒï˛Ù ò%!ê˛ Ù)° !Ë˛ï˛– lyÓ˚#Ó˚ x!ôÜ˛yÓ˚•#lï˛y
Óy òy§c ÷Ó˚& •Î˚ ˛õ!Ó˚ÓyÓ˚ G §¡õ!_Ó˚ í˛zqyÓˆÏlÓ˚ Ê˛ˆÏ°– ˛õ!Ó˚ÓyÓ˚•z !¢÷ §hs˝yˆÏlÓ˚
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ÙˆÏôƒ ~•z !ÓˆÏË˛ò §,!‹T Ü˛ˆÏÓ˚ ~ÓÇ !¢÷Ó˚ ÙˆÏôƒ ô#ˆÏÓ˚ ô#ˆÏÓ˚ Ùyl!§Ü˛ ˜Ó£ÏÙƒ çß√yÎ˚ ~ÓÇ
ï˛yÓ˚ ≤ÃË˛yÓ §ÙyˆÏç SÈ!í˛¸ˆÏÎ˚ ˛õˆÏÓ˚– ˆÜ˛yl §hs˝yl Î!ò ˆSÈˆÏ° Óy ˛õ%Ó˚&£Ï •Î˚ ï˛y•ˆÏ° ï˛yÓ˚
!˛õï˛y Óy Ùyï˛y ï˛y Ï̂Ü˛ ̂ ÎË˛y Ï̂Ó xyòÓ˚ÈüÈÎb Ü˛ Ï̂Ó˚ ~Ü˛çl ̂ Ù Ï̂Î˚ Óy Ü˛lƒy §hs˝yl Ï̂Ü˛ ̂ §•zÓ˚*˛õ
Ü˛ˆÏÓ˚ ly– ˆSÈˆÏ°Ó˚ çß√!òˆÏl ï˛yˆÏÜ˛ ˆÙyê˛Ó˚ ày!í˛¸ñ Ó®%Ü˛ •zï˛ƒy!ò ˆá°yÓ˚ í˛z˛õ•yÓ˚ ˆòGÎ˚y
•Î˚ xyÓ˚ ˆÙˆÏÎ˚Ó˚ çß√!òˆÏl ˛õ%ï%˛°ñ Ó˚yß¨yÓ˚ §yÙ@˝Ã# •zï˛ƒy!ò ˆòGÎ˚y •Î˚– ~Ó˚ ˆÌˆÏÜ˛ ~•z
!ã˛hs˝y Ë˛yÓly ï˛y Ï̂òÓ˚ ̃ ï˛Ó˚# •Î˚ ̂ Î ̂ SÈ̂ Ï°Ó˚y •z!O!lÎ˚yÓ˚ñ ̨õy•z°ê˛ñ ̂ Îyk˛y • Ï̂Óñ xyÓ˚ ̂ Ù Ï̂Î˚Ó˚y
Ó˚yß¨yÓ˚ Ü˛yçñ !¢÷Ó˚ °y°l ˛õy°l Ü˛Ó˚ˆÏÓ– ~Ùl!Ü˛ !¢÷˛õyë˛ƒ Ó•z=ˆÏ°yˆÏï˛G !°D
Ë)˛!ÙÜ˛yˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ !Ó!Ë˛ß¨ !ã˛e !ã˛!eï˛ •Î˚– ˆÎÙl ˆÜ˛yl SÈ!ÓˆÏï˛ ˆòáy ÎyÎ˚ ÓyÓy
§%ƒê˛Ó%ê˛ ˛õˆÏí˛¸ x!Ê˛§ ÎyˆÏFSÈlñ xyÓ˚ Ùy Ó˚yß¨yÓ˚ Ü˛yˆÏç ÓƒhflÏ xyˆÏSÈl– ~•z Ë˛yˆÏÓ•z ô#ˆÏÓ˚
ô#ˆÏÓ˚ ÙylÓ §ÙyˆÏçÓ˚ §Ó≈e !°D ˜Ó£ÏÙƒ ˆòáy ˆòÎ˚ Îy xy§ˆÏ° !°Dàï˛ ˜Ó£ÏÙƒ lÎ˚ñ
!°D xl%§yˆÏÓ˚ Ë)˛!ÙÜ˛yÓ˚ ˜Ó£ÏÙƒ–

«˛Ùï˛yÎ˚lñ òy!Ω˛Ü˛ï˛yÓ˚ Ê˛ˆÏ° §Ùyç ̂ Îl ̨õ%Ó˚&£Ïï˛y!sfÜ˛ •ˆÏÎ˚ òÑy!í˛¸ˆÏÎ˚ˆÏSÈ– xyÓ˚ ~•z
˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç Îál ˆSÈˆÏ°Ó˚ !ÓˆÏÎ˚ˆÏï˛ Îy áÓ˚ã˛ Ü˛ˆÏÓ˚ ˆÙˆÏÎ˚Ó˚ !ÓˆÏÎ˚ˆÏï˛ G•z ~Ü˛•z
áÓ˚ã˛ Ü˛ Ï̂Ó˚ Ó Ï̂° Úˆï˛yÙy Ï̂Ü˛ x Ï̂lÜ˛ áÓ˚ã˛ Ü˛ Ï̂Ó˚ !Ó Ï̂Î˚ !ò Ï̂Î˚!SÈñ ̂ ï˛yÙyÓ˚ ̃ ˛õï,̨ Ü˛ §¡õ!_ Ï̂ï˛
xyÓ˚ ˆÜ˛yl x!ôÜ˛yÓ˚ ˆl•z–Û ~ §Ó x!ôÜ˛yÓ˚ ˆÌˆÏÜ˛ ˆÙˆÏÎ˚ˆÏòÓ˚ Ó!MÈ˛ï˛ Ü˛Ó˚y ÙyˆÏl•z !°D
˜Ó£ÏÙƒ ~ÓÇ òy!Ó˚ˆÏoÓ˚ ò%‹Tã˛e´ˆÏÜ˛ !ã˛Ó˚fliyÎ˚# Ü˛Ó˚y–

Ó‡ Î%à ôˆÏÓ˚ ˆÙˆÏÎ˚Ó˚y ç#ÓˆÏlÓ˚ ˆÎ §Ó ˆ«˛ˆÏe !°D ˜Ó£ÏˆÏÙƒÓ˚ !¢Ü˛yÓ˚ ï˛yÓ˚ ÙˆÏôƒ
!¢«˛y xlƒï˛Ù– ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç  !¢«˛yÓ˚ !òÜ˛ ˆÌˆÏÜ˛G ˆÙˆÏÎ˚ˆÏòÓ˚ !˛õ!SÈˆÏÎ˚ Ó˚yáy
•ˆÏÎ˚ˆÏSÈ– ˆSÈˆÏ°ˆÏòÓ˚ í˛zFã˛ !¢«˛yÎ˚ !¢!«˛ï˛ Ü˛Ó˚Óñ ï˛yÓ˚y í˛z!Ü˛°ñí˛y_´yÓ˚ñ •z!O!lÎ˚yÓ˚ •ˆÏÓ
xyÓ˚ ˛õÓ˚Óï˛≈# ç#ÓˆÏl xyÙyˆÏòÓ˚ ˆòáy ÷ly Ü˛Ó˚ˆÏÓ– xyÓ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ í˛zFã˛ !¢!«˛ï˛ Ü˛ˆÏÓ˚
°yË˛ ̂ l•zñ  ï˛y Ï̂òÓ˚ !Ó Ï̂Î˚ !ò Ï̂Î˚ !ò Ï̂°•z ï˛yÓ˚y Ó˚yß¨yÓyß¨yñ !¢÷ §hs˝yl °y°yl ̨õy°l Ü˛Ó˚̂ ÏÓ
•zï˛ƒy!ò– ~•z Ë˛y Ï̂Ó ï˛y Ï̂òÓ˚ !˛õ!SÈ Ï̂Î˚ ̂ Ó˚̂ Ïá ï˛y Ï̂òÓ˚ Óƒ!_´ Ï̂_¥Ó˚ !ÓÜ˛y¢ñ ̃ l!ï˛Ü˛ï˛yÓ˚ !ÓÜ˛y¢
§¡õ)î≈ Ë˛yˆÏÓ §Ω˛Ó •Î˚ ly–

xyÙy Ï̂òÓ˚ ̂ ò Ï̂¢ !Ó Ï̂¢£Ïï˛ Ù%§!°Ù §¡±òy Ï̂Î˚Ó˚ Ù!•°y Ï̂òÓ˚  xÓfliy xï˛ƒhs˝ ̂ ¢yã˛l#Î˚ñ
ÎyÓ˚ Ù)° Ü˛yÓ˚î x!Óòƒy ~ÓÇ x!¢«˛y– x!ôÜ˛yÇ¢ ̂ Ù Ï̂Î˚Ó˚y•z ≤ÃÌyàï˛ !¢«˛y Óy ̂ Ü˛yÓ˚yl#Î˚
!¢«˛y ˆÜ˛yˆÏlyê˛y•z ÎÌyÌ≈ Ë˛yˆÏÓ ly ÌyÜ˛yÎ˚ ÓÎ˚§ ôˆÏÓ˚ ˆÓˆÏô xyë˛yˆÏÓ˚y •ˆÏ°•z !ÓÓyˆÏ•Ó˚
!˛õ!í˛¸ˆÏï˛ Ó!§ˆÏÎ˚ ˆòGÎ˚y ï˛yÓ˚˛õÓ˚ ï˛yˆÏÜ˛ Ùyï,˛ˆÏcÓ˚ ˆÓyV˛y ã˛y!˛õˆÏÎ˚ ˆòGÎ˚yñ ï˛yÓ˚˛õÓ˚ Ùy
!¢÷ ò%çˆÏlÓ˚•z x˛õ%!‹Tñ xË˛yÓñ ¢yÓ˚#!Ó˚Ü˛ Ùyl!§Ü˛ !lÎ≈yï˛l •zï˛ƒy!ò ÎÑyï˛yÜ˛ˆÏ° ˆÓ¢#Ó˚
Ë˛yà Ù%§!°Ù ̂ ÙˆÏÎ˚Ó˚•z lyÓ˚# •ˆÏÎ˚ Gë˛yÓ˚ §%ˆÏÎyà ÌyˆÏÜ˛ ly– ÎyÓ˚y ̂ §•z §%ˆÏÎyà ̨õyÎ˚ ï˛yÓ˚y
~!àˆÏÎ˚ ÎyÎ˚ !lˆÏçÓ˚yñ !Ü˛v Îál•z xlƒˆÏÜ˛ §%ˆÏÎyà ˆòGÎ˚yÓ˚ Ë)˛!ÙÜ˛y ˆlÎ˚ ï˛ál•z
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§yÙy!çÜ˛ !òÜ˛ ̂ ÌˆÏÜ˛ ̂ •yÜ˛ xÌÓy Ü˛RÓ˚Óyò#ˆÏòÓ˚ !òÜ˛ ̂ ÌˆÏÜ˛ ̂ •yÜ˛ Óy ̨ õy!Ó˚Óy!Ó˚Ü˛ !òÜ˛
ˆÌˆÏÜ˛ ˆ•yÜ˛ ã˛ˆÏ° xyˆÏ§ Ë%˛!Ó˚ Ë%˛!Ó˚ x§%!Óôyñ !lˆÏ£ÏˆÏôÓ˚ ˆÓí˛¸yçy°– Ê˛°ï˛/ §Çáƒy°â%
!¢!«˛ï˛ ˆÙˆÏÎ˚!ê˛ !˛õ!SÈˆÏÎ˚ xy§ˆÏï˛ Óyôƒ •Î˚–

Ü˛lƒy§hs˝ylˆÏÜ˛ Î!ò §%ˆÏÎyà §%!Óôy !òˆÏÎ˚ Óí˛¸ Ü˛Ó˚y •Î˚ñ á%Ó §•ˆÏç•z ï˛yÓ˚y Ë˛y°
~ÓÇ Ù® §¡õ Ï̂Ü ≈̨ ôyÓ˚îy Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚ ~ÓÇ ç#Ól §¡õ Ï̂Ü ≈̨ §!ë˛Ü˛ !§k˛yhs˝ !l Ï̂ï˛ ̨õy Ï̂Ó˚–
!Ü˛v xyÙÓ˚y ˆÙˆÏÎ˚ˆÏòÓ˚ fl∫yô#lï˛y !òˆÏï˛ Ë˛Î˚ ˛õy•z– Î!ò ˆÙˆÏÎ˚ˆÏòÓ˚ !lÓ˚y˛õ_y ~ÓÇ
Ó˚«˛îy Ï̂Ó«˛î çyï˛#Î˚ §Ù§ƒy •Î˚ñ ï˛ Ï̂Ó ~ê˛yG xyÙy Ï̂òÓ˚  Ù Ï̂l Ó˚yáy çÓ˚&!Ó˚ ̂ Î ̂ Ù Ï̂Î˚̂ ÏòÓ˚
«˛Ùï˛yÎ˚l ly Ü˛Ó˚yê˛yñ ï˛yˆÏòÓ˚ ò%Ó≈°ï˛yˆÏÜ˛ Óyí˛¸yˆÏlyÓ˚ §y!Ù°–

~ál ~•z ˆÎ ˜Ó£ÏÙƒ ~ˆÏÜ˛ ˜l!ï˛Ü˛ï˛yÓ˚ !òÜ˛ ˆÌˆÏÜ˛ Ü˛ï˛ê˛y í˛z!ã˛ï˛ Óy xl%!ã˛ï˛ ñ
lƒyÎ˚ Óy xlƒyÎ˚ Ó°y ÎyˆÏÓ ~•z !Ó£ÏˆÏÎ˚ í˛zòyÓ˚˛õsi# åLiberalä G Ó˚«˛î¢#° åConser-

vativeä lyÓ˚#Óyò#Ó˚y !Ë˛ß¨ Ùï˛ ˆ˛õy£Ïî Ü˛ˆÏÓ˚l–
≤Ãyã˛#l @˝Ã#Ü˛ òy¢≈!lÜ˛ xƒy!Ó˚fiê˛ê˛° ~ÓÇ xyô%!lÜ˛Ü˛yˆÏ°Ó˚ çyÙ≈yl òy¢≈!lÜ˛ Ü˛yrê˛

Ó˚«˛î¢#° Ùï˛Óy Ï̂òÓ˚ ̨õ,¤˛ Į̈̂ õy£ÏÜ˛ !SÈ̂ Ï°l–  Ó˚«˛î¢#° lyÓ˚#Óyò#Ó˚y !°D ̃ Ó£Ï̂ ÏÙƒÓ˚ §ÙÌ≈Ü˛–
~ˆÏòÓ˚ ÙˆÏï˛ ~•z ˜Ó£ÏÙƒ xÜ,˛!eÙñ ≤ÃÜ,˛!ï˛ò_ñ fl∫Ë˛yÓàï˛– ~Ó˚ Ù)ˆÏ°•z •° lyÓ˚# G
˛õ%Ó˚&ˆÏ£ÏÓ˚ çß√àï˛ ˜ò!•Ü˛ í˛z˛õyòylàï˛ ˛õyÌ≈Ü˛ƒ– ~•z ˛õyÌ≈ˆÏÜ˛ƒÓ˚ çlƒ §ÙyˆÏç lyÓ˚# G
˛õ%Ó˚&ˆÏ£ÏÓ˚ Ë)˛!ÙÜ˛y ~ÓÇ fliyl §Ùyl •ˆÏï˛ ̨ õyˆÏÓ˚ ly– §ÙyˆÏç ̨õ%Ó˚&ˆÏ£ÏÓ˚ Ë)˛!ÙÜ˛y •ˆÏÓ ≤Ãôylñ
lyÓ˚#Ó˚ x≤Ãôylñ Ê˛ Ï̂° lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ xô#lï˛y fl∫#Ü˛yÓ˚ Ü˛Ó˚̂ Ïï˛ • Ï̂Ó– Ú˛õ%Ó˚& Ï̂£ÏÓ˚ xô#lï˛y
fl∫#Ü˛yÓ˚Û Ü˛Ó˚y Ó°ˆÏï˛ ≤Ãyã˛#l˛õsi# lyÓ˚#Óyò#Ó˚y ~Ùl ÓˆÏ°l ly ˆÎñ flf#ˆÏ°yÜ˛ ˛õ%Ó˚&£Ï Ü˛ï,˛≈Ü˛
!là,•#ï˛ •ˆÏÓñ xï˛ƒyã˛y!Ó˚ï˛ •ˆÏÓ– xy§ˆÏ° §ÙyˆÏç ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y flf#ˆÏ°yˆÏÜ˛Ó˚G §Ùyl
ÙÎ≈yòy G §¡øyl ÌyÜ˛ˆÏÓñ ˆÜ˛Ó° ï˛yˆÏòÓ˚ Ü˛Ó˚î#Î˚ •ˆÏÓ !Ë˛ß¨– ˆÙˆÏÎ˚ˆÏòÓ˚ çlƒ !lô≈y!Ó˚ï˛
•ˆÏÓ à,•Ü˛Ù≈ G §hs˝yl ˛õy°lñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ çlƒ !lô≈y!Ó˚ï˛ •ˆÏÓ ÓƒÓ§yÈüÈÓy!îçƒ– ˆÙˆÏÎ˚ˆÏòÓ˚
˛õyë˛ƒ !Ó£ÏÎ˚ •ˆÏÓ ÙˆÏly!ÓK˛ylñ •zÇÓ˚y!ç §y!•ï˛ƒ xÌÓy ÓyÇ°y §y!•ï˛ƒñ ï˛ˆÏÓ à!îï˛¢yflfñ
ò¢≈l¢yflf lÎ˚ÈüÈˆÜ˛lly fl∫Ë˛yÓôÙ≈ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ Óy!ã˛Ü˛ §yÙÌ≈ƒ åVerbal abilityä ̂ SÈ Ï̂° Ï̂òÓ˚
x Į̈̂ õ«˛y ̂ Ó!¢ •Î˚ñ xyÓ˚ ̂ SÈ Ï̂° Ï̂òÓ˚ ≤Ãï˛ƒ«˛î §yÙÌ≈ƒ åvisual-spatial abilityäñ !ÓÙ)ï ≈̨
!ã˛hs˝l §yÙÌ≈ƒ ̂ ÙˆÏÎ˚ˆÏòÓ˚ xˆÏ˛õ«˛y ̂ Ó!¢ •Î˚– ~•z§Ó ̂ ò•àï˛ xÜ,˛!eÙ ̨õyÌ≈ˆÏÜ˛ƒÓ˚ çlƒ•z
≤Ãyã˛#l˛õsi#Ó˚y xyò¢≈ §ÙyçÈüÈÓƒÓfliyÓ˚ Ü˛Ìy Ó Ï̂°lñ ̂ Îáy Ï̂l !°DÈüÈ˜Ó£ÏÙƒ Ï̂Ü˛ fl∫#Ü˛yÓ˚ Ü˛ Ï̂Ó˚
ï˛òl%§yˆÏÓ˚ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ü˛ï˛≈Óƒ xÜ˛ï˛≈Óƒ !lô≈y!Ó˚ï˛ •Î˚– xyÓ˚ ~•z ˜Ó£ÏÙƒÙ)°Ü˛
ÓƒÓfliyˆÏï˛•z lyÓ˚# G ˛õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚Ó˚•z ÙD° §yôl §Ω˛Ó– Ü˛yˆÏç•z ~•z ˜Ó£ÏÙƒÙ)°Ü˛ ˆÎ
ÙˆÏlyË˛yÓñ Ó˚#!ï˛l#!ï˛ Óy xyã˛yÓ˚ˆÏÜ˛ xlƒyÎ˚ Óy xl%!ã˛ï˛ Ó°y ÎyˆÏÓ ly–

!Ó!Ë˛ß¨ §Ù#«˛yÎ˚ çyly ÎyÎ˚ñ  ˛õ%Ó˚&£ÏÓ˚y flf# çy!ï˛ xˆÏ˛õ«˛y xˆÏlÜ˛ ˆÓ!¢ xye´Ùî
≤ÃÓî ~ÓÇ ~•z ≤ÃÓîï˛y ï˛yˆÏòÓ˚ ˆò•àï˛ í˛z˛õyòyˆÏlÓ˚ çlƒ– §Ù#«˛yÎ˚ xyÓ˚G çyly ÎyÎ˚
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ˆÎñ ˆÙˆÏÎ˚Ó˚y §yôyÓ˚îï˛ xye´Ùî!ÓÙ%áñ ï˛yÓ˚y ˆá°yô%°y  xˆÏ˛õ«˛y l,ï˛ƒà#ï˛ ˛õSÈ® Ü˛ˆÏÓ˚
~ÓÇ ~§ˆÏÓÓ˚ Ù)ˆÏ°G ï˛yˆÏòÓ˚ çß√àï˛ ˜ò!•Ü˛ í˛z˛õyòyl– ~ ≤Ã§ˆÏD E. E. Maccoby

~ÓÇ C. N. Jacklin ï˛yˆÏòÓ˚ “The Psychology of Sex Difference” @˝ÃˆÏsi
Ó Ï̂° Ï̂SÈlñÈüüüÈ
1É ˆÎ §Ó §ÙyˆÏç ˛õÓ˚#«˛yÈüÈ!lÓ˚#«˛y Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ ˆ§áyˆÏl•z ˆòáy !àˆÏÎ˚ˆÏSÈ ˆÎ ˛õ%Ó˚&£ÏÓ˚y

flf#ˆÏ°yÜ˛ xˆÏ˛õ«˛y ˆÓ!¢ xye´Ùî ≤ÃÓî–
2É ÓÑyòÓ˚ çyï˛#Î˚ ç#Ó ~ÓÇ ï˛yˆÏòÓ˚ xl%Ó˚*˛õ xlƒylƒ ç#ˆÏÓÓ˚ ÙˆÏôƒG ˆòáy ÎyÎ˚ ˆÎñ

˛õ%Ó˚&£Ï ≤Ãyî# flf# ≤Ãyî# xˆÏ˛õ«˛y ˆÓ!¢ xye´Ùî ≤ÃÓî–
3É §yÙy!çÜ˛#Ü˛Ó˚ˆÏîÓ˚ xˆÏlÜ˛ xyˆÏà•z !¢÷ˆÏòÓ˚ ÙˆÏôƒ ~•z ˜Ó!¢‹Tƒ °«˛ƒ Ü˛Ó˚y ÎyÎ˚–

§Ù#«˛yÎ˚ çyly ÎyÎ˚ñ xye´ÙîydÜ˛ xyã˛Ó˚̂ ÏîÓ˚ çlƒ Ü˛lƒy§hs˝yl x Į̈̂ õ«˛y ̂ Ó!¢ §ÇáƒÜ˛
˛õ%eÈüÈ§hs˝yl  !˛õï˛yÙyï˛y Ü˛ï,˛≈Ü˛ ¢y!hflÏ ˛õyÎ˚–

4É ˆòáy ÎyÎ˚ñ ̂ ÎÔl @˝Ã!siÓ˚ «˛!Ó˚ï˛ Ó˚̂ Ï§Ó˚ åHormonesä ̨õ!Ó˚Ùy Ï̂îÓ˚ ï˛yÓ˚ï˛Ùƒ xl%§y Ï̂Ó˚
xye´Ùî ≤ÃÓîï˛y Ó,!k˛ ˛õyÎ˚ ~ÓÇ xyˆÏÓ˚y ˆòáy ÎyÎ˚ ˆÎñ ˆÜ˛yl flf#ˆÏ°yÜ˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ˆÎÔl @˝Ã!siÓ˚§ ôyÓ˚î Ü˛Ó˚ˆÏ° ï˛yÓ˚ xye´Ùî≤ÃÓîï˛y Ó,!k˛ ˛õyÎ˚–

~SÈyí˛¸yG Ó˚«˛î¢#° lyÓ˚#Óyò#Ó˚y ï˛yˆÏòÓ˚ fl∫Ùï˛ ≤Ã!ï˛¤˛yÓ˚ çlƒ xyÓ˚G ò%!ê˛ Î%!_´ í˛zay˛õl
Ü˛ Ï̂Ó̊ Ï̂SÈlÈüüüÈ

≤ÃÌÙï˛ Ü˛Ù≈ò«˛ï˛yÙ)°Ü˛ Î%!_´ ~ÓÇ !mï˛#Î˚ï˛ •ï˛y¢yÙ)°Ü˛ Î%!_´–
≤ÃÌÙï˛ ̂ Î§Ó ̂ «˛ˆÏe lyÓ˚# xÌÓy ̨õ%Ó˚&ˆÏ£ÏÓ˚ Ü˛Ù≈§yôˆÏlÓ˚ ̂ Îyàƒï˛y Óy ò«˛ï˛y ̂ l•zñ

ˆ§•z§Ó ̂ «˛ Ï̂e ï˛y Ï̂òÓ˚ G˛õÓ˚ Ü˛yÎ≈Ë˛yÓ˚ x!˛õ≈ï˛ • Ï̂° ̂ Ü˛yl ̂ «˛ Ï̂e•z §yÊ˛°ƒ ̨õyGÎ˚y Îy Ï̂Ó
ly– ˆÎÙlñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ Î!ò à,•Ü˛Ù≈ G §hs˝yl ≤Ã!ï˛˛õy°ˆÏlÓ˚ fl∫yË˛y!ÓÜ˛ §yÙÌ≈ƒ ly ÌyˆÏÜ˛
~ÓÇ flf#ˆÏ°yˆÏÜ˛Ó˚ Î!ò ÓƒÓ§yÈüÈÓy!îçƒ Ü˛Ó˚yÓ˚ fl∫yË˛y!ÓÜ˛ §yÙÌ≈ƒ ly ÌyˆÏÜ˛ ï˛y•ˆÏ° ˆÜ˛yl
ˆ«˛ˆÏe•zñ ˙§Ó Ü˛yÎ≈Ë˛yÓ˚ ï˛yˆÏòÓ˚ G˛õÓ˚ x!˛õ≈ï˛ •ˆÏ° Ü˛yç!ê˛ §%§¡õß¨ •ˆÏï˛ ˛õyˆÏÓ˚ ly
~ÓÇ ï˛yÓ˚ Ê˛ Ï̂° Óƒ!_´ ~ÓÇ §Ùyç «˛!ï˛@˝ÃhflÏ •Î˚– ~çlƒ lyÓ˚# xÌÓy ̨õ%Ó˚& Ï̂£ÏÓ˚ fl∫yË˛y!ÓÜ˛
§yÙÌ≈ƒ xl%§yˆÏÓ˚ ï˛yˆÏòÓ˚ Ü˛Ó˚î#Î˚ Ü˛Ù≈ !lô≈y!Ó˚ï˛ •ˆÏÓ xÌ≈yÍ Óƒ!_´ ï˛Ìy §ÙyˆÏçÓ˚
í˛z˛õÜ˛yÓ˚yˆÏÌ≈ !°DÈüÈ˜Ó£ÏÙƒ ÓƒÓfliyˆÏÜ˛ xl%§Ó˚î Ü˛Ó˚ˆÏï˛ •ˆÏÓ–

!mï˛#Î˚ï˛ ˛õ%Ó˚&£Ï Óy flf#ˆÏ°yˆÏÜ˛Ó˚ fl∫yË˛y!ÓÜ˛ §yÙÌ≈ƒ G ò«˛ï˛yˆÏÜ˛ =Ó˚&c ly !òˆÏÎ˚
˛õ%Ó˚&£ÏˆÏÜ˛ Î!ò à,•Ü˛Ù≈ G §hs˝yl ≤Ã!ï˛˛õy°ˆÏl !lÎ%_´ Ü˛Ó˚y •Î˚ñ ï˛y•ˆÏ° ̇  Ü˛yˆÏç ÓƒÌ≈ï˛yÓ˚
çlƒ ï˛yÓ˚ ç#Ó Ï̂l •ï˛y¢y ̨õ%O#Ë)̨ ï˛ • Ï̂Ó– ~Ü˛•zË˛y Ï̂Ó flf# Ï̂°yÜ˛ Ï̂Ü˛ Î!ò ≤Ã!ï˛ Ï̂Îy!àï˛yÙ)°Ü˛
ÓƒÓ§yÈüÈÓy!î Ï̂çƒ !lÎ%_´ Ü˛Ó˚y •Î˚ñ ï˛y• Ï̂° ̂ §•z Ü˛y Ï̂ç ÓƒÌ≈ï˛yÓ˚ çlƒ ï˛yÓ˚ ç#Ó Ï̂l •ï˛y¢y
˛õ%O#Ë)˛ï˛ •ˆÏï˛ ÌyÜ˛ˆÏÓ– ï˛y•z !°DÈüÈ˜Ó£ÏÙƒˆÏÜ˛ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ ï˛òl%§yˆÏÓ˚ ï˛yˆÏòÓ˚ G˛õÓ˚
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Ü˛yÎ≈Ë˛yÓ˚ lƒhflÏ Ü˛Ó˚ˆÏï˛ •ˆÏÓ– Ê˛ˆÏ° §ÙyˆÏç §Ü˛° Ü˛yç §%¤˛ Ë˛yˆÏÓ ̨ õ!Ó˚ã˛y!°ï˛ •ˆÏÓ ~ÓÇ
lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ ç#Ól •ï˛y¢yÙ%_´ §%á# •ˆÏÓ–

!°DÈüÈ̃ Ó£ÏÙƒ ≤Ã§ Ï̂D í z̨òyÓ̊˛õsi# lyÓ̊#Óyò Ï̂#Ó̊ Ùï˛Óyò Ó̊«˛î¢#° lyÓ̊#Óyò# Ï̂òÓ̊ !Ó˛õÓ̊#ï˛
Ùï˛Óyò– í˛zòyÓ˚˛õsi# lyÓ˚#Óyò# Ùï˛ÓyˆÏòÓ˚  ≤Ãôyl ˛õ,¤˛ˆÏ˛õy£ÏÜ˛ •ˆÏ°l Óï˛≈ÙylÜ˛yˆÏ°Ó˚
•zÇˆÏÓ˚ç òy¢≈!lÜ˛ çl fiê%˛Î˚yê˛≈ !Ù° åJohn Stuart Millä– í˛zòyÓ˚˛õsi#Óyò#ˆÏòÓ˚ ÙˆÏï˛ñ
!°DÈüÈ˜Ó£ÏÙƒ Ùyl%̂ Ï£ÏÓ˚ çß√àï˛ lÎ˚ñ ï˛y •° §yÙy!çÜ˛ ̨õ!Ó˚̂ ÏÓ¢çyï˛– lyÓ˚# ~ÓÇ ̨õ%Ó˚& Ï̂£ÏÓ˚
ÙˆÏôƒ ˆÎ ˜Ó£ÏÙƒ Ü˛Ó˚y •Î˚ ï˛y fl∫Ë˛yÓàï˛ lÎ˚ñ ï˛y ˆl•yÍ•z Ü,˛!eÙñ §ÙyˆÏçÓ˚ §,!‹T– Ê˛ˆÏ°
˜l!ï˛Ü˛ !òÜ˛ ˆÌˆÏÜ˛ ï˛y xlƒyÎ˚ñ ˜l!ï˛Ü˛ x˛õÓ˚yô– ˜l!ï˛Ü˛ ï˛Ìy Ó˚yç˜Ïl!ï˛Ü˛ !lÎ˚Ù •°
Ú§ÙyˆÏlÓ˚ ≤Ã!ï˛ xyã˛Ó˚î §Ùyl •ˆÏï˛ •ˆÏÓÛÈÈüüüÈ ÚEquals ought to be treated

equallyÛñ ~áyˆÏl Ú§ÙylÛ Ü˛Ìy!ê˛Ó˚ §!ë˛Ü˛ xÌ≈ •°ñ ~Ùl ò%•z Óƒy!_´ Óy ˆày¤˛# ÎyˆÏòÓ˚
ÙˆÏôƒ ≤Ãy§!DÜ˛ ˆÜ˛yl ˛õyÌ≈Ü˛ƒ ˆl•z– ˆÎÙlñ ˆê˛!°ˆÏÊ˛yl x˛õyˆÏÓ˚ê˛Ó˚Ó˚*ˆÏ˛õ Î!ò ˆÜ˛Ó°
ˆàÔÓ˚Óî≈y ̂ Ù Ï̂Î˚̂ ÏòÓ˚ !l Ï̂Î˚yà Ü˛Ó˚y •Î˚ ï˛y• Ï̂° Ú§Ùy Ï̂lÓ˚ ≤Ã!ï˛ §Ùyl xyã˛Ó˚îÛ !lÎ˚Ù!ê˛ Ï̂Ü˛
xÙylƒ Ü˛Ó˚y •Î˚– lyÓ˚# ̃ Ó£Ï̂ ÏÙƒÓ˚ ̂ «˛ Ï̂e àyeÓî≈ ̂ Ü˛yl ≤Ãy§!DÜ˛ !Ó£ÏÎ˚ lÎ˚– í z̨òyÓ˚̨ õsi#Ó˚y
lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ˆÜ˛yl ≤Ãy§!DÜ˛ ˛õyÌ≈Ü˛ƒ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚l ly– ï˛yÓ˚y ˆÎê˛y Ó°ˆÏï˛
ã˛yl ï˛y •°ÈüüüÈ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ˙ §Ó ˛õyÌ≈Ü˛ƒ Ú≤Ãy§!DÜ˛Û •ˆÏ°G ˆ§§Ó
Ú≤ÃÜ,̨ !ï˛ò_Û Óy Úfl∫yË˛y!ÓÜ˛Û ånaturalä ˛õyÌ≈Ü˛ƒ lÎ˚ñ ˆ§§Ó•z •° §yÙy!çÜ˛#Ü˛Ó˚ˆÏîÓ˚
˛õ!Ó˚îyÙ– Ü˛yˆÏç•z í˛z!Õ‘!áï˛ Ü˛ˆÏÙ≈ ̂ àÔÓ˚Óî≈y ̂ ÙˆÏÎ˚ˆÏòÓ˚ !lˆÏÎ˚yà ̨ õ«˛˛õyï˛ò%‹T •GÎ˚yÎ˚ ï˛y
˜l!ï˛Ü˛ !òÜ˛ ˆÌˆÏÜ˛ xlƒyÎ˚ G xl%!ã˛ï˛–

≤Ãyã˛#l˛õsi#Ó˚y ÓˆÏ°lñ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ˆÎ§Ó ˆÙÔ!°Ü˛ ˛õyÌ≈Ü˛ƒ ˆ§§Ó
≤ÃÜ,̨ !ï˛ò_ ≤Ãy§!DÜ˛ ̨õyÌ≈Ü˛ƒ ~ÓÇ ̇  ̨õyÌ≈̂ ÏÜ˛ƒÓ˚ çlƒ•z §Ùy Ï̂ç !°DÈüÈ˜Ó£Ï̂ ÏÙƒÓ˚ ≤Ã Ï̂Î˚yçl
•Î˚– !Ü˛v í z̨òyÓ˚̨ õsi#Ó˚y Ó Ï̂°lñ lyÓ˚# G ̨õ%Ó˚& Ï̂£ÏÓ˚ Ù Ï̂ôƒ ̂ Î§Ó =Ó˚&c˛õ)î≈ ̨õyÌ≈̂ ÏÜ˛ƒÓ˚ í ẑ̨ ÏÕ‘á
Ü˛Ó˚y •Î˚ ï˛yˆÏòÓ˚ Ü˛ˆÏÎ˚Ü˛!ê˛ ≤ÃÜ,˛!ï˛ò_ •ˆÏ°G ï˛yˆÏòÓ˚ §ˆÏD !°DÈüÈ˜Ó£ÏˆÏÙƒÓ˚ ˆÜ˛yl ˆÎyà
ˆl•zñ ̂ §§Ó •° §yÙy!çÜ˛ ̨õ!Ó˚̂ ÏÓ¢ñ §yÙy!çÜ˛ ôƒylÈüÈôyÓ˚îy– ~Ü˛•z §Ùy Ï̂ç Ó!î≈ï˛ lyÓ˚#
G ̨ õ%Ó˚&ˆÏ£ÏÓ˚ çlƒ ̨ õ!Ó˚ˆÏÓ¢ x!Ë˛ß¨ •Î˚ lyñ §ÙyˆÏçÓ˚ ôƒyl ôyÓ˚îy xl%§yˆÏÓ˚ ï˛y !Ë˛ß¨ !Ë˛ß¨
•Î˚– Ê˛ˆÏ° ̨õ%Ó˚&£Ï §hs˝yˆÏlÓ˚ ÙˆÏôƒ ̨õ%Ó˚&£Ïy!°Ë˛yÓ ~ÓÇ ̂ ÙˆÏÎ˚ §hs˝yˆÏlÓ˚ ÙˆÏôƒ ̂ ÙˆÏÎ˚!°Ë˛yÓ
ˆòáy ˆòÎ˚– ~•z ò%!ê˛ Ë˛yˆÏÓÓ˚ ÙˆÏôƒ ˆÎ ˛õyÌ≈Ü˛ƒ ï˛y xy§ˆÏ° !°Dàï˛ ˛õyÌ≈Ü˛ƒ åsex

differenceä lÎ˚ñ ï˛y•° Ë)̨ !ÙÜ˛yàï˛ ̨õyÌ≈Ü˛ƒ ågender differenceä– Ê˛ Ï̂° ̂ SÈ Ï̂° Ï̂òÓ˚
ÙˆÏôƒ xye´ÙˆÏîÓ˚ ≤ÃÓîï˛yñ xyâyï˛ G ≤Ãï˛ƒyâyˆÏï˛Ó˚ ≤ÃÓîï˛yñ çÎ˚ Ü˛Ó˚ÓyÓ˚ ≤ÃÓîï˛yó
˛õ«˛yhs˝Ó˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ Ù Ï̂ôƒ ̂ §ÓyÓ˚ ≤ÃÓîï˛yñ ÓyÜ˛!ÓhflÏy Ï̂Ó˚Ó˚ ≤ÃÓîï˛yñ !ã˛eÈüÈ!ã˛e Ï̂îÓ˚ ≤ÃÓîï˛yñ
l,ï˛ƒÈüÈà#ˆÏï˛Ó˚ ≤ÃÓîï˛y ˆòáy ÎyÎ˚– ~•z §Ùyç§,‹T ≤ÃÓîï˛yÓ˚ G˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ~Ùl
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!§k˛yhs˝ Ü˛Ó˚y ÎyˆÏÓ ly ˆÎñ ˛õ%Ó˚&£Ï ˆÎ §Ó Ü˛yˆÏç ˛õyÓ˚ò¢≈#ñ lyÓ˚# ˆ§§Ó Ü˛yˆÏç ˛õyÓ˚ò¢≈#
•ˆÏï˛ ˛õyˆÏÓ˚ ly– ˆï˛Ù!l lyÓ˚# ˆÎ§Ó Ü˛yˆÏç ˛õyÓ˚ò¢≈# ˛õ%Ó˚&£Ï ˆ§§Ó Ü˛yˆÏç ˛õyÓ˚ò¢≈# •ˆÏï˛
˛õyˆÏÓ˚ ly– ~Ùl •ˆÏï˛ ̨ õyˆÏÓ˚ ~ÓÇ ÓyhflÏÓï˛ •Î˚G ̂ Îñ ̂ Ü˛yl ̂ ÙˆÏÎ˚Ó˚ xy!ô˛õï˛ƒ !ÓhflÏyˆÏÓ˚Ó˚
≤ÃÓîï˛yñ xye´Ùî ≤ÃÓîï˛y ̂ SÈ Ï̂° Ï̂òÓ˚ x Į̈̂ õ«˛y ̂ Ó!¢ ≤ÃÓ° ~ÓÇ ̃ ò!•Ü˛ §yÙÌ≈ƒG ̂ Ó!¢–
~Ùl ̂ «˛ Ï̂e ̂ Ù Ï̂Î˚!ê˛Ó˚ ≤ÃÓîï˛y xl%§y Ï̂Ó˚ ï˛y Ï̂Ü˛ !ÓÜ˛!¢ï˛ • Ï̂ï˛ ly ̂ òGÎ˚yï˛yÓ˚ •zFSÈyÙ Ï̂ï˛y
ï˛yˆÏÜ˛ ~ˆÏÓ˚yˆÏ≤’ˆÏlÓ˚ ˛õy•z°ê˛ •ˆÏï˛ ly ˆòGÎ˚y xÌÓy í˛y_´yÓ˚ •ˆÏï˛ ly ˆòGÎ˚y xÌÓy
≤ÃÎ%!_´!Óò •ˆÏï˛ ly ˆòGÎ˚y ˜l!ï˛Ü˛ !òÜ˛ ˆÌˆÏÜ˛ !lï˛yhs˝ xl%!ã˛ï˛ Ü˛yç •ˆÏÓ– ÓÓ˚MÈ˛ lyÓ˚#
G ̨õ%Ó˚&£Ï̂ ÏÜ˛ §Ùyl x!ôÜ˛yÓ˚ !ò Ï̂°ñ •zFSÈy xl%§y Ï̂Ó˚ xyd!ÓÜ˛y Ï̂¢Ó˚ x!ôÜ˛yÓ˚ !ò Ï̂° ï˛y• Ï̂Ó
í˛z!ã˛ï˛ Ü˛yç–

í z̨òyÓ̊˛õsi#Ó̊y ≤Ãyã˛#l˛õsi# Ï̂òÓ̊ ò%!ê˛ Î%!_´Ó̊ å1ä ò«˛ï˛yÙ)°Ü˛ Î%!_´ ~ÓÇ å2ä •ï˛y¢yÙ)°Ü˛
Î%!_´Ó˚ §ÙyˆÏ°yã˛ly Ü˛ˆÏÓ˚ ÓˆÏ°l ˆÎñ lyÓ˚# xÌÓy ˛õ%Ó˚&£Ï Î!ò ï˛yˆÏòÓ˚ !lç !lç Óy§ly
G x!Ë˛≤ÃyÎ˚ xl%§yˆÏÓ˚ !ÓÜ˛!¢ï˛ •ÓyÓ˚ §%ˆÏÎyà ˆÌˆÏÜ˛ Ó!MÈ˛ï˛ •Î˚ ˆÜ˛Ó° ï˛y•ˆÏ°•z å1ä
Óƒ!_´ ~ÓÇ §Ùyç «˛!ï˛@˝ÃhflÏ •Î˚ ~ÓÇ å2ä Óƒ!_´Ó˚ ç#Ó Ï̂l •ï˛y¢y ̂ òáy ̂ òÎ˚– í z̨òyÓ˚̨ õsi#Ó˚y
ï˛y•z Ó Ï̂°lñ ≤Ã Ï̂ï˛ƒÜ˛ §Ùy Ï̂ç lyÓ˚# G ̨õ%Ó˚& Ï̂£ÏÓ˚ ≤ÃÜ,̨ !ï˛àï˛ !°D Ï̂Ë˛ò fl∫#Ü˛yÓ˚ Ü˛ Ï̂Ó˚ !l Ï̂Î˚G
!°DÈüÈ˜Ó£ÏÙƒ ÓƒÓfliy Ï̂Ü˛ xl%§Ó˚î Ü˛Ó˚y §Dï˛ lÎ˚ñ lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ xô#lÓ˚* Į̈̂ õñ ̨õ%Ó˚& Ï̂£ÏÓ˚
ˆÎyàƒ Ü˛yˆÏç lyÓ˚#ˆÏÜ˛ xˆÏÎyàƒÓ˚*ˆÏ˛õ àîƒ Ü˛Ó˚y §Ù#ã˛#l lÎ˚– ˆò•àï˛Ë˛yˆÏÓ lyÓ˚# ˛õ%Ó˚&£Ï
ˆÌ Ï̂Ü˛ !Ë˛ß¨ ~ÓÇ ̨õ%Ó˚&£Ï lyÓ˚# ̂ Ì Ï̂Ü˛ !Ë˛ß¨ • Ï̂°G ï˛y Ï̂òÓ˚ Ù Ï̂ôƒ ≤ÃÜ,̨ !ï˛àï˛ ≤Ãy§!DÜ˛ ̂ Ü˛yl
˛õyÌ≈Ü˛ƒ ly ÌyÜ˛yÎ˚ ̨ õ!Ó˚Ü˛“lyÈüüüÈ @˝Ã•îñ Î%!_´ÈüÈ!lÓ≈yã˛l Óy ç#ÓlÈüÈôyÓ˚y !lô≈yÓ˚ˆÏîÓ˚ ̂ «˛ˆÏe
lyÓ˚# G ̨õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ̂ Ü˛ylÓ˚*˛õ ̃ Ó£ÏÙƒÈüÈÓƒÓfliyÓ˚ ≤Ãã˛°l xlƒyÎ˚ ~ÓÇ x˛õÓ˚yô– xyò¢≈
§ÙyˆÏç !°DÈüÈ˜Ó£ÏÙƒ ÓƒÓfliy Ü˛ál•z Ü˛yÙƒ •ˆÏï˛ ˛õyˆÏÓ˚ ly– xy@˝Ã•ñ •zFSÈy G ò«˛ï˛y ÌyÜ˛y
§ˆÏ_¥G ̂ Ü˛yl Óƒ!_´Ó˚ àyˆÏ° xÑy!ã˛° ÌyÜ˛yÓ˚ çlƒ ï˛yˆÏÜ˛ !•§yÓÓ˚«˛ˆÏÜ˛Ó˚ ̨ õˆÏò !lˆÏÎ˚yà ly
Ü˛Ó˚y ˆÎÙl xlƒyÎ˚ñ ˆÜ˛lly xÑy!ã˛° ÌyÜ˛y Óy ly ÌyÜ˛y ˆÎÙl ˙ !lˆÏÎ˚yˆÏàÓ˚ ˆ«˛ˆÏe
x≤Ãy§!DÜ˛ñ ˆï˛Ù!l Ü˛Ù≈§ÇfliyˆÏl xÌÓy ÓƒÓ§y!Î˚Ü˛ ≤Ã!ï˛¤˛yˆÏl ≤ÃyÌ≈# !lÓ≈yã˛ˆÏlÓ˚ ˆ«˛ˆÏe
≤ÃyÌ≈# lyÓ˚# •ˆÏÓ ly ̨õ%Ó˚&£Ï •ˆÏÓ ~•z !Ó£ÏÎ˚!ê˛G ≤Ãy§!DÜ˛ lÎ˚ó ≤Ãy§!DÜ˛ •° ≤ÃyÌ≈#Ó˚ •zFSÈyñ
xy@˝Ã• G ò«˛ï˛y– í˛zòyÓ˚˛õsi# lyÓ˚#Óyò# çyˆÏÙ≈l !à!Ó˚Î˚yÓ˚ åGermaine Greerä ï˛ÑyÓ˚
1999 !á�fiê˛yˆÏ∑ ≤ÃÜ˛y!¢ï˛ ÚThe Whole WomanÛ @˝ÃˆÏsiÓ˚ ˆ¢£Ï ˛õÎ≈yˆÏÎ˚ ÓˆÏ°ˆÏSÈlñ
ÚÚlyÓ˚#cˆÏÜ˛ ˛õˆÏò ˛õˆÏò xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ lÎ˚ñ ÓÓ˚Ç ï˛ÑyÓ˚ =î=!°ˆÏÜ˛ §ÎˆÏb °y°l Ü˛ˆÏÓ˚•z
lyÓ˚#ˆÏÜ˛ ~!àˆÏÎ˚ ã˛°ˆÏï˛ •ˆÏÓ– ˆÎ lyÓ˚#Ó˚ ÙˆÏôƒ ˆ§•z =î=!° ˛õ)î≈ï˛y ˆ˛õˆÏÎ˚ˆÏSÈ ˆ§•z •°
§¡õ)î≈ Ë˛yˆÏÓ lyÓ˚#ÛÛ xÌ≈yÍ ÚÚwhole womanÛ–

÷ô% Ó!•!Ó≈̂ ÏŸª lÎ˚ Ë˛yÓ˚ï˛#Î˚ §Ùy Ï̂çG !°DÈüÈ˜Ó£ÏÙƒ §%≤Ãyã˛#lÜ˛y° ̂ Ì Ï̂Ü˛•z Óï ≈̨Ùylñ
ÎyÓ˚ Ê˛ˆÏ° lyÓ˚# lylyl !òÜ˛ ˆÌˆÏÜ˛ xÓˆÏ•!°ï˛ñ í˛zˆÏ˛õ!«˛ï˛ G !lÎ≈y!ï˛ï˛– ÷ô% ¢yflf#Î˚
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Ë˛y£ÏyÎ˚ lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ Úxô≈y!Dl#Û Ó°y • Ï̂°Gñ !ÓÓy Ï̂•Ó˚ Ù Ï̂sf ÚÎ!òòÇ •*òÎ˚Ç ï˛Ó ï˛òhflÏÇ
•*òÎ˚Ç ÙÙÛ í˛zFã˛y!Ó˚ï˛ •ˆÏ°Gñ ÓyhflÏÓï˛ ˛õ%Ó˚&£Ï lyÓ˚#ˆÏÜ˛ ï˛yÓ˚ e´#ï˛òy§#Ó˚*ˆÏ˛õ xÌÓy
ˆË˛yàƒ˛õîƒÓ˚*ˆÏ˛õ àîƒ Ü˛ˆÏÓ˚ˆÏSÈ–

≤Ãyã˛#l Ë˛yÓ˚ˆÏï˛Ó˚ §ÙyçÈüÈ!ã˛e ˛õ%Ó˚&ˆÏ£ÏÓ˚•z Ó˚ã˛lyñ ÎyÓ˚ §%ˆÏÎyà !lˆÏÎ˚ xy!ô˛õï˛ƒÜ˛yÙ#
Ü)˛ê˛Ó%!k˛ ˛õ%Ó˚&£Ï x!Ë˛§!¶˛Ù)°Ü˛Ë˛yˆÏÓ lyÓ˚#Ó˚ ~Ü˛ í˛zIµ° !ã˛e x!B˛ï˛ Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ !lÓ≈yÜ˛
!ã˛ Ï̂eÓ˚ Ùï˛l•z à,•Ó®# Ü˛ Ï̂Ó˚ ̂ Ó˚̂ Ïá Ï̂SÈ– ~Ü˛Ùye Óƒ!ï˛e´Ù ̂ òáy ÎyÎ˚ }Ü˛ Ï̂Óò Ó˚ã˛lyÜ˛y Ï̂°ñ
ˆÎáyˆÏl lyÓ˚# Ü˛yÓƒ Ó˚ã˛ly Ü˛ˆÏÓ˚ˆÏSÈñ ï˛_¥yˆÏ°yã˛lyÎ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y xÇ¢@˝Ã•î Ü˛ˆÏÓ˚ˆÏSÈñ
ˆï˛Ù!l xyÓyÓ˚ Ó#Î≈Óï˛#Ó˚* Į̈̂ õ Î%k˛ Ï̂«˛ Ï̂e xÓï˛#î≈ • Ï̂Î˚ ¢e´!lôlG Ü˛ Ï̂Ó˚̂ ÏSÈ– !Ü˛v lyÓ˚#Ó˚
~•z Ùyl ò#â≈!òl fliyÎ˚# •ˆÏï˛ ˛õyˆÏÓ˚!l– !á�fiê˛˛õ)Ó≈ ò¢Ù ¢ï˛y∑#Ó˚ ˛õÓ˚Óï˛≈#Ü˛y°=!°ˆÏï˛
flf#çy!ï˛Ó˚ fl∫yï˛sfƒ G fl∫yô#lï˛y §¡õ)î≈Ë˛yˆÏÓ °%Æ •Î˚ ~ÓÇ ï˛yÓ˚y ̨ õ%Ó˚&ˆÏ£ÏÓ˚ñ !ÓˆÏ¢£Ï Ü˛ˆÏÓ˚ñ
fl∫yÙ#Ó˚ ˆË˛yˆÏàÓ˚ ~Ü˛≤ÃÜ˛yÓ˚ ˆË˛yàƒ˛õˆÏîƒ ˛õ!Ó˚îï˛ •Î˚– xÌÓ≈ˆÏÓˆÏò lyÓ˚#ˆÏÜ˛ ÷ˆÏoÓ˚
§Ùï%˛°ƒÓ˚*ˆÏ˛õ àîƒ Ü˛ˆÏÓ˚ Úˆ§ÓyÛˆÏÜ˛•z å˛õ!ï˛ G ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˆ§Óyä ï˛yˆÏòÓ˚ ~Ü˛Ùye
Ü˛ï ≈̨ÓƒÈüÈÜ˛Ù≈Ó˚* Į̈̂ õ !lô≈yÓ˚î Ü˛Ó˚y •Î˚– }!£Ï ÓyÍ§ƒyÎ˚î xyÓyÓ˚ ï Ñ̨yÓ˚ ÚÜ˛yÙ§)̂ ÏeÛ lyÓ˚#Ùye Ï̂Ü˛•z
à!îÜ˛yÓ˚ §Ùï%˛°ƒÓ˚*ˆÏ˛õ àîƒ Ü˛ˆÏÓ˚ ï˛yˆÏòÓ˚ ÚˆË˛yàƒ§yÙ@˝Ã#Û ÓˆÏ°l– xˆÏlÜ˛ ̂ «˛ˆÏe xyÓyÓ˚
lyÓ˚# Ï̂Ü˛ Ú˛õB˛ÙÎ˚Ûñ Úˆl¢yÓ˚ Ó›Ûñ ÚlÓ˚̂ ÏÜ˛Ó˚ ò%Î˚yÓ˚Û •zï˛ƒy!ò !Ó Ï̂¢£Ï̂ ÏîG !Ó Ï̂¢!£Ïï˛ Ü˛Ó˚y •Î˚–

≤Ãyã˛#l Ë˛yÓ˚ˆÏï˛Ó˚ ˆÎ §Ùyç !ã˛e lyÓ˚# ˜Ó£ÏÙƒñ lyÓ˚#ÈüÈ!l@˝ÃˆÏ•Ó˚ Ë˛yÓôyÓ˚y xyçG
xyÙÓ˚y Ó•l Ü˛ˆÏÓ˚ ã˛ˆÏ°!SÈ ï˛yÓ˚ §ÇflÒyÓ˚ §yôˆÏlÓ˚ñ lï%˛l !ã˛hs˝y Ë˛yÓlyÓ˚ ˆÜ˛yˆÏly í˛zˆÏòƒyà
ˆl•z– ~á Ï̂ly lyÓ˚# §Ùyç !lÓ≈yÜ˛ xÓfliyÎ˚ ̂ Ì Ï̂Ü˛ ̂ à Ï̂SÈñ lyÓ˚# fl∫yô#lï˛yÎ˚ñ lyÓ˚# Ù%!_´ Ï̂ï˛
§!e´Î˚ !ÓˆÏoy• ̂ ây£Ïly Ü˛Ó˚ˆÏï˛ ̨ õyˆÏÓ˚!l– ï˛y•z Ó˚Ó#wlyÌ ï˛ÑyÓ˚ ÚÙ%!_´Û Ü˛!Óï˛yÎ˚ Ë˛yÓ˚ï˛#Î˚
§ÙyˆÏç Ù!•°yˆÏòÓ˚ ˆÎ ˜lÓ˚y¢ƒ G •ï˛y¢y˛õ)î≈ ç#Ól ï˛y ÙÙ≈flõ¢≈# Ë˛y£ÏyÎ˚ ≤ÃÜ˛y¢
Ü˛ˆÏÓ˚ˆÏSÈl ≠

Úxy!Ù ˆÜ˛Ó° çy!lÈÈüüüÈ
Ó˚ÑyôyÓ˚ ˛õˆÏÓ˚ áyGÎ˚y xyÓyÓ˚ áyGÎ˚yÓ˚ ˛õˆÏÓ˚ Ó˚Ñyôy Óy•z¢ ÓSÈÓ˚ ~Ü˛ ã˛yÜ˛yˆÏï˛•z ÓÑyôy–Û
§Ç§yˆÏÓ˚Ó˚ ã˛yÜ˛yÎ˚ xyÓk˛ lyÓ˚#Ó˚ xÓfliy áÑyã˛yÓ˚ ̨õy!áÓ˚ ÙˆÏï˛yñ Ó¶˛yÓfliyÎ˚ñ ÎyÓ˚ í˛yly

ˆÙ°ÓyÓ˚ çyÎ˚ày ÌyˆÏÜ˛ lyí˛yly V˛ê˛Ê˛ê˛y!lÓ˚ ÙˆÏï˛y ~Ü˛ x§•l#Î˚ ÙÙ≈ˆÏÓòly•z ˆÜ˛Ó°
xl%Ë˛Ó Ü˛ Ï̂Ó˚– Ë˛yÓ˚̂ Ïï˛Ó˚ §Ùyç!ã˛e ̂ òá Ï̂ï˛ ̂ à Ï̂° ̂ § !ã˛eê˛y•z §Ó Ï̂ã˛ Ï̂Î˚ flõ‹T • Ï̂Î˚ ̂ òáy
ˆòÎ̊–

!°D ̃ Ó£ÏÙƒ ò)Ó˚ Ü˛Ó˚ˆÏï˛ xyÙÓ˚y Îï˛•z Ù%ˆÏá Ó!° ly ̂ Ü˛l lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï §Ùyl §Ùylñ
ï˛yÓ˚ xˆÏlÜ˛ ≤ÃÙyîG ÌyÜ˛ˆÏï˛ ˛õyˆÏÓ˚– !Ü˛v §Ùyç G Ùyl!§Ü˛ï˛y ~Ü˛•z çyÎ˚àyÎ˚ Ó˚ˆÏÎ˚
!àˆÏÎ˚ˆÏSÈñ ˆÎÙl §ÙyˆÏç ˆÎ !ÓÓy• ≤ÃÌy ≤Ãã˛!°ï˛ xyˆÏSÈ ˆ§áyˆÏlG ~Ü˛ê˛y §Ù§ƒy ˜ï˛!Ó˚
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•Î˚ í˛z˛õ•yÓ˚ !lˆÏÎ˚– xyÙyˆÏòÓ˚ ~•z Ùyl!§Ü˛ï˛y ˜ï˛!Ó˚ •Î˚ ˆÎ ˆSÈˆÏ°Ó˚ !ÓˆÏÎ˚ çlƒ xy°yòy
í z̨̨ õ•yÓ˚ xyÓyÓ˚ ̂ Ù Ï̂Î˚ • Ï̂° ï˛yÓ˚ çlƒ xy°yòy– ~SÈyí ¸̨yG x:Ê˛yÙ •z!u˛Î˚yÓ˚ ~Ü˛!ê˛ lï%̨ l
≤Ã!ï˛ˆÏÓòl xl%§yˆÏÓ˚ñ Ë˛yÓ˚ˆÏï˛ ˛õ%Ó˚&£Ï G Ù!•°yˆÏòÓ˚ ÙˆÏôƒ Ü˛Ù≈§ÇfliyˆÏlÓ˚ ÓƒÓôyˆÏlÓ˚ 98
¢ï˛yÇˆÏ¢Ó˚ Ü˛yÓ˚î !°D ˜Ó£ÏÙƒ– xyÓ˚ ~•z Ü˛yÓ˚î•z xy¢B˛yÓ˚ Ü˛yÓ˚î ˆÎ §!ï˛ƒ•z Ü˛# §Ùyç
~!àˆÏÎ˚ˆÏSÈ⁄ ≤Ã!ï˛ˆÏÓòˆÏl Ó°y •ˆÏÎ˚ˆÏSÈñ Ë˛yÓ˚ˆÏï˛ lyÓ˚#Ó˚y ï˛yˆÏòÓ˚ !¢«˛yàï˛ ˆÎyàƒï˛y ~ÓÇ
˛õ%Ó˚&£ÏˆÏòÓ˚ ÙˆÏï˛y Ü˛yˆÏçÓ˚ x!Ë˛K˛ï˛y ÌyÜ˛y §ˆÏ_¥G §yÙy!çÜ˛ ~ÓÇ !lˆÏÎ˚yàÜ˛ï˛≈yˆÏòÓ˚
Ü%˛§ÇflÒyˆÏÓ˚Ó˚ Ü˛yÓ˚ˆÏî ˜Ó£ÏˆÏÙƒÓ˚ !¢Ü˛yÓ˚–

x:Ê˛yÙ •z!u˛Î˚yÓ˚ •z!u˛Î˚y !í˛§!e´!ÙˆÏl¢l !Ó˚ˆÏ˛õyê˛≈ 2022 ÓˆÏ° ˆÎ ˜Ó£ÏˆÏÙƒÓ˚
Ü˛yÓ˚ˆÏî Ü˛Ù≈ˆÏ«˛ˆÏe @˝ÃyÙ#î ~°yÜ˛yÎ˚ lyÓ˚#ˆÏòÓ˚ 100 ¢ï˛yÇ¢ Ü˛Ù≈§Çfliyl ̃ Ó£ÏÙƒ ~ÓÇ 98
¢ï˛yÇ¢ ¢•Ó˚yMÈ˛ˆÏ°– ≤Ã!ï˛ˆÏÓòˆÏl xyÓ˚G Ó°y •ˆÏÎ˚ˆÏSÈ fl∫ÈüÈ!lÎ%_´ ˛õ%Ó˚&£ÏÓ˚y Ù!•°yˆÏòÓ˚
ï%˛°lyÎ˚ 2É5 =î ˆÓ!¢ í˛z˛õyç≈l Ü˛ˆÏÓ˚– ÎyÓ˚ 83 ¢ï˛yÇ¢ !°DÈüÈ!Ë˛!_Ü˛ ˜Ó£ÏˆÏÙƒÓ˚ çlƒ
òyÎ˚# ~ÓÇ ˛õ%Ó˚&£Ï G Ù!•°y ˜l!Ù!_Ü˛ Ùç%!Ó˚ ◊!ÙÜ˛ˆÏòÓ˚ í˛z˛õyç≈ˆÏlÓ˚ ÙˆÏôƒ ÓƒÓôyˆÏlÓ˚
95 ¢ï˛yÇ¢•z •Î˚ ˜Ó£ÏˆÏÙƒÓ˚ Ü˛yÓ˚ˆÏî–

˛õ%Ó˚&£Ï G Ù!•°yÓ˚ ÙˆÏôƒ í˛z˛õyç≈ˆÏlÓ˚ ÓƒÓôyˆÏlÓ˚ §ˆÏÓy≈Fã˛ 91É1 ¢ï˛yÇ¢ ˜Ó£ÏÙƒ
Ó˚ˆÏÎ˚ˆÏSÈ– ~Ü˛yˆÏí˛!ÙÜ˛Ë˛yˆÏÓ fl∫#Ü,˛ï˛ ˛õ!Ó˚§Çáƒyl ÙˆÏí˛°!ê˛ ~ál ◊ÙÓyçyˆÏÓ˚ lyÓ˚#ˆÏòÓ˚
˜Ó£ÏˆÏÙƒÓ˚ ˛õ!Ó˚Ùyî !lô≈yÓ˚î Ü˛Ó˚ˆÏï˛ §«˛Ù– ≤Ã!ï˛ˆÏÓòˆÏl Ó°y •ˆÏÎ˚ˆÏSÈñ ˆÓï˛lˆÏË˛yà#
Ù!•°yˆÏòÓ˚ çlƒ !l¡¨ Ùç%!Ó˚Ó˚ 67 ¢ï˛yÇ¢ Ü˛yÓ˚î ˜Ó£ÏÙƒ ~ÓÇ 33 ¢ï˛yÇ¢ !¢«˛y G
Ü˛yˆÏçÓ˚ x!Ë˛K˛ï˛yÓ˚ xË˛yˆÏÓÓ˚ Ü˛yÓ˚ˆÏî–

x:Ê˛ƒyÙ •z!u˛Î˚y §ÙhflÏ Ù!•°yˆÏòÓ˚ çlƒ §Ùyl Ùç%!Ó˚ ~ÓÇ Ü˛yˆÏçÓ˚ §%Ó˚«˛y ~ÓÇ
x!ôÜ˛yˆÏÓ˚Ó˚ çlƒ Ü˛yÎ≈Ü˛Ó˚ ÓƒÓfliy Ü˛yÎ≈Ü˛Ó˚ Ü˛Ó˚yÓ˚ çlƒ §Ó˚Ü˛yÓ˚ˆÏÜ˛ §!e´Î˚Ë˛yˆÏÓ xy•¥yl
çy!l Ï̂Î˚̂ ÏSÈ– ≤Ã!ï˛ Ï̂Óò Ï̂l Ó°y • Ï̂Î˚̂ ÏSÈñ Ë˛yÓ˚ï˛ §Ó˚Ü˛y Ï̂Ó˚Ó˚ í z̨!ã˛ï˛ ̂ Óï˛l Ó,!k˛ñ ò«˛ï˛y Ó,!k˛ñ
ã˛yÜ˛!Ó˚ §ÇÓ˚«˛î ~ÓÇ Ùyï,̨ Ï̂cÓ˚ ̨õ Ï̂Ó˚ §• Ï̂ç Ü˛y Ï̂ç !Ê˛ Ï̂Ó˚ ÎyGÎ˚yÓ˚ !ÓÜ˛“ §• Ü˛Ù≈¢!_´ Ï̂ï˛
Ù!•°yˆÏòÓ˚ xÇ¢@˝Ã•îˆÏÜ˛ í˛zÍ§y!•ï˛ Ü˛Ó˚y– x:Ê˛yÙ •z!u˛Î˚yÓ˚ !§•zG x!Ùï˛yË˛ ˆÓ•yÓ˚
ÓˆÏ°ˆÏSÈlñ ˛õ%Ó˚&£Ï ~ÓÇ Ù!•°y §Ùyl §ÙˆÏÎ˚ Ü˛yç ÷Ó˚& Ü˛Ó˚ˆÏ°G ˜Ó£ÏˆÏÙƒÓ˚ Ü˛yÓ˚ˆÏî
Ù!•°yÓ̊y xÌ≈̃ Ïl!ï˛Ü˛ ̂ «˛ Ï̂e ̃ Ó£Ï̂ ÏÙƒÓ̊ !¢Ü˛yÓ̊ • Ï̂Ól– ̂ Îáy Ï̂l !ï˛!l !lÎ̊!Ùï˛ ̂ Óï˛l≤ÃyÆñ
˜l!Ù!_Ü˛ ~ÓÇ fl∫ÈüÈÜ˛Ù≈§ÇfliyˆÏl !˛õ!SÈˆÏÎ˚ ÌyÜ˛ˆÏÓl–

ï˛ˆÏÓ Îy•zˆÏ•yÜ˛ ly ˆÜ˛l !Óàï˛ !òˆÏlÓ˚ ï%˛°lyÎ˚  xyç !ÓˆÏŸª ~!àˆÏÎ˚ ÎyˆÏFSÈ lyÓ˚#ñ
!Ó Ï̂¢£Ï Ü˛ Ï̂Ó˚ ï˛Ìƒ≤ÃÎ%!_´Ó˚ ÓƒÓ•yÓ˚ ̂ ò Ï̂¢Ó˚ lyÓ˚#§Ùyç Ï̂Ü˛ ~!à Ï̂Î˚ !ò Ï̂Î˚̂ ÏSÈ Ü˛ Ï̂Î˚Ü˛ ôy˛õ–
~Ü˛•z § Ï̂D ̂ Ó Ï̂í ¸̨̂ ÏSÈ «˛Ùï˛yÎ˚̂ ÏlÓ˚ §%̂ ÏÎyà– §yÓ˚y!Ó Ï̂ŸªÓ˚ Ù Ï̂ï˛y Ë˛yÓ˚ï˛ §Ó˚Ü˛yÓ˚G !í˛!çê˛y°
•z!u˛Î˚y àí ¸̨yÓ˚ ≤Ãï˛ƒ Ï̂Î˚ ï˛Ìƒ≤ÃÎ%!_´ áy Ï̂ï˛ lyÓ˚# Ï̂òÓ˚ §¡õ,_´ Ü˛Ó˚̂ Ïï˛ !Ó Ï̂¢£Ï =Ó˚&c !ò Ï̂Î˚̂ ÏSÈ–
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GÎ˚y°≈ •zˆÏÜ˛yl!ÙÜ˛ ˆÊ˛yÓ˚yÙ ≤ÃÜ˛y!¢ï˛ ˜Ó!ŸªÜ˛ !°D !ÓË˛yçl §)ã˛Ü˛ 2022 åGlobal

Gender Gap Indexä xl%ÎyÎ˚# 146!ê˛ ˆòˆÏ¢Ó˚ ÙˆÏôƒ Ë˛yÓ˚ˆÏï˛Ó˚ xÓfliyl 135ï˛Ù–
!í˛!çê˛y° áyˆÏï˛ Óï˛≈Ùyl !ÓˆÏŸªÓ˚ x@˝Ãà!ï˛ˆÏÜ˛ lyÓ˚#ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˜Ó£ÏÙƒ ò)Ó˚#Ü˛Ó˚ˆÏîÓ˚ °ˆÏ«˛ƒ
Ü˛y Ï̂ç °yày Ï̂lyñ Îy Ï̂ï˛ lyÓ̊#Ó̊ §Ùyl x!ôÜ˛yÓ̊ ≤Ã!ï˛¤˛y ̨õyÎ̊ G ̂ ÎÔl §!•Ç§ï˛y ̂ ÙyÜ˛y!Ó°yÎ̊
≤ÃÎ%!_´ •Î˚ àîï˛y!sfÜ˛ ~ÓÇ Ùyl!ÓÜ˛ ò,!‹TË˛!DÓ˚ §•yÎ˚Ü˛ G §,çl¢#°–

Óï˛≈ÙyˆÏl §ÙyˆÏçÓ˚ ≤ÃyÎ˚ §Ó áyˆÏï˛•z lyÓ˚#Ó˚ xÇ¢@˝Ã•î ò,¢ƒÙyl •ˆÏFSÈ– !¢«˛yÓ˚
ˆ«˛ˆÏeG ˆÙˆÏÎ˚Ó˚y ~ál xˆÏlÜ˛ ~!àˆÏÎ˚– xy§ˆÏ°  ˆòˆÏ¢Ó˚ òˆÏ¢Ó˚ x@˝Ãà!ï˛Ó˚ çlƒ
lyÓ˚# Ï̂òÓ˚G !¢«˛yÓ˚ xy!DlyÎ˚ ~ Ï̂l §¡õ)î≈ Ó˚* Į̈̂ õ ï˛y Ï̂òÓ˚ x!ôÜ˛yÓ˚ !ò Ï̂ï˛ • Ï̂Ó– ï˛y•z fl∫yÙ#
!Ó Ï̂ÓÜ˛yl® Ó Ï̂°!SÈ Ï̂°l ‘There is no hope of rise for that family or Country

where there is no education of woman, where there live is sadness.

For this reason they have to be raised first.’ ÷ô% ˛õ%Ó˚&£Ï çy!ï˛ˆÏÜ˛ !¢!«˛ï˛
Ü˛ˆÏÓ˚ ˆòˆÏ¢Ó˚ í˛zß¨!ï˛ •ˆÏï˛ ˛õyˆÏÓ˚ ly– ~Ü˛ í˛ylyÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ˆÜ˛yl ˛õy!á•z ˆÎÙl
í˛zí˛¸ˆÏï˛ ˛õyˆÏÓ˚ ly !ë˛Ü˛ ˆï˛Ù!l •ˆÏÓ ˆòˆÏ¢Ó˚ xÓfliy– ï˛y•z lyÓ˚# çy!ï˛ˆÏÜ˛G !¢!«˛ï˛ •ˆÏï˛
•ˆÏÓñ ï˛yÓ˚y !¢!«˛ï˛ •ˆÏ° Ë˛!Ó£ÏƒˆÏï˛ ï˛yÓ˚y ï˛yˆÏòÓ˚ §hs˝ylÈüÈ§hs˝!ï˛ˆÏòÓ˚ !¢«˛yòyl Ü˛Ó˚ˆÏÓñ
Ê˛ˆÏ° ˆòˆÏ¢Ó˚ Ù%á í˛zIµ° •ˆÏÓ– Ü˛yÓ˚î  çß√@˝Ã•ˆÏlÓ˚ ˛õÓ˚ !¢÷ ï˛yÓ˚ ≤ÃÌÙ !¢«˛y °yË˛
Ü˛ˆÏÓ˚ ˛õ!Ó˚ÓyÓ˚ ˆÌˆÏÜ˛ñ xyÓ˚ ~ˆÏ«˛ˆÏe !Î!l §ÓˆÏã˛ˆÏÎ˚ ˆÓ¢# Ë)˛!ÙÜ˛y ˛õy°l Ü˛ˆÏÓ˚l !ï˛!l
•ˆÏ°l ~Ü˛çl lyÓ˚#ñ ~Ü˛çl Ùy– xyÓyÓ˚ Ë˛yÓ˚ˆÏï˛Ó˚ çy!ï˛Ó˚ çlÜ˛ Ù•ydy ày¶˛#G
ÓˆÏ°!SÈˆÏ°lñ Ú~Ü˛çl ˛õ%Ó˚&£ÏˆÏÜ˛ !¢!«˛ï˛ Ü˛Ó˚y ÙyˆÏl ~Ü˛çl Ùyl%£ÏˆÏÜ˛  !¢!«˛ï˛ Ü˛Ó˚yñ
!Ü˛v ~Ü˛çl lyÓ˚#ˆÏÜ˛ !¢!«˛ï˛ Ü˛Ó˚y ÙyˆÏl ˆàyê˛y §ÙyçˆÏÜ˛ !¢!«˛ï˛ Ü˛Ó˚yÛ– ï˛y•z lyÓ˚#
!¢«˛yÓ˚ ≤Ã!ï˛ ˆÎ ˜Ó£ÏÙƒ ï˛y Óï˛≈ÙyˆÏl xˆÏlÜ˛ê˛y ò)Ó˚ Ü˛Ó˚y   ~ÓÇ ï˛yˆÏòÓ˚ §Ùyl x!ôÜ˛yÓ˚
G fl∫yô#lï˛y ≤Ãòyl Ü˛Ó˚y §Ω˛Ó •ˆÏÎ˚ˆÏSÈ– ÎyÓ˚ Ê˛°fl∫Ó˚*˛õ xyÙÓ˚y ˆòáˆÏï˛ ˛õy•z ˆ˛õy¢yÜ˛
!¢ˆÏ“Ó˚ Ü,˛!ï˛ˆÏcÓ˚ !§Ç•Ë˛yà•z lyÓ˚#– ÷ô% ï˛y•z lÎ˚ñ ˆá°yô)°yñ Ó˚yçl#!ï˛ñ ˛õy•z°ê˛ñ
!¢«˛Ü˛ñ í˛y_´yÓ˚ñ í˛z!Ü˛°ñ çç≈ ≤ÃyÎ˚ §Ó≈ˆÏ«˛ˆÏe lyÓ˚# xyç ˛õ%Ó˚&ˆÏ£ÏÓ˚ §ˆÏD Ü˛ÑyˆÏô Ü˛Ñyô
!Ù!° Ï̂Î˚ ̨õ%Ó˚& Ï̂£ÏÓ˚ § Ï̂D §Ùï˛y ÓçyÎ˚ ̂ Ó˚̂ Ïá ã˛ Ï̂° Ï̂SÈ– Ü˛y Ï̂ç•z lyÓ˚# §¡õ Ï̂Ü ≈̨ ̨õ%Ó˚&£Ïï˛y!sfÜ˛
ˆÎ ÙˆÏlyË˛yÓ ï˛y ò)Ó˚ Ü˛Ó˚ˆÏï˛ •ˆÏÓ ~ÓÇ lyÓ˚#ˆÏÜ˛ fl∫yô#lï˛yñ x!ôÜ˛yÓ˚ñ «˛Ùï˛yÎ˚l Ü˛ˆÏÓ˚
ˆòˆÏ¢Ó˚ §yÙ!@˝ÃÜ˛ í˛zß¨Î˚ˆÏl ~!àˆÏÎ˚ ˆÎˆÏï˛ •ˆÏÓ–

@˝Ãsi˛õO# ≠È

1É ¢ƒyÙ°# =Æ G xl%¢#°y òy¢=ÆÈüüüÈ Ó˚yçl#!ï˛ G §y!•ï˛ƒ !¢ˆÏ“Ó˚ xDˆÏl lyÓ˚#ñ ~lÉ•zÉ

˛õyÓ!°¢y§≈ñ Ü˛°Ü˛yï˛yñ 2007–
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2É ˆ¢Ê˛y°# ˜Ùeñ ˜l!ï˛Ü˛ï˛y G lyÓ˚#Óyòñ !lí˛z ~ç ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !Ù!°ˆÏê˛í˛ñ Ü˛°Ü˛yï˛yñ

2003–

3É í˛/ !ã˛_ Ùu˛°ñ lyÓ˚# !lÎ≈yï˛l lyÓ˚# xyˆÏ®y°lñ lÓçyï˛Ü˛ ≤ÃÜ˛y¢lñ Ü˛°Ü˛yï˛yñ 2006–

4É ¢ƒyÙ°# =Æñ lyÓ˚# xyˆÏ®y°ˆÏlÓ˚ !Ó!Ë˛ß¨ ôyÓ˚yñ ò#˛õ ≤ÃÜ˛y¢lñ Ü˛°Ü˛yï˛yñ 2007–

5É Ü˛y!hs˝ !ÓŸªy§ñ !ÓŸª ˆ≤Ã«˛y˛õˆÏê˛ Ë˛yÓ˚ˆÏï˛Ó˚ lyÓ˚#§Ùyç ≠ xï˛#ï˛ G Óï˛≈Ùylñ ˆò¢!•˜Ïï˛£Ï#ñ ¢yÓ˚ò

§Çáƒyñ 2011–

6É ˆï˛yÊ˛yI° ˆ•yˆÏ§lñ çy!ï˛§Çâñ xyàyÙ# ≤ÃÜ˛y¢l#ñ ì˛yÜ˛yñ 2007–

7É xÙï˛≈ ˆ§lñ ç#ÓlÎyey G xÌ≈l#!ï˛ñ xyl® ˛õyÓ!°¢y§≈ñ Ü˛°Ü˛yï˛yñ 1990–
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≤Ã§D lyÓ˚#Óyò≠ ï˛§!°Ùy ly§!Ó˚ˆÏlÓ˚
Ú!lÓ≈y!ã˛ï˛ Ü˛°yÙÛ ~Ó˚ ̂ ≤Ã!«˛ˆÏï˛

!¢í˛z!° ˆòÓlyÌ åˆfiê˛ê˛ ~•zˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚Èñ ÓyÇ°y !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

ÚlyÓ̊#ÓyòÛ ï˛_¥ Óy ò¢≈l!ê˛Ó̊ í ẑ̨ Ïß√ Ï̂£ÏÓ̊ ̨õŸã˛y Ï̂ï˛ xy Ï̂SÈ ~Ü˛ §%àË˛#Ó̊ ÓMĘ̀ lyÓ̊ •z!ï˛•y§–1837
§y Ï̂° Ê˛Ó˚y§# òy¢≈!lÜ˛ G •zí ẑ̨ Ïê˛y˛õ#Î˚ §ÙyçÓyò# ã˛y°≈§ Ê%̨ !Ó˚̂ ÏÎ˚ ÚlyÓ˚#ÓyòÛåfeminismä
¢∑!ê˛Ó˚ xyl%¤˛y!lÜ˛ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚l ÓˆÏ° ôyÓ˚îy Ü˛Ó˚y •Î˚– x:ˆÏÊ˛yí˛≈ •zÇˆÏÓ˚!ç x!Ë˛ôyl
xl%ÎyÎ˚# ÚlyÓ˚#ÓyòÛ ¢ Ï̂∑Ó˚ í z̨Í˛õ!_ Ü˛y° 1852 á�#‹Ty∑– lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ §)e˛õyï˛
•ˆÏÎ˚!SÈ° lyÓ˚#ˆÏòÓ˚ ˆË˛yê˛y!ôÜ˛yÓ˚ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– lyÓ˚#ˆÏÜ˛ §yÙy!çÜ˛ x@˝Ãà!ï˛Ó˚ ôyÓ˚Ü˛ G
Óy•Ü˛ Ë˛yÓy ˆï˛y xˆÏlÜ˛ ò)ˆÏÓ˚Ó˚ Ü˛Ìy ï˛yˆÏÜ˛ Ùyl%£Ï !•§yˆÏÓ fl∫#Ü,˛!ï˛ òylG ˛õ%Ó˚&£Ïï˛y!sfÜ˛
§Ùy Ï̂çÓ˚ Ü˛y Ï̂SÈ ò%/fl∫̂ Ï≤¿Ó˚ §Ùyl– ̂ §áy Ï̂l lyÓ˚# Ï̂òÓ˚ ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ≤Ã Ï̂Î˚y Ï̂àÓ˚ «˛Ùï˛y òyl
≤Ã•§ Ï̂lÓ˚•z lyÙyhs˝Ó˚– ~•z §yÙy!çÜ˛ ÓMÈ˛lyÓ˚ !ÓÓ˚& Ï̂k˛ lyÓ˚#Ó˚y ≤ÃÌÙ xyGÎ˚yç ̂ ï˛y Ï̂°l–
lyÓ˚#Óyò# xyˆÏ®y°ˆÏlÓ˚ ≤ÃÌÙ ˆì˛í˛z!ê˛ xySÈˆÏí˛¸ ˛õˆÏí˛¸ í˛zl!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ≤ÃÌÙ Ë˛yˆÏà–
!Ó�̂ Ïê˛ Ï̂lÓ̊ í z̨̨ õ!l Ï̂Ó¢= Ï̂°y Ï̂ï˛ ≤ÃÌÙ lyÓ̊# Ï̂òÓ̊ ̂ Ë˛yê˛y!ôÜ˛yÓ̊ òy Ï̂lÓ̊ çlƒ xy Ï̂®y°l §Çà!ë˛ï˛
•Î˚– lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ !mï˛#Î˚ ï˛Ó˚D!ê˛ xy Ï̂§ lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ !Ó!Ë˛ß¨ Ü˛Ù≈§)!ã˛
G Ùï˛yò¢≈ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– ~•z ˛õÎ≈yˆÏÎ˚ lyÓ˚#Ó˚ §yÙy!çÜ˛ G xy•zlàï˛ §yÙƒ ≤Ã!ï˛¤˛yÓ˚
í˛z˛õÓ˚ ˆçyÓ˚ ˆòGÎ˚y •Î˚– ï,˛ï˛#Î˚ ï˛Ó˚D!ê˛ xyˆÏ§ 1990 ~Ó˚ ò¢ˆÏÜ˛Ó˚ ~Ü˛!ê˛ !Ë˛ß¨Ù%á#
ˆ«˛ˆÏe– ~ ˆ«˛ˆÏe !°D!lË˛≈Ó˚ ≤ÃÌyàï˛ §yÙy!çÜ˛ Ù)°ƒˆÏÓyˆÏôÓ˚ ˆ«˛ˆÏe ~Ü˛y!ôÜ˛ xyÙ)°
˛õ!Ó˚Óï˛≈ˆÏlÓ˚ ˛õˆÏ«˛ §GÎ˚y° Ü˛Ó˚y •Î˚–

≤Ãyã˛#l Ë˛yÓ˚ˆÏï˛Ó˚ lyÓ˚#ˆÏòÓ˚ ~Ü˛ê˛y §¡øyˆÏlÓ˚ çyÎ˚ày !SÈ°– !Ü˛v §ÙˆÏÎ˚Ó˚ §ˆÏD §ˆÏD
ˆ§•z §¡øyl ï˛y!_¥Ü˛ ̂ «˛ Ï̂e•z §#ÙyÓk˛ ÌyÜ˛ Ï̂°y– ÓyhflÏÓ ç#Ó Ï̂l §#Ùy•#l ̂ ¢y£Ïîñ ÓMÈ˛lyñ
xï˛ƒyã˛y Ï̂Ó˚Ó˚ !¢Ü˛yÓ˚ • Ï̂Î˚̂ ÏSÈ lyÓ˚#Ó˚y– ï˛yÓ˚ ≤ÃÙyî §ï˛#òy•ñ !ÓôÓy !ÓÓy• ̂ Ì Ï̂Ü˛ ÷Ó˚& Ü˛ Ï̂Ó˚
Ü˛lƒy º&î •ï˛ƒyñ lyÓ˚# !lÎ≈yï˛ Ï̂lÓ˚ lylyl âê˛ly– Ë˛yÓ˚̂ Ïï˛ lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ §)e˛õyï˛
âˆÏê˛ §ï˛#òy• ≤ÃÌy !lÓyÓ˚ˆÏîÓ˚ âê˛lyˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– !mï˛#Î˚yˆÏô≈ ~Ó˚ §)e˛õyï˛ •Î˚ lyÓ˚#
!¢«˛y !ÓhflÏyÓ˚ G Ë˛yÓ˚ï˛#Î˚ fl∫yô#lï˛y xyˆÏ®y°ˆÏllyÓ˚#ˆÏòÓ˚ xÇ¢@˝Ã•ˆÏîÓ˚ âê˛lyˆÏÜ˛ ˆÜ˛w
Ü˛ˆÏÓ˚– ï,˛ï˛#Î˚ ˛õÎ≈yˆÏÎ˚ lyÓ˚#Ó˚ §yÙy!çÜ˛ G xÌ≈˜Ïl!ï˛Ü˛ lylyˆÏ«˛ˆÏe fl∫yô#lï˛yñ fl∫#Ü,˛!ï˛
òyˆÏlÓ˚ Ü˛Ù≈§)!ã˛ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ~•z xyˆÏ®y°l àˆÏí˛¸ GˆÏë˛–

lyÓ˚#ˆÏòÓ˚ ~•z ÓMÈ˛îyñ xï˛ƒyã˛yˆÏÓ˚Ó˚ !˛õSÈˆÏlÓ˚ Ü˛yÓ˚î xl%§¶˛yl Ü˛Ó˚ˆÏ° ò%!ê˛ §Dï˛
Ü˛yÓ˚î ˛õyGÎ˚y ÎyÎ˚– ~=!°Ó˚ ÙˆÏôƒ ~Ü˛!ê˛ ˆÙˆÏÎ˚ˆÏòÓ˚ ¢yÓ˚#!Ó˚Ü˛ ÎsfîyÓ˚ •z!ï˛•y§–
}ï%˛Ü˛y°#l Îsfîy ~ÓÇ àË˛≈ôyÓ˚îÜ˛y°#l §ÙˆÏÎ˚ Óy ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ lyly
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¢yÓ˚#!Ó˚Ü˛ ≤Ã!ï˛Ó¶˛Ü˛ï˛yÓ˚ §¡ø%á#l •ˆÏï˛ •Î˚– ï˛ySÈyí˛¸y ~Ü˛ê˛y !ÓÓ˚yê˛ §ÙÎ˚ ~•z xôƒyˆÏÎ˚
ã˛ Ï̂° ÎyÎ˚– Ê˛°ï˛ lyÓ˚# ~§Ó Ü˛yÓ˚̂ Ïî ̨õ%Ó˚&£Ï̂ ÏòÓ˚ ̂ Ì Ï̂Ü˛ !˛õ!SÈ Ï̂Î˚ ÎyÎ˚– ~ÓÇ ̂ §•z §%̂ ÏÎyà Ï̂Ü˛
ÓƒÓ•yÓ˚ Ü˛ Ï̂Ó˚ ̨õ%Ó˚&£ÏÓ˚y ~!à Ï̂Î˚ ÎyÎ˚– ~•z !Ó£Ï̂ ÏÎ˚ ≤ÃŸ¿ í z̨ë˛ Ï̂ï˛ ̨õy Ï̂Ó˚ ï˛ Ï̂Ó xy!òÓy§# §Ùyç
Ùyï,˛ï˛y!sfÜ˛ ÌyˆÏÜ˛ Ü˛#Ë˛yˆÏÓú ~•z ≤ÃˆÏŸ¿Ó˚G ~Ü˛ê˛y §Dï˛ í˛z_Ó˚ ̨õyGÎ˚y ÎyˆÏÓ ~Ü˛ê%˛ àË˛#Ó˚
ò,!‹T˛õyï˛ Ü˛Ó˚ˆÏ°– xy!òÓy§# §ÙyˆÏç ˆÙˆÏÎ˚Ó˚y çß√ ˆÌˆÏÜ˛ ˆçˆÏl xy§ˆÏSÈ ï˛yˆÏòÓ˚ˆÏÜ˛
§Ç§yˆÏÓ˚Ó˚ •y° ôÓ˚ˆÏï˛ •ˆÏÓ– §%ï˛Ó˚yÇ ï˛yÓ˚y !lˆÏçˆÏòÓ˚ Ùll ̂ §Ë˛yˆÏÓ•z ̃ ï˛!Ó˚ Ü˛ˆÏÓ˚ ̂ lÎ˚–
!Ü˛v àí˛¸˛õí˛¸ï˛y Ë˛yÓ˚ï˛#Î˚ Óy Óy.y!° §ÙyˆÏç ˆÙˆÏÎ˚Ó˚y çß√yÓ!ô ˆçˆÏl xy§ˆÏSÈ ï˛yÓ˚y
˛õÓ˚ç#Ó#– Ùl%§Ç!•ï˛yÓ˚ 9˘3 xôƒyˆÏÎ˚ xyˆÏSÈñ

ÚÚ!˛õï˛y Ó˚«˛!ï˛ ˆÜ˛ÔÙyˆÏÓ˚ Ë˛ï˛≈y Ó˚«˛!ï˛ ˆÎÔÓˆÏl–
Ó˚«˛!hs˝ fli!ÓˆÏÓ˚ ˛õ%ey l flf# fl∫yï˛sfƒÙ•≈!ï˛––ÛÛ [1]

å¢yflfÙ Ï̂ï˛ !ÓÓy Ï̂•Ó̊ ̨õ)̂ ÏÓ≈ flf# çy!ï˛ Ï̂Ü˛ Ü˛lƒy xÓfliyÎ̊ !˛õï˛y Ó̊«˛y Ü˛Ó̊ Ï̂Ól– ̂ ÎÔÓl xÓfliyÎ̊
!ÓÓy!•ï˛ flf# Ï̂Ü˛ fl∫yÙ# Ó˚«˛y Ü˛Ó˚̂ ÏÓl– Ó,k˛Ü˛y Ï̂° ̨õ%e Ó˚«˛y Ü˛Ó˚̂ ÏÓl– ~Ùl!Ü˛ ̨õ!ï˛ ̨õ%e•#l
lyÓ˚#ˆÏÜ˛G !lÜ˛ê˛fli !˛õï,˛ ≤ÃË,˛!ï˛Ó˚y Ó˚«˛y Ü˛Ó˚ˆÏÓlñ ˆÜ˛yl xÓfliyˆÏï˛•z flf# çy!ï˛ fl∫yô#l
ÌyÜ˛ˆÏÓl ly–ä ~•zÓ˚Ü˛Ù Ùyl!§Ü˛ !fli!ï˛ !lˆÏÎ˚ Ë˛yÓ˚ï˛#Î˚ ï˛Ìy Óy.y!° §ÙyˆÏçÓ˚ lyÓ˚#Ó˚y
ˆÓ Ï̂í ¸̨ G Ï̂ë˛– ï˛y• Ï̂° Ü˛#Ë˛y Ï̂Ó fl∫yô#l • Ï̂Î˚ !l Ï̂çÓ˚ xÓfliyl Ï̂Ü˛ flõ‹Tñ §%ò,ì ¸̨ Ü˛Ó˚̂ ÏÓú Ù)°ï˛
çˆÏß√Ó˚ ˆÌˆÏÜ˛•z lyÓ˚#ˆÏòÓ˚ Ùyl!§Ü˛ !fli!ï˛ˆÏÜ˛ ˛õÓ˚yô#l Ü˛ˆÏÓ˚ ˆòGÎ˚y •Î˚– ÎyÓ˚ Ê˛ˆÏ° ˆ§•z
à![˛Ó˚ Óy•zˆÏÓ˚ xy§yÓ˚ Ü˛“ly Ü˛Ó˚yê˛yG ï˛yˆÏòÓ˚ Ü˛yˆÏSÈ x°#Ü˛ ÙˆÏl •Î˚–

lyÓ˚#Óyò Ï̂Ü˛ í z̨̨ õ°!∏˛ Ü˛Ó˚̂ Ïï˛ • Ï̂° Ü˛ Ï̂ë˛yÓ˚ Óy ̂ ÙÔ°Óyò# ò,!‹TË˛!D !ò Ï̂Î˚ Óƒyáƒy Ü˛Ó˚̂ Ï°
ã˛°ˆÏÓ ly– ï˛ˆÏÓ ~Ü˛Ìy !ë˛Ü˛ ̂ Î Îál ≤ÃÌÙ lyÓ˚#Óyò ï˛ˆÏ_¥Ó˚ í˛zqÓ •ˆÏÎ˚!SÈ° ï˛ál ~Ü˛ê%˛
Ü˛ˆÏRyÓ˚ ÙˆÏlyË˛yÓ ÓçyÎ˚ !SÈ°– ˆ§ê˛y §ÙˆÏÎ˚Ó˚ §ˆÏD §yÙO§ƒ˛õ)î≈G– ˆÜ˛lly §#Ùy•#l
ÓMÈ˛lyÓ˚ ≤Ã!ï˛Óyò ˆçyÓ˚òyÓ˚ §yí˛¸y çyàyˆÏlyÓ˚ ÙˆÏï˛y ly •ˆÏ° ï˛yÓ˚ =Ó˚&cñ ≤Ãã˛yÓ˚ ò%ˆÏê˛y•z
Ü˛Ù • Ï̂Ó– !Ü˛v Óï ≈̨Ùy Ï̂l lyÓ˚#Óy Ï̂òÓ˚ Ù)° ï˛y!_¥Ü˛ ÓƒyáƒyÎ˚ ≤Ãyôylƒ ̂ ˛õ Ï̂Î˚̂ ÏSÈ ÙylÓï˛yÓyò–
lyÓ˚# Ï̂òÓ˚ ̨õ%Ó˚&£Ï̂ ÏòÓ˚ §Ùï%̨ °ƒ Ü˛Ó˚yÓ˚ òy!Ó ~áy Ï̂l í z̨ay˛õl Ü˛Ó˚y •Î˚ ly– lyÓ˚# Ï̂òÓ˚̂ ÏÜ˛ Ùyl%£Ï
!•ˆÏ§ˆÏÓ fl∫#Ü,˛!ï˛òyl•z Óï˛≈Ùyl lyÓ˚#Óyò# ï˛ˆÏ_¥Ó˚ Ù)° í˛zˆÏj¢ƒ–

ï˛§!°Ùy ly§!Ó˚l ~Ü˛çl §y!•!ï˛ƒÜ˛ ~ÓÇ !ã˛!Ü˛Í§Ü˛– ÓyÇ°y Ï̂ò Ï̂¢Ó˚ ÙÎ˚Ùl!§Ç Ï̂•
ï˛ÑyÓ˚ çß√ 1962 §yˆÏ°Ó˚ 25ˆ¢ xyàfiê˛– 20 ¢ï˛ˆÏÜ˛Ó˚ xy!¢Ó˚ ò¢ˆÏÜ˛ §y!•ï˛ƒ çàˆÏï˛
~Ü˛ í˛zò#Î˚Ùyl Ü˛!Ó !•ˆÏ§ˆÏÓ !ï˛!l xyd≤ÃÜ˛y¢ Ü˛ˆÏÓ˚l– !°D §Ùï˛yñ Ù%_´ !ã˛hs˝yñ
ly!hflÏÜ˛ƒÓyò ~ÓÇ ï˛ÌyÜ˛!Ìï˛ ôÙ≈#Î˚ §ÇflÒyˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ §Ó˚y§!Ó˚ xyâyï˛ •ylyÎ˚ ï˛yˆÏÜ˛
ˆÙÔ°Óyò# Ï̂òÓ̊ ̂ Ó̊y£Ïyl Ï̂° ̨õí˛̧ Ï̂ï˛ •Î̊ ~ÓÇ ÓyÇ°y Ï̂ò¢ §Ó̊Ü˛y Ï̂Ó̊Ó̊ §• Ï̂Îy!àï˛y ly ̨õyGÎ̊yÎ̊
ï˛y Ï̂Ü˛ ̂ ò¢ ï˛ƒyà Ü˛Ó˚̂ Ïï˛ •Î˚ 1994 §y Ï̂°– 29 ÓSÈ Ï̂Ó˚Ó˚ !lÓ≈y!§ï˛ ç#Ó Ï̂l !ï˛!l !Ó Ï̂ŸªÓ˚
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lylyl ˆòˆÏ¢ Ü˛y!ê˛ˆÏÎ˚ˆÏSÈl– §%•zˆÏí˛l §Ó˚Ü˛yÓ˚ ï˛yˆÏÜ˛ lyà!Ó˚Ü˛c ≤Ãòyl Ü˛ˆÏÓ˚ˆÏSÈl–
xy Ï̂Ù!Ó˚Ü˛y Ï̂ï˛G !ï˛!l ò#â≈ §ÙÎ˚ Ü˛y!ê˛ Ï̂Î˚̂ ÏSÈl– !ï˛!l xyÓ˚ ̨õÑyã˛ê˛y Ùyl%̂ Ï£ÏÓ˚ Ù Ï̂ï˛y xlyÎ˚y Ï̂§
xyÓ˚yÙ xyˆÏÎ˚ˆÏ§ !ÓˆÏòˆÏ¢ ç#Ól Ü˛y!ê˛ˆÏÎ˚ !òˆÏï˛ ˛õyÓ˚ˆÏï˛l– !Ü˛v ï˛yÓ˚ Óy.y!° Ùyl§
ˆÜ˛yÌyG ï,˛!Æ ˛õyÎ˚!l– ï˛y•z !ï˛!l Óy.y!° §Çfl,Ò!ï˛ G §y!•ˆÏï˛ƒÓ˚ Ü˛yˆÏSÈ ÌyÜ˛ˆÏï˛ ˆ¢£Ï
˛õÎ≈hs˝ Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ !ò!Õ‘ˆÏï˛ Óï˛≈ÙyˆÏl xK˛yï˛ÓyˆÏ§ xyˆÏSÈl–

ï˛yˆÏÜ˛ ï˛ÑyÓ˚ !lˆÏçÓ˚ ˆò¢ ˆÌˆÏÜ˛ !lÓ≈y!§ï˛ Ü˛Ó˚y •Î˚– ÓyÓ˚ÓyÓ˚ ôÙ≈#Î˚ ˆÙÔ°Óyò G
˛õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ ôÁçyôyÓ˚# Ï̂òÓ˚ Ü˛ySÈ ̂ Ì Ï̂Ü˛ lylyl ôÓ˚̂ ÏlÓ˚ ‡Ù!Ü˛ ̨õyGÎ˚yÓ˚ ̨õÓ˚G !ï˛!l !l Ï̂çÓ˚
xyò¢≈ ̂ Ì Ï̂Ü˛ ~ï˛ê%̨ Ü%̨  !Óã%̨ ƒï˛ •l !l– ~Ü˛Ü˛ xÓfliy Ï̂l !ï˛!l ï Ñ̨yÓ˚ Ùï˛yò Ï̂¢≈ xlí ¸̨ xy Ï̂SÈl–

≤ÃÌÙ Ü˛yÓƒ
!¢Ü˛ˆÏí˛¸ !Ó˛õ%° «%˛òy å1981ä
!lÓ≈y!§ï˛ Ó!•ˆÏÓ xhs˝ˆÏÓ˚  å1989ä
xyÙyÓ˚ !Ü˛S%È ÎyÎ˚ xyˆÏ§ ly å1990ä
xï˛ˆÏ° xhs˝Ó˚#î å1991ä
Óy!°Ü˛yÓ˚ ̂ àyÕ‘yS%Èê˛ å1992ä
ˆÓ‡°y ~Ü˛y Ë˛y!§ˆÏÎ˚!SÈ° ˆË˛°y å1993ä
xyÎ˚ Ü˛‹T ˆVÑ˛ˆÏ˛õñ ç#Ól ˆòˆÏÓy ˆÙˆÏ˛õ å1994ä
!lÓ≈y!§ï˛ lyÓ˚#Ó˚ Ü˛!Óï˛y å1996ä
ç°˛õòƒ å2000ä
áy!° áy!° °yˆÏà– å2004ä
!Ü˛S%È«˛î ÌyˆÏÜ˛y å2005ä
Ë˛y Ï̂°yÓy Ï̂§y⁄ SÈy•zÓy Ï̂§yú å2007ä
Ó!®l# å2008ä

≤ÃÓ¶˛ §ÇÜ˛°l
!lÓ≈y!ã˛ï˛ Ü˛°yÙ  å1990ä
ÎyˆÏÓy ly ˆÜ˛l⁄ ÎyˆÏÓy å1991ä
l‹T ˆÙˆÏÎ˚Ó˚ l‹T à“  å1992ä
ˆSÈyê˛ ˆSÈyê˛ ò%/á Ü˛Ìy å1994ä
lyÓ˚#Ó˚ ˆÜ˛yl ˆò¢ ˆl•z å2007ä
!l!£Ïk˛ å2014ä
ï˛§!°Ùy ly§!Ó˚ˆÏlÓ˚ àòƒ ˛õòƒ å2015ä
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í z̨̨ õlƒy§
x˛õÓ˚̨ õ«˛ å1992ä
ˆ¢yô å1992ä
!lÙsfl å1993ä
ˆÊ˛Ó˚y å1993ä
°Iy å1993ä
ºÙÓ˚ Ü˛•zG !àÎ˚y å1994ä
Ê˛Ó˚y§# ˆ≤Ã!ÙÜ˛ å2002ä
¢Ó˚Ù å2009ä

ˆSÈyê˛à“
ò%/áÓï˛# ˆÙˆÏÎ˚ å1994ä
!Ùl% å2007ä

xydç#Ól#
xyÙyÓ˚ ˆÙˆÏÎ˚ˆÏÓ°y å1992ä
í˛zï˛° •yGÎ˚y å2002ä
Ü˛ñ ˛õ!Ÿã˛ÙÓˆÏD !má![˛ï˛ lyˆÏÙ ≤ÃÜ˛y!¢ï˛ å2003ä
ˆ§•z §Ó x¶˛Ü˛yÓ˚ 2004
xy!Ù Ë˛y° ˆl•zñï%˛!Ù Ë˛y° ˆÌˆÏÜ˛y !≤ÃÎ˚ ˆò¢ 2006
ˆl•z !Ü˛S%È ˆl•z 2010
!lÓ≈y§l 2012

ï˛§!°Ùy ly§!Ó˚ˆÏlÓ˚ ç#Ól !Ë˛!_Ü˛ ≤ÃÌÙ ã˛°!ã˛e Ú!lÓ≈y!§ï˛Û– 2014 §yˆÏ° Ù%¡∫y•z
ã˛°!Fã˛e í˛zÍ§ˆÏÓ Ù%!_´ ˛õyÎ˚ñ 2015 §yˆÏ° ~•z ã˛°!Fã˛e ˆ◊¤˛ ÓyÇ°y ã˛°!Fã˛e !ÓË˛yˆÏà
62 ï˛Ù çyï˛#Î˚ ã˛°!Fã˛e ˛õ%Ó˚flÒyÓ˚ xç≈l Ü˛ˆÏÓ˚–

ï˛§!°Ùy ly§!Ó˚ˆÏlÓ˚ ≤ÃÌÙ àòƒÜ˛Ù≈ Ú!lÓ≈y!ã˛ï˛ Ü˛°yÙÛ– 1990 §yˆÏ° @˝Ãsi!ê˛
≤ÃÜ˛y!¢ï˛ •Î˚ ~ÓÇ ̂ §•z ÓSÈÓ˚ @˝Ãsi!ê˛ xyl® ̨õ%Ó˚flÒyÓ˚ °yË˛ Ü˛ Ï̂Ó˚– ≤Ãyï˛ƒ!•Ü˛ ç#Ó Ï̂l lyÓ˚#Ó˚y
ˆÎ §#Ùy•#l ¢yÓ˚#!Ó˚Ü˛ñ Ùyl!§Ü˛ ÓMÈ˛lyñ xï˛ƒyã˛yÓ˚ñ ˆ¢y£ÏˆÏîÓ˚ §¡ø%á#l •Î˚ñ ˆ§•z
xï˛ƒyã˛yˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ ˆï˛Ùl ˆÜ˛yˆÏly ≤Ã!ï˛Óyò §Çà!ë˛ï˛ •ˆÏï˛ ˆòáy ÎyÎ˚ ly–   Ú!lÓ≈y!ã˛ï˛
Ü˛°yÙÛ ~ ˆ°!áÜ˛y ˆÙˆÏÎ˚ˆÏòÓ˚ §yˆÏÌ •GÎ˚y ˆ§•z §Ó xï˛ƒyã˛yˆÏÓ˚Ó˚ ~Ü˛ xyˆÏ°áƒ ï%˛ˆÏ°
ôˆÏÓ˚ˆÏSÈl– §•ç Ü˛ˆÏÓ˚ Ó°ˆÏ° Ó°y ÎyÎ˚ ˆÎ ˛õ%Ó˚&£Ï ¢y!§ï˛ §ÙyˆÏç lyÓ˚#ˆÏòÓ˚ Ü˛#Ë˛y Ï̂Ó
xï˛ƒyã˛y!Ó˚ï˛ñ °y!N˛ï˛ •ˆÏï˛ •Î˚ Ú!lÓ≈y!ã˛ï˛ Ü˛°yÙÛ ï˛yÓ˚ ~Ü˛ §•ç˛õyë˛–
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xyÙy Ï̂òÓ˚ Ë˛yÓ˚ï˛ G ï˛yÓ˚ ≤Ã!ï˛ Ï̂Ó¢# ̂ ò¢=!° Ï̂ï˛ ̃ òl!®l ç#Ó Ï̂l lyÓ˚# Ï̂òÓ˚ !Ó!Ë˛ß¨
Ó˚Ü˛Ù §yÙy!çÜ˛ ̂ ¢y£Ïî G ̂ •lfliyÓ˚ !¢Ü˛yÓ˚ • Ï̂ï˛ •Î˚– ̂ Ó!¢Ó˚Ë˛yà §ÙÎ˚ lyÓ˚#Ó˚y §˛õ!Ó˚ã˛ Ï̂Î˚
˛õ!Ó˚!ã˛ï˛ •Î˚ ly– !ÓˆÏÎ˚Ó˚ xyˆÏà ÓyÓyÓ˚ ˛õ!Ó˚ã˛Î˚ ~ÓÇ !ÓˆÏÎ˚Ó˚ ˛õÓ˚ fl∫yÙ# lyÙÜ˛ ~Ü˛
˛õ%Ó˚&£Ïï˛y!sfÜ˛ Ü˛yë˛yˆÏÙyÓ˚ myÓ˚y ˛õ!Ó˚!ã˛!ï˛ ˛õyÎ˚ ~ÓÇ ˛õ!Ó˚ã˛y!°ï˛ •Î˚– ~•z çlƒ•z Ü˛ï˛≈yñ
fl∫yÙ#ñ §y Ï̂•Ó •zï˛ƒy!ò Ó Ï̂° flf#Ó˚y ï˛y Ï̂òÓ˚ ç#Ól§yÌ# Ï̂Ü˛ x!Ë˛!•ï˛ Ü˛ Ï̂Ó˚ Ìy Ï̂Ü˛l– ̂ °!áÜ˛y
Ó° Ï̂SÈlÈüüüÈ

ÚÚ~ˆÏòÓ˚ ç#ÓˆÏl ~ˆÏòÓ˚ §yˆÏ•ˆÏÓÓ˚ xyˆÏò¢ SÈyí˛¸y ˆÜ˛yl !Ü˛S%È Ü˛yÎ≈Ü˛Ó˚ •Î˚ ly– xy!Ù
x Ï̂lÜ˛ !ã˛!Ü˛Í§Ü˛ ̂ Ù Ï̂Î˚Ó˚ Ü˛Ìy çy!l ÎyÓ˚y fl∫yÙ#Ó˚ !Ó Ï̂ò Ï̂¢ ã˛yÜ˛!Ó˚Ó˚ !lŸã˛Î˚ï˛y ~ÓÇ !l Ï̂çÓ˚
ã˛yÜ˛!Ó˚Ó˚ x!lŸã˛Î˚ï˛y !lˆÏÎ˚ ˆÜ˛Ó° fl∫yÙ#Ó˚ §D# !•§yˆÏÓ !ÓˆÏòˆÏ¢ ˛õy!í˛¸ ˆòÎ˚–ÛÛ [2]

ï˛y•ˆÏ° flõ‹Tï˛•z ˆÓyV˛y ÎyÎ˚ ˆÎ ˆÙˆÏÎ˚ˆÏòÓ˚ ~•z !lË˛≈Ó˚ï˛y !¢!«˛ï˛ Óy x!¢!«˛ï˛
•GÎ˚yÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ly– ~áyˆÏl Ü˛yç Ü˛ˆÏÓ˚ ~Ü˛ xyçß√ °y!°ï˛ °ï˛yˆÏly Ë˛yÓly–
ˆÙ Ï̂Î˚̂ ÏòÓ˚ Ùyl!§Ü˛ !fli!ï˛•z ̨õÓ˚!lË ≈̨Ó˚¢#°ï˛yÎ˚ òÑy!í ¸̨̂ ÏÎ˚ ̂ à Ï̂SÈ– !¢!«˛ï˛ •GÎ˚yÓ˚ ̨õÓ˚ !Ü˛S%È
!Ü˛S%È ̂ Ù Ï̂Î˚̂ ÏòÓ˚ xyd≤Ã!ï˛¤˛yÓ˚ ã˛y!•òy Ï̂Ü˛ l§ƒyÍ Ü˛ Ï̂Ó˚ !ò Ï̂Î˚̂ ÏSÈ ≤Ãã˛!°ï˛ Ë˛yÓly– ≤Ã!ï˛!¤˛ï˛
• Ï̂ï˛ ̂ à Ï̂° xy Ï̂à ̨õÓ˚!lË ≈̨Ó˚¢#°ï˛yÓ˚ Ë˛yÓly Ï̂Ü˛ §Ù)̂ Ï° í z̨̨ õ Ï̂í ¸̨ ̂ Ê˛° Ï̂ï˛ • Ï̂Ó– ~ ≤Ã§ Ï̂D
Ó°y ÎyÎ˚ í˛z!l¢ !Ü˛ÇÓy !ÓˆÏ¢Ó˚ ò¢ˆÏÜ˛ Óy.y!° lyÓ˚#ˆÏòÓ˚ ~Ü˛yÜ˛# ºÙˆÏîÓ˚ fl∫yô#lï˛y !SÈ°
ly– xyçˆÏÜ˛Ó˚ !òˆÏl ~ˆÏ§ òÑy!í˛¸ˆÏÎ˚G ̂ §•z fl∫yô#lï˛y Ü˛ï˛ ¢ï˛yÇ¢ lyÓ˚#Ó˚y í˛z˛õˆÏË˛yà Ü˛ˆÏÓ˚
ï˛y ã˛yÓ˚˛õyˆÏ¢ ~Ü˛ê%˛ ò,!‹T˛õyï˛ Ü˛Ó˚ˆÏ°•z SÈ!Óê˛y flõ‹T •ˆÏÎ˚ ÎyˆÏÓ– ï˛§!°Ùy ly§!Ó˚l
Ó Ï̂° Ï̂SÈlÈüüüÈ

ÚÚˆÙˆÏÎ˚ˆÏòÓ˚ ˛õyˆÏÎ˚Ó˚ ¢,C° á%Ó ¢_´ ¢,ÇC°– •yï˛ ˛õy ˆSÈˆÏí˛¸ ÓˆÏ§ ÌyÜ˛ˆÏ° ˆÜ˛í˛z
ï˛yÓ˚ !¢Ü˛° á%̂ Ï° !ò Ï̂Î˚ Ó° Ï̂Ó lyñ ̂ Ó!Ó˚̂ ÏÎ˚ xyÎ˚– Ó˚*˛õÜ˛ÌyÎ˚ ÷Ë˛yÓ˚yÌ≈# ̨õyGÎ˚y ÎyÎ˚ ÓyhflÏ̂ ÏÓ
lÎ˚–ÛÛ[3]

≤Ã Ï̂ï˛ƒÜ˛ Ùyl%̂ Ï£ÏÓ˚•z !Ü˛S%È §•çyï˛ ̃ Ó!¢‹Tƒ Ìy Ï̂Ü˛– Ùyl%£Ï !•§y Ï̂Ó ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̂ «˛ Ï̂eG
ˆ§=!° ~Ü˛•z ÌyÜ˛yÓ˚ Ü˛Ìy !SÈ° !Ü˛v ÓyhflÏÓ §ÙyˆÏç ̂ ï˛Ùlê˛y ̂ ã˛yˆÏá ̨õˆÏí˛¸ ly– ̂ °!áÜ˛y
ï˛yÓ˚ ç#ÓˆÏlÓ˚ ~Ü˛!ê˛ áyÓ˚y˛õ x!Ë˛K˛ï˛yÓ˚ Ü˛Ìy Ú!lÓ≈y!ã˛ï˛ Ü˛°yˆÏÙÛ í˛zˆÏÕ‘á Ü˛ˆÏÓ˚ˆÏSÈl–
˜Ü˛ Ï̂¢y Ï̂Ó˚ ~Ü˛!ê˛ ày Ï̂SÈ í z̨ë˛ Ï̂ï˛ ã˛y•ẑ Ï° ï˛yÓ˚ Ùy ï˛y Ï̂Ü˛ Ó Ï̂°!SÈ Ï̂°lñ ÚÚˆÙ Ï̂Î˚Ó˚y ày Ï̂SÈ í z̨ë˛ Ï̂°
ÙˆÏÓ˚ ÎyÎ˚ÛÛ– ˆ°!áÜ˛y ï˛yÓ˚˛õÓ˚ ÓˆÏ°ˆÏSÈlÈüüüÈ

ÚÚÓí˛¸ •ˆÏÎ˚ í˛z!qò!ÓK˛yl ̂ âÑˆÏê˛ lyÓ˚#Ó˚ flõˆÏ¢≈Ó˚ §ˆÏD Ó,«˛ ÓÑyã˛y ÙÓ˚yÓ˚ ̂ Ü˛yl §¡õÜ˛≈
á%ÑˆÏç ˛õy•z!l–ÛÛ[4]

ÓyhflÏ̂ ÏÓ ̂ òáy ÎyÎ˚ ̂ Ù Ï̂Î˚ !¢÷Ó˚ çlƒ Ó˚yß¨y Óy!ê˛ñ ̂ ÙÜ˛xy˛õ Ó:ñ à,•fliy°# §¡õ!Ü ≈̨ï˛
í˛z˛õÜ˛Ó˚î !lÓ≈yã˛l Ü˛ˆÏÓ˚l ï˛yÓ˚ ˛õ!Ó˚ÓyÓ˚ G xyd#Î˚ÈüÈfl∫çˆÏlÓ˚y– xlƒ!òˆÏÜ˛ ˛õ%Ó˚&£Ï !¢÷Ó˚
çlƒ !lô≈y!Ó˚ï˛ ï˛y!°Ü˛yÎ˚ ÌyˆÏÜ˛ ày!í˛¸ñ Ó®%Ü˛ à,•fliy°# Ó!•Ë)˛≈ï˛ !ç!l§– ˜¢¢Ó ˆÌˆÏÜ˛•z
ˆÙˆÏÎ˚ˆÏòÓ˚ ç#Ól˜Ï¢°#Ó˚ xydÙ%á#lï˛y ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç àˆÏí˛¸ í˛zë˛ˆÏï˛ ˆòáy ÎyÎ˚–
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˛õ%Ó˚&£Ï ï˛y!sfÜ˛ §ÙyˆÏç lyÓ˚#Ó˚ ˆ˛õy¢yˆÏÜ˛Ó˚ ˆ«˛ˆÏeG !Ó!Óô !lˆÏ£ÏôyK˛y xyˆÏSÈ–
ˆ°!áÜ˛yÓ˚ ÙˆÏlÓ˚ §•çñ §Çàï˛ ≤ÃŸ¿ÈüüüÈ

ÚÚˆ§Ô®Î≈ ÷ô% lyÓ˚# ¢Ó˚#ˆÏÓ˚ lÎ˚ ˛õ%Ó˚&£Ï ¢Ó˚#ˆÏÓ˚G ÌyˆÏÜ˛– ˆÓ¢Ë)˛£Ïy lyÓ˚#Ó˚ ˆã˛ˆÏÎ˚
˛õ%Ó˚&ˆÏ£ÏÓ˚ Ü˛Ù lÎ˚ ï˛ˆÏÓ xyÓ,ï˛ Ü˛ˆÏÓ˚ Ó˚yáÓyÓ˚ òyÎ˚# ˆÜ˛Ó° lyÓ˚#Ó˚ ~Ü˛yÓ˚ ˆÜ˛l ˛õ%Ó˚&ˆÏ£ÏÓ˚
ˆ§Ô®Î≈ G ˆÓ¢Ë)˛£ÏyÓ˚ ≤Ã!ï˛G lyÓ˚#Ó˚ ò,!‹T ÎyÎ˚ å!Ó˛õÓ˚#ï˛ !°ˆÏDÓ˚ ≤Ã!ï˛ xyÜ˛£Ï≈î ˛õ%Ó˚&£Ï
~ÓÇ lyÓ˚#Ó˚ ¢Ó˚#Ó˚ !ÓK˛yl ÙˆÏï˛ §Ùyl–äÛÛ[5]

ôÙ≈@˝Ã Ï̂siG lyÓ˚# Ï̂Ü˛ xyFSÈy!òï˛ Ü˛ Ï̂Ó˚ Ó˚yáÓyÓ˚ Ê˛ Ï̂ï˛yÎ˚yñ !lòyl xy Ï̂SÈ– lyÓ˚# ̨õ%Ó˚& Ï̂£ÏÓ˚
~•z ̂ ˛õy¢yÜ˛ ̃ Ó£ÏÙƒ ~ál x Ï̂lÜ˛ê˛y•z Ü˛ Ï̂Ù Ï̂SÈ– !Ü˛v §Ùy Ï̂çÓ˚ xyly Ï̂ã˛ÈüÈÜ˛yly Ï̂ã˛ ~á Ï̂ly
Ó‡°yÇˆÏ¢ xyˆÏ‹T˛õ,ˆÏ¤˛ ç!í˛¸ˆÏÎ˚ xyˆÏSÈ– ôÙ≈#Î˚ xl%¢y§l ̂ ÙˆÏl ã˛°y ̂ ò¢=!°ˆÏï˛ lyÓ˚#ˆÏÜ˛
xyFSÈy!òï˛ Ü˛ˆÏÓ˚ Ó˚yáÓyÓ˚ ò,¢ƒ ~•z §ÙˆÏÎ˚ ~ˆÏ§G Óƒy˛õÜ˛ •yˆÏÓ˚ ˆã˛yˆÏá ˛õˆÏí˛¸–

ˆÙˆÏÎ˚Ó˚y !lˆÏçˆÏòÓ˚ ç#ÓˆÏl Îï˛•z í˛zÍÜ˛ˆÏ£Ï≈Ó˚ ˛õˆÏÌ •Ñyê%˛Ü˛ ly ˆÜ˛l ~Ü˛ê˛y §ÙÎ˚
˛õ!Ó˚î!ï˛ ~ˆÏ§ !ÓˆÏÎ˚ˆÏï˛•z ˆë˛ˆÏÜ˛ ˆ°!áÜ˛y ÓˆÏ°ˆÏSÈlÈüüüÈ

ÚÚ!Ó Ï̂Î˚Ó˚ ÓÎ˚§ Ó Ï̂° ~Ü˛!ê˛ Ü˛Ìy xy Ï̂SÈ– ï˛y §Ùy Ï̂çÓ˚ !Ó!Ë˛ß¨ ̂ ◊î# Ï̂ï˛ !Ó!Ë˛ß¨ ‡ Ï̂°Ó˚
xyÜ˛yˆÏÓ˚ ˜Ü˛ˆÏ¢yÓ˚ Óy ˜Ü˛ˆÏ¢yÓ˚ í˛z_#î≈ ˆÙˆÏÎ˚ˆÏòÓ˚ àyˆÏÎ˚ ˆÊ˛yê˛yˆÏly •Î˚–ÛÛ[6]

 ~Ü˛ê˛y §hflÏy Ü˛Ìy xyÙyˆÏòÓ˚ §ÙyˆÏç Ó‡° ≤Ãã˛!°ï˛– xï˛ !ÓˆÏòƒ Ê˛!°ˆÏÎ˚ °yË˛ !Ü˛⁄
•y!í˛¸ ˆï˛y lyí˛¸ˆÏï˛•z •ˆÏÓ ˆ¢£Ï ˛õÎ≈hs˝– ˆ¢£Ï ˛õÎ≈hs˝– xÌ≈yÍ ˆÙˆÏÎ˚Ó˚y Îï˛•z í˛zFã˛ !¢«˛y
Óy í˛zß¨!ï˛Ó˚ ˛õˆÏÌ •Ñyê%˛Ü˛ ly ˆÜ˛l ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç ï˛yˆÏòÓ˚ xyd ≤Ã!ï˛¤˛yÓ˚ fl∫≤¿ˆÏÜ˛
!òÓyfl∫≤¿ Ü˛ˆÏÓ˚ !òˆÏï˛ ã˛yÎ˚– !•®% Óy Ù%§!°Ù §Ó ˆ«˛ˆÏe•z !ÓˆÏÎ˚ lyÙÜ˛ Ó›!ê˛ !òˆÏÎ˚ í˛zFã˛
!¢«˛yàï˛ ˆÎyàƒï˛y §¡õß¨ ˆÙˆÏÎ˚ˆÏòÓ˚G xyd ≤Ã!ï˛¤˛yÓ˚ ã˛y!•òyˆÏÜ˛ §Ùyç !òÓyfl∫ˆÏ≤¿
˛õÎ≈Ó!§ï˛ Ü˛ˆÏÓ˚–

lyÓ̊#Ó̊ lyÓ̊# Ï̂òÓ̊ §Ó≈̂ Į̈ õ«˛y =Ó̊&c˛õ)î≈ Ùylòu˛ •° ï˛yÓ̊ §ï˛#c– ~Ùlê˛y•z ̨õ%Ó̊&£Ïï˛y!sfÜ˛
§ÙyˆÏçÓ˚ ˆÓ!¢Ó˚Ë˛yà Ùyl%ˆÏ£ÏÓ˚ ôyÓ˚îy– §ï˛#ˆÏcÓ˚ ˛õÓ˚#«˛yÎ˚ ˆÊ˛° •ˆÏ° lyÓ˚# ç#ÓˆÏlÓ˚
§ÙhflÏ ˛õÓ˚#«˛yˆÏï˛•z ˆÊ˛°– ~•z çlƒ ~Ü˛çl lyÓ˚#ñ ˛õ%Ó˚&£Ï ¢y!§ï˛ §Ùyç Óy ˛õ%Ó˚&£Ï ÎyÓ˚
§¡øyl•y!l Ü˛ Ï̂Ó˚̂ ÏSÈñ ï˛y Ï̂Ü˛•z §Ùy Ï̂çÓ˚ Ü˛y Ï̂SÈ Ù%á °%!Ü˛ Ï̂Î˚ ÌyÜ˛ Ï̂ï˛ •Î˚– ÷ô% ̨õ%Ó˚&£Ïï˛y!sfÜ˛
§Ùy Ï̂çÓ˚ myÓ˚y Ùàç ̂ ôy°y•z ̂ òGÎ˚y ̂ Ù Ï̂Î˚̂ ÏòÓ˚ Ü˛y Ï̂SÈG ̂ §•z ̂ Ù Ï̂Î˚̂ ÏÜ˛ Óy lyÓ˚# Ï̂Ü˛ ÷l Ï̂ï˛
•Î˚ ÚÚÜ˛•z xyÙyÓ˚ §yˆÏÌ ˆï˛y ~Ùl •Î˚ lyÛÛ– xy§ˆÏ° lyÓ˚#Ó˚ ¢Ó˚#Ó˚ xyÜ˛£Ï≈ˆÏîÓ˚ Ù)°
!Ó£ÏÎ˚Ó›– @˝Ãsi!ê˛ ÷Ó˚&ˆÏï˛•z ï˛§!°Ùy ly§!Ó˚l ï˛yÓ˚ ç#ÓˆÏlÓ˚ ~Ü˛ Ë˛Î˚yÓ• x!Ë˛K˛ï˛yÓ˚
Ü˛Ìy çy!lˆÏÎ˚ˆÏSÈl– ÓyÇ°yˆÏòˆÏ¢Ó˚ ~Ü˛!ê˛ ˆ≤Ã«˛yà,ˆÏ• Ü˛#Ë˛yˆÏÓ ï˛yˆÏÜ˛ ¢yÓ˚#!Ó˚Ü˛ ˆ•lfliyÓ˚
!¢Ü˛yÓ˚ •ˆÏï˛ •ˆÏÎ˚!SÈ°– ï˛ÑyÓ˚ Óy‡ˆÏï˛ çµ°hs˝ !§àyˆÏÓ˚ˆÏê˛Ó˚ SÈƒÑyÜ˛y !òˆÏÎ˚!SÈ° ~Ü˛!ê˛ ˛õ%Ó˚&£Ï–
!Ü˛v !ï˛!l ̂ §!òl ï˛yÓ˚ ̂ Ü˛yl ≤Ã!ï˛Óyò Ü˛ˆÏÓ˚l!l– Ü˛yÓ˚î ≤Ã!ï˛Óyò Ü˛Ó˚ˆÏ° ̂ °yˆÏÜ˛ ≤ÃÌˆÏÙ
Îy Îy çylˆÏï˛ ã˛y•zˆÏÓ ˆ§!ê˛Ó˚ !ï˛!l ˆÎ ÓyhflÏÓ Óƒyáy !ï˛!l !òˆÏÎ˚ˆÏSÈl ï˛y xyçˆÏÜ˛Ó˚ !òˆÏl
xˆÏlÜ˛ ˆÙˆÏÎ˚ˆÏòÓ˚ Ü˛yˆÏSÈ•z ≤Ãy§!DÜ˛–
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ÚÚG•z ÓÎ˚ˆÏ§•z ˆã˛yˆÏáÓ˚ §yÙˆÏl flõ‹T ˆòáˆÏï˛ ˛õy!FSÈ°yÙ xy!Ù ˆSÈˆÏ°!ê˛ˆÏÜ˛ ôÓ˚ˆÏÓy
xÌÓy ôÓ˚yÓ˚ çlƒ ˆ°yÜ˛çˆÏlÓ˚ §y•yÎƒ ã˛y•zˆÏÓyñ §Óy•z xyÙyˆÏÜ˛ !Ë˛í˛¸ Ü˛ˆÏÓ˚ ˆòáˆÏÓñ
xyÙyÓ˚ ¢Ó˚# Ï̂Ó˚Ó˚ ÓÑyÜ˛ ̂ òá Ï̂Óñ í z̨Iµ°ï˛y ̂ òá Ï̂Óñ Îsfly ̂ òá Ï̂Óñ xyÙyÓ˚ xyï ≈̨fl∫Ó˚ñ xyÙyÓ˚
ˆe´yô ñxyÙyÓ˚ Ü˛yß¨y ˆòáˆÏÓ– ˆÜ˛í˛z xy•y Ü˛Ó˚ˆÏÓñ ˆÜ˛í˛z àyˆÏÎ˚ ˛õˆÏí˛¸ çylˆÏï˛ ã˛y•zˆÏÓ
Óƒy˛õyÓ˚ê˛y !Ü˛ xy§ Ï̂° §Óy•z ï˛yÓ˚y xyÙy Ï̂Ü˛ í z̨̨ õ Ï̂Ë˛yà Ü˛Ó˚̂ ÏÓñ xyÙyÓ˚ x§•yÎ˚c í z̨̨ õ Ï̂Ë˛yà
Ü˛Ó˚ˆÏÓñ xyÙyÓ˚ !lÓ˚y˛õ_y•#lï˛y í˛z˛õˆÏË˛yà Ü˛Ó˚ˆÏÓ–ÛÛ[7]

lyÓ˚#Ó˚ ¢Ó˚#ˆÏÓ˚Ó˚ xyÜ˛£Ï≈î ˆÜ˛ Ü˛yˆÏç °y!àˆÏÎ˚ lyÓ˚#òÓ˚ xD ˆ§Ô‹TÓˆÏÜ˛ !Ó!Ë˛ß¨
!ÓK˛y˛õ Ï̂l ÓƒÓ•yÓ˚ Ü˛Ó˚y •Î˚– ̇ §Ó !ÓK˛y˛õ Ï̂l Ù)°ï˛ lyÓ˚# ¢Ó˚#Ó˚̂ ÏÜ˛ ̂ òáy Ï̂ly •Î˚ Ùyl%£Ï̂ ÏÜ˛
xyÜ˛!£Ï≈ï˛ Ü˛Ó˚yÓ˚ çlƒ–

lyÓ˚#Ó˚ ¢Ó˚#Ó˚ê˛y Ï̂Ü˛ ~Ùl Ë˛y Ï̂Ó ê˛ƒyÓ% Ü˛ Ï̂Ó˚ Ó˚yáy • Ï̂Î˚̂ ÏSÈ ~•z §Ùy Ï̂ç ̂ Î lyÓ˚# ¢Ó˚# Ï̂Ó˚Ó˚
!ÓˆÏ¢£Ï ˆÜ˛yl xˆÏDñ !ÓˆÏ¢£Ï Ü˛ˆÏÓ˚ ˆÎÔlyˆÏDÓ˚ ˆÜ˛yl xÇˆÏ¢ ˆÜ˛yl ˆÓ˚yà •ˆÏ° í˛y_´yˆÏÓ˚Ó˚
Ü˛yˆÏSÈG ˆ§!ê˛ˆÏÜ˛ !lˆÏÎ˚ ˆáy°yá%!° xyˆÏ°yã˛ly Ü˛Ó˚ˆÏï˛ ï˛yÓ˚y Ë˛Î˚ ˛õyÎ˚ñ §ÇÜ%˛!ã˛ï˛ •Î˚–
ˆòˆÏ¢Ó˚ ˆÓ!¢Ó˚Ë˛yà lyÓ˚# ~•z Ü˛yÓ˚ˆÏî xyç ˆÎÔl ˆÓ˚yàye´yhs˝–

lyÓ˚#Ó˚ ¢Ó˚#Ó˚̂ ÏÜ˛ ÓƒD Ü˛ Ï̂Ó˚ñ ï˛yÓ˚ ̃ ò!•Ü˛ xyÜ,̨ !ï˛ ≤ÃÜ,̨ !ï˛Ó˚ í z̨̨ õÓ˚ !lË ≈̨Ó˚ Ü˛ Ï̂Ó˚ ï˛y Ï̂Ü˛
!Ó!Ë˛ß¨ ˆ◊î#ˆÏï˛ !ÓˆÏ¢!£Ïï˛ Ü˛ˆÏÓ˚ ˆÓ˚ˆÏáˆÏSÈ ~•z §Ùyç– ˆÎÙl •!hflÏl#ñ ˛õ!pl#ñ ¢!Cl#ñ
!ã˛!el#– ˆ°!áÜ˛y ~•z !lˆÏÎ˚ !Óhfl,Ïï˛ xyˆÏ°yã˛ly Ü˛ˆÏÓ˚ˆÏSÈl– ~SÈyí˛¸yG lyÓ˚#ˆÏòÓ˚ •yçyˆÏÓ˚y
lyÙ Óy !ÓˆÏ¢£ÏˆÏî Ü˛°!B˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈ ~•z §Ùyç– ˆÎÙl à,ˆÏ•Ó˚ §yˆÏÌ lyÓ˚#Ó˚ xhs˝ˆÏÓ˚Ó˚
ˆÎyàyˆÏÎyà fliy˛õl Ü˛ˆÏÓ˚ˆÏSÈ ~•z ˛õ%Ó˚&£Ï ¢y!§ï˛ §Ùyç– ï˛y•z lyÓ˚#ˆÏòÓ˚ xhs˝˛õ%!Ó˚Ü˛yñ
˛õ%Ó˚lyÓ˚#ñ ˛õ%Ó˚°-#ñ ˛õ%Ó˚yDlyñ ˛õ%Ó˚◊#ñ ˆ˛õÔÓ˚flf#ñ ˛õ%Ó˚Óy°yñ ˛õ%Ó˚Óy!§l# lyˆÏÙ x!Ë˛!•ï˛
Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ–

§Ó ôÓ˚̂ ÏlÓ˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ Óî≈Óy Ï̂òÓ˚ !¢Ü˛yÓ˚ • Ï̂ï˛ •Î˚– !Ó Ï̂Î˚Ó˚ Óyçy Ï̂Ó˚ Ê˛§≈y ̂ Ù Ï̂Î˚̂ ÏòÓ˚
òyÙ ˆÓ!¢– Ü˛yˆÏ°y ˆÙˆÏÎ˚ˆÏòÓ˚ ÚÚàyˆÏÎ˚Ó˚ Ó˚Ç ÙÎ˚°yÛÛ ÓˆÏ° ˆÎ ÓƒyˆÏDÓ˚ ˆÓ˚¢ ÷lˆÏï˛ •Î˚
ï˛y Ë%̨ _´ Ï̂Ë˛y!àÓ˚y•z çy Ï̂l– §Ó !Ù!° Ï̂Î˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ≤ÃyÎ˚•z ÙyÓ˚ydÜ˛ Ó˚Ü˛ Ï̂ÙÓ˚ Ó!í˛ Ï̂§!ÙÇÈüÈ~Ó˚
§¡ø%á#l •ˆÏï˛ •Î˚–

§y!•ï˛ƒˆÏ«˛ˆÏe ˆÙˆÏÎ˚ˆÏòÓ˚ xÓfliyl !lˆÏÎ˚ Ú!lÓ≈y!ã˛ï˛ Ü˛°yÙÛÈüÈ~ !Óhfl,Ïï˛ xyˆÏ°yã˛ly
˛õyGÎ˚y ÎyÎ˚– ~Ü˛çl lyÓ˚# §y!•!ï˛ƒÜ˛ §y!•ï˛ƒ ˆ«˛ˆÏe Îï˛•z ≤Ã!ï˛Ë˛yÓyl •l ly ˆÜ˛l
ˆÓ!¢Ó˚Ë˛yà ˆ«˛ˆÏe ï˛yˆÏÜ˛ ˆÙˆÏÎ˚ˆÏòÓ˚ ÙˆÏôƒ Ë˛yˆÏ°y ˆ°ˆÏá ~ ôÓ˚ˆÏlÓ˚ Ùhs˝ˆÏÓƒÓ˚ §¡ø%á#l
•ˆÏï˛ •Î˚– ˆ°!áÜ˛y ÓˆÏ°ˆÏSÈlÈüüüÈ

ÚÚ!Ü˛v Ü˛á Ï̂ly Ê˛!Ó˚ò Ë˛y Ï̂°y ̂ ° Ï̂á ly!Ü˛ xy!Ù Ë˛y Ï̂°y !°!á ly!Ü˛ ¢y•!Ó˚Î˚yÓ˚ Ë˛y Ï̂°y
ˆ°ˆÏá ~•z  Ü˛Ìy GˆÏë˛ly Ü˛yÓ˚î xy!Ù ̂ ï˛y ̂ ÙˆÏÎ˚ñ xyÙyÓ˚ !Óã˛yÓ˚ •ˆÏÓ ̂ ÙˆÏÎ˚ˆÏòÓ˚ ÙˆÏôƒ–ÛÛ
[8]
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~ ≤Ã§ˆÏD ˆ°!áÜ˛y xyˆÏÓ˚y ÓˆÏ°ˆÏSÈlÈüüüÈ
ÚÚ~Ü˛!ê˛ ˆÙˆÏÎ˚ !°áˆÏï˛ ÷Ó˚& Ü˛Ó˚ˆÏ° ï˛yÓ˚ ˆ°áyÓ˚ ˆã˛ˆÏÎ˚ ï˛yÓ˚ lyí˛¸# l«˛ˆÏeÓ˚ ≤Ã!ï˛

Ùyl%ˆÏ£ÏÓ˚ xyÜ˛£Ï≈î çß√yÎ˚–ÛÛ[9]

~á Ï̂ly ̨õÎ≈hs˝ ̂ °!áÜ˛yÓ˚ §y!•ï˛ƒÜ˛ Ï̂Ù≈Ó˚ ̂ Ì Ï̂Ü˛ ï Ñ̨yÓ˚ Óƒ!_´àï˛ xï˛#ï˛ñ Óï ≈̨Ùyl !l Ï̂Î˚
Ùyl%ˆÏ£ÏÓ˚ ˆÎ xl%§!¶˛Í§yÓ˚ ˆ¢£Ï ˆl•z ï˛y =à° §yã˛≈ Ü˛Ó˚ˆÏ°•z flõ‹T •ˆÏÎ˚ ÎyÎ˚–

x!Ë˛ôy Ï̂l lyÓ˚#Ó˚ §ÙyÌ≈Ü˛ ¢∑= Ï̂°y ̨õ%Ó˚&£Ï ¢y!§ï˛ §Ùy Ï̂ç lyÓ˚#Ó˚ xÓfliy Ï̂lÓ˚ ≤ÃÜ,̨ ï˛
fl∫Ó˚*˛õˆÏÜ˛ !ã˛!lˆÏÎ˚ ˆòÎ˚–

Ù!•°y ≠ Ù•ˆÏ°Ó˚ ÙˆÏôƒ ç#Ól Îy˛õl Ü˛ˆÏÓ˚l ÎyÓ˚y–
Ó˚Ùî# ≠ Ó˚Ùl!e´Î˚yÎ˚ xÇ¢@˝Ã•îÜ˛y!Ó˚l# Óy Ó˚Ùl!e´Î˚yÎ˚ §ˆÏhs˝y£Ï ≤Ãòy!Î˚l#–
lyÓ˚#ˆÏÜ˛ ˆÎÔl !e´Î˚yÓ˚ ÙyôƒÙ !•§yˆÏÓ ~•z §ÙyˆÏçÓ˚ ~Ü˛ê˛y ˆ◊î#Ó˚ Ùyl%£Ï !lô≈yÓ˚î

Ü˛ˆÏÓ˚ ˆÓ˚ˆÏáˆÏSÈ– ï˛yÓ˚ ≤ÃÙyî ˛õyGÎ˚y ÎyÎ˚ !˛õˆÏlyhflÏl#ñ §%ˆÏ◊yî# •zï˛ƒy!ò lylyl Ó˚Ü˛ˆÏÙÓ˚
ˆÎÔl xˆÏDÓ˚ §ˆÏD !Ù!°ˆÏÎ˚ lyÓ˚#Ó˚ !Ó!Ë˛ß¨ lyÙ !lô≈yÓ˚îˆÏÜ˛ ˆòáˆÏ°–

ÓyÇ°y x!Ë˛ôyˆÏl ˛õ%Ó˚&£Ï G lyÓ˚# ¢∑!ê˛Ó˚ §ÙyÌ≈Ü˛ ¢∑
˛õ%Ó˚&£Ï ≠ ˛õ%Ó˚&£Ï Ùyl%£Ïñ Óƒyê˛y ˆSÈˆÏ°ñ ˆSÈˆÏ°ñ ÙÓ˚òñ ÙylÓñ Ùl%£Ïƒ–
lyÓ˚# ≠ flf#ñ ˆÙˆÏÎ˚ñ flf#ˆÏ°yÜ˛ñ Ó˚Ùî# •zï˛ƒy!ò–
í˛z˛õˆÏÓ˚ í˛z_´ !ÓˆÏŸ’£ÏˆÏî ̂ òáy ÎyÎ˚ ̨ õ%Ó˚&£Ï ¢ˆÏ∑Ó˚ §yˆÏÌ Ùyl%£Ï ¢∑!ê˛ Îï˛ê˛y §ÙyÌ≈Ü˛

lyÓ˚#Ó˚ §yˆÏÌ ï˛ï˛ê˛y §ÙyÌ≈Ü˛ lÎ˚–
ï˛Ó%G xyç Ï̂Ü˛Ó˚ !ò Ï̂l Îál lyÓ˚# xhs˝̨ õ%Ó˚ ~Ó˚ xyà° â%!ã˛ Ï̂Î˚ Óy•ẑ ÏÓ˚ xy§ Ï̂ï˛ ã˛y•ẑ ÏSÈ

ï˛ál lyÓ˚#ˆÏÜ˛ •yçyˆÏÓ˚y ÓÑyôyÓ˚ §¡ø%á#l •ˆÏï˛ •ˆÏFSÈ ï˛yˆÏÜ˛– Úã˛!Ó˚eÛ lyˆÏÙÓ˚ Ü˛!Óï˛yÎ˚
ˆ°!áÜ˛y ˆ§•z !ã˛e•z òyÓ˚&îË˛yˆÏÓ í˛z˛õfliy!˛õï˛ Ü˛ˆÏÓ˚ˆÏSÈlÈüüüÈ

ÚÚï%˛!Ù ˆÙˆÏÎ˚ñ
ï%˛!Ù á%Ó Ë˛yˆÏ°y Ü˛ˆÏÓ˚ ÙˆÏl ˆÓ˚ˆÏáy
ï%˛!Ù Îál âˆÏÓ˚Ó˚ ˆã˛ÔÜ˛yë˛ !í˛ˆÏDyˆÏÓ
ˆ°yˆÏÜ˛ ˆï˛yÙyˆÏÜ˛ xyí˛¸ˆÏã˛yˆÏá ˆòáˆÏÓ–

Î!ò ï%˛!Ù x˛õòyÌ≈ •G
ï%˛!Ù !˛õS%È !Ê˛Ó˚ˆÏÓñ
xyÓ˚ ï˛y ly •ˆÏ°
ˆÎË˛yˆÏÓ ÎyFSÈñ ÎyˆÏÓ–ÛÛ[10]

Ë˛yÓ˚ï˛#Î˚ §Ùyç ˛õ!Ó˚Ü˛yë˛yˆÏÙyÎ˚ lyÓ˚# fl∫yô#lï˛yñ §yÙƒÈüüüÈ ~§Ó ï˛y!_¥Ü˛ Óy Ó•zˆÏÎ˚Ó˚
˛õyï˛y Ï̂ï˛ §#ÙyÓk˛– ÓyhflÏÓ ç#Ó Ï̂l ï˛yÓ˚ ≤Ã Ï̂Î˚yà §#!Ùï˛ ̨õ!Ó˚§ Ï̂Ó˚ §#ÙyÓk˛– ï˛yÓ˚ ÓyhflÏ!ÓÜ˛
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í˛zòy•Ó˚î ˆã˛yˆÏáÓ˚ §yÙˆÏl•z xyˆÏSÈ– §¡±!ï˛ Ë˛yÓ˚ˆÏï˛Ó˚ ã˛wÎyl í˛zÍˆÏ«˛˛õˆÏlÓ˚ ˆ«˛ˆÏe
~Ü˛çl lyÓ˚# Ù)° Ë)˛!ÙÜ˛yÎ˚ xyˆÏSÈl– xyÓyÓ˚ ~Ü˛•z §yˆÏÌ Ë˛yÓ˚ˆÏï˛Ó˚ ˆÜ˛yl ~Ü˛ ≤Ãy!hs˝Ü˛
lyÓ˚# Ï̂Ü˛ ô£Ï≈î Ü˛ Ï̂Ó˚ñ í z̨°D Ü˛ Ï̂Ó˚ Ó˚yhflÏyÎ˚ •Ñyê˛y Ï̂ly • Ï̂FSÈ– ~•z §Ùyç ̨õ!Ó˚Ü˛yë˛y Ï̂ÙyÓ˚ òy!Î˚c
Ü˛yÓ˚ ̂ § ≤Ã Ï̂Ÿ¿ ly !à Ï̂Î˚ ̂ °!áÜ˛yÓ˚ §%̨ õÓ˚yÙ¢≈ ÙyÌyÎ˚ Ó˚yá Ï̂ï˛ • Ï̂Ó– Ü%̨ Í§yñ ÓƒD §Ó!Ü˛S%È Ï̂Ü˛
x@˝Ãy•ƒ Ü˛ Ï̂Ó˚ !l Ï̂çÓ˚ §Ù,!k˛Ó˚ ̨õ Ï̂Ì xy Ï̂Ó˚y ò,ì ¸̨ ÌyÜ˛ Ï̂ï˛ ̨õyÓ˚̂ Ï° lyÓ˚#G ~Ü˛!òl ÙylÓï˛yÓ˚
ÎˆÏK˛ ˆ˛õÔÓ˚!•ï˛ƒ Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏÓ– §ÙyçÈüÈÓ˚y‹T…ÈüÈôÙ≈ÈüÈ˛õ!Ó˚ÓyÓ˚ §ÓyÓ˚ ˆã˛yá Ó˚y.yˆÏlyˆÏÜ˛
í˛zˆÏ˛õ«˛y Ü˛ˆÏÓ˚ !lˆÏçÓ˚ ç#Ól ò¢≈ˆÏl ˆ°!áÜ˛y ˆÎË˛yˆÏÓ x˛õÓ˚y!çï˛ ˆÌˆÏÜ˛ˆÏSÈl ï˛y
í˛z_Ó˚§)!Ó˚ˆÏòÓ˚ Ü˛yˆÏSÈ ~Ü˛ ò,‹Tyhs˝ñ ˛õyˆÏÌÎ˚ •ˆÏÎ˚ ÌyÜ˛ˆÏÓ ~Ü˛Ìy Ó°y•z Óy‡°ƒ–

ï˛Ìƒ§)e ≠

1É Ùl%§Ç!•ï˛yñ §¡õyòly G xl%Óyò≠ xôƒy˛õÜ˛ í˛≠ Ùyl%ˆÏÓw ÓˆÏ®ƒy˛õyôƒyÎ˚ ¢yflf#ñ ≤ÃÜ˛y¢Ü˛ ≠

§Çfl,Òï˛ ˛õ%hflÏÜ˛ Ë˛yu˛yÓ˚ñ ˛õ%lÙ%≈oî 2016ñ ˛õ,¤˛y lÇÈüÈ890

2É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ25ñ ISBNÈüÈ9788172151164

3É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ13ñ ISBNüÈ9788172151164

4É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ16ñ ISBNüÈ9788172151164

5É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ 40ñ ISBNüÈ9788172151164

6É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî ≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ23ñ ISBNÈüÈ9788172151164

7É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñxyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî ≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ1ñ ISBNÈüÈ9788172151164

8É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî ≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ14ñ ISBNüÈ9788172151164

9É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢

Ù%oî≠çyl%Î˚y!Ó˚ 2022ñ  ˛õ,¤˛y lÇÈüÈ15ñ ISBNÈüÈ9788172151164

10É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî ≠

çyl%Î˚y!Ó˚ 2022ñ  ˛õ,¤˛y lÇÈüÈ82ñ 83ñ ISBNÈüÈ9788172151164
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@˝Ãsi˛õ!O ≠

xyÜ˛Ó˚ @˝Ãsi

1É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî/

çyl%Î˚y!Ó˚ñ 2022ñ ISBN ≠ 9788172151164

§•yÎ˚Ü˛ @˝Ãsi

1É lyÓ˚# ˛õ,!ÌÓ# Ó‡fl∫Ó˚ñ §ÇÜ˛°l G §¡õyòly ≠ Óy§Ó# ã˛e´Óï˛≈#ñ í˛zÓ≈# ≤ÃÜ˛y¢lñ ≤ÃÌÙ ≤ÃÜ˛y¢/

lˆÏË˛¡∫Ó˚ñ 2011ñ ISBN ≠ 978ÈüÈ93ÈüÈ80648ÈüÈ10ÈüÈ1

2É ˜l!ï˛Ü˛ï˛y G lyÓ˚#Óyò ≠ òy¢≈!lÜ˛ ˆ≤Ã!«˛ˆÏï˛Ó˚ lyly Ùyeyñ ˆ¢Ê˛y°# !Ùeñ !lí˛z ~ç ˛õyÓ!°¢y§≈

≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ !mï˛#Î˚ §ÇflÒÓ˚î ≠ ç%lñ 2007

3É ≤Ã§D ÙylÓ# !Óòƒyñ §¡õyòly ≠ Ó˚yç◊# Ó§%ñ Óy§!Ó ã˛e´Óï˛≈#ñ í˛zÓ≈# ≤ÃÜ˛y¢lñ !mï˛#Î˚ Ù%oî/

çyl%Î˚y!Ó˚ñ 2011ñ  ISBN≠ 978ÈüÈ93ÈüÈ80648ÈüÈ06ÈüÈ4

•zÈüÈ§•yÎ˚Ü˛

í˛z•z!Ü˛!˛õ!í˛Î˚y
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Abstract:

In the democratic nation of India, both men and women have equal

rights under the constitution. In every aspect of practical life, women

must be granted the same rights as men. However not all instances of

this are noticed. Patriarchal society is highly valued in our local culture.

As a result, women are neglected. Women’s development is necessary

at present scenario. So various schemes are taken up by the government

of  India and West Bengal as well for the fulfillment of  women as

backwardness. The West Bengal government has taken several significant

actions to better the position of women and support their efforts to

obtain rights. The topic of  the present discussion is to discuss the impact

of  various programs undertaken by the West Bengal government in

the field of  women empowerment.

Key Words: Women Empowerment, Government Schemes,

Kanyashree Prakalpa, Lakshmir Bhandar.

Introduction:

Women’s empowerment describes the process of  giving women better

authority over their life and the opportunity to take responsibility for

their actions. This can require providing women the freedom to

participate in the economy and politics as well as the freedom to decide

what they think is best for their own health including wellbeing. Because

it can result in a variety of favorable outcomes, Including higher growth

and development in the economy, enhanced health and wellbeing, and
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much more gender equality, women’s empowerment is important.

Women’s empowerment has always been an important issue in our

country. Even through some progress in recent decades, gender equality

for women in India remains presents serious difficulties. These difficulties

include gender based violence, discrimination, and imitated access to

education and different types of  opportunities.

The political process can be more inclusive and representative when

women are given the opportunity to participate, which will result in

policies and programmers that better fulfill the requirements of women

and girls. Women who are empowered to participate in politics can

have a greater say in the choices that impact their lives and their

communities. Female empowerment can also help promote gender

equality and the reduction of gender discrimination, which will result

in more equitable interaction among man and women and enhance the

well-being, satisfaction and general quality of  women’s life. Improve a

multiple aspect of their daily lives, including their ability to obtain better

professions, their level of autonomy in their lives, their political

participation, and gender equality.

Women can acquire better paying jobs by being given the autonomy

to engage fully in the economy, which can help them as well as their

families eliminate poverty. Women who are empowered have more

influence over their lives and can choose actions that influence their

own health, happiness, and future. This can boost their identity,

personality and improve their physical as well as mental well-being.

Objectives of the Study:

The study has conducted with the following objectives-

1. In the present study to understand women’s empowerment.

2. To understand present status of  women’s empowerment.

3. Analyze the major problems and government initiatives.

4. To find out the government scheme  impact on women’s daily life.

5. Discuss West Bengal’s government imitative taken for the women’s.
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Government Schemes:

The West Bengal government should implement some practical

government initiatives, including:

Kanyashree Prakalpa: This scheme was launched by Hon’ble Chief

Minister of  West Bengal Mamata Banerjee on 8th March 2013 and was

circulated on 14th August 2013 through awareness programme. The

objective was providing financial assistance for girls to pursue higher

education and to stop early marriage of  girls from poor families. The

kanyashree project has designed by the Department of  Women

Development and Social Welfare of  West Bengal. It has three level-

K1-Annual scholarship of  Rs. 750/- for girls who are between

the ages of 13 to 18 years (enrolled in classes VIII – XII).

K2- The one-time scholarship of  Rs. 25000/- for girls who are

between the ages of 18 to 19.

K3-On July 28th ,2017 announced that the girls’ students who are

currently studying at any university can register for K3 scheme. There is

no maximum age limit to apply for k3 level. Science stream students

will receive Rs.2500 per month

Kanya Shree Prakalpa has received national and international

recognition for its design and features of good governance.

Awards received:

• West Bengal Chief  Minister’s Award for Empowerment of  Girls,

2014

• Manthan Award for Digital Inclusion for Development (South Asia

and Asia Pacific) 2014 under the category E-Women and

Empowerment.  

• National E-governance Award 2014– 2015 awarded by the

Department of  Administrative Reforms and Public Grievances,

Government of India.

• Skoch Award and Order of  Merit 2015 for Smart Governance.

• CSI-Nihilent Award, 2014-15.
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• United Nations WSIS Prize 2016 Champion in e-Government

Category (WSIS Action Line C7)

The Scheme was appreciated as a good practice at :

• The “Girls’ Summit” organized by DFID and UNICEF (London,

July 2014).

• Consultation on “Child Marriage and Teenage Pregnancies”

organized Tata Institute of  Social Sciences (Delhi, March 2015).

• Consultation on “Empowerment of  Adolescent Girls” organized

by the World Bank (Ranchi, May 2015).

• National Workshop on “Conditional Cash Transfers for Children:

Experiences of States in India” organized by NITI Aayog, India

(Delhi, December 2015).

• Trafficking in Persons (TIP) Enclave organized by U. S. Consulate

& Shakti Vahini (Siliguri, February 2016).

Matriyan Scheme: State’s Health and Family Welfare Department

was launched the Matriyan Scheme in 2011. The objectives of the

scheme was to provide free ambulance service to every maternity

woman in the state for going to the hospital before delivery and back

from the hospital after delivery. Even if  the mother and baby need to

go to the hospital for treatment till the age of 28 days free Matriyan

will be available. Calling on the toll free helpline number “102” can be

done to know about Matriyan. Two types of  ambulance will be used

in this project. BLS or Basic Life Support and ALS or Advanced Life

Support ambulance. Government hospitals will have this ambulance.

As soon as the patient receives the call, they will reach the designated

place.

Sabala scheme: This scheme was launched on 1st April 2011 as

an initiative of  West Bengal State Government. Sabala scheme was

earlier named Rajiv Gandhi Scheme for Empowerment of  Adolescent

Girls. 11 to 18 years girls are included in this scheme. This scheme has

been launched in Anganwadi Centres for adolescent girls. Through this

project, all adolescent girls will gain knowledge about nutritious food,

family welfare, health, cleanliness, life skills and vocational skills. The
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objectives of this project were to create awareness so that girls do not

fall behind and improve in all spheres of life. Girls who are included in

the Sabala Scheme receive a “Kishori Card” from the government.so

that all information related to health will be provided. The applicant

girl must be studying in school and must be a permanent resident of

West Bengal.

Rupashree Scheme: This scheme was launched by Chief Minister

Mamata Banerjee. The Department of  Women Development & Child

Development and Social Welfare has the main responsibility of  this

scheme. On 31st January 2018 in the State Budget 2018-19 the Hon’ble

Finance Minister of  West Bengal announced a one-time grant of  Rs.

25000 to the adult daughters of  financially distressed families.  The

main objective of this scheme was to stop child marriage. Besides,

there were many other objectives that-

• To provide financial assistance for the marriage of  marriageable

women.

• To enable female students to continue their studies into adulthood.

• Through this scheme girls will be able to pay a portion of their

wedding related expenses.

• Girls becoming mother at a young age leads to many health-related

problems, improving the quality of life of women including

alleviating problems.

After the wedding date is fixed, the bride has to fill the Rupashree

Scheme form. Application must be applied at least 30 days before and

within 60 days marriage. Apply with the age certificate of bride, income

certificate and information about groom. After checking the

information, money will be given from the government. Five days

before the wedding, the amount due will be deposited in the bank

account.

Muktir Alo: The scheme was launched and named by Chief

Minister Mamata Banerjee on 4th September 2015. The Department

of  Women Development & Child Development and Social Welfare
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has main responsibility of this scheme. This scheme includes the women

and girls who are victims of  trafficking, sex workers and their daughters.

The objectives of this scheme were-

• Bringing back sex workers and underprivileged women of the state

to the mainstream of  society.

• Making sex workers financially self-reliant after recovery through

counselling and training.

• Provide rehabilitation of  sex workers.

Through this scheme, sex workers are given a nine-month training,

monthly stipend and financial assistance of up to 25000 rupees if they

want to start a business after completing the training by the West Bengal

state government.

Lakshmir Bhandar: Chief Minister Mamata Banerjee launched

the Lakshmir Bhandar scheme in September 2021. Through this scheme

the West Bengal government has arranged to provide financial assistance

every month to the female members of  economically backword families.

The objective of this scheme is to make up every woman financially

independent.

General, OBC women will be paid Rs.500 per month and SC, ST

women will be paid Rs.1000 per month. Women can apply through

online and through Duare Sarkar government camps. Age of  women

should be above 25 years and between 60 years. As of  January 2023, a

total of 1 crore 87 lakh 63 thousand 62 people are included in this

scheme.

Students Credit Card: Chief Minister Mamata Banerjee

announced the scheme on 24 June 2021.Secondary and above secondary

students of  West Bengal who are interested in pursuing higher education

will be provided education loan at very low interest rate and with

government approval letter. This scheme is both boys and girls. So,

through this scheme girls have been the hope of getting higher

education.
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The main objective of this scheme is to provide financial assistance

to all students who wish to pursue higher education but are unable to

continue their studies due to lack of  family finances. In this way, students

will be able to acquire more education and their employment

opportunities will increase. As a result, the West Bengal government

believes that the problem of unemployment will be solved.

Can avail education loan up to Rs. 10 lakhs at minimum 4% simple

interest rate. Students can repay this loan within 15 years after taking

the money. The guarantor of  this loan will be West Bengal government.

There will be 1% discount on interest rate if full interest is paid during

the course of  studies. Student credit card helpline number 18001028014.

Sabooj Sathi: In the 2015-16 budget speech, the Hon’ble Finance

Minister announced the distribution of bicycles to 40 lakh students

studying in classes 9 to 12 in government and government-aided schools

and madrasas in the state. He said that about 25 lakh students will be

given bicycles in 2015-16 and about 15 lakh students in the next financial

year. Girls have benefited a lot through this scheme. They are able to

attend school free of charge from far and wide.

The primary objective of this scheme was to increase students

access to secondary education. Also,

• To retain students in school.

• Encouraging students to pursue higher education.

• Instilling a sense of  self-confidence in girl students.

• To promote environment friendly and healthy mode of  transport.

The above objectives relate to 4 of the 17 Sustainable Development

Goals. These are SDG3: Good health and Well-being, SDG4: Quality

education, SDG5: Gender equality, SDG13: Climate action. Since 2015

more than 1 crore students have received bicycles.

Swasthyasathi: The scheme was formally launched by Chief  Minister

Mamata Banerjee on 30 December 2016. The main objective of this

scheme was to deliver quality healthcare at the doorstep of every citizen

of the state. Each family will have one “Swasthyasathi Card”. In the
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Swasthyasathi scheme, Smart Card are being issued in the name of the

Woman head of  the family as part of  woman empowerment. The

scheme also covers the parents of both the husband and the spouse.

Through this card, the family will get free treatment up to 5 lakh rupees

every year. All necessary medicines and all tests will be provided free

of cost to the patient during stay in the hospital.200 rupees in case of

private hospitals and 500 rupees in case of government hospital will

be available. This card is valid for 1 year and is renewable every year.

More than 2.4 crore families are included in this smart Card Service.

Impact:

The various schemes discussed have important implications for women’s

empowerment. As girls become educated, they can develop self-

confidence and the ability to make their own decisions. Women are

able to raise awareness of  themselves and society. As a result of  getting

the opportunity to study they strive to become self-reliant. This

empowerment of  girls helps them develop their sense of  self-worth.

Women were able to establish authority not only economically, but

also familial and socially. Women were able to stand against various

prejudices and injustices of  the society. Women have been able to apply

their power in all aspects of education, health, business-commercial

offices-courts, and political economy. Human resources are developing

both qualitatively and quantitatively. As a result, the state, the country

and the world are progressing.

Conclusion:

It is clear from the discussion above how the West Bengal the

government’s initiative to support girls in West Bengal who are

experiencing the biggest amount of  drought will affect them. The

influence of women and girls on future generations is good. These

programmes aim to address some of the concerns that kids have with

self-reliance in order to attend school. The implementation of those
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programmes present a variety of difficulties, including the need to

collece student rescode, track and manage shipments, choose secure

locations for delivery, tag schools, deploy a significant amount of  fitters

from all across the nation, and ensure their logistics and security.
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Ë˛yÓ˚ï˛#Î˚ §ÙyˆÏç lyÓ˚#Ó˚ «˛Ùï˛yÎ˚l G lyÓ˚#Óyò

í˛≠ Ùy°y Ü%˛ÙyÓ˚# =Æy å§•Ü˛yÓ˚# xôƒy!˛õÜ˛yñ §Çfl,Òï˛ !ÓË˛yàñ í˛z•zˆÏÙ™ Ü˛ˆÏ°çä

Ë)˛!ÙÜ˛y ≠
ÙylÓ §ÙyˆÏç lyÓ˚#Ó˚ =Ó˚&c˛õ)î≈ fliyl– ÓyhflÏˆÏÓ lyÓ˚# SÈyí˛¸y §,!‹TÓ˚ Ü˛“ly Ü˛Ó˚y ÎyÎ˚ ly–
Ë˛yÓ˚ï˛#Î˚ §Çfl,Ò!ï˛ˆÏï˛ lyÓ˚# G ̨õ%Ó˚&£ÏˆÏÜ˛ ç#ÓˆÏlÓ˚ Ó˚ˆÏÌÓ˚ ò%•z ã˛yÜ˛y !•ˆÏ§ˆÏÓ !ÓˆÏÓã˛ly Ü˛Ó˚y
•Î˚– !Ü˛v lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ §¡õˆÏÜ˛≈Ó˚ ÙˆÏôƒ «˛Ùï˛yÓ˚ xË˛yÓ flõ‹TË˛yˆÏÓ ò,¢ƒÙyl– Ü˛yÓ˚î
˛õ%Ó˚&£ÏÓ˚y §Ó §ÙÎ˚•z lyÓ˚# Ï̂Ü˛ !l Ï̂ç Ï̂òÓ˚ !lÎ˚sf̂ Ïî ̂ Ó˚̂ Ïá Ï̂SÈ– xyhs˝ç≈y!ï˛Î˚ ̨õÎ≈y Ï̂Î˚ !ÓK˛ylñ
ôÙ≈ñ !¢«˛yñ §Çfl,Ò!ï˛ G !¢ˆÏ“Ó˚ ˆ«˛ˆÏe ÎˆÏï˛y ly x@˝Ãà!ï˛ ˆ•yÜ˛ !Ü˛v §yÙy!çÜ˛ñ
Ó˚yç Ï̃l!ï˛Ü˛ñ xÌ≈̃ Ïl!ï˛Ü˛ ò,!‹T̂ ÏÜ˛yî ̂ Ì Ï̂Ü˛ xyçG lyÓ˚# Ï̂òÓ˚ xÓfliy !ã˛hs˝y¢#°– lyÓ˚#Ó˚ fliyl
G ≤ÃˆÏÎ˚yçl !SÈ° ˆÜ˛Ó°Ùye §Ç§yÓ˚ G §hs˝yˆÏlÓ˚ çß√ G °y°lÈüÈ˛õy°ˆÏlÓ˚ ÙˆÏôƒ
§#ÙyÓk˛– §yÙy!çÜ˛ í˛zÍ˛õyòlÙ)°Ü˛ Ü˛yˆÏç xÇ¢@˝Ã•î Ü˛Ó˚ˆÏ°G lyÓ˚# !SÈ° ≤Ãôylï˛ ~Ü˛
˜çÓ§_y– Ü˛lƒyÈüÈçyÎ˚yÈüÈçll#Ó˚ÈüÈÓy•zˆÏÓ˚ ï˛yÓ˚ fl∫ï˛sf x!hflÏcˆÏÜ˛ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚!l §Ùyç–
ï˛y•z ï˛yÓ˚ fl∫yô#lï˛yñ Óƒ!_´àï˛ ˛õSÈ® Óy Óƒ!_´àï˛ çàÍ !Ü˛S%È•z fl∫#Ü˛yÓ˚ •Î˚!l–

lyÓ˚#Óyò# !ã˛hs˝yôyÓ˚y ˆÙyê˛yÙ%!ê˛ 1800 !á�/ ˆÌˆÏÜ˛ ÷Ó˚& •ˆÏ°G !ÓÇ¢ ¢ï˛y∑#Ó˚
!mï˛#Î˚yô≈ ˆÌˆÏÜ˛ ï˛y !ÓŸªç%ˆÏí˛¸ !Óhfl,Ï!ï˛ G Óƒy˛õÜ˛ï˛y °yË˛ Ü˛ˆÏÓ˚– ï˛y•z £ÏyˆÏê˛Ó˚ ò¢ˆÏÜ˛Ó˚
˛õÓ˚ ˆÌˆÏÜ˛ e´Ù¢/ lyÓ˚# §¡∫ˆÏ¶˛ !ÓˆÏ¢£Ï §ˆÏã˛ï˛lï˛y °«˛ƒ Ü˛Ó˚y ÎyÎ˚– ï˛ˆÏÓ 1867 á�#/
!ÙˆÏ°Ó˚ ÚSubjecton of WomenÛ ≤ÃÜ˛y!¢ï˛ •GÎ˚yÓ˚ xyˆÏà §ÙyˆÏç lyÓ˚#Ó˚ §¡õˆÏÜ˛≈
ˆÜ˛yl §%flõ‹T ôyÓ˚îy àˆÏí˛¸ GˆÏë˛!l–

Óï˛≈Ùyl §ÙˆÏÎ˚ ÚlyÓ˚#ÓyòÛ ï˛Ìy ÚlyÓ˚#Óyò# xyˆÏ®y°lÛ !lˆÏÎ˚ §ˆÏã˛ï˛lï˛y !lÓ˚hs˝Ó˚
ˆÓˆÏí˛¸ˆÏSÈ– àï˛ í˛z!l¢ ¢ï˛Ü˛ ˆÌˆÏÜ˛ !Ó¢ ¢ï˛Ü˛ ˛õÎ≈hs˝ Ü˛ˆÏÎ˚Ü˛ ò¢ˆÏÜ˛ lyÓ˚# çyàÓ˚î G
lyÓ̊#Ó̊ §Ùyly!ôÜ˛y Ï̂Ó̊Ó̊ ≤Ã̂ ÏÎ̊yçl#Î̊ï˛y §yÙy!çÜ˛Ë˛y Ï̂Ó Îï˛ fl∫#Ü,̨ ï˛ • Ï̂Î̊ Ï̂SÈñ ï˛ï˛•z xy Ï̂®y° Ï̂l
G xlƒylƒ Ü˛yˆÏç lyÓ˚#ˆÏòÓ˚ §!e´Î˚ xÇ¢@˝Ã•î ̂ ÓˆÏí˛¸ˆÏSÈ– §ÙyˆÏçÓ˚ x@˝Ãà!ï˛Ó˚ §ˆÏD §ˆÏD
lyÓ˚#Ù%!_´Ó˚ ˆã˛ï˛ly G !ÓÜ˛y¢ °yË˛ Ü˛ˆÏÓ˚ˆÏSÈ–

ÚlyÓ˚#ÓyòÛ Ó°ˆÏï˛ !ë˛Ü˛ Ü˛# ˆÓyV˛yÎ˚⁄ ~ §¡õˆÏÜ˛≈ ˆÜ˛yˆÏly !l!ò≈‹T ï˛y!_¥Ü˛ Ü˛yë˛yˆÏÙy
~álG ̨õÎ≈hs˝ à Ï̂í ¸̨ G Ï̂ë˛!l– §yôyÓ˚îË˛y Ï̂Ó Ó°y ̂ Î Ï̂ï˛ ̨õy Ï̂Ó˚ñ ÚÚlyÓ˚#Óyò •° ~Ùl ~Ü˛!ê˛
¢!_´ Îy lyÓ˚#çy!ï˛ˆÏÜ˛ ~Ü˛!ê˛ xyd§ˆÏã˛ï˛l §yÙy!çÜ˛ ˆ◊!îˆÏï˛ ˛õ!Ó˚îï˛ Ü˛ˆÏÓ˚ˆÏS–ÛÛÈ
å“Feminism to the force which has transformed women into self

conscious social category”, Bandana Chatterji, women & politics in
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Indiaä Óy§Ó# ã˛e´Óï˛≈#Ó˚ ÙˆÏï˛ÚÚlyÓ˚#Óyò •ˆÏFSÈ Ù)°ï˛ lyÓ˚#Ù%!_´Ó˚ çlƒ !Ü˛ÇÓy lyÓ˚#Ó˚
§Ùyly!ôÜ˛yÓ˚ xç≈ˆÏlÓ˚ í˛zˆÏjˆÏ¢ƒ àˆÏí˛¸ ˆï˛y°y ï˛_¥ ~ÓÇ ~Ü˛•z §ˆÏD ï˛yÓ˚ ≤ÃˆÏÎ˚yà G
ò,!‹TË˛!D– lyÓ˚#Óy Ï̂òÓ˚ ≤Ãôyl í ẑ̨ Ïj¢ƒ • Ï̂FSÈ ~Ü˛!ê˛ ̃ Ó£ÏÙƒ•#l §Ùyç à Ï̂í ¸̨ ̂ ï˛y°y ̂ Îáy Ï̂l
lyÓ̊# ï˛yÓ̊ !lçfl∫ ̨õ!Ó̊!ã˛!ï˛ !l Ï̂Î̊ ̂ ÓÑ̂ Ïã˛ ÌyÜ˛ Ï̂ï˛ ̨õyÓ̊ Ï̂Ó–ÛÛ åÓy§Ó# ã˛e´Óï ≈̨# lyÓ̊#Óyò !Ó!Ë˛ß̈
ôyÓ˚yñ ≤Ã§D ÙylÓ# !Óòƒy§ñ ̨õ,¤˛y 38ä lyÓ˚#Óyò# ̂ °!áÜ˛y Ó˚yç◊# Ó§%Ó˚ Ù Ï̂ï˛ÈüüüÈ ÚÚlyÓ˚#Óyò
•° ï˛_¥ G ÓyhflÏˆÏÓÓ˚ §Ç!Ù◊ˆÏî àˆÏí˛¸ Gë˛y ~Ùl ~Ü˛!ê˛ ò,!‹TË˛!D Îy §Ùyç ˛õ%Ó˚&ˆÏ£ÏÓ˚
ï%̨ °lyÎ˚ lyÓ˚#Ó˚ !l¡¨ï˛Ó˚ xÓfliyl §¡õ Ï̂Ü ≈̨ § Ï̂ã˛ï˛l Ü˛ Ï̂Ó˚– lyÓ˚#Óyò#Ó˚y xÌ≈̃ Ïl!ï˛Ü˛ !ã˛hs˝yñ
Ù)°ƒˆÏÓyôñ xÓfliy G ÓƒÓfliyÓ˚ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ Ü˛Ìy ÓˆÏ°ˆÏSÈl ÎyˆÏï˛ lyÓ˚#Ó˚ !°D!Ë˛!_Ü˛
˜Ó£ÏƒÙƒÓ˚ xÓ§yl â Ï̂ê˛–ÛÛ §%ï˛Ó˚yÇ ~Ü˛ Ü˛ÌyÎ˚ Ó°y ÎyÎ˚ñ lyÓ˚#Óyò •° ~Ùl ~Ü˛!ê˛ ≤Ãï˛ƒÎ˚
ˆÎ lÓ˚ xÌÓy lyÓ˚# ̂ Î ̂ Ü˛yˆÏly Ùyl%ˆÏ£ÏÓ˚ ≤ÃÜ,˛!ï˛ G ̂ Îyàƒï˛yÓ˚ !Óã˛yˆÏÓ˚ ̃ Ó£ÏˆÏÙƒÓ˚ ̂ Ü˛yˆÏly
Ë)˛!ÙÜ˛y ly ÌyˆÏÜ˛– lyÓ˚#Óyò# ò,!‹TË˛!D lyÓ˚#Ó˚ Ù)°ƒˆÏÓyô G §yÙOˆÏ§ƒÓ˚ xÓôyÓ˚îyˆÏÜ˛
˛õ!Ó˚Óï˛≈l Ü˛ˆÏÓ˚ !˛õï,˛ï˛y!sfÜ˛ §ÙyˆÏç ~ÓÇ ày•≈fli ç#ÓˆÏlÓ˚ Ó®#ò¢y ˆÌˆÏÜ˛ Ù%_´ Ü˛ˆÏÓ˚
ï˛yˆÏÜ˛ §ÙyˆÏç ˛õ%Ó˚&ˆÏ£ÏÓ˚ §yˆÏÌ §yÙO§ƒ Ó˚«˛y Ü˛ˆÏÓ˚ ã˛°yÓ˚ ˛õ!Ó˚ÓˆÏï˛≈ ˛õ%Ó˚&ˆÏ£ÏÓ˚ §ÙÜ˛«˛
!•§yˆÏÓ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚– lyÓ˚#Óyò lyÓ˚#Ó˚ G˛õÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÎyÓï˛#Î˚ xô#lï˛y ~ÓÇ
ˆ¢y£ÏˆÏlÓ˚ ˆâyÓ˚ï˛Ó˚ !ÓˆÏÓ˚yô#ï˛y Ü˛ˆÏÓ˚ ~ÓÇ ï˛yˆÏÜ˛ §%fli G Ù%_´ ç#Ól !òˆÏï˛ ã˛yÎ˚–

Ó›ï˛ ˛õˆÏ«˛ lyÓ˚#Óyò •° ~Ùl ~Ü˛ ≤ÃÜ˛yÓ˚ !ã˛hs˝yò¢≈lñ ˆÎ!ê˛ lyÓ˚#ˆÏÜ˛ ï˛yÓ˚
~ï˛Ü˛yˆÏ°Ó˚ à,•Ó®# ç#ÓˆÏlÓ˚ Ó®#ò¢y ˆÌˆÏÜ˛ Ù%_´ Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ !Ó˛õ%°y !ÓˆÏŸªÓ˚ xDˆÏl
fl∫Ù!•ÙyÎ˚ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚̂ Ïï˛ ã˛yÎ˚ ~ÓÇ ï˛y Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ ~ï˛Ü˛y Ï̂°Ó˚ ã%̨ í ¸̨yhs˝ ≤ÃË%̨ cñ xy!ô˛õï˛ƒ
!lÎ˚sfî ̂ Ì Ï̂Ü˛ í z̨k˛yÓ˚ Ü˛ Ï̂Ó˚ ï˛yÓ˚ fl∫ï˛sf Óƒ!_´§_y Ï̂Ü˛ §%≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚̂ Ïï˛ ã˛yÎ˚– § Ï̂D § Ï̂D
lyÓ˚#Óyò lyÓ˚#ˆÏÜ˛ ç#ÓˆÏlÓ˚ §Ü˛° ˆ«˛ˆÏe ÎÌy §yÙy!çÜ˛ñ xÌ≈˜Ïl!ï˛Ü˛ñ §yÇfl,Ò!ï˛Ü˛ñ
Ó˚yç Ï̃l!ï˛Ü˛ñ !¢“ !Ó£ÏÎ˚Ü˛ñ §y!•ï˛ƒ §Çe´yhs˝ ≤ÃË,̨ !ï˛ ̂ «˛ Ï̂e ̨õ%Ó˚& Ï̂£ÏÓ˚ §ÙÜ˛«˛ Ü˛ Ï̂Ó˚ ï%̨ ° Ï̂ï˛
~ÓÇ §Ùyl ÙÎ≈yòyÎ˚ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚–

1960 ~Ó˚ ò¢ Ï̂Ü˛ lyÓ˚#Óy Ï̂òÓ˚ ôyÓ˚îy ̂ çyÓ˚y Ï̂°yË˛y Ï̂Ó !ÓÜ˛y¢ °yË˛ Ü˛Ó˚̂ Ï°G ≤Ãyã˛#l
@˝Ã#§ñ ã˛#l ≤ÃË,̨ !ï˛ ̂ ò Ï̂¢Ó˚ §Ë˛ƒï˛y G §Çfl,Ò!ï˛Ó˚ Ù Ï̂ôƒG !Ü˛S%È lyÓ˚#Óy Ï̂òÓ˚ ̂ ã˛ï˛lyÓ˚ í z̨Í Ï̂§Ó˚
§¶˛yl ˛õyGÎ˚y ÎyÎ˚– 1405 §yˆÏ° •zï˛y!°ˆÏï˛ ≤ÃÜ˛y!¢ï˛ Christine De Pisan ~Ó˚
‘Book of the City of Ladies’ @˝ÃˆÏsi xï˛#ˆÏï˛Ó˚ lyÓ˚#ˆÏòÓ˚ Ü,˛!ï˛c˛õ)î≈ Ë)˛!ÙÜ˛y ~ÓÇ
lyÓ˚# !¢«˛y G Ó˚yçl#!ï˛ˆÏï˛ lyÓ˚#ˆÏòÓ˚ ≤ÃË˛yÓ §¡õˆÏÜ˛≈ Ó_´Óƒ ˛õyGÎ˚y ÎyÎ˚ñ Îy xyô%!lÜ˛
lyÓ˚#ÓyˆÏòÓ˚ xˆÏlÜ˛ ôyÓ˚îyˆÏÜ˛•z xyàyÙ í˛zˆÏÕ‘á Ü˛ˆÏÓ˚ˆÏSÈ–

Ó˚yç˜Ïl!ï˛Ü˛ xÓôyÓ˚îy / x‹Tyò¢ ¢ï˛ˆÏÜ˛Ó˚ ˆ¢£Ï !òˆÏÜ˛ ˛õ,!ÌÓ#Ó˚ !Ó!Ë˛ß¨ ≤ÃyˆÏhs˝
lyÓ˚#Óyò# xy Ï̂®y°l §Çà!ë˛ï˛ • Ï̂Î˚!SÈ°– lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ ≤ÃÌÙ §Çàë˛l ÷Ó˚& •Î˚



147

1840 §yˆÏ° xyˆÏÙ!Ó˚Ü˛y G !Ó�ˆÏê˛ˆÏlÓ˚ ˛õy°≈yˆÏÙˆÏrê˛ ˆÙˆÏÎ˚ˆÏòÓ˚ òyÓ# ˆ˛õ¢ Ü˛Ó˚y ~ÓÇ
xy•ẑ ÏlÓ˚ Ùyôƒ Ï̂Ù !°D§yÙƒ ≤Ã!ï˛¤˛yÓ˚ xy Ï̂®y° Ï̂lÓ˚ Ùôƒ !ò Ï̂Î˚– ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̂ Ë˛yê˛y!ôÜ˛y Ï̂Ó˚Ó˚
Ó˚_´y_´ °í˛¸y•z Ó‡!òl ã˛°yÓ˚ ˛õÓ˚ xÓˆÏ¢ˆÏ£Ï 1928 §yˆÏ° !Ó�ˆÏê˛ˆÏl ~ÓÇ 1920 §yˆÏ°
xyˆÏÙ!Ó˚Ü˛yÎ˚ Ó‡ ≤Ã!ï˛!«˛ï˛ ˆ§•z lyà!Ó˚Ü˛ x!ôÜ˛yÓ˚ ï˛yÓ˚y xç≈l Ü˛ˆÏÓ˚– ≤Ãyã˛#l •zí˛zlyl#
òy¢≈!lÜ˛ ̂ ≤’ Ï̂ê˛y ̨õ,¤˛ Į̈̂ õy£ÏÜ˛ Ï̂òÓ˚ xô# Ï̂l flf# ̨õ%Ó˚& Ï̂£ÏÓ˚ Ù Ï̂ôƒ §yÙƒï˛y fliy!˛õï˛ Ü˛ Ï̂Ó˚!SÈ Ï̂°l–
!Ü˛v xÓ˚hfl)Ï ˛õ%Ó˚&£ÏˆÏòÓ˚ ï%˛°lyÎ˚ lyÓ˚#ˆÏòÓ˚ •#lÙlƒï˛yÓ˚ G˛õÓ˚ ˆçyÓ˚ !òˆÏÎ˚ ï˛yˆÏòÓ˚ˆÏÜ˛
òy¢=!°Ó˚ §ÙÜ˛ˆÏ«˛ ˆÊ˛ˆÏ° !SÈˆÏ°l– ≤Ãyã˛#l Ë˛yÓ˚ï˛#Î˚ @˝Ãsi ÚÙl%§Ç!•ï˛yÎ˚Û Ó°y •ˆÏÎ˚ˆÏS
ÈÚÎe lyÌ≈› ˛õ)çƒˆÏhs˝ Ó˚ÙˆÏhs˝ ï˛e ˆòÓï˛y/Û !Ü˛v x˛õÓ˚ !òˆÏÜ˛ Ó°y •ˆÏÎ˚ˆÏSÈüüüÈ ÈÚÚl lyÓ˚#
fl∫yï˛sfÎ˚Ù•≈!ï˛ÛÛ– !Ü˛v ≤Ãyã˛#l Ü˛yˆÏ° lyÓ˚#Ó˚ •#l xÓfliyÓ˚ !ÓÓ˚&ˆÏk˛ ˆÜ˛yˆÏly xyˆÏ®y°ˆÏlÓ˚
§y«˛ƒ ˛õyGÎ˚y ÎyÎ˚ ly–

1837 !á�/ Ê˛Ó˚y!§ òy¢≈!lÜ˛ G •zí˛zˆÏÓ˚y˛õ#Î˚ §ÙyçÓyò# ã˛y°≈§ Ê%˛!Ó˚ˆÏÎ˚ ≤ÃÌÙ
ÚlyÓ˚#ÓyòÛ ¢∑!ê˛Ó˚ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚ !SÈˆÏ°l– xl%Ùyl Ü˛Ó˚y ÎyÎ˚ ÚÚlyÓ˚#ÓyòÛ åFeminineä
~ÓÇ ÚlyÓ˚#Óyò#Û åFeministä ¢∑ò%!ê˛ ≤ÃÌˆÏÙ Ê�˛y™ G ̂ lòyÓ˚°ƒyu˛ ̂ òˆÏ¢ ≤ÃÜ˛y!¢ï˛ •Î˚
1872 §y Ï̂°G xhs˝Ó≈̊y‹T…#Î˚ hflÏ̂ ÏÓ˚ 1890 ~ÓÇ xhs˝ç≈yï˛#Î˚ hflÏ̂ ÏÓ˚ 1910 §y Ï̂°– ̨õÓ˚Óï ≈̨#
Ü˛y Ï̂° §Çfl,Ò!ï˛ G ̂ ò¢ ̂ Ë˛ Ï̂ò !Ó Ï̂ŸªÓ˚ !Ó!Ë˛ß¨ ≤Ãy Ï̂hs˝Ó˚ lyÓ˚#Óyò#Ó˚y !Ó!Ë˛ß¨ Ü˛Ù≈§)!ã˛ G °«˛ƒ
˛õ%Ó˚ˆÏîÓ˚ çlƒ Ü˛yç Ü˛ˆÏÓ˚ˆÏSÈl– xˆÏlÜ˛ xyˆÏà ˆÌˆÏÜ˛•z ÷Ó˚& •ˆÏÎ˚!SÈ° ˆÙˆÏÎ˚ˆÏòÓ˚ §!e´Î˚
!°!áï˛ ≤Ã!ï˛ÓyˆÏòÓ˚ •z!ï˛•y§– ÷ô% •zí˛zˆÏÓ˚y˛õñ xyˆÏÙ!Ó˚Ü˛yˆÏï˛•z lÎ˚ Ë˛yÓ˚ˆÏï ˛G ÙylÓ#
ˆã˛ï˛lyÓ˚ í˛zˆÏß√¢ âˆÏê˛!SÈ°– 1700 §yˆÏ° Ùy!Ó˚ xyˆÏfiê˛ˆÏ°Ó˚ Ú§yÙ !Ó˚ˆÏÊœ˛Ü˛¢yl xy˛õl
Ùƒy Ï̂Ó˚çÛ ~ÓÇ 1776 §y Ï̂° xƒy!Ó!à° ~í˛yÙ Ï̂§Ó˚ fl∫yÙ#Ó˚ ≤Ã!ï˛ ̂ °áy ~Ü˛!ê˛ ̇ !ï˛•y!§Ü˛
!ã˛!ë˛ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ x!ôÜ˛yÓ˚ ã˛yGÎ˚yÓ˚ ̂ «˛ Ï̂e Ùy•z°Ê˛°Ü˛ !• Ï̂§ Ï̂Ó Ü˛yç Ü˛ Ï̂Ó˚̂ ÏSÈ– xƒy!Ó!à°
~í˛yÙˆÏ§Ó˚ fl∫yÙ# !SÈˆÏ°l xyˆÏÙ!Ó˚Ü˛yÓ˚ Ë˛yÓ# ˆ≤Ã!§ˆÏí˛rê˛ ~ÓÇ ≤ÃË˛yÓ¢y°# Ó˚yç˜Ïl!ï˛Ü˛
ˆlï˛y– 1792 §yˆÏ° ≤ÃÜ˛y!¢ï˛ lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÌÙ ˙!ï˛•y!§Ü˛ Ó•zñ ˆÙ!Ó˚
í˛z°ˆÏfiê˛yle´ƒyÊ˛Ü˛ˆÏê˛Ó˚ ˆ°áy Ú~ !Ë˛!hs˝ˆÏÜ˛¢l xÊ˛ !ò Ó˚y•zê˛§ xÊ˛ í˛z•zˆÏÙlÛ ≤ÃÜ˛y!¢ï˛
•Î˚– ~áyˆÏl lyÓ˚#ˆÏòÓ˚ §Ùylï˛yÓ˚ x!ôÜ˛yˆÏÓ˚Ó˚ §ÙÌ≈l Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– 1862 §yˆÏ°
Úˆ§yÙ≤ÃÜ˛y¢Û ˛õ!eÜ˛yÎ˚ ≤ÃÜ˛y!¢ï˛ Úflf#ˆÏ°yˆÏÜ˛Ó˚ ˛õÓ˚yô#lï˛yÛ lyˆÏÙ ÓyÙy §%®Ó˚#Ó˚ !ã˛!ë˛ Óy
1876 §yˆÏ° ˆ°áy Ó˚yÙ§%®Ó˚# ˆòÓ#Ó˚ xydÜ˛Ìy ÚxyÙyÓ˚ ç#ÓlÛ ˆï˛ flf#!¢«˛y G lyÓ˚#Ó˚
x!ôÜ˛yÓ˚ !Ó£ÏˆÏÎ˚ §ˆÏã˛ï˛lï˛y ≤Ã§yÓ˚ °«˛l#Î˚– 1882 §yˆÏ° lyÓ˚# §¡∫ˆÏ¶˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ •#l
ôyÓ˚îy G x§Ù ÓƒÓ•yˆÏÓ˚Ó˚ !°!áï˛ ≤Ã!ï˛Óyò Ü˛ˆÏÓ˚l Ü˛y!hs˝Óy•z Ü˛y!lï˛Ü˛yÓ˚– ForbesüÈ~
≤ÃÜ˛y!¢ï˛ xyhs˝ç≈y!ï˛Ü˛ ̂ °áÜ˛ Ó_´y ~ÓÇ lyÓ˚# í z̨ß¨Î˚l Ù)°Ü˛ à Ï̂Ó£ÏÜ˛ Kathy caprino

~Ó˚ ÚÚBuilding a World That Works For AllÛÛ ¢#£Ï≈Ü˛ lyˆÏÙ ~Ü˛ àˆÏÓ£ÏlyÎ˚ñ
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§yÓ˚y !ÓˆÏŸª lyÓ˚#Ó˚ §Ùï˛y ~ÓÇ lyÓ˚#Ó˚ ˜Ó£ÏÙƒÙ)°Ü˛ xÓfliyÓ˚ ï˛ˆÏÌƒÓ˚ !Ë˛!_ˆÏï˛ !ï˛!l
Ó Ï̂° Ï̂SÈl ̂ Îñ Ú˛õ,!ÌÓ#Ó˚ !Ù!°Î˚l !Ù!°Î˚l ̂ °yÜ˛ lyÓ˚#ÈüÈ˛õ%Ó˚& Ï̂£ÏÓ˚ §Ù x!ôÜ˛yÓ˚ ~ÓÇ §Ùyl
§%ˆÏÎyà §%!ÓôyÓ˚ !Ó£ÏÎ˚!ê˛ §ÙÌ≈l•z Ü˛ˆÏÓ˚l ly– •yçyÓ˚ •yçyÓ˚ Ùyl%£Ï Ë˛yˆÏÓlñ lyÓ˚#Óyò
!Ó£ÏÎ˚!ê˛ ôÙ≈#Î˚ §yÙy!çÜ˛ !ÓŸªy§ñ l#!ï˛ Ï̂Óyô ~ÓÇ Óƒ!_´àï˛ Ù)°ƒ Ï̂Óy Ï̂ôÓ˚ §y Ï̂Ì §yÇâ!£Ï≈Ü˛–Û

lyÓ˚#ÓyˆÏòÓ˚ ≤Ãôyl ˆflÀyï˛ôyÓ˚y
lyÓ˚#Óyò# ï˛_¥ Óy ò¢≈l ÷ô%Ùye lyÓ˚# Ï̂òÓ˚ §Ù§ƒy !l Ï̂Î˚•z xy Ï̂°yã˛ly Ü˛ Ï̂Ó˚ ly– lyÓ˚#Óyò#Ó˚y
ã˛yl Ùyl%£Ï Ó° Ï̂ï˛ ̂ Îl lyÓ˚#˛õ%Ó˚&£Ï í z̨Ë˛Î˚̂ ÏÜ˛ ̂ ÓyV˛y Ï̂ly •Î˚– í z̨!l¢ ¢ï˛ Ï̂Ü˛Ó˚ §_ Ï̂Ó˚Ó˚ ò¢Ü˛
ˆÌˆÏÜ˛ !ÓŸªÓƒy˛õ# ˆÎ lyÓ˚#Óyò# xyˆÏ®y°l=!° ÷Ó˚& •ˆÏÎ˚ˆÏSÈñ òy!Ó ~ÓÇ ò,!‹TË˛!DÓ˚ !òÜ˛
ˆÌˆÏÜ˛ ˆ§=!° !SÈ° ~ˆÏÜ˛ x˛õˆÏÓ˚Ó˚ ˆÌˆÏÜ˛ xy°yòy ~•z ˆ§§Ó xyˆÏ®y°l=!°ˆÏÜ˛˛
!l¡¨!°!áï˛ Ë˛yˆÏà Ë˛yà Ü˛Ó˚y •°ÈüüüÈ

í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#Óyò åLiberal Faminismä / í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#Óyò ˆÜ˛
Ó°y •Î˚ åLiberal Faminismä Óƒ!_´fl∫ï˛ysfÓyò# lyÓ˚#Óyò– Óƒ!_´fl∫yï˛ Ï̂sfƒÓ˚ G˛õÓ˚ ~Ó˚y
§Ó≈y!ôÜ˛ =Ó̊&c !ò Ï̂Î̊ !SÈ°– xyë˛y Ï̂Ó̊y ~ÓÇ í z̨!l¢ ¢ï˛ Ï̂Ü˛Ó̊ •zí ẑ̨ ÏÓ̊y Į̈̂ õ Îál ̂ Ë˛yê˛y!ôÜ˛y Ï̂Ó̊Ó̊
ˆ«˛ˆÏe lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyly!ôÜ˛yˆÏÓ˚Ó˚ òy!ÓˆÏï˛ xyˆÏ®y°l ÷Ó˚& •Î˚ ï˛ál ˆÌˆÏÜ˛•z ~•z
lyÓ˚#Óy Ï̂òÓ˚ í z̨qÓ– í z̨òyÓ˚l#!ï˛Óy Ï̂òÓ˚ myÓ˚y ≤ÃË˛y!Óï˛ • Ï̂Î˚ xy Ï̂®y°lÜ˛yÓ˚#Ó˚y lyÓ˚# ̨õ%Ó˚& Ï̂£ÏÓ˚
§Ùyly!ôÜ˛yÓ˚ òy!Ó Ü˛Ó˚ˆÏï˛l– ~•z Ùï˛ÓyˆÏòÓ˚ ≤ÃÌÙ ≤ÃÓ_´y ˆÙÓ˚# G°ˆÏfiê˛Ôle´ƒyÊ˛ê˛
åMary wolletonecraftä ï˛ÑyÓ˚ ÚÚThe Vindication of Rights of WomenÛÛ
å1792ä @˝ÃˆÏsi lyÓ˚#ˆÏòÓ˚ ˆË˛yê˛y!ôÜ˛yˆÏÓ˚Ó˚ òy!ÓˆÏï˛ ˆ§yFã˛yÓ˚ •l– ˛õˆÏÓ˚ xyˆÏÓ˚y àË˛#Ó˚
!ÓÜ˛!¢ï˛ Ó˚*ˆÏ˛õ í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÓ_´y •ˆÏ°l çl fiê%˛Î˚yê˛≈ !Ù°– !ï˛!l ~Ü˛çl
˛õ%Ó˚&£Ï •ˆÏÎ˚G lyÓ˚#ˆÏòÓ˚ x§Ù §yÙy!çÜ˛ G Ó˚yç˜Ïl!ï˛Ü˛ xÓfliyˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ ≤Ã!ï˛Óyò
çylyl ~ÓÇ ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl ˛õ)î≈ xy•z!l ï˛Ìy Ó˚yç˜Ïl!ï˛Ü˛ x!ôÜ˛yÓ˚ òy!Ó Ü˛ˆÏÓ˚l–
!Ù°ÈüÈ~Ó˚ ̂ °áy– ÚÚThe Subjection of womenÛÛ å1861ä @˝Ã Ï̂si ï˛ÍÜ˛y°#l §Ùy Ï̂ç
x§Ù xÓfliyˆÏlÓ˚ !ã˛e!ê˛ ï%˛ˆÏ° ôÓ˚y •ˆÏÎ˚ˆÏSÈ–

í z̨òyÓ˚̃ Ïl!ï˛Ü˛ lyÓ˚#Óy Ï̂òÓ˚ ≤ÃÌÙ ̨õ Ï̂Ó≈Ó˚ ≤ÃÓ_´yàî lyÓ˚#Óyò# xy Ï̂®y° Ï̂l =Ó˚&c˛õ)î≈
Ë)˛!ÙÜ˛y !lˆÏÎ˚!SÈˆÏ°l §ï˛ƒñ !Ü˛v ï˛ÑyÓ˚y !°D˜ÏÓ£ÏˆÏÙƒÓ˚ xÓ§yˆÏl §ÙyˆÏçÓ˚ Ü˛yë˛yˆÏÙyàï˛
˛õ!Ó˚Óï ≈̨̂ ÏlÓ˚ ̂ Ü˛yly =Ó˚&c xy Ï̂SÈ Ó Ï̂° Ù Ï̂l Ü˛Ó˚̂ Ïï˛l ly– !Ó¢ ¢ï˛ Ï̂Ü˛Ó˚ !mï˛#Î˚y Ï̂ô≈ ÚˆÓ!ê˛
e´yÎ˚§lÛ å1963ä ÚÎ≈y !í˛!Üœ˛Ü˛ !Ó˚ã˛yí˛≈§Û å1982ä ≤ÃÙ%á !ÓmylÓ˚y ˆÓ¢ !Ü˛S%È lyÓ˚#Óyò#
Ü˛°ƒyîÜ˛Ó˚ í z̨òyÓ˚̃ Ïl!ï˛Ü˛ ï˛ Ï̂_¥Ó˚ myÓ˚y ≤ÃË˛y!Óï˛ • Ï̂Î˚ ï Ñ̨yÓ˚y !°D Ï̃Ó£Ï̂ ÏÙƒÓ˚ xÓ§y Ï̂l Ó˚y Ï̂‹T…Ó˚
§!e´Î˚ Ë)̨ !ÙÜ˛y ̨õy° Ï̂lÓ˚ G˛õÓ˚ ̂ çyÓ˚ ̂ òl– ~Ñ̂ ÏòÓ˚ xlƒï˛Ù ≤Ãôyl òy!Ó !SÈ°ñ ̨õ!Ó˚Óy Ï̂Ó˚Ó˚
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ÙˆÏï˛y Óƒ!_´ ̨õ!Ó˚§Ó˚ˆÏÜ˛ lƒyÎ˚!Óã˛yˆÏÓ˚Ó˚ G˛õÓ˚ fliy˛õl Ü˛Ó˚ˆÏï˛ñ ÎyˆÏï˛ lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚•z
§ÙylË˛yˆÏÓ òyÎ˚òy!Î˚c Ë˛yà Ü˛ˆÏÓ˚ !lˆÏï˛ ˛õyˆÏÓ˚–

§ÙyˆÏç lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ë)˛!ÙÜ˛y ˛õÓ˚flõˆÏÓ˚Ó˚ ˛õ!Ó˚˛õ)Ó˚Ü˛– ˛õ%Ó˚&£Ï ˆÎÙl §ÙyˆÏç ï˛yÓ˚
•zˆÏFSÈÙï˛ Ë)˛!ÙÜ˛y @˝Ã•î Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ñ lyÓ˚#ˆÏÜ˛G !òˆÏï˛ •ˆÏÓ ï˛yÓ˚ x!ôÜ˛yÓ˚ ~ÓÇ ~Ó˚
çlƒ ï˛y Ï̂òÓ̊ §y•yÎƒ Ü˛Ó̊ Ï̂Ó !Ó!Ë˛ß̈ xy•zlÈüÈÜ˛yl%l– ̂ ò Ï̂¢Ó̊ xy•zl Ü˛yl%l çy!ï Ę̀üÈôÙ≈ÈüÈÓî≈ÈüÈ!°D
!l!Ó≈̂ Ï¢ Ï̂£Ï §Ùy Ï̂çÓ˚ çlƒ §ÙË˛y Ï̂Ó ≤Ã Ï̂Îyçƒ– ï˛y•z lƒyÎ˚ l#!ï˛Ó˚ ̂ Ü˛yl Úˆ§: xy•ẑ Ïí˛!rê˛!ê˛Û
ˆl•zñ Úˆçu˛yÓ˚ xy•zˆÏí˛l!ê˛!ê˛Û ˆl•z Ü˛yÓ˚î Ùyl%ˆÏ£ÏÓ˚ Ùl ã˛ˆÏ° Î%!_´Ó˚ !lÎ˚ˆÏÙ ~ÓÇ ˆ§•z
Î%!_´Ó˚ myÓ˚y•z Ó˚ã˛ly Ü˛ˆÏÓ˚ xy•zl Ü˛yl%l–

Ó˚yç˜Ïl!ï˛Ü˛ x!ôÜ˛yÓ˚ñ §Ùy!çÜ˛ x!ôÜ˛yÓ˚ •zï˛ƒy!ò §ÙhflÏ òyÓ# !lˆÏÎ˚ Ú!°ÓyÓ˚y°
lyÓ˚#Óy!òÓ˚yÛ 1966 §yˆÏ° àë˛l Ü˛ˆÏÓ˚l NOW åNational Organization for

Womenä  ï˛y Ï̂òÓ˚ òyÓ# !SÈ° Ùï˛y!ôÜ˛yÓ˚ñ !¢«˛yÓ˚ x!ôÜ˛yÓ˚ñ Ü˛y Ï̂çÓ˚ x!ôÜ˛yÓ˚ñ Ù!•°y Ï̂òÓ˚
!l Ï̂ç Ï̂òÓ˚ ≤Ãçll «˛Ùï˛y !lÎ˚sf̂ ÏlÓ˚ x!ôÜ˛yÓ˚ñ ̂ ÎÔl §!•Ç§ï˛y ~ÓÇ ày•≈fliƒ §!•Ç§ï˛yÓ˚
xÓ§yl •zï˛ƒy!ò xy•zl ≤ÃîÎ˚ˆÏlÓ˚ myÓ˚y Ù!•°yˆÏòÓ˚ ç#ÓˆÏlÓ˚ ̨õ!Ó˚Óï˛≈l– Ùy!Ü˛≈l Î%_´Ó˚y‹T…
~ÓÇ !Ó�̂ Ïê˛ Ï̂lÓ˚ !Ó!Ë˛ß¨ Ù!•°y ò° §Çà!ë˛ï˛ • Ï̂Î˚ lyÓ˚# Ï̂òÓ˚ x!ôÜ˛yÓ˚ ≤Ãy!Æ í ẑ̨ Ïj Ï̂¢ƒ §Çâ£Ï≈
Ü˛ Ï̂Ó˚!SÈ̂ Ï°l– 1848 §y Ï̂° Úˆ§ Ï̂lÜ˛y Ê˛°§Ü˛l Ï̂Ë˛l¢lÛ åseneca falls conventionä
Ù!•°yˆÏòÓ˚ ≤ÃÌÙ xl%¤˛y!lÜ˛ ã%˛!_´ ˆÎáyˆÏl Ù!•°yˆÏòÓ˚ §yÙy!çÜ˛ñ ˜l!ï˛Ü˛ñ lyà!Ó˚Ü˛
x!ôÜ˛yÓ˚ˆÏÜ˛ §)ã˛#Ók˛ Ü˛Ó˚y •ˆÏÎ˚ !SÈ°– lyà!Ó˚Ü˛ Ùï˛y!ôÜ˛yÓ˚ xyˆÏ®y°ˆÏl ~!°çyˆÏÓÌñ
˜Ü˛í˛# ̂ fiê˛lˆÏê˛ylñ ̃ Ê�˛í˛!Ó˚Ü˛ í˛à°§ñ §%˜Ï§lñ Ó#É ~ˆÏlÌl# •zï˛ƒy!òÓ˚y =Ó˚&c˛õ)î≈ Ë)˛!ÙÜ˛y
Ó•l Ü˛ˆÏÓ˚l– !ÓŸªçàˆÏï˛ !lí˛z!ç°ƒyu˛ 1894 §yˆÏ° lyÓ˚#ˆÏòÓ˚ ≤ÃÓï˛≈lÜ˛yÓ˚# ≤ÃÌÙ ̂ ò¢
ˆÎáy Ï̂l ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ̂ òGÎ˚y • Ï̂Î˚!SÈ°– ~Ó˚ ̨õÓ˚1914 §y Ï̂° !Ê˛l°ƒy Ï̂u˛ G ly Ï̂Ó≈1920
§yˆÏ° Ùy!Ü˛≈l Î%_´Ó˚y‹T… ~ÓÇ1928 §yˆÏ° !Ó�ˆÏê˛ˆÏl Ù!•°yˆÏòÓ˚ ˆË˛yê˛y!ôÜ˛yÓ˚ ˆòGÎ˚y
• Ï̂Î˚!SÈ°–

ÙyÜ˛≈§#Î˚ lyÓ˚#Óyò åMrrxist Feminismä / ÙyÜ˛≈§#Î˚ lyÓ˚#ÓyˆÏòÓ˚ ï˛y!_¥Ü˛
!Ë˛!_ •° ÙyÜ˛≈§Óyò– ~•z ôyÓ˚yÓ˚ ≤ÃÓ_´yàî •ˆÏ°lí˛z•z°§lñ ̂ ¢°ê˛l ~ˆÏD°§ •zï˛ƒy!ò–
~ÑˆÏòÓ˚ ÙˆÏï˛ !°D˜ÏÓ£ÏˆÏÙƒÓ˚ !Ó£ÏÎ˚!ê˛ §yÙ!@˝ÃÜ˛ ˆ¢y£Ïl ÓƒÓfliyÓ˚ ~Ü˛!ê˛ xD– §ÙyˆÏç
lyÓ˚#ˆÏòÓ˚ x§Ù xÓfliyˆÏlÓ˚ í˛zÍ§ •° xÌ≈˜Ïl!ï˛Ü˛– ~ÑÓ˚y ÙyÜ˛≈ˆÏ§Ó˚ ÚÚçyÙ≈yl •z!í˛G°!çÛÛ
~ÓÇ ~ˆÏD°§ÈüÈ~Ó˚ ÚÚG!Ó˚!çl xÊ˛ Ê˛ƒy!§!ç ≤Ãy•zˆÏË˛ê˛ ≤Ã˛õy!ê˛ xƒyu˛ ò ˆfiê˛ê˛ÛÛ @˝Ãsi!ê˛Ó˚
myÓ˚y Ë˛#£ÏîË˛yˆÏÓ ≤ÃË˛y!Óï˛– í˛zË˛Î˚ @˝ÃˆÏsi•z  !°D˜ÏÓ£ÏˆÏÙƒÓ˚ §ˆÏD §ÙyˆÏçÓ˚ xÌ≈˜Ïl!ï˛Ü˛
ÓƒÓfliyÓ˚ !l!Óí˛¸ §¡õˆÏÜ˛≈Ó˚ !Ó£ÏÎ˚!ê˛Ó˚ G˛õÓ˚ =Ó˚&c xyˆÏÓ˚y˛õ Ü˛Ó˚y •Î˚– §Ùyçï˛y!sfÜ˛
lyÓ˚#Óyò#ˆÏòÓ˚ Ùï˛ ≤ÃyÜ‰ ˛Ü,˛!£Ï!Ë˛!_Ü˛ §Ùyç ÓƒÓfliyÎ˚ lyÓ˚#ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ §yÙy!çÜ˛
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xÓfliylàï˛ ˆÜ˛yˆÏly ˜Ó£ÏÙƒ !SÈ° ly– !Ü˛v ï˛ál ˆÌˆÏÜ˛ñ ◊Ù !ÓË˛y!çï˛ §Ùyç ô#ˆÏÓ˚
ô# Ï̂Ó˚ Ù)° í z̨Í˛õyòl ̂ Ì Ï̂Ü˛ ~Ü˛ò° lyÓ˚# Ï̂Ü˛ §!Ó˚̂ ÏÎ˚ !ò° ÷ô%Ùye §hs˝yl í z̨Í˛õyòlñ ̨õy° Ï̂l
~ÓÇ à,•◊ˆÏÙ ï˛ál ˆÌˆÏÜ˛•z lyÓ˚#Ó˚y !Ó!FSÈß¨ •° Ó!•≈çàÍ ˆÌˆÏÜ˛ñ •ˆÏÎ˚ ˛õÓ˚° à,•Ó!®
G ˛õÓ˚yô#l–

1960 ~Ó˚ ò¢ Ï̂Ü˛Ó˚ ̂ ¢ Ï̂£ÏÓ˚ !ò Ï̂Ü˛ Ùy!Ü ≈̨l Î%_´Ó˚y‹T… G xlƒylƒ ̨õ!Ÿã˛Ù# ̂ ò¢=!° Ï̂ï˛
ÚlÓƒ lyÓ˚# xyˆÏ®y°lÛ ÷Ó˚& •Î˚– ~•z xyˆÏ®y°ˆÏlÓ˚ ï˛_¥àï˛ ~ÓÇ Ó˚yç˜Ïl!ï˛Ü˛ l#!ï˛=!°
!fliÓ˚ • Ï̂Î˚!SÈ° lyÓ˚#Ó˚ §yÙy!çÜ˛ ã˛y!•òy ~ÓÇ ÓyhflÏÓ xÓfliyÓ˚ Ù Ï̂ôƒÜ˛yÓ˚ ̃ Ó£Ï̂ ÏÙƒÓ˚ ≤ÃË˛yÓ–
lyÓ˚#Óyò#Ó˚y ~Ü˛Ìy fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚l ˆÎ ˛õ!Ó˚ÓyˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ xÓfliy ˆÙyˆÏê˛•z §%!ÓôyçlÜ˛
lÎ˚ñ Ü˛lƒy flf# Óy çll# ˆÎ ˆÜ˛yl Ë)˛!ÙÜ˛yˆÏï˛•z ï˛yÓ˚y !Ó!Ë˛ß¨ Ë˛yˆÏÓ ˆ¢y!£Ïï˛ Óy ˛õ#!í˛¸ï˛
•Î˚–

§Ùyçï˛y!sfÜ˛ lyÓ˚#Óyò åSocalist Feminismä / !˛õï,˛ï˛ˆÏsfÓ˚ í˛zqË˛Ó ÷ô%
Óƒ!_´àï˛ §¡õ!_Ó̊ í z̨q Ï̂ÓÓ̊ § Ï̂D §¡õ!Ü ≈̨ï˛ lÎ̊– !ç°y xy•ẑ Ïçlfiê˛y•zl åZ. Eisensteinä
ï˛yÓ˚ “Capitalist Patriarchy and the case for socialist Feminism” å1979ä
@˝ÃˆÏsi Ó°ˆÏSÈl ˆÎñ lyÓ˚# ˆ¢y£ÏˆÏlÓ˚ ˆÜ˛w#Î˚ í˛z˛õyòyl •° ò%!ê˛ ~Ü˛!ê˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õï˛ƒ
~ÓÇ x˛õÓ˚!ê˛ ˛õ%Ñ!çÓyò– x˛õÓ˚ ~Ü˛ §Ùyçï˛y!sfÜ˛ lyÓ˚#Óyò# ˆ••z!ê˛ •yê˛≈Ùƒyl åHeidi

Hartmannä ï˛yÓ˚ “The Unhappy Marriage of marxism and Feminism”

å1997ä ¢#£Ï≈Ü˛ ≤ÃÓˆÏ¶˛ ÓˆÏ°ˆÏSÈl ˆÎñ ÚlyÓ˚#Ó˚ G˛õÓ˚ ˆ¢y£Ïî G !lÎ≈yï˛ˆÏlÓ˚ í˛zÍ§ •°
Ó›àï˛ Ü˛yë˛yˆÏÙy ~ÓÇ !˛õï,˛ï˛y!sfÜ˛ Ü˛yë˛yˆÏÙy– !˛õï,˛ï˛sf •° ~Ùl ~Ü˛!ê˛ ÓƒÓfliy Îy
Ùy!°Ü˛ ◊!ÙÜ˛ !l!Ó≈ˆÏ¢£Ï §ÙhflÏ ˆ◊!îÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ~Ü˛•z ò°Ë%˛_´ Ü˛Ó˚y ~ÓÇ lyÓ˚#Ó˚ ◊Ù
G ̂ ÎÔlï˛yˆÏÜ˛ !lÎ˚sfî Ü˛Ó˚y– §%ï˛Ó˚yÇ lyÓ˚#Óyò# §Çàë˛l =!°ˆÏÜ˛ ~Ùl §Ó Ü˛Ù≈§)!ã˛ @˝Ã•î
Ü˛Ó˚ˆÏï˛ •ˆÏÓ ÎyˆÏï˛ ~Ü˛•z §ˆÏD ˛õ%Ñ!çÓyò G !˛õï,˛ï˛ˆÏsfÓ˚ xÓ§yl âˆÏê˛–

˛õ!Ó˚ˆÏÓ¢ §ˆÏã˛ï˛l lyÓ˚#Óyò åEco Feminismä /1970 ò¢Ü˛ ˆÌˆÏÜ˛ ‘Eco

Feminism’ lyÙÜ˛ ~Ü˛!ê˛ lï%̨ l ò,!‹TË˛!DÓ˚ í ẑ̨ ÏÕ‘á â Ï̂ê˛ ̨õ!Ÿã˛ Ï̂ÙÓ˚ ̂ ò¢=!° Ï̂ï˛ Ë˛yÓ˚̂ Ïï˛
˛õ!Ó˚ˆÏÓ¢ §ˆÏã˛ï˛l lyÓ˚#ÓyòˆÏÜ˛ çl!≤ÃÎ˚ Ü˛ˆÏÓ˚ ˆï˛yˆÏ°l ˛õ!Ó˚ˆÏÓ¢ ï˛y!_¥Ü˛ Ó®ly !¢Óy–
~•z lï%̨ l ò,!‹TË˛!DÓ˚ ≤Ã!ï˛¤˛yï˛y • Ï̂°l Ê�̨ y Ï̂B˛•z§í˛•zí ẑ̨ ÏÓyl åFrancoised Eubonneä–
!ï˛!l lyÓ˚# G ≤ÃÜ,˛!ï˛Ó˚ ÙˆÏôƒ §¡õÜ˛≈ á%ÑˆÏç ˛õyl– ï˛yÓ˚ ÙˆÏï˛ ÚlyÓ˚#ˆÏÜ˛ ˛õ%Ó˚&£Ïï˛y!sfÜ˛
§yÙy!çÜ˛ ÓƒÓfliyÓ˚ xô#ˆÏlñ xyÓ˚ ≤ÃÜ,˛!ï˛ˆÏÜ˛ Ùyl%ˆÏ£ÏÓ˚ xô#ˆÏl ÌyÜ˛ˆÏï˛ •Î˚–Û x˛õÓ˚ ~Ü˛
˛õ!Ó˚ˆÏÓ¢ §ˆÏã˛ï˛l lyÓ˚#Óyò# GÎ˚yˆÏÓ˚l åKaren J. Warrenä ÙˆÏï˛ñ ÚlyÓ˚# G ≤ÃÜ,˛!ï˛
í˛zË˛Î˚ˆÏÜ˛•z ÎÌye´ˆÏÙ ˛õ%Ó˚&£Ï G Ùyl%ˆÏ£ÏÓ˚ ≤ÃË˛yÓyô#ˆÏl ÌyÜ˛ˆÏï˛ •Î˚–Û
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ÙylÓï˛yÓyò# lyÓ˚#Óyò åHumanist Feminismä  / ÙylÓï˛yÓyò# lyÓ˚#Óyò#Ó˚y
lyÓ˚# Ï̂òÓ˚ ≤Ã!ï˛ !Ó Ï̂¢£Ïy!ôÜ˛yÓ˚ òy Ï̂lÓ˚ !Ó Ï̂Ó˚yô#– Ùƒy!Ó˚ ÙƒyÜ˛•zl Ï̂ê˛y§ åMary Mcintoshäñ
Ùyà≈yˆÏÓ˚ê˛ ˆfiê˛!§ åMargaret Staceyä Ùƒy!Ó˚G ≤Ãy•z§ åMarion Priceä ≤ÃÙ%á
ÙylÓï˛yÓyò# lyÓ˚#Óy Ï̂òÓ˚ Ùï˛ Óï ≈̨Ùyl Ó˚yç Ï̃l!ï˛Ü˛ ̂ «˛ Ï̂e lyÓ˚# ̨õ%Ó˚& Ï̂£ÏÓ˚ x!ôÜ˛yÓ˚ §Ùyl
•ˆÏ°G ˆ≤ÃÔÓ˚ G §yÙy!çÜ˛ x!ôÜ˛yˆÏÓ˚Ó˚ ˆ«˛ˆÏe ˜Ó£ÏÙƒ ~ál G Ó˚ˆÏÎ˚•z ˆàˆÏSÈ–

!Ó!lÙ≈ylÓyò# lyÓ˚#Óyò åDeconstructionist Feminismä / Ü˛ƒyÓ˚° ÓyE˛#
åCarol Bacchiä ÙyÓ˚Ìy !ÙˆÏly åMartha Minowä ≤ÃÙ%á lyÓ˚#Óyò#ˆÏòÓ˚ ÙˆÏï˛
!ÓˆÏ¢£Ïy!ôÜ˛yÓ˚ lyÓ˚# G ˛õ%Ó˚&£ÏˆÏÜ˛ ˛õ,ÌÜ˛ §_y !Ó!¢‹T ˆày¤˛#ˆÏï˛ !ÓË˛_´ Ü˛ˆÏÓ˚ Ó˚yˆÏá– ï˛y•z
ï˛yÓ˚y ã˛yl §Ùyl ̨õ!Ó˚!fli!ï˛ˆÏï˛ §Ùyl x!ôÜ˛yÓ˚– ÙyÓ˚Ìy !ÙˆÏly ï˛ÑyÓ˚ ÚÚMaking All the

DifferencesÛÛ å1990ä @˝ÃˆÏsi §Ùyly!ôÜ˛yÓ˚ G !ÓˆÏ¢£Ï x!ôÜ˛yˆÏÓ˚Ó˚ ÙˆÏôƒ !ÓË˛yçˆÏlÓ˚
Óƒy˛õyˆÏÓ˚ ≤ÃÓ° xy˛õ!_ çy!lˆÏÎ˚ˆÏSÈl–

§%ï˛Ó˚yÇ í˛z˛õ!Ó˚í˛z_´ ôyÓ˚y=!°Ó˚ ÙˆÏôƒ ò,!‹TË˛!Dàï˛ !Ü˛S%È ˛õyÌ≈Ü˛ƒ •ˆÏï˛ ˛õyˆÏÓ˚ñ ï˛ˆÏÓ
lyÓ˚#ˆÏòÓ˚ x§Ù xÓfliyˆÏlÓ˚ !Ó£ÏÎ˚!ê˛ ˆÎ x˜Ïl!ï˛Ü˛ñ ˆ§!Ó£ÏˆÏÎ˚ §Ü˛° ~Ü˛Ùï˛– ~Ü˛Ìy
fl∫#Ü˛yÎ≈ ˆÎ ~•z ÚlyÓ˚#ÓyòÛ §ÙyˆÏç ≤Ãã˛!°ï˛ !°D˜ÏÓ£ÏˆÏÙƒÓ˚ !Ó£ÏÎ˚!ê˛ §¡õˆÏÜ˛≈ àîˆÏã˛ï˛ly
çyàyˆÏï˛ §«˛Ù •Î˚ ~ÓÇ ˆ¢£Ï ˛õÎ≈hs˝ ï˛y ~Ü˛ê˛y xyˆÏ®y°ˆÏl Ó˚*˛õyhs˝!Ó˚ï˛ •Î˚– 1975
§y°!ê˛ˆÏÜ˛ Úxyhs˝ç!ï˛Ü˛ lyÓ˚#Ó£ÏÛ≈ åInternatinal women’s yearä ~ÓÇ 1976ÈüÈ86
ˆÜ˛ ÚlyÓ˚# ò¢Ü˛Û !•§yˆÏÓ ˆây£Ïîy Ü˛Ó˚y •Î˚˚– 1980 ~ÓÇ 1990 ~Ó˚ ò¢ˆÏÜ˛ lyÓ˚#ˆÏòÓ˚
Ó˚yç˜Ïl!ï˛Ü˛ xÇ¢@˝Ã•î G §!e´Î˚ï˛y ÓƒyÓÜ˛Ë˛yˆÏÓ ˆÓˆÏí˛¸ ÎyÎ˚ ~ÓÇ lyÓ˚#Óyò# xyˆÏ®y°l
e´Ù¢ ¢!_´ xç≈l Ü˛Ó˚ˆÏï˛ ÌyˆÏÜ˛–

Ë˛yÓ˚ˆÏï˛ lyÓ˚#ˆÏòÓ˚ Ó˚yç˜Ïl!ï˛Ü˛ ÓƒÓfliy ≠
§ÙyˆÏçÓ˚ x@˝Ãà!ï˛Ó˚ §ˆÏD §ˆÏD lyÓ˚#=!°Ó˚ ˆã˛ï˛lyG !ÓÜ˛y¢ °yË˛ Ü˛ˆÏÓ˚– ˛õyŸã˛yˆÏï˛ƒÓ˚
!Ó!Ë˛ß¨ ̂ ò Ï̂¢ lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ G §yÙy!çÜ˛ í z̨Í˛õyò Ï̂l lyÓ˚#Ó˚ xÇ¢@˝Ã• Ï̂îÓ˚ ≤Ã Ï̂Î˚yçl#Î˚ï˛y
xl%Ë)˛ï˛ •Î˚– Ë˛yÓ˚ˆÏï˛ lyÓ˚# !¢«˛yÓ˚ ˛õˆÏ«˛ G lyÓ˚#ÈüÈ!l˛õ#í˛¸ˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ xyˆÏ®y°l
§Çà!ë˛ï˛ •Î˚– xyÙyò Ï̂Ó˚ ̂ ò Ï̂¢ lyÓ˚# xy Ï̂®y° Ï̂l §)e˛õyï˛ • Ï̂Î˚ !SÈ° í z̨!l¢ ¢ï˛ Ï̂Ü˛ Ùy!Ü ≈̨l
G •zí ẑ̨ ÏÓ˚y˛õ#Î˚ ÚlyÓ˚# xy Ï̂®y° Ï̂lÓ˚ ôyE˛yÎ˚ í z̨I#!Óï˛ ̨õ%Ó˚&£Ï §ÇflÒyÓ˚Ü˛ Ï̂òÓ˚ •yï˛ ô Ï̂Ó˚– !Ü˛v
~•z xyˆÏ®y°ˆÏl ≤ÃÜ,˛ï˛ ˆçyÎ˚yÓ˚ ~ˆÏ§ˆÏSÈ !Ó¢ ¢ï˛ˆÏÜ˛Ó˚ ˆ¢£Ï !ï˛l ò¢ˆÏÜ˛ Îál ˆÌˆÏÜ˛
lyÓ˚#Óyò# Ü˛Ù≈§)!ã˛Ó˚ !Ë˛ï˛ˆÏÓ˚ Ë˛yÓ˚ˆÏï˛Ó˚ lyÓ˚# §Çàë˛l=!° !ÓˆÏ¢£ÏË˛yˆÏÓ §!e´Î˚ •ˆÏÎ˚ í˛zˆÏë˛
!SÈ°– lyÓ˚#¢!_´Ó˚ ˆÎ !˛õï,˛ï˛ˆÏsfÓ˚ •zÑˆÏê˛Ó˚ G˛õÓ˚ ã˛y˛õy ˛õˆÏí˛¸ !SÈ°ñ ï˛ÑyÓ˚ ˛õ%lÓ˚&ayl ÷Ó˚&
•Î˚ §%°ï˛yly Ó˚y!çÎ˚yÓ˚ Ù§lò xyÓ˚y•ˆÏlñ V˛Ñy!§Ó˚ Ó˚y!l °-#Óy•zÈüÈ~Ó˚ Ó#Ó˚ˆÏcñ !§˛õy•#
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!ÓˆÏoyˆÏ• G fl∫yô#lï˛y §Ç@˝ÃyˆÏÙ !Ó˛õ%° lyÓ˚#Ó˚ xÇ¢@˝Ã•ˆÏîñ Ó˚yÙˆÏÙy•l Ó˚yˆÏÎ˚Ó˚ §ï˛#òy•
G Óy°ƒ!ÓÓy• !ÓˆÏÓ˚yô# xyˆÏ®y°ˆÏlñ !Óòƒy§yàˆÏÓ˚Ó˚ !ÓôÓy !ÓÓy• G flf#!¢«˛y ≤Ãã˛°ˆÏlÓ˚
í ẑ̨ Ïòƒy Ï̂àñ § Ï̂Ó˚y!çl# ly•zí%̨  Óy ~!l ̂ Ó¢y Ï̂hs˝Ó˚ Ù Ï̂ï˛y lyÓ˚# ̂ lï,̨ Ï̂cÓ˚ í z̨q Ï̂Ó ̨õ![˛ï˛ Ó˚Ùy
Óy•zˆÏÎ˚Ó˚ fl∫yï˛sfÜ˛yÙ# xyˆÏ®y°ˆÏlñ ˆÓàÙ ˆÓ˚yˆÏÜ˛Î˚y §yáyGÎ˚yï˛ ˆ•yˆÏ§ˆÏlÓ˚ ≤Ã!ï˛Óyò#
Ü˛° Ï̂Ù lyÓ˚#§ Ï̂ã˛ï˛lï˛yÓ˚ ÙÙ≈flõ¢≈# ≤ÃÜ˛y Ï̂¢ G xy¢y˛õ)î≈y ̂ òÓ#Ó˚ ̂ °áyÎ˚ lyÓ˚# x!Ë˛K˛ï˛yÓ˚
í ẑ̨ Ïß√yã˛ Ï̂l– !Ó�!ê˛¢ ̨õÓ˚Óï ≈̨# §Ù Ï̂Î˚ í z̨̨ õÙ•y Ï̂ò Ï̂¢Ó˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ xyÌ≈ÈüÈ§yÙy!çÜ˛ xÓfliy Ï̂lÓ˚
xyÇ!¢Ü˛ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ ˆ˛õSÈˆÏl G lyÓ˚# xyˆÏ®y°lñ §ˆÏã˛ï˛l lyÓ˚# ˆ°ál#Ó˚ !ÓhflÏyÓ˚ G
lyÓ˚#ˆÏòÓ˚ ≤Ãï˛ƒ«˛ G ˛õˆÏÓ˚y«˛ ≤ÃË˛yˆÏÓ ≤ÃË˛y!Óï˛ Ü˛ˆÏÓ˚ˆÏSÈ–

§_Ó˚ ò¢ˆÏÜ˛Ó˚ ÙyV˛yÙy!V˛ ˆÌˆÏÜ˛ Ë˛yÓ˚ï˛#Î˚ lyÓ˚# §Çàë˛l=!° !˛õï,˛ï˛ˆÏsfÓ˚˚ òyÓ#
Ü˛Ó˚̂ Ïï˛ ÷Ó˚& Ü˛ Ï̂Ó˚ Îy ~•z xy Ï̂®y°l Ï̂Ü˛ !ÓŸªÓƒy˛õ# lyÓ˚# xy Ï̂®y° Ï̂lÓ˚ § Ï̂D ~Ü˛§)̂ Ïe Î%_´
Ü˛ˆÏÓ˚– 1974 §yˆÏ° •yÎ˚oyÓyˆÏòÓ˚ Úˆ≤ÃyˆÏ@˝Ã!§Ë˛ xÓ˚àyly•zˆÏç¢l Ê˛Ó˚ í˛z•zˆÏÙlÛ
åProgrssive Organisation for Womenä G 1975 §yˆÏ° Ù•yÓ˚yˆÏ‹T…Ó˚ ò!°ï˛
§Ùï˛y ˜§!lÜ˛ò° lyÓ˚# !l˛õ#í˛¸ˆÏlÓ˚ Ü˛yÓ˚î !•ˆÏ§ˆÏÓ §ÙyˆÏçÓ˚ !˛õï,˛ï˛y!sfÜ˛ Ü˛yë˛yˆÏÙy G
!°D ˆ¢y£ÏîˆÏÜ˛ !ã˛!•´ï˛ Ü˛ˆÏÓ˚ñ ï˛ál ˆÌˆÏÜ˛•z Ë˛yÓ˚ˆÏï˛Ó˚ lyÓ˚# xyˆÏ®y°ˆÏlÓ˚ ï˛y!_¥Ü˛ !òÜ˛
!lî≈Î˚ ÷Ó˚& •Î˚– åKusum dutta, ‘Women Studies And Women’s Move-

ment In India, Asiatic Society of India 2007 Page 134-173ä =çÓ˚yê˛
G Ù•yÓ˚y Ï̂‹T… Óƒy˛õÜ˛ áÓ˚yñ ò%!Ë ≈̨«˛ñ ¢§ƒ•y!l G oÓƒÙ)°ƒÓ,!k˛Ó˚ ≤Ã!ï˛Óy Ï̂ò x Ï̂lÜ˛=!° lyÓ˚#
§Çâ §Çâ!ê˛ï˛ •Î˚–

í z̨̨ õ!l Ï̂Ó!¢Ü˛ !Ó�!ê˛¢ ¢y§ Ï̂lÓ̊ !ÓÓ̊& Ï̂k˛ xy Ï̂®y° Ï̂l xÇ¢@Ã̋•îÜ˛yÓ̊# lyÓ̊# Ï̂òÓ̊ Ó̊yçl#!ï˛
˛õÓ˚yô#l Ë˛yÓ˚ï˛ˆÏÜ˛ x¶˛Ü˛yÓ˚ ̂ ÌˆÏÜ˛ xyˆÏ°yÓ˚ çàˆÏï˛ xylˆÏï˛ §y•yÎƒ Ü˛ˆÏÓ˚!SÈ°– çyï˛#Î˚
Ü˛Ç Ï̂@˝Ã Ï̂§Ó˚ ày¶˛#ç#Ó˚ ̂ lï,̨ Ï̂c Ë˛yÓ˚̂ Ïï˛Ó˚ §Çâ!ê˛ï˛ ~Ü˛!ê˛ lyÓ˚#Ù)!_´Ó˚ x!Ó≈Ë˛yÓ â Ï̂ê˛!SÈ°–
!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ Ü%˛!í˛¸Ó˚ ò¢ˆÏÜ˛ lyÓ˚#Ó˚ Ó˚yç˜Ïl!ï˛Ü˛ §ˆÏã˛ï˛ly ≤ÃÜ˛y¢ ˆ˛õˆÏÎ˚!SÈ° ày¶˛#Ó˚
x!•Ç§y xyˆÏ®y°ˆÏlÓ˚ Ùôƒ !òˆÏÎ˚– 1922 §yˆÏ° §ˆÏÓ˚y!çl# ly•zí%˛Ó˚ ̂ lï,̨ ˆÏc Ü˛ÇˆÏ@˝ÃˆÏ§Ó˚
Ù Ï̂ôƒ Ù!•°y ¢yáyÓ˚ òy!Ó Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ~•z òy!ÓÓ˚ !Ë˛!_ Ï̂ï˛ Ü˛Ù°y Ï̂òÓ# ã˛ Ï̂Ry˛õyôƒyÎ˚ ~Ó˚
í˛zˆÏòƒyˆÏà 1927 §yˆÏ° àˆÏí˛¸ í˛zˆÏë˛ !SÈ° “All India Women’s Conferrence”–
~SÈyí˛¸y Ù!•°yÓ˚y !lˆÏçˆÏòÓ˚ x!ôÜ˛yÓ˚ xyòyˆÏÎ˚Ó˚ çlƒ ˆï˛Ë˛yàyÓ˚ ˆï˛ˆÏ°Dyly §Ç@˝ÃyˆÏÙ
=Ó˚&c˛õ)î≈ Ë)˛!ÙÜ˛y ˆÓ˚ˆÏá!SÈ°–

lyÓ˚# xyˆÏ®y°ˆÏlÓ˚ ≤ÃË˛yˆÏÓ àï˛ ~Ü˛ˆÏ¢y ÓSÈˆÏÓ˚ ~ÓÇ !ÓˆÏ¢£Ïï˛ àï˛ !ï˛l ò¢ˆÏÜ˛
Ë˛yÓ˚ï˛#Î˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̂ Î !Ó˛õ%° x@˝Ãà!ï˛ • Ï̂Î˚̂ ÏSÈ ï˛y Ï̂ï˛ ̂ Ü˛y Ï̂ly § Ï̂®• ̂ l•z– !Ü˛v xyçG
!¢«˛yÎ˚ñ fl∫y Ï̂fliƒñ !lÓ˚y˛õ_yÎ˚ñ Ü˛Ù≈̂ Ï«˛ Ï̂e ̨õ%Ó˚& Ï̂£ÏÓ˚ ï%̨ °lyÎ˚ Ë˛yÓ˚ï˛#Î˚ lyÓ˚# x Ï̂lÜ˛ !˛õ!SÈ Ï̂Î˚
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Ó̊ Ï̂Î̊ Ï̂SÈ– Ó̊yç Ï̃l!ï˛Ü˛ xy Ï̂®y° Ï̂l =Ó̊&c˛õ)î≈ Ë)̨ !ÙÜ˛y ̨õy°l Ü˛Ó̊ Ï̂°G §Ç§ò#Î̊ Ó̊yçl#!ï˛ Ï̂ï˛
xÇ¢@˝Ã• Ï̂îÓ˚ Óƒy˛õy Ï̂Ó˚ ~álG ̨õŸã˛yÍ˛õòï˛y Ó˚̂ ÏÎ˚̂ ÏSÈ– ̨õ%Ó˚&£Ï̂ ÏòÓ˚ § Ï̂D Ù!•°y Ï̂òÓ˚ §Ùyl
ˆË˛yê˛y!ôÜ˛yÓ˚ Ó˚ˆÏÎ˚ˆÏSÈ– !Ü˛v ˛õ%Ó˚&£ÏˆÏòÓ˚ §ˆÏD Ù!•°yˆÏòÓ˚ §Ùyl ˆË˛yê˛y!ôÜ˛yÓ˚ !l!Ÿã˛ï˛
Ü˛Ó˚ˆÏï˛ Î%_´Ó˚yˆÏ‹T…Ó˚ 144 ÓSÈÓ˚ ~ÓÇ •zí˛zly•zˆÏê˛í˛ !Ü˛Çí˛ˆÏÙÓ˚ 100 ÓSÈÓ˚ ˆ°ˆÏà!SÈ°–
ò%Ë ≈̨yàƒÓ¢ï/˛ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈ lyÓ˚#ÈüĘ̀ õ%Ó˚& Ï̂£ÏÓ˚ §Ùyl ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ~ÓÇ Ù!•°y Ï̂òÓ˚ xyÓ˚G ̂ Ó!¢
Ü˛ Ï̂Ó˚ Ó˚yç Ï̃l!ï˛Ü˛ ÙÎ˚òy Ï̂l xÇ¢@˝Ã•î Ü˛Ó˚y !l!Ÿã˛ï˛ Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚!l– fl∫yô#lï˛yÓ˚ 75 ÓSÈÓ˚
˛õˆÏÓ˚G ˆòˆÏ¢Ó˚ Ù!•°yˆÏòÓ˚ §yÙy!çÜ˛ñ xÌ≈˜Ïl!ï˛Ü˛ G Ó˚yç˜Ïl!ï˛Ü˛ í˛zß¨Î˚ˆÏlÓ˚ ˛õˆÏÌ Óyôy
Ó̊ Ï̂Î̊ Ï̂SÈ– Ü˛ Ï̂ë˛yÓ̊ §yÙy!çÜ˛ !lÎ̊Ùñ !¢«˛yàï˛ ̂ Îyàƒï˛yÓ̊ xË˛yÓñ !lÓ̊y˛õ_yç!lï˛ Ü˛yÓ̊î=!°
G §Ó≈y˛õ!Ó˚ !˛õï,˛ï˛y!sfÜ˛ §Ùyç Ê˛ˆÏ° Ù!•°yÓ˚y âˆÏÓ˚ÈüÈÓy•zˆÏÓ˚ ˛õ%Ó˚&£ÏˆÏòÓ˚ •yˆÏï˛ °y!N˛ï˛
• Ï̂Î˚ Ìy Ï̂Ü˛– xyÙÓ˚y ̂ òá Ï̂ï˛ ̨õy!FSÈ ̂ Îñ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈ ~ï˛Ü˛y Ï̂°Ó˚ !˛õï,̨ ï˛y!sfÜ˛ ̨õ%Ó˚&£Ï ≤Ãôyl
§Ùy Ï̂ç lyÓ˚# ̇ !ï˛•ƒàï˛Ë˛y Ï̂Ó à,•Ó®#ñ ≤ÃçllÙ%á#ñ ̂ ¢y!£Ïï˛ñ Ó!MÈ˛ï˛ñ í z̨Í˛õ#!í ¸̨ï˛ • Ï̂°G
!ÓŸªÓƒy˛õ# lyÓ̊#Óyò# xy Ï̂®y° Ï̂l ï˛Ìy lyÓ̊#Ù%!_´Ó̊ xy Ï̂®y° Ï̂lÓ̊ ï˛Ó̊ Ï̂D xÓà!•ï˛ Ë˛yÓ̊ï˛#Î̊
lyÓ˚# §Ùyç !Ü˛v xyç Ï̂Ü˛Ó˚ !ò Ï̂l Î Ï̂Ì‹T xydÈüÈ§ Ï̂ã˛ï˛lñ §Ùyç § Ï̂ã˛ï˛lñ fl∫yï˛sfƒ §¡õß¨ñ
Ó˚yç˜Ïl!ï˛Ü˛ xyˆÏ®y°ˆÏl xÇ¢@˝Ã•îÙ%á# G §!e´Î˚ •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ– ~ÓÇ lyly Ó˚yç˜Ïl!ï˛Ü˛
xyˆÏ®y°l G Ü˛Ù≈ï˛Í˛õÓ˚ï˛yÓ˚ Ùôƒ !òˆÏÎ˚•z ï˛yÓ˚y xyç xydfl∫yï˛sfƒ G §%ò,ì˛¸ Óƒ!_´§_y
°yË˛ xç≈l Ü˛ˆÏÓ˚ˆÏSÈ–

§%ï˛Ó˚yÇ §Ó≈ˆÏ¢ˆÏ£Ï Ó°y ÎyÎ˚ ˆÎ lyÓ˚#Ó˚y í˛zFã˛!¢«˛yÎ˚ !¢!«˛ï˛ •ˆÏÎ˚SÈñ Ü˛Ù≈ Ü˛Ó˚ˆÏSÈñ
ˆá°yô%°yÎ˚ xÇ¢@˝Ã•î Ü˛Ó˚̂ ÏSÈñ !Ü˛v fl∫yô#lï˛yÓ˚ ~ï˛ ÓSÈÓ˚ ̨õ Ï̂Ó˚G lyÓ˚# Ï̂òÓ˚ Ó˚yçl#!ï˛ Ï̂ï˛
xÇ¢@˝Ã•î !l Ï̂Î˚ Ë˛yÓ˚ï˛Ó£Ï≈ àÓ≈ Ü˛Ó˚ÓyÓ˚ Ù Ï̂ï˛y çyÎ˚àyÎ˚ ̂ ˛õÔÑSÈy Ï̂ï˛ ̨õy Ï̂Ó˚!l– ~Ü˛!ê˛ ̂ ò Ï̂¢Ó˚
§y!Ó≈Ü˛ í˛zß¨Î˚l ï˛ál•z §Ω˛Ó Îál «˛Ùï˛yÎ˚ˆÏlÓ˚ !òÜ˛ ˆÌˆÏÜ˛ lyÓ˚# ˛õ%Ó˚&£Ï §Ùyl §Ùyl
•Î˚– Ó˚yçl#!ï˛ˆÏï˛ lyÓ˚#Ó˚ xÇ¢@˝Ã•î ly Óyí˛¸yˆÏ° ˆòˆÏ¢Ó˚ §y!Ó≈Ü˛ í˛zß¨Î˚l Ü˛áˆÏly•z §Ω˛Ó
•ˆÏÓ ly– lyÓ˚#ˆÏÜ˛ xyˆÏÓ˚y §ˆÏã˛ï˛l •ˆÏï˛ •ˆÏÓ– ~Ü˛çl lyÓ˚# ï˛yÓ˚ ˛õ!Ó˚ÓyÓ˚ˆÏÜ˛ xÑyÜ˛ˆÏí˛¸
ôˆÏÓ˚ ÓÑyã˛ˆÏï˛ ã˛yÎ˚– lyÓ˚#Ó˚ ˆÎ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ §ˆÏD §yÙO§ƒ G xydï˛ƒyà ï˛y ~Ü˛!òl
˛õ%Ó˚&£ÏˆÏòÓ˚ˆÏÜ˛ ï˛yÓ˚ Ù)°ƒ !òˆÏï˛ •ˆÏÓ–

@˝Ãsi§)!ã˛ ≠

1É Ó§%ñ xyÓ˚ñ lyÓ˚#Óyòñ ˛õ!Ÿã˛ÙÓD Ó˚yçƒ ˛õ%hflÏÜ˛ ˛õÎ≈òñ Ü˛°Ü˛yï˛yñ 2012–

2É Sharma, K, Power of Representation, Reservation of women in India.

Asian Journal of women’s studies. 6(1) 68-73
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3É Ray, aka, Fields of Protest : Womenós Movements in India,

Page-13, 1999.

4É ˜Ùeñ ˆ¢Ê˛y°#ñ ˜l!ï˛Ü˛ï˛y G lyÓ˚#Óyòñ !lí˛z ~ç ≤Ãy/ !°≠ Ü˛°Ü˛yï˛y ˛õ,≠ 15 ˛õyÓ!°¢y§≈ñ

2007–

5É àˆÏDy˛õyôƒyÎ˚ñ xyÓ˚ï˛#ñ ÓyÇ°yÓ˚ •z!ï˛•yˆÏ§ lyÓ˚#Ó˚ Ë)˛!ÙÜ˛y G §Ç@˝ÃyÙñ àl í˛zß¨Î˚l ˛õÎ≈òñ Ü˛°Ü˛yï˛ñ

1992–

6É ã˛e´Óï˛≈# Óy§Ó#ñ lyÓ˚# ˛õ,!ÌÓ# ≠ Ó‡fl∫Ó˚ñ í˛ zÓ≈# ≤ÃÜ˛y¢lñ 28˘5ñ Ü˛lˆÏË˛î ˆÓ˚yí˛ñ

Ü˛°Ü˛yï˛yÈüÈ700014ñ 2011–

7É §Ó˚Ü˛yÓ˚ñ Ü˛°ƒyî Ü%˛ÙyÓ˚ñ lyÓ˚#Óyò Ó˚yçl#!ï˛ G lyÓ˚#Ó˚ «˛Ùï˛yÎ˚lñ ~ˆÏË˛ˆÏl° ˆ≤Ã§ñ 25 ˜Ó¢yáñ

1415–

8É Ù%áyç≈#ñ Ü˛yˆÏÓÓ˚# ~ÓÇ ˆàÔï˛Ù Ù%ˆÏáy˛õyôƒyÎ˚ñ lyÓ˚#Óyò G Ó˚yçl#!ï˛ ã˛ã˛≈y ˆ§ï%˛ ≤ÃÜ˛y¢l 2ñ

¢ƒyÙyã˛Ó˚î ˆò !fiê˛∆ê˛ñ Ü˛°Ü˛yï˛yÈüÈ700073–
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Abstract :

Women’s suffrage and progress were particularly indebted to the British

in Western countries, but another exemplary country for women’s

suffrage was England, where a movement was launched to fight for

women’s voting rights. This movement is connected to the British

colonial era in India, where individuals like Lord Pethick Lawrence

faced imprisonment for their involvement. In 1928, women’s voting

rights were recognized in England.

In our country, where women are often referred to as ‘dependent

and submissive,’ there has been no form of  movement for women’s

voting rights, no one has been imprisoned, and it is not even deemed

worthy of  discussion. To understand the attitude towards women’s

suffrage activists and women in our society, it is essential to investigate

the mindset of the general public in both England and India, as depicted

in this article.

Index words: Women, Political, Law, Struggle, right.

Women in society often find themselves in a subordinate and

marginalized position. Whenever individuals of any level or class are in

a dependent or disadvantaged situation, their situation is reflected within

the laws of  the country. Laws can be both prescriptive and normative.

Normative laws are those that suppress the subordinate classes more.

On the other hand, prescriptive laws ensure that those who are

subordinate have their situation maintained by law.1
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In the mid-20th century, the status of  women in society deteriorated

further. Women were considered the “property” of  men, particularly

their fathers before marriage and their husbands after. If  a woman

was given permission by her husband to work outside the home, she

had to pay a portion of  her earnings to her husband. Women quietly

endured this situation, but some dared to rebel against it. Nearly half

of  the world’s total population is female, so women’s liberation is

essential for the liberation of humanity itself.2

In France, before granting women the right to vote, there was a

fear that they might vote against the socialist government of the time

for their own self-defence. Similarly, in Greece, there was a fear that if

women were given the right to vote, they might vote for the communists

and create chaos. In Germany, according to common law, women

were considered inferior to men, and husbands were regarded as their

lords and masters. From the time of  marriage, wives were required to

be obedient to their husbands. If  a wife were to be disobedient, Prussian

law allowed husbands to administer corporal punishment and, at their

discretion, even beat their wives.

In Hamburg’s civil code, it stated: “Husbands have the right and,

in justice, the duty to administer ordinary corporal punishment to their

wives, parents to their children, teachers to their pupils, and masters to

their servants.”³

In Prussian law, it is further stated that a woman’s right to breastfeed

her child and the duration of  this right are determined by her husband.

Regarding matters concerning children, all decisions are solely within

the authority of  the father. If  the husband passes away, the wife is

entitled to full freedom everywhere, as prescribed by the law, and she

is equal to an adult male.

Regarding matters related to the upbringing of children, only the

father has rights. If  land is inherited, and the heir is a daughter, she will

not have a share if  there are surviving brothers. However, if  there are

no brothers or they have passed away, then the daughter has the right
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to inherit the property. Women cannot exercise political rights in most

countries, as political rights are intertwined with property ownership.

Women realized that if  they couldn’t express their opinions in the

governance and culture of  their country, this situation would not lead

to their benefit. Without the right to vote, they would be excluded

from full citizenship rights.4

The struggle for women’s political and civil rights has begun. The

highest priority has been given to the right to vote. In this movement,

women in society have stated, “we know and understand that it is

through these rights that we can secure a rightful place for women in

society. Equal educational rights for women are also a critical goal for

us. We know that without education. Women’s economic and social

rights are also an integral part of  our agenda. We understand that, even

in this day and age, people are denied various rights based on gender.

We believe that achieving these rights is essential for the advancement

of  women in society.”5

The system is already in place, and with their full dedication, we

are committed to providing the human society with a healthy full-

fledged appearance. If  any misconceptions about women’s individuality

still persist, if the practice of protecting women as “property” of men

still exists, then overcoming these harmful practices is our goal.

In England, women achieved significant advancements in their

legal rights as a result of strong movements among the general public

and within Parliament, starting in August 1882. Before this, women in

England were essentially in a state of  servitude to their husbands.

Husbands had the authority to sell their wives or their property as they

wished. The status of women was often on par with that of dependent

children; if a husband committed a crime, it was the wife who was

held responsible and punished. According to the law established in

August 1882, women gained equal civil rights with men.6

In Europe, Russia in particular, women enjoyed the most freedom

among all the states. In the United States, women fought and won
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equal civil rights in most areas. They challenged England’s discriminatory

laws and similar laws through organized campaigns. Women who have

achieved enlightenment have demanded equal political rights based on

just rights under the law. The same policy has been pursued to obtain

political power for the working class as well. The rights that should be

obtained for male workers may not be appropriate for women. Those

who are oppressed should make the most of every opportunity to

gain their freedom. Naturally, this provokes resistance from those who

oppose this. Let’s see how justified their fears really are.7

However, members of  Parliament ignored women’s demands

because it was not the demand of elected representatives, and all elected

representatives were men. As a result, a women’s committee was

formed, and Mrs. Millicent Garrett Fawcett took charge of  the

committee. She raised the issue of  women’s voting rights in the House

of  Commons. Consequently, three separate laws were passed in Britain

in 1832, 1867, and 1884. Everyone thought that as long as no special

pressure was exerted, women would have the right to vote. But the

outcome was different. Liberal Party leader William Ewart Gladstone

began opposing women’s voting rights. This marked the end of  the

19th century. Women’s voting rights were not granted. Many women

activists became discouraged, and after struggling, they turned to other

activities.8

Suddenly, the entire women’s movement was seen in the Pankhurst

family. A man lived in Manchester, northern England, who was a lawyer.

Different forms of  protests were born in this Manchester. Seeing the

injustice towards women in society, this individual decided to work

for the movement. However, he could not accomplish much in his

old age. As a widower with three daughters and a son, he died. At that

time, no one could have imagined that within ten years this impoverished

family would become world-famous beyond wealth. A gathering of

thousands of people was held with their participation, and the fame

of  the Pankhurst family spread throughout the country. One day, a
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liberal party minister invited them to a meeting. In the meeting, when

the women asked about the government’s stance on women’s suffrage,

the minister did not respond with enthusiasm. Then, Miss Pankhurst,

along with her companion, initiated a peaceful protest in the meeting

and later began causing disturbances on the streets. The police arrested

them, and they were sentenced by the court to one week of

imprisonment without bail. This punishment was considered a golden

opportunity to provoke rebellion among women. Christabel Pankhurst

chose to go to jail without paying a fine. Afterward, a procession of

women heading to jail began. Over the years, thousands of women

were imprisoned.9

Mrs. Pankhurst supported her daughter’s cause. She was a registrar

and had all the responsibilities of her household. Therefore, when it

came to joining the political movement, she was unable to do much.

With her widowed daughter, three daughters, and a son, she was

arrested. At that time, no one could have imagined that this destitute

family would become. Her age was very young. The second daughter,

Sylvia, loved her sister dearly, but her studies in fine arts kept her busy,

leaving her with little time. Christabel was a law student at the University.

Newspapers began calling this incident a folly. In Lancashire, a mill

worker girl named Kenney was sent to the southern region with five

pounds in cash to lead the movement. She met with several political

leaders and received support for her cause. During this time, Kenney

also had a meeting with Mrs. Emmeline Pethick Lawrence (the wife

of  Lord Pethick Lawrence, the former Secretary of  State for India).

After much debate and discussion, Mrs. Lawrence agreed to become

the treasurer of  the movement. An organization was formed, and it

managed to raise around one and a half lakh pounds, which were

spent on this movement.10 A newspaper named “Votes for Women”

was also launched with this money. There were 100 to 200 meetings

every week, and protests were held in parks and various halls. The

activists always tried to attend any parliamentary session to demand
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women’s suffrage, often resulting in their arrests and imprisonment.

Parliament never came to a standstill. Women entered Parliament,

demanding the right to vote. This led to opposition from the

government, and many were sent to jail for this cause. An Act was

passed to release the hunger strike prisoners, but if  they were healthy,

they would be sent back to jail. Suffragettes continued to campaign

against the government. 11

In 1914, when the First World War began, the movement was

suspended, and everyone joined the war effort. They decided to

temporarily set aside their demands and support the war. In the

aftermath of  the war, in 1928, women’s equal voting rights were finally

accepted.12

The complete development of  democracy, women’s

independence, and women’s national rights are undeniable. If  the

barriers that have lasted for so long in human society are eliminated, it

will bring ultimate welfare to all human societies, irrespective of gender,

in a very easy and natural way. When women have their political rights,

they will also become more aware of  their political duties. When they

are asked to vote, they will inquire, “Why should I vote, and for whom

should I vote?” At that time, they will not hesitate to sacrifice their

money for buying newspapers or participating in movements because

they will understand the need for self-sacrifice for the greater cause of

equal and human rights, which they have not enjoyed for so long.

Consequently, keeping the common people away from politics does

not provide them with political education. Political rights are not utilized

by working in politics. Through active participation in political rights,

political education is achieved.13

Top of  Form

However, the argument against granting women the right to vote is

that they are influenced by religion and its conservatism. This is partly

true. But women’s faith and conservatism are due to their ignorance.
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They need to be educated and made aware of their rightful place.

Secondly, the most intense opposition to women’s suffrage comes from

religious leaders who fear that their power will diminish. They believe

that their authority will be greatly undermined when hundreds of

pregnant women are engaged in highly inappropriate activities,

endangering the dignity, health, and morality of  their womanhood,

right up to the last moment. In my view, any man who mocks women’s

rights in any situation is a very inferior person. He should remember

that one day, his own mother came into this world in similar

circumstances, and his own wife also needs to be considered in such a

situation. Only then will he be ashamed.14

Fourthly, men who risk their lives to protect their country and

society through their actions have a greater duty than this. Mothers risk

their lives to give birth to children and many mothers sacrifice their

lives for this purpose. The number of women who give birth to children

at the risk of  death or remain permanently disabled is greater than the

number of  men who risk their lives in war. It is only in this argument

that women can have equal rights with men.

Women’s participation in social work does not create any confusion

or objection if their relationship with men is natural from the beginning

and if  they establish a master-servant relationship between themselves.

In the end, it can be said that if  women are given the right to perform

social services without being tied up in any country, there will be no

harm. In the modern world, there is no room for problems and

differences of opinion. In this troubled world, peace, abundance,

security, and individual freedom can only be achieved if  the

In conclusion, it can be said that if a country does not confine its

women’s society within the confines and instead grants them the right

to participate in societal service, it will certainly not harm anyone. In

the modern world, there is no longer any room for problems like

discrimination and gender bias. To achieve peace, abundance, security,

and individual freedom in this troubled world, neglecting women’s
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society today will not work. In countries where women are considered

second-class citizens, where they lack the right to vote, where there is

insufficient female education, and where women are not considered

equal to men in the workforce, it is not believed that democracy exists

in those countries. The country where women’s society is lagging behind

is undoubtedly still searching for its path in the darkness of the past.

Such countries not only hinder their own progress but also become a

source of  global instability.15 The world cannot be half  free and half

enslaved; therefore, for the overall well-being of  human society,

women’s society must be liberated and granted their full rights. If  they

are given the rights of humans, all the hidden talents among them will

be fully revealed, benefiting human society immensely. There is nothing

to fear in this, as women are also human beings! The complete

development of  women’s society hints at a promising future for human

society. However, if  the right to vote and the right to be elected are

not given together, then it will be a right like a sword without a steel.
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ˆÓÔk˛ ò¢≈ˆÏl lyÓ˚#Ó˚ fliyl

í˛É ¢!Ù≈!° Ù%áyç≈# åxôƒy!˛õÜ˛yñ ò¢≈l !ÓË˛yàñ ◊# ˜ã˛ï˛lƒ Ü˛ˆÏ°çä

Óï˛≈Ùyl !ÓˆÏŸª xÌ≈˜Ïl!ï˛Ü˛ñ §yÙy!çÜ˛ G Ó˚yç˜Ïl!ï˛Ü˛ ˆ«˛ˆÏe lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl
=Ó˚&c ï˛Ìy x!ôÜ˛yÓ˚ ≤Ã!ï˛!¤˛ï˛– ï˛ˆÏÓ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ˆÎ §Ùï˛yÓ˚ Ü˛Ìy xyç
§Ó≈e í˛zˆÏÕ‘á Ü˛Ó˚y •ˆÏFSÈ !Óàï˛ Ü˛ˆÏÎ˚Ü˛ ¢ï˛y∑# xyˆÏà ï˛y !SÈ° xÜ˛“l#Î˚– ≤ÃÜ,˛!ï˛Ó˚
xˆÏÙyâ !lÎ˚ˆÏÙ•z ̨ õ%Ó˚&£Ï G lyÓ˚#Ó˚ ÙˆÏôƒ ̃ ò!•Ü˛ ̂ Ë˛ò xyˆÏSÈ ~ÓÇ ~ê˛yG §!ï˛ƒ ̂ Î ï˛yˆÏòÓ˚
ÙˆÏôƒ ˜ç!ÓÜ˛ ˆË˛ò xyˆÏSÈ– !Ü˛v §ÓˆÏË˛ˆÏòÓ˚ í˛zòˆÏ≈ !àˆÏÎ˚ ~ê˛y•z Ó°y ÎyÎ˚ ˆÎ lyÓ˚# ~ÓÇ
˛õ%Ó˚&£Ï í˛zË˛Î˚•z Ùyl%£Ï ≤Ãçy!ï˛Ó˚ xhs˝à≈ï˛–

Î%àÎ%à ôˆÏÓ˚ lyÓ˚# xÓˆÏ•°y G ÓMÈ˛lyÓ˚ fl∫#Ü˛yÓ˚ •ˆÏÎ˚ˆÏSÈ– Ü˛álG ~Ó˚ ≤ÃˆÏÜ˛y˛õ
ˆÓ Ï̂í ¸̨̂ ÏSÈñ Ü˛álG Óy Ü˛ Ï̂Ù Ï̂SÈ ï˛ Ï̂Ó Ó°y ÎyÎ˚ ̂ Î ï%̨ °lyÙ)°Ü˛Ë˛y Ï̂Ó ̂ ÓÔk˛ò¢≈̂ Ïl lyÓ˚# Ï̂òÓ˚
xÓfliyl x Ï̂lÜ˛ê˛y•z í z̨ß¨ï˛ !SÈ° Óy Ó°y ÎyÎ˚ lyÓ˚# Ï̂òÓ˚ ̨õ Ï̂«˛ ÙD°òyÎ˚Ü˛ Ó˚* Į̈̂ õ ̨õ!Ó˚à!îï˛
• Ï̂Î˚!SÈ°– ̂ ÓÔk˛ò¢≈̂ Ïl ≤ÃÜ,̨ ï˛˛õ Ï̂«˛ lyÓ˚#Ó˚ fliyl !Ü˛Ó˚*˛õ !SÈ° ï˛Ìy §Ùy Ï̂ç ï˛y Ï̂òÓ˚ !Ü˛Ó˚*˛õ
xÓfliyl ≤Ãòyl Ü˛Ó˚y •ï˛ÈüüüÈ ï˛y ï%˛ˆÏ° ôÓ˚y•z Óï˛≈Ùyl ≤ÃÓˆÏ¶˛Ó˚ ≤Ãôyl í˛zˆÏj¢ƒ– ˆ§•zˆÏ•ï%˛
ˆÓÔk˛ô Ï̂Ù≈ ï˛Ìy ̂ ÓÔk˛ò¢≈̂ Ïl lyÓ˚# Ï̂Ü˛ !Ó!Ë˛ß¨ ̂ ≤Ã!«˛ Ï̂ï˛ G !Ó!Ë˛ß¨ Ë)̨ !ÙÜ˛yÓ˚ xy!D Ï̂Ü˛ Óƒyáƒy
Ü˛Ó˚y •°–

≤Ã§Dï˛ í˛zˆÏÕ‘áƒñ ≤Ãyã˛#l Ë˛yÓ˚ˆÏï˛ •zˆÏ®y xyÎ≈ˆÏòÓ˚ ≤Ãyã˛#lï˛Ù §y!•ï˛ƒ •° }Ü˛ˆÏÓò–
}Ü˛ˆÏÓˆÏòÓ˚ Ü˛ˆÏÎ˚Ü˛!ê˛ ˆhflÏye lyÓ˚#ˆÏòÓ˚ myÓ˚y Ó˚!ã˛ï˛ •ˆÏÎ˚!SÈ°ñ Îy ˆÌˆÏÜ˛ Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚
Ë˛yÓ˚ï˛#Î˚ §ÙyˆÏç lyÓ˚#Ó˚y §¡øylçlÜ˛ fliyl x!ôÜ˛yÓ˚ Ü˛ˆÏÓ˚ !SÈˆÏ°l– ~Ùl!Ü˛ lyÓ˚#Ó˚y
§ˆÏÓ≈yFã˛ K˛yˆÏlÓ˚ x!ôÜ˛yÓ˚# !SÈˆÏ°lñ ï˛yÓ˚y §Ü˛° ôÙ≈#Î˚ xl%¤˛yˆÏl xÇ¢@˝Ã•î Ü˛Ó˚ˆÏï˛
˛õyÓ˚ˆÏï˛l– ~SÈyí˛¸yG ày•≈fliƒ ç#ÓˆÏlG ï˛ÑyÓ˚y §¡øy!lï˛ !SÈˆÏ°l–1

˛õÓ˚Óï˛≈#ˆÏï˛ Îál ˛õ%ˆÏÓ˚y!•ï˛ ï˛Ìy Ó�y·˛îƒ §ÙyˆÏçÓ˚ xy!ô˛õï˛ƒ !ÓhflÏy!Ó˚ï˛ •° ~ÓÇ
ôÙ≈ ï˛yÓ˚ fl∫ï˛/fl≥)˛ï˛≈ï˛y •yÓ˚y°ñ ï˛ál lyÓ˚#ˆÏòÓ˚ xÓfliyÓ˚ xÓlï˛# ̨ õ!Ó˚°!«˛ï˛ •°–Ó�y·˛î
xy•zl ≤ÃòylÜ˛yÓ˚#ˆÏòÓ˚ ÙˆÏôƒ §ÓˆÏã˛ˆÏÎ˚ í˛zˆÏÕ‘áˆÏÎyàƒ Óƒ!_´ !SÈˆÏ°l Ùl%– ÎyÓ˚ xy•zl!Ó!ôñ
§ÓˆÏã˛ˆÏÎ˚ ˆÓ!¢ lyÓ˚#Óyò !ÓˆÏÓ˚yô#– ÷Ó˚&ˆÏï˛•z Ùl% lyÓ˚#ˆÏÜ˛ ï˛yÓ˚ ôÙ≈#Î˚ x!ôÜ˛yÓ˚ ~ÓÇ
xyôƒy!dÜ˛ ç#Ól ˆÌˆÏÜ˛ Ó!MÈ˛ï˛ Ü˛ˆÏÓ˚l– lyÓ˚#ˆÏòÓ˚ ˆÓò ˛õí˛¸y !l!£Ïk˛ Ü˛Ó˚y •Î˚– ~Ùl!Ü˛
~Ü˛çl lyÓ˚# ï˛yÓ˚ !l Ï̂çÓ˚ ̂ Îyàƒï˛yÓ˚ myÓ˚y fl∫à≈ °yË˛ Ü˛Ó˚̂ Ïï˛G ̨õyÓ˚̂ ÏÓl ly– !ï˛!l fl∫yÙ#Ó˚
≤Ã!ï˛ !lá%Ñï˛ xyl%àï˛ƒ ≤Ãò¢≈̂ ÏlÓ˚ Ùyôƒ Ï̂Ù•z fl∫̂ Ïà≈ ̂ ˛õÔÑSÈy Ï̂ï˛ ̨õyÓ˚̂ ÏÓl–2 Ùl% Ù Ï̂l Ü˛Ó˚̂ Ïï˛l
lyÓ˚#Ó˚y ˛õy˛õ# ~ÓÇ Ù® ≤ÃÓî– ï˛y•z lyÓ˚#ˆÏÜ˛ e´Ùyàï˛ §ï˛Ü˛≈ï˛yÓ˚ ÙˆÏôƒ Ó˚yáy í˛z!ã˛Í–
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xyÓ˚ ~!ê˛ Ü˛Ó˚yÓ˚ §ˆÏÓ≈y_Ù í˛z˛õyÎ˚ !SÈ° ï˛yˆÏÜ˛ Ùyï,˛c ~ÓÇ ày•≈fliƒ Ü˛ï˛≈ˆÏÓƒÓ˚ Ü˛yˆÏç ÓƒhflÏ
Ó˚yáy ÎyˆÏï˛ ï˛yÓ˚ xlƒe Ùl ly ÎyÎ˚–

~•z ˛õê˛Ë)˛!ÙÓ˚ !Ó˛õÓ˚#ˆÏï˛ !á�‹T˛õ)Ó≈ ˛õMÈ˛Ù ¢ï˛y∑#ˆÏï˛ ˆÓÔk˛ò¢≈l ï˛Ìy ˆÓÔk˛ôˆÏÙ≈Ó˚
≤ÃË˛yÓ ˆòáy ÎyÎ˚– Ó%k˛ˆÏòÓ Ó�y·˛îƒÙï˛Óyò ~ÓÇ Ü%˛§ÇflÒyˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ ~Ü˛!ê˛ xyˆÏ°yí˛¸l
§,!‹T Ü˛Ó˚̂ Ïï˛ §Ê˛° •l– !ï˛!l Ó�y·˛î xô%ƒ!£Ïï˛ Óî≈ Ü˛yë˛y Ï̂Ùyñ x!ï˛!Ó˚_´ xyã˛yÓ˚ xl%¤˛y Ï̂lÓ˚
!l®y Ü˛ˆÏÓ˚!SÈˆÏ°l– Ó%k˛ˆÏòÓ {ŸªˆÏÓ˚Ó˚ x!hflÏcˆÏÜ˛ xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚!SÈˆÏ°l ~ÓÇ Óƒ!_´àï˛
≤ÃˆÏã˛‹TyÓ˚ ÙyôƒˆÏÙ Ù%!_´Ó˚ í˛z˛õÓ˚ ≤Ãyôyîƒ !òˆÏÎ˚!SÈˆÏ°l–3

ˆÓÔk˛ô Ï̂Ù≈Ó˚ Ù)° Ùï˛Óyò !l Ï̂çÓ˚ ≤Ã Ï̂ã˛‹TyÎ˚̨ õ!Ó˚eyl ï˛Ìy Ù%!_´°yË˛ó ~ÓÇ ̂ § Ï̂«˛ Ï̂e
˛õ%Ó̊&£Ï ~ÓÇ lyÓ̊# í z̨Ë˛ Ï̂Î̊Ó̊•z xyôƒy!dÜ˛ §Ùï˛yÓ̊ Ü˛Ìy Ó°y • Ï̂Î̊ Ï̂SÈ– ̂ ÓÔk˛ò¢≈̂ Ïl !Ë˛«%̨ l#§Çâ
≤Ã!ï˛¤˛yÓ˚ ÙyôƒˆÏÙ lyÓ˚#ˆÏòÓ˚ ôÙ≈#Î˚ !e´Î˚yÈüÈÜ˛°y˛õ §%!l!Ÿã˛ï˛ Ü˛Ó˚y •Î˚– Îy !SÈ° lyÓ˚#ˆÏòÓ˚
çlƒ xlƒï˛Ù ≤ÃyÌ!ÙÜ˛ ôÙ≈#Î˚ §Çàë˛l– §ˆÏÓ≈yFã˛ xyôƒy!dÜ˛ xÓfliy °yË˛ Ü˛Ó˚yÓ˚ çlƒ
ˆÜ˛yl ˛õ%Ó˚&ˆÏ£ÏÓ˚ §y•yÎƒ ï˛Ìy ˛õ%ˆÏÓ˚y!•ˆÏï˛Ó˚ Ùôƒfliï˛yÓ˚ ≤ÃˆÏÎ˚yçl !SÈ° ly– ÎyÓ˚ ÙyôƒˆÏÙ
lyÓ˚# ~ÓÇ ̨õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚Ó˚ myÓ˚y•z xyôƒy!dÜ˛ í˛zß¨Î˚l §Ω˛Ó ÓˆÏ° ÙˆÏl Ü˛Ó˚y •Î˚– 4 §ÙhflÏ
˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç ï˛Ìy !•®% §ÙyˆÏç ˛õ%eˆÏÜ˛ ÓÇˆÏ¢Ó˚ ôyÓ˚Ü˛ !•§yˆÏÓ ÙˆÏl Ü˛Ó˚y
•Î˚–÷ô%Ùye ~Ü˛çl ˛õ%e•z ï˛yÓ˚ !˛õï˛yÓ˚ xˆÏhs˝ƒ!‹T!e´Î˚y §¡õß¨ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚– ~ÓÇ Ù,ï˛
Óƒ!_´Ó˚ Ë˛!Ó£ÏƒÍ §%á !l!Ÿã˛ï˛ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ÓˆÏ° ÙˆÏl Ü˛Ó˚y •ï˛–˛õ%e §hs˝yl•#l flf#ˆÏÜ˛
ï˛ƒyà ˛õÎ≈hs˝ Ü˛Ó˚y •ï˛– ~Ùl Ü˛Ìy ≤Ãã˛!°ï˛ !SÈ°ÈüüüÈ “Through a son he conquers

the world and through a Son’s Son he attains immortality.”5È xÌ≈yÍ
~Ü˛!ê˛ ˛õ%ˆÏeÓ˚ ÙyôƒˆÏÙ Óƒ!_´ !ÓŸª çÎ˚ Ü˛ˆÏÓ˚ ~ÓÇ Î!ò ~Ü˛!ê˛ ˛õ%ˆÏeÓ˚ ˛õ%e •Î˚ ï˛ˆÏÓ ˆ§
xÙÓ˚c °yË˛ Ü˛ˆÏÓ˚– ~•z !ÓŸªyˆÏ§Ó˚ Ê˛°fl∫Ó˚*˛õ ~Ü˛!ê˛ Ü˛îƒy §hs˝yˆÏlÓ˚ çß√ !SÈ° !Ó°yˆÏ˛õÓ˚
Ü˛yÓ˚î–

x˛õÓ˚!òˆÏÜ˛ ˆÓÔk˛ôˆÏÙ≈ Ë˛!Ó£ÏƒˆÏï˛Ó˚ §%áñ ˆ¢£ÏÜ,˛ˆÏï˛ƒÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ly ÓÓ˚Ç
ˆ§•z Ù,ï˛ Óƒ!_´Ó˚ Ü˛ˆÏÙ≈Ó˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚– ˆÓÔk˛ˆÏòÓ˚ xˆÏhs˝ƒ!‹T!e´Î˚y xl%¤˛yl!ê˛ á%Ó•z
§•çñ ̂ Î ̂ Ü˛yl Óƒ!_´ ï˛y §¡õß̈ Ü˛Ó̊ Ï̂ï˛ ̨õy Ï̂Ó̊l– ̂ § Ï̂«˛ Ï̂e ̨õ%̂ ÏeÓ̊ í z̨̨ õ!fli!ï˛ Óyôƒï˛yÙ)°Ü˛
lÎ˚– ï˛y•z Ü˛îƒy§hs˝yˆÏlÓ˚ çß√ ò%/ˆÏáÓ˚ Ü˛yÓ˚î !•§yˆÏÓ !ÓˆÏÓ!ã˛ï˛ •ï˛ ly–

ˆÓÔk˛ôˆÏÙ≈ Ü˛îƒy§hs˝yl çß√ˆÏÜ˛ x!Ë˛¢y˛õ ÓˆÏ° ÙˆÏl Ü˛Ó˚y •ï˛ lyñ ÓÓ˚Ç §hs˝yˆÏlÓ˚
çß√ˆÏÜ˛ §y!Ó≈Ü˛Ë˛yˆÏÓ fl∫#Ü,˛!ï˛ ˆòGÎ˚y •ï˛– ˆàÔï˛ÙÓ%k˛ !lˆÏç ˛õ%e Óy Ü˛îƒyˆÏÜ˛ §Ùyl
ÙÎ≈yòyÓ˚ x!ôÜ˛yÓ˚# Ó Ï̂° Ù Ï̂l Ü˛Ó˚̂ Ïï˛l– ̂ Ü˛y¢ Ï̂°Ó˚ Ó˚yçy ̨õy Ï̂§lyò# ï Ñ̨yÓ˚ ̂ ÓÔk˛ôÙ≈yÓ°¡∫#
Ó˚y!l Ù!Õ‘Ü˛yÓ˚ ≤Ã!ï˛ Ü˛îƒy §hs˝yˆÏlÓ˚ çß√òyˆÏlÓ˚ çlƒ x§v‹T •GÎ˚yÎ˚ Ó%k˛ˆÏòÓ Ü˛ï,˛≈Ü˛
!ï˛Ó˚fl,Òï˛ • Ï̂Î˚!SÈ Ï̂°l– Ó%k˛ Ï̂òÓ Ó Ï̂°!SÈ Ï̂°lÈüüüÈ “A female offspring, O king may
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prove even nobler than a male”.6 xÌ≈yÍ Ó%k˛ˆÏòÓ ÓˆÏ°!SÈˆÏ°l ˆÎñ Ü˛îƒy Î!ò
ï˛#«¯˛Ó%!k˛ §¡õß¨ñ ôÙ≈≤ÃÓî ~ÓÇ fl∫yÙ#Ó˚ ≤Ã!ï˛ xl%Ó˚_´ •Î˚ñ ï˛ˆÏÓ ˆ§Ó˚*˛õ Ü˛lƒy ˛õ%ˆÏeÓ˚
xˆÏ˛õ«˛yG ˆ◊¤˛ •ˆÏï˛ ˛õyˆÏÓ˚–~Ùl!Ü˛ ~Ó˚*˛õ Ü˛îƒy myÓ˚y Ó˚yçƒ ¢y§l G x§Ω˛Ó lÎ˚–
flf# Ï̂°y Ï̂Ü˛Ó˚ Ó˚yçƒ ¢y§ Ï̂lÓ˚ í ẑ̨ ÏÕ‘á ̨õyGÎ˚y ÎyÎ˚ Ù•yÓÇ Ï̂§ñ ̂ Îáy Ï̂l Ó°y • Ï̂Î˚̂ ÏSÈ ÈüüüÈ Ó˚y!l
xl%°y ã˛yÓ˚Ùy§ Ó˚yçƒ ¢y§l Ü˛ˆÏÓ˚!SÈˆÏ°l–

ˆÎ §Ü˛° lyÓ˚# ˆÓÔk˛ ôˆÏÙ≈Ó˚ myÓ˚y ≤ÃË˛y!Óï˛ •ˆÏÎ˚!SÈˆÏ°l ï˛ÑyˆÏòÓ˚ §¡∫ˆÏ¶˛ ˆÎ Óî≈ly
˛õyGÎ˚y ÎyÎ˚ñ ï˛yˆÏï˛ ÙˆÏl •Î˚ ï˛ÑyÓ˚y ôˆÏ¡øy˛õˆÏò¢ ˆÓ¢ Ë˛yˆÏ°y•z Ó%V˛ˆÏï˛ ˛õyÓ˚ˆÏï˛l ~ÓÇ
ï˛ÑyÓ˚y !¢!«˛ï˛ !SÈˆÏ°l– ≤ÃÜ,˛ï˛˛õˆÏ«˛ ˆÓÔk˛ Î%ˆÏà xˆÏlÜ˛ lyÓ˚# !¢«˛yò#«˛yÎ˚ ˛õ%Ó˚&£ÏˆÏòÓ˚
§ÙÜ˛«˛ !SÈ Ï̂°l– Î!òG x!ÓÓy!•ï˛y lyÓ˚# Ï̂òÓ˚ !Óòƒy° Ï̂Î˚ ̨õy!ë˛ Ï̂Î˚ !¢«˛y ̂ òGÎ˚y •ï˛ !Ü˛ÇÓy
à,̂ Ï••z ï˛y Ï̂òÓ˚ !¢«˛yÓ˚ ÓƒÓfliy !SÈ° !Ü˛ lyñ ̂ § Ü˛ÌyÓ˚ ̂ Ü˛yl •z!Dï˛ ̂ ÓÔk˛ §y!• Ï̂ï˛ƒ ̨õyGÎ˚y
ÎyÎ˚ ly– !Ü˛v !¢!«˛ï˛y lyÓ˚#Ó˚ í ẑ̨ ÏÕ‘á ≤Ãã%̨ Ó˚ ̨õ!Ó˚Ùy Ï̂l•z ̨õyGÎ˚y ÎyÎ˚– ̨õy!° ôÙ≈@˝Ãsi§Ù)̂ Ï•Ó˚
Ù Ï̂ï˛ ̂ ÌÓ˚#àyÌyÓ˚̂ ÏŸ’yÜ˛=!° }!£ÏÜ˛“y lyÓ˚# Ï̂òÓ˚ myÓ˚y Ó˚!ã˛ï˛ • Ï̂Î˚!SÈ°– lyÓ˚# Ï̂òÓ˚ ≤Ã!ï˛Ë˛yÓ˚
≤ÃÙyî fl∫Ó˚*˛õ ÷Üœ˛yÓ˚ ôÙ≈Ó_,´ï˛y ~ÓÇ ˆ«˛Ùy G ôÙ≈!òß¨yÓ˚ òy¢≈!lÜ˛ xyˆÏ°yã˛lyÓ˚ í˛zˆÏÕ‘á
Ü˛Ó˚y ÎyÎ˚– §ÇÎ%_´ !lÜ˛yÎ˚7 @˝ÃˆÏsi Ó_,´ï˛y Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛l ~Ùl ~Ü˛ Ó˚Ùl#Ó˚ í˛zˆÏÕ‘á
˛õyGÎ˚y ÎyÎ˚– §%E˛y lyÙÜ˛ ~Ü˛çl !Ë˛«%̨ î# ôÙ≈ §¡∫̂ Ï¶˛ Ó_,́ ï˛y Ü˛ Ï̂Ó˚!SÈ Ï̂°l Ó˚yçà,̂ Ï• Ó,•Í
çlï˛yÓ˚ §yÙˆÏl– §%E˛yÓ˚ Ó_,´ï˛y ÷ˆÏl ~Ü˛çl Î«˛ ~ï˛•z ≤Ã§ß¨ï˛y °yË˛ Ü˛ˆÏÓ˚!SÈˆÏ°l
ˆÎñ Ó˚yçà,̂ Ï•Ó˚ Ó˚yhflÏyÎ˚ Ó˚yhflÏyÎ˚ Ó Ï̂° !Ê˛Ó˚!SÈ Ï̂°l §%E˛y §%ôy !Óï˛Ó˚î Ü˛Ó˚̂ ÏSÈlñ ÎÑyÓ˚y Ó%!k˛Ùyl
ï˛ÑyˆÏòÓ˚ ˆ§•z §%ôy ˛õyl Ü˛ˆÏÓ˚ xy§y í˛z!ã˛Í–

ˆ«˛Ùy lyÙÜ˛ ~Ü˛ !Ë˛«%˛î# !ÓlÎ˚ @˝Ãsi á%Ó Ë˛yˆÏ°yË˛yˆÏÓ xyÎ˚_ Ü˛ˆÏÓ˚!SÈˆÏ°l– ˆ«˛Ùy
!¢!«˛ï˛ G Ó%!k˛Ùï˛# !SÈˆÏ°l– !ï˛!l ã˛ÙÍÜ˛yÓ˚ Ó_,´ï˛y Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛l ~ÓÇ ï˛ÑyÓ˚
x§yôyÓ˚î ≤Ãï%̨ ƒÍ˛õß¨Ù!ï˛c !SÈ°– ~Ü˛ÓyÓ˚ Ó˚yçy ≤Ã Ï̂§l!çÍ ï Ñ̨yÓ˚ Ü˛y Ï̂SÈ àÙl Ü˛ Ï̂Ó˚ ≤ÃÙyî
˛õ)Ó≈Ü˛ !çK˛y§y Ü˛Ó˚̂ Ï°l Ù,ï%̨ ƒÓ˚ ̨õÓ˚ ç#Ó Ï̂lÓ˚ ̨õ%lçß√ •Î˚ !Ü˛ly⁄ ̂ «˛Ùy í z̨_ Ï̂Ó˚ Ó° Ï̂°lüüüÈ
Ë˛àÓyl Ó%k˛ ~ Ü˛ÌyÓ˚ ̂ Ü˛yl í z̨_Ó˚ ̂ òl!l– Ó˚yçy ≤Ã Ï̂§l!çÍ ̨õ%lÓ˚yÎ˚ !çK˛y§y Ü˛Ó˚̂ Ï°lÈüüüÈ
Ë˛àÓyl ~ ≤ÃˆÏŸ¿Ó˚ í˛z_Ó˚ ˆòl!l ˆÜ˛l⁄ï˛ál !Ë˛«%˛l# Ó˚yçyˆÏÜ˛ !çK˛y§y Ü˛Ó˚ˆÏ°lñ Ó˚yçy
~Ùl Ü˛yí˛zˆÏÜ˛ !Ü˛ çyˆÏll !Î!l àDyÓ˚ Óy°%Ü˛y ~ÓÇ §Ù%ˆÏoÓ˚ ç°!Ó®% àîly Ü˛Ó˚ˆÏï˛
˛õyˆÏÓ˚l⁄ ï˛ál Ó˚yçy Ó°ˆÏ°l !ï˛!l çyˆÏll ly– ï˛ál !Ë˛«%˛l# Ó°ˆÏ°lñÎ!ò ˆÜ˛í˛z
˛õMĘ̀flÒ Ï̂¶˛Ó̊ xyÜ˛£Ï≈î ̂ Ì Ï̂Ü˛ !l Ï̂ç Ï̂Ü˛ Ù%_´ Ü˛Ó̊ Ï̂ï˛ ̨õy Ï̂Ó̊ ï˛ Ï̂Ó ̂ § x§#Ù xï˛°flõ¢≈§Ù%̂ ÏoÓ̊
xyÜ˛yÓ˚ ôyÓ˚î Ü˛ˆÏÓ˚– §%ï˛Ó˚yÇ Ù,ï%˛ƒÓ˚ ˛õÓ˚ ~Ó˚*˛õ ç#ˆÏÓÓ˚ ˛õ%lçß√ ôyÓ˚îyÓ˚ xï˛#ï˛ Ó›–
~•z í˛z_Ó˚ ÷ˆÏl Ó˚yçy ˛õ!Ó˚ï,˛Æ •ˆÏÎ˚ ï˛ÑyÓ˚ !lÜ˛ê˛ ˆÌˆÏÜ˛ ã˛ˆÏ°ˆÏàˆÏ°l– ~SÈyí˛¸yG ÙôƒÙ
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!lÜ˛yÎ˚ @˝ÃˆÏsi ˆÓÔk˛ò¢≈ˆÏlÓ˚ §%˛õ!u˛ï˛y ô¡ø!òß¨y lyÙÜ˛ ~Ü˛çl !¢!«˛ï˛y Ù!•°yÓ˚ í˛zˆÏÕ‘á
˛õyGÎ˚y ÎyÎ˚ñ !Î!l !ÓlÎ˚@˝Ãsi !ÓˆÏ¢£ÏË˛yˆÏÓ xyÎ˚_ Ü˛ˆÏÓ˚!SÈˆÏ°l–8

!ÓÙylÓa%Ë˛yˆÏ£Ïƒ9 °ï˛y lyÙÜ˛ ~Ü˛Ùye !¢!«˛ï˛ Ó˚Ùl#Ó˚ í˛zˆÏÕ‘á ˛õyGÎ˚y ÎyÎ˚– °ï˛y
◊yÓhs˝#Ó˚ ç˜ÏlÜ˛ í˛z˛õy§ˆÏÜ˛Ó˚ Ü˛îƒy !SÈˆÏ°l– !ï˛!l !¢!«˛ï˛yñ K˛yl# G Ó%!k˛Ùï˛# !SÈˆÏ°l–
xyÓyÓ˚§D!Ùey lyÙÜ˛ ~Ü˛ Ó˚Ùl# !e!Óô !ÓK˛yˆÏl ̨õyÓ˚ò!¢≈l# !SÈˆÏ°l– Îyò%!ÓòƒyˆÏï˛ ï˛ÑyÓ˚
!ÓˆÏ¢£Ï x!Ë˛K˛ï˛y !SÈ°– !ÓlÎ˚ !˛õê˛Ü˛ !ï˛!l ~ÙlË˛yˆÏÓ xyÎ˚_ Ü˛ˆÏÓ˚!SÈˆÏ°l ˆÎñ xlƒ
ˆ°yÜ˛ˆÏÜ˛ ~•z ¢yflf §¡∫ˆÏ¶˛ !¢«˛y !òˆÏï˛ ˛õyÓ˚ˆÏï˛l– !ï˛!l ≤Ãôylï˛ §%_!˛õê˛ˆÏÜ˛Ó˚ ˛õÑyã˛áy!l
@˝Ãsi ~ÓÇ x!Ë˛ôˆÏ¡øÓ˚ §yï˛áy!l @˝Ãsi §¡∫ˆÏ¶˛ !¢«˛y !òˆÏÎ˚!SÈˆÏ°l–

˜Ó!òÜ˛ Î%ˆÏà !ÓÓyˆÏ•Ó˚ !Ó£ÏˆÏÎ˚ ˆçƒy!ï˛£Ï#ñ l«˛e àîlyñ ÷Ë˛!òl !Óã˛yÓ˚ ≤ÃË,˛!ï˛Ó˚
Ë)˛!ÙÜ˛y ÌyÜ˛ˆÏ°G ˆÓÔk˛ôˆÏÙ≈ ~•z §ÙhflÏ !Ó£ÏÎ˚ˆÏÜ˛ ˆÜ˛ylË˛yˆÏÓ•z ≤Ã◊Î˚ ˆòGÎ˚y •ï˛ ly–
ˆàÔï˛ÙÓ%̂ Ïk˛Ó̊ xl%àyÙ#Ó̊y Ù Ï̂l Ü˛Ó̊ Ï̂ï˛l xyÜ˛y Ï̂¢Ó̊ ~•z l«˛e˛õ%O lyÓ̊#ÈüĘ̀ õ%Ó̊& Ï̂£ÏÓ̊ !ÓÓy Ï̂•Ó̊
ˆ«˛ˆÏe ˆÜ˛yl Ó˚Ü˛Ù Ë)˛!ÙÜ˛y•z ˛õy°l Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ly– xy§ˆÏ° ˆÓÔk˛ò¢≈ˆÏl ˆÜ˛ylÓ˚Ü˛Ù
Ü%˛§ÇflÒyÓ˚ˆÏÜ˛•z ≤Ã◊Î˚ ˆòGÎ˚y •ï˛ ly– ˆÌÓ˚#àyÌyñ Ù•yÓÇ§ ~ÓÇ çyï˛Ü˛ ≤ÃË,˛!ï˛ @˝ÃˆÏsi
~Ó˚Ü˛Ù í˛zòy•Ó˚î ˛õyGÎ˚y ÎyÎ˚ ˆÎñ !ÓÓyˆÏ• çy!ï˛ Óy ÓÇ¢ÙÎ≈yòyÓ˚ !Óã˛yÓ˚ Ü˛Ó˚y •Î˚!l–
ô¡ø˛õòaÜ˛ÌyÎ˚10 í˛zˆÏÕ‘á xyˆÏSÈ ~Ü˛ ò!Ó˚o à,ˆÏ•Ó˚ Ü˛îƒy !Ü˛§yˆÏàyÙï˛#Ó˚ Îál ôl#
Ó!îˆÏÜ˛Ó˚ ˛õ%ˆÏeÓ˚ §ˆÏD !ÓÓy• •ˆÏÎ˚!SÈ°ñ ï˛ál ˆ§ !ÓÓyˆÏ• çy!ï˛ Óy ÙÎ≈yòyÓ˚ !òˆÏÜ˛ °«˛ƒ
Ó˚yáy •Î˚!l– ~SÈyí ¸̨yG !òÓƒyÓòy Ï̂l ã˛u˛y° §ò≈yÓ˚ !e¢B%̨ Ó˚ í z̨̨ õyáƒyl ̂ Ì Ï̂Ü˛ ̂ òáy ÎyÎ˚ ̂ Îñ
ã˛u˛y° §ò≈yˆÏÓ˚Ó˚ !¢!«˛ï˛ ˛õ%e ¢yò%≈° Ü˛ˆÏî≈Ó˚ §ˆÏD ~Ü˛ Ó�y·˛l Ü˛îƒyÓ˚ !ÓÓy• •ˆÏÎ˚!SÈ°–
Ó�y·˛ˆÏîÓ˚ §ˆÏD ã˛u˛yˆÏ°Ó˚ !ÓÓyˆÏ•Ó˚ ~Ó˚*˛õ ò,‹Tyhs˝ xyÙyˆÏòÓ˚ ≤ÃÙyî ˆòÎ˚ ˆÎ ˆÓÔk˛ Î%ˆÏà
Ü%˛°ñ ¢#°ñ xÌ≈ñ ÙÎ≈yòy G ˛õò ˆàÔÓ˚Ó §ÓˆÏ«˛ˆÏe !Óã˛yÎ≈ !Ó£ÏÎ˚ !SÈ° ly–

ˆÓÔk˛ô Ï̂Ù≈ !ÓÓy Ï̂•Ó˚ Óƒy˛õy Ï̂Ó˚ Ü˛îƒy Ï̂òÓ˚ Î Ï̂Ì‹T fl∫yô#lï˛y x˛õ≈l Ü˛Ó˚y •ï˛– ~•z Î%̂ Ïà
Ü˛îƒyÓ˚ Ùï˛yÙï˛ SÈyí ¸̨y !˛õï˛yÙyï˛y ̂ çyí ¸̨ Ü˛ Ï̂Ó˚ Ü˛îƒyÓ˚ !ÓÓy• !ò Ï̂ï˛ ̨õyÓ˚̂ Ïï˛l ly– ï˛ySÈyí ¸̨yG
ˆÓÔk˛ôˆÏÙ≈ Ü˛îƒyÓ˚y !lˆÏçˆÏòÓ˚ ÙˆÏlyÙï˛ ÓÓ˚ @˝Ã•î Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛lñ fl∫Î˚ÇÓÓ˚ §Ë˛yÓ˚
ÙyôƒˆÏÙ– ~•z ≤ÃÜ˛yÓ˚ !ÓÓyˆÏ• §ÙˆÏÓï˛ ˛õy!î≤ÃyÌ≈#ˆÏòÓ˚ ˆË˛ï˛Ó˚ ˆÌˆÏÜ˛ ˆÓˆÏSÈ !lˆÏÎ˚ Ü˛îƒy
ï˛ÑyÓ˚ ÙˆÏlyÙï˛ ÓÓ˚ @˝Ã•î Ü˛Ó˚ˆÏï˛l– í˛zòy•Ó˚î fl∫Ó˚*˛õ Ó°y ÎyÎ˚ ô¡ø˛õòaÜ˛ÌyÎ˚11 í˛z!Õ‘!áï˛
~Ü˛!ê˛ fl∫Î˚ÇÓÓ˚ÈüüüÈ !ÓÓyˆÏ•Ó˚ !ÓÓÓ˚ˆÏîÓ˚ Ü˛Ìy– x§%Ó˚Ó˚yç ˆÓ˛õ!ã˛!_ ï˛ÑyÓ˚ Ü˛lƒyˆÏÜ˛ ˆÎ
ˆÜ˛ylG x§%ˆÏÓ˚Ó˚ §ˆÏD !ÓÓy• !òˆÏï˛ ≤Ã›ï˛ !SÈˆÏ°l ly– ï˛y•z !ï˛!l Ùlfli Ü˛ˆÏÓ˚l ˆÎ ï˛ÑyÓ˚
Ü˛lƒy Ï̂Ü˛ ï˛yÓ˚ !l Ï̂çÓ˚ Ù Ï̂lyÙï˛ fl∫yÙ# ̂ Ó Ï̂SÈ ̂ lGÎ˚yÓ˚ §%̂ ÏÎyà ̂ òGÎ˚y • Ï̂Ó– ~•z í ẑ̨ Ïj Ï̂¢ƒ
!ï˛!l Ü˛ï˛=!° x§%Ó˚ˆÏÜ˛ §ÙˆÏÓï˛ Ü˛ˆÏÓ˚ ï˛ÑyÓ˚ Ü˛lƒyÓ˚ •yˆÏï˛ ˛õ%‹õÙy°ƒ ≤Ãòyl˛õ)Ó≈Ü˛
Ó°ˆÏ°lñ ~•z §ÙˆÏÓï˛ x§%Ó˚Ùu˛°#Ó˚ ÙˆÏôƒ ˆÌˆÏÜ˛ Ü˛lƒyÓ˚ ÙˆÏlyl#ï˛ fl∫yÙ# ˆÓˆÏSÈ !lˆÏï˛
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~ÓÇ Ü˛lƒy ï˛yÓ̊ Ù Ï̂lyÙï˛ ~Ü˛çl Ï̂Ü˛ ̂ Ó Ï̂SÈ !l Ï̂Î̊ ï˛yÓ̊ à°yÎ̊ ̨õ%‹õÙy°ƒ ≤Ãòyl Ü˛ Ï̂Ó̊!SÈ̂ Ï°l–
~•z ò,‹TyˆÏhs˝Ó˚ ÙyôƒˆÏÙ lyÓ˚# fl∫yô#lï˛yÓ˚ ~Ü˛!ê˛ í˛zIµ° !òÜ˛ Ê%˛ˆÏê˛ GˆÏë˛–

ˆÓÔk˛Î%ˆÏà §yôyÓ˚îË˛yˆÏÓ ~Ü˛ !ÓÓy• ≤ÃÌy Óï˛≈Ùyl !SÈ°– ï˛ˆÏÓ Ó‡!ÓÓy• ≤ÃÌyˆÏÜ˛
l#!ï˛!ÓÓ˚&k˛ Ó°y •ï˛ ly– §yôyÓ˚îï˛ !mï˛#Î˚ ˛õd# @˝Ã•î Ü˛Ó˚yÓ˚ ≤Ãôyl Ü˛yÓ˚l •° ≤ÃÌÙ
˛õb#Ó˚ Ó¶˛ƒyc– ˆÓÔk˛Î%ˆÏà ~Ü˛Ìy flõ‹T Ü˛ˆÏÓ˚ Ó°y •ˆÏÎ˚!SÈ° ˆÎ flf# ˆÜ˛Ó°Ùye §Ç§yÓ˚
Ó˚«˛îyˆÏÓ«˛ˆÏîÓ˚ òy!Î˚c•z ˛õy°l Ü˛Ó˚ˆÏÓ ly Óy ï˛ƒyˆÏàÓ˚ ≤Ã!ï˛Ù)!ï˛≈ Ó˚*ˆÏ˛õ•z ï˛yˆÏÜ˛ §¡¨yl
≤Ãòyl Ü˛Ó˚y •ˆÏÓ ly– !ï˛!l §¡øyl ˛õyˆÏÓl ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ~Ü˛çl §ò§ƒyÓ˚&ˆÏ˛õ– fl∫yÙ#ÈüÈflf#Ó˚
§¡õÜ˛≈ •ˆÏÓ Ó¶%˛c˛õ)î≈– fl∫yÙ#Ó˚ §¡õ!_Ó˚ G˛õÓ˚ flf#Ó˚ §¡õ)î≈ x!ôÜ˛yÓ˚ ÌyÜ˛ï˛– fl∫yÙ#Ó˚
Ù,ï%˛ƒÓ˚ ˛õÓ˚ flf# ≤ÃyÌ!ÙÜ˛Ë˛yˆÏÓ í˛z_Ó˚y!ôÜ˛y!Ó˚î# !lÓ≈y!ã˛ï˛ •ˆÏï˛l– ˆÓÔk˛ôˆÏÙ≈Ó˚ lyÓ˚#Ó˚
˛õÓ˚yÙ¢≈ˆÏÜ˛G ÎˆÏÌ‹T §¡øylçlÜ˛ ˆã˛yˆÏá ˆòáy •ï˛– flf#Ó˚ ≤ÃË˛yÓ ÷ô%Ùye à,ˆÏ•Ó˚ ÙˆÏôƒ•z
§#ÙyÓk˛ ÌyÜ˛ï˛ lyñ §¡õ)î≈ §ÙyˆÏç•z ï˛yÓ˚ ≤ÃË˛yÓ !SÈ°– ï˛ˆÏÓ lyÓ˚#ˆÏòÓ˚ ÓƒÓ§yÈüÈÓy!îçƒ
Ü˛Ó˚yñ !ÓˆÏò¢ ÎyGÎ˚yÓ˚ ˆÜ˛yl x!ôÜ˛yÓ˚ !SÈ° ly– ï˛y §ˆÏcG Ó°y ÎyÎ˚ ˆÎ lyÓ˚#ˆÏòÓ˚ §yˆÏÌ
˛õ!Ó˚FSÈß¨ÈüÈfl∫FSÈ !Ùe §%°Ë˛ xyã˛Ó˚lx §Ùyç Ü˛Ó˚ï˛–

ˆÓÔk˛§ÙyˆÏç lyÓ˚#ˆÏòÓ˚ Ë˛yàƒ §Ùyç Ü˛ï,˛≈Ü˛ !lô≈y!Ó˚ï˛ •ï˛ ly– ˆÓÔk˛Î%ˆÏà lyÓ˚#ˆÏÜ˛
Ü˛álG Ë˛yÓ˚Óy•# ˛õ÷ ÓˆÏ° ÙˆÏl Ü˛Ó˚y •ï˛ ly– lyÓ˚# Î!ò §Ç§yÓ˚ ç#ÓˆÏl ò«˛ Ü˛Ù≈# ly
• Ï̂ï˛l ï˛y• Ï̂° ï Ñ̨y Ï̂Ü˛ ò)̂ ÏÓ˚ §!Ó˚̂ ÏÎ˚ ̂ òGÎ˚y •ï˛ ly– ï˛ Ï̂Ó Ó°y ÎyÎ˚ ̂ Îñ ̂ ÓÔk˛Î%̂ Ïà !ÓÓy Ï̂•
ˆÎˆÏ•ï%˛ ˆÜ˛yˆÏly Ó˚Ü˛Ù xy•zlï˛ Óy ôÙ≈#Î˚ fl∫#Ü,˛!ï˛Ó˚ !Ó£ÏÎ˚ =Ó˚&c ˛õyÎ˚!l ˆ§ˆÏ•ï%˛ !ÓÓy•
!ÓˆÏFSÈˆÏòÓ˚ âê˛ly!ê˛G fl∫yÙ#ÈüÈflf#Ó˚ ÙˆÏlÓ˚ G˛õÓ˚ !lË˛≈Ó˚ Ü˛Ó˚ï˛– xÌ≈yÍ Ó°y ÎyÎ˚ ˆÎ !ÓÓy•
Ó¶˛l !SÈß¨ Ü˛Ó˚yÓ˚ ≤Ãáy ï˛ál !ÓòƒÙyl !SÈ°ñ !Ü˛v ~ §¡∫ˆÏ¶˛ ˆÜ˛yl xy•zl !SÈ° ly–
ˆÌÓ˚#àyÌyÎ˚ í˛zˆÏÕ‘á ˛õyGÎ˚y ÎyÎ˚ ˆÎ •z!§òy§# ò%ÓyÓ˚ !˛õï,˛à,ˆÏ• ≤Ãï˛ƒyÓï˛≈l Ü˛Ó˚ˆÏï˛ Óyôƒ
•ˆÏÎ˚!SÈˆÏ°l– Ü˛yÓ˚î ̨õÓ˚ ̨ õÓ˚ ò%!ê˛ fl∫yÙ#Ó˚ ~Ü˛çˆÏlÓ˚G ÙˆÏlyÙï˛ ly •GÎ˚yÎ˚ í˛zË˛Î˚ fl∫yÙ#•z
ï Ñ̨y Ï̂Ü˛ à,• ̂ Ì Ï̂Ü˛ Ó!•flÒyÓ˚ Ü˛ Ï̂Ó˚ !ò Ï̂Î˚!SÈ̂ Ï°l– §%ï˛Ó˚yÇ ~•z ò,‹Ty Ï̂hs˝Ó˚ Ùyôƒ Ï̂Ù !ÓÓy• !Ó Ï̂FSÈò
~ÓÇ !mï˛#Î˚ ˛õ!ï˛ @˝Ã•î ò%!ê˛ !òˆÏÜ˛Ó˚•z í˛zˆÏÕ‘á ˛õyGÎ˚y ÎyÎ˚–

ˆÓÔk˛ôÙ≈ Ó‡ ôl# ~ÓÇ ò!Ó˚oñ !ÓÓy!•ï˛ ~ÓÇ x!ÓÓy!•ï˛ Ó˚Ùl#Ó˚ í˛z˛õÓ˚ xq$ï˛
≤ÃË˛yÓ !ÓhflÏyÓ˚ Ü˛ˆÏÓ˚!SÈ°– ~•z ôˆÏÙ≈Ó˚ myÓ˚y xyÜ,˛‹T •ˆÏÎ˚ ï˛yÓ˚y §¡õ)î≈ !lÓ≈yî °yˆÏË˛Ó˚
xyÜ˛yCyÎ˚ §Ç§yÓ˚ ˛õ!Ó˚ï˛ƒyà Ü˛ˆÏÓ˚ ˛õ!Óe ç#Ól Îy˛õl Ü˛ˆÏÓ˚ˆÏSÈl– Ó%k˛ˆÏòˆÏÓÓ˚ K˛ylñ
ˆÓÔk˛ô Ï̂Ù≈ !l!•ï˛ §ï˛ƒñ ̂ ÓÔk˛ §¡±òyÎ˚Ë%̨ _´ ̂ °y Ï̂Ü˛ Ï̂òÓ˚ xyã˛yÓ˚ ÓƒÓ•y Ï̂Ó˚Ó˚ ̨õk˛!ï˛Ó˚ Ü˛Ìy
¢yÜ˛ƒÓÇ Ï̂¢Ó˚ Ó‡ Ó˚Ùl# à,•Ü˛e# G Ü˛îƒy ◊Óî Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ~•z §ÙhflÏ Ó˚#!ï˛l#!ï˛ ï Ñ̨y Ï̂òÓ˚
!ã˛ˆÏ_ àË˛#Ó˚ ◊k˛yÓ˚ §MÈ˛yÓ˚ Ü˛ˆÏÓ˚!SÈ°– ï˛ÑyÓ˚y çß√ã˛ˆÏe´Ó˚ Ë˛ˆÏÎ˚ Ë˛#ï˛ •ˆÏÎ˚ fl∫yÙ# ~ÓÇ
!˛õï˛yÙyï˛yÓ˚ Ü˛y Ï̂SÈ §Ç§yÓ˚ ï˛ƒy Ï̂àÓ˚ çlƒ xl%Ù!ï˛ ≤ÃyÌ≈ly Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ~ÓÇ ï Ñ̨yÓ˚y §Ç§yÓ˚
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ï˛ƒyà Ü˛ Ï̂Ó˚ Ë˛àÓyl ï˛Ìyàï˛ ~ÓÇ ̂ ÓÔk˛ô Ï̂Ù≈Ó˚ K˛yl# Ï̂òÓ˚ í z̨̨ õ Ï̂ò¢ ◊Óî Ü˛ Ï̂Ó˚ ï˛Ìy Ü˛ Ï̂ë˛yÓ˚
§ÇÎÙ G §yôlyÓ˚ myÓ˚y x•≈_¥ xç≈l Ü˛ˆÏÓ˚!SÈˆÏ°l–

ˆàÔï˛Ù Ó%̂ Ïk˛Ó˚ §ÙÎ˚üüüÈ §ß¨ƒy§ôÙ≈ lyÓ˚# Ï̂òÓ˚ Ü˛y Ï̂SÈ !Ü˛Ë˛y Ï̂Ó ≤Ã!ï˛Ë˛yï˛ • Ï̂Î˚!SÈ° ï˛yÓ˚
˛õ!Ó˚ã˛Î˚ ̨õyGÎ˚y ÎyÎ˚ ̂ ÌÓ˚#àyÌy G ï˛yÓ˚ Ë˛y£Ïƒ ̂ Ì Ï̂Ü˛– ̂ Ü˛yl ̂ Ü˛yl ̂ «˛ Ï̂e ̂ ÓÔk˛ Ó˚#!ï˛l#!ï˛Ó˚
≤ÃË˛yÓñ !ÓˆÏ¢£ÏË˛yˆÏÓ ˆÓÔk˛ôˆÏÙ≈Ó˚ xyÜ˛£Ï≈î#Î˚ ¢!_´ ÙˆÏlÓ˚ ˆË˛ï˛ˆÏÓ˚ xl%ˆÏ≤ÃÓ˚îy çy!àˆÏÎ˚
lyÓ˚# Ï̂òÓ˚ §Ç§yÓ˚ ̨õ!Ó˚ï˛ƒyà Ü˛ Ï̂Ó˚ xy§ Ï̂ï˛ Óyôƒ Ü˛Ó˚ï˛– Ó‡ §hs˝yl•yÓ˚y çll#ñ Ó¶˛ƒyñ !ÓôÓy
~ÓÇ xl%ï˛Æy ÓyÓ˚Ó!lï˛yñ ˆÓÔk˛ôˆÏÙ≈Ó˚ xyÜ˛£Ï≈î# ¢!_´Ó˚ myÓ˚y x!Ë˛Ë)˛ï˛ •ˆÏÎ˚ ˆÓÔk˛ôÙ≈
@˝Ã•î Ü˛ˆÏÓ˚!SÈˆÏ°l ~ÓÇ §Ç§yÓ˚ ˛õ!Ó˚ï˛ƒyà Ü˛ˆÏÓ˚ ò%/áñ !ï˛Ó˚flÒyÓ˚ ~ÓÇ xl%ˆÏ¢yã˛lyÓ˚ •yï˛
ˆÌˆÏÜ˛ Ù%!_´ °yË˛ Ü˛ˆÏÓ˚!SÈˆÏ°l– ~•z Ë˛yˆÏÓ §Ç§yˆÏÓ˚Ó˚ !ã˛hs˝y ̂ ÌˆÏÜ˛ Ù%!_´ °yË˛ Ü˛ˆÏÓ˚ fl∫ˆÏà≈
xÌÓy xlƒ ̂ Ü˛y Ï̂ly xyl®ÙÎ˚ fliy Ï̂l ̨õ%lç≈̂ Ïß√Ó˚ xy¢yÎ˚ lyÓ˚#Ó˚y ï˛álÜ˛yÓ˚ !ò Ï̂l !Ë˛«%̨ l#
~ÓÇ ˆÌÓ˚#ˆÏòÓ˚ Ü˛ˆÏë˛yÓ˚ ç#Ól G Ó�ï˛ xÓ°¡∫l Ü˛Ó˚ˆÏï˛l–

§ÙhflÏ ˆÓÔk˛ •z!ï˛•yˆÏ§•z ˆòáy ÎyÎ˚ ˆÎ Ù•y≤Ãçy˛õ!ï˛ ˆàÔï˛Ù# ~ÓÇ ˛õÑyã˛¢ï˛ ¢yÜ˛ƒ
Ù!•°y•z §Ó≈≤ÃÌ Ï̂Ù §Ç§y Ï̂Ó̊Ó̊ ÙyÎ̊y Ü˛y!ê˛ Ï̂Î̊ Óy•ẑ ÏÓ̊ ~ Ï̂§!SÈ̂ Ï°l ~ÓÇ ï Ñ̨yÓ̊y•z ̨õÓ̊Óï ≈̨#Ü˛y Ï̂°
!Ë˛«%˛î# §ÇˆÏâÓ˚ ≤Ã!ï˛¤˛y Ü˛ˆÏÓ˚!SÈˆÏ°l– Ù•y≤Ãçy˛õ!ï˛ ˆàÔï˛Ù# Ó%ˆÏk˛Ó˚ ôye#Ùyï˛y !SÈˆÏ°lñ
Ó˚yçÜ%˛ˆÏ° ï˛ÑyÓ˚ çß√ •ˆÏ°G Ó˚Ùî#ˆÏòÓ˚ ÙˆÏôƒ !ï˛!l §Ó≈≤ÃÌÙ ˛õy!Ì≈Ó §ÙhflÏ §%áfl∫yFSÈ®ƒ
ï˛ƒyà Ü˛ˆÏÓ˚ §ß¨ƒy§ ç#Ól @˝Ã•î Ü˛ˆÏÓ˚!SÈˆÏ°l– Ù•y≤Ãçy˛õ!ï˛ ˆàÔï˛Ù# ~ÓÇ xyÓ˚G !Ü˛S%È
¢yÜ˛ƒ Ù!•°yÓ˚ x!Ë˛ˆÏ£ÏˆÏÜ˛Ó˚ ˛õˆÏÓ˚•z !Ë˛«%˛î# §Çâ §%≤Ã!ï˛!¤˛ï˛ •Î˚ ~ÓÇ ï˛yÓ˚y Ó‡ @˝ÃyˆÏÙñ
¢•ˆÏÓ˚ ~ÓÇ !Ó!Ë˛ß¨ ˆç°yˆÏï˛ SÈ!í˛¸ˆÏÎ˚ ˛õˆÏí˛¸!SÈˆÏ°l–

≤Ã§Dï˛ í ẑ̨ ÏÕ‘á Ü˛Ó˚y ÎyÎ˚ ̂ Îñ §Ç Ï̂â ≤Ã Ï̂Ó Ï̂¢Ó˚ ̨õ)̂ ÏÓ≈ xl%!¤˛ï˛ §Ó≈≤ÃÜ˛yÓ˚ x˛õÓ˚y Ï̂ôÓ˚
òu˛ ˆÌˆÏÜ˛ ˆÌÓ˚# ~ÓÇ !Ë˛«%˛î#Ó˚y Ù%_´ !SÈˆÏ°l– GˆÏ”˛lÓyˆÏà≈Ó˚ ÚÚ!ÓlÎ˚ !˛õê˛Ü˛ÛÛ12 @˝ÃˆÏsiÓ˚
í˛zˆÏÕ‘á xyˆÏSÈÈüüüÈ ˆÎ lyÓ˚# fl∫yÙ#Ó˚ ¢Îƒy Ü˛°%!£Ïï˛ Ü˛ˆÏÓ˚ˆÏSÈ ï˛yÓ˚ òu˛ xï˛ƒhs˝ Ü˛ˆÏë˛yÓ˚ !SÈ°–
~Ùl!Ü˛ fl∫yÙ# xlyÎ˚y Ï̂§•z ~Ó˚*˛õ flf#Ó˚ ≤Ãyî •Ó˚î Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ïï˛l– !Ü˛v Î!ò Óƒ!Ë˛ã˛y!Ó˚l#
Ó˚Ùî# ≤ÃÓ�çƒy @˝Ã•ˆÏîÓ˚ myÓ˚y !Ë˛«%˛î# §ÇˆÏâ ≤ÃˆÏÓ¢ Ü˛Ó˚ˆÏï˛l ï˛y•ˆÏ° !ï˛!l òˆÏu˛Ó˚ •yï˛
ˆÌˆÏÜ˛ xÓƒy•!ï˛ °yË˛ Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛l– ~ !Ó£ÏˆÏÎ˚ ~Ü˛!ê˛ ò,‹TyˆÏhs˝Ó˚ í˛zˆÏÕ‘á Ü˛Ó˚y •°ÈüüüÈ
~Ü˛ÓyÓ˚ ~Ü˛çl !°FSÈ!ÓÓ˚ ˛õb# Óƒ!Ë˛ã˛yÓ˚ Ü˛ˆÏÓ˚– ï˛ál fl∫yÙ# ï˛yˆÏÜ˛ •ï˛ƒy Ü˛Ó˚ˆÏï˛ Ùlfli
Ü˛ Ï̂Ó˚l– ~•z Ü˛yÓ˚̂ Ïî Ó˚Ùî#!ê˛ ï˛ál ◊yÓhflÏ# Ï̂ï˛ !à Ï̂Î˚ ç Ï̃lÜ˛ !Ë˛«%̨ î#Ó˚ Ü˛y Ï̂SÈ ò#!«˛ï˛ •l–
fl∫yÙ# ◊yÓhflÏ# Ï̂ï˛ ~ Ï̂§ ï˛yÓ˚ flf# Ï̂Ü˛ ̂ ò Ï̂á ̂ e´yôÓ¢ï˛ñ ̂ Ü˛y¢ Ï̂°Ó˚ Ó˚yçy ̨õy Ï̂§lyò#Ó˚ Ü˛y Ï̂SÈ
x!Ë˛ Ï̂Îyà í z̨̨ õ!fliï˛ Ü˛Ó˚̂ Ï°l ~ÓÇ § Ï̂D § Ï̂D ̂ § ̂ Î !Ë˛«%̨ î# • Ï̂Î˚̂ ÏSÈ ï˛yG Ó˚yçy Ï̂Ü˛ K˛y˛õl
Ü˛Ó˚ˆÏ°l– §ÙhflÏ ÷ˆÏl Ó˚yçy Ó°ˆÏ°lÈüüüÈ ˆ§ Îál !Ë˛«%˛î# •ˆÏÎ˚ˆÏSÈñ ï˛ál ï˛yˆÏÜ˛ xyÓ˚
ˆÜ˛yl òˆÏu˛•z Ü˛Ó˚y §Ω˛Ó lÎ˚–
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lyÓ̊# Ï̂òÓ̊ §Ç Ï̂â ≤Ã̂ ÏÓ¢ Ï̂Ü˛ ̂ àÔï˛Ù Ó%k˛ xyê˛!ê˛ !lÎ̊Ù ̨õy° Ï̂lÓ̊ ¢ï ≈̨§y Į̈̂ õ«˛ Ü˛̂ ÏÓ̊!SÈ̂ Ï°l–
~•z xyê˛!ê˛ xl%¢y§lˆÏÜ˛ =Ó˚&ô¡øy Ó°y •Î˚– !Ë˛«%˛ ~ÓÇ !Ë˛«%˛l#ˆÏòÓ˚ í˛zË˛Î˚•z~•z xyê˛!ê˛
!lÎ˚Ù Ùyly xyÓ¢ƒÜ˛– ï˛ˆÏÓ !Ë˛«%˛î#ˆÏòÓ˚ §Ó≈òy !Ë˛«%˛Ó˚ G˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ÌyÜ˛ˆÏï˛ •ï˛–
≤Ã§Dï˛ Ó°y ÎyÎ˚ ̂ Îñ xyê˛!ê˛ xl%¢y§l ̨õy° Ï̂lÓ˚ ≤Ãï˛!◊%!ï˛ !ò Ï̂Î˚ Ó˚Ùl#Ó˚y §Ç Ï̂â ≤Ã Ï̂Ó Ï̂¢Ó˚
x!ôÜ˛yÓ˚ °yË˛ Ü˛Ó˚ˆÏï˛l–

Î!òG !Ë˛«%˛l# §Çâ !SÈ° !Ü˛v ˆÓÔk˛ !Ë˛«%˛ §ÙyˆÏçñ !Ë˛«%˛î#Ó˚y !Ë˛«%˛ˆÏòÓ˚ ï%˛°lyÎ˚
•#l Ó˚*ˆÏ˛õ•z àîƒ •ˆÏï˛l– ˆÜ˛lly !Ë˛«%˛#ˆÏòÓ˚ §ÇˆÏâ ≤ÃˆÏÓˆÏ¢Ó˚ x!ôÜ˛yÓ˚ ˆòGÎ˚y •ˆÏ°G
˛õ)î≈ ÙÎ≈yòy Ü˛ál•z ≤Ãòyl Ü˛Ó˚y •Î˚!l– ï˛y §ˆÏcG ~Ü˛Ìy Ó°ˆÏï˛•z •Î˚ ˆÎ §ß¨ƒy§# ï˛Ìy
!Ë˛«%̨ # Ï̂òÓ˚ Ù Ï̂ôƒ x Ï̂lÜ˛•z ï˛y Ï̂òÓ˚ ò«˛ï˛yÓ˚ myÓ˚y §Ó≈y Ï̂@˝Ã ̂ ˛õÔÑSÈy Ï̂ï˛ §«˛Ù •l– ~ Ï̂òÓ˚ Ù Ï̂ôƒ
ˆÎÙl í˛zˆÏÕ‘á ˆÎyàƒ !SÈˆÏ°lÈüüüÈ

ˆçƒ‹Tï˛yÓ˚ ˆ«˛ˆÏe §Ó≈y@˝ÃÈüüüÈ Ù•y˛õçy˛õ!ï˛ ˆàyê˛y!Ù–
§Ó≈ˆÏ◊‹T ≤ÃK˛yÎ˚ÈüüüÈ ˆáˆÏÙy
Ùyl!§Ü˛ «˛Ùï˛yÎ˚ §Ó≈yˆÏ@˝ÃÈüüüÈ í˛zÍ˛õ°Ë˛
!ÓîÎ˚ fløÓ˚ˆÏl §Ó≈yˆÏ@˝Ã ≠ ˛õyã˛yÓ˚y
ô¡ø Ó°yÓ˚ ˆ«˛ˆÏe §Ó≈yˆÏ@˝Ã ≠ ô¡ø!ò!ß¨
o&ï˛ xhs˝ò,≈!‹TˆÏï˛ §Ó≈yˆÏ@˝Ã ≠ Ë˛j% Ü%˛¢y°yˆÏÜ˛¢#

ˆÓÔk˛ò¢≈̂ Ïl ~•z §Ü˛° Ù•#Î˚§# lyÓ˚# Ï̂òÓ˚ í ẑ̨ ÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– ~SÈyí ¸̨yG ̨õMÈ˛Ù ¢ï˛y∑# Ï̂ï˛
ˆçl ˆÓÔk˛ôˆÏÙ≈Ó˚ §yï˛y¢ï˛Ù Ë˛yÓ˚ï˛#Î˚ ˛õ,¤˛ˆÏ˛õy£ÏÜ˛ ~ÓÇ ˆÓy!ôôˆÏÙ≈Ó˚ !¢«˛Ü˛ñ !Î!l
~Ü˛çl lyÓ˚# !SÈˆÏ°l– ˆ°!í˛ Ó%k˛yñ òy lyÇ !Ë˛ˆÏÎ˚ï˛lyˆÏÙÓ˚ §ÓˆÏã˛ˆÏÎ˚ Óí˛¸ Ó%k˛ Ù)!ï˛≈ñ Îy
~Ü˛çl lyÓ˚#Ó˚ ̂ ÓÔk˛ò¢≈̂ Ïl ≤ÃÜ,̨ ï˛ xÓfliyl Ï̂Ü˛ Óƒ_´ Ü˛ Ï̂Ó˚– ~SÈyí ¸̨yG xy•zÎ˚y ̂ áÙy !SÈ Ï̂°l
~Ü˛çl çyÙ≈yl xyˆÏÙ!Ó˚Ü˛yl ˆÓÔk˛ !¢«˛Ü˛ ~ÓÇ ˆÌÓ˚yÓy!òl ˆÓÔk˛ §ß¨ƒy§#ñ !Î!l ≤ÃÌÙ
˛õ!Ÿã˛Ùy Ù!•°y !SÈ̂ Ï°l– !ï˛!l Ù!•°y Ï̂òÓ˚ ̂ ÓÔk˛ôÙ≈ ã˛ã ≈̨yÓ˚ §%̂ ÏÎyà ≤Ãòy Ï̂lÓ˚ çlƒ !ÓŸªÓƒy˛õ#
ˆÓ¢ Ü˛ˆÏÎ˚Ü˛!ê˛ ˆÓÔk˛ ˆÜ˛w ≤Ã!ï˛¤˛y Ü˛ˆÏÓ˚!SÈˆÏ°l– ~SÈyí˛¸yG ˆ˛õÙy ã˛yòÓ˚yl ~Ü˛çl
!lô≈y!Ó˚ï˛ !ï˛ÓÁ!ï˛ §ß¨ƒy§#ñ ˆ°áÜ˛ñ !¢«˛Ü˛ñ !ï˛!l •zí˛zˆÏÓ˚y˛õñ xˆÏfiê˛∆!°Î˚y ~ÓÇ í˛z_Ó˚
xy Ï̂Ù!Ó̊Ü˛y ç%̂ Ïí˛̧ Ü˛Ù≈¢y°y ï˛Ìy ̂ §!ÙlyÓ̊ ~ÓÇ ̂ Ù!í˛ Ï̂ê˛¢l !Ó̊!fiê ∆̨ê˛ ̨õ!Ó̊ã˛y°ly Ü˛ Ï̂Ó̊ Ï̂SÈl–13

§yÙ!@˝ÃÜ˛ xy Ï̂°yã˛lyÓ˚ ̨õÓ˚ Ù Ï̂l • Ï̂ï˛ ̨õy Ï̂Ó˚ ̂ Îñ lyÓ˚#Ó˚y ̂ ÓÔk˛ô Ï̂Ù≈Ó˚ ̂ ≤Ã!«˛ Ï̂ï˛ Î Ï̂Ì‹T
fl∫yô#lï˛y G ÙÎ≈yòy °yË˛ Ü˛Ó˚̂ Ï°Gñ ~•z fl∫yô#lï˛yÓ˚ xhs˝Ó˚y Ï̂° !Ü˛ ̨õ%Ó˚&£Ï Ü˛ï,̨ ≈Ü˛ ̨õ!Ó˚ã˛y!°ï˛
•GÎ˚yÓ˚ Óy ˛õ%Ó˚&£Ï ≤Ãyôyîƒ ˆÙˆÏl ˆlGÎ˚yÓ˚ ≤ÃÜ,˛ï˛•z xÓ§yl âˆÏê˛!SÈ°⁄ í˛z_ˆÏÓ˚ Ó°y ÎyÎ˚
˛õ%Ó˚&£Ï ≤Ãyôyîƒ ÌyÜ˛y §ˆÏcGñ ˆÓÔk˛Î%ˆÏàÓ˚ lyÓ˚#Ó˚y ÎˆÏÌ‹T í˛zß¨ï˛ ç#Ól Îy˛õl Ü˛Ó˚ˆÏï˛l–
§Ù@˝Ã ˆÓÔk˛ §y!•ˆÏï˛ƒÓ˚ ˆ≤Ã!«˛ˆÏï˛ ˆÓÔk˛ò¢≈ˆÏl lyÓ˚#Ó˚ xÓfliyˆÏlÓ˚ í˛zIµ°ï˛Ù !òÜ˛!ê˛ˆÏÜ˛
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xyˆÏ°yÜ˛˛õyï˛ Ü˛Ó˚yÓ˚ ˆã˛‹Ty Ü˛ˆÏÓ˚!SÈ– ~•z ≤ÃÓ¶˛ xyˆÏ°yã˛lyÓ˚ ÙyôƒˆÏÙ Ù)°ï˛ ˆÓÔk˛ò¢≈ˆÏl
lyÓ˚#Ó˚ xÓfliyˆÏlÓ˚ ~Ü˛ê˛y •z!ï˛Ù)°Ü˛ fl∫FSÈ ôyÓ˚îy ≤Ãòyl Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ–

@˝Ãsi˛õ!O ≠

1– §%Ë)˛!ï˛ Ó˚Ol Óí˛YÎ˚yñ ÚˆÓÔk˛ Ù!•Î˚§# lyÓ˚#Ûñ ôÙ≈yôyÓ˚ ˆÓÔk˛@˝Ãsi ≤ÃÜ˛y¢l#ñ Ü˛°Ü˛yï˛yñ ≤ÃÌÙ

≤ÃÜ˛y¢–

2– í˛É ◊# !ÓÙ°y ã˛Ó˚î °y•yñ ÚˆÓÔk˛ Ó˚Ùî#Ûñ ≤ÃÜ˛y¢Ü˛ ◊# !í˛É~°É~§É çÎ˚Óô≈lñ Ù•yˆÏÓy!ô Ó%Ü˛

~ˆÏç!™ñ Ü˛°Ü˛yï˛yñ §Çà!ë˛ï˛ !mï˛#Î˚ §ÇflÒÓ˚îñ 1999–

3– !Ë˛«%˛ ¢#°Ë˛oñ ÚˆÌÓ˚#àyÌyÛ Ù•yˆÏÓy!ô Ó%Ü˛ ~ˆÏç!™ñ Ü˛°Ü˛yï˛yñ ≤ÃÌÙ ≤ÃÜ˛y¢ly ÈüÈ 1998–
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Ú˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyˆÏòÓ˚ÛÈüÈ!Ü˛S%È ≤Ã§D

ã˛Î˚l Ü˛Ù≈Ü˛yÓ˚ åˆfiê˛ê˛ ~ˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ Ó˚y‹T…!ÓK˛yl !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
§Ùyç §,‹T Ü,˛!eÙ ˜Ó£ÏˆÏÙƒÓ˚ !ÓÓ˚&ˆÏk˛ ÚlyÓ˚#ÓyˆÏòÓ˚Û °í˛¸y•z ò#â≈!òˆÏlÓ˚ñ Î!òG lyÓ˚#Ó˚
x!ôÜ˛yÓ˚ ̨ õ%Ó˚&£Ï G lyÓ˚#Ó˚ §Ùï˛y !Ó£ÏˆÏÎ˚ñ ï˛Ó%G  ~•z x!ôÜ˛yˆÏÓ˚Ó˚ ≤ÃÜ,˛!ï˛ Óy ôÓ˚î !Ó!Ë˛ß¨
˛õ!Ó˚§ Ï̂Ó˚ÈüüüÈ §yÙy!çÜ˛ñ xÌ≈̃ Ïl!ï˛Ü˛ñ Ó˚yç Ï̃l!ï˛Ü˛ñ ôÙ≈#Î˚ñ ̃ ò!•Ü˛ñ Ùyl!§Ü˛ ≤ÃË,̨ !ï˛ ̂ «˛ Ï̂e
!Ë˛ß¨ !Ë˛ß¨– ~•z !Ë˛ß¨ï˛yÓ˚ !Ó!Ë˛ß¨ ò,!‹TË˛!D çß√ !òˆÏÎ˚ˆÏSÈ lyÓ˚#ÓyˆÏòÓ˚ !Ó!Ë˛ß¨ Ùï˛yò¢≈ñ !ë˛Ü˛
~Ó˚Ü˛Ù ~Ü˛!ê˛ lÓ˚#Óyò# ò,!‹TË˛D# •° Ú˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyòÛ– ly!Ó˚ÓyˆÏòÓ˚ ~•z ò,!‹TË˛D#
!Ü˛Ë˛y Ï̂Ó ̨õ!Ó˚̂ ÏÓ¢ §ÇÓ˚«˛î G lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ Ó˚«˛yÓ˚ çlƒ ̨õ%Ñ!çÓyò# ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ !ÓÓ˚& Ï̂k˛
ˆç•yò ˆây£Ïîy Ü˛ˆÏÓ˚ ~•z ≤ÃÓˆÏ¶˛Ó˚ ˆ§ê˛y•z xyˆÏ°yã˛ƒ–

§)ã˛Ü˛ ≠ lyÓ˚#Óyòñ !°D ˜Ó£ÏÙƒñ ˛õ!Ó˚ˆÏÓ¢ñ ç#Ó ˜Ó!ã˛e–

Ù)° xy Ï̂°yã˛ly ≠
~Ü˛!ê˛ Ó˚yç˜Ïl!ï˛Ü˛ ò,!‹TË˛D# !•ˆÏ§ˆÏÓ !ÓÇ¢ ¢ï˛y∑#ˆÏï˛ lyÓ˚#Óyò# ôyÓ˚îyÓ˚ í˛zqÓ âˆÏê˛–
Î!òG ÚFeministÛ ¢∑!ê˛Ó˚ ≤ÃÌÙ ÓƒÓ•yÓ˚ •Î˚ í˛zl!ÓÇ¢ ¢ï˛y∑#ˆÏï˛ Ê˛Ó˚y§# !ã˛!Ü˛Í§y
!ÓK˛yˆÏlÓ˚ ˆ«˛ˆÏe– 1872 §yˆÏ° ~Ü˛çl Ê˛Ó˚y!§ lyÓ˚# !ÓˆÏm£Ï# ˆ°áÜ˛ Alexandre

Dumas ï Ñ̨yÓ˚ ÚÚL’homme-femmeÛÛ ≤ÃÓ Ï̂¶˛ ̂ l!ï˛Óyã˛Ü˛ x Ï̂Ì≈ lyÓ˚#Óyò# ¢∑!ê˛  ≤ÃÌÙ
≤ÃˆÏÎ˚yà Ü˛ˆÏÓ˚l1– ï˛ˆÏÓ ˛õÓ˚Óï˛≈#Ü˛yˆÏ° ¢∑!ê˛ ô#ˆÏÓ˚ ô#ˆÏÓ˚ !ÓˆÏ¢£Ï xÌ≈Ó• •ˆÏÎ˚ GˆÏë˛ ~ÓÇ
x‹Tyò¢ ¢ï˛y∑#Ó˚ ̂ ¢£ÏyˆÏô≈ ~Ü˛!ê˛ ≤Ã!ï˛!¤˛ï˛ Ùï˛yò¢≈ !•§yˆÏÓ lyÓ˚#ÓyˆÏòÓ˚ Îyey ÷Ó˚& •Î˚–
Óï ≈̨Ùyl §Ù Ï̂Î˚ ÚlyÓ˚#ÓyòÛ ¢∑!ê˛ lyÓ˚#ÛÓ˚ x!ôÜ˛yÓ˚ Ó˚«˛yÓ˚ xy Ï̂®y° Ï̂lÓ˚ § Ï̂D ~Ü˛ydË˛y Ï̂Ó
ˆòáy !ò Ï̂Î˚̂ ÏSÈ– lyÓ˚#Óy Ï̂òÓ˚ §ÇK˛y !ò Ï̂ï˛ !à Ï̂Î˚ Ó˚yç◊# Ó§% ï Ñ̨yÓ˚ ÚÚ≤Ã§D ÙylÓ#!ÓòƒyÛÛ @˝Ã Ï̂si
ÓˆÏ°ˆÏSÈlÈüüüÈ ÚÚlyÓ˚#Óyò •° §Ü˛° ôÓ˚ˆÏlÓ˚ xydÈüÈ§ˆÏã˛ï˛lñ §Ùyç §ˆÏã˛ï˛lñ xy!ô˛õï˛ƒ
!ÓˆÏÓ˚yô# lyÓ˚# x!Ë˛K˛ï˛yÓ˚ myÓ˚y §Ù,k˛ ~Ü˛!ê˛ !ã˛hs˝yôyÓ˚yÛÛ2– lyÓ˚#Óyò# ï˛_¥ ÙˆÏl Ü˛ˆÏÓ˚ ˆÎ
lyÓ˚#Ó˚y ï˛yˆÏòÓ˚ !°Dàï˛ ˜Ó£ÏˆÏÙƒÓ˚ Ü˛yÓ˚ˆÏî  ˜Ó£ÏˆÏÙƒÓ˚ §¡ø%á#l •Î˚ xyÓ˚ ~•z ˜Ó£ÏÙƒ ò)Ó˚
Ü˛Ó˚y §Ω˛Ó ~ÓÇ ï˛y Ü˛Ó˚ˆÏï˛ •ˆÏÓ–

xy Ï̂®y° Ï̂lÓ̊ ≤ÃÜ,̨ !ï˛Ó̊ í z̨̨ õÓ̊ !Ë˛!_ Ü˛ Ï̂Ó̊ lyÓ̊#Óyò# Ë˛yÓly Ï̂Ü˛ !ï˛l!ê˛ ï˛Ó̊ Ï̂D åWaveä
xyˆÏ°yã˛ly Ü˛Ó˚y •ˆÏÎ˚ ÌyˆÏÜ˛– í˛z!l¢ ¢ï˛ˆÏÜ˛Ó˚ ÙyV˛yÙy!V˛ §ÙÎ˚ˆÏÜ˛ lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÌÙ
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ï˛Ó˚̂ ÏDÓ˚ §)ã˛ly Ü˛y° !•§y Ï̂Ó ô Ï̂Ó˚ ̂ lGÎ˚y •Î˚ñ ~•z ̨õÎ≈y Ï̂Î˚Ó˚ lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ ≤Ãôyl
°«˛ƒ•z !SÈ° Ó˚yç Ï̃l!ï˛Ü˛ G xy•zlàï˛ x!ôÜ˛y Ï̂Ó˚Ó˚ ̂ «˛ Ï̂e !°D Ï̃Ó£Ï̂ ÏÙƒÓ˚ xÓ§yl âê˛y Ï̂ly–
lyÓ˚#ÓyˆÏòÓ˚ !mï˛#Î˚ ï˛Ó˚ˆÏDÓ˚ í˛zqÓ âˆÏê˛ 1960ÈüÈ70 ~Ó˚ ò¢ˆÏÜ˛ ~ÓÇ lyÓ˚#ÓyˆÏòÓ˚ ~•z
!mï˛#Î˚ ï˛Ó˚D ã˛y!°ï˛ •ˆÏÎ˚!SÈ° xÌ≈˜Ïl!ï˛Ü˛ñ xy•z!l G ˆÎÔl fl∫yô#lï˛y xç≈ˆÏlÓ˚ ÙˆÏï˛y
!Ó£ÏÎ˚ =!°Ó˚ í˛z˛õÓ˚ !Ë˛!_ Ü˛ˆÏÓ˚–  lyÓ˚#ÓyˆÏòÓ˚ ï,˛ï˛#Î˚ ï˛Ó˚ˆÏDÓ˚ §)e˛õyï˛ •Î˚ 1990 ~Ó˚
ò¢ Ï̂Ü˛Ó˚ ̂ àyí ¸̨yÓ˚ !ò Ï̂Ü˛– ~•z ï,̨ ï˛#Î˚ ï˛Ó˚̂ ÏDÓ˚ lyÓ˚#Óyò àyeÓî≈ !Ë˛!_Ü˛ ̂ ày¤˛#Ó˚ !Ó Ï̂Ó˚y!ôï˛yñ
í z̨_Ó˚ Å˛õ!l Ï̂Ó!¢Ü˛ï˛yÓyò ï˛_¥ñ §Ùy Ï̂°yã˛lyÙ)°Ü˛ ï˛_¥ñ í z̨_Ó˚ xyô%!lÜ˛ï˛yÓyòñ ̨õ!Ó˚̂ ÏÓ¢
ˆÜ˛!wÜ˛ lyÓ˚#Óyòñ !ÓÜ˛“ ˆÎÔlï˛yÓ˚ !ã˛hs˝y •zï˛ƒy!ò ˆÌˆÏÜ˛ Ó˚§ò §Ç@˝Ã• Ü˛ˆÏÓ˚– xÌ≈yÍ
˛õ!Ó˚ˆÏÓ¢ ˆÜ˛!wÜ˛ lyÓ˚#Óyò Óy ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò åEco-feminismä •° lyÓ˚#ÓyˆÏòÓ˚
ï,˛ï˛#Î˚ ï˛Ó˚ˆÏDÓ˚ ˛õÎ≈yÎ˚Ë%˛_´–

ÚEco-feminismÛ Óy Ú˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyòÛ ¢∑!ê˛ ≤ÃÌÙ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚l Ê˛Ó˚y!§
lyÓ˚#Óyò# ï˛y!_¥Ü˛ Ê�˛ÑyˆÏ§yÎ˚y òy GˆÏÓÑyl åFrancoise d’Eaubonneä 1974 §yˆÏ°
≤ÃÜ˛y!¢ï˛ ï˛ÑyÓ˚ Feminism or Death (Le Féminisme ou La Mort) @˝ÃˆÏsi–
~•z @˝ÃˆÏsi !ï˛!l ̂ ò!áˆÏÎ˚ˆÏSÈl ̨ õ%Ó˚&£Ïï˛y!sfÜ˛ï˛y myÓ˚y lyÓ˚# òÙl ~ÓÇ ≤ÃÜ,˛!ï˛ òÙˆÏlÓ˚ ÙˆÏôƒ
xˆÏlÜ˛ §yÙO§ƒ Ó˚ˆÏÎ˚ˆÏSÈ ~ÓÇ ~•z òÙˆÏlÓ˚ Ê˛ˆÏ° ˛õ!Ó˚ˆÏÓ¢ ôÁÇ§ •ˆÏFSÈ– Braidotti

˛õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óy Ï̂òÓ˚ §ÇK˛y !ò Ï̂ï˛ !à Ï̂Î˚ Ó Ï̂° Ï̂SÈl ÚÚEcofeminism as the feminist

position most explicitly concerned with Environment Degradation.4ÛÛ
§•ç Ë˛y Ï̂Ó Ó° Ï̂ï˛ ̂ à Ï̂° ̨õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óy Ï̂òÓ˚ Ù)° !Ó£ÏÎ˚Ó› •° ̨õ!Ó˚̂ ÏÓ Ï̂¢ G lyÓ˚# Ï̂òÓ˚
í˛z˛õÓ˚ xÓòÙl ~ÓÇ !l˛õ#í˛¸ˆÏlÓ˚ ≤Ãôyl Ü˛yÓ˚î •° !˛õï,˛ï˛y!sfÜ˛ ÓƒÓfliy– ~ÈüÈ≤Ã§ˆÏD
Ü˛ƒyˆÏÓ˚l GÎ˚yˆÏÓ˚l ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò# §¡õˆÏÜ˛≈ òy¢≈!lÜ˛ Óƒyáƒy !òˆÏï˛ !àˆÏÎ˚ ÓˆÏ°ˆÏSÈl
!˛õï,˛ï˛sf myÓ˚y §,‹T ̃ mï˛ Ù)°ƒˆÏÓyôÈüÈ•z lyÓ˚# G ≤ÃÜ,˛!ï˛Ó˚ !l˛õ#í˛¸ˆÏlÓ˚ Ü˛yÓ˚î5– !˛õï,˛ï˛y!sfÜ˛
ÓƒÓfliy ÚlyÓ˚#Ó˚ ≤ÃÜ,̨ !ï˛Ü˛Ó˚îÛ ~ÓÇ Ú≤ÃÜ,̨ !ï˛Ó˚ lyÓ˚#Ü˛Ó˚̂ ÏîÓ˚Û Ùyôƒ Ï̂Ù í z̨Ë˛ Ï̂Î˚Ó˚ í z̨̨ õÓ˚ ̂ ¢y£Ïî
G !l˛õ#í˛¸l ã˛y°yÎ˚ ÓˆÏ° ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò#Ó˚y ÙˆÏl Ü˛ˆÏÓ˚l– ~ál ≤ÃŸ¿ÈüüüÈ !Ü˛Ë˛yˆÏÓ
!˛õï,˛ï˛sf lyÓ˚# G ˛õ!Ó˚ˆÏÓ¢ˆÏÜ˛ !l˛õ#í˛¸l Ü˛ˆÏÓ˚⁄ ~ˆÏ«˛ˆÏe !˛õï,˛ï˛sf ˆÎ ˆÜ˛Ô¢° xÓ°¡∫l
Ü˛ Ï̂Ó˚ ï˛y •° lyÓ˚# Ï̂Ü˛ ≤ÃÜ,̨ !ï˛Ó˚ §y Į̈̂ õ Ï̂«˛ ~ÓÇ ̨õ%Ó˚&£Ï̂ ÏÜ˛ §Çfl,Ò!ï˛Ó˚ §y Į̈̂ õ Ï̂«˛ !ã˛!•´ï˛ Ü˛Ó˚y–

lyÓ˚#Ó˚ ≤ÃÜ,˛!ï˛ Ü˛Ó˚ˆÏlÓ˚ fl∫˛õˆÏ«˛ ̨ õ%Ó˚&£Ïï˛ˆÏsfÓ˚ Î%!_´ •°ÈüüüÈ  lyÓ˚#ˆÏòÓ˚ Ùyl!§Ü˛ ~ÓÇ
¢yÓ˚#Ó˚Ó,_#Î˚ §_y lyÓ˚#Ó˚ § Ï̂D ≤ÃÜ,̨ !ï˛Ó˚ §yÙO§ƒ˛õ)î≈ !•§y Ï̂Ó ≤ÃÜ˛y¢ Ü˛ Ï̂Ó˚– lyÓ˚# ≤ÃÜ,̨ !ï˛àï˛
Ë˛yˆÏÓ•z xyˆÏÓà≤ÃÓîñ ÙÙï˛yÙÎ˚#ñ ˆfl¨•¢#°y ~ÓÇ ~•z §Ü˛° ˜Ó!¢‹Tƒ ï˛yˆÏÜ˛ ≤ÃÜ,˛!ï˛Ó˚
§ Ï̂D ~Ü˛yd Ü˛ Ï̂Ó˚ ̂ ï˛y Ï̂°– ï˛ySÈyí ¸̨y lyÓ˚#Ó˚ ≤ÃÜ,̨ !ï˛ Ü˛Ó˚î Ü˛Ó˚y •Î˚ Îál ï˛y Ï̂Ü˛ ≤Ãyî#çà Ï̂ï˛Ó˚
lyˆÏÙ Óî≈ly Ü˛Ó˚y •Î˚ñ ˆÎÙlÈüüüÈÈ Cats, Cows •zï˛ƒy!ò– xlƒ!òˆÏÜ˛ xl%Ó˚*˛õ Ë˛yˆÏÓ
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≤ÃÜ,˛ï˛ˆÏÜ˛ ÚSHEÛ Ó°y •Î˚ ~ÓÇ Úçll#Û !•§yˆÏÓ ï˛yÓ˚ Ó˚*˛õ xB˛î Ü˛Ó˚y •Î˚– ˆÎˆÏ•ï%˛
lyÓ˚#Ó˚ ÙˆÏï˛y•z ≤ÃÜ,˛!ï˛ Î%!_´Ó˚ myÓ˚y ˛õ!Ó˚ã˛y!°ï˛ •Î˚ ly åÎ%!_´Ó˚ ˛õ!Ó˚ÓˆÏï˛≈ lyÓ˚#Ó˚ ÙˆÏôƒ
xyˆÏÓàñ ÙyÎ˚yñ ÙÙï˛yÓ˚ ≤Ãyôylƒ•z ̂ Ó!¢ä •ˆÏÎ˚ Ë˛yˆÏÓÓ˚ myÓ˚y ̨ õ!Ó˚ã˛y!°ï˛ •ˆÏÎ˚ ÌyˆÏÜ˛ Ê˛ˆÏ°
!˛õï,˛ï˛sf ~•z ôyÓ˚îy ˆ˛õy£Ïî Ü˛ˆÏÓ˚ ˆÎ ÚWomen are creatures of natureÛ6É Ü˛!ÓÓ˚
Ë˛y£ÏyÎÈ̊üüüÈ

ÚÚlyÓ˚# Ü˛áˆÏly ˆfl¨•ÙÎ˚# Ùyñ Ü˛áˆÏly ÙyÎ˚y!Ól#
≤ÃÜ,˛!ï˛ Ü˛áˆÏly Ë˛Î˚B˛Ó˚#ñ Ü˛áˆÏly Ùy çll#–ÛÛ7

lyÓ˚# G ≤ÃÜ,̨ !ï˛Ó˚ §Ùß∫Î˚ âê˛y Ï̂lyÓ˚ §y Ï̂Ì §y Ï̂Ì !˛õï,̨ ï˛sf ̨õ%Ó˚&£Ï G §Çfl,Ò!ï˛Ó˚ Ù Ï̂ôƒG §Ùß∫Î˚
§yô Ï̂lÓ˚ ̂ ã˛‹Ty ã˛y°yÎ˚ñ ~ Ï̂«˛ Ï̂e ï˛y Ï̂òÓ˚ Î%!_´ •° §Çfl,Ò!ï˛Ó˚ ̂ «˛e!ê˛ •°  Î%!_´Óyò# !ã˛hs˝yÓ˚
ˆ«˛e– ̂ Îáy Ï̂l Ùyl%£Ï Î%!_´ G !ã˛hs˝yÓ˚ §y•y Ï̂Îƒ Ó˚y‹T…ñ lyà!Ó˚Ü˛ §Ùyç ≤ÃË,̨ !ï˛ ≤Ã!ï˛¤˛y Ï̂lÓ˚
§,!‹T Ü˛ Ï̂Ó˚̂ ÏSÈ– ̂ Îáy Ï̂l xy Ï̂Ó Ï̂àÓ˚ xy Ï̂à Ó%!k˛Ù_yÓ˚ ~ÓÇ xyôƒy!dÜ˛ï˛yÓ˚ xy Ï̂à Ó›Óyò Ï̂Ü˛
=Ó˚&c ˆòÎ˚y •Î˚ ~ÓÇ §Çfl,Ò!ï˛ G ˆÎˆÏ•ï%˛ Ùyl%ˆÏ£ÏÓ˚ ˆÓÔ!k˛Ü˛ !ã˛hs˝yÓ˚ Ê˛§° ˆ§çlƒ
!˛õï,˛ï˛ˆÏsfÓ˚ Ùï˛yl%§yˆÏÓ˚ ÚMen are creature of cultureÛÉ

!˛õï,̨ ï˛ Ï̂sfÓ˚ lyÓ˚#ÓÈ̊üÈ≤ÃÜ,̨ !ï˛ ~ÓÇ ̨õ%Ó˚&£ÏÈüÈ§Çfl,Ò!ï˛ §¡õÜ ≈̨ fliy˛õ Ï̂lÓ˚ xy§° ̂ Î í ẑ̨ Ïj¢ƒ
ˆ§ê˛y •ˆÏ°yñ !˛õï,˛ï˛sf ÙˆÏl Ü˛ˆÏÓ˚ ˆÎˆÏ•ï%˛ lyÓ˚# ~ÓÇ ≤ÃÜ,˛!ï˛ í˛zË˛Î˚•z Î%!_´Ó˚ ˛õ!Ó˚ÓˆÏï˛≈
xyˆÏÓˆÏàÓ˚ myÓ˚y ˛õ!Ó˚ã˛y!°ï˛ •Î˚ ~ÓÇ xlƒ!òˆÏÜ˛ ˛õ%Ó˚&£Ï!ê˛ Î%!_´Ó˚  myÓ˚y ˛õ!Ó˚ã˛y!°ï˛ •Î˚
ˆ§ˆÏ•ï%˛ lyÓ˚# G ≤ÃÜ,˛!ï˛ í˛zË˛ˆÏÎ˚Ó˚ í˛z˛õˆÏÓ˚•z ̨ õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õï˛ƒ Ü˛Ó˚ÓyÓ˚ x!ôÜ˛yÓ˚ xyˆÏSÈ–
ï˛ySÈyí˛¸y ˛õ%Ó˚&£Ï •°  ¢!_´¢y°#ñ fl∫yô#lˆÏã˛ï˛yñ §y•§#ñ fl∫!lË˛≈Ó˚ ~ÓÇ xyd≤Ãï˛ƒÎ˚ xyÓ˚
xlƒ!òˆÏÜ˛ lyÓ˚# •° ò%Ó≈°ñ !lË˛≈Ó˚¢#°8– ï˛y•z ˛õ%Ó˚&£Ï lyÓ˚#Ó˚ í˛z˛õÓ˚ Ü˛ï,˛≈c Ü˛Ó˚ˆÏÓ ~ê˛y•z
fl∫yË˛y!ÓÜ˛– ~Ü˛!ê˛ ï˛sf !•ˆÏ§ˆÏÓ !˛õï,˛ï˛sf ï˛yÓ˚ ˆ≤Ã!«˛ˆÏï˛ ~Ü˛!ê˛ xyò¢≈ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ã˛!Ó˚e
!lÙ≈yî Ü˛ˆÏÓ˚ñ xyÓ˚ ~•z ã˛!Ó˚ˆÏeÓ˚ ˜Ó!¢‹Tƒ •° ˆÎÔ!_´Ü˛ï˛yñ §y•!§Ü˛ï˛y G «˛Ùï˛y ÈüÈ ~ÓÇ
~Ó˚ !Ë˛!_ˆÏï˛ ˆÎ  ï˛_¥ Óy !ÌG!Ó˚ àˆÏí˛¸ GˆÏë˛ ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ÙˆÏï˛ ˆ§!ê˛ •° ~Ü˛Ùye ˜Óô
Ùï˛– ~•z Ü˛yÓ˚ˆÏî•z ~•z ï˛_¥ Óy !ÌG!Ó˚ •° ˆÎÔ!_´Ü˛ñ !°D !lÓ˚ˆÏ˛õ«˛ ~ÓÇ @˝Ã•îˆÏÎyàƒ–
˛õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óyò Ù Ï̂l Ü˛ Ï̂Ó˚ ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ ~•z ôyÓ˚îyÎ˚ lyÓ˚# ~ÓÇ ≤ÃÜ,̨ !ï˛ í z̨Ë˛ Ï̂Î˚Ó˚ í z̨̨ õÓ˚
˛õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õï˛ƒñ ˆ¢y£Ïî G !l˛õ#í˛¸ˆÏlÓ˚ xlƒï˛Ù Ü˛yÓ˚î– ~Ë˛yˆÏÓ•z ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚
§Ù§ƒyÓ˚ §ˆÏD ç!í˛¸ˆÏÎ˚ xyˆÏSÈ lyÓ˚#ˆÏòÓ˚ ÓMÈ˛ly G ̃ Ó£ÏˆÏÙƒÓ˚ §Ù§ƒy– ̂ ÎÙlê˛y Andrew

Heywood ï˛yÓ˚ ÚPolitical Ideology : An IntroductionÛ @˝ÃˆÏsi ÓˆÏ°ˆÏSÈl
ÚÚEcological distraction and gender inequality are there for part of

the same process in which ‘cultured’ men rule over ‘natural’ womenÛÛ9É
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˛õ%Ó̊&£Ïï˛̂ ÏsfÓ̊ !ÓÓ̊& Ï̂k˛ ̨õ!Ó̊ Ï̂Ó¢ lyÓ̊#Óy Ï̂òÓ̊ xy Ï̂Ó̊Ü˛!ê˛ x!Ë˛̂ ÏÎyà •° ï˛yÓ̊y lyÓ̊#Ó̊ÈüÈ≤ÃÜ,̨ !ï˛
~ÓÇ ˛õ%Ó˚&£ÏÈüÈ§Çfl,Ò!ï˛ §¡õˆÏÜ˛≈Ó˚ ÙˆÏôƒ §Ùß∫Î˚ §yôˆÏlÓ˚ Ùôƒ !òˆÏÎ˚ §ÙyˆÏç ˆ◊î#!Ólƒy§
Óy Hierarchy §,!‹T Ü˛Ó˚ˆÏSÈ– ˛õ%Ó˚&£Ïï˛y!sfÜ˛ xyô%!lÜ˛ !ã˛hs˝yÎ˚ ÙˆÏl Ü˛Ó˚y •Î˚ Î%!_´ ~ÓÇ
xy Ï̂Ó Ï̂àÓ˚ Ù Ï̂ôƒ Ó˚̂ ÏÎ˚̂ ÏSÈ !ÓhflÏyÓ˚ Ê˛yÓ˚yÜ˛– !ÓK˛y Ï̂lÓ˚ í z̨Í§•z •° Î%!_´Ó˚ ~ÓÇ Î%!_´ K˛y Ï̂lÓ˚
Ùyôƒ Ï̂Ù•z xyÙÓ˚y §Ó!Ü˛S%È Ï̂Ü˛ !lÎ˚sfî Ü˛Ó˚̂ Ïï˛ ̨õy!Ó˚ xyÓ˚ ~•z Ü˛yÓ˚̂ Ïî•z Î%!_´ fliyl í z̨Fã˛ï˛Ó˚–
ˆÎˆÏ•ï%˛ Î%!_´ˆÏÜ˛•z §Çfl,Ò!ï˛Ó˚G í˛zÍ§ !•§yˆÏÓ ôÓ˚y •Î˚ ˆ§çlƒ ï˛yÓ˚ fliyl G í˛zFã˛ï˛Ó˚–
xlƒ!òˆÏÜ˛ ÚxyˆÏÓàÛ •z!wÎ˚@˝Ãy•ƒ ~ÓÇ !lï˛ƒ ˛õ!Ó˚Óï˛≈l¢#°ñ Ê˛ˆÏ° ~Ó˚ fliyl Î%!_´ ˆÌˆÏÜ˛
!l¡¨ï˛Ó˚ñ xyÓ˚ ~Ü˛•z §yˆÏÌ xyˆÏÓà ˆÎˆÏ•ï%˛ ≤ÃÜ,˛!ï˛Ó˚ ˜Ó!¢‹Tƒ ˆ§çlƒ ≤ÃÜ,˛!ï˛ÈüÈ§Çfl,Ò!ï˛
ˆÌˆÏÜ˛ !l¡¨ï˛Ó˚ ˛õÎ≈yˆÏÎ˚Ó˚– ~•z Î%!_´Ó˚ ÙyôƒˆÏÙ !˛õï,˛ï˛sf ≤ÃÙyî Ü˛Ó˚ˆÏï˛ ã˛yÎ˚ ˆÎ  lyÓ˚#
ˆÎˆÏ•ï%˛ ≤ÃÜ,˛!ï˛Ó˚ §ˆÏD §¡õ,_´ ˆ§ Ü˛yÓ˚ˆÏî ˆ§ !l¡¨ï˛Ó˚ ˛õÎ≈yÎ˚ Ë%˛_´ ~ÓÇ ˛õ%Ó˚&£Ï ˆÎˆÏ•ï%˛
§Çfl,Ò!ï˛Ó˚ §ˆÏD §¡õ,_´ ˆ§çlƒ ˆ§ í˛zFã˛ï˛Ó˚ ˛õÎ≈yÎ˚ xhs˝Ë%˛≈_´– !˛õï,˛ï˛ˆÏsfÓ˚ ~•z ôyÓ˚îy
lyÓ˚# G ≤ÃÜ,˛!ï˛ˆÏÜ˛ ˆ•Î˚ Ü˛ˆÏÓ˚ §ÙyˆÏçÓ˚ ˆ◊î#!Ólƒy§ âê˛yˆÏFSÈ ÓˆÏ° ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò
ÙˆÏl Ü˛ˆÏÓ˚– ï˛sf Óy ÓƒÓfliy !•§yˆÏÓ ˛õ%Ó˚&£Ïï˛sf ~•z ôyÓ˚îy åxl%Ùylñ ò,!‹TË˛!Dñ Ù)°ƒˆÏÓyô
•zï˛ƒy!òä §Ù)• ~ÙlË˛y Ï̂Ó í z̨̨ õfliy˛õl Ü˛ Ï̂Ó˚ Îy Óƒ!_´ Ï̂Ü˛ !lçfl∫ ôyÓ˚îy àë˛l Ü˛Ó˚̂ Ïï˛ §y•yÎƒ
Ü˛ Ï̂Ó˚– ~•z Ü˛yÓ˚̂ Ïî GÎ˚y Ï̂Ó˚l lyÓ˚# G ̨õ!Ó˚̂ ÏÓ¢ xÓlÙ Ï̂lÓ˚ !Ó£ÏÎ˚!ê˛ Ï̂Ü˛ ï˛yÓ˚ ÚThe power

and promise of ecological feminismÛ ≤ÃÓ Ï̂¶˛ ÚÚôyÓ˚lyàï˛ Ü˛yë˛y Ï̂ÙyÛÛ Ó Ï̂° Óƒyáƒy
Ü˛Ó̊ Ï̂SÈl–

ï˛ˆÏÓ ~Ùl lÎ˚ ˆÎ ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò lyÓ˚#Ó˚ §ˆÏD ˛õ!Ó˚ˆÏÓ¢ˆÏÜ˛ ~Ü˛yd Ü˛ˆÏÓ˚
ˆòˆÏáÈüÈly– ÓÓ˚Ç ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò  !ÓŸªy§ Ü˛ˆÏÓ˚ lyÓ˚# ~ÓÇ ≤ÃÜ,˛!ï˛ ~ˆÏÜ˛ x˛õˆÏÓ˚Ó˚ §ˆÏD
xy!dÜ˛Ë˛yˆÏÓ Î%_´– ˜ò!•Ü˛ àë˛làï˛ !òÜ˛ ˆÌˆÏÜ˛ ≤ÃÜ,˛!ï˛Ó˚ §ˆÏD lyÓ˚#Ó˚ §yÙO§ƒ Óî≈ly
Ü˛Ó˚̂ Ïï˛ !à Ï̂Î˚ ̨õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óyò#Ó˚y Ó Ï̂°l ̂ Î lyÓ˚#Ó˚ ̂ ò Ï̂•Ó˚ ~Ùl x Ï̂lÜ˛ xD Óy ≤Ã!e´Î˚y
xyˆÏSÈ Îy lyÓ˚#Ó˚ Óƒ!_´àï˛ ã˛y!•òyÓ˚ ˆÌˆÏÜ˛ ÙylÓçy!ï˛Ó˚ ≤ÃçlˆÏlÓ˚ çlƒ =Ó˚&c˛õ)î≈
åí˛zòy•Ó˚î !•§yˆÏÓ §hs˝yl çß√ ˆòGÎ˚y Óy hflÏlƒ˛õyl Ü˛Ó˚yÓyÓ˚ Ü˛Ìy Ó°y ÎyÎ˚ä– ≤ÃÜ,˛!ï˛G
!ë˛Ü˛ ~Ü˛•z Ë˛yˆÏÓ §Ù@˝Ã ÙylÓçy!ï˛  ï˛Ìy ç#Ó çàˆÏï˛Ó˚ ˆÓÑˆÏã˛ ÌyÜ˛yÓ˚ §Ü˛° Ó˚§ˆÏòÓ˚
ˆçyàyl !òˆÏÎ˚ ÌyˆÏÜ˛– ≤ÃÜ,˛!ï˛ G lyÓ˚#Ó˚ ÙˆÏôƒ ~•z xy!dÜ˛ !ÙˆÏ°Ó˚ Ü˛yÓ˚ˆÏî•z ≤ÃÜ,˛!ï˛ G
lyÓ˚#Ó˚ í˛z˛õÓ˚ !l˛õ#í˛¸l ˛õyÓ˚flõ!Ó˚Ü˛ §¡õ!Ü˛≈ï˛ ÓˆÏ° ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò#Ó˚y ÙˆÏl Ü˛ˆÏÓ˚lñ
~ÓÇ ï˛yÓ˚y ÙˆÏl Ü˛ˆÏÓ˚l ≤ÃÜ,˛!ï˛ «˛!ï˛@˝Ãfli •ˆÏ° ï˛yÓ˚ §Ó≈y!ôÜ˛ ≤ÃË˛yÓ ˛õˆÏÓ˚ lyÓ˚#Ó˚ í˛z˛õÓ˚
~ÓÇ lyÓ˚#•z §y!Ó≈Ü˛ Ë˛yˆÏÓ ï˛y xl%ôyÓl Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚– ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò ~•z §Ü˛°
Ü˛yÓ˚ˆÏî•z lyÓ˚#Óyò G ˛õ!Ó˚ˆÏÓ¢ÓyˆÏòÓ˚ °«˛ƒˆÏÜ˛ ~Ü˛ ÓˆÏ° àîƒ Ü˛ˆÏÓ˚– ï˛yˆÏòÓ˚ ÙˆÏï˛
!˛õï,̨ ï˛ Ï̂sfÓ˚ !l˛õ#í ¸̨lñ ̃ Ó£ÏÙƒñ Ü˛ï,̨ ≈c Óy ≤ÃË%̨ c Ù)°Ü˛ xyã˛Ó˚î•z ̨õ!Ó˚̂ ÏÓ¢ G lyÓ˚# í z̨Ë˛ Ï̂Î˚Ó˚
ò%ò≈¢yÓ˚ Ü˛yÓ˚î–
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~ál ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyˆÏòÓ˚ Ù)° Ü˛Ìy Óy §)e=!° §ÇˆÏ«˛ˆÏ˛õ í˛zˆÏÕ‘á Ü˛Ó˚y ÎyÜ˛ÈüüüÈ
i) ˛õ!Ó̊ Ï̂Ó¢ lyÓ̊#Óyò Ù Ï̂l Ü˛ Ï̂Ó̊ ≤ÃÜ,̨ !ï˛Ó̊ ò%ò≈¢y G lyÓ̊#Ó̊ !l˛õ#í˛̧l ̨õyÓ̊flõ!Ó̊Ü˛ §¡õÜ ≈̨Î%_´–
ii) ≤ÃÜ,˛!ï˛ ~ÓÇ lyÓ˚#Ó˚ ÙˆÏôƒ §yÙO§ƒ ÌyÜ˛yÎ˚ lyÓ˚#•z ˛õyˆÏÓ˚ ≤ÃÜ,˛!ï˛Ó˚ í˛z˛õÓ˚ ˆ¢y£ÏîˆÏÜ˛

xl%ôyÓl Ü˛Ó˚ˆÏï˛– ~ÓÇ
iii) ≤ÃÜ,̨ !ï˛ ~ÓÇ lyÓ˚# í z̨Ë˛ Ï̂Î˚Ó˚ ò%ò≈¢yÓ˚ Ü˛yÓ˚î •° !˛õï,̨ ï˛y!sfÜ˛ ÓƒÓfliyÓ˚ ≤ÃÜ,̨ !ï˛ G §Çfl,Ò!ï˛

!ÓË˛yçl–
˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyˆÏòÓ˚ ~Ü˛ê%˛ !Ë˛ß¨ ≤ÃÜ,˛!ï˛Ó˚ Óƒyáƒy xyÙÓ˚y ˆòáˆÏï˛ ˛õy•z Ùy!Ó˚Î˚y Ù#ç
åMaria Miesä G Ó®ly !¢Óy åVandana ShivaäÈüÈ~Ó˚ ï˛y!_¥Ü˛ xy Ï̂°yã˛lyÎ˚– Ó®ly
!¢Óy G Ùy!Ó˚Î˚y Ù#ç ï˛ÑyˆÏòÓ˚ ÚEcofeminismÛ @˝ÃˆÏsi lyÓ˚#Ó˚ ≤Ãy!hs˝Ü˛#Ü˛Ó˚î ~ÓÇ ç#Ó
˜Ó!ã˛ˆÏeÏƒÓ˚ !ÓlyˆÏ¢Ó˚ çlƒ ÚÚ˛õ%Ñ!çï˛y!sfÜ˛ !˛õï,˛ï˛sfˆÏÜ˛•zÛÛ òyÎ˚# Ü˛ˆÏÓ˚ˆÏSÈl– ï˛ÑyˆÏòÓ˚ ÙˆÏï˛
˛õ!Ÿã˛Ù# ˛õ%Ñ!çÓyò# !˛õï,˛ï˛y!sfÜ˛ï˛y lyÓ˚# G ≤ÃÜ,˛!ï˛Ó˚ í˛z˛õˆÏÓ˚ Å˛õ!lˆÏÓ!¢Ü˛ xy!ô˛õï˛ƒ
fliy˛õ Ï̂lÓ˚ ≤ÃÎ˚y§ ã˛y°yÎ˚ ~ÓÇ ̨õÓ˚yô#l Ü˛ Ï̂Ó˚ Ó˚y Ï̂á xÌ≈yÍ ...but as a Western, male-

oriented and patriarchal projection which necessarily entailed the

subjugation of both nature and womenÉ10– !˛õï,˛ï˛y!sfÜ˛ ò,!‹TË˛!D ˛õ%Ó˚&£ÏˆÏÜ˛•z
§Ü˛° =î !Óã˛yˆÏÓ˚Ó˚ Ùy˛õÜ˛y!ë˛ !•§yˆÏÓ àîƒ Ü˛ˆÏÓ˚ñ ˆÎáyˆÏl ˜Ó!ã˛ˆÏeÏƒÓ˚ ÓòˆÏ° xyˆÏSÈ
ˆÜ˛Ó°Ùye Ü˛ï,̨ ≈̂ ÏcÓ˚ e´Ù!Ólƒy§– ~•z Ü˛yÓ˚̂ Ïî ̂ Î Ï̂•ï%̨  lyÓ˚#Ó˚ =îyÓ°# ̨õ%Ó˚& Ï̂£ÏÓ˚ =îyÓ°#
ˆÌˆÏÜ˛ !Ë˛ß¨ å˛õ%Ó˚&ˆÏ£ÏÓ˚ =îyÓ°# Î%!_´ñ ¢!_´ñ §y•§ !Ó˛õÓ˚#ï˛e´ˆÏÙ lyÓ˚#Ó˚ =îyÓ°#
xyˆÏÓàñ ÙyÎ˚yñ ÙÙï˛yä ˆ§ˆÏ•ï%˛ lyÓ˚#ˆÏÜ˛ Ú!mï˛#Î˚ !°DÛ !•§yˆÏÓ !lÙ≈yî Ü˛Ó˚y •Î˚ ~ÓÇ
xôhflÏl  !•ˆÏ§ˆÏÓ àîƒ Ü˛Ó˚y •Î˚– Ó®ly !¢Óy ï˛ÑyÓ˚ ÚEcofeminismÛ @˝ÃˆÏsi ÓˆÏ°ˆÏSÈl
ˆÎ ÚÚ!˛õï,̨ ï˛y!sfÜ˛ í z̨ß̈Î̊l Ù Ï̂í˛̂ Ï° ç#Ó Ï̃Ó!ã˛eƒ ôÁÇ Ï̂§Ó̊ x!lÓyÎ≈ ̨õ!Ó̊î!ï˛•z •° Ù Ï̂lyÜ˛y°ã˛yÓ̊ñ
x!Ë˛ß¨ï˛y ~ÓÇ ~Ü˛çyï˛#Î˚ï˛y–ÛÛ11 ~•z x!Ë˛ß¨ï˛yÓ˚ ôyÓ˚îy ~Ü˛!ò Ï̂Ü˛ ̂ ÎÙl ç#ÓÈüÈ̃ Ó!ã˛eƒ Ï̂Ü˛
«˛!ï˛@˝ÃhflÏ Ü˛ˆÏÓ˚ xlƒ!òˆÏÜ˛ lyÓ˚#Ó˚ K˛yl G Ü˛yçˆÏÜ˛ xÓÙ)°ƒyÎ˚î Ü˛ˆÏÓ˚–

˛õ%Ñ!çÓyò# !˛õï,˛ï˛ˆÏsfÓ˚ í˛zß¨Î˚ˆÏlÓ˚ ôyÓ˚îyÎ˚ xÌ≈˜Ïl!ï˛Ü˛ fl∫yÌ≈ˆÏÜ˛ =Ó˚&c ˆòGÎ˚y •Î˚ñ
Ê˛° fl∫Ó˚*˛õ Ü,˛!£ÏÓ˚ í˛zß¨Î˚ˆÏlÓ˚ lyˆÏÙ ˜Ó!ã˛eˆÏÜ˛ ôÁÇ§ Ü˛Ó˚y •Î˚– ç#Ó˜ÏÓ!ã˛eƒ Ó˚«˛y Ü˛Ó˚y
ï˛ál•z §Ω˛Ó Îál xyÙÓ˚y í˛zÍ˛õyòl ~ÓÇ í˛zß¨Î˚l í˛zË˛Î˚ ˆ«˛ˆÏe §ˆÏÓy≈Fã˛ =Ó˚&c ˆòˆÏÓy
˜Ó!ã˛eƒ Ï̂Ü˛ !Ü˛v ̨õ!Ÿã˛Ù# ̨õ%Ñ!çÓyò# ÓƒÓfliyÎ˚ xy!Ì≈Ü˛ °y Ï̂Ë˛Ó˚ çlƒ Ù Ï̂lyÜ˛y°ã˛yÓ˚ Óy ~Ü˛•z
≤ÃÜ˛yÓ˚ Ü,˛!£Ï í˛zÍ˛õyòˆÏlÓ˚ í˛z˛õÓ˚ ˆçyÓ˚ ˆòÎ˚– ï,˛ï˛#Î˚ !ÓˆÏŸªÓ˚ !Ó!Ë˛ß¨ çlˆÏày¤˛#Ó˚ Ùyl%£Ï
!l Ï̂ç Ï̂òÓ˚ ç#!ÓÜ˛y !lÓ≈y Ï̂•Ó˚ çlƒ !Ó!Ë˛ß¨ ≤ÃyÜ,̨ !ï˛Ü˛ §¡õò ÓƒÓ•yÓ˚ Ü˛ Ï̂Ó˚ Ìy Ï̂Ü˛– Îy ç#Ó
˜Ó!ã˛eƒ §ÇÓ˚«˛î G !fli!ï˛¢#° í˛zß¨Î˚ˆÏlÓ˚ ̨ õˆÏ«˛ ̨ õ!Ó˚ã˛y!°ï˛ •Î˚– !Ü˛v xy!òÓy§# G Ü,˛!£Ï
§Ùyç=!°Ó˚ !fli!ï˛¢#° í˛zß¨Î˚l §yˆÏ˛õ«˛ ≤ÃÎ%!_´ˆÏÜ˛ ̨ õ!Ÿã˛!Ù í˛zß¨Î˚ˆÏlÓ˚ !ã˛hs˝yôyÓ˚y xy!òÙ



178

~ÓÇ xl@˝Ã§Ó˚ !•ˆÏ§ˆÏÓ !ã˛!•´ï˛ Ü˛ˆÏÓ˚– !ë˛Ü˛ ~Ü˛•zË˛yˆÏÓ lyÓ˚#Ó˚y ˆÎˆÏ•ï%˛ ~Ü˛•z §yˆÏÌ
xˆÏlÜ˛=ˆÏ°y Ü˛yç §¡õyòl Ü˛ˆÏÓ˚ ~ÓÇ ï˛yˆÏòÓ˚ ◊Ù “Production Boundary”

xhs˝à≈ï˛ lÎ˚ ˆ§ˆÏ•ï%˛ ˛õ!Ÿã˛Ù# ˛õ%Ñ!çï˛ˆÏsfÓ˚ Ü˛yˆÏSÈ ï˛yˆÏòÓ˚ ◊Ù fl∫#Ü,˛!ï˛ ˛õyÎ˚ ly– ï˛ySÈyí˛¸y
lyÓ˚#ˆÏòÓ˚ à,•fli°#Ó˚ Ü˛yçÜ˛Ù≈ ˆÎˆÏ•ï%˛ ÓyçyÓ˚ÈüÈxÌ≈l#!ï˛Ó˚ §yˆÏÌ §¡õ!Ü˛≈ï˛ lÎ˚ñ ˆ§çlƒ
~áy Ï̂lG ï˛y Ï̂òÓ˚ ◊Ù xò,¢ƒ•z ̂ Ì Ï̂Ü˛ ÎyÎ˚– xÌã˛ ̂ Ó!¢Ó˚Ë˛yà ̂ «˛ Ï̂e lyÓ˚#Ó˚y•z ≤ÃÜ,̨ !ï˛ Ï̂ï˛
ç#Ó˜ÏÓ!ã˛eƒ ÓçyÎ˚ Ó˚yáyÓ˚ Ü˛yç §¡õß¨ Ü˛ˆÏÓ˚ ÌyˆÏÜ˛– ï˛yÓ˚y Ü,˛!£Ï í˛zÍ˛õyòlñ ̨õ%lÓ˚&Í˛õyòl
~ÓÇ ç#Ó˜ÏÓ!ã˛eƒ §ÇÓ˚«˛ˆÏîÓ˚ Ü˛yç Ü˛Ó˚ˆÏ°G í˛zß¨Î˚ˆÏl ï˛yˆÏòÓ˚ Ë)˛!ÙÜ˛y xfl∫#Ü,˛ï˛•z ˆÌˆÏÜ˛
ÎyÎ˚– xyÓyÓ˚ lyÓ˚#ˆÏòÓ˚ ◊Ù ~ÓÇ ò«˛ï˛y §¡õ!Ü˛≈ï˛ K˛yl  xç≈ˆÏlÓ˚ ̨ õk˛!ï˛ˆÏÜ˛ ̃ ÓK˛y!lÜ˛
˛õk˛!ï˛Ó˚ ˛õ!Ó˚ÓˆÏï˛≈ ≤ÃyÜ,˛!ï˛Ü˛ ÓˆÏ° àîƒ Ü˛Ó˚y •Î˚ Î!òG ~•z K˛yl ÓƒÓ•y!Ó˚Ü˛ ~ÓÇ
x!Ë˛K˛ï˛yÓ˚ ÙyôƒˆÏÙ §!MÈ˛ï˛–

Ó®ly !¢Óy ï Ñ̨yÓ̊ ÚStaying  AliveÛ @Ã̋̂ Ïsi ̂ ò!á Ï̂Î̊ Ï̂SÈl !Ü˛Ë˛y Ï̂Ó ̨õ!Ÿã˛!Ù xyô%!lÜ˛ï˛yÓ̊
ôyÓ˚îy lyÓ˚# ~ÓÇ ̨õ%Ó˚& Ï̂£ÏÓ˚ Ù Ï̂ôƒ ̃ Ó£Ï̂ ÏÙƒÓ˚ §,!‹T Ü˛ Ï̂Ó˚ å“Modernisation” has been

associated with the introduction of new forms of dominanceä12– ~ÓÇ
xyô%!lÜ˛ !ÓK˛yl !Ü˛Ë˛yˆÏÓ ~Ü˛!ê˛ Ù)°ƒˆÏÓyô !lÓ˚ˆÏ˛õ«˛ K˛yˆÏlÓ˚ ÓƒÓfliy àˆÏí˛¸ ˆï˛yˆÏ°ñ Îy
˜Ó!ã˛ˆÏeÓ˚ ÙˆÏôƒ §Ùï˛yÓ˚ !ÓÓ˚&ˆÏk˛ Ü˛yç Ü˛ˆÏÓ˚– !¢Óy í˛zòy•Ó˚î !òˆÏÎ˚ ˆò!áˆÏÎ˚ˆÏSÈl §Ù@˝Ã
˛õ,!ÌÓ# Ï̂ï˛ ̨õ!Ó̊ Ï̂Ó¢ Ó̊«˛yÓ̊ ̂ «˛ Ï̂e lyÓ̊#Ó̊y•z x@Ã̋î# Ë)̨ !ÙÜ˛y @Ã̋•î Ü˛ Ï̂Ó̊–  ̂ ÎÙl ò!«˛îÈüĘ̀ õ!Ÿã˛Ù
çyÙ≈y!l Ï̂ï˛ Ü,̨ £ÏÜ˛ Ó̊Ùî#Ó̊y ̨õÓ̊Ùyî% !Ó Ï̂Ó̊yô# xy Ï̂®y° Ï̂l xÇ¢ !l Ï̂Î̊ Ï̂SÈñ xlƒ!ò Ï̂Ü˛ Ë˛yÓ̊ Ï̂ï˛Ó̊
lÙ≈òy ÓÑyã˛yG xyˆÏ®y°ˆÏl ˆÙôy ˛õyˆÏê˛Ü˛ˆÏÓ˚Ó˚ Ë)˛!ÙÜ˛y í˛zˆÏÕ‘áˆÏÎyàƒ–

§%ï˛Ó˚yÇ ˆòáy ÎyˆÏFSÈ ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ˆÎ ò,!‹TË˛!D Óy Ù)°ƒˆÏÓyô lyÓ˚# ~ÓÇ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ÙˆÏôƒ ̃ Ó£ÏˆÏÙƒÓ˚ §,!‹T Ü˛ˆÏÓ˚ ~ÓÇ ≤ÃÜ,˛!ï˛ G lyÓ˚#Ó˚ !l˛õ#í˛¸ˆÏlÓ˚ Ü˛yÓ˚î •ˆÏÎ˚ òÑyí˛¸yÎ˚ ̂ §ê˛y•z
˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyˆÏòÓ˚ xye´ÙˆÏîÓ˚ xlƒï˛Ù °«˛ƒ– ˛õ%Ñ!çÓyò# !˛õï,˛ï˛sf ~Ü˛!òˆÏÜ˛ ˆÎÙl
lyÓ˚# Ï̂òÓ˚ í z̨̨ õÓ˚ ̂ ¢y£Ïî ã˛y°yÎ˚ñ ï˛y Ï̂òÓ˚ xÓò!Ùï˛ Ü˛ Ï̂Ó˚ Ó˚y Ï̂á xlƒ!ò Ï̂Ü˛ ̂ ï˛Ù!l ≤ÃÜ,̨ !ï˛Ó˚
!Ó˛õÎ≈Î˚ ˆí˛ˆÏÜ˛ xyˆÏlñ ˆòáy ˆòÎ˚ !ÓŸªÈüÈí˛z£èyÎ˚lñ ¢∑ò)£Ïîñ ÓyÎ˚%ò)£ÏˆÏlÓ˚ ÙˆÏï˛y §Ù§ƒy–
˛õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óyò ã˛yÎ˚ ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ ~•z ̂ l!ï˛Óyã˛Ü˛ ò,!‹TË˛!DÓ˚ xÓ§yl â!ê˛ Ï̂Î˚ §Ùy Ï̂çÓ˚
Ü,̨ !eÙ ̃ Ó£ÏÙƒ ò)Ó˚ Ü˛Ó˚̂ Ïï˛ñ ̨õ!Ó˚̂ ÏÓ¢ Ï̂Ü˛ §%Ó˚!«˛ï˛ Ü˛Ó˚̂ Ïï˛– ̨õ%Ñ!çÓyò# !˛õï,̨ ï˛ Ï̂sfÓ˚ §,‹T Ü,̨ !eÙ
≤ÃÜ,˛!ï˛ÈüÈ§Çfl,Ò!ï˛ G lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï !ÓˆÏË˛ˆÏòÓ˚ ˆÓí˛¸yçy° ˆË˛ˆÏ. ˆÓ!Ó˚ˆÏÎ˚ xy§ˆÏï˛ ˛õyÓ˚ˆÏ°
ï˛ˆÏÓ•z ≤Ã!ï˛¤˛y Ü˛Ó˚y §Ω˛Ó Ü,˛!eÙ ˆ◊î#!Ó•#l G ˜Ó£ÏÙƒ•#l §Ùyç ÓƒÓfliyñ ˆÎáyˆÏl
˛õ%Ó˚&£ÏˆÏòÓ˚ Ùï˛ lyÓ˚#Ó˚ ◊Ù G ò«˛ï˛yˆÏÜ˛G §Ùyl =Ó˚&c ˆòGÎ˚y •ˆÏÓñ fl∫#Ü,˛!ï˛ ˆòGÎ˚y
•ˆÏÓ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˜Ó!¢‹Tƒ ˆÌˆÏÜ˛ fl∫ï˛sf ï˛yˆÏòÓ˚ =îyÓ°#ˆÏÜ˛– ~•z ˆ≤Ã«˛y˛õˆÏê˛ !ÓˆÏoy•# Ü˛!Ó
Ü˛yç# lçÓ˚&° •z§°yˆÏÙÓ˚ ÚlyÓ˚#Û Ü˛!Óï˛yÓ˚ í˛z!_´!ê˛ ≤Ãy§!DÜ˛ÈüüüÈ
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Abstract :

Feminism is one of  the contemporary philosophical issues which is the

subject to be discussed with utmost importance. Feminism is mainly

discussed in political philosophy, cultural philosophy, psychology,

language, epistemology, ethics, gender study etc. It also examines

women’s social roles, experience, interest and feminist politics in a variety

of  fields, such as anthropology, sociology, communication, economics,

education etc. Although feminist advocacy has been mainly focused

on women’s rights, some feminists, including Bell Hooks argue for the

inclusion of  men’s liberation within its aims because men are also harmed

by traditional gender rules. They advocate equal opportunities for

women along with men.
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Introduction :

Feminism is one of  the contemporary philosophical issues which is the

subject to be discussed with utmost importance. Feminism is mainly

discussed in political philosophy, cultural philosophy, psychology,

language, epistemology, ethics, gender study etc. It also examines

women’s social roles, experience, interest and feminist politics in a variety

of  fields, such as anthropology, sociology, communication, economics,

education etc. In this paper I shall discuss feminism from the ethical

perspective. The subject that I shall discuss in this paper are : the history

of feminism, the position of women in the perspective of  feminism,

after that I will discuss feminist ethics.
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History of  Feminism :

The term ‘feminism’ has been taken from the Latin word ‘femina’

which means woman, originally meant “Having the qualities of

females”1. Dictionaries usually define it “as the advocacy of  women’s

rights based on a belief  in the equality of  the sexes. But in its broadest

use the word ‘feminism’ refers to everyone who is aware of and seeking

to end women’s subordination in any way and for any reason. Feminism

originates in the perception that there is something wrong with society’s

treatment of  women”2. Charles Fourier, a utopian socialist and French

philosopher, is credited with having coined the word ‘feminism’ in

1837. the words ‘feminism’ and ‘feminist’ first appeared in Frace and

the Netherlands in 1872, Great Britain in 1890 and the United States in

1910. The terms ‘feminism’, ‘new feminism’, ‘women’s liberation’ are

generally used with different connotations. ‘Feminism’ is defined as a

position of  advocating women’s rights while ‘women’s liberation’

implies advocacy of  the full freedom of  women. The term ‘women’s

liberation’ is popularly used synonymously with ‘new feminism’.

Feminism does not have a single fundamental definition. It originated

largely in the west, but manifested worldwide and is represented by

various institution those committed to women’s rights and interests. It

is a collection of movements and ideologies that share a common

goal: to define, establish and achieve equal social, political, economic,

cultural, personal and social rights for women ; that each individual is a

valuable human beings in his or her own right. Feminist movements

have always campaigned for women’s right, including the right to cast

vote, to hold public office, working sector, to fair wages, to own

property, to education, to take part in contracts, to have equal rights

within marriage and to have maternity live. Since the 1980’s, feminist

movement should addresses global issues such as rape, incest,

prostitution etc. Some feminist campaigning also helped reform

attitudes to child sexual abuse.
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The history of the modern western feminist movements is divided

into three ‘waves’. Each wave dealt with different aspects of the same

feminist issues.

First Wave Feminism :

First wave feminism to an extended period of feminist activity during

the nineteenth century and the early twentieth century in the United

Kingdom and the United States. In this century the feminist focus was

on removing the educational and professional barriers. The impetus

behind these reforming campaigns was on often militant. This ‘equal

rights’ militancy culminated in the violent struggles of  the early 20th

century suffragettes in  their fight for vote. Due to the relentless struggle

by many feminists, for the first time the women of  New Zealand got

the right to vote in 1893. In 1918 the representation of the people act

was passed granting the vote to women over the age of 30. In 1928

this was extended to all women over 21. In the United States, leaders

of this movement included Lucretia Mott, Lucy Stone, Elizabeth Cady

Stanton and Susan B. Anthony who each campaigned for the abolition

of  slavery prior to championing women’s right to vote ; all were strongly

influnced by Quaker thought. American first wave feminism involved

a wide range of women.  The last decades of 19th and the beginning

of the 20th century saw gradual admission of women to secondary

school and university education. Property laws were reformed in their

favour and marriage and divorce laws were altered.

Second Wave Feminism

The second wave refers to the ideas and actions associated with the

women’s liberation movement beginning in the 1960s, which

campaigned for legal and social rights for women. The late 20th century

has been marked by a worldwide effort by women to gain rights

previously denied them. The particular rights sought have varied from
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one society to another. However, economic rights, educational

opportunities and access to adequate health care are common concerns.

Social freedoms and political participation are also widespread goals.

The feminist activist and author Carol Hanisch coined the slogan

“ The personal is political” which become synonymous with the second

wave. Second wave feminists saw women’s cultural and political

inequalities as inextricably linked and encouraged women to understand

aspects of their personal lives as deeply politicized and as reflecting

sexist power structures.

Third Wave Feminism

Third wave feminism began in the early 1990s, often critique of the

second wave feminism for its lack of attention to the differences among

women due to race, ethnicity, class, nationality, religion and emphasize

identity as a site of  gender struggle.

The Position of  Women in the Perspective of  Feminism

The traditional roles of women as housewives and men as breadwinners

led to marriage and family patterns that were basic in perpetually inferior

treatment of  women. Women have been defined as economically

dependent, as homemakers and consumers, but not as producers. But

in the the history of human race, the role of women has been wider

and her contribution is more significant.

The study of  anthropology shows that the work of  the early

women was tedious. It was only women’s food gathering but not

man’s hunting that sustained the humanity in ancient society. All the

tribal societies were centered around and organized through the

mothers, while the young males were driven out or abandoned. When

struggle for survival was the order of  the day, women enjoyed equal

status with man. But the woman is nowhere in the written history of

evolution, which only talks about man the hunter. It has been historically

proved that women in the early societies were also subjected to violence

of death; but they had a better chance of freedom, dignity and
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significance when compared to their state of  life in advance societies.

So in the early societies women played a major roles.

Later on, the orientation of society changed as the society was

gradually becoming more and more agriculture oriented. In this time,

physical strength of the males gained importance with the cultivation

of land and planned husbandry with a decrease in the fertility of the

soil. Men started moving in groups in search of other fertile land. This

migration resulted in wars between two groups; and in these fighting

men displayed more muscle power and mobility than the women as

they were encumbered with children.

It was a miracle to men as they could not understand the birth of

a new life out of  woman’s body. In the beginning, when the role of

men in reproductive was felt to be normal women were revered as

only they were capable of reproducing new life. At this moment, the

pride of the male goes to challenge the female power, and this was the

beginning of the subjugation of women from all the activities of human

life. From this time matriarchy was gradually coming to an end. As a

result women’s rights and privileges were attacked at various levels.

For example, Aristotle the Greek philosopher of  the 4th century B.C.

said, man is active and woman is passive. Also Xenophen said, “Women

were created by God for indoor functions and man for all others”3.

The role of woman was decimated to mere childbearing, resulting in

degenerating further her position. The new social system deprived them

of freedom.  Since women had lost the basic right to control over her

own body and had become the property of man. Throughout the

history, women were confined to the domestic sphere, while public

life was reserved for men. As a whole, women and men alike have

accepted the fact that men have rights that women do not have. These

attitude are part of the stereotype that shape the thinking about men

and women’s behaviour.

Every individual nurtures the dream that she or he will be treated

equally in all matters in a society. But history does not provide us with
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such a picture of equal and just treatment to every individual, be it

woman or man. The concept of feminism emerged in order to ensure

the equal dignity, equal right and above all equal justice as the men got.

Feminism is neither a fad nor a logical extension of  civil rights

movement. The inequities against which the feminists protest for legal,

economic and social restrictions on the basic rights of women have

existed throughout history and in all civilizations. Naturally the principles

of  feminism were articulated long ago. Women’s liberation seems new

only because it follows a feminist activism. Mary Wollstonecraft in her

‘A Vindication of  the Rights of  Woman’(1792) says that women and

men be given equal opportunities in education, work and politics.

Women, she wrote, are as naturally rational as men; if  they are silly, it is

only because society trains them to be irrelevant. Feminist also consider

that women are vulnerable to rape, sexual assault and domestic violence

which, in the vast majority of cases, are inflicted by men. Consider too

that much of  contemporary culture depicts women as sex objects.

Most of us find ourselves endlessly surrounded by images of  alluring,

more or less naked, women - from painting of female nudes in galleries

to pop videos to tabloid news papers. And consider, too, that in most

house-holds women still do the bulk of housework and childcare.

Although feminist advocacy has been mainly focused on women’s

rights, some feminists, including Bell Hooks argue for the inclusion of

men’s liberation within its aims because men are also harmed by

traditional gender rules. They advocate equal opportunities for women

along with men. The note-worthy feminist were - Mary Wollstonecraft,

Simone de Beauvior, Betty Friedan, John Stuart Mill, Gloria Watkins,

Angela Davis, Martha Nussbaum etc.

Feminist Ethics

Feminist ethics is an important subject matter in feminism. It attempts

to review and reconstruct the traditional ethics to the dimension it

depreciates degrades women’s moral experience. Feminist ethics is based
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on the belief  that traditional ethical theorising has undervalued women’s

moral experience and it, therefore, seeks to rethink ethics though a

holistic feminist approach. Feminist philosophers criticize that traditional

ethics chiefly talks about men’s perspective with little regard for women’s

viewpoints. They argue that in the western moral tradition, reason was

associated with the public domain from which women were excluded.

The development of an appropriate moral theory is largely based on

the experiences of the public domain and hence the lived experience

of women were counted as less relevant for framing moral concepts

and laws. The feminists have challenged this traditional ethics and argued

this public domain did not felt the urge to recognize the problems face

by the women. As a result, the available theories in ethics seem to be

inadequate in addressing the moral disputes that are faced by women

in their everyday experience. The arising problems in the context of

mothering and family relations and such others cannot be sorted out

by universal perceptions of reason. Since the lived-experience of

women are grounded in the experiences of togetherness and bonding,

they value compassion, care and emotional support in moral

deliberation rather than mere efficient laws. The feminists wished to

draw a different framework of ethics altogether for women where

their lived-experiences will be recorded within the domain of moral

thought. They opine that the concepts of justice, freedom, autonomy

and reason are no doubt important for the survival of  the human

beings, but they do not constitute the foundation of  ethics. Morality,

which is so integrally related to feelings and emotions, cannot be assessed

merely through the lenses of  abstract reason and justice. So, the feminists

are not willing to accept the view that there is a pre-determined

overarching moral principle of justice, from which all moral resolutions

must be derived. The feminist ethics are of the opinion that the moral

resolution which will restore bonding among individuals and ensure

species survival in the long run, will be qualified as just and appropriate

one. This will guarantee a better form of  life in the entire social web.



187

There seems to be distinctness in approach between the traditional

view and the feminist moral perspective.  For the traditional absolutist

ethical position, morality is predefined and imposed from outside. On

the other hand, the feminist views, holds that morality is defined within

the parameters of the lived-experiences on individuals, and decisions

are made from a given context. It has been generally observed that the

former ethical approach reflects a typically masculine mode of  thinking

as it prizes reason and objectivity and applies the same rules impartially

across the board. The ideas of right, justice and objectivity are of

paramount importance here. For them, caring and moral issues of

private life and responsibility are treated as trivial matters. On the other

hand, the latter upholds a feminine viewpoint, where an attempt is

made to balance reason with a sense of care and concerns for members

involve in the ethical dilemma. This approach combines reason with

emotion and holds that we should do what is most appropriate within

the particular circumstances of the case. This ethical mode stresses

responsibility to people in need; its central moral principle is care rather

than justice.
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EVOCATIVE ROLE OF WOMEN FILM

DIRECTORS IN INDIAN CINEMA

Aparna Mohanta (Dept. of  Journalism & Mass Communication, SACT,

Gobardanga Hindu College)

Abstract :

Feminism is a belief  of  equal rights and opportunities for men & women.

This debate, based on inequality is always a prominent truth. But in the

age of 21st century do we really need to be vocal for women rights?

‘YES!’ The answer might raise some voice against. Still apart from

some exceptions it is the actual truth that most of the people desire

witness women as entertainer genre and men as entertained genre.

Beautiful heroines wearing more beautiful dresses with appealing

presentation is what viewers actually wish to watch on screen. But what

about the women who direct films? The journey was started from

1926 and successfully going on with some spectacular works of women

film directors of India. From the era of Fatma Begum, considered as

the first female film director of Indian cinema, women are into

making the films. Over the past decades this situation is changing fast.

But the discriminations of opportunities are still there. Though cinema

shows the dreamy world, but the reality of inequality in recognition is

very famous. This article intends to enlighten up the contribution of

women film directors of  Indian cinema to the film industry.

Key words: Feminism, Inequality, Discriminations, Film,

Opportunities.

“If  we don’t tell our own stories, no one else will.”

                         -Mira Nair, Film Director

Mira Nair, one of the most notable female film directors of Indian

cinema truly quoted the above said fact. The role of women film

directors is significant in Indian cinema. One of the most popular

forms of  entertainment has its different fan baseright from the first

public streaming of Lumiere brothers’ short films in Paris on 28
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December 1895. Moving image occupied a special space in public life.

The impact of the audio-visual medium became stronger by its new

endeavours like adding dialogue, music, colour and what not. Movies

became more entertaining and informative day by day. One of  the

additions to the entertainment is unavoidable the addition of  heroines.

Though it was not an easy task to make women agree to play roles in

movies. We are thankful to the father of  Indian cinema Dada Saheb

Phalke for this. India’s first full-length feature film “Raja Harishchandra”

1913, was directed and produced by him. He put all efforts to convince

women to act in the film. After several failed attempts, like giving

advertisements to newspapers, he even approached the ‘Nautch girls’

to act in the movie. Here one thing to mention. Generally, Nautch

refers to the girls who are trained and professional dancers. British

people used to address them as the girls who can dance and sing as

well. A part of  our society has misconception about the nautch girls.

But they were also not ready to act on the silver screen as an actor.

Finally, he had to cast a man in the role of  the female lead. He achieved

success in his second attempt to cast a woman in a movie. In ‘Mohini

Bhasmasur’ 1913, Durgabai Kamat, a Marathi woman created a new

face of the history of Indian cinema by taking part in a movie. 

If we had a glance at the history of Indian cinema, we could find

out how women are being used in cinema as purely entertainers. Either

they portrayed as sanskari or as dream girl or as victim. But the scenery

has changed eventually. The courage of  the attempts by women makes

it possible. 

At the same time when it was difficult to make a woman agree to

act in movies, some women choose to work from behind the camera

too. Continuous effort to the film industry women took part in the

various sections of  film making. Right from direction to produce,

from camera person to makeup artist, as choreographer to lyricist, as

script writer to set designer etc. Fatma Begum is the name who knocked

the door for the first time. This lady is often considered the first female
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film director of Indian cinema. She started

her career at the Urdu stage, as an actor.

She debuted in films as an actor in the

Ardeshir Iranis’s silent film “Veer

Abhimanyu”, 1922. She took only 4 years

from starting her career as an actor to

become the first Indian women film

director. She had written a script on Epic

fantasy. But she refused to believe in

anyone. And as a result, she directed the

fantasy herself “Bulbul-e -Paristan” 1926.

Thus, Fatma Begum unlocked the door of

direction in Indian movies for other female directors. In 1926 she

established Fatima films. She directed some more films like “Goddess

of love”, 1927, “Chandrawali”,1928, “Heer Ranjha” 1928,

“Shakuntala”,1929.

The legacy of Fatma Begum is successfully carried by the potential

women directors of  India. Women from different parts of  the nation

came forward to tell their story through the lenses of the camera.

Women film directors of  India add a notable refreshing phase to Indian

cinema. Their way of portraying a story brings almost a new vision to

the audience. Especially the choice of  subjects, like the story of  women’s

hood, story of emotional depth, different emerging social issues leave

a remarkable footprint in the history of Indian cinema. 

ThiruvaiyaruPanchapakesa Rajalakshmi is considered as the first

Tamil and Telegu film actress. She is also recognised as the first South

Indian film director. T.P Rajalakshmi was a film director, producer,

screenplay writer, singer and music director. Rajalakshmi started her

career in stage plays. She was a trained singer and dancer. Later she

acted in films. She got her first break in the movie ‘Kalidas’ 1931. She

became a star cast at that time. Directors and producers used to wait

for her time to act on their films. Rajalakshmi started her own

Fatma Begum
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production company, Sri Rajam Talkies, in 1936. The same year she

made an early socio realist movie, ‘Miss Kamala’. She herself directed,

acted, produced and scripted that film. She also directed ‘Madurai

Veteran’s 1939. Looking to her contributions in Indian cinema it’s

justified that T.P Rajalakshmi was recognised as ‘Cinema Rani’ that

time.

History of the Indian film industry will remember the role of

Jaddan Bai as one of the pioneers of Indian cinema. She was a dancer,

singer, music composer and film maker. She directed movies like

Madam Fashion 1936, Hriday Manthan 1936, Moti ka Har 1937, Jeevan

Sapna 1937. Jaddan Bai had added extra air to the wings of Indian

women film directors.

Another name in the legacy of Indian women film directors is

Kommareddy Savitri. Started her career as a child artist Savitri died at

the age of  46 only. But her inspirational career is not less than a hand

book of  the Indian women, aspiring, dreaming to be film directors.

Apart from giving many hit films with her husband, one of the south

Indian stalwarts, Gemini Ganesan, KommareddySavitri directed some

beautiful piece of  movies. Movies like ‘Chinnari Papalu’, ‘Chiuranjeevi’,

“Mathur Devatha’was directed by her.

In the history of Bengali cinema, the path of women film directors

is enlightened with the personalities like Arundhati Devi. A Visva-Bharati

University alumni, a trained Rabindra sangeet singer Arundhati Devi

started her career as a radio artist at All India Radio in 1940.

‘Mahaprasthaner Pathe’,1952 was her debut film as an actress. She took

only 15 years to come in film direction. Her directorial debut ‘Chuti,1967

was based on a novel by Bimal Kar. She also wrote the screenplay of

the film and composed music for the same. The film ‘Chuti’ won

National Film award for the Best film based on High Literary Work in

the 14th National Film Awards. Arundhati Devi was praised as the best

director in BFJA awards for her directorial debut. Later she directed

movies like, ‘Gokul’, ‘Deepar Prem’, ‘PadiPishirBarmiBaksha’, ‘Megh

o Roddur’. Each movies had different impact on audience.
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Another name in the fame

list of Indian women film

directors is Pallavi Bhanumati

Radhakrishna, who was

awarded with the pride honour

of ‘Padma Shri’,1966, and

‘Padma Bhushan’,2001. She was

a fabulous actress, experimental

director, notable writer and

what not! Her directorial debut

‘Chandirani’1953, was a tri lingual cinema on Tamil, Telegu and Hindi.

She is considered as the first female film director of  Telegu cinema.

India has a number of female film directors whose names are to

be remembered with respect. Each of them had set the launch pads

for the upcoming women directors. Personalities like Vijaya Nirmala,

Prema Karanth, Sai Paranjpye made this pathway of film making more

prominent for women. Directors like Aparna Sen, Deepa Mehta, Mira

Nair, Nandita Das, Kalpana Lajmi, Meghna Gulzar, Gurinder Chadha

added more glory to this legacy.

Aparna Sen, veteran beautiful actor turned into director in the

year 1981 when she had written and directed the movie ’36

Chowranghee Lane’. The movie was critically acclaimed by the critics

and niche audiences. Aparna Sen won the best direction award for this

in National Film Awards. Filsm like ‘Paroma’, ‘ParamitarEkdin’, ‘Sati’,

’15 Park Avenue’, Mr. & Mrs. Iyer’, ‘The Japanese Wife’ are the path

breaker of Bengali cinema along with the national cinema world.

Deepa Mehta

The choice of subjects of the cinema by women directors raise some

eyebrows in early days. Deepa Mehta directed elements trilogy ‘Fire’1996,

‘Earth’1998, ‘Water’2005, undoubtably set the stage of  heritage thoughts

into fire. Many conservative wings organised protest against filming

Arundhati Devi
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her cinemas. Most of  the protests was

due to the subject of  her movies.

Narrating the life of widows in rural

India, showcasing homosexuality in big

screen needed some extra courage. Surely

Deepa Mehta wrote one of the toughest

chapters in history of Indian cinema with

her tenacity of  storytelling.

The contribution of Indian women

directors in parallel cinema movement

is also noteworthy. Director writer

Kalpana Lajmi was specially known for

her low budget realistic movies. Her movies were often focused on

women-basedtopics. ‘Rudali’1993, ‘Darmiyaan-in between’1997,

‘Daman-a victim of marital violence’2001, ‘Chingari’2006 are

remarkable movies by Kalpana Lajmi, which intend to portray the

struggle of  women in men dominating society.

Mira Nair is one of those film makers who represent Indian society

and culture to international audiences. The socio-economic culture, the

cultural spheres of  Indian society became her subject of  film making.

‘Salam Bombay’1988, ‘Mississippi Masala’1991, ‘Monsoon

Wedding’2001, ‘The Namesake’2006, these films are might considered

as her best works till to date.

Contribution of Indian women film directors in Indian cinema is

highly significant. They bring various innovative and fresh viewpoints

to the film industry. Their way of  storytelling and choosing subjects to

show in big screens, set another aura for the cinema lovers.  Addressing

a wide range of themes, giving importance to social issues, focusing

on women harassment and empowerment issues, make cinema more

realistic. The way women directors of Indian cinema express their

stories, is shrinking the distance between reel and real life. They

challenged the stereotype thoughts towards gender roles in cinema.

Deepa Mehta
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Directors like, Shonali Bose, Deepa Mehta, Gauri Shinde, Aparna Sen

and so many of them repeatedly portrayed strong female characters

as the leading role in their cinema. The conservative society has crooked

eyes on the controversial subjectsof  cinema. Women directors have

worked their way through so many obstacles. Deepa Mehta had to

cancel her shooting for the film ‘Water’ in 2000, due to the religious

nationalist attacks on her set. Later she completed the same secretly in

Sri Lanka. The love interest of a married women to a younger man

was shown in Aparna Sen’s movie ‘Parama’ in the year 1984. This

movie also caught some eyes of  conventional society. The history of

Indian cinema carries many examples of crossing the hurdles by the

female film directors of Indian cinema.

Aparna Sen

But in the game of power and powerful representation, the women

directors win the match. Their works are critically acclaimed by the

cinema critics around the world. In fact, audience loved their works

immensely.

Women directors explored different genres of  cinema. Their

experiments with cinematic style and language of cinema set a new

standard to the film industry. They changed the thought of  one-

dimensional characterisation

of Indian cinema. By using

more realistic views to the

screen they somehow made

bound the male dominating

society to accept the casting

of female characters in

leading roles. Some of  the

female directors took

leading part to enlightened
Aparna Sen
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the social issues, communal issues and issues with empowerment of

the society.

Kartika Gonsalves

The women directors of

India have not only enriched

the Indian film industry but

also given Indian cinema a

special place of honour in the

stage of world cinema.

Women directors like Sai

Paranjpye, Deepa Mehta, Mira

Nair, Aparna Sen, Gauri Shinde have gained international fame and

respect for their cinemas which are not less than master pieces. The

streak of international fame is still continuing with the directors like

Kartiki Gonsalves.Kartiki is documentary film maker and photographer.

She won Academy award for best documentary short film at the 95th

Academy Awards for her documentary film ‘The Elephant whisperers’.

They are inspirational. They are talented. They are setting milestones

for the film industry. They are irrepressible.

Nandita Roy

But they are only 10% in the huge Indian film industry. The ratio between

male and female directors is 6.3 per 1. There are some reasons behind.

Issues like trust, surety of  making money, issues like preferences are

always weigh on the female film directors. The issues of  credibilityadded

some extra weight when it comes to the door of  female film directors.

They are breaking boundaries. Women film directors of  Indian cinema

have taken their qualities, their abilities of making cinema in such a high

that no one can stop their continuous growth and development. The

launch pad started by Fatema Begum has been takensuccessfully to the

further by the new age female film directors. They are making the path

Kartika Gonsalves
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glorious day by day. Women

film directors from different

parts of India is playing

important role in women

empowerment as well as the

empowerment of  the whole

film industry. Directors like

Nandita Roy, Kankona Sen

Sharma, Nandita Das,

Reema Kagti, Anjali Menon, Leena Yadav, Sudha Kongara, Zoya

Akhtar, Meghna Gulzar, Alankrita Shrivastavaisdoing their best as

director. By telling new age story, recent issues like mental health and

freedom of independent choices they are making cinema a reflection

of real life. These women directors are showing path to the new

generation and trying to make understand the earlier generations about

present crisis. Movies like ‘Zindegi Na Milegi Dobara’(directed by Zoya

Akhtar), ‘Lipstick under my Burkha’ (Alankrita Shristava), ‘Dear Zindegi’,

‘English Vinglish’(directed by Gouri Shinde), ‘Ichhe’, ‘Muktodhara’, ‘Alik

Sukh’, ‘Ramdhanu’, ‘Bela Seshe’, ‘Praktan’ (directed by Nandita Roy)

aresuccessfully added in the list.

The contribution of women film directors to the Indian cinema is

undoubtedly undeniable. But due to various obstacles they are less in

numbers. Film industry needs more female directors to maintain the

equality of  male and female directors. But in a country like India where

it was hard to made women agree to act in cinemas, there women

directors are making such bold and relevant projects, no doubt this

itself  admirable. So, considering these all facts we can tell this proudly

that finally women film directors of India achieve sunshine through

their hard work and ability.

Nandita Roy
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FEMINISM IN ECONOMICS : THE INDIAN

PERSPECTIVE

Dr. Kaveri Sarkar (Associate Professor, Department of  Economics,

Gobardanga Hindu College)

Feminism, as a global movement, has taken distinct yetinterconnected

routes in the East and the West, shaped by the unique cultural, historical,

and social contexts of each region. While the manifestations of feminism

may differ, the underlying goals of  gender equality, empowerment,

and challenging patriarchal norms unite feminists worldwide. As a matter

of  fact feminism in both the East and the West, have some common

ground and hence the importance of  understanding the diverse struggles

women face across these regions.

In the West, feminism has a long and multifaceted history, with

waves of activism that have tackled issues such as suffrage, reproductive

rights, and workplace equality. Western feminists have played a pivotal

role in advancing women’s rights, and their efforts have resulted in

significant legal and societal changes. However, Western feminism has

also faced criticism for being predominantly white-centered and

occasionally overlooking the experiences of women from marginalized

communities.

In the East, feminism has evolved in response to distinct socio-

cultural dynamics, often intertwined with struggles for post-colonial

independence, religious traditions, and cultural norms. Eastern feminists

have confronted issues ranging from gender-based violence to women’s

political participation, often in societies where traditional gender roles

remain deeply entrenched. These feminists have sought to navigate the

fine balance between preserving cultural heritage and challenging

practices that perpetuate gender inequality.

One commonpoint shared by feminists in both the East and the

West is the recognition of  intersectionality—the understanding that an

individual’s experiences are shaped by the intersection of  various aspects
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of  their identity, such as race, ethnicity, religion, sexuality, and socio-

economic background. Acknowledging intersectionality is crucial for

building a truly inclusive feminist movement that accounts for the diverse

struggles faced by women across different regions.

While the specific issues and strategies of feminism may vary

between the East and the West, the fundamental goals remain the same:

to challenge oppressive structures, achieve gender equality, and empower

women to lead fulfilling lives. Sharing experiences and learning from

each other’s struggles can strengthen the feminist movement as a whole,

creating a more comprehensive approach to dismantling patriarchal

norms on a global scale.

It is essential to avoid imposing a Western-centric view on feminism

when discussing the East and vice versa. Instead, recognizing the rich

diversity within each region’s feminist movements and fostering cross-

cultural dialogues allows for a more nuanced understanding of the

challenges and opportunities faced by women around the world.

Thus feminism in the East and the West reflects the complexities

of  diverse cultural, historical, and societal contexts. Despite the

differences, feminists across these regions share a common commitment

to gender equality and empowerment. By embracing intersectionality,

acknowledging diverse struggles, and fostering cross-cultural

collaboration, we can work towards a more inclusive and globally

impactful feminist movement that transcends geographical boundaries,

ultimately advancing the cause of gender justice for all.

Feminism and Ethics: Forging a Path to Equality and Justice

Feminism, a social and political movement advocating for gender

equality, intersects profoundly with ethics, the study of  moral principles

and values that guide human behavior. The intertwining of  feminism

and ethics creates a powerful force that not only challenges existing

societal norms but also redefines how we perceive justice, equality, and

the treatment of  individuals regardless of  their gender. This essay

explores the dynamic relationship between feminism and ethics, their
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shared goals, and the transformative impact they have on our collective

understanding of  fairness and human rights.

At the heart of feminism lies a commitment to dismantling the

systemic inequalities that have marginalized women throughout history.

It strives to challenge traditional power structures, question deeply

ingrained gender roles, and create a world where women have equal

opportunities, representation, and agency. Ethics, on the other hand, is

concerned with identifying what is morally right and just, providing a

framework to evaluate the fairness of  actions, policies, and social norms.

Feminist ethics expand upon this foundation by critically examining

the gender biases inherent in ethical theories and practices. It highlights

the importance of  empathy, compassion, and the recognition of  the

diverse experiences of women. This perspective leads to a more

inclusive ethical framework that addresses the specific challenges faced

by women, from workplace discrimination to reproductive rights, and

seeks to rectify these injustices.

Feminist ethics also emphasizes the concept of  care, recognizing

the importance of  nurturing relationships, empathy, and interconnecte

dness. It challenges the traditional view of  ethics as solely concerned

with abstract principles and highlights the ethical significance of everyday

interactions and the well-being of  individuals and communities. This

focus on care aligns with feminist values of  empathy and solidarity,

further enriching the ethical discourse.

The intersection of feminism and ethics has significant implications

for our understanding of  justice. By challenging traditional norms and

advocating for gender equality, feminism reshapes our perception of

justice by demanding that it be applied equally to all individuals,

regardless of  their gender identity. It calls for the recognition of  women’s

rights as human rights, highlighting the interconnectedness of gender

justice with broader struggles for social justice.

Despite its positive impact, the relationship between feminism and

ethics can be complex. Some may argue that feminism challenges

established ethical norms or disrupts cultural traditions. However, a
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deeper examination reveals that feminism seeks to align ethics with

principles of  equality, fairness, and human dignity, and is thus

fundamentally compatible with ethical values that aim to promote a

just society.

The synergy between feminism and ethics is a powerful force for

societal change. Feminism challenges existing norms and redefines our

understanding of  ethics by emphasizing equality, care, and justice for

all genders. By weaving feminist perspectives into ethical discussions,

we create a more inclusive and compassionate moral framework,

leading us toward a future where gender equality and human rights are

the foundation of  a just and equitable society.

Feminism in Higher Education

Feminism, a multifaceted social and political movement, has had a

profound impact on various spheres of  society, and higher education

is no exception. The role of feminism in shaping the landscape of

higher education is critical, as it addresses issues of  gender equality,

representation, and the creation of  inclusive environments. This essay

explores the significance of feminism in higher education, the challenges

it faces, and the transformative potential it holds.

Feminism in higher education strives for equal opportunities and

rights for all genders within academia. Historically, women were

underrepresented in higher education, particularly in fields such as science,

technology, engineering, and mathematics (STEM). Feminist advocacy

has led to greater gender diversity among students, faculty, and

administration, helping to challenge stereotypes and foster an

environment where all individuals can pursue their academic and

professional aspirations.

One of the central tenets of feminism in higher education is the

pursuit of  gender equity. This involves addressing the gender pay gap

among faculty, promoting women’s leadership roles, and dismantling

systemic barriers that hinder the advancement of women in academia.
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Feminist initiatives have encouraged universities to implement policies

and practices that promote fairness, ensuring that women have the

same opportunities for career advancement and recognition as their

male counterparts.

Feminism has also played a crucial role in highlighting the

importance of intersectionality in higher education. It recognizes that

gender inequality does not exist in isolation; it intersects with other

forms of  discrimination based on race, ethnicity, sexual orientation,

and socioeconomic background. This perspective has led to a more

inclusive approach, where the unique challenges faced by individuals at

the intersections of various identities are acknowledged and addressed.

However, feminism in higher education faces challenges. Resistance

to change, entrenched biases, and traditional academic structures can

impede progress. Some may perceive feminist efforts as threatening to

the status quo, leading to pushback from certain segments of  academia.

Overcoming these challenges requires a concerted effort to raise

awareness, engage in dialogue, and create institutional change.

The transformative potential of  feminism in higher education is

immense. When institutions prioritize gender equality, diversity, and

inclusion, they benefit from a wider range of perspectives, which

enhances creativity, critical thinking, and problem-solving. Additionally,

by creating an environment that values and supports all individuals,

higher education institutions can better prepare students to thrive in a

diverse and interconnected world.

Feminism has a significant role in shaping the landscape of  higher

education. Its emphasis on gender equity, diversity, and inclusion

contributes to creating a more just and innovative academic

environment. While challenges persist, the ongoing efforts of feminists

within academia are essential for dismantling barriers and realizing the

full potential of higher education as a catalyst for social progress and

equality.



204

Feminism in the economic front in India since liberalisation

Since the economic liberalization in India during the early 1990s, there

has been a remarkable rise in female-led businesses, highlighting the

growing role of  women in the country’s entrepreneurial landscape.

This shift has not only empowered women but has also contributed

significantly to India’s economic growth and social development.

Before economic liberalization, traditional gender norms and

societal expectations often limited women’s opportunities in the business

world. However, as India opened its doors to global markets, there

emerged a more inclusive environment that recognized the potential

of  female entrepreneurs. This change was driven by several factors,

including increased access to education, changing perceptions about

women’s capabilities, and the rise of  technology, which provided new

avenues for business ventures.

One of the key drivers of the rise of female-led businesses is

education. As more women gained access to quality education, they

were equipped with the knowledge and skills necessary to venture into

the business world. This education not only enhanced their confidence

but also enabled them to compete on an equal footing with their male

counterparts. With an increasing number of  women pursuing higher

education, the pool of potential female entrepreneurs expanded, leading

to the establishment of  diverse businesses across various sectors.

Moreover, changing societal attitudes have played a crucial role in

this transformation. As more success stories of  female entrepreneurs

emerged, traditional stereotypes about women’s roles began to break

down. Society began to recognize that women could not only manage

households but also run successful businesses. This shift in perception,

coupled with a growing emphasis on gender equality, has encouraged

women to step into the entrepreneurial arena.

The rise of  technology has also been instrumental in leveling the

playing field for female entrepreneurs. The digital revolution has created

numerous opportunities, allowing women to start and scale businesses

with greater ease. E-commerce platforms, digital marketing, and remote
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work options have reduced the barriers to entry, enabling women to

reach wider audiences and tap into new markets. Technology has been

a great equalizer, empowering women to overcome traditional

challenges related to physical presence and access to resources.

The impact of  female-led businesses on India’s economic growth

cannot be understated. These businesses contribute to job creation,

innovation, and overall economic diversification. By harnessing the

potential of women entrepreneurs, India has been able to tap into a

vast talent pool that was previously underutilized. Additionally, female-

led businesses often prioritize social impact, leading to the development

of solutions that address pressing societal issues, further enhancing

India’s overall development.

The rise of female-led businesses in India after economic

liberalization is a testament to the changing landscape of gender roles

and opportunities. Through education, shifting societal attitudes, and

the power of  technology, women have been able to break free from

traditional constraints, contributing significantly to India’s economic

and social progress. It is essential to continue fostering an environment

that supports and encourages women entrepreneurs, as they play a

crucial role in shaping the future of  India’s business landscape.

Feminism in entrepreneurship

 Feminism in entrepreneurship has gained significant attention in India

in recent years. More women are entering the entrepreneurial space,

leading and founding startups across various industries. This progress

is driven by increased awareness of  gender equality, government

initiatives, and the rise of women-focused networks and support

organizations. However, challenges such as funding disparities and

gender bias still exist, highlighting the ongoing need for continued efforts

to promote gender-inclusive entrepreneurship.

In recent years, feminism in entrepreneurship has emerged as a

dynamic force reshaping the Indian business landscape. The intersection

of gender equality and entrepreneurial spirit has paved the way for
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more women to break free from traditional roles and enter the world

of business ownership and innovation. This essay explores the significant

developments, challenges, and opportunities that feminism has brought

to entrepreneurship in India.

One of the most noticeable trends in recent years is the increasing

number of  women-led startups and businesses across diverse sectors.

This surge in female entrepreneurship can be attributed to several factors.

Firstly, there is a growing awareness of  gender equality and the need

for women to have equal opportunities in all fields, including

entrepreneurship. This cultural shift has empowered women to

challenge stereotypes, overcome societal barriers, and pursue their

entrepreneurial aspirations.

Additionally, government initiatives aimed at fostering women’s

entrepreneurship have played a crucial role. Programs like “Stand Up

India” and “MUDRA Yojana” have provided financial support and

incentives for women to start their own businesses. These initiatives,

coupled with policy changes that promote women’s participation in

economic activities, have created a more conducive environment for

female entrepreneurs in India.

Women-focused networks, mentorship programs, and support

organizations have also contributed to the growth of feminism in

entrepreneurship. These platforms provide women with valuable

resources, guidance, and networking opportunities, enabling them to

navigate the challenges of  starting and scaling businesses. These networks

not only help in building essential skills but also instill confidence and a

sense of  community among women entrepreneurs.

However, it’s essential to acknowledge that despite significant

progress, women in entrepreneurship still face challenges unique to

their gender. One of  the most critical issues is the funding gap. Female

founders often struggle to secure investment at the same level as their

male counterparts. Gender bias in venture capital and angel investing

continues to be a barrier that needs to be addressed. Overcoming this

challenge requires more efforts to create gender-inclusive funding
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mechanisms and educate investors about the potential of women-led

ventures.

Another challenge is the work-life balance that many women

entrepreneurs grapple with. Balancing the demands of running a

business with family responsibilities can be daunting. There is a need

for flexible policies and support systems that enable women to manage

their professional and personal lives effectively.

Feminism in entrepreneurship has made remarkable strides in India

in recent years. More women are venturing into entrepreneurship, driven

by a changing mindset, government support, and the growth of

women-focused networks. However, challenges such as the funding

gap and work-life balance remain, highlighting the importance of

ongoing efforts to create a level playing field for women in the

entrepreneurial ecosystem. By addressing these challenges and fostering

an environment of  equal opportunity, India can tap into the full potential

of its women entrepreneurs, driving innovation, economic growth,

and social progress.

Feminism in Small Scale Industries

Feminism, as a social and political movement, has been instrumental in

advocating for gender equality and empowering women across various

sectors. Its impact extends to small scale industries, where women’s

participation has often been limited due to historical, social, and

economic factors. This essay explores the significance of  feminism in

small scale industries, its challenges, and the potential for transformative

change.

Small scale industries play a crucial role in many economies,

providing job opportunities, fostering local entrepreneurship, and

contributing to economic development. Despite their importance, these

industries have often overlooked the full potential of  women’s

participation. Traditional gender roles, lack of  access to resources, and

systemic biases have contributed to the underrepresentation of women

in these sectors. Feminism addresses these issues by advocating for
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equal opportunities, challenging stereotypes, and promoting women’s

rights in the workplace.

One of the key aspects of feminism in small scale industries is the

emphasis on breaking down gender-based barriers. This involves

promoting equal pay for equal work, ensuring fair representation of

women in leadership positions, and addressing workplace

discrimination. By challenging the status quo, feminism aims to create

an environment where women can thrive in these industries, contributing

not only as workers but also as decision-makers.

Another critical aspect is providing women with the necessary

resources and support to succeed in small scale industries. This includes

access to finance, training, and mentorship programs. Feminist initiatives

focus on bridging the gender gap in access to resources, thereby

empowering women to start and run their businesses effectively. When

women have the same opportunities as men, they can play a pivotal

role in driving innovation and growth in small scale industries.

Challenges, however, persist. Deep-rooted societal norms,

stereotypical beliefs about women’s roles, and biases can hinder the

progress of  feminism in small scale industries. Overcoming these

obstacles requires not only policy changes but also a shift in mindset.

Awareness campaigns, education, and creating safe spaces for dialogue

can contribute to changing perceptions and dismantling discriminatory

practices.

The potential impact of feminism in small scale industries is

significant. Empowered women can contribute to increased

productivity, diversity in ideas, and a more inclusive workplace culture.

Additionally, their participation can drive economic growth by tapping

into a larger talent pool and unlocking innovative solutions.

Thus feminism has a crucial role to play in promoting gender

equality and empowering women in small scale industries. By breaking

down barriers, providing access to resources, and challenging biases,

feminism can pave the way for a more inclusive, prosperous, and

equitable future for these industries. The ongoing efforts to support
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women’s participation in small scale industries are not only a matter of

social justice but also a smart economic strategy.

Feminism, as a social and political movement, has been instrumental

in advocating for gender equality and empowering women across

various sectors. Its impact extends to small scale industries, where

women’s participation has often been limited due to historical, social,

and economic factors. This essay explores the significance of  feminism

in small scale industries, its challenges, and the potential for

transformative change.

Small scale industries play a crucial role in many economies,

providing job opportunities, fostering local entrepreneurship, and

contributing to economic development. Despite their importance, these

industries have often overlooked the full potential of  women’s

participation. Traditional gender roles, lack of  access to resources, and

systemic biases have contributed to the underrepresentation of women

in these sectors. Feminism addresses these issues by advocating for

equal opportunities, challenging stereotypes, and promoting women’s

rights in the workplace.

One of the key aspects of feminism in small scale industries is the

emphasis on breaking down gender-based barriers. This involves

promoting equal pay for equal work, ensuring fair representation of

women in leadership positions, and addressing workplace

discrimination. By challenging the status quo, feminism aims to create

an environment where women can thrive in these industries, contributing

not only as workers but also as decision-makers.

Another critical aspect is providing women with the necessary

resources and support to succeed in small scale industries. This includes

access to finance, training, and mentorship programs. Feminist initiatives

focus on bridging the gender gap in access to resources, thereby

empowering women to start and run their businesses effectively. When

women have the same opportunities as men, they can play a pivotal

role in driving innovation and growth in small scale industries.
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Challenges, however, persist. Deep-rooted societal norms,

stereotypical beliefs about women’s roles, and biases can hinder the

progress of  feminism in small scale industries. Overcoming these

obstacles requires not only policy changes but also a shift in mindset.

Awareness campaigns, education, and creating safe spaces for dialogue

can contribute to changing perceptions and dismantling discriminatory

practices.

The potential impact of feminism in small scale industries is

significant. Empowered women can contribute to increased

productivity, diversity in ideas, and a more inclusive workplace culture.

Additionally, their participation can drive economic growth by tapping

into a larger talent pool and unlocking innovative solutions.

Hence feminism has a crucial role to play in promoting gender

equality and empowering women in small scale industries. By breaking

down barriers, providing access to resources, and challenging biases,

feminism can pave the way for a more inclusive, prosperous, and

equitable future for these industries. The ongoing efforts to support

women’s participation in small scale industries are not only a matter of

social justice but also a smart economic strategy.
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Ü˛!Óï˛y !§ÇˆÏ•Ó˚ Ú!áˆÏòÛ G Ú!ã˛ï˛Û≠ lyÓ˚# §_yÓ˚ xllƒ fl≥)˛Ó˚î

§•ˆÏòÓ òy§ åˆfiê˛ê˛ ~ˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ ÓyÇ°y !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

ÓyÇ°y §y!•ˆÏï˛ƒ lyÓ˚#Óyò# ˆ°!áÜ˛y !•ˆÏ§ˆÏÓ Ü˛!Óï˛y !§ÇˆÏ•Ó˚ lyÙ !ÓˆÏ¢£Ï í˛zˆÏÕ‘áˆÏÎyàƒ–
!ï˛!l ~Ü˛yôyˆÏÓ˚ Ü˛!Óñ à“Ü˛yÓ˚ñ Å˛õlƒy!§Ü˛ñ ≤ÃyÓ!¶˛Ü˛ xlƒ!òˆÏÜ˛ !ï˛!l ~Ü˛çl x°
•z!u˛Î˚y ˆÓ˚!í˛G ˆÓD!° ê˛: ~Ó˚ ≤ÃˆÏÎyçÜ˛ ~ÓÇ Ó•zˆÏÎ˚Ó˚ ≤ÃFSÈò !¢“#G ÓˆÏê˛– Ü˛!Óï˛y
!§Ç• !SÈˆÏ°l ~Ü˛çl §Ç@˝ÃyÙ# lyÓ˚#– ˆSÈyê˛ ˆÌˆÏÜ˛•z ˛õ!Ó˚ÓyÓ˚ ~ÓÇ §ÙyˆÏçÓ˚ lylyâyï˛
≤Ã!ï˛ây Ï̂ï˛Ó˚ Ùôƒ !ò Ï̂Î˚ Ó Ï̂í ¸̨y • Ï̂Î˚̂ ÏSÈl– xË˛yÓ xlê˛l Ï̂Ü˛ ̨õy Ï̂ÌÎ˚ Ü˛ Ï̂Ó˚ §Ç@˝ÃyÙ# ̂ ã˛ï˛ly Ï̂Ü˛
Ü˛yˆÏç °y!àˆÏÎ˚ ç#ÓlÎ%ˆÏk˛ §Ó≈òy !¢Ó˚òÑyí˛¸y ˆ§yçy ˆÓ˚ˆÏá ~!àˆÏÎ˚ !àˆÏÎ˚ˆÏSÈl– lyly
≤Ã!ï˛Ó¶˛Ü˛ï˛y ÌyÜ˛y §ˆÏ_¥G !ï˛!l ï˛yÓ˚ Ü˛°Ù ã˛y!°ˆÏÎ˚ ̂ àˆÏSÈl §yÓ˚y ç#Ól– Ü˛!Ó !•ˆÏ§ˆÏÓ
≤ÃyÌ!ÙÜ˛Ë˛yˆÏÓ xyd≤ÃÜ˛y¢ Ü˛Ó˚ˆÏ°G ̂ SÈyê˛ à“ G í˛z˛õlƒy§ Ó˚ã˛lyˆÏï˛G !ï˛!l ï˛yÓ˚ !lçfl∫
Ë˛yÓly !ã˛hs˝yÓ˚ ≤Ã§yÓ˚ â!ê˛ˆÏÎ˚ˆÏSÈl– Ü˛!Óï˛y !§ÇˆÏ•Ó˚ ˆÓ!¢Ó˚Ë˛yà Ü˛!Óï˛yÎ˚ ˆÎÙl ï˛yÓ˚
lyÓ˚#Óyò# ˆã˛ï˛lyÓ˚ Ó!•/≤ÃÜ˛y¢ âˆÏê˛ˆÏSÈ ˆï˛Ù!l ï˛yÓ˚ Ó‡ àˆÏ“ lyÓ˚#ˆÏã˛ï˛ly G lyÓ˚#
ÙlhflÏˆÏ_¥Ó˚ Ó!•/≤ÃÜ˛y¢ âˆÏê˛ˆÏSÈ– ï˛yÓ˚ àˆÏ“ §ÙyˆÏçÓ˚ Ó˚yç˛õÌ à!°˛õÌ ̂ ÌˆÏÜ˛ ÷Ó˚& Ü˛ˆÏÓ˚
ôl#ÈüÈàÓ˚#Óñ í˛zFã˛Ó,_ÈüÈÙôƒ!Ó_ G !l¡¨!Ó_ ˆ◊!îÓ˚ Ùyl%ˆÏ£ÏÓ˚ Ü˛Ìy Óí˛¸ ˆÓ!¢ Ü˛ˆÏÓ˚ í˛zˆÏë˛
~ Ï̂§ Ï̂SÈ– Ü˛!Óï˛y !§Ç Ï̂•Ó˚ Ú!á Ï̂òÛ G Ú!ã˛ï˛Û à Ï̂“ lyÓ˚#Óyò# ̂ ã˛ï˛lyÓ˚ ≤ÃÜ˛y¢ !Ü˛Ë˛y Ï̂Ó â Ï̂ê˛ Ï̂SÈ
ï˛y à“ ò%!ê˛Ó˚ xyˆÏ°yã˛ly G !ÓˆÏŸ’£ÏˆÏîÓ˚ ÙyôƒˆÏÙ ï%˛ˆÏ° ôÓ˚y ˆÎˆÏï˛ ˛õyˆÏÓ˚–

Ü˛!Óï˛y !§Ç• ï˛ÑyÓ˚ Ú!áˆÏòÛ G Ú!ã˛ï˛Û àˆÏ“ ò%!ê˛ !Ë˛ß¨ lyÓ˚#§_yˆÏÜ˛ ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl–
ò%!ê˛ àˆÏ“Ó˚  ˆ≤Ã«˛y˛õê˛ ≤ÃyÎ˚ §ÙˆÏàye#Î˚– ò%!ê˛•z Ó!hflÏÓ˚ âê˛lyñ ò%!ê˛ àˆÏ“•z lyÓ˚#Ó˚ ˆò•
ÓƒÓ§yÓ˚ ≤Ã§D ̂ ÎÙl xyˆÏSÈ ̂ ï˛Ù!l xhs˝/§_y •GÎ˚yÓ˚ Ü˛Ìy Ó˚ˆÏÎ˚ˆÏSÈ–Ú!áˆÏòÛ àˆÏ“˛õˆÏê˛Ó˚
çµy°yÎ˚ñ ̂ ÓÑ̂ Ïã˛ ÌyÜ˛yÓ˚ ï˛y!à Ï̂ò ̂ ˛õ Ï̂ê˛Ó˚ x Ï̃Óô §hs˝yl Ï̂Ü˛ l‹T Ü˛Ó˚yÓ˚ ≤Ã§D xy Ï̂SÈ– ̂ ˛õ Ï̂ê˛Ó˚
!á Ï̂ò !lÓ,!_Ó˚ çlƒ x§•yÎ˚ • Ï̂Î˚ à Ï̂Ë ≈̨Ó˚ §hs˝yl Ï̂Ü˛ ̨õ,!ÌÓ#Ó˚ xy Ï̂°y ̂ Ì Ï̂Ü˛ Ó!MĘ̀ ï˛ Ü˛ Ï̂Ó˚̂ ÏSÈ–
ï˛y Ï̂òÓ̊ Ù Ï̂ôƒ Ùyï,̨ Ï̂cÓ̊ xyÜ%̨ ° xy@˝Ã• ÌyÜ˛ Ï̂°G !á Ï̂òÓ̊ !l¤%̨ Ó̊ ̨õ!Ó̊•y§ ï˛y Ï̂òÓ̊ Ùyï,̨ §_y Ï̂Ü˛
˛õD% Ü˛ˆÏÓ˚ !òˆÏÎ˚ˆÏSÈ– xlƒ!òˆÏÜ˛ Ú!ã˛ï˛Û àˆÏ“ ̂ ò• ÓƒÓ§yÎ˚# lyÓ˚#Ó˚ ç#ÓˆÏl Ùyï,˛ˆÏcÓ˚ x˛õ)Ó≈
Ù)!ï ≈̨ !ã˛!eï˛ Ü˛ Ï̂Ó˚̂ ÏSÈl ̂ §•z§ Ï̂D ~Ü ̨ô!£Ï≈ï˛ Ü%̨ ÙyÓ˚# lyÓ˚#Ó˚ Ùyï,̨ c Ï̂Ü˛G ≤Ã!ï˛¤˛y !ò Ï̂Î˚̂ ÏSÈl
à“Ü˛yÓ̊– ~•z à Ï̂“ ̂ ˛õ Ï̂ê˛Ó̊ xÓy!N˛ï˛ §hs˝yl Ï̂Ü˛ çß√ !ò Ï̂Î̊ ï˛y Ï̂Ü˛ Ùyï,̨ Ï̂cÓ̊ ̂ fl̈•ÈüÈË˛y Ï̂°yÓy§y
!òˆÏÎ˚ Óí˛¸ Ü˛Ó˚yÓ˚ÙyôƒˆÏÙ ï˛yÓ˚ ̂ ˛õ¢ylÎ˚ Ùyï,˛§_yÓ˚ çÎ˚ àyl àyGÎ˚y •ˆÏÎ˚ˆÏSÈ– ~Ü˛ ô!£Ï≈ï˛y
Ü%̨ ÙyÓ˚# lyÓ˚#Ó˚ à Ï̂Ë ≈̨Ó˚ §hs˝yl Ï̂Ü˛G ̨õ,!ÌÓ# Ï̂ï˛ ÓÑy!ã˛ Ï̂Î˚ ̂ ï˛y°yÓ˚ •z!Dï˛ Ó˚̂ ÏÎ˚̂ ÏSÈ à Ï̂“Ó˚ ̂ ¢ Ï̂£Ï–
ï˛y•z Ü˛!Óï˛y !§Ç Ï̂•Ó˚ Ú!á Ï̂òÛ G Ú!ã˛ï˛Û à Ï̂“ lyÓ˚#Óy Ï̂òÓ˚ ~Ü˛ x˛õ)Ó≈ !òÜ˛ í ẑ̨ Ïß√y!ã˛ï˛ • Ï̂Î˚̂ ÏSÈ–
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ï˛ÑyÓ˚ à“ Ó°yÓ˚ ˆÜ˛Ô¢°!ê˛ xlÓòƒñï˛ÑyÓ˚ à“=!° ˛õyë˛ Ü˛Ó˚ˆÏ°•z ~Ó˚ §ï˛ƒï˛y í˛z˛õ°!∏˛
Ü˛Ó˚y ÎyÎ˚– ï˛ÑyÓ˚ à“ Ó°yÓ˚ !lçfl∫ ˜¢°#Ó˚ ≤Ã¢Ç§y Ü˛Ó˚ˆÏï˛•z •Î˚– xyË˛yˆÏ§ •z!DˆÏï˛
§Ç Ï̂Ü˛ï˛˛õ)î≈ ¢∑ ≤Ã Ï̂Î˚y Ï̂à G ÓyÜ˛ƒ àë˛ Ï̂lÓ˚ §%ã˛yÓ˚& !Ólƒy Ï̂§ à“=!° Ï̂Ü˛ xyÓ˚G ã˛ÙÍÜ˛y!Ó˚c
Ü˛ Ï̂Ó̊ Ï̂SÈ–

Ü˛!Óï˛y !§Ç Ï̂•Ó˚ Ú!á Ï̂òÛ à Ï̂“ ò%•z lyÓ˚#Ó˚ ã˛Ó˚Ù ̨õ!Ó˚î!ï˛Ó˚ Ü˛Ìy Óƒ_´ • Ï̂Î˚̂ ÏSÈ– §%l#°
G Ó˚OyÓï˛# •!Ó˚Ó˚yÎ˚ ˆÓ˚yˆÏí˛Ó˚ à!°Ó˚ ˆÙyˆÏí˛¸ Óy!í˛¸ Ë˛yí˛¸y !lˆÏÎ˚ §Ç§yÓ˚ ˆ˛õˆÏï˛ˆÏSÈ– §%Ù!ï˛
ly Ï̂ÙÓ˚ ~Ü˛!ê˛ Ó!hflÏÓ˚ !ÓôÓy ̂ Ù Ï̂Î˚̂ ÏÜ˛ Ü˛y Ï̂çÓ˚ !V˛ Ó˚y Ï̂á– §%Ù!ï˛ ï˛y Ï̂òÓ˚ Óy!í ¸̨Ó˚ Ó˚yß¨yÈüÈÓyß¨yñ
Óy§l Ùyçy ̂ Ì Ï̂Ü˛ ÷Ó˚& Ü˛ Ï̂Ó˚ §ÙhflÏ Ü˛yç•z Ü˛ Ï̂Ó˚– ~Ùl!Ü˛ Ó˚OyÓï˛#Ó˚ ÙyÌyÓ˚ ã%̨ °G ̂ ÓÑ̂ Ïô
ˆòÎ˚ !Ü˛v Ó˚OyÓï˛# §%Ù!ï˛ˆÏÜ˛ á%Ó ~Ü˛ê˛y Ë˛yˆÏ°y lçˆÏÓ˚ ˆòáï˛ ly– Ü˛yÓ˚î ˆ§ ÷ˆÏlˆÏSÈ
§%Ù!ï˛ Ó˚yˆÏï˛Ó˚ x¶˛Ü˛yˆÏÓ˚ !í˛Ó!í˛¸Ó˚xyˆÏ°y ˆçµˆÏ° Ó!hflÏÓ˚ á%˛õ!í˛¸ˆÏï˛ ˆò• ÓƒÓ§yÓ˚ §yˆÏÌ
ç!í˛¸ï˛– ~Ü˛!òl Ó˚OyÓï˛# §%Ù!ï˛ˆÏÜ˛ ï˛yÓ˚ ~•z ˆò• ÓƒÓ§y ˆÌˆÏÜ˛ !ÓÓ˚ï˛ ÌyÜ˛yÓ˚ ˛õÓ˚yÙ¢≈
ˆòÎ˚ ~ÓÇ ï˛yˆÏÜ˛ xlƒ Ü˛yˆÏç Î%_´ •GÎ˚yÓ˚ Ü˛Ìy ÓˆÏ°–~Ó˚ ˛õy¢y˛õy!¢ ˆò• ÓƒÓ§y ˆÎ
~Ü˛!ê˛ ˛õy˛õ Ü˛yç ˆ§ ˆÜ˛yÌyG ï˛yˆÏÜ˛ fløÓ˚î Ü˛!Ó˚ˆÏÎ˚ ˆòÎ˚– Ó˚OyÓï˛# xyÓ˚G çylyÎ˚ ˆ§
ÙˆÏÓ˚ ˆàˆÏ°G ~Ùl Ü˛yç Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ï˛ ly– ~Ó˚ ≤Ãï%˛ƒ_ˆÏÓ˚ §%Ù!ï˛ !Ü˛S%È ly Ó°ˆÏï˛
˛õyÓ˚̂ Ï°G !l Ï̂çÓ˚ Ù Ï̂l Ù Ï̂l Ó Ï̂° G Ï̂ë˛ÚG Ï̂ày !ò!òÙ!îñ Ìy Ï̂Ùy Ìy Ï̂Ùy ̂ ˛õ Ï̂ê˛Ó˚ çµy°y !Ü˛ï˛y
ï%˛!Ù çyˆÏly ly–Ûå˛õ,¤˛yÈüÈ344ä–

§%Ù!ï˛ ~Ü˛!òl ˆòáˆÏ° Ó˚OyÓï˛# ï˛yÓ˚ fl∫yÙ#Ó˚ Ë˛yï˛ xyàˆÏ° xË%˛_´ xÓfliyÎ˚ ÓˆÏ§
xyˆÏSÈ– !•®% ¢yˆÏflf fl∫yÙ#Ó˚ áyGÎ˚yÓ˚ ˛õÓ˚ flf#ˆÏòÓ˚ ˆáˆÏï˛ •Î˚ñ ly •ˆÏ° §Ç§yˆÏÓ˚ xÙD°
âˆÏê˛– ~Ùl !ÓŸªy§ Ó˚OyÓï˛#Ó˚ ÙˆÏôƒG Ó˚ˆÏÎ˚ˆÏSÈ– Ó˚OyÓï˛# ï˛yÓ˚ ÙyˆÏÎ˚Ó˚ §y!Óe# Ó�ï˛
˛õy°ˆÏlÓ˚ ≤Ã§D §%Ù!ï˛ˆÏÜ˛ çylyÎ˚– ˆã˛ÔjÓSÈÓ˚ fl∫yÙ#Ó˚ ~ÑˆÏê˛y ˆáˆÏï˛ •ˆÏÓ– ÓyÓy Îál
Ü˛°Ü˛yï˛yÓ˚ Óy•zˆÏÓ˚ ˆÎˆÏï˛l ï˛ál •Ñy!í˛¸ˆÏï˛ Ü˛ˆÏÓ˚ ~ˆÏê˛y Ë˛yï˛ï%˛ˆÏ° ˆÓ˚ˆÏá!òï˛ Ó˚OyÓï˛#Ó˚
Ùy– ˆ§•z ˆ˛õyÜ˛y ôÓ˚y Ë˛yˆÏï˛Ó˚ ~Ü˛ òyly ˆáˆÏÎ˚ °IyÓï˛#Ó˚ Ùy Ë˛yï˛ ˆáˆÏï˛ Ó§ˆÏï˛l–
Ó˚OyÓï˛# G ˆ§•z ˛õ%Ó˚ˆÏly ˙!ï˛•ƒˆÏÜ˛ Ó•l Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏSÈ ˆòˆÏá Ó˚OyÓï˛#Ó˚ ≤Ã!ï˛ §%Ù!ï˛Ó˚
x§#Ù ◊k˛y ˆÓˆÏí˛¸ ÎyÎ˚–

~Ü˛!òl •ë˛yÍ §%l#° ̂ ò!Ó˚ Ü˛ Ï̂Ó˚ Óy!í ¸̨ !Ê˛Ó˚̂ Ï° Ó˚OyÓï˛# ï˛y Ï̂Ü ̨ˆ§°§Ùƒy Ï̂lÓ˚ ã˛yÜ˛!Ó˚
ˆSÈ Ï̂í ¸̨ !ò Ï̂ï˛ Ó Ï̂° !Ü˛v §%l#° çylyÎ˚ ï˛yÓ˚ ã˛yÜ˛!Ó˚ xyÓ˚ ̂ l•z– ã˛yÜ˛!Ó˚ ̂ Ì Ï̂Ü˛ ï˛y Ï̂Ü˛ ÓÓ˚áyhflÏ
Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– §%Ù!ï˛ ~•z Ü˛Ìy çylyÓ˚ ˛õÓ˚ Ë˛yÓˆÏï˛ ÌyˆÏÜ˛ §ï˛# §y!Óe# !ò!òÙ!îˆÏÜ˛G
ï˛ˆÏÓ ï˛yÓ˚ Ùï˛ à!°Ó˚ ̂ ÙyˆÏí˛¸  òÑyí˛¸yˆÏï˛ •ˆÏÓ ~Ü˛!òl– ̨õÓ˚«˛ˆÏl•z ̂ § ̂ §•z Ë˛yÓly ̂ ÌˆÏÜ˛
!l Ï̂ç Ï̂Ü˛ §!Ó˚̂ ÏÎ˚ ~ Ï̂l ̂ § x§%fli ¢Ó˚# Ï̂Ó˚•z !í˛Ó!í ¸̨Ó˚ xy Ï̂°y ̂ çµ̂ Ï° Ó Ï̂§ Ìy Ï̂Ü˛– ÚÚ~Ü˛!òl
˛õˆÏÓ˚•z ˆê˛Ó˚ ˆ˛õ° ˆ˛õˆÏê˛ ~Ü˛ê˛y ≤Ãyî#Ó˚ Ü˛Ñyê˛y áã˛áã˛ Ü˛ˆÏÓ˚ ˆçˆÏà í˛zˆÏë˛ˆÏSÈ– Ó˚OyÓï˛#
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!ò!òÙ!lÓ˚ Ü˛yˆÏSÈ xyÓ˚ ly ˆàˆÏ°•z lÎ˚– xyê˛ê˛y ê˛yÜ˛y ˛õyGly Ó˚ˆÏÎ˚ˆÏSÈ– ê˛yÜ˛y •yˆÏï˛ !lˆÏÎ˚
S%Èê˛ˆÏï˛  •ˆÏÓ ˆçyí˛¸yÓê˛Ó!hflÏÓ˚ Óà°y Óy!í˛¸GÎ˚y!°Ó˚ Ü˛yˆÏSÈ– ÎyˆÏ•yÜ˛ ~Ü˛ê˛y G£Ï%ô !Ó÷ò
ˆ˛õ Ï̂ï˛•z • Ï̂Ó– l•ẑ Ï° ̂ Ü˛•zÓy Ü˛yç ̂ ò Ï̂Ó Ë˛Ó˚y Ùy Ï̂§ñ ̂ Ü˛•zÓy !ò Ï̂Î˚ xy!òÙ Ü˛y Ï̂°Ó˚ xyl®
á%Ñç Ï̂ï˛ xy§ Ï̂Ó § Ï̂¶˛ƒ Ï̂Ó°y–ÛÛ å˛õ,¤˛yÈüÈ345ä–xÌ≈yÍ §%Ù!ï˛ ï˛yÓ˚ ̂ ÓÑ̂ Ïã˛ ÌyÜ˛yÓ˚ fl∫y Ï̂Ì≈ !á Ï̂ò
ˆÙê˛yˆÏlyÓ˚ fl∫yˆÏÌ≈ ˆ˛õˆÏê˛Ó˚ çyÓ˚ç §hs˝yl!ê˛ˆÏÜ˛ G£Ï%ô ˆáˆÏÎ˚ l‹T Ü˛Ó˚yÓ˚ çlƒ ï˛yÓ˚ ˛õyGly
xyê˛ ê˛yÜ˛y xyòyÎ˚ Ü˛Ó˚ˆÏï˛ ÎyÎ˚ Ó˚OyÓï˛#Ó˚ Ü˛yˆÏSÈ– xˆÏlÜ˛!òl ˛õÓ˚ Ó˚OyÓï˛#Ó˚ âˆÏÓ˚ ~ˆÏ§
§%Ù!ï˛ ˆòˆÏá ï˛yÓ˚ §Ç§yˆÏÓ˚Ó˚ •y°ã˛y° ˛õyˆÏŒê˛ ˆàˆÏSÈñ =SÈhs˝ §Ç§yÓ˚ ~ál ~ˆÏ°yˆÏÙˆÏ°y–
Ó˚yß¨yâ Ï̂Ó˚ Ó Ï̂§ Óy!§ Ë˛yï˛ áy Ï̂FSÈ Ó˚OyÓï˛#ñ xy§l G ç° ̂ lGÎ˚yÓ˚ ï˛yÓ˚ ≤Ã Ï̂Î˚yçl •Î˚!l–
§%Ù!ï˛ Ó%V˛ˆÏï˛ ̨õyˆÏÓ˚ !áˆÏòÓ˚ çµy°y ̂ Ùê˛yˆÏï˛ ÓƒhflÏ °IyÓï˛#– ÚÚã˛y!Ó˚!òˆÏÜ˛ ï˛y!Ü˛ˆÏÎ˚ xyˆÏÓ˚y
xˆÏlÜ˛ ̨ õ!Ó˚‹ÒyÓ˚ •ˆÏÎ˚ ~ˆÏ°y §%Ù!ï˛Ó˚ Ü˛yˆÏSÈ– Ó˚OyÓï˛#Ó˚ •yˆÏï˛Ó˚ ã%˛!í˛¸Ó˚ Ë˛yÓ˚ •y°Ü˛y •ˆÏÎ˚
~ Ï̂§ Ï̂SÈ– ̂ ¢yÎ˚yÓ˚ â Ï̂Ó˚ !Ó Ï̂Î˚Ó˚ áyê˛áyly ̂ l•zñ ~Ü˛˛õy Ï̂¢ Ù!°l !ÓSÈyly ~ Ï̂°y Ï̂Ù Ï̂°y • Ï̂Î˚
˛õˆÏí˛¸ xyˆÏSÈ–ÛÛ å˛õ,¤˛yÈüÈ345ä–§Ó!Ü˛S%È Ó%V˛ˆÏï˛ ˆ˛õˆÏÓ˚G §%Ù!ï˛ ï˛yÓ˚ ˛õyGly xyê˛ ê˛yÜ˛y
ˆã˛ˆÏÎ˚ Ó§° Ó˚OyÓï˛#ˆÏÜ˛– ï˛Í«˛îyÍ Ó˚OyÓï˛# xy°Ùy!Ó˚ ˆâÑˆÏê˛ á%ã˛ˆÏÓ˚y ˛õÎ˚§y â,îyË˛ˆÏÓ˚
§%Ù!ï˛Ó˚ !òˆÏÜ˛ S%ÈÑˆÏí˛¸ !òˆÏÎ˚ ï˛yˆÏÜ˛ ï˛#Ó� Ë˛Í§ly Ü˛ˆÏÓ˚ ÓˆÏ° Ú§%Ù!ï˛ ï%˛•z Ùyl%£Ï á%l Ü˛!Ó˚§ñ
ï%˛•z á%!lÛ– §%Ù!ï˛ á%Ó xyâyï˛ ˛õyÎ˚ Ó˚OyÓï˛#Ó˚ Ü˛ÌyÎ˚ ~ÓÇ ˆ§ çylyÎ˚ñ ~Ü˛§ÙÎ˚ SÈÎ˚
ˆSÈ Ï̂° ̂ Ù Ï̂Î˚ !SÈ° ï˛y Ï̂òÓ˚ñ Ùyl%£ÏG Ü˛ Ï̂Ó˚̂ ÏSÈ !Ü˛v ï˛yÓ˚y xyç ̂ ÓÑ̂ Ïã˛ ̂ l•z–~ál ̂ Îê˛y ̂ ˛õ Ï̂ê˛
xyˆÏSÈ ˆ§ê˛yˆÏÜ˛ ÓÑyã˛yˆÏlyÓ˚ Ü˛Ìy Ó°ˆÏ°ñ §%Ù!ï˛ x§¡ø!ï˛ çylyÎ˚– xyˆÏàÓ˚ ˆSÈˆÏ° ˆÙˆÏÎ˚
=ˆÏ°y ly ̂ áˆÏï˛ ̂ ˛õˆÏÎ˚ ÓyˆÏlÓ˚ çˆÏ° ̂ Ë˛ˆÏ§ ̂ àˆÏSÈ– §%Ù!ï˛ ï˛yÓ˚ xyˆÏàÓ˚ !òl=!°Ó˚ Ü˛Ìy
Ë˛yÓ Ï̂ï˛ Ìy Ï̂Ü˛– Îál ï˛yÓ˚ fl∫yÙ# !Óçl  ̂ ÓÑ̂ Ïã˛ !SÈ° ï˛álÜ˛yÓ˚ flø,!ï˛ âyê˛ Ï̂ï˛ Ìy Ï̂Ü˛ §%Ù!ï˛–
@˝Ãy Ï̂Ù Ü˛y Ï̂Ó˚y ̂ SÈ Ï̂° Ï̂Ù Ï̂Î˚ • Ï̂°•z £Ï¤˛#Ó˚ xÑyê˛l ̨õí ¸̨̂ Ïï˛y â Ï̂Ó˚Ó˚ ̂ òGÎ˚y Ï̂°– Ï̂SÈ Ï̂° • Ï̂° Ü˛!í ¸̨
!òˆÏÎ˚ âˆÏÓ˚Ó˚ ̂ òGÎ˚yˆÏ° ÓylyˆÏly •ï˛ àySÈ xyÓ˚ ̂ ÙˆÏÎ˚ •ˆÏ° âÓ˚– §%Ù!ï˛Ó˚ !SÈ° SÈÎ˚ ̂ SÈˆÏ°
ˆÙˆÏÎ˚ ï˛y•z ï˛yÓ˚ âˆÏÓ˚Ó˚ ˆòÎ˚yGˆÏ°G !SÈ° SÈÎ˚ÈüÈSÈÎ˚!ê˛ àySÈ G âÓ˚– fl∫yÙ#Ó˚ §Ç§yˆÏÓ˚
ˆSÈˆÏ°ˆÏÙˆÏÎ˚ˆÏòÓ˚ çlƒG !SÈ° ï˛yÜ˛ Ë˛!ï˛≈ !Ó!Ë˛ß¨ ôÓ˚ˆÏlÓ˚ ˆá°ly– @˝ÃyˆÏÙ Ü˛yˆÏÓ˚y §hs˝yl
•ˆÏ° Ü˛!í˛¸Ó˚ àySÈ ÓylyˆÏlyÓ˚ çlƒ §ÓyÓ˚ xyˆÏà í˛yÜ˛ ˛õí˛¸ˆÏï˛y §%Ù!ï˛Ó˚– §ÙÎ˚ °@¿ ˆòˆÏá
!l˛õ%l ò«˛ï˛yÎ˚ §%Ù!ï˛ Ü˛!í˛¸Ó˚ àySÈ Óylyï˛ xyÓ˚ ï˛ál ã˛y!Ó˚!òˆÏÜ˛ ¢C ârê˛y ˆÓˆÏç í˛zë˛ï˛
ô)ˆÏ˛õÓ˚ àˆÏ¶˛ ã˛y!Ó˚!òÜ˛ Ë˛ˆÏÓ˚ ˆÎï˛–

@˝ÃyˆÏÙ ˆÜ˛yl !¢÷ Ù,ï%˛ƒÓ˚ âê˛ly âê˛ˆÏ° §%Ù!ï˛GË˛Î˚ˆÏ˛õˆÏÎ˚ ˆÎï˛– ã˛y!Ó˚!òˆÏÜ˛ Ü˛yß¨yÓ˚
¢∑ ÷ˆÏl âˆÏÓ˚Ó˚ òÓ˚çy Ó¶˛ Ü˛ˆÏÓ˚ ̂ SÈˆÏ°ˆÏÙˆÏÎ˚ˆÏòÓ˚ Ó%ˆÏÜ˛ Ü˛ˆÏÓ˚ xyàˆÏ° Ó˚yáï˛– xyÓ˚ ÎyÓ˚
§hs˝yl ÙyÓ˚y ̂ Îï˛ ̂ §•z Ùy Ü˛ÑyòˆÏï˛ Ü˛ÑyòˆÏï˛ ̂ òGÎ˚yˆÏ° Ü˛!í˛¸Ó˚ àySÈ Ü˛yòy !òˆÏÎ˚ ̂ ì˛ˆÏÜ˛ !òï˛–
~•z§Ó Ü˛Ìy Ó°ˆÏï˛ Ó°ˆÏï˛ §%Ù!ï˛Ó˚ ˆã˛yˆÏáG ç° ã˛ˆÏ° xyˆÏ§– ~Ü˛!òl ÓlƒyÎ˚ ˆË˛ˆÏ§
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ˆà° =SÈy Ï̂ly §Ç§yÓ˚ xyÓ˚ ÓlƒyÎ˚ ï˛yÓ˚ â Ï̂Ó˚Ó˚ ò!«˛î ̂ òGÎ˚y° ̂ Ë˛ Ï̂. ̨õ Ï̂í ¸̨ñ ̂ Î ̂ òGÎ˚y Ï̂°
!SÈ° Ü˛!í˛¸Ó˚ ˜ï˛!Ó˚ àySÈG âÓ˚–§%Ù!ï˛Ó˚ ç#ÓˆÏl x¶˛Ü˛yÓ˚ â!lˆÏÎ˚ xyˆÏ§– ˆ§•z ˆÌˆÏÜ˛•z
ˆÓÑˆÏã˛ ÌyÜ˛yÓ˚ ï˛y!àˆÏò xlƒ ˛õÌ ˆÓˆÏSÈ !lˆÏÎ˚ˆÏSÈ §%Ù!ï˛– ~Ü˛Ìy Ó°yÓ˚ xˆÏ˛õ«˛y Ó˚yˆÏá
ly §%Ù!ï˛ xˆÏlÜ˛ fl∫≤¿ !lˆÏÎ˚ §Ç§yÓ˚ ˆ˛õˆÏï˛!SÈ°ñ ï˛yÓ˚ ÙˆÏôƒG !SÈ° fl∫yÙ# §hs˝yˆÏlÓ˚ ≤Ã!ï˛
Ë˛yˆÏ°yÓy§y !•®% §ÇflÒyÓ˚– Ë˛yˆÏ°y §ï˛#ÈüÈ§y!Óe# ̂ ÙˆÏÎ˚Ó˚ ÙˆÏï˛y•z !SÈ° ï˛yÓ˚ ç#Ól Îy˛õl–
!Ü˛v !lÎ˚!ï˛Ó˚ !l¤%˛Ó˚ ˛õ!Ó˚•yˆÏ§ ï˛yÓ˚ ç#ÓˆÏl ã˛ˆÏ° xyˆÏ§ ã˛Ó˚Ù x¶˛Ü˛yÓ˚– ï˛y•z ˆ§•z
x¶˛Ü˛y Ï̂Ó˚ ̂ ÓÑ̂ Ïã˛ ÌyÜ˛yÓ˚ °í ¸̨y•ẑ ÏÎ˚ ï˛y Ï̂Ü˛ ̂ Ó Ï̂SÈ !l Ï̂ï˛ • Ï̂Î˚̂ ÏSÈ V%̨ ˛õ!í ¸̨̂ Ïï˛ !í˛Ó!í ¸̨Ó˚ xy Ï̂°yÓ˚
˛õyˆÏ¢ ÓˆÏ§ ÌyÜ˛y–

˛õ Ï̂Ó˚Ó˚ !òl Ù%̂ Ï_´y Ï̂Ü˛ !ò Ï̂Î˚ §%Ù!ï˛ Ï̂Ü˛ ̂ í˛ Ï̂Ü˛ ̨õyë˛y Ï̂°y Ó˚OyÓï˛#– §%Ù!ï˛ ~ Ï̂§ ̂ ò Ï̂á
Ó˚OyÓï˛# ~Ü˛Ó˚y¢ Ü˛!í˛¸ SÈ!í˛¸ˆÏÎ˚ ÓˆÏ§ xyˆÏSÈ–§%Ù!ï˛ˆÏÜ˛ Ó˚OyÓï˛# Ü˛!í˛¸Ó˚ àySÈ Óy!lˆÏÎ˚
ˆòGÎ˚yÓ˚ xl%ˆÏÓ˚yô çylyÎ˚–§%Ù!ï˛ Ó%V˛ˆÏï˛ ˛õyˆÏÓ˚ Ó˚OyÓï˛# §hs˝yl§Ω˛Óy– ˆ§•z §ÙˆÏÎ˚
Ó˚OyÓï˛#Ó˚ fl∫yÙ# Óy!í ¸̨ !Ê˛ Ï̂Ó˚ ~ Ï̂§ !ÓôÁhflÏ̂ Ïã˛•yÓ˚yÎ˚ Ë˛yï˛ ã˛y•z° Ó˚OyÓï˛# Ï̂Ü˛ !Ü˛v §Ç§y Ï̂Ó˚
Îy ò¢y ï˛yˆÏï˛ Ë˛yï˛ˆÏçyˆÏê˛ ̂ Ü˛yÌy ̂ ÌˆÏÜ˛– §%Ù!ï˛ Ü˛!í˛¸ =ˆÏ°y =!SÈˆÏÎ˚ !òˆÏÎ˚ ã˛ˆÏ° ÎyGÎ˚yÓ˚
§ÙÎ˚ ÓˆÏ° ÎyÎ˚ ˆ§ §¶˛ƒyˆÏÓ°yÎ˚ ~ˆÏ§ Ü˛!í˛¸Ó˚ àySÈ Ó%ˆÏl ˆòˆÏÓ– !Ü˛v ÎyGÎ˚yÓ˚ §ÙÎ˚
òyòyÓyÓ%̂ ÏÜ˛ Ó° Ï̂ï˛ ̂ ¢y Ï̂l § Ï̂¶˛ƒ Ï̂Ó°yÎ˚ ï˛yÓ˚ x!Ê˛ Ï̂§Ó˚ §%̨ õy!Ó˚̂ Ïrê˛ Ï̂[˛rê˛ Ï̂Ü˛ !l Ï̂Î˚ xy§ Ï̂Ó
ˆ§ Ü˛Ìy !òˆÏÎ˚ˆÏSÈ Ó˚OyÓï˛#ˆÏÜ˛ ˆÜ˛y¡õy!lÓ˚ ≤Ãã˛yˆÏÓ˚Ó˚ Ü˛yç ˆòˆÏÓ– §¶˛ƒyÓ˚ §ÙÎ˚ §%Ù!ï˛
Ó˚yß¨yâ Ï̂Ó˚ Ó˚̂ ÏòGÎ˚y Ï̂° Ü˛!í ¸̨!ò Ï̂Î˚ Ë˛#£Ïî xy@˝Ã Ï̂•Ó˚ §y Ï̂Ì Ü˛!í ¸̨Ó˚ àySÈ ̃ ï˛!Ó˚ Ü˛ Ï̂Ó˚ ̂ òÎ˚– Ï̂§•z
§ÙÎ˚ ˆ§•z Ë˛oˆÏ°yˆÏÜ˛Ó˚ §ˆÏD §%l#°GÓ˚OyÓï˛# âˆÏÓ˚Ó˚ Óy•zˆÏÓ˚ xyˆÏ§–Ó˚OyÓï˛#Ó˚ ˆã˛yˆÏá
Ù%ˆÏá ˆáy§yˆÏÙyˆÏòÓ˚ SÈy˛õ §%flõ‹T !Ü˛v ˆ§•z x!Ê˛§yÓ˚ ÎyGÎ˚yÓ˚ §ÙÎ˚ ÓˆÏ° ÎyÎ˚ Ó˚OyÓï˛#
ˆÎˆÏ•ï%˛ àË˛≈Óï˛# ï˛y•z ï˛yˆÏÜ˛ Ü˛yçê˛y ˆòGÎ˚y §Ω˛Ó lÎ˚– Ü˛yÓ˚î ˆ§ê˛y á%Ó ˆâyÓ˚yâ%!Ó˚Ó˚
Ü˛yç– Ó˚OyÓï˛#Ó˚ ~•z xƒyí˛Ë˛y™ ̂ fiê˛ˆÏç ï˛y §Ω˛Ó lÎ˚– ~•z Ü˛Ìy ÷ˆÏl Ó˚OyÓï˛#Ó˚ §ÙhflÏ
xy¢y Ë˛D •Î˚– ï˛ál ˆ§ §%Ù!ï˛ˆÏÜ˛Ü˛!í˛¸Ó˚ àySÈê˛y Ùy!ê˛ !òˆÏÎ˚ ˆì˛ˆÏÜ˛ !òˆÏï˛ ÓˆÏ° ~ÓÇ
Óà°y Óy!í˛¸GÎ˚y!°Ó˚ Ü˛ySÈ ˆÌˆÏÜ˛ G£Ï%ô ~ˆÏl ˆòÓyÓ˚ Ü˛Ìy ÓˆÏ° àˆÏË˛≈Ó˚ !¢÷ˆÏÜ˛ •ï˛ƒy
Ü˛Ó˚yÓ˚ çlƒ– ˆÎ Ó˚OyÓï˛# ~Ü˛!òl •yï%˛ˆÏí˛¸ G£Ï%ô ˆáˆÏï˛§%Ù!ï˛ˆÏÜ˛ !lˆÏ£Ïô Ü˛ˆÏÓ˚!SÈ° ˆ§•z
Ó˚OyÓï˛# xyçˆÏÜ˛ §%Ù!ï˛ˆÏÜ˛•z •yï%˛ˆÏí˛¸ G£Ï%ô ~ˆÏl !òˆÏï˛ xl%ˆÏÓ˚yô çylyÎ˚– §%Ù!ï˛
Ó˚yß¨yâˆÏÓ˚Ó˚ ˆòGÎ˚yˆÏ° ÙyÌy ˆÓ˚ˆÏá Ë˛yÓˆÏï˛ ÌyˆÏÜ˛ ÚÚlyñ Ùy!ê˛Ó˚ !lˆÏã˛ ÙƒylˆÏ•yˆÏ°Ó˚ àyì˛¸
˛õ!B˛°ï˛yÎ˚ ˆÜ˛yl Ü˛!í˛¸Ó˚ Ó,«˛ ˆl•z– §%Ù!ï˛Ó˚ ˆáyÜ˛ˆÏlÓ˚ ˛õyˆÏ¢ Ó˚OyÓï˛#Ó˚ ˆáyÜ˛lG
ˆ§áy Ï̂l Ù%á Ì%̨ õ Ï̂í ¸̨ ̨õ Ï̂í ¸̨ ÌyÜ˛ Ï̂Óñ Ü˛!ã˛ •yï˛ ̨õy ̂ l Ï̂í ¸̨ ̂ á°y Ü˛Ó˚̂ ÏÓ ly–ÛÛ å˛õ,¤˛yÈüÈ347ä–
ï˛yÓ˚˛õÓ˚ §%Ù!ï˛ xyˆÏàÓ˚ Ùï˛•z ˆÜ˛ˆÏÓ˚y!§ˆÏlÓ˚ !í˛Ó!í˛¸ ˆçµˆÏ° ÓˆÏ§ ÌyˆÏÜ˛ ~ÓÇ Ó˚OyÓï˛#Ó˚
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ç#ÓˆÏlÓ˚ !Ó˛õÎ≈ˆÏÎ˚Ó˚ Ü˛Ìy Ë˛yÓˆÏï˛ ÌyˆÏÜ˛ Úxy•y !Ü˛ Ü˛Ó˚ˆÏÓ !ò!òÙ!îñ GÓ˚G ˆï˛y !áˆÏò
˛õyÎ˚–Û å˛õ,¤˛yÈüÈ347ä–

lyÓ˚# ç#Ó Ï̂lÓ˚ !l¤%̨ Ó˚ ̨õ!Ó˚•y§ !ã˛!eï˛ • Ï̂Î˚̂ ÏSÈ ~•z à Ï̂“– ̂ Ü˛yl lyÓ˚# ̂ fl∫FSÈyÎ˚ fl∫Ë˛yÓ
ã˛!Ó˚e l‹T Ü˛Ó˚ˆÏï˛ ã˛yÎ˚ ly–ï˛yÓ˚y ï˛yˆÏòÓ˚ §ï˛#c xá[˛Ó˚yáyÓ˚ xy≤Ãyî ˆã˛‹Ty Ü˛ˆÏÓ˚– ~•z
àˆÏ“G ˆò!á §%Ù!ï˛ lyˆÏÙÓ˚ ˆÙˆÏÎ˚!ê˛ ≤ÃÌÙ ç#ÓˆÏl fl∫yÙ# §hs˝yl !lˆÏÎ˚ Ü˛ˆÏ‹TÓ˚ §Ç§yˆÏÓ˚
§%̂ Ïá•z !SÈ°– ̂ ã˛y Ï̂á !SÈ° ~Ü˛Ó˚y¢ fl∫≤¿ñ fl∫yÙ# §hs˝y Ï̂lÓ˚ ≤Ã!ï˛ xÜ,̨ !eÙ Ë˛y°Óy§y G ̂ fl¨•–
xˆÏlƒÓ˚ ò%/ˆÏá ˆ§G ò%/á ˆ˛õï˛ñ §yÙy!çÜ˛ §ÇflÒyÓ˚ñ Ó˚#!ï˛ÈüÈl#!ï˛ ˛õy°ˆÏlG ï˛yÓ˚ §%áƒy!ï˛
!SÈ°– fl∫yÙ# §Ç§yÓ˚ §hs˝yl •y!Ó˚ˆÏÎ˚ ~ˆÏÜ˛ÓyˆÏÓ˚ !l/fl∫ •ˆÏÎ˚ ÎyÎ˚ §%Ù!ï˛– ~Ü˛çl fl∫yÙ#
§hs˝yl•yÓ˚y lyÓ˚#Ó˚ Ü˛‹T ̂ ÎÙl ̂ Ü˛í z̨ xl%Ë˛Ó Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚ ly ̂ ï˛Ù!l §ÙyçG ï˛yÓ˚ ̨õy Ï̂¢
òÑyí˛¸yÎ˚ ly– ï˛ál ˆ§•z lyÓ˚#Ó˚ ˆ˛õˆÏê˛Ó˚ !áˆÏò ˆÙê˛yˆÏlyÓ˚ çlƒ Óyôƒ •ˆÏÎ˚ ¢Ó˚#Ó˚ !Ó!e´Ó˚
ˆ˛õ¢y Ï̂Ü˛ ̂ Ó Ï̂SÈ ̂ lÎ˚– §Ùyç ~ Ï̂òÓ˚ ̂ á Ï̂ï˛ ̂ òÎ˚ ly !Ü˛v ã˛!Ó˚e G Į̈̂ õ¢y !l Ï̂Î˚ §Ùy Ï̂°yã˛ly
Ü˛ Ï̂Ó˚ñ â,îy G xÓ Ï̂•°y S%ÈÑ̂ Ïí ¸̨ ̂ òÎ˚– !Ü˛v ̂ Î!òl ï˛yÓ˚yG §Ó≈fl∫yhs˝ • Ï̂Î˚ ̨õ Ï̂Ì lyÙ Ï̂Ó ̂ §!òl
ï˛yÓ˚y Ó%V˛ˆÏï˛ ˛õyÓ˚ˆÏÓ !áˆÏòÓ˚ çµy°yÓ˚ Ü˛yˆÏSÈ Ùylñ §æÙñ ã˛!Ó˚e ˆÜ˛yl !Ü˛S%È•z !ë˛Ü˛ ÌyˆÏÜ˛
ly– Ùyl%£ÏˆÏÜ˛ •zFSÈyÓ˚ Óy•zˆÏÓ˚ !àˆÏÎ˚ ˆÜ˛Ó°Ùye !áˆÏòÓ˚ ï˛y!àˆÏò xlƒ ˛õÌ xÓ°¡∫l Ü˛ˆÏÓ˚
ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ •Î˚– ̂ Î Ó˚OyÓï˛#ˆÏò• ÓƒÓ§y G àˆÏË˛≈Ó˚ §hs˝ylˆÏÜ˛ l‹T Ü˛Ó˚yÓ˚ Ùï˛ Ü˛yçˆÏÜ˛
˛õy˛õ ÓˆÏ° ÙˆÏl Ü˛ˆÏÓ˚!SÈ°ñ !lˆÏçˆÏÜ˛ §ï˛# §y!Óe#Ó˚ Ùï˛ ôˆÏÓ˚ ˆÓ˚ˆÏá!SÈ° ˆ§G ~Ü˛!òl
xË˛yˆÏÓÓ˚ ï˛yí˛¸lyÎ˚ !áˆÏòÓ˚ çµy°yÎ˚ !lˆÏçÓ˚ àˆÏË˛≈Ó˚ §hs˝ylˆÏÜ˛ l‹T Ü˛Ó˚yÓ˚ !§k˛yhs˝ ˆlÎ˚–
xy§ Ï̂° Ó̊OyÓï˛#Ó̊ fl∫yÙ#G ã˛yÜ˛!Ó̊ •y!Ó̊ Ï̂Î̊ xË˛yÓ xlê˛ Ï̂lÓ̊ Ù Ï̂ôƒ çç≈!Ó̊ï˛ • Ï̂Î̊ ̨õ Ï̂í˛̧!SÈ°–
Óyôƒ • Ï̂Î˚•z Ó˚OyÓï˛# Ü˛y Ï̂çÓ˚ ï˛y!à Ï̂ò ̂ ˛õ Ï̂ê˛Ó˚ ï˛y!à Ï̂ò ~Ùl !§k˛yhs˝ !l Ï̂ï˛ Óyôƒ • Ï̂Î˚!SÈ°–
Ó̊OyÓï˛#G fl∫≤¿ ̂ ò Ï̂á!SÈ° ÚlÓ#làÓ̊& Ï̂í˛̧Ó̊xÙ,ï˛Ü%̨ Ω˛–Û å˛õ,¤˛yÈüÈ347ä– xÌ≈yÍ àÓ̊&Ó̊ ̂ ÎË˛y Ï̂Ó
§ÙhflÏ ˆòÓï˛yˆÏÜ˛ ˛õÓ˚yhflÏ Ü˛ˆÏÓ˚ xÙ,ï˛ !lˆÏÎ˚ ~ˆÏ§ ï˛yÓ˚ !ÓÙyï˛y Ü˛o&Ó˚ Ü˛yˆÏSÈ !òˆÏÎ˚
Ü˛o&Ó˚òy§c ̂ Ì Ï̂Ü˛ ï˛yÓ˚ Ùy Ï̂Ü˛ Ù%_´ Ü˛ Ï̂Ó˚!SÈ°ñ !ë˛Ü˛ ̂ §•z Ë˛y Ï̂Ó Ó˚OyÓï˛#Ó˚ ̂ SÈ Ï̂°G •Î˚̂ Ïï˛y
ï˛yÓ˚ Ùy Ï̂Î˚Ó˚ òy!Ó˚o xlê˛l ̂ Ì Ï̂Ü˛ Ù%!_´ !ò Ï̂ï˛ ̨õyÓ˚̂ ÏÓ ~Ùl fl∫≤¿ ̂ § ̂ ò Ï̂á!SÈ°– Ó˚OyÓï˛#
xˆÏlÜ˛ xy¢y G fl∫≤¿ !lˆÏÎ˚ §%Ù!ï˛ˆÏÜ˛ !òˆÏÎ˚ ï˛yÓ˚ Ó˚yß¨y âˆÏÓ˚Ó˚ ̂ òGÎ˚yˆÏ° ̂ °yÜ˛yã˛yÓ˚ ÙˆÏï˛
Ü˛!í˛¸ !òˆÏÎ˚ àySÈ Ó°ˆÏï˛ xl%ˆÏÓ˚yô Ü˛ˆÏÓ˚!SÈ°– !lˆÏçÓ˚ àˆÏË˛≈Ó˚ !¢÷ˆÏÜ˛ ˛õ,!ÌÓ#Ó˚ xyˆÏ°y
ˆòáyˆÏï˛ ˆã˛ˆÏÎ˚!SÈ°– !Ü˛v x!Ê˛ˆÏ§Ó˚ §%˛õy!Ó˚ˆÏrê˛ˆÏ[˛ˆÏrê˛Ó˚ Ü˛ÌyÙˆÏï˛y ˆÜ˛yl àË˛≈Óï˛# lyÓ˚#
x!Ê˛ Ï̂§Ó˚ ≤Ãã˛y Ï̂Ó˚Ó˚ Ü˛y Ï̂çÓ˚ çlƒ í z̨̨ õÎ%_´ lÎ˚ ~•z Óyï ≈̨y ̂ òÎ˚ ï˛ál ̂ ÓÑ̂ Ïã˛ ÌyÜ˛yÓ˚ Ó˚§ Ï̂òÓ˚
Ü˛yˆÏSÈ §ÙhflÏ !Ü˛S%È•z ï%˛FSÈ •ˆÏÎ˚ ÎyÎ˚– ï˛ySÈyí˛¸y xË˛yÓ xlê˛l ly !Ùê˛ˆÏ° ï˛yˆÏòÓ˚ §hs˝yl
ˆÜ˛í z̨ •Î˚̂ Ïï˛y ÷!Ü˛ Ï̂Î˚ ÷!Ü˛ Ï̂Î˚ ÙÓ˚̂ Ïï˛ • Ï̂ï˛y– ï˛y•z~Ùl Ü˛!ë˛l !§k˛yhs˝ !l Ï̂ï˛ Óyôƒ • Ï̂Î˚̂ ÏSÈ–
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~Ü˛çl Ùy Ü˛áˆÏly•z ˛õyˆÏÓ˚ly ~Ùl Ü˛!ë˛l !§k˛yhs˝ !lˆÏï˛ !Ü˛v !áˆÏòÓ˚ Ü˛yˆÏSÈ ~ÓÇ
§ÙyˆÏçÓ˚ Ü˛yˆÏSÈ ~ï˛ê˛y•z x§•yÎ˚ •ˆÏÎ˚ ˛õˆÏí˛¸ ˆÎ ~Ü˛çl ÙyˆÏÜ˛ §hs˝yl l‹T Ü˛Ó˚yÓ˚ Ùï˛
˛õy˛õ Ü˛yç Ü˛Ó˚ˆÏï˛ Óyôƒ •Î˚– Ü˛!Óï˛y !§Ç• ~Ü˛ ≤ÃÜ˛yÓ˚ x§•yÎ˚lyÓ˚#ˆÏòÓ˚ ˛õyˆÏ¢•z
òÑyí˛¸yˆÏ°lñ !ï˛!l lyÓ˚#Ó˚ fl∫≤¿ ~ÓÇ fl∫≤¿Ë˛DˆÏÜ˛ ï%˛ˆÏ° ôˆÏÓ˚ xy§° §ï˛ƒˆÏÜ˛ çl§ÙˆÏ«˛
xylˆÏ°l– ï˛yˆÏòÓ˚ ~•z Ü˛yˆÏçÓ˚ çlƒ §ÙyˆÏçÓ˚ !òˆÏÜ˛ xyD%° ï%˛ˆÏ° ≤Ã!ï˛Óyò# §_¥yˆÏÜ˛
≤ÃÜ˛y¢ Ü˛ Ï̂Ó˚̂ ÏSÈl–!á Ï̂ò ç#Ó Ï̂lÓ˚ !lï˛ƒ Ï̃l!Ù!_Ü˛ ≤ÃÓ,!_ ~Ó˚ ̂ Ì Ï̂Ü˛ Ü˛y Ï̂Ó˚yÓ˚ ̂ Ó˚•y•z ̂ l•z–
!áˆÏòÓ˚ çµy°yÎ˚ ˆÎ Îál ˛õ%ˆÏí˛¸ ˆ§ÈüÈ•z ~Ó˚ ÙÙ≈ í˛z˛õ°!∏˛ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚– ï˛y•z lyÓ˚#Ó˚
x§•yÎ˚ï˛yˆÏÜ˛ ˛õyˆÏ˛õÓ˚ ˆã˛yˆÏá ly ˆòˆÏá ~Ó˚ fl∫yË˛y!ÓÜ˛ ÙÙ≈yÌ≈ í˛z˛õ°!∏˛ Ü˛Ó˚y ≤ÃˆÏÎ˚yçl
~Ùl•z Óyï˛≈y •Î˚ˆÏï˛y !ï˛!l ï˛yÓ˚ àˆÏ“ ≤ÃÜ˛y¢ Ü˛Ó˚ˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈl– !ï˛!l xyˆÏÓ˚y Ó°ˆÏï˛
ˆã˛ Ï̂Î˚̂ ÏSÈl §Ùyç•z ~Ü˛çl lyÓ˚# Ï̂Ü˛ ̨õy˛õ Ü˛ Ï̂Ù≈Ó˚ !ò Ï̂Ü˛ ̂ ë˛ Ï̂° ̂ òÎ˚ ~ÓÇ Ùyï,̨ §_¥y ̂ Ü˛lyÓ˚#
§_yˆÏÜ˛ !Ó§ç≈l !òˆÏï˛ Óyôƒ Ü˛ˆÏÓ˚– lyÓ˚#Ó˚ ~•z Îsfîy ̂ ÓyV˛yÓ˚ ~ÓÇ í˛z˛õ°!∏˛ Ü˛Ó˚yÓ˚ ÙˆÏï˛y
§ÙyˆÏç ˆÜ˛yl Ùyl%£Ï ˆl•z–

Ü˛!Óï˛y !§Ç• ï Ñ̨yÓ˚ Ú!ã˛ï˛Û à Ï̂“G lyÓ˚#Óyò# ò,!‹TË˛!D ≤ÃÜ˛y¢ â!ê˛ Ï̂Î˚̂ ÏSÈl– Ü˛°Ü˛yï˛yÓ˚
~Ü˛!ê˛ Ó!hflÏˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ~•z Ú!ã˛ï˛Û àˆÏ“Ó˚ !Ó£ÏÎ˚Ó› àˆÏí˛¸ í˛zˆÏë˛ˆÏSÈ– x§yfliƒÜ˛Ó˚ ~•z
Ó!hflÏˆÏï˛ xˆÏlÜ˛=!° ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ÙˆÏôƒ ~Ü˛!ê˛ ˛õ!Ó˚ÓyÓ˚ xyˆÏSÈ ˆÎáyˆÏl •yÓ˚yl G ï˛yÓ˚ flf#
˛õ%!£Ï G ̨õ%!£ÏÓ˚ ̂ Óyl ̨õ%ï%̨ ° ÌyÜ˛ï˛– •yÓ˚y Ï̂lÓ˚ Îál !Ó Ï̂Î˚ •Î˚ ï˛ál ̨õ%ï%̨ ° ̂ Ó˚yày !SÈ˛õ!SÈ Į̈̂ õ
!SÈ°– !ò!òÓ˚ !Ó Ï̂Î˚Ó˚ ̨õÓ˚ Ü˛Î˚!òl ̂ § ~áy Ï̂l !SÈ° ï˛ál ̨õ%!°l ï˛y Ï̂Ü˛ ̂ áy°yÙÜ%̨ !ã˛Ó˚ ~Ü˛!ê˛
ˆá°y !¢!á Ï̂Î˚ !ò Ï̂Î˚!SÈ° Ú~Ü˛ê˛y !Ü˛S%È ̂ Ë˛ Ï̂Ó !l Ï̂Î˚ G˛õ Ï̂Ó˚ S%ÈÑ̂ Ïí ¸̨ ̂ òGÎ˚y xyÓ˚ °%̂ ÏÊ˛ ̂ lGÎ˚yñ
!ã˛Í • Ï̂° Ê˛ Ï̂° ÎyÎ˚ xyÓ˚ í z̨̨ õ%Ó˚ • Ï̂°•z!ÓÈüÈÊ˛°–Û å˛õ,¤˛yÈüÈ148ä– ̨õ%ï%̨ ° ̂ §•z ̂ áy°yÙÜ%̨ !ã˛
ˆá°y ˆá°ˆÏï˛ ˆá°ˆÏï˛ ç#ÓˆÏlÓ˚ Ü˛ï˛ fl∫≤¿ Ó%lï˛ xy˛õl ÙˆÏl– ˛õ%ï%˛°ˆÏÜ˛ ~ál Îál
ˆòˆÏá ˛õ%!°lñ ï˛ál ˛õ%!°ˆÏlÓ˚ ÙˆÏl !V˛!°Ü˛ ˆòÎ˚ Ü˛yÓ˚î ˛õ%ï%˛ˆÏ°Ó˚ ¢Ó˚#Ó˚ ~ál xyˆÏàÓ˚
Ùï˛ ̂ l•zñ ̨õ%ï%̨ Ï̂°Ó˚ ¢Ó˚#Ó˚ê˛y Ë˛y Ï̂°y•z ̂ ÊÑ̨ Į̈̂ õ í ẑ̨ Ïë˛ Ï̂SÈ– ~•z ̨õ%ï%̨ Ï̂°Ó˚ !ò Ï̂Ü˛ ï˛yÓ˚ çyÙy•zÓyÓ%
•yÓ˚yˆÏlÓ˚G lçÓ˚ ̨ õˆÏí˛¸– ï˛y•z •yÓ˚yˆÏlÓ˚ flf# ̨ õ%!£ÏG ̨õ%ï%˛ˆÏ°Ó˚ ̂ ÎÔÓl !lˆÏÎ˚ ̂ Ó¢ §Ù§ƒyÎ˚
˛õ Ï̂í ¸̨̂ ÏSÈ–

˛õ%ï%˛ˆÏ°Ó˚ ç#ÓˆÏl âˆÏê˛ˆÏSÈ ~Ü˛ !Ó˛õÎ≈Î˚ Ü˛°Ü˛yï˛yÓ˚ Ü˛yˆÏSÈ ÙÊ˛fl∫ˆÏ° ˛õ%!£ÏÓ˚ ÓyˆÏ˛õÓ˚
Óy!í˛¸– ˆ§áyˆÏl•z ˛õ%ï%˛° ÌyÜ˛ï˛– Ùy§ !ï˛ˆÏlÜ˛ xyˆÏà •yê˛ Ü˛ˆÏÓ˚ ˆÊ˛Ó˚yÓ˚ ˛õˆÏÌ ˛õ%ï%˛°ˆÏÜ˛
Ü˛ˆÏÎ˚Ü˛çl !ÙˆÏ° ï%˛ˆÏ° !lˆÏÎ˚ !àˆÏÎ˚ ô£Ï≈î Ü˛ˆÏÓ˚ ˆÓ˚° °y•zˆÏlÓ˚ ôyˆÏÓ˚ ˆÊ˛ˆÏ° ÎyÎ˚–˛õ%!£Ï
áÓÓ˚ ˆ˛õˆÏÎ˚ ˆ°yÜ˛°IyÓ˚ Ë˛ˆÏÎ˚ ˛õ%ï%˛°ˆÏÜ˛ !lˆÏÎ˚ ã˛ˆÏ° xyˆÏ§ Ü˛°Ü˛yï˛yÎ˚ ï˛yˆÏòÓ˚ Ó!hflÏˆÏï˛
!Ü˛v ~áyˆÏlG ˛õ%ï%˛ˆÏ°Ó˚ !lˆÏê˛y° ˆÎÔÓˆÏlÓ˚ xyÜ˛£Ï≈ˆÏî ã˛y!Ó˚!òˆÏÜ˛ !Óò%ƒˆÏï˛Ó˚ V˛°Ü˛ ˆòáy
ÎyÎ˚– §ÓyÓ˚ ˆã˛yá ˛õˆÏÓ˚ ˛õ%ï%˛ˆÏ°Ó˚ ˆÎÔÓˆÏlÓ˚ !òˆÏÜ˛ ~Ùl!Ü˛ •yÓ˚yˆÏlÓ˚G–
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~Ü˛!òl •yÓ˚yl G ˛õ%!°l ÓyçyˆÏÓ˚ ÎyGÎ˚yÓ˚ ˛õˆÏÌ ˆÎ Ü˛Ìy Ó°yÓ!° Ü˛Ó˚!SÈ° ï˛yˆÏï˛
ˆÓyV˛y ÎyÎ˚ ̨õ%ï%̨ ° àË ≈̨Óï˛# • Ï̂Î˚̂ ÏSÈ– ï˛y•z ï˛y Ï̂Ü˛ •y§˛õyï˛y Ï̂° !l Ï̂Î˚ !à Ï̂Î˚ ̂ ˛õ Ï̂ê˛Ó˚ ÓyFã˛yê˛y
l‹T Ü˛ Ï̂Ó˚ !ò Ï̂ï˛ ã˛yÎ˚ •yÓ˚ylñ Ü˛yÓ˚î Ü%̨ ÙyÓ˚# ̂ Ù Ï̂Î˚ àË ≈̨Óï˛# • Ï̂Î˚̂ ÏSÈ çyl Ï̂ï˛ ̨õyÓ˚̂ Ï° §Ùy Ï̂ç
ï˛yˆÏòÓ˚ Ù%á ˆòáyˆÏly §Ω˛Ó lÎ˚– ˆ°!áÜ˛y flõ‹T Ü˛ˆÏÓ˚ àË˛≈Óï˛# •GÎ˚yÓ˚ Ü˛Ìy í˛zFã˛yÓ˚î
ly Ü˛Ó˚ˆÏ°G xyË˛yˆÏ§ G •z!DˆÏï˛ !ï˛!l ˆ§ Ü˛Ìy ˆÜ˛Ô¢ˆÏ° ˛õyë˛Ü˛ˆÏÜ˛ Ó%!V˛ˆÏÎ˚ !òˆÏÎ˚ˆÏSÈl–
ÓyçyˆÏÓ˚ ~ˆÏ§ ˛õ%!°l !Ü˛S%Èê˛y xlƒÙlflÒ •ˆÏÎ˚ ˛õˆÏí˛¸ ï˛yÓ˚ flø,!ï˛ˆÏï˛ ˆSÈyê˛ˆÏÓ°yÓ˚ Ü˛Ìy
ÙyÌyã˛yí˛¸y !òˆÏÎ˚ˆÏSÈ–¢#ï˛Ü˛yˆÏ° ÙyˆÏÎ˚Ó˚ •yï˛ ôˆÏÓ˚ ÓyçyˆÏÓ˚ ̂ Ê˛ˆÏ° ̂ òGÎ˚y Ü˛!˛õ˛õyï˛yñ ̨õã˛y
ê˛ˆÏÙˆÏê˛yñ ô§y xy°% Ü%˛í˛¸yˆÏï˛ xy§ˆÏï˛y– ï˛álÜ˛yÓ˚ §ÙˆÏÎ˚ Î!ò •y§˛õyï˛yˆÏ° ÓyFã˛y l‹T
Ü˛Ó˚yˆÏlyÓ˚ ÓƒÓfliy ÌyÜ˛ï˛ ï˛y•ˆÏ° •Î˚ˆÏï˛y ˛õ%!°ˆÏlÓ˚ Ùy ï˛yˆÏÜ˛ çß√ !òï˛ ly– !Ü˛v xyÓyÓ˚
ÙˆÏl ÙˆÏl ˛õ%!°l Ë˛yÓ° ÚÚlyñ ly Ùy ï˛yˆÏÜ˛ ˆã˛ˆÏÎ˚!SÈ°– Ùy ï˛yˆÏÜ˛ çß√yˆÏï˛ !òˆÏÎ˚!SÈ°–
˛õ%!°l ~Ü˛Ìy Ó˚̂ Ï_´ Ó˚̂ Ï_´ ̂ Óy Ï̂V˛ÛÛ–å˛õ,¤˛yÈüÈ151ä– Ü˛yÓ˚î ï˛yÓ˚ Ùy ï˛y Ï̂Ü˛ á%Ó Ë˛y Ï̂°yÓy§ï˛
Îy ˆáˆÏï˛ ã˛y•zˆÏï˛y Ó˚yß¨y Ü˛ˆÏÓ˚ áyGÎ˚yˆÏï˛y– Ë˛yÓˆÏï˛ Ë˛yÓˆÏï˛ ÙyˆÏÎ˚Ó˚ Ù%á áy!l flõ‹T •ˆÏÎ˚
GˆÏë˛ ̨ õ%!°ˆÏlÓ˚ ̂ ã˛yˆÏáñ ̨ õ%!°l ï˛yÓ˚ ÙyˆÏÎ˚Ó˚ ̨ õ!Óe Ùyï,˛ˆÏcÓ˚ Ü˛Ìy Ë˛yÓˆÏï˛ !àˆÏÎ˚ ̂ Î Ü˛Ìy
=!° !lˆÏçÓ˚ ÙˆÏl ÙˆÏl í˛zFã˛yÓ˚î Ü˛ˆÏÓ˚ˆÏSÈ ï˛y ˛õyë˛Ü˛ˆÏÜ˛ xy≤’%ï˛ Ü˛ˆÏÓ˚–ÛÛ ~ál ˛õ%!°l
ˆÓyˆÏV˛ Ü˛ï˛ x“ ÓÎ˚§ !SÈ° ÙyÛÓ˚– Ü˛ï˛ §%®Ó˚ !SÈ° Ùy– G•z ~ˆÏï˛yê%˛Ü%˛ âˆÏÓ˚ lyly Ó˚Ü˛ˆÏÙÓ˚
Ùyl%ˆÏ£ÏÓ˚ §ˆÏD í˛zÑã%˛ ï˛_´yˆÏ˛õyˆÏ¢ ÷ˆÏÎ˚ ÌyÜ˛ˆÏï˛y Ùy– ï˛°yÎ˚ °%!Ü˛ˆÏÎ˚ Ó˚yáï˛ ˛õ%!°lˆÏÜ˛–
ï˛yˆÏòÓ˚ Ùy G ˆSÈˆÏ°Ó˚ xq$ï˛ ˆày˛õl ˆá°y !SÈ° ~Ü˛ê˛y– xlƒ ˆ°yÜ˛ˆÏÜ˛ °%!Ü˛ˆÏÎ˚ Ü˛áˆÏly
Ü˛á Ï̂ly Ùy !l Ï̂çÓ˚ •yï˛ê˛y ly!Ù Ï̂Î˚ !òï˛ ̨õ%!° Ï̂lÓ˚ Ü˛y Ï̂SÈñ ̨õ%!°l ̂ §•z •yï˛!ê˛ !l Ï̂çÓ˚ ̂ ã˛y Ï̂á
ày Ï̂° ̂ Óy°yï˛– ̂ °yÜ˛ê˛y Ó%V˛ Ï̂ï˛•z ̨õyÓ˚ï˛ ly ̂ Îñ ̨õ%̂ ÏÓ˚y òyÙ !ò Ï̂Î˚G ̂ § ~Ü˛ê˛y •yï˛ ̂ Ì Ï̂Ü˛
Ó!MÈ˛ï˛ •ˆÏFSÈ–

xyÓ˚ ï˛ál•z ˛õ%!°l Ó%V˛ˆÏï˛ ˛õyÓ˚ï˛ ï˛yÓ˚ Ùy ï˛yÓ˚ •yˆÏï˛Ó˚ Ùôƒ !òˆÏÎ˚ ˆlˆÏÙ ~ˆÏ§
=!ê˛§%!ê˛ • Ï̂Î˚̂ ÏSÈ ̨õ%!° Ï̂lÓ˚ Ü˛y Ï̂SÈ– ̨õ%!°l çylï˛ ï˛yÓ˚ Ùy !l Ï̂ç Ï̂Ü˛ xy°yòy Ü˛ Ï̂Ó˚ !l Ï̂Î˚̂ ÏSÈ
ÙÓ˚yÓ˚ ÙˆÏï˛y ˆò•ê˛yÓ˚ ˆÌˆÏÜ˛ÛÛ– å˛õ,¤˛yÈüÈ152ä–

ˆ°!áÜ˛yÓ˚ ~•z Óî≈ly ˆÌˆÏÜ˛ flõ‹T •Î˚ ˆÎ lyÓ˚#Ó˚ ˜ò!•Ü˛§_yÓ˚ ï%˛°lyÎ˚ lyÓ˚#Ó˚
Ùyï,˛§_y Ü˛ï˛áy!l àË˛#Ó˚ G ̨õ!Óe– ̨õ%!°ˆÏlÓ˚ Ùy ̂ ÓÑˆÏã˛ ÌyÜ˛yÓ˚ çlƒñ ̂ SÈˆÏ°ê˛yˆÏÜ˛ Ùyl%£Ï
Ü˛Ó˚yÓ˚ çlƒ ~Ùl ~Ü˛!ê˛ â,îƒ ˆ˛õ¢yˆÏÜ˛ ˆÓˆÏSÈ !lˆÏï˛ Óyôƒ •ˆÏÎ˚ˆÏSÈ– ï˛y•z ˛õ%!°l ï˛yÓ˚
ÙyˆÏÜ˛ Ü˛áˆÏly â,îy Ü˛Ó˚ï˛ ly–Ùy G ˆSÈˆÏ°Ó˚ ÙˆÏôƒ xÜ,˛!eÙ Ë˛yˆÏ°yÓy§y G lyÓ˚#Ó˚ ê˛yl
Ü˛á Ï̂ly !SÈß¨ Ü˛Ó˚y ÎyÎ˚ ly– ̨õ%!° Ï̂lÓ˚ Ùy xlƒ ̨õ%Ó˚& Ï̂£ÏÓ˚ ̂ ÎÔl «%̨ ôy ̂ Ùê˛y Ï̂ï˛ !à Ï̂Î˚ ÷ô%Ùye
ï˛yÓ˚ ˛õyÌˆÏÓ˚Ó˚ Ùï˛ ˆò•ê˛yˆÏÜ˛•z !òˆÏÎ˚ˆÏSÈ– !Ü˛v ï˛yÓ˚ Ùl G ≤Ãyî !SÈ° §hs˝yˆÏlÓ˚ Ü˛yˆÏSÈ
ÓÑyôy–ï˛y•z ~Ü˛çl ÙyˆÏÎ˚Ó˚ Ü˛yˆÏSÈ Ùyï,˛§_y ã˛Ó˚Ù §ï˛ƒ ~•z Ü˛Ìy•z ≤ÃÙyî Ü˛ˆÏÓ˚ˆÏSÈl
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ˆ°!áÜ˛y–˛õ%!°ˆÏlÓ˚ Ùy çyÓ˚ç §hs˝ylˆÏÜ˛ xlyÎ˚yˆÏ§ l‹T Ü˛ˆÏÓ˚ !òˆÏï˛ ˛õyÓ˚ˆÏï˛y !Ü˛v ˆ§ê˛y
Ü˛ Ï̂Ó˚!l– ÓÓ˚Ç ï˛yÓ˚ ̂ ˛õ Ï̂ê˛Ó˚ x Ï̃Óô §hs˝yl!ê˛ Ï̂Ü˛ ̨õ,!ÌÓ#Ó˚ xy Ï̂°y ̂ ò!á Ï̂Î˚ ï˛yÓ˚ Ùyï,̨ ¢!_´Ó˚
˛õ!Ó˚ã˛Î˚ !ò Ï̂Î˚̂ ÏSÈ– ï˛ySÈyí ¸̨y˛õ%!° Ï̂lÙy ̨õ%!°l Ï̂Ü˛ çß√ !ò Ï̂Î˚•z ̂ Ì Ï̂Ù Ìy Ï̂Ü˛!l ï˛y Ï̂Ü˛ ̂ °áy˛õí ¸̨y
!¢!áˆÏÎ˚ Ùyl%ˆÏ£ÏÓ˚ Ùï˛ Ùyl%£Ï Ü˛Ó˚ˆÏï˛ ˆã˛ˆÏÎ˚!SÈ°– ˆ§ Ü˛ˆÏ˛õy≈ˆÏÓ˚¢l fl%ÒˆÏ° ˛õí˛¸ï˛– ~Ü˛!òl
˛õ%!°ˆÏlÓ˚ çµÓ˚ •ˆÏ° fl%ÒˆÏ°Ó˚ Ùyfiê˛yÓ˚Ù¢y•zÓ˚y ï˛yˆÏÜ˛ ˆÜ˛yˆÏ° Ü˛ˆÏÓ˚ Óy!í˛¸ ˆ˛õÔÑˆÏSÈ !òˆÏÎ˚!SÈ°
~ÓÇ ï˛yÓ˚ ÙyÓ˚ §ˆÏD xy˛õ!l Ü˛ˆÏÓ˚G Ü˛Ìy ÓˆÏ°!SÈ°– ~Ü˛çl Ùyfiê˛yÓ˚Ù¢y•z ≤ÃhflÏyÓ
!ò Ï̂Î˚!SÈ° ̨õ%!°l Ï̂Ü˛ ly•zê˛ fl%Ò Ï̂° ̂ ˛õÔÑ̂ ÏSÈ !ò Ï̂Î˚ G•z §ÙÎ˚ê˛y !l!Ÿã˛ Ï̂hs˝ á Ï̂jÓ˚̂ ÏÜ˛§ÙÎ˚ !ò Ï̂ï˛
˛õyÓ˚ˆÏï˛y–~•z Ü˛ÌyÓ˚ ≤Ãï%˛ƒ_ˆÏÓ˚ ˛õ%!°ˆÏlÓ˚ Ùy ÓˆÏ°!SÈ°ÈüÈ Ú~ê˛y ˆï˛y xyÙyÓ˚ ˆ˛õ¢y– ~ˆÏï˛
ˆï˛y ˆÜ˛yl °Iy ˆl•z ÓyÓ%– G§Ó çyl%Ü˛–Ûå˛õ,¤˛yÈüÈ 152ä– Ùy ã˛yÎ˚ly ˆÎ ï˛yÓ˚ ˆSÈˆÏ°
ï˛yÓ˚ ˆ˛õ¢y §¡õˆÏÜ˛≈ xK˛yï˛ ÌyÜ%˛Ü˛– ˆò• !Ó!e´ê˛y ï˛yÓ˚ ˆ˛õ¢yñˆÏl¢ylÎ˚ ˆÙyˆÏê˛•z– ï˛y•z
ï˛yˆÏï˛ ̂ Ü˛yl ̂ òy£Ï ̂ l•z– ~ˆÏ«˛ˆÏe ̨õ%!°ˆÏlÓ˚ Ùy ï˛yÓ˚ ̂ SÈˆÏ°Ó˚ Ü˛yˆÏSÈ §ï˛ï˛yÓ˚ ≤Ãï˛#Ü˛ •ˆÏÎ˚
í ẑ̨ Ïë˛ Ï̂SÈ– ï˛ Ï̂Ó fl%Ò Ï̂°Ó˚ !¢«˛Ü˛yÓ˚y ̂ ÎË˛y Ï̂Ó ̨õ%!°l Ï̂Ü˛ ̂ fl¨• !ò Ï̂Î˚̂ ÏSÈ ~ÓÇ ï˛yÓ˚ Ùy Ï̂Ü˛ xy˛õ!l
Ó Ï̂° §¡øyl !ò Ï̂Î˚̂ ÏSÈ ~ê˛y ̂ ò Ï̂á §Ùy Ï̂çÓ˚ Ùyl%̂ Ï£ÏÓ˚ !¢«˛y ̂ lGÎ˚y í z̨!ã˛ï˛– ~•z Óyï ≈̨y !ò Ï̂ï˛
ˆã˛ˆÏÎ˚ˆÏSÈl ˆ°!áÜ˛yñ xyçG §ÙyˆÏç ˆÎ lyÓ˚# ˆò• ÓƒÓ§yÎ˚ Î%_´ ï˛yˆÏòÓ˚ §Ùyç §¡øyl
Ü˛ˆÏÓ˚ lyˆÏÜ˛Ó° â,îyÓ˚ ˆã˛yˆÏá•z ˆòˆÏá– ~•z àˆÏ“ ˛õ%!°ˆÏlÓ˚ ÙyˆÏÎ˚Ó˚ ÙˆÏôƒ !òˆÏÎ˚ ˆÎË˛yˆÏÓ
lyÓ˚#Ó˚ Ùyï,˛§_yˆÏÜ˛ ˆ°!áÜ˛y ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl ï˛y ~Ü˛Ü˛ÌyÎ˚ xlÓòƒ– ˛õ%!°lˆÏÜ˛ Ü˛áˆÏly
Ùyï,̨ Ï̂cÓ˚ ̂ fl¨• Ë˛y Ï̂°yÓy§y ̂ Ì Ï̂Ü˛ Ó!MÈ˛ï˛ Ü˛ Ï̂Ó˚!l– ̨õ%!° Ï̂lÓ˚ § Ï̂D ï˛yÓ˚ Ùy Ï̂Î˚Ó˚ ̂ Î ~Ü˛yhs˝
ˆá°yÓ˚ Óî≈ly ˆ°!áÜ˛y !òˆÏÎ˚ˆÏSÈl ï˛y ˛õyë˛Ü˛ˆÏÜ˛ Ù%?˛ Ü˛ˆÏÓ˚– ÙyˆÏÎ˚Ó˚ •yï˛ ôˆÏÓ˚ ÓyçyˆÏÓ˚
ÎyGÎ˚yÓ˚ Ê˛ˆÏ° lyly ôÓ˚ˆÏlÓ˚ §Ó!çÓ˚ lyÙ ˆ§ ˆï˛yï˛y ˛õy!áÓ˚ Ùï˛ ÓˆÏ° ˆÊ˛°ï˛– Ó˚yˆÏe
áyGÎ˚yòyGÎ˚yÓ˚ ˛õÓ˚ Ùy G ˆSÈˆÏ°ˆÏï˛ ÷ˆÏÎ˚ ÓyçyÓ˚ Ü˛Ó˚y ˆá°ï˛–ÚÚï˛yÓ˚˛õÓ˚ ÷ˆÏÎ˚ ÷ˆÏÎ˚
ò%ç Ï̂lÓ˚ !Ù!SÈ!Ù!SÈ Ó˚yß¨y •ï˛– ̂ á Ï̂Î˚̂ Ïò Ï̂Î˚ ̂ Ó˚̂ Ï° ã˛y˛õy •ï˛– á%̨ õ!Ó˚ê˛y •ï˛ ̂ Ó˚̂ Ï°Ó˚ Ü˛yÙÓ˚yñ
xyÓ˚ GˆÏòÓ˚ ï˛_´yˆÏ˛õy¢ê˛y •ï˛ ÓyB˛– ˆfiê˛¢ˆÏl ˆfiê˛¢ˆÏl àÓ˚Ù ã˛y áyGÎ˚y •ï˛– ˛õ%!°ˆÏlÓ˚
çlƒ Óyí˛¸!ï˛ àÓ˚Ù ò%ô– ˆÓ!¢Ó˚Ë˛yà !òˆÏl GÓ˚y ˛õ%Ó˚# ˆÎï˛– ~Ü˛ê˛y ly ˆòáy §Ù%ˆÏoÓ˚
Óy!°Î˚y!Ó˚ˆÏï˛ xçflÀ ly ˆòáy !V˛l%Ü˛ Ü%˛ˆÏí˛¸yï˛ÛÛ–å˛õ,¤˛yÈüÈ 153ä– Ùy G §hs˝yˆÏlÓ˚ ~Ùl
!l!Óí˛¸ ˆá°y §!ï˛ƒ•z ˛õyë˛Ü˛ˆÏÜ˛ Ù%?˛ Ü˛ˆÏÓ˚– ˛õ%!°ˆÏlÓ˚ ÙyˆÏÎ˚Ó˚ ˆ˛õ¢yÓ˚ Ü˛Ìy Óyò !òˆÏ°
˛õ%!°l G ï˛yÓ˚ Ùy Ï̂Î˚Ó˚ Ù Ï̂ôƒ ̂ Î xyhs˝!Ó˚Ü˛ !l!Óí ¸̨ §¡õÜ ≈̨ ï˛y xyÓ˚ ̨õÑyã˛ê˛y fl∫yË˛y!ÓÜ˛ lyÓ˚#Ó˚
ˆÌˆÏÜ˛ ˆÜ˛yl xÇˆÏ¢ Ü˛Ù lÎ˚–

˛õ%!°l G ï˛yÓ˚ ÙyˆÏÎ˚Ó˚ §¡õÜ˛≈#Î˚ âê˛lyÓ˚ ˛õy¢y˛õy!¢ xyˆÏÓ˚Ü˛!ê˛ âê˛lyÓ˚ Ü˛Ìy ~•z
àˆÏ“ ≤Ãôyl Ü˛y!•!l •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈÈüÈ˛õ%ï%˛ˆÏ°Ó˚ ç#Ól Ü˛Ìy– ̨õ%ï%˛ˆÏ°Ó˚ §ˆÏD ~Ü˛!ê˛ •yfl¨%•yly
ày Ï̂SÈÓ˚ §yò,¢ƒÙ)°Ü˛ ï%̨ °ly ̂ òáy Ï̂ly • Ï̂Î˚̂ ÏSÈ– ~Ü˛!òl ÓyçyÓ˚ ̂ Ì Ï̂Ü˛ ¢á Ü˛ Ï̂Ó˚ ~Ü˛ Ó%̂ Ïí ¸̨y
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Ê%˛°GÎ˚y°yÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ •yfl¨%•yly ã˛yÓ˚y !Ü˛ˆÏl ~ˆÏl!SÈ° ˛õ%!°l– ã˛yÓ˚yˆÏ˛õyï˛yÓ˚ çyÎ˚ày
ly ÌyÜ˛ˆÏ°G ˆ§ ôˆÏ§ ˛õí˛¸y xRy!°Ü˛yÓ˚ §yÙylƒ !ã˛ˆÏ°ˆÏÜ˛yë˛yÎ˚ ï˛yˆÏÜ˛ ˆÓ˚ˆÏá!SÈ° !Ü˛v
àySÈê˛y !òl !òl ˆl!ï˛ˆÏÎ˚ Îy!FSÈ°ñ §ç#Óï˛y ˆl•z– Ùy!ê˛Ó˚ ï%˛°lyÎ˚ !¢Ü˛í˛¸ ˆÓ!¢ •ˆÏÎ˚
!à Ï̂Î˚!SÈ° ï˛y•z ï˛yÓ˚ ÙÓ˚l ~Ü˛≤ÃÜ˛yÓ˚ !l!Ÿã˛ï˛–~Ü˛!òl §¶˛ƒyÓ˚ §ÙÎ˚ àySÈê˛y Ï̂Ü˛ ̂ ò Ï̂á ~ Ï̂§
ï˛yÓ˚ á%̨ õ!Ó˚̂ Ïï˛ ÷ Ï̂Î˚ ̨õ Ï̂í ¸̨~ÓÇ ã Ñ̨y Ï̂òÓ˚ xy Ï̂°y Ï̂ï˛ •yfl%̈•ylyÓ˚SÈyÎ˚y ï˛yÓ˚ ày Ï̂Î˚ ~ Ï̂§ ̨õ Ï̂í ¸̨–
ï˛álÚÚ˛õ%!°l •yï˛ê˛y °¡∫y Ü˛ˆÏÓ˚ !ò°– ï˛yÓ˚ •yˆÏï˛ °¡∫y •ˆÏÎ˚ ÷ˆÏÎ˚ ˛õí˛¸° •yfl¨%•ylyÓ˚
SÈyÎ˚yê˛y– Ê%̨ ê˛hs˝ •yfl%̈•ylyÓ˚ à Ï̂¶˛ Ùyï˛ • Ï̂Î˚ Îy!FSÈ° ̨õ%!° Ï̂¢Ó˚ ̂ SÈyR ̂ áyò°ê˛y– ~Ü˛!ê˛ §%à!¶˛
§%®Ó˚# §Ó%ç ˆÙˆÏÎ˚Ó˚ SÈyÎ˚y Ó%ˆÏÜ˛ ˆÙˆÏá !lˆÏÎ˚ ˆ¢yÎ˚yÓ˚ ï,˛!ÆˆÏï˛ ò% ˆã˛yá Ó%ˆÏç ~ˆÏ°y
ï˛yÓ˚–ÙyV˛Ó˚yˆÏï˛ •ë˛yÍ â%Ù ̂ Ë˛ˆÏ. ̂ à° ̨õ%!°ˆÏlÓ˚ó •yfl¨%•ylyÓ˚ SÈyÎ˚yê˛y ï˛ál ï˛yÓ˚ ̨ õyˆÏÎ˚Ó˚
Ü˛y Ï̂SÈ í z̨̨ õ%í ¸̨ • Ï̂Î˚ Ê%Ñ̨ !˛õ Ï̂Î˚ Ê%Ñ̨ !˛õ Ï̂Î˚ Ü Ñ̨yò Ï̂SÈ– ̨õ%!°l â%Ù ̂ ã˛y Ï̂á•z í ẑ̨ Ïë˛ ̂ à° !§Ñ!í ¸̨ ̂ Ó Ï̂Î˚ÛÛ–
å˛õ,¤˛yÈüÈ154ä–

xy§ˆÏ° ˛õ%!°l•yfl¨%•ylyÓ˚ ÙˆÏôƒ ˆ§ ˛õ%ï%˛°ˆÏÜ˛•z ˆòáˆÏï˛ ˛õyˆÏFSÈ ~Ü˛Ìy Ó°yÓ˚
x Į̈̂ õ«˛y Ó˚y Ï̂á ly– ̨õ%!°l Ù Ï̂l Ù Ï̂l Ë˛y Ï̂Ó ̂ § •yfl%̈•yly Ï̂Ü˛ ÙÓ˚̂ Ïï˛ ̂ ò Ï̂Ó ly– Ï̂§ •yfl%̈•ylyÓ˚
Ó˚*˛õˆÏÜ˛ ˛õ%ï%˛° G ï˛yÓ˚ ˆ˛õˆÏê˛Ó˚ §hs˝ylˆÏÜ˛ ˆòáˆÏï˛ ˛õyˆÏFSÈ–˛õ%!°l ˛õ%ï%˛ˆÏ°Ó˚ §hs˝ylˆÏÜ˛
ÓÑy!ã˛ˆÏÎ˚ Ó˚yáyÓ˚ §ÇÜ˛“ Ü˛ˆÏÓ˚ ˆÊ˛ˆÏ° ÙˆÏl ÙˆÏl– ï˛yÓ˚˛õÓ˚ !§Ñ!í˛¸ ˆÓˆÏÎ˚ !lˆÏã˛ ˆlˆÏÙ ~ˆÏ§
ˆòˆÏá ã˛ÑyˆÏòÓ˚ xyˆÏ°yÎ˚ ˛õ%ï%˛° ˆáy°yÙÜ%˛!ã˛ !lˆÏÎ˚ ˆá°y Ü˛Ó˚ˆÏSÈ– ï˛ál ˛õ%!°lˆÏÜ˛ ˆòˆÏá
˛õ%ï%̨ ° ̂ Î Ü˛Ìy Ó°!SÈ° ï˛y §Óy•ẑ ÏÜ˛ xÓyÜ˛ Ü˛ Ï̂Ó˚ Úï%̨ !ÙG !Ü˛ çyÙy•zÓyÓ%Ó˚ Ù Ï̂ï˛y xyÙy Ï̂Ü˛
!ÓÓ˚_´ Ü˛Ó˚̂ ÏÓÛ– ~•z Ü˛Ìy ÷ Ï̂l ̨õ%!°l xÓyÜ˛ • Ï̂Î˚ ÎyÎ˚ñ •yÓ˚yl ̨õÎ≈hs˝ ̨õ%ï%̨ ° Ï̂Ü˛ SÈy Ï̂í ¸̨!lú
˛õ%ï%̨ ° ̨õ%!° Ï̂lÓ˚ ̂ ¢áy Ï̂ly ̂ á°yê˛y ̂ á°!SÈ° !ë˛Ü˛ ̂ ÎÙl ̨õ%!°l ï˛y Ï̂Ü˛ !¢!á Ï̂Î˚ !ò Ï̂Î˚!SÈ°–

ÚÚ!ã˛Í •ˆÏ° Ó˚yç˛õ%_%Ó˚
í˛z˛õ%Ó˚ •ˆÏ° áÑyáÑy
!ã˛Í•ˆÏ° ˆ§ylyÓ˚ §Ç§yÓ˚
í˛z˛õ%Ó˚ •ˆÏ° áÑy áÑy
!ã˛Í •ˆÏ° Ó˚y.y ˆáyÜ˛y
í˛z˛õ%Ó˚ •ˆÏ°ÛÛ– å˛õ,¤˛yÈüÈ154ä–

˛õ%ï%˛° Ë˛Î˚ ̂ ˛õˆÏÎ˚ !àˆÏÎ˚!SÈ° Î!ò ̂ áy°yÙÜ%˛!ã˛ í˛z˛õ%Ó˚ •Î˚ ï˛y•ˆÏ° §Ó ̂ ¢£Ï– ̨õ%!°l xyˆÏhflÏ
xyˆÏhflÏ ˛õ%ï%˛ˆÏ°Ó˚ •yï˛ ôˆÏÓ˚ ï%˛ˆÏ° !lˆÏÎ˚ ï˛yÓ˚ ˆáyˆÏ˛õ !àˆÏÎ˚ ÷•zˆÏÎ˚ !òˆÏÎ˚ ÓˆÏ°!SÈ° ï˛yÓ˚y
Ü˛y° Ï̂Ü˛ Ó¶%̨ Ó˚ Óy Ï̂§ ã˛ Ï̂í ¸̨ Ü˛yÜ˛m# Į̈̂ õ ã˛ Ï̂° Îy Ï̂Óñ ï˛y Ï̂òÓ˚ § Ï̂D •yfl%̈•yly ̂ Ü˛í z̨ !l Ï̂Î˚ Îy Ï̂Ó–
ˆ§áyˆÏl Ë˛yˆÏ°y Ùy!ê˛Ó˚ §¶˛yl Ü˛ˆÏÓ˚ •yfl¨%•ylyˆÏÜ˛ ̨ õ%ÑˆÏï˛ xy§ˆÏÓ– ̂ §áyˆÏl ̂ § Ùy!ê˛ ̨ õyˆÏÓ
ˆ¢Ü˛í˛¸SÈ!í˛¸ˆÏÎ˚ Óyí˛¸ˆÏÓ– lï%˛l lï%˛l àySÈ ˆòˆÏÓ– ï˛yÓ˚˛õÓ˚ ˛õ%!°l ~Ó˚ §ˆÏD ˛õ%ï%˛ˆÏ°Ó˚
Ü˛ˆÏÌy˛õÜ˛ÌˆÏl ˆÎl ~Ü˛ê˛y lyê˛Ü˛#Î˚ ã˛ÙÜ˛ ˆòáˆÏï˛ ˆ˛õ° ˛õyë˛Ü˛–



220

ÚÚ˛õ%!°l ã˛ÑyˆÏòÓ˚ xyˆÏ°y Ùyáy ˛õ%ï%˛ˆÏ°Ó˚ ˆSÈyR Ü˛˛õy°!ê˛ S%ÈˆÏÎ˚ Ó°°ÈüüüÈ ~ÓyÓ˚ §!ï˛ƒ
Ü˛ˆÏÓ˚ Ó°ˆÏï˛y ˆáy°yÙÜ%˛!ã˛ !ã˛ï˛ •ˆÏÎ˚!SÈ°⁄È lyí˛z˛õ%í˛¸⁄

ÈüüüÈÜ˛ál⁄
ÈüüüÈÎál Ó˚y.y ˆáyÜ˛y ˆã˛ˆÏÎ˚!SÈˆÏ°–
˛õ%ï%˛° ˛õ%!°ˆÏlÓ˚ Ó%ˆÏÜ˛ Ù%á ˆÓ˚ˆÏá Ó°°ÈüüüÈÈ §!ï˛ƒ Ü˛Ìy Ó°ˆÏÓy⁄
ÈüüüÈ•ƒÑyú
ÈüüüÈ!ã˛ï˛ÛÛ–å˛õ,¤˛yÈüÈ155ä–
~•zà Ï̂“G ̂ °!áÜ˛y !Ü˛ x˛õ)Ó≈ ̂ Ü˛Ô¢ Ï̂° Óî≈lyÓ˚ ã˛ÙÍÜ˛y!Ó˚̂ Ïcà Ï̂“Ó˚ ÎÓ!lÜ˛y ̨õï˛l

âê˛yˆÏ°l– ̨ õ%ï%˛ˆÏ°Ó˚ ̂ ˛õˆÏê˛Ó˚ §hs˝ylˆÏÜ˛ ̨ õ,!ÌÓ#Ó˚ xyˆÏ°yˆÏï˛ !lˆÏÎ˚ xy§yÓ˚ Óyï˛≈yÓ˚ ÙyôƒˆÏÙ
~Ü˛!ò Ï̂Ü˛ ̂ ÎÙl ̨õ%ï%̨ Ï̂°Ó̊ Ùyï,̨ §_y Ï̂Ü˛ ≤Ã!ï˛¤˛y ̂ òGÎ̊y •° xlƒ!ò Ï̂Ü˛ ̨õ%ï%̨ Ï̂°Ó̊ lyÓ̊#§_y Ï̂Ü˛
≤Ã!ï˛¤˛y ˆòÎ˚y •°–˛õ%!°lx˜ÏÓô çyÓ˚ç §hs˝yl •ˆÏÎ˚G ˆÎË˛yˆÏÓ ˛õ%ï%˛°G ï˛yÓ˚ §hs˝yˆÏlÓ˚
≤Ã!ï˛ x§#Ù ◊k˛y G Ë˛y Ï̂°yÓy§y !ò° ~•z §Ë˛ƒ§Ùyç ï˛y Ü˛á Ï̂ly•z !ò Ï̂ï˛ ̨õy Ï̂Ó˚!l– Ü˛!Óï˛y
!§Ç• ~•z àˆÏ“ ̨õ%!°ˆÏlÓ˚ ÙyˆÏÎ˚Ó˚ ÙˆÏôƒ ̂ Î x˛õ)Ó≈ lyÓ˚#§_yÓ˚ ≤ÃÜ˛y¢ ̂ ò!áˆÏÎ˚ˆÏSÈl ̂ ï˛Ù!l
ô£Ï≈ˆÏîÓ˚ Ê˛ˆÏ° ˛õ%ï%˛ˆÏ°Ó˚ Ü%˛ÙyÓ˚# xÓfliyÎ˚ ˆ˛õˆÏê˛Ó˚ §hs˝ylˆÏÜ˛ l‹T ly Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ ˛õ,!ÌÓ#Ó˚
xyˆÏ°yˆÏï˛ !lˆÏÎ˚ xy§yÓ˚ ÙyôƒˆÏÙ ˛õ%ï%˛ˆÏ°Ó˚ !l‹õy˛õ Ùyï,˛§_yˆÏÜ˛ !ã˛Ó˚fliyÎ˚#≤Ã!ï˛¤˛y
!ò Ï̂°l–˛õ%ï%̨ °x Ï̂lƒÓ˚ ̨õy Į̈̂ õÓ˚ ̂ ÓyV˛y ̂ V˛ Ï̂í ¸̨ ly ̂ Ê˛ Ï̂° ï˛y Ï̂Ü˛ xy˛õl ̂ fl¨̂ Ï• !l Ï̂çÓ˚ §hs˝yl
!• Ï̂§ Ï̂Ó @˝Ã•î Ü˛ Ï̂Ó˚̂ ÏSÈ xyÓ˚ ~ê˛y §Ω˛Ó • Ï̂Î˚̂ ÏSÈ ̨õ%!° Ï̂lÓ˚ fl∫#Ü,̨ !ï˛ òyl ~Ó˚ Ùyôƒ Ï̂Ù– Ü˛!Óï˛y
!§Ç• ï˛yÓ˚ Ú!ã˛ï˛Û G Ú!áˆÏòÛ àˆÏ“ ̂ ÎË˛yˆÏÓ lyÓ˚#§_y G lyÓ˚#ÓyòˆÏÜ˛ ≤Ã!ï˛¤˛y !òˆÏÎ˚ˆÏSÈl ï˛y
~Ü˛ Ü˛ÌyÎ˚ xï%˛°l#Î˚–

Ü˛!Óï˛y !§Ç•ÈüÈ~Ó˚ à“ ˆ°áyÓ˚ ˆÜ˛Ô¢°!ê˛G x§yôyÓ˚î– !ï˛!l àˆÏ“Ó˚ ÙˆÏôƒ ˛õ%Ó˚yl
≤Ã§ Ï̂DÓ˚ ̨õy¢y˛õy!¢ ̂ °yÜ˛yã˛y Ï̂Ó˚Ó˚ lyly ≤Ã§ Ï̂DÓ˚ Ùôƒ !ò Ï̂Î˚lyÓ˚#Ë˛yÓly Ï̂Ü˛ xlƒ Ùyey òyl
Ü˛ˆÏÓ˚ˆÏSÈl– ~Ùl!Ü˛ !ÓˆÏ¢£Ï •z!DˆÏï˛Ó˚ ÙyôƒˆÏÙ ˛õyë˛ˆÏÜ˛Ó˚ §yÙˆÏl Ù)° Ó_´ÓƒˆÏÜ˛ ≤ÃÜ˛y¢
Ü˛ˆÏÓ˚ˆÏSÈl ÎyˆÏï˛ Ü˛ˆÏÓ˚ ˛õyë˛Ü˛G§!ë˛Ü˛Ë˛yÓly!ã˛hs˝yÓ˚xÓÜ˛y¢˛õyÎ˚– ï˛ySÈyí˛¸yG ï˛yÓ˚ ˆ°áyÓ˚
Ë˛y£Ïy Ó˚&!ã˛§¡øï˛ Ü˛ÌyG ¢y°#l ï˛yˆÏÜ˛ x!ï˛e´Ù Ü˛Ó˚ˆÏï˛ ˆòl!l– §ÇˆÏÜ˛ï˛ñ xyË˛y§G
•z!Dï˛ÙÎ˚ Ë˛y£Ïy ≤ÃˆÏÎ˚yˆÏà à“=ˆÏ°y xyÜ˛£Ï≈î#Î˚ •ˆÏÎ˚ˆÏSÈ–

xyÜ˛Ó˚@˝Ãsi ≠

òy§ §ÙˆÏÓ˚w å§¡õyäó Ü˛!Óï˛y !§Ç• ˛õMÈ˛y¢!ê˛ à“– §•ç˛õyë˛ ≤ÃÜ˛y¢lyñ Ù!®Ó˚ ˛õyí˛¸y çàySÈy

•yGí˛¸yñ 1Ù ≤ÃÜ˛y¢ 2013–
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lyÓ˚#Óyò# Î%ˆÏà ˛õî≤ÃÌyÓ˚ xÓfliyl

x!Ë˛!çï˛ Ù[˛° åˆfiê˛ê˛ ~ˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ ò¢≈l !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

!¢«˛y çàˆÏï˛ !ÓˆÏ¢£Ï Ü˛ˆÏÓ˚ Ü˛ˆÏ°çÈüÈ!ÓŸª!Óòƒy°ˆÏÎ˚ lyÓ˚#Óyò xyç ~Ü˛ Ó‡° ã˛!ã˛≈ï˛ !Ó£ÏÎ˚
•ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ– xyô%!lÜ˛ Î%ˆÏà lyÓ˚#Óyò# xyˆÏ®y°l à!ï˛°yË˛ Ü˛ˆÏÓ˚ˆÏSÈ– lyÓ˚#Óyò#Ó˚y ~ê˛y
ÙylˆÏï˛ Ó˚y!ç lÎ˚ ˆÎñ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ x§yÙƒ ≤ÃÜ,˛ï˛àï˛ fl∫yË˛y!ÓÜ˛– ï˛ˆÏÓ lyÓ˚#ÓyˆÏòÓ˚
Ó_´Óƒ !Ó£ÏÎ˚ Ó‡Ù%á#– !Ü˛v §ÙyˆÏç xï˛ƒyã˛y!Ó˚ï˛ lyÓ˚#Ó˚ ç#ÓlˆÏÜ˛ lyÓ˚#Óyò í˛zˆÏ˛õ«˛y
Ü˛Ó˚ˆÏ° lyÓ˚#Óyò# xyˆÏ®y°l ~Ü˛ §ÇÜ˛#î≈ à![˛Ó˚ ÙˆÏôƒ xyÓk˛ •ˆÏÎ˚ ÎyˆÏÓ ~ÓÇ ˆl•yï˛
~Ü˛ ¢y!∑Ü˛ ≤Ã•§ˆÏl ˛õ!Ó˚îï˛ •ˆÏÓ– ï˛y•z lyÓ˚#Óyò# xyˆÏ®y°lˆÏÜ˛ §yÌ≈Ü˛ Ü˛Ó˚ˆÏï˛ ˆàˆÏ°
§Ùy Ï̂çÓ˚ !lç≈y!ï˛ï˛ lyÓ˚#Ó˚ ≤Ã!ï˛ ÎbÓyl • Ï̂ï˛ • Ï̂Ó– xyÙy Ï̂òÓ˚ §Ùy Ï̂ç lyÓ˚# !lç≈yï˛ Ï̂lÓ˚
~Ü˛!ê˛ Ù%áƒ Ü˛yÓ˚î •° !ÓÓy• ˛õî≤ÃÌy– ï˛ˆÏÓ !ÓÓy• í˛z˛õ°ˆÏ«˛ ˛õî §yÙ@˝Ã# ˛õye˛õˆÏ«˛Ó˚
ÙlÙˆÏï˛y ly •ˆÏ° ï˛yÓ˚ x!lÓyÎ≈ ˛õ!Ó˚î!ï˛ •Î˚ Óô) !lÎ≈yï˛l– xyÓ˚ ~áyˆÏl•z xyÙyˆÏòÓ˚
≤ÃŸ¿üÈ~•z lyÓ˚# !lÎ≈yï˛ˆÏlÓ˚ çlƒ òyÎ˚# !Ü˛ ˆÜ˛Ó°Ùye ˛õye˛õ«˛⁄ ~ÓÇ ˛õˆÏîÓ˚ çlƒ òyÎ˚#
!Ü˛ ˆÜ˛Ó° ˛õye˛õ«˛ ⁄ ly ~Ó˚ !˛õSÈˆÏl xlƒ ˆÜ˛yˆÏly ˛õ«˛ xÌ≈yÍ Ü˛lƒy˛õ«˛ òyÎ˚# xyˆÏSÈ⁄
xyÓ˚ xyç lyÓ˚#Óyò# §ÙyˆÏç ̨õî≤ÃÌyÓ˚ xÓfliyl ̂ Ü˛yÌyÎ˚⁄ xyÙÓ˚y ̂ ã˛‹Ty Ü˛Ó˚Ó ~•z §Ü˛°
≤ÃˆÏŸ¿Ó˚ í˛z_Ó˚ §¶˛yl Ü˛Ó˚ˆÏï˛ lyÓ˚#Óyò# ˆã˛ï˛lyÓ˚ ˆ≤Ã«˛y˛õˆÏê˛–

˛õî≤ÃÌy !Ü˛⁄
xyÙyˆÏòÓ˚ ˆòˆÏ¢ ~Ùl !Ü˛S%È Ü%˛≤ÃÌyÓ˚ x!hflÏc Ó˚ˆÏÎ˚ˆÏSÈ Îy çyï˛#Î˚ í˛zß¨Î˚l G x@˝Ãà!ï˛Ó˚
ˆ«˛ˆÏe Óí˛¸ xhs˝Ó˚yÎ˚ Óy ≤Ã!ï˛Ó¶˛Ü˛– ~•z§Ó Ü%˛≤ÃÌyÓ˚ ÙˆÏôƒ xlƒï˛Ù Ü%˛≤ÃÌy •ˆÏ°y
˛õî≤ÃÌy– ˛õî ≤ÃÌyÓ˚ ÓƒÓfliy!ê˛ §¡õ)î≈ §yÙy!çÜ˛ !lÙ≈yî– ~•z ≤ÃÌy xl%§yˆÏÓ˚ !ÓÓyˆÏ•Ó˚
§ÙÎ˚ Ü˛lƒy˛õ«˛ ˆÌˆÏÜ˛ ÓÓ˚˛õ«˛ˆÏÜ˛ ˆÙyê˛y xÇˆÏÜ˛Ó˚ ê˛yÜ˛y Óy xÌ≈ Óy !Ó!Ë˛ß¨ ôÓ˚ˆÏlÓ˚
í z̨̨ õ Ï̂ì˛ÔÜ˛l !ò Ï̂ï˛ •Î˚ñ ~Ùl!Ü˛ ̂ «˛e!Ó Ï̂¢ Ï̂£Ï !Ó Ï̂Î˚Ó˚ ̨õÓ˚G Ü˛lƒy˛õ«˛ Ï̂Ü˛ ~Ó˚ ̂ çÓ˚ ê˛yl Ï̂ï˛
•Î˚– xyÓ˚ ~•z ≤ÃÌyÓ˚ fl∫#Ü˛yÓ˚ ôl#ÈüÈò!Ó˚o §Óy•z • Ï̂°G ò!Ó˚o ̨õ!Ó˚Óy Ï̂Ó˚ ~Ó˚ «˛!ï˛Ó˚ ≤ÃË˛yÓ
ˆÓ!¢ ˆòáy ÎyÎ˚– Ü˛yÓ˚î ˆÓ!¢Ë˛yà ˆ«˛ˆÏe ò!Ó˚o ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˛õˆÏ«˛ ~•z ˆÎÔ_%´Ü˛ ˆòGÎ˚y
§Ω˛Ó •Î˚ ly– xyÓ˚ ~Ó˚ Ù)áƒ Ü˛yÓ˚î •ˆÏ°y Ü˛Ù ˛õ!Ó˚ÙyˆÏîÓ˚ xyÎ˚– ï˛y•z !ÓÓyˆÏ•Ó˚ ˛õˆÏÓ˚G
˛õî≤ÃÌyÓ˚ Ü˛yÓ˚ˆÏî lyÓ˚# !lÎ≈yï˛ˆÏlÓ˚ §ÇÓyò ˛õyGÎ˚y ÎyÎ˚– ï˛yÓ˚ÙyˆÏl xyÙÓ˚y ÙˆÏl •Î˚ ~
Ü˛Ìy Ó°ˆÏï˛ ˛õy!Ó˚ ˛õî Óô%Ó˚ Ë˛Ó˚îˆÏ˛õy£ÏˆÏîÓ˚ Ù)°ƒ fl∫Ó˚*˛õ– ≤ÃÜ,˛ï˛˛õˆÏ«˛ ˛õî !ÓÓyˆÏ•Ó˚ Ù)°
hflÏΩ˛– âˆÏÓ˚Ó˚ Óí˛z ˆÜ˛Ùl •ˆÏÓ ly •ˆÏÓñ ï˛yÓ˚ fl∫Ë˛yÓ G ã˛!Ó˚e ˆÜ˛Ùl •ˆÏÓ ˆ§ê˛y ˆàÔî
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!Ó£ÏÎ˚– Ù%áƒ !Ó£ÏÎ˚ •° Ü˛ï˛ ˛õ!Ó˚ÙyˆÏî ˆÎÔ_%´ˆÏÜ˛Ó˚ §¡õò !òˆÏï˛ ˛õyÓ˚ˆÏÓ⁄ xyÓyÓ˚ ˛õî
~Ü˛ xyã˛yÎ≈ Îyò%ú ̨õ Ï̂îÓ˚ ̂ §ylyÓ˚Ü˛y!ë˛ G ̂ ÎÔ_%́ Ï̂Ü˛Ó˚ Ó˚&˛õyÓ˚Ü˛y!ë˛ myÓ˚y ̂ Ù Ï̂Î˚ fl∫yÙ#Ó˚ â Ï̂Ó˚
ï˛Ìy Ÿª÷Ó˚Óy!í˛¸ˆÏï˛ •zFSÈy§%á ˆ˛õˆÏï˛ ˛õyˆÏÓ˚– xy§ˆÏ° xÌ≈˜Ïl!ï˛Ü˛Ë˛yˆÏÓ lyÓ˚#ˆÏòÓ˚
˛õÓ˚!lË˛≈Ó˚¢#°ï˛y G ï˛yˆÏòÓ˚ ≤Ã!ï˛ §ÙyˆÏçÓ˚ •#l G ˆl!ï˛Óyã˛Ü˛ ò,!‹TË˛!DÓ˚ Ü˛yÓ˚ˆÏî•z ~•z
≤ÃÌyÓ˚ í˛zqÓ– xyÓ˚ ~•z ˛õ!Ó˚!fli!ï˛Ó˚ ˆÜ˛yl ˛õ!Ó˚Óï˛≈l ly •GÎ˚yÓ˚ Ü˛yÓ˚ˆÏî Î%à Î%à ôˆÏÓ˚
xyÙyˆÏòÓ˚ §ÙyˆÏç ≤ÃÌy!ê˛Ó˚ x!hflÏc Ó•y° Ó˚ˆÏÎ˚ˆÏSÈ– ~•z ≤ÃÌy lyÓ˚#ˆÏòÓ˚ Ü˛yˆÏSÈ ˆÎÙl
xÓÙyllyÜ˛Ó˚ ̂ ï˛Ù!l ÙylÓï˛yÓ˚ Ü˛y Ï̂SÈ xÓÙyllyÜ˛Ó˚– ï˛y•z ~!ê˛Ó˚ ≤Ã!ï˛ Ï̂Ó˚y Ï̂ô xyÙy Ï̂òÓ˚
§Óy•zˆÏÜ˛ ~!àˆÏÎ˚ xy§ˆÏï˛ •ˆÏÓ– ~ál ˆòáy ÎyÜ˛ §!ï˛ƒ•z xyÙÓ˚y ~Ó˚ ≤Ã!ï˛ˆÏÓ˚yˆÏôÓ˚ çlƒ
~!àˆÏÎ˚ ~ˆÏ§!SÈñ ly!Ü˛ xyô%!lÜ˛ Ü˛yˆÏ° !¢!«˛ï˛ Ù!hflÏˆÏ‹Ò ~•z ≤ÃÌyÎ˚ lï%˛lc ˆÜ˛yl Ó˚*˛õ
àˆÏí˛¸ ï%˛ˆÏ°!SÈ⁄

lyÓ˚#ÓyˆÏòÓ˚ ã˛!ã˛≈ï˛ !Ó£ÏÎ˚
Óï˛≈Ùyl !òˆÏl lyÓ˚#Óyò !lˆÏÎ˚ §ˆÏã˛ï˛lï˛y ˆÎÙl ˆÓˆÏí˛¸ˆÏSÈñ ˆï˛Ùl ~•z !Ó£ÏÎ˚!ê˛ §¡õˆÏÜ˛≈
xy°y˛õ xyˆÏ°yã˛ly ˆ°áyˆÏ°!áG ÎˆÏÌ‹T •ˆÏFSÈ– !Ü˛v lyÓ˚#Óyò Ó°ˆÏï˛ !ë˛Ü˛ !Ü˛ ˆÓyV˛yÎ˚
⁄ lyÓ˚#Óyò §¡õˆÏÜ˛≈ ˆÜ˛yˆÏly !l!ò≈‹T ï˛y!_¥Ü˛ Ü˛yë˛yˆÏÙy ~álG ˛õÎ≈hs˝ àˆÏí˛¸ GˆÏë˛!l–
§yôyÓ˚îË˛yˆÏÓ Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚ lyÓ˚#Óyò Ü˛Ìy!ê˛ ÓƒÓ•*ï˛ •Î˚ lyÓ˚#Ù%!_´ xyˆÏ®y°ˆÏlÓ˚
!Ó!Ë˛ß¨ ôyÓ˚îy Ï̂Ü˛ ̂ ÓyV˛y Ï̂lyÓ˚ çlƒ– lyÓ˚#Óyò •° ~Ùl ~Ü˛!ê˛ ¢!_´ Óy °í ¸̨y•ẑ ÏÎ˚Ó˚ ≤Ãï˛#Ü˛ñ
Îy lyÓ˚#çy!ï˛ˆÏÜ˛ ~Ü˛!ê˛ xyd§ˆÏã˛ï˛l §yÙy!çÜ˛ ˆ◊î#ˆÏï˛ ˛õ!Ó˚îï˛ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚– Ü˛yÓ˚î
lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ ≤Ãyã˛#l Ü˛yˆÏ° Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ §ÙyˆÏç !SÈˆÏ° ly– ÓÓ˚Ç lyÓ˚# fløyˆÏçÓ˚ Ü˛yˆÏSÈ
ÓƒÓ•yˆÏÓ˚Ó˚ §¡õò •ˆÏÎ˚ !SÈ°– Óy§Ó# ã˛e´Óï˛≈#Ó˚ ÙˆÏï˛ñ lyÓ˚#Óyò •ˆÏFSÈ Ù)°ï˛ lyÓ˚# Ù%!_´Ó˚
çlƒ !Ü˛ÇÓy lyÓ˚#Ó˚ §Ùyly!ôÜ˛yÓ˚ xç≈ˆÏlÓ˚ í˛zˆÏjˆÏ¢ƒ àˆÏí˛¸ ˆï˛y°y ï˛_¥ ~ÓÇ ~Ü˛•z §ˆÏD
ï˛yÓ˚ ≤Ã Ï̂Î˚yà G ò,!‹TË˛!D– lyÓ˚#Óy Ï̂òÓ˚ ≤Ãôyl í ẑ̨ Ïj¢ƒ • Ï̂FSÈ ~Ü˛!ê˛ !°D ̃ Ó£ÏÙƒ•#l §Ùyç
àˆÏí˛¸ ˆï˛y°yñ ˆÎáyˆÏl lyÓ˚# ï˛yÓ˚ !lçfl∫ ˛õ!Ó˚!ã˛!ï˛ !lˆÏÎ˚ ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ ˛õyÓ˚ˆÏÓ– x˛õÓ˚
~Ü˛ lyÓ˚#Óyò# ˆ°!áÜ˛y Ó˚yç◊# Ó§%Ó˚ ÙˆÏï˛ lyÓ˚#Óyò •° ï˛_¥ G ÓyhflÏˆÏÓÓ˚ §Ç!Ù◊ˆÏl
àˆÏí˛¸ Gë˛y ~Ùl ~Ü˛!ê˛ ò,!‹TË˛!D Îy §ÙyˆÏç ˛õ%Ó˚&ˆÏ£ÏÓ˚ ï%˛°lyÎ˚ lyÓ˚#Ó˚ !lß√ï˛Ó˚ xÓfliyl
§¡õ Ï̂Ü ≈̨ § Ï̂ã˛ï˛l Ü˛ Ï̂Ó˚ ~ÓÇ lyÓ˚# •GÎ˚yÓ˚ Ü˛yÓ˚̂ Ïî•z ~Ü˛çl Ù!•°y §Ùy Ï̂ç ̂ Î x§y Ï̂ÙƒÓ˚
!¢Ü˛yÓ˚ •Î˚ ï˛yÓ˚ Ü˛Ìy §%Æ Ë˛yˆÏÓ Óƒyáƒy Ü˛ˆÏÓ˚– ◊#Ùï˛# Ó§% xyÓ˚G ÓˆÏ°l lyÓ˚#Óyò#Ó˚y
xÌ≈˜Ïl!ï˛Ü˛ñ §yÙy!çÜ˛ñ Ó˚yç˜Ïl!ï˛Ü˛ ˆ«˛ˆÏe !˛õï,˛ï˛y!sfÜ˛ !ã˛hs˝yñ Ù)°ƒˆÏÓyô xÓfliy G
ÓƒÓfliyÓ˚ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ Ü˛Ìy ÓˆÏ°lñ ÎyˆÏï˛ lyÓ˚#Ó˚ !°D !Ë˛!_Ü˛ ˜Ó£ÏˆÏÙƒÓ˚ xÓ§yl âˆÏê˛–
ï˛yÓ˚ÙyˆÏl §ÙyçˆÏÜ˛ ˆÓyV˛yñ §ÙyˆÏç lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ xÓfliyˆÏlÓ˚ ˜Ó£ÏÙƒˆÏÜ˛ ˆÓyV˛yñ !°D
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!Ë˛!_Ü˛ «˛Ùï˛yÓ˚ x§Ù Ó^˝ê˛l G !Ólƒy§ˆÏÜ˛ xl%ôyÓl Ü˛Ó˚y ~ÓÇ Ü˛#Ë˛yˆÏÓ ~Ó˚ §Ùyôyl
§%e á%̂ Ïç ÓyÓ˚ Ü˛Ó˚y ÎyÎ˚ ~•z §ÙhflÏ !Ü˛S%È !l Ï̂Î˚ lyÓ˚#Óyò ã˛ã ≈̨y Ü˛ Ï̂Ó˚– ï˛y• Ï̂° xyÙÓ˚y Ó° Ï̂ï˛
˛õy!Ó˚ñ §Ùy Ï̂ç lyÓ˚#Ó˚ xÓfliylñ §%̂ ÏÎyà §%!Óôy G ï˛yÓ˚ x≤Ãy!Æç!lï˛ ̃ Ó£Ï̂ ÏÙƒÓ˚ xÓ§y Ï̂lÓ˚
°«˛ƒ !ll≈Î˚ ~ÓÇ ï˛y ˛õ)Ó˚î Ü˛Ó˚yˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ˆÎ §ÙhflÏ !ã˛hs˝yôyÓ˚y !ÓÜ˛!¢ï˛ •Î˚ ï˛yÓ˚
ï˛y!_¥Ü˛ Óƒyáƒy •° lyÓ˚#Óyò–

lyÓ˚#Óyò lyÓ˚#ˆÏÜ˛ ~Ùl ~Ü˛ê˛y çyÎ˚àyÎ˚ òÑyí˛¸ Ü˛Ó˚yˆÏï˛ ã˛yÎ˚ ̂ ÎáyˆÏl ̂ § xÌ≈yÍ lyÓ˚#
!l Ï̂çÓ˚ fl∫§_y Ï̂Ü˛ á%Ñ̂ Ïç !l Ï̂ï˛ ̨õy Ï̂Ó˚– lyÓ˚#Óyò ~Ü˛yôy Ï̂Ó˚ Ó˚yç Ï̃l!ï˛Ü˛ ò¢≈l ~ÓÇ §yÙy!çÜ˛
xyˆÏ®y°lñ Îy !°D ˜Ó£ÏÙƒ !Ë˛!_ˆÏï˛ àˆÏí˛¸ Gë˛y §yÙy!çÜ˛ Ó˚yç˜Ïl!ï˛Ü˛ ÓƒÓfliyÓ˚ xyÙ)°
˛õ!Ó˚Óï˛≈l âê˛yˆÏï˛ ã˛yÎ˚– ~Ü˛ Ü˛ÌyÎ˚ Ó°y ÎyÎ˚ lyÓ˚#Óyò •° ~Ùl ~Ü˛!ê˛ ≤Ãï˛ƒÎ˚ ˆÎáyˆÏl
lyÓ˚# xÌÓy ̨õ%Ó˚&£Ï ̂ Î Ï̂Ü˛y Ï̂ly Ùyl%̂ Ï£ÏÓ˚ ≤ÃÜ,̨ !ï˛ G ̂ Îyàƒï˛y !Óã˛y Ï̂Ó˚ !° Ï̂DÓ˚ ̂ Ü˛y Ï̂ly Ë)̨ !ÙÜ˛y
ÌyˆÏÜ˛ ly– ï˛y•ˆÏ° xyÙÓ˚y ~Ü˛Ìy Ó°ˆÏï˛ ̨ õy!Ó˚ñ lyÓ˚#Óyò •° !°D xy!ô˛õˆÏï˛ƒÓ˚ !ÓÓ˚&ˆÏk˛
x!ÓÓ˚yÙ ≤ÃŸ¿ ̂ ï˛y°y– lyÓ˚#Óy Ï̂òÓ˚ Ù)° °«˛ƒ •° lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï§• §Ó ôÓ˚̂ ÏîÓ˚ !°D §Ùï˛y
!l!Ÿã˛ï˛ Ü˛Ó˚î Ü˛Ó˚y– ~áyˆÏl ~Ü˛!ê˛ !Ó£ÏÎ˚ ˆáÎ˚y° Ó˚yáˆÏï˛ •ˆÏÓ– ˆ§!ê˛ •° ˛õ%Ó˚&£ÏˆÏÜ˛
˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ §yˆÏÌ ̂ Îl ~Ü˛ Óy x!Ë˛ß¨ Ü˛ˆÏÓ˚ ̂ Ê˛°y ly •Î˚– Ü˛yÓ˚î ̨õ%Ó˚&£Ï xyÓ˚ ̨ õ%Ó˚&£Ïï˛sf
~Ü˛ lÎ˚– ˛õ%Ó˚&£Ï ÙyˆÏl Óƒ!_´ ˛õ%Ó˚&£Ï Ùyl%£ÏˆÏÜ˛ ˆÓyV˛yˆÏly •Î˚– xyÓ˚ ˛õ%Ó˚&£Ïï˛sf •° ~Ü˛!ê˛
lyÓ˚# xÓˆÏ•°y G ˆ¢y£ÏîÜ˛yÓ˚#≤ÃÌy– ˆÎáyˆÏl lyÓ˚# G ˛õ%Ó˚&£Ï §Óy•z ÌyÜ˛ˆÏï˛ ˛õyˆÏÓ˚– ï˛y•z
˛õ%Ó˚&£Ï ÙyˆÏl ˆÎÙl ˛õ%Ó˚&£Ïï˛y!sfÜ˛ï˛y lÎ˚ñ ˆï˛Ùl lyÓ˚#Óyò# ÙyˆÏl ˛õ%Ó˚&£Ï !ÓˆÏÓ˚yô#ï˛y lÎ˚ñ
Ü˛yÓ˚î lyÓ˚#Óy Ï̂òÓ˚ Ù)° ¢e& ̂ Ü˛Ó° ̨õ%Ó˚&£Ï lÎ˚– lyÓ˚#Ó˚y ̂ ÎÙl lyÓ˚#Óyò# • Ï̂ï˛ ̨õy Ï̂Ó˚ñ ̂ ï˛Ùl
˛õ%Ó˚&£ÏÓ˚yG lyÓ˚#Óyò# •ˆÏï˛ ̨ õyˆÏÓ˚– lyÓ˚#Óyò ÷ô% lyÓ˚# Óy ̨õ%Ó˚&ˆÏ£ÏÓ˚ x!ôÜ˛yÓ˚ G §Ùï˛y ã˛yÎ˚
ï˛y lÎ˚– ÓÓ˚Ç lyÓ˚#Óy Ï̂ò §¡±!ï˛ ̂ Î !Ó£ÏÎ˚!ê˛ =Ó˚&c˛õ)l≈ • Ï̂Î˚ í ẑ̨ Ïë˛ Ï̂SÈ ï˛y •° ï,̨ ï˛#Î˚ !° Ï̂DÓ˚
Ùyl%̂ Ï£ÏÓ˚ x!ôÜ˛y Ï̂Ó˚ §Ùï˛y !Óôyl Ü˛Ó˚y– ï˛y• Ï̂° lyÓ˚#Óyò Ùy Ï̂l • Ï̂FSÈ §Ùyç !l!Ù≈ï˛ lyÓ˚#
G ̨õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ çy!Ó˚ ÌyÜ˛y x§Ùï˛y G ̃ Ó£ÏˆÏÙƒÓ˚ ̂ Î ôyÓ˚îy =!° Ó˚ˆÏÎ˚ˆÏSÈ ̂ §•z ôyÓ˚îy
=!°ˆÏÜ˛ !lˆÏÎ˚ ≤ÃŸ¿ Ü˛Ó˚y ~ÓÇ ~=!° ÎÌyÌ≈ Ë˛yˆÏÓ Îï˛ o&ï˛ Ü˛!ÙˆÏÎ˚ xyly ÎyÎ˚ ˆ§ê˛y
!lˆÏÎ˚ Ü˛yç Ü˛Ó˚y–

§y¡±!ï˛Ü˛ Ü˛y Ï̂° lyÓ˚#Óyò# xy Ï̂®y°l !Ü˛S%Èê˛y §yÊ˛°ƒ °yË˛ Ü˛ Ï̂Ó˚̂ ÏSÈ– !Ü˛v Ë˛yÓ˚ï˛#Î˚
§Ùyç ÓƒÓfliyÎ˚ ~Ó˚ §yÊ˛°ƒê˛y ˆÜ˛Ó° ï˛_¥ Ü˛ÌyÓ˚ ÙˆÏôƒ Ó˚ˆÏÎ˚ !àˆÏÎ˚ˆÏSÈ– !Ü˛v ˆÜ˛l ⁄
~Ó˚ Ü˛yÓ˚î fl∫Ó˚*˛õ xyÙÓ˚y Ó° Ï̂ï˛ ̨õy!Ó˚ñ Ë˛yÓ˚ï˛#Î˚ §Ùy Ï̂çÓ˚ Ùyl%£Ï lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚
§ Ï̂D §¡õ)î≈ Ë˛y Ï̂Ó Î%_´ • Ï̂ï˛ ̨õy Ï̂Ó˚!l– ~Ùl!Ü˛ lyÓ˚#Óyò §¡õ Ï̂Ü ≈̨ ï˛ï˛ê˛y ̨õ!Ó˚!ã˛ï˛G • Ï̂ï˛
˛õy Ï̂Ó˚!l– xyÓ˚ Ë˛yÓ˚ï˛#Î˚ ¢•Ó˚ xMÈ˛°=!°Ó˚ Ù Ï̂ôƒ !Ü˛S%È !Ó_Óyl G !¢!«˛ï˛ Ùyl%̂ Ï£ÏÓ˚ Ù Ï̂ôƒ
ˆï˛Ùl ̂ Ü˛y Ï̂ly §yí ¸̨y ̨õy•z!l– @˝ÃyÙƒ §Ùy Ï̂çÓ˚ Ùyl%̂ Ï£ÏÓ˚ Ù Ï̂ôƒ lyÓ˚#Óyò# xy Ï̂®y°l §¡õ Ï̂Ü ≈̨
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Ü˛°ƒyîÜ˛Ó˚ ˆÜ˛yˆÏly ôyÓ˚îyÓ˚ §,!‹T •Î˚!l– ï˛y•z @˝ÃyˆÏÙÓ˚ §ÙyˆÏç ~álG lyÓ˚# !lÎ≈yï˛lñ
Óô) •ï˛ƒyñ Ùyï,˛àˆÏË˛≈ º*î Ü˛lƒy§hs˝yl çyly ˆàˆÏ° º*î •ï˛ƒyñ Ü˛lƒy §hs˝yl Ë)˛!Ù¤˛ •ˆÏ°
ï˛yÍ«˛!lÜ˛ •ï˛ƒy xÌÓy Ùy Ï̂ë˛ ây Ï̂ê˛ ÓlyMÈ˛ Ï̂° ̨õ!Ó˚ï˛ƒyàñ lyÓy!°Ü˛y !ÓÓy•ñ ¢#°ï˛y•y!lñ
ô£Ï≈l ≤ÃË,˛!ï˛– ~ˆÏòÓ˚ Ó˚«˛yÓ˚ çlƒ §Ùyç ï˛Ìy §Ó˚Ü˛yÓ˚# ˆï˛Ùl ˆÜ˛yˆÏly ˛õ%!°¢ Óy!•l#
ˆl•z– Î!òG Óy ̂ Ü˛yˆÏly Ó˚Ü˛ˆÏÙ ÌylyˆÏï˛ ̨õ%!°ˆÏ¢Ó˚ Ü˛yˆÏSÈ x!Ë˛ˆÏÎyà Ü˛Ó˚y •Î˚ ï˛ˆÏÓ ï˛yˆÏÜ˛
ï%̨ FSÈ âê˛ly Ó Ï̂° Ìy!Ù Ï̂Î˚ ̂ òGÎ˚y •Î˚– xÓ Ï̂¢ Ï̂£Ï ~•z ôÓ˚̂ ÏîÓ˚ lyÓ˚#Ó˚y ≤Ã!ï˛Ü˛y Ï̂Ó˚Ó˚ ̂ Ü˛y Ï̂ly
˛õÌ ly ˆ˛õˆÏÎ˚ xò,ˆÏ‹TÓ˚ ày!° !òˆÏÎ˚ !lï˛ƒ!òl Ü˛˛õyˆÏ° Ü˛£Ïyâyï˛ Ü˛ˆÏÓ˚ xÌÓy ç#ÓˆÏlÓ˚
ˆ¢£Ï fl∫yô#lï˛yÈüüüÈ xyd•ï˛ƒyˆÏï˛ !°Æ •Î˚–

ï˛y•ˆÏ° xyÙÓ˚y ~ál Ó°ˆÏï˛ ˛õy!Ó˚ñ @˝ÃyÙ ≤Ãôyl §ÙyˆÏç ~•z §Ü˛° xï˛ƒyã˛y!Ó˚ï˛
lyÓ˚#Ó˚ ç#ÓlˆÏÜ˛ í˛zˆÏ˛õ«˛y Ü˛Ó˚ˆÏ° lyÓ˚#Óyò# xyˆÏ®y°l ~Ü˛ x!ï˛ §ÇÜ˛#î≈ à[˛#ˆÏï˛ xyÓk˛
•ˆÏÎ˚ ÎyˆÏÓ ~ÓÇ lyÓ˚#Óyò Ü˛Ìy!ê˛ ~Ü˛ ˆl•yï˛ ¢y!∑Ü˛ ≤Ã•§ˆÏl ˛õ!Ó˚îï˛ •ˆÏÓ– ï˛y•z
lyÓ˚#Óyò# xyˆÏ®y°lˆÏÜ˛ §yÌ≈Ü˛ G ÙylÓ í˛zß¨!ï˛Ó˚ !Ó£ÏÎ˚ Ü˛Ó˚ˆÏï˛ •ˆÏ° @˝ÃyÙ xMÈ˛ˆÏ°
!lÎ≈y!ï˛ï˛ lyÓ˚# Ï̂òÓ˚ ≤Ã!ï˛ ÎbÓyl • Ï̂ï˛ • Ï̂Ó– ï˛ Ï̂Ó @˝ÃyÙ xMÈ˛ Ï̂°Ó˚ lyÓ˚#  !lÎ≈yï˛ Ï̂lÓ˚ Ù)̂ Ï°
~Ü˛!ê˛ Ù%áƒ Ü˛yÓ˚î •° !ÓÓy• Ü˛y°#l ˛õî≤ÃÌy– ˛õye˛õ«˛ˆÏÜ˛ xÌ≈ Óy Ù)°ƒÓyl §yÙ@˝Ã#
≤Ãòyl Ü˛Ó˚yÓ˚ lyÙ ̨õî– !ÓÓy• í˛z˛õ°ˆÏ«˛ ̨õî §yÙ@˝Ã# !•§yˆÏÓ xˆÏÌ≈Ó˚ ̨ õ!Ó˚Ùyî ÙˆÏlyÙˆÏï˛y
!òˆÏï˛ ly ˛õyÓ˚ˆÏ° ï˛yÓ˚ x!lÓyÎ≈ ˛õ!Ó˚î!ï˛ •Î˚ Óô) !lÎ≈yï˛l– ~•z §ÙyˆÏçÓ˚ ˛õî≤ÃÌyˆÏÜ˛
ˆÓ˚yô Ü˛Ó˚ˆÏï˛ •ˆÏ° ~ÓÇ ÙylÓ í˛zß¨!ï˛ Ü˛Ó˚ˆÏï˛ •ˆÏ° §Ó≈yˆÏ@˝Ã ≤ÃˆÏÎ˚yçl í˛z˛õÎ%_´ !¢«˛y
ÓƒÓfliy– ̂ Î !¢«˛y ÓƒÓfliyÓ˚ Ù Ï̂ôƒ ÌyÜ˛ Ï̂Ó lyÓ˚# Ï̂Ü˛ !¢«˛y ̂ òGÎ˚yÓ˚ §%ÓƒÓfliy ~ÓÇ ̨õ%Ó˚&£Ï̂ ÏòÓ˚
Ù Ï̂ï˛y lyÓ˚# Ï̂òÓ˚G ç#Ól G ç#!ÓÜ˛y xç≈̂ ÏlÓ˚ ÓƒÓfliy ≤Ãã˛°l– xyÓ˚ §Ó˚Ü˛yÓ˚ Óy ̂ fl∫FSÈy Ï̂§Ó#
§Çàë˛l ~•z ôÓ˚ˆÏîÓ˚ òy!Î˚c ˛õy°l Ü˛Ó˚ˆÏ° ï˛ˆÏÓ•z §Ùyç ÓƒÓfliyÎ˚ lyÓ˚#Óyò# xyˆÏ®y°l
§yÌ≈Ü˛ •ˆÏÓñ xlƒÌyÎ˚ lyÓ˚#Óyò#  xyˆÏ®y°l !ÓÊ˛° •ˆÏÓ–

˛õî ≤ÃÌyÓ˚ xï˛#ï˛ G Óï˛≈Ùyl Ó˚*˛õ
lyÓ˚# !lç≈yï˛ˆÏlÓ˚ Ü˛yÓ˚î fl∫Ó˚*˛õ xyÙyˆÏòÓ˚ §Ùyç ÓƒÓfliyÎ˚ ˆÎ !Ó£ÏÎ˚!ê˛ ≤ÃÓ°Ë˛yˆÏÓ lyí˛¸y
ˆòÎ˚ ï˛y•° ̨õî≤ÃÌy– ̨õî≤ÃÌy ~Ü˛ Ü˛°B˛ÈüÈ«˛ï˛ çyï˛#Î˚ §Ù§ƒy G §yÙy!çÜ˛ Óƒ!ô– !ÓÓy•
í˛z˛õ°ˆÏ«˛ ˛õye#˛õ«˛ Î!ò ˛õye˛õ«˛ˆÏÜ˛ !Ü˛S%È òyl §yÙ@˝Ã# ly ˆòÎ˚ ï˛y•ˆÏ° §ÙyˆÏçÓ˚ Ùyl%£Ï
˛õye#Ó˚ ˛õ!Ó˚ÓyÓ˚ˆÏÜ˛ !l®yÓ˚ SÈˆÏ° ÓˆÏ°üüüÈ ~Ùl !Ë˛áy!Ó˚Ó˚ âˆÏÓ˚Ó˚ ˆÙˆÏÎ˚ ~ˆÏl!SÈ§ñ !Ü˛S%È•z
!òˆÏï˛ ˛õyˆÏÓ˚!l– ï˛yÓ˚ÙyˆÏl Ü˛lƒy !ÓÓy• !òˆÏ° ˛õyeˆÏÜ˛ !Ü˛S%È Ù)°ƒÓyl òyl §Ù@˝Ã# ˆòGÎ˚y
Óyôƒï˛yÙ)°Ü˛ ~ê˛y•z ≤ÃÙy!îï˛ •Î˚ ï˛y•z lÎ˚ !Ü˛⁄ ˆ§çlƒ•z ˆÓyô •Î˚ §ˆÏï˛wlyÌ ò_
Ó Ï̂°!SÈ Ï̂°l ÚÚÜ%̨ °ê˛y Ï̂òÓ˚ Ù)°ƒ xy Ï̂SÈñ Ü%̨ °Óy°yÓ˚ Ù)°ƒ ly•z– Ü˛lƒy â Ï̂Ó˚Ó˚ xyÓç≈ly ̨õÎ˚§y
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!òˆÏÎ˚ ˆÊ˛°ˆÏï˛ •Î˚ÛÛ– ï˛ˆÏÓ !á�fiê˛#Î˚ ≤ÃÌÙ ¢ï˛y∑#Ó˚ !òˆÏÜ˛ ~Ùl!Ü˛ Ùl%Ó˚ §ÙÎ˚ ˛õÎ≈hs˝ Óô)
Óy ̨ õye#Ó˚ ̨ õ!Ó˚ÓyˆÏÓ˚Ó˚ ̨ õ«˛ ̂ ÌˆÏÜ˛ ÓÓ˚ Óy ̨ õyˆÏeÓ˚ ̨ õ!Ó˚ÓyˆÏÓ˚Ó˚ çlƒ ̂ Ü˛yˆÏly ̨ õî ̂ òGÎ˚yÓ˚
ôyÓ˚îy fl∫#Ü,̨ !ï˛ !SÈ° ly– ~Ùl!Ü˛ xl%Ù!òï˛G lÎ˚– !Ü˛v Ó˚yÙyÎ˚î G Ù•yË˛yÓ˚̂ Ïï˛Ó˚ §Ùy Ï̂ç
ˆòáy ÎyÎ˚ Óô) G Ó Ï̂Ó˚Ó˚ ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ Ù Ï̂ôƒ í z̨̨ õ•yÓ˚ !Ó!lÙ Ï̂Î˚Ó˚ !lò¢≈l– Ù•yË˛yÓ˚̂ Ïï˛ í ẑ̨ ÏÕ‘á
xyˆÏSÈ ÙoÓ˚yç ¢°ƒ Ó‡ Ù)°ƒÓyl §yÙ@˝Ã#Ó˚ !Ó!lÙˆÏÎ˚ Ùyo#Ó˚ !ÓˆÏÎ˚ !òˆÏÎ˚!SÈˆÏ°l ˛õy[%˛Ó˚
§ˆÏD– ÎÎy!ï˛Ó˚ ˆÙˆÏÎ˚ ÙyôÓ#ˆÏÜ˛ ˛õyGÎ˚yÓ˚ çlƒ ÎyK˛ÓÕ‘ˆÏÜ˛ xŸª ˛õî !òˆÏï˛ •ˆÏÎ˚!SÈ°–
ï˛yÓ˚Ùy Ï̂l Ù•yË˛yÓ˚̂ Ïï˛Ó˚ §ÙÎ˚ ÓÓ˚̨ õ Ï̂«˛Ó˚ ï˛Ó˚Ê˛ ̂ Ì Ï̂Ü˛ ̨õî !ò Ï̂ï˛ •ï˛ Ü˛lƒy ̨õ Ï̂«˛Ó˚ Ü˛y Ï̂SÈ–
~•z ˛õˆÏîÓ˚ lyÙ Ü˛lƒy˛õî– ï˛ˆÏÓ ~•z ˛õl !òˆÏï˛ ly ˛õyÓ˚yÓ˚ ÙˆÏôƒ ˆÜ˛yˆÏly xï˛ƒyã˛yÓ˚ !SÈ°
ly– ˛õÓ˚Óï˛≈# Ü˛yˆÏ° ~•z ˛õî!ê˛ •Î˚ í˛zŒê˛– ÓÓ˚˛õˆÏ«˛Ó˚ !òˆÏï˛ •Î˚ ˛õîñ Ü˛lƒy˛õˆÏ«˛Ó˚ ï˛Ó˚Ê˛
ˆÌˆÏÜ˛– ~Ó˚ lyÙ ÓÓ˚˛õî– xyÓ˚ ~áyˆÏl•z ÷Ó˚& •Î˚ xï˛ƒyã˛yÓ˚– Îy•zˆÏ•yÜ˛ Óô) Óy ˛õye#Ó˚
˛õ!Ó˚ÓyÓ˚ Î!ò ˛õî !òˆÏÎ˚ ÌyˆÏÜ˛ ï˛y•ˆÏ° ˆ§áyˆÏl !Óe´ˆÏÎ˚Ó˚ ≤Ã§D xyˆÏ§ ly !Ü˛⁄ §yôyÓ˚î
Ë˛yˆÏÓ Ú˛õîÛ ¢∑!ê˛Ó˚ xÌ≈ ÚÙ)°ƒÛ– xyÓ˚ ̂ Ü˛yˆÏly !Ó£ÏˆÏÎ˚Ó˚ Ù)°ƒ ̂ òGÎ˚yÓ˚ ÙyˆÏl ̂ §!ê˛ !Óe´Î˚
Ü˛Ó˚y– Óô) Óy ˛õye#Ó˚ ˛õ«˛ Óy ˛õ!Ó˚ÓyÓ˚ Î!ò ˆÜ˛yˆÏly !Ó£ÏÎ˚ Óy Ó›Ó˚ Ù)°ƒ ˆòÎ˚ ï˛ˆÏÓ ï˛yÓ˚y
ˆ§•z !Ó£ÏÎ˚!ê˛ !Ü˛ˆÏlˆÏSÈ ~Ü˛Ìy xyÙÓ˚y ÙˆÏl •Î˚ xfl∫#Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ ̨ õy!Ó˚ ly– ~ˆÏ«˛ˆÏe ≤ÃŸ¿
• Ï̂ï˛ ̨õy Ï̂Ó˚ÈüüüÈ Ü˛y Ï̂Ü˛ Óy !Ü˛ !Ó£ÏÎ˚ !Ü˛l Ï̂SÈ⁄ í z̨_ Ï̂Ó˚ xyÙÓ˚y ~áy Ï̂l §%!l!Ÿã˛ï˛ Ë˛y Ï̂Ó Ó° Ï̂ï˛
˛õy!Ó˚ñ ÓÓ˚ˆÏÜ˛ Óy ˛õyeˆÏÜ˛ !Ü˛ˆÏlˆÏSÈ– xyÓ˚ ï˛ál•z ÓÓ˚ Óy ˛õye •ˆÏÎ˚ ÎyÎ˚ ˛õîƒ ï˛y•z lÎ˚
!Ü˛⁄ ~ˆÏ«˛ˆÏe xyÙÓ˚y Ó°ˆÏï˛ ˛õy!Ó˚ ÓˆÏÓ˚Ó˚ Óy ˛õyˆÏeÓ˚ §yÙy!çÜ˛ §ß√yl G ÙÎ≈yòy•yl#
•Î˚ñ Î!ò ˆ§ ï˛yÓ˚ Ÿª÷ˆÏÓ˚Ó˚ Ü˛yˆÏSÈ ˆÌˆÏÜ˛ ˛õî Ù)°ƒ @˝Ã•î Ü˛Ó˚yÓ˚ °Iy xl%Ë˛Ó ly Ü˛ˆÏÓ˚–
ÎyÓ˚ Ê˛ˆÏ° ï˛yÓ˚ òy¡õï˛ƒ ç#Ól ÓƒÓ§yÎ˚#Ü˛ ˆÓã˛yˆÏÜ˛lyÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚– ï˛y•z ˛õî
ˆòGÎ˚y G ̂ lGÎ˚y ~Ó˚*˛õ ~Ü˛!ê˛ â,lƒ ≤ÃÌy §ÙyˆÏçÓ˚ ̨ õˆÏ«˛ °IyçlÜ˛– ̨õye#Ó˚ ÓyÓyÈüÈÙy
ˆÎ Ù%‡ˆÏï˛≈ ˛õye ˆÜ˛lyÓ˚ çlƒ Ù)°ƒ !òˆÏï˛ §ß√ï˛ •Î˚ ï˛ál•z ˛õye˛õ«˛ ˛õye#Ó˚ ˛õ!Ó˚ÓyÓ˚ˆÏÜ˛
ã˛y˛õ !ò Ï̂Î˚ xyÓ˚G ̂ Ó!¢ xyòyÎ˚ Ü˛Ó˚yÓ˚ çlƒ ̂ °yË˛ Ï̂Ü˛ ¢yl ̂ òÎ˚– xyÓ˚ ~•z ̂ °y Ï̂Ë˛Ó˚ ÎÌyÌ≈
!Ó£ÏÎ˚ ̂ Îyày Ï̂ï˛ ly ̨õyÓ˚yÓ˚ ̨õ!Ó˚î!ï˛ • Ï̂Î˚ Ìy Ï̂Ü˛ Óô) Óy ̨õye#Ó˚ § Ï̂D ò)ÓƒÓ•yÓ˚ G xï˛ƒyã˛yÓ˚–
Î!ò ̨õye# Óy Óô) ~Ó˚*˛õ Îsfly ̂ Ù Ï̂l ̂ lÎ˚ ï˛y• Ï̂° ï˛y Ï̂Ü˛ Ü˛yê˛y ây Ï̂Î˚ l%̂ ÏlÓ˚ !SÈ Ï̂ê˛ ̂ òGÎ˚yÓ˚
ÙˆÏï˛y çµy°y Îsfîy !lˆÏÎ˚ ç#Ól Ù,ï˛ xÓfliyÎ˚ ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ •Î˚– xyÓ˚ Î!ò ˆ§ ˆ§ê˛y
ly ˛õyˆÏÓ˚ ï˛ál ï˛yˆÏÜ˛ xyd•ï˛ƒyÓ˚ ˛õÌ !lÓ≈yã˛l Ü˛ˆÏÓ˚ !lˆÏï˛ •Î˚– ~Ó˚ ˛õ!Ó˚î!ï˛ fl∫Ó˚*˛õ
Óô)Ó˚ Ù,ï%˛ƒˆÏï˛ ÓÓ˚ Ë˛yàƒÓyˆÏl ˛õ!Ó˚îï˛ •Î˚– ï˛yÓ˚ Ü˛yÓ˚î §ÙyˆÏç ~Ü˛ê˛y Ü˛Ìy ≤Ãã˛!°ï˛
xyˆÏSÈÈüüüÈ ÚË˛yàƒÓyˆÏlÓ˚ Óí˛z ÙˆÏÓ˚Û– ï˛yÓ˚ÙyˆÏl Óô) ÙyÓ˚y ˆàˆÏ° ÓÓ˚ xyÓyÓ˚ !ÓÓy• Ü˛Ó˚ˆÏï˛
˛õyÓ˚ï˛ ~!ê˛ ≤ÃÙy!îï˛– ˆ§ˆÏ«˛ˆÏe !ÓÓyˆÏ• xyÓyÓ˚ ˛õî !lˆÏï˛ ˛õyÓ˚ï˛– xyÓ˚ ~Ó˚ ≤ÃÙyl
Ó˚Ó#wlyˆÏÌÓ˚ ˆòly ˛õyGly àˆÏ“ ˛õyGÎ˚y ÎyÎ˚– ˆ§áyˆÏl !lÓ˚&˛õÙyÓ˚ Ù,ï%˛ƒÓ˚ ˛õÓ˚ !mï˛#Î˚
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!ÓÓy Ï̂•Ó˚ ̨õ Ï̂îÓ˚ ̨õ!Ó˚Ùyî §¡õ Ï̂Ü ≈̨ Ó°y • Ï̂Î˚̂ ÏSÈ ÚÚ~ÓyÓ˚ !Ó¢ •yçyÓ˚ ê˛yÜ˛y ̨õî ~ÓÇ •y Ï̂ï˛
•yˆÏï˛ xyòyÎ˚ÛÛ– Î!òG ˛õˆÏÓ˚Ó˚ÓyÓ˚ !ÓÓy• •ˆÏÎ˚!SÈ° !Ü˛ly ˆ§!ê˛ xyÙyˆÏòÓ˚ xçyly–

xyÓyÓ˚ xyÙÓ˚y ~Ü˛Ìy Ó°ˆÏï˛ ̨õy!Ó˚ ̨ õî ≤ÃÌy ~Ü˛ê˛y °IyçlÜ˛ G ò%¤%˛  xÙyl!ÓÜ˛
!lÎ˚Ù– ï˛ Ï̂Ó ò!Ó˚o ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ Óô)Ó˚y ï˛y Ï̂òÓ˚ ̃ ò!•Ü˛ ◊ Ï̂ÙÓ˚ myÓ˚y §Ç§y Ï̂Ó˚ í z̨̨ õÜ˛yÓ˚ Ü˛ Ï̂Ó˚–
xyÓ˚ ôl# âˆÏÓ˚Ó˚ Óô) Ù%°ƒÓyl ˛õî !lˆÏÎ˚ §Ç§yˆÏÓ˚ xÌ≈yÍ fl∫yÙ#Ó˚ âˆÏÓ˚ ~ˆÏ§ í˛z˛õÜ˛yÓ˚
Ü˛ˆÏÓ˚– ~Ü˛ Ü˛ÌyÎ˚ ~áyˆÏl ôl# ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˆÙˆÏÎ˚Ó˚y ÓÓ˚ˆÏÜ˛ !Ü˛ˆÏl ˆlÎ˚– ~•z §yÙy!çÜ˛
≤ÃÌy §ÙyˆÏçÓ˚ Ó%ˆÏÜ˛ ~Ùl Ë˛yˆÏÓ ç!í˛¸ˆÏÎ˚ˆÏSÈ ˆÎñ !¢!«˛ï˛ ˆSÈˆÏ°Ó˚yG !ÓˆÏÓˆÏÜ˛Ó˚ òÇ¢l
SÈyí˛¸y•z ~•z ≤ÃÌyˆÏÜ˛ ˆÙˆÏl ˆlÎ˚ ~ÓÇ ~•z ≤ÃÌyÓ˚ !¢Ü˛yÓ˚ •Î˚– xyÓyÓ˚ ~ˆÏ«˛ˆÏe ˆòáy
ÎyÎ˚ ˆSÈˆÏ°Ó˚y !lˆÏçÓ˚ ˛õ!Ó˚ÓyˆÏÓ˚ §%§hs˝yl •GÎ˚yÓ˚ Ë˛yl Ü˛ˆÏÓ˚– xy§ˆÏ° ï˛yÓ˚y ˆlGÎ˚yÓ˚
Ü˛yçê˛y !˛õï˛yÈüÈÙyï˛yÓ˚ •y Ï̂ï˛ ̂ SÈ Ï̂í ¸̨ ̂ òÎ˚– xyÓ˚ ¢y Ï̂flf xy Ï̂SÈ ÚÜ˛lƒy ~Ü˛!ê˛ ̨õ!Ó˚ÓyÓ˚̂ ÏÜ˛ òyl
Ü˛Ó˚y •Î˚Û– ï˛y•z §Ù@˝Ã ̨ õ!Ó˚ÓyÓ˚ ï˛yÓ˚ Ü˛yˆÏSÈ ̂ §Óy xyòyÎ˚ Ü˛Ó˚ˆÏï˛ ̨õyˆÏÓ˚ Óy ̂ § ̂ §Óy Ü˛Ó˚yÓ˚
Ü˛yˆÏç Óyôƒ ÌyˆÏÜ˛– ~Ó˚Ê˛ˆÏ° ~•z §%ˆÏÎyˆÏà •zFSÈy Ùï˛ Óô)Ó˚ í˛z˛õÓ˚ xï˛ƒyã˛yÓ˚ Ü˛Ó˚y ÎyÎ˚ñ
Îál•z ˆ§ÓyÎ˚ e&!ê˛ •Î˚– ~ê˛yˆÏÜ˛ Óô) !lÎ≈yï˛ˆÏlÓ˚ ˆÜ˛Ô¢° Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚ ï˛y•z lÎ˚
!Ü˛⁄ xyÓyÓ˚ ~Ü˛•z Ë˛yˆÏÓ Óô)Ó˚ í˛z˛õÓ˚ ã˛y˛õ §,!‹T Ü˛ˆÏÓ˚ ˆÓ!¢ ˛õ!Ó˚Ùyî ê˛yÜ˛yG xyòyÎ˚ Ü˛Ó˚y
ÎyÎ˚– xÓˆÏ¢ˆÏ£Ï Î!ò ~•z Óô) !Ü˛S%È ly Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ï˛ˆÏÓ ï˛yˆÏÜ˛ ˆÙˆÏÓ˚G ˆÊ˛ˆÏ°– xÌÓy
ï˛yˆÏÜ˛ ~Ùl ˛õ!Ó˚!fli!ï˛Ó˚ ˆày°Ü˛ ôÑyôyÎ˚ ˆÊ˛ˆÏ° ï˛ál !lˆÏç ˆÌˆÏÜ˛ xyb•ï˛ƒy Ü˛ˆÏÓ˚–

Îy•ẑ Ï•yÜ˛ Óï ≈̨Ùy Ï̂l §Ùyç x Ï̂lÜ˛ !¢!«˛ï˛– lyÓ˚#Ó˚yG §Ùy Ï̂ç !¢!«˛ï˛ • Ï̂Î˚̂ ÏSÈ– !Ü˛v
~•z çâlƒ ˛õî ≤ÃÌyÓ˚ ≤ÃË˛yÓ ~Ü˛òÙG Ü˛ˆÏÙ!l– ~ál •Î˚ï˛ ≤Ãï˛ƒ«˛Ë˛yˆÏÓ ÓÓ˚˛õ«˛ ˛õî
ˆlÎ˚ ly– !Ü˛v ˛õˆÏÓ˚y«˛Ë˛yˆÏÓ Óï˛≈ÙyˆÏl ã˛°ˆÏSÈ Úˆày˛õl ˛õîÛ– ~•z ˆày˛õl ˛õî ˆfl∫FSÈyÎ˚
ˆÙˆÏÎ˚Ó˚ ˛õ!Ó˚ÓyÓ˚ !òˆÏFSÈ– ÓˆÏÓ˚Ó˚ ˛õ!Ó˚ÓyÓ˚ Î!ò !lˆÏï˛ ly ã˛yÎ˚ ï˛ˆÏÓ ï˛yˆÏÜ˛ fl∫•zFSÈyÎ˚ §Ó
!Ü˛S%È ̂ òGÎ˚y •ˆÏFSÈ– ï˛ˆÏÓ ~•z ̂ òGÎ˚yÓ˚ ÙˆÏôƒ Ê˛yÓ˚yÜ˛ xyˆÏSÈ– Óï˛≈Ùyl ̨õ!Ó˚!fli!ï˛ˆÏï˛ Ü˛lƒy
ÌyÜ˛ˆÏ° Ü˛lƒy ˛õˆÏ«˛Ó˚ ≤ÃÌÙ ≤ÃˆÏÎ˚yçl ~Ü˛!ê˛ §Ó˚Ü˛yÓ˚# ã˛yÜ%˛Ó˚# Ü˛Ó˚y ˛õye– xyÓ˚ Î!ò í˛zFã˛
˛õÎ≈yˆÏÎ˚ ã˛yÜ%˛Ó˚# Ü˛ˆÏÓ˚ ï˛y•ˆÏ° ˆÜ˛yˆÏly Ü˛Ìy•z ly•z– ˆ§•z ˆSÈˆÏ° Óy ˛õye •#ˆÏÓ˚Ó˚ ê%˛Ü˛ˆÏÓ˚y–
Ü˛lƒy˛õ«˛ ~Ü˛!ê˛ ˆÓÜ˛yÓ˚ !¢!«˛ï˛ Ë˛o ˆSÈˆÏ°ˆÏÜ˛ !lˆÏçÓ˚ Ü˛lƒyÓ˚ §ˆÏD !ÓÓy• !òˆÏï˛ ã˛yÎ˚
ly– ~áyˆÏl ˆÙˆÏl ˆlGÎ˚y ˆàˆÏ°y ˆÎñ §Óy•z í˛z˛õÓ˚ !òˆÏÜ˛ í˛zë˛ˆÏï˛ ã˛yÎ˚– Ü˛yÓ˚î Ü˛ÌyÎ˚
xyˆÏSÈ ÚÜ%Ñ˛ˆÏçyÓ˚G !ã˛ï˛ •ˆÏÎ˚ ̂ ¢yÎ˚yÓ˚ •zˆÏFSÈ •Î˚Û– !Ü˛v xyÙyÓ˚ xy˛õ!_ •° ~•z Ü˛lƒy˛õ«˛
Îál ~Ü˛!ê˛ ã˛yÜ%˛Ó˚# ̨ õyeˆÏÜ˛ !lˆÏçÓ˚ ̨ õye#Ó˚ §ˆÏD !ÓÓy• ̂ òÎ˚ ï˛ál ï˛yÓ˚ §Ó≈fl∫ ̂ SÈˆÏ°ˆÏÜ˛
Óy ˛õyeˆÏÜ˛ ˆòÎ˚– xyÓ˚ ˆÎ ˛õ!Ó˚ÙyˆÏlÓ˚ §¡õò ˆòÎ˚ ï˛y ÙˆÏl •Î˚ ˛õ)ˆÏÓ≈Ó˚ §Ùyç ÓƒÓfliyÓ˚
˛õˆÏîÓ˚ ̨õ!Ó˚ÙyˆÏlÓ˚ ̂ ã˛ˆÏÎ˚ xyÓ˚G xˆÏlÜ˛ ̂ Ó!¢– ~ˆÏ«˛ˆÏe ã˛y!•òyÓ˚ ̂ ÌˆÏÜ˛ x!ôÜ˛ ̨õ!Ó˚Ùyî
ˆòGÎ˚y •Î˚– ~áyˆÏl ˛õye#˛õ«˛ Ó%!V˛ˆÏÎ˚ ˆòÎ˚ ˆÎñ ˛õyGÎ˚yÓ˚ xyÓ˚G Ù)°ƒÓyl xˆÏlÜ˛ !Ü˛S%È
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xyˆÏSÈ ~ÓÇ ï%˛!Ù åÓÓ˚ä xyÙyˆÏòÓ˚ Ü˛yˆÏSÈ xˆÏlÜ˛ xˆÏlÜ˛ Ù)°ƒÓyl oÓƒ Óy ˛õîƒ– ï˛y•z
~ï˛ ~ï˛ §¡õò !ò Ï̂Î˚ xyÙÓ˚y åÓô)̨ õ«˛ä ̂ ï˛yÙy Ï̂Ü˛ !Ü˛ Ï̂l !l°yÙ– ï˛y• Ï̂° ~áy Ï̂l ̂ ÓyV˛y•z
ÎyˆÏFSÈ ˛õî ≤ÃÌyÓ˚ çlƒ òyÎ˚# Ü˛yÓ˚y– §%ï˛Ó˚yÇ ~ál ˆÜ˛Ó°Ùye ˛õye˛õ«˛ˆÏÜ˛ ˛õî ≤ÃÌyÓ˚
çlƒ òyÎ˚# Ü˛Ó˚ˆÏ° •ˆÏÓ ly– Ü˛lƒy˛õ«˛G Óï˛≈ÙyˆÏl ≤ÃFSÈß¨ Ë˛yˆÏÓ ̨ õî ≤ÃÌyÓ˚ çlƒ ̂ âyÓ˚ï˛Ó˚
òyÎ˚# ~ê˛y xyÓ˚ ≤ÃÙyˆÏîÓ˚ xˆÏ˛õ«˛y Ó˚yˆÏá ly– Îy•zˆÏ•yÜ˛ ≤Ãyã˛#l Ü˛y° ̂ ÌˆÏÜ˛ Óï˛≈Ùyl §ÙÎ˚
˛õÎ≈hs˝ xyÙÓ˚y !ï˛l ôÓ˚ˆÏîÓ˚ ˛õî ˆ˛õˆÏÎ˚ Ìy!Ü˛– ≤ÃÌÙ ≤ÃÜ˛yÓ˚ ˛õˆÏîÓ˚ Ó˚*˛õ ÓÓ˚˛õ«˛
Ü˛lƒy˛õ«˛ˆÏÜ˛ ˛õî ˆòÎ˚– !mï˛#Î˚ ≤ÃÜ˛yÓ˚ ˛õˆÏlÓ˚ Ó˚*˛õ Ü˛lƒy˛õ«˛ ÓÓ˚˛õ«˛ˆÏÜ˛ ˛õî ˆòÎ˚– xyÓ˚
ï,˛ï˛#Î˚ ≤ÃÜ˛yÓ˚ ˛õˆÏlÓ˚ Ó˚*˛õG Ü˛lƒy˛õ«˛ ÓÓ˚˛õ«˛ˆÏÜ˛ ˛õî ˆòÎ˚– ï˛ˆÏÓ ˆ§áyˆÏl Ü˛lƒy˛õ«˛
fl∫•zFSÈyÎ˚ ˆòÎ˚– ~•z !ï˛l Ó˚*˛õ ˛õˆÏîÓ˚ ÙˆÏôƒ ˛õyÌ≈Ü˛ƒ •° ≤ÃÌÙ G ï,˛ï˛#Î˚ ≤ÃÜ˛yÓ˚ ˛õˆÏî
xï˛ƒyã˛yÓ˚ ˆl•z– !Ü˛v !mï˛#Î˚ ≤ÃÜ˛yÓ˚ ˛õˆÏî xï˛ƒyã˛yÓ˚ xyˆÏSÈ–

˛õî≤ÃÌyÎ˚ xyÙyˆÏòÓ˚ Ü˛Ó˚î#Î˚
xyç !¢!«˛ï˛ §ÙyˆÏç lyÓ˚# ï˛yÓ˚ xy˛õl Ë˛yàƒ çÎ˚ Ü˛Ó˚yÓ˚ xy!ôÜ˛yÓ˚ ˆ˛õˆÏÎ˚ˆÏSÈ– lyÓ˚#
SÈ!í˛¸ˆÏÎ˚ ˛õˆÏí˛¸ˆÏSÈ !Ó!ã˛e Ü˛Ù≈ ˆ≤ÃÓ˚îyÎ˚– lyly ˆ«˛ˆÏe ï˛yÓ˚ §yÊ˛°ƒ fl∫#Ü,˛!ï˛– !Ü˛v ~Ü˛ê˛y
≤ÃŸ¿ •ˆÏï˛ ˛õyˆÏÓ˚ ˛õî≤ÃÌy !Ü˛ !Ó°%Æ •ˆÏÎ˚ˆÏSÈ ⁄ í˛z_ˆÏÓ˚ Ó°y ÎyÎ˚ ÙˆÏl •Î˚ ly– Ü˛yÓ˚î
§y¡±!ï˛Ü˛Ü˛yˆÏ° ˛õî ≤ÃÌy °yàyÙ SÈyí˛¸y Ó,!k˛ ˆ˛õˆÏÎ˚ˆÏSÈ– ~ˆÏ«˛ˆÏe ˆÜ˛Ó° ˛õˆÏlÓ˚ Ó˚*ˆÏ˛õÓ˚
˛õ!Ó˚Óï˛≈l •ˆÏÎ˚ˆÏSÈ– ~!ê˛ xyô%!lÜ˛ §ÙyˆÏçÓ˚ x!Ë˛lÓc ˛õî– ˛õ)ˆÏÓ≈Ó˚ xl%ˆÏFSÈˆÏò !Ó£ÏÎ˚!ê˛
xyˆÏ°yã˛ly Ü˛ˆÏÓ˚!SÈ– xôƒy!˛õÜ˛y §%Ü%˛ÙyÓ˚# Ë˛Ryã˛yˆÏÎ≈Ó˚ Ùï˛ •°ñ ÎyÓ˚y ˛õî ˆlÎ˚ ï˛yˆÏòÓ˚ñ
xyÓ˚ ÎyÓ˚y ˛õî ˆòÎ˚ ï˛yˆÏòÓ˚ §yÙy!çÜ˛ Ë˛yˆÏÓ ~Ü˛ ˆâyˆÏÓ˚ Ü˛ˆÏÓ˚ Ó˚yáy G ˆ˛õy‹TyˆÏÓ˚ ~•z
â,lƒ Ü˛yˆÏçÓ˚ ̂ ây£Ïîy Ü˛Ó˚y •Î˚ï˛ ~•z ≤ÃÌyÓ˚ !ÓÓ˚&ˆÏk˛ °í˛¸y•z Ü˛Ó˚ˆÏï˛ §y•yÎƒ Ü˛Ó˚ˆÏÓ– !Ü˛v
ˆÙˆÏÎ˚ˆÏòÓ˚ í˛z!ã˛ï˛ñ ˆÎ ˛õye˛õ«˛ ˛õî ˆlˆÏÓ ï˛yˆÏÜ˛ !ÓÓy• Ü˛Ó˚ˆÏï˛ xfl∫#Ü˛yÓ˚ Ü˛Ó˚y– xyÓ˚
ˆSÈˆÏ°ˆÏòÓ˚ í˛z!ã˛ï˛ ˆÎáyˆÏl xÌ≈ §yÙ@˝Ã#ÈüÈà•lyñ ày!í˛¸ñ !Ê�˛ç •zï˛ƒy!ò Óô)Ó˚ §ˆÏD ˆòGÎ˚y
•Î˚ ˆ§áyˆÏl !ÓÓy• Ü˛Ó˚ˆÏï˛ x§ß√ï˛ •GÎ˚y– ˆSÈˆÏ°ˆÏòÓ˚ í˛z!ã˛ï˛ xl%˛õy!ç≈ï˛ xÌ≈ @˝Ã•î
Ü˛Ó˚y ˆÎ ÷ô% x˛õÓ˚yô ï˛y lÎ˚ñ ï˛yˆÏòÓ˚ !lˆÏçˆÏòÓ˚ í˛z˛õyç≈l «˛Ùï˛yÓ˚ !ÓÓ˚&ˆÏk˛ x˛õÙyl
~Ü˛Ìy Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚– xy!Ù ~áyˆÏl Ó°ˆÏï˛ ã˛y•z xôƒy!˛õÜ˛y Ë˛Ryã˛yÎ≈ ~Ü˛!ê˛ §%®Ó˚
Ùï˛ !òˆÏÎ˚ˆÏSÈl– xÌ≈yÍ ˆSÈˆÏ° G ˆÙˆÏÎ˚ˆÏòÓ˚ Ùyl!§Ü˛ï˛yÓ˚ ˛õ!Ó˚Óï˛≈l Ü˛Ó˚ˆÏï˛ ÓˆÏ°ˆÏSÈl–
ï˛y•z ˛õî ≤ÃÌyÓ˚ !ÓÓ˚&ˆÏk˛ ˆòˆÏ¢Ó˚ ˆSÈˆÏ°ÈüÈˆÙˆÏÎ˚ˆÏòÓ˚ ~!àˆÏÎ˚ xy§ˆÏï˛ •ˆÏÓ– ˆSÈˆÏ°Ó˚y Î!ò
ã˛yˆÏÎ˚Ó˚ xy§ˆÏÓ˚ ÓˆÏ§ §Ùyç §ÇflÒyÓ˚ í˛z˛õ°ˆÏ«˛ Ó˚yçyÈüÈí˛z!çÓ˚ ÙyˆÏÓ˚ xyÓ˚ !lˆÏçÓ˚ !ÓˆÏÎ˚Ó˚
§ÙˆÏÎ˚ •ˆÏÎ˚ ˛õˆÏí˛¸ ò)Ó≈° G !˛õï˛yÙyï˛y Óy xyd#Î˚çˆÏlÓ˚ Ó¢ñ ï˛ˆÏÓ xyˆÏÓ˚y ¢ï˛ÓyÓ˚ ˛õî
!lÓyÓ˚̂ ÏîÓ˚ xy•zl ̨õy¢ Ü˛Ó˚̂ Ï°G xy§° ̂ Ó˚y Ï̂àÓ˚ í z̨̨ õ¢Ù • Ï̂Ó ly– ̂ Ù Ï̂Î˚Ó˚yG ̨õîƒ §yÙ@˝Ã#
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!•§yˆÏÓ !lˆÏçˆÏòÓ˚ ly ˆË˛ˆÏÓ xyhs˝!l!•ï˛ ¢!_´Ó˚ !ÓÜ˛y¢ âê˛yˆÏ° ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ˆòÔÓ˚yd
Ü˛ÙˆÏï˛ Óyôƒ– ≤ÃˆÏÎ˚yçˆÏl !òˆÏÜ˛ !òˆÏÜ˛ lyÓ˚# Ù%!_´ xyˆÏ®y°ˆÏlÓ˚ í˛yÜ˛ !òˆÏï˛ •ˆÏÓ ~ÓÇ
!¢«˛yÓ˚ myÓ˚y !lˆÏçˆÏòÓ˚ §yÙy!çÜ˛ Ù)°ƒ G ÙÎ≈yòy xç≈l Ü˛Ó˚ˆÏï˛ •ˆÏÓ– !Ü˛v •yÎ˚ ú xyç
§Çáƒy à!Ó˚¤˛ Ùyl%£Ï ~Ó˚*˛õ Ù)°ƒñ ÙÎ≈yòy G x˛õÙyˆÏlÓ˚ ˆÜ˛yˆÏly ôyÓ˚ôyˆÏÓ˚ ly– Ü˛yÓ˚î xÌ≈
xyç •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ ç#ÓˆÏlÓ˚ ~Ü˛Ùye Ù)°ôló ç#ÓˆÏlÓ˚ §Ó !Ü˛S%È–

lyÓ˚#Óyò G ˛õî
lyÓ˚#ÓyˆÏòÓ˚ Ü˛Ìy •° ˛õ%Ó˚&ˆÏ£ÏÓ˚ •zFSÈy xl%§yˆÏÓ˚ lÎ˚ñ lyÓ˚#ˆÏÜ˛ ï˛yÓ˚ fl∫yô#l •zFSÈy xl%§yˆÏÓ˚
àˆÏí˛¸ ï%˛°ˆÏï˛ •ˆÏÓ– çyÙ≈yl òy¢≈!lÜ˛ !@˝ÃÎ˚yˆÏÓ˚Ó˚ ÙˆÏï˛ lyÓ˚#cˆÏÜ˛ xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ lÎ˚ñ
lyÓ˚# Ï̂cÓ˚ =l=!° Ï̂Ü˛ §Î Ï̂b °y°l G ̨õy°l Ü˛ Ï̂Ó˚•z lyÓ˚# Ï̂Ü˛ x@˝Ã§Ó˚ • Ï̂ï˛ • Ï̂Ó– xÌ≈yÍ
lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚&£Ï lÎ˚ñ • Ï̂ï˛ • Ï̂Ó ̨õ!Ó˚̨ õ)î≈ lyÓ˚#– ï˛yÓ˚Ùy Ï̂l lyÓ˚#Óyò# x Ï̂®y° Ï̂lÓ˚ Ù%áƒ !Ó£ÏÎ˚
§yÙy!çÜ˛ ò,!‹TË˛!D G Ùyl!§Ü˛ï˛yÓ˚ ˛õ!Ó˚Óï˛≈l– !Ü˛v ~•z Ùyl!§Ü˛ï˛yÓ˚ ˛õ!Ó˚Óï˛≈l !Ü˛
ˆÜ˛Ó° ˛õ%Ó˚&ˆÏ£ÏÓ˚⁄ ÙˆÏê˛G lÎ˚– ~•z ˛õ!Ó˚Óï˛≈l lyÓ˚#Ó˚G– ï˛ˆÏÓ ~•z ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ çlƒ
≤ÃˆÏÎ˚yçl ˜Ó£ÏƒÙ•#l !¢«˛y ÓƒÓfliy– xyç  lyÓ˚#Óyò# Î%ˆÏà ~Ü˛çl !¢!«˛Ü˛y !Óòƒy°ˆÏÎ˚
Óy Ü˛ Ï̂° Ï̂ç Óy !ÓŸª!Óòƒy° Ï̂Î˚Ó˚ ̂ ◊î# Ü˛ Ï̂«˛Ó˚ ã˛yÓ˚ ̂ òGÎ˚y Ï̂°Ó˚ Ùy Ï̂V˛ SÈyeÈüÈSÈye# Ï̂òÓ˚ ̨õí ¸̨yÎ˚
˛õî ̂ lGÎ˚y G ̨õî ̂ òGÎ˚y x˛õÓ˚yô– ~!ê˛ lyÓ˚# çy!ï˛ Ï̂Ü˛ xÓÙylly Ü˛ Ï̂Ó˚– lyÓ˚#Ó˚ ÙÎ≈yòyÎ˚
Ü%̨ ë˛yÓ˚y âyï˛ Ü˛ Ï̂Ó˚– lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ •Ó˚î Ü˛ Ï̂Ó˚– xyÓ˚ flf#Ó˚ !lÜ˛ê˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ Óƒ!_´c !Óe´Î˚
•Î˚– !Ü˛v xy!Ù Ó°!SÈ !Ü˛ ~•z §Ü˛° !¢!«˛Ü˛y ˆÜ˛Ó° ~•z !Ó£ÏÎ˚!ê˛ ˆ◊î# Ü˛ Ï̂«˛Ó˚ ã˛yÓ˚
ˆòGÎ˚yˆÏ°Ó˚ ÙyˆÏV˛ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚– xÌ≈yÍ ã˛ã˛≈y Ü˛ˆÏÓ˚ñ !Ü˛v ç#ÓˆÏl ã˛Î≈y Ü˛ˆÏÓ˚ ly– Ü˛yÓ˚î
GlyÓ˚y•z !l Ï̂ç Ï̂òÓ˚ Ü˛lƒy §hs˝yl !ÓÓy• ̂ òGÎ˚yÓ˚ §ÙÎ˚ ~Ü˛!ê˛ §Ó˚Ü˛yÓ˚# í z̨Fã˛ ̨õòhflÏ ̨õy Ï̂eÓ˚
§ˆÏD !ÓÓy• ˆòÎ˚ ~ÓÇ ~Ü˛•z §yˆÏÌ ≤Ãã%˛Ó˚ ˛õ!Ó˚ÙyˆÏîÓ˚ Ù%°ƒÓyl §¡õò ˛õyˆÏeÓ˚ âÓ˚ Ë˛!ï˛≈
Ü˛ˆÏÓ˚ ˆòÎ˚– xyÓ˚ ˆSÈˆÏ°ˆÏÜ˛ !ÓÓy• ˆòÎ˚ ôl# ˛õ!Ó˚ÓyˆÏÓ˚– x˛õÓ˚!òˆÏÜ˛ ˆ◊î# Ü˛ˆÏ«˛ ˆÎ
ˆSÈˆÏ°ÈüÈˆÙˆÏÎ˚=!° ̨õí˛¸y÷ly Ü˛ˆÏÓ˚ ï˛yÓ˚y ã˛yÜ%˛Ó˚# ̨õyGÎ˚yÓ˚ ̨õÓ˚ ôl# ̨õ!Ó˚ÓyˆÏÓ˚ !ÓÓy• Ü˛ˆÏÓ˚–
ˆÙˆÏÎ˚Ó˚y ã˛yÜ%˛Ó˚# ˛õyGÎ˚yÓ˚ ˛õÓ˚ ã˛yÜ%˛Ó˚#ç#Ó# ˛õyˆÏeÓ˚ §ˆÏD !ÓÓy• Ü˛ˆÏÓ˚– ~Ùl!Ü˛ lyÓ˚#Óyò
!l Ï̂Î˚ ~ÙÉ!Ê˛°ñ !˛õÉ~•zã˛É!í˛ Ü˛Ó˚̂ ÏSÈ Óy Ü˛ Ï̂Ó˚̂ ÏSÈ ~Ùl ̂ SÈ Ï̂° ̂ Ù Ï̂Î˚Ó˚yG ~•z ôyÓ˚îyÓ˚ § Ï̂D
ˆÎl §ÙÓyÎ˚ §¡∫̂ Ï¶˛ xyÓk˛– ~§ Ï̂ÓÓ˚ !ÓÓ˚& Ï̂k˛ xyÙÓ˚y Î!ò x!Ë˛ Ï̂Îyà Ü˛!Ó˚ ï˛y• Ï̂° ï˛y Ï̂òÓ˚
Ü˛ySÈ ˆÌˆÏÜ˛ ~Ü˛!ê˛ §%®Ó˚ í˛z_Ó˚ xyˆÏ§ñ Î!ò ˛õòÙÎ≈yòy Óy §yÙy!çÜ˛ ÙÎ≈yòy ÓçyÎ˚ ly
ÌyˆÏÜ˛ ï˛y•ˆÏ° ˆÎ ˛õˆÏò ã˛yÜ%˛Ó˚# Ü˛!Ó˚ ï˛yÓ˚ §ß√yl•yl# •ˆÏÓ– !¢«˛yÓ˚ ÙÎ≈yòy l‹T •ˆÏÓ–
òyÓ˚&l Î%!_´ Ùyl%ˆÏ£ÏÓ˚ ÙˆÏôƒ ï˛y•z lÎ˚ !Ü˛⁄ xy§° Ü˛yÓ˚îê˛y •° Ùyl%£Ï fl∫yÌ≈˛õÓ˚ ~ÓÇ
xyd§%áÓyò#– ï˛y•z !¢«˛y ˆÜ˛Ó° ï˛ˆÏ_¥ Óy K˛yˆÏl ÌyˆÏÜ˛ñ ≤ÃˆÏÎ˚yˆÏà ÌyˆÏÜ˛ ly– !¢«˛yÓ˚
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ÓyhflÏÓ Ó˚*˛õ ˆòÎ˚ ly– xyÓ˚ ~Ùlê˛y •ˆÏ° lyÓ˚#Óyò ˆÜ˛Ó° ¢∑ •ˆÏÎ˚ ÌyÜ˛ˆÏÓñ §Ê˛° •ˆÏÓ
ly– ~Ü˛•z §ˆÏD ˛õî ≤ÃÌyÓ˚ ˆÜ˛Ó° Ó˚*ˆÏ˛õÓ˚ ˛õ!Ó˚Óï˛≈l •ˆÏÓ ~ÓÇ ˆ§ê˛y ã˛°ˆÏï˛ ÌyÜ˛ˆÏÓ•z–
xyÓ˚ ˆ§ê˛y•z ~ál •ˆÏÎ˚ˆÏSÈñ ~ál ˛õîê˛yˆÏÜ˛ í˛z˛õ•yÓ˚ !•§yˆÏÓ ôÓ˚y •Î˚ ~ÓÇ ˛õye˛õ«˛ˆÏÜ˛
í˛z˛õ•yÓ˚ ˆòGÎ˚y •Î˚ xÌ≈ñ Êœ˛yê˛ Óy!í˛¸ •zï˛ƒy!ò–

§Ó Ï̂¢ Ï̂£Ï Ó°y ÎyÎ˚ Óï ≈̨Ùyl §Ùyç !¢!«˛ï˛ G xyô%!lÜ˛ï˛yÎ˚ ̂ Ùyí ¸̨y– xyÓ˚ ~•z !¢«˛y
G xyô%!lÜ˛ï˛yÓ˚ §Ùß∫̂ ÏÎ˚Ó˚ ̂ Ùyí ¸̨̂ ÏÜ˛ §Ó≈e ̂ Ù Ï̂Î˚Ó˚y â Ï̂Ó˚Ó˚ ̂ ã˛ÔÜ˛yê˛ ̂ ˛õ!Ó˚̂ ÏÎ˚ !Ó Ï̂ŸªÓ˚ í z̨ß√%_´
≤ÃyD Ï̂î ~ Ï̂§ òÑy!í ¸̨̂ ÏÎ˚̂ ÏSÈ– ï˛y•z ~•z Ó,•Í §Ç§y Ï̂Ó˚Ó˚ òy!Î˚c lyÓ˚#Ó˚ xy Ï̂SÈ ï˛y fl∫#Ü˛yÓ˚ Ü˛Ó˚̂ Ïï˛
•Î˚ñ ï˛y ly •ˆÏ° ï˛yˆÏòÓ˚ °Iy G xÜ,˛ï˛yÌ≈ï˛y– ï˛yÓ˚ÙyˆÏl ˛õ,!ÌÓ#ˆÏï˛ lyÓ˚#ÓyˆÏòÓ˚ lï%˛l
Î%à ~ˆÏ§ˆÏSÈ ~ÓÇ §yÙy!çÜ˛ !lÙ≈yˆÏîÓ˚ ̨õ%Ó˚&£Ïï˛ˆÏsfÓ˚ Ü˛yˆÏÎ˚Ù «˛#î •ˆÏÎ˚ˆÏSÈ– x!ï˛ ò#â≈Ü˛y°
§Ùyç ÓƒÓfliyÓ˚ Ë˛yÓ˚ !SÈ° ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ •yˆÏï˛– ~Ó˚ çlƒ ˆ§•z §ÙˆÏÎ˚Ó˚ ˛õˆÏîÓ˚ Ó˚*˛õ !SÈ°
xï˛ƒyã˛yÓ˚ñ lyÓ˚# Óy Óô) !lç≈yï˛l– ï˛ál §Ë˛ƒï˛y !SÈ° ~Ü˛ ˆV˛ÑyÜ˛y– xyÓ˚ ÙylÓ !ã˛ˆÏ_Ó˚
§¡õò Ë˛y[˛yÓ˚ !SÈ° xË˛yÓ @˝Ãfli– ~ál !¢«˛yÓ˚ myÓ˚y §ÙyˆÏç ÙylÓ !ã˛ˆÏ_Ó˚ Ü,˛˛õî
Ë˛y[˛y Ï̂Ó˚Ó˚ myÓ˚ á%̂ Ï° !à Ï̂Î˚̂ ÏSÈ– ï˛y•z ̨õ Ï̂îÓ˚ fl∫Ó˚*˛õ ̨õ!Ó˚Ó!ï ≈̨ï˛ • Ï̂Î˚ Óô) xï˛ƒyã˛y Ï̂Ó˚Ó˚ !òÜ˛!ê˛
«˛#î •ˆÏÎ˚ˆÏSÈ– !Ü˛v ˛õî ≤ÃÌyÓ˚ x!hflÏc Ó˚ˆÏÎ˚ !àˆÏÎ˚ˆÏSÈ ~Ü˛Ìy xyÙyˆÏòÓ˚ fl∫#Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛
•Î˚–
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Abstract:

The true index of the cultural and spiritual levels of any society gets

reflected through the status and position of its women. The status and

position of women in India have undergone many drastic changes

right from the ancient times to the present-day society. In the ancient

Indian society women were treated on an equal footing with their male

counterparts. Then with the passage of  time many foreign invasions

and conquests led to the gradual deterioration in the integrity and equality

among genders. Today women in India have secured a better position

for themselves. This paper is a humble attempt to outline the status and

position of women in India through the ages by emphasizing the

different aspects such as the esteemed position women held in the

ancient Indian society; gradual degradation of the feminine status in the

post ancient Indian era; the subsequent movements for the eradication

of the different social evils prevalent in the Indian society along with

the promotion of  equal rights for women by many Indian reformers

and activists; and the emancipation of women through legislation

and empowerment. The paper ends with the conclusion that the

empowerment of  women is a prerequisite for the progress and

betterment of  any society, community, and country in any period of

time.

Key words : Women, India, Social evils, Reforms, Equality,

Emancipation.

It is an undeniable fact that women have been an integral part of

the Indian society since ancient times. Last few decades have witnessed

an all-round development of  women in India. Women are now
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making their presence felt in every walk of life such as education,

politics, medicine, culture, service sectors, science and technology.

Despite this, women in India still face significant challenges. Gender

discrimination, female foeticide and infanticide, women's safety and

security remain a matter of significant concern. It goes without saying

that the true index  of the cultural and spiritual levels of any society gets

reflected through the status and position of its women. The status and

position of women in India have undergone many drastic changes

right from the ancient times to the present-day society. In the ancient

Indian society women were treated on an equal footing with their male

counterparts. Then with the passage of  time many foreign invasions

and conquests led to the gradual deterioration in the integrity and equality

among genders. Today women in India have secured a better position

for themselves.

This paper is a humble attempt to outline the status and position

of women in India through the ages by emphasizing the different

aspects. Such different aspects on which the present paper concentrates

upon includes: the esteemed position a woman held in the ancient

Indian society when she had all-round freedom and scope for

development like a man had, and when she was considered as “Janani”,

“Devi”, and “Ardhangini”; the gradual degeneration in the status of

women in the post ancient Indian era, as the outcome of the frequent

foreign invasions and conquests, when the Indian society witnessed the

outbursts of many different social evils which made the life of women

very difficult and eventually the status of women went on declining;

the subsequent efforts of  many Indian reformers, both male and

female, to reform the oppressive social order of  India for the

improvement of the deplorable conditions of women; and the

emancipation of  women through legislation and empowerment.

Finally, the paper ends with the conclusion that in a civilized world of

ours it is the duty of every rational human being to break the shackles

of any dogmatic state of mentality which acts as a barrier in letting
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society move ahead. Women must realize their self-worth so that they

can take part in building a strong nation. The empowerment of  women

is a prerequisite for the progress and betterment of  any society,

community, and country in any period of  time.

Certainly, when we talk about the status of  women in ancient

India what we refer to is the high-status women enjoyed during that

time. There was then no discrimination on the basis of  gender. Instead,

women enjoyed equal opportunities for education and work just like

the men. Women were also eligible for initiation ceremony (upanayana

samskara) and the study of Brahma-knowledge (brahmacharya). In

ancient times education of a woman was encouraged. Ancient India

had many learned ladies like Maitreyi, Gargi, Arundhati, Lilavati and

others. There were two classes of  scholarly women Brahmavadinis

and the Sadyodvahas. Brahmavadinis were those women who never

married and continued the Vedic studies for their whole life. On the

other hand, Sadyodvahas were the women who studied the Vedas till

they got married.

Indian tradition has generally respected womanhood. No doubt,

it was the patriarchal system that was prevalent in ancient India. For

example, Manu ordered that a woman should be under the surveil-

lance of father at young age, of husband at youth, and of son at old

age. Though the supreme authority was clearly vested in the man, yet

the position of woman was one of honorable subordination. She was

treated with great respect and devotion, and was usually referred to as

“Devi”, “Janani”, or “Shakti”. She was viewed as a symbol of life with

enormous ability for tolerance and self-sacrifice. Further, she enjoyed

all the religious rights and privileges, which a man possessed, and her

cooperation was absolutely necessary in religious rites and ceremonies.

She was known as “Ardhangini” which meant that she constituted half

of the personality of her husband. It was believed that the oblation

offered by a man will not be accepted by gods if he is not accompa-

nied by his wife. In this sense, a wife was indispensable since without
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her a man could not become a spiritual whole. The adoration for the

mother was also evident during this time. 'Matri-devo bhava-treat your

mother as a goddess-is the advice given to the young'. 'Manu says:

“One acharya excels ten upadhyayas in glory; a father excels a hundred

acharyas in glory; but a mother excels even a thousand fathers in glory”,

(Madhavananda & Majumdar, 2001, p.xvii). Along with all these, the

women during this time had a very strong say when it came to

choosing their husbands. Instances of  “svayamvara” or self-chosen

groom as portrayed in the ancient Indian texts proves that women

were given sufficient freedom in this respect in ancient times.

The notion of equality so much celebrated in ancient India gets its

further exposition in texts like Taittiriya Samhita which considers man

and woman as two wheels of a cart. India, as has already been men-

tioned, has been a land where women have generally been revered.

True to this perspective, Manu declares that a family where women are

honored, there the gods are pleased and that family thrives. On the

other hand, where women are not honored, all works become fruitless

and that family is certain to perish. Such in a nutshell is the outline of the

esteemed position women held in ancient Indian society.

The integrity and equality among the genders that had room in the

ancient Indian society suffered a severe setback and there was a gradual

deterioration in the status of women. The primary reason for the

decline of  women’s status can be attributed to the different foreign

invaders who came to India time and again. The ill-effects of these

different invasions and conquests, among many others, were the com-

plete destruction of the ancient Indian social order and the distinctly

subordinate status of an Indian woman.

To protect womanhood from the invaders and to safeguard their

honor, the different social, religious, educational, and other rights and

opportunities which a woman enjoyed earlier got restricted. Women

were discriminated against in marriage, marital status, widowhood and

inheritance. They were prohibited from participating in any public event
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as men’s better half. A woman's life got confined to the four walls of

a house and she was put behind the curtains (Purdah/Ghoonghat). She

was in a way forced to lose her self-worth and was treated as some

very inferior species at the hands of her male counterpart.

Further the outbursts of many different social evils in the Indian

society during this time added to the perpetual state of the suppression

of women. Such different social evils included sati or the practice of

burning a woman alive along with her husband’s dead body; early

marriage or the child marriage which became essential for safeguard-

ing the chastity and honor of  girls. Enforced widowhood, dowry

system, female infanticide, restrictions on widow remarriage, the

practice of polygamy prevailed in which a woman had practically no

say and was neglected. The practice of the devadasi system was also

witnessed in some parts of India. Under the devadasi system, which

was prominent in southern and parts of western India, the girls were

dedicated to the temples by their parents and these girls were then

considered as the servants (dasi) of  the gods (deva). Although,

traditionally, devadasis enjoyed a high status in society and were

revered for their commitment to gods, yet, later on, their status in

society deteriorated and they were ill-treated and humiliated. They

became a source of entertainment for the kings, priests, and even

members of  the upper class.

It needs to be mentioned here that although some of the above-

mentioned practices existed in ancient India, yet, with the arrival of

foreign invaders in India these different practices got distorted and

gradually turned into social evils. For example, let us consider the evils

of dowry system that prevailed with greater rigor during this time.

Dowry was originally given willingly to the daughter by her parents at

the time of her wedding for her well-being at the time of any

economic crisis in her life. In the ancient times, dowry actually was

considered as :Stridhana”. The parents and relatives of a bride

showered her with gifts, ornaments, property, and cash. But later on,
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the term “dowry” acquired special significance. It became equivalent

to be understood as the money or “Dakshina” which should essentially

be offered to the bridegroom along with the bride (Srivastava, n.d.).

With every passing day the condition of the women in India

became deplorable. It was the need of the hour to eradicate the

different social evils which were at the roots of all kinds of inequalities

that existed in the then Indian society. Eventually, India witnessed a

series of  reform movements in the 19th century, also known as the

period of Indian Renaissance. Some enlightened Indians made zealous

efforts for removing the different social evils and awakening the people

against the injustice done to the Indian women. They, in course of  their

efforts to reform the oppressive social order of  India, revolted against

the rigid social evils and the outdated customs. Raja Rammohan Roy,

Ishwar Chandra Vidyasagar, M.G. Ranade, Mahatma Phule and women

reformers like Savitribai Phule, Tarabai Shinde, Pandita Ramabai,

Rukhmabai were among the many such enlightened Indians who played

a pivotal role in helping women get back their previous esteemed

status in society. They rose their voice against such evil systems as sati,

purdah, dowry, polygamy, child marriage and emphasized women’s

education and remarriage of  widows.

Raja Rammohan Roy, the pioneer of  Indian social reform move-

ment, strongly campaigned against the inhuman practice of sati. It was

his earnest efforts that led to the abolition of sati system in 1829 and

thenceforth sati was declared an offence. After the abolition of the

practice of sati, it was naturally obvious to consider the pitiable condi-

tions of the widows in India who had to spend their entire life in a

white saree sacrificing all the basic comforts. Ishwar Chandra Vidyasagar,

an Indian educator and social reformer, contributed greatly to the cause

of the upliftment of the Indian widows who were forced to live a

stigmatized and isolated life after the death of  their husbands. Vidyasagar

played a very prominent role in the passing of the law which made the

marriage of widows legal in 1856. He also stood strongly against the
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practice of child marriage and led several protests against all the social

practices that disrespected women.

Not only there were the male reformers who fought for the

freedom and development of the women in India but some female

social reformers also dedicated their lives to empower women. These

female reformers laid the foundation for the movement for women’s

liberation in India. Among these female social reformers, the name of

Savitribai Phule deserves special mention. Our country's first female

teacher and a pioneer of the Indian feminist movement, Savitribai

championed the cause of  women’s education in India. ‘For her work

for women education many people’, as Malik-Goure (2019) mentions,

‘called her as Jnanajyoti [sic] (Flame of Education) and Krantijyoti (Flame

of  Revolution)’ (p.26). The greatest legacy of  Pandita Ramabai,

another female social reformer, was her effort to educate the child

widows. In the process she opened Sarada Sadan in Bombay in 1889.

A feminist activist and an associate of  Savitribai, Tarabai Shinde’s work

“Stri Purush Tulana” is considered to be one of  the first texts of

feminism in India. It raised awareness about, and criticized the

patriarchal views and social barriers of  genders. Tarabai worked exten-

sively to highlight the disparities between men and women.

With the earnest efforts of  these different social reformers Indian

society gradually evolved with changes. The different reform

movements paved the way for the progress and betterment of  the

Indian society in general and Indian women in particular. A number of

legal measures were enacted for the emancipation of women. Apart

from the above-mentioned two legal measures such as the abolition

of the practice of sati (1829) and the legalization of the widow

remarriage (1856), acts like Female Infanticide Prevention Act (1870),

Sharada Act (1930) which increased the marriageable age of girls and

boys, and other such acts benefiting women were passed.

After independence certain provisions were made in the Constitu-

tion to improve the otherwise still negligible status of Indian women.

Subsequently, several legislations have been enacted keeping in line with
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the rapid urbanization and industrialization of  the century. The

Marriage Act (1955), The Succession Act (1956), Adoption and

Maintenance Act (1956), Dowry Prohibition Act (1961), Maternity Benefit

Act (1961), legalizing of abortion under various circumstances

were some such legislation which favored the empowerment and

protection of women in India. The Constitution of India prohibits any

kind of discrimination on the basis of sex. Indian women are

bestowed upon with the privilege of “equality of opportunity” and

“equal pay for equal work”. The same facilities of education and the

same opportunities of profession and employment are available for

women. Women are free to participate in all the religious, cultural,

economic and political activities. Furthermore, the Constitution

empowers the government to undertake special measures for women.

The protection of women against any kind of exploitation is also

guaranteed. The different types of provisions of law affecting women

are significantly reviewed periodically and amendments are carried out

in accordance with the emerging requirements.

It can obviously be said here, that the different reform

movements and the consequent enactment of the legal measures in the

pre-independent India and the Constitution of free India contributed

immensely for the emancipation of  women in the Indian society.

In conclusion, it can be said that it is an undeniable fact that women

in India have made a considerable progress over the years. They have

become much more independent, both socially and politically, thanks

to the different laws and acts executed by the Government of India

for empowering women. However, no constitution and no legal codes

can bring about any actual change in the status of women unless and

until the realization dawns upon every rational human being that it is a

woman who nurtures the upcoming generation, and accordingly she

forms the backbone of  any family, society, or country. She should be

given a fair chance to enjoy the freedom and justice and this should

start right from the family. It is absolutely necessary that each and every
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family, setting aside all kinds of  gender biases, provides opportunities

to its female members for the enfoldment and the development of

their potentialities. It is only then that a society or a nation can progress.

It can, thus, appropriately be said that the different measures for the

empowerment of  women and their protection from any kind of

exploitation are not entirely from a humanitarian perspective; instead,

they also form part of  a larger effort to make society develop and

progress. Swami Vivekananda, the great philosopher of  India, has quite

aptly said that just as it is not possible for a bird to fly on only one wing,

so also it is not possible for a society to progress unless the conditions

of its women are improved.
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Abstract:

The notion of post feminism has become one of the most important

in the lexicon of  feminist cultural analysis. Yet there is little agreement

about what post feminism is, and the term is used variously (and

frequently contradictorily) to signal an epistemological break with

(second wave) feminism, and historical shift (to a third wave), or a

regressive political stance (backlash). The problem with these

conceptualizations of post feminism is the difficulty in specifying with

any rigor what features constitutes post feminism. That is, they do not

tell us what makes something (a media text, and audience reaction, a set

of  production values) post feminist. The term is frequently invoked

rhetorically, but lacks any analytic purchase.

In order to fashion a concept that can be used analytically within

cultural studies, this paper argues that post feminism is best understood

as a distinctive sensibility, made up of  a number of  interrelated themes.

These include the notion that femininity is a bodily property; the

shift from objectification to subjectification; an emphasis upon self

surveillance, monitoring and self-discipline; a focus on individualism,

choice and empowerment; the dominance of  a makeover paradigm;

and a resurgence of ideas about natural sexual difference. Each of

these is explored in some detail, with examples from contemporary

Anglo-American media. It is precisely the patterned articulation of these

ideas that constitutes a post feminist sensibility. The paper then con-

cludes with a discussion of the connection between this sensibility and

the ideas and values of neo-liberalism.
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Introduction:

The notion of post feminism has become one of the most important

and contested terms in the lexicon of  feminist cultural analysis. In

recent years debates about everything from the history and exclusions

of feminism, to the gender consciousness (or otherwise) of young

women, and the ideological nature of contemporary media have

crystallized in disagreements about post feminism. Like 'postmodernism'

before it, the term has become overloaded with different meanings. As

Dick Hebdige (1988) noted in relation to postmodernism, this is an

indication that there is something worth struggling over. Arguments

about post feminism are debates about nothing less than the transfor-

mations in feminisms and transformations in media culture-- and their

mutual relationship.

However, after nearly two decades of argument about post

feminism, there is still no agreement as to what it is, and the term is

used variously and contradictorily to signal a theoretical position, a type

of feminism after the second wave, or a regressive political stance.

Such disagreement would not necessarily be cause for alarm (but might

merely be a sign of vibrant debate) were it not for two additional

problems: first, the difficulty of specifying with any rigor the features

of post feminism, and secondly the problems with applying current

notions to any particular cultural or media analysis. What makes a text

post  feminist? What features need to be present in order for any media

scholar to label something post feminist? In order to use the term post

feminism for analytic purposes, we need at a minimum to be able to

specify the criteria used to identify something as post feminist.

To this end, this paper aims to propose a new understanding of

post feminism that can be used to analyze contemporary cultural prod-

ucts. It seeks to argue that post feminism is best thought of  as a sensi-

bility that characterizes increasing numbers of films, television shows,
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adverts and other media products. Elsewhere (Gill,2006; Gill, forth-

coming) this paper has discussed the theoretical basis for this

conceptualization, highlighting the problems with the three dominant

accounts of post feminism which regard it as an epistemological/po-

litical position in the wake of feminism's encounter with 'difference'

(Brooks, 1997; Alice; 1995; Yeatman 1994; Lotz, 2001); an historical

shift within feminism (Hollows, 2000, 2003; Moseley and Read, 2002;

Dow, 1996; Rabinowitz, 1999) or a backlash against feminism (Faludi,

1992; Whelehan, 2000; Williamson, 2003). Here, rather than defending

the argument for considering post feminism as a sensibility, the paper

want to begin the process of exploring and tentatively explicating the

themes or features that characterize this sensibility. To do so, rather than

staying close to the (relatively few) texts that have dominated discus-

sions of  post feminism e.g. Sex and the City, Ally McBeal, Desperate

Housewives, the paper will engage with examples from a range of

different media - from talk shows to lad magazines, and from chick lit

to advertising. We hope to demonstrate the utility of  the notion of

post feminism as a sensibility, and also to make a contribution to the

task of unpacking post feminist media culture.

Unpacking Post Feminist Media Culture

This paper will argue that post feminism is best understood not as an

epistemological perspective or as an historical shift, and not (simply) as

a backlash, in which its meanings are pre-specified. Rather, post

feminism should be conceived of  as a sensibility. From this perspective

post feminist media culture should be our critical object_-- a phenom-

enon into which scholars of culture should inquire-- rather than an

analytic perspective. This approach does not require a static notion of

one single authentic feminism as a comparison point, but instead is

informed by postmodernist and constructionist perspectives and seeks

to examine what is distinctive about contemporary articulations of gen-

der in the media.
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Femininity as a Bodily Property

One of the most striking aspects of post feminist media culture is its

obsession preoccupation with the body. In a shift from earlier repre-

sentational practices it appears that femininity is defined as a bodily

property rather than (say) a social structural or psychological one. In-

stead of caring or nurturing or motherhood being regarded as central

to femininity (all, of course, highly problematic and exclusionary) in

today's media it is possession of a 'sexy body' that is presented as

women's key (if  not sole) source of  identity. The body is presented

simultaneously as women's source of power and as always already

unruly and requiring constant monitoring, surveillance, discipline and

remodeling (and consumer spending) in order to conform to ever

narrower judgments of  female attractiveness.

The Sexualisation of Culture

Different forms of  sexualisation are also evident in popular magazines.

In the 'lad mags' sex is discussed through a vocabulary of youthful,

unselfconscious pleasure-seeking, whilst in magazines targeted at teen-

age girls and young women it is constructed as something requiring

constant attention, discipline, self  surveillance and emotional labor. Girls

and women are interpellated as the monitors of all sexual and emo-

tional relationships, responsible for producing themselves as desirable

heterosexual subjects, as well as for pleasing men sexually, protecting

against pregnancy and sexually transmitted infections, defending their

own sexual reputations, and taking care of men's self-esteem. Men, by

contrast, are hailed by the lad mags as hedonists just wanting 'a shag'

.The uneven distribution of these discourses of sex, even in a resolutely

heterosexual context, is crucial to understanding sexualisation (Tincknell

et al, 2003; Gill, 2006). Put simply, in magazines aimed at straight women,

men are presented as complex, vulnerable human beings. But in maga-

zines targeted at those same men women only ever discuss their under-

wear, sexual fantasies, 'filthiest moments' or body parts (Turner, 2005)
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From Sex Object to Desiring Sexual Subject

Where once sexualised representations of women in the media pre-

sented them as passive, mute objects of an assumed male gaze, today

sexualisation works somewhat differently in many domains. Women

are not straightforwardly objectified but are presented as active, desir-

ing sexual subjects who choose to present themselves in a seemingly

objectified manner because it suits their liberated interests to do so

(Goldman, 1992).Nowhere is this clearer than in advertising which has

responded to feminist critiques by constructing a new figure to sell to

young women: the sexually autonomous heterosexual young woman

who plays with her sexual power and is forever 'up for it'.

Individualism, Choice and Empowerment

Notions of choice, of 'being one', and 'pleasing oneself are central to

the post feminist sensibility that suffuses contemporary Western media

culture. They resonate powerfully with the emphasis upon empower-

ment and taking control that can be seen in talk shows, advertising and

makeover shows. A grammar of  individualism underpins all these no-

tions-- such that even experiences of racism or homophobia or do-

mestic violence are framed in exclusively personal terms in a way that

turns the idea of the personal as political on its head. Lois McNay

(1992) has called this the deliberate're-privatization' of issues that have

only relatively recently become politicized.

Self  Surveillance and Discipline

Intimately related to the stress upon personal choice is the new empha-

sis on self  surveillance, self-monitoring and self-discipline in post femi-

nist media culture. Arguably monitoring and surveilling the self  have

long been requirements of  the performance of  successful femininity--

with instruction in grooming, attire, posture, elocution and 'manners'

being 'offered' to women to allow them to more closely emulate the

upper-class white ideal. In women's magazines femininity has always

been portrayed as contingent - requiring constant anxious attention,
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work and vigilance, from touching up your makeup to packing the

perfect capsule wardrobe, from hiding 'unsightly' pimples, wrinkles,

age spots, or stains to hosting a successful dinner party. What marks out

the present moment as distinctive, however, are three features: first, the

dramatically increased intensity of  self  surveillance, indicating the inten-

sity of the regulation of women (alongside the disavowal of such regu-

lation); secondly the extensiveness of  surveillance over entirely new

spheres of life and intimate conduct; and thirdly the focus upon the

psychological-- upon the requirement to transform oneself  and re-

model one's interior life.

The Makeover Paradigm

More broadly, it might be argued that a makeover paradigm consti-

tutes post feminist media culture. This requires people (predominantly

women) to believe first that they or their life is lacking or flawed in

some way and second that it is amenable to reinvention or transforma-

tion by following the advice of  relationship, design or lifestyle experts,

and practicing appropriately modified consumption habits. Not only is

this the implicit message of many magazines, talk shows and other

media content, but it is the explicit focus of the 'makeover takeover'

(Hollows) that dominates contemporary television. It started with food

and homes and gardens, but has now extended to clothing, cleanliness,

work, dating, sex, cosmetic surgery and raising children.

The Reassertion of Sexual Difference

If for a short time in the 1970s and 1980s notions of male and female

equality and the basic similarity of men and women took hold in popular

culture, then this was resolutely dispensed with by the 1990s. A key

feature of the post feminist sensibility has been the resurgence of ideas

of natural sexual difference across all media from newspapers, to ad-

vertising, to talk shows and popular fiction. One arena this played out

in was the media. debates about masculinity in which the figure of the

new man was attacked by both women and men as a-sexual and not
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manly enough. New man was condemned as inauthentic and fake, and

understood by many as an act or a pose that was called into being by

what was presented as the hegemonic dominance of feminism but had

little to do with what men were actually like. Against this, the rise of the

new lad in the 1990s was widely reported as an assertion of freedom

against the stranglehold of feminism and-- crucially-- as the unashamed

celebration of  true or authentic masculinity, liberated from the shackles

of 'political correctness'. New lad championed and reasserted a ver-

sion of  masculinity as libidinous, powerful and, crucially, as different

from femininity.

Irony and Knowingness

No discussion of the post feminist sensibility in the media would be

complete without. considering irony and knowingness. Irony can serve

many functions. It is used in advertising to address what Goldman

(1992) called 'sign fatigue', by hailing audiences as knowing and sophis-

ticated consumers, flattering them with their awareness of inter-textual

references and the notion that they can 'see through' attempts to ma-

nipulate them. Irony is also used as a way of establishing a safe distance

between oneself and particular sentiments or beliefs, at a time. when

being passionate about anything or appearing to care too much seems

to be 'uncool'. As Ian Parker has noted in relation to declarations of

love, the postmodern and ironic version of 'I love you' might be 'as

Barbara Cartland would say, "I love you madly" (Parker, 1989). Here

the quotation or reference sets up a protective distance between the

speaker and the expression of love. Jackson et al. (2001) have argued

that irony may also offer an internal defense against ambivalent feelings

as well is outwardly rebutting charges of taking something -- or worse,

oneself-- too seriously.

Feminism and Anti Feminism

One of things that make the media today very different from the tele-

vision, magazines, radio or press of the 1960s, 1970s and early 1980s is
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that feminism is now part of the cultural field. That is, feminist dis-

courses are expressed within the media rather than simply being exter-

nal, independent, critical voices. Feminist-inspired ideas burst forth from

our radios, television screens and print media in TV discussions about

date rape and sexualized imagery, in newspaper articles about women's

experiences of war or the increasing beauty pressures on young girls, in

talk shows about domestic violence or anorexia. Indeed, it might be

argued that much of  what counts as feminist debate in Western coun-

tries today takes place in the media rather than outside it.

Conclusion

This paper has attempted to outline the elements of a post feminist

sensibility, against a backdrop in which 'post feminism' is routinely in-

voked but rarely explored or specified. Of  necessity, this outline has

been brief and schematic, highlighting a variety of themes that, taken

together, constitute a distinctively post feminist sensibility. I am con-

scious of having paid insufficient attention to differences of various

kinds, and would be interested in exploring the extent to which a post

feminist sensibility re-centers both heterosexuality and whiteness, as well

as fetishising a young, able-bodied, 'fit' (understood as both healthy,

and in its more contemporary sense as 'attractive') female body. The

ways in which post feminism marks a radicalized and heterosexualised

modernization of femininity require much more analysis than was pos-

sible here.

In conclusion, however, we want to highlight two key points about

the sensibility sketched in this paper: its intimate relation to feminism

and to neo-liberalism. What makes a post feminist sensibility quite dif-

ferent from either pre-feminist constructions of gender or feminist

ones is that it is clearly a response to feminism. In this sense post femi-

nism articulates a distinctively new sensibility. Some writers have under-

stood this as a backlash (Faludi, 1992; Whelehan, 2000; Williamson,

2003) but we would argue that it is more complex than this precisely

because of  its tendency to entangle feminist and antifeminist discourses.
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Feminist ideas are articulated and repudiated, expressed and disavowed.

Its constructions of contemporary gender relations are profoundly

contradictory. On the one hand, young women are hailed through a

discourse of 'can-do' girl power, yet on the other their bodies are

powerfully re-inscribed as sexual objects; on one hand women are pre-

sented as active, desiring social subjects, yet on the other they are sub-

ject to a level of  scrutiny and hostile surveillance that has no historical

precedent.
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SOCIAL ENTREPRENEURSHIP FOR WOMEN’S

EMPOWERMENT: A PATH TO GENDER EQUALITY

AND COMMUNITY DEVELOPMENT

Sandip Das (Assistant Professor, Dept. of commerce, Gobardanga

Hindu College)

Abstract:

The transforming significance of  social entrepreneurship as a catalyst

for gender equality, community development, and women’s

empowerment is examined in this edited book chapter. Empowering

women is essential for the world because it protects fundamental human

rights and opens doors to social and economic advancement. With its

distinctive fusion of social and economic goals, social entrepreneurship

has become a potent tool for reducing gender gaps and promoting

inclusive, sustainable development.The chapter explores the relationship

between women’s empowerment and social entrepreneurship,

illuminating the complex tactics and inspiring tales that highlight the

significant influence of  female-led social companies.

Key Words: Women, Social, Entrepreneur, Empowerment,

Community

“Women are the largest untapped reservoir of  talent in the

world.’’

                                                          …….Hillary Clinton1

1. Introduction:  The History of  Women Empowerment

In the year 1848 AD, “Savitribai Phule” became the first female educator

in India. The traditional convention that a woman cannot be educated

was challenged by Savitribai Phule, and this year has seen a growth in

women’s empowerment in India. Because of  the movement’s immense
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influence, 100 years later, India as a whole acknowledged women’s

leadership and swore in Indira Gandhi as the country’s first female

prime minister. The phrase Women’s Empowerment dispelled the

notion that the sky is the limit, as Kalpana Chawla became the first

Indian woman to journey into space. Each of these endeavours is the

result of  women’s empowerment.The term Women Empowerment

was first used in 1985 during the UN’s Third World Conference on

Women in Nairobi, where it was described as the transfer of  social

and economic authority as well as resource control to women.

Women were compelled to perform Sati in accordance with

societal conventions, but they were also encouraged to choose their

life partners independently, which makes the history of  women’s

emancipation in antiquity somewhat muddled.Women were ignorant

of freedom, emancipation, and independence for many centuries due

to historical injustice. The shame associated with women becoming

slaves has stifled India’s progress. Other regions of  the world have

also been affected. Women concerns are in a crisis worldwide. The

lives of women in Africa and throughout the world have been

significantly impacted by globalisation and illiteracy. Women should

have equal opportunity to grow as individuals and as a community as

they make up half  of  the world’s population. The empowerment of

women is becoming a global priority. Discrimination against women

was prominently portrayed in the United Nations charter as a global

concern. This demonstrates the level of concern the world community

has for women’s rights generally and their equality with men specifically.

According to the proclamation, men and women have equal access to

all rights and fundamental freedoms, without distinction. Consequently,

the protection of  women’s rights was greatly aided by the Universal

Declaration of  Human Rights (UDHR).The Indian constitution’s

preamble, basic rights, fundamental duties, and directive principles all

uphold the ideals of  gender equality and equal rights. The Constitution

empowers the state to take a pro-women stance in addition to granting
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equality to women. Our laws, plans, programmes, and development

strategies have all targeted the growth of women in many fields within

the framework of  a democratic society. The recognition of  women’s

empowerment as the primary factor in establishing a woman’s status

has grown in recent years. India committed to ensuring equal rights for

women by upholding a number of international agreements and human

rights instruments. Among the most important of  them was the 1993

Convention on the Elimination of  All Forms of  Discrimination Against

Women (CEDAW). A possible catalyst for women’s empowerment

in a society aiming for gender parity is social entrepreneurship. Providing

insights into the significant role played by women as social entrepreneurs,

this chapter examines the transformational potential of  social

entrepreneurship in promoting gender equality and community

development.

2. Concept of social Entrepreneurship

The term social entrepreneurship refers to the process by which people,

startups, and business owners collaborate to create and finance social

issue-addressing solutions. It is sometimes referred to as an organisation

that use corporate practises to find novel solutions for social or

environmental issues. It ultimately comes down to identifying societal

issues and using entrepreneurial ideas, methods, and practises to bring

about social change.Social entrepreneurship brings commercial and

social concerns together to raise people’s standards of  life and benefit

society. Social entrepreneurs meet the demands of  society by using

innovative organisation and a keen grasp of  those requirements.

Enhancing societal values and norms is another way that social

entrepreneurs demonstrate their success, in addition to profit.Social

entrepreneurs work with non-profit groups and sectors, but they never

lose sight of  their profit-making objectives. Creating social capital is

the main goal of  social entrepreneurship, and performance is not

evaluated in terms of  return or profit.Likewise, social entrepreneurship
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directs attention towards environmental issues and proposes novel

company concepts for extensive social and environmental benefits.

3. Various Forms of  Social Entrepreneurship

Different forms of  social entrepreneurship exist. We’ll examine four

different forms of  social entrepreneurship here:

Figure 1: Forms of  Social Entrepreneurship

3.1.1. Community Social Entrepreneur

Small-scale change agents are community social entrepreneurs. A young

person educating impoverished children in a town, a group of college

students organising plantation and cleanliness efforts in a metropolis,

or one or more socially conscious organisations can all be examples of

community social entrepreneurs. Community social entrepreneurs serve

a wide range of issues while operating in particular areas and

communities. They handle everything from plantation and

environmental safety to employment and food distribution services,

from sanitation and hygiene to giving jobs to those who need them.

These are the social entrepreneurs that aim higher and make changes

happen right away.
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3.1.2 Non-Profit Social Entrepreneur

Profits should be reinvested, according to these social entrepreneurs.

So they donated their revenues to the charity in addition to the original

outlay. They will use the extra money to educate women and broaden

their portfolio, for example, if  the original project’s goal was to educate

children from disadvantaged families and they were given more funding

than was necessary to make the programme possible.

3.1.3 Transformational Social Entrepreneur

These business owners concentrate on starting a company that can

fulfill a need that cannot be met by other companies or by government

efforts. Transformational social entrepreneurship is more like to

managing a business, which includes hiring qualified staff, coming up

with fresh ideas to remain competitive, abiding by regulations, and

doing all other tasks associated with operating a business. For

transformative social entrepreneurs, the bigger picture is a cooperative

arrangement of several companies that support society both individually

and collectively. Several instances of  transformative social

entrepreneurship include JusTea, Goonj, and CRY (Child Rights and

You).

3.1.4 Global Social Entrepreneur

Global social entrepreneurs consider bigger picture issues and

concentrate on improvements that are necessary on a worldwide scale.

They prioritize social duty over business interests. They often cooperate

with groups in certain areas or nations that are addressing related issues.

As an exemplary case of this kind of social enterprise, the Make A

Wish Foundation is highly pertinent. It actively works in almost 50

nations, granting the desires of seriously ill children. Its headquarters

are located in Phoenix, Arizona.
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4. various  attributes  of social entrepreneurship

The long-term commercial endeavours of  social entrepreneurs are

intended to benefit society. Their primary goal is to build social capital,

not to evaluate success in terms of  financial gain. The following are

some traits of social entrepreneurship:

Figure 2: Features of Social Entrepreneurship

4.1.1 Bring About Societal transformation

One strategy for bringing about social change is social entrepreneurship.

By utilising entrepreneurial concepts, procedures, and practises, it

acknowledges societal issues and brings about social change.

4.1.2 Creative initiative

The creation of novel concepts, ideas, and models to address social

issues is being facilitated by the emergence of  social entrepreneurship.

Social difficulties include issues with health, education, unemployment,

natural disasters, etc. Social entrepreneurs are creating innovative

approaches and strategies to address social challenges and concerns.

4.1.3 Add something worthwhile

Adding value to society is social entrepreneurship’s primary goal. Instead

of  gauging success in terms of  return or profit, it concentrates on

building social capital. Entrepreneurs engage in these commercial

activities that contribute to and preserve societal value.
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4.1.4 Alternate Agent

The social entrepreneurs are the ones driving societal transformation.

Their creative new concepts, ideas, and information benefit society.

They recognise the requirements of society and use innovative organising

to meet them. They don’t just gauge their performance in terms of

financial gain; they also gauge it in terms of  raising societal norms and

values.

4.1.5 Experience Contentment

Social entrepreneurship, which helps to meet the needs of  underserved

groups, emphasises the deployment of creative, useful, sustainable,

market-based initiatives. It has currently taken precedence among the

highest ranking decision-makers.

5. Conf luence of  gender empowerment with social

entrepreneurship

The combination of  women’s empowerment with social

entrepreneurship is a formidable and dynamic force that has the capacity

to promote constructive social change. Women’s empowerment is the

process of providing women with the means, chances, and resources

to take charge of  their own life and make decisions. Social

entrepreneurship is the development of creative, long-lasting solutions

to social and environmental problems.Several significant intersections

and mutual reinforcements exist between social entrepreneurship and

women’s empowerment.

.

5.1.1  Financial Empowerment

Social entrepreneurship has the potential to give women in

underprivileged areas access to sources of income. These businesses

frequently target industries like artisan crafts, agriculture, and

microfinance where women are historically underrepresented. Social

entrepreneurs enable women to become financially independent by

giving them access to markets and training.
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5.1.2  Obtaining Education and Developing Skills:

Programmes for skill development and education that directly assist

women and girls are the focus of  many social businesses. Women can

get the information and skills necessary for both personal and

professional development through programmes that offer mentoring,

entrepreneurial education, and vocational training.

5.1.3 Assistance to Women-Led Enterprises

Women may start and expand their own enterprises with the help of

social entrepreneurship. In order to assist women in starting and growing

their businesses, some social enterprises give them access to networks,

funding, and resources. For female entrepreneurs in fields where access

and development hurdles exist, this assistance is essential.

5.1.4 Wellness and Vitality

Social entrepreneurs frequently deal with issues related to women’s

health and wellbeing, including access to clean water and sanitation,

reproductive rights, and maternity and child health. These programs

help women live better, more productive lives in addition to improving

their health.

5.1.5 Community Development

A lot of social entrepreneurs work at the local level and actively

involve women in the process of  making decisions. Through their

participation in the community, women can have the ability to influence

their local settings, speak out for their concerns, and promote social

change.

5.1.6 Parity of Gender

Social entrepreneurs have the potential to disrupt gender norms and

prejudices, advancing gender parity and eliminating prejudicial

behaviours. Women’s empowerment is facilitated by social

entrepreneurship, which advances gender equality.
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5.1.7 Scalability and Sustainability

Sustainability and scalability are two characteristics that social companies

frequently highlight since they allow their influence to expand and endure

over time. This is necessary to make sure that the advantages of  women’s

empowerment extend a lifetime and affect communities in a meaningful

way.

5.1.8 Measuring Impact

In order to monitor their development, social entrepreneurs frequently

employ exacting techniques for effect measurement and evaluation. In

doing so, they are able to showcase the beneficial effects of  their work

on women’s empowerment, which may draw in more funding and

assistance.

Relationships between women’s empowerment and social

entrepreneurship are mutually supportive. Women’s empowerment may

be accelerated via social entrepreneurship by tackling a range of issues

in their life, including economic possibilities, health, education, and

community engagement. In addition to helping individual women,

empowering women via social entrepreneurship advances society as a

whole.

6. Pairing Financial Inclusion with Economic Independence

Financial inclusion and economic freedom are related and mutually

beneficial. By giving people the tools and resources they need to manage

their money, invest in sources of  income, and accumulate assets, financial

inclusion is essential to promoting economic independence. People

can achieve economic independence by having access to financial services

and goods like credit and savings accounts.On the other hand, one

important result of financial inclusion is economic independence. People

who have access to financial services are able to generate money and

secure their financial future by saving, investing, and taking out loans.

By lowering their reliance on outside assistance and adopting financial

decisions that are consistent with their objectives and desires, this in
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turn helps them to attain economic independence.In order to reduce

poverty, promote economic growth, and accomplish social

development goals, it is imperative to foster financial inclusion and

economic independence. Policies and initiatives that provide access to

financial services and assist people in their quest for economic

independence are frequently developed and implemented in partnership

with governments, financial institutions, charitable organizations, and

social entrepreneurs.

6.1 Financial Self-Sufficiency: The Basis of  Empowerment

Indeed, the cornerstone of  women’s empowerment is their ability to

support themselves financially. There are a number of  advantages for

both individuals and society as a whole when women are in charge of

their financial resources and are able to sustain themselves.Initiatives

aiming at attaining gender equality and women’s well-being should place

a strong emphasis on promoting financial self-sufficiency, since it is a

crucial component of  women’s empowerment.

6.2 Women social entrepreneur in India

India has produced several accomplished female social entrepreneurs

who have significantly improved a variety of sectors, including

empowerment, sustainable development, healthcare, and education. A

few noteworthy accounts of Indian women social entrepreneurs’

achievements are as follows:

6.2.1 Arundhathi Subramaniam - Million Lights:

Million Lights is an organisation that Arundhathi

Subramaniam formed to give impoverished

communities free access to education and skill-

building programmes. She has given many Indian

women the skills they need to get jobs through

digital learning platforms, improving their

possibilities for financial success.
 Source:Google.com
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6.2.2 Padmaja Ruparel - Indian Angel Network (IAN): The Indian

Angel Network, the biggest angel investment

network in India and among the best in the

world, was co-founded by Padmaja Ruparel.

Her work has helped several firms receive early

funding, and it has also assisted and mentored

female entrepreneurs in becoming successful in

India’s startup scene.

  Source : Google.com

6.2.3 Meenakshi Gupta - Goonj:

Goonj, a social enterprise that gathers and provides clothing and other

necessities to the underprivileged, was

established by Anshu Gupta and his wife

Meenakshi. Due to this effort, women in

rural India now have more access to sanitary

goods and apparel, which enhances their well-

being and   sense of  dignity.

Source : Google.com

6.2.4 Chetna Sinha - Mann Deshi Foundation:

The Mann Deshi Foundation, which supports

women-owned enterprises and offers financial

services, skill training, and other forms of

empowerment to rural women, was founded

by Chetna Sinha. Thousands of women in

Maharashtra have benefited from her work

in becoming financiallyindependent.

Source:Google.com
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6.2.5 Shubhi Saxena - Samarthanam Trust for the Disabled:  The

Samarthanam Trust for the Disabled is an

organisation that promotes the inclusion and

empowerment of  those with disabilities, and

Shubhi Saxena is one of  its co-founders.

Women with disabilities now have more

options for school, career training, and

employment because to her efforts.

Source: Google.com

6.2.6 Prerana Langa - YES Foundation:

The CEO of  YES Foundation, YES Bank’s

social development division, is Prerana Langa.

Healthcare, education, and economic

empowerment are just a few of  the areas in

which the YES Foundation has supported

women-led social businesses and initiatives under

her direction. Their initiatives support female

business owners in increasing their influence.

Source:Google.com

6.2.7 Urvashi Sahni - Study Hall

Educational Foundation and Digital

Study Hall:The creator of Digital Study

Hall and the Study Hall Educational

Foundation is Urvashi Sahni. The goals of

these programmes are to empower girls in

underprivileged and rural communities and

raise the
 Source:Google.com
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standard of education. She has helped many girls and women

become more educated and empowered via creative teaching strategies

and initiatives.

These triumphs serve as examples of  the commitment, creativity,

and willpower of  Indian women who are social entrepreneurs. In

addition to having a beneficial social and economic impact, they have

inspired and opened the path for a great number of people to follow

in their footsteps. Their work demonstrates how women have the

capacity to lead change and have a big impact both inside and outside

of  their communities.

7. Challenges of  women empowerment through social

entrepreneurship

In the framework of  social entrepreneurship, women’s

empowerment encounters a number of  obstacles, many of  which

have their roots in cultural standards and structural imbalances. It is

imperative to surmount these obstacles in order to provide a fair and

inclusive atmosphere for women engaged in social entrepreneurship.

Some of the key challenges include:

• Gender Stereotypes and Bias

• Access to Education and Training

• Financial Access

• Work-Life Balance

• Market Access and Bias

• Cultural and Social Norms

• Lack of Legal Protections

• Funding Gaps for Women-led Enterprises

8. Advocating for Women’s Rights and Elevating Awareness

Promoting gender equality and creating social change requires speaking

up for women’s rights and increasing public awareness of  social

enterprise. Here are some practical ways to support women’s rights
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and spread the word about the value of social entrepreneurship in

empowering women:

• Educate and Inform

• Utilise Social Networks

• Work Together and Establish a Network

• Organise webinars and workshops; produce and distribute content.

• Push for Changes in Policy

• Produce Motivational Case Reports

• Participate in Local Initiatives

• Interact with Academic Establishments.

• Encourage Female-Led Social Enterprises

• Take Part in Media Relations

• Promote Equitable Compensation and Resources

Recall that raising awareness and advocating are continuous endeavours.

Through persistently and ardently advocating for women’s rights and

the potency of  social entrepreneurship, we may contribute to

constructive transformation and the establishment of  a fairer global

community.

Conclusion

This chapter highlights social entrepreneurship’s powerful role in women’s

empowerment and highlights how quickly it may advance gender equality

and community development. In order to build a more just and inclusive

society where women lead, innovate, and catalyze good change in their

lives and communities, it asks for ongoing support and advocacy for

women’s engagement in social entrepreneurship.

Reference:

[1] Women Empowerment Quotes for Women Entrepreneurs, December

17th, 2019 04:46 pm, Accessed  on October 28, 2023



265

[2] Pagare Rahul, “Women’s Empowerment: History and

policy”.August23,2017. Accessed on October 28,2023

[3] Management notes, “Social Entrepreneurship”.Accessed on October 28,2023

[4] Kumar Braveen, Social Entrepreneurship 101: Business Models and

Examples to inspire you,  September 14,2022.Accessed on October 28,2023

[5] Social Entrepreneurship: Definition, Types & Examples,November 8,2021.

Accessed on October 28,2023

[6] Sama A. Afsana, “Women Empowerment:Issues & Challenges, The

International Journal of  Indian Psychology,April-June,2017



266

AN ANALYSIS OF GENDER INEQUALITY,

WOMEN’S RIGHTS,  AND FEMINISM

Sayantika Ghosh (SACT, Gobardanga Hindu College)

Abstract:

Women’s rights, feminism, and gender inequality are examined in this

examination in their complex relationships. It highlights the

institutionalized structural inequalities that are deeply ingrained in society,

molded by cultural norms and made worse by intersecting

discriminatory practices. The gender pay gap, underrepresentation in

leadership roles, and healthcare disparities still exist despite the historic

progress made by women’s rights. Since feminism encompasses a variety

of  viewpoints and movements that have developed over time, its

multidimensionality is emphasized. The exploration of current concerns,

with a focus on their continued relevance in the digital age, includes

topics including economic empowerment, online abuse, and

reproductive rights. Along with the domestic context, this research takes

into account the international arena, where differences in women’s

representation and rights still exist but are addressed by international

organizations and accords.

Key word–Feminism, Gender Equality, Discrimination, Women;s Right,

Woman.

Introduction:

A socio-political and cultural movement, feminism promotes the

equality and rights of both genders, with a focus on resolving past and

present prejudice against women. The goal of feminism is to question

and alter the social mores, institutional frameworks, and customs that

support gender-based inequality. The fundamental tenet of  feminism

is that women should enjoy complete social, economic, and political
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equality. Though feminist theory has worldwide expressions and

variants, it emerged primarily in reaction to Western traditions that

limited women’s rights. Women were restricted to the home during

the most of  Western history, while men were allowed to participate in

public life. Throughout medieval Europe, women were not allowed

to study, possess property, or engage in public life. In France toward

the close of the 1800s, women were still required to cover their heads

in public, and in some regions of  Germany, a husband could still sell

his wife. Women were not allowed to vote or occupy political office

in Europe or the majority of the United States until the early 20th

century (although several states and territories in the US granted women’s

suffrage prior to the federal government). It was forbidden for women

to undertake business without a male representative, whether it be a

son, father, brother, spouse, or legal representative. Without their

husbands’ consent, married women were unable to make decisions

about their own children.  Women were also excluded from the

majority of  vocations and had little or no access to education. Women

are still subject to these restrictions in several regions of the world.

Modern feminism is sometimes described in terms of  three waves,

however opinions on how to categorize these waves and what to do

with women’s movements prior to the late nineteenth century are

divided. The fourth wave of feminism is a new silhouette that is

beginning to emerge on the horizon, making the terrain even more

difficult to navigate.

Plato argued in his famous Republic that women had “natural

capacities” for ruling and protecting ancient Greece that were on par

with men’s. Not all Roman women agreed with Plato; at a large-scale

demonstration against the Oppian Law, which barred women from

owning gold and other commodities, Marcus Porcius Cato, a Roman

consul, retorted, “As soon as they begin to be your equals, they will

have become your superiors!” (The law was repealed, despite Cato’s

misgivings.) The 15th-century author Christine de Pizan addressed
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misogyny and the status of  women in the Middle Ages in her book

The Book of  the City of  Ladies. Many years later, in the Age of

Enlightenment, authors and thinkers such as Mary Wollstonecraft, the

author of  A Vindication of  the Rights of  Woman, and Margaret

Cavendish, the Duchess of  Newcastle-upon-Tyne, vehemently

advocated for more equality for women.

What Were the Desires of  Women?

The impact of women on society has never stopped, although many

of their accomplishments are either overlooked or underappreciated

in the archives of the past. Liz Cady Stanton and Lucretia Mott, two

of the most well-known American feminists, were active suffragists in

the middle of  the 1800s. Along with advocating for women’s voting

rights, these women backed the temperance and slavery abolition

movements.

Pioneers in the 20th century were made possible by early feminists

like as Stanton and Mott. Co-founding the National Organization of

Women in 1966 alongside numerous other militants was writer Betty

Friedan. In 1972, Ms. Magazine was founded by activist Dorothy

Pitman Hughes and well-known feminist Gloria Steinem. During the

mid-1900s, all three of  them battled for women’s reproductive rights.

But at this period, Black feminists like Bell Hooks were frequently

excluded from the mainstream feminist movement. They established

organizations like the National Black Feminist Organization and the

National Alliance of  Black Feminists in response.Dr. Dennis believes

we have to refute the widely held belief that feminism was invented by

cisgender white women from the middle and upper classes.

First Wave Feminist Movement’s

Across the middle of the 1800s and the beginning of the 1920s, the

feminist movement saw its first wave in the US. The suffrage campaign

was at the center of some of the most significant events that transpired
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during this time. The first conference to address women’s rights was

held in Seneca Falls, New York, in 1848, and Stanton was among the

women who attended. In addition to mapping out a coherent political

plan to get the right to vote, the attendees wrote a manifesto

summarizing the original movement’s philosophy.

In the initial phase of the feminist movement, proponents tackled

matters such as temperance and other subjects related to the home.

Women’s and children’s lives were negatively influenced by the spike in

alcohol usage that coincided with an increase in domestic abuse during

this period. Around this time, well-known activist Sojourner Truth

gained notoriety by opposing the “cult of  domesticity.” Women started

to create their own identities and resisted the gender norms that were

placed upon them by society. Additionally, some white feminists

supported abolition. Black women and other women of color were

not, however, part of  the movement for women’s voting rights led by

numerous white individuals.

Second Wave Feminist Movement’s

The 1960s saw the start of  the feminist movement’s second wave,

which lasted for just over 20 years. The civil rights issue was covered in

the early stages of this wave. Intense systemic discrimination against

Black people persisted in the United States, particularly affecting Black

women. In the end, the Montgomery Bus Boycott became a pivotal

event in the feminist and civil rights movements because they were the

targets of  sexual assault on public transportation lines.

Additionally, feminists started to scrutinize cultural icons such as

the Miss America contest. They opposed the ideas and actions that

made women into objects of desire and imposed unattainable beauty

standards on them. Protests against the pageant were organized by

activists in 1968 and 1969, who claimed that the patriarchy kept women

home, controlled their identities, and devalued them.
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The Social Movement’s Third Phase -

Gender-based oppression took on subtler forms when the feminist

movement’s third wave got underway in the middle of  the 1990s.

Workplace sexual harassment gained more attention in 1991, for

instance, as a result of  Anita Hill’s testimony during Clarence Thomas’s

Supreme Court nomination hearings. By means of  the punk music

scene, the third wave also questioned the concept of “universal

womanhood”. A subterranean punk feminist movement known as

Riot Grrrl fused activism, politics, and music. Wearing the lipstick,

stilettos, and braziers their grandmothers had thrown out, the “grrrls”

of  this era frequently embraced femininity. These revolutionaries

revolutionized the way women thought, enabling them to appreciate

feminine clothing, which was previously seen as a sign of male

oppression, while also showcasing their intellectual acumen.

Present-Day Feminist Movement –

Today’s feminists in the US are riding the vague fourth wave of

the movement.

“Being a feminist in 2022 means learning and requiring gender

equity beyond catchwords, beyond catchphrases, beyond what is

presented on social media, on news stories, in textbooks, on

documentaries,” stated Professor Dennis. Numerous occasions are

included in this current wave, such as the 2017 Women’s March and

the #MeToo movement. When it was revealed that Hollywood mogul

Harvey Weinstein had sexually harassed and assaulted women, the

#MeToo movement gathered momentum in 2017. Many people were

unaware that activist and survivor Tarana Burke had initiated a

comparable movement more than ten years prior. Her nonprofit, me

too, works to support activists in ending sexual abuse by giving survivors

resources. On January 21, 2017, women staged protests in support of

civil rights and gender equality, which turned into the global Women’s

March. Sister marches were held in solidarity in numerous other places

across the world in addition to Washington, D.C. Ever since that day,
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the Women’s March has evolved into a yearly occasion and social justice

organization.

“In 2022, a woman must never believe the myth that issues were

created in 2016 or 2020–2022. Dr. Dennis advised against attributing

problems to a certain individual or political party. Problems and changes

are both inherent to human existence. Bring the right problems to

people’s attention and steer ongoing developments toward the right

answers.

Feminism and Discrimination:

When a person (or group) is treated differently from other members

of  society, it’s known as discrimination. Usually, this is based on factors

like age, gender, sexual orientation, religion, or ethnicity. Discrimination

may be constructive or destructive. When it comes to the former,

discrimination could manifest itself as gender- or ethnicity-specific

quotas. Positive discrimination in politics is predicated on the similarity

model of representation. The similarity model is predicated on the

idea that the political system, which includes the legislature, the executive

branch, the courts, pressure group membership, and other institutions,

ought to resemble a miniature version of  society. However, racism,

ageism, homophobia, and sexism frequently lead to negative

discrimination. The term discrimination is typically used negatively in

ordinary speech.

Women experience discrimination against them in a number of

ways. The biggest of  these is found in the actual workplace. The way

the glass ceiling stifles the aspirations of working women may be the

biggest obstacle they face. While “ceiling” describes how this pervasive

kind of  discrimination restricts social mobility, “glass” describes how

it is subtle and hidden. When it comes to the pay divide, women make

a lot less than males. Women essentially work two hours a day, for free,

according to new statistics. Additionally, women make up about two

thirds of low-paid workers in the United Kingdom. In addition, the
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less popular phrase “glass cliff ” also applies to women. This happens

when individuals are elevated to jobs that are really difficult since the

likelihood of  failing is sometimes fairly high. Put another way, because

of  a patriarchal institution’s goal to suppress women’s aspirations for

careers, they are purposefully set up to fail. One could argue that

institutionalized misogyny is the cause of  the glass ceiling, pay gap,

poor pay, and glass cliff. There is no denying that women are notably

underrepresented in national legislatures when it comes to politics. After

the 2017 General Election, women accounted for almost 32% of all

Members of Parliament (about 25% in the House of Lords). In

addition, there are currently more male MPs in the lower house than

there have ever been female MPs. But recently, it has been announced

to reserve one-third of  all seats for women in Lok Sabha and State

Legislative Assemblies.

Human rights include the rights of women:

Women’s rights are fundamental human rights, so why do we need

them? With existing universal human rights instruments, why do we

still need human rights treaties pertaining to women’s rights? Due to a

woman’s gender or sexual orientation, she is almost universally denied

her human rights. Women’s rights are human rights guaranteed by

international human rights treaties and other legal instruments. These

rights encompass a wide range of entitlements, including the freedom

from discrimination, the right to life, the right to be free from torture,

the right to privacy, the right to health care, the right to decent living

conditions, the right to freedom from danger, and many more. Few

examples of  women who fought for their right’s include –

Frida Kahlo (1907-1954) used her art to express taboo subjects

surrounding women - In 1907, Frida Kahlo was born in Coyoacán,

Mexico. Frida later falsely claimed to have been born three years after

the Mexican Revolution in order to show her unwavering support for
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it and to have people “associate her” with it.

Among other things, the artist utilized her art

to depict forbidden subjects including

breastfeeding, birth, abortion, and

miscarriage. She started a discussion

regarding these subjects by doing this.

Simone de Beauvoir (1908-1986) paved the way for modern

feminism– Simone de Beauvoir was a prominent French writer and

philosopher who was born in Paris in 1908. Written in 1949, “The

Second Sex” is arguably her most influential work and helped spark a

discussion about modern feminism. She critiqued the patriarchy and

offered a nuanced critique of the notion that

women should only play submissive roles in

the book. Even though The Vatican forbade

the book, Beauvoir persisted in her battle for

equality. By endorsing the Manifesto of  the

343 in 1970, Beauvoir contributed to the

inception of  the French Women’s Liberation

Movement, which promoted the right to an

abortion. Throughout the 1970s, she took

part in protests and kept up her writing and

speaking about the plight of women.Her then-controversial ideologies

contributed to the beginning of an ongoing dialogue regarding the

definition of feminism.

Yuri Kochiyama (1921–2014) battled

racism all of her life –

In San Pedro, California, Yuri Kochiyama was

born and reared. Her father was detained by

the FBI following Pearl Harbor, and her family

Source – Google.com

Source – Google.com

Source – Google.com
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was placed in an internment camp for Japanese Americans in Arkansas.

Yuri found similarities between Black Americans’ struggles and the

bias against Asian Americans during this time in her life. She went on

to join Malcolm X and Black Power organizations and take part in

anti-war, Black liberation, and Asian-American movements.

Gloria Steinem, a well-known leader of the feminist movement,

was born in 1934 – Gloria Steinem, a social activist and journalist,

was a well-known figurehead in the feminist movement in the 1960s

and 1970s and is still very much in the

struggle for women’s rights today. As a

self-described radical feminist, Steinem

was involved in the 1970s establishment

of  “Ms.” magazine, the first publication

at the time with a feminist orientation.

Conclusion:

The advancement of social justice and gender equality has been greatly

aided by the movements for women’s rights and feminism. Women’s

rights include a broad variety of essential freedoms and rights, such as

political, educational, economic, reproductive, and legal rights, that

women should have as equal members of  society. In order to promote

these rights and address gender-based inequality, feminism is a larger

social and political movement. It’s not a singular, static philosophy, but

rather a dynamic, varied collection of  viewpoints and methods that

have developed through time. Creating a more inclusive and equitable

society where everyone, regardless of gender, has equal opportunities

and is treated with respect and dignity is the ultimate goal of feminism,

which aims to challenge traditional gender roles, stereotypes, and

discriminatory behaviors. Feminism aims to promote gender equality

and eliminate the structures and ideologies that support discrimination

and inequality based on gender, rather than to elevate women above

Source – Google.com
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men. The feminist movement has also developed to acknowledge the

intersectionality of oppression, which holds that racial, sexual, and

socioeconomic characteristics can influence how discrimination is

experienced by an individual. Feminism and women’s rights are still

powerful forces for social change and advancement, and there are

constant initiatives to remove the last barriers to complete gender equality

in many regions of the world. Although these movements have come

a long way, more has to be done to ensure that everyone, regardless of

gender, can exercise their rights and freedoms.
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˜Ó!òÜ˛Î%ˆÏà lyÓ˚#ˆÏòÓ˚ ˆ◊Ôï˛Ü˛ˆÏÙ≈ x!ôÜ˛yÓ˚

ˆ°!áÜ˛y≠ í˛É flø,!ï˛ §Ó˚Ü˛yÓ˚ å§• xôƒy!˛õÜ˛yñ §Çfl,Òï˛ !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

§yÓ˚§Ç Ï̂«˛˛õ≠
˜Ó!òÜ˛Ü˛yˆÏ° §ÙyˆÏç flf#ˆÏòÓ˚ xï˛ƒhs˝ =Ó˚&c˛õ)î≈ fliyl !SÈ°– ï˛yÓ˚y §Ü˛° ò,!‹TˆÏÜ˛yl ̂ ÌˆÏÜ˛
˛õ%Ó˚& Ï̂£ÏÓ˚ §Ùyl x!ôÜ˛yÓ˚ °yË˛ Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ̃ ï˛!_Ó˚#Î˚Ó�y·˛ Ï̂î ï˛y•z ̨õb# Ï̂Ü˛ ̨õ!ï˛Ó˚ xô≈yD
Ó°y •ˆÏÎ˚ˆÏSÈñ DeOeer& kee S<e Deelcevees ³eled helveer å3É9É4É7ä– ï˛ÍÜ˛yˆÏ° ôy!Ù≈Ü˛ xl%¤˛yˆÏl
ÎK˛ˆÏÜ˛ !ÓˆÏ¢£Ï =Ó˚&c ˆòGÎ˚y •ï˛ ~ÓÇ ÎK˛y!ò §Ü˛° ôy!Ù≈Ü˛Ü˛yÎ≈ ˜Ó!òÜ˛ ÙˆÏsfÓ˚ í˛z˛õÓ˚
!lË˛≈Ó˚ !SÈ°– lyÓ˚# G ̨õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚Ó˚•z ÎˆÏK˛ x!ôÜ˛yÓ˚ !SÈ°– ÎyÓ˚y ÎˆÏK˛ §!¡ø!°ï˛ •ˆÏï˛l
ï˛yˆÏòÓ˚ çlƒ ˆÜ˛yl ≤ÃÜ˛yÓ˚ !°DˆÏË˛ò !SÈ°ly– ï˛y•z ˆÜ˛yl ≤ÃÜ˛yÓ˚ !°DˆÏË˛ò SÈyí˛¸y•z lyÓ˚#ñ
˛õ%Ó˚&£Ï í z̨Ë˛Î˚•z ̃ Ó!òÜ˛!¢«˛y @˝Ã•î Ü˛Ó˚̂ Ïï˛l– ï˛ÍÜ˛y Ï̂° ≤ÃyÎ˚ 20 çl !Óò%£Ï# Ó˚Ùl#Ó˚ í ẑ̨ ÏÕ‘á
˛õyGÎ˚y ÎyÎ˚ñ ÎyÓ˚ ÙˆÏôƒ xˆÏlˆÏÜ˛•z !SÈˆÏ°l ˜Ó!òÜ˛ÙˆÏsfÓ˚ o‹Ty– ~ˆÏòÓ˚ ÙˆÏôƒ ˆ°y˛õyÙ%oyñ
!ÓŸªÓyÓ˚yñ x˛õy°yñ Ü˛y«˛#Óï˛#ñ !§Ü˛ï˛yñ ˆÓ˚yÙ¢yñ •zwyî# ï˛Ìy í˛zÓ≈¢# ≤ÃË,˛!ï˛ flf#Ó˚ lyÙ
í z̨Õ‘á Ï̂Îyàƒ–

ï˛ÍÜ˛yˆÏ° ˛õ)çy Ü˛Ó˚yÓ˚ Ùï˛ Ù)!ï˛≈ !SÈ° lyñ Ù!®Ó˚ !SÈ°ly– §%ï˛Ó˚yÇ Îyà•z ï˛ál !SÈ°
~Ü˛Ùye í˛z˛õy§lyÓ˚ ˛õÌ ~ÓÇ ˆ§!ê˛ lyÓ˚#ˆÏòÓ˚ ˆ«˛ˆÏe !l!£Ïk˛ !SÈ°ly– ˆ◊Ôï˛Ü˛Ù≈ xÌ≈yÍ
◊&!ï˛ˆÏï˛ xÌ≈yÍ ̂ ÓˆÏò ≤Ã!ï˛˛õy!òï˛ ÎyàÈüÈÎK˛– lyÓ˚#ˆÏòÓ˚ ~•z ̃ Ó!òÜ˛ÎˆÏK˛ x!ôÜ˛yÓ˚ !SÈ°–
Ü˛álG ˛õ!ï˛Ó˚ §yˆÏÌ ÎK˛ Ü˛Ó˚ˆÏï˛l Ü˛álG Óy ~Ü˛yÜ˛# !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚ ÎyˆÏàÓ˚ xl%¤˛yl
Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ïï˛l– ~Ùl!Ü˛ ≤Ãôyl Îy Ï̂àÓ˚ §y Ï̂Ì §y Ï̂Ì xyl%£Ï!DÜ˛ xlƒylƒ Ü˛ï ≈̨ÓƒG ï˛yÓ˚y
Ü˛Ó˚̂ Ïï˛l– ̨õb# Óƒ!ï˛ Ï̂Ó˚̂ ÏÜ˛ ̨õ!ï˛ ~Ü˛yÜ˛# Îy Ï̂àÓ˚ x!ôÜ˛yÓ˚# • Ï̂ï˛l ly– !Ó!Ë˛ß¨ ÎK˛yl%¤˛y Ï̂l
lyÓ˚#ˆÏòÓ˚ í˛zˆÏÕ‘á •ˆÏï˛ ï˛ÍÜ˛yˆÏ° lyÓ˚#ˆÏòÓ˚ xlƒï˛Ù Ë)˛!ÙÜ˛y ˆã˛yˆÏá ˛õˆÏí˛¸– §%ï˛Ó˚yÇ
˜Ó!òÜ˛Ü˛y°#l §ÙyˆÏç lyÓ˚#ˆÏòÓ˚ ≤Ãy˛õƒ !Ó!Ë˛ß¨ ÙÎ≈yòyÓ˚ ÙˆÏôƒ Îy!K˛Ü˛ ÙÎ≈yòy !ÓˆÏ¢£ÏË˛yˆÏÓ
°«˛î#Î˚– Óï˛≈Ùyl ≤ÃÓˆÏ¶˛ ï˛y•z ï˛ÍÜ˛y°#l lyÓ˚#ˆÏòÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˛õy¢y˛õy!¢ !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚
Îy Ï̂à x!ôÜ˛yÓ˚ G Ü˛ï ≈̨ÓƒÈüÈÜ˛Ù≈ °!«˛ï˛ • Ï̂Î˚̂ ÏSÈñ ï˛Í§• Óï ≈̨ÙylÎ%̂ Ïà !Ó£ÏÎ˚!ê˛Ó˚ =Ó˚c Ü˛ï˛ê˛y
ï˛y !Óã˛yÎ≈–

§)ã˛Ü˛ ¢∑ ≠ ˆÓòñ à,•ƒ§)eñ ˆ◊Ôï˛§)eñ lyÓ˚#ñ ˛õ!ï˛ñ ˛õb#ñ Îyàñ í˛z˛õlÎ˚lñ Ùsf •zï˛ƒy!ò–
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Ë)˛!ÙÜ˛y ≠
flf#ˆÏ°yÜ˛ ˆÓò˛õyˆÏë˛ x!ôÜ˛yÓ˚# lÎ˚ ~Ùl •z!Dï˛ ˆÓˆÏò ˆl•z– ÓÓ˚Ç ˜Ó!òÜ˛Î%ˆÏàÓ˚ ôÙ≈#Î˚
xl%¤˛y Ï̂l lyÓ˚#Ó˚ ≤Ãyôylƒ•z °«˛ƒ Ü˛Ó˚y ̂ à Ï̂SÈ ̂ Ó¢#– ~Ùl!Ü˛ lyÓ˚#Ó˚y ÎK˛ Ü˛Ó˚̂ Ïï˛l Ü˛Ì Ï̂ly
!lˆÏç ÙsfG Ó˚ã˛ly Ü˛Ó˚ˆÏï˛l– ï˛yˆÏòÓ˚ ̂ Ó¢ !Ü˛S%È Ó˚ã˛ly ÙsfÓ˚*ˆÏ˛õ §Ç!•ï˛yÓ˚ xhs˝Ë%˛≈_´ Ü˛Ó˚y
•ˆÏÎ˚ˆÏSÈ– x!ÓÓy!•ï˛ Ü˛lƒyñ ˛õb# ~ÓÇ !ÓôÓy flf# §Ü˛ˆÏ°•z !Ó!Ë˛ß¨ ≤ÃÜ˛yˆÏÓ˚Ó˚ à,•ƒ G
ˆ◊ÔË˛yl%¤˛y Ï̂l Ùsf í z̨Fã˛yÓ˚î Ü˛Ó˚yÓ˚ x!ôÜ˛y!Ó˚î# !SÈ Ï̂°l– ̨õ%e Óy Ü˛lƒy Ü˛y Ï̂Ó˚yÓ˚•z !ÓÓy Ï̂•Ó˚
˛õ)ˆÏÓ≈ ~Ü˛Ü˛Ë˛yˆÏÓ ÎK˛yl%¤˛yl Ü˛Ó˚yÓ˚ ˆÜ˛yl !Ó!ô !SÈ°ly– ˜Ó!òÜ˛Î%ˆÏà ò#«˛y Óy í˛z˛õlÎ˚l
ly •ˆÏ° lyÓ˚# G ˛õ%Ó˚&£Ï Ü˛yˆÏÓ˚yÓ˚•z ˜Ó!òÜ˛ÎˆÏK˛ x!ôÜ˛yÓ˚ °yË˛ •ï˛ ly–

lyÓ˚#ˆÏòÓ˚ í˛z˛õlÎ˚ˆÏl x!ôÜ˛yÓ˚≠
≤Ãyã˛#lÜ˛yˆÏ° ˛õ!Óe Ó�·˛§)ˆÏeÓ˚ myÓ˚y lyÓ˚#ˆÏòÓ˚ x!Ë˛!£Ï_´ Ü˛Ó˚y •ï˛– ï˛yÓ˚˛õÓ˚ ï˛yÓ˚y ˆÓò
˛õyˆÏë˛Ó˚ x!ôÜ˛y!Ó˚î# •ˆÏï˛l– Ü˛lƒy Óy x!ÓÓy!•ï˛y flf#ˆÏ°yÜ˛ í˛z˛õlÎ˚l §ÇflÒyˆÏÓ˚Ó˚ myÓ˚y
Ó�·˛ã˛Î≈ xÌ≈yÍ ˆÓò xôƒÎ˚ˆÏlÓ˚ §%ˆÏÎyà °yË˛ Ü˛Ó˚ˆÏï˛l ~ÓÇ ï˛yÓ˚˛õÓ˚ ï˛yÓ˚y í˛z˛õÎ%_´
˛õ!ï˛°yË˛ Ü˛Ó˚ˆÏï˛l– xÌÓ≈ˆÏÓˆÏò ï˛y•z ◊&ï˛ •Î˚ñ yeÏïe®e³e&sCe JeÀv³ee ³egkeeveb efkevoles heeflecedi–

˛õÓ˚Óï˛≈#Ü˛yˆÏ° à,•ƒ§)e=!°ˆÏï˛G Ü˛lƒyˆÏòÓ˚ í˛z˛õlˆÏÎ˚Ó˚ í˛zˆÏÕ‘á ˛õyGÎ˚y ˆàˆÏSÈÛii–
xyŸª°yÎ˚là,•ƒ§)ˆÏe Ü˛lƒyÓ˚ §ÙyÓï˛≈l §ÇflÒyˆÏÓ˚Ó˚ í˛zˆÏÕ‘á •ˆÏï˛ ï˛yˆÏòÓ˚ í˛z˛õlÎ˚l ~ÓÇ
ˆÓòƒyôƒÎ˚̂ ÏlÓ˚ x!ôÜ˛yÓ˚ Óƒ_´ •Î˚– ̂ ày!Ë˛°à,•ƒ§)̂ Ïe !ÓÓy• §ÇflÒyÓ˚ ≤Ã§ Ï̂D Ó°y • Ï̂Î˚̂ ÏSÈ
Ü˛lƒy í˛z˛õÓ#ï˛ ôyÓ˚î Ü˛ˆÏÓ˚ ~ÓÇ §%§!Iï˛ •ˆÏÎ˚ñ ÓÓ˚ˆÏÜ˛ ̨õÌ ̂ ò!áˆÏÎ˚ ~!àˆÏÎ˚ !lˆÏÎ˚ ÎyˆÏÓñ
heekeÉlebe ³e%eeshekeefleveerceY³egoeve³eDed%eheslediii–

í z̨̨ õ!Ó˚í z̨_´ ò,‹Tyhs˝ ̂ Ì Ï̂Ü˛ Î Ï̂Ì‹TË˛y Ï̂Ó ≤ÃÙy!îï˛ •Î˚ ̂ Îñ ̃ Ó!òÜ˛Î%à ̂ Ì Ï̂Ü˛•z ̨õ%Ó˚& Ï̂£ÏÓ˚
Ùï˛ lyÓ˚#àîG í˛z˛õlÎ˚l §ÇflÒyˆÏÓ˚Ó˚ x!ôÜ˛y!Ó˚î# !SÈˆÏ°l– ˆÎˆÏ•ï%˛ lyÓ˚#ˆÏòÓ˚ í˛z˛õlÎ˚l
§ÇflÒyˆÏÓ˚Ó˚ x!ôÜ˛yÓ˚ !SÈ° ˆ§ˆÏ•ï%˛ ï˛yÓ˚y Ó�·˛ã˛Î≈ñ ˆÓò xôƒÎ˚l ≤ÃË,˛!ï˛ ˛õ)î≈ ôÙ≈#Î˚!¢«˛y
°y Ï̂Ë˛Ó˚ x!ôÜ˛yÓ˚ ̂ ˛õ Ï̂ï˛l– ò#«˛y Óy í z̨̨ õlÎ˚l §Ùy!ÆÓ˚ ̨õ Ï̂Ó˚ lyÓ˚# Ï̂òÓ˚ ̃ Ó!òÜ˛ !e´Î˚y!ò Ï̂ï˛
˜Ó!òÜ˛Ùsf í z̨Fã˛yÓ˚̂ ÏîÓ˚ x!ôÜ˛yÓ˚ ç Ï̂ß√– x!ÓÓy!•ï˛y Ü˛lƒyñ !ÓÓy!•ï˛y flf#ñ !ÓôÓy §Ü˛ Ï̂°•z
!Ó!Ë˛ß¨ ≤ÃÜ˛yˆÏÓ˚Ó˚ à,•ƒ Ü˛Ù≈ ~ÓÇ ˆ◊Ôï˛Ü˛ˆÏÙ≈ Ùhs˝ í˛zFã˛yÓ˚î Ü˛Ó˚yÓ˚ x!ôÜ˛y!Ó˚î# !SÈˆÏ°l–
xÌÓ≈ˆÏÓˆÏòÓ˚ ~Ü˛fliyˆÏl flõ‹TË˛yˆÏÓ flf#ˆÏòÓ˚ ÎK˛y!ôÜ˛yÓ˚# Ó°y •ˆÏÎ˚ˆÏSÈÛiv–

lyÓ˚#ˆÏòÓ˚ ~Ü˛yÜ˛# ÎyˆÏàÓ˚ xy!ôÜ˛yÓ˚≠
lyÓ˚#Ó˚y ̨õ%Ó˚& Ï̂£ÏÓ˚ §y Ï̂Ì §ÙylË˛y Ï̂Ó ôÙ≈#Î˚ xl%¤˛y Ï̂l x!ôÜ˛yÓ˚ ~ÓÇ §%̂ ÏÎyà ̂ Ë˛yà Ü˛Ó˚̂ Ïï˛l–
ˆÜ˛yl ˆÜ˛yl lyÓ˚# !ÓˆÏ¢£Ïï˛/ x!ÓÓy!•ï˛yÓ˚y !lˆÏçÓ˚y•z Îyà Ü˛Ó˚ˆÏï˛l ~ÓÇ xy‡!ï˛ ≤Ãòyl
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Ü˛Ó˚ˆÏï˛l– í˛zòy•Ó˚î fl∫Ó˚*˛õ }ˆÏ@ªˆÏò °«˛ƒ Ü˛Ó˚y ÎyÎ˚ñ !ÓŸªÓyÓ˚y ÷ô% Ùsf o‹Ty•z !SÈˆÏ°l
lyñ ï˛yˆÏÜ˛ ~Ü˛!ê˛ ÎˆÏK˛ }!cÜ˛ Óy ˛õ%ˆÏÓ˚y!•ˆÏï˛Ó˚ Ü˛yç Ü˛Ó˚ˆÏï˛G ˆòáy ÎyˆÏFSÈ– !ÓŸªÓyÓ˚yÓ˚
≤Ãï˛ƒ• ≤Ãyï˛≠Ü˛y Ï̂° í ẑ̨ Ïë˛ ÎK˛ Ü˛Ó˚yÓ˚ í ẑ̨ ÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– !ÓŸªÓyÓ˚y lÙflÒyÓ˚ §• ̂ òÓà Ï̂îÓ˚
hflÏÓ Ü˛ˆÏÓ˚ SÈ!Ó G â,ï˛§• ̨õ)Ó≈Ù)á# •ˆÏÎ˚ x!@¿Ó˚ x!Ë˛Ù%ˆÏá xy§ˆÏSÈlñ ~Ó˚*˛õ Óî≈ly ~áyˆÏl
ï%˛ˆÏ° ôÓ˚y •ˆÏÎ˚ˆÏSÈv xyÓyÓ˚ ˆòáy ÎyˆÏFSÈñ x˛õy°y !lˆÏç }Ü˛ÙˆÏsfÓ˚ o‹Ty ~ÓÇ !lˆÏç•z
•zwˆÏÜ˛ x!Ë˛§,ï˛ ˆ§yÙ x˛õ≈l Ü˛Ó˚ˆÏSÈlvi–

§˛õ!bÜ˛ ÎyˆÏàÓ˚ x!ôÜ˛yÓ˚ ≠

}ˆÏ@ªˆÏò ˛õ!ï˛ ~ÓÇ ˛õb# í˛zË˛Î˚ˆÏÜ˛ ~Ü˛!eï˛Ë˛yˆÏÓ Îy!K˛Ü˛Ü˛yÎ≈ §¡õß¨ Ü˛Ó˚ˆÏï˛ •ï˛vii–
xÌÓ≈ˆÏÓˆÏò í˛zˆÏÕ‘á xyˆÏSÈ flf# ˛õ!ï˛ˆÏòÓ˚ §yˆÏÌ §yÙ)!•Ü˛ Îyà Ü˛Ó˚ˆÏï˛l ~ÓÇ Î%ˆÏk˛G
ˆÎ Ï̂ï˛lviii– ̨õb# SÈyí ¸̨y Îyà x§¡õ)î≈ Ù Ï̂l Ü˛Ó˚y •ï˛– ï˛y•z ̃ ï˛!_Ó˚#Î˚Ó�y·˛ Ï̂î Ó°y • Ï̂Î˚̂ ÏSÈñ
De³e%ees kee ¿³ees<e ³eesshelveerJeÀ: ix– Ú˛õb#Û ¢∑!ê˛Ó˚ Ó%ƒÍ˛õ!_Ó˚ Ù Ï̂ôƒ•z ï˛yÓ˚ Îyà Ü˛Ó˚yÓ˚ x!ôÜ˛yÓ˚
°!«˛ï˛ •Î˚– hel³egveer& ³e%emeb³eesiesx ̨ õy!î!lÓ˚ ~•z §)e ̂ ÌˆÏÜ˛ çyly ÎyÎ˚ñ fl∫yÙ#ˆÏÜ˛ ̨ õb# ̂ Ü˛Ó°
ÎK˛Ü˛ˆÏÙ≈ §•yÎ˚ï˛y Ü˛Ó˚yÓ˚ çlƒ ˛õ!ï˛¢ˆÏ∑Ó˚ §yˆÏÌ ÚlÛ ≤Ãï˛ƒˆÏÎ˚Ó˚ xyˆÏò¢ •ˆÏÎ˚ˆÏSÈ– ˛õb#
xÌ≈yÍ ÎK˛Ü˛ˆÏÙ≈ fl∫yÙ#Ó˚ §•ˆÏÎyà# !Î!l–

} Ï̂@ª Ï̂òÓ˚ x Ï̂lÜ˛ Ù Ï̂sf ÎçÙyl G ÎçÙyl˛õb# ̂ òÓï˛y Ï̂òÓ˚ í ẑ̨ Ïj Ï̂¢ƒ ~Ü˛!eï˛ • Ï̂Î˚
Îyà Ü˛Ó˚ˆÏï˛l ï˛yÓ˚ í˛zˆÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– ~ÓyÓ˚ ≤ÃŸ¿ ÎçÙyl G ÎçÙyl flf#Ó˚ §Ü˛° ÎyˆÏà
!Ü˛ x!ôÜ˛yÓ˚ !SÈ°⁄ ̃ Ó!òÜ˛§y!•ï˛ƒ=!° ̨õÎ≈y Ï̂°yã˛ly Ü˛Ó˚̂ Ï° °«˛ƒ Ü˛Ó˚y ÎyÎ˚ í z̨Ë˛Î˚•z ̂ ◊Ôï˛
G à,•ƒ í˛zË˛Î˚≤ÃÜ˛yÓ˚ Îyà Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛l– ˆ◊Ôï˛ÎyˆÏàÓ˚ ÙˆÏôƒ lyÓ˚# G ˛õ%Ó˚&£Ï í˛zË˛Î˚•z
x@¿ƒyôylñ x!@¿ˆÏ•yeñ ˛õb#§ÇÎyçñ ÓyçˆÏ˛õÎ˚ñ Ó˚yç§)Î˚Îyà G xŸªˆÏÙô ≤ÃË,˛!ï˛ ÎyˆÏà
x!ôÜ˛yÓ˚# •ˆÏï˛l–

!Ó!Ë˛ß¨ ˆ◊Ôï˛Ü˛ˆÏÙ≈ x!ôÜ˛yÓ˚ ≠

1ä  fl∫˛õb#Ü˛ ÎçÙyl x@¿ƒyôyˆÏl x!ôÜ˛yÓ˚# •ˆÏï˛l– x!@¿ˆÏ•yˆÏeG ï˛yˆÏòÓ˚ ~Ü˛yhs˝
í z̨̨ õ!fli!ï˛ Ü˛yÙƒ !SÈ°– ï˛y•z xy˛õhflÏ¡∫̂ Ï◊Ôï˛§)̂ Ïe Ó°y • Ï̂Î˚̂ ÏSÈñ helveerkeoefivenes$eb Yekeeflexi–
ï˛yÓ˚y x!@¿ Ï̂•y Ï̂eÓ˚ !l!Ù_ §Ü˛y° G §¶˛ƒyÎ˚ !ï˛lÜ%̨ Ï̂u˛ xy‡!ï˛ !ò Ï̂ï˛l– xyÎ≈̨ õ!Ó˚Óy Ï̂Ó˚
˛õb#Ó˚ §ÓˆÏÌˆÏÜ˛ Ù•c˛õ)l≈ Ü˛yç !SÈ° x!@¿ˆÏ•ye x!@¿ˆÏÜ˛ §Ó≈òy ≤ÃIµ!°ï˛ Ó˚yáy–

xyŸª°yÎ˚lˆÏ◊Ôï˛§)ˆÏe °«˛ƒ Ü˛Ó˚y ÎyÎ˚ñ ÎçÙyl ˛õb# }!cˆÏ@òÓ˚ §yˆÏÌ
~Ü˛!eï˛Ë˛yˆÏÓ Ùsf í˛zFã˛yÓ˚î Ü˛Ó˚ˆÏSÈlñ kesoessefme efkeefÊejefme efkeos³e JeÀce&eefmexii ~•zÓ˚*˛õ–
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2ä ˛õb#§ÇÎyç lyÙÜ˛ ~Ü˛!ê˛ ˆSÈyê˛ ÎyˆÏàÓ˚ xyˆÏÎ˚yçl Ü˛Ó˚y •ï˛– ~áyˆÏl ÎçÙyl G
ÎçÙyl ˛õb# í˛zË˛Î˚ˆÏÜ˛ àyÎ˚e#Ùsf ˛õyë˛ Ü˛Ó˚ˆÏï˛ •ï˛– ~•zÎyˆÏà fliyl •ï˛ xï˛ƒhs˝
=Ó˚&c˛õ)î≈– ̨õb# ÎK˛ Ï̂Óò#Ó˚ Ù Ï̂ôƒ ̨õ%̂ ÏÓ˚y!•ï˛ Ï̂òÓ˚ §y Ï̂Ì ~Ü˛ Ï̂e xy§l @˝Ã•î Ü˛Ó˚̂ Ïï˛l–

3ä ˆ§yÙÎyˆÏà ˛õb#Ó˚ xÇ¢@˝Ã•î x!ï˛ xyÓ¢ƒÜ˛ !SÈ°– ≤ÃˆÏï˛ƒÜ˛!ê˛ ˆ◊Ôï˛Ü˛Ù≈ ÎçÙyl
G ÎçÙyl ˛õb#Ó˚ ò#«˛y !òˆÏÎ˚ ÷Ó˚& •Î˚ ~ÓÇ ˆ¢£Ï •Î˚ xÓË,˛ï˛ •z!‹TÓ˚ myÓ˚y–
xy¡∫°yÎ˚lˆÏ◊Ôï˛§)ˆÏe !Ó!•ï˛ •ˆÏÎ˚ˆÏSÈñ ˆ§yÙÎyˆÏàÓ˚ xhs˝à≈ï˛ §Ól#Î˚ ˛õ÷ÎyˆÏà
˛õb#§ÇÎyç myÓ˚y Îyà Ü˛ˆÏÓ˚ }!cÜ˛§• ÎçÙyl G ÎçÙyl ˛õb# xÓË,̨ ï˛ fl¨yˆÏlÓ˚
çlƒ ˆÎˆÏï˛l– !lÜ˛ê˛Óï˛≈# ç°y¢ˆÏÎ˚Ó˚ !òˆÏÜ˛ ˆÎˆÏï˛ ˆÎˆÏï˛ ˛õˆÏÌ ï˛yÓ˚y §yÙàyl
ày•zˆÏï˛lxii– xyÓyÓ˚ °«˛ƒ Ü˛Ó˚y ÎyÎ˚ ÎçÙyl §• ï˛yÓ˚ ˛õb#Ó˚ í˛zˆÏjˆÏ¢ƒ }ˆÏ@ªˆÏòÓ˚
Ùsf ˛õyë˛–

4ä xŸªˆÏÙôÎyˆÏà Ó˚yçyÓ˚ ≤Ãôyl ˛õb# Ù!•£Ï#Ó˚ =Ó˚&c˛õ)î≈ Ë)˛!ÙÜ˛y ÌyÜ˛ï˛– ˆÎˆÏ•ï%˛ ï˛yÓ˚
§hs˝yl•z ̨õÓ̊Óï ≈̨# Ó̊yçƒy!Ë˛ Ï̂£Ï̂ ÏÜ˛ x!ôÜ˛yÓ̊# • Ï̂ï˛l– xŸª Ï̂ÙôÎy Ï̂à ̂ Î xŸª!ê˛Ó̊ ÓƒÓ•yÓ̊
•ï˛ñ ï˛yˆÏÜ˛ ~Ü˛!ê˛ Ü˛y˛õˆÏí˛¸Ó˚ í˛z˛õÓ˚ ̂ Ó˚ˆÏá •ï˛ƒy Ü˛Ó˚y •ï˛xiv– ÎçÙyl ̨õb# Ï̂Ü˛ !l•ï˛
xŸª Ï̂Ü˛ Ü˛y˛õí ¸̨ !ò Ï̂Î˚ V˛yí ¸̨̂ Ïï˛ •ï˛– ~Ó˚̨ õÓ˚ Ù,ï˛ x Ï̂ŸªÓ˚ ̨õy Ï̂¢ Ù!•£Ï# Ï̂Ü˛ ÷ Ï̂Î˚ ̂ òGÎ˚y
•ï˛– ̂ Óò#Ó˚ Óy•zˆÏÓ˚ Ù!•£Ï# G ï˛yÓ˚ ~Ü˛¢ §•ã˛Ó˚# Ó˚yçÜ˛lƒy G ̂ •yï˛yÓ˚ ÙˆÏôƒ ày!°ñ
!l®yñ ˛õ!ï˛ÈüÈ!l®y ã˛°ï˛xv– Ó�·˛y lyÙÜ˛ }!cˆÏÜ˛Ó˚ §yˆÏÌ Ó˚yçyÓ˚ !mï˛#Î˚ ˛õb# ~ÓÇ
ï˛yÓ˚ ~Ü˛¢ §•ã˛Ó˚#ˆÏòÓ˚ ÙˆÏôƒG ày!° G !l®y ≤Ã!ï˛m®µ !l®yG °!«˛ï˛ •Î˚– xˆÏlÜ˛
˛õ![˛ˆÏï˛Ó˚ ÙˆÏï˛ ~•z ÎyˆÏà Ù,ï˛ xˆÏŸªÓ˚ ˛õyˆÏ¢ ¢Î˚l •° ÓÇ¢Ó,!k˛ §¡∫¶˛#Î˚ xyÓyÓ˚
ˆÜ˛í z̨ ̂ Ü˛í z̨ ~•z xl%¤˛yl Ï̂Ü˛ xlyÎ≈ !°D ̨õ)çyÓ˚ §y Ï̂Ì ï%̨ °ly Ü˛ Ï̂Ó˚̂ ÏSÈl– xÙÓ˚Ü%̨ ÙyÓ˚
ã˛ˆÏRy˛õyôƒyÎ˚xviñ ~•z ÎˆÏK˛Ó˚ xhs˝à≈ï˛ ~•z §Ó !Ó!Ë˛ß¨ Ó˚#!ï˛Ó˚ Óƒyáƒy á%ÑçˆÏï˛ !àˆÏÎ˚
ˆÜ˛í˛z ˆÜ˛í˛z ˜Ó!òÜ˛§ÙyˆÏç !ÓÓy•!Ó•#l ~Ü˛ê˛y xÓyô ˆÎÔlï˛yÓ˚ xÓfliy xl%Ùyl
Ü˛ Ï̂Ó˚̂ ÏSÈl– ~•z Ó˚#!ï˛=!° • Ï̂FSÈ xŸ’#° Ë˛y£Ïîñ Ù,ï˛ x Ï̂ŸªÓ˚ § Ï̂D Ù!•£Ï# Ï̂òÓ˚ xyã˛Ó˚î
•zï˛ƒy!ò– xÓ¢ƒ xyô%!lÜ˛ ˛õ!u˛ˆÏï˛Ó˚y Óƒy˛õyÓ˚ê˛yˆÏÜ˛ í˛zÓ≈Ó˚ï˛y xl%¤˛yl Óy Fertility

Cult Ó˚*ˆÏ˛õ ˆòˆÏáˆÏSÈl
5ä  Ó˚yç§)Î˚ÎyˆÏà xlƒylƒ Ü˛ï˛≈ÓƒÈüÈ Ü˛Ù≈ SÈyí˛¸yG ~Ü˛≤ÃÜ˛yÓ˚ ÎyˆÏàÓ˚ xl%¤˛yl x!Ë˛l#ï˛

•ï˛– ~áy Ï̂l ̂ òáy Ï̂ly • Ï̂Î˚̂ ÏSÈ Ó˚yçy fl∫Î˚Ç ï˛yÓ˚ ¢e&Ó˚ !ÓÓ˚& Ï̂k˛ Óyî !l Ï̂«˛˛õ Ü˛Ó˚̂ ÏSÈl
~ÓÇ çÎ˚# •ˆÏFSÈl– ~Ó˚˛õÓ˚ !ï˛!l ˛õb#Ó˚ í˛zˆÏjˆÏ¢ƒ !l!ò≈‹T Ùsf í˛zFã˛yÓ˚î Ü˛Ó˚ˆÏï˛lñ
S<e: kepeÏ: keepemeelceved lesve veew heg$e keepeb mesefoefle helv³e:xvii ~•zÓ˚*˛õ– ~•z ~Ü˛!ê˛ ˆSÈyê˛
âê˛ly Îy !Ü˛ly •z!Dï˛ ˆòÎ˚ Ó˚yçò¡õ!ï˛ˆÏòÓ˚ xyl®˛õ)l≈ ~ÓÇ §yÌ≈Ü˛ ç#ÓlÎyey–
x Ï̂lÜ˛ ̨õ!u˛ï˛ Ù Ï̂l Ü˛ Ï̂Ó˚l ~•z Îy!K˛Ü˛ xl%¤˛yl!ê˛ ÓÇ¢Ó,!k˛Ó˚ í ẑ̨ Ïj Ï̂¢ƒÓ˚ §y Ï̂Ì Î%_´–
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6ä ˛õ%Ó˚&£Ï ~Ü˛yÜ˛# fl∫à≈°y Ï̂Ë˛Ó˚ xyÜ˛yCy Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ïï˛l ly Óyç Į̈̂ õÎ˚Îy Ï̂à ~Ó˚ í z̨òy•Ó˚î
°«˛ƒ xviii Ü˛Ó˚y ÎyÎ˚– ~•z ÎyˆÏà ÎK˛#Î˚ Î)ˆÏ˛õÓ˚ §y•yˆÏÎƒ !§!í˛¸ˆÏï˛ Gë˛y xÓfliyÎ˚ ̨ õ!ï˛
˛õb#ˆÏÜ˛ ÓˆÏ°lñ xyÙÓ˚y ò%çl ~Ü˛§yˆÏÌ fl∫à≈yˆÏÓ˚y•l Ü˛Ó˚Óxix– ~Ó˚ ï˛yÍ˛õÎ≈ •°ñ
~•z ~Ü˛!ê˛ xl%¤˛yˆÏlÓ˚ myÓ˚y ÎçÙyl ˛õb#Ó˚ ç#Ól Ó˚«˛y ˛õyˆÏÓ ~ÓÇ ≤Ãï˛ƒ«˛Ë˛yˆÏÓ
§hs˝ylG Ó˚«˛y ˛õyˆÏÓ–

7ä àÓyÙÎ˚l§ Ï̂eÓ˚ xhs˝à≈ï˛ Ù•yÓ�ï˛ xl%¤˛y Ï̂l ÎçÙyl ̨õb#Ó˚ =Ó˚&c˛õ)î≈ Ë)̨ !ÙÜ˛y °!«˛ï˛
•Î˚– ~•z §eyl%¤˛y Ï̂l ÎçÙyl ̨õb#Ó˚y Ü˛y[˛Ó#îy G !˛õ Ï̂ã˛yÓ˚ lyÙÜ˛ ÓyòƒÎ Ï̂sfÓ˚ Ùyôƒ Ï̂Ù
§%®Ó˚ àyl ày•zˆÏï˛l– xŸªˆÏÙôÎyˆÏàG ˛õ)ˆÏÓ≈ °«˛ƒ Ü˛Ó˚y ˆà° ˛õb#ˆÏòÓ˚ ÎyˆÏà
xyl%¤˛y!lÜ˛ Ü˛ï˛≈ÓƒÈüÈÜ˛Ù≈–

~Ó˚̨ õÓ˚ à,•ƒ§)e=!° Ï̂ï˛ °«˛ƒ Ü˛Ó˚y ÎyÎ˚ !lï˛ƒ â Ï̂Ó˚yÎ˚y à,•Î Ï̂K˛ !ÓÓy!•ï˛y flf# Ï̂Ü˛ x!ôÜ˛yÓ˚
≤Ãòyl– xyÙÓ˚y ̨ õ)ˆÏÓ≈•z ̂ òˆÏá!SÈ flf#Ó˚y ≤Ãyï˛/Ü˛yˆÏ° Óy §¶˛ƒyÎ˚ à,ˆÏ• !lï˛ƒ Ó˚«˛î#Î˚ x!@¿ˆÏï˛
xy‡!ï˛Ó˚ xl%̂ ÏÙyòl ̂ ˛õ Ï̂ï˛l– ̨õyÓ˚flÒÓ˚à,•ƒ§)̂ Ïe lyÓ˚#Ó˚ Ü˛ï ≈̨ÓƒÈüÈÜ˛ Ï̂Ù≈Ó˚ Ù Ï̂ôƒ ÎyàÎ Ï̂K˛ Ó‡
˜Ó!òÜ˛Ùsf ̨õyˆÏë˛Ó˚ í˛zˆÏÕ‘á Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– ~•z §)e@˝ÃˆÏsi §#ï˛yÎK˛ Óy Ü,˛!£ÏÎK˛ lyˆÏÙ ~Ü˛!ê˛
Ó‡ ≤Ãyã˛#l ÎK˛yl%¤˛yˆÏlÓ˚ í˛zˆÏÕ‘á xyˆÏSÈ– ~•z ÎyˆÏà lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï í˛zË˛Î˚•z ~Ü˛Ü˛Ë˛yˆÏÓ ÎK˛
Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ïï˛l– x@˝Ã•yÎ˚î# Ü˛ Ï̂Ù≈Ó˚ Óƒyáƒy≤Ã§ Ï̂D •!Ó˚•Ó˚ ï Ñ̨yÓ˚ Ë˛y Ï̂£Ïƒ Ó Ï̂° Ï̂SÈlñ  heg©<eeCeeb
m$eerCeeb meke&s<eeb cev$eheeþ:xxi– xÌ≈yÍ lyÓ˚# G ˛õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚Ó˚•z Ùsf˛õyˆÏë˛Ó˚ x!ôÜ˛yÓ˚ xyˆÏSÈ–

~•z §Ü˛° í z̨òy•Ó˚î ̂ Ì Ï̂Ü˛ flõ‹T •Î˚ñ ï˛ÍÜ˛y Ï̂° flf#Ó˚y ôy!Ù≈Ü˛Ü˛y Ï̂Î≈ ̨õ)î≈ï˛ x!ôÜ˛y!Ó˚î#
!SÈˆÏ°l– í˛z˛õ!l£ÏˆÏòÓ˚ §ÙÎ˚ ̃ Ó!òÜ˛ ~ÓÇ ̂ ÓˆÏòy_Ó˚ §)eÎ%ˆÏàÓ˚ ÙˆÏï˛y•z lyÓ˚#ˆÏòÓ˚ í˛zFã˛ï˛Ù
xyò¢≈!ê˛ x«%˛ß¨Ë˛yˆÏÓ ÓçyÎ˚ !SÈ°– ~•zÎ%ˆÏà !¢!«˛ï˛y lyÓ˚#àˆÏîÓ˚ ÙˆÏôƒ àyà≈# G ˜ÙˆÏeÎ˚#
!SÈˆÏ°l xlƒï˛Ùy–

flø,!ï˛Î%ˆÏàG Ü%˛ÙyÓ˚#àˆÏîÓ˚ §y!Óe# Óy àyÎ˚e# Ùsf Ó°y xË˛ƒy§ !SÈ°– !˛õï˛y ˛õ%ˆÏeÓ˚
lƒyÎ˚ Ü˛lƒyˆÏÜ˛ G ôÙ≈¢yflfy!ò ˛õyë˛ Ü˛!Ó˚ˆÏÎ˚ !ÓÓy• !òˆÏï˛l–

ÈÓyhflÏ!ÓÜ˛˛õˆÏ«˛ñ çyï˛Ü˛Ù≈ ˆÌˆÏÜ˛ xyÓ˚Ω˛ Ü˛ˆÏÓ˚ í˛z˛õlÎ˚l §ÇflÒyÓ˚ ˛õÎ≈hs˝ §Ó Ü˛Î˚!ê˛
§ÇflÒyˆÏÓ˚Ó˚ Ü˛Ìy !ÓÓ,ï˛ Ü˛Ó˚yÓ˚ ˛õÓ˚ñ Ùl% §ÇˆÏ«˛ˆÏ˛õ ÓˆÏ°ˆÏSÈl ˆÎ lyÓ˚#Ó˚ ˆ«˛ˆÏeG ~•z §Ó
Ü˛Î˚!ê˛ §ÇflÒyÓ˚•z ÎÌyÎÌ §¡õ)î≈Ë˛yˆÏÓ•z xl%¤˛yl Ü˛Ó˚ˆÏï˛ •ˆÏÓ– !Ü˛v ~•z §Ü˛° xl%¤˛yˆÏl
ˆÜ˛yl Ù Ï̂sfÓ˚ ÓƒÓ•yÓ˚ • Ï̂Ó ly– lyÓ˚#Ó˚ ̂ «˛ Ï̂eñ ÷ô% !ÓÓy•ÈüÈ§ÇflÒy Ï̂Ó˚•z ̃ Ó!òÜ˛ Ùsf í z̨Fã˛y!Ó˚ï˛
•ˆÏÓxxii–

í˛z˛õ§Ç•yÓ˚ ≠ ˜Ó!òÜ˛Î%à !SÈ° lyÓ˚#ˆÏòÓ˚ í˛zIµ° §%Óî≈Î%à– ˆ§•z §ÙÎ˚•z ï˛yˆÏòÓ˚ §Ó≈yD#l
§Ù%ß¨!ï˛ ~ÓÇ ˛õ)î≈ï˛y °yË˛ •ˆÏÎ˚!SÈ°– ÷ô% Ó,•Í ÎˆÏK˛•z lÎ˚ñ ï˛yÓ˚ xyl%£Ï!DÜ˛ Ü˛ˆÏÙ≈G
ï˛yˆÏòÓ˚ fliyl !SÈ° Ù%áƒ– Ü˛ˆÏÎ˚Ü˛ •yçyÓ˚ ÓSÈÓ˚ ˛õ)ˆÏÓ≈ flf# çy!ï˛Ó˚ ~Ùl §ß√yl#Î˚ x!ôÜ˛yÓ˚
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xyÙy Ï̂òÓ˚ ◊k˛y xyÜ˛£Ï≈î Ü˛ Ï̂Ó˚– ï˛y•z flø,!ï˛¢y Ï̂flf ï˛y Ï̂òÓ˚ ≤Ã!ï˛ §ß√yl ̂ ò!á Ï̂Î˚ Ó°y • Ï̂Î˚̂ ÏSÈñ
³e$e vee³e&vleg hetp³evles jc³evles le$e oskelee:/³e$ewsefmle ve hetp³eles meke&e $ee®euee: efJe´À³ee:xxiii–

Ù Ï̂l Ó˚yá Ï̂ï˛ • Ï̂Ó ̂ Î ̃ Ó!òÜ˛Îy Ï̂à xÇ¢@˝Ã• Ï̂îÓ˚ ̨õ)Ó≈¢ï ≈̨ !SÈ° ̂ ÓòÙsf ̨õyë˛– ̨õ)̂ ÏÓ≈•z
ˆòˆÏá!SÈ !Ü˛Ë˛yˆÏÓ í˛z˛õlÎ˚ˆÏlÓ˚ ˛õÓ˚ Ü˛lƒy ˜Ó!òÜ˛ ôÙ≈ï˛_¥ G ò¢≈ˆÏl !ÓˆÏ¢£Ï K˛yl °yË˛
Ü˛Ó˚ˆÏï˛l– ÎyÓ˚ Ê˛ˆÏ° ï˛yˆÏòÓ˚ ÙˆÏôƒ ̂ Ó¢ Ü˛ˆÏÎ˚Ü˛çl ̃ Ó!òÜ˛ ÙˆÏsfÓ˚ o‹Ty •ˆÏÎ˚!SÈˆÏ°l ~ÓÇ
}!£ÏˆÏòÓ˚ ÙˆÏôƒG fliyl °yË˛ Ü˛ˆÏÓ˚!SÈˆÏ°l– !Ü˛v ˜Ó!òÜ˛ ÙˆÏsfÓ˚ ˛õyë˛ Ü˛Ó˚yÓ˚ x!ôÜ˛yÓ˚G
lyÓ˚#ˆÏòÓ˚ ˆ«˛ˆÏe ˛õÓ˚Óï˛≈#Ü˛yˆÏ° !l!£Ïk˛ •ˆÏÎ˚!SÈ°–

~ˆÏÜ˛ÓyˆÏÓ˚ }ˆÏ@ªˆÏòÓ˚ Ü˛y° ˆÌˆÏÜ˛•z Ë˛yÓ˚ï˛#Î˚ lyÓ˚#àî ç#ÓˆÏlÓ˚ §Ü˛° ˆ«˛ˆÏe•z
˛õ%Ó˚& Ï̂£ÏÓ˚ lƒyÎ˚ §ÙylË˛y Ï̂Ó Îy Ï̂à xÇ¢@˝Ã•î Ü˛Ó˚̂ Ïï˛l– Óï ≈̨Ùy Ï̂l §Ó≈e ÎyàÈüÈÎ Ï̂K˛Ó˚ ≤Ãã˛°l
ˆl•z Ó°ˆÏ°•z ã˛ˆÏ°ñ !ÓˆÏ¢£Ïï˛ ˜Ó!òÜ˛ÎˆÏK˛ñ ˆÜ˛Ó° lyÓ˚# !Ü˛ÇÓy ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÷ô%Ùye !Ü˛S%È
à,•ƒ §ÇflÒyÓ˚ Ü˛Ó˚yÓ˚ x!ôÜ˛yÓ˚ Óï˛≈Ùyl xyˆÏSÈ–

ï˛Ìƒ§)e ≠

i xÌÓ≈ˆÏÓòñ 11É5É18

ii xyŸª°yÎ˚là,•ƒ§)eñ 3É8É11

iii ˆày!Ë˛°à,•ƒ§)eñ 7É2É1É19

iv xÌÓ≈ˆÏÓòñ 11É1É17ñ27

v meefceàes kee Deefiveefo&efke Meesef®ejeÞee³esle Òel³e*d nefke<ee IeÉlee®eer,

vi Yee JeÀv³ee keejkee³eleer meesceceefhe Þ©leefkeoled~ Demleb Yejvl³ekeÏkeerefovêe³e megvekes lkeeMeJe´Àe³e megvekewlkee~~

vii }ˆÏ@ªòñ 1É83É3ñ 5É3É2ñ 10É85É26ÈüÈ27

viii mebnes$es mce hegje veejer meceveb keeke ie®íefle, xÌÓ≈ˆÏÓòñ 20É126É10

ix 2É2É6

x 4É1É33

xi xy˛õhflÏ¡∫ˆÏ◊Ôï˛§)eñ 6É5É1

xii xyŸª°yÎ˚°yÎ˚lˆÏ◊Ôï˛§)e 1É11É1

xiii keÏpevle: meecvees efveOeveceghe³eefvle,˙ñ 6É13É2

xiv ˙ñ 10É8É9

xv ˙ñ 10É8É12ÈüÈ13

xvi ˛õ, 547

v
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xvii Ü˛yë˛Ü˛§Ç!•ï˛yñ xy˛õhflÏ¡∫ˆÏ◊Ôï˛§)eñ 18É17É11

xviii ˆày!Ë˛°à,•ƒ§)e 1É3É15

xix ¢ï˛˛õÌÓ�y·˛îñ 5É2É1É10

xx JeÀeceb ieÉn³eeiveew helveer pegng³eeled mee³eb Òeele:nesceew, ˆày!Ë˛°à,•ƒ§)e 1É3É15

xxi ˛õyÓ˚flÒÓ˚à,•ƒ§)eñ 3É2

xxii Ùl%flø,!ï˛ñ 2É66ÈüÈ67
xxiii Ùl%flø,!ï˛ñ 3É5
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Ó˚y§§%®Ó˚# ˆòÓ#Ó˚ ÚÚxyÙyÓ˚ ç#ÓlÛÛ ≠ lyÓ˚#Ó˚ Ü˛ˆÏZ˛ lyÓ˚#Ó˚ Ü˛Ìy

Ü˛!Óï˛y ˆò åˆfiê˛ê˛ ~ˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ ò¢≈l !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

lyÓ̊#Óy Ï̂òÓ̊ § Ï̂D §y!• Ï̂ï˛ƒÓ̊ §¡õÜ ≈̨ xï˛ƒhs˝ !l!Óí˛̧– lyÓ̊#Óyò ï˛yÓ̊ Ó̊§ò ̂ ˛õ Ï̂Î̊!SÈ° §y!•ï˛ƒ
ˆÌˆÏÜ˛ñ lyÓ˚#ˆÏòÓ˚ •ˆÏÎ˚ ˛õ,!ÌÓ#ˆÏÜ˛ ˆòáyÓ˚ lï%˛l ò,!‹TË˛D# ≤ÃÜ˛yˆÏ¢Ó˚ Ùôƒ !òˆÏÎ˚– ~ál
§y!•ï˛ƒ ̂ Î Ï̂•ï%̨  §Ùy Ï̂çÓ˚ ò˛õ≈î ~ÓÇ xyÙy Ï̂òÓ˚ §Ùyç !˛õï,̨ ï˛y!sfÜ˛ñ ï˛y•z §y!•ï˛ƒG à Ï̂í ¸̨
í˛zˆÏë˛ˆÏSÈ !˛õï,˛ï˛ˆÏsfÓ˚ ˆÓÑˆÏô ˆòGÎ˚y ˆã˛yˆÏá ˆòáy §ÙyˆÏçÓ˚ à“ !lˆÏÎ˚– ˛õ%Ó˚&£ÏÜ˛ï,˛≈Ü˛ Ó˚!ã˛ï˛
§y!•ˆÏï˛ƒ xyÙÓ˚y §ÙyçˆÏÜ˛ ˆò!á ˛õ%Ó˚&ˆÏ£ÏÓ˚ ò,!‹TˆÏÜ˛yl ˆÌˆÏÜ˛– ˆ§áyˆÏl lyÓ˚# ˆ§Ë˛yˆÏÓ•z
í z̨̨ õfliy!˛õï˛ •Î˚ ̂ ÎË˛y Ï̂Ó ̨õ%Ó˚&£Ï ï˛y Ï̂Ü˛ ̂ ò Ï̂á Óy Ó°y Ë˛y Ï̂°y ̂ òá Ï̂ï˛ ã˛yÎ˚– xÌ≈yÍ ̂ §áy Ï̂l
lyÓ˚#Ó˚ ≤ÃÜ,˛ï˛ fl∫Ó˚*˛õ xÌ≈yÍ ï˛yÓ˚ ã˛yGÎ˚yÈüÈ˛õyGÎ˚yñ Ë˛yˆÏ°y °yàyÈüÈÙ® °yày í˛zˆÏ˛õ!«˛ï˛
ˆÌˆÏÜ˛ ÎyÎ˚– ~ál fl∫yË˛y!ÓÜ˛Ë˛yˆÏÓ•z ˛õ%Ó˚&£ÏÜ˛ï,˛≈Ü˛ Ó˚!ã˛ï˛ §y!•ˆÏï˛ƒ xyÙÓ˚y ˛õ%Ó˚&ˆÏ£ÏÓ˚ myÓ˚y
§,‹T lyÓ˚#ã˛!Ó˚eˆÏÜ˛ ï˛Ìy lyÓ˚#ˆÏÜ˛ ˆòáˆÏï˛•z xË˛ƒhflÏ ~ÓÇ ˆ§•z xl%§yˆÏÓ˚•z §ÙyˆÏç lyÓ˚#Ó˚
xyò¢≈ !lÓ˚*!˛õï˛ •Î˚– xÌ≈yÍ ˛õ%Ó˚&£Ï lyÓ˚#Ó˚ ÙˆÏôƒ ˆÎ =î=!° ˆòáˆÏï˛ ã˛yÎ˚ ˆ§•z =ˆÏî
x!ß∫ï˛ lyÓ˚#•z xyò¢≈ lyÓ˚#ñ xyÓ˚ lyÓ˚#Ó˚ ˆÎ =î=!° ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ü˛yˆÏSÈ xlyÜ˛y!A«˛ï˛ ˆ§•z
=îy!ß∫ï˛ lyÓ˚# §ÙyˆÏçÓ˚ ˆã˛yˆÏá !l!®ï˛– lyÓ˚#Óyò#Ó˚y ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç ≤Ãã˛!°ï˛
lyÓ˚#ˆÏcÓ˚ ~•z ôyÓ˚lyˆÏÜ˛ ÓòˆÏ° !òˆÏï˛ ã˛yÎ˚– !Ü˛v ï˛yÓ˚ çlƒ §Ó≈yˆÏ@˝Ã ≤ÃˆÏÎ˚yçl ˛õ%Ó˚&ˆÏ£ÏÓ˚
ˆ¢áyˆÏly Ó%!° Óç≈l Ü˛ˆÏÓ˚ ï˛yÓ˚ !lˆÏçÓ˚ Ü˛Ìy !lˆÏçÓ˚ Ë˛y£ÏyÎ˚ Ó°y– Óï˛≈Ùyl ≤ÃÓˆÏ¶˛Ó˚
xy Ï̂°yã˛lyÓ˚ !Ó£ÏÎ˚ ~Ùl ~Ü˛çl lyÓ˚# !Î!l xyç ̂ Ì Ï̂Ü˛ 214 ÓSÈÓ˚ xÌ≈yÍ ò%•z ¢ï˛y∑#Ó˚G
ˆÓ!¢ ˛õ)ˆÏÓ≈ çˆÏß√!SÈˆÏ°l ~•z ÓyÇ°yÎ˚ ~ÓÇ Îál ï˛ÑyÓ˚ ÓÎ˚§ £Ïyê˛ ÓSÈÓ˚ ï˛ál !ï˛!l ï˛ÑyÓ˚
xydç#Ól# ˆ°áy ÷Ó˚& Ü˛ˆÏÓ˚l– Îy ÚÚxyÙyÓ˚ ç#ÓlÛÛ lyÙÜ˛ @˝ÃsiyÜ˛yˆÏÓ˚ ≤ÃÜ˛y!¢ï˛ •Î˚–
~•z @˝ÃˆÏsi xyÙÓ˚y ≤ÃÌÙ ~Ü˛çl lyÓ˚#Ó˚ Ü˛Ìy lyÓ˚#Ó˚ Ü˛ˆÏZ˛ çylˆÏï˛ ˛õy!Ó˚– ~•z Ù•#Î˚§#
lyÓ˚#Ó˚ lyÙ Ó˚y§§%®Ó˚# ˆòÓ#–

Ó˚y§§%®Ó˚# ˆòÓ#Ó˚ çß√ •Î˚ ÓyÇ°y 1216ñ •zÇˆÏÓ˚!ç 1809 §yˆÏ° ˛õyÓlyÓ˚
ˆ˛õyï˛y!çÎ˚y @˝ÃyˆÏÙ– ï˛ÑyÓ˚ Ó˚!ã˛ï˛ ÚÚxyÙyÓ˚ ç#ÓlÛÛ ÓyÇ°y §y!•ˆÏï˛ƒÓ˚ ≤ÃÌÙ ˛õ)î≈yD
xydç#Ól#Ù)°Ü˛ @˝Ãsi– ~•z @˝ÃˆÏsi !ï˛!l !lˆÏçÓ˚ ç#Ól!ã˛ˆÏeÓ˚ ˛õy¢y˛õy!¢ ï˛ÍÜ˛y°#l
§ÙyˆÏçÓ˚ !ã˛eG §%!l˛õ%lË˛yˆÏÓ ~ÑˆÏÜ˛ˆÏSÈl– ï˛ÑyÓ˚ ~•z xydç#Ól#ˆÏï˛ ̂ ÎÙl í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ
~Ü˛çl ï˛ÌyÜ˛!Ìï˛ @˝ÃyÙƒ xÓ=!Z˛ï˛˛ lyÓ˚#Ó˚ Ü˛Ó˚&î ç#ÓlÓ,_yhs˝ñ ˆï˛Ùl•z í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ
ï˛ÍÜ˛y°#l @˝ÃyÙÓyÇ°yÓ˚ Ë˛Î˚ylÜ˛ Ü%˛§ÇflÒyÓ˚ySÈß¨ ~ÓÇ ã˛Ó˚Ù ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyçÓƒÓfliy–
ˆ°áy˛õí˛¸y !¢áˆÏ° ˆÙˆÏÎ˚Ó˚y !ÓôÓy •ˆÏÓñ ã˛!Ó˚e•#ly •ˆÏÓñ §Ç§yˆÏÓ˚Ó˚ xÜ˛°ƒyl •ˆÏÓñ
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•zï˛ƒy!ò lylyÓ˚Ü˛Ù ôyÓ˚îy ̂ §§ÙÎ˚ §Ùy Ï̂ç ≤Ãã˛!°ï˛ !SÈ°– ̂ Ù Ï̂Î˚Ó˚y ̨õ%Ó˚& Ï̂£ÏÓ˚ ï%̨ °lyÎ˚ •#lñ
ï˛y•z ï˛yˆÏòÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ xô#ˆÏl ÌyÜ˛ˆÏï˛ •ˆÏÓñ ~•z ôyÓ˚îy §ÙyˆÏçÓ˚ Ó˚ˆÏ¶…˛ Ó˚ˆÏ¶…˛ ≤Ã!ï˛!¤˛ï˛
!SÈ°– ~•zÓ˚Ü˛Ù ~Ü˛!ê˛ Ü˛ Ï̂ë˛yÓ˚ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ §yÙy!çÜ˛ ̨õ!Ó˚Ùu˛ Ï̂°Ó˚ Ù Ï̂ôƒ ̂ Ì Ï̂Ü˛G !ï˛!l
ï˛ÑyÓ˚ xòÙƒ •zFSÈy¢!_´Ó˚ ˆçyˆÏÓ˚ §ÙhflÏ ≤Ã!ï˛Ó¶˛Ü˛ï˛y x!ï˛e´Ù Ü˛ˆÏÓ˚ ˆÎË˛yˆÏÓ ˆ°áy˛õí˛¸y
!¢ˆÏáˆÏSÈl ~ÓÇ ~Ü˛!ê˛ ˛õ)î≈yD xydç#Ól# !°ˆÏáˆÏSÈl ï˛y §ï˛ƒ•z !ÓfløÎ˚Ü˛Ó˚–
      ˆ§§ÙÎ˚ §ÙyˆÏç Óy°ƒ !ÓÓyˆÏ•Ó˚ ≤Ãã˛°l !SÈ°– Óy°ƒ !ÓÓy• ˆÎ ~Ü˛!ê˛ !Ü˛ˆÏ¢yÓ˚#
ˆÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ Ü˛ï˛ê˛y ÙÙ≈y!hs˝Ü˛ ï˛y ï˛ÑyÓ˚ ˆ°áyÎ˚ xyÙÓ˚y ˛õy•z– ÓyˆÏÓ˚y ÓSÈÓ˚ ÓÎ˚ˆÏ§ ï˛ÑyÓ˚
!ÓˆÏÎ˚ •Î˚– ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚÓyˆÏÓ˚y ÓÍ§Ó˚ ÓÎ˚/e´ˆÏÙÓ˚ §ÙÎ˚ xyÙyÓ˚ !ÓÓy• ••zÎ˚yˆÏSÈ– ˆ§•z
••zˆÏï˛ xy!Ù xyÙyÓ˚ !˛õey°ˆÏÎ˚Ó˚ xï%˛° ̂ fl¨• ••zˆÏï˛ Ó!MÈ˛ï˛ ••zÎ˚y §¡õ)î≈Ó˚*ˆÏ˛õ ̨õÓ˚yô#ly
••zÎ˚y!SÈ–ÛÛ1  !Ó Ï̂Î˚Ó˚ xy Ï̂àÓ˚ ç#Ó Ï̂lÓ˚ Ü˛Ìy Ó° Ï̂ï˛ !à Ï̂Î˚ !ï˛!l Ó Ï̂°lñ ÚÚ~•z Óy Ï̂Ó˚y ÓÍ§Ó˚
Ü˛y° xy!Ù xy Ï̂ÙyòÈüüüÈ xy‚y Ï̂ò ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ !lÜ˛ Ï̂ê˛ ÙyÓ˚ ̂ Ü˛y Ï̂° !lË ≈̨yÓlyÎ˚ §%̂ Ïá !SÈ°yÙÛÛ–2

xyÓ˚ !ÓˆÏÎ˚Ó˚ ˛õÓ˚ Îál ï˛ÑyˆÏÜ˛ Ÿª÷Ó˚Óy!í˛¸ !lˆÏÎ˚ ÎyGÎ˚y •ˆÏFSÈ ˆ§•z §ÙˆÏÎ˚Ó˚ Óî≈ly ï˛ÑyÓ˚
Ë˛y£ÏyÎ˚ñ ÚÚï˛ál xˆÏlÜ˛ Ü˛ˆÏ‹T §Ü˛ˆÏ° xyÙyÓ˚ ÙyˆÏÎ˚Ó˚ ˆÜ˛y° ••zˆÏï˛ xyÙyˆÏÜ˛ xy!lˆÏ°l–
G•z §ÙÎ˚ xyÙyÓ˚ !Ü˛ Ë˛Î˚ylÜ˛ Ü˛‹T ••z°– ˆ§ Ü˛Ìy ÙˆÏl ˛õ!í˛¸ˆÏ° ~álG ò%/á •Î˚–
ÓyhflÏ!ÓÜ˛ xy˛õlyÓ˚ Ùy G xy˛õlyÓ˚ §Ü˛° Ï̂Ü˛ SÈy!í ¸̨Î˚y !Ë˛ß¨ ̂ ò Ï̂¢ !àÎ˚y Óy§ ~ÓÇ ÎyÓI#Ól
ï˛y•!òˆÏàÓ˚ xô#lï˛y fl∫#Ü˛yÓ˚ñ xy˛õlyÓ˚ Ùyï˛y!˛õï˛y ̂ Ü˛• lˆÏ•lÈüÈ ~!ê˛ !Ü˛ §yÙylƒ ò%/ˆÏáÓ˚
!Ó£ÏÎ˚ú !Ü˛v •z•y {ŸªÓ˚yô#l Ü˛Ù≈ñ ~•zçlƒ •z•y ≤Ã¢Ç§yÓ˚ ˆÎyàƒ ÓˆÏê˛ÛÛ–3 !ï˛!l xyˆÏÓ˚y
!°ˆÏáˆÏSÈlñ ÚÚˆ°yˆÏÜ˛ xyˆÏÙyò Ü˛ˆÏÓ˚ ˛õyá# !˛õOˆÏÓ˚ Ók˛ Ü˛!Ó˚Î˚y ÌyˆÏÜ˛ñ xyÙyÓ˚ ˆÎl ˆ§•z
ò¢y â!ê˛Î˚yˆÏSÈ– xy!Ù G•z !˛õOˆÏÓ˚ ~ çˆÏß√Ó˚ Ùï˛ Ó®# ••z°yÙñ xyÙyÓ˚ ç#Ój¢yˆÏï˛
xyÓ˚ Ù%!_´ ly•z–ÛÛ4 lyÓ˚#Ó˚ ~•z ~Ü˛yhs˝ Óƒ!_´àï˛ xl%Ë˛Ó ˆÜ˛yl ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˛õˆÏ«˛ í˛z˛õ°!∏˛
Ü˛Ó˚y Óy ï˛yÓ˚ Ó˚ã˛lyÎ˚ ≤ÃÜ˛y¢ Ü˛Ó˚y ˆÎ §Ω˛Ó lÎ˚ñ ï˛y Ó°y•z Óy‡°ƒ–
        Ó˚y§§%®Ó˚# ˆòÓ#Ó˚ ~Ü˛yhs˝ Óƒ!_´àï˛ x!Ë˛K˛ï˛yÎ˚ !ÓÓy!•ï˛ lyÓ˚#Ó˚ ˆÎ Ü˛Ó˚&î !ã˛e
í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ ï˛y ÙÙ≈y!hs˝Ü˛– ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚ ï˛ál ˆÙˆÏÎ˚ˆÏSÈˆÏ°Ó˚y ˆ°áy˛õí˛¸y !¢!áï˛ lyñ
§Ç§yˆÏÓ˚ áyGÎ˚y òyGÎ˚yÓ˚ Ü˛Ù≈ §y!Ó˚Î˚y !Ü˛!MÈ˛Í xÓÜ˛y¢ Ìy!Ü˛ï˛ñ ï˛ál Ü˛ï˛≈y Óƒ!_´ !Î!l
Ìy!Ü˛ Ï̂ï˛lñ ï Ñ̨y•yÓ˚ !lÜ˛ê˛ x!ï˛¢Î˚ l¡ÀË˛y Ï̂Ó ò[˛yÎ˚Ùyl Ìy!Ü˛ Ï̂ï˛ ••zï˛– ̂ Îl ̂ Ù Ï̂Î˚̂ ÏSÈ Ï̂°Ó˚
à,•Ü˛Ù≈ ˜Ó xyÓ˚ ˆÜ˛yl Ü˛Ù≈•z ly•z– ï˛álÜ˛yÓ˚ ˆ°yˆÏÜ˛Ó˚ ÙˆÏlÓ˚ Ë˛yÓ ~•zÓ˚*˛õ !SÈ°–
!ÓˆÏ¢£Ïï˛ ï˛ál ˆÙˆÏÎ˚ˆÏSÈˆÏ°Ó˚ ~•z ≤ÃÜ˛yÓ˚ !lÎ˚Ù !SÈ°ñ ˆÎ ˆÓÔ ••zˆÏÓñ ˆ§ •yï˛áyˆÏlÜ˛
ˆâyÙê˛y !òÎ˚y âˆÏÓ˚Ó˚ ÙˆÏôƒ Ü˛yç Ü˛!Ó˚ˆÏÓñ xyÓ˚ Ü˛y•yÓ˚G §ˆÏD Ü˛Ìy Ü˛!•ˆÏÓ lyñ ï˛y•y
••zˆÏ° Óí˛¸ Ë˛yˆÏ°y ˆÓÔ ••z°– ˆ§ Ü˛yˆÏ° ~álÜ˛yÓ˚ ÙˆÏï˛y !ã˛Ü˛l Ü˛y˛õí˛¸ !SÈ° lyñ ˆÙyê˛y
ˆÙyê˛y Ü˛y˛õí˛¸ !SÈ°– xy!Ù ˆ§•z Ü˛y˛õí˛¸ ˛õ!Ó˚Î˚y Ó%Ü˛ ˛õÎ≈hs˝ ˆâyÙê˛y !òÎ˚y G•z §Ü˛° Ü˛yç
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Ü˛!Ó˚ï˛yÙ– xyÓ˚ ˆÎ §Ü˛° ˆ°yÜ˛ !SÈ°ñ Ü˛y•yÓ˚G §ˆÏD•z Ü˛Ìy Ü˛!•ï˛yÙ ly– ˆ§ Ü˛y˛õˆÏí˛¸Ó˚
Ùôƒ ••zˆÏï˛ Óy!•ˆÏÓ˚ ò,!‹T •ˆÏï˛y ly– ˆÎl Ü˛°%Ó˚ Ó°ˆÏòÓ˚ Ùï˛ ò%•z!ê˛ ã˛«%˛ ì˛yÜ˛y Ìy!Ü˛ï˛–
xy˛õlyÓ˚ ˛õyˆÏÎ˚Ó˚ ˛õyï˛y !Ë˛ß¨ xlƒ ˆÜ˛yl !òˆÏÜ˛ ò,!‹T ã˛!°ï˛ ly– ~•z ≤ÃÜ˛yÓ˚ §Ü˛° !Ó£ÏˆÏÎ˚
ˆÓÔ!òˆÏàÓ˚ Ü˛ˆÏÙ≈Ó˚ Ó˚#!ï˛ !SÈ°– xy!Ù G•z Ó˚#!ï˛ÙˆÏï˛y•z ã˛!°ï˛yÙÛÛ–5 ï˛ÑyÓ˚ ~•z Óî≈lyÎ˚
§ÙyˆÏçÓ˚ ˆÎ !ã˛e í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ ï˛yˆÏï˛ Ü˛ˆÏÓ˚ ~ê˛y flõ‹T ˆÎñ ˆ§§ÙÎ˚ §ÙyˆÏç lyÓ˚#Ó˚
Ë)̨ !ÙÜ˛y ̨õ%Ó̊& Ï̂£ÏÓ̊ òy§#Ó,!_Ó̊ Ù Ï̂ôƒ•z §#ÙyÓk˛ !SÈ°– ï Ñ̨yÓ̊ ly !SÈ° !lçfl∫ ̂ Ü˛yl •zFSÈyÈüÈxy!lFSÈyñ
ly !SÈ° ˆÜ˛yl ¢áÈüÈxy‚yòñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ òy§c Ü˛Ó˚y•z ˆÎl ï˛yÓ˚ ~Ü˛Ùye Ü˛yçñ ~Ó˚ çlƒ•z
ˆÎl ï˛yÓ˚ çß√– lyÓ˚#Ó˚ ç#Ól §#ÙyÓk˛ Ü˛ˆÏÓ˚ Ó˚yáy •ˆÏÎ˚!SÈ° ã˛yÓ˚ ˆòGÎ˚yˆÏ°Ó˚ ÙˆÏôƒ–
lyÓ˚#G ˆÎ Ùyl%£Ïñ ï˛ÑyÓ˚G ˆÎ ~Ü˛!ê˛ fl∫ï˛sf §_y xyˆÏSÈñ ï˛ÍÜ˛y°#l ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç
ˆ§ê˛y Ü˛á Ï̂ly fl∫#Ü˛yÓ˚ Ü˛ Ï̂Ó˚!l– ÓÓ˚Ç lyÓ˚# Ï̂Ü˛ ~ê˛y•z Ë˛yÓ Ï̂ï˛ ̂ ¢áy Ï̂ly • Ï̂Î˚̂ ÏSÈ ̂ Îñ ̨õ%Ó˚& Ï̂£ÏÓ˚
xô#ˆÏl ˆÌˆÏÜ˛ ï˛yÓ˚ ˆ§Óy Ü˛Ó˚yÓ˚ çlƒ•z lyÓ˚#Ó˚ §,!‹Tñ ~Ó˚ Óy•zˆÏÓ˚ lyÓ˚#Ó˚ !lçfl∫ï˛y ÓˆÏ°
!Ü˛S%È ˆl•z– ˛õ%Ó˚&£Ï x!Ë˛Ë˛yÓˆÏÜ˛Ó˚ ¢yÓ˚#!Ó˚Ü˛ñ Ùyl!§Ü˛ñ xyôƒy!dÜ˛ xÌ≈yÍ §y!Ó≈Ü˛ ˆ§Óy
Ü˛Ó˚y•z lyÓ˚#Ó˚ ~Ü˛Ùye Ü˛ï˛≈Óƒ– ˆ§ ˆÎl ï˛yÓ˚ fl∫yÙ#Ó˚ ~Ü˛yhs˝ Óƒ!_´àï˛ §¡õ!_– §ÙyˆÏç
lyÓ˚#ˆÏòÓ˚ xÓfliyl !e´ï˛òyˆÏ§Ó˚ ÙˆÏï˛y !SÈ° ÓˆÏ°•z •Î˚ˆÏï˛y Ó˚y§§%®Ó˚# ̂ òÓ# ï˛ÑyÓ˚ ÚÚxyÙyÓ˚
ç#ÓlÛÛ @˝ÃˆÏsi !lˆÏçˆÏÜ˛ Ó˚y§§%®Ó˚# òy§# lyˆÏÙ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ˆÏSÈl–
          Ó˚y§§%®Ó˚# ˆòÓ#Ó˚ Îál ˆã˛yj ÓSÈÓ˚ ÓÎ˚§ ï˛ál ï˛ÑyÓ˚ ˆ°áy˛õí˛¸y !¢ˆÏá ˛õ%Ñ!Ì
˛õí ¸̨yÓ˚ •zFSÈy •Î˚– !Ü˛v ò%Ë ≈̨y Ï̂àƒÓ˚ !Ó£ÏÎ˚ ̂ §§ÙÎ˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̂ °áy˛õí ¸̨y Ü˛Ó˚y !SÈ° !l!£Ïk˛–
ˆÜ˛yl ˆÙˆÏÎ˚ Î!ò ˆ°áy˛õí˛¸y Ü˛Ó˚ï˛ ï˛y•ˆÏ° ï˛yˆÏÜ˛ §ÙyˆÏç lyly ôÓ˚ˆÏlÓ˚ Ü˛ê)˛!_´ñ
°yN˛lyÈüÈàOlyñ !ï˛Ó˚flÒyˆÏÓ˚Ó˚ §¡ø%á#l •ˆÏï˛ •ˆÏï˛y– ï˛y•z ˆ°áy˛õí˛¸y Ü˛Ó˚yÓ˚ ≤ÃÓ° Óy§ly
ÌyÜ˛ˆÏ°G !ï˛!l ï˛y Ü˛yˆÏÓ˚yÓ˚ §yÙˆÏl ≤ÃÜ˛y¢ Ü˛Ó˚ˆÏï˛l ly– ~Ùl!Ü˛ ï˛ÑyÓ˚ ~•z Óy§lyÓ˚ Ü˛Ìy
ˆÜ˛í˛z Î!ò çylˆÏï˛ ˛õyˆÏÓ˚ ˆ§•z Ë˛ˆÏÎ˚ !ï˛!l §Ó§ÙÎ˚ ï˛ê˛fli •ˆÏÎ˚ ÌyÜ˛ˆÏï˛l– §ÙyˆÏç
ˆÙˆÏÎ˚ˆÏòÓ˚ Ü˛Ó˚&î xÓfliy §¡õˆÏÜ˛≈ xÓ!•ï˛ ÌyÜ˛ˆÏ°G ˛õ!Ó˚!fli!ï˛Ó˚ §ˆÏD !ï˛!l ~Ü˛Ó˚Ü˛Ù
Ùy!lˆÏÎ˚ !lˆÏÎ˚!SÈˆÏ°l– !Ü˛v ~ê˛y ï˛ÑyÓ˚ xyˆÏ«˛ˆÏ˛õÓ˚ !Ó£ÏÎ˚ !SÈ° ˆÎñ ˆÜ˛Ó° ˆÙˆÏÎ˚ •ˆÏÎ˚
çß√y Ï̂lyÓ˚ çlƒ•z !ï˛!l ̂ °áy˛õí ¸̨y ̂ Ì Ï̂Ü˛ Ó!MÈ˛ï˛ • Ï̂Î˚̂ ÏSÈl– ï Ñ̨yÓ˚ Ë˛y£ÏyÎ˚ñÚÚ xlhs˝Ó˚ xyÙyÓ˚
ÙˆÏlÓ˚ Óy§ly ≤ÃÓ° ••zÎ˚y í˛z!ë˛° ˆÎñ xy!Ù ~Ü˛yhs˝ ˆ°áy˛õí˛¸y !¢!áÎ˚y ˛õ%Ñ!Ì ˛õ!í˛¸Ó–
ÉÉÉ!Ü˛ çµy°y ••z°ñ ˆÜ˛yl ˆÙˆÏÎ˚ ˆ°áy˛õí˛¸y !¢ˆÏá lyñ xy!Ù ˆÜ˛Ùl Ü˛!Ó˚Î˚y ˆ°áy˛õí˛¸y
!¢!áÓñ ~!Ü˛ òyÎ˚ í z̨̨ õ!fliï˛ ••z°– xy!Ù !Ü˛ Ü˛!Ó˚Ó Ë˛y!Ó Ï̂ï˛ °y!à°yÙ– ï˛ál xyÙy!ò Ï̂àÓ˚
ˆòˆÏ¢Ó˚ §Ü˛° xyã˛yÓ˚ÈüÈÓƒÓ•yÓ˚•z ÓˆÏí˛¸y Ù® !SÈ° lyñ !Ü˛v ~•z !Ó£ÏÎ˚!ê˛ Ë˛y!Ó˚ Ù® !SÈ°–
§Ü˛ Ï̂°•z ̂ Ù Ï̂Î̊ Ï̂SÈ̂ Ï° Ï̂Ü˛ !ÓòƒyÎ̊ Ó!MĘ̀ ï˛ Ü˛!Ó̊Î̊y Ó̊y!áÎ̊y!SÈ̂ Ï°l– ï˛álÜ˛yÓ̊ ̂ Ù Ï̂Î̊ Ï̂SÈ̂ Ï°= Ï̂°y
!lï˛yhs˝ •ï˛Ë˛yàyñ ≤ÃÜ,˛ï˛ ˛õ÷Ó˚ ÙˆÏôƒ àlly Ü˛Ó˚ˆÏï˛ ••zˆÏÓÜ˛– ~ !Ó£ÏˆÏÎ˚ xˆÏlƒÓ˚ ≤Ã!ï˛
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xl%ˆÏÎyà Ü˛Ó˚y !lÓ˚Ì≈Ü˛ñ xyÙyˆÏòÓ˚ !lˆÏçÓ˚ xò,‹T e´ˆÏÙ•z ~ ≤ÃÜ˛yÓ˚ ò%ò≈¢y â!ê˛Î˚yˆÏSÈ–
ÓyhflÏ!ÓÜ˛ ̂ ÙˆÏÎ˚ˆÏSÈˆÏ°Ó˚ •yˆÏï˛ Ü˛yàç ̂ ò!áˆÏ° ̂ §!ê˛ Ë˛y!Ó˚ !ÓÓ˚&k˛ Ü˛Ù≈ K˛yl Ü˛!Ó˚Î˚yñ Ó,k˛y
ë˛yÜ%̨ Ó˚yl#Ó˚y x!ï˛¢Î˚ x§ Ï̂hs˝y£Ï ≤ÃÜ˛y¢ Ü˛!Ó˚̂ Ïï˛lñ xï˛~Ó xy!Ù ̂ Ü˛Ùl Ü˛!Ó˚Î˚y ̂ °áy˛õí ¸̨y
!¢!áÓÛÛ6–
     ï˛ÑyÓ˚ Ó,k˛ ÓÎ˚ˆÏ§ Îál §ÙyˆÏç ˆÙˆÏÎ˚ˆÏòÓ˚ ˆ°áy˛õí˛¸yÓ˚ ≤Ãã˛°l •ˆÏÎ˚ˆÏSÈñ ˆÙˆÏÎ˚ˆÏòÓ˚
ˆ°áy˛õí ¸̨y ̂ ¢áy Ï̂lyÓ˚ ≤Ã Ï̂Î˚yçl#Î˚ï˛y §Ùyç Ó%V˛ Ï̂ï˛ ̂ ˛õ Ï̂Ó˚̂ ÏSÈñ ï˛ál !ï˛!l ̂ ÎÙl xyl!®ï˛
•ˆÏÎ˚ˆÏSÈlñ ˆï˛Ùl•z ï˛ÑyÓ˚ §ÙˆÏÎ˚ ˆ°áy˛õí˛¸yÓ˚ ≤Ãã˛°l !SÈ° ly ÓˆÏ° xyˆÏ«˛˛õ Ü˛ˆÏÓ˚ˆÏSÈl–
ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚ~•zˆÏê˛ Ë˛y!Ó˚ xyˆÏ«˛ˆÏ˛õÓ˚ !Ó£ÏÎ˚ !SÈ° ˆÎñ ˆÙˆÏÎ˚ˆÏSÈˆÏ° Ó!°Î˚y !°!áˆÏï˛
˛õ!í˛¸ˆÏï˛ ˛õy•zï˛yÙ ly– ~álÜ˛yÓ˚ ˆÙˆÏÎ˚ˆÏSÈˆÏ°!òˆÏàÓ˚ !Ü˛ §%®Ó˚ Ü˛˛õy°ú ~ál ˆÙˆÏÎ˚
ç!ß√ˆÏ° xˆÏlˆÏÜ˛•z !Óòƒy!¢«˛yÓ˚ ˆã˛‹Ty Ü˛ˆÏÓ˚l– Îy•y •í˛zÜ˛ñ ~ Ùï˛ Ë˛yˆÏ°y•z Ó!°ˆÏï˛
••ẑ ÏÓÜ˛ÛÛ–7

     ~Ó˚Ü˛Ù Ü˛ˆÏë˛yÓ˚ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyçÓƒÓfliyÎ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ G˛õÓ˚ ã˛y!˛õˆÏÎ˚ ˆòGÎ˚y
Ü˛ Ï̂ë˛yÓ˚ !Ó!ô !l Ï̂£Ïô !ï˛!l {Ÿª Ï̂Ó˚Ó˚ •zFSÈy ô Ï̂Ó˚ !l Ï̂Î˚ ~Ü˛Ó˚Ü˛Ù ̂ Ù Ï̂l•z !l Ï̂Î˚!SÈ Ï̂°lñ ̂ Ü˛Ó°
ˆ°áy˛õí˛¸y ˆÌˆÏÜ˛ ˆÙˆÏÎ˚ˆÏòÓ˚ Ó!MÈ˛ï˛ Ü˛Ó˚y !lˆÏÎ˚•z !ï˛!l xyˆÏ«˛˛õ Ü˛ˆÏÓ˚ˆÏSÈl Ó‡ÓyÓ˚– !Ü˛v
xyÓ˚G ~Ü˛!ê˛ Ü˛yÓ˚ˆÏî lyÓ˚# •ˆÏÎ˚ çß√yˆÏlyÓ˚ çlƒ ï˛ÑyÓ˚ Ü˛ˆÏZ˛ xyˆÏ«˛ˆÏ˛õÓ˚ §%Ó˚ ˆ¢yly ÎyÎ˚ñ
ÚÚxyÙyÓ˚ lyÓ˚#Ü)˛ˆÏ° ˆÜ˛l çß√ ••zÎ˚y!SÈ°⁄ xyÙyÓ˚ ç#Ól !ôÜ˛ú ˛õ,!ÌÓ#Ó˚ ÙˆÏôƒ Ùyï˛yÓ˚
ï%˛°ƒ ˆfl¨•ÙÎ˚# xyÓ˚ ˆÜ˛ xyˆÏSÈ– Ùyï˛yˆÏÜ˛ ˛õÓ˚ˆÏÙŸªˆÏÓ˚Ó˚ ≤Ã!ï˛!l!ô Ó°ˆÏ°G Ó°y ÎyÎ˚–
~Ùl ˆÎ ò%°≈Ë˛ Ó› Ùyñ ~•z ÙyˆÏÎ˚Ó˚ ˆ§Óy Ü˛Ó˚ˆÏï˛ ˛õy!Ó˚ ly•z– xy•yú xyÙyÓ˚ ~
ò%/á Ó˚y!áÓyÓ˚ !Ü˛ fliyl xyˆÏSÈ⁄ xy!Ù Î!ò ˛õ%e§hs˝yl ••zï˛yÙñ xyÓ˚ ÙyÓ˚ xy§ß¨ Ü˛yˆÏ°Ó˚
§¡∫yò ̨õy•zï˛yÙñ ï˛ˆÏÓ xy!Ù ̂ ÎáyˆÏl Ìy!Ü˛ï˛yÙñ ̨õy!áÓ˚ Ùï˛ í˛z!í˛¸Î˚y Îy•zï˛yÙ– !Ü˛ Ü˛!Ó˚Óñ
xy!Ù !˛õOÓ˚ÈüÈÓk˛ !Ó•D#ÛÛ–8 xyÓ˚G ~Ü˛ÓyÓ˚ lyÓ˚# • Ï̂Î˚ çß√y Ï̂lyÓ˚ çlƒ ï Ñ̨yÓ˚ Ü˛ Ï̂Z˛ xy Ï̂«˛˛õ
V˛ˆÏÓ˚ ̨ õˆÏí˛¸ñ Îál ï˛ÑyÓ˚ fl∫yÙ# ÙyÓ˚y Îyl– ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚxyÙyÓ˚ !¢ˆÏÓ˚ ̂ §ylyÓ˚ Ù%Ü%˛ê˛ !SÈ°ó
!Ü˛v ~ï˛Ü˛y° ˛õˆÏÓ˚ ˆ§•z Ù%Ü%˛ê˛!ê˛ á!§Î˚y ˛õ!í˛¸°ÛÛ9– ï˛álÜ˛yÓ˚ !òˆÏl fl∫yÙ# ÙyÓ˚y ˆàˆÏ°
ˆÙˆÏÎ˚ˆÏòÓ˚ ã%˛° ˆÜ˛ˆÏê˛ ˆÊ˛°y •ï˛ñ ï˛y ˆÎ ~Ü˛çl lyÓ˚#Ó˚ Ü˛yˆÏSÈ !Ü˛ !lòyÓ˚&î ÎsfîyÓ˚ ï˛y
~Ü˛Ùye ̂ §•z çyˆÏl– ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚÚÙ,ï%˛ƒÓ˚ x!ôÜ˛ Ê˛° ÙhflÏÜ˛ Ù%u˛lÛ– ̨õÓ˚ˆÏÙŸªÓ˚ xyÙyÓ˚
ÙhflÏÜ˛ Ù%u˛l Ü˛!Ó˚Î˚yˆÏSÈlÛÛ10– ï˛ySÈyí˛¸y !ÓôÓy •GÎ˚y ˆ§§ÙÎ˚ ã˛Ó˚Ù °IyÓ˚ ~ÓÇ ò%/ˆÏáÓ˚
!Ó£ÏÎ˚ !SÈ°– Ú¢ï˛ ̨õ%eÓï˛# Î!ò ̨õ!ï˛•#ly •Î˚– ï˛Ìy!˛õ ï˛y•y Ï̂Ü˛ ̂ °y Ï̂Ü˛ xË˛y!àl# Ü˛Î˚ÛÈüüüÈ
~•zÓ˚*˛õ Ü˛Ìy ̂ §§ÙÎ˚ ≤Ãã˛!°ï˛ !SÈ°– ~Ó˚Ü˛Ù ~Ü˛!ê˛ §ÙyˆÏç lyÓ˚# •ˆÏÎ˚ çß√yˆÏlyÓ˚ ¢y!hflÏ
ï˛ÑyˆÏÜ˛ ≤Ã!ï˛˛õˆÏò ˆ˛õˆÏï˛ •ˆÏÎ˚ˆÏSÈ– !Ü˛v ï˛y §ˆÏ_¥G ˆSÈyê˛ˆÏÓ°yÎ˚ ï˛ÑyÓ˚ ÙyˆÏÎ˚Ó˚ Ó°y ï˛ÑyˆÏòÓ˚
Ü%˛°ˆÏòÓï˛y òÎ˚yÙyôˆÏÓÓ˚ ≤Ã!ï˛ xàyô x!Óã˛° !ÓŸªy§ xyÓ˚ ï˛ÑyÓ˚ •yÓ˚ ly Ùyly ~Ü˛!l¤˛ï˛y
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ï˛ÑyˆÏÜ˛ §ÙhflÏ ≤Ã!ï˛Ü)˛° ̨õ!Ó˚!fli!ï˛ˆÏï˛ Ùy!lˆÏÎ˚ ã˛°yÓ˚ ¢!_´ Î%!àˆÏÎ˚ˆÏSÈ– xydç#Ól# Ó˚ã˛lyÓ˚
Ùôƒ !òˆÏÎ˚ !ï˛!l ï˛ÍÜ˛y°#l §ÙyˆÏçÓ˚ ˆÓí˛¸yçy° x!ï˛e´Ù Ü˛Ó˚yÓ˚ ˆÎ «˛Ùï˛y ≤Ãò¢≈l
Ü˛ˆÏÓ˚ˆÏSÈl ï˛y l!çÓ˚!Ó•#l–
         xyç ˆÌˆÏÜ˛ ò%ˆÏ¢y ÓSÈÓ˚ xyˆÏà Îál ÓyÇ°yÓ˚ §Ùyç Ü%˛§ÇflÒyÓ˚ ~ÓÇ ã˛Ó˚Ù
!˛õï,˛ï˛y!sfÜ˛ï˛yÎ˚ Ë˛Î˚ylÜ˛Ë˛yˆÏÓ xyFSÈß¨ !SÈ°ñ lyÓ˚#ˆÏòÓ˚ ç#Ól !SÈ° ò%!Ó≈£Ï•ñ ˆ§•z §ÙÎ˚
òÑy!í ¸̨̂ ÏÎ˚ ~Ü˛çl @˝ÃyÙƒ xyê˛ Į̈̂ õÔ Ï̂Ó˚ xÓ=!Z˛ï˛ lyÓ˚#Ó˚ ̂ °áy˛õí ¸̨y ̂ ¢áyÓ˚ xòÙƒ ̂ çò ~ÓÇ
˛õÓ˚ˆÏÙŸªˆÏÓ˚Ó˚ ≤Ã!ï˛ x!Óã˛° Ë˛!_´ G !ÓŸªy§ ï˛ÑyˆÏÜ˛ xydç#Ól# ˆ°áyÓ˚ ÙˆÏï˛y x§yôƒ
§yô Ï̂l §y•yÎƒ Ü˛ Ï̂Ó̊!SÈ°– !ï˛!l xï˛ƒhs˝ ̂ §yçy§y≤Wzy Ë˛y£ÏyÎ̊ xÜ˛˛õ Ï̂ê˛ ̂ § Î%̂ ÏàÓ̊ ̂ Ù Ï̂Î̊ Ï̂òÓ̊
§yÙy!çÜ˛ xÓfliyÓ˚ Ü˛Ìy ̂ ÎË˛yˆÏÓ Óî≈ly Ü˛ˆÏÓ˚ˆÏSÈlñ ï˛y §!ï˛ƒ•z ≤Ã¢Ç§yÓ˚ òyÓ# Ó˚yˆÏá– §Ó
ˆÌ Ï̂Ü˛ xyŸã˛ Ï̂Î≈Ó˚ ï Ñ̨yÓ˚ ̨õ)̂ ÏÓ≈ ̂ Ü˛yl ̨õ%Ó˚&£Ï ̂ °áÜ˛G ̨õ)î≈yD xydç#Ól# !°á Ï̂ï˛ ̨õy Ï̂Ó˚l!l–
≤ÃÌÙ ̨õ)î≈yD xydç#Ól#Ü˛yÓ˚ !• Ï̂§ Ï̂Ó Ó˚y§§%®Ó˚# ̂ òÓ#Ó˚ lyÙ ÓyÇ°yÓ˚ •z!ï˛•y Ï̂§ fl∫î≈y«˛ Ï̂Ó˚
ˆ°áy ÌyÜ˛ˆÏÓ !ã˛Ó˚Ü˛y°–

í˛zˆÏÕ‘á˛õO# ≠

1ä Ó˚y§§%®Ó˚# òy§#ñ ÚÚxyÙyÓ˚ ç#ÓlÛÛå§¡õy!òï˛ÈüÈ Óy!Ó˚òÓÓ˚î ̂ ây£Ïäñ £Ï¤˛ §ÇflÒÓ˚îñ ̂ òÛà ̨õyÓ!°!¢Çñ

ˆÜ˛y°Ü˛yï˛y 73ñ ˆÙ 2022ñ ˛õ,¤˛y/ 58

2ä ï˛ˆÏòÓñ ˛õ, 17

3ä ï˛ˆÏòÓñ ˛õ, 19

4ä ï˛ˆÏòÓñ ˛õ, 40

5ä ï˛ˆÏòÓñ ˛õ, 26

6ä ï˛ˆÏòÓñ ˛õ, 37

7ä ï˛ˆÏòÓñ ˛õ, 30

8ä ï˛ˆÏòÓñ ˛õ, 59

9ä ï˛ˆÏòÓñ ˛õ, 59
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Ó˚Ó#wlyˆÏÌÓ˚ ˆSÈyê˛àˆÏ“ lyÓ˚#Ë˛yÓlyÓ˚ e´Ù!ÓÓï˛≈l

ç!Î˚ï˛y §%Ó˚ åˆfiê˛ê˛ ~•zˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ ÓyÇ°y Ë˛y£Ïy G §y!•ï˛ƒ !ÓË˛yàñ ˆàyÓÓ˚í˛y.y !•®%
Ü˛ Ï̂°çä

xyl%Ùy!lÜ˛ 1883 G 1884 !á�fiê˛y Ï̂∑Ó̊ ÙyV˛yÙy!V˛ §Ù Ï̂Î̊ Ó̊!Ó ë˛yÜ%̨ Ï̂Ó̊Ó̊ ̂ °áy ï˛y!Ó̊á!Ó•#l
~Ü˛!ê˛ ̂ SÈyê˛à“ Úáyï˛yÛ Ï̂ï˛ xyÙÓ˚y ̂ ò!á §yï˛ ÓSÈ Ï̂Ó˚Ó˚ ̂ SÈyR í z̨Ùy Ï̂Ü˛– ̂ § !°á Ï̂ï˛ñ ̨õí ¸̨̂ Ïï˛
çylï˛– !l Ï̂çÓ˚ Ù Ï̂lÓ˚ Ü˛Ìy ̂ °áyÓ˚ áyï˛y!ê˛ §y Ï̂Ì Ü˛ Ï̂Ó˚ Ÿª÷Ó˚Óy!í ¸̨ !l Ï̂Î˚ !à Ï̂Î˚!SÈ° ̂ §–
!Ü˛v ï˛yÓ˚ ò%Ë˛≈yàƒ ~•z !SÈ° ˆÎñ !•®% §ÇflÒyˆÏÓ˚Ó˚ §ÙÌ≈Ü˛ ï˛ÑyÓ˚ fl∫yÙ# ˛õƒyÓ˚#ˆÏÙy•l ÙˆÏl
Ü˛Ó˚ï˛ñ !•®% !¢!«˛ï˛ • Ï̂° §Ç§yÓ˚ í z̨FSÈ Ï̂ß¨ ÎyÎ˚– ̨õƒyÓ˚# Ï̂Ùy•l ≤ÃÓ¶˛ !° Ï̂á!SÈ°ÈüüüÈ ÚÚ!¢«˛yÓ˚
myÓ˚y Î!ò flf# ¢!_´ ̨ õÓ˚yË)˛ï˛ ••zÎ˚y ~Ü˛yhs˝ ̨ õ%Ç¢!_´Ó˚ ≤Ãyò%Ë˛≈yÓ •Î˚ ï˛ˆÏÓ ̨ õ%Ç¢!_´Ó˚ §!•ï˛
˛õ%Ç¢!_´Ó˚ ≤Ã!ï˛ây Ï̂ï˛ òy¡õï˛ƒ ¢!_´ !Óly¢ ¢!_´Ó˚ Ù Ï̂ôƒ !Ó°#l §_y °yË˛ Ü˛ Ï̂Ó˚– §%ï˛Ó˚yÇ
Ó˚Ùî# !ÓôÓy •Î˚–ÛÛ1

1824 !á�fiê˛yˆÏ∑ fl%Ò° Ó%Ü˛ ˆ§y§y•z!ê˛ ≤ÃÜ˛y!¢ï˛ flf# !¢«˛y !Ó£ÏÎ˚Ü˛ ~Ü˛!ê˛ @˝ÃˆÏsiG
flf# !¢«˛y G ˜ÓôˆÏÓƒÓ˚ ÙˆÏôƒ §Ù#Ü˛Ó˚î ≤Ã!îï˛ •ˆÏÎ˚!SÈ°– Ó°yÓy‡°ƒñ í˛zÙy ˆÎ!òl fl∫yÙ#Ó˚
!lˆÏ£Ïô Ë%˛ˆÏ°!SÈ°ñ ˆ§!òl ï˛yÓ˚ áyï˛y •y!Ó˚ˆÏÎ˚!SÈ°– í˛zÙyÓ˚ °Iyñ Ë˛Î˚ G x!lFSÈyˆÏÜ˛
x@˝Ãy•ƒ Ü˛ˆÏÓ˚ !lSÈÜ˛ Ü˛ï,˛≈ˆÏcÓ˚ ˆçyˆÏÓ˚ ï˛yÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ ï˛yÓ˚ ~Ü˛yhs˝ ˆày˛õl#Î˚ !Ü˛v
~Ü˛Ùye xyd≤ÃÜ˛yˆÏ¢Ó˚ ÙyôƒÙ!ê˛ ˆÜ˛ˆÏí˛¸ ˆlGÎ˚y •Î˚– xÓyÜ˛ Ü˛Ó˚y Ü˛Ìy!ê˛ ~•z ˆÎñ
Ó˚y¢Ë˛y!Ó˚ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç ~•z !lÎ≈yï˛ Ï̂l §• Ï̂Îyà# •y!ï˛Î˚yÓ˚ Ü˛ Ï̂Ó˚ í z̨ÙyÓ˚•z §ÙÓÎ˚§#
ï˛yÓ˚ ò%•z llòˆÏÜ˛ñ ÎyÓ˚y §ÙyˆÏç ~Ü˛•z xÓƒÓfliyÓ˚ !¢Ü˛yÓ˚ñ !Ü˛v xÓ%V˛– flf# !¢!«˛ï˛ •ˆÏ°
!ÓôÓy •ˆÏÓ xyç ~ ï˛Ìƒ xyÙyˆÏòÓ˚ Ü˛yˆÏSÈ Îï˛ê˛y ÓƒDydÜ˛ñ ï˛ál ˆ§•z ˆÓyˆÏôyòÎ˚
•Î˚!l–ï˛ Ï̂Ó xyl Ï̂®Ó˚ Ü˛Ìy ~•z !SÈ° ̂ Îñ à Ï̂“Ó˚ í z̨ÙyÓ˚y ï˛y Ï̂òÓ˚ áyï˛y •yÓ˚y Ï̂°G ÓyhflÏ̂ ÏÓÓ˚
§Ó í˛zÙyÓ˚y ï˛yˆÏòÓ˚ áyï˛y •yÓ˚yˆÏï˛ ˆòÎ˚!l– Ó˚y§§%®Ó˚# ˆòÓ#ñ ˜Ü˛°y§Óy!§l#ˆÏòÓ#ˆÏòÓ˚
fl∫!¢!«˛ï˛ • Ï̂Î˚ Gë˛yÓ˚ Ü˛!ë˛l ̨õÌ ̂ §§Ó !ò Ï̂lÓ˚ §y«˛ƒ ̂ òÎ˚– ï˛y•z ̂ ï˛y 1883 !á�fiê˛y Ï̂∑•z
xyÙÓ˚y ˛õy•z ~•z ÓyÇ°yÓ˚ ≤ÃÌÙ ò%•z Ù!•°y fl¨yï˛Ü˛ Ü˛yò!¡∫l# àˆÏDy˛õyôƒyÎ˚ G ã˛wÙ%á#
Ó§%ˆÏÜ˛– Ó˚!Ó ë˛yÜ%˛Ó˚ ˆ§!òl ï˛yÓ˚ àˆÏ“ í˛zÙyÓ˚ áyï˛yÓ˚ ≤Ã!ï˛ ê˛yˆÏlÓ˚ ÙˆÏôƒ !òˆÏÎ˚ ˆÎl ~ÑˆÏÜ˛
!ò Ï̂Î˚!SÈ Ï̂°l lyÓ˚#§_yÎ˚ !ÓÓï ≈̨̂ ÏlÓ˚ xyË˛y§–

ˆÜ˛Ó° Óy.y!° lÎ˚ñ ≤ÃyÎ˚ §Ü˛° Ë˛yÓ˚ï˛#Î˚ lyÓ˚#Ó˚y Îál ç#ÓˆÏlÓ˚ §Ó≈hflÏˆÏÓ˚Ó˚
fl∫yï˛sf•#lï˛yÎ˚ Ÿªy§Ó˚&k˛ • Ï̂Î˚ Ùl%§Ç!•ï˛yÎ˚ lyÓ˚# Ï̂òÓ˚ çlƒ !lô≈y!Ó˚ï˛ xyã˛Ó˚îÈüÈà!u˛Ó˚ Ù Ï̂ôƒ
ˆÓÑˆÏã˛ ÌyÜ˛yÓ˚ °í˛¸y•z Ü˛Ó˚ˆÏSÈñ ˛õy¢y˛õy!¢ á%ÑçˆÏSÈ fl∫yô#lï˛yÓ˚ xyˆÏ°yó ï˛ï˛!òˆÏl Ó!•!Ó≈ˆÏŸª
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÷Ó˚& •ˆÏÎ˚ !àˆÏÎ˚ˆÏSÈ lyÓ˚#ˆÏcÓ˚ í˛z_Ó˚î– 1857 !á�fiê˛yˆÏ∑Ó˚ 8 Ùyã˛≈ xyˆÏÙ!Ó˚Ü˛yÓ˚ Óflf!¢“#
lyÓ˚# ◊!ÙÜ˛Ó˚y Ü˛yˆÏçÓ˚ §ÙÎ˚ G Ùç%!Ó˚ !lˆÏÎ˚ ôÙ≈âˆÏê˛ §y!Ù° •ˆÏÎ˚ lyÓ˚# xyˆÏ®y°ˆÏlÓ˚
˛õÌ í˛zß√%_´ Ü˛ˆÏÓ˚ˆÏSÈl– e´Ù!ÓÓï˛≈ˆÏlÓ˚ ˛õˆÏÌ 1910üÈ~ ˆí˛lÙyˆÏÜ˛≈Ó˚ ˆÜ˛yˆÏ˛õlˆÏ•ˆÏàˆÏl
xl%!¤˛ï˛ §Ùyçï˛y!sfÜ˛ lyÓ˚#§ˆÏ¡ø°ˆÏl à,•#ï˛ •° xyhs˝ç≈y!ï˛Ü˛ lyÓ˚# !òÓ§ í˛zòÎy˛õˆÏlÓ˚
≤ÃhflÏyÓ ~ÓÇ 1914 !á�fiê˛y Ï̂∑Ó˚ 8Ùyã ≈̨ ≤ÃÌÙ xyhs˝ç≈y!ï˛Ü˛ lyÓ˚# !òÓ§– ~•z 1914 §y°!ê˛
Ó̊Ó#w Ï̂SÈyê˛à Ï̂“ lyÓ̊# Ï̂òÓ̊ í z̨ay Ï̂lÓ̊ ̂ «˛ Ï̂e ~Ü˛!ê˛ í ẑ̨ ÏÕ‘á Ï̂Îyàƒ ÓSÈÓ̊– ~•z ÓSÈÓ̊ xyd≤ÃÜ˛y¢
Ü˛ Ï̂Ó̊ Ó̊Ó#wlyÌ ë˛yÜ%̨ Ï̂Ó̊Ó̊ Úflf#Ó̊ ̨õeÛ– ~•z ≤Ã§ Ï̂D Ó̊yî# ã˛ Ï̂®Ó̊ § Ï̂D à“Ü˛y Ï̂Ó̊Ó̊ Ü˛ Ï̂Ìy˛õÜ˛Ìl
~•zÓ˚Ü˛ÙñÈÈüüüÈ Ú≤ÃÌÙ xy!Ù ˆÙˆÏÎ˚ˆÏòÓ˚ !lˆÏÎ˚ Úflf#Ó˚ ˛õeÛ àˆÏ“ Ó!°– !Ó!˛õl ˛õy° ï˛yÓ˚
≤Ã!ï˛Óyò Ü˛ˆÏÓ˚l– !Ü˛v ˛õyÓ˚ˆÏÓl ˆÜ˛l⁄ ï˛yÓ˚˛õÓ˚ Îál•z §%!Óôy ˆ˛õˆÏÎ˚!SÈ ÓˆÏ°!SÈ–Û2

!Ü˛v ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ !Ó Ï̂Ó˚y!ôï˛yÎ˚ §Ó˚y§!Ó˚ Ù,îy° • Ï̂Î˚ xÓï˛#l≈ •GÎ˚yÓ˚ xy Ï̂à Ùy Ï̂V˛Ó˚
ÓSÈÓ˚=!° Ï̂ï˛ §Ùyç§ Ï̂ã˛ï˛l Ó˚Ó#wlyÌ Ï̂Ü˛ § Ï̂ã˛ï˛ Ï̂l ̂ •yÜ˛ Óy x Ï̂ã˛ï˛ Ï̂l x Ï̂lÜ˛ê˛y ≤Ã›!ï˛
!lˆÏï˛ •ˆÏÎ˚!SÈ°–

1891 !á�fiê˛yˆÏ∑ å1298 ÓDy∑ä Ú!•ï˛Óyò#Û ̨ õ!eÜ˛yÓ˚ §y!•ï˛ƒ §¡õyòÜ˛ !•§yˆÏÓ
xyd≤ÃÜ˛yˆÏ¢Ó˚ §ÙÎ˚ ˆÌˆÏÜ˛•z Ó˚Ó#wlyÌ ˆã˛ˆÏÎ˚!SÈˆÏ°l ï˛ÑyÓ˚ ˛õ!Ó˚!ã˛ï˛ ÓyhflÏÓ ç#ÓlˆÏÜ˛
xl%Ë)˛!ï˛Ó˚ Ó˚ˆÏ§ çy!Ó˚ï˛ Ü˛ˆÏÓ˚ ̨ õyë˛ˆÏÜ˛Ó˚ §yÙˆÏl ï%˛ˆÏ° ôÓ˚ˆÏï˛– ï˛ÑyÓ˚ ̂ SÈyê˛à“ ̂ °áyÓ˚ §)e
˛õyï˛ ~áy Ï̂l•z–1317 ÓDy Ï̂∑Ó˚ 28 Ë˛yo ̨õ!pl# Ï̂Ùy•l !l Ï̂Î˚yà# Ï̂Ü˛ ̂ °áy !ã˛!ë˛ Ï̂ï˛ !ï˛!l
fl∫Î̊Ç Úˆòly˛õyGlyÛ ̂ Ü˛ å1298 ÓDy∑ äï Ñ̨yÓ̊ ≤ÃÌÙ ̂ SÈyê˛à“ !•§y Ï̂Ó fl∫#Ü,̨ !ï˛ !ò Ï̂Î̊!SÈ̂ Ï°l–
~•z à Ï̂“Ó˚ !Ó£ÏÎ˚Ó› G ã˛!Ó˚e!ã˛e Ï̂î ≤ÃË˛yÓ ̂ Ê˛ Ï̂°!SÈ° §ÙÜ˛y°#l ~Ü˛!ê˛ ÙÙ≈y!hs˝Ü˛ âê˛ly–
ˆfl¨•°ï˛y ̂ òÓ#Ó˚ xyd•ï˛ƒy– ï Ñ̨yÓ˚ Ü˛lƒyòyÎ˚@˝ÃhflÏ !˛õï˛y Ï̂Ü˛ ̨õîy@˝Ãy§# ̨õye˛õ«˛ G Ü˛lƒyòyÎ˚
ÈüüüÈí˛zË˛ˆÏÎ˚Ó˚ •yï˛ ˆÌˆÏÜ˛ ÓÑyã˛yˆÏï˛ !ÓˆÏÎ˚Ó˚ xyˆÏà•z !ï˛!l xyd•ï˛ƒy Ü˛ˆÏÓ˚l ~ÓÇ ï˛ÑyÓ˚
xyd•ï˛ƒyÓ˚ Ü˛yÓ˚î ~Ü˛!ê˛ !ã˛!ë˛ˆÏï˛ !°ˆÏá ˆÓ˚ˆÏá Îyl– âê˛ly!ê˛ §ÙÜ˛y°#l Ó˚yç˜Ïl!ï˛Ü˛
çàÍ G §ÇÓyò˛õe ò%!lÎ˚yÎ˚ xyˆÏ°yí˛¸l §,!‹T Ü˛ˆÏÓ˚– Úˆòly˛õyGlyÛ !SÈ° ˆ§•z âê˛lyÓ˚
ˆ≤Ã!«˛ˆÏï˛ ≤ÃÌÙ §y!•!ï˛ƒÜ˛ ≤Ã!ï˛Óyò– Ó˚Ó#wlyÌ ˆã˛yˆÏá xy.%° !òˆÏÎ˚ ˆò!áˆÏÎ˚!SÈˆÏ°l
˛õî≤ÃÌyÓ˚ Ê˛Ñyò– !lÓ˚&˛õÙy !˛õï˛yˆÏÜ˛ ÓˆÏ°!SÈ°ñÈÈüüüÈ

ÚÓyÓyñ ï%˛!Ù Î!ò xyÓ˚ ~Ü˛ ˛õÎ˚§y xyÙyÓ˚ Ÿª÷Ó˚ˆÏÜ˛ òyG ï˛y•ˆÏ° xyÓ˚ ˆï˛yÙyÓ˚
ˆÙˆÏÎ˚ˆÏÜ˛ ˆòáˆÏï˛ ˛õyˆÏÓlyñ ˆï˛yÙyÓ˚ ày S%ÈÑˆÏÎ˚ Ó°°%Ù–Û3

Î!òG ˆÜ˛í˛z ï˛yÓ˚ Ù,ï%˛ƒ ˆë˛Ü˛yˆÏï˛ ˛õyˆÏÓ˚!l– !ï˛ˆÏ° !ï˛ˆÏ° «˛ˆÏÎ˚ «˛ˆÏÎ˚ ÙˆÏÓ˚ˆÏSÈ ˆ§–
ˆí˛˛õ%!ê˛ Ùƒy!ç Ï̂fiê ∆̨ê˛ fl∫yÙ#Ó˚ =!SÈ Ï̂Î˚ ̂ lGÎ˚y Ú!l Ï̂ç Ï̂òÓ˚ §Ç§yÓ˚Û ̂ § ̂ òá Ï̂ï˛ ̨õyÎ˚!l xyÓ˚–
çyl Ï̂ï˛G ̨õy Ï̂Ó˚!l l,¢Ç§ §Ùyç ï˛ï˛«˛ Ï̂î xyÓyÓ˚ ̂ ˛õ Ï̂ï˛ Ï̂SÈ !Ó¢•yçyÓ˚# Ê Ñ̨yòú ~ Ï̂E˛Óy Ï̂Ó˚
làò ̨õ!Ó˚Ü˛“ly–
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~Ü˛•z ÓSÈ̂ ÏÓ˚ Ú§yôlyÛ ̨õ!eÜ˛yÎ˚ ≤ÃÜ˛y!¢ï˛ ÚÜ˛B˛y°Û à Ï̂“ Ü˛B˛y Ï̂°Ó˚ ̨õy!Ì≈Ó ̂ §Ô®Î≈ÙÎ˚#
§_y ̂ ÙˆÏl ̂ lÎ˚!l xlƒe !ÓÓyˆÏ• •zFS%ÈÜ˛ í˛y_´yÓ˚ ¢!¢ˆÏ¢áˆÏÓ˚Ó˚ ï˛yÓ˚ Ë˛yˆÏ°yÓy§yÓ˚ ≤Ã!ï˛
xÓÙyllyÙ)°Ü˛ !§k˛yhs˝– ÷Ó˚& ˆÌˆÏÜ˛•z ˆ§ ≤Ã!ï˛Óy!òl#– ï˛y•z ï˛yˆÏÜ˛ ÓMÈ˛lyÓ˚ ¢y!hflÏ
¢¢# Ï̂¢áÓ˚ ̂ ˛õ Ï̂Î˚̂ ÏSÈ–

Ú!•ï˛Óyò#Û Ó˚ §¡õyòÜ˛ Ü,̨ £èÜ˛Ù° Ë˛Ryã˛y Ï̂Î≈Ó˚ § Ï̂D §y!•ï˛ƒàï˛ Ùï˛ Ï̂Ë˛ Ï̂ò ̨õ!eÜ˛y!ê˛
≤ÃÜ˛y Ï̂¢Ó˚ SÈÛ§Æy• ̨õ Ï̂Ó˚ Ó˚Ó#wlyÌ Ú!•ï˛Óyò#Û ̨õÓ≈ ̂ ˛õ!Ó˚̂ ÏÎ˚ ~Ü˛Ùly •lÈüüüÈ Ú§yôlyÛ ̨õ Ï̂Ó≈ó
í ẑ̨ Ïj¢ƒ Óò°yÎ˚ lyüÈlÓ í z̨í ¸̨yl ̨õyÎ˚–1891 !á�fiê˛y Ï̂∑•z §%ô#wlyÌ ë˛yÜ%̨ Ï̂Ó˚Ó˚ §¡õyòlyÎ˚
Ú§yôlyÛ ≤ÃÜ˛y!¢ï˛ •Î˚– ~•z ˛õˆÏÓ≈Ó˚ ˆSÈyê˛à“=!°ˆÏï˛ Ó˚Ó#wlyˆÏÌÓ˚ ˆ°ál#ˆÏï˛ §ï˛#òy•ñ
ˆÜ˛Ô!°lƒ ≤ÃÌyñ Ó‡!ÓÓy•ñÓy°ƒ!ÓÓy• •zï˛ƒy!òˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç lyÓ˚#
!lÎ≈yï˛ˆÏlÓ˚ lyly !òÜ˛ í˛zˆÏß√y!ã˛ï˛ •ˆÏÎ˚ˆÏSÈ §yˆÏÌ ôÁ!lï˛ •ˆÏÎ˚ˆÏSÈ à“Ü˛yˆÏÓ˚Ó˚ ≤Ã!ï˛Óyò#
!ÓˆÏÓÜ˛– Ó˚Ó#wlyÌ fl∫Î˚Ç ~ !Ó£ÏˆÏÎ˚ !°ˆÏá!SÈˆÏ°lÈüüüÈ

ÚÉÉÉ§yôly xyÙyÓ˚ •yˆÏï˛Ó˚ Ü%˛ë˛yˆÏÓ˚Ó˚ ÙˆÏï˛yñ xyÙyˆÏòÓ˚ ˆòˆÏ¢Ó˚ Ó,•Í §yÙy!çÜ˛
xÓ˚îƒˆÏFSÈòl Ü˛Ó˚ÓyÓ˚ çlƒ ~ˆÏÜ˛ xy!Ù ˆÊ˛ˆÏ° ˆÓ˚ˆÏá ÙÓ˚ˆÏã˛ ˛õí˛¸ˆÏï˛ ˆòÓ ly–Û4

ï˛y•z ~•z ˛õÓ≈ ˆÌˆÏÜ˛ Ó˚!Ó!Ü˛Ó˚ˆÏî xyˆÏ°y!Ü˛ï˛ lyÓ˚#Ó˚yñ ~Ü˛ê%˛ ~Ü˛ê%˛ Ü˛ˆÏÓ˚ !lˆÏçˆÏòÓ˚
xydÙÎ≈yòy G xyd§¡øyl §¡õˆÏÜ˛≈ §ˆÏã˛ï˛lË˛yˆÏÓ !Ü˛S%Èê˛y •ˆÏ°G ˛õòˆÏ«˛˛õ !lˆÏÎ˚ˆÏSÈ–
ˆÎÙlñ Úï˛ƒyàÛ å1299 Ó≠ä àˆÏ“ @˝ÃyÙƒ ≤Ã!ï˛!•Ç§yÙ)°Ü˛ Ó˚yçl#!ï˛ G ˆÜ˛Ô!°lƒÈüÈ
çy!ï˛ Ï̂Ë˛òÈüÈ §ï˛#òy• lyÙÜ˛ l,¢Ç§ ≤ÃÌyÓ!° ~ÓÇ !ÓôÓy!ÓÓy• Ï̂Ü˛!wÜ˛ ò,!‹TË˛!DÓ˚ !Ù!°ï˛
§Ù§ƒyˆÏÜ˛ Ü%˛§%Ù x!ï˛e´Ù Ü˛ˆÏÓ˚ˆÏSÈ ˆ•ÙˆÏhs˝Ó˚ Ë˛yˆÏ°yÓy§yÓ˚ ¢!_´ˆÏï˛– !Ü˛v ~Ü˛•z ÓˆÏ£Ï≈
ˆ°áy ÚÙ•yÙyÎ˚yÛ àˆÏ“ ˆÜ˛Ô!°lƒÈüÈ§ï˛#òy• ≤ÃÌyÓ˚ Ùôƒy•´Î%ˆÏà  Ó˚«˛î¢#°ï˛yÓ˚ ≤Ã!ï˛
~Ü˛ˆÏÜ˛!wÜ˛ !l¤˛y Ë˛yˆÏ°yÓy§yˆÏÜ˛ •y!Ó˚ˆÏÎ˚ !òˆÏÎ˚ˆÏSÈ– ï˛ˆÏÓ ˆ≤ÃˆÏÙÓ˚ SÈpˆÏÓˆÏ¢ ˛õ%Ó˚&ˆÏ£ÏÓ˚
xl%Ü˛¡õyÓ˚ !ÓÓ˚& Ï̂k˛ !lÓ˚&_Ó˚ Ù•yÙyÎ˚yÓ˚ ÚÙ%•)̂ Ïï ≈̨Ó˚ çlƒ ̨õŸã˛y Ï̂ï˛ ly !Ê˛!Ó˚Î˚yÛ !ã˛Ó˚ÈüÈxhs˝ô≈yl
ï Ñ̨yÓ˚ xyd§¡øyl Ï̂Óyô Ï̂Ü˛ !ç!ï˛ Ï̂Î˚ !ò Ï̂Î˚̂ ÏSÈ– xlƒ!ò Ï̂Ü˛ x˛õ%eÜ˛ñ x§%fli •Ó˚§%®Ó˚# !l Ï̂çÓ˚
§Ç§y Ï̂Ó˚ Ó‡!ÓÓy• lyÙÜ˛ Ü%̨ ≤ÃÌy Ï̂Ü˛ ̂ í˛ Ï̂Ü˛ ~ Ï̂l ≤ÃÌ Ï̂Ù {£Ï≈yÓ˚ Ü Ñ̨yê˛yÎ˚ «˛ï˛!Ó«˛ï˛ • Ï̂Î˚̂ ÏSÈ–
ï˛yÓ˚̨ õÓ˚ xyÙ,ï%̨ ƒ ¢Ó˚#Ó˚# G x¢Ó˚#Ó˚# ÚÙôƒÓ!ï ≈̨l#Ûå1300 Ó≠äÈüÈˆÜ˛ x!ï˛e´Ù Ü˛ Ï̂Ó˚ í z̨ë˛ Ï̂ï˛
˛õyˆÏÓ˚!l– ˆ§ÓSÈˆÏÓ˚•z Ó˚!Ó ë˛yÜ%˛Ó˚ ˆ°ˆÏál Ú¢y!hflÏÛ à“– ˆÎáyˆÏl ÚÚë˛yÜ%˛Ó˚ Óí˛z ˆàˆÏ° Óí˛z
˛õy•zÓñ !Ü˛v xyÙyÓ˚ Ë˛y•z Ê˛Ñy!§ ˆàˆÏ° xyÓ˚ ˆï˛y Ë˛y•z ˛õy•zÓ ly–ÛÛ5

xy!òÙ Ó›âl §¡õˆÏÜ˛≈ Ü˛ˆÏ£Ï ÓÑyôy fl∫yÙ# !SÈòyˆÏÙÓ˚ Ù%ˆÏá ~ Ü˛Ìy ÷ˆÏl x!Ë˛Ùylñ
ˆ«˛yË˛ñ xyÓ˚ ˆ≤ÃˆÏÙÓ˚ ≤Ã!ï˛ xyˆÏe´yˆÏ¢ ã˛®Ó˚y ˆÓyÓy •ˆÏÎ˚ ÎyÎ˚– ÙˆÏl •ˆÏï˛ ÌyˆÏÜ˛ !SÈòyÙ
Ó˚y«˛§– !lˆÏçÓ˚ Ë˛yˆÏ°yÓy§yÓ˚ ≤Ã!ï˛ xhs˝Ó˚ydy !ÓÙ%á •ˆÏï˛ ÌyˆÏÜ˛– §ÙyˆÏçÓ˚ ≤Ãy!hs˝Ü˛ñ
x!¢!«˛ï˛ñ ~Ü˛=ÑˆÏÎ˚ ã˛®Ó˚y §ï˛#c G ˛õÓ˚Ü˛yˆÏ°Ó˚ ôÙ≈ lyÙÜ˛ §ÇflÒyÓ˚ˆÏÜ˛ ˆâß¨yÎ˚ S%ÈÑˆÏí˛¸
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ˆÊ˛ˆÏ° Ê˛Ñy!§Ü˛yë˛ˆÏÜ˛ ÓÓ˚î Ü˛ˆÏÓ˚ ˆlÎ˚– •Î˚ˆÏï˛y ≤Ã!ï˛Ü˛yÓ˚ ˆ§ ˛õyÎ˚lyñ !Ü˛v ï˛yÓ˚ !ôE˛yÓ˚
xyÓ˚ ≤Ã!ï˛Óyò S%ÈÑˆÏí˛¸ ˆòÎ˚ ~Ü˛ê˛y ¢ˆÏ∑ÉÉÉ ÚÙÓ˚îÛú ˛õy¢y˛õy!¢ xyÙÓ˚y Ó˚Ó#wò˛õ≈ˆÏl ˆò!á
Ú§Ùy!ÆÛå1300 Ó≠äÈüÈÓ˚ Óy!°Ü˛y G Ó˚Ùî# §_yÓ˚ !môyÎ˚ ˆòy°y!Î˚ï˛ í˛zjyÙñ ò%Ó˚hs˝
Ù,ß√Î˚#ˆÏÜ˛ñ ˆÎ ≤Ã!ï˛¤˛yl G àï˛yl%à!ï˛Ü˛ï˛yˆÏÜ˛ x@˝Ãy•ƒ G x!ï˛e´Ù Ü˛Ó˚yÓ˚ ÙˆÏlyË˛yÓ
ˆÓ˚ˆÏá!SÈ° !lˆÏçÓ˚ xçyˆÏhs˝•z– ˛õ%Ó˚&£Ï≤Ãôyl §ÙyˆÏç fl∫yÙ#ÈüÈflf#Ó˚ §¡õˆÏÜ˛≈ «˛Ùï˛yÓyˆÏlÓ˚
~Ü˛FSÈe xy!ô˛õï˛ƒ G •zˆÏFSÈ˛õ)Ó˚î x˛õ)Ó≈G §ÙÌ≈l Ü˛ˆÏÓ˚!l– ï˛y•z ˆ§ xˆÏ˛õ«˛y Ü˛ˆÏÓ˚!SÈ°
ˆ§•z Ù%•)ï˛≈ ˛õÎ≈hs˝ Îï˛«˛î ly ˛õÎ≈hs˝ Ù,ß√Î˚#Ó˚ ÙˆÏôƒ ÚÙlÈüÈˆÜ˛ÙlÛ Ü˛Ó˚y lï%˛l xl%Ë˛ˆÏÓÓ˚
í˛zˆÏß√£Ï âˆÏê˛– Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ ˆ°áyÎ˚ ˆ§ ~Ü˛ xlƒ §)ã˛ly– àˆÏÓ£ÏÜ˛ !ÓÙyl !Ó•yÓ˚#
Ùç%ÙòyˆÏÓ˚Ó˚ Ü˛ÌyÎ˚ ~•z ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ §)ã˛ly!ê˛ !ã˛!•´ï˛ •ˆÏÎ˚ˆÏSÈ ~ÙlË˛yˆÏÓñÈÈüüüÈ

ÚThis story is a superb example of TagoreÛs creative powerÉÉÉ in
showing how to win the love of immature girls by tactñ patience and

human treatmentÉÛ6

˛õˆÏÓ˚Ó˚ ÓSÈÓ˚ xÌ≈yÍ 1301 ÓDyˆÏ∑ ˆ°áy Ú!Óã˛yÓ˚Ü˛Û àˆÏ“Ó˚ ˆÙy!•ï˛ˆÏÙy•l ò_
ˆË˛ Ï̂Ó!SÈ°ñ ÚÓ˚Ùî#àî Ü)̨ °Ó¶˛l ̂ SÈòl Ü˛!Ó˚ÓyÓ˚ çlƒ í z̨ß√%á ••zÎ˚y xy Ï̂SÈñ ¢y§l !ï˛°Ùye
!¢!Ì° ••zˆÏ°•z §Ùyç !˛õOˆÏÓ˚ ~Ü˛!ê˛ Ü)˛°lyÓ˚#G xÓ!¢‹T Ìy!Ü˛ˆÏÓ ly–Û7

!Ü˛v Ó˚Ó#wlyÌ ï˛y Ë˛yˆÏÓl!l– ï˛y•z ~ àˆÏ“ ˆÙy!•ï˛ˆÏÙy•ˆÏlÓ˚ myÓ˚y x“ÓÎ˚ˆÏ§
≤Ãï˛y!Ó˚ï˛ Ü˛°!B˛l# !ÓôÓy !«˛ Ï̂Ó˚yòy åˆ•Ù¢¢#ä Ï̂°á Ï̂Ü˛Ó˚ Ü˛° Ï̂Ù ̂ òÓ# ≤Ã!ï˛ÙyÎ˚ í z̨qy!§ï˛ó
e´ Ï̂Ù ̂ § í z̨qy§ ̂ Ùy!•ï˛ Ï̂Ùy• Ï̂lÓ˚ ò,!‹TÓ˚G ̨õ!Ó˚Óï ≈̨l âê˛yÎ˚– xy§ Ï̂° Ó˚Ó#wlyÌ §Ùy Ï̂ç
x§Ù Óy°ƒ!ÓÓy• ~ÓÇ ï˛yÓ˚ Ê˛°fl∫Ó˚*˛õ í z̨q$ï˛ !ÓôÓy§Ù§ƒy !Ó£Ï̂ ÏÎ˚ GÎ˚y!Ü˛Ó•y° !SÈ Ï̂°l–
!ÓôÓy !ÓÓy• xy•zl ˆÎ ~Ó˚ ≤Ã!ï˛Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚!l !ï˛!l ï˛yG çylˆÏï˛l– ï˛y•z
§ÙyˆÏçÓ˚ ˆã˛yˆÏá •ë˛yÍ Ó�yï˛ƒ G ˆÓyV˛y •ˆÏÎ˚ Gë˛y ~•z lyÓ˚#ˆÏòÓ˚ ≤ÃˆÏÎ˚yçl G ˛õ!Ó˚!fli!ï˛Ó˚
m®µ ÓyÓ˚ÓyÓ˚ ï˛yÓ˚ à“=!°ˆÏï˛ §•yl%Ë)˛!ï˛Ó˚ §yˆÏÌ í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ– ˆÎÙlñ Ú≤Ã!ï˛ˆÏÓ!¢l#Û
à Ï̂“ !ï˛!l ̂ ò!á Ï̂Î˚̂ ÏSÈl Óy°!ÓôÓy §yôyÓ˚î ̂ Ù Ï̂Î˚!ê˛G Ü˛y Ï̂Ó˚y Ü˛yÓƒÓ˚ã˛lyÓ˚ xl%̂ Ï≤ÃÓ˚îy • Ï̂Î˚
í z̨ë˛ Ï̂ï˛ ̨õy Ï̂Ó˚ñ flf# !•§y Ï̂Ó ~ §Ùy Ï̂ç xyçG ï˛yÓ˚ Ù)°ƒ xy Ï̂SÈ– Ú!l¢# Ï̂ÌÛ å1301Ó≠äà Ï̂“
ò!«˛îyÓyÓ%Ó˚ !l¤˛yÓï˛#ñ ï˛ƒy Ï̂àÓ˚ ≤Ã!ï˛Ù)!ï ≈̨ ≤ÃÌÙy flf#Ó˚ ̂ §Óy=î ï Ñ̨yÓ˚ ̂ fl∫FSÈyÙ,ï%̨ ƒÓ˚ ̨õ Ï̂Ó˚G
˛õyë˛ˆÏÜ˛Ó˚ ÙˆÏl SÈy˛õ ̂ Ó˚ˆÏá ÎyÎ˚– ~•z ̂ fl∫FSÈyÙ,ï%˛ƒÓ˚ çlƒ ̨õˆÏÓ˚y«˛Ë˛yˆÏÓ òyÎ˚# ï˛ÑyÓ˚ fl∫yÙ#ˆÏÜ˛
Ó‡!ÓÓy•@˝ÃhflÏ §Ùyç ¢y!hflÏ ly !ò Ï̂°G à“Ü˛y Ï̂Ó˚Ó˚ ̂ °ál# Ï̂ï˛ Ë˛o Ï̂°yÜ˛ !Ó Ï̂Ó Ï̂Ü˛Ó˚ òÇ¢ Ï̂l
òÇ!¢ï˛ ~Ü˛ ç#!Óï˛ xydy– ~Ü˛•z ÓˆÏ£Ï≈ Ú!ò!òÛ àˆÏ“Ó˚ ~Ü˛òy fl∫yÙ# xhs˝≤ÃyîÈüÈfl∫yÙ#ˆÏÜ˛
ˆòÓï˛y K˛yl Ü˛Ó˚y ¢¢# !lˆÏçÓ˚ lyÓy°Ü˛ ˜ÓÙyˆÏeÎ˚ Ë˛y•z G ï˛yÓ˚ §¡õ!_ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚yÓ˚
çlƒ ̂ °yË˛# fl∫yÙ# çÎ˚̂ Ïày˛õy Ï̂°Ó˚ ̂ °y Ï̂Ë˛Ó˚ !ÓÓ˚& Ï̂k˛  °í ¸̨y•ẑ Ïï˛ x Ï̂ã˛ly çà Ï̂ï˛ §Ùyôy Ï̂lÓ˚
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˛õÌ á%ÑˆÏçˆÏSÈ– âˆÏÓ˚ !Ê˛ˆÏÓ˚ ï˛ÑyÓ˚ !lˆÏçÓ˚ ç#Ól !Ó˛õß¨ •ˆÏÎ˚ˆÏSÈ ï˛Ó% §Ù§ƒyÓ˚ ≤Ã!ï˛Ü˛yÓ˚ ˆ§
ï˛yÓ˚ xyˆÏà•z Ü˛ˆÏÓ˚ ˆàˆÏSÈ– ÚÙylË˛OlÛ å1302 Ó≠äÈüÈ~Ó˚ !à!Ó˚Óy°y !lˆÏçÓ˚ §Ù§ƒyÓ˚
§Ùyôyl Ü˛ Ï̂Ó˚̂ ÏSÈ ~Ü˛ ̨õ!Ó˚îï˛ xyô%!lÜ˛ lyÓ˚#Ó˚ Ù Ï̂ï˛y– ÓyÓ˚!Ó°y Ï̂§ Ù_ fl∫yÙ# ̂ ày˛õ#ly Ï̂ÌÓ˚
í˛zˆÏ˛õ«˛yÓ˚ çÓyˆÏÓ §ÙyˆÏçÓ˚ Ü˛ê˛y«˛ˆÏÜ˛ ˆ•°yÎ˚ ~!í˛¸ˆÏÎ˚ §ÙyˆÏç lyÓ˚# G !¢“# !•§yˆÏÓ
!l Ï̂çÓ˚ xÙ)°ƒ §_y Ï̂Ü˛ !ã˛!•´ï˛ Ü˛ Ï̂Ó˚̂ ÏSÈ– fl∫yô#l ç#Ó Ï̂l §¡øyl G ≤Ã¢Ç§y xç≈l Ü˛ Ï̂Ó˚̂ ÏSÈ–
Ó̊!Ó Ï̂°ál#Ó̊ xlƒï˛Ù í ẑ̨ ÏÕ‘á Ï̂Îyàƒ Ú≤Ã!ï˛!•Ç§yÛ å1302 Ó≠ä à Ï̂“ •zwyî# G x!¡∫Ü˛yã˛Ó̊ Ï̂îÓ̊
ˆÓ˚yÙy™ !Óà!°ï˛ òy¡õï˛ƒ ≤ÃîˆÏÎ˚Ó˚ à#!ï˛ÈüÈxyÓˆÏ• ~ˆÏ§ˆÏSÈ lyê˛Ü˛#Î˚ §Çâyï˛– •zwyî#Ó˚
ã˛Ó˚Ù xyd§¡øyl Ï̂Óyô ~ÓÇ Ü˛ï ≈̨Óƒ˛õÓ˚yÎ˚îï˛y lyÓ˚#Ó˚ fl∫ï˛sf fl∫Ó˚*˛õ í z̨̨ õ°!∏˛Ó˚ ̂ §y˛õyl • Ï̂Î˚
í ẑ̨ Ïë˛ Ï̂SÈ–

1305 ÓDyˆÏ∑ §¡õyòÜ˛ !•§yˆÏÓ ÚË˛yÓ˚ï˛#Û ˛õ!eÜ˛yÎ˚  lÓÎ%à xyˆÏll Ó˚Ó#wlyÌ–
ÚË˛yÓ˚ï˛#ÛÓ˚ áy Ï̂ï˛ ≤ÃÓy!•ï˛  Úí z̨k˛yÓ˚Ûå1307 Ó≠äà Ï̂“Ó˚ ̂ àÔÓ˚#ñ Úl‹Tl#í ¸̨Ûå1308 Ó≠äÈüÈ~Ó˚
ã˛yÓ˚&G ~ˆÏòÓ˚•z í˛z_Ó˚y!ôÜ˛yÓ˚– ˆàÔÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ •zFSÈyÓ˚ !ÓÓ˚&ˆÏk˛ ≤Ã!ï˛Óyò#– fl∫yÙ# Óy =Ó˚&
Ü˛yí˛zˆÏÜ˛•z ˆ§ ˆòÓï˛y Ë˛yÓˆÏï˛ ˛õyˆÏÓ˚!l– ˛õ!Ó˚!fli!ï˛Ó˚ §ˆÏD xyˆÏ˛õy£ÏG Ü˛ˆÏÓ˚!l– fl∫yÙ#Ó˚
Ù,ï%̨ ƒÓ˚ ̨õÓ˚ ï˛yÓ˚ xyd•ï˛ƒy G §•ÙÓ˚îÎyey ̨õyë˛Ü˛ Ï̂Ü˛ hflÏ!Ω˛ï˛ Ü˛Ó˚̂ Ï°G ï˛yÓ˚ Ù Ï̂ôƒ °%!Ü˛ Ï̂Î˚
xyˆÏSÈ ˆ§•z xyˆÏ˛õy£Ï•#l ≤Ã!ï˛Óyò– ã˛yÓ˚&°ï˛y xÙˆÏ°Ó˚ ≤Ã!ï˛ ï˛yÓ˚ x!ôÜ˛yÓ˚ˆÏÓyôˆÏÜ˛
xy˛õl§ï˛ƒ Ó Ï̂° ̂ ç Ï̂l Ï̂SÈ– §òƒçy@˝Ãï˛ lyÓ˚# Ï̂c fl∫yô#l ̂ ≤Ã Ï̂ÙÓ˚ ̨õ#í ¸̨yÓ˚ §y Ï̂Ì !lÓ˚Ó!FSÈß¨
°í˛¸y•z Ü˛ˆÏÓ˚ˆÏSÈ ˆ§– âÓ˚ Ë˛yˆÏ.!l– Óy!•ƒÜ˛ ÷!ã˛ï˛y Ó˚«˛y •ˆÏÎ˚ˆÏSÈ– !Ü˛v §yÙy!çÜ˛
òyÎ˚Ók˛ï˛yÓ˚ !ÓÓ˚&ˆÏk˛ ï˛yÓ˚ §Ç!«˛Æ ≤Ã!ï˛Óyò xydfl∫yï˛sf Ó˚«˛y Ü˛ˆÏÓ˚ˆÏSÈ–§ÙÎ˚ ~ˆÏày!FSÈ°
xyÓ˚ ô# Ï̂Ó˚ • Ï̂°G §Ùy Ï̂ç lyÓ˚#Ó˚ xÓfliy Ï̂l Óò°G xy§!SÈ°– ï˛y•z ÚlÓ˛õÎ≈yÎ˚ ÓDò¢≈lÛÈüÈ~
≤ÃÜ˛y!¢ï˛ Úò˛õ≈•Ó˚îÛå1309 Ó≠äÈüÈ~ !˛õï,˛à,ˆÏ• §%!¢!«˛ï˛ !lV˛≈!Ó˚l#ˆÏÜ˛ ï˛ÑyÓ˚ fl∫yÙ# ÓyÇ°y
K˛yl !lˆÏÎ˚ ÓƒD Ü˛Ó˚ˆÏ°G ˆ¢£Ï ˛õÎ≈hs˝ ï˛yÓ˚ xhs˝ˆÏÓ˚Ó˚ ˆ°áÜ˛ §_yˆÏÜ˛ ˆÙˆÏl !lˆÏï˛ Óyôƒ
•ˆÏÎ˚ˆÏSÈ– ~Ó˚G ˛õˆÏÓ˚ ˆ°áy Ú!ã˛eÜ˛Ó˚Û àˆÏ“ xyÙÓ˚y ˆò!á !ã˛eÜ˛°y §¡õˆÏÜ˛≈ xl!Ë˛K˛ñ
ˆ˛õ¢yÎ˚ í z̨!Ü˛° Ù%Ü%̨ ®ÓyÓ%Ó˚ ≤Ã◊ Ï̂Î˚ ï Ñ̨yÓ˚ flf# §ï˛ƒÓï˛# Ï̂Ü˛ §Ó!Ü˛S%È ̂ Ê˛ Ï̂° !¢“ã˛ã ≈̨y Ü˛Ó˚̂ Ïï˛–
òÓ˚ò# Ó˚Ó#wlyˆÏÌÓ˚ Ü˛°ˆÏÙ Ù%_´Ü˛ˆÏZ˛ ˆ§!òl lyÓ˚#Ó˚ xhs˝ç≈àˆÏï˛Ó˚ !¢“#§_y ˆ§!òl
˛õ%Ó˚&ˆÏ£ÏÓ˚ •*òˆÏÎ˚Ó˚ §ÙÌ≈l ˆ˛õˆÏÎ˚!SÈ°– ˆ§ xÓ¢ƒ xˆÏlÜ˛ ÓSÈÓ˚ ˛õˆÏÓ˚Ó˚ Ü˛Ìy–

ÚlyÓ˚#Ó˚ Ùl%£ÏƒcÛ ≤ÃÓˆÏ¶˛ Ó˚Ó#wlyÌ !°áˆÏSÈlñÈüüüÈ
ÚÚxyÙy Ï̂òÓ˚ ̂ ò Ï̂¢ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̨õ Ï̂«˛ ̂ °¢Ùye fl∫yï˛sf òy!Ó Ü˛Ó˚̂ Ï° ̨õ%Ó˚&£ÏÙ• Ï̂° ï%̨ Ù%°

í˛zˆÏ_çly í˛z˛õ!fliï˛ •Î˚–ÛÛ8

!Ü˛v òÙÓ¶˛ xydyÓ˚ Ù,ï%˛ƒ !l!Ÿã˛ï˛ Ü˛Ó˚yÓ˚ ˆÌˆÏÜ˛ ˆÓyô•Î˚ fl∫yï˛ˆÏsfÓ˚ òy!Ó §Dï˛–
ˆ§•z òy!ÓÓ˚ ï%˛Ù%° í˛zˆÏ_çly !lˆÏÎ˚ ~ˆÏ§!SÈ° Ú§Ó%ç˛õeÛÈüÈ~Ó˚ í˛zqy!§ï˛ lyÓ˚#Ó˚y– §ÙÎ˚ê˛y
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1914 !á�fiê˛y∑ å1321 ÓDy∑ ä– Ó˚Ó#wly Ï̂ÌÓ˚ ̂ ≤ÃÓ˚îyÎ˚ G ≤ÃÙÌ ̂ ã˛Ôô%Ó˚#Ó˚ §¡õyòlyÎ˚
ÓyÇ°y §y!• Ï̂ï˛ƒÓ̊ ≤Ãã˛!°ï˛ ôyÓ̊yÎ̊ âê˛° ̂ Ó¢ Óí˛̧ Ó̊Ü˛ Ï̂ÙÓ̊ ̨õ!Ó̊Óï ≈̨l– ̨õ!Ó̊Óï ≈̨l lyÓ̊# Ï̂ã˛ï˛lyÓ̊
í z̨qy Ï̂§ñ ò,ì˛̧̂ Ïã˛ï˛y lyÓ̊# Ï̂cÓ̊ x!ôÜ˛yÓ̊≤Ãy!ÆÓ̊ í ẑ̨ Ïj Ï̂¢ƒ– Ó‡!Óô §ÇflÒyÓ̊ xy Ï̂®y°lñ  flf#!¢«˛yÓ̊
!ÓhflÏyÓ˚ lyÓ˚#Ó˚ Ù Ï̂lyçà Ï̂ï˛ § Ï̂ã˛ï˛l Ë˛yÓ!Ó≤’Ó xyl!SÈ°– Ú§Ó%ç˛õeÛ~Ó˚ §¡õyòÜ˛ ≤ÃÙÌ
ˆã˛Ôô%Ó˚# !SÈ Ï̂°l ~•z !Ó≤’ Ï̂ÓÓ˚ ò)ï˛– ÚÓyÇ°yÓ˚ Ùl Îy Ï̂ï˛ ̂ Ó!¢ â%!Ù Ï̂Î˚ ly ̨õ Ï̂í ¸̨Û ̂ §•z ̂ ã˛‹Ty•z
!SÈ° ~•z ˛õ!eÜ˛yÓ˚ °«˛ƒ– Ó˚Ó#wˆÏ°ál#ˆÏï˛ ï˛y•z â%!ÙˆÏÎ˚ ˛õí˛¸y ÙˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ ã˛°°
x!Ë˛Îyl– ï˛ÑyÓ˚ ~•z §ÙˆÏÎ˚ ˆ°áy à“=!° ò,ì˛¸Ë˛yˆÏÓ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ ≤ÃÜ,˛ï˛ Úflf#Û ÷Ë˛Ü˛ˆÏÙ≈Ó˚
§•Ë˛y!àl#– !ÓˆÏÓã˛ly•#l xyK˛yÓ• òy§# lÎ˚– §•ô!Ù≈l# §_y §Ù@˝Ã lyÓ˚#ˆÏcÓ˚ ~Ü˛!ê˛
xÇ¢ Ùye– ̂ ÎÙlñ ̂ àÔÓ˚#¢B˛ˆÏÓ˚Ó˚ xydçy ̃ •Ù– ̂ Óy‹TÙ#– 27 lÇ Ùyál Óí˛¸y° ̂ °ˆÏlÓ˚
Ù,îy°– ¢Ω%̨ lyÌ ̂ § Ï̂lÓ˚ Ü˛lƒy Ü˛°ƒyî#– ̂ Ü˛yl ~Ü˛ x Ï̂ã˛ly à!°Ó˚ ò%l¡∫Ó˚ Óy!í ¸̨Ó˚ x!l°y–
~Ñ̂ ÏòÓ˚ Ù Ï̂ôƒ ~Ü˛ê˛y ̂ Îyà§)e xy Ï̂SÈ– ~Ó˚y §Ü˛ Ï̂°•z ̂ ¢£Į̈ õÎ≈hs˝ ~Ü˛ ~Ü˛çl !l≠§D ã˛!Ó˚e–
!Ü˛v ~•z !l≠§Dï˛y Ùy!ç≈ï˛– Ú˛õÓ˚̂ Ïl ì˛yÜ˛y•z ¢y!í ¸̨ñ Ü˛˛õy Ï̂° !§Ñò%Ó˚Û !l Ï̂Î˚ §yÇ§y!Ó˚Ü˛ Ù Ï̂MÈ˛
§%á# òy¡õˆÏï˛ƒÓ˚ x!Ë˛lˆÏÎ˚Ó˚ xÇ¢#òyÓ˚ ï˛ÑyÓ˚y •ˆÏï˛ ˛õyˆÏÓ˚!l– ï˛ÑyˆÏòÓ˚ fl∫ï˛sf Óƒ!_´§_y
§ÙyçÈüÈ§Ç§yˆÏÓ˚Ó˚ Óy•zˆÏÓ˚ ˆÜ˛yl ly ˆÜ˛ylË˛yˆÏÓ ˆë˛ˆÏ° ï˛ÑyˆÏòÓ˚ Ü˛ˆÏÓ˚ ï%˛ˆÏ°ˆÏSÈ ï˛ÌyÜ˛!Ìï˛
§Ùyç ˆÌˆÏÜ˛ !Ë˛ß¨– ˆÎÙl ˜•Ù– Ú˜•Ùhs˝#Û å1321 Ó≠ä àˆÏ“Ó˚ ~•z ˆÙˆÏÎ˚!ê˛ xï˛ƒhs˝
xydÙÎ≈yòy §¡õß¨y– ÓyÇ°yÓ˚ Óy•zˆÏÓ˚ }!£Ïï%˛°ƒ !˛õï˛yÓ˚ Ü˛yˆÏSÈ ˆ§ ~Ü˛ xlƒ ç#ÓlôyÓ˚yÎ˚
ˆÓˆÏí˛¸ í˛zˆÏë˛ˆÏSÈ– !ÙˆÏÌƒ Ü˛Ìyñ !ÙˆÏÌƒ xyã˛Ó˚î ~Ùl!Ü˛ !ÙˆÏÌƒ §yçˆÏàyçG ï˛ÑyÓ˚ Ó˚&!ã˛Ó˚
˛õ!Ó˚˛õsi#– ~ê˛y•z ï˛ÑyÓ˚ ç#ÓˆÏl ê˛∆ƒyˆÏç!í˛Ó˚ x¶˛Ü˛yÓ˚ â!lˆÏÎ˚ ï%˛ˆÏ°ˆÏSÈú

ÚShe persecuted by her mother-in-law beacause she refused to

conseal her true ageÉÛ9

˜•ÙÛÓ˚ fl∫yÙ# §Ç§yˆÏÓ˚ flf#Ó˚ !lçfl∫ Ù)°ƒ G xl%Ë)˛!ï˛ˆÏÜ˛ xl%ôyÓl Ü˛Ó˚ˆÏ°G flf#Ó˚
xhs˝ˆÏÓ˚ xhs˝ˆÏÓ˚ «˛ˆÏÎ˚ ÎyGÎ˚y ̂ § xyê˛Ü˛yˆÏï˛ ̨õyˆÏÓ˚!l– ï˛ÑyÓ˚ Ù,ï%˛ƒˆÏÜ˛G ̂ ë˛Ü˛yˆÏï˛ ̨õyˆÏÓ˚!l–
Ë˛y Ï̂°yÓy§y !SÈ° !Ü˛v ̂ §yFã˛yÓ˚ •° ̂ Ü˛yÌyÎ˚ú ̂ ÙÓ˚&òu˛•#l fli(° ̨õy!Ó˚Óy!Ó˚Ü˛ ç#Ó Ï̂l §_y
G xydyÓ˚ xÓ«˛Î˚ ˆÌˆÏÜ˛ Ù%!_´ !lˆÏÎ˚ !lˆÏ°y≈Ë˛ §ˆÏï˛ƒÓ˚ í˛zˆÏjˆÏ¢ƒ ï˛y•z ≤Ã!ï˛Óyò# ˜•ÙÛÓ˚
!lÓ≈yî §)!ã˛ï˛ •ˆÏÎ˚ˆÏSÈ– x§•yÎ˚ !˛õï˛y Ó˚Ó#wlyˆÏÌÓ˚ !lçfl∫ ç#Ól x!Ë˛K˛ï˛yÓ˚ SÈy˛õ
˛õˆÏí˛¸ˆÏSÈ xyˆÏ°yã˛ƒ àˆÏ“– ~Ü˛•z §ÙˆÏÎ˚ Ó˚Ó#wlyˆÏÌÓ˚ !¢°y•zò• ç!Ùòy!Ó˚Ó˚ x!ôÓy!§l#
§Ó≈ˆÏá!˛õÓ˚ xyÇ!¢Ü˛ xyòˆÏ° §,‹T ÚˆÓy‹TÙ#Û àˆÏ“Ó˚ xyl®#Ó˚ ç#Ól!çK˛y§yÓ˚ í˛z_ˆÏÓ˚
˛õyGÎ˚y ÎyÎ˚ xhs˝•#l ˛õÌ!ã˛ˆÏ•´Ó˚ x§#Ù §ÇˆÏÜ˛ï˛– x˛õÓ˚*˛õ §%®Ó˚# ˆ§•z lyÓ˚# ç#ÓˆÏl
§hs˝ylñ fl∫yÙ# §Ó!Ü˛S%È ˆ˛õˆÏÎ˚G xÑyÜ˛ˆÏí˛¸ Ó˚yáˆÏï˛ ˛õyˆÏÓ˚!l– ÓˆÏ°ˆÏSÈñÈüüüÈÈ
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Ú˛õ,!ÌÓ#ˆÏï˛ ò%!ê˛ Ùyl%£Ï xyÙyˆÏÜ˛ §ÓˆÏã˛ˆÏÎ˚ ˆÓ!¢ Ë˛yˆÏ°yÓy!§Î˚yˆÏSÈ ÈüÈ xyÙyÓ˚ ˆSÈˆÏ°
xyÓ˚ xyÙyÓ˚ fl∫yÙ#– ˆ§ Ë˛yˆÏ°yÓy§yñ xyÙyÓ˚ lyÓ˚yÎ˚îñ ï˛y•z ˆ§ !ÙÌƒy §!•ˆÏï˛ ˛õy!Ó˚°
ly–~Ü˛!ê˛ xyÙyˆÏÜ˛ SÈy!í˛¸Î˚y ̂ à°ñ ~Ü˛!ê˛ˆÏÜ˛ xy!Ù SÈy!í˛¸°yÙ– ~ál §ï˛ƒˆÏÜ˛ á%Ñ!çˆÏï˛!SÈñ
xyÓ˚ Ê˛Ñy!Ü˛ lÎ˚–Û10

xy§ˆÏ° ̂ §!òl xyl®# §Ç§yÓ˚ lÎ˚ñ ̂ Ë˛ˆÏ.!SÈ° =Ó˚&Ó%!k˛ñ x¶˛ xydyòÓ˚ xyÓ˚ x¶˛
§ÇflÒyˆÏÓ˚Ó˚ áÑyã˛y– ˆÓy‹TÙ# Ù%!_´ ˆ˛õˆÏÎ˚!SÈ°–

§Ó%ç˛õˆÏe í˛zqy!§ï˛ Ó˚!Ó!Ü˛Ó˚ˆÏî í˛zqy!§ï˛ lyÓ˚#ˆÏòÓ˚ Ë˛yÓly G ≤Ã!ï˛!e´Î˚yG !SÈ°
àï˛yl%à!ï˛ˆÏÜ˛Ó˚ Óy•zˆÏÓ˚– ˆÎÙlñÛÛflf#Ó˚ ˛õeÛÛå1321 Ó≠äÈüÈ~ ˛õyë˛Ü˛ ˆòˆÏáñÈÈüüüÈ

Úˆò¢÷k˛ ̂ °yÜ˛ ã˛ˆÏê˛ í˛zë˛°– Ó°ˆÏï˛ °yà° ̂ ÙˆÏÎ˚ˆÏòÓ˚ Ü˛y˛õˆÏí˛¸ xy=l ô!Ó˚ˆÏÎ˚ ÙÓ˚y
~Ü˛ê˛y Ê˛ƒy¢l •ˆÏÎ˚ˆÏSÈ–Û11

ï˛ál 27lÇ Ùyál Óí˛¸y° ˆ°ˆÏlÓ˚ ˆÙç ˆÓÔ ~•z ˆò¢§%k˛ ˆ°yˆÏÜ˛Ó˚ Óy•zˆÏÓ˚ !SÈ°–
ï˛y•z à Ï̂“ !Ó®%Ó˚ xyd•ï˛ƒy Ï̂Ü˛ ̂ § ◊k˛yÓ˚ ̂ ã˛y Ï̂á ̂ ò Ï̂á!SÈ°– Ó˚*˛õ§#ñ !ÓÓy!•ï˛y lyÓ˚#Ó˚* Į̈̂ õ
˛õy!ï˛Ó�ˆÏï˛ƒÓ˚ ˆàÔÓ˚Óñ ÓÇ¢ ˆàÔÓ˚Ó G x!Ë˛çyˆÏï˛ƒÓ˚ !ÙÌƒy òΩ˛ˆÏÜ˛ ˆ•°yÎ˚ ˆë˛ˆÏ° ÚˆÙç
ˆÓÔÛ ÙˆÏÓ˚ Îál Ù,îyˆÏ°Ó˚ çß√ •°ñ ï˛ál lÓçß√Ù%•)ï˛≈ ˆÌˆÏÜ˛•z ˆ§ •° ˛õ%Ó˚&ˆÏ£ÏÓ˚
ã˛Ó˚îï˛°y◊Î˚ !SÈß¨– ï˛ÑyÓ˚ !Ó≤’Ó# Ë˛y•z ¢Ó˚Í !Ó≤’ÓÓyˆÏòÓ˚ í˛zòyÓ˚ï˛y !lˆÏÎ˚ ~•z lyÓ˚#
!lÎ≈yï˛ Ï̂lÓ˚ !ÓÓ˚& Ï̂k˛ ≤Ã!ï˛Óyò# • Ï̂ï˛ ï Ñ̨y Ï̂Ü˛ ¢!_´ Î%!à Ï̂Î˚!SÈ°– Ù%?˛ ̨õyë˛ Ï̂Ü˛Ó˚ !ÓfløÎ˚ ~á Ï̂ly
§ÓyÜ˛ñ ≤Ãï%˛ƒÍ˛õß¨Ù!ï˛ Ù,îy°ˆÏÜ˛ !âˆÏÓ˚ñÈÈüüüÈÈ

ÚlyÓ˚#Ù%!_´Ó˚ ̂ Î ≤ÃŸ¿ê˛y xyç §Ó≈e ̂ ¢yly Îy Ï̂FSÈ ̂ §ê˛y flf#Ó˚ ̨õ Ï̂e ~Ùl ÓyhflÏÓñ Óy‡°ƒ
Ó!ç≈ï˛ Ë˛yˆÏÓ xyˆÏSÈ Îy xyÓ˚ ˆÜ˛yÌyG ˆl•z– xï˛ƒhs˝ ˛õ!ç!ê˛Ë˛ ã˛!Ó˚e ~•z Ù,îy°– ˆ§
ˆÙ Ï̂l !l Ï̂FSÈ ly !ã˛Ó˚yã˛!Ó˚ï˛ Ï̂Ü˛ñ ï˛yÓ˚ °«˛ƒ xy˛õl §_yÓ˚ ≤Ã!ï˛¤˛y– xyÙyÓ˚ §ÙÜ˛y°#l lyÓ˚#Ó˚
ÙˆÏôƒ ˆÎ !ç!l§ê˛y xy!Ù ˆòáˆÏï˛ ã˛y•zñ ˆ§!ê˛ ˛õy!FSÈ Ù,îyˆÏ°Ó˚ ÙˆÏôƒ– Ü˛ï˛Ü˛y° xyˆÏà
Ó̊Ó#wlyÌ ~Ù!l ~Ü˛!ê˛ ã˛!Ó̊e xyÙy Ï̂òÓ̊ í z̨̨ õ•yÓ̊ !ò Ï̂Î̊ !à Ï̂Î̊ Ï̂SÈl Ë˛yÓ Ï̂° !ÓfløÎ̊ °y Ï̂à–Û12

~Ü˛•z ÓˆÏ£Ï≈ ˆ°áy Úx˛õ!Ó˚!ã˛ï˛yÛ àˆÏ“Ó˚ Ü˛°ƒyî# ÓyÇ°yÓ˚ Óy•zˆÏÓ˚ ˛õ!Ÿã˛ˆÏÙ Ùyï,˛•#l
§Ç§yˆÏÓ˚ !˛õï˛yÓ˚ í˛zòyÓ˚ Ùyl!§Ü˛ï˛yÎ˚ °y!°ï˛ Ü˛lƒy– ˛õ!Ó˚ˆÏ≤Ã!«˛ï˛!ê˛ ˛õ!Ó˚!ã˛ï˛ñ !Ü˛v
Ü˛°ƒyî# ˜•Ùhs˝# lÎ˚– ~ ˆÙˆÏÎ˚ xlƒ ôyï%˛ˆÏï˛ ˜ï˛!Ó˚– «˛ˆÏÎ˚ ˆÎˆÏï˛ xyˆÏ§!l ˆ§– ï˛y•z
!Ó Ï̂Î˚Ó˚ Ó˚y Ï̂ï˛ §ƒyÜ˛Ó˚y ̂ í˛ Ï̂Ü˛ ̨õye˛õ«˛ à•lyÓ˚ !•§yÓ Ó%̂ ÏV˛ !l Ï̂ï˛ ã˛y•ẑ Ï° ÓyÓy Ï̂ï Ę̀üÈ̂ Ù Ï̂Î˚̂ Ïï˛
!ÓˆÏÎ˚ê˛y•z ˆË˛ˆÏ. !òˆÏÎ˚!SÈ°– Ü˛°ƒyî# ˆòˆÏ¢Ó˚ Ü˛yˆÏçñ!¢«˛yÓ˚ Ü˛yˆÏç xyd!lˆÏÓ¢ Ü˛ˆÏÓ˚–
í ẑ̨ Į̈ õ!«˛ï˛ ̨õye!ê˛ ≤ÃyÎ˚!Ÿã˛_ Ü˛Ó˚̂ Ïï˛ ã˛y•ẑ Ï°G ï˛y Ï̂Ü˛ ≤Ãï˛ƒyáƒyl Ü˛ Ï̂Ó˚– Ù%?˛ Î%ÓÜ˛ !¢«˛yÓ˚
Ü˛yˆÏç ï˛yˆÏÜ˛ §•ˆÏÎy!àï˛y Ü˛ˆÏÓ˚•z ï,˛Æ •Î˚–˛õî≤ÃÌy G ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ !ÓÓ˚&ˆÏk˛ ˆ§yFã˛yÓ˚
≤Ã!ï˛ÓyˆÏò §ÙÜ˛y°#l §ÙˆÏÎ˚ ˆ§ ˜Ó≤’!ÓÜ˛ ˆã˛ï˛lyÓ˚ Ü˛°ƒyî# Ó˚*˛õ–
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Ú˛õÎ˚°y l¡∫Ó˚Ûå1324 Ó≠ä à Ï̂“ x Ï̃mï˛ã˛Ó˚̂ ÏîÓ˚ xy˛õyï˛¢yhs˝ flf# x!l°yÓ˚ í z̨̨ õ!fli!ï˛
≤ÃÌÙ!ò Ï̂Ü˛ ̂ ï˛Ùl lç Ï̂Ó˚•z ̨õ Ï̂í ¸̨ly– !l Ï̂çÓ˚ =îÙ%?˛ ̂ ày¤˛# Ï̂ï˛ xyÓk˛ fl∫yÙ#  x Ï̃mï˛ã˛Ó˚î
G ≤Ãyî ≤Ãyã%˛ˆÏÎ≈ í˛zIµ° ˆ≤Ã!ÙÜ˛ §#ï˛yÇ÷ ˆÙÔ°#Ó˚ ÙyˆÏV˛ ã˛y˛õy ˛õˆÏí˛¸ ÌyÜ˛y x!l°yÓ˚
ã˛y!Ó˚!eÜ˛ àË˛#Ó˚ï˛yÓ˚ ≤ÃÜ˛y¢ â Ï̂ê˛ Ï̂SÈ Ë˛y•z § Ï̂Ó˚y Ï̂çÓ˚ xÜ˛y° Ù,ï%̨ ƒÓ˚ ̨õÓ˚– l#° Ó˚̂ Ï.Ó˚ ~Ü˛•z
Ü˛yà Ï̂çÓ˚ ò%!ê˛ ê%̨ Ü˛ Ï̂Ó˚y Ï̂ï˛ §Ç!«˛Æï˛Ù ò%!ê˛ !ã˛!ë˛ Ï̂ï˛ x!l°y ï Ñ̨yÓ˚ fl∫yÙ# G ̂ ≤Ã!ÙÜ˛ í z̨Ë˛ Ï̂Î˚Ó˚
ˆÌˆÏÜ˛ Ù%!_´ !lˆÏÎ˚ˆÏSÈ– §ï˛#ˆÏcÓ˚ ̂ °yË˛ñ §Ç§yˆÏÓ˚Ó˚ ̂ Ùy•ñ !˛õÎ˚ï˛ˆÏÙÓ˚ xyfl∫yò ̂ Ü˛yl!Ü˛S%È•z
ï˛yÓ˚ Ù%!_´Ó˚ ˛õˆÏÌ ÓÑyôy •ˆÏï˛ ˛õyˆÏÓ˚!l– ~Ü˛•z ÓˆÏ£Ï≈ ˆ°áy Ú˛õye G ˛õye#Û àˆÏ“Ó˚ ◊#Î%_´
§lÍÜ%˛ÙyÓ˚ñ !Î!l ̃ Ü˛ˆÏ¢yˆÏÓ˚ flf#Ó˚ í˛z˛õÓ˚ ≤ÃË%˛ˆÏcÓ˚ fl∫ˆÏ≤¿ á%!¢ •ˆÏÎ˚ í˛zë˛ˆÏï˛l !ï˛!l ̨õ!Ó˚îï˛
ÓÎ˚̂ Ï§ ̂ ˛õÔÑ̂ ÏSÈ í z̨̨ õ°!∏˛ Ü˛ Ï̂Ó˚̂ ÏSÈl lyÓ˚#Ó˚ Ù)°ƒñÈÈüüüÈ ÚÚ˛õ%Ó˚& Ï̂£ÏÓ˚ ç#Ó Ï̂lÓ˚ ã˛yÓ˚ xy◊ Ï̂ÙÓ˚ ã˛yÓ˚
x!ô ̂ òÓï˛y– Óy Ï̂°ƒ Ùyó ̂ ÎÔÓ Ï̂l flf#ó ≤Ãyí ẑ̨ ÏÓ˚ Ü˛lƒyñ ̨õ%eÓô) ó Óyô≈̂ ÏÜ˛ƒ lyï˛!lñ lyï˛Óí z̨–
~Ù!l Ü˛ˆÏÓ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ Ùôƒ !òˆÏÎ˚ ˛õ%Ó˚&£Ï xy˛õlyÓ˚ ˛õ)î≈ï˛y ˛õyÎ˚–ÛÛ13

~•z Ë˛yÓly §ÙÜ˛y°#l lyÓ˚#§ÙyˆÏçÓ˚ Ü˛yˆÏSÈ ~Ü˛ ÓˆÏí˛¸y fl∫#Ü,˛!ï˛–
Ú§yôlyÛñ Ú§Ó%ç˛õeÛÛüÈ~ ≤Ã!ï˛Ê˛!°ï˛ lyÓ̊# Ï̂ã˛ï˛lyÓ̊ í ẑ̨ Ïß√£Ï G e´Ù!ÓÓï ≈̨l ôyÓ̊yÓy!•Ü˛ï˛y

ÓçyÎ˚ ˆÓ˚ˆÏá!SÈ° ¢yÓ˚ò#Î˚y Úxyl®ÓyçyÓ˚ ˛õ!eÜ˛yÛÈüÈÎ˚ ≤ÃÜ˛y!¢ï˛ ÚÓ˚!ÓÓyÓ˚Ûå1346 Ó≠äñ
Ú°ƒyÓ Ï̂Ó̊ê˛!Ó̊Û å1347 Ó≠äó Ú¢!lÓyÓ̊ Ï̂Ó̊Ó̊ !ã˛!ë˛Û ̂ ï˛ ≤ÃÜ˛y!¢ï˛ Úˆ¢£ÏÜ˛ÌyÛå1346 Ó≠ä~ÓÇ
Ú≤ÃÓy§#Û ̨õ!eÜ˛yÎ˚ ≤ÃÜ˛y!¢ï˛ ÚÓòlyÙÛå1348Ó≠ä à Ï̂“– ≤ÃÌÙ !ï˛l!ê˛ à“•z ÛÛ!ï˛l§D#ÛÛ–
ï˛ï˛!òˆÏl Ùl% !lô≈y!Ó˚ï˛ l#!ï˛ˆÏÓyˆÏôÓ˚ xÓ=t˛l Ü˛y!ê˛ˆÏÎ˚ˆÏSÈ lyÓ˚#– !ÓŸªÎ%ˆÏk˛Ó˚ x!Ë˛âyˆÏï˛
§yÙy!çÜ˛ÈüÈxÌ≈˜Ïl!ï˛Ü˛ÈüÈÓ˚yç˜Ïl!ï˛Ü˛ ˆã˛ï˛lyÎ˚ ˛õy°yÓò° âê˛ˆÏSÈ– ï˛yÓ˚•z x!Ë˛âyˆÏï˛
xyˆÏ®y!°ï˛ •ˆÏÎ˚ˆÏSÈ Ó˚Ó#wlyˆÏÌÓ˚ ç#Ól §yÎ˚yˆÏ•´ xl%Ó˚!îï˛ ~•z xyô%!lÜ˛ÙlflÒyÓ˚y–
ˆÎÙlñÈüüüÈ ÚÓ˚!ÓÓyÓ˚Û ~Ó˚ !ÓË˛y ̂ ã˛ Ï̂Î˚!SÈ° xË˛#Ü˛ òy!Î˚cÓyl ̂ •yÜ˛–xË˛#Ü˛ Ó%̂ ÏV˛!SÈ°– ï˛y•z
~Ü˛!òl ̂ Î !ÓË˛y Ï̂Ü˛ ̂ § Ó%!k˛ !ò Ï̂Î˚ Ó%V˛ Ï̂ï˛ ̂ ã˛ Ï̂Î˚!SÈ°ñ ï˛y Ï̂Ü˛•z ̂ § xyÓyÓ˚ ̂ ˛õ Ï̂ï˛ ̂ ã˛ Ï̂Î˚!SÈ°
ï˛yÓ˚ §ÙhflÏˆÏÜ˛ !òˆÏÎ˚– xË˛#ˆÏÜ˛Ó˚ í˛z˛õ°!∏˛ˆÏï˛ ≤ÃÜ˛y¢ ˆ˛õˆÏÎ˚ˆÏSÈ ˆ§•z !ÓË˛yñ ˆÎ àí˛¸ˆÏï˛
çyˆÏl– !ë˛Ü˛ ˆÎÙl Úˆ¢£ÏÜ˛ÌyÛÓ˚ x!ã˛Ó˚y– !ÓË˛yÓ˚ §yˆÏÌ ~Ü˛•z ÓˆÏ£Ï≈ xyd≤ÃÜ˛y¢ ï˛ÑyÓ˚–
ï˛ÑyÓ˚ ï˛˛õ§ƒy ç#ÓlˆÏÜ˛ ˛õ!Óe Ü˛Ó˚yÓ˚ñ í˛zIµ° Ü˛Ó˚yÓ˚– ˆ§ ~G çyˆÏl ˆÎñ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ç#Ó Ï̂lÓ̊ ã˛Ó̊Ù °«˛ƒ ̃ lÓƒ!_´Ü˛ !Ü˛v lyÓ̊#Ó̊ lyÓ̊#Ó̊ ã˛Ó̊Ù °«˛ƒ Óƒ!_´àï˛– ï˛y•z í ẑ̨ Ïj¢ƒã%̨ ƒ!ï˛Ó̊
§Ω˛yÓlyÎ˚ x!ã˛Ó˚y Ë˛Î˚ ˛õyÎ˚– ï˛ÑyÓ˚ !lÓ˚yˆÏÓàñ ˜ÓK˛y!lÜ˛ ˆ≤Ã!ÙÜ˛ lÓ#lÙyôÓ xl%Ë˛Ó
Ü˛ Ï̂Ó˚̂ ÏSÈ x!ã˛Ó˚yÓ˚ Ë˛y Ï̂°yÓy§y x!ôÜ˛yÓ˚ xyòy Ï̂Î˚Ó˚ lÎ˚– ̂ § §ï˛ƒÜ˛yÓ˚ Ë˛y Ï̂°yÓy§y Ï̂Ü˛ §¡øyl
Ü˛ˆÏÓ˚ó ï˛y•z ˛õÓ˚Ù!≤ÃÎ˚ˆÏÜ˛ Ù%!_´ !òˆÏÎ˚ !lˆÏç Ù%!_´ ˆ˛õˆÏï˛ çyˆÏl– ~•z !Ë˛ß¨ˆÏàye#Î˚y
ly!Î˚Ü˛yˆÏòÓ˚ §y!Ó˚ˆÏï˛ í˛zIµ° ˆ§y!•l#– Ù,ï%˛ƒÓ˚ 10 Ùy§ xyˆÏà ˆ°áy Ó˚Ó#wlyˆÏÌÓ˚
Ú°ƒyÓˆÏÓ˚ê˛!Ó˚Û àˆÏ“ xy§° !Ó!e´Î˚y í˛zˆÏjˆÏ¢ƒÓ˚ ˆï˛ç G ã˛y!Ó˚!eÜ˛ ˜Ó!¢‹TƒÈüÈ~Ó˚ ÙˆÏôƒ–
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l®!Ü˛ Ï̂¢yÓ˚ G ̂ §y!•l# ̂ Ü˛í z̨•z §yôyÓ˚î ̂ ã˛y Ï̂á á%Ó Ë˛y Ï̂°y Ùyl%£Ï !SÈ°ly– §Ù Ï̂Î˚Ó˚ ̂ Ì Ï̂Ü˛
xˆÏlÜ˛ ~!àˆÏÎ˚ ÌyÜ˛y ~ àˆÏ“ Ó˚Ó#wlyÌ ˆòáyˆÏï˛ ã˛y•zˆÏ°l ï˛yˆÏòÓ˚ §•Óy§ ≤ÃÜ,˛ï˛˛õˆÏ«˛
Ü˛Ù≈ G Ó�ˆÏï˛Ó˚ ˆÙ°Ó¶˛l– Ù,ï˛ l®!Ü˛ˆÏ¢yˆÏÓ˚Ó˚ !ÓK˛ylyàyÓ˚ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚y•z ˆ§y!•l#Ó˚
˜ÓôÓƒÓ�ï˛ ˛õy°l– ˆ§•z Ó�ï˛ ˛õy°l Ü˛Ó˚ˆÏï˛ !àˆÏÎ˚ ˆ§y!•l# §ï˛#ˆÏcÓ˚ §Ó ôyÓ˚îyˆÏÜ˛ ~Ü˛
~Ü˛ Ü˛ˆÏÓ˚ ̂ Ë˛ˆÏ. !òˆÏÎ˚ˆÏSÈ– Ó˚Ó#wlyÌ çylˆÏï˛l ̂ §y!•l#ˆÏÜ˛ §Óy•z Ó%V˛ˆÏÓly– xˆÏlˆÏÜ˛•z
ï˛yˆÏÜ˛ lyÓ˚#ÈüÈ≤Ãà!ï˛Ó˚ ˛õ!Ó˚˛õsi# ÓˆÏ° ÙˆÏl Ü˛Ó˚ˆÏÓ– ˛õ!Ó˚ˆÏ≤Ã!«˛ï˛ ˆÌˆÏÜ˛ xy°yòy Ü˛ˆÏÓ˚
ˆòáˆÏ° ˆ§y!•l#ˆÏÜ˛ l‹T ÓˆÏ°•z ÙˆÏl •ˆÏÓ– ï˛Ó% ~ àˆÏ“Ó˚ Ùôƒ !òˆÏÎ˚ l‹T Ù)°ƒˆÏÓyˆÏôÓ˚
í z̨̨ õÓ˚ !ï˛!l ÙylÓydyÓ˚ ≤Ã!ï˛¤˛y Ü˛Ó˚̂ Ïï˛ ̂ ã˛ Ï̂Î˚!SÈ Ï̂°l– ï Ñ̨yÓ˚ §,‹T ~Ùl•z xy Ï̂Ó˚Ü˛ !Óï˛!Ü ≈̨ï˛
ã˛!Ó˚e §ò%–Ó˚yî# ã˛ˆÏ®Ó˚ §ˆÏD xy°y˛õã˛y!Ó˚ï˛yÎ˚ Ó˚!Ó ë˛yÜ%˛Ó˚ §ò%Ó˚ Ü˛ÌyG ÓˆÏ°!SÈˆÏ°l– §ò%
•° ÚÓòlyÙÛ ~Ó˚ ˆ§Ôòy!Ùl#– ˛õ%!°¢ x!Ê˛§yˆÏÓ˚Ó˚ ˛õ!ï˛Ó�ï˛y flf#– ï˛ˆÏÓ fl∫ˆÏò¢# ˆã˛ï˛lyÎ˚
xyˆÏ°y!Ü˛ï˛– ï˛y•z fl∫ˆÏò¢ !ÓˆÏÓ˚yô# Ü˛ˆÏÙ≈ fl∫yÙ#Ó˚ §•ô!Ù≈l# lÎ˚– ˆ§ xydï˛ƒyà#
ˆò¢ Ï̂≤Ã!ÙÜ˛ Ï̂òÓ˚ Ù Ï̂ôƒ ̂ ò Ï̂á §ï˛ƒÜ˛y Ï̂Ó˚Ó˚ ̂ ˛õÔÓ˚&£Ï̂ ÏÜ˛–ï Ñ̨y Ï̂òÓ˚ Ó˚«˛y Ü˛Ó˚̂ Ïï˛ ÓòlyÙ Ï̂Ü˛ Ë˛Î˚
˛õyÎ˚ly– ÓˆÏ°ñÈÈüüüÈ

Úˆ°yˆÏÜ˛ Ó°ˆÏÓ ly §ï˛#ñ Ó°ˆÏÓ ly §yôÁ#ñÓ°ˆÏÓ òIy° ˆÙˆÏÎ˚– ~•z
Ü˛°ˆÏB˛Ó˚ÈüÈ!ï˛°Ü˛ÈüÈxÑyÜ˛y SÈy˛õ ˛õí˛¸ˆÏÓ ˆï˛yÙyÓ˚ §ò%Ó˚ Ü˛˛õyˆÏ°– xyÓ˚ ï%˛!Ù Î!ò Ùyl%ˆÏ£ÏÓ˚
Ù Ï̂ï˛y Ùyl%£Ï •G ï˛ Ï̂Ó ï˛yÓ˚ = Ï̂ÙyÓ˚ Ó%V˛ Ï̂ï˛ ̨õyÓ˚̂ ÏÓ–Û14 à“Ü˛y Ï̂Ó˚Ó˚ ç#Ó Ï̂lÓ˚ x!hs˝Ù ̨õ Ï̂Ó≈Ó˚
à“=!° ~Ë˛yˆÏÓ•z lyÓ˚#§_yÓ˚ !Ë˛ß¨ í˛zqyˆÏ§ í˛zqy!§ï˛–

~Ë˛yˆÏÓ•z Ó˚Ó#wlyˆÏÌÓ˚ Ùyl§#Ó˚y ï˛ÑyÓ˚ ˆ°ál#ˆÏï˛ñ ˆã˛ï˛lyÓ˚ !Ü˛Ó˚ˆÏî xyˆÏ°y!Ü˛ï˛
•ˆÏÎ˚ˆÏSÈl– ≤ÃîÙƒ ˛õ)Ó≈çyˆÏòÓ˚ í˛z_Ó˚y!ôÜ˛yÓ˚ ÓçyÎ˚ ˆÓ˚ˆÏáˆÏSÈ– Ë˛yoñ1335 ÓDyˆÏ∑ ˆ°áy
Ó˚!Ó ë˛yÜ%̨ Ï̂Ó˚Ó˚ Ú§Ó°yÛ Ü˛!Óï˛yÎ˚ ï˛y•z x!ôÜ˛y Ï̂Ó˚Ó˚ çlƒ ¢)lƒ ̂ Ì Ï̂Ü˛ ÷Ó˚& Ü˛Ó˚y ̂ Îyk˛y lyÓ˚#Ó˚
xyÜ%˛!ï˛ lÎ˚ñ ≤ÃyÌ≈lyG lÎ˚ñ òy!Ó ôÁ!lï˛ •ˆÏÎ˚ˆÏSÈñÈüüüÈ

Úˆ• !Óôyï˛yñ xyÙyˆÏÓ˚ ˆÓ˚ˆÏáy ly ÓyÜ˛ƒ•#lyÈüüüÈ
       Ó˚ˆÏ_´ ˆÙyÓ˚ çyˆÏà Ó˚&oÓ#îy–
í˛z_!Ó˚Î˚y ç#ÓˆÏlÓ˚ §ˆÏÓy≈ß¨ï˛ Ù%•)ˆÏï˛≈Ó˚ Ú˛õˆÏÓ˚
    ç#ÓˆÏlÓ˚ §ˆÏÓy≈_Ù Óyî# ˆÎl V˛ˆÏÓ˚
              Ü˛Z˛ • Ï̂ï˛
           !lÓ≈y!Ó˚ï˛ ˆflÀyˆÏï˛–
         Îy•y ˆÙyÓ˚ x!lÓ≈ã˛l#Î˚
  ï˛yˆÏÓ˚ ˆÎl !ã˛_ÙyˆÏV˛ ˛õyÎ˚ ˆÙyÓ˚ !≤ÃÎ˚–Û

Ë˛yÓly G ˆã˛ï˛lyÓ˚  e´ÙÈüÈí˛z_Ó˚î Ó%!V˛ ~Ë˛yˆÏÓ•z •z!ï˛•yˆÏ§ !ã˛•´ ˆÓ˚ˆÏá ÎyÎ˚–
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§¡õyòÜ˛#Î˚

Ùyl%ˆÏ£ÏÓ˚ •z!ï˛•y§ xyˆÏ°yã˛ly Ü˛Ó˚ˆÏ° ~ê˛y flõ‹T •Î˚ ˆÎñ ÚÙyl%ˆÏ£ÏÓ˚ x!ôÜ˛yˆÏÓ˚Ó˚Û ˆ«˛ˆÏe
Ú§Ó Ùyl%̂ Ï£ÏÓ˚ §Ùyl x!ôÜ˛yÓ˚Û ~•z lƒyÎÈ̊üÈl#!ï˛ !lòyÓ˚&îË˛y Ï̂Ó xÓ Ï̂•!°ï˛ • Ï̂Î˚̂ ÏSÈ– §%≤Ãyã˛#l
Ü˛y° ˆÌˆÏÜ˛ xyç ˛õÎ≈hs˝ ≤Ã!ï˛!ê˛ §ÙyˆÏç !°D ˆË˛ò xl%§yˆÏÓ˚ x!ôÜ˛yÓ˚ Ó!rê˛ï˛ •ˆÏÎ˚ˆÏSÈñ
˛õ%Ó̊& Ï̂£ÏÓ̊ x!ôÜ˛yÓ̊ Ó̊!«˛ï˛ • Ï̂°G lyÓ̊#Ó̊ x!ôÜ˛yÓ̊ xÓ Ï̂•!°ï˛ • Ï̂Î̊ Ï̂SÈ– ̂ ≤’̂ Ïê˛yñ xƒy!Ó̊fiê˛ê˛ Ï̂°Ó̊
§ÙÎ˚ ̂ ÌˆÏÜ˛•z ̨õyŸã˛yˆÏï˛ƒ Ó˚y‹T… ̨ õ!Ó˚ã˛y°ly xÌÓy xl%Ó˚*˛õ ̂ Ü˛yl =Ó˚&c˛õ)î≈ ̂ «˛ˆÏe lyÓ˚#Ó˚
ˆÜ˛yl §!e´Î˚ Ë)˛!ÙÜ˛y !SÈ° ly– Óï˛≈ÙyˆÏl !ÓK˛ylñ ôÙ≈ñ !¢«˛yñ §Çfl,Ò!ï˛ G !¢ˆÏ“Ó˚ ˆ«˛ˆÏe
Îï˛•z  x@˝Ãà!ï˛ ̂ •yÜ˛ !Ü˛v §yÙy!çÜ˛ñ Ó˚yç Ï̃l!ï˛Ü˛ñ xÌ≈̃ Ïl!ï˛Ü˛ ò,!‹T Ï̂Ü˛yî ̂ Ì Ï̂Ü˛ xyçG
lyÓ˚#ˆÏòÓ˚ xÓfliy !ã˛hs˝y¢#°–Óï˛≈Ùyl §ÙˆÏÎ˚ lyÓ˚#Óyò ï˛Ìy lyÓ˚#Óyò# xyˆÏ®y°l !lˆÏÎ˚
§ˆÏã˛ï˛lï˛y !lÓ˚hs˝Ó˚ ̂ ÓˆÏí˛¸ˆÏSÈ– àï˛ í˛z!l¢ ¢ï˛Ü˛ ̂ ÌˆÏÜ˛ !Ó¢ ¢ï˛Ü˛ ̨ õÎ≈hs˝ Ü˛ˆÏÎ˚Ü˛ ò¢ˆÏÜ˛
lyÓ˚# çyàÓ˚î G lyÓ˚#Ó˚ §Ùyly!ôÜ˛yˆÏÓ˚Ó˚ ≤ÃˆÏÎ˚yçl#Î˚ï˛y §yÙy!çÜ˛Ë˛yˆÏÓ Îï˛ fl∫#Ü,˛ï˛
•ˆÏÎ˚ˆÏSÈñ ï˛ï˛•z xyˆÏ®y°ˆÏl G xlƒylƒ Ü˛yˆÏç lyÓ˚#ˆÏòÓ˚ §!e´Î˚ xÇ¢@˝Ã•î ˆÓˆÏí˛¸ˆÏSÈ–
§Ùy Ï̂çÓ˚ x@˝Ãà!ï˛Ó˚ § Ï̂D § Ï̂D lyÓ˚#Ù%!_´Ó˚ ̂ ã˛ï˛lyG !ÓÜ˛y¢ °yË˛ Ü˛ Ï̂Ó˚̂ ÏSÈ– Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚
ˆ«˛ˆÏe ≤Ãyã˛#l§ÙÎ˚ ˆÌˆÏÜ˛ lyÓ˚#Ó˚y ˆÎ ˛õ%ˆÏÓ˚y˛õ%!Ó˚ xÓˆÏ•!°ï˛ !SÈ° ˆ§!ê˛ lÎ˚– •z!ï˛Óyã˛Ü˛
~ÓÇ ̂ l!ï˛Óyã˛Ü˛ í z̨Ë˛Î̊ ̨õ!Ó̊!fli!ï˛Ó̊ Ù Ï̂ôƒ !ò Ï̂Î̊•z x!ï˛Óy!•ï˛ • Ï̂Î̊ Ï̂SÈ lyÓ̊# Ï̂òÓ̊ ç#Ól Ï̃¢°#–
Ó˚yÙyÎ˚îñ Ù•yË˛yÓ˚ï˛ñ ̨õ%Ó˚yî §Ó≈e•z Ü˛lƒy§hs˝y Ï̂lÓ˚ ≤Ã¢Ç§y§)ã˛Ü˛ í z̨!_´Ó˚ §Ùy Ï̂Ó˚y• Ó˚̂ ÏÎ˚̂ ÏSÈ–
Ù•yË˛yÓ˚ˆÏï˛ Ü˛lƒyçˆÏß√ xyl® í˛zÍ§ˆÏÓÓ˚ í˛zˆÏÕ‘á xyˆÏSÈ–

˛õ!Ó˚ˆÏ¢ˆÏ£Ï Ó°y ÎyÎ˚ §ÙyˆÏç lylyl ò%Ó˚ÓfliyÓ˚ Ü˛Ìy lyÓ˚#Óyò ÷ô% ˆÎ ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈ
ï˛y lÎ˚ñ ï˛yÓ˚ §ˆÏD ~•z lyÓ˚#Ó˚ ò%Ó˚Ófliy Ü˛yê˛yˆÏlyÓ˚ çlƒ §Ùyçñ ˆò¢ ~Ùl !Ü˛ !ÓŸªˆÏÜ˛
~!àˆÏÎ˚ !lˆÏÎ˚ ÎyGÎ˚yÓ˚ çlƒ §ÙyˆÏçÓ˚ !Ü˛ !Ü˛ Ü˛Ó˚î#Î˚ ï˛yG xyˆÏ°yã˛ly Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ ~•z
@˝ÃˆÏsi ~ÓÇ §ˆÏÓy≈˛õ!Ó˚ ÙylÓï˛yÓ˚ ≤ÃˆÏŸ¿ í˛zay!˛õï˛ lyly!Óô ç!ê˛° §Ù§ƒyÓ˚ ̂ Ó¢ Ü˛ˆÏÎ˚Ü˛!ê˛
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=Ó˚&c˛õ)î≈ !òˆÏÜ˛Ó˚ §ÙyôyˆÏlÓ˚ •!ò§ ~•z @˝ÃˆÏsi ï%˛ˆÏ° ôÓ˚y •ˆÏÎ˚ˆÏSÈ Îy ò¢≈l xl%Ó˚yà#ˆÏòÓ˚
§yˆÏÌ §yˆÏÌ xlƒylƒ !Ó£ÏˆÏÎ˚ ˛õyë˛Ó˚ï˛ SÈyeÈüÈSÈye#ˆÏòÓ˚ K˛yl Ë˛yu˛yÓ˚ ˆÜ˛ §Ù%ß¨#ï˛ Ü˛Ó˚ˆÏÓ
ÓˆÏ° xy¢yÓyò#–

~•z @˝ÃˆÏsiÓ˚ §,!‹T ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°ˆÏç 27 ˆ¢ Ùyã˛≈ 2023 ï˛y!Ó˚ˆÏá Indian

Council of Philosophical Research (ICPR) ~Ó˚ xÌ≈yl%Ü)˛ˆÏ°ƒ xyˆÏÎ˚y!çï˛
“FEMINISM EAST AND WEST” ¢#£Ï≈Ü˛ xyhs˝ç≈y!ï˛Ü˛ hflÏˆÏÓ˚Ó˚ xyˆÏ°yã˛ly ã˛ˆÏe´
xÇ¢@˝Ã•îÜ˛yÓ˚# xy Ï̂°yã˛Ü˛ Ï̂òÓ˚ !lÓ≈y!ã˛ï˛ ≤ÃÓ¶˛yÓ°# !l Ï̂Î˚– ~•z @˝Ã Ï̂siÓ˚ !Ó!Ë˛ß¨ Ó˚ã˛lyÓ˚ Ù)̂ Ï°
Ó˚ˆÏÎ˚ˆÏSÈ xôƒy˛õÜ˛ñ xôƒy!˛õÜ˛yñ àˆÏÓ£ÏÜ˛àîÈüüüÈ ï˛yˆÏòÓ˚ §◊k˛ ≤ÃîyÙ G Ü,˛ï˛K˛ï˛y çyly•z
ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°ˆÏçÓ˚ Ùyll#Î˚ xôƒ«˛ í˛É •ˆÏÓ˚Ü,˛£è Ùu˛° Ù•y¢ˆÏÎ˚Ó˚ ~ÓÇ
IQACÈüÈÓ˚ ˆÜ˛yÈüÈx!í˛≈ˆÏlê˛Ó˚ xôƒy!˛õÜ˛y ˛õyÓ˚!Ùï˛y ò_ Ù•y¢Î˚yÓ˚ xyhs˝!Ó˚Ü˛ §•ˆÏÎy!àï˛y
~ÓÇ í z̨Í§y• ◊k˛yÓ˚ §y Ï̂Ì fløÓ˚î Ü˛!Ó˚– Ü˛ Ï̂° Ï̂çÓ˚ §ÙhflÏ !¢«˛Ü˛ÈüÈ!¢!«˛Ü˛y ~ÓÇ x!¢«˛Ü˛
Ü˛Ù≈#ˆÏòÓ˚ §•yÎ˚ï˛y Óƒ!ï˛ˆÏÓ˚ˆÏÜ˛ ~•z Ü˛yç §¡õß¨ Ü˛Ó˚y ̂ Îï˛ ly– ï˛yÓ˚ ÙˆÏôƒG !ÓˆÏ¢£ÏË˛yˆÏÓ
í ẑ̨ ÏÕ‘á Ü˛Ó˚̂ Ïï˛ •Î˚ ÓyÇ°y !ÓË˛y Ï̂àÓ˚ §•Ü˛Ù≈# xôƒy˛õÜ˛ §%̂ ÏòÓ !ÓŸªy§ ~ÓÇ ò¢≈l !ÓË˛y Ï̂àÓ˚
!ÓË˛yà#Î˚ ≤Ãôyl xôƒy!˛õÜ˛y í˛É !¢Óy!ß∫ï˛y Ù%áyç≈#Ó˚ lyÙ– @˝Ãsi!ê˛ ≤ÃÜ˛y¢lyÎ˚ @˝Ãsi!ê˛ˆÏÜ˛
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FOREWORD

After the phenomenal success of the international seminar entitled

“Feminism: East and West” on  27.03.2023 with the sponsorship of

the Indian Council of Philosophical Research(ICPR), I congatulate the

Department of Philosophy for arranging for a publication of the

seminar proceedings in form of  a book. The book entitled

“PROSONGO NARIBAD: SOMOY, SAMAJ O SAHITYA” is an

intensive analysis of the institution of feminism from a multi- disciplinary

perspective. Gobardanga Hindu College has played a pivotal role in

women’s education and empowerment in a largely rural area. I am

therefore truly appreciative of  the department’s progressive initiative

in opening up a space for a free exchange of ideas on an issue that

needs to be addressed unequivocally for the holistic development of

our nation.

The book provides a publication space for all the seminar

participants and contributes to their professional development. It also

aims at opening up new vistas of  thinking before the readers. As a

compendium of fresh insight into the realm of feminism, it aspires to

unleash new channels of thought that will pro- actively usher in a

complete liberation from gender inequality.

I would like to thank all the contributors and researchers for the

making of this volume. My heartest congratulations to the chief Editor

Prof. Nripen Biswas and the expert editorial board who have worked

relentlessly behind the project. I look forward to its success in inculcating
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a spirit of investigative research into all minds and leading one and all

to that realm of “ ever-widening  thought and action” that constitutes

true freedom of ideas and expression. 

  Dr. Hara Krishna Moandal

   Principal, Gobardanga Hindu College
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QUEST FOR FEMINISM IN BENGAL AFTER

RENAISSANCE AND ITS PRESENT IMPACT

Dr. Rajkumar Modak (Professor, Department Of   Philosophy, Sidho-

Kanho-Birsha University)

Abstract

The tendencies for the gender sensitization and women upliftment are,

in fact, the result of prolong encounter of a few great Enlighted thinkers,

because the gender discrimination had been detected, virtually, as an

incurable disease for a long time not only for the Indian society, but

also for the whole world. In India, due to the enlightenment as well as

tremendous effort of  some social reformers, especially in the

Nineteenth Century this largely contaminated virous of gender

discrimination, however, had not been destructed, but controlled. But

the question is: how? This paper is a resume of the activities– how to

remove gender discrimination and thereby to uplift the women,

performed dedicatedly by some of  the reformers in Bengal in

Nineteenth Century and its impact.

From the title– QUEST FOR FEMINISM IN BENGAL AFTER

RENAISSANCE AND ITS PRESENT IMPACT, if  anyone considers that

this paper is jotted down for highlighting only the activities regarding

upliftment of women in a particular province of India during a certain

period, it will be a wrong assumption; rather the aim of this paper is

to resume the activities for uplifting the position of women by the

Enlighted modern thinkers in the then Bengal where the Calcutta had

been the capital of British India up to 1911, following the method of

content analysis. Before delving the subject in detail, let us start with the

excavation of human nature.

Though in 2014, Yoval Noah Harari, in his book, ‘A Brief  History

of  Human Kind’, scientifically, explored how human beings secured

the top position among the other species through the incredible exercise
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of brain power, it was Aristotle who almost two thousand and three

hundred years ago took the similar approach, but in different perspective

i.e., metaphysical perspective, because he considered human being as a

Rational Animal. However, Tagore in twentieth century, from the

purview of  aesthetic, realized human being as the Godlike. What is

common among these three gigantic personalities are: i) their attitudes

are wholesome, ii) they consider the gender purely from biological

perspective, as for them, gender is not the defining characteristic of

human being, and iii) in order to achieve the ultimate aim of human

life which is for Yoval Noah Harari, perhaps, securing the top position

among the species; for Aristotle, to be Well-being from Being and for

Tagore, to achieve the state of  Jivandevota from Jiva.i

In this short background about the uniqueness and the aim of

human being, in order to make a gender sensitization, let us understand

the concept of  gender discrimination and its causes. Be noted that

India is not the only country where gender discrimination is an issue,

rather it is a problem for the rest of  the world in some forms or

others. However, in simple, the concept of  gender discrimination is

based on the strong presupposition that men are physically strong,

they and only they are the custodian of the political as well as economic

power and thereby they and only they have the right of  deserving the

power of enjoying political, economic and societal freedom. This

concept has been so deeply seated in the heart of the society that a

female child from her birth is treated as lower than the male born child

in all respect and even this notion is reflected through the dresses, toys,

and forms of  education and so on they are provided. In fact, gender

discrimination seems to be mingled with our thinking process, it is as

like as official i.e., to say if anyone want to think about human being,

she or he is to think through this gender discrimination, though from

the point of view of rationality or in other words, from the perspective

of  intelligent capacity, gender discrimination is irrelevant. This paper,

is, in fact, a resume of how and the women have been started to
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revive the dignity from the beginning of Nineteenth Century and the

present position of women in India through highlighting the position

of women in ancient India and its degradation in Section (I); different

causes of gender discrimination in Section (II); some of the activities

during nineteenth century to pre-independent era in Bengal in Section(III)

and present position of women in India in Section (IV).

I

If  we closely look into the history of  India, it is found, in Vedic age,

gender discrimination has never been entertained in society, religion

and politics. Ghosha, Lopamudra, Maitreyi, and Gargi are famous for

their intelligence, though it is a fact that most of the women, at that

time, were used to be engaged with the house-hold works, but this

does not imply that they were lower than the men. Since 600 BCE,

when the Lord Buddha used to teach his followers to develop loving,

kindness, compassion, sympathy, patience, renunciation, generosity,

truthfulness, and the cultivation of wisdom by abandoning all the

unwholesome actions such as killing, stealing, false speech, adultery,

and indulgence in intoxicants as well the external vices– pride, anger,

lust, envy, jealousy, and covetousness; gender discrimination was not

found, though at the same time it is true that the women were permitted

to be a Buddhist nun, later on. In Ramayana, though Sita at last took

the shelter of eternal peace in the lap of her mother Earth when she

was asked by Ramachandra,for third time,to pass across the fire for

proving her chastity cum purity, this sacrificial historical crusade, in

fact, augmented the dignity not only for Sita but also for the entire

women gender and as an after-effect, Ramachandra, the lonely king

had none other choices left but to go for a euthanasia.  In Mahabharata

also though Draupadi was humiliated by the Kauravas in the Royal

Court, no one of the present members of the Court was able to

answer the question put forwarded by her– ’Did Yudhisthira having

first lost his own freedom (as well as the freedom of the four brothers)
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and thus becoming a slave of the Kauravas, have any right to gamble

again with Draupadi as the stake?’2 In fact, the question of Draupadi

‘reveals an intricate point of law or the legal convention of the

communityand also makes a social point the point of a social rebel

presumably of  a non-conformist.’3 During  the revival of  the Vedanta

philosophy by Shankarachar (788 CE to 820 CE), the  debate between

Shankaracharya and Mandan Mishra, the ardent follower of Minimise

Philosophy, was presided by Ubhay-Bhâratî, the wise wife of  Mandan

Mishra was, undoubtedly, the indication of  paying dignity for the

women at that period.

However, the history of  India, especially, during 12th century to

18th century seems to be degraded in all most all respects in general

and from the perspective of women freedom in particular, because in

this period many foreign invaders intruded in India; though some of

them used to plunder whereas some of them used to rule. When India

was ruled or plundered by the foreigners, as a result, India was not

only immigrated by different cultures, languages as well as religions

but also the dignity of women was neglected in its worst level. The

gender-discrimination, at that time, had been imposed so badly that

the freedom of women atany level had been evaporated as like as an

effect of the vibrant sun in summer and the women were, treated as if

they were shifting properties of men. Even the women were forced

to jump into the burning pyre of her husband in the name of Sati

Custom. Nevertheless, this is not the final of  Indian history. Rabindranath

Tagore, in his book, ‘Charitra Puja’ depicted this notion beautifully,

§Ü˛° ˆòˆÏ¢Ó˚•z ÙˆÏôƒ ~Ü˛ê˛y !ÓÓ˚&k˛ï˛yÓ˚ m®µ ˆòáy ˆòÎ˚– ~Ü˛Ë˛yˆÏà ï˛yÓ˚ xy˛õl
ˆ◊¤˛ï˛yˆÏÜ˛ xy˛õ!l ≤Ã!ï˛Óyòñ ï˛yÓ˚ x¶˛ï˛yñ x•!ÙÜ˛y myÓ˚y•z ï˛yÓ˚ xyd°yâÓ– ~•z !òÜ˛ê˛y
xË˛yÓyÌ≈Ü˛ñ !òÜ˛ê˛y ï˛yÓ˚ «˛!ï˛Ó˚ !ÓË˛yàñ ï˛yÓ˚ Ü,˛£è ˛õˆÏ«˛Ó˚ xÇ¢– xyÓ˚ ~Ü˛!òˆÏÜ˛ ï˛yÓ˚
xyˆÏ°yÜ˛ñ ï˛yÓ˚ !l!•ï˛yÌ≈ñ ï˛yÓ˚ !ã˛Ó˚ §ï˛ƒñ ~•z !òÜ˛ê˛y•z Ë˛yÓyÌ≈Ü˛ñ ≤ÃÜ˛y¢ydÜ˛– ~•z!òˆÏÜ˛
ï˛yÓ˚ ˛õ!Ó˚ã˛Î˚ Î!ò ¡‘yl ly •Î˚ñ !l/ˆÏ¢!£Ïï˛ lyñ ï˛ˆÏÓ•z §Ó≈Ü˛yˆÏ° ˆàÔÓ˚Óy!ß∫ï˛–

Î%̊̂ ÏÓ˚y Į̈̂ õÓ˚ §Ü˛° ̂ ò¢•z ~Ü˛!òl í˛y•z!lÓ˚ x!hflÏ̂ Ïc !ÓŸªy§ Ü˛Ó˚ï˛– ¢ï˛ ¢ï˛ flf# ̂ °yÜ˛
ˆ§áy Ï̂l !lÓ˚̨ õÓ˚y Ï̂ô ̨õ%̂ Ïí ¸̨ Ù Ï̂Ó˚̂ ÏSÈ– !Ü˛v ~•z x¶˛ï˛yÓ˚ !òÜ˛ê˛y•z xyhs˝!Ó˚Ü˛Ë˛y Ï̂Ó Î%̊̂ ÏÓ˚y Į̈̂ õÓ˚
~Ü˛yhs˝ !SÈ° ly–4



17

A tussle vis-à-vis contradiction is natural for all countries. From

the negative perspective a country defames its own superiority. Its

biasness, its self-satisfaction on the ground of proud are the dark side

ways i.e., side of  loss. But from the other aspect i.e., from the positive

aspect or rising aspect a country reflects its light, its essence, its eternal

truth. Unless and until this side is not darken or closed it is able to be

honoured for ever.

In Europe, all the countries, once upon a time, used to believe in

the existence of  witches. Hundreds of  women were brunt even though

they were yet to commit any fault. But this side was not the only side

of the Europe.

It is a fact, India since beginning, has been tootling the tune of

peace following this sloka of Ishoponishad:

Yustu sarvani bhutanat anyvanupas yati

Sarvabhutesu catmanani tats vijugupsate|| (6)

He who sees all beings in the Self and the Self in its all beings, he never

turns away from it.

II

In fact, ups and downs are the nature of the universe itself. However,

from this very short back ground of the position of the women as

well as the positive aspect, following Indian history, let us turn in to

some sources of gender discrimination.

Source No 1. Uneven access to education

Education, Education and Education is the prime factor through which

a nation could be uplifted. Every human being is the spark of power

from the perspective of science or metaphysics or arts as it has been

pointed out earlier. But this spark of  power is needed to be explored

and this is possible only through the proper education. It helps the

individual to judge what is right and what is wrong by the application

of  their own aptitude. Unfortunately, it is found that around the world,
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the women have less access to education than men and it is evident that

‘Gender gaps persist, with 63 per cent of non-literate adults being

women in 2018, this proportion has not changed much since 2000 (64

per cent). The literacy rates for females were low in low income countries

(54 per cent) and in fragile and conflict-affected countries (56 per cent).

Gender gaps in younger generation have shrunk in all regions over the

past 26 years except for Central Asia and Europe and North America

in which gender gap in youth literacy has not been a serious matter.’5

Source No 2. Lack of employment equality

Economical independent is one of the conditions for freedom, and

one of the prime sources to get the economical independent is

employability. But till 2021, only 6 countries6– Belgium, Denmark,

France, Latvia, Sweden and Luxemburg of the world give women

the same legal work rights as men. Studies show that more employment

means more economical independent which means less gender in

equality, but practically, there is still a gap between thoughts and its

applications.

Source No 3. Job segregation

It is a general belief that men are simply better to handle certain jobs,

that is why they are paid higher than the women. This discrimination

results the lower income for the women. Some times they show the

same responsibility, but are not recognized financially. It is true, from

the perspective of the physical power the women may be weaker than

the men but that does not imply that the women are intellectually less

powerful.

Source No 4. Lack of legal protections

It is very tough to read a news paper where there is no news of domestic

sexual violence or domestic economic violence. Over one billion

women, the World Bank reports, don’t have legal protection against

domestic sexual violence or domestic economic violence. In many

countries, there’s also a lack of  legal protections against harassment in
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the workplace, at school, and in public palce. These places become

unsafe and without protection, women frequently have to make

decisions that compromise and limit their goals. In India, the report

says, “Over 2,300 domestic violence complaints were filed with the

National Commission for Women between January and May in 2021,

the highest for any year since 2000. Most complaints were received

from U.P., while the highest complaint rate was recorded in Delhi.

However, according to NFHS-5 data, 70% of women in the major

States who faced physical violence did not inform anyone about it.

Even among those who sought help, very few reached out to the

relevant authorities.”7

Source No 5. Lack of bodily autonomy

Women are not only socially and economically depended on men, but

also in some cases they do not feel free to take decision about their

own body. Many women around the world do not have authority

over their own bodies when they become parents. It is reported thatover

200 million women who don’t want to get pregnant are not using

contraception, because of the lack of knowledge about the method

of the using contraception.8 On a global scale, about 40% of

pregnancies are not planned and while 50% of them do end in abortion,

38% result in births. These mothers often become financially dependent

on another person or the state, losing their freedom.

Source No 6. Poor medical care

As the women are lack of  education and job opportunities, naturally,

women have been facing more poverty. They are less likely to be able

to afford good healthcare. There’s also been less research into diseases

that affect women more than men, such as autoimmune disorders and

chronic pain conditions. Many women also experience discrimination

and dismissal from their doctors, broadening the gender gap in healthcare

quality.



20

Source No 7. Lack of religious freedom

Though the religion has the power to unite a huge population within a

moment as it is based, especially, on faith; there are some draw backs

of religion. Most of the religions do not give much religious freedom

to the women compare to the men. It is known to us that the women

got entry in the Sabarimala Mala temple at Kerela in September, 2018

on the basis of the judgment of the Supreme Court– all the pilgrims

regardless of  gender could enter. Similarly, the women are still not

socially permitted to act as a priest. It is nothing but a deep-seated

custom and this type of custom should be eradicated and this is possible

only through education.

Source No 8. Lack of political representation

Political power is one of  the best accesses to minimize the gender

discrimination. But it has been observed that in 2019 the national

parliament begins with only 24.3% women. As a result, some certain

issues that female politicians tend to bring up– such as parental and

child cared leave, pensions, gender equality laws and gender-based

violence are often neglected.

Source No 9. Societal Mind-set

Man is a social human being. In order to get all the advantages, the

society has been formed on the basis of  different culture, heritage,

religion, races and so on. But due to the influence of  patriarchal society,

the gender discrimination has been so deeply rooted that it has been

reflected into the vocabularies also. The vocabularies seem to be one

of the main sources of this discrimination. Side by side, we are taught

from the childhood that the male born child are the responsible for his

family whereas, the females are not as they are to be married.
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III

Now we are in the phase to turn into some of the activities done to

remove the gender discrimination in order to uplift the women. In this

particular issue, let it be remembered again, that as the Calcutta had

been the capital of India up to 1911, gender awareness cum women

empowerment was inaugurated in some forms or others in Bengal. It

was Raja Rammuhon Roy, the father of  Indian Renaissance who strongly

argued logically for women empowerment not only by the abolishment

of the brutal custom of Sati in 1929, but also in the flowing dialectical

process based on the shastras:

(a)Women are in general inferior

Counter Argument: When, in general, it is conceived that the women

are inferior to the men, Raja Rammuhon Roy asks the question to the

oppositions:  Have you ever afford them a fair opportunity of

exhibiting, their natural capacity? If the women have not been given

any platform to manifest their inborn capabilities, it is illegitimate to

derive a bias conclusion– women are inferior. He shows after the

inculcation of the Shastras that Lilavati andBhanumati, the wife of the

prince of Karnat are celebrated for their thorough knowledge of all

the Shastras. In the Vrihadaranyak Upanishad of  the Yayur Veda, he

points out, that Yagnavalkya imparted divine knowledge of  the most

difficult nature to his wife Maitreyi, who was able to follow and

completely attain it.ix

(b) Women are wanting of  resolution

Counter Argument:In order to reject this conviction, he says that we

constantly perceive, in India where the name of death makes the male

shudder, that the female, from her firmness of  mind, offers to burn

with the corpse of her deceased husband. That is why it is unfair to

hold that the women are deficiency of resolution.10
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(c) Women are untrustworthy

Counter Argument: Being public affair, the meaning of  the term

untrustworthy is depended on public relationship. Men are, in general,

able to read and write, and manage public affairs, i.e., they easily

promulgate such faults as women occasionally commit. When the

women have not been given any scope of reading and writing as well

as making any public affairs the men are never considered as criminal

though they make mis-conduct towards women.11

(d)Women are not void of  duplicity

Counter Argument: Raja Rammohun Roy rejects this allegation on the

ground that one man may marry two or three, sometimes even ten

wives and upwards; but a woman marries only one. Not only has that

she desired at his death to follow him, forsaking all worldly enjoyments,

or to remain leading the austere life of an ascetic.12

(e) Women are wanting of  virtuous knowledge

Counter Argument: Here, Raja Rammohun Roy asks the question about

the meaning of the virtuous knowledge. Is it for a Kulin Brahmins to

marry ten or fifteen wives for the sake of money though at marriage

the wife is recognized as half of her husband, but in after conduct they

are treated worse than inferior animals? In addition to this they never

see the greater number of them after the day of marriage, and visit

others only three or four times in the course of their life.The woman is

employed to do the work of a slave in the house, such as, in her turn,

to clean the place very early in the morning, whether cold or wet, to

scour the dishes, to wash the floor, to cook night and day, to prepare

and serve food for her husband, father and mother-in-law, brothers-

in-law, and friends and connections. If  in the preparation or serving up

of the victuals they commit the smallest fault, what insult do they not

receive from their husband, their mother-in-law, and the younger



23

brothers of their husband. The straight forward argument of Raja

Rammohun is like this: The women never failed to discharge these

painful duties only through the strong support of  the virtues. His remark

for the opposition, ‘All this What I lament is, that seeing the women

thus dependent and exposed to every misery, you feel for them no

compassion that might exempt them from being tied down and burnt

to death.’13

Later on, however, women education was supported by the

Brahma Samaj. But the followers of  conservative Brahmas, though

stretched out their hand for women education, they were in favor of

some reservation on the syllabus, but the radical followers of  the

Brahmas such as Shibnath Shastri whole heartedly allowed the women

to read the mathematics, history, geography as well as sciences. Madan

Mohon Tarkalankar also favored women education from the ground

that if the women get a job after education, they will help their husband

to run the family in a better way.

Following the path shows by Raja Rammohun, A News Letter

named ‘Samachar Darpan’ published a column, in 1835, entitled as’

ÚãÑ˛ã%˛í˛¸y !lÓy§# flf# àî§ƒÛ where the followings points were reflected:

Firstly, The Indian women should be given the priority for

education as like as the other developed countries in the world.

Secondly, Why the Indian women are not permitted to meet any

one as like as the other developed countries in the world?

Thirdly, In this present age the women are not just like the cows

or some material objects which are the object of bequeathing, rather

the child marriage and dowry should be stopped.

Fourthly, Economic freedom is essential for women.

Fifthly, Polygamy should be strictly prohibited and side by side,

widow married should be started.

In 1863, Kailasbasani Debi, who was taught by his husband

Durgacharan Gupta through a closed-door teaching at deep night as

at that time the women were not permitted to read, in her book, Ú!•®%
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Ù!•°y Ï̂òÓ̊ •#lyÓfliyÛ wroteñ Ü˛ï˛!ò Ï̂l ~•z ÓD Ï̂ò Ï̂¢ K˛yl §)Î≈ í z̨òÎ̊ ••zÎ̊y xK˛yl x¶˛Ü˛yÓ̊
l‹T Ü˛!Ó̊ Ï̂Ó⁄ ̂ • ÓDÓy!§l# Ë˛!àl#àî– Ü˛ï˛!ò Ï̂l ̂ ï˛yÙÓ̊y §Ó≈=îÜ,̨ ï˛ ••zÎ̊y ~•z ÓDÙyï˛y Ï̂Ü˛
ˆ¢y!Ë˛ï˛ Ü˛!Ó˚ˆÏÓ⁄ That is to say, how many days are left for the rising of

the sun of wisdom to disclose the darkness of false knowledge in

Bengal? Oh! My dear sisters of Bengal. How many days are left for

you to flourish the mother Bengal after being Enlighted in all respect?

Rajbala Debi, in a Bengali Newspaper named– ÓyÙy Ï̂Óyôl# published

in 1863, directly filed an allegation against the then society which was

run by the men that the poor condition of women was due to the bad

impact of  the then society and its authorities.

Rasasundari Devi, being a self-learned widow wrote an

autobiography in Bengali language entitled– xyÙyÓ˚ ç#Ól (My Life, 1876)

which was the first autobiography in Bengali language. In this

autobiography she expressed her anger towards the then society which

for her consideration, the main cause of her painful life. Her life was

so painful that she like any woman, was not permitted to read. But,

following the proverb, where there is a will there is away, he was so

fond of learning that she stealthily used to steal the writings papers so

that she could read in order to quest her thirst of knowledge. Self-

deprecating and stoic, she sometimes used to outbreak of her anger

with such words: ‘Wasn’t it a matter to be regretted, that I had to go

through all this humiliation just because I was a woman? Shut up like a

thief, even trying to learn was considered an offense. It is such a pleasure

to see the women today enjoying so much freedom. The parents of a

single girl child take so much care to educate her. But we had to struggle

so much for just that. The little that I have learned is only because God

did me the favor.’14

Swarnakumari Devi, the daughter of Debendranath Thakur was

also famous for her writing in Bengali. A journal named Bharati was

started in 1878. She was one of the founder members along with her

brother Jyotindranath and Rabindranath Thakur, and she edited this

journal for 30 years. She composed the first Bengali opera, Basanta
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Utsav (Spring Festival), ò#˛õ !lÓ≈yî (Snuffing Out of  the Lamp) [her first

novel at the age of 18] Chinna Mukul (Plucked Flower) and Ê%˛ˆÏ°Ó˚ ̂ Ù°y
(Flower Garland) which were translated into English. She also wrote

historical novels about tribal revolts and the 1857 Mutiny, two popular

farces, and several short stories. When Tagore got the Nobel Prize for

Gitanjali (Garland of Hymns), in order to appreciate, she addressed

her first book of poems:

‘‘To My Younger Brother’’

Let me present these poems: carefully

gleaned and strung

To the most deserving person

 But you are so playful. I hope you will not

 Snap and scatter these flowers for fun.15

It was Pundit Ishwarchandra Vidyasagar (1820-1891), who in his entire

life did a lot for women empowerment. He, being one of  the great

towering contributing personalities of Bengal renaissance, became the

principal of Sanskrit college, step by step; from the head pundit of

Fort William College and was not just a man of  scholar or letters but

one of  the greatest16 social reformers in Bengal. The most remarkable

social reformation done by him, after Raja Rammohon Roy, was the

execution of Widow Remarriage Act, in 1853 although this issue had

been started from 1842 by the Young Bengal and Bengal Spectator

organization.17 When he was the Government Inspector, he organized

35 girls’ schools and 20 model schools.18

As a consequence, after a prolong fight, Kadambinidebi Basu and

Chandramukhi Basu became the first graduate from the university of

Calcutta in 1883.

It is a fact, at that time, the entire world was run by patriotic

society. They used to think that if  women were not entitled for the

education, they would never ask any question against the administration.

In Europe, the most of the countries handed over the voting right for

women after 1918.
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Revolution in education was not the only factor for the reformation

of women i.e., minimizing the gender discrimination, there was also

other factor such as dress. In early nineteenth century when

Satyendranath Thakur visited England with his wife Jñanandanandini

Devi who was Enlighted by her husband in closed-door teaching

reframed the dress of Indian women in such a way that they could

meet any man whether he was a foreigner or not without any hesitation.

In religious sector, the women were allowed to get entry into the

temple after the the dedicated effort made by Rani Rashmoni who

established the kali temple at Dakshineswar in 1855; the holy mother

Sarada, the wife of Ramakrishna Paramhansa who allowed Gopaler

ma or the mother of Gopal, a widow as her helping hand in order to

help Ramakrishna Paramhansaforworshiping the Goddess Kali. She

also gave her free access to sister Nivedita who came from Ireland as

a follower of Vivekananda.

Gender discrimination could never be minimized unless and until

the women learned how to develop self-respect. When only a few

families visited England such as Shashipada Banerjee, a great leader of

Brahman movement as well as the editor of ‘Bharat Shramajibi’

newspaper and his wife Rajkumari; Satyendranath Thakur and his wife

Jñanandanandini Devi; Krishna Bhamini Devi and her husband and so

on used to speculate new value system. Some lines from ‘Jijñasa’ written

by Krishna Bhamini Devi will be helpful to get the point. She wrote,

~Ü˛ê˛y ã˛°!ï˛ Ü˛Ìy !Ó Ï̂° Ï̂ï˛Ó˚ Ùy!ê˛ Ï̂ï˛ ̨õy !ò Ï̂° òy§G fl∫yô#l • Ï̂Î˚ ÎyÎ˚ñ xy!Ù ~ê˛y Ë˛y Ï̂°y
Ü˛ Ï̂Ó˚ Ó%V˛ Ï̂ï˛ ̨õyÓ˚°yÙ– ~áy Ï̂l ̂ ˛õÔÑ̂ ÏSÈ xyÙyÓ˚ !ã˛hs˝yñ Ù)°ƒ Ï̂Óyô ̨õy°!ê˛ Ï̂Î˚ ̂ à° ~áylÜ˛yÓ˚
Ù%_´ Óyï˛yˆÏ§ !l/Ÿªy§ !lˆÏÎ˚– xy!Ù lylyl ˆòˆÏ¢Ó˚ Ü˛Ìy ÷lï˛yÙ Ó%V˛ï˛yÙ ly !Ü˛S%È•z–
~áy Ï̂l ~ Ï̂§ Ó%V˛°yÙñ Îál ̂ ò Ï̂¢ !SÈ°yÙ xy!Ù Ó˚yï˛!ò Ï̂lÓ˚ ï˛Ê˛yï˛ê˛y Ó%V˛ï˛yÙ ly ñ xyç
xyÙyÓ˚ Ü˛y Ï̂SÈ ̂ Îl lï%̨ l çàï˛ í z̨qy!§ï˛ • Ï̂Î˚̂ ÏSÈ–

I got to learn clearly the meaning of the proverb—a slave becomes

free when he reaches London. My process of thinking along with the

values has been altered after breathing fresh air at London. I used to

listen the story of different countries, but failed to make them
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understand. But after coming hear I realized that the world has been

explored to me in a new form though in my own country I failed to

differentiate between day and night.

Begam Rokeya also did a lot for the women education, especially,

for the Muslim community. Her powerful writing acted as the catalyst

of  women empowerment.

IV

At present, though, sharp teeth of gender discrimination have been

blunted, it has not been uprooted. The National Commission for

Women was set up as statutory body in January, 1992 following the

National Commission for Women Act, 1990 for reviewing the

Constitutional and Legal safeguards for women, recommends remedial

legislative measures, facilitates redressal of grievances andadvises the

Government on all policy matters affecting women. We all are talking

about gender sensitization, but it seems that there is gap between what

we want to do and what we have done. The spontaneous urge for

uplifting the women in Nineteenth Century by the women themselves

seems to be lacking in the early Twenty First Century.

In fact, gender discrimination spreads its root into the skeleton of

the society. It is rooted so deeply that we are failed to think without

having the gender discrimination as this discrimination has already been

included in the vocabularies such as he-she, his-her, God-goddess, gentle

man- gentle lady, actor-actress and so on. It seems that it is almost

impossible for us to move on in our daily life after avoiding this

distinction, because from the childhood a male born child is nourished

in such a way that he learns, he has to bear the sole responsibility for his

family, whereas the female born child is nurtured in the way that she

has nothing to do for her family as she will be married after a certain

age. But this is totally a wrong thinking process. Merit, merit and merit

is the last. We all heard about Queen Elizabeth I, Marie Curie, Matangini

Hazra, Mother Teresa, Helen Keller, Savitribai Phule, Pandita Ramabai
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Saraswati, Tarabai Shinde, Rokeya Sakhawat Hossain, Sister

Subbalakshmi, Kripabai Sattianadhan, Kamala Sattianadhan, Sister

Nivedita, Indira Gandhi, Prativa Patil,Kalpana Chawla, Malala Yousafzai

and so on. They are women but through the manifestation of merit

they show the world how to lead the life in order to fulfill the destiny.

Now it is prime task for all of us to create the scope in such a way that

the merit should be explored for getting a better future world, because

merit is merit it has neither any gender nor any alternative.1
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¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ ̂ SÈyê˛àˆÏ“
lyÓ˚#Ó˚ ç!ê˛° ç#Ól §Ù§ƒy

§%ˆÏòÓ !ÓŸªy§ å§•Ü˛yÓ˚# xôƒy˛õÜ˛ñ ÓyÇ°y !ÓË˛yàñ ˆàyÓÓ˚í˛y.y !•®% Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ≠ lyÓ˚# ÙyˆÏl ò%Ó≈°ñ lyÓ˚# ÙyˆÏl x§•yÎ˚ñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ •zˆÏFSÈÈüÈx!lFSÈyÓ˚ Ë˛yÓ˚
Ó•lÜ˛yÓ˚#ñ lyÓ˚# ÙyˆÏl K˛yl•#l lyÓ˚# ÙyˆÏl ÷ô% §hs˝yl í˛zÍ˛õyòˆÏlÓ˚ ÎsfÈüüüÈ ~Ùl•z ôyÓ˚y
ˆ˛õy£Ïî Ü˛ˆÏÓ˚ ˛õ%Ó˚&£Ï ¢y§lï˛y!sfÜ˛ §ÙÎ˚ÈüÈ§ÙyçÈüÈÙyl%ˆÏ£ÏÓ˚y– ò#â≈ ˆ¢y£Ïî ÓMÈ˛lyÓ˚ ÙˆÏôƒ
ˆÌ Ï̂Ü˛G SÈy•z ã˛y˛õy xy= Ï̂lÓ˚ Ùï˛ lyÓ˚#Ó˚ ò,Æ ≤Ã!ï˛Óyò SÈ!í ¸̨̂ ÏÎ˚ ̨õ Ï̂í ¸̨̂ ÏSÈ !ò Ï̂Ü˛ !ò Ï̂Ü˛– lyÓ˚#Ó˚
ç#Ól §ÇÜ˛ˆÏê˛Ó˚ Ó‡Ùy!eÜ˛ Ó˚*˛õ !Ó!Ë˛ß¨ Ü˛!Óñ §y!•!ï˛ƒÜ˛ˆÏòÓ˚ ˆ°áyÎ˚ Ù)ï˛≈ •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈñ
ç#Óhs˝ •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ– ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ §y!•ˆÏï˛ƒG lyÓ˚#Ó˚ ç#Ól §Ù§ƒyÓ˚ Ó˚*˛õ
≤Ãfl≥%˛!ê˛ï˛ •Î˚– ˛õ%Ó˚&£Ïï˛y!sfÜ˛ •zˆÏàyÓ˚ Ü˛yˆÏSÈ lyÓ˚#Ó˚ xÓfliyl ˆÜ˛yÌyÎ˚ ï˛y ï˛ÑyÓ˚ ˆSÈyê˛àˆÏ“
Ù)ï˛≈ •ˆÏÎ˚ GˆÏë˛– lyÓ˚#ÈüÈ˛õ%Ó˚&£ÏˆÏÜ˛ !ï˛!l Ü˛áˆÏly xy°yòy Ü˛ˆÏÓ˚ ˆòˆÏál!l– §Ó !Ù!°ˆÏÎ˚
¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ Ü˛yˆÏSÈ ~Ü˛!ê˛ÈüÈ•z ç#Ól ÓˆÏ° ÙˆÏl •ˆÏÎ˚ˆÏSÈ– ~ÓÇ ç#ÓlˆÏÜ˛
Ë˛yˆÏ°yÓy§yÓ˚ §y!Ó≈Ü˛ Ó˚*˛õ Ê%˛ˆÏê˛ GˆÏë˛ ï˛ÑyÓ˚ §Ù@˝Ã §y!•ˆÏï˛ƒ–

§)ã˛Ü˛ ¢∑≠ lyÓ˚#ñ lyÓ˚#Óyòñ ÓMÈ˛lyñ ̨ õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyçñ ≤Ã!ï˛Óyòñ ç#Ól §Ù§ƒyñ
x!hflÏˆÏcÓ˚ §ÇÜ˛ê˛ñ Ù)°ƒˆÏÓyôñ Ë˛yˆÏ°yÓy§yñ lyÓ˚#Ó˚ fl∫yô#Ü˛yÓ˚ ˆã˛ï˛ly–

–– 1––
ÓyÇ°y Ü˛Ìy§y!•ˆÏï˛ƒÓ˚ §ç#Ó ≤Ãyî≤ÃÓyˆÏ• ~Ü˛çl fl∫ï˛sf G Óƒ!ï˛e´Ù# !¢“# ¢ƒyÙ°
àˆÏDy˛õyôƒyÎ˚– !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ˛õMÈ˛yˆÏ¢Ó˚ ò¢ˆÏÜ˛ §y!•ï˛ƒ çàˆÏï˛ ï˛ÑyÓ˚ xyàÙl– çyï˛#Î˚
~ÓÇ xyhs˝ç≈y!ï˛Ü˛ ˆ«˛ˆÏe !Ó!Ë˛ß¨ âê˛lyÓ°#Ó˚ xyÓˆÏ• í˛z_Æ §ÙˆÏÎ˚Ó˚ xÑyã˛ ¢ƒyÙ°
àˆÏDy˛õyôƒyÎ˚ˆÏÜ˛G ò@ò Ü˛ˆÏÓ˚– Ó˚yçl#!ï˛ G ôˆÏÙ≈Ó˚ ˛õyÓ˚flõ!Ó˚Ü˛ x÷Ë˛ §Ç!Ù◊îñ
çyï˛˛õyï˛ÈüÈ!Ó_ÈüÈÓî≈ÈüÈ!°D ˆË˛ˆÏòÓ˚ !ÓË˛!_´Ü˛Ó˚î •z§%ƒñ §y¡±òy!Î˚Ü˛ òyDyÈüÈ§ÇâˆÏ£Ï≈ ÙylÓ
Ù,ï%˛ƒ !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ §)ã˛ly °@¿ ̂ ÌˆÏÜ˛•z ~Ü˛ê˛y Óí˛¸ x§%ˆÏá ̨ õ!Ó˚îï˛ •Î˚– ~Ó˚˛õÓ˚ e´ˆÏÙ•z
âê˛lyÓ°# ˆÎÙl ÓDË˛D xyˆÏ®y°lñ ≤ÃÌÙ !ÓŸªÎ%k˛ñ x§•ˆÏÎyà xyˆÏ®y°lñ xy•zl
xÙylƒ xyˆÏ®y°lñ !ÓÎ˚y!Õ‘ˆÏ¢Ó˚ xyàfiê˛ xyˆÏ®y°l Óy Ë˛yÓ˚ï˛ SÈyˆÏí˛¸y xyˆÏ®y°lñ !mï˛#Î˚
!ÓŸªÎ%k˛ñ ̂ lÔ !Ó Ï̂oy•ñ !ÓÙyl xye´Ùlñ òyDyñ Ùß∫hs˝Ó˚ñ ̂ ò¢Ë˛yàñ í z̨my› ̂ flÀyï˛ !Ù Ï̂°!Ù Ï̂¢
ï˛ÍÜ˛y°#l §ÙˆÏÎ˚Ó˚ çlç#ÓˆÏl Óƒy˛õÜ˛ x!Ë˛âyï˛ •yˆÏl– Ê˛ˆ Ï° ÓyÇ°yÓ˚
§yÙy!çÜ Ę̀üÈÓ̊yç Ï̃l!ï˛Ü Ę̀üÈxÌ≈̃ Ïl!ï˛Ü Ę̀üÈ§yÇfl,Ò!ï˛Ü˛ ̂ «˛ Ï̂e Óƒy˛õÜ˛ ̨õê˛˛õ!Ó̊Óï ≈̨l â Ï̂ê˛ G xË˛ƒhflÏ
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ç#Ól Îy˛õ Ï̂lÓ˚ SÈÜ˛ ̨õy Ï̂Œê˛ ÎyÎ˚– xÌ≈̃ Ïl!ï˛Ü˛ ê˛yly Į̈̂ õy Ï̂í ¸̨l ̂ Ë˛ Ï̂. ̂ òÎ˚ §ÇÎÙÈüÈÙl%£ÏƒcÈüÈ
Ù)°ƒ Ï̂Óy Ï̂ôÓ˚ ̂ Óyô Ï̂Ü˛– ï˛ÌyÜ˛!Ìï˛ lƒyÎ˚ÈüÈl#!ï˛ÈüÈ§ÇflÒyÓ˚̂ ÏÜ˛ !˛õSÈ Ï̂lÓ˚ !§ Ï̂ê˛ ̂ Ó˚̂ Ïá ÷Ó˚& •Î˚
Ùyl%̂ Ï£ÏÓ˚ Îy˛õ Ï̂lÓ˚ ò#â≈§Ê˛Ó˚– !fliÓ˚ §Ù Ï̂Î˚Ó˚ ̨õ!B˛° â)î≈yÓ Ï̂ï ≈̨ •y!Ó˚̂ ÏÎ˚ ÎyÎ˚ Ùyl%̂ Ï£ÏÓ˚ !Ó Ï̂ÓÜ˛ñ
ˆÓyôñ ̨õy!Ó˚Óy!Ó˚Ü˛ Ùylñ §æÙñ ÙyÎ˚yñ ÙÙï˛yñ xyl%àï˛ƒñ !ÓŸªy§ñ Ë˛y Ï̂°yÓy§y– xÌ≈̃ Ïl!ï˛Ü˛
ê˛ylyˆÏ˛õyˆÏí˛¸ˆÏl !SÈß¨ •Î˚ §lyï˛l# §ÇflÒyÓ˚ñ Ù)°ƒˆÏÓyˆÏôÓ˚ !¢Ü˛í˛¸ñ §Ó !Ù!°ˆÏÎ˚ !Ó˛õß¨
x!hflÏˆÏcÓ˚ Ù%ˆÏáyÙ%!á Ùyl%£Ï ï˛Ìy Ùyl%ˆÏ£ÏÓ˚ ç#Ól– xy!dÜ˛ §ÇÜ˛ˆÏê˛Ó˚ e´y!hs˝°ˆÏ@¿ ò@ò
§ÙˆÏÎ˚Ó˚ ˆ˛õyˆÏí˛¸yË)˛!ÙˆÏï˛ òÑy!í˛¸ˆÏÎ˚ ¢ƒyÙ° àˆÏDy˛õyôƒyÎ˚ ÙylÓï˛yÓ˚ çÎ˚àyl Ü˛ˆÏÓ˚ˆÏSÈl–
Ë˛yˆÏ°yÓy§yñ ˆÙ¢yˆÏÙ!¢Ó˚ xlƒ xyáƒyl §,!‹T Ü˛ˆÏÓ˚ˆÏSÈl–
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Ó‡Ùy!eÜ˛ ç#Ól x!Ë˛K˛ï˛y §¡õß¨ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ §y!•ˆÏï˛ƒ Ó˚ˆÏÎ˚ˆÏSÈ xÊ%˛Ó˚yl
˜Ó!ã˛eƒ G x!lŸã˛Î˚ï˛yÓ˚ §yï˛Ü˛y•l– §y!• Ï̂ï˛ƒÓ˚ !Ó!Ë˛ß¨ ≤Ã§ Ï̂D ï Ñ̨yÓ˚ xy°y˛õã˛yÓ˚#ï˛y ̂ Ì Ï̂Ü˛
çyly ÎyÎ˚ !ï˛!l Ü˛álÈüÈ•z !ÓˆÏ¢£Ï ï˛_¥ Óy Ùï˛ÓyˆÏòÓ˚ ˆ≤Ã!«˛ï˛ ˆÌˆÏÜ˛ ï˛ÑyÓ˚ §y!•ï˛ƒ §,çl
Ü˛ˆÏÓ˚l!l– ï˛ˆÏÓ §ÙyˆÏ°yã˛ˆÏÜ˛Ó˚y !Ó!Ë˛ß¨ ï˛_¥ Óy Ùï˛ÓyˆÏòÓ˚ §yÎ%çƒ xl%§¶˛yˆÏlÓ˚ ˆã˛‹Ty
Ü˛ˆÏÓ˚ˆÏSÈ– Ó˚yç˜Ïl!ï˛Ü˛ ò,!‹TˆÏï˛ !ï˛!l ò!«˛î Óy ÓyÙ ˆÜ˛yl Ó˚#!ï˛Ó˚ §ÙÌ≈Ü˛ lÎ˚ñ ˆï˛Ù!l
ï˛ÑyÓ˚ §y!•ˆÏï˛ƒ !ÓˆÏ¢£Ï lyÓ˚#Óyò# ï˛ˆÏ_¥Ó˚ Ü˛ã˛Ü˛!ã˛ ̂ l•z– °yË˛ñ °yË˛ xƒyu˛ °yË˛ÈüÈÈüÈÈüÈ ~ê˛y•z
!SÈ° ï˛ÑyÓ˚ §y!•ï˛ƒ §,!‹TÓ˚ Ù)° xl%ˆÏ≤ÃÓ˚îy– ç#ÓlˆÏÜ˛ Ùyl%£ÏˆÏÜ˛ Ë˛yˆÏ°yÓy§yÓ˚ §Ó≈Óƒy!Æ
ˆÌˆÏÜ˛ ¢ƒyÙ° àˆÏDy˛õyôƒyÎ˚ ï˛ÑyÓ˚ §y!•ï˛ƒ Ó˚ã˛ly Ü˛ˆÏÓ˚ˆÏSÈlñ §,!‹T Ü˛ˆÏÓ˚ˆÏSÈl x!ÓfløÓ˚î#Î˚
§Ó ã˛!Ó˚e– !ÓˆÏ¢£Ï í˛zˆÏj¢ƒ ≤ÃˆÏîy!òï˛ Ë˛yˆÏÓ lyÓ˚#ÓyˆÏòÓ˚ Óy ï˛ˆÏ_¥Ó˚ ã˛ã˛≈y ly Ü˛Ó˚ˆÏ°G ï˛ÑyÓ˚
§y!•ˆÏï˛ƒ !°D !Ë˛!_Ü˛ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç ˛õ%Ó˚&£Ï ≤ÃË%˛Ó˚ ˆã˛yˆÏá Óy •zˆÏàyˆÏï˛ lyÓ˚#Ó˚
xÓfliyl ˆÜ˛yÌyÎ˚ ï˛yÓ˚ ˆÓ˚áy!ã˛e á%Ó flõ‹TË˛yˆÏÓ §ÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈñ §•*òÎ˚ ˛õyë˛ˆÏÜ˛Ó˚ Ü˛yˆÏSÈ
≤Ã!ï˛Ë˛yï˛ •Î˚– !°D ˜Ó£ÏˆÏÙƒ lyÓ˚#ÈüÈç#ÓˆÏlÓ˚ °y!N˛ï˛ñ xÓˆÏ•!°ï˛ñ xÓò!Ùï˛ñ ˆ¢y!£Ïï˛ñ
í˛zˆÏ˛õ!«˛ï˛ñ !lÎ≈y!ï˛ï˛y Ó˚*˛õ!ê˛ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ àˆÏ“ Ê%˛ˆÏê˛ GˆÏë˛– lyÓ˚#ÈüÈ˛õ%Ó˚&£ÏˆÏÜ˛
xy°yòy Ü˛ˆÏÓ˚ !ï˛!l Ü˛álÈüÈ•z !ÓË˛yà Ü˛ˆÏÓ˚l!l– §Ó !Ù!°ˆÏÎ˚ ï˛ÑyÓ˚ Ü˛yˆÏSÈ ~Ü˛!ê˛ ç#Ól
ÓˆÏ° ÙˆÏl •ˆÏÎ˚ˆÏSÈ– §Ó≈˛õ!Ó˚!fli!ï˛ˆÏï˛ÈüÈ•z !ï˛!l ç#ÓlˆÏÜ˛ Ë˛yˆÏ°yÓy§yÓ˚ Ü˛Ìy ÓˆÏ°ˆÏSÈl–
lyÓ˚#ÈüÈç#ÓˆÏlÓ˚ ≤Ã!ï˛ ~•z Ó˚Ü˛Ù ˆl!ï˛Óyã˛Ü˛ ò,!‹TË˛!D !ï˛!l Ü˛álÈüÈ•z §ÙÌ≈l Ü˛ˆÏÓ˚l!l–
ÓÓ˚Ç ̨õÓ˚Ù ÙÙï˛yÎ˚ !ï˛!l lyÓ˚# ç#Ó Ï̂lÓ˚ ÙÙ≈ÓƒÌy Ï̂Ü˛ñ ÙÙ≈Ü˛Ìy Ï̂Ü˛ ï Ñ̨yÓ˚ §y!• Ï̂ï˛ƒ !¢“Ó˚*˛õ
!ò Ï̂Î˚̂ ÏSÈl– ï˛y•z ¢ƒyÙ° à Ï̂Dy˛õyôƒy Ï̂Î˚Ó˚ xyáƒyl §)̂ Ïe @˝Ã!Ìï˛ lyÓ˚#ç#Ó Ï̂lÓ˚ x®Ó˚Ù• Ï̂°Ó˚
ÓyˆÏÓ˚yÙy§ƒy xyÙyÓ˚ xyˆÏ°yã˛ƒ ≤ÃÓˆÏ¶˛Ó˚ Ù)° !Ó£ÏÎ˚–



32

!°D ˜Ó£ÏˆÏÙƒÓ˚ !¢Ü˛yÓ˚ •ˆÏÎ˚ lyÓ˚#Ó˚y ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç ˛õ%Ó˚&£Ï ≤ÃË%˛ˆÏòÓ˚ Ü˛yˆÏSÈ
ˆá°yÎ˚ ˛õ!Ó˚îï˛ •Î˚– lyÓ˚# ï˛yˆÏòÓ˚ Ü˛yˆÏSÈ •zˆÏFSÈÈüÈx!lˆÏFSÈÓ˚ Ë˛yÓ˚ Ó•lÜ˛yÓ˚# ~Ü˛ §_y–
˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ó≈≤ÃÜ˛yÓ˚ ≤ÃˆÏÎ˚yçl ˆÙê˛yˆÏï˛ ï˛yÓ˚y Ü˛yˆÏSÈ ~ˆÏ§ˆÏSÈñ xyÓyÓ˚ ≤ÃˆÏÎ˚yçl Ê%˛!Ó˚ˆÏÎ˚
ˆàˆÏ° xÓK˛y Ü˛ˆÏÓ˚ ò)ˆÏÓ˚ §!Ó˚ˆÏÎ˚ !òˆÏÎ˚ˆÏSÈ– ~•z Ó˚Ü˛Ù lyÓ˚#ˆÏòÓ˚ í˛z˛õÓ˚ !Ó!Ë˛ß¨ ˆ¢y£Ïîñ
˜Ó£ÏÙƒñ xï˛ƒyã˛y Ï̂Ó˚Ó˚ !ÓÓ˚* Ï̂k˛ lyÓ˚#Ó˚ ò,Æ Ü˛t˛fl∫Ó˚ ôÓ!lï˛ • Ï̂Î˚̂ ÏSÈ– lyÓ˚#Ó˚ fl∫yô#Ü˛yÓ˚ñ §yÙƒ
G ˆ¢y£Ïî Ù%!_´Ó˚ !Ë˛ˆÏï˛Ó˚ í˛z˛õÓ˚ òÑy!í˛¸ˆÏÎ˚ xyˆÏSÈ lyÓ˚#ÓyˆÏòÓ˚ Ù)°Ü˛Ìy– lyÓ˚#Ó˚ ç#ÓˆÏlÓ˚
ç!ê˛° §Ù§ƒy G Ó‡Ùy!eÜ˛ §ÇÜ˛ˆÏê˛Ó˚ Ó˚*˛õ !ã˛!eï˛ •ˆÏÎ˚ˆÏSÈ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚
§y!• Ï̂ï˛ƒ–
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Ú~Ü˛çl §%òˆÏáyÓ˚ ˆÓÜ˛yˆÏÓ˚Ó˚ Ü˛y!•l#Û à“!ê˛ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ à“§Ù@˝ÃÈüÈ3 ~Ó˚
xhs˝Ë%˛≈_´– ≤ÃÌˆÏÙ à“!ê˛ SÈy˛õy •Î˚ ÚlÓÜ˛ˆÏÕ‘y°ÛÈüÈ~– à“!ê˛ˆÏï˛ ~Ü˛ Ë˛Î˚ÇÜ˛Ó˚ lyÓ˚Ü˛#Î˚
ò,ˆÏ¢ƒÓ˚ xÓï˛yÓ˚îy Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– lyÓ˚#ˆÏÙô ÎˆÏK˛Ó˚ ~Ü˛ xyˆÏÎ˚yçl– «˛Ùï˛y¢y°# ˛õ%Ó˚&£Ï
≤ÃË%˛ˆÏòÓ˚ Ü˛yˆÏSÈ lyÓ˚#ç#Ól Ü˛ï˛ ï%˛FSÈ ï˛yÓ˚ÈüÈ•z ~Ü˛ ç#Óhs˝ !ã˛e xyˆÏ°yã˛ƒ àˆÏ“ í˛zˆÏë˛
~ˆÏ§ˆÏSÈ– áyòƒñ Óflfñ Óy§fliyˆÏlÓ˚ Ùï˛ ˆÙÔ!°Ü˛ ã˛y!•òyÓ˚ Ü˛yˆÏSÈ ˛õÓ˚yhflÏ •ˆÏÎ˚ x“ ÓÎ˚§#
ˆÙˆÏÎ˚Ó˚yñ Î%Óï˛#Ó˚yñ lyÓ˚#Ó˚y !lˆÏçˆÏòÓ˚ ˆÎÔÓl ~Ùl!Ü˛ ç#ÓlˆÏÜ˛ §ˆÏ˛õ ˆòÎ˚ lÓ˚áyòˆÏÜ˛Ó˚
ˆÎÔl !˛õ˛õy§yÓ˚ Ü˛yˆÏSÈ– §yÙhs˝ ≤ÃË%˛ˆÏòÓ˚ !ÓÜ,˛ï˛ ˆÎÔl «%˛ôyÓ˚ xy=ˆÏl ˛õ%ˆÏí˛¸ ÙˆÏÓ˚ xˆÏlÜ˛
lyÓ˚#ñ ̂ Ù Ï̂Î˚– §Ù Ï̂Î˚Ó˚ Ü˛y Ï̂SÈñ §Ùy Ï̂çÓ˚ Ü˛y Ï̂SÈ lyÓ˚# Ï̂cÓ˚ ~Ü˛ !lòyÓ˚&î §ÇÜ˛ê˛– à Ï̂“ Ùrê %̨Ó˚
Ë˛yÓly xyÓ˚ ò¢≈̂ Ïl ̂ Ó!Ó˚̂ ÏÎ˚ xy Ï̂§ ̨õ%Ó˚&£Ï ≤ÃË%̨ Ï̂òÓ˚ !•ÇflÀï˛y xyÓ˚ ̂ ÎÔl °y°§yÓ˚ xyáƒyl–
Ùrê˛% ã˛yÜ˛!Ó˚Ó˚ ≤Ãyã%˛ˆÏÎ≈ƒÓ˚ ÙˆÏôƒ ã˛yÜ˛!Ó˚ ˆSÈˆÏí˛¸ ˆòGÎ˚y ~Ü˛ ˆÓÜ˛yÓ˚– lyÓ˚# ç#ÓˆÏlÓ˚ Ó‡!Óô
ç#Ól §ÇÜ˛ê˛ ˆ§ á%Ó Ü˛ySÈ ˆÌˆÏÜ˛ ˆòˆÏáˆÏSÈ– Ùrê˛% ã˛yÜ˛!Ó˚ Ü˛ˆÏÓ˚ˆÏSÈ !Ó°y§˛õ%Ó˚ÈüÈ!SÈˆÏ®yÓ˚yÓ˚
ˆÓ˚yˆÏí˛Ó˚ àyˆÏÎ˚ çDˆÏ° ~Ü˛ Ü˛yàç Ü˛ˆÏ°– ˆ§áyˆÏl Ùyl%ˆÏ£ÏÓ˚ á%Ó•z ç#î≈ ò¢y– ˆÜ˛yl ~Ü˛
!•Ù ¢#ˆÏï˛Ó˚ !ÓˆÏÜ˛ˆÏ° çDˆÏ°Ó˚ ÙˆÏôƒ Ü˛yàˆÏçÓ˚ òˆÏ°Ó˚ §yÙˆÏlÓ˚ ÙyˆÏë˛ Êœ˛yí˛°y•zê˛ çµˆÏ°
í˛zë˛°– í˛zÍ§Ó ~Ü˛ê˛y•zÈüüüÈÈ !í˛!Ë˛¢ˆÏlÓ˚ Ü˛!Ù¢lyÓ˚ xy§ˆÏÓl !ï˛!l xy§ˆÏÓl §ò°ÓˆÏ°–
ï˛y•z ï˛yÓ˚ çlƒ ã˛°ˆÏSÈ !ÓˆÏ¢£Ï xyˆÏÎ˚yçl– çD° ˆÌˆÏÜ˛ xyly ÙÎ˚)ˆÏÓ˚Ó˚ òyÓly xy=ˆÏl
V˛°§yˆÏly •ˆÏFSÈ §ˆÏD xyˆÏSÈ •Ñy§ñ §çyÓ˚&ñ ÙçyÎ˚ñ áÓ˚ˆÏày¢ ≤ÃË,˛!ï˛Ó˚ ÙyÇ§– ~•z Ü%˛§%Ù
¢#ˆÏï˛ ¢Ó˚#Ó˚ àÓ˚Ù Ü˛Ó˚yÓ˚ çlƒ Ù%™#ç# ÓƒÓfliy Ü˛ˆÏÓ˚ˆÏSÈwine xyÓ˚women– ≤ÃÌˆÏÙ
Ü˛!Ù¢lyÓ˚ @’y Ï̂§Ó˚ !ò Ï̂Ü˛ •yï˛ Óyí ¸̨yÎ˚ñ ï˛yÓ˚̨ õÓ˚ x Ï̂lÜ˛= Ï̂°y @’y Ï̂§Ó˚ ê˛E˛ Ï̂Ó˚ Ú!ã˛Î˚yÓ˚§Û Ó˚Ó
í˛zˆÏë˛ çDˆÏ° •y!Ó˚ˆÏÎ˚ ˆà°– ~•z ~°y!• ˛õylˆÏË˛yçˆÏl ç°ñ ˆÓyï˛°ñ ˆ≤’ê˛ñ @’y§ áyÓyÓ˚
˛õ!Ó˚ˆÏÓ¢l Ü˛Ó˚!SÈ° Ü˛yàç Ü˛ˆÏ°Ó˚ 20 çl Ü˛Ù≈#– ï˛yˆÏòÓ˚ ̂ ã˛yˆÏáÈüÈÙ%ˆÏá !SÈ° ã˛y˛õy Ó˚yˆÏàÓ˚
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•z!Dï˛– ï˛yÓ˚ Ü˛yÓ˚î ~ Ï̂òÓ˚ÈüÈ•z ÓyÓyñ Ùyñ Ë˛y•zñ Ï̂Óylñ xyd#Î˚ñ fl∫çl Ï̂òÓ˚ 8 ârê˛yÓ˚ çyÎ˚àyÎ˚
12 ârê˛y áy!ê˛ˆÏÎ˚ Over Time ~Ó˚ ˛õÎ˚§y ˆòÎ˚ ly xyÓyÓ˚ Ùç%!Ó˚ ˆÌˆÏÜ˛G òy°y!°
ÙyˆÏÓ˚– !Ü˛S%È«˛î ˛õˆÏÓ˚  Ù%!™Ó˚ Ü˛Ìy Ùï˛ ¢)lƒ !çˆÏ˛õ Ë˛!ï˛≈ Ü˛ˆÏÓ˚ !lˆÏÎ˚ xyˆÏ§ ˆSÈyê˛ ¢y!í˛¸
˛õÓ˚y14ÈüÈ15 !ê˛ ̂ Ù Ï̂Î˚̂ ÏÜ˛– ï˛yÓ˚y •Î˚̂ Ïï˛y ~Ùl ̨õyl Ï̂Ë˛yç Ï̂lÓ˚ ̂ °yË˛ §yÙ°y Ï̂ï˛ ̨õy Ï̂Ó˚!l–
ˆÜ˛lly §yÓ˚y ç#ÓlÈüÈ•z ï˛yÓ˚y òy!Ó˚oƒˆÏÜ˛ •çÙ Ü˛ˆÏÓ˚ ~ˆÏ§ˆÏSÈ– ï˛y•z ÙòÈüÈÙyÇˆÏ§Ó˚ ˆ°yˆÏË˛
Óy !Ó!lÙ Ï̂Î̊ ï˛y Ï̂òÓ̊ !l Ï̂ç Ï̂òÓ̊ ¢Ó̊# Ï̂Ó̊Ó̊ fl∫yò ̂ òGÎ̊y Ï̂ï˛ ï˛y Ï̂òÓ̊ ̂ Óyô•Î̊ á%Ó ~Ü˛ê˛y xy˛õ!_
ˆl•z– ˆÜ˛llyñÈüüüÈ

ÚˆÎ âˆÏÓ˚Ó˚ §yÙˆÏl•z !ç˛õ òÑyí˛¸yÎ˚ÈüüüÈ ˆ§áyl ˆÌˆÏÜ˛•z ÓÑyˆÏ¢Ó˚

xyàí˛¸ á%ˆÏ° Ü˛ˆÏÎ˚Ü˛ÈüÈçl Ü˛ˆÏÓ˚ x“ÓÎ˚§# ˆÙˆÏÎ˚ ≤ÃyÎ˚

°y!Ê˛ˆÏÎ˚ !çˆÏ˛õ í˛zë˛ˆÏï˛ ã˛yÎ˚– GÓ˚y  ÓySÈˆÏï˛ ˆòGÎ˚yÓ˚ §ÙÎ˚

!òˆÏï˛G ã˛yÎ˚ ly–Û1

Ê˛ˆÏ° ˆ°yË˛l#Î˚ áyÓyˆÏÓ˚Ó˚ }î ˆ¢yô Ü˛Ó˚ˆÏï˛ Óy §yˆÏ•ÓˆÏòÓ˚ Óy ˛õ%Ó˚&£Ï ≤ÃË%˛ˆÏòÓ˚ Ù!ç≈
ˆ˛õy£ÏyˆÏï˛ Óyôƒ •Î˚ ˆ§•z§Ó ˆÙˆÏÎ˚Ó˚y– àˆÏ“ ï˛yÓ˚ ≤ÃÙyî ˆÙˆÏ°ÈüüüÈÈ ÚÜ˛!Ù¢lyÓ˚ §yˆÏ•Ó
áyÓyÓ˚ ̂ ê˛!Ó° ̂ Ì Ï̂Ü˛ S%È Ï̂ê˛ ~ Ï̂§ ~Ü˛!ê˛ ̂ Ù Ï̂Î˚̂ ÏÜ˛ ÓÑy•y Ï̂ï˛ •ƒÑyã˛Ü˛y ê˛y Ï̂l ï%̨ Ï̂° òÑyí ¸̨ Ü˛!Ó˚̂ ÏÎ˚
!ò°– Ü˛!Ù¢lyÓ˚ §yˆÏ•Ó ï˛yˆÏÜ˛ ê˛ylˆÏï˛ ê˛ylˆÏï˛ âˆÏÓ˚Ó˚ ̂ Ë˛ï˛Ó˚ ã˛ˆÏ° ̂ à°–Û ï˛yÓ˚˛õÓ˚ xlƒ
xlƒ §yˆÏ•ÓÓ˚y ~Ü˛ ~Ü˛!ê˛ Ü˛!í˛¸Ó˚ ˛õ%ï%˛°ˆÏÜ˛ ˆê˛ˆÏl !lˆÏÎ˚ ˆÎ ÎyÓ˚ âˆÏÓ˚ !lˆÏÎ˚ ÎyÎ˚–
Ü˛!Ù¢lyÓ˚ˆÏòÓ˚ lyÓ˚# ¢Ó˚#Ó˚ ̂ Ë˛yà §yD •ˆÏ° ï˛yˆÏòÓ˚ ‡•zˆÏ§ˆÏ° ̂ Ùy§yˆÏ•Ó# ̂ ày¤˛#Ó˚ ̂ á°y
÷Ó˚& •Î˚– ~Ü˛ ~Ü˛ê˛y lyÓ˚#ˆÏò•ˆÏÜ˛ ˛õyGÎ˚yÓ˚ ˆl¢yÎ˚ 5ÈüÈ6 çl ˆÎÔl áyòˆÏÜ˛Ó˚ x!°!áï˛
°í ¸̨y•zñ ê˛ylyê˛y!l xyÓ˚ ‡B˛yÓ˚– !ë˛Ü˛ ï˛á!l ̨õ,!ÌÓ#Ó˚ ̂ ¢£Ï Ó˚yï˛ ÷Ó˚& • Ï̂Î˚ ̂ à°– ê˛ylyê˛y!lñ
òá°– !SÈÑˆÏí˛¸ ˆÊ˛°y– òáˆÏ°Ó˚ ˛õÓ˚ çÓÓ˚ òá°– ï˛yÓ˚˛õÓ˚ Îy •Î˚ ï˛y•z •°ñÈüüüÈ

Ú~àyˆÏÓ˚y!ê˛ Ü˛!í˛¸Ó˚ ˛õ%ï%˛° ˆí˛í˛ Ó˚ˆÏ_´ ÙyáyÙy!á– GˆÏòÓ˚

Óy!Ü˛ SÈ çl xK˛yl–Û2

ˆ¢£Ï Ó˚yˆÏï˛ ÎyÓ˚y °y¢ •ˆÏÎ˚ xçyly áyˆÏò ã˛ˆÏ° ˆà°ñ ï˛yˆÏòÓ˚ Óy!í˛¸Ó˚ Ü˛ï˛≈yˆÏÜ˛ ˆí˛ˆÏÜ˛
Ü˛!Ù¢lyÓ˚ !lˆÏò≈ˆÏ¢ ~Ü˛ê%˛ ˆÓ!¢ xˆÏB˛Ó˚ ê˛yÜ˛y ô!Ó˚ˆÏÎ˚ ˆòÎ˚ Ù%!™ç#– Óy!í˛¸Ó˚ ˆ°yˆÏÜ˛Ó˚y
ã%˛˛õã˛y˛õ ê˛yÜ˛yÓ%ˆÏV˛ !l°– ˆÜ˛yl Óy!í˛¸ˆÏï˛ ˆÜ˛í˛z Ü˛Ñyò° lyñ ˆÜ˛yl x!Ë˛ˆÏÎyàñ Ó˚yàñ ˆ«˛yË˛
ˆl•z– xy§ˆÏ° xË˛yÓñ òy!Ó˚oƒñ ê˛yÜ˛yñ §ÙÎ˚ÈüÈ§ÙyçÈüÈ§ÇÜ˛ˆÏê˛Ó˚ ˛õ!B˛° xyÓˆÏï˛≈ xyÓ˚
§yˆÏ•ÓˆÏòÓ˚ !Ó°y§# Ê)˛!ï˛≈Ó˚ !áˆÏò ˆÙê˛yˆÏï˛ Óy ˆÎÔl í˛zˆÏ_çly ˆÙê˛yˆÏï˛ •çÙ •ˆÏÎ˚ ˆà°
Ü˛ï˛=ˆÏ°y ï˛Ó˚ï˛yçy lyÓ˚#ˆÏò•– ~•z x§•yÎ˚ lyÓ˚# xyÓ˚ lyÓ˚#ˆÏò• G ~•z ˛õ%Ó˚&£Ï ≤ÃË%˛ˆÏòÓ˚
çâlƒ §ÙÎ˚ñ §Ùyç xyÓ˚ Ùyl!§Ü˛ï˛yÓ˚ Ü˛yˆÏSÈ xyÓ˚ Ü˛ï˛!òl Use and throw •ˆÏÎ˚
ÌyÜ˛ Ï̂Ó⁄
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Úxß¨˛õ)î≈yÛ à“!ê˛ ¢ƒyÙ° àˆÏDy˛õyôƒyˆÏÎ˚Ó˚ Úà“ §Ç@˝Ã•ÈüÈ1Û ~Ó˚ xhs˝à≈ï˛– àˆÏ“
lyÓ˚# Ï̂cÓ˚ ̨õîƒyÎ˚̂ ÏlÓ˚ !ã˛e ̨õyGÎ˚y ÎyÎ˚ ≤ÃÙ#°yÓ˚ Ùôƒ !ò Ï̂Î˚– •yçÓ˚yÓ˚ §Ç§y Ï̂Ó˚ ̂ SÈ̂ Ï°ÈüÈ̂ Ù Ï̂Î˚
~ÓÇ fl∫yÙ#Ó˚ çlƒ ò%!ê˛ xˆÏß¨Ó˚ ˆÎyàyˆÏí˛¸ ˆÎl fl∫Î˚Ç xß¨˛õ)î≈y •ˆÏÎ˚ ÎyÎ˚– ï˛ˆÏÓ à“Ü˛yÓ˚
xˆÏlÜ˛ê˛y Paradox !•ˆÏ§ˆÏÓ ~•z xß¨˛õ)î≈y lyÙ!ê˛ˆÏÜ˛ @˝Ã•î Ü˛ˆÏÓ˚ˆÏSÈl– ˆÎáyˆÏl §ÙˆÏÎ˚Ó˚
ã˛y!•òy G ˛õ!Ó˚!fli!ï˛Ó˚ ≤ÃˆÏÎ˚yçl ~ÓÇ xyˆÏÎ˚yçl xß¨˛õ)î≈yÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ ˆÎÙl ˆÜ˛ˆÏí˛¸
ˆlÎ˚ ˜òÓ# §_yˆÏÜ˛ ˆï˛Ù!l ≤ÃÙ#°yÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛G ˆÜ˛ˆÏí˛¸ ˆlÎ˚ ï˛yÓ˚ lyÓ˚#c xyÓ˚
§ï˛#cˆÏÜ˛– ï˛ˆÏÓ ≤ÃÙ#°yÓ˚ fl∫yÙ# ˆã˛‹Ty Ü˛ˆÏÓ˚ˆÏSÈ Ü˛!ë˛l ˛õ!Ó˚◊Ù Ü˛ˆÏÓ˚ §Ç§yˆÏÓ˚Ó˚ ã˛y!•òy
ˆÙê˛yˆÏï˛– ò%!ê˛ Ë˛yˆÏï˛Ó˚ ̂ l¢yñ ò%!ê˛ Ë˛yˆÏï˛Ó˚ xy¢y Ë˛#£ÏîË˛yˆÏÓ Ü˛yÓ% Ü˛ˆÏÓ˚ ̂ òÎ˚ •yçÓ˚yˆÏÜ˛–
ï˛yÓ˚ flf# ≤ÃÙ#°yÓ˚ Ü˛yˆÏSÈ !àˆÏÎ˚ ï˛yÓ˚ âyí˛¸ xyÓ˚ à°y !òˆÏÎ˚ Ë˛yˆÏï˛Ó˚ à¶˛ ˛õyÎ˚ •yçÓ˚y–
fl∫yÙ#ÈüÈ§hs˝yl Ï̂òÓ˚ çlƒ ≤ÃÙ#°y !Ó§ç≈l ̂ òÎ˚ §ï˛# Ï̂cÓ˚ ≤Ãã˛!°ï˛ ôyÓ˚îy Ï̂Ü˛– ò%̂ Ïê˛y áyÓy Ï̂Ó˚Ó˚
çlƒ fl∫yÙ#Ó˚ Ü˛yˆÏSÈG Ó°ˆÏï˛ !môy ˆÓyô Ü˛ˆÏÓ˚ lyÈüüüÈ ÚxyÙyˆÏÜ˛ •yê˛ÓyˆÏÓ˚ âÓ˚ Ë˛yí˛¸y Ü˛ˆÏÓ˚
ˆÓ˚̂ Ïá xy§ Ï̂Ó Ó°Û– ~ÓÇ xy Ï̂Ó˚y Ó Ï̂°ÈüüüÈÈ ï%̨ !Ù•z ̂ ï˛y Ó Ï̂°!SÈ Ï̂°ñ Óƒ˛õyÓ˚#Ó˚y ̂ §!òl ̂ çyÓ˚
˛õÎ˚§y áÓ˚ã˛ Ü˛ˆÏÓ˚– ~Ü˛ê˛y•z ˆï˛y Ó˚yï˛ˆÏÙyˆÏê˛– ˛õÓ˚!òl ˆË˛yÓ˚ ˆË˛yÓ˚ !Ê˛ˆÏÓ˚ xy§ÓÛ– ï˛ál
fl∫yÙ# •GÎ˚y §ˆÏ_¥G Ü˛y˛õ%Ó˚&ˆÏÎ˚Ó˚ Ùï˛ñ !l°≈ˆÏIÓ˚ Ùï˛ çylyÎ˚ÈüüüÈ ÚˆÜ˛yl Ù%ˆÏá !Ê˛Ó˚!Ó⁄Û
fl∫yÙ#Ó˚ ≤ÃˆÏ¢ á%Ó àˆÏÓ≈Ó˚ §ˆÏD ≤ÃÙ#°y Ó°ˆÏï˛ Óyôƒ •Î˚ñÈüüüÈ

Úá%Ó ˛õyÓ˚Ó– ˆï˛yÙÓ˚y ò%ˆÏê˛y ˆ˛õê˛ Ë˛ˆÏÓ˚ áyˆÏÓ– ˆSÈˆÏ° ˆÙˆÏÎ˚

ò%ˆÏê˛yG xy¢ !Ù!ê˛ˆÏÎ˚ Îy •zˆÏFSÈ áyˆÏÓÈüüüÈÛ3

ï˛y•z !fliÓ˚ •Î˚ ≤ÃÙ#°y Îy Ï̂Ó !•àày!í ¸̨Ó˚ Óyçy Ï̂Ó˚– Ó˚y Ï̂ï˛Ó˚ ̂ Ó°y Óƒy˛õyÓ˚# Ï̂òÓ˚ Ü˛y Ï̂SÈ ̂ ò Ï̂•Ó˚
Ùç%!Ó˚ ˆáˆÏê˛ ˛õÎ˚§y ~ˆÏl í˛z˛õ%§# fl∫yÙ# §hs˝ylˆÏòÓ˚ áyGÎ˚yˆÏÓ ˆ§– xË˛yÓÈüÈò%/
áÈüÈòy!Ó˚oÈüÈ§ÙyçÈüÈfl∫yÙ# §ˆÏÓy≈˛õ!Ó˚ §ÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ ≤ÃÙ#°yÓ˚ ~•z !ã˛e lyÓ˚#ˆÏcÓ˚ ~Ü˛
!lòyÓ˚&î §ÇÜ˛ˆÏê˛Ó˚ Ü˛y°– §ÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ lyÓ˚#ˆÏòˆÏ•Ó˚ ˛õîƒyÎ˚ˆÏlÓ˚ Ü˛y°– ˆò•ˆÏ°yË˛#
ˆÙÔÙy!SÈÓ˚y Ùô%Ó˚ ˆ°yˆÏË˛ §hflÏyÎ˚ ˆ˛õˆÏï˛ ÎyˆÏFSÈ lyÓ˚#ˆÏòˆÏ•Ó˚ ˆÙÔÈüÈã˛yÜ˛– §%fli §Ë˛ƒï˛yÓ˚
•z!ï˛•yˆÏ§ §ÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ lyÓ˚#ˆÏcÓ˚ ~Ü˛ ~Ü˛ ò%!Ó≈£Ï• §ÇÜ˛ê˛–

Ú!Ë˛ˆÏQy!Ó˚Î˚yÓ˚ !•ˆÏÓ˚yÛ àˆÏ“ Ü,˛ˆÏ£èÓ˚ Ùyï%˛° xyÎ˚yl ˆây£Ï áy!° ày Ó˚#!ï˛ÙˆÏï˛y
§%̨ õ%Ó̊&£ÏÈüÈ̂ àyÎ̊y°y Ï̂òÓ̊ xy Ï̂ê˛y§y Ï̂ê˛y ô%!ï Ę̀üÈÓy‡ Ï̂ï˛ ̂ §ylyÓ̊ ï˛yàyÈüüüÈ !à!Ó̊¢ àyD%!° §Ù§yÙ!Î̊Ü˛
ÓyhflÏÓï˛y ~!í˛¸ˆÏÎ˚ !§ã%˛ˆÏÎ˚¢l Ó%ˆÏV˛ ̨ õy°yÎ˚ xÓ°#°yÎ˚ Ùylyl§•z ̨ õòyÓ°# ̂ ÎÙl ày•zˆÏï˛
˛õyˆÏÓ˚ñ ˆï˛Ùl•z xÓ°#°yÎ˚ àyˆÏÎ˚Ó˚ ˆçyˆÏÓ˚ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ xy!ô˛õï˛ƒ áyê˛yˆÏï˛ ˛õyˆÏÓ˚ ï˛yÓ˚
flf#Ó˚ í˛z˛õÓ˚– ̂ SÈˆÏ° ̂ SÈˆÏ° Ü˛ˆÏÓ˚ Ó˚#!ï˛ÙˆÏï˛y §hs˝yl í˛zÍ˛õyòˆÏlÓ˚ ÎˆÏsf Óy ̂ Ù!¢ˆÏl ̨õ!Ó˚îï˛
Ü˛ Ï̂Ó˚̂ ÏSÈ ï˛yÓ˚ flf# Ï̂Ü˛– ~•z !l Ï̂Î˚ ̨õÓ˚̨ õÓ˚ §yï˛!ê˛ ̂ Ù Ï̂Î˚ •°– ̨õ Ï̂Ó˚ xÓ¢ƒ xy Ï̂Ó˚Ü˛ÓyÓ˚ ̂ ã˛‹Ty
Ü˛ˆÏÓ˚ ˆçyí˛¸y Ù!•£Ï Ùylï˛ !òˆÏÎ˚ ˆSÈˆÏ°Ó˚ ÓyÓy •ˆÏÎ˚ˆÏSÈ §%˛õ%Ó˚&£Ï !à!Ó˚¢ã˛w àyD%°#–
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lyÙÜ˛Ó˚ˆÏîÓ˚ §yò,¢ƒ ˆ•ï%˛ !Ë˛ˆÏQy!Ó˚Î˚yG ç#ÓˆÏl Ó˚yç Ü˛Ó˚ˆÏÓ ~•z ôyÓ˚îy !SÈ° !à!Ó˚ˆÏ¢Ó˚–
!Ü˛v ̂ § •ẑ ÏFSÈ ÓƒÌ≈ñ !Ó Ï̂Î˚Ó˚ ̨õ Ï̂Ó˚•z Ù%áÓ˚y x˛õÓyò !ò Ï̂Î˚ Ÿª÷Ó˚Óy!í ¸̨ !Ë˛ Ï̂Qy!Ó˚Î˚y Ï̂Ü˛ ̨õe˛õyë˛
!ÓòyÎ˚ ˆòÎ˚– Ÿª÷Ó˚Óy!í˛¸Ó˚ Ü˛yˆÏSÈ lyÓ˚#ˆÏcÓ˚ ~•z çµy°yñ !lòyÓ˚&î x§•yÎ˚ •y•yÜ˛yÓ˚ñ lyÓ˚#
ç#Ó Ï̂lÓ̊ x!hflÏ̂ ÏcÓ̊ §ÇÜ˛ê˛ ÓyÇ°y §y!• Ï̂ï˛ƒ Î!òG lï%̨ l lÎ̊ñ ï˛Ìy!˛õG ¢ƒyÙ° à Ï̂Dy˛õyôƒyÎ̊
ˆ§•z lyÓ˚# Ï̂cÓ˚ §ÇÜ˛ê˛ Ï̂Ü˛•z ̂ Îl ̨õÓ˚Ù ÙÙï˛yÎ˚ñ òÓ˚ò Ë˛Ó˚y Ùl !l Ï̂Î˚ ï Ñ̨yÓ˚ §y!• Ï̂ï˛ƒ !ã˛!eï˛
Ü˛ Ï̂Ó̊ Ï̂SÈl–

Úï%˛£ÏyÓ˚ •!Ó˚î#Û à“!ê˛ 1958 §yˆÏ° §yÆy!•Ü˛ §y!•ï˛ƒ ˛õˆÏe ≤ÃÜ˛y!¢ï˛ •Î˚– ˛õˆÏÓ˚
¢ƒyÙ° à Ï̂Dy˛õyôƒy Ï̂Î˚Ó˚ ̂ ◊¤˛ §ÇÜ˛° Ï̂l fliyl ̨õyÎ˚– à Ï̂“ Ùôƒ!Ó_ ̂ ≤ÃÙ ̨õ!Ó˚îy Ï̂ÙÓ˚ §ÇÜ˛ê˛
ˆòáy ÎyÎ˚ ¢ÇÜ˛Ó˚ÈüÈˆòÓ#Ü˛y G §%Ó˚ÙyˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– ˛õy¢y˛õy!¢ §Ù§yÙ!Î˚Ü˛ ˛õ!Ó˚!fli!ï˛Ó˚
ã˛yˆÏ˛õ lyÓ˚# ç#ÓˆÏlÓ˚ ˆflÀyˆÏï˛Ó˚ ¢ƒyG°yÓ˚ Ùï˛ ˆË˛ˆÏ§ ã˛°yÓ˚ xyáƒyl fliyl ˆ˛õˆÏÎ˚ˆÏSÈ–
!môyÈüÈm®µÈüÈ§Ç¢ˆÏÎ˚ ̂ Ë˛ˆÏ§ ã˛°yÈüÈ•z ̂ Îl lyÓ˚# ç#ÓˆÏlÓ˚ !lÎ˚!ï˛– àˆÏ“Ó˚ Ü˛ÌÜ˛ ¢ÇÜ˛Ó˚ xyÓ˚
ˆòÓ#Ü˛yÓ˚ ̂ ≤ÃÙ ~ál ÷ô%Ùye xï˛#ï˛ •z!ï˛•y§– Ü˛yÓ˚áylyÓ˚ ã˛yÜ˛!Ó˚ SÈyí ¸̨yÓ˚ ̨õÓ˚ ̨õí ¸̨y÷ Ï̂ly
§)̂ Ïe ̨õ!Ó˚ã˛Î˚ §%Ó˚ÙyÓ˚ § Ï̂D– ̂ ë Ñ̨y Ï̂ê˛Ó˚ í z̨̨ õÓ˚ âyÙ Ù%̂ ÏáÈüÈly Ï̂Ü˛ àí ¸̨y Ï̂FSÈÈüüüÈ ~Ó˚Ü˛Ù §%Ó˚Ùy Ï̂Ü˛
ˆòˆÏá!SÈ° ¢ÇÜ˛Ó˚– §%Ó˚ÙyˆÏÜ˛ xÓ¢ƒ Ü˛yˆÏSÈÓ˚ ˆÌˆÏÜ˛ ˆòáˆÏ° á%Ó Ü˛yˆÏSÈÓ˚ ÙˆÏl •Î˚
¢ÇÜ˛ˆÏÓ˚Ó˚– §ÇˆÏÜ˛yˆÏã˛Ó˚ ˛õò≈y ï%˛ˆÏ° §%Ó˚Ùy ¢ÇÜ˛Ó˚ˆÏÜ˛ çylyÎ˚ÈüüüÈÈ ÚxyÙyˆÏÜ˛ !ÓˆÏÎ˚ Ü˛Ó˚ˆÏï˛
˛õyÓ˚̂ ÏÓ⁄Û í z̨_ Ï̂Ó˚ ¢ÇÜ˛Ó˚ çylyÎ˚ñ ã˛yÜ˛!Ó˚ ̂ l•z– ï˛ Ï̂Ó ~áy Ï̂l•z ̂ Ì Ï̂Ù Ìy Ï̂Ü˛ ly ã˛yÜ˛!Ó˚•#l
¢ÇÜ˛Ó˚– §%Ó˚ÙyÓ˚ •yï˛ ˆê˛ˆÏl ˆlÎ˚ñ xy.%° !òˆÏÎ˚ ˆã˛Ó˚y !§Ñ!ÌˆÏï˛ òyà ˆòÎ˚ñ Ü˛yˆÏlÓ˚ lÓ˚Ù
°!ï˛ ôˆÏÓ˚ ê˛yˆÏlñ !˛õë˛ñ Óœyí˛zçñ §Ó˚& ˆÜ˛yÙÓ˚ñ ≤ÃyÎ˚ ¢Ó˚#ˆÏÓ˚Ó˚ §Ó xDÈüÈ≤Ãï˛ƒD=!°ˆÏÜ˛ §
á%Ñ!ê˛ Ï̂Î˚ á%Ñ!ê˛ Ï̂Î˚ ̂ ò Ï̂á– ~ÓÇ ̨õ Ï̂Ó˚ §%Ó˚Ùy Ï̂Ü˛ ã%̨ Ù% áyÓyÓ˚ •ẑ ÏFSÈ ≤ÃÜ˛y¢ Ü˛ Ï̂Ó˚– ÓyÓyÓ˚ çÙy Ï̂ly
ê˛yÜ˛y ̂ l•z ï˛y•z ~Ùl §%Ó˚Ùy Ï̂òÓ˚ !Ó Ï̂Î˚ • Ï̂FSÈ ly– ~•z §%Ó˚Ùy Ï̂òÓ˚ Ü˛yí ẑ̨ ÏÜ˛ Ë˛y Ï̂°yÓy§ Ï̂ï˛G
Ë˛Î̊ Ü˛ Ï̂Ó̊– Ü˛yÓ̊î ï˛yÓ̊ §Ó Ê Ñ̨y!Ü˛Óyç Ó Ï̂° Ù Ï̂l •Î̊– xy§ Ï̂° §yÙy!çÜ Ę̀üÈÓ̊y!‹T…Ü Ę̀üÈxÌ≈̃ Ïl!ï˛Ü˛
˛õ!Ó˚!fli!ï˛Ó˚ ã˛yÜ˛yÎ˚ !˛õ¤˛ • Ï̂Î˚ Óy xË˛y Ï̂ÓÓ˚ Ë˛Ó˚yí%̨ !Ó Ï̂ï˛ í%̨ Ó Ï̂ï˛ í%̨ Ó Ï̂ï˛ ~•z§Ó §%Ó˚Ùy Ï̂òÓ˚
•z!wÎ˚ñ xl%Ë)˛!ï˛ñ í˛z˛õ°!∏˛ ~ˆÏÜ˛ÓyˆÏÓ˚ ˆË˛Ñyï˛y •ˆÏÎ˚ ÎyÎ˚– ï˛yÓ˚ ≤ÃÙyî ˆÙˆÏ° §%Ó˚ÙyÓ˚
§%flõ‹T í˛z!_´ˆÏï˛ÈüüüÈ

Úxy˛õlyÓ˚y Ü˛ál !Ü˛ Ü˛ˆÏÓ˚lñ ï˛yÓ˚ !Ü˛ !Ü˛S%È !ë˛Ü˛ xyˆÏSÈ–

§%áÈüÈê%˛á Ó%!V˛ ly–Û4

~Ë˛y Ï̂Ó òy!Ó˚o Ï̂ƒÓ˚ §%̂ ÏÎy Ï̂à !l Ï̂Î˚ñ x§•yÎ˚̂ ÏcÓ˚ §%̂ ÏÎyà lyÓ˚# ç#Ól Ï̂Ü˛ ̂ Ë˛yà Ü˛Ó˚̂ ÏÓ !Ü˛v
!ÓˆÏÎ˚ Ü˛Ó˚ˆÏÓ lyÈüüüÈ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏçÓ˚ ÓÓ≈Ó˚ ~•z ò,!‹TË˛!DˆÏÜ˛ ¢ƒyÙ° àˆÏDy˛õyôƒyÎ˚
ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl ˛õyë˛Ü˛ˆÏòÓ˚ §yÙˆÏl– ~•z Ó˚Ü˛Ù ç!ê˛° ç#Ól §Ù§ƒyÓ˚ ÓyˆÏÓ˚yÙy§ƒy
÷!lˆÏÎ˚ˆÏSÈl ï˛ÑyÓ˚ §y!•ˆÏï˛ƒÓ˚ ÙˆÏôƒ–
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ï˛Ìƒ§)e ≠

1É àˆÏDy˛õyôƒyÎ˚ ¢ƒyÙ°ñ Úà“§Ù@˝ÃÈüÈ3Ûñ ˆòÛç ˛õyÓ!°!¢Çñ Ü˛°Ü˛yï˛yÈüÈ73ñ ≤ÃÌÙ ≤ÃÜ˛y¢ çyl%Î˚y!Ó˚

1995ñ ˛õ,ÈüÈ232

2É ï˛ˆÏòÓ ˛õ,ÈüÈ236
3É àˆÏDy˛õyôƒyÎ˚ ¢ƒyÙ°ñ Úà“§Ù@˝ÃÈüÈ1Û !ï˛l§D# ≤ÃÜ˛y¢lñ Ü˛°Ü˛yï˛yÈüÈ73ñ ≤ÃÌÙ ≤ÃÜ˛y¢ 1980ñ

˛õ,ÈüÈ189
4É àˆÏDy˛õyôƒyÎ˚ ¢ƒyÙ°ñ Úà“§Ù@˝ÃÈüÈ4Û ˆòÛç ˛õyÓ!°!¢Çñ Ü˛°Ü˛yï˛yÈüÈ73ñ ≤ÃÌÙ ≤ÃÜ˛y¢ ~!≤Ã°

1995ñ ˛õ,ÈüÈ259
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lyÓ˚#Óyò# !ã˛hs˝yÓ˚ Ë˛yÓôyÓ˚y G ÓyÇ°yÎ˚ lyÓ˚#Óyò
≤Ã§ˆÏD §Ç!«˛Æ !Ó£ÏÎ˚ !ÓˆÏŸ’£Ïî

Paulami Sen (SACT, Dept. of Bengali, Gobardanga Hindu College)

§yÓ˚§ÇˆÏ«˛˛õ ≠
çß√Ùye•z lyÓ˚#˛õ%Ó˚&£Ï í˛zË˛Î˚•z ¢,C!°ï˛ ÌyˆÏÜ˛ ˛õ!Ó˚ÓyÓ˚ §Ùyç Ó˚yˆÏ‹T…Ó˚ ôˆÏÙ≈Ó˚ lyly
!Ó!ô!l Ï̂£Ï̂ Ïô !Ü˛v lyÓ˚# x!ôÜ˛yÇ¢ ̂ «˛ Ï̂e !l˛õ#í ¸̨l G ̂ ¢y£Ï̂ ÏîÓ˚ !¢Ü˛yÓ˚ •Î˚ ï˛yÓ˚ !°Dàï˛
˛õ!Ó˚ã˛ Ï̂Î˚Ó˚ Ü˛yÓ˚̂ Ïî ~•z ̂ ≤Ã«˛y˛õ Ï̂ê˛•z lyÓ˚#Óyò# ï˛ Ï̂_¥Ó˚ çß√– lyÓ˚#Óyò !ÓÇ¢¢ï˛y∑# Ï̂ï˛ í z̨q(ï˛
~Ü˛!ê˛ ò¢≈l Îy lyÓ˚#Ó˚ñ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl x!ôÜ˛yÓ˚ ï˛Ìy  lyÓ˚# ï˛yÓ˚ !lçfl∫ ˛õ!Ó˚!ã˛!ï˛ !lˆÏÎ˚
ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ ˛õyÓ˚ˆÏÓ ˆ§Ü˛Ìy ÓˆÏ°–

Ù)°¢∑ ≠ ÙyÜ˛≈§#Î˚lyÓ˚#Óyòñ §Ùyçï˛y!sfÜ˛ñ ˜Ó≤’!ÓÜ˛ñ í˛zòyÓ˚˜Ïl!ï˛Ü˛
lyÓ˚#Ó˚ §Ùï˛y §Ü˛ˆÏ°Ó˚ ≤Ãà!ï˛Û ~!ê˛ ÷ô% ˆfl‘yàyl Ùye lÎ˚ lyÓ˚#Ó˚ ≤Ã!ï˛ §ÓÓ˚Ü˛Ù

˜Ó£ÏÙƒ G xlƒyÎ˚x!Óã˛yˆÏÓ˚Ó˚ xÓ§yl â!ê˛ˆÏÎ˚ ~Ü˛!ê˛ §%á#§Ù,k˛ G àîï˛y!sfÜ˛ !ÓŸª àí˛¸yÓ˚
Ü˛yˆÏç ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl xÓòyl Ó˚yáyÓ˚ ≤Ãï˛ƒÎ˚ !lˆÏÎ˚ lyÓ˚#Ó˚ ~!àˆÏÎ˚ ã˛°y xyˆÏÓ˚y ˆÓàÓyl
ˆ•yÜ˛– çß√ˆÏÌˆÏÜ˛•z ~Ü˛!ê˛ ̂ SÈˆÏ°ˆÏÜ˛ ̂ ÓyV˛yˆÏly •Î˚ ̂ § ̨õ%Ó˚&£Ï  ï˛yˆÏÜ˛ §y•§# G Ü˛ï,˛≈ˆÏcÓ˚
x!ôÜ˛yÓ˚# •ˆÏï˛ •ˆÏÓñxyÓ˚ ˆÙˆÏÎ˚ˆÏÜ˛ Ó°y •Î˚ ˆ§ ˆÎl !Ól¡À  âÓ˚ˆÏÜ˛!wÜ˛ñxl%àï˛ •Î˚
xyÓ˚ ~•z !°Dàï˛ ̃ Ó£Ï̂ ÏÙƒÓ˚ Ü˛yÓ˚̂ Ïl lyÓ˚# !l˛õ#í ¸̨l G ̂ ¢y£Ï̂ ÏîÓ˚ !¢Ü˛yÓ˚ •Î˚– lyÓ˚#Óy Ï̂òÓ˚
°«˛ƒ •ˆÏ°y ~Ùl ~Ü˛!ê˛ §Ùyçò¢≈l Îy §ÙyçˆÏÜ˛ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ Ü˛yë˛yˆÏÙy ˆÌˆÏÜ˛ Ù%_´
Ü˛ˆÏÓ˚ §Ùï˛y G fl∫ï˛ˆÏsfÓ˚ !Ë˛!_ˆÏï˛ lyÓ˚#Ó˚ Óƒ!_´àï˛ ˛õy!Ó˚Óy!Ó˚Ü˛ §yÙy!çÜ˛ xÌ≈˜Ïl!ï˛Ü˛
Ó˚yç˜Ïl!ï˛Ü˛ xÓfliyl ˜ï˛Ó˚#Ó˚ Ùôƒ !òˆÏÎ˚ ~Ü˛!ê˛ lï%˛l §Ùyç ˜ï˛!Ó˚ Ü˛ˆÏÓ˚ lyÓ˚#Ó˚ Ù%!_´
âê˛yˆÏï˛ ã˛yÎ˚ xÌ≈yÍ ˛õ%Ó˚&£Ïï˛y!sfÜ˛§ÙyˆÏç Îï˛ ôÓ˚ˆÏlÓ˚ !°D!Ë˛!_Ü˛ ˜Ó£ÏÙƒ Ó˚ˆÏÎ˚ˆÏSÈ ï˛yÓ˚
!ÓÓ˚&ˆÏk˛ xyˆÏ®y°l•z lyÓ˚#Óyò–

lyÓ˚#Óyò xy Ï̂®y°l Ù)°ï˛ í z̨l!ÓÇ¢¢ï˛y∑#Ó˚ ̂ ¢£Ïyô≈ ̂ Ì Ï̂Ü˛ !ÓÇ¢¢ï˛y∑#Ó˚ ÷Ó˚& Ï̂ï˛
•zí ẑ̨ ÏÓ˚y˛õ G xy Ï̂Ù!Ó˚Ü˛y Ï̂Ü˛ !â Ï̂Ó˚ ÷Ó˚& • Ï̂Î˚̂ ÏSÈ– lyÓ˚#Ó˚ ~Ü˛§ÙÎ˚ ̨õí ¸̨y Ï̂°áyÓ˚ñ ̂ Ë˛yê˛ Ï̂òÓyÓ˚
x!ôÜ˛yÓ˚ !SÈ° lyñ§ÙˆÏÎ˚Ó˚ §yˆÏÌ lyÓ˚# !lˆÏçÓ˚ x!ôÜ˛yÓ˚ §¡õˆÏÜ˛≈ §ˆÏã˛ï˛l •ˆÏÎ˚ˆÏSÈ–
lyÓ˚#Óyò xyˆÏ®y°ˆÏl ã˛yÓ˚!ê˛ ï˛Ó˚D Ó˚ˆÏÎ˚ˆÏSÈÈÈüüüÈ

lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÌÙï˛Ó˚ˆÏD lyÓ˚#Óyò#ˆÏòÓ˚ xyˆÏ®y°l ò%•zÓ˚Ü˛Ù !SÈ°ñ ˆŸªï˛yDlyÓ˚#Ó˚y
°í˛¸y•z Ü˛ˆÏÓ˚!SÈˆÏ°l ˆŸªï˛yD˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl ˆË˛yê˛ˆÏòGÎ˚yÓ˚ x!ôÜ˛yÓ˚ ˛õyÓyÓ˚ °ˆÏ«˛ƒ ~ÓÇ
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Ü,̨ £èyDlyÓ˚#ˆÏòÓ˚ °í˛¸y•z !SÈ° Óî≈˜ÏÓ£ÏÙƒ G çy!ï˛àï˛˜ÏÓ£ÏˆÏÙƒÓ˚ !ÓÓ˚&ˆÏk˛– ~•z§ÙˆÏÎ˚•z
§#!Ùï˛xyÜ˛yˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ ˆË˛yê˛y!ôÜ˛yˆÏÓ˚Ó˚ §%ˆÏÎyà x!ç≈ï˛ •ˆÏï˛ ÌyˆÏÜ˛–!Ó�ˆÏê˛ˆÏlÓ˚ ˛õyˆÏ¢
ˆSÈyR m#˛õÓ˚y Ï̂çƒ 1881 §y Ï̂° ̂ Î lyÓ˚#Ó˚y §¡õ!_Ó˚ x!ôÜ˛yÓ˚# ï˛y Ï̂òÓ˚ ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ≤Ãòyl
Ü˛ Ï̂Ó˚ñ 1893 §y Ï̂° !lí z̨!ç°ƒy Ï̂u˛ G 1902 §y Ï̂° x Ï̂fiê ∆̨!°Î˚y Ü˛ÙlG Ï̂Î˚°Ì~ lyÓ˚#Ó˚y
!lÓ≈yã˛ˆÏl ≤ÃyÌ≈# G ˆË˛yê˛y!ôÜ˛yÓ˚ xç≈l Ü˛ˆÏÓ˚ ˛õ,!ÌÓ#Ó˚ ≤ÃÌÙ ˆò¢ !•ˆÏ§ˆÏÓ– ~Ó˚˛õÓ˚
!Ê˛l°ƒy Ï̂u˛ 1907 §y Ï̂°ñ 1913 §y Ï̂° lÓ˚G Ï̂Î˚̂ Ïï˛ 1918 §y Ï̂° !Ó�̂ Ïê˛l 1920 §y Ï̂°
xyˆÏÙ!Ó˚Ü˛yÓ˚ lyÓ˚#Ó˚y ˆË˛yˆÏê˛Ó˚ x!ôÜ˛yÓ˚ xç≈l Ü˛ˆÏÓ˚– ~•z lyÓ˚#Óyò# xyˆÏ®y°ˆÏlÓ˚ ≤ÃÌÙ
ï˛Ó˚ˆÏD §%§yl Ó�yí˛zl!Ù°yÓ˚ñ ~!°çyˆÏÓÌ Ü˛ƒy!í˛fiê˛ƒyrê˛lñ ˆ°yˆÏe´!§Î˚y Ùê˛ ≤ÃÙ%ˆÏáÓ˚ ~•z
xyˆÏ®y°ˆÏl Ù%áƒ Ë)˛!ÙÜ˛y Ó˚ˆÏÎ˚ˆÏSÈ–

lyÓ˚#Óy Ï̂òÓ˚ !mï˛#Î˚ ï˛Ó˚D å1960ÈüÈ1990ä ~˛õÎ≈y Ï̂Î˚ xy Ï̂®y° Ï̂lÓ˚ Ù)°òy!Ó lyÓ˚#Ó˚
ˆÓï˛l «˛Ùï˛yñ ˆÎÔlï˛yÓ˚ x!ôÜ˛yÓ˚ñ ≤Ãçllx!ôÜ˛yÓ˚ñ ˜ÓÓy!•Ü˛ ô£Ï≈ˆÏîÓ˚ !ÓÓ˚&ˆÏk˛ Ü˛Ìy
Ó°y– Ê�˛yˆÏ™ !ÓÓy!•ï˛ lyÓ˚#ˆÏòÓ˚ 1965 §y° ˛õÎ≈hs˝ fl∫yÙ#Ó˚ xl%Ù!ï˛ !lˆÏÎ˚ Ü˛yˆÏç ˆÎyà
!òˆÏï˛ •ï˛– flf#Ó˚ G˛õÓ˚ fl∫yÙ#Ó˚ ̂ ÎÔlx!ôÜ˛yÓ˚ñ lyÓ˚# ̨õ%Ó˚&ˆÏ£ÏÓ˚ §¡õ!_ ~•z §Çfl,Ò!ï˛ ̂ ÌˆÏÜ˛
Ù%_´ •GÎ˚y•z lyÓ˚#Óyò# !mï˛#Î˚ôyÓ˚yÓ˚ Ù)°°«˛ƒ– 1949 §y Ï̂° x!hflÏcÓyò# òy¢≈!lÜ˛ !§Ùl
òy ̂ ÓyˆÏË˛ƒÎ˚yÓ˚ ï˛ÑyÓ˚ Ú!mï˛#Î˚!°DÛ Ó•zˆÏï˛ ÓˆÏ°ˆÏSÈl ÚˆÜ˛í˛z lyÓ˚# •ˆÏÎ˚ çß√yÎ˚ ly lyÓ˚# •ˆÏÎ˚
GˆÏë˛Û !§ÙˆÏlÓ˚ ~•z lyÓ˚#Ó˚ x!hflÏcˆÏÜ˛ xy!Ó‹ÒyÓ˚ Ü˛Ó˚yÓ˚ ˛õÌ lyÓ˚#ÓyòˆÏÜ˛ !ÓˆÏŸªÓ˚ Ü˛yˆÏSÈ
flõ‹T Ü˛ Ï̂Ó˚ ̂ ï˛y°yÓ˚ !òÜ˛ !l Ï̂ò≈¢ly ̂ òÎ˚– ≤ÃÌÙ !ÓŸªÎ%k˛G !mï˛#Î˚ !ÓŸªÎ%̂ Ïk˛Ó˚ §ÙÎ˚ ̨õ%Ó˚&£ÏÓ˚y
Î%̂ Ïk˛ !l•ï˛ • Ï̂° xÌ≈̃ Ïl!ï˛Ü˛ÈüÈ§yÙy!çÜ˛ ̂ «˛ Ï̂e lyÓ˚#Ó˚y xÇ¢@˝Ã•î Ü˛Ó˚̂ Ï°G ~Ü˛•zÜ˛y Ï̂ç
lyÓ˚#Ó˚ ˛õy!Ó˚◊!ÙÜ˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˆã˛ˆÏÎ˚ Ü˛Ù  !SÈ°– lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÌÙ ˆì˛í˛zˆÏÎ˚Ó˚ ˛õÓ˚ ˆŸªï˛yD
lyÓ˚#˛õ%Ó˚&ˆÏ£ÏÓ˚ ˜Ó£ÏÙƒ Ü˛ÙˆÏ°G ˆŸªï˛yD lyÓ˚# G Ü,˛£èyD lyÓ˚#ˆÏòÓ˚ !ÓˆÏË˛ò !SÈ° àyˆÏÎ˚Ó˚
Ó˚̂ Ï.Ó˚ ̃ Ó£Ï̂ ÏÙƒÓ˚ Ü˛yÓ˚̂ Ïîñ Ê˛ Ï̂°  ï˛yÓ˚y x Ï̂lÜ˛ §%!ÓôyÎ˚ Ó!MÈ˛ï˛ !SÈ Ï̂°l xÌ≈yÍ ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚
Ùyl!§Ü˛ï˛y ˆÌˆÏÜ˛ Ù%_´ •ˆÏÎ˚ §Ü˛° ˜Ó£ÏˆÏÙƒÓ˚ !ÓÓ˚&ˆÏk˛ !e´Î˚y¢#° •GÎ˚yê˛y•z lyÓ˚#ÓyˆÏòÓ˚
!mï˛#Î˚ ˆì˛í˛zˆÏÎ˚Ó˚ ˜Ó!¢‹Tƒ–

1990 ò¢ˆÏÜ˛Ó˚ ÙyV˛yÙy!V˛ ̂ ÌˆÏÜ˛ lyÓ˚#ÓyˆÏòÓ˚ ï,˛ï˛#Î˚ ï˛Ó˚ˆÏDÓ˚ Ù)° Ó_´Óƒ lyÓ˚#ˆÏÜ˛
lï%˛l xy!DˆÏÜ˛ ̂ òáyñ lyÓ˚#Ó˚ !Ë˛ß¨ï˛yˆÏÜ˛ ̂ ÙˆÏl ̂ lGÎ˚y– ~ˆÏÜ˛Ü˛ §Ùyç G çy!ï˛Ó˚ lyÓ˚#Ó˚y
~Ü˛ ~Ü˛ Ë˛yˆÏÓ ̨õy!Ó˚Óy!Ó˚Ü˛ G §yÙy!çÜ˛ Ü˛yë˛yˆÏÙyÎ˚ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ï˛y myÓ˚y xyÓk˛ñ lyÓ˚#Ó˚
≤Ã!ï˛ ˜Ó£ÏÙƒÙ)°Ü˛ §ÙyˆÏç ≤Ãã˛!°ï˛ Ù)°ƒˆÏÓyô G l#!ï˛=ˆÏ°yˆÏÜ˛ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ ÙyôƒˆÏÙ
xÌ≈yÍ lyÓ˚#Ù%!_´Ó˚ ~Ü˛ˆÏÜ˛!wÜ˛ ôyÓ˚îy ˆÌˆÏÜ˛ !ÓˆÏÜ˛w#Ü˛Ó˚ˆÏîÓ˚ !òˆÏÜ˛ çy!ï˛ ôÙ≈ÈüÈÓî≈
!l!Ó≈ˆÏ¢ˆÏ£Ï lyÓ˚#ˆÏÜ˛ lï%˛lÓ˚*ˆÏ˛õ ˆòáy ÷Ó˚& •Î˚ ~§ÙÎ˚–

ˆç!lÊ˛yÓ˚ Ó%Ùàyí˛≈lyÓ˚ ÙˆÏlÜ˛ˆÏÓ˚l 2008 §yˆÏ° lyÓ˚#ÓyˆÏòÓ˚ ã˛ï%˛Ì≈ ï˛Ó˚ˆÏDÓ˚ ÷Ó˚&ñ
~•z ˛õÎ≈yˆÏÎ˚ Ú!Ù ê%˛Û xyˆÏ®y°l xÌ≈yÍ xl°y•zˆÏl x˛õÙylñ xlƒyÎ˚ x!Óã˛yˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛
lyÓ˚#ˆÏÜ˛ !lˆÏçÓ˚ Ü˛Ìy !lˆÏçˆÏÜ˛ ≤Ã!ï˛ÓyˆÏòÓ˚ §%ˆÏÓ˚ Ó°ˆÏï˛ xy•¥yl çylyˆÏly •Î˚–
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lyÓ˚#Óyò# !ã˛hs˝yÓ˚ Ë˛yÓ˜ÏÓ!ã˛eƒ ≠

lyÓ˚#ÓyˆÏòÓ˚ !ï˛l!ê˛ ï˛Ó˚ˆÏDÓ˚ §ÙˆÏÎ˚ àˆÏí˛¸ í˛zˆÏë˛!SÈ° !Ó!Ë˛ß¨ ôyÓ˚yñ ï˛y•°ÈüüüÈ

í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#Óyò ≠
í˛zòyÓ˚ lyÓ˚#Óyò §Ùyç !Óôyl=ˆÏ°yÓ˚ ÙˆÏôƒ lyÓ˚#Ó˚ xôhflÏlï˛yÓ˚ ˆ¢Ü˛í˛¸ˆÏÜ˛ á%ÑˆÏç ˆòˆÏá
Îy lyÓ˚#Ó˚ ≤Ã!ï˛¤˛yˆÏÜ˛ Óyôy ˆòÎ˚ñ ~•z ≤ÃÌy=ˆÏ°y §ÇˆÏ¢yôˆÏlÓ˚  ÙyôƒˆÏÙ §ÙyˆÏç lyÓ˚#Ó˚
x!ôÜ˛yÓ˚̂ ÏÜ˛ ≤Ã!ï˛¤˛yÜ˛Ó˚y•z í z̨òyÓ˚ lyÓ˚#Óy Ï̂òÓ˚ °«˛ƒ– ~•z lyÓ˚#Óy Ï̂òÓ˚ ̂ ÓÔ!k˛Ü˛ xl%̂ Ï≤ÃÓ˚îy
àˆÏí˛¸ í˛zˆÏë˛!SÈ° ê˛Ùy§ •Ó§ çl °Ü˛ñ ˆçˆÏÓ˚!Ù ˆÓsiyÙñ ˆçÙ§ !ÙˆÏ°Ó˚ í˛zòyÓ˚l#!ï˛Óyò#
ï˛ˆÏ_¥Ó˚ !Ë˛!_ˆÏï˛– x‹Tyò¢ ¢ï˛y∑#Ó˚ lyÓ˚#Óyò# ˆÙ!Ó˚í˛z° ˆfiê˛yle´yÊ˛ê˛ ÓˆÏ°l lyÓ˚#Ó˚
ˆË˛yê˛y!ôÜ˛yÓ˚ x!ç≈ï˛ ly •ˆÏ° àîï˛sf Ü˛áˆÏly §yÌ≈Ü˛ àîï˛sf •ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õyˆÏÓ˚ly– çl
fiê%˛Î˚yê˛≈ !Ù° ÓˆÏ°l lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ≤ÃÜ,˛ï˛ ˜Ó!¢‹Tƒ ï˛ál•z ˆÓyV˛y ÎyˆÏÓ Îál ï˛yˆÏòÓ˚
ò%çlˆÏÜ˛ fl∫yô#lË˛yˆÏÓ ˆÓˆÏí˛¸ í˛zë˛ˆÏï˛ ˆòGÎ˚y •ˆÏÓ– í˛zl!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ~!°çyˆÏÓÌ
ˆÜ˛!í˛fiê˛ƒyrê˛l !lí˛z•zÎ˚ˆÏÜ˛≈ xyˆÏÙ!Ó˚Ü˛yÓ˚ ≤ÃÌÙ lyÓ˚# x!ôÜ˛yÓ˚ !Ó£ÏÎ˚Ü˛ §ˆÏ¡ø°ˆÏlñ lyÓ˚#Ó˚
ˆË˛yê˛y!ôÜ˛yÓ˚ñ Ùyï,˛ˆÏcÓ˚ x!ôÜ˛yÓ˚ñ !ÓÓy• !ÓˆÏFSÈò xy•zlñ çß√!lÎ˚sfîñ §¡õò xyˆÏÎ˚Ó˚
Ùï˛ Ó‡§Ù§ƒy ò)Ó˚Ü˛Ó˚yÓ˚ çlƒ Ü˛yç Ü˛ˆÏÓ˚ˆÏSÈl– !ÓÇ¢¢ï˛ˆÏÜ˛Ó˚ !mï˛#Î˚yˆÏô≈Ó˚ Î≈y í˛!Üœ˛Ê˛
!Ó˚ã˛yí˛≈§ñ§%§yl ˆÙy°yˆÏÓ˚Ó˚ òy!Ó !SÈ° lyÓ˚#Ó˚ çlƒ !¢«˛y Ü˛°ƒyîÜ˛Ó˚ ÓƒÓfliyñ !lÓ˚y˛õò
àË ≈̨̨ õy Ï̂ï˛Ó˚ ÓƒÓfliyñ xÌ≈̃ Ïl!ï˛Ü˛ §¡õ Ï̂òÓ˚ §%£ÏÙ Órê˛lñ ÙylÓy!ôÜ˛yÓ˚ ◊Ùxy•zl ≤ÃË,̨ !ï˛–
~Ùl!Ü˛ Ë˛yÓ̊ï˛Ó Ï̂£Ï≈ Ó�y·˛§Ùy Ï̂çÓ̊ ≤Ã!ï˛¤˛yï˛y Ó̊yçyÓ̊yÙ Ï̂Ùy•l Ó̊yÎ̊ å1815ÈüÈ1819§y Ï̂°ä
§ï˛#òy•≤ÃÌy Ó˚ò Ü˛ˆÏÓ˚ lyÓ˚#Ó˚ ≤Ã!ï˛ ã˛Ó˚Ù !l¤%˛Ó˚ï˛y !l!£Ïk˛ Ü˛ˆÏÓ˚l G ˛õ![˛ï˛ {ŸªÓ˚ã˛w
!Óòƒy§yàÓ˚ 1856 §yˆÏ° Ë˛yÓ˚ï˛ÓˆÏ£Ï≈  !•®% !ÓôÓy!ÓÓy• xy•zl ≤ÃÓï˛≈lñ Óy°ƒ!ÓÓy• G
Ó‡!ÓÓy• ̂ Ó˚yôÜ˛Ó˚yÓ˚ çlƒ §yÙy!çÜ˛ xy Ï̂®y°l à Ï̂í ¸̨ ̂ ï˛y Ï̂°l  Îy lyÓ˚#Ó˚Ù%!_´Ó˚ í ẑ̨ Ïj Ï̂¢ƒ
˛õ!Ó˚ã˛y!°ï˛ !SÈ°–

ÙyÜ˛≈§#Î˚ lyÓ˚#Óyò ≠
Îy ̨õ%Ñ!çÓyò ~ÓÇ Óƒ!_´Ùy!°Ü˛ylyÓ˚ ÓƒÓfliyÎ˚ lyÓ˚# !Ü˛Ë˛y Ï̂Ó !lÎ≈y!ï˛ï˛ •Î˚ ï˛yÓ˚ ï˛òhs˝ Óƒyáƒy
Ü˛Ó̊yÓ̊ ̂ ã˛‹Ty Ü˛ Ï̂Ó̊– Ü˛y°ÙyÜ ≈̨§G ï˛yÓ̊ §• Ï̂Îyà# ̂ Ê�̨ í˛!Ó̊Ü˛ ~ Ï̂D° Ï̂§Ó̊ Ù Ï̂ï˛ ̨õ%Ñ!çÓyò#ÓƒÓfliyÓ̊
!Ó°%!Æ •ˆÏ° §ÙyˆÏç ˆ◊î#˜ÏÓ£ÏˆÏÙƒÓ˚ ˛õy¢y˛õy!¢ !°D˜ÏÓ£ÏÙƒG Ù%ˆÏSÈ ÎyˆÏÓ– ~ˆÏD°§
§yÙy!çÜ˛ !ÓÓï ≈̨̂ ÏlÓ̊ !ï˛l!ê h̨flÏÓ̊ !l Ï̂ò≈¢ Ü˛ Ï̂Ó̊ Ï̂SÈlÈüüüÈ xy!òÙï˛yñ ÓÓ≈Ó̊ï˛yñ §Ë˛ƒï˛y– xy!òÙylÓ
ç#ÓˆÏl !ÓÓy•ñ Óƒ!_´àï ˛§¡õ!_Ó˚ ôyÓ˚îy !SÈ° lyñ ÓÇ¢ôyÓ˚y àˆÏí˛¸ í˛zë˛ˆÏï˛y ÙyˆÏÎ˚Ó˚
˛õ!Ó˚ã˛ˆÏÎ˚– ÓÓ≈Ó˚ï˛yÓ˚ ˛õÎ≈yˆÏÎ˚ à,•Ü˛Ù≈ §¡õyòlñ !¢÷Ó˚ Ó˚«˛îyˆÏÓ«˛ˆÏîÓ˚ çlƒ lyÓ˚#Ó˚fliyl
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!lô≈y!Ó˚ï˛ •Î˚ñ ˛õˆÏÓ˚ Óƒ!_´àï˛ §¡õ!_Ó˚ í˛z_Ó˚y!ôÜ˛yÓ˚ §hs˝ylˆÏÜ˛ •hflÏyhs˝Ó˚ Ü˛Ó˚yÓ˚ çlƒ•z
lyÓ˚# •ˆÏÎ˚ GˆÏë˛ §hs˝yl í˛zÍ˛õyòˆÏlÓ˚ Îsf ~ÓÇ à,•Ù%á#– ˛õ%Ñ!çÓyò#ÓƒÓfliyÎ˚ ◊Ù¢!_´Ó˚
xË˛yˆÏÓ lyÓ˚# Ü˛Ù ˛õy!Ó˚◊!ÙˆÏÜ˛Ó˚ !Ó!lÙˆÏÎ˚ !Ó˚çyË˛≈ xy!Ù≈Ó˚ Ü˛yç Ü˛ˆÏÓ˚ñ ï˛y•z ˛õ%Ñ!çÓyò#
ÓƒÓfliyÓ˚ xÓ§yˆÏl lyÓ˚#Ó˚Ù%!_´ §Ω˛Ó ÓˆÏ° ÙyÜ˛≈Óyò# ï˛y!_¥ˆÏÜ˛Ó˚y ÙˆÏl Ü˛ˆÏÓ˚l–

§Ùyçï˛y!sfÜ˛ lyÓ˚#Óyò ≠
~•z lyÓ˚#Óyò#Ó˚y ï˛yˆÏòÓ˚ !ã˛hs˝yôyÓ˚yÓ˚ ̂ ÙÔ!°Ü˛ §)e=!° @˝Ã•î Ü˛ˆÏÓ˚ˆÏSÈl ÙyÜ˛≈§Óyò ̂ ÌˆÏÜ˛–
ï˛ÑyÓ˚y ÓˆÏ°l âˆÏÓ˚Ó˚ ÙˆÏôƒ G Óy•zˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ xô#ˆÏl Ó˚yáy xy!ô˛õï˛ƒÓyò# ˛õ%Ñ!çÓyˆÏòÓ˚
˜Ó!¢‹Tƒñ Îy lyÓ˚#ˆÏÜ˛ §Ó§ÙÎ˚ xÓò!Ùï˛ Ü˛ˆÏÓ˚ Ó˚yˆÏá– §Ùyçï˛y!sfÜ˛ ï˛y!_¥Ü˛ !ç°y
xy•zˆÏçl fiê˛y•zˆÏlÓ˚ ÙˆÏï˛ lyÓ˚# ˆ¢y£ÏˆÏîÓ˚ ˆÜ˛w#Î˚ í˛z˛õyòyl ò%!ê˛ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õï˛ƒ G
˛õ%Ñ!çÓyò# ÓƒÓfliyÎ˚– §Ùyçï˛y!sfÜ˛ lyÓ˚#Óyò#Ó˚y í˛zÍ˛õyòlñ ≤Ãçllñ §yÙy!çÜ˛# Ü˛Ó˚îñ
ˆÎÔlï˛yÓ˚ ˆ«˛ˆÏe lyÓ˚#Ó˚ í˛z˛õÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õˆÏï˛ƒÓ˚ xÓ§yˆÏlÓ˚ °í˛¸y•zˆÏÜ˛ §yÙy!çÜ˛
lƒyÎ˚!Óã˛y Ï̂Ó˚Ó˚ ã˛y!ÓÜ˛y!ë˛ !• Ï̂§ Ï̂Ó ̂ ò Ï̂ál–

˜Ó≤’!ÓÜ˛lyÓ˚#Óyò ≠
í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#Óyòñ ÙyÜ˛≈§#Î˚ lyÓ˚#Óyòñ §Ùyçï˛y!sfÜ˛ lyÓ˚#ÓyˆÏòÓ˚ !ÓÓ˚&k˛ ≤Ã!ï˛!e´Î˚y
!• Ï̂§ Ï̂Ó ̃ Ó≤’!ÓÜ˛ lyÓ˚#Óy Ï̂òÓ˚ í z̨qÓ â Ï̂ê˛!SÈ° 1970 ~Ó˚ ò¢ Ï̂Ü˛– ~ Ï̂òÓ˚ !ÓŸªy§ §yÙy!çÜ˛
ˆ◊î# !ÓË˛yçl ò%!ê˛ÈÈüüüÈ í z̨Í˛õyòl §¡õ Ï̂Ü ≈̨Ó˚ !Ë˛!_ Ï̂ï˛ xÌ≈̃ Ïl!ï˛Ü˛ ̂ ◊î# !ÓË˛yà G ≤Ãçll
§¡õ Ï̂Ü ≈̨Ó˚ !Ë˛!_ Ï̂ï˛ !°Dàï˛ ̂ ◊î#!ÓË˛yà– lyÓ˚#Óyò#ï˛y!_¥Ü˛ §%§yl Ó�yí z̨l!Ù°y Ï̂Ó˚Ó˚ Ù Ï̂ï˛
˛õ%Ó˚&£Ï lyÓ˚#ˆÏÜ˛ ô£Ï≈î Ü˛Ó˚ˆÏï˛ §«˛Ù ÓˆÏ°•z lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ó¢#Ë)˛ï˛– ~•z lyÓ˚#Óyò#ˆÏòÓ˚
~Ü˛yÇ¢ !Ó˛õÓ˚#ï˛ !°ˆÏDÓ˚ ÙˆÏôƒ ̂ ÎÔl §¡õÜ˛≈ fliy˛õˆÏlÓ˚ ̨ õ!Ó˚ÓˆÏï˛≈ §ÙÜ˛y!Ùï˛yˆÏÜ˛ §ÙÌ≈l
Ü˛ Ï̂Ó˚̂ ÏSÈlñ x§ÙÜ˛yÙ • Ï̂FSÈ ̨õ%Ó˚&£ÏÜ˛ï,̨ ≈Ü˛ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ í z̨̨ õÓ˚ ã˛y!˛õ Ï̂Î˚ ̂ òGÎ˚y ~Ü˛ Óyôƒï˛yÙ)°Ü˛
ˆÎÔlï˛y xlƒ!ò Ï̂Ü˛ §ÙÜ˛yÙ# ̂ Ù Ï̂Î˚̂ ÏòÓ˚ x§%fli Ó Ï̂° ≤Ãã˛yÓ˚ !˛õï,̨ ï˛ Ï̂sfÓ˚ ~Ü˛ ̂ Ü˛Ô¢° Ó Ï̂°
ï˛ÑyÓ˚y ÙˆÏl Ü˛ˆÏÓ˚l–
§yÇfl,Ò!ï˛Ü˛ lyÓ˚#Óyò ≠
§Ùy Ï̂ç ≤Ãã˛!°ï˛ lyÓ˚#Ó˚ ò%Ó≈° •#lÙlƒ ≤Ã!ï˛Ù)!ï ≈̨Ó˚ Óò Ï̂° ï Ñ̨yÓ˚y ̂ òáy Ï̂ï˛ ã˛yl lyÓ˚# •*ò Ï̂Î˚Ó˚
ˆ§ÓyÓ�!ï˛ !Ü˛v ¢!_´ˆÏï˛ àË˛#Ó˚ñ lyÓ˚#Ó˚ }ï%˛Ùï˛# •GÎ˚yñ àË˛≈ôyÓ˚î Ü˛Ó˚yñ çß√òyl Ü˛Ó˚yñ
!¢÷ˆÏÜ˛ Ùyï,˛ò%?˛ ˆòGÎ˚yÓ˚ ÙyôƒˆÏÙ lyÓ˚#Ó˚ !Ë˛ï˛ˆÏÓ˚ !l!•ï˛ §yÇfl,Ò!ï˛Ü˛ =îyÓ°# ≤ÃÜ˛y¢
˛õyÎ˚– ̨õ,!ÌÓ#Ó˚ !Ó!Ë˛ß¨ ≤ÃyˆÏhs˝Ó˚ lyÓ˚#ˆÏòÓ˚ ~Ü˛ •ˆÏÎ˚ !lˆÏçˆÏòÓ˚ ~Ü˛!ê˛ fl∫ï˛sf lyÓ˚# §Çfl,Ò!ï˛
àˆÏí˛¸ ̂ ï˛y°yÓ˚ !òˆÏÜ˛ ï˛yÓ˚y ̂ çyÓ˚ !òˆÏÎ˚ˆÏSÈlÈüüüÈ ~ˆÏ«˛ˆÏe ï˛yÓ˚y lyÓ˚# §ÙÜ˛y!Ùï˛yˆÏÜ˛ ~Ü˛!ê˛
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lyÓ˚# Ï̂cÓ˚ã˛ã ≈̨y !• Ï̂§ Ï̂Ó ̂ ò Ï̂ál Îy lyÓ˚# Ï̂Ü˛!wÜ˛ §Çfl,Ò!ï˛Ó˚ ̨õ!Ó˚ã˛Î˚ Ó•l Ü˛ Ï̂Ó˚– ~•z lyÓ˚#Óyò
lyÓ˚#Ó˚ ÙyÎ˚y ÙÙï˛yˆÏÜ˛ ò)Ó≈° ly ˆË˛ˆÏÓ ï˛yˆÏòÓ˚ fl∫ï˛sf x!hflÏˆÏcÓ˚ ≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ ã˛yÎ˚–

˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò ≠
≤ÃÜ,˛!ï˛Ó˚ í˛z˛õÓ˚ Ùyl%ˆÏ£ÏÓ˚ ˆÎ !l˛õ#í˛¸l ï˛yÓ˚§ˆÏD lyÓ˚#Ó˚ í˛z˛õÓ˚ ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ xy!ô˛õï˛ƒ G
!l˛õ#í ¸̨̂ ÏlÓ˚ ̂ Î §yÎ%çƒ ï˛y ̨õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óy Ï̂òÓ˚ !Ë˛!_– ï˛y•z lyÓ˚# ≤ÃÜ,̨ !ï˛ Ï̂Ü˛ Ó˚«˛y Ü˛Ó˚̂ Ïï˛
˛õyÓ˚ˆÏÓ ÓˆÏ° ~•z lyÓ˚#Óyò#Ó˚y ÙˆÏl Ü˛ˆÏÓ˚l– ˛õ!Ó˚ˆÏÓ¢ ≤ÃÜ,˛!ï˛ G lyÓ˚# ~Ü˛•zË˛yˆÏÓ
˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ˆ¢y£ÏˆÏîÓ˚ !¢Ü˛yÓ˚ñ lyÓ˚#ˆÏÜ˛ ≤ÃÜ,˛!ï˛Ó˚ Ü˛ySÈyÜ˛y!SÈ ÙˆÏl •Î˚ Ü˛yÓ˚î lyÓ˚#ˆÏÜ˛
•yçyÓ˚ ÓSÈÓ˚ ôˆÏÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ùï˛ˆÏÜ˛ ˆÙˆÏl §•ˆÏÎyà#Ó˚ Ùï˛ ã˛°ˆÏï˛ •ˆÏÎ˚ˆÏSÈ– Ùy!Ó˚Î˚y!Ùç
G Ó®ly!¢Óy ï Ñ̨y Ï̂òÓ̊ @Ã̋̂ Ïsi ̂ ò!á Ï̂Î̊ Ï̂SÈl !Ü˛Ë˛y Ï̂Ó §yÓ̊y ̨õ,!ÌÓ# Ï̂ï˛•z ̨õ!Ó̊ Ï̂Ó¢Ó̊«˛y xy Ï̂®y° Ï̂l
!Ó!Ë˛ß¨ ̂ ò Ï̂¢Ó˚ lyÓ˚#Ó˚y ~!à Ï̂Î˚ ̂ à Ï̂SÈ åò!«˛îÈüÈ˛õ!Ÿã˛Ù çyÙ≈y!l Ï̂ï˛ Ü,̨ £ÏÜ˛ Ó˚Ùî#Ó˚y ̨õÓ˚Ùyî%
!ÓˆÏÓ˚yô# xyˆÏ®y°ˆÏlñ Ë˛yÓ˚ˆÏï˛ lÙ≈òyÓÑyã˛yG xyˆÏ®y°ˆÏl ˆÙôy ˛õyê˛Ü˛Ó˚ä– Îsf§Ë˛ƒï˛y
≤ÃÓï˛≈ˆÏlÓ˚ Ê˛ˆÏ° §¡õò xy•Ó˚î Ü˛Ó˚ˆÏï˛ ≤ÃÜ,˛!ï˛Ó˚ ̃ Ó!ã˛eƒ ôÁÇ§ •ˆÏï˛ ÷Ó˚& Ü˛ˆÏÓ˚ñ ~§ÙÎ˚
§ˆÏÓy≈Fã˛ §¡õò ˜ï˛!Ó˚Ó˚ Ù%lyÊ˛yˆÏ°yË˛# ˛õ%Ñ!çÓyˆÏòÓ˚  çß√  •Î˚ Îy ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚•z lyÙyhs˝Ó˚
ÎyÓ˚ ≤ÃË˛yˆÏÓ Ùyl%£Ï ˛õ!Ó˚ˆÏÓ¢ G ≤ÃÜ,˛!ï˛ ˆÌˆÏÜ˛ xy°yòy •ˆÏÎ˚ ˆàˆÏSÈ– !¢ÓyÓ®ly ÙˆÏl
Ü˛ˆÏÓ˚l lyÓ˚# ≤ÃÜ,˛!ï˛ˆÏï˛ §ÓyÓ˚ x!ôÜ˛yÓ˚ˆÏÜ˛ !ÓˆÏÓã˛ly Ü˛ˆÏÓ˚ ï˛y•z ˆ§ Îál !Ü˛S%È í˛zÍ˛õyòl
Ü˛ˆÏÓ˚ ï˛ál ˆ§ ≤ÃÜ,˛!ï˛ˆÏÜ˛ òá° Ü˛ˆÏÓ˚ly xyÓ˚ ˛õ%Ó˚&£ÏÓyò# ˛õ)!çï˛sfï˛yÓ˚ xy!ô˛õï˛ƒ Ù)°Ü˛
Ùyl!§Ü˛ï˛yÓ˚ Ü˛yÓ˚ˆÏî ≤ÃÜ,˛!ï˛ÈüÈlyÓ˚# ò%•zˆÏÎ˚Ó˚ ˆÌˆÏÜ˛ !Ó!FSÈß¨–

ÓyÇ°yÎ˚ lyÓ˚#Óyò ≤Ã§D ≠
lyÓ˚#ÓyˆÏòÓ˚ §)ã˛ly §y!•ˆÏï˛ƒÓ˚ àˆÏË˛≈– §y!•ˆÏï˛ƒÓ˚ ÙˆÏôƒ•z ÌyˆÏÜ˛ §ÙyˆÏçÓ˚ SÈ!Óñ Óï˛≈Ùyl
§Ùyç ˛õ%Ó˚&£Ïï˛y!sfÜ˛ ï˛y•z ˆÎ à“ê˛y ˛õ%Ó˚&£Ïï˛sf lyÓ˚#ˆÏòÓ˚ !ÓŸªy§ Ü˛Ó˚ˆÏï˛ Óyôƒ Ü˛ˆÏÓ˚ñ
˛õ%Ó˚&ˆÏ£ÏÓ˚y lyÓ˚#ˆÏòÓ˚ í˛z˛õÓ˚ xy!ô˛õï˛ƒ Ü˛Ó˚ˆÏÓ G lyÓ˚#Ó˚ Ùl •ˆÏÓ ̨ õ%Ó˚&ˆÏ£ÏÓ˚ xl%àyÙ#ñ ̨ õˆÏÓ˚
!mï˛#Î˚ ˆì˛í˛zˆÏÎ˚Ó˚ §ÙÎ˚ lyÓ˚#Óyò# §y!•ï˛ƒ §ÙyˆÏ°yã˛ly lyÓ˚#Ù%!_´Ó˚ °ˆÏ«˛ƒ ˛õ%Ó˚&£Ïï˛sf
!ÓˆÏ°yˆÏ˛õÓ˚ ÙyôƒˆÏÙ Ó˚yç˜Ïl!ï˛Ü˛ x!ôÜ˛yˆÏÓ˚Ó˚ ˛õy¢y˛õy!¢ §ÙyˆÏç ≤Ãã˛!°ï˛ lyÓ˚#ˆÏcÓ˚
§#ÙyÓk˛ ôyÓ˚îyˆÏÜ˛ ˛õyŒê˛yˆÏï˛ ã˛yÎ˚–

≤Ãyã˛#lÎ%ˆÏàÓ˚ ÓyÇ°y §y!•ˆÏï˛ƒÓ˚ xy!ò !lò¢≈l ã˛Î≈y˛õò G ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ ◊#Ü,˛£è
Ü˛#ï˛≈ˆÏî lyÓ˚#ˆÏÜ˛ ̨õ§Ó˚y !lˆÏÎ˚ •yˆÏê˛ÓyçyˆÏÓ˚ Ó§ˆÏï˛ G ̂ lÔÜ˛y ã˛y°yˆÏï˛ ̂ òáy ̂ àˆÏ°G ̨õîƒ
!Ó!e´Ó˚ § Ï̂D xÌ≈̃ Ïl!ï˛Ü˛ fl∫yô#lï˛y ï˛y Ï̂òÓ˚ !SÈ° ly xÌ≈yÍ ̨õ%Ó˚&£Ï §Ùyç !lÎ˚!sfï˛ e´#í ¸̨ylÜ˛
!SÈ° ï˛yÓ˚y– ã˛Î≈y˛õˆÏò lyÓ˚#Ó˚ˆÏ˛õ¢y !•ˆÏ§ˆÏÓ ˆí˛yÙ xyÓ˚ à!îÜ˛yÓ˚ í˛zˆÏÕ‘á!SÈ°ñ ï˛yÓ˚y



42

!l¡¨Óî≈Ë%˛_´ ÓˆÏ° §•ç°Ë˛ƒ xÌã˛ xflõ,¢ƒ ï˛yÓ˚ çlƒ•z ï˛yˆÏòÓ˚ xÓfliyl •ˆÏï˛y làÓ˚#Ó˚
Óy•ẑ ÏÓ̊– xyÓyÓ̊ ◊#Ü,̨ £èÜ˛#ï ≈̨̂ Ïl ̂ òáyÎyÎ̊ Ü,̨ £è xÓï˛yÓ̊ ô!Ó̊e# Ó̊«˛y Ï̂Ì≈ ̨õ,!ÌÓ# Ï̂ï˛ ̂ ày¤˛Ü)̨ Ï̂°
ˆÓˆÏí˛¸ Gë˛yÓ˚ xÓ§ˆÏÓ˚ 16 ¢ï˛ ˆày!˛õl#§• Ó˚y!ôÜ˛yÓ˚ §ˆÏD §Ç§à≈ Ü˛ˆÏÓ˚lñ Ó˚y!ôÜ˛y
!ÓÓy!•ï˛ ï˛yÓ˚ fl∫yÙ# xy•z•l l˛õ%Ç§Ü˛ xÌã˛ x«˛Ù˛õ%Ó˚&£Ï!ê˛ flf#Ó˚ ≤Ã!ï˛ lçÓ˚òy!Ó˚ Ó˚yáˆÏï˛
Ó,k˛y Óí˛¸y•zˆÏÜ˛ ò)!ï˛ !lˆÏÎ˚yà Ü˛ˆÏÓ˚l– ~áyˆÏl ˛õ%Ó˚&ˆÏ£ÏÓ˚ ≤ÃË%˛cñ Ó‡àyÙ#ï˛yñ lyÓ˚#ˆÏÜ˛
í z̨__´Ü˛Ó˚îñ ̂ çyÓ˚̨ õ)Ó≈Ü˛ Ó°yÍÜ˛yÓ˚ §Ó x˛õÓ˚yô•z xy Ï̂SÈ– Ó˚yôy !SÈ° Ü,̨ Ï̂£èÓ˚ Ü˛y Ï̂SÈ çyï˛#Î˚
òy!Î˚c ̨ õy°ˆÏlÓ˚ Ê˛ÑyˆÏÜ˛ §yÙ!Î˚Ü˛ xÓÜ˛y¢ Îy˛õl ̂ á°yˆÏ¢ˆÏ£Ï Ü,˛£è ÙÌ%Ó˚yÎ˚ !Ê˛ˆÏÓ˚ ̂ àˆÏSÈñ
˛õ)Ó≈§)Ó˚# Ó˚y!ôÜ˛yÓ˚ ÙˆÏï˛y•z lyÓ˚# xyçG •*òÎ˚Ó,!_ˆÏÜ˛ ≤Ãyôylƒ !òˆÏÎ˚ ç#ÓlÎy˛õl Ü˛Ó˚ˆÏSÈ–

ÙôƒÎ%ˆÏàÓ˚ ÙD°Ü˛yÓƒôyÓ˚yÓ˚ Ùl§yÙDˆÏ° ÓƒÓ§yÎ˚# ã˛Ñyò§GòyàÓ˚ ˛õ,!ÌÓ#Ó˚ Ùyl%£Ï
•ˆÏ°G ̂ ÎˆÏ•ï%˛ ̨õ%Ó˚&£Ï ï˛y•z lyÓ˚#ˆÏòÓ# Ùl§yÓ˚ Ó¢ƒï˛yfl∫#Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ Ó˚y!ç •l lyñ ~çlƒ
ï˛yÓ˚ SÈÎ˚ ˆSÈˆÏ° Ùl§yÓ˚ x!Ë˛¢yˆÏ˛õ §yˆÏ˛õÓ˚ Ü˛yÙˆÏí˛¸ ≤Ãyî •yÓ˚yÎ˚ñ «˛!ï˛ ˆÙˆÏl !lˆÏÎ˚G
xê˛° ÌyˆÏÜ˛l ã˛Ñyò– ã˛Ñyò §GòyàˆÏÓ˚Ó˚ flf# §lÜ˛y ÷Ó˚& ˆÌˆÏÜ˛ ˆ¢£Ï ˛õÎ≈hs˝ ˆòÓ# Ùl§yÓ˚
˛õ)çy ˆòl ˆÜ˛Ó° ˛õ%eÈüÈfl∫yÙ#Ó˚ Ü˛°ƒyîyˆÏÌ≈– Ùl§y xyÇ!¢Ü˛ §v‹T •ˆÏÎ˚ §lÜ˛yÓ˚ ˛õ%lÓ˚yÎ˚
˛õ%e°yˆÏË˛Ó˚ ÓÓ˚ !òˆÏ°G ˛õ%e °!«˛®Ó˚ !ÓÓy• Ó˚y!eˆÏï˛•z Ù,ï%˛ƒÓÓ˚î Ü˛Ó˚ˆÏ° flf#ˆÏÓ‡°y
ÎÙÓ˚y Ï̂çÓ˚ Ü˛y Ï̂SÈ fl∫yÙ#Ó˚ ç#Ól !Ê˛ Ï̂Ó˚ ̂ ˛õ Ï̂ï˛ Ó˚Gly •l fl∫̂ Ïà≈– ̂ òÓï˛y Ï̂òÓ˚ xy§Ó˚ xy Ï̂Ó˚Ü˛
˛õ%Ó˚& Ï̂£Ïy!ã˛ï˛ §Ùyçñ ̂ òÓï˛yÓ˚ ̂ ÎÔl xy Ï̂Óòl ̂ Ùê˛y Ï̂ï˛ ̂ Ó‡°y l,ï˛ƒà# Ï̂ï˛ Ù%?˛Ü˛ Ï̂Ó˚ ï˛y Ï̂òÓ˚ñ
!Ü˛v Ùl§yˆÏï˛y ̨õ%Ó˚&£Ï ll xyÓ˚ !lã%˛ÓˆÏî≈Ó˚ •GÎ˚yÎ˚ ï˛yÓ˚ ã˛ƒyˆÏ°O !SÈ° ã˛Ñyò §GòyàÓ˚ˆÏÓ˚Ó˚
•yï˛ ˆÌˆÏÜ˛ ˛õ)çy ˛õyGÎ˚yñ x!lFSÈy §ˆÏ_¥G Ù%á !Ê˛!Ó˚ˆÏÎ˚ ã˛ÑyˆÏòÓ˚ •yˆÏï˛ Ê%˛° xyòyÎ˚ Ü˛ˆÏÓ˚
Ùl§y ÙôƒÎ%̂ ÏàÓ˚ ̂ òÓï˛y x!ô!¤˛ï˛ §y!•ï˛ƒ ̨õ!Ó˚Ù[˛ Ï̂°Ó˚ §!e´Î˚ lyÓ˚#Óyò# ≤Ã¢y§Ü˛ Ó˚* Į̈̂ õ
xy!ÓË)˛≈ï˛ •l–

~SÈyí˛¸y ˆÓ˚yÙy!rê˛Ü˛ ≤ÃîÎ˚ í˛z˛õyáƒyl ÙÎ˚Ùl!§Ç•à#!ï˛Ü˛yÎ˚ Ù‡Î˚y !˛õï,˛xyK˛y ˆÙˆÏl
ç#Ól !òˆÏÎ˚ ̂ òÎ˚ñ Ù‡Î˚y ÓˆÏ° ÚÚly!• xyÙyÓ˚ Ùyï˛y !˛õï˛y àË˛≈§%òÓ˚ Ë˛y•zÛÛ lyÓ˚#Ó˚ ç#ÓˆÏlÓ˚
xyÓ•ÙylÜ˛yˆÏ°Ó˚ í˛z¡ø%° xÓfliyl!ê˛ ï%˛ˆÏ° ôˆÏÓ˚ Ü˛yÓ˚î !˛õï˛yÈüÈÙyï˛y Ë˛y•z lyÓ˚#ç#ÓˆÏlÓ˚
xyÇ!¢Ü˛ ˛õ!Ó˚ã˛Î˚ Ùyeñ !ÓÓy• ˛õÓ˚Óï˛≈# ç#ÓlG ï˛y•zñ xyÙ,ï%˛ƒ ï˛yÓ˚ ˛õ!Ó˚ã˛Î˚ Ë˛y§Ùyl
ÎyÎyÓˆÏÓ˚Ó˚ ÙˆÏï˛y !Ó!Ë˛ß¨ lyˆÏÙÓ˚ xy◊ˆÏÎ˚ â%Ó˚˛õyÜ˛ áyÎ˚–

~Ó̊˛õÓ̊ í z̨l!ÓÇ¢ ¢ï˛y∑# Ï̂ï˛ ̨õyŸã˛y Ï̂ï˛ƒÓ̊ Ó̊#!ï˛l#!ï˛ Ï̂Ü˛ ≤Ãy Ï̂ã˛ƒÓ̊ Ë˛yÓôyÓ̊y Ï̂ï˛ ̨õ!Ó̊Óï ≈̨l
Ü˛ˆÏÓ˚ xyô%!lÜ˛ ÓyÇ°y§y!•ˆÏï˛ƒÓ˚ §,!‹T Ü˛ˆÏÓ˚l Ó‡ÓyDy°# ÓˆÏÓ˚îƒ ˛õ![˛ï˛ ï˛yˆÏòÓ˚ ÙˆÏôƒ
˛õ![˛ï˛ Ó˚yçy Ó˚yÙˆÏÙy•lÓ˚yÎ˚ ~ï˛!òl ôˆÏÓ˚ ˆÎ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç lyÓ˚#Ó˚ ç#ÓˆÏlÓ˚
xyÎ˚%‹Òy° ̂ ÓˆÏô !òˆÏÎ˚!SÈ°ñ !ï˛!l ≤Ãï˛ƒ«˛ í˛zˆÏòƒyˆÏà !Ó�!ê˛¢ ≤Ã¢y§ˆÏlÓ˚ §•yÎ˚ï˛yÎ˚ §ï˛#òy•
≤ÃÌy !l!£Ïk˛ Ü˛ˆÏÓ˚l å1829 §yˆÏ°ä xlƒ!òˆÏÜ˛ Ü%˛!°l Ó�y·˛ˆÏîÓ˚ Ù,ï%˛ƒˆÏï˛ ¢ï˛y!ôÜ˛ flf#
!ÓôÓy •ˆÏÎ˚ ˛õí˛¸yˆÏï˛ §ÙyˆÏç xlyã˛yÓ˚ x˛õâyï˛ñ xyd•ï˛ƒyÓ˚ ÙˆÏï˛y âê˛ly ˆÓˆÏí˛¸ ÎyÎ˚–
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~Ó˚˛õÓ˚ {ŸªÓ˚ã˛w !Óòƒy§yàÓ˚ ï˛yÓ˚ !lˆÏçÓ˚ Óy°ƒ !¢«˛Ü˛ˆÏÜ˛ x¢#!ï˛˛õÓ˚ Ó,k˛ xÓfliyÎ˚
Ó�y·˛ Ï̂îÓ˚ !¢÷Ü˛lƒyÓ˚ òyÎ˚Ë˛yÓ˚ Ù%_´ Ü˛Ó˚̂ Ïï˛ ̂ ò Ï̂á ̂ e´yôy!ß∫ï˛ • Ï̂Î˚ !ÓôÓy!ÓÓy• ≤ÃÌy ã˛y°%
å1856ä Ü˛ˆÏÓ˚l– ~•z ò%•z Óƒy!_´ ôÙ≈ñ §Ùyçñ Ó˚yˆÏ‹T…Ó˚ !ÓÓ˚&ˆÏk˛ òy!í˛¸ˆÏÎ˚ Î%!_´ï˛Ü˛≈ Ü˛ˆÏÓ˚
@˝Ãsi≤ÃÜ˛y¢ Ü˛ Ï̂Ó̊lñ Ó̊yÙ Ï̂Ùy•l ò%•zá Ï̂u˛ Ó̊ã˛ly Ü˛ Ï̂Ó̊l ÚÚ≤ÃÓï ≈̨Ü˛ !lÓï ≈̨̂ ÏÜ˛Ó̊ §¡∫yòÛÛ å1818ä
G !Óòƒy§yàÓ˚ ÚÚ!ÓôÓy!ÓÓy• ≤Ãã˛!°ï˛ •GÎ˚y í z̨!ã˛ï˛ !Ü˛ly ~ï˛!m !Ó£ÏÎ˚ ≤ÃhflÏyÓÛÛ å1855ä–
!Óòƒy§yàˆÏÓ˚Ó˚ fløÓ˚îˆÏÎyàƒ xyˆÏ«˛˛õ í˛z!_´ ÚÚˆï˛yÙÓ˚y ÙˆÏlÜ˛Ó˚ ˛õ!ï˛ !ÓˆÏÎ˚yà ••zˆÏ°•z
flf#çy!ï˛Ó˚ ¢Ó˚#Ó˚ ˛õy£ÏylÙÎ˚  ••zÎ˚y ÎyÎ˚ ò%/á xyÓ˚ ò%/á Ó!°Î˚y ˆÓyô •Î˚ ly Îsfîy xyÓ˚
Îsfîy Ó!°Î˚y ˆÓyô •Î˚ lyÛÛñ ˆÎ ˆòˆÏ¢Ó˚ ˛õ%Ó˚&£Ïçy!ï˛Ó˚ ÙˆÏôƒ òÎ˚y ˆl•z Ë˛yˆÏ°yÙˆÏ®Ó˚
!ÓˆÏÓã˛ly ˆÓyô ˆl•z ˆ°Ô!Ü˛Ü˛ ôÙ≈ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚y•z ≤Ãôyl ôÙ≈ ÙˆÏl Ü˛ˆÏÓ˚ ˆ§ ˆòˆÏ¢ ˆÎl
•ï˛Ë˛yày xÓ°y çy!ï˛ çß√@˝Ã•î ly Ü˛ˆÏÓ˚–

~Ó˚˛õÓ˚ ÓyÇ°y§y!•ˆÏï˛ƒ Ù•yÜ˛yˆÏÓƒÓ˚ ôyÓ˚yÎ˚ xyô%!lÜ˛ï˛yÓ˚ ôyÓ˚y §)!ã˛ï˛ •Î˚ Ùy•zˆÏÜ˛°
Ùô%§)òl òˆÏ_Ó˚ •yˆÏï˛ñ ï˛ÑyÓ˚ ÚÚˆÙâlyòÓôÜ˛yˆÏÓƒÛÛÓ˚ ≤Ã!Ù°y ÓˆÏ°ÈüüüÈ ÚÚòylÓ l!®l# xy!Ù
Ó˚«˛Ü%̨ ° Óô)̆ Ó˚yÓî Ÿª÷Ó˚ ÙÙ ̂ Ùâlyò fl∫yÙ#˘xy!Ù !Ü˛ í˛Ó˚y•z §!áñ !Ë˛áy!Ó˚ Ó˚yâ Ï̂Ó⁄ÛÛ~Ó˚
ˆÌ Ï̂Ü˛ ̂ ÓyV˛y ÎyÎ˚ í z̨̨ õÙ•y Ï̂ò Ï̂¢ lyÓ˚# ≤Ã¢y§Ü˛Ó˚y í z̨̨ õÓ˚ !lË ≈̨Ó˚¢#° !SÈ°– ï˛ Ï̂Ó Ùy•ẑ ÏÜ˛ Ï̂°Ó˚
ÚÚÓ#Ó˚yDlyÜ˛yÓƒÛÛ!ê˛ Óƒ!ï˛e´Ùñ ~•z 11 !ê˛ ̨õeÜ˛y Ï̂Óƒ ̂ ˛õÔÓ˚y!îÜ˛ lyÓ˚#ã˛!Ó˚e Ï̂òÓ˚ í z̨̨ õç#Óƒ
Ü˛ˆÏÓ˚ lyÓ˚#Ó˚ xyˆÏÓˆÏàÓ˚ ≤Ã!ï˛Ê˛°l â!ê˛ˆÏÎ˚ˆÏSÈl Ü˛!Óñ ï˛yÓ˚y ˆÜ˛í˛z Ó˚yôyÓ˚ ÙˆÏï˛y !l!£Ïk˛
ˆ≤Ã Ï̂ÙÓ˚ xyÜ˛yCyÎ˚ í z̨ß√yò ≤ÃyÎ˚ñ ̂ Ü˛í z̨ !≤ÃÎ˚ §Çâ °y Ï̂Ë˛Ó˚ Ü˛yï˛Ó˚ï˛yÎ˚ xyÜ%̨ ‰°ñ ̂ Ü˛í z̨ xyÓyÓ˚
ò%Ó≈° Ë˛#Ó˚& fl∫yÙ#ˆÏÜ˛ ï˛#Ó� Ë˛Í§lyÎ˚ «%˛∏˛ xydˆÏÓyˆÏô çy@˝Ãï˛ §ˆÏã˛ï˛l lyÓ˚#ñ ˛õ%Ó˚&ˆÏ£ÏÓ˚
!ÓÓ˚&ˆÏk˛ Óƒ!_´àï˛ xÓfliyˆÏl òÑy!í˛¸ˆÏÎ˚ ≤Ã!ï˛Óyò Ù%áÓ˚ •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ–

~Ó˚˛õÓ˚ ÓyÇ°y Ü˛Ìy§y!•ˆÏï˛ƒÓ˚ !ï˛l !òÜ˛˛õy° Ó!B˛Ùã˛w ã˛ˆÏRy˛õyôƒyÎ˚ñ Ó˚Ó#wlyÌ
ë˛yÜ%˛Ó˚ñ ¢Ó˚Íã˛w ã˛ˆÏRy˛õyôƒyˆÏÎ˚Ó˚ lyÓ˚# !Ó£ÏÎ˚Ü˛ Ë˛yÓlyG ≤ÃÌyl%àˆÏï˛ƒÓ˚ Óy•zˆÏÓ˚ ÎyÎ˚!l–
lyÓ˚#Ó˚ x!hflÏc G lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ §¡õˆÏÜ˛≈ ÓyÇ°yÎ˚ Ó!B˛Ù ï˛ÑyÓ˚ Ó˚ã˛lyÎ˚ Ó˚«˛î¢#°ï˛yÓ˚
≤Ãã˛yÓ˚ Ü˛ Ï̂Ó˚̂ ÏSÈl– ÚÚÜ,̨ £èÜ˛y Ï̂hs˝Ó˚ í z̨•z°ÛÛ í z̨̨ õlƒy Ï̂§ ̂ Ó˚y!•l# !l Ï̂çÓ˚ ç#Ó Ï̂lÓ˚ xË˛yÓ Ï̂Óyô
§¡õˆÏÜ˛≈ §ˆÏã˛ï˛lñ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç ˆÎË˛yˆÏÓ Ó!MÈ˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈ ˆ§•z ≤ÃÓMÈ˛ly ˆÌˆÏÜ˛
xlƒ ̨õ%Ó˚& Ï̂£ÏÓ˚ Ü˛y Ï̂SÈ ̂ Î Ï̂ï˛ !môy Ü˛ Ï̂Ó˚!l ̂ §– ̂ Ó˚y!•l# ̂ ày!Ó®°y Ï̂°Ó˚ Óí ¸̨ Ë˛y•z •Ó˚°y Ï̂°Ó˚
çlƒ í˛z•z° ã%˛!Ó˚ Ü˛ˆÏÓ˚!SÈ° §%fli fl∫yË˛y!ÓÜ˛ ç#ÓˆÏlÓ˚ xy¢yÎ˚ !ÓÓyˆÏ•Ó˚ ≤ÃˆÏ°yË˛ˆÏl !l/fl∫
!ÓôÓy • Ï̂Î˚G ̂ § x Ï̂Ì≈Ó˚ Óí ¸̨ ôÓ˚̂ ÏîÓ˚ ≤ÃhflÏyÓ !Ê˛!Ó˚̂ ÏÎ˚ ̂ òÎ˚– âê˛ly ≤ÃÓy Ï̂• ̂ ày!Ó®°y Ï̂°Ó˚
ˆ≤Ã Ï̂Ù ̨õ Ï̂í ¸̨ ̂ Ó˚y!•î# ï Ñ̨yÓ˚ Ó˚!«˛ï˛y Óy•zç# • Ï̂Î˚ ~Ü˛§ÙÎ˚ xyd•ï˛ƒyÓ˚ ̂ ã˛‹Ty Ü˛ Ï̂Ó˚ G ̂ ¢ Ï̂£Ï
Óy!í˛¸âÓ˚ñ ˛õ!Ó˚ÓyÓ˚ñ §Ùyç ˆSÈˆÏí˛¸ Ó‡ ò)ˆÏÓ˚ â,!îï˛ ~Ü˛e ç#Ól Îy˛õl Ü˛ˆÏÓ˚ˆÏSÈñ ~Ùl!Ü˛
ˆày!Ó®°y° flf# ºÙˆÏÓ˚Ó˚ §ˆÏDG ≤Ãï˛yÓ˚îy Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ ˛õ!Ó˚ï˛ƒyà Ü˛ˆÏÓ˚ˆÏSÈ G ˛õˆÏÓ˚ â,îy
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Ë˛ˆÏÓ˚ ï˛yˆÏÜ˛ •ï˛ƒy Ü˛ˆÏÓ˚ˆÏSÈ– §ÓˆÏ¢ˆÏ£Ï ôˆÏÙ≈Ó˚ ˛õˆÏÌ ˛õy Óy!í˛¸ˆÏÎ˚ˆÏSÈ xÌ≈yÍ ˛õ%Ó˚&£Ïï˛y!sfÜ˛
§ÙyˆÏç ˛õ%Ó˚&£Ï ï˛yÓ˚ §%ˆÏÎyˆÏàÓ˚ Îï˛ê%˛Ü%˛ §mƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ˆày!Ó®°y° ï˛y Ü˛ˆÏÓ˚
ˆò!áˆÏÎ˚ˆÏSÈ– ºÙÓ˚ ã˛!Ó˚e!ê˛ §Ùyçñ ôÙ≈ñ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ xyˆÏÓ˚y!˛õï˛ Ù)°ƒˆÏÓyˆÏô ˆÓˆÏí˛¸ Gë˛y
99% ~Ó˚ ≤Ã!ï˛!l!ôñ ̂ Î ̂ ¢£Ï˛õÎ≈hs˝ ≤Ãï˛yÓ˚Ü˛ñ á%!lñ °¡õê˛ fl∫yÙ#Ó˚ ̨ õòï˛ˆÏ° ÙyÌy ̂ Ó˚ˆÏá
¢y!hs˝ˆÏï˛ Ù,ï%˛ƒ°yË˛ Ü˛ˆÏÓ˚ˆÏSÈ– !Ü˛v Ó˚!«˛ï˛yÓ˚ Ó˚*ˆÏ˛õ ˆày!Ó®°yˆÏ°Ó˚ ˆày˛õl xyÓyˆÏ§
xÓfliyl Ü˛yˆÏ° ˆ≤ÃÙyÜ˛yC# ˆÓ˚y!•l#Ó˚ ï,˛ï˛#Î˚ ˛õ%Ó˚&£ÏˆÏÜ˛ Óy!çˆÏÎ˚ ˆòáyÓ˚ xyÜ˛yA«˛y ï˛yÓ˚
!ÓˆÏoyˆÏ•Ó˚ ≤Ã!ï˛ÓyˆÏòÓ˚•z ¢y!Ù°– xyÓyÓ˚ Ó˚Ó#wlyˆÏÌÓ˚ !ÓˆÏly!òl#ˆÏÜ˛ ̂ ¢ˆÏ£Ï Ü˛y!¢ ̂ ÎˆÏï˛
• Ï̂Î̊ Ï̂SÈ Îy xydyÓ̊ Ù,ï%̨ ƒ§Ùï%̨°ƒ xÌ≈yÍ ï˛y Ï̂Ü˛G ̨õ%Ó̊&£Ïï˛ Ï̂sfÓ̊ Î%̨ õÜ˛y Ï̂¤˛ !l Ï̂çÓ̊ xyÜ˛yA«˛y Ï̂Ü˛
Ó!° !òˆÏï˛ •ˆÏÎ˚ˆÏSÈ– ~SÈyí˛¸y ¢Ó˚Íã˛ˆÏwÓ˚ xß¨òy!ò!òˆÏÜ˛ °¡õê˛ fl∫yÙ#Ó˚ §ˆÏD ôÙ≈˛õ!Ó˚ï˛ƒyà
Ü˛ˆÏÓ˚ Óyôƒ •ˆÏÎ˚ ˛õy°yˆÏï˛ •ˆÏÎ˚ˆÏSÈ– ï˛ˆÏÓ Ü˛yç# lçÓ˚&° •z§°yÙ §Ùï˛yÓ˚ ôyÓ˚îyˆÏÜ˛
ò#ÆÜ˛ˆÏZ˛ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚!SÈˆÏ°l ÚÚ!ÓˆÏŸª Îy!Ü˛S%È Ù•yl §,!‹T !ã˛Ó˚Ü˛°ƒyl Ü˛Ó˚ xˆÏô≈Ü˛ ï˛yÓ˚
Ü˛!Ó˚Î˚yˆÏSÈ lyÓ˚# xˆÏô≈Ü˛ ï˛yÓ˚ lÓ˚ÛÛ–

§%ï˛Ó˚yÇ ÓyÇ°y §y!• Ï̂ï˛ƒÓ˚ §Ç!«˛Æ xy Ï̂°yã˛lyÎ˚ lyÓ˚# ≤Ã§ Ï̂D ̂ °á Ï̂Ü˛Ó˚y lyÓ˚#Ó˚ ≤Ã!ï˛
§!•Ç§ï˛y G ≤Ãy!hs˝Ü˛ xÓfliylˆÏÜ˛ ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl !ë˛Ü˛•z !Ü˛v ˆÜ˛í˛z•z x@˝ÃÓï˛≈# •ˆÏÎ˚
˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ÓƒÓfliyÓ˚ ≤Ã!ï˛ ≤ÃŸ¿ ˆï˛yˆÏ°l!lñ ~Ùl!Ü˛ !eˆÏ¢Ó˚ ò¢ˆÏÜ˛Ó˚ Ü˛Ìy §y!•!ï˛ƒÜ˛
Ùy!lÜ˛ ÓˆÏ®ƒy˛õyôƒyˆÏÎ˚Ó˚ ÚÚçll#ÛÛ í˛z˛õlƒyˆÏ§Ó˚ lyÓ˚#Ó˚ ˛õy!Ó˚Óy!Ó˚Ü˛ ç#ÓˆÏlÓ˚ §Ç@˝ÃyˆÏÙÓ˚
xyÓ•Ùyl!ã˛e ï%˛ˆÏ° ôÓ˚y •ˆÏÎ˚ˆÏSÈñ ÚÚ˛õ%ï%˛°lyˆÏã˛Ó˚ •z!ï˛Ü˛ÌyÓ˚ÛÛ Ü%˛§%Ù ~ÓÇ ÚÚ˛õpylò#Ó˚
Ùy!V˛ÛÛˆÏï˛ Ü˛!˛õ°yÓ˚ Ùôƒ!òˆÏÎ˚ !ÓÓy!•ï˛ ˆÎÔl xÓò!Ùï˛ lyÓ˚#Ó˚ ˆÓòly «%˛∏˛ xl%Ë)˛!ï˛Ó˚
§¶˛yl ˆÙˆÏ°– !Ü˛v 30 ~Ó˚ ò¢ˆÏÜ˛ ~ˆÏ§ lyÓ˚# ÙˆÏlyˆÏÎyˆÏàÓ˚ ˆÜ˛w ˆÌˆÏÜ˛ §ˆÏÓ˚ !àˆÏÎ˚
˛õyŸª≈ ã˛!Ó˚ˆÏeÓ˚ Ó˚*˛õ !l°ñ ~Ó˚ Ü˛yÓ˚î !ÓŸªÎ%k˛ñ ˆò¢Ë˛yàñ fl∫yô#lï˛y ˛õÓ˚Óï˛≈# ˆòˆÏ¢Ó˚
x!fli!ï˛¢#° ˛õ!Ó˚!fli!ï˛ˆÏï˛ ~Ü˛çl ¢¢#ñ !lï˛y•zñ Ü%˛Ù%òñ Ü%˛ˆÏÓÓ˚ñ ˆ•yˆÏ§l Ùy!V˛Ó˚ Ü˛yˆÏSÈ
Ü˛!˛õ°yñ Ü%˛§%Ùñ Ó§hs˝Ó˚y xˆÏlÜ˛ ç#Óhs˝ ã˛!Ó˚e •ˆÏÎ˚G !Ü˛S%ÈˆÏï˛•z §yÙ!@˝ÃÜ˛ï˛y !lˆÏÎ˚ Ó˚ã˛lyÓ˚
ˆÜ˛w •ˆÏÎ˚ í˛zë˛ˆÏï˛ ̨ õyˆÏÓ˚!l– ̨õ!Ÿã˛ˆÏÙÓ˚ ÙˆÏï˛y ÓyÇ°y §y!•ˆÏï˛ƒ lyÓ˚#Óyò# Ë˛yÓlyÓ˚ ̂ ï˛Ùl
!ÓÜ˛y¢ âˆÏê˛!l–

í z̨l!ÓÇ¢ ¢ï˛y∑# Ï̂ï˛ •zÇ Ï̂Ó˚ç ¢y§Ü˛ ï˛y Ï̂òÓ˚ Å˛õ!l Ï̂Ó!¢Ü˛ fl∫y Ï̂Ì≈ Óy.y!° ̨õ%Ó˚&£Ï̂ ÏòÓ˚
•zÇˆÏÓ˚!ç !¢«˛y ̂ òGÎ˚yÓ˚ ̨ õyˆÏ¢ xyò¢≈ §!Dl# ÓylyˆÏï˛ ̂ ÙˆÏÎ˚ˆÏòÓ˚G !¢«˛yÓ˚ xyˆÏ°y !òˆÏï˛
ˆã˛ˆÏÎ˚!SÈˆÏ°l– ˆ§•z§ÙÎ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ Ü˛yˆÏSÈ Ó•z ÙyˆÏl!SÈ° !ÓË˛#!£ÏÜ˛yñ §Ùyç ï˛yˆÏòÓ˚
!¢!áˆÏÎ˚!SÈ° Ó•z ˛õí˛¸ˆÏ° !ÓôÓy •Î˚– !Ó!¢‹T Óy.y!° Ó%!k˛ç#Ó#Ó˚y lyÓ˚#!¢«˛yˆÏÜ˛ §ÙÌ≈l
çylyˆÏ° 1849 §yˆÏ° ≤Ã!ï˛!¤˛ï˛ Óy!°Ü˛y !Óòƒy°ˆÏÎ˚ !lˆÏçˆÏòÓ˚ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˆÙˆÏÎ˚ˆÏòÓ˚
˛õyë˛yˆÏï˛ ÷Ó˚& Ü˛Ó˚ˆÏ°l ï˛ál Óy!í˛¸ˆÏï˛ !¢!«˛ï˛y lyÓ˚# ÌyÜ˛y §yÙy!çÜ˛ ≤Ãà!ï˛¢#°ï˛yÓ˚ G
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§¡øyˆÏlÓ˚ !Ó£ÏÎ˚ •Î˚– 1856ÈüÈ1863 §yˆÏ°Ó˚ ÙˆÏôƒ ≤ÃÌÙ ã˛yÓ˚çl Ù!•°y Ü,˛£èÜ˛y!Ùl#
òy§#ñ ÓyÙy§%®Ó˚# ˆòÓ#ñ •Ó˚Ü%˛ÙyÓ˚# ˆòÓ#ñ ˜Ü˛°y§Óy!§l# ˆòÓ# ˆ°!áÜ˛y !•ˆÏ§ˆÏÓ fl∫lyˆÏÙ
Ó•z ≤ÃÜ˛yˆÏ¢ Ü%˛!Z˛ï˛ •l!l– 1856 §yˆÏ° ≤ÃÜ˛y!¢ï˛ Ü,˛£èÜ˛y!Ùl# òy§#Ó˚ ÚÚ!ã˛_!Ó°y!§l#ÛÛ
flf# Ï̂°yÜ˛ Ï̂òÓ˚ !¢«˛yÎ˚ í z̨Í§y!•ï˛ Ü˛Ó˚y•z í ẑ̨ Ïj¢ƒ !SÈ°– 1863 §y Ï̂° ̃ Ü˛°y§Óy!§l# ̂ òÓ#Ó˚
ÚÚ!•®%Ù!•°yà Ï̂îÓ̊ •#lyÓfliyÛÛ ≤ÃÜ˛y¢ Ü˛ Ï̂Ó̊l ï Ñ̨yÓ̊•z fl∫yÙ# ò%à≈yã˛Ó̊î =Æ– ~•zË˛y Ï̂Ó lyÓ̊#!¢«˛yÓ̊
≤Ã§yÓ˚ G ˆò¢í˛zß¨!ï˛Ó˚ Ë˛yÓlyÎ˚ Ë˛y!Óï˛ ˛õ%Ó˚&£ÏˆÏòÓ˚ §•ˆÏÎy!àï˛yÎ˚ §y!•ˆÏï˛ƒÓ˚ xy!.lyÎ˚
≤Ã̂ ÏÓ¢ Ü˛ Ï̂Ó̊!SÈ̂ Ï°l ̂ Ù Ï̂Î̊Ó̊y– §y!•ï˛ƒã˛ã ≈̨y ̂ Îl fl∫yô#lï˛yÓ̊•z lyÙyhs˝Ó̊ ï˛y•z x Ï̂lÜ˛ ̂ Ù Ï̂Î̊ Ï̂Ü˛•z
§y!•ï˛ƒ §yôly Ü˛Ó˚ˆÏï˛ •ˆÏÎ˚ˆÏSÈ ˆày˛õˆÏlñ Ó‡ ˆ°!áÜ˛y•z §Ùyç ¢y§ˆÏlÓ˚ Ë˛ˆÏÎ˚ !°áˆÏï˛
ÌyˆÏÜ˛l lyÙ ly !òˆÏÎ˚•z– ≤ÃÌÙ ˆ°!áÜ˛y Ü˛y!Ùl#§%®Ó˚# ˆòÓ#ˆÏÜ˛ Ó˚«˛î¢#°ˆÏòÓ˚ !ÓÓ˚*˛õ
§ÙyˆÏ°yã˛ly §•ƒ Ü˛Ó˚ˆÏï˛ •ˆÏÎ˚!SÈ°– 1866 §yˆÏ° !mçï˛lÎ˚y G x!¢!«˛ï˛y xÓ°y
˛õ!Ó˚ã˛ˆÏÎ˚ !ï˛!l ÚÚ|Ó≈¢#ÛÛ lyê˛Ü˛ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚lñ 1871 §yˆÏ° ï˛ÑyÓ˚ !mï˛#Î˚lyê˛Ü˛ fl∫lyˆÏÙ
≤ÃÜ˛y!¢ï˛ •ˆÏï˛•z !ÓÓ˚*˛õ §ÙyˆÏ°yã˛ly •Î˚ ˆÙˆÏÎ˚Ó˚y Ü˛°Ù ôˆÏÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y «˛Ùï˛y
≤ÃÜ˛y¢ Ü˛Ó˚ˆÏSÈ– !ï˛!l•z ≤ÃÌÙ ˛õ!Ó˚ÓyˆÏÓ˚ ˛õ%eÈüÈÜ˛lƒyˆÏÜ˛ !Ë˛ß¨ ò,!‹TˆÏï˛ ˆòáyÓ˚ ≤Ã!ï˛Óyò
Ü˛ Ï̂Ó̊ Ï̂SÈl– 1863§y° ̂ Ì Ï̂Ü˛ ≤ÃÜ˛y!¢ï˛ ÓyÙy Ï̂Óy!ôl# ̨õ!eÜ˛yÎ̊ ̂ Ù Ï̂Î̊Ó̊y !°áï˛ lyÓ̊#!¢«˛yÓ̊
Ü˛Ìyñ Ó�y·˛§Ùyç xl%̂ ÏÙy!òï˛ §Ùyç §ÇflÒy Ï̂Ó˚Ó˚ Ü˛Ìyñ flf# fl∫yô#lï˛yÓ˚ Ü˛Ìy– ï˛ Ï̂Ó !˛õï,̨ ï˛sf
!l Ï̂ò≈!¢ï˛ xyò¢≈ xl%§Ó˚î Ü˛ Ï̂Ó˚ !°á Ï̂°•z ̂ °!áÜ˛yÓ˚y §Ùyç fl∫#Ü,̨ !ï˛ ̂ ˛õ Ï̂ï˛l– !˛õï,̨ ï˛ Ï̂sfÓ˚
!ÓÓ˚&ˆÏk˛ í˛zl!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ~Ü˛çl ≤Ã!ï˛Óyò# ˆ°!áÜ˛y °«˛#Ù!î ˆòÓ# ÚÚ!ã˛Ó˚§ß¨ƒy!§l#ÛÛ
lyê˛Ü˛ å1872äñ ÚÚ§hs˝y!˛õl#ÛÛ å1876ä lyê˛Ü˛ ÚÚ!ÓçlÓy§l#ÛÛ å1882äñ ÚÚ!ÓôÓy ÓD°°lyÛÛ
å1884ä í˛z˛õlƒy§ ̂ °ˆÏál– ï˛ÑyÓ˚ ÙˆÏï˛ ̨ õÓ˚yô#l ç#Ól  ̨õ÷Ó˚ ç#ÓˆÏlÓ˚ §ˆÏD ï%˛°l#Î˚–
!ÓôÓy!ÓÓy Ï̂•Ó̊ ̨õ Ï̂«˛ G ̨õ%Ó̊& Ï̂£ÏÓ̊ Ó‡ !ÓÓy Ï̂•Ó̊ !Ó˛õ Ï̂«˛ !ï˛!l §GÎ̊y° Ü˛ Ï̂Ó̊ Ï̂SÈl ÚÚ§hs˝y!˛õl#ÛÛ
lyê˛ˆÏÜ˛– ~•z lyê˛ˆÏÜ˛Ó˚ ~Ü˛!ê˛ !Ó≤’Ó#l# ã˛!Ó˚e !§¶%˛Óy°yñ lÓÜ%˛ÙyÓ˚ ï˛yˆÏÜ˛ !ÓˆÏÎ˚ Ü˛Ó˚yÓ˚
§ÙÎ˚ ≤Ã!ï˛K˛y Ü˛ˆÏÓ˚!SÈ°ñ ˆ§ xyÓ˚ !mï˛#Î˚ flf# @˝Ã•î Ü˛Ó˚ˆÏÓ lyñ !Ü˛v ˆòˆÏ¢ xy§yÓ˚ ˛õˆÏÌ
flf#Ó˚ x§yÙylƒ Ó˚*ˆÏ˛õ Ë˛#ï˛ •ˆÏÎ˚ flf#ˆÏÜ˛ lÓÜ%˛ÙyÓ˚ §Ù%ˆÏo ˆë˛ˆÏ° ˆÊ˛ˆÏ° ˆòÎ˚ ~ÓÇ xlƒ
xyˆÏÓ˚Ü˛!ê˛ ˆÙˆÏÎ˚ˆÏÜ˛ !ÓˆÏÎ˚ Ü˛ˆÏÓ˚– !§¶%˛Óy°y ˆÓÑˆÏã˛ ÎyÎ˚ñ fl∫yÙ#ˆÏÜ˛ ˆ§ §ˆÏ®• Ü˛ˆÏÓ˚!l
ˆË˛ Ï̂Ó!SÈ° §Ù%̂ Ïo ̨õ Ï̂í ¸̨ ÎyGÎ˚y ̂ l•yï˛•z ò%â≈ê˛ly– ̨õ Ï̂Ó˚ ï˛˛õ!fl∫l#Ó˚ ̂ Ó Ï̂¢ ≤Ã!ï˛K˛y Ë˛DÜ˛yÓ˚#
fl∫yÙ#ˆÏÜ˛ !ã˛!ë˛ !°ˆÏá ≤Ã!ï˛Óyò Ü˛ˆÏÓ˚l §Ù%ˆÏo ¢ï˛ÓyÓ˚ ˆÊ˛°y x!ôÜ˛§%á !Ü˛v xyˆÏÓ˚Ü˛!ê˛
!ÓÓy• x§•ƒ– lyÓ˚#ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ çlƒ ˆÎ xy°yòy §Ùyç!Ó!ô ï˛yÓ˚ !ÓÓ˚&ˆÏk˛ ≤Ã!ï˛Óyò
Ü˛ Ï̂Ó˚̂ ÏSÈl °«˛#Ù!î ̂ òÓ# ÚÚflf#Ó˚ fl∫yÙ# !Ü˛ ̨õòyÌ≈ÛÛ ≤ÃÓ Ï̂¶˛ Ó Ï̂° Ï̂SÈl üüüÈfl∫yÙ#ñ flf#Ó˚ ~Ü˛Ùye
§•yÎ˚ G Ó¶%̨  !Ü˛v ï˛yÓ˚y flf# Ï̂òÓ˚ §yÙylƒ ̨õ!Ó˚ã˛y!Ó˚Ü˛yÓ˚ lƒyÎ˚ ̂ Óyô Ü˛!Ó˚Î˚y !òÓy!l!¢ xlyòÓ˚
Ü˛!Ó˚Î˚y ÌyˆÏÜ˛l– ÚÚ!ã˛Ó˚ §ß¨ƒy!§l#ÛÛ lyê˛ˆÏÜ˛ xyò¢≈ fl∫yÙ# ˆÎ •ˆÏï˛ ˛õyˆÏÓ˚ ly ï˛yÓ˚≤Ã!ï˛
ï˛y!FSÈˆÏ°ƒÓ˚ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ˆÏSÈl–
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~SÈyí˛¸y Ù,îy!°l# ˆ§ˆÏlÓ˚ ç!ÙòyÓ˚ •zwlyÓ˚yÎ˚î !§ÇˆÏ•Ó˚ §ˆÏD 13 ÓSÈˆÏÓ˚ !ÓˆÏÎ˚
• Ï̂Î̊!SÈ°ñ ò%ÛÓSÈÓ̊ Ù Ï̂ôƒ•z !ï˛!l !ÓôÓy • Ï̂° ç!ÙòyÓ̊Óy!í˛̧Ó̊ !ÓôÓy ̂ ÓÔ!ê˛Ó̊ çlƒ !Ó Ï̂¢£ÏË˛y Ï̂Ó
!¢«˛yÓ˚ ÓƒÓfliy • Ï̂° Ù,îy!°l# !Ü˛S%È Ü˛yÓƒ@˝ÃsiüüüÈ ≤Ã!ï˛ôÁ!l å1894äñ !lV ≈̨!Ó˚l# å1895äñ
Ü˛ Ï̂Õ‘y!°l# å1896äñ Ù Ï̂lyÓ#îy å1900ä §y Ï̂° ≤ÃÜ˛y¢Ü˛ Ï̂Ó˚lñ ~•z=!° Ï̂ï˛ ï Ñ̨yÓ˚ §D#•#l
x§•l#Î˚ ç#ÓˆÏlÓ˚ SÈ!Ó ˛õy•z– ~Ó˚˛õÓ˚ §Ùyç ¢,C° ˆË˛ˆÏ. !ÓˆÏÎ˚ Ü˛Ó˚ˆÏ°l !lÙ≈°ã˛w
ˆ§lˆÏÜ˛– Ù,îy!°l# ~ÓyÓ˚ lyÓ˚#Ù%!_´ xyˆÏ®y°ˆÏlÓ˚ lyly Ü˛Ù≈Ü˛yˆÏ[˛Ó˚ xlƒï˛Ù xÇ¢#òyÓ˚
•ˆÏÎ˚ í˛zë˛ˆÏ°l–

Ü˛y!Ùl# Ó˚yÎ˚ ÚÚxyˆÏ°y G SÈyÎ˚yÓ˚ÛÛ Ü˛!Ó !•ˆÏ§ˆÏÓ•z áƒyï˛ñ ï˛ÑyÓ˚ ̂ °áyÓ˚ lï%˛l Ù)°ƒyÎ˚î
•ˆÏ° ˆòáy ÎyˆÏÓ §y!•ˆÏï˛ƒÓ˚ ÙyôƒˆÏÙ lyÓ˚#ˆÏÜ˛ !ï˛!l !òˆÏÎ˚ˆÏSÈl ˛õÌ!lˆÏò≈¢ñ xyd!ÓŸªy§ñ
xyd§¡øy Ï̂lÓ˚ ̨õÌ ̂ áÑyçyÓ˚ xyÜ˛yA«˛y– !˛õï,̨ ï˛y!sfÜ˛ §Ùy Ï̂ç !ï˛!l ̂ §•z ̨õ%Ó˚&£Ï̂ ÏòÓ˚ !ôE˛yÓ˚
!òˆÏÎ˚ˆÏSÈl ÎyÓ˚y lyÓ˚#ç#ÓˆÏlÓ˚ ˆÎ Ùyl ï˛yˆÏÜ˛ §¡øyl ˆòÎ˚ly– ÚÚx¡∫yÛÛ Ü˛yÓƒlyˆÏê˛ƒ !ï˛!l
lyÓ˚#Ó˚ §yÙy!çÜ˛ xÓÙyllyÓ˚ ≤Ã!ï˛ÓyˆÏò Ù%áÓ˚– Ü˛y!¢Ó˚yˆÏçÓ˚ !ï˛lÜ˛lƒy x¡∫y x!¡∫Ü˛y
x¡∫y!°Ü˛y ̂ Îyàƒï˛yÎ˚ ̂ Ü˛yl xÇˆÏ¢•z xlƒˆÏòˆÏ¢Ó˚ Ó˚yç˛õ%eˆÏòÓ˚ ̂ ÌˆÏÜ˛ •#l ll– ̨õ%e•#l
!ã˛!hs˝ï˛ Ó˚yçyˆÏÜ˛ x¡∫y ≤ÃŸ¿ Ü˛ˆÏÓ˚ !ï˛lÜ˛lƒy ˛õyˆÏÓ˚ ly Ü˛!Ó˚ˆÏï˛ ~Ü˛!ê˛ ˛õ%ˆÏeÓ˚ Ü˛Ù≈⁄ ˛õ%e
xyÜ˛yA«˛y ly ˆÙê˛yÎ˚ Ü˛y!¢Ó˚yç ~Ü˛•z ˛õyˆÏe §¡±òyl Ü˛Ó˚ˆÏï˛ ã˛yl !ï˛lÜ˛lƒyˆÏÜ˛ñ ÎyˆÏï˛
Ó˚yçƒyÇ¢ !lˆÏÎ˚ Ë˛!Ó£ÏƒˆÏï˛ ly !ÓÓyò ÓÑyˆÏô xÌ≈yÍ Ó˚yçÜ˛lƒyˆÏòÓ˚ Ë˛!Ó£ÏƒÍ !ã˛hs˝yÓ˚ ã˛y•zˆÏï˛
Ó˚yçyÓ˚ Ü˛yˆÏSÈ ≤Ãyôylƒ Ó˚yçƒ Ó˚«˛yÓ˚ !ã˛hs˝yñ ˆÎÙl Ü%˛° Ó˚«˛yÓ˚ çlƒ Ó‡!˛õï˛y•z ç°yO!°
!òˆÏï˛l ̂ ÙˆÏÎ˚Ó˚ Ë˛!Ó£ÏƒÍ– !ï˛lÓ˚yç Ü˛lƒyˆÏÜ˛ Ë˛#‹ø fl∫Î˚ÇÓÓ˚ §Ë˛yÎ˚ !çˆÏï˛ ̂ ll ̃ ÓÙyˆÏeÎ˚
Ë˛y•z !Ó!ã˛e Ó#ˆÏÎ≈Ó˚ çlƒ–

Ü˛y!Ùl# Ó˚yÎ˚ ˆã˛ˆÏÎ˚ˆÏSÈl ˆòˆÏ¢Ó˚ çlƒ ˆÙˆÏÎ˚Ó˚y ~!àˆÏÎ˚ xy§%Ü˛ Ó,•_Ó˚ Ü˛Ù≈ˆÏ«˛ˆÏe
ÚÚ!§!ï˛ÙyÛÛ lyê˛ˆÏÜ˛ í˛z_Ó˚ÈüÈ˛õ!Ÿã˛Ù !òÜ˛ ˆÌˆÏÜ˛ Îál !à!Ó˚˛õˆÏòÓ˚ Ó˚yçy Ó#Ó˚Ë˛ˆÏoÓ˚ Ó˚yçƒ
xye´yhs˝ •Î˚ ï˛ál !§!ï˛Ùy ˆÜ˛Ó°Ùye í˛zj#˛õÜ˛ àyl ˆàˆÏÎ˚•z Ü˛ï˛≈Óƒ ˆ¢£Ï Ü˛ˆÏÓ˚ lyñ ˆ§
!lˆÏç Ó!®c fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ ˆ§ly˛õ!ï˛ í˛zIµ° !§Ç•ˆÏÜ˛ Ü˛yÓ˚yÙ%_´ Ü˛ˆÏÓ˚ ˆò¢Ó˚«˛yÓ˚ çlƒ
Î%k˛ˆÏ«˛ˆÏe ˛õy!ë˛ˆÏÎ˚ ˆòÎ˚–

Ü˛y!Ùl# Ó˚yÎ˚ Îál Ó˚yˆÏ‹T… G §ÙyˆÏçÓ˚ lyÓ˚#˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl Ü˛ï˛≈ˆÏÓƒÓ˚ Ü˛Ìy ÙˆÏl
Ü˛!Ó˚ˆÏÎ˚ ˆòl ï˛ál ï˛y ÷ô% Ü˛yÓƒ§Ç°y˛õ lÎ˚ ≤Ãï˛ƒ«˛ xyˆÏ®y°l ≤Ã§)ï˛ xyhs˝!Ó˚Ü˛
x!Ë˛Óƒ!_´– ̨õyŸã˛y Ï̂ï˛ƒÓ˚ Ù Ï̂ï˛y Ë˛yÓ˚ï˛Ó Ï̂£Ï≈ Îál lyÓ˚#Ó˚ ̂ Ë˛yê˛y!ôÜ˛y Ï̂Ó˚Ó˚ xy Ï̂®y°l à Ï̂í ¸̨
GˆÏë˛ ï˛ál Ü˛y!Ùl# Ó˚yÎ˚ñ Ü%˛Ù%!ò!l Ó§%ñ Ù,îy!°l# ˆ§lñ ˆçƒy!ï˛Ù≈Î˚# àyD%°#ñ ˆÓàÙ
ˆÓ˚y Ï̂Ü˛Î˚y ≤ÃÙ)á Ó‡ lyÓ˚# ï˛y Ï̂ï˛ xÇ¢@˝Ã•î Ü˛ Ï̂Ó˚l– 1921 §y Ï̂° ï˛y Ï̂òÓ˚ ̂ Ë˛yê˛y!ôÜ˛y Ï̂Ó˚Ó˚
≤ÃhflÏyÓ ÓD#Î˚ xy•zl§Ë˛yÎ˚ ̨õÓ˚y!çï˛ • Ï̂°G ï˛yÓ˚y •y° SÈy Ï̂í ¸̨l!l– 1923 §y Ï̂° Ü˛°Ü˛yï˛y
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!Ùí z̨!l!§˛õƒy!°!ê˛Ó˚ ̂ Ë˛y Ï̂ê˛ ̂ Ù Ï̂Î˚Ó˚y xÇ¢ !l Ï̂ï˛ ̂ ˛õ Ï̂Ó˚!SÈ Ï̂°lñ 1925 §y Ï̂° xy•zl§Ë˛yÓ˚
!lÓ≈yã˛ˆÏlG ï˛yÓ˚y xÇ¢@˝Ã•ˆÏîÓ˚ x!ôÜ˛yÓ˚ xç≈l Ü˛ˆÏÓ˚ˆÏSÈl–

~Ó˚̨ õÓ˚ !Ó¢ ¢ï˛ Ï̂Ü˛Ó˚ xy¢y˛õ)î≈y Ï̂òÓ#Ó˚ ã˛!Ó˚e §%Óî≈°ï˛y ̂ ° Ï̂ál ÚÚ!˛õO Ï̂Ó˚Ó˚ ̨õy!á§Ù
Ó®# ˆÙyÓ˚ ≤Ãyî˘|ôÁ≈ xyÜ˛yˆÏ¢ˆÏï˛ ˆÎl !Ü˛ Ü˛ˆÏÓ˚ §¶˛ylÛÛ ï˛ál Ók˛ ÙylÓ§_yÓ˚ e´®l
ˆÎl ôÁ!lï˛ • Ï̂Î˚ G Ï̂ë˛– !˛õO Ï̂Ó˚Ó˚ í z̨̨ õÙy ̨õ Ï̂Ó˚Ó˚ Î%̂ ÏàÓ˚ ̂ °!áÜ˛y §%!ã˛ey Ë˛Ryã˛yÎ≈ ÓƒÓ•yÓ˚
Ü˛Ó˚ˆÏ°l ÚÚˆ•ÙˆÏhs˝Ó˚ ˛õy!áÛÛ í˛z˛õlƒyˆÏ§ñ ~ í˛z˛õlƒyˆÏ§Ó˚ ly!Î˚Ü˛y x!ò!ï˛Ó˚ ˆ°!áÜ˛y •ˆÏÎ˚
Gë˛y xy Ï̂òÔ xl%̂ ÏÙyòl ̨õyÎ˚ ly ï˛yÓ˚ fl∫yÙ#˛õ%̂ ÏeÓ˚ñ xÌã˛ lyly Óyôy § Ï̂cG ̂ Ù Ï̂Î˚Ó˚y Ü˛°Ù
ô Ï̂Ó̊ Ï̂SÈl–

ˆçƒy!ï˛Ù≈Î˚#ˆÏòÓ# !°ˆÏáˆÏSÈl ˛õ,!ÌÓ#ˆÏï˛ ~Ü˛ê˛y çyï˛ñ ï˛yˆÏï˛ xyÓyÓ˚ ò%Ë˛yà flf# G
˛õ%Ó˚&£Ïñ flf# çy!ï˛Ó˚ xyÓyÓ˚ ò%Ë˛yà §ï˛# G x§ï˛#– ̂ ÙˆÏÎ˚ˆÏòÓ˚ xyˆÏÓ˚y §¡±òyÎ˚ˆÏË˛ò xyˆÏSÈ
Ü%˛ÙyÓ˚#ñ §ôÓyñ !ÓôÓy– ˆÙˆÏÎ˚ˆÏòÓ˚ fl∫ôÙ≈ Ó°ˆÏï˛ ÷ô%•z !lˆÏò≈!¢ï˛ •ˆÏÎ˚ˆÏSÈ fl∫yÙ#ˆÏ§Óy–
§ôÓyÓ˚ ç#Ól!ã˛e!ê˛ Ó˚y§§%®Ó˚# ̂ òÓ#Ó˚ ÚÚxydÜ˛ÌyÛÛ å1876äÈüÈÎ˚ ̂ òáy ÎyÎ˚– §hs˝yl çß√
ˆòGÎ̊yñ ï˛y Ï̂òÓ̊ ̨õy° Ï̂lÓ̊ Ùôƒ !ò Ï̂Î̊ ï˛yÓ̊ ç#Ól x!ï˛Óy!•ï˛ • Ï̂Î̊ Ï̂SÈ– Ó̊y§§%®Ó̊# çy!l Ï̂Î̊ Ï̂SÈl
~Ü˛ÓyÓ˚ ̨ õÓ˚˛õÓ˚ ò%!òl Ù%ˆÏáÓ˚Ë˛yï˛ Ù%ˆÏá GˆÏë˛!l ï˛yÓ˚ñ ̨ õ%ˆÏÓ˚y xly•yˆÏÓ˚•z ÌyÜ˛ˆÏï˛ •ˆÏÎ˚ˆÏSÈ
!Ü˛v Óy!í˛¸Ó˚ ˆÜ˛í˛z ï˛yÓ˚ áÓÓ˚G Ó˚yˆÏá!l–

~SÈyí ¸̨y Ó!B˛Ùã˛ Ï̂wÓ˚ í z̨̨ õlƒy Ï̂§ ̂ òáy ÎyÎ˚ ly!Î˚Ü˛yÓ˚y ≤ÃyÎ˚¢Î˚ âÓ˚ SÈy Ï̂í ¸̨ xyÓyÓ˚ â Ï̂Ó˚
!Ê˛ Ï̂Ó˚ xy Ï̂§ñ §)Î≈Ù%á#ñ ̃ ¢Ó!°l#ñ •z!®Ó˚yñ ≤ÃÊ%̨ Õ‘ fl∫ÈüÈ•zFSÈyÎ˚ x!lFSÈyÎ˚ âÓ˚SÈyí ¸̨y ̂ Ù Ï̂Î˚̂ ÏòÓ˚
lylyl SÈ Ï̂° Ó Ï̂° ̂ Ü˛Ô¢ Ï̂° ̨õ%lÓ≈yÓ˚ â Ï̂Ó˚ fl∫≤Ã!ï˛¤˛ Ü˛ Ï̂Ó˚̂ ÏSÈl– ~Ùl!Ü˛ §ï˛# Ï̂cÓ˚ ̂ àÔÓ˚̂ ÏÓ
àÓ˚!Ól# §#ï˛yÓ˚ !lˆÏçÓ˚ ˆÜ˛yl âÓ˚ˆÏl•zñ ˆÙˆÏÎ˚Ùye•z !ã˛Ó˚í˛zmy› !ã˛Ó˚!lÓ≈y!§ï˛–

ˆÓàÙ Ï̂Ó˚y Ï̂Ü˛Î˚yÓ˚ ÚÚ˛õpÓ˚yàÛÛ å1924ÈüÈ1925ä í z̨̨ õlƒy Ï̂§ ̂ §•z âÓ˚ SÈyí ¸̨y §ôÓy Ï̂òÓ˚
Ü˛y!•l# xyˆÏSÈ– ~Ü˛!ê˛ ≤Ã!ï˛¤˛yˆÏl çˆÏí˛¸y •ˆÏÎ˚ˆÏSÈ !Ó!Ë˛ß¨ ôˆÏÙ≈Ó˚ ˆÙˆÏÎ˚Ó˚y !Ü˛v ï˛yˆÏòÓ˚
§Ü˛ˆÏ°Ó˚•z !ÓÓy!•ï˛ ç#Ól !ÓË˛#!£ÏÜ˛yÙÎ˚– !ï˛!l §ÙyçˆÏÜ˛ ̂ òáyˆÏï˛ ã˛yl ~Ü˛Ùye !ÓÓy•
ç#Ól•z lyÓ˚#çˆÏß√Ó˚ ã˛Ó˚Ù °«˛ƒ lˆÏ•ñ §Ç§yÓ˚ ôÙ≈•z ç#ÓˆÏlÓ˚ §yÓ˚ôÙ≈ lˆÏ•– çÎ˚lyÓ
GÓ˚ˆÏÊ˛ ˛õpÓ˚yˆÏàÓ˚ ~•zí˛z!_´ §ÙÌ≈l Ü˛ˆÏÓ˚ fl∫yÙ# ˛õ!Ó˚ï˛ƒy_´y í˛z£Ïy ÓˆÏ°!SÈ° ~•z ˆÎ
˛õ!ï˛˛õÓ˚Ù =Ó˚& ~•z Ë˛yÓê˛y•z ÙyÓ˚ydÜ˛ñ Ü˛y˛õ%Ó˚&£Ï fl∫yÙ# í˛z£ÏyˆÏÜ˛ í˛yÜ˛yˆÏï˛Ó˚ •yˆÏï˛ ˆÊ˛ˆÏ°
ˆÓ˚ˆÏá ˛õy!°ˆÏÎ˚!SÈ° ˛õˆÏÓ˚ ˆ§ í˛zk˛yÓ˚ ˆ˛õˆÏ°Gñ í˛yÜ˛yˆÏï˛Ó˚y ˆÎˆÏ•ï%˛ ï˛yˆÏÜ˛ ôˆÏÓ˚ !lˆÏÎ˚
Îy!FSÈ°ñ ï˛y•z fl∫yÙ# ï˛yˆÏÜ˛ ˛õ!Ó˚ï˛ƒyà Ü˛Ó˚ˆÏï˛ !môy Ü˛ˆÏÓ˚!l– •z!®Ó˚yÓ˚ Ùï˛ í˛z£Ïy fl∫yÙ#ˆÏÜ˛
•y!§ ã˛y•!l Ï̂ï˛ Ó¢ Ü˛Ó˚yÓ˚ ≤ÃÎ˚y§ ly Ü˛ Ï̂Ó˚ ï˛y!Ó˚l# Ë˛Ó Ï̂l §yÙylƒ Ü˛yç Ü˛ Ï̂Ó˚ ç#Ól Ü˛y!ê˛ Ï̂Î˚
!ò Ï̂Î̊ Ï̂SÈ–

xl%Ó˚*˛õyˆÏòÓ#Ó˚ ÚÚÙyÛÛ í˛z˛õlƒyˆÏ§ ̂ òáy ÎyÎ˚ ê˛yÜ˛yÓ˚ ̂ °yˆÏË˛ !ÓlyˆÏòyˆÏ£Ï ̂ Î ̨ õ%eÓï˛#
Óô)ˆÏÜ˛ !Óï˛y!í˛¸ï˛ Ü˛Ó˚y •Î˚ fl∫yÙ#à,• ˆÌˆÏÜ˛– ˆ§•zÓô) ~Ü˛!ê˛ ≤Ã!ï˛ÓyˆÏòÓ˚ Ë˛y£Ïy í˛zFã˛yÓ˚î
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ly Ü˛Ó˚ˆÏ°G  í˛z˛õlƒyˆÏ§ ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ó‡ !ÓÓy•ˆÏÜ˛ §Ù§ƒy !•ˆÏ§ˆÏÓ í˛z˛õ!fliï˛ Ü˛Ó˚ˆÏï˛
ˆ˛õˆÏÓ˚!SÈˆÏ°l ˆ°!áÜ˛y– fl∫yÙ#˛õ!Ó˚ï˛ƒ_´y ≤ÃÌÙy ˛õb# fl∫yÙ#ˆÏÜ˛ §˛õb#Ó˚ fl∫yÙ# !•ˆÏ§ˆÏÓ
ˆòáˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈ xyÓ˚ Îál ˆ§•z fl∫yÙ# ï˛yÓ˚•z ≤ÃîÎ˚ Îyã˛y•z Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏSÈ ï˛ál ï˛yˆÏÜ˛
≤Ãï˛ƒyáƒyl Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚ˆÏSÈl ~ê˛yG ~Ü˛ôÓ˚ˆÏlÓ˚ ≤Ã!ï˛Óyò–

ˆ°!áÜ˛y xyˆÏÙy!òl# ˆâyˆÏ£ÏÓ˚ ~Ü˛!ê˛ í˛z˛õlƒyˆÏ§ ≤Ã!ï˛Óyò xyˆÏÓ˚y Ë˛Î˚ÇÜ˛Ó˚ ÓÎ˚flÒ
fl∫yÙ#Ó˚ Î%Óï˛# !mï˛#Î˚ Ë˛yÎ≈y §ÙÓÎ˚§# ̨õ%Ó˚&£Ï̂ ÏòÓ˚ Ë˛y°Óy§ Ï̂ï˛ã˛yÎ˚ñ §yÙy!çÜ˛§¡õ Ï̂Ü ≈̨ ̂ §•z
˛õ%Ó˚&£Ï ï˛yÓ˚ ̨õ%e≤Ã!ï˛Ù • Ï̂°G ï˛yÓ˚≤Ã!ï˛ ̨õ%eË˛yÓ çy Ï̂à ly– ï˛yÓ˚ xyã˛Ó˚î Ï̂Ü˛ Ü˛ Ï̂ë˛yÓ˚Ë˛y Ï̂Ó
¢y§l Ü˛ Ï̂Ó˚l ï˛yÓ˚fl∫yÙ#ñ ≤Ã!ï˛Óy Ï̂ò xÓ Ï̂¢ Ï̂£Ï à°yÎ˚ ò!í ¸̨ ̂ òÎ˚ ̂ §ñ à°yÎ˚ Ê Ñ̨y§ °yày Ï̂lyÓ˚
xyˆÏà ÓòˆÏ° ˆlÎ˚ !lˆÏçÓ˚ §ôÓy §yç fl∫yÙ# ~ˆÏ§ ˆòˆÏál V%˛°hs˝ ~Ü˛ !ÓôÓyÙ)!ï˛≈–
í˛z˛õlƒy§!ê˛ˆÏï˛ ˛õ%Ó˚&£Ï≤Ãï˛yˆÏ˛õÓ˚ ÓL xÑyê%˛!lÓ˚ ≤Ã!ï˛ ï˛#Ó�ˆÏŸ’£Ï xyˆÏSÈ–

˜¢°Óy°y ̂ ây Ï̂£ÏÓ˚ ÚÚçß√x˛õÓ˚yô#ÛÛ å1919ä í z̨̨ õlƒy Ï̂§ fl∫yÙ#Ó˚ ̨õòyây Ï̂ï˛ Ù,ï%̨ ƒâ Ï̂ê˛
xhs˝/§_¥y˛õb#Ó̊ñ ÚÚçß√x!Ë˛¢ÆyÛÛ ̂ ï˛ å1921ä xï˛ƒyã˛y!Ó̊ï˛y flf#Ó̊ xhs˝Ó̊y°y Į̈̂ õ x§•y Ï̂Î̊Ó̊
!ï˛_´ ÙˆÏlyË˛yÓ ≤ÃÜ˛y¢ ˆ˛õˆÏÎ˚ˆÏSÈ–

§y!Óe# Ó˚yˆÏÎ˚Ó˚ ÚÚ˛õyÜ˛y ôyˆÏlÓ˚ àylÛÛ í˛z˛õlƒyˆÏ§ fl∫yÙ# ≤Ã•yˆÏÓ˚ çç≈!Ó˚ï˛y ˆÙˆÏÎ˚
ˆòÓÜ˛#Ó˚ !§Ñ!ÌÓ˚ !§Ñò%Ó˚ •ˆÏÎ˚GˆÏë˛ !ï˛Ó˚flÒyˆÏÓ˚Ó˚ !ã˛•´–

xy¢y˛õ)î≈yˆÏòÓ#Ó˚ ÚÚ≤ÃÌÙ≤Ã!ï˛◊&!ï˛ÛÛ í˛z˛õlƒyˆÏ§Ó˚ xyáƒyˆÏl ≤Ã!ï˛!ê˛ !§k˛yhs˝ ˆlÎ˚
§ï˛ƒÓï˛#ñ xlƒy Ï̂Î˚Ó˚ ≤Ã!ï˛Óyò Ü˛ Ï̂Ó˚ñ xyÓ˚ ï˛yÓ˚fl∫yÙ# lÓÜ%̨ ÙyÓ˚ Ë˛ Ï̂Î˚ Ë˛ Ï̂Î˚ §Ó!Ü˛S%È•z ̂ Ù Ï̂l
ã˛°ˆÏï˛ ã˛yÎ˚ §ÙyˆÏçÓ˚ §ˆÏDñ !°D xl%§yˆÏÓ˚ ˜Ó!¢‹Tƒ !lˆÏò≈¢ Ü˛ˆÏÓ˚ ˆòGÎ˚y ˆÎ !°D
Ó˚yçl#!ï˛Ó˚•z ˆÜ˛Ô¢° xy¢y˛õ)î≈yˆÏòÓ# ˆ§•z §ï˛ƒ!ê˛ ˆÎl ï%˛ˆÏ° ôÓ˚ˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈl–
Ù•y Ï̂Ÿªï˛y Ï̂òÓ#Ó˚ ÚÚ•yçyÓ˚ã%̨ Ó˚y!¢Ó˚ ÙyÛÛ å1974ä í z̨̨ õlƒy Ï̂§ Ùyï,̨ Ï̂cÓ˚ §ÇÜ˛ê˛ xyô%!lÜ˛ï˛yÓ˚
Ü˛y° ˛õ!Ó˚ˆÏÓˆÏ¢ xÑyÜ˛y •ˆÏÎ˚ˆÏSÈñ ~áyˆÏl §%çyï˛yˆÏÜ˛G §%ÓˆÏî≈Ó˚ Ùï˛ ~Ü˛yhs˝•z x!lFSÈyÎ˚
§hs˝ylôyÓ˚î Ü˛Ó˚̂ Ïï˛•Î˚ ÓyÓ˚ÓyÓ˚ñï˛yÓ˚ ̂ ¢£Ï §hs˝yl •GÎ˚yÓ˚ §ÙÎ˚ x÷!ã˛ ̂ ° Ï̂à!SÈ°ñ !l Ï̂çÓ˚
¢Ó˚# Ï̂Ó˚Ó˚ e´ÙÓô≈Ùyl Ë˛yÓ˚̂ ÏÜ˛ Ù Ï̂l • Ï̂Î˚!SÈ° x!Ë˛¢y˛õñ !Ü˛v §hs˝y Ï̂lÓ˚ ç#Ól §Ç¢Î˚ ÷ Ï̂l
~•z §%çyï˛yÓ˚•z Ó%Ü˛ Ë˛ Ï̂Ó˚ í ẑ̨ Ïë˛!SÈ° ÓƒyÜ%̨ ° ÙÙï˛yÎ˚– §%Óî≈Ó˚ ôÓ˚̂ Ïl•z §%çyï˛y ï˛yÓ˚ ̂ Ù Ï̂Î˚Ó˚
Ü˛Ìy Ó°yÎ˚ ÷l Ï̂ï˛ ̨õyl ï˛yÓ˚ ¢y÷!í ¸̨Ó˚ Ü˛Z˛fl∫Ó˚– §%Óî≈Ó˚ ̂ ¢£Ï §hs˝yl ÓÜ%̨ ° xyÓ˚ §%çyï˛yÓ˚
ˆ¢£Ï §hs˝yl Ó�ï˛# SÈyí ¸̨y xyÓ˚ ̂ Ü˛yl §hs˝yl ï˛y Ï̂òÓ˚ Ùy Ï̂Ü˛ Ó%V˛ Ï̂ï˛ ã˛yÎ˚!lñ ̂ Ü˛lly ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚
xl%¢y§ˆÏl Ùyï,˛ˆÏcÓ˚ §¡øyl xyˆÏSÈñ !Ü˛v ÙyˆÏÎ˚Ó˚ ˆÜ˛yl x!ôÜ˛yÓ˚ ˆl•zñ xyÓ˚ ˆ§•z Ùy
Î!ò Ùyï,˛ˆÏcÓ˚ ˆÙyí˛¸Ü˛ á%ˆÏ° Ùyl%£Ï !•ˆÏ§ˆÏÓ Ü˛Ìy ÓˆÏ° ï˛ˆÏÓ ˆï˛y §hs˝yˆÏlÓ˚ ˆã˛yˆÏá ˆ§
ÙhflÏ ~Ü˛ x˛õÓ˚yô# •ˆÏÎ˚ òÑyí˛¸yÎ˚ñ ÙyˆÏÎ˚Ó˚ §ˆÏD §hs˝yˆÏlÓ˚ ~•z !ÓˆÏÓ˚yô xy¢y˛õ)î≈yˆÏòÓ#Ó˚
~Ü˛y!ôÜ˛ í˛z˛õlƒyˆÏ§Ó˚ Ë˛yÓÓ›–
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!ÓÓy••z lyÓ˚#Ó˚ í˛z˛õlÎ˚l xyÓ˚ fl∫ôÙ≈ •° fl∫yÙ# ˆ§Óyñ fl∫yÙ# ã˛ˆÏ° ˆàˆÏ° §ÙyˆÏçÓ˚
!l¤%˛Ó˚ï˛Ù xï˛ƒyã˛yˆÏÓ˚Ó˚ lyÙ ̃ ÓôˆÏÓƒÓ˚ ̨ õy°l#Î˚ xyã˛yÓ˚– §ÙyˆÏçÓ˚ ̨ õ#í˛¸l Îál x!lÓyÎ≈
ï˛ál ï˛yÓ˚ ÙˆÏôƒ ̂ ÌˆÏÜ˛•z Óy°!ÓôÓy !Ü˛Ë˛yˆÏÓ §ÙyˆÏçÓ˚ Ü˛yˆÏç !lˆÏçˆÏÜ˛ !lˆÏÎ˚yà Ü˛Ó˚ˆÏï˛
˛õyˆÏÓ˚l ï˛yÓ˚•z ˛õÌ!lˆÏò≈¢ !òˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈl Ü,˛£èË˛y!Ó!l– ï˛ÑyÓ˚ ÙˆÏï˛ ã˛!Ó˚e àë˛ˆÏlÓ˚
≤ÃÌÙ Ï̂§y˛õyl fl∫yÌ≈ï˛ƒyàñ !mï˛#Î˚ xyd¢y§lñ ï,̨ ï˛#Î˚ xyd!Ó§ç≈l– ï Ñ̨yÓ˚ Ù Ï̂ï˛ Ó�·˛ã˛Î≈Ó�ï˛
xË˛ƒy§ •ˆÏÎ˚ ̂ àˆÏ° Ü˛yˆÏÓ˚yÓ˚•z ï˛y §ÙyˆÏçÓ˚ Ü˛ˆÏë˛yÓ˚ xl%¢y§l ÓˆÏ° ÙˆÏl •Î˚ ly– xyÓyÓ˚
ˆçƒy!ï˛Ù≈Î˚# ˆòÓ#Ó˚ ÙˆÏï˛ çß√ ˆÌˆÏÜ˛ Ü˛lƒyˆÏÜ˛ §Ùyç âÓ˚§Ç§yˆÏÓ˚Ó˚ çlƒ ≤Ã›ï˛ •ÓyÓ˚
!¢«˛y Ï̂òÎ˚ ï˛yÓ˚̨ õÓ˚ fl∫yÙ#Ó˚ § Ï̂D Ë˛y Ï̂°y Ü˛ Ï̂Ó˚ ̨õ!Ó˚ã˛Î˚ •ÓyÓ˚ xy Ï̂à•z Î!ò ï˛yÓ˚ ̃ ÓôÓƒ xy Ï̂§
xyÓ˚ ï˛ál ̂ ÌˆÏÜ˛•z  ̃ ÓÓ˚yàƒã˛ã˛≈yÓ˚ !lˆÏò≈¢ ÙylˆÏï˛ Óyôƒ Ü˛Ó˚y •Î˚ ï˛ˆÏÓ ï˛yÓ˚ xhs˝/Ü˛Ó˚ˆÏîÓ˚
˛õ!Ó˚Óï˛≈l xy¢y Ü˛Ó˚y !lÓ˚Ì≈Ü˛– ~Ü˛!ê˛ ã˛!Ó˚e xyß¨yÜ˛y°# §y!Óe# Ó˚yˆÏÎ˚Ó˚ ÚÚ˛õyÜ˛y ôyˆÏlÓ˚
àyˆÏlÛÛ !lç≈°y ~Ü˛yò¢# Ü˛Ó˚ˆÏSÈ ÓˆÏ° ï˛yÓ˚ ˛õ!Ó˚◊Ù ˆÜ˛í˛z °yâÓ Ü˛ˆÏÓ˚•z ly ÓÓ˚Ç °%!Ü˛ˆÏÎ˚
~Ü˛ê%˛ ç° ˆáˆÏÎ˚ˆÏSÈ ÓˆÏ° ~Ùl àOly ˆòÎ˚ §Ü˛ˆÏ° ˆÎ §•ƒ Ü˛Ó˚ˆÏï˛ ly ˆ˛õˆÏÓ˚ ˆ§
xydâyï˛# •Î˚– ~•z xyß¨yÜ˛y°# ÓˆÏ°!SÈ° ̂ ÙˆÏÎ˚ •ˆÏÎ˚ çß√yˆÏlyÓ˚ xÌ≈•z ̂ ï˛y ò%/ˆÏáÓ˚ ̂ Ó!í˛¸
˛õÓ˚y– xyÓyÓ˚ xy¢y˛õ)î≈y Ï̂òÓ#Ó˚ ÚÚÙ,ï%̨ ƒÓ˚Óy!í ¸̨ÛÛ í z̨̨ õlƒy Ï̂§ 22 ÓSÈ Ï̂Ó˚Ó˚ í z̨Ùy¢¢# ~Ü˛yò¢#Ó˚
!òl ̂ Ë˛yÓ˚ˆÏÓ°y ~Ü˛ê%˛ ã˛y ̂ áˆÏÎ˚!SÈ°ñ ̂ §•z x˛õÓ˚yˆÏô ï˛yÓ˚ !˛õey°ˆÏÎ˚Ó˚ ̂ ÙˆÏÎ˚ Óí˛z §Ü˛ˆÏ°
!ÙˆÏ° ï%˛Ù%° °yN˛ly Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ñ xÌã˛ í˛zÙy¢¢# àyôyÓ˚ áyê%˛!l áyˆÏê˛ §Ç§yˆÏÓ˚ §yÓ˚y!òlñ
~Ü˛ Ï̂Ó°y áyGÎ˚y xyÓ˚ ~Ü˛áyl ô%!ï˛ !ò Ï̂°•z ̂ ˛õy£Ïy ÎyÎ˚ ï˛y Ï̂Ü˛– !Ü˛v ̂ §Ü˛y Ï̂°Ó˚ ̂ Ù Ï̂Î˚Ó˚y
Îy ˛õyˆÏÓ˚l!l ~Ü˛yˆÏ°Ó˚ ˆÙˆÏÎ˚Ó˚y ï˛y ˆ˛õˆÏÓ˚ˆÏSÈlñ ˜ÓôÓƒ ˛õy°l ÷ô% ¢yÓ˚#!Ó˚Ü˛ xï˛ƒyã˛yÓ˚
lÎ˚ ~ ˆï˛y xyd§¡øylˆÏÜ˛G «%˛ß¨ Ü˛ˆÏÓ˚ñ ï˛yÓ˚•z ≤Ã!ï˛Óyò §%ˆÏ°áy òy¢=ˆÏÆÓ˚ ÚÛ!ÙeyÛÛ
í˛z˛õlƒyˆÏ§ÈÈüüüÈ Ü˛áˆÏly ly ˆáˆÏ° fl∫yÙ#Ó˚ xÜ˛°ƒyî Ü˛áˆÏly ˆáˆÏ° ˆï˛yÙyÓ˚ ˛õy˛õ ˆÎl
ç#Ólê˛y ˆá°y xyÓ˚ ÙySÈ ˆáˆÏï˛ ÎyÓ˚ Ë˛yˆÏ°y°yˆÏà !ÓôÓy •ˆÏ°•z ˆ§ Ë˛yˆÏ°y°yàyê˛y í˛zˆÏÓ
ÎyÎ˚ly ï˛yÓ˚ ˆ§•z •zFSÈy Î!ò ï˛ál çyˆÏà ï˛ˆÏÓ ˆ§ ˆï˛y ç#ÓˆÏlÓ˚•z òyÓ#ñ !ÓôÓy !ÙeyÓ˚
ˆ≤ÃÙ ~ÓÇ !mï˛#Î˚ !ÓÓy• âê˛ˆÏï˛ ˛õyÓ˚ˆÏSÈ ~•z xyáƒyˆÏl– ~SÈyí˛¸y §%ˆÏ°áy §ylƒyˆÏ°Ó˚
ÚÚlÓyB%˛Ó˚ÛÛ í˛z˛õlƒyˆÏ§ !Ü˛ˆÏ¢yÓ˚# ò%à≈y !Ü˛S%ÈˆÏï˛•z ̂ ÙˆÏl !lˆÏï˛ ̨õyˆÏÓ˚ ly ̃ ÓôÓƒ xyã˛yÓ˚ñ ï˛yÓ˚
ë˛yÜ%˛Ùy ÙySÈáyÎ˚ xyÓ˚ ̂ § •!Ó!£Ïƒ Ü˛ˆÏÓ˚ñ ̂ § ~•z !Ë˛ß¨ï˛yÓ˚ ÙˆÏôƒ ̂ Ü˛yl ôÙ≈ˆÏàÔÓ˚Ó ̂ òáˆÏï˛
˛õyÎ˚ly– §Çâ Ï̂£Ï≈ ̂ Ù Ï̂Î˚Ó˚y ~Ü˛y òÑyí ¸̨y Ï̂ï˛ ̂ à Ï̂° ̨õÓ˚yçÎ˚ !SÈ° x!lÓyÎ≈ñ ÚÚ≤ÃÌÙ ≤Ã!ï˛◊&!ï˛ÛÛÓ˚
§ï˛ƒÓï˛# Ï̂Ü˛ ̂ ÎÙl ̨õÓ˚yçÎ˚ ̂ Ù Ï̂l !l Ï̂Î˚ §Ç§yÓ˚ ï˛ƒyà Ü˛ Ï̂Ó˚ ã˛ Ï̂° ̂ Î Ï̂ï˛ • Ï̂Î˚!SÈ°– !ÓÓy••z
ˆÜ˛l ~Ü˛Ùye °«˛ƒ ~Ü˛çl Ü%̨ ÙyÓ̊#Ó̊ ç#Ó Ï̂l ~ ≤ÃŸ¿ ̂ ï˛y Ï̂°l!l ≤ÃÌÙ Î%̂ ÏàÓ̊ lyÓ̊# Ï̂°!áÜ˛yÓ̊y
ÓÓ˚Ç ¢Ó˚Íã˛w Îál ~•z !Ó Ï̂¢£Ï §Ùyç xï˛ƒyã˛y Ï̂Ó˚Ó˚ SÈ!Ó ï%̨ Ï̂° ô Ï̂Ó˚l ÚÚxÓ˚«˛î#Î˚yÛÛ xÌÓy
ÚÚÓyÙ%ˆÏlÓ˚ ˆÙˆÏÎ˚ÛÛÓ˚ Ùï˛ í˛z˛õlƒyˆÏ§ ï˛ál ˆò!á ï˛yÓ˚ ly!Î˚Ü˛y ÓˆÏ° ÚÚˆÙˆÏÎ˚Ùyl%ˆÏ£ÏÓ˚
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!ÓˆÏÎ˚Ü˛Ó˚y SÈyí˛¸y ˛õ,!ÌÓ#ˆÏï˛ xyÓ˚ ˆÜ˛yl Ü˛yç xyˆÏSÈ !Ü˛ ly xy!Ù ˆ§•zê˛y çylˆÏï˛•z ÓyÓyÓ˚
§ˆÏD Îy!FSÈ–ÛÛ

ˆçƒy!ï˛Ù≈Î˚#ˆÏòÓ#Ó˚ ÚÚSÈyÎ˚y˛õÌÛÛ í˛z˛õlƒyˆÏ§Ó˚ ly!Î˚Ü˛y §%!≤ÃÎ˚y §Ç§yÓ˚Ü˛Ó˚y !ÓÓy!•ï˛y
ˆÙˆÏÎ˚ˆÏòÓ˚ Îï˛•z ˆòˆÏá ï˛ï˛•z ï˛yÓ˚ ÙˆÏl !ÓÓy•!Ó£ÏˆÏÎ˚ !ÓÓ˚*˛õï˛y àyì˛¸ ••zˆÏï˛ ÌyˆÏÜ˛ñ ˆ§
ˆò Ï̂á ̨õ%Ó˚&£ÏÓ˚y ï˛y Ï̂òÓ˚ !l Ï̂Î˚ âÓ˚ Ü˛ Ï̂Ó˚ ̨õ%ï%̨ Ï̂°Ó˚ Ù Ï̂ï˛y §yçyÎ˚ ≤Ã Ï̂Î˚yç Ï̂l xyÓyÓ˚ !lÓ˚yË˛Ó˚î
Ü˛ˆÏÓ˚ ˆòÎ˚ !Ü˛v ◊k˛yñ ≤ÃÌyñ §¡øyl ˆÜ˛yÌyGˆÏl•zñ GÓ˚ ÙˆÏl •Î˚ly ˆÎ ~•z ˆSÈˆÏ°ˆÏá°yÓ˚
ˆá°ly •ˆÏï˛ ly ˛õyÓ˚ˆÏ° GÓ˚ ç#Ól Ó,Ìy •ˆÏÎ˚ ÎyˆÏÓ– ˆçƒy!ï˛Ù≈Î˚# ˆòÓ#Ó˚•z ÚÚ˜Ó¢yˆÏáÓ˚
!lÓ˚&ˆÏj¢ ˆÙˆÏâÓ˚ÛÛ Ü˛yˆÏ°y ˆÙˆÏÎ˚ Ó#îy Ü˛yˆÏ°y ÓˆÏ° Ü%˛ÙyÓ˚# ˆÌˆÏÜ˛ ÎyÎ˚– ˆ§ ÓˆÏ°
ˆÙˆÏÎ˚ˆÏòÓ˚ òyÙ ÷ô% ÌyˆÏÜ˛ ~Ü˛çl Ùyl%ˆÏ£ÏÓ˚ òÓ˚Ü˛yˆÏÓ˚ñ Ùyl%£Ï !•ˆÏ§ˆÏÓ ï˛yÓ˚ Ù)°ƒ ˆl•z
˛õ,!ÌÓ#Ó˚ ̂ Ü˛yláy Ï̂lñ !ã˛Ó˚!ò Ï̂lÓ˚ •z!ï˛•y Ï̂§ ~Ü˛!òlG ̂ § Ùyl%£Ï !• Ï̂§ Ï̂Ó ̨õ!Ó˚!ã˛ï˛ • Ï̂°yly
ˆÜ˛l ÚÚ˛õˆÏÌÓ˚˛õÑyã˛y°#ÛÛÓ˚ ò%à≈yÓ˚Ùï˛•z §%ˆÏ°áy §ylƒyˆÏ°Ó˚ ÚÚlÓyB%˛ˆÏÓ˚Ó˚ÛÛ xyê˛ÓSÈˆÏÓ˚Ó˚ SÈ!Ó
â%ˆÏÓ˚ ˆÓí˛¸yÎ˚ ˛õˆÏÌ ˛õˆÏÌ ï˛ˆÏÓ xÓ¢ƒ §ˆÏD ˆê˛ˆÏl ˆlÎ˚ ˆ§ òyòyˆÏÜ˛ñ Ë˛y•zˆÏÜ˛ lÎ˚– ò%à≈yÓ˚
ÙˆÏï˛y SÈ!ÓG ÓÜ%˛!l áyÎ˚ ˛õˆÏÌ˛õˆÏÌ â%ˆÏÓ˚ ˆÓí˛¸yˆÏlyÓ˚ çlƒ– SÈ!Ó ≤ÃÓ° ÅÍ§%Ü˛ƒ !lˆÏÎ˚
Ùyl%£Ï ˆòˆÏáñ âê˛ly ˆòˆÏá Îï˛ ˆòˆÏá ï˛ï˛ ï˛yÓ˚ Ùl ≤Ã!ï˛Óyò# •ˆÏÎ˚GˆÏë˛– SÈ!Ó !Ü˛v ò%à≈yÓ˚
Ùï˛  §Ó!Ü˛S%È ˆÙˆÏl ˆlÎ˚ lyñ ≤Ã!ï˛Óyò Ü˛ˆÏÓ˚ñ ˆ§ ÷ˆÏlˆÏSÈ ˆÙˆÏÎ˚ˆÏòÓ˚ ˆçyˆÏÓ˚ Ü˛Ìy Ó°ˆÏï˛
ˆl•zñ ˛õí˛¸ˆÏï˛ ˆl•z ~•z §Ó!Ü˛S%È xˆÏlˆÏÜ˛•z SÈ!Ó xfl∫#Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚ ˆ§•z !¢÷ÓÎ˚§
ˆÌˆÏÜ˛•z– ≤Ã!ï˛Óyò# SÈ!ÓÓ˚ Ü˛yˆÏSÈ •yÓ˚ ÙylˆÏï˛ •Î˚ ï˛yÓ˚ ≤Ãï˛y˛õ¢y°# ë˛yÜ%˛Ó˚òyˆÏÜ˛ ˛õÎ≈hs˝ñ
ˆ§ ˆçyÓ˚ Ü˛ˆÏÓ˚ ˆ°áy˛õí˛¸y !¢ˆÏáˆÏSÈñ ˛õye˛õ«˛ ˆòáˆÏï˛ ~ˆÏ° ï˛yˆÏÜ˛ !Ü˛S%ÈˆÏï˛•z §yÙˆÏl
xyly ÎyÎ˚!lñ ò%!Ë ≈̨̂ Ï«˛Ó˚ !Ó˚!° Ï̂Ê˛Ó˚ Ü˛y Ï̂ç ̂ SÈ Ï̂° Ï̂òÓ˚ § Ï̂D §Ùyl ï˛y Ï̂° Ü˛yç Ü˛ Ï̂Ó˚̂ ÏSÈ xyÓ˚
~•z ≤Ã!ï˛!ê˛ Ü˛yˆÏçÓ˚ çˆÏlƒ x!Ë˛Ë˛yÓÜ˛ˆÏòÓ˚ ï%˛Ù%° Ë˛Í§lyñ ≤Ã•yˆÏÓ˚Ó˚ Ù%ˆÏáyÙ%!á òÑyí˛¸yˆÏï˛
ˆ˛õˆÏÓ˚ˆÏSÈ ˆ§–

§%ˆÏ°áy §ylƒy°ñ Ù•yˆÏŸªï˛yˆÏòÓ#Ó˚ í˛z˛õlƒyˆÏ§Ó˚ lyÓ˚# xyÓ˚ ˛õ%Ó˚&£Ï Ó˚yç˜Ïl!ï˛Ü˛ Ü˛Ù≈#
!•ˆÏ§ˆÏÓ §Ùyl =Ó˚&c˛õ)î≈ Ë)˛!ÙÜ˛y ˛õy°l Ü˛ˆÏÓ˚ñ ~§ÙÎ˚ ÙyˆÏÎ˚Ó˚ Ë)˛!ÙÜ˛y !Ü˛ÇÓy flf#Ó˚
Ë)̨ !ÙÜ˛yÓ̊ Ó̊*˛õyhs˝Ó̊ â Ï̂ê˛ ÎyÎ̊ Ùyl%̂ Ï£ÏÓ̊ Ë)̨ !ÙÜ˛yÎ̊– Ó̊yç Ï̃l!ï˛Ü˛ xy Ï̂®y°l ï˛y!í˛̧ï˛ •z!ï˛•y Ï̂§Ó̊
V˛!ê˛Ü˛y !Ó«%̨ ∏˛ §Ù Ï̂Î̊Ó̊ ̂ ≤Ã«˛y˛õ Ï̂ê˛ ÷ô% ¢• Ï̂Ó̊Ó̊ ̂ Ù Ï̂Î̊Ó̊y lÎ̊ @˝Ãy Ï̂ÙÓ̊ ̂ Ù Ï̂Î̊Ó̊yG xyd§ Ï̂ã˛ï˛l
G Ó˚yçl#!ï˛ §ˆÏã˛ï˛l •ˆÏÎ˚ í˛zë˛ˆÏSÈñ ç#ÓˆÏlÓ˚ x!hflÏc x!Ë˛K˛ï˛y x!ï˛e´Ù Ü˛ˆÏÓ˚ ˆÓ!Ó˚ˆÏÎ˚
xy§ Ï̂ï˛ ̨õyÓ̊ Ï̂SÈ ̂ Î Ï̂Ü˛yl §Ùyç !l!ò≈‹T Ë)̨ !ÙÜ˛y à![˛Ó̊ Óy•ẑ ÏÓ̊– Ù•y Ï̂Ÿªï˛y Ï̂òÓ#Ó̊ í z̨̨ õlƒy§Ùye•z
•z!ï˛•y§ ̂ Ü˛!wÜ˛ñ ï˛y Ï̂ï˛ lyÓ˚#Ó˚ x Ï̂lÜ˛áy!l Ë)̨ !ÙÜ˛y Ìy Ï̂Ü˛ñ !Ó≤’ Ï̂Ó ̂ Ù Ï̂Î˚̂ ÏòÓ˚ xÇ¢@˝Ã•î
ï Ñ̨yÓ˚ ̂ °áyÎ˚ x Ï̂lÜ˛ê˛y•z =Ó˚&c ̨õyÎ˚ñ V Ñ̨y!§Ó˚ Ó˚yl# °-#Óy{ Ï̂Î˚Ó˚ Ü˛y!•l# ̂ Ì Ï̂Ü˛ ÎyÓ˚ ÷Ó˚&ñ
ï˛ÑyÓ˚ í˛z˛õlƒy§ ÚÚ˜Ü˛Óï˛≈áˆÏ[˛ÛÛ å1994ä ˆòáy ÎyÎ˚ !Ó≤’ˆÏÓÓ˚ Ü˛yˆÏç ~!àˆÏÎ˚ ~ˆÏ§ˆÏSÈ
ÓyÓ˚Ó!lï˛y Ü˛yMÈ˛lyñ ≤Ãyî!ò Ï̂ï˛G Ë˛Î˚ Ü˛ Ï̂Ó˚!l ̂ §– ÚÚ«%̨ ôyÛÛ í z̨̨ õlƒy Ï̂§ å1992ä ̨õy°y Ï̂ÙÔ
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xMÈ˛ˆÏ°Ó˚ !ÓˆÏoyˆÏ•Ó˚ Ü˛y!•l#ˆÏï˛ ̂ ÙˆÏÎ˚ˆÏòÓ˚ Ë)˛!ÙÜ˛y x§yôyÓ˚îñ ~ˆÏòÓ˚ í˛z˛õÓ˚ xï˛ƒyã˛yÓ˚•z
~•z !ÓˆÏoyˆÏ•Ó˚ §)ã˛ly!Ó®%–

ˆÙˆÏÎ˚Ó˚y ~ál í˛z˛õlƒy§ ˆ°ˆÏál x“ Ü˛ˆÏÎ˚Ü˛ çl•zñ ï˛yˆÏòÓ˚ ˆ°áyÎ˚ xyd§ˆÏã˛ï˛l
xyd≤Ã!ï˛¤˛ lyÓ˚#ã˛!Ó˚e•z ≤Ãôyl– x!lï˛y x!@¿ˆÏ•ye#Ó˚ ÚÚˆÙy•Ó˚!í˛DyÓ˚ !òlÛÛ í˛z˛õlƒyˆÏ§
ˆòáyÎyÎ˚ Ü˛Ù!°Ü˛yÓ˚ !ÓˆÏÎ˚ Ë˛y.yÓ˚ ~Ü˛!ê˛ ˆÓòlyÙÎ˚ xï˛#ï˛ ÌyÜ˛y §ˆÏ_¥G ï˛yÓ˚ !mï˛#Î˚
!ÓÓy•ñ ò%•z!ÓÓy Ï̂•Ó˚ §hs˝ylñ ï˛yÓ˚ Óí ¸̨Ùy Į̈̂ õÓ˚ §Ó˚Ü˛y!Ó˚ ã˛yÜ˛!Ó˚ §Ó•z ̂ Ó¢ §•ç xyl®ÙÎ˚–
xyçˆÏÜ˛Ó˚ §ÙyˆÏç ˆÙˆÏÎ˚Ó˚y xˆÏlÜ˛ ~!àˆÏÎ˚ˆÏSÈ ï˛Ó% ï˛yˆÏòÓ˚ Ë)˛!ÙÜ˛yÓ˚ á%Ó Óò° •Î˚!l
§ÙyˆÏç– xyÓ˚ ï˛y•z §%!ã˛ey Ë˛Ryã˛yÎ≈Ó˚ ÚÚxy!Ù Ó˚y•z!Ü˛ˆÏ¢yÓ˚#ÛÛ í˛z˛õlƒyˆÏ§Ó˚ Ü˛ÌÜ˛ ÓˆÏ°
ÚÚxyÙyˆÏòÓ˚ Ùï˛ ˆÙˆÏÎ˚Ó˚y Ó%V˛ˆÏ°l ~áˆÏly ÓU˛ ˛õÓ˚!lË˛≈Ó˚ñ Ü˛yí˛zˆÏÜ˛ ~Ü˛ê˛y ç!í˛¸ˆÏÎ˚
˛õÓ˚àySÈy Ó Ï̂Î˚•z ̂ ÓÑ̂ Ïã˛ ÌyÜ˛ Ï̂ï˛ Ë˛y°Óy Ï̂§ ̂ Ó!¢ÛÛ– xyd§¡øylñ xyd˛õ!Ó˚£Ïò xç≈̂ ÏlÓ˚ çlƒ
ˆÎ °í ¸̨y•z ï˛y xyç Ï̂Ü˛Ó˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ °í ¸̨y•zñ ï˛yÓ˚ SÈ!Ó ̂ Îáy Ï̂l Ìy Ï̂Ü˛ ̂ §áy Ï̂l•z ̂ Ù Ï̂Î˚̂ ÏòÓ˚
í˛z˛õlƒy§ §yÌ≈Ü˛ï˛y ˛õyÎ˚ ÓˆÏ° ÙˆÏl •Î˚–

lyÓ˚#Óyò# §y!•ï˛ƒ ï˛ˆÏ_¥Ó˚ Ù)° °«˛ƒ lyÓ˚#Óyò# xyˆÏ®y°ˆÏlÓ˚•z §ˆÏD §¡õ,_´ ˆ§ê˛y
•ˆÏ°y ˛õ%Ó˚&£Ïï˛sf !ÓˆÏ°yˆÏ˛õÓ˚ Ùôƒ !òˆÏÎ˚ ~Ùl ~Ü˛!ê˛ §Ùyç ˜ï˛!Ó˚ Ü˛Ó˚yñ ˆÎáyˆÏl lyÓ˚#
Ùyl%£Ï !• Ï̂§ Ï̂Ó fl∫yô#lË˛y Ï̂Ó ï˛yÓ˚ ç#Ól àí ¸̨̂ Ïï˛ ̨õy Ï̂Ó˚– §y!•ï˛ƒ Î!ò ç#Ól àí ¸̨yÓ˚ •y!ï˛Î˚yÓ˚
•Î˚ñ ï˛ˆÏÓ lyÓ˚#Óyò# ò,!‹TˆÏÜ˛yî ̂ ÌˆÏÜ˛ ≤Ãã˛!°ï˛ §y!•ï˛ƒ §ÙyˆÏ°yã˛lyï˛_¥ ̨ õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ~•z
¢!_´¢y°# •y!ï˛Î˚y Ï̂Ó˚Ó˚ !ÓÓ˚& Ï̂k˛ lï%̨ l ~Ü˛ •y!ï˛Î˚yÓ˚ ï%̨ Ï̂°ôÓ˚yÓ˚ ̂ ã˛‹Ty Ü˛ Ï̂Ó˚ Îy ̨õ!Ó˚Óy Ï̂Ó˚Ó˚
Ù Ï̂ôƒ G Óy•ẑ ÏÓ˚Ó˚ §Ùy Ï̂ç lyÓ˚#Ó˚ xôhflÏlï˛y Ï̂Ü˛ Ü˛y!ê˛ Ï̂Î˚ ï˛yÓ˚¢!_´ G §Ω˛yÓly Ï̂Ü˛ ~!à Ï̂Î˚
!lˆÏÎ˚ ÎyGÎ˚yÓ˚ ˆ«˛ˆÏe §!e´Î˚ ÌyÜ˛ˆÏÓ–
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Abstract:

The economic contribution of  women is crucial. Women Social

network growth is promoted through involvement in business. Women

business owners can offer creative answers to issues that are currently

plaguing a variety of  industries. The Global Role of  Women: Farmers,

Educators, Entrepreneurs, Caregivers, and Conscientious. In the family,

the woman simultaneously plays the roles of wife, partner, organizer,

administrator, director, re-creator, disburser, economist, mother,

teacher, health officer, artist, and queen. 32% of top leadership roles

are now held by women, up from 31% in 2021.  The researcher has

made an attempt to highlight the significant impact that female

entrepreneurs have had on the modern business world both globally

and in India. In order to accomplish this, the researcher used secondary

data, which was acquired from a range of journals, news sites,

magazines, articles, webinars, and online conferences, among other

sources. The researcher has offered some suggestions and responses

to the problems that female entrepreneurs both internationally and in

India have encountered.According to the researcher, women have made

a significant impact on Indian society today in a variety of fields, including

politics, education, social services, arts and culture, sports, aerospace,

journalism and media, science and technology, literature, entertainment,

philanthropy, spiritual and religious activities, and particularly in the

modern business world. [1]

Keywords: Entrepreneur, ,Role, Business, Challenges
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Introduction:

Increased female business participation may be crucial for diversity in

business growth, concepts, and goods. Additionally, participation fosters

the growth of social networks and supports that benefit women and

their social environment. [2]32% of top leadership roles are now held

by women, up from 31% in 2021. These positions include managing

director, chief  executive officer, chief  financial officer, chief  information

officer, chief operations officer, chief marketing officer, and director

of  human resources. [3]The economic contribution of  women is crucial.

They significantly impact the work force and aid in the expansion and

improvement of  enterprises. Women are beginning their own

enterprises at a higher rate than men, and they have also been shown to

be successful business owners. [4]Women business owners can offer

creative answers to issues that are currently plaguing a variety of

industries. They frequently contribute unique viewpoints, thoughts, and

concepts to their firms that can foster growth and innovation.[5]When

starting a firm, women entrepreneurs are frequently more likely to

focus on employee welfare and work-life balance as well as social and

environmental issues. [6] The Global Role of  Women: Farmers,

Educators, Entrepreneurs, Caregivers, and Conscientious. The central

place of  women in society has always safeguarded a country’s stability,

advancement, and long-term growth. [7]

Review of literature

[8]. Kumar.Mohan.S, Mohan.Chandrika.H.S, C.Vijaya and

N.Lokeshwori (2023) have made a contribution that discusses “The

Role of  Woman Entrepreneurship in Modern World.” They have made

an effort to shed light on the part played by successful female business

owners in promoting social advancement and economic prosperity to

the fullest. They have emphasised that the success tales of women

business owners would undoubtedly leave a lasting impression and

inspire dormant families and networks of  people to make real efforts
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to raise living standards and create successful businesses. They have

made a real effort to inspire women who are considering starting a

business and who want to give back to society in general to live sound,

active, and fulfilling lives in the modern world.

[9] Rao. Venkateswara. V, Sriganesh. M, and Jyothi. Hanuma. C

(2020) have made a contribution titled “Role of  Women in Modern

Business: A Perspective.” They contend that women entrepreneurs are

essential to modern business, and an analysis of women in business in

a complicated nation like India has been made. They came to the

conclusion that women have played a crucial part in modern business

from the start and have always been passionate about their jobs, dating

back to the evolution of  humans.

Objective of the study

The objectives of study are as follows:

1. To understand role of  woman entrepreneur in the modern changing

world of  business.

2. To find out the challenges for woman entrepreneur in the modern

changing world of  business.

Research  methology

For the purpose of  the researcher has used secondary data, which has

been collected from different journals, news papers, magazines, articles,

webinars, e-conferences etc. To understand the role of  woman

entrepreneur in the modern changing world of business, the researcher

has taken into consideration numerous study reports. Additionally, the

researcher has read a few news pieces and research papers that have

been published in the past. The researcher has analyzed a few research

papers and news items about the role of woman entrepreneur in the

modern changing world of business and to find out the challenges for

woman entrepreneur in the modern changing world of  business.
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Elaborative discussion:

In the business sector, women are becoming a more dominant force.

In fact, 11.6 million enterprises are currently owned by women in the

United States alone, according to a recent Forbes article. In the upcoming

years, that number is only anticipated to rise. Being a female business

owner comes with a lot of difficulties, but there are also a lot of

benefits. Let’s examine some of  the advantages of  being a woman

business owner in more detail. Women are now the owners of  more

companies than ever, and that number is only rising. Because of  this, it

is certain that women will increasingly operate their own businesses.

Many times, women are excellent communicators and multitaskers.

They typically excel at relationship formation and networking. These

abilities can all be quite helpful in managing a profitable company. In

addition, when it comes to business decisions, women frequently have

different perspectives from men. Making long-term business-beneficial

decisions can be facilitated by this. They might serve as an inspiration

to other women who might want to launch their own enterprises in

the future. They can demonstrate to them that it is possible for women

to succeed in business. This can encourage other women to pursue

their aspirations of starting their own companies and contribute to the

future growth of  even more prosperous women-owned firms. Due

to their higher oxytocin levels than men, women are frequently better

at multitasking. This hormone enhances women’s capacity for empathic

connection with others. Women are therefore frequently better suited

to do several jobs at once without feeling overburdened. Women are

generally more inclined than men to work together. Since women have

required working together for millennia to raise children and keep

families together, this propensity can be traced back to evolution. As a

result, women are typically more adept than men at networking and

cultivating relationships. In business, where creating alliances is crucial

to success, this skill is priceless. Women tend to be early adopters of

new technologies; one study found that they made up 56% of early
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adopters globally. The fact that women tend to be more adaptable

than men and are generally more skilled at using social media for

commercial objectives may be a contributing factor in their fondness

for technology. Women are disproportionately represented among

founders in some of the fields that are expanding the fastest, such as

technology and healthcare, according to recent statistics from Crunch

base. Founders in less conventional industries including food & beverage,

retail, and fashion are disproportionately female. There are numerous

organizations that offer specific funding possibilities for female

entrepreneurs because women are underrepresented in the corporate

world. There are a lot of venture capitalists who specialize in funding

female-founded businesses. In the family, the woman simultaneously

plays the roles of wife, partner, organizer, administrator, director, re-

creator, disburser, economist, mother, teacher, health officer, artist,

and queen. In addition to that, women are crucial to the socioeconomic

advancement of  society. There are 13.5 to 15.7 million female-owned

firms worldwide, which employ 22 to 27 million people. They are

thought to be the foundation of  the Indian economy.[10] Women are

the embodiment of  power, love, selflessness, and bravery. In the

modern world, women now play a much different and better role.

Today’s women are resourceful, educated, and financially independent.

They have achieved enormous success in every sphere, whether it is in

politics, academia, or athletics.[11] Women-owned enterprises are crucial

for both their contribution to the economy and the ideals they uphold.

Women frequently place a higher priority on social responsibility,

community involvement, and diversity in their workplaces, which can

result in a more just and sustainable future for all.[12] By supporting

wealth, driving development, and creating jobs, these female

entrepreneurs play a large and important role in the Indian economy.

According to recent statistics, there are 8 million women entrepreneurs

in India, or 14% of  all entrepreneurs. [13]
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Challenges faced by the women entrepreneur:

Being an entrepreneur is difficult, and being a woman makes it even

harder. Female business owners frequently struggle much more than

their male colleagues to succeed and gain recognition in the business

world, despite their efforts and skills. According to the Master card

Index of  Women Entrepreneurs, just 7 out of  100 business owners in

India are women. Only 20% of  firms in the nation are owned by

women, according to the Google-Bain analysis, while the World

Economic Forum’s 2021 report also reveals a significant gender gap

of  72% in India’s labour market. In India, female business owners deal

with a variety of  issues that are specific to their gender. Here are some

of the typical difficulties and hurdles faced by female business owners

in India while beginning a company, along with advice on how to

overcome them:-

1. Less industries are supportive of women:

Men continue to dominate India’s entrepreneurship ecosystem despite

laws and other initiatives to advance gender equality. A recent study

found that the majority of  women-owned firms in the nation operate

in low-profit industries, whereas males dominate industries like

manufacturing, construction, and similar ones.

Women entrepreneurs are also forced to work in fields that have

historically been referred to as “women-friendly” due to the male-

dominated nature of many businesses, like education, clothing, and

beauty care, among others. It severely restricts their access to

opportunities, experiences, and skills.

2. A lack of institutional and social support:

Most women who own businesses don’t receive the social support

they need to launch them from their families, peers, and local

communities. One of  the biggest issues facing women entrepreneurs

in the nation is a lack of  mentorship from the business community.
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Regarding institutional backing, the situation is the same. Although

there are programmes to encourage female entrepreneurs, many women

don’t get timely advice or assistance from the authorities. Their

confidence and capacity to take chances are negatively impacted by the

lack of an adequate support system.

3. Poor Prospects for Funding:

As unjust as it may seem, there are significant gender inequalities in

India’s funding scene. Due to investor prejudice and other obstacles,

women-owned enterprises in the nation lack access to funding. Only

12% of the companies that got funding in 2019 have at least one

female founder, according to a report by Innoven Capital.

Banks and other financial institutions view women as less credit-

worthy, and many venture capital firms and angel investors are unwilling

to engage in women-led businesses. In addition, a lot of  Indian women

do not own any real estate or other assets in their names, which presents

a challenge when requesting private finance or collateral loans.

4. Limited access to business networks:

Another one of the fundamental issues facing women entrepreneurs

in India is limited access to professional networks. Female business

owners are less integrated with formal and informal networks,

according to the Google-Bain poll. According to the poll, over 45%

of urban small business owners experience network development

challenges.

Studies also reveal that men predominate in the majority of current

professional networks, making it challenging for women to enter or

move around in such settings. As a result, they pass on chances to

expand their company, discover partners and suppliers, and develop

social capital.

5. Constraints on Upholding Traditional Gender Roles:

Both men and women are required by patriarchy to conform to specific,

established gender roles. Women are supposed to care for children,
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perform household duties, cook, and other such tasks. It’s difficult

enough to balance personal and professional obligations, but it becomes

even more difficult when you want to establish your brand.

One of  the biggest obstacles facing female entrepreneurs is the

temptation to conform to established gender stereotypes. They are

frequently urged to abandon business in favour of a “easy” job that

allows them to devote more time to their family and children. A lady

who prioritises her profession over other priorities is also despised.

6. Unfavourable conditions for entrepreneurship:

It takes time and involves a lot of learning, unlearning, and skill-ups to

become an entrepreneur. If  a person wants to run a prosperous business,

they must be raised in an entrepreneurially spirited environment.

However, many women are frequently impacted by the lack of such a

productive environment.

First off, many women are forced to conduct their businesses

from home due to duties to their families. As a result, they pass up

opportunities to network, interact with businesspeople, and widen their

market. Additionally, it restricts their access to tools, mentors, and other

learning opportunities.

7. Minimal Movement:

One of the fundamental issues facing women business owners in India

is restricted mobility. They are unable to travel alone or stay in hotels

for business without being concerned for their safety. A lot of  hotels

in India still won’t let women check in unless they’re accompanied by a

man, too!

Even though many financially independent women have begun to

invest in cars, there are still fewer women in India who own motorised

vehicles than there are men. The combination of these variables limits

the mobility of  female company owners.
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8. Education Deficit:

An important qualification for a modern entrepreneur is having past

experience managing a profitable business. The entrepreneur should

have professional experience working in the relevant field or a business

management degree to make up for their lack of business management

experience. Unfortunately, women’s education does not receive the

attention it deserves in India.  As a result, many aspiring female business

owners lack the education needed to operate a successful company.

Women are levelling the playing field as they get access to higher

education.

9. Low Risk Acceptance Capability:

The entrepreneur needs to be capable of accepting some inherent risk

in order to make investments and run a successful business. Women

frequently lack financial independence and lack decision-making

experience. They are also risk-averse because they don’t trust their

judgement. This is gradually changing because more and more women

are managing their finances and reducing risks with each generation.

10. Juggling Family and Work Responsibilities:

Families are frequently viewed as extensions of women. Married

women are expected to become mothers at a particular age and to

take a significant part in raising their offspring. As a result, the young

mothers are forced to prioritise their families over their jobs. Running

a business is a tough undertaking that frequently causes women to fall

short of their obligations to their families and even makes them feel

bad about giving their business priority.

11. Difficult Competitors:

Businesses today face intense competition because of the current market

and economic conditions. Both internal and external competition for

leadership inside their company provide difficulties for them. To earn
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the trust of their coworkers and investors, they must continually

demonstrate their worth. For their company to survive, they must also

manage a sizable output while utilising scarce resources.

12. Limited Knowledge of  Industry:

Manufacturing is still viewed as a sector of the economy that favours

men. Women do not have access to the industry contacts, systems, or

know-how needed to successfully run a firm. There is still a general

lack of awareness in these areas despite the ongoing dismantling of

prejudices. STEM (science, technology, engineering, and mathematics)

education can close the knowledge gap that currently exists for female

entrepreneurs. Digital literacy has also revolutionised how women are

empowered to acquire the necessary skills and knowledge.

13. Lack of Male Role Models:

Lack of positive role models is one of the major obstacles that aspiring

women business owners must overcome. They struggle to imagine

what success would look like because there aren’t many role models

for them to look up to. They also struggle to locate female coaches

and mentors who can develop them and provide them useful criticism.

Additionally, they struggle to discover enlightening books and articles

that can shed light on the difficulties they face on both a professional

and a personal level.

14. Social Construct:

The country’s long-standing patriarchal heritage has resulted in gender

roles that are rigidly constructed. The women have been restricted to a

supporting position, and taking the initiative in the corporate and

professional sphere is not expected of them. Even though this

viewpoint is shifting, it frequently leads to arguments and rifts in the

social lives of  aspiring women business owners. Negative

preconceptions that women are unsuited for leadership positions still

exist and need to be dispelled.
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15. Security Issues:

Crime against women has increased as a result of the law and order

situation. For female entrepreneurs who need mobility to conduct their

company activities, the unfriendly and dangerous climate presents

significant hurdles. This makes it difficult for women to travel to many

places on their alone and occasionally makes having a man’s

companionship necessary for their safety alone. The climate can be

adequately modified to make it safer for women attempting to take

on entrepreneurial positions with significant legal reforms, proactive

law enforcement, and an efficient court system. [14]

Conclusion:

According to extensive research, women have made significant

contributions to modern Indian society in a variety of areas, such as

politics, education, business, social services, arts and culture, sports,

aerospace, journalism and media, science and technology, literature,

entertainment, philanthropy, spiritual and religious activities. There is

no denying that having a female-owned business presents a number

of  difficulties. But there are some important benefits as well. Owning

your own business can be a very fulfilling experience for women

entrepreneurs for a variety of reasons, including having more control

over your schedule and having the chance to have a great impact on

your community. The best method to solve the issues that women

business owners confront is to develop a supportive entrepreneurial

ecosystem that gives them access to resources, a safe and secure working

environment, and institutional and social support. Co-working spaces

and other collaborative workspaces with a sense of community are

very helpful in this effort. In India, female business owners deal with a

variety of  issues that are specific to their gender. Lack of  financial

backing is the main issue that female entrepreneurs in India must deal

with. They lack sufficient access to financial resources for borrowing

on credit and loans. The fact that there are less women entrepreneurs
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in India than there are men is mostly due to cultural and social norms,

a lack of access to capital, a lack of adequate education and training,

and a lack of  networking opportunities. Women entrepreneurs face

several obstacles, but one of  the biggest ones is a lack of  finance and

financial resources. Due to prejudices and misconceptions that exist in

the business world, female-owned enterprises frequently struggle to

obtain finance, which can make it more difficult for them to receive

investment money or loans. According to a World Bank study, women

tend to have lower growth expectations than men do and prefer “slow

and steady” enterprises over ones that grow quickly or take risks. To

become a successful entrepreneur, a woman can take a number of

steps, such as discovering her passion, creating a business strategy,

developing a strong network, seeking mentorship from successful

businesswomen, learning from mistakes, being adaptable, and taking

calculated risks.
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Abstract:

“Empowered women who reach tough or unconventional

positionsmake choices not sacrifices”                             -Kiran Bedi

The world is imperfect without women. Human civilization is also

incomplete without women’s. Men & Women are the two wheel of

modern life. India is throughout human civilization a great place of

workplace, it’s called “Punyavumi”. India gives so many iconic women

in different workplace over 5000 years approx. Not only in science,

Indian women’s shows their greatness in every field of  society like, art,

dance music, literature, drama, film, social work etc. Today women’s

are come in frontline in every individual working place. They join in

army, engineering, doctor, politician, and other work place. Also they

are contributing in business, management, administrative work. As we

know women’s are half  in population, no society, country, are ignore

them, they can equally contributing in economy and countries growth.

By the help of  education women’s understand their potentials and

strength, values of their life. They too have seen their dream. They

fulfill it by hardwork and patients and uplift our country.

In curren5t study we focus on women’s empowerment their

contribution in different field of work. And other hand we also come

to an end the various barriers and challenges that a women faces

everyday in life and work place. We get the answer what is the impact

of  and contribution of  women’s in different field and stage of  life?

What are the various barriers of women in society and working place?

Also what are the steps that we may take to remove those barriers? In

the current study we get the complete knowledge and understand those

issues.

Key words: Empowerment, Barriers, Civilization, Mainstream.
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Introduction:

India is blessed by so many thinks; one is his great women’s and their

virtue and culture. In India women’s are treated as ‘devi’, ‘maa’. In

Indian culture people are respect women as mother that is such a rare

thing in other country. In ancient period India has so many great, popular

women’s who are well known for their knowledge, wisdom and skills.

It’s true that during Islamic governing time restriction over women’s

are uplift. It’s continuing during ‘British rule’. But those time women’s

are shown their greatness in science, art, literature, social work and

independence movement. After independence our constitution awarded

and restricted in various field for women’s for equal representation,

fulfill their gap that happening in external ruler. Government is also

taken policy to bring them in mainstream. It’s true our society is coveted

by so many restrictions, barriers for women. Domestic violence, physical

extortion, mental harassment in family and work place are not rare in

India. But they proved that they are eligible and equally contribute in

society and nation. We seen in last 75 years women’s are ruling so many

state, government bodies, joining in army, managing big business, come

up as entrepreneur. In literature, art, dance, drama, musical field is ruled

by women’s. They manage their home perfectly day after day. Today

they come up in a big number in higher education. As a result we have

seen in colleges, university, school, so many women teacher are teach

students. In corporate job, multinational company, hospitals, they

showed their skills. In corporate or other working dimension women’s

are now come up in a great number. Today scenario in social

participations women are in a leading position.

There is no place to ignore that our society is ruled by men but

women’s have their equal participation and contribution make it more

dynamic In current study we get an clear view of  scenario of  women’s

contribution and aspects in the field of education, working place, and

social participation. What and how government policy works for

women empowerment. How they deal with social barriers. How their
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life quality increases. In comparing with other country where Indian

women’s are situated. What steps may take to infringes women

empowerment. What the main barriers stop them to increase their

potential and strength. Overall a clear view shows the potential and

strength. Overall a clear shows the position of Indian women in every

aspects of  life.   We may come to know about the barriers that a

women facing in day to day life. Hope this will benefited for upcoming

researcher, students, who may want to work in women empowerment,

background and current scenario.

Review of related literature:

Ø Bhattacharya, A. (2015). Conducted a study on “Rural women

in India: The invisible lifeline of rural community”. The main

objectives of  the study were to finds out women’s status in rural

background. The study finds out an overview of  Indian women’s

place in working are. Qualitatively its give a knowledgeable

discursion about past history of women work background and

today’s view. Also we get a data about international scenario. What

role of Indian state is playing on improving work place and what

steps may take for improving working situations. Lastly it can

conclude as to make scheme successful in empowering rural

women, it is very necessary that they should participate in huge

number in the gram shabha and voice their preferences and concerns

regarding the implementation of government scheme.

Ø Bhat, R.A. (2015). Conducted a study on “Role of education in

the empowerment of  women in India”. The main objective of

the study was to finds out what is the role of education in the

empowerment of  women. The study gives a clear view of  women

educational background and literacy rate. How women education,

participation improve. Also this aware us about women’s education
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impotence. What role plays education to women empowerment.

Importance of women education and women participation are

also clear to us by this study. Lastly it may conclude as Women play

an imperative role in ranking in making a nation progressive and

guide it towards development.

Ø Dutta, S. (2017).   Carried out a study on “Indian women in the

workplace: problems and challenges”. The main objectives of the

study was to analyze the various international legal instruments which

provide equal rights to women workers and bring on the role of

the Indian state in improving the working conditions of women.

The study finds out clear knowledge about the challenges of women

that they face in working place. Also we understand the problem a

woman face day to day in the working place. We aware about the

steps might be taken in improving to participation of women. It

can conclude as all the rights of women have to be respects,

protected and fulfilled, be it right to property, right to health,

education and life with dignity.

Ø Nayak, P. Mahanta, B. (2009).  Carried a study on “Women

empowerment in India”. The main aim of  the study to find out

various aspects of  women empowerment in India. The present

researcher focuses over women empowerment. In their study they

find out women’s life expense, adult literacy, women participation

in political participation and other index. Also they give a lot of

data about domestic violence and educational participation. Lastly

it can conclude as women of India are relatively disempowered

and they enjoy somewhat lower status than that of men.

Ø Sobha Rani, K.V. (2021).  Conducted a study on “ A study  on

women empowerment in India”. The main objective of  the study

was to find out the actual situation of  women empowerment of
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India today.   In his study she finds out women empowerment of

India in different perspective. What steps have taken by government,

how constitution protects or maintains women rights. She shows

those policies and missions that empowered women’s. Her study

helps to know different aspects of  women empowerment about

political, social perspectives. It may conclude as

3. Significance of the study:

Women’s are always the inseparable part of  creation. Everything is

incomplete without them. They contribute different stages of life in

different role. But often we see they are neglected by society, people

around. In a country building, in a home making, society making they

silently does their job. In return they just get disrespect, slight, indignity.

This has to be change. Now the people of modern society have to

recognize, honor to them, respect to them, their work. We have to

find out their valuable contribution in different aspect in life. In the

current study we will find out Indian women’s contribution in society,

workforce, and their situation in educational field. It’s been a honor to

them. It’s very significant in current perspective. Other work should be

done in this area. This work may help and inspire to them to do more.

People got to know more about Indian women. They may interest to

do more in this area. Hope this will benefited in a big area of our

society & country.

4. Objectives:

• 1. To find out the current scenario of  Indian women’s of

educational field.

• 2. To know the current statues of  women’s in workforce.

• 3. To understand social perspective and representation of  Indian

women’s.
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5. Methodology of the study:

In the present study Descriptive and analytical method is selected. This

study is based on secondary source of data like, Research article,

Journals, Books, Websites, and Thesis etc.

6. Research Questions: In this study the present researcher formulated

some research questions on the basic of objectives of the study:

1. What is the present scenario of Indian women in educational field?

2. What is the situation of Indian women in workplace?

3. What are the social statuses of Indian women in present scenario?

Discussion:

Women’s are half  of  the population; their contribution is a big area.

They contribute every stage of life. In current study we will focus on

educational, social, and workplace, so it will be three dimension-

Brief  history of  Indian women’s education:

Vedic period: India is a pioneer in the women education program.

The greatest civilization, Vedic civilization had a recognized women

education system. In those days women’s education are divided in two

category, one– ‘Brahmavadinis’, who spend their whole life for

education. They acquire knowledge in philosophy, literature, technology.

They renewed in society a great view of respect. Other is ‘Sadyodvahas’,

who used to continue their studies until they got married. In that time

there were so many well known women poet and philosopher like

Apala, Ghosha, Visvara, Sulabha, Maitreyi, Gargi.

Medieval period: During the medieval period women generally

lost all touch with cultural and educational activities after their marriage.

But there are exceptional example of women education system present

during the rule of  Akbar and other well known king. Sultana Razia,

Gulbadan Begum, Nur jhahan Chandbibi are some of the example

of  well known educated women’s this time.
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British period: During the British rule organizationally women

education start in 1821 in Tirunelveli with the help of  missionary. By

1840 they establish 6 schools for girl child. They mainly focus on primary

school level education. As a result a change seen in literacy rate for

women, that increased from 0.2% in 1882 to 6% in 1947. This time

several great Indian thinkers come up to make women education. In

Western India Jyotiba Phule and his wife Savitribai Phule started schools

for girls. Raja Ram Mohan Roy, Ishwar Chandra Vidhyasagar, play

tremendous role in women education with the help of other Nobel

men. In the year 1878 the University of Calcutta admit female graduates

to it’s degree programs.

Women education after Independence: After independence

women literacy rate is only 6%. So several policies and program have

taken to incise women education and empowered them. Indian

constitution also mentioned women empowerment & women

education, Article 15(3) makes it possible for the state to create special

provisions for protecting the interests of women and children. Article

15(4), capability the state to create special arrangements for promoting

interests and welfare of socially and educationaly backward classes of

society.

Government policies for women education: Government takes

various policies and prorgame for promoting education within women:

1. Mahila Samaklya Progaram: This program was launched in 1988

as a result of  New Education Policy (1968). It was created for the

empowerment of  women from rural area especially socially and

economically marginalized groups.

2. Kosturba Gandhi Balika Vidhyalya Scheme: This scheme was

launched in July 2004 to provide education to girls at primary level.

It is primarily for the undeveloped and rural areas. Where literacy

level for females is very low. The schools that were set up have

100% reserved 75% for backword class and 25% for BPL.
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3. National Programmers: This program was launched in July 2003.

It was an incentive to reach out to the girls who the SSA was not

able to reach through other shemes.

In the year 2001, by 86th constitutional amenmendment

elementary education is a fundamental right for children between

the ages of  6 to 14. For implementation this government lunch

Sarva Shiksha Abhiyan (SSA). This provide education for all

free of  cost. It’s become a milestone for not only women’s

education but the entire entire student.

There are various pogram for women education as-

1. Indira Mahila Yojna

2. Balika Samridhi Yojna

3. Rashriya Mahila Kosh

4. Mahila Smridhi Yojna

5. Program of Development of women and children in

rural area

6. Short stay Home for women and girls

7. UDAAN

8. Saakshar Bharat

9. Beti Baacho Beti Padhao

Present Scenario of  Women Education:

1. Growth of  women education in primary level: In the year 1950-

51 girls enrollment in primary education per hundred is 39% in the

year 2013-14 is grown to 93 and upper primary it’s become 95,

and secondary 90 and 89. Dropout rate gone down from 3.3

present of girl student in 2017-2018 to 0.7 present in 2020-2021 .

At the upper primary level the decline in dropout rate for girl has

been from 5.6 present in 2017-2018 to 2.6 percent in 2020-2021.

In the case in secondary level 18.4% to 13.7 % in the year 2017-

2018 to 2020-2021.
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2. Women in Higher education: In the year 1950-51 women in

higher education is 13 and 2013-14 it’s come up 81 per hundred.

There has been an increase of around 44 lacks (28%). Since 2014 -

15. The percentages of female enrollment to total enrollment have

increased from 45% in 2014 to around 49% in 2020-2021. As per

2011

3. Women in vocational and professional course : 2014-19 17%

women enrolment at industrial training institute 4.3% women

enrollments in engineering trade 54% .

4. Women in distance education : India has 4.8 Million women

learner on platform second higher globally.

Women literacy rate and total enrollment rate is increasing far more

batter from last decade the reason behind is government policy and

mass education.

Indian women in different work place:

World Bank says India ranks 120th among 131 nations in women

workforce. Indian women labor force participation of the population

over the age of 15 that is economically active has been steady declining

since 2005 and at a low of 19 present in 2021.

Indian women has different situation in working places- The rate

of women employment is very low in India. According to data

compiled by the world Bank the number of working women in India

drooped from 24 present to 18 per4sent between 2010 and 2020.

Indian Women in corporate office: According to the report

the percentage of employable women has gone up from 41% in 2021

to 53% . And in 2023, it is expected to stay stable at 52.80%

Women in IT sector: Indian s IT sector has the highest female

participate rate 30% followed by financial services companies at 22.4%

during financial year 2021-2022.

Women in science and space sector: 13% of  scientist and science

faculty in Indian higher education and research institution are women.

Less than 11% women work in space sector.
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Women in defense sector: The Indian Air force has 13.09%

(2016) women officer and in Indian navy 6% women are employed.

In Indian army 3.80% officer are women.

Indian Women in government body’s: In central government

jobs female employer are 10.93 % , out of  total 30.87 lack employees.

Women in management & Business: In India various women

lead management sector. More than 36% women are the head in

business.

From the discussion it is clear that Indian women rate in different

work place slightly increase but lots of  development has need also.

Both from government and society need more acceptances and should

provide more encouragement to women’s.

Indian women in different social perspective:

Indian women have different status in social perspective lots of data

helps to know about women situation in social scenario.

1. Gender Gap Report : India has ranked low at 135th place out of

146 countries in terms of  gender parity on the annual Gender Gap

Report 2022 of the world economic forum (WEF) released in

Geneva on July 2022.

2. Gender Inequality Index: India has made significance progress

in promoting gender equality, and has a value of  0.490 on the Gender

Inequality Index (GII), the Economic Survey 2022-2023 started,

highlighting the performance of  the government’s policies.

3. Global Gender Gap: As per the Global Gender Gap Report 2021

published by the World Economic Forum, India is ranked at 140

out of 156 countries with a score of 0.625 (out of 1).

4. Women entrepreneurs and their contribution: About 20.37

percent of the MSME industry in India is made up of women-led

businesses, which also employ about 23.3 per cent of the labor

population. Between 13.5 and 15.7 million businesses are owned

by women, who also hire between 22 and 27 million individual.
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5. The World most powerful Women: Six Indian women are listed

in The World’s 100 most powerful women. Finance minister

Nirmala Sitaraman Biocon Executive Chairperson Kiran

Mazumder- Shaw and Nykaa founder Falguni Nayar are among

them.

Indian women situation in different sector are changed massively after

independence. Lot of  changed have changed for government policy.

A huge change might be happen to upcoming days.

Conclusion: Women’s are always been respectful. There is no

way to ignore them, we just appreciate them, encourage them. Many

work have done yet, many more done in future, but they are no

enough to acknowledgement them. In the current study we just tried

to get an overview of  work what Indian women have done. We

seen through ought the starting on Vedic age to modern age

significance change in the area of women education are happen. Many

more positive steps should also require. In the working place they

faces lots of  discrimination, problem, but once women’s understand

their strength there will no banker to stop them. Socially we have

seen so many irreverent problem that a women face. But silently they

did their work. Their maybe more recognition from society.

Government policy are always been taken to good initiative. But

main things are the common people have to understand the

importance of  women’s. Inspiring women are always present in

society. The most needed that women’s have to step forwards for

their empowerment. They have to recognize, fulfill their dream to

make our society, country more developed and happier.

References :

• Contribution of  Women entrepreneurs towards India’s economic growth

how they are shaping the future. Retrieved from https://news.abplive.com/



76

business/international-women-day-contribution-of-women-entrepreneurs-

towards-imdia-s-economic-growth-how-they-are-shaping-the-

future1586785/amp

• Global gender gap report. Retrieved from https://pib.gov.in/

PressReleselframePage.aspx?PRID=1782628

• The wire staff, Health and Survival report. Retrieved from https://

m.thewire.in/article/women/india-ranks-135th-out-of-146-countries-for-

gender-parity-worst-for-health-and-survival-report/amp

• Ranks & Report, The world most powerful women’s. Retrieved from https:/

/currentaffairs.adda247.com/nirmala-sitharaman-falguni-nayar-in-worlds-

100-most-powerful-women-list/amp/

• Dutta, S. “Indian women in the workplace: Problems and Challenges”,

(2017) International journal for innovative research multidisciplinary field,

Retrieved from https://www.ijrmf.com/wp-content/uplods/2017/04/

201703051.pdf



77

EDUCATIONAL THOUGHTS OF MAASARADA

DEVI ON WOMEN’S EMPOWERMENT

Samiran Rana (State Aided College Teacher, Department of  Education

Gobardanga Hindu College, PhD Scholar in Education. W.B.S.U)

“Never sit still.  Something will work.  There is something to be done.

Otherwise, the lazy mind is crowded with various thoughts.”

                                              -By Sarada Devi.

Abstract: .

MaaSarada Devi nearly illiterate, through simple words she taught them

the most profound truths.Saradadevi was a spiritual awaking in a

modern society her dedication towards accepting people of the

backgrounds spread to devotees around the world and she is

remembered to this day for her role as the mother of  humanity.

Women’s empowerment aims at equal partnership and joint

responsibility, with family duties distributed equally between man and

wife. However, for the experiment to be successful, at least in the

Indian context, one more vital element needs to be kept in focus: the

entire experiment should be based on an awareness of the culture and

spiritual values of the land. And a mother being the architects of their

children’s lives, their education has to be given priority. Women are

teachers as well as mothers. As the proverb goes, if  you educate a

man, you educate only one person; but if you educate a woman, you

educate a whole family.

Keywords:  Empowerment, Equality, Awareness, Spiritual values.

Introduction:

SaradamoniMukhopadhyaya was born on Thursday 22 December

1853, Joyrambati, lice on the south –eastern border of Bankura district
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of  West Bengal. Sri Sarada Devi’s parents, RamchandraMukhopadyaya

and Shyamasundri Devi, were a pious Brahmin couple poor but content.

Saradamani lived in a big joint family with his three brothers. Poverty

did not rob them of  their life of  love and happiness. Saradadevi has

quite a traditional Education did not accept. She learnt from her pious

parents,from the songs of way -side minstrels, and from nature in all

its glory in the rural setting. However,she received her real education

from her husband, the God intoxicated in later years.Sarada Devi

become Sri Ramakrishna Paramahansa’s disciple and later, his wife but

took on the role on his spiritual counterpart rather than a partner,

much of  her Religious knowledge come from Ramkrishna’s teaching

surprise to him or his disciples. She soon was regarded by all of  the

‘Universal Mother’.The Holy Mother is in no way considered by them

to be a social reformer, but her place and influence in the movements

for women’s emancipation are not only recognized but regarded as

vital in academic circles. However, Holy Mother’s role in these modern

trends is that of an unseen silent force of divine affection and universal

love, which inspired hundreds of educated women to find the roots

of  these reform movements in the spiritual and cultural ethos of  India,

unlike some scholars who find justification for such movements only

in Western values. The Holy Mother, in this regard, stands for spiritual

feminism that is inspired by the message of unity of existence and

oneness of  humanity preached in the Vedanta tradition of  India. Also,

it has a wider canvass enveloping the entire humanity because of its

universal appeal and contemporary relevance.

Objective of the study:

• To study the thoughts of  MaaSaradadevi regarding women

empowerment for upliftment of  scenario.

• To study the philosophical thoughts of  MaaSaradadevi in respect

to moral values and value education.
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Methodology:

Method

As the present study is primarily philosophical in nature, the investigator

has therefore, based his study on the philosophical and historical

methods. It is based on intensive library studies. Historical method is

concerned with the past and attempts to trace the past as a means of

seeing the perspective. So it provides a method of investigation to

discover, describe and interpret what existed in past.

Source of data

The present study is based on the philosophical facts of  MaaSarada

Devi. So the investigator has decided to collect the information from

different sources.

• Primary sources

The primary sources of data were the complete works of

MaaSarada Devi.

• Secondary sources

Secondary sources included the works on MaaSarada Devi and

interpretation and syntheses of ideas developed by recent scholars

in various fields and available in the form of  periodicals, papers,

journal and books on the topic.

Discussion:

The Phases of Feminism:

According to Kumari Jayawardena, a Sri Lankan scholar, ‘Feminism

can be defined as the consciousness of injustices based on gender

hierarchy, and commitment to change. Such injustices arise from the

exploitation and oppression of women in male-dominated societies,

and the changes envisaged range from the achievement of “equal rights”

to “liberation”.But feminism was not just confined to the consciousness

of  injustice. It also took a form of  socio-political movement in the
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United States and the United Kingdom. In this regard, ‘feminism is

both an intellectual commitment and a political movement that seeks

justice for women and the end of  sexism in all forms’.

Chroniclers say there are four waves of feminism: The first wave

consisted of  women’s suffrage movements promoting women’s right

to vote in the 19th and early 20th centuries. The second wave was the

women’s liberation movement which campaigned for legal and social

equality for women in the 1960s. The third wave of  1992 was

characterized by its emphasis on individuality and diversity. We find in

2012, the fourth wave of feminism making use of social media to

protest against the persecution of women. In recent times, a new

movement called ‘Post-feminism’ is prevalent. ‘Post-feminism is a term

used to describe a societal perception that many or all of the goals of

feminism has already been achieved, thereby making further iterations

and expansions of  the movement obsolete.’ An author Rosalind Gill

explains post-feminism as more of a sensibility or an ethos than as a

critical movement.

Feminism in India:

Indian feminism emerged in the backdrop of British colonialism and

Indian Nationalism. It was an offshoot of  social reform movement

started in the 19th Century. According to author Maitrayee Chaudhuri,

‘colonial rule, the humiliation of the subject population, the impact of

Western education, the role of  Christian missionaries, growth of  an

English speaking Indian middle class all led to an intense and contested

debate of  the women’s question in the public sphere’.According to

her, along with the social reform, there was a reinterpretation of  ‘Indian

Culture’ and the special role of ‘Indian women’ in it. In the early part

of  the 20th century, several women’s groups emerged, and many

women participated in the political process.

After the Independence of India from the British in 1947, the

central Government passed laws for women, which guaranteed them

equal rights and opportunities, and also protected from exploitation
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and persecution. The failure of the Indian state in effectively

implementing these laws and increased maltreatment towards women

led to the beginning of several women movements in the 1970s and

1980s, which raised several serious issues like land rights, nature of

development, political representation, divorce laws, custody,

guardianship and harassment at work, alcoholism, and dowry. From

the 1990s up to the present time, the interests of countless women in

the middle and poor sections and the social disparities in society are

also being highlighted with the primary concern towards gender

discrimination.

‘Shakti’ as the Symbol of Feminism:

 Who can better represent this new ideal of Shakti in flesh and blood

other than the Holy Mother Sri Sarada Devi in this modern period?

Here lies the relevancy of  her personality to contemporary society. The

current value of the age-old idea of Shakti finds its extraordinary

expression and glory in the person of  the Holy Mother. As such, she is

the real ‘Shakti’ or ‘divine power’, who embodies ‘ultimate spiritual

strength’ the women need today in order to achieve ‘equality’ and

‘liberation’, the two goals of feminism.

Spiritual Feminism:

It is true that the Holy Mother had to undergo intense suffering, both

physical and mental, and extreme humiliation in her life. However, the

biographers have made no attempt to hide them and give a mystical

or divine color to them. What one has to understand is that in spite

those limitations and privations, a lady from a rural part of India could

rise to such a level that she came to be revered by one and all as the

personification of Shakti on earth. The Holy Mother showed that every

woman has this inner divine potential—and if she tries hard—she can

be liberated from the clutches of persecution and subjugation. In

addition, she can aspire not only for liberation and equality, but can
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also aim for a far superior intellectual and spiritual position that a male

member cannot even dream of.This infinite potential and immense

human possibilities in a woman to succeed in her life have been

demonstrated by the Holy Mother not only to Indian women, but also

to the whole feminine fraternity all over the world.

India has always been a land of goddess worship (Devi Ma) in

various forms—Durga, Kali, Lakshmi, Saraswati, etc. It was no

accidental that Sarada Devi was named after the goddess of learning

Saraswati and worshipped by the Master (Sri Ramakrishna) as Living

Durga. In her was the silent movement of  women’s reform and

transformation to suit the needs of  modern times. However, she has

been ignored over decades by so called feminists in the country and

abroad as she did not belong to the category of western feminism.

Most failed to understand that she was the bridge between the ancient

native culture and the sustainable modern society. She was the boundary

where all boundaries dissolved and all cultures merged to evolve as the

best of  everything.

Mother did not initiate any feminist movement, nor was her

education comparable to our modern standards for her to take the

stand of a feminist. She was a simple under-educated woman from a

remote village who happened to land up in Dakshineswar several years

after her marriage. She was veiled, spoke in whispers and almost invisible

to public eyes busy with daily chores. Her regular life was simply regular

with no charm that could attract a modern woman to her. But she

lived her life which could serve as a perfect example of  how modern

women should adapt to the society without rejecting her traditions yet

live a life of  independence and authority.

What the Holy Mother stands for is the highest kind of feminism,

which not only demands and acquires equality and liberation but also

finds spiritual oneness with all beings. This divine identity with the whole

humanity finds outward expression in motherly affection and universal

compassion in her person. Here feminism transcends its empirical
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limitations and becomes a royal path for women to grow spiritually

into wonderful personalities. This can be achieved even while living in

the mundane world getting emancipated from all its evil effects and

bringing about a revolution to change the patriarchal system, not by

just protesting, but by innate strengths of character and spiritual potential.

It also gives them self-confidence and tremendous enthusiasms to stand

affirm against all odds and transform themselves into guardians of

spiritual values like purity and auspiciousness. Every woman, by

following the footsteps of the Holy Mother will evolve into a soldier

who protects civility and sanity in the society.

While the love of power retains the duality by trying to make

things upside down, the power of  love transcends dualities. It unites; it

breaks hierarchies, the walls of  patriarchy, the logic of  objectification,

the violence of commoditization and possession. This love emanates

from a deep spiritual realization of oneness amidst symmetrical

differences, the flowering of the indivisible soul integrating the masculine

and the feminine. This love is the ultimate power—the power of

reciprocity and union, the power of mutual elevation, the power of

dialogue amidst differences in biology and life-choices, the power of

spreading the enchanting ethos of  androgyny in every sphere of  work,

be it cooking or gardening, doing physics or acting as the prime minister.

Yes, at its highest stage, feminism becomes spiritual in this sense, and

hence ecological and communitarian. We find this ideal exemplified in

the life of  the Holy Mother.

Maa Sarada Devi’s perspective on women empowerment:

Women must have forbearance:

Nalini, the Mother’s niece, was in an angry mood. The Mother

reprimanded her and said, “ Women should not get angry so easily.

They must practice forbearance. In infancy and childhood their parents

are their only protection and in youth their husbands. Women are

generally very sensitive. A mere word upsets them. And words also
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are so cheap now-a-days. They should have patience and try to put up

with parents or husbands in spite of  difficulties.”

Radhu sat near us with her cloth pulled over her knees. The Mother

reproved her and said,” Dear me ! why should a woman pull her cloth

over her knees ? “ She cited a verse which says, “ It is as good as being

naked when the cloth is pulled over the knees.”

Chandra Babu’s sister came to see us. She asked me in the course

of  conversation,” Is the husband of  the Holy Mother still alive ? Are

these his children and daughters-in-law? “” Goodness gracious ! “ said

I, “ have you not read the teachings of Sri Ramakrishna? He always

exhorted people to renounce lust and gold.” The lady was nonplussed

and said, “ Excuse me, I took them for her own children.”

It was the time of the Durga Puja. The Mother had a bundle of

new clothes before her. She separated the clothes intended for the

husbands of  her three nieces. She took a cloth in her hand and said, “

G.—will put on this new cloth at the time of  the Puja and go to the

Belur Math.”

After the noonday worship, we had our meal. The Mother was

resting. I sat by her side and began to fan her. She said with great

tenderness, “ There is a pillow there. Bring it and lie down near me. I

do not require any more fanning.” I hesitated to use her pillow and

brought one from Radhu’s room. The Mother said with a smile, “

This pillow belongs to Radhu’s mother, that crazy woman. She will

make a fuss. Please use my pillow. There is no harm in it.” Then she

said to Radhu, “ Please come here and lie by your sister.” The

conversation drifted to the remarks of  Chandra Babu’s sister, narrated

above. The Mother said, “ Well, you could have easily replied that her

husband is there in the shrine room, and that all of you are his children.”

I said, “ All the men and women of the world are his children! “ The

Mother laughed and remarked, “ People come here with various selfish

desires. Someone comes with a cucumber, offers it to Sri Ramakrishna,

and prays for the fulfillment of  selfish desires. This is the nature of

average people.”
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Her Spiritual Ministry

And this is only the empirical side of  her personality. To speak of  her

spiritual service: People come to her with so many doubts, with so

many images in their mind, and told her their problems. Mother gave

them spiritual instructions suitable and natural to each according to his

stage in life.

And she was not particular about any place for initiating people.

They could meet her anywhere: at the railway station or at the roadside

adjacent to the fields. Wherever she was, that place was holy. And there

she welcomed them, instructed them, guided them and bade them

farewell. One needed just to say, Mother, please instruct me, and she

was ready. As a spiritual guide, she observed no restriction. Her refrain

was, They have come all the way; I need to help them.

Awe-inspiring Spiritual Greatness

In her spiritual service she stands above many people. Many of  the

later seniors of  the Ramakrishna Order were her disciples. Once, when

two disciples of  Swamiji came to meet him, he said, Go to Mother.

Receive her blessings first and then come here. Swamiji had been to

the Western world and conquered the hearts and minds of  many people.

When he went to Holy Mother, he was just like a humble soul: standing

before her, waiting for her orders. Others could not understand Mothers

greatness, but Swamiji did. Other disciples of Sri Ramakrishna could

not imagine how great she was. One day, Swami Vijnanananda, a brother

disciple of  Vivekananda, went to make prostrations before Mother.

He saluted her briefly from a distance and came away. Swamiji said,

Come here, you dont know whom you are approaching. Is that the

way to salute her? And Swamiji showed him how to salute her by

prostrating full length before her. Just do like that. You will be blessed,

I tell you, he said. And mind that, the person was another disciple of

Ramakrishna.
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MaaSarada Devi’s perspective on Moral Values:

 MaaSarada Devi went on a pilgrimage to Vrindavan and experienced

an increase in spiritual consciousness but faced many challenges as well.

She later accepted the role of a guru and continued to maintain her

motherly connection with people and inspired them by living up to

her spiritual values. Those who were once Ramakrishna’s disciples then

became the children of Sarada Devi. She embraced countless people

with no regard for their past deeds, good or bad, and welcomed

them with open arms. Despite being brought up in a conservative

society, her progressive views carried her compassion even further and

attracted people from all walks of life.  

Later on in her journey, she was known for being Swami

Vivekananda’s keen supporter in his work to empower people in India.

She also focused on caring for girls and women as she was involved in

a school for girls started by Sister Nivedita who believed that Sarada

Devi’s life “was one long stillness of  prayer.”

Among many of  Sarada Devi’s qualities, she was admired for her

simple and peaceful nature. Regardless of the situation, she handled

challenges calmly with an awareness of God and remained committed

to her desire to build a more peaceful world that did not see faults in

others. Rather, she strongly believed in looking within oneself  first and

bettering ourselves.

Sarada Devi was a symbol of  wisdom, purity, and the start of  a

spiritual awakening in a modern society. Her dedication towards

accepting people of all backgrounds spread to devotees around the

world and she is remembered to this day for her role as the Mother of

Humanity.

Conclusion:

However, we cannot conceive of the Holy Mother to be a feminist in

an academic sense. But the outstanding virtues of Indian womanhood

are courage, serenity, self-control, sweetness, compassion, wisdom, and

an intuitive relationship with God. Holy Mother possessed all these
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virtues. Since the acquisition of  such gifts is the dream of  all women,

Holy Mother may aptly be seen as the symbol of aspiration of women

everywhere.
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FECUNDITY OF WOMEN AND NATURE:

DEPICTIONS IN EARLY

INDIAN ART AND LITERATURE
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Abstract:

This study explores the intricate relationship between fecundity, women,

and nature as depicted in early Indian art and literature. Drawing from

a rich tapestry of ancient texts, sculptures, and paintings, this research

delves into the multifaceted portrayals of women as embodiments of

fertility, growth, and life-giving forces within the context of  nature. By

examining the symbolic representations and metaphoric imagery

surrounding women in early Indian culture, this study sheds light on

the profound interplay between human fecundity and the fecundity of

the natural world. Key themes include mother goddess worship, the

significance of female deities, and the ecological implications of these

depictions. This analysis provides valuable insights into the cultural,

religious, and environmental aspects of  early Indian society, underscoring

the enduring relevance of these depictions in contemporary discussions

on gender, nature, and human existence.

Keywords: Fecundity, Women, Nature, Early Indian Art, Literature,

Mother Goddess, Female Deities, Symbolism, Culture, Environment,

Gender.

Environment shares an intimate relationship with feminism and the

feminine conceptualization of nature occupies a very significant role in

Indian religious history. Nature and women are assumed to possess

the same qualities. Woman is depicted as being docile, pious, caring,

pure, gentle, kind, graceful, simple and beautiful or at the same time
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dangerous also. Nature was seen as the embodiment of  all the qualities

that women possess. There are frequent references to this in ancient

Indian art and literature. The motif of women and tree is a fundamental

feature in Indian art.1 The physicality of women was romanticized

with natural objects in the mythologies and literature of ancient India.2

The ancient Indian artistic tradition is replete with depictions of women

intertwined with nature, revealing a profound connection between

femininity and the natural world. This theme is rooted in the deep-

seated cultural and spiritual beliefs of the Indian subcontinent, and it is

exemplified in various art forms such as sculpture, painting, and

literature.

The reason behind the closeness between women and nature might

be their physiology apart from cultural and historical factors.3 The earth

or vasudha along with plants and trees are considered as embodiments

of  feminine spirits. Folk tradition equates tree-spirit with feminine

power4 which is accommodated into the Brahamnical pantheon

through the Puranic acculturation process. The nurturing and caring

nature of  women place her closer to the environment. Women’s

knowledge about ecological objects and nature brings them closer to

the environment and makes them the main spokesperson for the

preservation of  biodiversity.5 Both women and nature  have been

considered as subordinate entities in the patriarchal society throughout

history, which connotates affiliation between women and nature.6

Women’s motherly affection is replicated in nature especially through

trees. The mother plays a significant role in rearing children. She

familiarizes her children with nature and teaches them to nurture and

care plants, tress, animals and other natural objects. Ancient India

embraced the concept of the "Mother Goddess," symbolizing fertility

and the nurturing aspect of nature. The figurines of mother goddesses,

often adorned with lush vegetation or animal motifs, were common

in the Indus Valley Civilization and later periods. These depictions

emphasize the role of women as creators and sustainers of life, mirroring

the Earth's capacity for growth and abundance.
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The ancient poets illustrated their heroine amidst natural objects

like tree, creepers or flowers. Ravana compares various features of

Sita’s body with natural objects while trying to impress her.7 Nature is

always represented with feminine beauty and in some cases trees and

mountains are compared with powerful heroes.8 The trees are

incorporated with feminine spirit and those tree spirits were venerated

for fertility and progeny. Some seals found from Indus valley civilization

suggest that the tree was symbolically connected with women. A

terracotta seal unearthed from Mohenjo-daro depicts a deity, presumably

a woman standing between two branches of a pipal tree.9 These figures

might be representation of  ancient tree goddesses.10 Some historian

argues that Asvattha was the symbol of masculinity and representation

of  woman in front of  Asvattha the symbol of  feminine fertility.11

Skanda Purana (LXII.40-50) mentions vatayak12 where the vata tree is

considered as the residence of  Yasini cult. Hence clear relation between

woman and tree were represented in the Pura?as. Indian mythology

features a plethora of female deities, each closely associated with natural

elements. For instance, Saraswati represents knowledge and wisdom,

Laksmi embodies wealth and prosperity, and Durga symbolizes courage

and strength. These goddesses exemplify the multifaceted connection

between women and the forces of nature.

Many ancient Indian artworks reflect a deep understanding of the

interconnectedness of  all life forms. These depictions often showcase

women in harmony with their natural surroundings, tending to crops,

animals, or engaging in rituals that celebrate the changing seasons. Such

representations underscore the importance of  preserving ecological

balance and living in sync with nature. Indian art frequently employed

symbolism and metaphor to convey the relationship between women

and nature. For example, lotus flowers, which grow in muddy waters

but bloom with unblemished beauty, were commonly used as symbols

of feminine purity and resilience. In the realm of tantric and yogini art,

women played central roles as embodiments of Shakti, the divine
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feminine energy. These artworks often depicted women in dynamic

and powerful postures, celebrating their connection to the elemental

forces of nature. The philosophy and literature along with sculptures

and plastic art also reflected the growing tendency of representing

women figures with trees and other natural objects like some birds or

animals. These women figures have a resemblance to ancient fertility

cults. In some ring-stones of  Maurya-Sunga period of  north India a

bejeweled nude goddess can be seen who stands erect in a samabhanga

pose. She is always portrayed amidst animals and birds like a winged

lion, goose, elephant, horse, ram, antelope, rhinoceros, stag, bore, crane,

heron, parrot, peacock, owl, etc. Various plants like lotus, palm,

honeysuckle (nagapu?pa), and pipal also accompany her. This unknown

and nameless goddess is often grouped with other goddesses like

Anahita, Asi, and Sri- Laksmi.12 As a symbol of fertility woman seeks

a very important position in Indian art and philosophy. Fantasizing

woman's body with natural creatures is depicted from a very early

period. Some pre-Gupta terracotta art found from Chandraketugarh,

Tamluk, Kausambi, Mathura, etc sites displays many variants of  mithuna

and coital scenes where women are represented as cohabiting with

animals.13 In some medieval temples of  Gujarat, Rajasthan, Orissa,

Maharashtra, and Karnataka scenes of woman-animal relationships

can be seen.14

It is believed that trees were capable of granting child to barren

women. The Taittiriya Sanhita warns that plants being the manifestation

of life-generating waters can give or withhold offspring, and even

destroy pregnancy and make one infertile. To avoid such calamity, it is

advised that plants should be appeased with the offering of a barren

cow.15 Mahabharata mentioned Vrksika and veddhika goddesses and

they were worshipped to obtain a child.16 The tree and woman

relationship dominates in Indian mythology. It is believed that they can

inflict illness and also cure it.

The Veksika or Yaksi stands against trees or embraces them

metaphorically depicted the interrelation between the tree and the human
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world. The tree is dependent upon the woman for its fertility and the

woman on the tree.17 The concept of Salabhanjika finds its origins in

Indian mythology and classical art. The term " Salabhanjika" is a

compound of two Sanskrit words: "Shala," which refers to the sala

tree, and "banjika," which means "a woman who entices." This term

embodies the idea of a woman who captivates with her beauty and

charm, often associated with nature's lush abundance. Salabhanjika is

often depicted in the act of plucking a branch or fruit from a tree,

symbolizing the fecundity of nature. Her presence in art and architecture

reflects the desire for bountiful harvests and prosperous life. In some

artistic renditions, Salabhanjika 's sensuous pose and alluring beauty

evoke elements of sensuality and eroticism, highlighting the interplay

between desire and aesthetics. The architectural figure bending a tree

branch on pillars or gateways was often called Salabhanjika. The concept

stems from ancient symbolism linking a chaste maiden with the sala or

asoka tree. It was a ritualistic representation. The ritual called dohada,

or the fertilization of plant through contact with a woman.18

Salabhanjika is considered an auspicious figure and is often incorporated

into temple architecture, signifying blessings, protection, and an invitation

to prosperity. The figure of  Salabhanjika portrays the grace, elegance,

and feminine charm of  women. This representation has cultural

significance and is celebrated as an embodiment of the ideal Indian

woman. Salabhanjika is a recurrent motif in Indian sculpture, especially

in temple architecture. She is often found in friezes, reliefs, and

decorative elements of temples, notably in ancient temples of

Khajuraho, Konark, and numerous other sites. The figure is depicted

in a variety of  poses, including standing on one leg, bending gracefully,

or leaning against the tree. The figure of Salabhanjika has also been

featured in classical Indian dance forms like Bharatanatyam, where it is

incorporated as a mudra (hand gesture) or pose to convey the essence

of  beauty, grace, and abundance. Shalabhanjika is not only an artistic

motif but also holds cultural and spiritual significance. She embodies
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the profound connection between the beauty of the natural world and

the eternal allure of  women. The figure is a testament to the harmonious

relationship between humanity and nature in the Indian context.

Salabhanjika is a captivating and multifaceted figure that transcends art

and culture in India. She is a symbol of abundance, aesthetic appeal,

and the timeless link between women and the lush beauty of nature.

Her presence continues to enrich the artistic and cultural tapestry of

India, serving as a reminder of  the enduring allure of  both the natural

and feminine realms.

The plot of Malavikagnimitra, centers on the ceremony of the

woman and the tree which is the symbol of Asoka-Dohada.19 Asoka

tree is known for its  medicinal value for female diseases. Various

medicine made from this tree is used for natural health and regularity

of a woman's biological system.20 Dohada refers to the longings felt

by pregnant women, which must be satisfied for the healthy growth

of  the embryo. Ignoring the likes and dislikes of  the enceinte might

result in a malformed fetus, warns Susruta.21 It is believed that Asoka

tree flowers only when it is touched by the delicate feet of a beautiful

girl or when she sprinkles wine from her mouth on it.22 According to

Padma Purana (Srstikhanda 43.437-438a) after giving birth to Viraka

from the dirt of  her body Parvati gave birth to Asoka or Patali tree.

This tree is considered as the permanent abode of  Parvati.23 Asokasasthi

is still celebrated by the women for the well being of their husband

and family,24 because according to the popular folklore Parvati performs

her penance to win Siva's love at the foot of an Asoka tree.25 According

to Skanda Purana (VI.250.14-17) Giriraja Parvati resides at the foot of

bilva, Mahesvari on its branches, Katyani in its fruit, Durga in its flowers,

Aparaka in its central bark and corers of  goddesses in its thrones. Bliva

plant has some medicinal values and used for various diseases,

particularly for female diseases.26 Thus, the medicinal use of  this plant

might be one of the essential causes behind the sacredness of this tree.

Various sectarian Puranas made a space for old believes and customs



94

to popularize their views among those societies and religions where

so-called vedic Brahmanism could not make their space. These ritualistic

beliefs and customs gave birth to an environmental consciousness also,

and people used to equate nature especially the trees with women.

women and nature in ancient Indian art are interwoven themes that

reflect the deeply rooted beliefs and philosophies of  the culture. Women

were celebrated as the nurturers, givers of life, and embodiments of

the harmonious relationship between human existence and the natural

world. These depictions continue to hold cultural and spiritual

significance in contemporary India, reinforcing the timeless bond

between women and nature.
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lyÓ˚#Ó˚ Ü˛Ìy

xly!ÙÜ˛y Ù%áyç≈# å§•Ü˛yÓ˚# xôƒy!˛õÜ˛yñ §Çfl,Òï˛ !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
˜¢¢ÓyÓfliyÎ˚ !Óòƒyã˛ã˛≈y ˆÌˆÏÜ˛ ÷Ó˚& Ü˛ˆÏÓ˚ e´ˆÏÙ ç#ÓˆÏlÓ˚ !Ó!Ë˛ß¨ xôƒyˆÏÎ˚Ó˚ Ùôƒ !òˆÏÎ˚
x@˝Ã§Ó˚ •Î˚ ÙylÓç#Ól– lyÓ˚#ç#ÓlG ~•z !lÎ˚ˆÏÙÓ˚ Óƒ!ï˛e´Ù# lÎ˚– ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛
÷Ó˚& Ü˛ˆÏÓ˚ ̨õ%Ó˚yîñ Ù•yË˛yÓ˚ï˛ ≤ÃË,˛!ï˛Ó˚ §ÙÎ˚Ü˛y° ̂ ˛õ!Ó˚ˆÏÎ˚ Óï˛≈Ùyl §ÙÎ˚ ̨õÎ≈hs˝ ̂ Ùyê˛yÙ%!ê˛
~Ü˛•zÓ˚Ü˛Ù ôyˆÏ˛õÓ˚ ÙˆÏôƒ !òˆÏÎ˚ x@˝Ã§Ó˚ •ˆÏSÈ lyÓ˚#Ó˚ ç#Ól– ≤Ãyã˛#l ï˛Ìy ˜Ó!òÜ˛Ü˛y°fli
!¢«˛yÓƒÓfliyÓ˚ !òˆÏÜ˛ °«˛ƒ Ü˛Ó˚ˆÏ° !¢«˛yÓ˚ x@˝Ãy!ôÜ˛yÓ˚#Ó˚&ˆÏ˛õ ˛õ%Ó˚&£Ï Ü˛ï,˛≈Ü˛ §ÙyˆÏçÓ˚
ˆ◊¤˛fliyl x!ôÜ,˛ï˛ •ˆÏ°G lyÓ˚#Ó˚yG !¢«˛yç≈ˆÏl !˛õ!SÈˆÏÎ˚ !SÈ°ly– ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛
lyÓ˚#ˆÏòÓ˚ ̃ ÓÓy!•Ü˛ !Ó£ÏÎ˚ §¡õˆÏÜ˛≈G Ó‡ ï˛ˆÏÌƒÓ˚ §¶˛yl ̨õyGÎ˚y ̂ àˆÏSÈ– !ÓÓy•§¡õ!Ü˛≈ï˛
!Ó£Ï̂ ÏÎ˚ ~Ü˛yôy Ï̂Ó˚ ̂ ÎÙl §yÙy!çÜ˛ !òÜ˛ ̂ Ì Ï̂Ü˛ lyÓ˚# Ï̂òÓ˚ §ß√ylçlÜ˛fliy Ï̂lÓ˚ ≤ÃÙyî ̨õyGÎ˚y
ˆà Ï̂SÈ x˛õÓ˚!ò Ï̂Ü˛ Ó˚̂ ÏÎ˚̂ ÏSÈ lyÓ˚# Ï̂òÓ˚ xÓÙyllyÜ˛Ó˚ !ã˛e– Ó˚yçl#!ï˛¢y Ï̂flfG lyÓ˚# Ï̂òÓ˚ ~Ü˛
!Ó Ï̂¢£Ï xÓòyl ≤Ãyã˛#l§y!•ï˛ƒ ̂ Ì Ï̂Ü˛•z ̨õ!Ó˚°!«˛ï˛ •Î˚– •z!ï˛Óyã˛Ü˛ ~ÓÇ ̂ l!ï˛Óyã˛Ü˛ í z̨Ë˛Î˚
˛õ!Ó˚!fli!ï˛Ó˚ Ùôƒ !ò Ï̂Î˚ x!ï˛Óy!•ï˛ •GÎ˚y lyÓ˚# Ï̂òÓ˚ ≤Ã§Ç¢y§)ã˛Ü˛ í z̨!_´Ó˚ §Ùy Ï̂Ó˚y• Ó˚̂ ÏÎ˚̂ ÏSÈ
Ó˚yÙyÎ˚îñ Ù•yË˛yÓ˚ï˛ñ ˛õ%Ó˚yî §Ó≈e•z– ï˛y•z Ó°y •ˆÏÎ˚ˆÏSÈÈüüüÈ

ÚÚ!flfÎ˚/ Ü˛y!Ÿã˛ï˛≤ÃçyÎ˚ˆÏhs˝ ã˛ï˛flÀ/ ˛õMÈ˛Ü˛lƒyÜ˛y/–

çyï˛ÙyeyŸã˛ l,ï˛ƒ!hs˝ àyÎ˚!hs˝ ã˛ •§!hs˝ ã˛––ÛÛ             åÙ•yË˛yÓ˚ï˛ñ 6˘3ÈüÈ7ä

!Ó£ÏÎ˚§)ã˛Ü˛ ¢∑ åKeywordsä ≠ ̃ Ó!òÜ˛Ü˛y°ñ !¢«˛yÓƒÓfliyÓ˚ñ lyÓ˚#Ó˚yñ !ÓÓy•ñ !lÎ˚̂ ÏÙÓ˚ñ
˛õ%Ó̊&£Ï̂ ÏòÓ̊–

˜¢¢ÓyÓfliyÎ˚ !Óòƒyã˛ã ≈̨y ̂ Ì Ï̂Ü˛ ÷Ó˚& Ü˛ Ï̂Ó˚ e´ Ï̂Ù ç#Ó Ï̂lÓ˚ !Ó!Ë˛ß¨ xôƒy Ï̂Î˚Ó˚ Ù Ï̂ôƒ !ò Ï̂Î˚
x@˝Ã§Ó˚ •Î˚ ÙylÓç#Ól– lyÓ˚#ç#ÓlG ~•z !lÎ˚ˆÏÙÓ˚ Óƒ!ï˛e´Ù# lÎ˚– ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛
÷Ó˚& Ü˛ˆÏÓ˚ ̨õ%Ó˚yîñ Ù•yË˛yÓ˚ï˛ ≤ÃË,˛!ï˛Ó˚ §ÙÎ˚Ü˛y° ̂ ˛õ!Ó˚ˆÏÎ˚ Óï˛≈Ùyl §ÙÎ˚ ̨õÎ≈hs˝ ̂ Ùyê˛yÙ%!ê˛
~Ü˛•zÓ˚Ü˛Ù ôyˆÏ˛õÓ˚ Ùôƒ !òˆÏÎ˚ x@˝Ã§Ó˚ •ˆÏFSÈ lyÓ˚#Ó˚ ç#Ól– ~Ü˛!ê˛ §Ë˛ƒï˛yÓ˚ Ùylò[˛ •ˆÏÎ˚
Ìy Ï̂Ü˛ xÓ¢ƒ•z ̂ §•z §Ë˛ƒï˛yÓ˚ !¢«˛yÓƒÓfliy xyÓ˚ ~•z !¢«˛yÓƒÓfliyÓ˚ ≤Ã!ï˛Ê˛°l ̨õ!Ó˚°!«˛ï˛
•Î˚ §y!•ˆÏï˛ƒñ §ÙyˆÏç– ≤ÃÌˆÏÙ•z ≤Ãyã˛#l  ï˛Ìy ˜Ó!òÜ˛Ü˛y°fli !¢«˛yÓƒÓfliyÓ˚ !òˆÏÜ˛ °«˛ƒ
Ü˛Ó˚ˆÏ° !¢«˛yÓ˚ x@˝Ãy!ôÜ˛yÓ˚#Ó˚*ˆÏ˛õ ̨õ%Ó˚&£Ï Ü˛ï,̨ ≈Ü˛ §ÙyˆÏçÓ˚ ̂ ◊¤˛fliyl x!ôÜ˛yÓ˚ Ü˛Ó˚y •ˆÏ°G
lyÓ˚#Ó˚yG !¢«˛yç≈ˆÏl !˛õ!SÈˆÏÎ˚ !SÈ° ly– ˛õ%Ó˚&£ÏˆÏòÓ˚ lƒyÎ˚ lyÓ˚#ˆÏòÓ˚G !¢«˛yç≈ˆÏlÓ˚ çlƒ
§ÇflÒyˆÏÓ˚Ó˚ myÓ˚y ÷k˛ •ˆÏï˛ •ï˛– Ë˛yÓ˚ï˛#Î˚§Çfl,Ò!ï˛ˆÏï˛ !¢«˛yÓ˚ ≤ÃyÓ˚Ω˛Ó˚*ˆÏ˛õ x«˛Ó˚§ÇflÒyÓ˚



98

xÌÓy !ÓòƒyÓ˚Ω˛ ~ÓÇ í z̨̨ õlÎ˚l§ÇflÒy Ï̂Ó˚Ó˚ ≤Ãã˛°l Î!òG xy Ï̂SÈ !Ü˛v ̃ Ó!òÜ˛Ü˛y Ï̂° ÷ô%Ùye
í˛z˛õlÎ˚l§ÇflÒyˆÏÓ˚Ó˚•z ≤Ãã˛°l !SÈ°– ~•z §ÇflÒyÓ˚ ~Ü˛!ê˛ ÷k˛#Ü˛Ó˚î ≤Ã!e´Î˚y ÎyÓ˚ ÙyôƒˆÏÙ
lyÓ˚#Ó˚y !Óòƒyã˛ã˛≈yÎ˚ xÇ¢@˝Ã•ˆÏîÓ˚ x!ôÜ˛yÓ˚# •ï˛– ÷ô%Ùye ̃ Ó!òÜ˛§Ç!•ï˛yÓ˚ Ü˛y°˛õÎ≈yˆÏÎ˚•z
lÎ˚ ï˛Í˛õÓ˚Óï˛≈# §)e§y!•ï˛ƒñ Ó�y·˛îÈüÈxyÓ˚îƒÜ˛ÈüÈí˛z˛õ!l£ÏˆÏòG lyÓ˚#ˆÏòÓ˚ !Óòƒyã˛ã˛≈yÓ˚ ≤ÃË)˛ï˛
í z̨òy•Ó̊î Ó̊ Ï̂Î̊ Ï̂SÈ– í z̨̨ õlÎ̊l§ÇflÒy Ï̂Ó̊Ó̊ myÓ̊y ̃ ˛õï˛yôyÓ̊ Ï̂îÓ̊ í ẑ̨ ÏÕ‘á Ó̊ Ï̂Î̊ Ï̂SÈ ̂ ày!Ë˛°à,•ƒ§)̂ Ïe
å2˘1˘19äñ ̇ ï˛ Ï̂Ó̊Î̊Ó�y·˛ Ï̂î ̂ òáy ÎyÎ̊ñ ày¶˛Ó≈à,•#ï˛y lyÙÜ˛ lyÓ̊# Ï̂Ü˛ !ÓK˛y ~•z í z̨̨ õy!ô!ê˛Ó̊
myÓ˚y Ë)˛!£Ïï˛ Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– Ú!ÓK˛yÛ í˛z˛õy!ô!ê˛ !Óò%£Ï# lyÓ˚#Ó˚ ˛õ!Ó˚ã˛yÎ˚Ü˛– }!£Ï xy˛õhflÏ¡∫ñ
Ë˛Ó̊myç ≤ÃÙ%̂ ÏáÓ̊ lƒyÎ̊ flø,!ï˛¢yflfÜ˛yÓ̊ Ùl%G lyÓ̊# Ï̂òÓ̊ !Óòƒyã˛ã ≈̨yÓ̊ myÓ̊Ó̊* Į̈̂ õ í z̨̨ õlÎ̊l§ÇflÒy Ï̂Ó̊Ó̊
í ẑ̨ ÏÕ‘á Ü˛ Ï̂Ó˚̂ ÏSÈlÈüüüÈ

Ú˜Ó!ò˜ÏÜ˛/ Ü˛Ù≈!Ë˛/ ˛õ%˜Ïl!l≈ˆÏ£ÏÜ˛y!ò!m≈çß√lyÙ‰

Ü˛yÎ≈/ ¢Ó˚#Ó˚§ÇflÒyÓ˚/ ˛õyÓl/ ˆ≤Ãï˛ƒ ˆã˛• ã˛––ÛÛ

åÙl%§Ç!•ï˛yñ !mï˛#Î˚ xôƒyÎ˚ñ ˆŸ’yÜ˛ÈüÈ26ä

ÚÚ˛õ%Ó˚yÜ˛ˆÏ“ ï%˛ lyÓ˚#îyÇ ˆÙÔO#Ó¶˛l!Ù£ÏƒˆÏï˛–

xôƒy˛õlÇ ã˛ ˆÓòylyÇ §y!Óe#Óã˛lÇ ï˛Ìy––

!˛õï˛y !˛õï,˛ˆÏÓƒy ºyï˛y ã˛ ˜llyÙôƒy˛õˆÏÎ˚ï˛‰˛õÓ˚/–

fl∫à,ˆÏ• ˜ã˛Ó Ü˛lƒyÎ˚y ˜Ë˛«˛ƒã˛Î≈y !Óô#Î˚ˆÏï˛––ÛÛ

åflø,!ï˛ã˛!wÜ˛yñ ≤ÃÌÙË˛yàñ ˛õ,ÉÈüÈ24ä

í z̨̨ õlÎ˚l §ÇflÒy Ï̂Ó˚Ó˚ myÓ˚y lyÓ˚#Ó˚y !Óòƒyã˛ã ≈̨yÓ˚ çlƒ §Çfl,Òï˛ • Ï̂°G ~•z ÷k˛ lyÓ˚# Ï̂òÓÈ̊üÈ Ù Ï̂ôƒ
!SÈ° ò%!ê˛ Ë˛yàÈüÈ Ó�·˛Óy!òl# ~ÓÇ §ˆÏòƒyÓô)üüüÈ §ˆÏòƒyÓ•yÈÈüüüÈ

ÚÚ!m!Óôy/ !flfˆÏÎ˚y Ó�·˛Óy!òlƒ §ˆÏòƒy ÓôÁŸã˛–ÛÛ

åflø,!ï˛ã˛!wÜ˛yñ ≤ÃÌÙË˛yàñ ˛õ,ÉÈüÈ24ä

Ó�·˛Óy!òl#Ó˚y xyç#Ól ̂ ÓòyôƒyÎ˚lñ x@¿ƒyôylñ !Ë˛«˛yã˛ã˛≈yÎ˚ Ó˚ï˛ ÌyÜ˛ˆÏï˛l– ï˛yÓ˚y Ü˛áˆÏly
˜ÓÓy!•Ü˛ §¡õ Ï̂Ü ≈̨ xyÓk˛ • Ï̂ï˛l ly– x˛õÓ˚!ò Ï̂Ü˛ § Ï̂òƒyÓô) lyÓ˚#Ó˚y ̂ £Ïyí ¸̨¢ Óy §Æò¢Ó£Ï≈
˛õÎ≈hs˝ !Óòƒyã˛ã˛≈y Ü˛Ó˚yÓ˚ ˛õˆÏÓ˚ !ÓÓy• Ü˛Ó˚ˆÏï˛l ~ÓÇ !ÓÓyˆÏ••z §Ùy!Æ âê˛ï˛ ~•z ˆ◊î#Ó˚
lyÓ˚#ˆÏòÓ˚ !Óòƒyã˛ã˛≈y– §ˆÏòƒyÓô) lyÓ˚#ˆÏòÓ˚ !ÓÓyˆÏ•Ó˚ ~•z ÓÎ˚§Ü˛y°ˆÏÜ˛ !lô≈yÓ˚î Ü˛Ó˚y ˆàˆÏSÈ
ˆÎ Ï̂•ï%̨  Óy°ƒ!ÓÓy Ï̂•Ó˚ ̂ Ü˛y Ï̂lyÓ˚*˛õ !lò¢≈l ̂ Ó Ï̂ò ̨õyGÎ˚y ÎyÎ˚ ly– í z̨_´ !Ó£Ï̂ ÏÎ˚ }Ü˛ñ Îç%ñ
xÌÓ≈ˆÏÓˆÏò í˛z!Õ‘!áï˛ •ˆÏÎ˚ˆÏSÈÈÈüüüÈ

ÚÚÎˆÏÌ£ÏyÇ Óyã˛Ç Ü˛°ƒyî#ÙyÓòy!l çˆÏlË˛ƒ/–

Ó�·˛Ó˚yçlƒyË˛ƒyÇ ¢)oyÎ˚ ã˛yÎ≈yÎ˚ ã˛ fl∫yÎ˚ ã˛yÓ˚îyÎ˚–ÛÛ             åÎç%ˆÏÓ≈òñ 26˘2ä

ÚÚÓ�·˛ã˛ˆÏÎ≈î Ü˛lƒy Î%ÓylÇ !Ó®ˆÏï˛ ˛õ!ï˛ÙÛÛ            åxÌÓ≈ˆÏÓòñ 99˘3˘98ä
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§ Ï̂òƒyÓô)Ó˚y !Óòƒyã˛ã ≈̨yÎ˚ ̨õyÓ˚ò¢≈# ÌyÜ˛yÓ˚ òÓ˚&î !ÓÓy Ï̂•Ó˚ ̨õÓ˚Óï ≈̨# §Ù Ï̂Î˚ fl∫yÙ#Ó˚ xÓï ≈̨Ùy Ï̂l
x!@¿˛õ)çy ≤ÃË,˛!ï˛ !Ó£ÏˆÏÎ˚ ÙˆÏsfyFã˛yÓ˚ˆÏîÓ˚ x!ôÜ˛yÓ˚# !SÈ° ï˛yÓ˚y– x˛õhflÏΩ˛ ˆ◊Ôï˛§)ˆÏe ~•z
!Ó£ÏˆÏÎ˚ ˛õyGÎ˚y ÎyÎ˚ÈüüüÈ

ÚÚ•zÙyl‰ Ùsfyl‰ ˛õb# ˛õˆÏë˛ï˛ÛÛ å2˘99˘28˘92ä ˜Ó!òÜ˛ Ü˛y° ˆÌˆÏÜ˛ lyÓ˚#ˆÏòÓ˚
!ÓÓyˆÏ•Ó˚ §Ó≈yˆÏ˛õ«˛y ≤Ãã˛!°ï˛ Ü˛yÓ˚îfl∫Ó˚*˛õ ˛õyGÎ˚y ÎyÎ˚ §hs˝ylÙyôƒˆÏÙ ÓÇ¢!ÓhflÏyÓ˚ÈüüüÈ

ÚÚ≤Ãçy!Ë˛Ó˚ˆÏ@¿ xÙ,ï˛cÙ˛õ¢ƒylÛÛ                               å}Ü˛5˘4˘99ä

lyÓ˚#Ó˚ !ÓÓy• ˆòGÎ˚y !SÈ° ï˛yÓ˚ !˛õï˛yÓ˚ ôÙ≈ ÎyÓ˚ í˛zˆÏÕ‘á Ó˚ˆÏÎ˚ˆÏSÈ ˆÓò ˛õÓ˚Óï˛≈# §y!•ï˛ƒ
Ùl%flø,!ï˛ ~ÓÇ Ù•yË˛yÓ˚ˆÏï˛ÈÈüüüÈ

ÚÚí˛zÍÜ,˛‹TyÎ˚y!Ë˛Ó˚*˛õyÎ˚ ÓÓ˚yÎ˚ §ò,¢yÎ˚ ã˛–

x≤ÃyÆÙ!˛õ ï˛yÇ ï˛˜Ïflø Ü˛lƒyÇ òòƒyò‰ ÎÌy!Ó!ô–ÛÛ             åÙl%flø,!ï˛ñ 9˘88ä

ÚÚçyï˛Ùyey ï%˛ òyï˛Óƒy Ü˛lƒyÜ˛y §ò,ˆÏ¢ ÓˆÏÓ˚–

Ü˛yˆÏ° ò_y§% Ü˛lƒy§% !˛õï˛y ôˆÏÙ≈î Î%çƒˆÏï˛––ÛÛ

                              åÙ•yË˛yÓ˚ï˛ñ xl%¢y§l˛õÓ≈ñ 33 §ÇáƒÜ˛ xôƒyˆÏÎ˚ä

˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛ lyÓ˚#ˆÏòÓ˚ ˜ÓÓy!•Ü˛!Ó£ÏÎ˚ §¡õˆÏÜ˛≈ lyly≤ÃÜ˛yˆÏÓ˚Ó˚ ï˛Ìƒ ˛õyGÎ˚y ÎyÎ˚–
ˆÓˆÏò ~•z !ÓÓy•!Ó£ÏˆÏÎ˚ §Ó≈yˆÏ˛õ«˛y x!ôÜ˛ ̂ hflÏyˆÏeÓ˚ o‹TyÓ˚*ˆÏ˛õ ̂ ây£Ï ~ÓÇ §y!Óe# §)Î≈yÓ˚
xÓòyl•z °«˛ƒ Ü˛Ó˚y ÎyÎ˚– ˆây£Ï !SÈˆÏ°l }!£Ï Ü˛!«˛ÓˆÏï˛Ó˚ Ü˛lƒy ~ÓÇ 39ñ 40 l¡∫Ó˚
ˆhflÏyˆÏeÓ˚ o‹Ty å}ˆÏ@ªˆÏòÓ˚ ò¢ÙÙ[˛°ä– ï˛yÓ˚ ~•z §Ü˛° ˆhflÏyˆÏe !ÓÓy• í˛zÍ§ˆÏÓÓ˚ Óî≈ly
Ó˚ˆÏÎ˚ˆÏSÈ– §y!Óe# §)Î≈y ï˛yÓ˚ Ùsf=!°Ó˚ ÙˆÏôƒ !òˆÏÎ˚ !ÓÓyˆÏ•Ó˚ xy¢#Ó≈yòÙ)°Ü˛ ~ÓÇ ˆÓ¢
!Ü˛S%È !ÓÓy• §¡õ!Ü˛≈ï˛ Ù)°ƒÓyl í˛z˛õˆÏò¢ !òˆÏÎ˚ˆÏSÈ– Ùsf=!°Ó˚ ̂ ¢ˆÏ£Ï í˛z!Õ‘!áï˛ •ˆÏÎ˚ˆÏSÈÈüüüÈ

ÚÚÎ!òòÇ •*òÎ˚Ç ÙÙ ï˛!òòÇ •*òÎ˚Ç ï˛Ó–ÛÛ

}ˆÏ˛ˆÏòÓ˚ 40 ~ÓÇ 9 §ÇáƒÜ˛ ˆhflÏyˆÏe ˆây£Ïy ÓˆÏ°ˆÏSÈ ˆÎ ˆ§ Ë˛yàƒÓyl Ü˛yÓ˚î ˆ§ lyÓ˚#
ˆÎˆÏ•ï%˛ ï˛yÓ˚ ÓÓ˚ ~ˆÏ§ˆÏSÈ ï˛yˆÏÜ˛ !ÓÓy• Ü˛Ó˚ˆÏï˛– ˆây£Ïy ï˛yÓ˚ ÓÓ˚≤Ãy!ÆÓ˚ çlƒ ï˛yÓ˚
˛õ)çl#Î˚ˆÏòÓï˛y x!Ÿªl#ˆÏÜ˛ ôlƒÓyò çylyˆÏFSÈ ï˛yÓ˚ Ü˛yÓ˚îfl∫Ó˚*˛õ }ˆÏ˛ˆÏòÓ˚ 1ñ5ñ7ñ117ñ
122 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛ í˛z!Õ‘!áï˛ •ˆÏÎ˚ˆÏSÈñ ˆây£Ïy Îál Ü%˛¤˛ˆÏÓ˚yˆÏà xye´yhs˝ •ˆÏÎ˚!SÈ°
x!Ÿªl#Ü%˛ÙyÓ˚mÎ˚ ï˛yˆÏÜ˛ ˆ§•z ˆÓ˚yà ˆÌˆÏÜ˛ Ó˚«˛y Ü˛ˆÏÓ˚ ï˛yÓ˚ !ÓÓyˆÏ•Ó˚ ÓƒÓfliy Ü˛ˆÏÓ˚ ˆòÎ˚–
}ˆÏ˛ˆÏòÓ˚ 2ñ10ñ39 §ÇáƒÜ˛ ̂ hflÏyˆÏe ̂ ây£ÏyÓ˚ ≤ÃyÌ≈ly °«˛ƒ Ü˛Ó˚y ÎyÎ˚ ̂ Îñ !ÓÓyˆÏ•Ó˚ ̨õ)ˆÏÓ≈
!lˆÏçˆÏÜ˛ §%®Ó˚ Ü˛ˆÏÓ˚ àˆÏí˛¸ ˆï˛y°yÓ˚ ≤ÃyÌ≈ly ˛õ!Ó˚fl≥%˛ê˛ •ˆÏÎ˚ˆÏSÈ– ˆây£Ïy ã˛y•zˆÏSÈ ˆ§ ˆÎl
§%®Ó˚ Ü˛Ìyñ ÓƒÓ•yˆÏÓ˚ §Ù,k˛ •ˆÏÎ˚ GˆÏë˛ñ à,ˆÏ•Ó˚ §ÙhflÏ Ü˛yˆÏÎ≈ ˛õyÓ˚ò¢≈#ï˛y °yË˛ Ü˛Ó˚ˆÏï˛
˛õyˆÏÓñ §Ç§yÓ˚!Ó£ÏˆÏÎ˚ K˛yl# •ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õyˆÏÓ˚– ÷ô%Ùye ˆây£Ïy•z lÎ˚ Ó‡§ÇáƒÜ˛ Î%Óï˛#
ˆÙˆÏÎ˚ˆÏòÓ˚ !ÓÓy• §¡õ!Ü˛≈ï˛ ≤ÃyÌ≈ly }ˆÏ˛ˆÏòÓ˚ !Ó!Ë˛ß¨ ˆhflÏyˆÏe Ó˚ˆÏÎ˚ˆÏSÈ– lyÓ˚#ˆÏòÓ˚ !ÓÓy•
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§¡õ!Ü ≈̨ï˛ òy!Î˚c!Ó£Ï̂ ÏÎ˚ ̂ ÎÓ˚*˛õ ̂ hflÏye Ó˚̂ ÏÎ˚̂ ÏSÈ ̂ Ó Ï̂ò ̂ §Ó˚*˛õ lyÓ˚# Ï̂òÓ˚ ≤Ã!ï˛ !ÓÓy Ï̂•Ó˚ ̨õ Ï̂Ó˚
˛õ%Ó˚&£ÏˆÏòÓ˚ !Ü˛Ó˚*˛õ Ü˛ï˛≈Óƒ ˆ§•z §¡õ!Ü˛≈ï˛ xyˆÏ°yã˛lyG Ó˚ˆÏÎ˚ˆÏSÈ– }ˆÏ˛ˆÏòÓ˚ 10ñ 40
§ÇáƒÜ˛ ̂ hflÏyˆÏe í˛zˆÏÕ‘á xyˆÏSÈñ ̨ õ%Ó˚&£Ï ï˛yÓ˚ flf#ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚ˆÏÓñ flf#ˆÏÜ˛ Ë˛yˆÏ°y Ó˚yáyÓ˚ çlƒ
Ü˛ Ï̂ë˛yÓ˚ ̨õ!Ó˚◊Ù Ü˛Ó˚̂ ÏÓñ flf#Ó˚ myÓ˚y ≤Ãy˛õƒ §hs˝yl Ï̂Ü˛G ̂ fl¨• G §Ù,!k˛ Ï̂ï˛ ̨õ)î≈ Ü˛ Ï̂Ó˚ Ó˚yá Ï̂Óñ
flf#ˆÏÜ˛ §%á# Ó˚yáˆÏÓ– §%ï˛Ó˚yÇ ̂ ÓˆÏò ÷ô%Ùye lyÓ˚#ˆÏòÓ˚ Ü˛ï˛≈Óƒ•z !lô≈y!Ó˚ï˛ •ˆÏÎ˚ˆÏSÈ ̂ Î ̂ §!ê˛
lÎ˚ñ ˛õ%Ó˚&£ÏˆÏòÓ˚G lyÓ˚#Ó˚ ≤Ã!ï˛ Ü˛ï˛≈Óƒ !lô≈y!Ó˚ï˛ •ˆÏÎ˚ˆÏSÈ– ˛õÓ˚Óï˛≈# §y!•ï˛ƒ Ùl%flø,!ï˛Ó˚
£Ï¤˛yôƒyˆÏÎ˚G lyÓ˚#ˆÏòÓ˚ §yÙy!çÜ˛ í˛zß¨ï˛ !òÜ˛ í˛zˆÏß√y!ã˛ï˛ •ˆÏÎ˚ˆÏSÈ– ˆ§áyˆÏl ˛õ%Ó˚&ˆÏ£ÏÓ˚ myÓ˚y
lyÓ˚#Ó˚ Ó˚«˛yˆÏÜ˛ §ÙhflÏ ôÙ≈#Î˚ xl%¤˛yˆÏlÓ˚ ˆÌˆÏÜ˛ Ù•Í Ó°y •ˆÏÎ˚ˆÏSÈ– ≤Ãyã˛#l§ÙÎ˚ ˆÌˆÏÜ˛
ã˛ Ï̂° xy§y ~•z §yÙy!çÜ˛ !ò Ï̂Ü˛Ó˚ myÓ˚y ≤ÃË˛y!Óï˛ • Ï̂Î˚•z •Î˚ï˛ «˛!eÎ˚ Ó˚yÙã˛w flf# §#ï˛y Ï̂Ü˛
Ó˚«˛y Ü˛Ó˚yÓ˚ çlƒ Ó˚yÓ Ï̂îÓ˚ § Ï̂D Î%k˛ Ü˛ Ï̂Ó˚!SÈ°– ̨õ!ï˛!lÓ≈yã˛ Ï̂lÓ˚ ̂ «˛ Ï̂e lyÓ˚# Ï̂òÓ˚ fl∫yô#lï˛yÓ˚
≤ÃÙyîG ˛õyGÎ˚y ÎyÎ˚ ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛– Ó˚yçyË˛ƒhs˝ˆÏÓ˚ ˛õ!Ó˚˛õy!°ï˛ Ó˚yçÜ˛lƒyÓ˚yG ï˛yÓ˚
ÙˆÏlyK˛ fl∫yÙ# !lÓ≈yã˛ˆÏlÓ˚ x!ôÜ˛yÓ˚ ˆ˛õï˛ fl∫Î˚¡∫Ó˚§Ë˛yÓ˚ xl%¤˛yˆÏlÓ˚ ÙyôƒˆÏÙñ }ˆÏ˛ˆÏòÓ˚
ò¢ÙÙ[˛ˆÏ°Ó˚ 12ñ 27 §ÇáƒÜ˛ ˆhflÏyˆÏe ~•z fl∫Î˚ÇÓÓ˚§Ë˛yÓ˚ í˛zˆÏÕ‘á xyˆÏSÈ– }ˆÏ˛ˆÏòÓ˚
ò¢Ù[˛ˆÏ°Ó˚ 1ñ 2ñ 17 §ÇáƒÜ˛ ˆhflÏyˆÏe ˆòÓï˛y ï˛hflÏ Ü˛ï,˛≈Ü˛ !lç Ü˛lƒy ¢Ó˚î)ƒÓ˚ !ÓÓyˆÏ•Ó˚
çˆÏlƒ fl∫Î˚¡∫Ó˚§ÓyÓ˚ xl%¤˛yl Ü˛ˆÏÓ˚!SÈ°– ˆ§•z fl∫Î˚¡∫Ó˚§Ë˛yÓ˚ ÙyôƒˆÏÙ ¢Ó˚î%ƒ åÎˆÏÙÓ˚ Ùyä
!lç ˛õSÈ®ÙˆÏï˛y ˛õye !ÓÓfl∫ylˆÏÜ˛ !ÓÓy• Ü˛Ó˚ˆÏï˛ §ÙÌ≈ •ˆÏÎ˚!SÈ°– ~Ó˚Ü˛Ù•z xyˆÏÓ˚Ü˛
fl∫Î˚¡∫Ó˚§Ë˛yÓ˚ ÙyôƒˆÏÙ §)Î≈yÓ˚ !ÓÓy• •Î˚ x!ŸªˆÏlÓ˚ §ˆÏD– å}ˆÏ˛ˆÏòÓ˚ ò¢ÙÙ[˛ˆÏ°Ó˚ 85
§ÇáƒÜ˛ ̂ hflÏyˆÏeä– Ó‡ˆÏ«˛ˆÏe ̂ ÓˆÏò ≤ÃÙyî Ó˚ˆÏÎ˚ˆÏSÈ !ÓÓy• §¡õ!Ü˛≈ï˛ !Ó!Ë˛ß¨ ôyÓ˚yÓ˚– ̨ õ!ï˛
!lÓ≈yã˛ˆÏlÓ˚ ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ §Ç§yÓ˚ç#ÓˆÏl Ü˛ï,˛≈c ÌyÜ˛yÓ˚ ≤ÃÙyî Ó˚ˆÏÎ˚ˆÏSÈ }ˆÏ˛ˆÏòÓ˚ 36ñ
43ñ 44ñ 85 §ÇáƒÜ˛ ˆhflÏyˆÏe– fl∫yÙ#ñ Ÿª÷Ó˚ñ llòñ ¢y÷í˛¸#ñ ˆòGÓ˚ ~Ùl!Ü˛ à,•˛õy!°ï˛
˛õ÷ Ï̂òÓ˚ ≤Ã!ï˛ lyÓ˚# Ï̂òÓ˚ ÌyÜ˛ Ï̂Ó ̂ fl¨•˛õÓ˚yÎ˚îï˛yñ ~•zË˛y Ï̂Ó•z à Ï̂í ¸̨ í z̨ë˛ Ï̂Ó §Ç§y Ï̂Ó˚Ó˚ í z̨̨ õÓ˚
ï˛y Ï̂òÓ˚ Ü˛ï,̨ ≈c– !ÓÓy•§¡õ!Ü ≈̨ï˛ !Ó£Ï̂ ÏÎ˚ ~Ü˛yôy Ï̂Ó˚ ̂ ÎÙl §yÙy!çÜ˛ !òÜ˛ ̂ Ì Ï̂Ü˛ lyÓ˚# Ï̂òÓ˚
§¡øylçlÜ˛fliy Ï̂lÓ˚ ≤ÃÙyî ̨õyGÎ˚y ̂ à Ï̂SÈ xlƒ!ò Ï̂Ü˛ lyÓ˚# Ï̂òÓ˚ xÓÙyllyÜ˛Ó˚ !ã˛eG Ó˚̂ ÏÎ˚̂ ÏSÈ
˜Ó!òÜ˛§y!• Ï̂ï˛ƒ– ï˛ï˛y°#l §Ù Ï̂Î˚G !SÈ° ̨õî≤ÃÌyÓ˚ ≤Ãã˛°l– } Ï̂˛ Ï̂òÓ˚ ò¢ÙÙ[˛ Ï̂°Ó˚ 13ñ
85 §ÇáƒÜ˛ ˆhflÏyˆÏe í˛zˆÏÕ‘á xyˆÏSÈñ §)Î≈yÓ˚ !ÓˆÏÎ˚ˆÏï˛ ï˛yÓ˚ !˛õï˛y çyÙyï˛y x!ŸªlˆÏÜ˛ ˛õî
≤Ãòyl Ü˛ˆÏÓ˚!SÈˆÏ°l– Ó‡ ≤ÃÙyî ̨ õyGÎ˚y ÎyÎ˚ ̨ õ%Ó˚&£ÏˆÏòÓ˚ ~Ü˛y!ôÜ˛ !ÓÓyˆÏ•Ó˚– }ˆÏ˛ˆÏòÓ˚ 9ñ
11ñ 12ñ 67 §ÇáƒÜ˛ ̂ hflÏyˆÏe í˛z!Õ‘!áï˛ xyˆÏSÈ •zˆÏwÓ˚ ò%•z flf# ¢ã˛#ñ •zwyî#– x!@¿Ó˚ •z°yñ
x@¿yÎ˚#– §)̂ ÏÎ≈Ó˚ §)Î≈yñ §)Ó˚#– ̨õ%Ó˚&£ÏÓ˚y ~Ü˛y!ôÜ˛ lyÓ˚#Ó˚ Ü˛yˆÏSÈ §%®Ó˚ ÓƒÓ•yÓ˚ ̨õyGÎ˚yÓ˚ çlƒ
~ÓÇ ~Ü˛y!ôÜ˛ lyÓ˚#Ó˚ §%®Ó˚ Ù%á ̂ ò Ï̂á xyl®Ù%áÓ˚ ÌyÜ˛yÓ˚ çlƒ ~Ü˛y!ôÜ˛ lyÓ˚# Ï̂Ü˛ !ÓÓy•
Ü˛Ó˚ï˛– !Ü˛v Ó‡ Ï̂«˛ Ï̂e•z !ÓÓ˚&k˛˛õ!Ó˚!fli!ï˛Ó˚ §,!‹T • Ï̂ï˛y ̂ Î ï˛yÓ˚ ≤ÃÙyî ̨õyGÎ˚y ÎyÎ˚ ̂ Ó Ï̂òÓ˚
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!Ó!Ë˛ß¨ ̂ hflÏy Ï̂eñ Îy • Ï̂Î˚ í z̨ë˛ï˛ ̨õ%Ó˚&£Ï̂ ÏòÓ˚ Ü˛y Ï̂SÈ ò%/áçlÜ˛– } Ï̂˛ Ï̂òÓ˚ 6ñ10ñ95 §ÇáƒÜ˛
ˆhflÏy Ï̂e ̨õ%Ó˚&Ó˚Óy í z̨Ó≈¢# Ï̂Ü˛ Ó° Ï̂SÈ ̂ Îñ í z̨Ó≈¢# ï˛yÓ˚ !lÜ˛ê˛ xy§yÓ˚ Ê˛ Ï̂° ï˛yÓ˚ xlƒylƒ flf#Ó˚y
xyÓ˚ ï˛yÓ˚ Ü˛yˆÏSÈ §yç§IyÓ˚ §ˆÏD xyˆÏ§ly– }!£Ï Ü˛!Ó •zwyî# ï˛yÓ˚ §ï˛#lˆÏòÓ˚ Ó¢#Ë)˛ï˛
Ü˛ˆÏÓ˚ ˆÓ˚ˆÏá fl∫yÙ#Ó˚ Ë˛y°Óy§y ~Ü˛yÜ˛# í˛z˛õˆÏË˛yà Ü˛Ó˚yÓ˚ Óy§lyÎ˚ xyÎ˚%ˆÏÓ≈!òÜ˛ Ó˚§ ˜ï˛Ó˚#
Ü˛ˆÏÓ˚ ï˛yÓ˚ xyÓ˚yôƒ ̂ òÓï˛yÓ˚ !lÜ˛ê˛ x˛õ≈î Ü˛ˆÏÓ˚– }Ü˛ˆÏÓˆÏòÓ˚ ò¢ÙÙ[˛ˆÏ°Ó˚ 159 §ÇáƒÜ˛
ˆhflÏyˆÏe }!£Ï Ü˛!Ó ˆ˛õÔ°Ù# Ó°ˆÏSÈl ˆÎñ ˆ§ ï˛yÓ˚ §ï˛#lˆÏÜ˛ ÓƒÌy ≤Ãòyl Ü˛Ó˚ˆÏï˛ §ÙÌ≈
•ˆÏÎ˚ˆÏSÈ– §ï˛#l !lˆÏÎ˚ fl∫yÙ#Ó˚ §ˆÏD §Ç§yÓ˚ Ü˛Ó˚yÓ˚ ÙˆÏï˛y ˆÓòlyòyÎ˚Ü˛ ˛õ!Ó˚!fli!ï˛ SÈyí˛¸yG
˜ÓÓy!•Ü˛ !Ó£ÏˆÏÎ˚ lyÓ˚#ˆÏòÓ˚ Ó‡ˆÏ«˛ˆÏe ÙylˆÏï˛ •ï˛ Ó‡ÓÎ˚ˆÏ§Ó˚ ÓƒÓôylÎ%_´ ÓˆÏÎ˚yˆÏçƒ¤˛
˛õ%Ó˚&£ÏˆÏÜ˛ fl∫yÙ# !•§yˆÏÓ– ˜Ó!òÜ˛Ü˛y° ˆÌˆÏÜ˛ ÷Ó˚& Ü˛ˆÏÓ˚ ˛õÓ˚Óï˛≈# ˛õ%Ó˚yî ~ÓÇ Ùl%Ó˚
§ÙÎ˚Ü˛yˆÏ°G !SÈ° ~•z ÓƒÓfliy– !Ó£%è˛õ%Ó˚yˆÏîÓ˚ 3˘90˘96 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛ í˛z!Õ‘!áï˛
• Ï̂Î˚̂ ÏSÈÈüüüÈ

ÚÚÓ£Ï˜Ï≈ÓÜ˛=îyÇ Ë˛yÎ≈yÙ%mˆÏ•ï˛!e=î/ fl∫Î˚ÙÛÛ

Ùl%Ó˚ lÓÙ xôƒyˆÏÎ˚ 94 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛ 30 ÓˆÏ£Ï≈Ó˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ §yˆÏÌ 12 ÓˆÏ£Ï≈Ó˚ Ü˛lƒyÓ˚ñ
4 Ó Ï̂£Ï≈Ó˚ Ü˛lƒyÓ˚ § Ï̂D 24 Ó Ï̂£Ï≈Ó˚ ̨õ%Ó˚& Ï̂£ÏÓ˚ !ÓÓy Ï̂•Ó˚ í ẑ̨ ÏÕ‘á xy Ï̂SÈ– §ï˛#l !l Ï̂Î˚ fl∫yÙ#ÈüÈflf#Ó˚
!Ó Ï̂FSÈ̂ ÏòÓ̊ ≤ÃÙyîG Ó̊ Ï̂Î̊ Ï̂SÈ ̃ Ó!òÜ˛ §y!• Ï̂ï˛ƒ– ~•z !Ó Ï̂FSÈò lyÓ̊# Ï̂òÓ̊ !lÜ˛ê˛ !SÈ° ̂ ÓòlyòyÎ̊Ü˛
Î!òG ~•z ̂ ÓòlyòyÎ˚Ü˛ ̨õ!Ó˚!fli!ï˛ˆÏÜ˛ çÎ˚ Ü˛Ó˚yÓ˚ çlƒG ≤ÃyÌ≈ly °«˛ƒ Ü˛Ó˚y ÎyÎ˚ }ˆÏ˛ˆÏò–
}!£Ï Ü˛!Ó x˛õy°y •zw Ï̂òÓï˛yÓ˚ !lÜ˛ê˛ ≤ÃyÌ≈ly Ü˛Ó˚̂ ÏSÈl ̂ Îñ fl∫yÙ#Ó˚ ̂ Ì Ï̂Ü˛ !Ó!FSÈß¨ •GÎ˚yÓ˚
Ê˛ˆÏ° ˆÎ ò%/ˆÏáÓ˚ Ù%ˆÏáyÙ%!á ï˛yˆÏÜ˛ •ˆÏï˛ •ˆÏÓ ˆ§•z ò%/á çÎ˚ Ü˛Ó˚yÓ˚ ÙˆÏï˛y ¢!_´ ˆÎl
•zw Ï̂òÓï˛y ï˛y Ï̂Ü˛ x˛õ≈î Ü˛ Ï̂Ó˚– fl∫yÙ#Ó˚ myÓ˚y ̨õ!Ó˚ï˛ƒ_´ Ù!•°yÓ˚y §yôyÓ˚îï˛ !˛õï˛yÓ˚ à,̂ Ï••z
xy◊Î˚ !lï˛–

!Óòƒyã˛ã ≈̨y ~ÓÇ ̃ ÓÓy!•Ü˛§¡õ Ï̂Ü ≈̨ ~•z ò%!ê˛ !Ó£Ï̂ ÏÎ˚Ó˚ Ó!•Ë)̨ ≈ï˛Ë˛y Ï̂Ó Ó˚yçl#!ï˛¢y Ï̂flfG
lyÓ˚#Ó˚y ˆÎ ˜Ó!òÜ˛§Ùyç ˆÌˆÏÜ˛•z ˛õyÓ˚ò¢≈# !SÈ° ï˛yÓ˚ ≤ÃÙyîG ï˛òyl#hs˝lÜ˛y° ˆÌˆÏÜ˛
˛õyGÎ˚y ÎyÎ˚– Ó˚yçl#!ï˛ ÷ô%Ùye Ü%˛ê˛ˆÏÜ˛Ô¢°# lÎ˚ñ Î%k˛!ÓòƒyÎ˚ ˛õyÓ˚ò¢≈#ï˛y °yË˛G •°
Ó˚yçl#!ï˛– ~•z í z̨Ë˛Î˚!Ó£Ï̂ ÏÎ˚•z °«˛ƒ Ü˛Ó˚y ÎyÎ˚ lyÓ˚# Ï̂òÓ˚ ò«˛ï˛y– Ó˚yçyÓ˚ xÓï ≈̨Ùy Ï̂l Ó˚yl#
§y¡Ày Ï̂çƒÓ̊ Ë˛yÓ̊ @Ã̋•î Ü˛Ó̊ Ï̂ï˛l !Ü˛v Ó̊yçÜ%̨ÙyÓ̊ lyÓy°Ü˛ ÌyÜ˛yÎ̊ ~Ü˛yôy Ï̂Ó̊ ï˛yÓ̊ Ó̊«˛îy Ï̂Ó«˛î
~ÓÇ xlƒ!òˆÏÜ˛ Ó˚yçôÙ≈ «˛!eˆÏÎ˚Ó˚ Ù%áƒ ôÙ≈ ~!ê˛ fløÓ˚ˆÏî ˆÓ˚ˆÏá Ó˚yçÜ%˛ÙyˆÏÓ˚Ó˚ §yÓy°Ü˛
•GÎ˚y ̨õÎ≈hs˝ Ùsf#Ó˚ í z̨̨ õÓ˚•z Ó˚yçƒã˛y°lyÓ˚ Ë˛y Ï̂Ó˚Ó˚ x!ôÜ˛yÇ¢ lƒhflÏ Ü˛Ó˚ï˛– ̂ Ó Ï̂ò•z í z̨!Õ‘!áï˛
xyˆÏSÈñ Ù%Âà°}!£ÏÓ˚ ̨õb# Î%ˆÏk˛Ó˚ ÙyôƒˆÏÙ °%t˛lÜ˛yÓ˚#ˆÏòÓ˚ !lÜ˛ê˛ ̂ ÌˆÏÜ˛ ï˛yÓ˚ fl∫yÙ#Ó˚ §ÙhflÏ
§¡õ!_ Ó˚«˛y Ü˛ˆÏÓ˚!SÈ°– å}ˆÏ˛ò 5˘61˘7ä– }ˆÏ˛ˆÏòÓ˚ ò¢ÙÙ[˛ˆÏ°Ó˚ 124 §ÇáƒÜ˛
§)ˆÏ_´Ó˚ §ÆÙˆÏŸ’yˆÏÜ˛ ˛õyGÎ˚y ÎyÎ˚ ÓyàˆÏòÓ# §Ó˚fl∫ï˛# Ü˛ï,˛≈Ü˛ Ó,ey§%ˆÏÓ˚Ó˚ •ï˛ƒy– lyÓ˚#ˆÏòÓ˚
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Ó̊yçl#!ï˛¢y Ï̂flf ̨õyÓ̊ò¢≈#ï˛yÓ̊ ≤ÃÙyî Ó̊ Ï̂Î̊ Ï̂SÈ ̨õ%Ó̊yî§Ù)̂ Ï•G– ÙyÜ ≈̨̂ Ï[˛Î̊˛õ%Ó̊y Ï̂î Ó̊yl# Ùòy°§yÓ̊
Óî≈ly ˛õyGÎ˚y ÎyÎ˚– !ï˛!l ï˛yÓ˚ ˛õ%eˆÏÜ˛ Ó˚yçl#!ï˛!Ó£ÏÎ˚Ü˛ K˛yl ≤Ãòyl Ü˛Ó˚ˆÏï˛ !àˆÏÎ˚
Ó Ï̂° Ï̂SÈlÈüüüÈ

ÚÚÓdú Ó˚yˆÏçƒ•z!Ë˛!£ÏˆÏ_´l ≤ÃçyÓ˚OlÙy!òï˛/–

Ü˛ï˛≈ÓƒÙ!ÓˆÏÓ˚yˆÏôl fl∫ôÙ≈§ƒ Ù•#Ë)˛ï˛y–

Óƒ§ly!l ˛õ!Ó˚ï˛ƒyçƒ §ÆÙ)°•Ó˚y!î ˜Ó–

xydy!Ó˚˛õ%Ë˛ƒ/ §ÇÓ˚ˆÏ«˛ƒyÓ!•Ù≈sf!Ó!là≈Ùyï‰˛ x‹Tyòƒy

ly¢ÙyˆÏ≤¿y!ï˛ §%ã˛e´yï˛§ƒ®lyòƒÌy ï˛Ìy–ÛÛ

flÒ®˛õ%Ó˚yˆÏîÓ˚ ÙyˆÏ•ŸªÓ˚áˆÏ[˛Ó˚ 41 §ÇáƒÜ˛ xôƒyˆÏÎ˚Ó˚ 37 ˆÌˆÏÜ˛ 40 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛
í z̨!Õ‘!áï˛ • Ï̂Î˚̂ ÏSÈ §%Ó˚ lyÙÜ˛ ̃ ò Ï̂ï˛ƒÓ˚ Ü˛lƒy Ü˛yÙÜ˛ê˛B˛ê˛y Ü,̨ Ï̂£èÓ˚ §y Ï̂Ì Î%k˛ Ó˚ï˛ • Ï̂Î˚!SÈ°–
ÙyˆÏÜ˛≈ˆÏ[˛Î˚˛õ%Ó˚yˆÏîÓ˚ 64 §ÇáƒÜ˛ xôƒyˆÏÎ˚Ó˚ 14 ˆÌˆÏÜ˛ 17 §ÇáƒÜ˛ ˆŸ’yˆÏÜ˛ ˆòÓ#Ó˚
ã˛[˛Ù%[˛Ù!•£Ïy§%Ó˚ ≤ÃË,˛!ï˛ ˜òˆÏï˛ƒÓ˚ §ˆÏD Î%ˆÏk˛Ó˚ í˛zˆÏÕ‘á xyˆÏSÈ– ˆòÓ#Ë˛yàÓˆÏï˛G ~Ü˛•z
í˛zòy•Ó˚î xyˆÏSÈ– Ó˚yÙyÎ˚ˆÏîÓ˚ xˆÏÎyôƒyÜ˛yˆÏ[˛ ò¢Ó˚Ì˛õb# ˜Ü˛ˆÏÜ˛Î˚#Ó˚ Î%ˆÏk˛ xÇ¢@˝Ã•ˆÏîÓ˚
Ü˛Ìy í˛z!Õ‘!áï˛ xyˆÏSÈ– ~•z§Ü˛° !òˆÏÜ˛Ó˚ ̂ SÈÑyÎ˚y Ó˚ˆÏÎ˚ˆÏSÈ Ù•yË˛yÓ˚ˆÏï˛Ó˚ ¢y!hs˝˛õˆÏÓ≈ñ ~áyˆÏl
Ó˚yçl#!ï˛!Ó£ÏˆÏÎ˚ Ó°y •ˆÏÎ˚ˆÏSÈÈÈüüüÈ

ÚÚ§ˆÏÓ≈ ôÙ≈y Ó˚yçôÙ≈≤Ãôyly/ §ˆÏÓ≈ Óî≈y/ ˛õy°ƒÙyly Ë˛Ó!hs˝–

§Ó≈hflÏƒyˆÏà Ó˚yçôˆÏÙ≈£Ï% Ó˚yçÇhflÏƒyàÇ ôÙ≈Ç ã˛y‡ˆÏ@˝ÃÇ ˛õ%Ó˚yîÙ

ÙˆÏIƒï˛eÎ˚# ò[˛l#ˆÏï˛Ô •ï˛yÎ˚yÇ

§ˆÏÓ≈ ôÙ≈y/ ≤Ã«˛ˆÏÎ˚Î˚%!ô≈Ó,k˛y/–

§ˆÏÓ≈ ôÙ≈yŸã˛y◊ÙyîyÇ •ï˛y/ §%ƒ/

«˛yˆÏe ï˛ƒˆÏ_´ Ó˚yçôˆÏÙ≈ ˛õ%Ó˚yˆÏî––

§ˆÏÓ≈ ï˛ƒyày Ó˚yçôˆÏÙ≈£Ï% ò,‹Ty/

§Ó≈y ò#«˛y Ó˚yçôˆÏÙ≈£Ï% ˆã˛y_´y/–

§Ó≈y !Óòƒy Ó˚yçôˆÏÙ≈£Ï% Î%_´y/

§ˆÏÓ≈ ˆ°yÜ˛y Ó˚yçôˆÏÙ≈ ≤Ã!Ó‹Ty/––ÛÛ                              å63˘25ÈüÈ29ä

˛õ!Ó˚ˆÏ¢ˆÏ£Ï Ó°y ÎyÎ˚ñ ≤Ãyã˛#l§ÙÎ˚ ˆÌˆÏÜ˛ lyÓ˚#Ó˚y ˆÎ ˛õ%ˆÏÓ˚y˛õ%!Ó˚ xÓˆÏ•!°ï˛ !SÈ° ˆ§!ê˛
lÎ˚– •z!ï˛Óyã˛Ü˛ ~ÓÇ ˆl!ï˛Óyã˛Ü˛ í˛zË˛Î˚ ˛õ!Ó˚!fli!ï˛Ó˚ ÙˆÏôƒ !òˆÏÎ˚•z x!ï˛Óy!•ï˛ •ˆÏÎ˚ˆÏSÈ
lyÓ˚#ˆÏòÓ˚ ç#Ól˜Ï¢°#– Ó˚yÙyÎ˚îñ Ù•yË˛yÓ˚ï˛ñ ˛õ%Ó˚yî §Ó≈e•z Ü˛lƒy§hs˝yˆÏlÓ˚ ≤Ã¢Ç§y§)ã˛Ü˛
í˛z!_´Ó˚ §ÙyˆÏÓ˚y• Ó˚ˆÏÎ˚ˆÏSÈ– Ù•yË˛yÓ˚ˆÏï˛ Ü˛lƒyçˆÏß√ xyl® í˛zÍ§ˆÏÓÓ˚ í˛zˆÏÕ‘á xyˆÏSÈÈüüüÈ

ÚÚ!flfÎ˚/ Ü˛y!Ÿã˛ï˛≤ÃçyÎ˚ˆÏhs˝ ã˛ï˛flÀ/ ˛õMÈ˛Ü˛lƒyÜ˛y/–

çyï˛ÙyeyŸã˛ l,ï˛ƒ!hs˝ àyÎ˚!hs˝ ã˛ •§!hs˝ ã˛––ÛÛ             åÙ•yË˛yÓ˚ï˛ñ 6˘3ÈüÈ7ä
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Ü˛lƒy§hs˝yˆÏlÓ˚ ÙˆÏôƒ °-# Óy§ Ü˛ˆÏÓ˚ ~•z í˛zˆÏÕ‘áG Ó˚ˆÏÎ˚ˆÏSÈÈüüüÈ
ÚÚ!lï˛ƒÇ !lÓ§ˆÏï˛ °-#/ Ü˛lƒyÜ˛y§% ≤Ã!ï˛!¤˛ï˛y––ÛÛ

˛õ%Ó˚yˆÏîÓ˚ §ÙˆÏÎ˚Ó˚ §y!•ˆÏï˛ƒ e´Ùyàï˛ Ü˛lƒy§hs˝yˆÏlÓ˚ à!Ó˚ÙyÓ,!k˛Ó˚ í˛zˆÏÕ‘á Ó˚ˆÏÎ˚ˆÏSÈÈüÈ
ÚÚà,ˆÏ•£Ï% ï˛lÎ˚y Ë)˛£Ïy Ë)˛£Ïy §Ç§ï%˛ ˛õ![˛ï˛y/

˛õ%Ç§yÇ Ë)˛£Ïy ï%˛ §m%!k˛/ flf#îyÇ Ë)˛£Ïy §°Iï˛y––ÛÛ        åÓ,•k˛Ù≈˛õ%Ó˚yîÈüÈ4˘34ä

Ü%˛Ù≈˛õ%Ó˚yˆÏî Îò%ÓÇ¢#Î˚ ~Ü˛Ó˚yçyÓ˚ ï˛˛õ§ƒyÎ˚ Ù%?˛ •ˆÏÎ˚ ˆòÓy!òˆÏòÓ ¢B˛Ó˚ Ü˛ï,˛≈Ü˛ ï˛yˆÏÜ˛
Ü˛lƒy§hs˝yl ≤Ãy!ÆÓ˚ ÓÓ˚≤ÃòyˆÏlÓ˚ í˛zˆÏÕ‘á xyˆÏSÈÈÈüüüÈ

ÚÚÜ˛lƒyÓ˚bˆÏÙÜ˛Ç ˆï˛ Ë˛!Ó£Ïƒ!ï˛–ÛÛ

flÒ®˛õ%Ó˚y Ï̂î Ü˛lƒy§hs˝y Ï̂lÓ˚ ≤Ã¢Ç§y§)ã˛Ü˛Ó˚* Į̈̂ õ Ó°y • Ï̂Î˚̂ ÏSÈ ~Ü˛!ê˛ Ü˛lƒy ò¢˛õ%̂ ÏeÓ˚ §ÙylÈüüüÈ
ÚÚ~Ü˛y Ü˛lƒy ò¢!Ë˛/ ˛õ%˜Ïe/ §Ùyly–ÛÛ

ÚÚò¢˛õ%e§Ùy Ü˛lƒy ò¢˛õ%eyl ≤ÃÓò≈Î˚l

Îï˛Ê˛°Ç °Ë˛ˆÏï˛ Ùï˛≈ƒ/ ï˛Õ‘Ë˛ƒÇ Ü˛lƒ˜ÏÎ˚Ü˛Î˚y––ÛÛ

åflÒ®˛õ%Ó˚yîñ ≤ÃÌÙ ÙyˆÏ•ŸªÓ˚á[˛ñ ã˛ï%˛!Ó≈ÇˆÏ¢yôƒyÎ˚ñ ˆŸ’yÜ˛ 46ñ ˛õ,¤˛y 324ä–

Óï ≈̨Ùy Ï̂lG ~Ü˛yôy Ï̂Ó˚ ̂ ÎÙl !Óò%£Ï# G !Ó!Ë˛ß¨ !Ó£Ï̂ ÏÎ˚ Î¢fl∫# lyÓ˚# Ï̂òÓ˚ í z̨òy•Ó˚î xyÙy Ï̂òÓ˚
§yÙˆÏl x§Çáƒ Ó˚ˆÏÎ˚ˆÏSÈ– xlƒ!òˆÏÜ˛ lyÓ˚#ˆÏòÓ˚ í˛z˛õÓ˚ lyly≤ÃÜ˛yˆÏÓ˚Ó˚ xï˛ƒyã˛yˆÏÓ˚Ó˚ !ã˛e
xyÙyˆÏòÓ˚ §Ùyç G §y!•ˆÏï˛ƒ xlÓÓ˚ï˛ °«˛ƒ Ü˛Ó˚y ÎyˆÏFSÈ–

§•yÎ˚Ü˛ @˝Ãsi˛õO# ≠

1É xyÎ≈ƒÓ˚ñ °-#ˆÏòÓ#¢Ù≈yñ x‹Tyò¢˛õ%Ó˚yˆÏî£Ï% lyÓ˚#– ÓyÓ˚yî§#– §¡õ)î≈yl® §Çfl,Òï˛ !ÓŸª!Óòƒy°Î˚ñ

1997 á�#‹Ty∑ñ Ù%oî–

2É ˆàÔí˛¸ñ Ó˚yÙfl∫Ó˚*˛õ¢Ù≈y å§¡õy!òï˛äñ §yÙˆÏÓò§Ç!•ï˛yñ 1994ñ ˆã˛Ôá¡∫y !ÓòƒyË˛Ólñ ÓyÓ˚yî§#ñ

Ù%oî–

3É ë˛yÜ%˛Ó˚ñ ˛õ!Ó˚ˆÏï˛y£Ï  å§¡õy!òï˛äñ §yÙˆÏÓò§Ç!•ï˛yñ 1957ñ •Ó˚Ê˛ ≤ÃÜ˛y¢l#ñ Ü˛°Ü˛yï˛yñ Ù%oî–

4É !eˆÏÓò#ñ Ó˚yÙˆÏày!Ó® å§¡õy!òï˛äñ ˜Ó!òÜ˛§y!•ï˛ƒñ Ë˛yÓ˚ï˛#Î˚ K˛yl˛õ#ë˛ ≤ÃÜ˛y¢lñ ÓyÓ˚yî§#ñ

Ù%oî–

5É !eˆÏÓò#ñ Ó˚yˆÏÙw§%®Ó˚ å§¡õy!òï˛äñ ˙ï˛ˆÏÓ˚Î˚Ó�y·˛î 1318 åÓDy∑äñ ÓD#Î˚§y!•ï˛ƒ˛õ!Ó˚£Ïò

Ü˛°Ü˛yï˛yñ Ù%oî–

6É !mˆÏÓò#ñ Ü˛!˛õ°ˆÏòÓ å§¡õy!òï˛äñ ˜Ó!òÜ˛§y!•ï˛ƒ ~ÓÇ §Çfl,Ò!ï˛ñ 2006ñ !ÓŸª!Óòƒy°Î˚ ≤ÃÜ˛y¢lñ

ÓyÓ˚yî§#ñ Ù%oî–
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7É ôÙ≈˛õy°ñ ˆàÔÓ˚#ñ ˆÓòÈüÈxÓ•Ùylñ 2015ñ Óô≈Ùylñ Ù%oî–

8É ÓˆÏ®ƒy˛õyôƒyÎ˚ñ ¢y!hs˝ñ ˜Ó!òÜ˛§y!•ˆÏï˛ƒÓ˚ Ó˚*˛õˆÏÓ˚áyñ 2003ñ §Çfl,Òï˛˛õ%hflÏÜ˛ Ë˛y[˛yÓ˚ñ Ü˛°Ü˛yï˛yñ

Ù%oî–

9É Ë˛Ryã˛yÎ≈ñ Ë˛Óyl#≤Ã§yò ~ÓÇ ï˛yÓ˚Ü˛lyÌ x!ôÜ˛yÓ˚# å§¡õy!òï˛äñ ˜Ó!òÜ˛ §ÇÜ˛°l 9ñ ≤ÃÌÙ á[˛äñ

2004ñ §Çfl,Òï˛ Ó%Ü˛ !í˛ˆÏ˛õyñ Ü˛°Ü˛yï˛yñ Ù%oî–

10É !Ù◊ñ §%ˆÏÓ˚wÜ%˛ÙyÓ˚ñ ˜Ó!òÜ˛ §y!•ˆÏï˛ƒ!ï˛•y§ñ 2016ñ §yÇ!Óò# ≤ÃÜ˛y¢lÙ ˛õ%Ó˚#ñ Ù%oî–

11É ¢Ù≈yñ Óy§%ˆÏòÓ å§¡õy!òï˛ä ÷Üœ˛Îç%ˆÏÓ≈ò §Ç!•ï˛yñ 1992ñ ˆã˛Ôáy¡∫y !ÓòƒyË˛Ólñ ÓyÓ˚yî§#ñ Ù%oî–

12É §Ó˚fl∫ï˛#ñ çàò#ŸªyÓ˚yl® å§¡õy!òï˛äñ ã˛ï%˛ˆÏÓ≈ò§Ç!•ï˛yñ !ÓçÎ˚Ü%˛ÙyÓ˚ ˆày!Ó®Ó˚yÙ •y§yl®ñ

!òÕ‘#ñ Ù%oî–

13É fl∫yÙ# àΩ˛#Ó˚yl® å§¡õy!òï˛ä ˜ï˛!_Ó˚#Î˚ í˛z˛õ!l£Ïò 1986ñ í˛zˆÏmyôl Ü˛yÎ≈y°Î˚ñ Ü˛°Ü˛yï˛y–

15É Max-muller, F(Ed.) Rigveda Sanhita, 1966, Chouhkhamba Sanskrit

Varanasi.



105

˜Ó!ã˛eƒÙÎ˚ ˛õˆÏÌ x@˝Ãà!ï˛Ó˚ •z!ï˛•y§ ≠ Ë˛yÓ˚ï˛#Î˚ lyÓ˚#

ï˛!lÙy ã˛ƒyê˛yç≈# å§•Ü˛yÓ˚# xôƒy!˛õÜ˛yñ ò¢≈l !ÓË˛yàñ !ÓôyllàÓ˚ Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
!Ó!Ë˛ß¨ï˛y•z ≤ÃÜ,˛!ï˛Ó˚ ôÙ≈– §ÙhflÏ ≤Ãyî# çàˆÏï˛Ó˚  ˆ«˛ˆÏe•z ~!ê˛ §ï˛ƒ– ˆe´yˆÏÙyˆÏçyÙ G
•Ó˚ˆÏÙylàï˛ ̨õyÌ≈ˆÏÜ˛ƒÓ˚ Ü˛yÓ˚ˆÏî lyÓ˚# G ̨õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ¢yÓ˚#!Ó˚Ü˛ «˛Ùï˛y G Ùyl!§Ü˛ï˛yÓ˚
!òÜ˛ ̂ Ì Ï̂Ü˛ !Ü˛S%È ̨õyÌ≈Ü˛ƒ °«˛ƒ Ü˛Ó˚y ÎyÎ˚– lyÓ˚#Ó˚ ¢yÓ˚#!Ó˚Ü˛ ¢!_´ x Į̈̂ õ«˛yÜ,̨ ï˛ Ü˛Ù •GÎ˚yÎ˚
≤Ãyã˛#l Ü˛yˆÏ° !¢Ü˛yÓ˚ñ Î%k˛!Ó@˝ÃˆÏ•Ó˚ ÙˆÏï˛y Ü˛yç=!°Ó˚ òy!Î˚c ˛õ%Ó˚&ˆÏ£ÏÓ˚ í˛z˛õÓ˚ ~ÓÇ
à,•yË˛ƒhs˝ˆÏÓ˚Ó˚ Ü˛yç=!°Ó˚ òy!Î˚c lyÓ˚#Ó˚ í˛z˛õÓ˚ Óï˛≈yÎ˚– ˛õÓ˚Óï˛≈#Ü˛yˆÏ° §Ë˛ƒï˛yÓ˚ í˛zß¨!ï˛
§ˆÏcG ÷ô%Ùye x®Ó˚Ù•ˆÏ°Ó˚ Ü˛yç lyÓ˚#Ó˚ çlƒÈüüüÈ ~•z ôyÓ˚îy §ÙyˆÏçÓ˚ Ùyl%ˆÏ£ÏÓ˚ ÙˆÏl
ò,ì ¸̨ • Ï̂Î˚ ̂ Ì Ï̂Ü˛ ÎyÎ˚– Ê˛°fl∫Ó˚*˛õ !¢«˛yÓ˚ §%̂ ÏÎyàÈüÈÓ!MĘ̀ ï˛ lyÓ˚# !lÓ˚y˛õ_y•#l §Ùy Ï̂ç x Ï̂lÜ˛
ˆ«˛ˆÏe l#Ó˚ˆÏÓ !lÎ≈yï˛l §•ƒ Ü˛ˆÏÓ˚ ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ Óyôƒ •Î˚– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ lyÓ˚#Ó˚ ~•z
xÙÎ≈yòyÜ˛Ó˚ ç#ÓˆÏlÓ˚ ̨õ!Ó˚Óï˛≈l ̂ Î ≤ÃˆÏÎ˚yçl ï˛yÓ˚ í˛z˛õ°!∏˛ Ü˛ˆÏÓ˚ ï˛yÓ˚ çlƒ !¢«˛yÓ˚ myÓ˚
í˛zß√%_´ Ü˛Ó˚yÓ˚ ≤ÃˆÏã˛‹Ty ˆò!áˆÏÎ˚!SÈˆÏ°l xˆÏlÜ˛ !¢«˛yÓ�ï˛# lyÓ˚#– |l!ÓÇ¢ ¢ï˛ˆÏÜ˛ ~•z
lyÓ˚#ˆÏòÓ˚ ÙˆÏôƒ xlƒï˛Ù !SÈˆÏ°l §y!Óe#Óy•z Ê%˛ˆÏ°ñ Ó˚yÙyÓy•z Ó˚ylyˆÏí˛ñ ï˛yÓ˚yÓy•z !¢ˆÏu˛
≤ÃÙ%á– ã˛Ó˚Ù §yÙy!çÜ˛ Óyôy §ˆÏcG !¢«˛yÓ˚ xyˆÏ°yÜ˛≤ÃyÆ lyÓ˚#Ó˚y ï˛ÑyˆÏòÓ˚ x!ôÜ˛yÓ˚
§¡õ Ï̂Ü ≈̨ e´Ù¢ § Ï̂ã˛ï˛l • Ï̂Î˚ í z̨ë˛ Ï̂ï˛ Ìy Ï̂Ü˛l– ò#â≈!ò Ï̂lÓ˚ ÓMĘ̀ lyÓ˚ •z!ï˛•y§ Ï̂Ü˛ ò)̂ ÏÓ˚ §!Ó˚̂ ÏÎ˚
í˛zFã˛!¢«˛yÓ˚ xy!.lyÎ˚ ≤ÃˆÏÓ¢ Ü˛ˆÏÓ˚l Ù%!‹TˆÏÙÎ˚ !Ü˛S%È lyÓ˚#– ï˛ÑyÓ˚y•z e´Ù¢ xlƒ lyÓ˚#ˆÏòÓ˚
xl%̂ Ï≤ÃÓ˚îy • Ï̂Î˚ G Ï̂ë˛l– !ã˛!Ü˛Í§y¢yflfñ K˛ylÈüÈ!ÓK˛ylñ Ù•yÜ˛y¢Îyeyñ xy•zl¢yflfñ §Ùyç
§ÇflÒyÓ˚ñ ̂ á°yô)°yñ ̨ õÓ≈ï˛yˆÏÓ˚y•îñ ̨ õ%!°¢ !Ù!°ê˛yÓ˚#üüüÈ ~•z §ÙhflÏ ̂ «˛ˆÏe•z xyç lyÓ˚#Ó˚y
˛õ%Ó˚& Ï̂£ÏÓ˚ §ÙÜ˛«˛ • Ï̂Î˚ !l Ï̂ç Ï̂òÓ˚ ̂ Îyàƒï˛y ≤ÃÙyî Ü˛ Ï̂Ó˚̂ ÏSÈl ~ÓÇ lyÓ˚#Ó˚ §yÙÌ≈ƒ §¡õ Ï̂Ü ≈̨
≤Ãã˛!°ï˛ ôyÓ˚îy ˛õ!Ó˚Óï˛≈l Ü˛Ó˚ˆÏï˛ §«˛Ù •ˆÏÎ˚ˆÏSÈl–

§)ã˛Ü˛ ¢∑ ≠ ÓMĘ̀ lyñ lyÓ̊#!¢«˛yñ !ã˛!Ü˛Í§y¢yflfñ fl∫yô#lï˛y §Ç@˝ÃyÙñ ̂ á°yô)°yñ ̨õÓ≈ï˛y Ï̂Ó̊y•l–

˜Ó!ã˛eƒÙÎ˚ï˛y ≤ÃÜ,˛!ï˛Ó˚ ôÙ≈– ~Ó˚ Ü˛yÓ˚ˆÏî•z ≤ÃÜ,˛!ï˛ˆÏï˛ x!hflÏc¢#° !Ó!Ë˛ß¨ ≤ÃyˆÏîÓ˚ ÙˆÏôƒ
¢yÓ˚#!Ó˚Ü˛ §yÙÌ≈ƒñ Ó%!k˛Ù_yñ ̂ §Ô®Î≈ƒ •zï˛ƒy!ò !Ó!Ë˛ß¨ !òÜ˛ ̂ Ì Ï̂Ü˛ ̨õyÌ≈Ü˛ƒ °«˛ƒ Ü˛Ó˚y ÎyÎ˚–
~Ü˛Ùye Ó%!k˛Ó,!_§¡õß¨ ç#Ó !•§yˆÏÓ Ùyl%£ÏG ~Ó˚ Óƒ!ï˛e´Ù lÎ˚– ˆe´yˆÏÙyˆÏçyÙàï˛
˜Ó!ã˛ Ï̂eƒÓ˚ Ü˛yÓ˚̂ Ïî lyÓ˚#ñ ̨õ%Ó˚&£Ï ~ÓÇ ï,̨ ï˛#Î˚ !° Ï̂DÓ˚ Ùyl%̂ Ï£ÏÓ˚ x!hflÏc ̂ òáy ÎyÎ˚ ̨õ,!ÌÓ# Ï̂ï˛–
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•Ó˚ˆÏÙylâ!ê˛ï˛ ˛õyÌ≈ˆÏÜ˛ƒÓ˚ Ü˛yÓ˚ˆÏî ≤ÃÜ,˛!ï˛àï˛Ë˛yˆÏÓ•z lyÓ˚#Ó˚ ¢yÓ˚#!Ó˚Ü˛ ¢!_´ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ï%̨ °lyÎ˚ §yôyÓ˚îË˛y Ï̂Ó !Ü˛S%Èê˛y Ü˛Ù– xy!òÙÎ%̂ Ïà ̂ §•z Ü˛yÓ˚̂ Ïî Î%k˛!Ó@˝Ã•ñ áy Ï̂òƒÓ˚ ≤Ã Ï̂Î˚yç Ï̂l
˛õ÷!¢Ü˛yÓ˚ •zï˛ƒy!ò Ü˛yç=!°Ó˚ òy!Î˚c ̨õ%Ó˚& Ï̂£ÏÓ˚y @˝Ã•î Ü˛ Ï̂Ó˚l ~ÓÇ !¢÷˛õy°lñ ̨õ÷˛õy°lñ
à,•fliy!°Ó˚ Ü˛yˆÏçÓ˚ òy!Î˚c lyÓ˚#Ó˚ í˛z˛õÓ˚ Óï˛≈yÎ˚– ~Ó˚ Ê˛ˆÏ° lyÓ˚#Ó˚ ÙˆÏôƒ ï%˛°lyÎ˚ ˆÜ˛yÙ°
Ó,!_=!°Ó˚ ≤ÃÜ˛y¢ âˆÏê˛ñ xyÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ xy@˝Ãy§# ÙˆÏlyË˛yÓ ≤ÃÜ˛!ê˛ï˛ •Î˚– §ÙˆÏÎ˚Ó˚
§y Ï̂Ì §y Ï̂Ì !¢Ü˛yÓ̊ Óy Î%̂ Ïk˛Ó̊ Ùï˛ ≤Ãyï˛ƒ!•Ü˛ Ü˛y Ï̂çÓ̊ ≤Ã Ï̂Î̊yçl#Î̊ï˛y Ê%̨ Ó̊y Ï̂°G à,•yË˛ƒhs˝̂ ÏÓ̊Ó̊
Ü˛yç lyÓ˚#Ó˚ çlƒ ~ÓÇ Ó!•ç≈àˆÏï˛Ó˚ Ü˛yç ˛õ%Ó˚&ˆÏ£ÏÓ˚ çlƒÈüüüÈ ~•z ôyÓ˚îy lyÓ˚# ~ÓÇ
˛õ%Ó˚&£ÏÈüüüÈ í˛zË˛ˆÏÎ˚Ó˚•z ÙˆÏlÓ˚ ÙˆÏôƒ ò,ì˛¸Ë˛yˆÏÓ ˆÌˆÏÜ˛ ÎyÎ˚– ~•z ôyÓ˚îy !lˆÏÎ˚ çß√@˝Ã•î ly
Ü˛Ó˚ˆÏ°G §yÙy!çÜ˛ ̨õ!Ó˚ˆÏÓˆÏ¢Ó˚ ≤ÃË˛yˆÏÓ ≤ÃˆÏï˛ƒˆÏÜ˛•z ~•z ôyÓ˚îy ÙˆÏlÓ˚ ÙˆÏôƒ °y°l Ü˛ˆÏÓ˚
ã˛ˆÏ°– ÙylÓ§Ë˛ƒï˛yÓ˚ x@˝Ãà!ï˛ •ˆÏ°G ~•z Ùyl!§Ü˛ï˛yÓ˚ §•ˆÏç ˛õ!Ó˚Óï˛≈l  •Î˚!l–
à,•yË˛ƒhs˝̂ ÏÓ˚Ó˚ Ü˛y Ï̂çÓ˚ çlƒ í z̨̨ õyç≈l¢#° •GÎ˚yÓ˚ ≤Ã Ï̂Î˚yçl ̂ l•züüüÈ ~•z !ã˛hs˝yôyÓ˚y lyÓ˚# Ï̂Ü˛
!¢«˛y @˝Ã•ˆÏîÓ˚ §%ˆÏÎyà ˆÌˆÏÜ˛ Ó!MÈ˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈ– Î!òG ˜Ó!òÜ˛ Î%ˆÏà lyÓ˚#Ó˚y !¢«˛y @˝Ã•î
Ü˛Ó˚ˆÏï˛lñ ÙôƒÎ%ˆÏà ˛õ!Ó˚!fli!ï˛Ó˚ ˛õ!Ó˚Óï˛≈l •Î˚ ~ÓÇ ï˛yÓ˚ ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚G lyÓ˚# ï˛yÓ˚
!¢«˛yÓ˚ x!ôÜ˛yÓ˚ •yÓ˚yÎ˚– Ó!•ç≈à Ï̂ï˛Ó˚ ̂ Óï˛l!Ë˛!_Ü˛ Ü˛yç ̨õ%Ó˚&£Ï̂ ÏÜ˛  fl∫!lË ≈̨Ó˚ Ü˛ Ï̂Ó˚ ̂ ï˛y Ï̂°
xyÓ˚ !¢«˛yÓ˚ §%ˆÏÎyà Ó!MÈ˛ï˛ lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ í˛z˛õÓ˚ ç#Ól ôyÓ˚ˆÏîÓ˚ çlƒ !lË˛≈Ó˚¢#° •ˆÏÎ˚
ˆÌˆÏÜ˛ ÎyÎ˚–

Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ÙˆÏï˛y í˛zß¨Î˚l¢#° ˆòˆÏ¢ Óy°ƒ!ÓÓyˆÏ•Ó˚ Ùï˛ Ü%˛≤ÃÌy lyÓ˚#Ó˚ ç#ÓlˆÏÜ˛
xyÓ˚G ò%!Ó≈§• Ü˛ˆÏÓ˚ ̂ ï˛yˆÏ° ~ÓÇ ̨õy!Ó˚Óy!Ó˚Ü˛ !•Ç§yÓ˚ !¢Ü˛yÓ˚ •ˆÏÎ˚G ÷ô%Ùye áyòƒñ Óflf
G Óy§fliyˆÏlÓ˚ çlƒ ˛õ!Ó˚ÓyÓ˚ ï˛Ìy ˛õ%Ó˚&ˆÏ£ÏÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚¢#° lyÓ˚# xˆÏlÜ˛ˆÏ«˛ˆÏe•z
xï˛ƒyã˛yÓ˚ §•ƒ Ü˛ˆÏÓ˚ ç#Ól ôyÓ˚î Ü˛Ó˚ˆÏï˛ Óyôƒ •Î˚– ~§Ó !Ü˛S%ÈˆÏÜ˛•z ï˛yÓ˚y lyÓ˚#çˆÏß√Ó˚
x!Ë˛¢y˛õ ÓˆÏ° ÙˆÏl Ü˛ˆÏÓ˚ ~ÓÇ ~•z xÓfliyÓ˚ ˆÜ˛ylÓ˚Ü˛Ù ˛õ!Ó˚Óï˛≈l §Ω˛Ó ÓˆÏ°G ï˛yÓ˚y
Ë˛yÓˆÏï˛ ˛õyˆÏÓ˚ ly–

!˛õï,̨ ï˛y!sfÜ˛ §Ùy Ï̂çÓ˚ ~•z !ã˛Ó˚yã˛!Ó˚ï˛ !ã˛hs˝yË˛yÓlyÓ˚ ≤Ãã˛°l § Ï̂cG ~Ùl !Ü˛S%È lyÓ˚#
G ˛õ%Ó˚&£Ï !SÈˆÏ°l ÎÑyÓ˚y Óƒ!ï˛e´Ù# !ã˛hs˝yË˛yÓlyÓ˚ x!ôÜ˛yÓ˚# !SÈˆÏ°l– ï˛ÑyÓ˚y lyÓ˚#ˆÏÜ˛ ï˛yÓ˚
ˆÎyàƒ ÙÎ≈yòy G x!ôÜ˛yÓ̊ ̂ òGÎ̊yÓ̊ çlƒ Ü%̨ §ÇflÒyÓ̊@Ã̋fli §Ùy Ï̂çÓ̊ !ÓÓ̊& Ï̂k˛ °í˛̧y•z Ü˛ Ï̂Ó̊!SÈ̂ Ï°l–
Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ~Ó˚Ü˛Ù Ü˛ˆÏÎ˚Ü˛çl Óƒ!_´c ˆÎ §Ç@˝ÃyÙ# ˛õòˆÏ«˛˛õ !lˆÏÎ˚!SÈˆÏ°l ï˛yÓ˚ çlƒ•z
xyÙyˆÏòÓ˚ ˆòˆÏ¢Ó˚ xˆÏlÜ˛ lyÓ˚# !Ó!Ë˛ß¨ ˆ«˛ˆÏe !lˆÏçˆÏòÓ˚ˆÏÜ˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y §Ùyl
ò«˛ï˛y§¡õß¨ Ó˚*ˆÏ˛õ ≤ÃÙyî Ü˛Ó˚yÓ˚ !òˆÏÜ˛ x@˝Ã§Ó˚ •ˆÏï˛ §«˛Ù •ˆÏÎ˚ˆÏSÈl– ≤Ãà!ï˛¢#°
!ã˛hs˝yôyÓ˚yÓ˚ x!ôÜ˛yÓ˚# ~•z§Ó Óƒ!_´ §!ë˛Ü˛Ë˛y Ï̂Ó•z í z̨̨ õ°!∏˛ Ü˛ Ï̂Ó˚!SÈ Ï̂°l ̂ Î ≤ÃÜ,̨ ï˛ !¢«˛yÎ˚
!¢!«˛ï˛ •ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õyÓ˚ˆÏ° lyÓ˚# ï˛yÓ˚ x!ôÜ˛yÓ˚ §¡õˆÏÜ˛≈ §ˆÏã˛ï˛l •ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õyÓ˚ˆÏÓ
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~ÓÇ ò#â≈!òl ô Ï̂Ó˚ ï˛yÓ˚ í z̨̨ õ Ï̂Ó˚ â Ï̂ê˛ ã˛°y xlƒy Ï̂Î˚Ó˚ ̂ Îyàƒ çÓyÓG !ò Ï̂ï˛ ̨õyÓ˚̂ ÏÓ– Óï ≈̨Ùyl
xy Ï̂°yã˛lyÓ˚ ̨õ!Ó˚§ Ï̂Ó˚ xyÙÓ˚y ̂ §•z§Ó Ë˛yÓ˚ï˛#Î˚ lyÓ˚#Ó˚ §yÊ˛°ƒ Ï̂Ü˛ ï%̨ Ï̂° ôÓ˚yÓ˚ ̂ ã˛‹Ty Ü˛Ó˚Óñ
ÎÑyÓ˚y !l Ï̂çÓ˚y !¢«˛yÓ˚ x!ôÜ˛yÓ˚ xç≈l Ü˛ Ï̂Ó˚ xlƒ lyÓ˚# Ï̂òÓ˚ çlƒ !¢«˛yÓ˚ §%̂ ÏÎyà Ï̂Ü˛ ≤Ã¢hflÏ
Ü˛ˆÏÓ˚ˆÏSÈló xlƒ!òˆÏÜ˛ ÎÑyÓ˚y ç#ÓˆÏlÓ˚ !Ó!Ë˛ß¨ ̂ «˛ˆÏe !lˆÏçˆÏòÓ˚ ̂ Îyàƒï˛y ≤ÃÙyî Ü˛ˆÏÓ˚ˆÏSÈl
ï˛ÑyˆÏòÓ˚ §yÊ˛°ƒˆÏÜ˛G xyˆÏ°yã˛lyÓ˚ !Ó£ÏÎ˚ !•§yˆÏÓ Ó˚yáˆÏÓy–

Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ Ù Ï̂ï˛y í z̨ß¨Î˚l¢#° ̂ ò Ï̂¢ |l!ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó˚ ≤ÃÌÙ!ò Ï̂Ü˛G lyÓ˚#!¢«˛yÓ˚
≤Ã!ï˛ §ÙyˆÏçÓ˚ ˆÜ˛yl •z!ï˛Óyã˛Ü˛ ò,!‹TË˛D# !SÈ° ly– Ù•yÓ˚yˆÏ‹T…Ó˚ ~Ü˛ @˝ÃyˆÏÙÓ˚ lyÓ˚#
§y!Óe#Óy•z Ê%˛ˆÏ° í˛z˛õ°!∏˛ Ü˛ˆÏÓ˚l ̂ Î !¢«˛y §¡õ)î≈ ly •ˆÏ° §ÙyˆÏç lyÓ˚#ˆÏòÓ˚ ò%/áçlÜ˛
xÓfliyl ÓòˆÏ°Ó˚ ˆÜ˛yl §Ω˛yÓly ˆl•z– Ùye lÎ˚ ÓÍ§Ó˚ ÓÎ˚ˆÏ§ !ÓÓy!•ï˛y §y!Óe#Óy•z
≤ÃÌ Ï̂Ù ï˛yÓ˚ fl∫yÙ#Ó˚ Ü˛ySÈ ̂ Ì Ï̂Ü˛ !¢«˛y@˝Ã•î Ü˛ Ï̂Ó˚l– ̨õÓ˚Óï ≈̨#Ü˛y Ï̂° !ï˛!l !¢«˛Ü˛Èüüü È!¢«˛ Ï̂î
xÇ¢ ˆll ~ÓÇ 1848 á�#‹TyˆÏ∑ ˛õ%ˆÏl ¢•ˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ çlƒ ≤ÃÌÙ !Óòƒy°Î˚ fliy˛õl
Ü˛ˆÏÓ˚l– Ü%˛§ÇflÒyÓ˚@˝Ãfli §Ùyç ~Ó˚çlƒ ï˛ÑyˆÏÜ˛ lylyË˛yˆÏÓ ̂ •lfliy Ü˛Ó˚ˆÏ°G !ï˛!l òˆÏÙ Îyl
!l ~ÓÇ ˛õÓ˚Óï˛≈#Ü˛yˆÏ° xyˆÏÓ˚y !Ü˛S%È !Óòƒy°Î˚ fliy˛õl ~ÓÇ ˆ§áyˆÏl !¢«˛yòyˆÏlÓ˚ Ü˛yˆÏç
!l Ï̂ç Ï̂Ü˛ !l Ï̂Î˚y!çï˛ Ü˛ Ï̂Ó˚l– §y!Óe#Óy•zÈüÈ~Ó˚ lyÓ˚#Óyò# ç#Ólò¢≈l  ï˛ÍÜ˛y°#l Ó‡ lyÓ˚#Ó˚
ç#Ó Ï̂l !¢«˛yÓ˚ xy Ï̂°yÜ˛ !l Ï̂Î˚ ~ Ï̂§!SÈ°– ̂ §•z §ÙÎ˚•z Ê˛!ï˛Ùy ̂ ÓàÙ ̂ ¢á ly Ï̂Ù ~Ü˛çl
Ù%§!°Ù lyÓ˚# §y!Óe#Óy•zÈüÈ~Ó˚ xl%ˆÏ≤ÃÓ˚îyÎ˚ !¢«˛y@˝Ã•î Ü˛ˆÏÓ˚l ~ÓÇ Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ≤ÃÌÙ
Ù!•°y Ù%§!°Ù !¢!«˛Ü˛y !•§yˆÏÓ xyd≤ÃÜ˛y¢ Ü˛ˆÏÓ˚l– ~•z ≤Ã§ˆÏD•z í˛zˆÏÕ‘á Ü˛Ó˚y ÎyÎ˚
ˆÓàÙ çyÊ˛Ó̊ xy!°ñ å1900ÈüÈ1999á�#/äñ ò%à≈yÓy•z ̂ ò¢Ù%á å1909ÈüÈ1981äñ Ù•y Ï̂òÓ#
ÓÙ≈y å1907ÈüÈ1987ä !ÓÙ°y ˆÜ˛Ô° ≤ÃÙ%á !¢«˛yÓ�ï˛# lyÓ˚#ˆÏòÓ˚ Ü˛Ìyñ ÎÑyÓ˚y §ÙyˆÏçÓ˚
ˆàÑyí˛¸y!Ù G ≤Ã!ï˛Ü)˛°ï˛yˆÏÜ˛ çÎ˚ Ü˛ˆÏÓ˚ xlƒ Ù!•°yˆÏòÓ˚ !¢«˛!Î˚e#Ó˚*ˆÏ˛õ Ü˛yç Ü˛ˆÏÓ˚
!àˆÏÎ˚ˆÏSÈl xyç#Ól– ˆÎ K˛yl°yˆÏË˛Ó˚ Óyï˛yÎ˚l ï˛ÑyˆÏòÓ˚ ≤ÃˆÏã˛‹TyÎ˚ í˛zß√%_´ •ˆÏÎ˚!SÈ° Ó‡
§ÇáƒÜ˛ Ë˛yÓ˚ï˛#Î˚ lyÓ˚#Ó˚ ç#ÓˆÏl ï˛y•z ï˛ÑyˆÏòÓ˚ xyÓ˚G !Ó!Ë˛ß¨ ˆ«˛ˆÏe !lˆÏçˆÏòÓ˚ ˆÎyàƒï˛y
≤ÃÙyˆÏîÓ˚ !òˆÏÜ˛ ~!àˆÏÎ˚ !lˆÏÎ˚ !àˆÏÎ˚!SÈ°–

§ÙyˆÏçÓ˚ Ó‡ Óyôy §ˆÏcG !¢«˛y xç≈l Ü˛ˆÏÓ˚ lyÓ˚#Ó˚y ˆÎ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y•z
!ã˛!Ü˛Í§y¢yˆÏflfG ˛õyÓ˚ò¢≈#ï˛y xç≈l Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ï˛y ≤ÃÙyî Ü˛ˆÏÓ˚!SÈˆÏ°l Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚
≤ÃÌÙ Ù!•°y !ã˛!Ü˛Í§Ü˛ Ü˛yò!¡∫l# àyD%!°– !ï˛!l G ï Ñ̨yÓ˚ §Ù§yÙ!Î˚Ü˛ ã˛wÙ%á# Ó§% !SÈ Ï̂°l
Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ≤ÃÌÙ Ù!•°y @˝Ãƒyç%ˆÏÎ˚ê˛– !Ü˛vñ ï˛ÑyˆÏòÓ˚ ~•z §yÊ˛°ƒ xyˆÏ§ xˆÏlÜ˛ ÓMÈ˛lyÓ˚
!ÓÓ˚&ˆÏk˛ §Ç@˝ÃyÙ Ü˛ˆÏÓ˚– ã˛wÙ%á# Ó§%ˆÏÜ˛ ÷ô%Ùye Ù!•°y ÓˆÏ° @˝Ãƒyç%ˆÏÎ˚ê˛ !•§yˆÏÓ fl∫#Ü,˛!ï˛
!òˆÏï˛ ˆòÓ˚# Ü˛Ó˚y •Î˚– Ü˛yò!¡∫l# àyD%!°ˆÏÜ˛ ˆÙ!í˛Ü˛ƒy° Ü˛ˆÏ°ˆÏç ˛õí˛¸yÜ˛y°#l xˆÏlÜ˛
ÓƒDÈüÈ!Óo&˛õ G ≤Ãï˛ƒ«˛ x§•ˆÏÎy!àï˛yÓ˚ Ù%ˆÏá ˛õí˛¸ˆÏï˛ •ˆÏÎ˚ˆÏSÈ– ~Ùl!Ü˛ ˆÙ!í˛Ü˛ƒy°
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˛õÓ˚#«˛yÎ˚ ï˛yˆÏÜ˛ xÜ,˛ï˛Ü˛yÎ≈G Ü˛Ó˚yˆÏly •Î˚ ÎyˆÏï˛ ̂ Ü˛ylË˛yˆÏÓ•z ~Ü˛çl Ù!•°y !ã˛!Ü˛Í§Ü˛
!•§y Ï̂Ó ̨õ!Ó˚!ã˛ï˛ ly • Ï̂ï˛ ̨õy Ï̂Ó˚l– xy•z!l °í ¸̨y•ẑ ÏÎ˚Ó˚ Ùyôƒ Ï̂Ù Ü˛yò!¡∫l# ~•z ≤Ã!ï˛Ü)̨ °ï˛yG
çÎ˚ Ü˛ˆÏÓ˚l– ˆ§•z§ÙÎ˚ Ó˚«˛î¢#° §ÙyˆÏç Óy!í˛¸Ó˚ Ù!•°yˆÏòÓ˚ ˆÜ˛yl ˛õ%Ó˚&£Ï !ã˛!Ü˛Í§Ü˛
myÓ˚y !ã˛!Ü˛Í§y Ü˛Ó˚yˆÏly ˆ•yï˛ lyñ ÎyÓ˚ Ê˛°fl∫Ó˚*˛õ xˆÏlÜ˛ §ÙÎ˚•z ç!ê˛° x§%ˆÏá ï˛yˆÏòÓ˚
Ù,ï%˛ƒ ˆ•yï˛– Ù!•°yÓ˚y !ã˛!Ü˛Í§Ü˛ •ˆÏ° ~Ó˚Ü˛Ù xˆÏlÜ˛ ≤Ãyî Ó˚«˛y ˛õyˆÏÓ ï˛y í˛z˛õ°!∏˛
Ü˛Ó˚ˆÏï˛ §ÙyˆÏçÓ˚ xˆÏlÜ˛ §ÙÎ˚ ˆ°ˆÏàˆÏSÈ– ~Ó˚˛õˆÏÓ˚ e´Ù¢ Ó‡§áƒÜ˛ Ù!•°yÓ˚ §yÙˆÏl
í˛zFã˛!¢«˛yÓ˚ myÓ˚ í˛zß√%_´ •Î˚ ~ÓÇ xˆÏlÜ˛ Ù!•°y !ã˛!Ü˛Í§y¢yˆÏflf Ó%ƒÍ˛õ!_°yË˛ Ü˛ˆÏÓ˚l–
!Ü˛v ï˛ÑyˆÏòÓ˚ ˛õÌ ≤Ãò¢≈l Ü˛ˆÏÓ˚!SÈˆÏ°l Ü˛yò!¡∫l#Ó˚ ÙˆÏï˛y !lË˛≈#Ü˛ ò,ì˛¸ã˛!Ó˚ˆÏeÓ˚ Ù!•°yÓ˚y–

|l!ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó˚ ̂ ¢£ÏË˛y Ï̂àG Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ Ù!•°y Ï̂òÓ˚ xyÌ≈ÈüÈ§yÙy!çÜ˛ xÓfliyl
á%Ó•z !l¡¨ÙyˆÏlÓ˚ !SÈ° ~ÓÇ ˛õ%Ó˚&£ÏˆÏòÓ˚ ï%˛°lyÎ˚ ï˛ÑyˆÏòÓ˚ ˆ•Î˚ ≤Ã!ï˛˛õß¨ Ü˛Ó˚y ˆ•yï˛–
!¢«˛y•#lï˛yÓ˚ §%̂ ÏÎyà !l Ï̂Î˚ x Ï̂lÜ˛ Ï̂«˛ Ï̂e•z ï˛y Ï̂òÓ˚ §¡õ!_Ó˚ x!ôÜ˛yÓ˚ ̂ Ì Ï̂Ü˛ Ó!MÈ˛ï˛ Ü˛Ó˚y
ˆ•yï˛– x®Ó˚Ù• Ï̂° ÌyÜ˛y lyÓ˚#Ó˚y ~Ó˚ ≤Ã!ï˛Ü˛y Ï̂Ó˚Ó˚ çlƒ ̂ Ü˛yl xy•zl# §•yÎ˚ï˛yG ̂ ˛õ Ï̂ï˛l
ly– ~•z ôÓ˚ˆÏîÓ˚ Ó‡ Ù!•°yˆÏòÓ˚ xy•zlàï˛ §y•yÎƒ Ü˛Ó˚ˆÏï˛ ~!àˆÏÎ˚ xyˆÏ§l Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚
≤ÃÌÙ Ù!•°y xy•zlç#!Ó Ü˛ˆÏî≈!°Î˚y ˆ§yÓ˚yÓ!ç å1866á�#/äñ !ï˛!l ÓˆÏ¡∫ !ÓŸª!Óòƒy°Î˚
ˆÌˆÏÜ˛ ≤ÃÌÙ Ù!•°y !•§yˆÏÓ •zÇˆÏÓ˚ç# §y!•ï˛ƒ !lˆÏÎ˚ ˛õy¢ Ü˛ˆÏÓ˚l– Î!òG ÷ô%Ùye lyÓ˚#
•GÎ˚yÓ˚ Úx˛õÓ˚yˆÏôÛ ï˛ÑyˆÏÜ˛ °u˛l !ÓŸª!Óòƒy°ˆÏÎ˚  ˛õí˛¸yÓ˚ çlƒ flÒ°yÓ˚!¢˛õ ˆòGÎ˚y •Î˚!l–
ˆÊœ̨ y Ï̂Ó̊™ ly•ẑ Ïê˛D° §• xy Ï̂Ó̊y Ü˛̂ ÏÎ̊Ü˛ç Ï̂lÓ̊ §•yÎ̊ï˛yÎ̊ 1889 á�#‹Ty Ï̂∑ !Ó�!ê˛¢ !ÓŸª!Óòƒy° Ï̂Î̊
˛õyë˛Ó˚ï˛ ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y !•§yˆÏÓ !ï˛!l xy•zl ˛õy¢ Ü˛ˆÏÓ˚l– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ !Ê˛ˆÏÓ˚
ˆò Ï̂¢Ó˚ Ù!•°y Ï̂òÓ˚ !¢«˛yÓ˚ x!ôÜ˛yÓ˚ G §¡õ!_Ó˚ x!ôÜ˛y Ï̂Ó˚Ó˚ çlƒ !ï˛!l ̂ Î °í ¸̨y•z Ü˛ Ï̂Ó˚l
ï˛y fløÓ˚î#Î˚– Óy°ƒ!ÓÓy• G §ï˛#≤ÃÌy ò)Ó˚ Ü˛Ó˚yÓ˚ ˛õˆÏ«˛G !ï˛!l §GÎ˚y° Ü˛ˆÏÓ˚l–1924
á�#‹Ty Ï̂∑ Ü˛°Ü˛yï˛yÎ˚ !Ê˛ Ï̂Ó˚ •y•ẑ ÏÜ˛y Ï̂ê ≈̨Ó˚ xy•zlç#!Ó !•§y Ï̂Ó ̂ §yÓ˚yÓç# fl∫#Ü,̨ !ï˛ ̨õyl ~ÓÇ
ï˛ál ̂ ÌˆÏÜ˛•z Ù!•°yˆÏòÓ˚ GÜ˛y°!ï˛ ̂ ˛õ¢yÎ˚ Î%_´ •GÎ˚yÓ˚ ̨ õÌ ≤Ã¢hflÏ •Î˚– ̨õÓ˚Óï˛≈#Ü˛yˆÏ°
Ó‡ lyÓ˚# ~•z ˆ˛õ¢yÎ˚ !lˆÏçˆÏòÓ˚ˆÏÜ˛ ˆÎ ˆÎyàƒ ≤ÃÙyî Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚!SÈˆÏ°l ï˛yÓ˚ çlƒ
≤ÃyÌ!ÙÜ˛ §Ç@˝ÃyˆÏÙÓ˚ fl∫#Ü,˛!ï˛ Ü˛ˆÏî≈!°Î˚y ˆ§yÓ˚yÓ!çˆÏÜ˛ !òˆÏï˛ •Î˚–

Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ !Ó�!ê˛¢ˆÏòÓ˚ !ÓÓ˚&ˆÏk˛ fl∫yô#lï˛y §Ç@˝ÃyˆÏÙÓ˚ •z!ï˛•y§ xï˛ƒhs˝ =Ó˚&c˛õ)î≈–
˛õ%Ó̊&£Ï̂ ÏòÓ̊ ̨õy¢y˛õy!¢ lyÓ̊# Ï̂òÓ̊ xÓòylG ~ Ï̂«˛ Ï̂e xlfl∫#Ü˛yÎ≈– fl∫yô#lï˛y §Ç@˝Ãy Ï̂Ù lyÓ̊# Ï̂òÓ̊
xÇ¢@˝Ã•î ≤ÃÌÙ ÷Ó˚& •Î˚ 1817 á�#‹TyˆÏ∑ Îál Ë˛#Ùy Óy•z ˆ•y°Ü˛yÓ˚ lyˆÏÙ ~Ü˛çl
lyÓ˚# !Ó�!ê˛¢ˆÏòÓ˚ !ÓÓ˚&ˆÏk˛ §Ç@˝ÃyˆÏÙ çÎ˚# •l– ~Ó˚˛õÓ˚ V˛Ñy!§Ó˚ Ó˚yî# °-#Óy•z 1857
á�#‹Ty Ï̂∑Ó˚ Ù•y!Ó Ï̂oy Ï̂•Ó˚ §ÙÎ˚ !Ó�!ê˛¢ Ï̂òÓ˚ !ÓÓ˚& Ï̂k˛ °í ¸̨y•z Ü˛ Ï̂Ó˚l– !ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó˚ §)ã˛lyÎ˚
fl∫yô#lï˛y §Ç@˝ÃyÙ# Ù!•°yˆÏòÓ˚ ÙˆÏôƒ xlƒï˛Ù !SÈˆÏ°l §ˆÏÓ˚y!çl# ly•zí%˛ñ !Î!l !á°yÊ˛Í
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xyˆÏ®y°l G Ë˛yÓ˚ï˛ SÈyˆÏí˛¸y xyˆÏ®y°ˆÏl xÇ¢@˝Ã•î Ü˛ˆÏÓ˚!SÈˆÏ°l– ~SÈyí˛¸yG Ùyï˛!Dl#
•yçÓ˚yñ !Ë˛Ü˛yç# Ü˛yÙyñ ̂ ÓàÙ •çÓ˚ï˛ Ù•°ñ xÓ˚&îy xy§Ê˛ xy!° ≤ÃÙ%á lyÓ˚#Ó˚y ̂ ò¢ Ï̂Ü˛
!Ó�!ê˛¢ ¢y§lÙ%_´ Ü˛Ó˚yÓ˚ çlƒ §Ç@˝ÃyÙ Ü˛ Ï̂Ó˚ ̂ à Ï̂SÈl– ≤Ã#!ï˛°ï˛y GÎ˚y Ï̂jòyÓ˚ lyÙÜ˛ x˛õÓ˚
fl∫yô#lï˛y §Ç@˝ÃyÙ# ˛õy•yí˛¸ï˛!°Ó˚ •zí˛zˆÏÓ˚y˛õ#Î˚yl Üœ˛yÓ xye´ÙˆÏîÓ˚ §ÙÎ˚ !Ó�!ê˛¢ˆÏòÓ˚ §yˆÏÌ
Î%ˆÏk˛ ¢•#ò •l– x§•ˆÏÎyà xyˆÏ®y°ˆÏlÓ˚ §ÙÎ˚G Óy§hs˝# ˆòÓ#ñ §Ó˚°yˆÏòÓ#ñ §%¢#°y
lyÎ˚yÓ˚ñ §%ˆÏã˛ï˛y Ü,˛˛õy°î# ≤ÃÙ%á lyÓ˚#Ó˚y fl∫yô#lï˛y §Ç@˝ÃyˆÏÙ xÇ¢@˝Ã•î Ü˛ˆÏÓ˚l– xyˆÏÓ˚y
x§Çáƒ lyÓ̊# Ï̂òÓ̊ xydï˛ƒyàñ ̂ ò¢ Ï̂≤Ã̂ ÏÙÓ̊ çlƒ xydÓ!°òy Ï̂lÓ̊ !lò¢≈l ÌyÜ˛ Ï̂°G fl∫yô#lï˛y
§Ç@˝Ãy Ï̂Ù ̨õ%Ó˚&£Ï̂ ÏòÓ˚ xÓòyl Îï˛ê˛y Ùyl%£Ï Ù Ï̂l ̂ Ó˚̂ Ïá Ï̂SÈ lyÓ˚# Ï̂òÓ˚ xÓòyl §¡õ Ï̂Ü ≈̨ Ùyl%£Ï
ï˛ï˛ê˛y §ˆÏã˛ï˛l lÎ˚–

§Ë˛ƒï˛yÓ˚ í z̨ß¨!ï˛Ó˚ §y Ï̂Ì §y Ï̂Ì x Ï̂lÜ˛ ̂ Ó¢# §ÇáƒÜ˛ lyÓ˚# !¢«˛yÓ˚ xy!.lyÎ˚  ≤Ã Ï̂Ó¢
Ü˛Ó˚ˆÏ°G !ÓK˛yˆÏlÓ˚ Ùï˛ !Ó£ÏÎ˚=!°ˆÏï˛ ˛õ%Ó˚&£ÏÈüüüÈ xy!ô˛õï˛ƒ ÓçyÎ˚ !SÈ° ~ÓÇ !ÓK˛ylã˛ã˛≈y
÷ô% ˛õ%Ó˚&ˆÏ£ÏÓ˚ çlƒÈüüüÈ ~•z ÙˆÏlyË˛yÓ §Ùyç °y°l Ü˛Ó˚ï˛– !Ü˛v ˆÓ¢ !Ü˛S%È §ÇáƒÜ˛
Ë˛yÓ˚ï˛#Î˚ lyÓ˚# ~•z ºyhs˝ ôyÓ˚îy Ï̂Ü˛ ̂ Ë˛ Ï̂. !ò Ï̂Î˚ !ÓK˛yl# !•§y Ï̂Ó !l Ï̂ç Ï̂òÓ˚ fl∫ï˛sf ̨õ!Ó˚ã˛Î˚
àˆÏí˛¸ ï%˛ˆÏ°ˆÏSÈl– ~ˆÏòÓ˚ ÙˆÏôƒ ≤ÃÌÙ xyÙÓ˚y ÎÑyˆÏÜ˛ ˛õy•z !ï˛!l •ˆÏ°l xyl®#Óy•z
ˆày˛õy°Ó˚yG ˆçy¢#– xyˆÏÙ!Ó˚Ü˛yÎ˚ !ã˛!Ü˛Í§y¢yflf ˛õyë˛Ó˚ï˛ ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ lyÓ˚# !SÈˆÏ°l
xyl®#Óy•z– í˛z!qò!Óòƒy !lˆÏÎ˚ àˆÏÓ£ÏîyÓ˚ï˛ Ë˛yÓ˚ï˛#Î˚ !ÓK˛yl# !SÈˆÏ°l çylÜ˛# xy¡øy°ñ
!Î!l ï˛ÑyÓ˚ Ü˛yˆÏçÓ˚ çlƒ 1977 á�#‹TyˆÏ∑ ˛õp◊# ˛õ%Ó˚flÒyÓ˚ ˛õyl– ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y
!•§y Ï̂Ó !ÓK˛y Ï̂l !˛õÉ~•zã˛É!í˛É !í˛@˝Ã# xç≈l Ü˛ Ï̂Ó˚l Ü˛Ù°y §y•l#ñ !ï˛!lG í z̨!qò!Óòƒy !l Ï̂Î˚
à Ï̂Ó£ÏîyÎ̊ Ó%ƒÍ˛õ!_ xç≈l Ü˛ Ï̂Ó̊l– Ó̊§yÎ̊l¢y Ï̂flfÓ̊ à Ï̂Ó£ÏÜ˛ !ÓK˛yl# !•§y Ï̂Ó !ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó̊
≤ÃÌÙË˛yˆÏà ̨ õ!Ó˚!ã˛ï˛ •ˆÏÎ˚ GˆÏë˛l x§#Ùy ã˛ƒyê˛yç≈#– ̨ õÓ˚Óï˛≈#Ü˛yˆÏ° xyˆÏÓ˚y xˆÏlÜ˛ Ù!•°y
!ÓK˛yl# !Ó!Ë˛ß¨ ̂ «˛ Ï̂e ï Ñ̨y Ï̂òÓ˚ xÓòyl ̂ Ó˚̂ Ïá Ï̂SÈl– lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ ï%̨ °lyÎ˚ •#l !•§y Ï̂Ó
àîƒ Ü˛ˆÏÓ˚ ˆÎ §Ùyç ˆ§áyˆÏl ï˛ÑyˆÏòÓ˚ ã˛°yÓ˚ ˛õÌ ~ˆÏÜ˛ÓyˆÏÓ˚•z Ù§,î !SÈ°ly– xçylyˆÏÜ˛
çylyÓ˚ ˆÎ xy@˝Ã• ˆÌˆÏÜ˛ Ùyl%£Ï !ÓK˛ylã˛ã˛≈y ÷Ó˚& Ü˛ˆÏÓ˚!SÈ° ˆ§•z xy@˝Ã• ˆÌˆÏÜ˛ Ùyl%£Ï
Ù•yÜ˛yˆÏ¢ xçyly çàÍˆÏÜ˛G çylˆÏï˛ ã˛yÎ˚– ~•z ˆ«˛ˆÏeG Ù!•°yÓ˚y ï˛ÑyˆÏòÓ˚ xÓòyl
ˆÓ˚̂ Ïá Ï̂SÈl– ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y !•§y Ï̂Ó Ü˛“ly ã˛yG°y 1997 á�#‹Ty Ï̂∑ Ù•yÜ˛y¢Îyey
Ü˛ˆÏÓ˚l– Ë˛yÓ˚ï˛#Î˚ ÓÇˆÏ¢yq(ï˛ §%l#ï˛y í˛z•z!°Î˚yÙ§ ~ÓÇ !§!Ó˚§y Óyu˛°y å2021ä lyÙÜ˛
ò%Ûçl Ù!•°y ~Ó˚˛õÓ˚ Ù•yÜ˛yˆÏ¢ ÎyGÎ˚yÓ˚ Ü,˛!ï˛c xç≈l Ü˛ˆÏÓ˚l– ~SÈyí˛¸yG fl∫yï˛# ̂ Ùy•lñ
ˆÎy!àï˛y ¢y•ñ !≤ÃÎ˚yB˛y ◊#ÓyhflÏÓüüüÈ ~Ó˚ ÙˆÏï˛y Ù!•°yÓ˚y §Ê˛° Ù•yÜ˛y¢ í˛zÍˆÏ«˛˛õˆÏlÓ˚
çlƒ •z!O!lÎ˚yÓ˚ !•§yˆÏÓ !lˆÏçˆÏòÓ˚ ò«˛ï˛y ≤ÃÙyî Ü˛ˆÏÓ˚ˆÏSÈl–

ˆá°yô)°y åSportsä ~Ùl ~Ü˛!ê˛ !Ó£ÏÎ˚ Îy Ùyl%ˆÏ£ÏÓ˚ ¢yÓ˚#!Ó˚Ü˛ §«˛Ùï˛y G ̂ lï,̨ c
òy Ï̂lÓ˚ «˛Ùï˛y Ó,!k˛ñ ò°àï˛ Ü˛Ù≈§¡õyò Ï̂lÓ˚ ò«˛ï˛yÓ,!k˛ •zï˛ƒy!ò ̂ «˛ Ï̂e í z̨̨ õ Ï̂Îyà#– !Ü˛vñ
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¢yÓ˚#!Ó˚Ü˛ ¢!_´ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ï%˛°lyÎ˚ Ü˛ÙüüüÈ ~•z xˆÏÎÔ!_´Ü˛ Ü˛yÓ˚î ˆò!áˆÏÎ˚ ~ÓÇ lyÓ˚#ˆÏÜ˛
˛õ%Ó˚&ˆÏ£ÏÓ˚ §ÙÜ˛«˛ ÓˆÏ° Ë˛yÓˆÏï˛ ly ˛õyÓ˚yÎ˚ lyÓ˚#Ó˚ ˆá°yô)°yÎ˚ xÇ¢@˝Ã•î ~Ü˛ §ÙÎ˚
xÓy!N˛ï˛ ÓˆÏ° !ÓˆÏÓ!ã˛ï˛ ˆ•yï˛– 1900 á�#‹TyˆÏ∑Ó˚ xyˆÏà ˛õÎ≈hs˝ x!°!¡õÜ˛ÈüÈ~Ó˚ ÙˆÏï˛y
ˆá°yÎ˚ Ù!•°yˆÏòÓ˚ xÇ¢@˝Ã•ˆÏîÓ˚ §%ˆÏÎyà ˆÌˆÏÜ˛ Ó!MÈ˛ï˛ Ü˛Ó˚y •ˆÏÎ˚!SÈ°– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ ~•z
§%ˆÏÎyà Ù!•°yÓ˚y xç≈l Ü˛ˆÏÓ˚l 1952 á�#‹TyˆÏ∑– l#!°Ùy ˆây£Ï ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y
ˆáˆÏ°yÎ˚yí˛¸ !•§yˆÏÓ x!°!¡õˆÏÜ˛ xÇ¢@˝Ã•î Ü˛ˆÏÓ˚l– Ù!•°yÓ˚y ˆÎ ˆáˆÏ°yÎ˚yí˛¸ !•§yˆÏÓ
xˆÏÎyàƒ llñ ï˛yÓ˚ ò,‹Tyhs˝ fliy˛õl Ü˛ˆÏÓ˚l !ï˛!l– ~Ó˚˛õÓ˚ !Ó!Ë˛ß¨ §ÙˆÏÎ˚ ~ˆÏÜ˛Ó˚ ˛õÓ˚ ~Ü˛
Ë˛yÓ˚ï˛#Î˚ Ù!•°yÓ˚y ̂ á°yô)°yÓ˚ !Ó!Ë˛ß¨ ̂ «˛ˆÏe ï˛ÑyˆÏòÓ˚ xÓòyl ̂ Ó˚ˆÏáˆÏSÈl– !Ùï˛y°# Ó˚yçñ
V%̨ °l ̂ àyfl∫yÙ#Ó˚ Ùï˛ ̂ á Ï̂°yÎ˚y Ï̂í ¸̨Ó˚y !ÓŸª !e´ Ï̂Ü˛ Ï̂ê˛ Ë˛yÓ˚̂ Ïï˛Ó˚ ≤Ã!ï˛!l!ôc Ü˛ Ï̂Ó˚̂ ÏSÈl– !˛õÉ
!ê˛É í˛z£Ïyñ xyO% Ó!Ó çç≈ ≤ÃÙ%á Ù!•°yÓ˚y xƒyÌˆÏ°!ê˛ˆÏ: ˆòˆÏ¢Ó˚ Ù%á í˛zIµ° Ü˛ˆÏÓ˚ˆÏSÈl–
Ù#Ó˚yÓy•z ã˛yl%ñ §y«˛# Ùy!°ˆÏÜ˛Ó˚ Ùï˛ lyÓ˚#Ó˚y Ü%˛!hflÏÓ˚ ÙˆÏï˛y ˆá°yˆÏï˛G ˆÎ Ù!•°yÓ˚y
!l Ï̂ç Ï̂òÓ˚ ̂ Îyàƒï˛y ≤ÃÙyî Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚ ï˛yÓ˚ !lò¢≈l ̂ ò!á Ï̂Î˚̂ ÏSÈl– 2000 á�#‹Ty Ï̂∑ Ü˛î≈Ù
ÙyˆÏ°ŸªÓ˚# ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y !•§yˆÏÓ x!°!¡õÜ˛ ˆÙˆÏí˛° çÎ˚ Ü˛ˆÏÓ˚ ˆòˆÏ¢Ó˚ àÓ≈
•ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈl– !˛õ !Ë˛ !§¶%˛ñ §y•zly ˆl•GÎ˚y°ñ ˆÙ!Ó˚ Ü˛Ùñ §y!lÎ˚y !Ùç≈y ≤ÃÙ%á lyÓ˚#Ó˚y
˛õÓ˚Óï ≈̨#Ü˛y Ï̂° x!°!¡õ Ï̂Ü˛ xl%Ó˚*˛õ Ü,̨ !ï˛c ̂ ò!á Ï̂Î˚̂ ÏSÈl– ò#!˛õÜ˛y Ü%̨ ÙyÓ˚#ñ ò#˛õy Ü˛Ù≈Ü˛yÓ˚ñ
!•Ùy òy§ ≤ÃÙ%á xyˆÏÓ˚y xˆÏlÜ˛ lyÓ˚#G ̂ á°yô)°yÓ˚ çàÍ ÷ô% ̨õ%Ó˚&ˆÏ£ÏÓ˚ çlƒÈüüüÈ §ÙyˆÏçÓ˚
~•z Ùyl!§Ü˛ï˛y Ï̂Ü˛ ã˛ƒy Ï̂°O çy!l Ï̂Î˚ !l Ï̂ç Ï̂òÓ˚ ̂ Îyàƒï˛yÓ˚ ≤ÃÙyî ̂ Ó˚̂ Ïá Ï̂SÈl–Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚
ÙˆÏï˛y í˛zß¨Î˚l¢#° ˆòˆÏ¢ §yÙy!çÜ˛ ÓyôyÓ˚ §ˆÏD §ˆÏD ˛õ%Ó˚&£Ï ˆáˆÏ°yÎ˚yí˛¸ˆÏòÓ˚ ≤Ãy˛õƒ
˛õy!Ó˚◊!ÙˆÏÜ˛Ó˚ §ˆÏD Ù!•°y ̂ áˆÏ°yÎ˚yí˛¸ˆÏòÓ˚ ̨ õy!Ó˚◊!ÙˆÏÜ˛Ó˚ Óí˛¸ ï˛Ê˛yÍG ~Ü˛ê˛y §Ù§ƒy–
xˆÏÌ≈Ó˚ xË˛yˆÏÓ çyï˛#Î˚ hflÏˆÏÓ˚ çÎ˚# xˆÏlÜ˛ Ù!•°y ˆáˆÏ°yÎ˚yí˛¸•z ˆá°y ˆSÈˆÏí˛¸ !ÓÜ˛“
xyˆÏÎ˚Ó˚ ˛õÌ §¶˛yl Ü˛ˆÏÓ˚l– Ù!•°yˆÏòÓ˚ ˆá°yÓ˚ ˆ«˛ˆÏe xyˆÏÎ˚yçÜ˛ §ÇfliyÓ˚ í˛zÍ§y•G
˛õ%Ó˚&£ÏˆÏòÓ˚ ˆá°yÓ˚ ï%˛°lyÎ˚ Ü˛Ù ÌyˆÏÜ˛– Ù!•°y ˆáˆÏ°yÎ˚yí˛¸ˆÏòÓ˚ ˛õyÓ˚ò!¢≈ï˛y §¡õˆÏÜ˛≈
§!®?˛!ã˛_ •GÎ̊y ~Ó̊ xlƒï˛Ù Ü˛yÓ̊î– §Ó̊Ü˛yÓ̊#ÈüüüÈ ̂ Ó§Ó̊Ü˛yÓ̊# hflÏ̂ ÏÓ̊Ó̊ §y•yÎƒG ≤Ã!ï˛Ë˛yÙÎ̊#
Ù!•°y ˆáˆÏ°yÎ˚yˆÏí˛¸Ó˚y xˆÏlÜ˛ §ÙÎ˚ ˛õyl ly– ï˛#Ó˚®y!çˆÏï˛ V˛yí˛¸áˆÏu˛Ó˚ çyï˛#Î˚ hflÏˆÏÓ˚Ó˚
ã˛ƒy!¡õÎ˚l ò#!Æ Ü%˛ÙyÓ˚# ~Ó˚ xlƒï˛Ù !lò¢≈lñ !Î!l ~Ü˛!ê˛ ã˛yˆÏÎ˚Ó˚ ˆòyÜ˛yl ã˛y!°ˆÏÎ˚
òy!Ó˚ˆÏoƒÓ˚ §ˆÏD §Ç@˝ÃyÙ Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏSÈl– Ë˛yÓ˚ï˛#Î˚ lyÓ˚#ˆÏòÓ˚ ˆá°yô)°yÎ˚ ˆàÔÓ˚ÓÙÎ˚
§yÊ˛ˆÏ°ƒÓ˚ ˛õyˆÏ¢ ~•z ôÓ˚ˆÏîÓ˚ xˆÏlÜ˛ âê˛ly•z xyÙyˆÏòÓ˚ ˆÓòly•ï˛ Ü˛ˆÏÓ˚–

Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ Ù Ï̂ï˛y í z̨ß¨Î˚l¢#° ̂ ò Ï̂¢ ≤Ãyã˛#lÜ˛y° ̂ Ì Ï̂Ü˛•z çy!ï˛ Ï̂Ë˛ò ≤ÃÌy ≤Ãã˛!°ï˛
!SÈ° ~ÓÇ çy!ï˛Ó˚ !Ë˛!_ Ï̂ï˛ ~Ü˛ Ï̂◊î#Ó˚ Ùyl%£Ï̂ ÏÜ˛ ̂ ¢y!£Ïï˛ñ Ó!MÈ˛ï˛ñ !l˛õ#!í ¸̨ï˛ ~ÓÇ Ü˛á Ï̂ly
Ü˛áˆÏly xflõ,¢ƒ Ü˛ˆÏÓ˚ Ó˚yáy ̂ •yï˛– lyÓ˚#Ó˚ ≤Ã!ï˛ ÓMÈ˛ly ~ÓÇ ò!°ï˛ §¡±òyˆÏÎ˚Ó˚ Ùyl%ˆÏ£ÏÓ˚
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≤Ã!ï˛ ÓMÈ˛lyÓ˚ Ùï˛ §yÙy!çÜ˛ Óƒ!ôÓ˚ !ÓÓ˚& Ï̂k˛ |l!ÓÇ¢ ¢ï˛ Ï̂Ü˛ Ó˚& Ï̂á òÑy!í ¸̨̂ ÏÎ˚!SÈ Ï̂°l ̂ Î§Ó
lyÓ˚# ï˛ÑyˆÏòÓ˚ ÙˆÏôƒ xlƒï˛Ù !SÈˆÏ°l §y!Óe#Óy•z Ê%˛ˆÏ°– ï˛ÌyÜ˛!Ìï˛ Ú!l¡¨Û §¡±òyˆÏÎ˚Ó˚
ˆÙˆÏÎ˚ˆÏòÓ˚ çlƒ !Óòƒy°Î˚ fliy˛õl ~ÓÇ !ÓôÓyˆÏòÓ˚ çlƒ xy◊Î˚fli° fliy˛õˆÏlÓ˚ Ùï˛ §Ùyç
§ÇflÒyÓ˚Ù)°Ü˛ Ü˛yˆÏç Î%_´ !SÈˆÏ°l !ï˛!l– ˛õÓ˚Óï˛≈#Ü˛yˆÏ° ï˛yÓ˚yÓy•z !¢ˆÏu˛ lyÙÜ˛ x˛õÓ˚
~Ü˛çl lyÓ˚# §y!Óe#Óy•zÈüÈ~Ó˚ §yˆÏÌ Ü˛ˆÏÙ≈ Î%_´ •l ~ÓÇ lyÓ˚#Ó˚ ≤Ã!ï˛ G !l¡¨ÓˆÏî≈Ó˚
Óƒ!_´ Ï̂òÓ˚ ≤Ã!ï˛ §Ùy Ï̂çÓ˚ xï˛ƒyã˛y Ï̂Ó˚Ó˚ !ÓÓ˚& Ï̂k˛ §Ó˚Ó •l– §y!Óe#Óy•z G ï˛yÓ˚yÓy•z ï Ñ̨y Ï̂òÓ˚
ˆ°áî#Ó˚ Ùyôƒ Ï̂Ù ~•z§Ó ̃ Ó£Ï̂ ÏÙƒÓ˚ !ÓÓ˚& Ï̂k˛ ≤ÃŸ¿ ̂ ï˛y Ï̂°l– ï Ñ̨y Ï̂òÓ˚ §Ù§yÙ!Î˚Ü˛ Ó˚yÙyÓy•z
Ó̊yly Ï̂í˛ ~ÓÇ Ê˛!ï˛Ùy ̂ ¢áG lyÓ̊#Ó̊ x!ôÜ˛yÓ̊ Ó̊«˛yÓ̊ çlƒ ≤Ã̂ Ïã˛‹Ty ã˛y!° Ï̂Î̊ ̂ à Ï̂SÈl–fl∫î≈Ü%̨ ÙyÓ̊#
ˆòÓ# Ï̂Ü˛ ï Ñ̨yÓ˚ §y!• Ï̂ï˛ƒÓ˚ çlƒ Ùyl%£Ï !ã˛l Ï̂°G lyÓ˚#ñ xlyÌ !¢÷ G !ÓôÓy Ï̂òÓ˚ Ü˛°ƒy Ï̂lÓ˚
çlƒ !ï˛!l ˆÎ Ü˛yç Ü˛ˆÏÓ˚ !àˆÏÎ˚ˆÏSÈl ï˛y fløÓ˚î#Î˚– fl∫yô#lï˛yüüüÈ ˛õ)Ó≈ §ÙˆÏÎ˚Ó˚ ~•z§Ó
§ÙyçÈüÈ§ÇflÒyÓ̊Ü˛ lyÓ̊# Ï̂òÓ̊ xÓòy Ï̂Ó̊Ó̊ Ü˛Ìy ̂ ÎÙl xyÙÓ̊y çyl Ï̂ï˛ ̨õy!Ó̊ ̂ ï˛Ù!l fl∫yô#lï˛yüüüÈ
˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ xyˆÏÓ˚y ˆÓ¢# §ÇáƒÜ˛ lyÓ˚#ˆÏÜ˛ §ÙyçÈüÈ§ÇflÒyÓ˚Ü˛Ó˚*ˆÏ˛õ xyÙÓ˚y ˛õy•z–
ˆÎ Ï̂•ï%̨  §Ë˛ƒï˛yÓ˚ x@˝Ãà!ï˛Ó˚ §y Ï̂Ì §y Ï̂Ì lyÓ˚#Ó˚ Ùï˛ ≤ÃÜ˛y Ï̂¢Ó˚ fl∫yô#lï˛y xy Ï̂àÓ˚ ï%̨ °lyÎ˚
xˆÏlÜ˛ê˛y•z Ó,!k˛ ˆ˛õˆÏÎ˚ˆÏSÈ– ~Ü˛!ÓÇ¢ ¢ï˛ˆÏÜ˛ xÓ˚&îy Ó˚yÎ˚ñ ˆÙôy ˛õyˆÏê˛Ü˛Ó˚ñ !Ü˛Ó˚î ˆÓò#ñ
•zÓ˚Ù ¢!Ù≈°y ã˛yl%ñ Ùyl§# ≤Ãôylñ ≤ÃÙ#°y ˆl§yÓ˚!àñ °-# xyàÓ˚GÎ˚y°ñ xÓ˚&¶˛ï˛# Ó˚yÎ˚
≤ÃÙ%á lyÓ˚#Ó˚y !Ó!Ë˛ß¨ ̂ «˛ Ï̂e §ÙyçÈüÈ§ÇflÒyÓ˚Ü˛ !•§y Ï̂Ó ï Ñ̨y Ï̂òÓ˚ xÓòyl ̂ Ó˚̂ Ïá Ï̂SÈl– xÓ˚&ly
Ó˚yÎ˚ ò%l≈#!ï˛Ù%_´ §Ùyç àë˛ Ï̂lÓ˚ çlƒ Ùçò%Ó˚ ~ÓÇ !Ü˛£Ïyî ¢!_´ §Çàë˛ Ï̂lÓ˚ ̂ le# !•§y Ï̂Ó
◊!ÙÜ˛ G Ü,˛£ÏÜ˛ˆÏòÓ˚ x!ôÜ˛yˆÏÓ˚Ó˚ çlƒ ≤ÃˆÏã˛‹Ty ã˛y!°ˆÏÎ˚ ˆàˆÏSÈl– 2005 §yˆÏ° ï˛ˆÏÌƒÓ˚
x!ôÜ˛yÓ˚ xy•zl åRTIä ≤Ã!ï˛‹TyÓ˚ çlƒ !ï˛!l §!e´Î˚ Ë)̨ !ÙÜ˛y ̨õy°l Ü˛ Ï̂Ó˚l– ̂ Ùôy ̨õy Ï̂ê˛Ü˛Ó˚
=çÓ˚yˆÏê˛Ó˚ í˛z˛õçy!ï˛ §¡±òyÎ˚ G Ü,˛£ÏÜ˛ §¡±òyˆÏÎ˚Ó˚ Ü˛°ƒyˆÏlÓ˚ çlƒ lÙ≈òy ÓÑyã˛yG
xy Ï̂®y° Ï̂lÓ˚ ̂ le# !•§y Ï̂Ó ̨õ!Ó˚!ã˛ï˛ • Ï̂Î˚̂ ÏSÈl– !Ü˛Ó˚î ̂ Óò# !SÈ̂ Ï°l ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y
xy•zÉ!˛õÉ~§ x!Ê˛§yÓ˚ñ ÎÑyÓ˚ Ü˛Ù≈Ü˛yˆÏ° !òÕ‘#ˆÏï˛ Ù!•°yˆÏòÓ˚ !ÓÓ˚&ˆÏk˛ x˛õÓ˚yˆÏôÓ˚ §Çáƒy
í ẑ̨ ÏÕ‘á Ï̂ÎyàƒË˛y Ï̂Ó •…y§ ̨õyÎ˚– !ï˛•yí ¸̨ ̂ ç Ï̂°Ó˚ ≤ÃÌÙ Ù!•°y •z™ Į̈̂ õQÓ˚ ̂ çly Ï̂Ó˚° !•§y Ï̂Ó
ˆç Ï̂°Ó˚ ̨õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ xyÙ)° ̨õ!Ó˚Óï ≈̨̂ ÏlÓ˚ çlƒ !ï˛!l Ùƒyà§y•z§y•z ̨õ%Ó˚flÒyÓ˚ °yË˛ Ü˛ Ï̂Ó˚l–
Ù!î˛õ%ˆÏÓ˚Ó˚ ˆÙˆÏÎ˚ •zÓ˚Ù ¢!Ù≈°y ã˛yl% í˛z_Ó˚ÈüÈ˛õ)Ó≈ Ë˛yÓ˚ˆÏï˛Ó˚ §yï˛!ê˛ Ó˚yˆÏçƒÓ˚ ˆ§lyÓy!•l#Ó˚
!ÓˆÏ¢£Ï «˛Ùï˛yç!lï˛ xy•zl ≤Ãï˛ƒy•yˆÏÓ˚Ó˚ çlƒ §Ó˚Ü˛yˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ 2000 §y° ˆÌˆÏÜ˛
xl¢l Ü˛ˆÏÓ˚ ˆàˆÏSÈl– Ù!•°y xy•zlç#!Ó !•§yˆÏÓ Ùyl§# ≤Ãôyl §yÓ˚y !ÓˆÏŸª Ù!•°yˆÏòÓ˚
≤Ã!ï˛ •GÎ˚y !•Ç§yÓ˚ !ÓÓ˚&ˆÏk˛ xyˆÏ®y°l àˆÏí˛¸ ˆï˛yˆÏ°l– ≤ÃÙ#°y ˆl§yÓ˚!à lyˆÏÙ x˛õÓ˚
~Ü˛ Ù!•°y xy•zlç#!ÓG !¢÷◊Ùñ Ü˛Ù≈̂ Ï«˛ Ï̂e ̂ ÎÔl !lÎ≈yï˛lñ ̨õy!Ó˚Óy!Ó˚Ü˛ !•Ç§y ~Ùl!Ü˛
Ü˛yÓ˚yàyˆÏÓ˚ Ó®#ˆÏòÓ˚ §Ù§ƒy •zï˛ƒy!ò §yÙy!çÜ˛ Óƒ!ô ò)Ó˚#Ü˛Ó˚ˆÏî ≤ÃˆÏã˛‹Ty ã˛y!°ˆÏÎ˚ ̂ àˆÏSÈl–
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xƒy!§í˛ •yÙ°yÓ˚ !¢Ü˛yÓ˚ °-# xyàÓ˚GÎ˚y° ≤ÃÜ˛y¢ƒ ÓyçyˆÏÓ˚ xƒy!§í˛ !Óe´#Ó˚ !ÓÓ˚&ˆÏk˛
xyˆÏ®y°l àˆÏí˛¸ ˆï˛yˆÏ°l ÎyÓ˚ Ê˛°fl∫Ó˚*˛õ §%≤Ã#Ù ˆÜ˛yê˛≈ ˆÜ˛w#Î˚ G Ó˚yçƒ §Ó˚Ü˛yÓ˚ˆÏÜ˛
xƒy!§í˛ !Óe´# !lÎ˚sfˆÏîÓ˚ !lˆÏò≈¢ ˆòÎ˚– !Ó!Ë˛ß¨ Ó˚Ü˛Ù §yÙy!çÜ˛ §Ù§ƒy §Ùyç ˆÌˆÏÜ˛
!lÙ)≈° Ü˛Ó˚y ˛õ%ˆÏÓ˚y˛õ%!Ó˚ §Ω˛Ó ly •ˆÏ°G ï˛yÓ˚ !ÓÓ˚&ˆÏk˛ §!e´Î˚ •GÎ˚y çÓ˚&!Ó˚ñ ˆÎ Ü˛yç!ê˛
Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚!SÈˆÏ°l ~•z §y•§# !lË˛≈#Ü˛ Ù!•°yÓ˚y–

~Ü˛!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ xyô%!lÜ˛ xˆÏlÜ˛ lyÓ˚#•z ÷ô%Ùye §%á# §Ç§yÓ˚ G !lÓ˚y˛õò
Ü˛Ù≈§ÇfliyˆÏlÓ˚ §yÊ˛ˆÏ°ƒÓ˚ àu˛#Ó˚ ÙˆÏôƒ !lˆÏçˆÏòÓ˚ xyÓk˛ ly ˆÓ˚ˆÏá ò%/§y•!§Ü˛ ˛õˆÏÌ ˛õy
Óy!í˛¸ˆÏÎ˚ˆÏSÈl ~ÓÇ !lˆÏçˆÏòÓ˚ §yÊ˛°ƒˆÏÜ˛ ≤ÃÙyîG Ü˛ˆÏÓ˚ˆÏSÈl– ̨õÓ≈ï˛yˆÏÓ˚y•ˆÏîG ̨õ%Ó˚&£ÏˆÏòÓ˚
ˆÌˆÏÜ˛ xyç lyÓ˚#Ó˚y xyÓ˚ !˛õ!SÈˆÏÎ˚ ˆl•z– 1984 §yˆÏ° ÓyˆÏã˛w# ˛õy° ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚
lyÓ˚# !•§yˆÏÓ Ùyí˛zrê˛ ~Ë˛yˆÏÓ˚fiê˛ çÎ˚ Ü˛ˆÏÓ˚l– ˛õÓ˚Óï˛≈#Ü˛yˆÏ° ˆ≤ÃÙ°ï˛y xyàÓ˚GÎ˚y°
~Ë˛y Ï̂Ó˚fiê˛ §• xyÓ˚ §yï˛!ê˛ ̨õÓ≈ï˛Ùy°y ç Ï̂Î˚Ó˚ §yÊ˛°ƒ ̂ òáyl– ò%‹Ò!ï˛Ó˚y ̂ ê ∆̨l ̂ Ì Ï̂Ü˛ S%ÈÑ̂ Ïí ¸̨
ˆÊ˛°yÓ˚ ̨õÓ˚ x Ï̂flfy˛õã˛y Ï̂Ó˚ ̨õy Óyò ̂ à Ï̂°G Ü,̨ !eÙ ̨õy Ï̂Î˚Ó˚ §y•y Ï̂Îƒ ~Ë˛y Ï̂Ó˚fiê˛ çÎ˚ Ü˛ Ï̂Ó˚l
xÓ˚&!lÙy !§Ç•– ~SÈyí˛¸yG xyˆÏÓ˚y !Ü˛S%È Ë˛yÓ˚ï˛#Î˚ Ù!•°y !Ó!Ë˛ß¨ ̨ õÓ≈ï˛Ùy°y çˆÏÎ˚Ó˚ §Ê˛°
•z!ï˛•y§ Ó˚ã˛îy Ü˛ˆÏÓ˚ˆÏSÈl–

lyÓ˚#ˆÏòÓ˚ ¢yÓ˚#!Ó˚Ü˛ §«˛Ùï˛y Ü˛Ù G ï˛yˆÏòÓ˚ ÙˆÏôƒ Ó˚&«˛ï˛yÓ˚ xË˛yÓ Ó˚ˆÏÎ˚ˆÏSÈÈüüüÈ ~•z
Î%!_´ˆÏï˛ !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ≤ÃÌÙ !òˆÏÜ˛G ˛õ%!°¢ Óy!•l#ˆÏï˛ Ù!•°yˆÏòÓ˚ !lˆÏÎ˚yà Ü˛Ó˚y ˆ•yï˛
ly– ~•z ¢ï˛ Ï̂Ü˛Ó˚ ï,̨ ï˛#Î˚ ò¢Ü˛ ̂ Ì Ï̂Ü˛ Ù!•°y G !¢÷ Ï̂òÓ˚ !ÓÓ˚& Ï̂k˛ âê˛y x˛õÓ˚y Ï̂ôÓ˚ !lÎ˚sfîñ
Ù!•°y x˛õÓ˚yô#ˆÏòÓ˚ ¢ly_´Ü˛Ó˚î •zï˛ƒy!ò ≤ÃˆÏÎ˚yçˆÏl Ü˛lˆÏfiê˛Ó° !•§yˆÏÓ Ù!•°yˆÏòÓ˚
!l Ï̂Î˚yà Ü˛Ó˚y ÷Ó˚& •Î˚–1972 §y Ï̂° !Ü˛Ó˚î ̂ Óò# ≤ÃÌÙ Ë˛yÓ˚ï˛#Î˚ Ù!•°y ̨õ%!°¢ x!Ê˛§yÓ˚
!•§y Ï̂Ó !lÎ%_´ •l– ~Ó˚̨ õÓ˚ e´Ù¢ xy Ï̂Ó˚y x Ï̂lÜ˛ Ù!•°y•z ̨õ%!° Ï̂¢ ̂ Îyà !ò Ï̂°G 2022
§yˆÏ° ˆòáy ÎyÎ˚ Ùye 10É3% lyÓ˚# ˛õ%!°¢ Óy!•l#ˆÏï˛ Ó˚ˆÏÎ˚ˆÏSÈl– §yÙy!çÜ˛ Óyôyñ
!lÓ˚y˛õ_y•#lï˛y ≤ÃË,̨ !ï˛ Ü˛yÓ˚̂ Ïî ~•z ̂ ˛õ¢y ~á Ï̂ly ̨õ%Ó˚&£Ï xô%ƒ!£Ïï˛ • Ï̂Î˚ ÌyÜ˛ Ï̂°G x Ï̂lÜ˛
§ÇáƒÜ˛ §y•§# lyÓ˚#Ó˚y•z ~•z ˆ«˛ˆÏeG !lˆÏçˆÏòÓ˚ fliyl Ü˛ˆÏÓ˚ !lˆÏÎ˚ˆÏSÈl– Ë˛yÓ˚ï˛#Î˚
ˆ§lyÓy!•l# Ï̂ï˛G Ù!•°yÓ˚y ~ál xyÓ˚ Ó�yï˛ƒ ll–1992 á�#‹Ty Ï̂∑ !≤ÃÎ˚y !V˛làl Ë˛yÓ˚ï˛#Î˚
ˆ§lyÓy!•l#Ó˚ ≤ÃÌÙ Ù!•°y x!Ê˛§yÓ˚ !•§yˆÏÓ ̂ Îyà ̂ òl– ï˛yÓ˚˛õˆÏÓ˚•z xyÓ˚G Ü˛ˆÏÎ˚Ü˛çl
Ù!•°y x!Ê˛§yÓ˚ˆÏÜ˛ ̂ §lyÓy!•l# !lˆÏÎ˚yà Ü˛ˆÏÓ˚– ï˛ˆÏÓñ !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ÙyV˛yÙy!V˛ !mï˛#Î˚
!ÓŸªÎ%ˆÏk˛Ó˚ §ÙÎ˚ Ë˛yÓ˚ï˛#Î˚ ˆ§lyÓ˚ ç°Óy!•l#ˆÏï˛ Ü˛Ù≈Ó˚ï˛ Ù!•°y x!Ê˛§yÓ˚ Ü˛°ƒyî#
ˆ§lÈüÈ~Ó˚ Ü˛Ìy xyÙÓ˚y çylˆÏï˛ ˛õy!Ó˚– ˆlï˛yç# §%Ë˛y£Ïã˛w Ó§%G Ù!•°yˆÏòÓ˚ !lˆÏÎ˚ Ó˚yî#
V˛Ñy§# Óy!•l# àˆÏí˛¸ ï%˛ˆÏ°!SÈˆÏ°l– Óï˛≈ÙyˆÏl Ë˛yÓ˚ï˛#Î˚ Ù!•°yÓ˚y ÓyÎ˚%ˆÏ§lyÓ˚ Î%k˛!ÓÙyl
ã˛y°yˆÏlyÓ˚ Ùï˛ =Ó˚&c˛õ)î≈ Ü˛yˆÏçÓ˚ òy!Î˚c §yÊ˛ˆÏ°ƒÓ˚ §ˆÏD ˛õy°l Ü˛Ó˚ˆÏSÈl–
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˛õ!Ó˚ˆÏ¢ˆÏ£Ï ~ê˛y•z Ó°y ÎyÎ˚ ̂ Îñ ̂ Î lyÓ˚#ˆÏÜ˛ ~Ü˛§ÙÎ˚ x®Ó˚Ù•ˆÏ° ̨õò≈yl¢#l Ü˛ˆÏÓ˚
ˆÓ˚ˆÏá ̨õ%Ó˚&ˆÏ£ÏÓ˚ ̂ ÌˆÏÜ˛ •#lñ Ü˛Ù Ó%!k˛§¡õß¨ G Ó!•ç≈àˆÏï˛Ó˚ Ü˛yˆÏç xˆÏÎyàƒ ÓˆÏ° ≤ÃÙyî
Ü˛Ó˚yÓ˚ ˆã˛‹Ty §Ùyç Ü˛ˆÏÓ˚!SÈ°ñ ˆ§•z lyÓ˚# xyç ç#ÓˆÏlÓ˚ ≤ÃyÎ˚ ≤Ã!ï˛!ê˛ ˆ«˛ˆÏe !lˆÏçˆÏÜ˛
˛õ%Ó˚&ˆÏ£ÏÓ˚ §ÙÜ˛«˛ !•§yˆÏÓ ≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ §«˛Ù •ˆÏÎ˚ˆÏSÈ– lyÓ˚#Ó˚ ~•z §yÊ˛°ƒ !Ü˛v
~Ü˛!òˆÏl xyˆÏ§!l– xˆÏlÜ˛ Î%à xyˆÏà ˆÎ lyÓ˚#Ó˚y §ÙyˆÏçÓ˚ !Ó!Ë˛ß¨ Ó˚Ü˛Ù ã˛yˆÏ˛õÓ˚ Ü˛yˆÏSÈ
l!ï˛ fl∫#Ü˛yÓ˚ ly Ü˛ˆÏÓ˚ xòÙƒ §y•!§Ü˛ï˛yˆÏÜ˛ §D# Ü˛ˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ x!ôÜ˛yˆÏÓ˚Ó˚ çlƒ °í˛¸y•z
÷Ó˚& Ü˛ Ï̂Ó˚!SÈ Ï̂°l ï Ñ̨yÓ˚y•z ̨õÓ˚Óï ≈̨#Ü˛y Ï̂°Ó˚ lyÓ˚# Ï̂òÓ˚ §Ç@˝Ãy Ï̂ÙÓ˚ ̨õÌ≤Ãò¢≈Ü˛ • Ï̂Î˚ í ẑ̨ Ïë˛ Ï̂SÈl–
ï˛ÑyÓ˚y §ÙyˆÏçÓ˚ Ü˛yˆÏSÈ ~•z Óyï˛≈y !òˆÏï˛ §«˛Ù •ˆÏÎ˚ˆÏSÈl ˆÎ ˆÎˆÏÜ˛yl Ùyl%ˆÏ£ÏÓ˚•z !lˆÏçÓ˚
ˆÎyàƒï˛y ≤ÃÙyˆÏîÓ˚ çlƒ §%ˆÏÎyˆÏàÓ˚ ≤ÃˆÏÎ˚yçl– §%ˆÏÎyà ̂ ˛õˆÏ° ï˛y•z ̂ Ü˛yl ̂ «˛ˆÏe•z lyÓ˚#Ó˚
§yÊ˛°ƒ xôÓ˚y ÌyˆÏÜ˛ ly– ˛õy!Ó˚Óy!Ó˚Ü˛ñ §yÙy!çÜ˛ ÓyôyˆÏÜ˛ x!ï˛e´Ù Ü˛ˆÏÓ˚ xã˛°yÎ˚ï˛ˆÏl
xyâyï˛ •yly ~•z§Ó lyÓ˚#ˆÏòÓ˚ °í˛¸y•zˆÏÜ˛ ï˛y•z Ü%˛!î≈§ çylyˆÏï˛•z •Î˚–

References:

www. womenentrepreneurindia.com

www.the print.in

forbes.Geraldina.women In Modern India.

www.educationworld.in

www.newsindianexpress.com

www.yourstory.com.

www.hindustantimes.com



114

!°DÈüÈ˜Ó£ÏÙƒ G lyÓ˚#Óyò
(Gender Discrimination and Feminism)

°y° áyl åxôƒy˛õÜ˛ñ ò¢≈l !ÓË˛yàñ Ó!§Ó˚•yê˛ Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
˛õ,!ÌÓ#Ó˚ ÎyÓï˛#Î˚ ï˛_¥ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ò,!‹TË˛!D ˆÌˆÏÜ˛ ˆòáyñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ §y!Ó≈Ü˛ Ü˛ï,˛≈cñ lyÓ˚#Ó˚
G˛õÓ˚ xy!ô˛õï˛ƒ ÓçyÎ˚ G Ó,!k˛ Ü˛Ó˚yÓ˚ •y!ï˛Î˚yÓ˚– ~Ó˚ Ù)° Ü˛yÓ˚î •° «˛Ùï˛yÎ˚l Óy
Empowerment ~ÓÇ ~!ê˛ xÓ¢ƒ•z ̨ õ%Ó˚&ˆÏ£ÏÓ˚ !òˆÏÜ˛ ̨ õyÕ‘yË˛yÓ˚# Ü˛Ó˚yÓ˚ «˛Ùï˛yÎ˚l– ~•z
«˛Ùï˛yÎ˚̂ ÏlÓ˚  ã˛y!ÓÜ˛y!ë˛ ô Ï̂Ó˚•z ̨õ%Ó˚&£Ï lyÓ˚# Ï̂Ü˛ !l Ï̂çÓ˚ •zFSÈy Ù Ï̂ï˛y ÓƒÓ•yÓ˚ Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚–
ï˛ˆÏÓ ̨õ%Ó˚&ˆÏ£ÏÓ˚ §ˆÏD lyÓ˚#Ó˚ x!ôÜ˛yˆÏÓ˚ !ÓhflÏÓ˚ ÓƒÓôylñ ~•z ÓƒÓôylˆÏÜ˛ e´Ùyàï˛ Óy!í˛¸ˆÏÎ˚
ã˛°yÓ˚ çlƒ ̨õ%Ó˚&£Ï K˛ylÓ˚y Ï̂çƒ §y!ç Ï̂Î˚ ̂ Ó˚̂ Ïá Ï̂SÈ lyly!Óô ï˛_¥– ~•z Ë˛y Ï̂Ó ̨õ%Ó˚& Ï̂£ÏÓ˚ §Ùyl
x!ôÜ˛yÓ˚ lyÓ˚#Ó˚ çlƒ xyÜ˛y¢Ü%̨ §%Ù • Ï̂Î˚ ÎyÎ˚– !l Ï̂ç Ï̂òÓ˚ ≤Ã!ï˛Ü)̨ ° ~•z xÓfliyl §¡õ Ï̂Ü ≈̨
§ˆÏã˛ï˛lï˛yÓ˚ !Ë˛!_ˆÏï˛ lyÓ˚#Ó˚y ˆÎ ï˛y!_¥Ü˛ !ÓÜ˛“ ≤ÃîÎ˚l G ≤Ã!ï˛¤˛yÎ˚ ï˛Í˛õÓ˚ ï˛yÈüÈ•z •°
lyÓ˚#Óyò– lyÓ˚#Óyò ~Ùl ~Ü˛ ò¢≈ˆÏlÓ˚ Ü˛Ìy ÓˆÏ° ˆÎáyˆÏl lyÓ˚# •ÓyÓ˚ Ü˛yÓ˚ˆÏî ÙylÓ
§ÙyˆÏçÓ˚ §Ùyl =Ó˚&c˛õ)î≈ xô≈yÇ¢ˆÏÜ˛ ˆÜ˛ylG ˆ•lfliyÓ˚ !¢Ü˛yÓ˚ ly •ˆÏï˛ •Î˚–

lyÓ˚#Ó˚y ˜Ó£ÏˆÏÙƒÓ˚ !¢Ü˛yÓ˚– ï˛yˆÏòÓ˚ §%ˆÏÎyà Ü˛Ùñ ï˛yˆÏòÓ˚ ≤Ãy!Æ Ü˛Ù– ≤ÃÜ˛yˆÏ¢Ó˚
˛õê˛Ë)˛!ÙG ï˛yˆÏòÓ˚ çlƒ xˆÏlÜ˛ §ÇÜ˛#î≈– ~•z ˜Ó£ÏÙƒ ò)Ó˚ Ü˛Ó˚y lyÓ˚#Óyò# ò¢≈ˆÏlÓ˚ ~Ü˛!ê˛
≤Ãôyl °«˛ƒ– ˜Ó£ÏÙƒ çy!Ó˚ Ó˚yáyÓ˚ §•yÎ˚Ü˛ •° !°D!Ë˛!_Ü˛ í˛zÍÜ˛£Ï≈ G x!ôÜ˛yˆÏÓ˚Ó˚
Ë˛yÓly– flf#!°D Ó›ï˛ ~Ü˛!ê˛ §yÙy!çÜ˛ !lÙ≈yî– ~ ≤Ã§ˆÏD !§ˆÏÙÑy òƒy Ó%ˆÏË˛yÎ˚yÓ˚ Ó_´Óƒ
í˛zk,˛ï˛ Ü˛ˆÏÓ˚ xyÙÓ˚y Ó°ˆÏï˛ ˛õy!Ó˚ñ ˆÜ˛í˛z çß√yÓ!ô  flf#ˆÏ°yÜ˛ lÎ˚ñ §Ùyç flf#ˆÏ°yÜ˛ ˜ï˛Ó˚#
Ü˛ˆÏÓ˚– ~•z !lÙ≈yˆÏîÓ˚ ÙyôƒˆÏÙ ˜Ó£ÏÙƒˆÏÜ˛ ˆÎÔ!_´Ü˛ï˛y ≤ÃòyˆÏlÓ˚ ˆã˛‹Ty Ü˛Ó˚y •Î˚– lyÓ˚#Óyò
~•z !lÙ≈yˆÏîÓ˚ Ü,˛!eÙï˛yÓ˚ ≤Ã!ï˛ ò,!‹T xyÜ˛£Ï≈ˆÏîÓ˚ ~Ü˛ ˆÓÔ!k˛Ü˛ ≤ÃÎ˚y§–

˜Ó£ÏÙƒ !Ó£Ï̂ ÏÎ˚ § Ï̂ã˛ï˛lï˛y !l!Ÿã˛ï˛Ë˛y Ï̂Ó•z ≤Ãy!îï˛ Ü˛ Ï̂Ó˚ ï˛y ò)Ó˚ Ü˛Ó˚yÓ˚ ̂ «˛ Ï̂e § Ï̂ã˛‹T
•ˆÏï˛– !Ü˛v ~áyˆÏl ~Ü˛!ê˛ ≤ÃŸ¿ GˆÏë˛ÈüüüÈ ˜Ó£ÏÙƒ ò)Ó˚ Ü˛ˆÏÓ˚ lyÓ˚#Ó˚y ˆÎ §Ùï˛yÓ˚ x!Ë˛°y£Ï#
ˆ§•z §Ùï˛y Ü˛yÓ˚ §ˆÏD⁄ ~•z §Ùï˛yÓ˚ Ùylò[˛ Ü˛# •ˆÏÓ⁄ Î!ò ˛õ%Ó˚&£ÏˆÏòÓ˚ ≤Ãy!ÆˆÏÜ˛ xyò¢≈
ôÓ˚y •Î˚ñ ï˛ˆÏÓ ï˛y Ó˚*˛õy!Î˚ï˛ Ü˛Ó˚y !Ü˛ l#!ï˛§¡øï˛ •ˆÏÓ⁄ Î!ò ï˛y ly •Î˚ñ ï˛ˆÏÓ §Ùï˛yÓ˚
lï%˛l Ùylò[˛ ≤ÃîÎ˚l Ü˛Ó˚y xyÓ¢ƒÜ˛– ~•z ≤ÃŸ¿!ê˛ˆÏÜ˛ !âˆÏÓ˚ lyÓ˚#Óyò#ˆÏòÓ˚ ÙˆÏôƒ Ùï˛yhs˝Ó˚
xy Ï̂SÈ–

§)ã˛Ü˛ ≠ !°Dñ ˜Ó£ÏÙƒñ lyÓ˚#Óyòñ «˛Ùï˛yÎ˚lñ x!ôÜ˛yÓ˚
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Ùyl%£Ï §ÙyçÓk˛ §yÙy!çÜ˛ ç#Ó– §Ùy Ï̂ç•z Ùyl%£Ï ̂ ày¤˛#Ók˛ Ë˛y Ï̂Ó lyly!Óô ̨õyÓ˚flõy!Ó˚Ü˛
§¡õˆÏÜ˛≈ xyÓk˛ •ˆÏÎ˚ Ó§Óy§ Ü˛ˆÏÓ˚ ~ÓÇ ~•z ˛õyÓ˚flõy!Ó˚Ü˛ §¡∫ˆÏ¶˛Ó˚ §yÙ!@˝ÃÜ˛Ó˚*˛õ Óy
çê˛yçy°•z •° §Ùyç– ~•z §Ùyç Ù)°ï˛ lyÓ˚#ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ !Ù!°ï˛ §Ùyç ~ÓÇ §ÙyˆÏç
Ó§Óy§Ü˛yÓ˚# §Ü˛ˆÏ°Ó˚ §Ùyl x!ôÜ˛yÓ˚ ÌyÜ˛yê˛yG fl∫yË˛y!ÓÜ˛– !Ü˛v Ùyl%ˆÏ£ÏÓ˚ x!ôÜ˛yÓ˚
Ó°ˆÏï˛ Î!ò Ü˛ˆÏÎ˚Ü˛!ê˛ !Ó£ÏˆÏÎ˚ §Ó Ùyl%ˆÏ£ÏÓ˚ §Ùyl x!ôÜ˛yÓ˚ ̂ ÓyV˛yÎ˚ ï˛y•ˆÏ° Ó°ˆÏï˛ •ˆÏÓ
ÙylÓ §Ùy Ï̂ç ̇  x!ôÜ˛yÓ˚ xyçG ≤Ã!ï˛¤˛y §Ω˛Ó •Î˚!l– §Ó ÙylÓ §Ùy Ï̂çÓ˚•z ~Ó˚ ~Ü˛!ê˛
xlƒï˛Ù Ü˛yÓ˚î •° !°DÈüÈ˜Ó£ÏÙƒ–

˜Ó£ÏÙƒ xÌ≈yÍ ï˛Ê˛yÍ Óy ˛õyÌ≈Ü˛ƒ– ~•z ˛õyÌ≈Ü˛ƒ •° ˛õ%Ó˚&£Ï G lyÓ˚#ˆÏï˛ !ÓË˛_´ ˆÎ
§Ùyç ñˆÏ§•z §ÙyˆÏç ï˛yˆÏòÓ˚ !°Dàï˛ ˛õyÌ≈Ü˛ƒ•z •° !°DÈüÈ˜Ó£ÏÙƒ– ï˛ˆÏÓ xyÙyˆÏòÓ˚ ÙˆÏl
•ˆÏï˛ ˛õyˆÏÓ˚ ~•z ˛õyÌ≈Ü˛ƒê˛y çß√àï˛ ly §Ùyç xyˆÏÓ˚y!˛õï˛ÈüÈí˛z_ˆÏÓ˚ ò%ˆÏê˛y•z Ó°ˆÏï˛ •ˆÏÓ–
˛õ%Ó˚&£Ï G lyÓ˚#Ó˚ ÙˆÏôƒ ˆÎ çß√àï˛ ˛õyÌ≈Ü˛ƒ ï˛y ˆÎÔl°«˛îàï˛– ~•z ˛õyÌ≈Ü˛ƒ!ê˛ ˆÙÔ!°Ü˛–
xÓ¢ƒ ≤ÃÎ%!_´Ó˚ !§!í˛¸ ôˆÏÓ˚ !ÓK˛yl xyÓ˚ ~•z ˛õyÌ≈Ü˛ƒ!ê˛ˆÏÜ˛ ˆÙÔ!°Ü˛ Ó˚yáˆÏSÈ ly– xyÓ˚
~Ü˛ê˛y ˛õyÌ≈Ü˛ƒ •° ˛õ%Ó˚&£Ï G lyÓ˚#Ó˚ ÙˆÏôƒ !°Dàï˛ åGenderäñ ˆÎ ≤ÃˆÏË˛ò!ê˛ §Ùyç
xy Ï̂Ó˚y!˛õï˛–

§ÙyˆÏç ˛õ%Ó˚&£Ï G lyÓ˚#Ó˚ ÙˆÏôƒ ˆÎ !°DÈüÈ˜Ó£ÏÙƒ ï˛yÓ˚ Ù)° Ü˛yÓ˚î •° «˛Ùï˛yÎ˚l
Óy Empowerment ~ÓÇ ~!ê˛ xÓ¢ƒ•z ˛õ%Ó˚&ˆÏ£ÏÓ˚ !òˆÏÜ˛ ˛õyÕ‘yË˛yÓ˚# Ü˛Ó˚yÓ˚ «˛Ùï˛yÎ˚l–
~•z «˛Ùï˛yÎ˚ˆÏlÓ˚  ã˛y!ÓÜ˛y!ë˛ ôˆÏÓ˚•z ˛õ%Ó˚&£Ï lyÓ˚#ˆÏÜ˛ !lˆÏçÓ˚ •zFSÈy ÙˆÏï˛y ÓƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛
˛õyˆÏÓ˚– ï˛ˆÏÓ ˆÓ¢#Ó˚ Ë˛yà ˆ«˛ˆÏe•z ~•z ÓƒÓ•yÓ˚ !lç Ùyï˛yñ flf#ñ ˆÓylÈüÈ~Ó˚ ÙˆÏï˛y lÎ˚ñ
•zï˛Ó˚ ≤Ãyî#Ó˚ ÙˆÏï˛y Óy ï˛yÓ˚ ˆÌˆÏÜ˛G !l¡¨ÙyˆÏlÓ˚ ˛õ!Ó˚ã˛Î≈y– ï˛ˆÏÓ ~•z «˛Ùï˛yÎ˚ˆÏlÓ˚ à“
÷ô% !Ü˛ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚  ly !Ü˛ §Ù@˝Ã !Ó Ï̂ŸªÓ˚⁄ í z̨_Ó˚ê˛y §ÓyÓ˚•z çyly– ̂ Î §Ó ̂ ò Ï̂¢ ̂ Ù Ï̂Î˚Ó˚y
˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y ˆÓ¢Ë)˛£Ïyñ ˆÜ˛¢§Iy ï˛ÌyÜ˛!Ìï˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y ˆ˛õ¢yˆÏï˛G Î%_´  ~•z
à“ê˛y ̂ §•z §Ó ̂ òˆÏ¢Ó˚ ̂ «˛ˆÏeG §ï˛ƒ– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ !l!Ó˚ˆÏá Ó°ˆÏï˛ ̂ àˆÏ° ̨õyŸã˛yˆÏï˛ƒÓ˚
lyÓ˚#ˆÏòÓ˚ ~Ü˛ê%˛ ~!àˆÏÎ˚ Ó˚yáˆÏï˛ •Î˚– Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ Ù!•°yÓ˚y xˆÏ˛õ«˛yÜ,˛ï˛ xˆÏlÜ˛yÇˆÏ¢
§Ó≈Ç§•y ñ ò%ÈüÈ~Ü˛!ê˛ Óƒ!ï˛e´Ù xy Ï̂SÈñ xÓ¢ƒ ̂ §=!° ly ÌyÜ˛yÓ˚•z Ù Ï̂ï˛y– ï%̨ °lyÙ)°Ü˛Ë˛y Ï̂Ó
˛õyŸã˛yï˛ƒ Ù!•°yÓ˚y ï˛yˆÏòÓ˚ lƒyÎƒ x!ôÜ˛yÓ˚ Ó%ˆÏV˛ !lˆÏï˛  xˆÏlÜ˛ ˆÓ¢# ˆ§yFã˛yÓ˚– ï˛y•z
lyÓ˚#Óyò Óy Feminism ̨õyŸã˛y Ï̂ï˛ƒÓ˚ ï˛Ìy ̂ àyê˛y!Ó Ï̂ŸªÓ˚ ~ál xlƒï˛Ù ≤Ã!ï˛˛õyòƒ !Ó£ÏÎ˚–

§Ùyç ÓƒÓfliyÓ˚ ÙˆÏôƒ ˜Ó£ÏˆÏÙƒÓ˚ ˆÎ Ó#ç ï˛y ˆ◊î# §Ç@˝ÃyˆÏÙÓ˚  Î%àyÓ˚Ω˛ ˆÌˆÏÜ˛•z
!l!•ï˛ !SÈ°– ~Ü˛!òˆÏÜ˛ ˆ◊î# ˜Ó£ÏÙƒ xyÓ˚ xlƒ!òˆÏÜ˛ lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ !°D ˜Ó£ÏÙƒ
~•z ò%!ê˛ !SÈ° ˆ◊î# !ÓË˛_´ §ÙyˆÏçÓ˚ xlƒï˛Ù ò%!ê˛ Ù)° !Ë˛ï˛– lyÓ˚#Ó˚ x!ôÜ˛yÓ˚•#lï˛y
Óy òy§c ÷Ó˚& •Î˚ ˛õ!Ó˚ÓyÓ˚ G §¡õ!_Ó˚ í˛zqyÓˆÏlÓ˚ Ê˛ˆÏ°– ˛õ!Ó˚ÓyÓ˚•z !¢÷ §hs˝yˆÏlÓ˚
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ÙˆÏôƒ ~•z !ÓˆÏË˛ò §,!‹T Ü˛ˆÏÓ˚ ~ÓÇ !¢÷Ó˚ ÙˆÏôƒ ô#ˆÏÓ˚ ô#ˆÏÓ˚ Ùyl!§Ü˛ ˜Ó£ÏÙƒ çß√yÎ˚ ~ÓÇ
ï˛yÓ˚ ≤ÃË˛yÓ §ÙyˆÏç SÈ!í˛¸ˆÏÎ˚ ˛õˆÏÓ˚– ˆÜ˛yl §hs˝yl Î!ò ˆSÈˆÏ° Óy ˛õ%Ó˚&£Ï •Î˚ ï˛y•ˆÏ° ï˛yÓ˚
!˛õï˛y Óy Ùyï˛y ï˛y Ï̂Ü˛ ̂ ÎË˛y Ï̂Ó xyòÓ˚ÈüÈÎb Ü˛ Ï̂Ó˚ ~Ü˛çl ̂ Ù Ï̂Î˚ Óy Ü˛lƒy §hs˝yl Ï̂Ü˛ ̂ §•zÓ˚*˛õ
Ü˛ˆÏÓ˚ ly– ˆSÈˆÏ°Ó˚ çß√!òˆÏl ï˛yˆÏÜ˛ ˆÙyê˛Ó˚ ày!í˛¸ñ Ó®%Ü˛ •zï˛ƒy!ò ˆá°yÓ˚ í˛z˛õ•yÓ˚ ˆòGÎ˚y
•Î˚ xyÓ˚ ˆÙˆÏÎ˚Ó˚ çß√!òˆÏl ˛õ%ï%˛°ñ Ó˚yß¨yÓ˚ §yÙ@˝Ã# •zï˛ƒy!ò ˆòGÎ˚y •Î˚– ~Ó˚ ˆÌˆÏÜ˛ ~•z
!ã˛hs˝y Ë˛yÓly ï˛y Ï̂òÓ˚ ̃ ï˛Ó˚# •Î˚ ̂ Î ̂ SÈ̂ Ï°Ó˚y •z!O!lÎ˚yÓ˚ñ ̨õy•z°ê˛ñ ̂ Îyk˛y • Ï̂Óñ xyÓ˚ ̂ Ù Ï̂Î˚Ó˚y
Ó˚yß¨yÓ˚ Ü˛yçñ !¢÷Ó˚ °y°l ˛õy°l Ü˛Ó˚ˆÏÓ– ~Ùl!Ü˛ !¢÷˛õyë˛ƒ Ó•z=ˆÏ°yˆÏï˛G !°D
Ë)˛!ÙÜ˛yˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ !Ó!Ë˛ß¨ !ã˛e !ã˛!eï˛ •Î˚– ˆÎÙl ˆÜ˛yl SÈ!ÓˆÏï˛ ˆòáy ÎyÎ˚ ÓyÓy
§%ƒê˛Ó%ê˛ ˛õˆÏí˛¸ x!Ê˛§ ÎyˆÏFSÈlñ xyÓ˚ Ùy Ó˚yß¨yÓ˚ Ü˛yˆÏç ÓƒhflÏ xyˆÏSÈl– ~•z Ë˛yˆÏÓ•z ô#ˆÏÓ˚
ô#ˆÏÓ˚ ÙylÓ §ÙyˆÏçÓ˚ §Ó≈e !°D ˜Ó£ÏÙƒ ˆòáy ˆòÎ˚ Îy xy§ˆÏ° !°Dàï˛ ˜Ó£ÏÙƒ lÎ˚ñ
!°D xl%§yˆÏÓ˚ Ë)˛!ÙÜ˛yÓ˚ ˜Ó£ÏÙƒ–

«˛Ùï˛yÎ˚lñ òy!Ω˛Ü˛ï˛yÓ˚ Ê˛ˆÏ° §Ùyç ̂ Îl ̨õ%Ó˚&£Ïï˛y!sfÜ˛ •ˆÏÎ˚ òÑy!í˛¸ˆÏÎ˚ˆÏSÈ– xyÓ˚ ~•z
˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç Îál ˆSÈˆÏ°Ó˚ !ÓˆÏÎ˚ˆÏï˛ Îy áÓ˚ã˛ Ü˛ˆÏÓ˚ ˆÙˆÏÎ˚Ó˚ !ÓˆÏÎ˚ˆÏï˛ G•z ~Ü˛•z
áÓ˚ã˛ Ü˛ Ï̂Ó˚ Ó Ï̂° Úˆï˛yÙy Ï̂Ü˛ x Ï̂lÜ˛ áÓ˚ã˛ Ü˛ Ï̂Ó˚ !Ó Ï̂Î˚ !ò Ï̂Î˚!SÈñ ̂ ï˛yÙyÓ˚ ̃ ˛õï,̨ Ü˛ §¡õ!_ Ï̂ï˛
xyÓ˚ ˆÜ˛yl x!ôÜ˛yÓ˚ ˆl•z–Û ~ §Ó x!ôÜ˛yÓ˚ ˆÌˆÏÜ˛ ˆÙˆÏÎ˚ˆÏòÓ˚ Ó!MÈ˛ï˛ Ü˛Ó˚y ÙyˆÏl•z !°D
˜Ó£ÏÙƒ ~ÓÇ òy!Ó˚ˆÏoÓ˚ ò%‹Tã˛e´ˆÏÜ˛ !ã˛Ó˚fliyÎ˚# Ü˛Ó˚y–

Ó‡ Î%à ôˆÏÓ˚ ˆÙˆÏÎ˚Ó˚y ç#ÓˆÏlÓ˚ ˆÎ §Ó ˆ«˛ˆÏe !°D ˜Ó£ÏˆÏÙƒÓ˚ !¢Ü˛yÓ˚ ï˛yÓ˚ ÙˆÏôƒ
!¢«˛y xlƒï˛Ù– ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç  !¢«˛yÓ˚ !òÜ˛ ˆÌˆÏÜ˛G ˆÙˆÏÎ˚ˆÏòÓ˚ !˛õ!SÈˆÏÎ˚ Ó˚yáy
•ˆÏÎ˚ˆÏSÈ– ˆSÈˆÏ°ˆÏòÓ˚ í˛zFã˛ !¢«˛yÎ˚ !¢!«˛ï˛ Ü˛Ó˚Óñ ï˛yÓ˚y í˛z!Ü˛°ñí˛y_´yÓ˚ñ •z!O!lÎ˚yÓ˚ •ˆÏÓ
xyÓ˚ ˛õÓ˚Óï˛≈# ç#ÓˆÏl xyÙyˆÏòÓ˚ ˆòáy ÷ly Ü˛Ó˚ˆÏÓ– xyÓ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ í˛zFã˛ !¢!«˛ï˛ Ü˛ˆÏÓ˚
°yË˛ ̂ l•zñ  ï˛y Ï̂òÓ˚ !Ó Ï̂Î˚ !ò Ï̂Î˚ !ò Ï̂°•z ï˛yÓ˚y Ó˚yß¨yÓyß¨yñ !¢÷ §hs˝yl °y°yl ̨õy°l Ü˛Ó˚̂ ÏÓ
•zï˛ƒy!ò– ~•z Ë˛y Ï̂Ó ï˛y Ï̂òÓ˚ !˛õ!SÈ Ï̂Î˚ ̂ Ó˚̂ Ïá ï˛y Ï̂òÓ˚ Óƒ!_´ Ï̂_¥Ó˚ !ÓÜ˛y¢ñ ̃ l!ï˛Ü˛ï˛yÓ˚ !ÓÜ˛y¢
§¡õ)î≈ Ë˛yˆÏÓ §Ω˛Ó •Î˚ ly–

xyÙy Ï̂òÓ˚ ̂ ò Ï̂¢ !Ó Ï̂¢£Ïï˛ Ù%§!°Ù §¡±òy Ï̂Î˚Ó˚ Ù!•°y Ï̂òÓ˚  xÓfliy xï˛ƒhs˝ ̂ ¢yã˛l#Î˚ñ
ÎyÓ˚ Ù)° Ü˛yÓ˚î x!Óòƒy ~ÓÇ x!¢«˛y– x!ôÜ˛yÇ¢ ̂ Ù Ï̂Î˚Ó˚y•z ≤ÃÌyàï˛ !¢«˛y Óy ̂ Ü˛yÓ˚yl#Î˚
!¢«˛y ˆÜ˛yˆÏlyê˛y•z ÎÌyÌ≈ Ë˛yˆÏÓ ly ÌyÜ˛yÎ˚ ÓÎ˚§ ôˆÏÓ˚ ˆÓˆÏô xyë˛yˆÏÓ˚y •ˆÏ°•z !ÓÓyˆÏ•Ó˚
!˛õ!í˛¸ˆÏï˛ Ó!§ˆÏÎ˚ ˆòGÎ˚y ï˛yÓ˚˛õÓ˚ ï˛yˆÏÜ˛ Ùyï,˛ˆÏcÓ˚ ˆÓyV˛y ã˛y!˛õˆÏÎ˚ ˆòGÎ˚yñ ï˛yÓ˚˛õÓ˚ Ùy
!¢÷ ò%çˆÏlÓ˚•z x˛õ%!‹Tñ xË˛yÓñ ¢yÓ˚#!Ó˚Ü˛ Ùyl!§Ü˛ !lÎ≈yï˛l •zï˛ƒy!ò ÎÑyï˛yÜ˛ˆÏ° ˆÓ¢#Ó˚
Ë˛yà Ù%§!°Ù ̂ ÙˆÏÎ˚Ó˚•z lyÓ˚# •ˆÏÎ˚ Gë˛yÓ˚ §%ˆÏÎyà ÌyˆÏÜ˛ ly– ÎyÓ˚y ̂ §•z §%ˆÏÎyà ̨õyÎ˚ ï˛yÓ˚y
~!àˆÏÎ˚ ÎyÎ˚ !lˆÏçÓ˚yñ !Ü˛v Îál•z xlƒˆÏÜ˛ §%ˆÏÎyà ˆòGÎ˚yÓ˚ Ë)˛!ÙÜ˛y ˆlÎ˚ ï˛ál•z
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§yÙy!çÜ˛ !òÜ˛ ̂ ÌˆÏÜ˛ ̂ •yÜ˛ xÌÓy Ü˛RÓ˚Óyò#ˆÏòÓ˚ !òÜ˛ ̂ ÌˆÏÜ˛ ̂ •yÜ˛ Óy ̨ õy!Ó˚Óy!Ó˚Ü˛ !òÜ˛
ˆÌˆÏÜ˛ ˆ•yÜ˛ ã˛ˆÏ° xyˆÏ§ Ë%˛!Ó˚ Ë%˛!Ó˚ x§%!Óôyñ !lˆÏ£ÏˆÏôÓ˚ ˆÓí˛¸yçy°– Ê˛°ï˛/ §Çáƒy°â%
!¢!«˛ï˛ ˆÙˆÏÎ˚!ê˛ !˛õ!SÈˆÏÎ˚ xy§ˆÏï˛ Óyôƒ •Î˚–

Ü˛lƒy§hs˝ylˆÏÜ˛ Î!ò §%ˆÏÎyà §%!Óôy !òˆÏÎ˚ Óí˛¸ Ü˛Ó˚y •Î˚ñ á%Ó §•ˆÏç•z ï˛yÓ˚y Ë˛y°
~ÓÇ Ù® §¡õ Ï̂Ü ≈̨ ôyÓ˚îy Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚ ~ÓÇ ç#Ól §¡õ Ï̂Ü ≈̨ §!ë˛Ü˛ !§k˛yhs˝ !l Ï̂ï˛ ̨õy Ï̂Ó˚–
!Ü˛v xyÙÓ˚y ˆÙˆÏÎ˚ˆÏòÓ˚ fl∫yô#lï˛y !òˆÏï˛ Ë˛Î˚ ˛õy•z– Î!ò ˆÙˆÏÎ˚ˆÏòÓ˚ !lÓ˚y˛õ_y ~ÓÇ
Ó˚«˛îy Ï̂Ó«˛î çyï˛#Î˚ §Ù§ƒy •Î˚ñ ï˛ Ï̂Ó ~ê˛yG xyÙy Ï̂òÓ˚  Ù Ï̂l Ó˚yáy çÓ˚&!Ó˚ ̂ Î ̂ Ù Ï̂Î˚̂ ÏòÓ˚
«˛Ùï˛yÎ˚l ly Ü˛Ó˚yê˛yñ ï˛yˆÏòÓ˚ ò%Ó≈°ï˛yˆÏÜ˛ Óyí˛¸yˆÏlyÓ˚ §y!Ù°–

~ál ~•z ˆÎ ˜Ó£ÏÙƒ ~ˆÏÜ˛ ˜l!ï˛Ü˛ï˛yÓ˚ !òÜ˛ ˆÌˆÏÜ˛ Ü˛ï˛ê˛y í˛z!ã˛ï˛ Óy xl%!ã˛ï˛ ñ
lƒyÎ˚ Óy xlƒyÎ˚ Ó°y ÎyˆÏÓ ~•z !Ó£ÏˆÏÎ˚ í˛zòyÓ˚˛õsi# åLiberalä G Ó˚«˛î¢#° åConser-

vativeä lyÓ˚#Óyò#Ó˚y !Ë˛ß¨ Ùï˛ ˆ˛õy£Ïî Ü˛ˆÏÓ˚l–
≤Ãyã˛#l @˝Ã#Ü˛ òy¢≈!lÜ˛ xƒy!Ó˚fiê˛ê˛° ~ÓÇ xyô%!lÜ˛Ü˛yˆÏ°Ó˚ çyÙ≈yl òy¢≈!lÜ˛ Ü˛yrê˛

Ó˚«˛î¢#° Ùï˛Óy Ï̂òÓ˚ ̨õ,¤˛ Į̈̂ õy£ÏÜ˛ !SÈ̂ Ï°l–  Ó˚«˛î¢#° lyÓ˚#Óyò#Ó˚y !°D ̃ Ó£Ï̂ ÏÙƒÓ˚ §ÙÌ≈Ü˛–
~ˆÏòÓ˚ ÙˆÏï˛ ~•z ˜Ó£ÏÙƒ xÜ,˛!eÙñ ≤ÃÜ,˛!ï˛ò_ñ fl∫Ë˛yÓàï˛– ~Ó˚ Ù)ˆÏ°•z •° lyÓ˚# G
˛õ%Ó˚&ˆÏ£ÏÓ˚ çß√àï˛ ˜ò!•Ü˛ í˛z˛õyòylàï˛ ˛õyÌ≈Ü˛ƒ– ~•z ˛õyÌ≈ˆÏÜ˛ƒÓ˚ çlƒ §ÙyˆÏç lyÓ˚# G
˛õ%Ó˚&ˆÏ£ÏÓ˚ Ë)˛!ÙÜ˛y ~ÓÇ fliyl §Ùyl •ˆÏï˛ ̨ õyˆÏÓ˚ ly– §ÙyˆÏç ̨õ%Ó˚&ˆÏ£ÏÓ˚ Ë)˛!ÙÜ˛y •ˆÏÓ ≤Ãôylñ
lyÓ˚#Ó˚ x≤Ãôylñ Ê˛ Ï̂° lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ xô#lï˛y fl∫#Ü˛yÓ˚ Ü˛Ó˚̂ Ïï˛ • Ï̂Ó– Ú˛õ%Ó˚& Ï̂£ÏÓ˚ xô#lï˛y
fl∫#Ü˛yÓ˚Û Ü˛Ó˚y Ó°ˆÏï˛ ≤Ãyã˛#l˛õsi# lyÓ˚#Óyò#Ó˚y ~Ùl ÓˆÏ°l ly ˆÎñ flf#ˆÏ°yÜ˛ ˛õ%Ó˚&£Ï Ü˛ï,˛≈Ü˛
!là,•#ï˛ •ˆÏÓñ xï˛ƒyã˛y!Ó˚ï˛ •ˆÏÓ– xy§ˆÏ° §ÙyˆÏç ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y flf#ˆÏ°yˆÏÜ˛Ó˚G §Ùyl
ÙÎ≈yòy G §¡øyl ÌyÜ˛ˆÏÓñ ˆÜ˛Ó° ï˛yˆÏòÓ˚ Ü˛Ó˚î#Î˚ •ˆÏÓ !Ë˛ß¨– ˆÙˆÏÎ˚ˆÏòÓ˚ çlƒ !lô≈y!Ó˚ï˛
•ˆÏÓ à,•Ü˛Ù≈ G §hs˝yl ˛õy°lñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ çlƒ !lô≈y!Ó˚ï˛ •ˆÏÓ ÓƒÓ§yÈüÈÓy!îçƒ– ˆÙˆÏÎ˚ˆÏòÓ˚
˛õyë˛ƒ !Ó£ÏÎ˚ •ˆÏÓ ÙˆÏly!ÓK˛ylñ •zÇÓ˚y!ç §y!•ï˛ƒ xÌÓy ÓyÇ°y §y!•ï˛ƒñ ï˛ˆÏÓ à!îï˛¢yflfñ
ò¢≈l¢yflf lÎ˚ÈüÈˆÜ˛lly fl∫Ë˛yÓôÙ≈ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ Óy!ã˛Ü˛ §yÙÌ≈ƒ åVerbal abilityä ̂ SÈ Ï̂° Ï̂òÓ˚
x Į̈̂ õ«˛y ̂ Ó!¢ •Î˚ñ xyÓ˚ ̂ SÈ Ï̂° Ï̂òÓ˚ ≤Ãï˛ƒ«˛î §yÙÌ≈ƒ åvisual-spatial abilityäñ !ÓÙ)ï ≈̨
!ã˛hs˝l §yÙÌ≈ƒ ̂ ÙˆÏÎ˚ˆÏòÓ˚ xˆÏ˛õ«˛y ̂ Ó!¢ •Î˚– ~•z§Ó ̂ ò•àï˛ xÜ,˛!eÙ ̨õyÌ≈ˆÏÜ˛ƒÓ˚ çlƒ•z
≤Ãyã˛#l˛õsi#Ó˚y xyò¢≈ §ÙyçÈüÈÓƒÓfliyÓ˚ Ü˛Ìy Ó Ï̂°lñ ̂ Îáy Ï̂l !°DÈüÈ˜Ó£ÏÙƒ Ï̂Ü˛ fl∫#Ü˛yÓ˚ Ü˛ Ï̂Ó˚
ï˛òl%§yˆÏÓ˚ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ü˛ï˛≈Óƒ xÜ˛ï˛≈Óƒ !lô≈y!Ó˚ï˛ •Î˚– xyÓ˚ ~•z ˜Ó£ÏÙƒÙ)°Ü˛
ÓƒÓfliyˆÏï˛•z lyÓ˚# G ˛õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚Ó˚•z ÙD° §yôl §Ω˛Ó– Ü˛yˆÏç•z ~•z ˜Ó£ÏÙƒÙ)°Ü˛ ˆÎ
ÙˆÏlyË˛yÓñ Ó˚#!ï˛l#!ï˛ Óy xyã˛yÓ˚ˆÏÜ˛ xlƒyÎ˚ Óy xl%!ã˛ï˛ Ó°y ÎyˆÏÓ ly–

!Ó!Ë˛ß¨ §Ù#«˛yÎ˚ çyly ÎyÎ˚ñ  ˛õ%Ó˚&£ÏÓ˚y flf# çy!ï˛ xˆÏ˛õ«˛y xˆÏlÜ˛ ˆÓ!¢ xye´Ùî
≤ÃÓî ~ÓÇ ~•z ≤ÃÓîï˛y ï˛yˆÏòÓ˚ ˆò•àï˛ í˛z˛õyòyˆÏlÓ˚ çlƒ– §Ù#«˛yÎ˚ xyÓ˚G çyly ÎyÎ˚
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ˆÎñ ˆÙˆÏÎ˚Ó˚y §yôyÓ˚îï˛ xye´Ùî!ÓÙ%áñ ï˛yÓ˚y ˆá°yô%°y  xˆÏ˛õ«˛y l,ï˛ƒà#ï˛ ˛õSÈ® Ü˛ˆÏÓ˚
~ÓÇ ~§ˆÏÓÓ˚ Ù)ˆÏ°G ï˛yˆÏòÓ˚ çß√àï˛ ˜ò!•Ü˛ í˛z˛õyòyl– ~ ≤Ã§ˆÏD E. E. Maccoby

~ÓÇ C. N. Jacklin ï˛yˆÏòÓ˚ “The Psychology of Sex Difference” @˝ÃˆÏsi
Ó Ï̂° Ï̂SÈlñÈüüüÈ
1É ˆÎ §Ó §ÙyˆÏç ˛õÓ˚#«˛yÈüÈ!lÓ˚#«˛y Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ ˆ§áyˆÏl•z ˆòáy !àˆÏÎ˚ˆÏSÈ ˆÎ ˛õ%Ó˚&£ÏÓ˚y

flf#ˆÏ°yÜ˛ xˆÏ˛õ«˛y ˆÓ!¢ xye´Ùî ≤ÃÓî–
2É ÓÑyòÓ˚ çyï˛#Î˚ ç#Ó ~ÓÇ ï˛yˆÏòÓ˚ xl%Ó˚*˛õ xlƒylƒ ç#ˆÏÓÓ˚ ÙˆÏôƒG ˆòáy ÎyÎ˚ ˆÎñ

˛õ%Ó˚&£Ï ≤Ãyî# flf# ≤Ãyî# xˆÏ˛õ«˛y ˆÓ!¢ xye´Ùî ≤ÃÓî–
3É §yÙy!çÜ˛#Ü˛Ó˚ˆÏîÓ˚ xˆÏlÜ˛ xyˆÏà•z !¢÷ˆÏòÓ˚ ÙˆÏôƒ ~•z ˜Ó!¢‹Tƒ °«˛ƒ Ü˛Ó˚y ÎyÎ˚–

§Ù#«˛yÎ˚ çyly ÎyÎ˚ñ xye´ÙîydÜ˛ xyã˛Ó˚̂ ÏîÓ˚ çlƒ Ü˛lƒy§hs˝yl x Į̈̂ õ«˛y ̂ Ó!¢ §ÇáƒÜ˛
˛õ%eÈüÈ§hs˝yl  !˛õï˛yÙyï˛y Ü˛ï,˛≈Ü˛ ¢y!hflÏ ˛õyÎ˚–

4É ˆòáy ÎyÎ˚ñ ̂ ÎÔl @˝Ã!siÓ˚ «˛!Ó˚ï˛ Ó˚̂ Ï§Ó˚ åHormonesä ̨õ!Ó˚Ùy Ï̂îÓ˚ ï˛yÓ˚ï˛Ùƒ xl%§y Ï̂Ó˚
xye´Ùî ≤ÃÓîï˛y Ó,!k˛ ˛õyÎ˚ ~ÓÇ xyˆÏÓ˚y ˆòáy ÎyÎ˚ ˆÎñ ˆÜ˛yl flf#ˆÏ°yÜ˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ˆÎÔl @˝Ã!siÓ˚§ ôyÓ˚î Ü˛Ó˚ˆÏ° ï˛yÓ˚ xye´Ùî≤ÃÓîï˛y Ó,!k˛ ˛õyÎ˚–

~SÈyí˛¸yG Ó˚«˛î¢#° lyÓ˚#Óyò#Ó˚y ï˛yˆÏòÓ˚ fl∫Ùï˛ ≤Ã!ï˛¤˛yÓ˚ çlƒ xyÓ˚G ò%!ê˛ Î%!_´ í˛zay˛õl
Ü˛ Ï̂Ó̊ Ï̂SÈlÈüüüÈ

≤ÃÌÙï˛ Ü˛Ù≈ò«˛ï˛yÙ)°Ü˛ Î%!_´ ~ÓÇ !mï˛#Î˚ï˛ •ï˛y¢yÙ)°Ü˛ Î%!_´–
≤ÃÌÙï˛ ̂ Î§Ó ̂ «˛ˆÏe lyÓ˚# xÌÓy ̨õ%Ó˚&ˆÏ£ÏÓ˚ Ü˛Ù≈§yôˆÏlÓ˚ ̂ Îyàƒï˛y Óy ò«˛ï˛y ̂ l•zñ

ˆ§•z§Ó ̂ «˛ Ï̂e ï˛y Ï̂òÓ˚ G˛õÓ˚ Ü˛yÎ≈Ë˛yÓ˚ x!˛õ≈ï˛ • Ï̂° ̂ Ü˛yl ̂ «˛ Ï̂e•z §yÊ˛°ƒ ̨õyGÎ˚y Îy Ï̂Ó
ly– ˆÎÙlñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ Î!ò à,•Ü˛Ù≈ G §hs˝yl ≤Ã!ï˛˛õy°ˆÏlÓ˚ fl∫yË˛y!ÓÜ˛ §yÙÌ≈ƒ ly ÌyˆÏÜ˛
~ÓÇ flf#ˆÏ°yˆÏÜ˛Ó˚ Î!ò ÓƒÓ§yÈüÈÓy!îçƒ Ü˛Ó˚yÓ˚ fl∫yË˛y!ÓÜ˛ §yÙÌ≈ƒ ly ÌyˆÏÜ˛ ï˛y•ˆÏ° ˆÜ˛yl
ˆ«˛ˆÏe•zñ ˙§Ó Ü˛yÎ≈Ë˛yÓ˚ ï˛yˆÏòÓ˚ G˛õÓ˚ x!˛õ≈ï˛ •ˆÏ° Ü˛yç!ê˛ §%§¡õß¨ •ˆÏï˛ ˛õyˆÏÓ˚ ly
~ÓÇ ï˛yÓ˚ Ê˛ Ï̂° Óƒ!_´ ~ÓÇ §Ùyç «˛!ï˛@˝ÃhflÏ •Î˚– ~çlƒ lyÓ˚# xÌÓy ̨õ%Ó˚& Ï̂£ÏÓ˚ fl∫yË˛y!ÓÜ˛
§yÙÌ≈ƒ xl%§yˆÏÓ˚ ï˛yˆÏòÓ˚ Ü˛Ó˚î#Î˚ Ü˛Ù≈ !lô≈y!Ó˚ï˛ •ˆÏÓ xÌ≈yÍ Óƒ!_´ ï˛Ìy §ÙyˆÏçÓ˚
í˛z˛õÜ˛yÓ˚yˆÏÌ≈ !°DÈüÈ˜Ó£ÏÙƒ ÓƒÓfliyˆÏÜ˛ xl%§Ó˚î Ü˛Ó˚ˆÏï˛ •ˆÏÓ–

!mï˛#Î˚ï˛ ˛õ%Ó˚&£Ï Óy flf#ˆÏ°yˆÏÜ˛Ó˚ fl∫yË˛y!ÓÜ˛ §yÙÌ≈ƒ G ò«˛ï˛yˆÏÜ˛ =Ó˚&c ly !òˆÏÎ˚
˛õ%Ó˚&£ÏˆÏÜ˛ Î!ò à,•Ü˛Ù≈ G §hs˝yl ≤Ã!ï˛˛õy°ˆÏl !lÎ%_´ Ü˛Ó˚y •Î˚ñ ï˛y•ˆÏ° ̇  Ü˛yˆÏç ÓƒÌ≈ï˛yÓ˚
çlƒ ï˛yÓ˚ ç#Ó Ï̂l •ï˛y¢y ̨õ%O#Ë)̨ ï˛ • Ï̂Ó– ~Ü˛•zË˛y Ï̂Ó flf# Ï̂°yÜ˛ Ï̂Ü˛ Î!ò ≤Ã!ï˛ Ï̂Îy!àï˛yÙ)°Ü˛
ÓƒÓ§yÈüÈÓy!î Ï̂çƒ !lÎ%_´ Ü˛Ó˚y •Î˚ñ ï˛y• Ï̂° ̂ §•z Ü˛y Ï̂ç ÓƒÌ≈ï˛yÓ˚ çlƒ ï˛yÓ˚ ç#Ó Ï̂l •ï˛y¢y
˛õ%O#Ë)˛ï˛ •ˆÏï˛ ÌyÜ˛ˆÏÓ– ï˛y•z !°DÈüÈ˜Ó£ÏÙƒˆÏÜ˛ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ ï˛òl%§yˆÏÓ˚ ï˛yˆÏòÓ˚ G˛õÓ˚
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Ü˛yÎ≈Ë˛yÓ˚ lƒhflÏ Ü˛Ó˚ˆÏï˛ •ˆÏÓ– Ê˛ˆÏ° §ÙyˆÏç §Ü˛° Ü˛yç §%¤˛ Ë˛yˆÏÓ ̨ õ!Ó˚ã˛y!°ï˛ •ˆÏÓ ~ÓÇ
lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ ç#Ól •ï˛y¢yÙ%_´ §%á# •ˆÏÓ–

!°DÈüÈ̃ Ó£ÏÙƒ ≤Ã§ Ï̂D í z̨òyÓ̊˛õsi# lyÓ̊#Óyò Ï̂#Ó̊ Ùï˛Óyò Ó̊«˛î¢#° lyÓ̊#Óyò# Ï̂òÓ̊ !Ó˛õÓ̊#ï˛
Ùï˛Óyò– í˛zòyÓ˚˛õsi# lyÓ˚#Óyò# Ùï˛ÓyˆÏòÓ˚  ≤Ãôyl ˛õ,¤˛ˆÏ˛õy£ÏÜ˛ •ˆÏ°l Óï˛≈ÙylÜ˛yˆÏ°Ó˚
•zÇˆÏÓ˚ç òy¢≈!lÜ˛ çl fiê%˛Î˚yê˛≈ !Ù° åJohn Stuart Millä– í˛zòyÓ˚˛õsi#Óyò#ˆÏòÓ˚ ÙˆÏï˛ñ
!°DÈüÈ˜Ó£ÏÙƒ Ùyl%̂ Ï£ÏÓ˚ çß√àï˛ lÎ˚ñ ï˛y •° §yÙy!çÜ˛ ̨õ!Ó˚̂ ÏÓ¢çyï˛– lyÓ˚# ~ÓÇ ̨õ%Ó˚& Ï̂£ÏÓ˚
ÙˆÏôƒ ˆÎ ˜Ó£ÏÙƒ Ü˛Ó˚y •Î˚ ï˛y fl∫Ë˛yÓàï˛ lÎ˚ñ ï˛y ˆl•yÍ•z Ü,˛!eÙñ §ÙyˆÏçÓ˚ §,!‹T– Ê˛ˆÏ°
˜l!ï˛Ü˛ !òÜ˛ ˆÌˆÏÜ˛ ï˛y xlƒyÎ˚ñ ˜l!ï˛Ü˛ x˛õÓ˚yô– ˜l!ï˛Ü˛ ï˛Ìy Ó˚yç˜Ïl!ï˛Ü˛ !lÎ˚Ù •°
Ú§ÙyˆÏlÓ˚ ≤Ã!ï˛ xyã˛Ó˚î §Ùyl •ˆÏï˛ •ˆÏÓÛÈÈüüüÈ ÚEquals ought to be treated

equallyÛñ ~áyˆÏl Ú§ÙylÛ Ü˛Ìy!ê˛Ó˚ §!ë˛Ü˛ xÌ≈ •°ñ ~Ùl ò%•z Óƒy!_´ Óy ˆày¤˛# ÎyˆÏòÓ˚
ÙˆÏôƒ ≤Ãy§!DÜ˛ ˆÜ˛yl ˛õyÌ≈Ü˛ƒ ˆl•z– ˆÎÙlñ ˆê˛!°ˆÏÊ˛yl x˛õyˆÏÓ˚ê˛Ó˚Ó˚*ˆÏ˛õ Î!ò ˆÜ˛Ó°
ˆàÔÓ˚Óî≈y ̂ Ù Ï̂Î˚̂ ÏòÓ˚ !l Ï̂Î˚yà Ü˛Ó˚y •Î˚ ï˛y• Ï̂° Ú§Ùy Ï̂lÓ˚ ≤Ã!ï˛ §Ùyl xyã˛Ó˚îÛ !lÎ˚Ù!ê˛ Ï̂Ü˛
xÙylƒ Ü˛Ó˚y •Î˚– lyÓ˚# ̃ Ó£Ï̂ ÏÙƒÓ˚ ̂ «˛ Ï̂e àyeÓî≈ ̂ Ü˛yl ≤Ãy§!DÜ˛ !Ó£ÏÎ˚ lÎ˚– í z̨òyÓ˚̨ õsi#Ó˚y
lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ˆÜ˛yl ≤Ãy§!DÜ˛ ˛õyÌ≈Ü˛ƒ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚l ly– ï˛yÓ˚y ˆÎê˛y Ó°ˆÏï˛
ã˛yl ï˛y •°ÈüüüÈ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ˙ §Ó ˛õyÌ≈Ü˛ƒ Ú≤Ãy§!DÜ˛Û •ˆÏ°G ˆ§§Ó
Ú≤ÃÜ,̨ !ï˛ò_Û Óy Úfl∫yË˛y!ÓÜ˛Û ånaturalä ˛õyÌ≈Ü˛ƒ lÎ˚ñ ˆ§§Ó•z •° §yÙy!çÜ˛#Ü˛Ó˚ˆÏîÓ˚
˛õ!Ó˚îyÙ– Ü˛yˆÏç•z í˛z!Õ‘!áï˛ Ü˛ˆÏÙ≈ ̂ àÔÓ˚Óî≈y ̂ ÙˆÏÎ˚ˆÏòÓ˚ !lˆÏÎ˚yà ̨ õ«˛˛õyï˛ò%‹T •GÎ˚yÎ˚ ï˛y
˜l!ï˛Ü˛ !òÜ˛ ˆÌˆÏÜ˛ xlƒyÎ˚ G xl%!ã˛ï˛–

≤Ãyã˛#l˛õsi#Ó˚y ÓˆÏ°lñ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ˆÎ§Ó ˆÙÔ!°Ü˛ ˛õyÌ≈Ü˛ƒ ˆ§§Ó
≤ÃÜ,̨ !ï˛ò_ ≤Ãy§!DÜ˛ ̨õyÌ≈Ü˛ƒ ~ÓÇ ̇  ̨õyÌ≈̂ ÏÜ˛ƒÓ˚ çlƒ•z §Ùy Ï̂ç !°DÈüÈ˜Ó£Ï̂ ÏÙƒÓ˚ ≤Ã Ï̂Î˚yçl
•Î˚– !Ü˛v í z̨òyÓ˚̨ õsi#Ó˚y Ó Ï̂°lñ lyÓ˚# G ̨õ%Ó˚& Ï̂£ÏÓ˚ Ù Ï̂ôƒ ̂ Î§Ó =Ó˚&c˛õ)î≈ ̨õyÌ≈̂ ÏÜ˛ƒÓ˚ í ẑ̨ ÏÕ‘á
Ü˛Ó˚y •Î˚ ï˛yˆÏòÓ˚ Ü˛ˆÏÎ˚Ü˛!ê˛ ≤ÃÜ,˛!ï˛ò_ •ˆÏ°G ï˛yˆÏòÓ˚ §ˆÏD !°DÈüÈ˜Ó£ÏˆÏÙƒÓ˚ ˆÜ˛yl ˆÎyà
ˆl•zñ ̂ §§Ó •° §yÙy!çÜ˛ ̨õ!Ó˚̂ ÏÓ¢ñ §yÙy!çÜ˛ ôƒylÈüÈôyÓ˚îy– ~Ü˛•z §Ùy Ï̂ç Ó!î≈ï˛ lyÓ˚#
G ̨ õ%Ó˚&ˆÏ£ÏÓ˚ çlƒ ̨ õ!Ó˚ˆÏÓ¢ x!Ë˛ß¨ •Î˚ lyñ §ÙyˆÏçÓ˚ ôƒyl ôyÓ˚îy xl%§yˆÏÓ˚ ï˛y !Ë˛ß¨ !Ë˛ß¨
•Î˚– Ê˛ˆÏ° ̨õ%Ó˚&£Ï §hs˝yˆÏlÓ˚ ÙˆÏôƒ ̨õ%Ó˚&£Ïy!°Ë˛yÓ ~ÓÇ ̂ ÙˆÏÎ˚ §hs˝yˆÏlÓ˚ ÙˆÏôƒ ̂ ÙˆÏÎ˚!°Ë˛yÓ
ˆòáy ˆòÎ˚– ~•z ò%!ê˛ Ë˛yˆÏÓÓ˚ ÙˆÏôƒ ˆÎ ˛õyÌ≈Ü˛ƒ ï˛y xy§ˆÏ° !°Dàï˛ ˛õyÌ≈Ü˛ƒ åsex

differenceä lÎ˚ñ ï˛y•° Ë)̨ !ÙÜ˛yàï˛ ̨õyÌ≈Ü˛ƒ ågender differenceä– Ê˛ Ï̂° ̂ SÈ Ï̂° Ï̂òÓ˚
ÙˆÏôƒ xye´ÙˆÏîÓ˚ ≤ÃÓîï˛yñ xyâyï˛ G ≤Ãï˛ƒyâyˆÏï˛Ó˚ ≤ÃÓîï˛yñ çÎ˚ Ü˛Ó˚ÓyÓ˚ ≤ÃÓîï˛yó
˛õ«˛yhs˝Ó˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ Ù Ï̂ôƒ ̂ §ÓyÓ˚ ≤ÃÓîï˛yñ ÓyÜ˛!ÓhflÏy Ï̂Ó˚Ó˚ ≤ÃÓîï˛yñ !ã˛eÈüÈ!ã˛e Ï̂îÓ˚ ≤ÃÓîï˛yñ
l,ï˛ƒÈüÈà#ˆÏï˛Ó˚ ≤ÃÓîï˛y ˆòáy ÎyÎ˚– ~•z §Ùyç§,‹T ≤ÃÓîï˛yÓ˚ G˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ~Ùl
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!§k˛yhs˝ Ü˛Ó˚y ÎyˆÏÓ ly ˆÎñ ˛õ%Ó˚&£Ï ˆÎ §Ó Ü˛yˆÏç ˛õyÓ˚ò¢≈#ñ lyÓ˚# ˆ§§Ó Ü˛yˆÏç ˛õyÓ˚ò¢≈#
•ˆÏï˛ ˛õyˆÏÓ˚ ly– ˆï˛Ù!l lyÓ˚# ˆÎ§Ó Ü˛yˆÏç ˛õyÓ˚ò¢≈# ˛õ%Ó˚&£Ï ˆ§§Ó Ü˛yˆÏç ˛õyÓ˚ò¢≈# •ˆÏï˛
˛õyˆÏÓ˚ ly– ~Ùl •ˆÏï˛ ̨ õyˆÏÓ˚ ~ÓÇ ÓyhflÏÓï˛ •Î˚G ̂ Îñ ̂ Ü˛yl ̂ ÙˆÏÎ˚Ó˚ xy!ô˛õï˛ƒ !ÓhflÏyˆÏÓ˚Ó˚
≤ÃÓîï˛yñ xye´Ùî ≤ÃÓîï˛y ̂ SÈ Ï̂° Ï̂òÓ˚ x Į̈̂ õ«˛y ̂ Ó!¢ ≤ÃÓ° ~ÓÇ ̃ ò!•Ü˛ §yÙÌ≈ƒG ̂ Ó!¢–
~Ùl ̂ «˛ Ï̂e ̂ Ù Ï̂Î˚!ê˛Ó˚ ≤ÃÓîï˛y xl%§y Ï̂Ó˚ ï˛y Ï̂Ü˛ !ÓÜ˛!¢ï˛ • Ï̂ï˛ ly ̂ òGÎ˚yï˛yÓ˚ •zFSÈyÙ Ï̂ï˛y
ï˛yˆÏÜ˛ ~ˆÏÓ˚yˆÏ≤’ˆÏlÓ˚ ˛õy•z°ê˛ •ˆÏï˛ ly ˆòGÎ˚y xÌÓy í˛y_´yÓ˚ •ˆÏï˛ ly ˆòGÎ˚y xÌÓy
≤ÃÎ%!_´!Óò •ˆÏï˛ ly ˆòGÎ˚y ˜l!ï˛Ü˛ !òÜ˛ ˆÌˆÏÜ˛ !lï˛yhs˝ xl%!ã˛ï˛ Ü˛yç •ˆÏÓ– ÓÓ˚MÈ˛ lyÓ˚#
G ̨õ%Ó˚&£Ï̂ ÏÜ˛ §Ùyl x!ôÜ˛yÓ˚ !ò Ï̂°ñ •zFSÈy xl%§y Ï̂Ó˚ xyd!ÓÜ˛y Ï̂¢Ó˚ x!ôÜ˛yÓ˚ !ò Ï̂° ï˛y• Ï̂Ó
í˛z!ã˛ï˛ Ü˛yç–

í z̨òyÓ̊˛õsi#Ó̊y ≤Ãyã˛#l˛õsi# Ï̂òÓ̊ ò%!ê˛ Î%!_´Ó̊ å1ä ò«˛ï˛yÙ)°Ü˛ Î%!_´ ~ÓÇ å2ä •ï˛y¢yÙ)°Ü˛
Î%!_´Ó˚ §ÙyˆÏ°yã˛ly Ü˛ˆÏÓ˚ ÓˆÏ°l ˆÎñ lyÓ˚# xÌÓy ˛õ%Ó˚&£Ï Î!ò ï˛yˆÏòÓ˚ !lç !lç Óy§ly
G x!Ë˛≤ÃyÎ˚ xl%§yˆÏÓ˚ !ÓÜ˛!¢ï˛ •ÓyÓ˚ §%ˆÏÎyà ˆÌˆÏÜ˛ Ó!MÈ˛ï˛ •Î˚ ˆÜ˛Ó° ï˛y•ˆÏ°•z å1ä
Óƒ!_´ ~ÓÇ §Ùyç «˛!ï˛@˝ÃhflÏ •Î˚ ~ÓÇ å2ä Óƒ!_´Ó˚ ç#Ó Ï̂l •ï˛y¢y ̂ òáy ̂ òÎ˚– í z̨òyÓ˚̨ õsi#Ó˚y
ï˛y•z Ó Ï̂°lñ ≤Ã Ï̂ï˛ƒÜ˛ §Ùy Ï̂ç lyÓ˚# G ̨õ%Ó˚& Ï̂£ÏÓ˚ ≤ÃÜ,̨ !ï˛àï˛ !°D Ï̂Ë˛ò fl∫#Ü˛yÓ˚ Ü˛ Ï̂Ó˚ !l Ï̂Î˚G
!°DÈüÈ˜Ó£ÏÙƒ ÓƒÓfliy Ï̂Ü˛ xl%§Ó˚î Ü˛Ó˚y §Dï˛ lÎ˚ñ lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ xô#lÓ˚* Į̈̂ õñ ̨õ%Ó˚& Ï̂£ÏÓ˚
ˆÎyàƒ Ü˛yˆÏç lyÓ˚#ˆÏÜ˛ xˆÏÎyàƒÓ˚*ˆÏ˛õ àîƒ Ü˛Ó˚y §Ù#ã˛#l lÎ˚– ˆò•àï˛Ë˛yˆÏÓ lyÓ˚# ˛õ%Ó˚&£Ï
ˆÌ Ï̂Ü˛ !Ë˛ß¨ ~ÓÇ ̨õ%Ó˚&£Ï lyÓ˚# ̂ Ì Ï̂Ü˛ !Ë˛ß¨ • Ï̂°G ï˛y Ï̂òÓ˚ Ù Ï̂ôƒ ≤ÃÜ,̨ !ï˛àï˛ ≤Ãy§!DÜ˛ ̂ Ü˛yl
˛õyÌ≈Ü˛ƒ ly ÌyÜ˛yÎ˚ ̨ õ!Ó˚Ü˛“lyÈüüüÈ @˝Ã•îñ Î%!_´ÈüÈ!lÓ≈yã˛l Óy ç#ÓlÈüÈôyÓ˚y !lô≈yÓ˚ˆÏîÓ˚ ̂ «˛ˆÏe
lyÓ˚# G ̨õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ̂ Ü˛ylÓ˚*˛õ ̃ Ó£ÏÙƒÈüÈÓƒÓfliyÓ˚ ≤Ãã˛°l xlƒyÎ˚ ~ÓÇ x˛õÓ˚yô– xyò¢≈
§ÙyˆÏç !°DÈüÈ˜Ó£ÏÙƒ ÓƒÓfliy Ü˛ál•z Ü˛yÙƒ •ˆÏï˛ ˛õyˆÏÓ˚ ly– xy@˝Ã•ñ •zFSÈy G ò«˛ï˛y ÌyÜ˛y
§ˆÏ_¥G ̂ Ü˛yl Óƒ!_´Ó˚ àyˆÏ° xÑy!ã˛° ÌyÜ˛yÓ˚ çlƒ ï˛yˆÏÜ˛ !•§yÓÓ˚«˛ˆÏÜ˛Ó˚ ̨ õˆÏò !lˆÏÎ˚yà ly
Ü˛Ó˚y ˆÎÙl xlƒyÎ˚ñ ˆÜ˛lly xÑy!ã˛° ÌyÜ˛y Óy ly ÌyÜ˛y ˆÎÙl ˙ !lˆÏÎ˚yˆÏàÓ˚ ˆ«˛ˆÏe
x≤Ãy§!DÜ˛ñ ˆï˛Ù!l Ü˛Ù≈§ÇfliyˆÏl xÌÓy ÓƒÓ§y!Î˚Ü˛ ≤Ã!ï˛¤˛yˆÏl ≤ÃyÌ≈# !lÓ≈yã˛ˆÏlÓ˚ ˆ«˛ˆÏe
≤ÃyÌ≈# lyÓ˚# •ˆÏÓ ly ̨õ%Ó˚&£Ï •ˆÏÓ ~•z !Ó£ÏÎ˚!ê˛G ≤Ãy§!DÜ˛ lÎ˚ó ≤Ãy§!DÜ˛ •° ≤ÃyÌ≈#Ó˚ •zFSÈyñ
xy@˝Ã• G ò«˛ï˛y– í˛zòyÓ˚˛õsi# lyÓ˚#Óyò# çyˆÏÙ≈l !à!Ó˚Î˚yÓ˚ åGermaine Greerä ï˛ÑyÓ˚
1999 !á�fiê˛yˆÏ∑ ≤ÃÜ˛y!¢ï˛ ÚThe Whole WomanÛ @˝ÃˆÏsiÓ˚ ˆ¢£Ï ˛õÎ≈yˆÏÎ˚ ÓˆÏ°ˆÏSÈlñ
ÚÚlyÓ˚#cˆÏÜ˛ ˛õˆÏò ˛õˆÏò xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ lÎ˚ñ ÓÓ˚Ç ï˛ÑyÓ˚ =î=!°ˆÏÜ˛ §ÎˆÏb °y°l Ü˛ˆÏÓ˚•z
lyÓ˚#ˆÏÜ˛ ~!àˆÏÎ˚ ã˛°ˆÏï˛ •ˆÏÓ– ˆÎ lyÓ˚#Ó˚ ÙˆÏôƒ ˆ§•z =î=!° ˛õ)î≈ï˛y ˆ˛õˆÏÎ˚ˆÏSÈ ˆ§•z •°
§¡õ)î≈ Ë˛yˆÏÓ lyÓ˚#ÛÛ xÌ≈yÍ ÚÚwhole womanÛ–

÷ô% Ó!•!Ó≈̂ ÏŸª lÎ˚ Ë˛yÓ˚ï˛#Î˚ §Ùy Ï̂çG !°DÈüÈ˜Ó£ÏÙƒ §%≤Ãyã˛#lÜ˛y° ̂ Ì Ï̂Ü˛•z Óï ≈̨Ùylñ
ÎyÓ˚ Ê˛ˆÏ° lyÓ˚# lylyl !òÜ˛ ˆÌˆÏÜ˛ xÓˆÏ•!°ï˛ñ í˛zˆÏ˛õ!«˛ï˛ G !lÎ≈y!ï˛ï˛– ÷ô% ¢yflf#Î˚
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Ë˛y£ÏyÎ˚ lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ Úxô≈y!Dl#Û Ó°y • Ï̂°Gñ !ÓÓy Ï̂•Ó˚ Ù Ï̂sf ÚÎ!òòÇ •*òÎ˚Ç ï˛Ó ï˛òhflÏÇ
•*òÎ˚Ç ÙÙÛ í˛zFã˛y!Ó˚ï˛ •ˆÏ°Gñ ÓyhflÏÓï˛ ˛õ%Ó˚&£Ï lyÓ˚#ˆÏÜ˛ ï˛yÓ˚ e´#ï˛òy§#Ó˚*ˆÏ˛õ xÌÓy
ˆË˛yàƒ˛õîƒÓ˚*ˆÏ˛õ àîƒ Ü˛ˆÏÓ˚ˆÏSÈ–

≤Ãyã˛#l Ë˛yÓ˚ˆÏï˛Ó˚ §ÙyçÈüÈ!ã˛e ˛õ%Ó˚&ˆÏ£ÏÓ˚•z Ó˚ã˛lyñ ÎyÓ˚ §%ˆÏÎyà !lˆÏÎ˚ xy!ô˛õï˛ƒÜ˛yÙ#
Ü)˛ê˛Ó%!k˛ ˛õ%Ó˚&£Ï x!Ë˛§!¶˛Ù)°Ü˛Ë˛yˆÏÓ lyÓ˚#Ó˚ ~Ü˛ í˛zIµ° !ã˛e x!B˛ï˛ Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ !lÓ≈yÜ˛
!ã˛ Ï̂eÓ˚ Ùï˛l•z à,•Ó®# Ü˛ Ï̂Ó˚ ̂ Ó˚̂ Ïá Ï̂SÈ– ~Ü˛Ùye Óƒ!ï˛e´Ù ̂ òáy ÎyÎ˚ }Ü˛ Ï̂Óò Ó˚ã˛lyÜ˛y Ï̂°ñ
ˆÎáyˆÏl lyÓ˚# Ü˛yÓƒ Ó˚ã˛ly Ü˛ˆÏÓ˚ˆÏSÈñ ï˛_¥yˆÏ°yã˛lyÎ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏï˛y xÇ¢@˝Ã•î Ü˛ˆÏÓ˚ˆÏSÈñ
ˆï˛Ù!l xyÓyÓ˚ Ó#Î≈Óï˛#Ó˚* Į̈̂ õ Î%k˛ Ï̂«˛ Ï̂e xÓï˛#î≈ • Ï̂Î˚ ¢e´!lôlG Ü˛ Ï̂Ó˚̂ ÏSÈ– !Ü˛v lyÓ˚#Ó˚
~•z Ùyl ò#â≈!òl fliyÎ˚# •ˆÏï˛ ˛õyˆÏÓ˚!l– !á�fiê˛˛õ)Ó≈ ò¢Ù ¢ï˛y∑#Ó˚ ˛õÓ˚Óï˛≈#Ü˛y°=!°ˆÏï˛
flf#çy!ï˛Ó˚ fl∫yï˛sfƒ G fl∫yô#lï˛y §¡õ)î≈Ë˛yˆÏÓ °%Æ •Î˚ ~ÓÇ ï˛yÓ˚y ̨ õ%Ó˚&ˆÏ£ÏÓ˚ñ !ÓˆÏ¢£Ï Ü˛ˆÏÓ˚ñ
fl∫yÙ#Ó˚ ˆË˛yˆÏàÓ˚ ~Ü˛≤ÃÜ˛yÓ˚ ˆË˛yàƒ˛õˆÏîƒ ˛õ!Ó˚îï˛ •Î˚– xÌÓ≈ˆÏÓˆÏò lyÓ˚#ˆÏÜ˛ ÷ˆÏoÓ˚
§Ùï%˛°ƒÓ˚*ˆÏ˛õ àîƒ Ü˛ˆÏÓ˚ Úˆ§ÓyÛˆÏÜ˛•z å˛õ!ï˛ G ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˆ§Óyä ï˛yˆÏòÓ˚ ~Ü˛Ùye
Ü˛ï ≈̨ÓƒÈüÈÜ˛Ù≈Ó˚* Į̈̂ õ !lô≈yÓ˚î Ü˛Ó˚y •Î˚– }!£Ï ÓyÍ§ƒyÎ˚î xyÓyÓ˚ ï Ñ̨yÓ˚ ÚÜ˛yÙ§)̂ ÏeÛ lyÓ˚#Ùye Ï̂Ü˛•z
à!îÜ˛yÓ˚ §Ùï%˛°ƒÓ˚*ˆÏ˛õ àîƒ Ü˛ˆÏÓ˚ ï˛yˆÏòÓ˚ ÚˆË˛yàƒ§yÙ@˝Ã#Û ÓˆÏ°l– xˆÏlÜ˛ ̂ «˛ˆÏe xyÓyÓ˚
lyÓ˚# Ï̂Ü˛ Ú˛õB˛ÙÎ˚Ûñ Úˆl¢yÓ˚ Ó›Ûñ ÚlÓ˚̂ ÏÜ˛Ó˚ ò%Î˚yÓ˚Û •zï˛ƒy!ò !Ó Ï̂¢£Ï̂ ÏîG !Ó Ï̂¢!£Ïï˛ Ü˛Ó˚y •Î˚–

≤Ãyã˛#l Ë˛yÓ˚ˆÏï˛Ó˚ ˆÎ §Ùyç !ã˛e lyÓ˚# ˜Ó£ÏÙƒñ lyÓ˚#ÈüÈ!l@˝ÃˆÏ•Ó˚ Ë˛yÓôyÓ˚y xyçG
xyÙÓ˚y Ó•l Ü˛ˆÏÓ˚ ã˛ˆÏ°!SÈ ï˛yÓ˚ §ÇflÒyÓ˚ §yôˆÏlÓ˚ñ lï%˛l !ã˛hs˝y Ë˛yÓlyÓ˚ ˆÜ˛yˆÏly í˛zˆÏòƒyà
ˆl•z– ~á Ï̂ly lyÓ˚# §Ùyç !lÓ≈yÜ˛ xÓfliyÎ˚ ̂ Ì Ï̂Ü˛ ̂ à Ï̂SÈñ lyÓ˚# fl∫yô#lï˛yÎ˚ñ lyÓ˚# Ù%!_´ Ï̂ï˛
§!e´Î˚ !ÓˆÏoy• ̂ ây£Ïly Ü˛Ó˚ˆÏï˛ ̨ õyˆÏÓ˚!l– ï˛y•z Ó˚Ó#wlyÌ ï˛ÑyÓ˚ ÚÙ%!_´Û Ü˛!Óï˛yÎ˚ Ë˛yÓ˚ï˛#Î˚
§ÙyˆÏç Ù!•°yˆÏòÓ˚ ˆÎ ˜lÓ˚y¢ƒ G •ï˛y¢y˛õ)î≈ ç#Ól ï˛y ÙÙ≈flõ¢≈# Ë˛y£ÏyÎ˚ ≤ÃÜ˛y¢
Ü˛ˆÏÓ˚ˆÏSÈl ≠

Úxy!Ù ˆÜ˛Ó° çy!lÈÈüüüÈ
Ó˚ÑyôyÓ˚ ˛õˆÏÓ˚ áyGÎ˚y xyÓyÓ˚ áyGÎ˚yÓ˚ ˛õˆÏÓ˚ Ó˚Ñyôy Óy•z¢ ÓSÈÓ˚ ~Ü˛ ã˛yÜ˛yˆÏï˛•z ÓÑyôy–Û
§Ç§yˆÏÓ˚Ó˚ ã˛yÜ˛yÎ˚ xyÓk˛ lyÓ˚#Ó˚ xÓfliy áÑyã˛yÓ˚ ̨õy!áÓ˚ ÙˆÏï˛yñ Ó¶˛yÓfliyÎ˚ñ ÎyÓ˚ í˛yly

ˆÙ°ÓyÓ˚ çyÎ˚ày ÌyˆÏÜ˛ lyí˛yly V˛ê˛Ê˛ê˛y!lÓ˚ ÙˆÏï˛y ~Ü˛ x§•l#Î˚ ÙÙ≈ˆÏÓòly•z ˆÜ˛Ó°
xl%Ë˛Ó Ü˛ Ï̂Ó˚– Ë˛yÓ˚̂ Ïï˛Ó˚ §Ùyç!ã˛e ̂ òá Ï̂ï˛ ̂ à Ï̂° ̂ § !ã˛eê˛y•z §Ó Ï̂ã˛ Ï̂Î˚ flõ‹T • Ï̂Î˚ ̂ òáy
ˆòÎ̊–

!°D ̃ Ó£ÏÙƒ ò)Ó˚ Ü˛Ó˚ˆÏï˛ xyÙÓ˚y Îï˛•z Ù%ˆÏá Ó!° ly ̂ Ü˛l lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï §Ùyl §Ùylñ
ï˛yÓ˚ xˆÏlÜ˛ ≤ÃÙyîG ÌyÜ˛ˆÏï˛ ˛õyˆÏÓ˚– !Ü˛v §Ùyç G Ùyl!§Ü˛ï˛y ~Ü˛•z çyÎ˚àyÎ˚ Ó˚ˆÏÎ˚
!àˆÏÎ˚ˆÏSÈñ ˆÎÙl §ÙyˆÏç ˆÎ !ÓÓy• ≤ÃÌy ≤Ãã˛!°ï˛ xyˆÏSÈ ˆ§áyˆÏlG ~Ü˛ê˛y §Ù§ƒy ˜ï˛!Ó˚
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•Î˚ í˛z˛õ•yÓ˚ !lˆÏÎ˚– xyÙyˆÏòÓ˚ ~•z Ùyl!§Ü˛ï˛y ˜ï˛!Ó˚ •Î˚ ˆÎ ˆSÈˆÏ°Ó˚ !ÓˆÏÎ˚ çlƒ xy°yòy
í z̨̨ õ•yÓ˚ xyÓyÓ˚ ̂ Ù Ï̂Î˚ • Ï̂° ï˛yÓ˚ çlƒ xy°yòy– ~SÈyí ¸̨yG x:Ê˛yÙ •z!u˛Î˚yÓ˚ ~Ü˛!ê˛ lï%̨ l
≤Ã!ï˛ˆÏÓòl xl%§yˆÏÓ˚ñ Ë˛yÓ˚ˆÏï˛ ˛õ%Ó˚&£Ï G Ù!•°yˆÏòÓ˚ ÙˆÏôƒ Ü˛Ù≈§ÇfliyˆÏlÓ˚ ÓƒÓôyˆÏlÓ˚ 98
¢ï˛yÇˆÏ¢Ó˚ Ü˛yÓ˚î !°D ˜Ó£ÏÙƒ– xyÓ˚ ~•z Ü˛yÓ˚î•z xy¢B˛yÓ˚ Ü˛yÓ˚î ˆÎ §!ï˛ƒ•z Ü˛# §Ùyç
~!àˆÏÎ˚ˆÏSÈ⁄ ≤Ã!ï˛ˆÏÓòˆÏl Ó°y •ˆÏÎ˚ˆÏSÈñ Ë˛yÓ˚ˆÏï˛ lyÓ˚#Ó˚y ï˛yˆÏòÓ˚ !¢«˛yàï˛ ˆÎyàƒï˛y ~ÓÇ
˛õ%Ó˚&£ÏˆÏòÓ˚ ÙˆÏï˛y Ü˛yˆÏçÓ˚ x!Ë˛K˛ï˛y ÌyÜ˛y §ˆÏ_¥G §yÙy!çÜ˛ ~ÓÇ !lˆÏÎ˚yàÜ˛ï˛≈yˆÏòÓ˚
Ü%˛§ÇflÒyˆÏÓ˚Ó˚ Ü˛yÓ˚ˆÏî ˜Ó£ÏˆÏÙƒÓ˚ !¢Ü˛yÓ˚–

x:Ê˛yÙ •z!u˛Î˚yÓ˚ •z!u˛Î˚y !í˛§!e´!ÙˆÏl¢l !Ó˚ˆÏ˛õyê˛≈ 2022 ÓˆÏ° ˆÎ ˜Ó£ÏˆÏÙƒÓ˚
Ü˛yÓ˚ˆÏî Ü˛Ù≈ˆÏ«˛ˆÏe @˝ÃyÙ#î ~°yÜ˛yÎ˚ lyÓ˚#ˆÏòÓ˚ 100 ¢ï˛yÇ¢ Ü˛Ù≈§Çfliyl ̃ Ó£ÏÙƒ ~ÓÇ 98
¢ï˛yÇ¢ ¢•Ó˚yMÈ˛ˆÏ°– ≤Ã!ï˛ˆÏÓòˆÏl xyÓ˚G Ó°y •ˆÏÎ˚ˆÏSÈ fl∫ÈüÈ!lÎ%_´ ˛õ%Ó˚&£ÏÓ˚y Ù!•°yˆÏòÓ˚
ï%˛°lyÎ˚ 2É5 =î ˆÓ!¢ í˛z˛õyç≈l Ü˛ˆÏÓ˚– ÎyÓ˚ 83 ¢ï˛yÇ¢ !°DÈüÈ!Ë˛!_Ü˛ ˜Ó£ÏˆÏÙƒÓ˚ çlƒ
òyÎ˚# ~ÓÇ ˛õ%Ó˚&£Ï G Ù!•°y ˜l!Ù!_Ü˛ Ùç%!Ó˚ ◊!ÙÜ˛ˆÏòÓ˚ í˛z˛õyç≈ˆÏlÓ˚ ÙˆÏôƒ ÓƒÓôyˆÏlÓ˚
95 ¢ï˛yÇ¢•z •Î˚ ˜Ó£ÏˆÏÙƒÓ˚ Ü˛yÓ˚ˆÏî–

˛õ%Ó˚&£Ï G Ù!•°yÓ˚ ÙˆÏôƒ í˛z˛õyç≈ˆÏlÓ˚ ÓƒÓôyˆÏlÓ˚ §ˆÏÓy≈Fã˛ 91É1 ¢ï˛yÇ¢ ˜Ó£ÏÙƒ
Ó˚ˆÏÎ˚ˆÏSÈ– ~Ü˛yˆÏí˛!ÙÜ˛Ë˛yˆÏÓ fl∫#Ü,˛ï˛ ˛õ!Ó˚§Çáƒyl ÙˆÏí˛°!ê˛ ~ál ◊ÙÓyçyˆÏÓ˚ lyÓ˚#ˆÏòÓ˚
˜Ó£ÏˆÏÙƒÓ˚ ˛õ!Ó˚Ùyî !lô≈yÓ˚î Ü˛Ó˚ˆÏï˛ §«˛Ù– ≤Ã!ï˛ˆÏÓòˆÏl Ó°y •ˆÏÎ˚ˆÏSÈñ ˆÓï˛lˆÏË˛yà#
Ù!•°yˆÏòÓ˚ çlƒ !l¡¨ Ùç%!Ó˚Ó˚ 67 ¢ï˛yÇ¢ Ü˛yÓ˚î ˜Ó£ÏÙƒ ~ÓÇ 33 ¢ï˛yÇ¢ !¢«˛y G
Ü˛yˆÏçÓ˚ x!Ë˛K˛ï˛yÓ˚ xË˛yˆÏÓÓ˚ Ü˛yÓ˚ˆÏî–

x:Ê˛ƒyÙ •z!u˛Î˚y §ÙhflÏ Ù!•°yˆÏòÓ˚ çlƒ §Ùyl Ùç%!Ó˚ ~ÓÇ Ü˛yˆÏçÓ˚ §%Ó˚«˛y ~ÓÇ
x!ôÜ˛yˆÏÓ˚Ó˚ çlƒ Ü˛yÎ≈Ü˛Ó˚ ÓƒÓfliy Ü˛yÎ≈Ü˛Ó˚ Ü˛Ó˚yÓ˚ çlƒ §Ó˚Ü˛yÓ˚ˆÏÜ˛ §!e´Î˚Ë˛yˆÏÓ xy•¥yl
çy!l Ï̂Î˚̂ ÏSÈ– ≤Ã!ï˛ Ï̂Óò Ï̂l Ó°y • Ï̂Î˚̂ ÏSÈñ Ë˛yÓ˚ï˛ §Ó˚Ü˛y Ï̂Ó˚Ó˚ í z̨!ã˛ï˛ ̂ Óï˛l Ó,!k˛ñ ò«˛ï˛y Ó,!k˛ñ
ã˛yÜ˛!Ó˚ §ÇÓ˚«˛î ~ÓÇ Ùyï,̨ Ï̂cÓ˚ ̨õ Ï̂Ó˚ §• Ï̂ç Ü˛y Ï̂ç !Ê˛ Ï̂Ó˚ ÎyGÎ˚yÓ˚ !ÓÜ˛“ §• Ü˛Ù≈¢!_´ Ï̂ï˛
Ù!•°yˆÏòÓ˚ xÇ¢@˝Ã•îˆÏÜ˛ í˛zÍ§y!•ï˛ Ü˛Ó˚y– x:Ê˛yÙ •z!u˛Î˚yÓ˚ !§•zG x!Ùï˛yË˛ ˆÓ•yÓ˚
ÓˆÏ°ˆÏSÈlñ ˛õ%Ó˚&£Ï ~ÓÇ Ù!•°y §Ùyl §ÙˆÏÎ˚ Ü˛yç ÷Ó˚& Ü˛Ó˚ˆÏ°G ˜Ó£ÏˆÏÙƒÓ˚ Ü˛yÓ˚ˆÏî
Ù!•°yÓ̊y xÌ≈̃ Ïl!ï˛Ü˛ ̂ «˛ Ï̂e ̃ Ó£Ï̂ ÏÙƒÓ̊ !¢Ü˛yÓ̊ • Ï̂Ól– ̂ Îáy Ï̂l !ï˛!l !lÎ̊!Ùï˛ ̂ Óï˛l≤ÃyÆñ
˜l!Ù!_Ü˛ ~ÓÇ fl∫ÈüÈÜ˛Ù≈§ÇfliyˆÏl !˛õ!SÈˆÏÎ˚ ÌyÜ˛ˆÏÓl–

ï˛ˆÏÓ Îy•zˆÏ•yÜ˛ ly ˆÜ˛l !Óàï˛ !òˆÏlÓ˚ ï%˛°lyÎ˚  xyç !ÓˆÏŸª ~!àˆÏÎ˚ ÎyˆÏFSÈ lyÓ˚#ñ
!Ó Ï̂¢£Ï Ü˛ Ï̂Ó˚ ï˛Ìƒ≤ÃÎ%!_´Ó˚ ÓƒÓ•yÓ˚ ̂ ò Ï̂¢Ó˚ lyÓ˚#§Ùyç Ï̂Ü˛ ~!à Ï̂Î˚ !ò Ï̂Î˚̂ ÏSÈ Ü˛ Ï̂Î˚Ü˛ ôy˛õ–
~Ü˛•z § Ï̂D ̂ Ó Ï̂í ¸̨̂ ÏSÈ «˛Ùï˛yÎ˚̂ ÏlÓ˚ §%̂ ÏÎyà– §yÓ˚y!Ó Ï̂ŸªÓ˚ Ù Ï̂ï˛y Ë˛yÓ˚ï˛ §Ó˚Ü˛yÓ˚G !í˛!çê˛y°
•z!u˛Î˚y àí ¸̨yÓ˚ ≤Ãï˛ƒ Ï̂Î˚ ï˛Ìƒ≤ÃÎ%!_´ áy Ï̂ï˛ lyÓ˚# Ï̂òÓ˚ §¡õ,_´ Ü˛Ó˚̂ Ïï˛ !Ó Ï̂¢£Ï =Ó˚&c !ò Ï̂Î˚̂ ÏSÈ–
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GÎ˚y°≈ •zˆÏÜ˛yl!ÙÜ˛ ˆÊ˛yÓ˚yÙ ≤ÃÜ˛y!¢ï˛ ˜Ó!ŸªÜ˛ !°D !ÓË˛yçl §)ã˛Ü˛ 2022 åGlobal

Gender Gap Indexä xl%ÎyÎ˚# 146!ê˛ ˆòˆÏ¢Ó˚ ÙˆÏôƒ Ë˛yÓ˚ˆÏï˛Ó˚ xÓfliyl 135ï˛Ù–
!í˛!çê˛y° áyˆÏï˛ Óï˛≈Ùyl !ÓˆÏŸªÓ˚ x@˝Ãà!ï˛ˆÏÜ˛ lyÓ˚#ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˜Ó£ÏÙƒ ò)Ó˚#Ü˛Ó˚ˆÏîÓ˚ °ˆÏ«˛ƒ
Ü˛y Ï̂ç °yày Ï̂lyñ Îy Ï̂ï˛ lyÓ̊#Ó̊ §Ùyl x!ôÜ˛yÓ̊ ≤Ã!ï˛¤˛y ̨õyÎ̊ G ̂ ÎÔl §!•Ç§ï˛y ̂ ÙyÜ˛y!Ó°yÎ̊
≤ÃÎ%!_´ •Î˚ àîï˛y!sfÜ˛ ~ÓÇ Ùyl!ÓÜ˛ ò,!‹TË˛!DÓ˚ §•yÎ˚Ü˛ G §,çl¢#°–

Óï˛≈ÙyˆÏl §ÙyˆÏçÓ˚ ≤ÃyÎ˚ §Ó áyˆÏï˛•z lyÓ˚#Ó˚ xÇ¢@˝Ã•î ò,¢ƒÙyl •ˆÏFSÈ– !¢«˛yÓ˚
ˆ«˛ˆÏeG ˆÙˆÏÎ˚Ó˚y ~ál xˆÏlÜ˛ ~!àˆÏÎ˚– xy§ˆÏ°  ˆòˆÏ¢Ó˚ òˆÏ¢Ó˚ x@˝Ãà!ï˛Ó˚ çlƒ
lyÓ˚# Ï̂òÓ˚G !¢«˛yÓ˚ xy!DlyÎ˚ ~ Ï̂l §¡õ)î≈ Ó˚* Į̈̂ õ ï˛y Ï̂òÓ˚ x!ôÜ˛yÓ˚ !ò Ï̂ï˛ • Ï̂Ó– ï˛y•z fl∫yÙ#
!Ó Ï̂ÓÜ˛yl® Ó Ï̂°!SÈ Ï̂°l ‘There is no hope of rise for that family or Country

where there is no education of woman, where there live is sadness.

For this reason they have to be raised first.’ ÷ô% ˛õ%Ó˚&£Ï çy!ï˛ˆÏÜ˛ !¢!«˛ï˛
Ü˛ˆÏÓ˚ ˆòˆÏ¢Ó˚ í˛zß¨!ï˛ •ˆÏï˛ ˛õyˆÏÓ˚ ly– ~Ü˛ í˛ylyÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ˆÜ˛yl ˛õy!á•z ˆÎÙl
í˛zí˛¸ˆÏï˛ ˛õyˆÏÓ˚ ly !ë˛Ü˛ ˆï˛Ù!l •ˆÏÓ ˆòˆÏ¢Ó˚ xÓfliy– ï˛y•z lyÓ˚# çy!ï˛ˆÏÜ˛G !¢!«˛ï˛ •ˆÏï˛
•ˆÏÓñ ï˛yÓ˚y !¢!«˛ï˛ •ˆÏ° Ë˛!Ó£ÏƒˆÏï˛ ï˛yÓ˚y ï˛yˆÏòÓ˚ §hs˝ylÈüÈ§hs˝!ï˛ˆÏòÓ˚ !¢«˛yòyl Ü˛Ó˚ˆÏÓñ
Ê˛ˆÏ° ˆòˆÏ¢Ó˚ Ù%á í˛zIµ° •ˆÏÓ– Ü˛yÓ˚î  çß√@˝Ã•ˆÏlÓ˚ ˛õÓ˚ !¢÷ ï˛yÓ˚ ≤ÃÌÙ !¢«˛y °yË˛
Ü˛ˆÏÓ˚ ˛õ!Ó˚ÓyÓ˚ ˆÌˆÏÜ˛ñ xyÓ˚ ~ˆÏ«˛ˆÏe !Î!l §ÓˆÏã˛ˆÏÎ˚ ˆÓ¢# Ë)˛!ÙÜ˛y ˛õy°l Ü˛ˆÏÓ˚l !ï˛!l
•ˆÏ°l ~Ü˛çl lyÓ˚#ñ ~Ü˛çl Ùy– xyÓyÓ˚ Ë˛yÓ˚ˆÏï˛Ó˚ çy!ï˛Ó˚ çlÜ˛ Ù•ydy ày¶˛#G
ÓˆÏ°!SÈˆÏ°lñ Ú~Ü˛çl ˛õ%Ó˚&£ÏˆÏÜ˛ !¢!«˛ï˛ Ü˛Ó˚y ÙyˆÏl ~Ü˛çl Ùyl%£ÏˆÏÜ˛  !¢!«˛ï˛ Ü˛Ó˚yñ
!Ü˛v ~Ü˛çl lyÓ˚#ˆÏÜ˛ !¢!«˛ï˛ Ü˛Ó˚y ÙyˆÏl ˆàyê˛y §ÙyçˆÏÜ˛ !¢!«˛ï˛ Ü˛Ó˚yÛ– ï˛y•z lyÓ˚#
!¢«˛yÓ˚ ≤Ã!ï˛ ˆÎ ˜Ó£ÏÙƒ ï˛y Óï˛≈ÙyˆÏl xˆÏlÜ˛ê˛y ò)Ó˚ Ü˛Ó˚y   ~ÓÇ ï˛yˆÏòÓ˚ §Ùyl x!ôÜ˛yÓ˚
G fl∫yô#lï˛y ≤Ãòyl Ü˛Ó˚y §Ω˛Ó •ˆÏÎ˚ˆÏSÈ– ÎyÓ˚ Ê˛°fl∫Ó˚*˛õ xyÙÓ˚y ˆòáˆÏï˛ ˛õy•z ˆ˛õy¢yÜ˛
!¢ˆÏ“Ó˚ Ü,˛!ï˛ˆÏcÓ˚ !§Ç•Ë˛yà•z lyÓ˚#– ÷ô% ï˛y•z lÎ˚ñ ˆá°yô)°yñ Ó˚yçl#!ï˛ñ ˛õy•z°ê˛ñ
!¢«˛Ü˛ñ í˛y_´yÓ˚ñ í˛z!Ü˛°ñ çç≈ ≤ÃyÎ˚ §Ó≈ˆÏ«˛ˆÏe lyÓ˚# xyç ˛õ%Ó˚&ˆÏ£ÏÓ˚ §ˆÏD Ü˛ÑyˆÏô Ü˛Ñyô
!Ù!° Ï̂Î˚ ̨õ%Ó˚& Ï̂£ÏÓ˚ § Ï̂D §Ùï˛y ÓçyÎ˚ ̂ Ó˚̂ Ïá ã˛ Ï̂° Ï̂SÈ– Ü˛y Ï̂ç•z lyÓ˚# §¡õ Ï̂Ü ≈̨ ̨õ%Ó˚&£Ïï˛y!sfÜ˛
ˆÎ ÙˆÏlyË˛yÓ ï˛y ò)Ó˚ Ü˛Ó˚ˆÏï˛ •ˆÏÓ ~ÓÇ lyÓ˚#ˆÏÜ˛ fl∫yô#lï˛yñ x!ôÜ˛yÓ˚ñ «˛Ùï˛yÎ˚l Ü˛ˆÏÓ˚
ˆòˆÏ¢Ó˚ §yÙ!@˝ÃÜ˛ í˛zß¨Î˚ˆÏl ~!àˆÏÎ˚ ˆÎˆÏï˛ •ˆÏÓ–

@˝Ãsi˛õO# ≠È

1É ¢ƒyÙ°# =Æ G xl%¢#°y òy¢=ÆÈüüüÈ Ó˚yçl#!ï˛ G §y!•ï˛ƒ !¢ˆÏ“Ó˚ xDˆÏl lyÓ˚#ñ ~lÉ•zÉ

˛õyÓ!°¢y§≈ñ Ü˛°Ü˛yï˛yñ 2007–
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2É ˆ¢Ê˛y°# ˜Ùeñ ˜l!ï˛Ü˛ï˛y G lyÓ˚#Óyòñ !lí˛z ~ç ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !Ù!°ˆÏê˛í˛ñ Ü˛°Ü˛yï˛yñ

2003–

3É í˛/ !ã˛_ Ùu˛°ñ lyÓ˚# !lÎ≈yï˛l lyÓ˚# xyˆÏ®y°lñ lÓçyï˛Ü˛ ≤ÃÜ˛y¢lñ Ü˛°Ü˛yï˛yñ 2006–

4É ¢ƒyÙ°# =Æñ lyÓ˚# xyˆÏ®y°ˆÏlÓ˚ !Ó!Ë˛ß¨ ôyÓ˚yñ ò#˛õ ≤ÃÜ˛y¢lñ Ü˛°Ü˛yï˛yñ 2007–

5É Ü˛y!hs˝ !ÓŸªy§ñ !ÓŸª ˆ≤Ã«˛y˛õˆÏê˛ Ë˛yÓ˚ˆÏï˛Ó˚ lyÓ˚#§Ùyç ≠ xï˛#ï˛ G Óï˛≈Ùylñ ˆò¢!•˜Ïï˛£Ï#ñ ¢yÓ˚ò

§Çáƒyñ 2011–

6É ˆï˛yÊ˛yI° ˆ•yˆÏ§lñ çy!ï˛§Çâñ xyàyÙ# ≤ÃÜ˛y¢l#ñ ì˛yÜ˛yñ 2007–

7É xÙï˛≈ ˆ§lñ ç#ÓlÎyey G xÌ≈l#!ï˛ñ xyl® ˛õyÓ!°¢y§≈ñ Ü˛°Ü˛yï˛yñ 1990–
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≤Ã§D lyÓ˚#Óyò≠ ï˛§!°Ùy ly§!Ó˚ˆÏlÓ˚
Ú!lÓ≈y!ã˛ï˛ Ü˛°yÙÛ ~Ó˚ ̂ ≤Ã!«˛ˆÏï˛

!¢í˛z!° ˆòÓlyÌ åˆfiê˛ê˛ ~•zˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚Èñ ÓyÇ°y !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

ÚlyÓ̊#ÓyòÛ ï˛_¥ Óy ò¢≈l!ê˛Ó̊ í ẑ̨ Ïß√ Ï̂£ÏÓ̊ ̨õŸã˛y Ï̂ï˛ xy Ï̂SÈ ~Ü˛ §%àË˛#Ó̊ ÓMĘ̀ lyÓ̊ •z!ï˛•y§–1837
§y Ï̂° Ê˛Ó˚y§# òy¢≈!lÜ˛ G •zí ẑ̨ Ïê˛y˛õ#Î˚ §ÙyçÓyò# ã˛y°≈§ Ê%̨ !Ó˚̂ ÏÎ˚ ÚlyÓ˚#ÓyòÛåfeminismä
¢∑!ê˛Ó˚ xyl%¤˛y!lÜ˛ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚l ÓˆÏ° ôyÓ˚îy Ü˛Ó˚y •Î˚– x:ˆÏÊ˛yí˛≈ •zÇˆÏÓ˚!ç x!Ë˛ôyl
xl%ÎyÎ˚# ÚlyÓ˚#ÓyòÛ ¢ Ï̂∑Ó˚ í z̨Í˛õ!_ Ü˛y° 1852 á�#‹Ty∑– lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ §)e˛õyï˛
•ˆÏÎ˚!SÈ° lyÓ˚#ˆÏòÓ˚ ˆË˛yê˛y!ôÜ˛yÓ˚ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– lyÓ˚#ˆÏÜ˛ §yÙy!çÜ˛ x@˝Ãà!ï˛Ó˚ ôyÓ˚Ü˛ G
Óy•Ü˛ Ë˛yÓy ˆï˛y xˆÏlÜ˛ ò)ˆÏÓ˚Ó˚ Ü˛Ìy ï˛yˆÏÜ˛ Ùyl%£Ï !•§yˆÏÓ fl∫#Ü,˛!ï˛ òylG ˛õ%Ó˚&£Ïï˛y!sfÜ˛
§Ùy Ï̂çÓ˚ Ü˛y Ï̂SÈ ò%/fl∫̂ Ï≤¿Ó˚ §Ùyl– ̂ §áy Ï̂l lyÓ˚# Ï̂òÓ˚ ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ≤Ã Ï̂Î˚y Ï̂àÓ˚ «˛Ùï˛y òyl
≤Ã•§ Ï̂lÓ˚•z lyÙyhs˝Ó˚– ~•z §yÙy!çÜ˛ ÓMÈ˛lyÓ˚ !ÓÓ˚& Ï̂k˛ lyÓ˚#Ó˚y ≤ÃÌÙ xyGÎ˚yç ̂ ï˛y Ï̂°l–
lyÓ˚#Óyò# xyˆÏ®y°ˆÏlÓ˚ ≤ÃÌÙ ˆì˛í˛z!ê˛ xySÈˆÏí˛¸ ˛õˆÏí˛¸ í˛zl!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ ≤ÃÌÙ Ë˛yˆÏà–
!Ó�̂ Ïê˛ Ï̂lÓ̊ í z̨̨ õ!l Ï̂Ó¢= Ï̂°y Ï̂ï˛ ≤ÃÌÙ lyÓ̊# Ï̂òÓ̊ ̂ Ë˛yê˛y!ôÜ˛yÓ̊ òy Ï̂lÓ̊ çlƒ xy Ï̂®y°l §Çà!ë˛ï˛
•Î˚– lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ !mï˛#Î˚ ï˛Ó˚D!ê˛ xy Ï̂§ lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ !Ó!Ë˛ß¨ Ü˛Ù≈§)!ã˛
G Ùï˛yò¢≈ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– ~•z ˛õÎ≈yˆÏÎ˚ lyÓ˚#Ó˚ §yÙy!çÜ˛ G xy•zlàï˛ §yÙƒ ≤Ã!ï˛¤˛yÓ˚
í˛z˛õÓ˚ ˆçyÓ˚ ˆòGÎ˚y •Î˚– ï,˛ï˛#Î˚ ï˛Ó˚D!ê˛ xyˆÏ§ 1990 ~Ó˚ ò¢ˆÏÜ˛Ó˚ ~Ü˛!ê˛ !Ë˛ß¨Ù%á#
ˆ«˛ˆÏe– ~ ˆ«˛ˆÏe !°D!lË˛≈Ó˚ ≤ÃÌyàï˛ §yÙy!çÜ˛ Ù)°ƒˆÏÓyˆÏôÓ˚ ˆ«˛ˆÏe ~Ü˛y!ôÜ˛ xyÙ)°
˛õ!Ó˚Óï˛≈ˆÏlÓ˚ ˛õˆÏ«˛ §GÎ˚y° Ü˛Ó˚y •Î˚–

≤Ãyã˛#l Ë˛yÓ˚ˆÏï˛Ó˚ lyÓ˚#ˆÏòÓ˚ ~Ü˛ê˛y §¡øyˆÏlÓ˚ çyÎ˚ày !SÈ°– !Ü˛v §ÙˆÏÎ˚Ó˚ §ˆÏD §ˆÏD
ˆ§•z §¡øyl ï˛y!_¥Ü˛ ̂ «˛ Ï̂e•z §#ÙyÓk˛ ÌyÜ˛ Ï̂°y– ÓyhflÏÓ ç#Ó Ï̂l §#Ùy•#l ̂ ¢y£Ïîñ ÓMÈ˛lyñ
xï˛ƒyã˛y Ï̂Ó˚Ó˚ !¢Ü˛yÓ˚ • Ï̂Î˚̂ ÏSÈ lyÓ˚#Ó˚y– ï˛yÓ˚ ≤ÃÙyî §ï˛#òy•ñ !ÓôÓy !ÓÓy• ̂ Ì Ï̂Ü˛ ÷Ó˚& Ü˛ Ï̂Ó˚
Ü˛lƒy º&î •ï˛ƒyñ lyÓ˚# !lÎ≈yï˛ Ï̂lÓ˚ lylyl âê˛ly– Ë˛yÓ˚̂ Ïï˛ lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ §)e˛õyï˛
âˆÏê˛ §ï˛#òy• ≤ÃÌy !lÓyÓ˚ˆÏîÓ˚ âê˛lyˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– !mï˛#Î˚yˆÏô≈ ~Ó˚ §)e˛õyï˛ •Î˚ lyÓ˚#
!¢«˛y !ÓhflÏyÓ˚ G Ë˛yÓ˚ï˛#Î˚ fl∫yô#lï˛y xyˆÏ®y°ˆÏllyÓ˚#ˆÏòÓ˚ xÇ¢@˝Ã•ˆÏîÓ˚ âê˛lyˆÏÜ˛ ˆÜ˛w
Ü˛ˆÏÓ˚– ï,˛ï˛#Î˚ ˛õÎ≈yˆÏÎ˚ lyÓ˚#Ó˚ §yÙy!çÜ˛ G xÌ≈˜Ïl!ï˛Ü˛ lylyˆÏ«˛ˆÏe fl∫yô#lï˛yñ fl∫#Ü,˛!ï˛
òyˆÏlÓ˚ Ü˛Ù≈§)!ã˛ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ~•z xyˆÏ®y°l àˆÏí˛¸ GˆÏë˛–

lyÓ˚#ˆÏòÓ˚ ~•z ÓMÈ˛îyñ xï˛ƒyã˛yˆÏÓ˚Ó˚ !˛õSÈˆÏlÓ˚ Ü˛yÓ˚î xl%§¶˛yl Ü˛Ó˚ˆÏ° ò%!ê˛ §Dï˛
Ü˛yÓ˚î ˛õyGÎ˚y ÎyÎ˚– ~=!°Ó˚ ÙˆÏôƒ ~Ü˛!ê˛ ˆÙˆÏÎ˚ˆÏòÓ˚ ¢yÓ˚#!Ó˚Ü˛ ÎsfîyÓ˚ •z!ï˛•y§–
}ï%˛Ü˛y°#l Îsfîy ~ÓÇ àË˛≈ôyÓ˚îÜ˛y°#l §ÙˆÏÎ˚ Óy ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ lyly
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¢yÓ˚#!Ó˚Ü˛ ≤Ã!ï˛Ó¶˛Ü˛ï˛yÓ˚ §¡ø%á#l •ˆÏï˛ •Î˚– ï˛ySÈyí˛¸y ~Ü˛ê˛y !ÓÓ˚yê˛ §ÙÎ˚ ~•z xôƒyˆÏÎ˚
ã˛ Ï̂° ÎyÎ˚– Ê˛°ï˛ lyÓ˚# ~§Ó Ü˛yÓ˚̂ Ïî ̨õ%Ó˚&£Ï̂ ÏòÓ˚ ̂ Ì Ï̂Ü˛ !˛õ!SÈ Ï̂Î˚ ÎyÎ˚– ~ÓÇ ̂ §•z §%̂ ÏÎyà Ï̂Ü˛
ÓƒÓ•yÓ˚ Ü˛ Ï̂Ó˚ ̨õ%Ó˚&£ÏÓ˚y ~!à Ï̂Î˚ ÎyÎ˚– ~•z !Ó£Ï̂ ÏÎ˚ ≤ÃŸ¿ í z̨ë˛ Ï̂ï˛ ̨õy Ï̂Ó˚ ï˛ Ï̂Ó xy!òÓy§# §Ùyç
Ùyï,˛ï˛y!sfÜ˛ ÌyˆÏÜ˛ Ü˛#Ë˛yˆÏÓú ~•z ≤ÃˆÏŸ¿Ó˚G ~Ü˛ê˛y §Dï˛ í˛z_Ó˚ ̨õyGÎ˚y ÎyˆÏÓ ~Ü˛ê%˛ àË˛#Ó˚
ò,!‹T˛õyï˛ Ü˛Ó˚ˆÏ°– xy!òÓy§# §ÙyˆÏç ˆÙˆÏÎ˚Ó˚y çß√ ˆÌˆÏÜ˛ ˆçˆÏl xy§ˆÏSÈ ï˛yˆÏòÓ˚ˆÏÜ˛
§Ç§yˆÏÓ˚Ó˚ •y° ôÓ˚ˆÏï˛ •ˆÏÓ– §%ï˛Ó˚yÇ ï˛yÓ˚y !lˆÏçˆÏòÓ˚ Ùll ̂ §Ë˛yˆÏÓ•z ̃ ï˛!Ó˚ Ü˛ˆÏÓ˚ ̂ lÎ˚–
!Ü˛v àí˛¸˛õí˛¸ï˛y Ë˛yÓ˚ï˛#Î˚ Óy Óy.y!° §ÙyˆÏç ˆÙˆÏÎ˚Ó˚y çß√yÓ!ô ˆçˆÏl xy§ˆÏSÈ ï˛yÓ˚y
˛õÓ˚ç#Ó#– Ùl%§Ç!•ï˛yÓ˚ 9˘3 xôƒyˆÏÎ˚ xyˆÏSÈñ

ÚÚ!˛õï˛y Ó˚«˛!ï˛ ˆÜ˛ÔÙyˆÏÓ˚ Ë˛ï˛≈y Ó˚«˛!ï˛ ˆÎÔÓˆÏl–
Ó˚«˛!hs˝ fli!ÓˆÏÓ˚ ˛õ%ey l flf# fl∫yï˛sfƒÙ•≈!ï˛––ÛÛ [1]

å¢yflfÙ Ï̂ï˛ !ÓÓy Ï̂•Ó̊ ̨õ)̂ ÏÓ≈ flf# çy!ï˛ Ï̂Ü˛ Ü˛lƒy xÓfliyÎ̊ !˛õï˛y Ó̊«˛y Ü˛Ó̊ Ï̂Ól– ̂ ÎÔÓl xÓfliyÎ̊
!ÓÓy!•ï˛ flf# Ï̂Ü˛ fl∫yÙ# Ó˚«˛y Ü˛Ó˚̂ ÏÓl– Ó,k˛Ü˛y Ï̂° ̨õ%e Ó˚«˛y Ü˛Ó˚̂ ÏÓl– ~Ùl!Ü˛ ̨õ!ï˛ ̨õ%e•#l
lyÓ˚#ˆÏÜ˛G !lÜ˛ê˛fli !˛õï,˛ ≤ÃË,˛!ï˛Ó˚y Ó˚«˛y Ü˛Ó˚ˆÏÓlñ ˆÜ˛yl xÓfliyˆÏï˛•z flf# çy!ï˛ fl∫yô#l
ÌyÜ˛ˆÏÓl ly–ä ~•zÓ˚Ü˛Ù Ùyl!§Ü˛ !fli!ï˛ !lˆÏÎ˚ Ë˛yÓ˚ï˛#Î˚ ï˛Ìy Óy.y!° §ÙyˆÏçÓ˚ lyÓ˚#Ó˚y
ˆÓ Ï̂í ¸̨ G Ï̂ë˛– ï˛y• Ï̂° Ü˛#Ë˛y Ï̂Ó fl∫yô#l • Ï̂Î˚ !l Ï̂çÓ˚ xÓfliyl Ï̂Ü˛ flõ‹Tñ §%ò,ì ¸̨ Ü˛Ó˚̂ ÏÓú Ù)°ï˛
çˆÏß√Ó˚ ˆÌˆÏÜ˛•z lyÓ˚#ˆÏòÓ˚ Ùyl!§Ü˛ !fli!ï˛ˆÏÜ˛ ˛õÓ˚yô#l Ü˛ˆÏÓ˚ ˆòGÎ˚y •Î˚– ÎyÓ˚ Ê˛ˆÏ° ˆ§•z
à![˛Ó˚ Óy•zˆÏÓ˚ xy§yÓ˚ Ü˛“ly Ü˛Ó˚yê˛yG ï˛yˆÏòÓ˚ Ü˛yˆÏSÈ x°#Ü˛ ÙˆÏl •Î˚–

lyÓ˚#Óyò Ï̂Ü˛ í z̨̨ õ°!∏˛ Ü˛Ó˚̂ Ïï˛ • Ï̂° Ü˛ Ï̂ë˛yÓ˚ Óy ̂ ÙÔ°Óyò# ò,!‹TË˛!D !ò Ï̂Î˚ Óƒyáƒy Ü˛Ó˚̂ Ï°
ã˛°ˆÏÓ ly– ï˛ˆÏÓ ~Ü˛Ìy !ë˛Ü˛ ̂ Î Îál ≤ÃÌÙ lyÓ˚#Óyò ï˛ˆÏ_¥Ó˚ í˛zqÓ •ˆÏÎ˚!SÈ° ï˛ál ~Ü˛ê%˛
Ü˛ˆÏRyÓ˚ ÙˆÏlyË˛yÓ ÓçyÎ˚ !SÈ°– ˆ§ê˛y §ÙˆÏÎ˚Ó˚ §ˆÏD §yÙO§ƒ˛õ)î≈G– ˆÜ˛lly §#Ùy•#l
ÓMÈ˛lyÓ˚ ≤Ã!ï˛Óyò ˆçyÓ˚òyÓ˚ §yí˛¸y çyàyˆÏlyÓ˚ ÙˆÏï˛y ly •ˆÏ° ï˛yÓ˚ =Ó˚&cñ ≤Ãã˛yÓ˚ ò%ˆÏê˛y•z
Ü˛Ù • Ï̂Ó– !Ü˛v Óï ≈̨Ùy Ï̂l lyÓ˚#Óy Ï̂òÓ˚ Ù)° ï˛y!_¥Ü˛ ÓƒyáƒyÎ˚ ≤Ãyôylƒ ̂ ˛õ Ï̂Î˚̂ ÏSÈ ÙylÓï˛yÓyò–
lyÓ˚# Ï̂òÓ˚ ̨õ%Ó˚&£Ï̂ ÏòÓ˚ §Ùï%̨ °ƒ Ü˛Ó˚yÓ˚ òy!Ó ~áy Ï̂l í z̨ay˛õl Ü˛Ó˚y •Î˚ ly– lyÓ˚# Ï̂òÓ˚̂ ÏÜ˛ Ùyl%£Ï
!•ˆÏ§ˆÏÓ fl∫#Ü,˛!ï˛òyl•z Óï˛≈Ùyl lyÓ˚#Óyò# ï˛ˆÏ_¥Ó˚ Ù)° í˛zˆÏj¢ƒ–

ï˛§!°Ùy ly§!Ó˚l ~Ü˛çl §y!•!ï˛ƒÜ˛ ~ÓÇ !ã˛!Ü˛Í§Ü˛– ÓyÇ°y Ï̂ò Ï̂¢Ó˚ ÙÎ˚Ùl!§Ç Ï̂•
ï˛ÑyÓ˚ çß√ 1962 §yˆÏ°Ó˚ 25ˆ¢ xyàfiê˛– 20 ¢ï˛ˆÏÜ˛Ó˚ xy!¢Ó˚ ò¢ˆÏÜ˛ §y!•ï˛ƒ çàˆÏï˛
~Ü˛ í˛zò#Î˚Ùyl Ü˛!Ó !•ˆÏ§ˆÏÓ !ï˛!l xyd≤ÃÜ˛y¢ Ü˛ˆÏÓ˚l– !°D §Ùï˛yñ Ù%_´ !ã˛hs˝yñ
ly!hflÏÜ˛ƒÓyò ~ÓÇ ï˛ÌyÜ˛!Ìï˛ ôÙ≈#Î˚ §ÇflÒyˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ §Ó˚y§!Ó˚ xyâyï˛ •ylyÎ˚ ï˛yˆÏÜ˛
ˆÙÔ°Óyò# Ï̂òÓ̊ ̂ Ó̊y£Ïyl Ï̂° ̨õí˛̧ Ï̂ï˛ •Î̊ ~ÓÇ ÓyÇ°y Ï̂ò¢ §Ó̊Ü˛y Ï̂Ó̊Ó̊ §• Ï̂Îy!àï˛y ly ̨õyGÎ̊yÎ̊
ï˛y Ï̂Ü˛ ̂ ò¢ ï˛ƒyà Ü˛Ó˚̂ Ïï˛ •Î˚ 1994 §y Ï̂°– 29 ÓSÈ Ï̂Ó˚Ó˚ !lÓ≈y!§ï˛ ç#Ó Ï̂l !ï˛!l !Ó Ï̂ŸªÓ˚
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lylyl ˆòˆÏ¢ Ü˛y!ê˛ˆÏÎ˚ˆÏSÈl– §%•zˆÏí˛l §Ó˚Ü˛yÓ˚ ï˛yˆÏÜ˛ lyà!Ó˚Ü˛c ≤Ãòyl Ü˛ˆÏÓ˚ˆÏSÈl–
xy Ï̂Ù!Ó˚Ü˛y Ï̂ï˛G !ï˛!l ò#â≈ §ÙÎ˚ Ü˛y!ê˛ Ï̂Î˚̂ ÏSÈl– !ï˛!l xyÓ˚ ̨õÑyã˛ê˛y Ùyl%̂ Ï£ÏÓ˚ Ù Ï̂ï˛y xlyÎ˚y Ï̂§
xyÓ˚yÙ xyˆÏÎ˚ˆÏ§ !ÓˆÏòˆÏ¢ ç#Ól Ü˛y!ê˛ˆÏÎ˚ !òˆÏï˛ ˛õyÓ˚ˆÏï˛l– !Ü˛v ï˛yÓ˚ Óy.y!° Ùyl§
ˆÜ˛yÌyG ï,˛!Æ ˛õyÎ˚!l– ï˛y•z !ï˛!l Óy.y!° §Çfl,Ò!ï˛ G §y!•ˆÏï˛ƒÓ˚ Ü˛yˆÏSÈ ÌyÜ˛ˆÏï˛ ˆ¢£Ï
˛õÎ≈hs˝ Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ !ò!Õ‘ˆÏï˛ Óï˛≈ÙyˆÏl xK˛yï˛ÓyˆÏ§ xyˆÏSÈl–

ï˛yˆÏÜ˛ ï˛ÑyÓ˚ !lˆÏçÓ˚ ˆò¢ ˆÌˆÏÜ˛ !lÓ≈y!§ï˛ Ü˛Ó˚y •Î˚– ÓyÓ˚ÓyÓ˚ ôÙ≈#Î˚ ˆÙÔ°Óyò G
˛õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ ôÁçyôyÓ˚# Ï̂òÓ˚ Ü˛ySÈ ̂ Ì Ï̂Ü˛ lylyl ôÓ˚̂ ÏlÓ˚ ‡Ù!Ü˛ ̨õyGÎ˚yÓ˚ ̨õÓ˚G !ï˛!l !l Ï̂çÓ˚
xyò¢≈ ̂ Ì Ï̂Ü˛ ~ï˛ê%̨ Ü%̨  !Óã%̨ ƒï˛ •l !l– ~Ü˛Ü˛ xÓfliy Ï̂l !ï˛!l ï Ñ̨yÓ˚ Ùï˛yò Ï̂¢≈ xlí ¸̨ xy Ï̂SÈl–

≤ÃÌÙ Ü˛yÓƒ
!¢Ü˛ˆÏí˛¸ !Ó˛õ%° «%˛òy å1981ä
!lÓ≈y!§ï˛ Ó!•ˆÏÓ xhs˝ˆÏÓ˚  å1989ä
xyÙyÓ˚ !Ü˛S%È ÎyÎ˚ xyˆÏ§ ly å1990ä
xï˛ˆÏ° xhs˝Ó˚#î å1991ä
Óy!°Ü˛yÓ˚ ̂ àyÕ‘yS%Èê˛ å1992ä
ˆÓ‡°y ~Ü˛y Ë˛y!§ˆÏÎ˚!SÈ° ˆË˛°y å1993ä
xyÎ˚ Ü˛‹T ˆVÑ˛ˆÏ˛õñ ç#Ól ˆòˆÏÓy ˆÙˆÏ˛õ å1994ä
!lÓ≈y!§ï˛ lyÓ˚#Ó˚ Ü˛!Óï˛y å1996ä
ç°˛õòƒ å2000ä
áy!° áy!° °yˆÏà– å2004ä
!Ü˛S%È«˛î ÌyˆÏÜ˛y å2005ä
Ë˛y Ï̂°yÓy Ï̂§y⁄ SÈy•zÓy Ï̂§yú å2007ä
Ó!®l# å2008ä

≤ÃÓ¶˛ §ÇÜ˛°l
!lÓ≈y!ã˛ï˛ Ü˛°yÙ  å1990ä
ÎyˆÏÓy ly ˆÜ˛l⁄ ÎyˆÏÓy å1991ä
l‹T ˆÙˆÏÎ˚Ó˚ l‹T à“  å1992ä
ˆSÈyê˛ ˆSÈyê˛ ò%/á Ü˛Ìy å1994ä
lyÓ˚#Ó˚ ˆÜ˛yl ˆò¢ ˆl•z å2007ä
!l!£Ïk˛ å2014ä
ï˛§!°Ùy ly§!Ó˚ˆÏlÓ˚ àòƒ ˛õòƒ å2015ä
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í z̨̨ õlƒy§
x˛õÓ˚̨ õ«˛ å1992ä
ˆ¢yô å1992ä
!lÙsfl å1993ä
ˆÊ˛Ó˚y å1993ä
°Iy å1993ä
ºÙÓ˚ Ü˛•zG !àÎ˚y å1994ä
Ê˛Ó˚y§# ˆ≤Ã!ÙÜ˛ å2002ä
¢Ó˚Ù å2009ä

ˆSÈyê˛à“
ò%/áÓï˛# ˆÙˆÏÎ˚ å1994ä
!Ùl% å2007ä

xydç#Ól#
xyÙyÓ˚ ˆÙˆÏÎ˚ˆÏÓ°y å1992ä
í˛zï˛° •yGÎ˚y å2002ä
Ü˛ñ ˛õ!Ÿã˛ÙÓˆÏD !má![˛ï˛ lyˆÏÙ ≤ÃÜ˛y!¢ï˛ å2003ä
ˆ§•z §Ó x¶˛Ü˛yÓ˚ 2004
xy!Ù Ë˛y° ˆl•zñï%˛!Ù Ë˛y° ˆÌˆÏÜ˛y !≤ÃÎ˚ ˆò¢ 2006
ˆl•z !Ü˛S%È ˆl•z 2010
!lÓ≈y§l 2012

ï˛§!°Ùy ly§!Ó˚ˆÏlÓ˚ ç#Ól !Ë˛!_Ü˛ ≤ÃÌÙ ã˛°!ã˛e Ú!lÓ≈y!§ï˛Û– 2014 §yˆÏ° Ù%¡∫y•z
ã˛°!Fã˛e í˛zÍ§ˆÏÓ Ù%!_´ ˛õyÎ˚ñ 2015 §yˆÏ° ~•z ã˛°!Fã˛e ˆ◊¤˛ ÓyÇ°y ã˛°!Fã˛e !ÓË˛yˆÏà
62 ï˛Ù çyï˛#Î˚ ã˛°!Fã˛e ˛õ%Ó˚flÒyÓ˚ xç≈l Ü˛ˆÏÓ˚–

ï˛§!°Ùy ly§!Ó˚ˆÏlÓ˚ ≤ÃÌÙ àòƒÜ˛Ù≈ Ú!lÓ≈y!ã˛ï˛ Ü˛°yÙÛ– 1990 §yˆÏ° @˝Ãsi!ê˛
≤ÃÜ˛y!¢ï˛ •Î˚ ~ÓÇ ̂ §•z ÓSÈÓ˚ @˝Ãsi!ê˛ xyl® ̨õ%Ó˚flÒyÓ˚ °yË˛ Ü˛ Ï̂Ó˚– ≤Ãyï˛ƒ!•Ü˛ ç#Ó Ï̂l lyÓ˚#Ó˚y
ˆÎ §#Ùy•#l ¢yÓ˚#!Ó˚Ü˛ñ Ùyl!§Ü˛ ÓMÈ˛lyñ xï˛ƒyã˛yÓ˚ñ ˆ¢y£ÏˆÏîÓ˚ §¡ø%á#l •Î˚ñ ˆ§•z
xï˛ƒyã˛yˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ ˆï˛Ùl ˆÜ˛yˆÏly ≤Ã!ï˛Óyò §Çà!ë˛ï˛ •ˆÏï˛ ˆòáy ÎyÎ˚ ly–   Ú!lÓ≈y!ã˛ï˛
Ü˛°yÙÛ ~ ˆ°!áÜ˛y ˆÙˆÏÎ˚ˆÏòÓ˚ §yˆÏÌ •GÎ˚y ˆ§•z §Ó xï˛ƒyã˛yˆÏÓ˚Ó˚ ~Ü˛ xyˆÏ°áƒ ï%˛ˆÏ°
ôˆÏÓ˚ˆÏSÈl– §•ç Ü˛ˆÏÓ˚ Ó°ˆÏ° Ó°y ÎyÎ˚ ˆÎ ˛õ%Ó˚&£Ï ¢y!§ï˛ §ÙyˆÏç lyÓ˚#ˆÏòÓ˚ Ü˛#Ë˛y Ï̂Ó
xï˛ƒyã˛y!Ó˚ï˛ñ °y!N˛ï˛ •ˆÏï˛ •Î˚ Ú!lÓ≈y!ã˛ï˛ Ü˛°yÙÛ ï˛yÓ˚ ~Ü˛ §•ç˛õyë˛–
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xyÙy Ï̂òÓ˚ Ë˛yÓ˚ï˛ G ï˛yÓ˚ ≤Ã!ï˛ Ï̂Ó¢# ̂ ò¢=!° Ï̂ï˛ ̃ òl!®l ç#Ó Ï̂l lyÓ˚# Ï̂òÓ˚ !Ó!Ë˛ß¨
Ó˚Ü˛Ù §yÙy!çÜ˛ ̂ ¢y£Ïî G ̂ •lfliyÓ˚ !¢Ü˛yÓ˚ • Ï̂ï˛ •Î˚– ̂ Ó!¢Ó˚Ë˛yà §ÙÎ˚ lyÓ˚#Ó˚y §˛õ!Ó˚ã˛ Ï̂Î˚
˛õ!Ó˚!ã˛ï˛ •Î˚ ly– !ÓˆÏÎ˚Ó˚ xyˆÏà ÓyÓyÓ˚ ˛õ!Ó˚ã˛Î˚ ~ÓÇ !ÓˆÏÎ˚Ó˚ ˛õÓ˚ fl∫yÙ# lyÙÜ˛ ~Ü˛
˛õ%Ó˚&£Ïï˛y!sfÜ˛ Ü˛yë˛yˆÏÙyÓ˚ myÓ˚y ˛õ!Ó˚!ã˛!ï˛ ˛õyÎ˚ ~ÓÇ ˛õ!Ó˚ã˛y!°ï˛ •Î˚– ~•z çlƒ•z Ü˛ï˛≈yñ
fl∫yÙ#ñ §y Ï̂•Ó •zï˛ƒy!ò Ó Ï̂° flf#Ó˚y ï˛y Ï̂òÓ˚ ç#Ól§yÌ# Ï̂Ü˛ x!Ë˛!•ï˛ Ü˛ Ï̂Ó˚ Ìy Ï̂Ü˛l– ̂ °!áÜ˛y
Ó° Ï̂SÈlÈüüüÈ

ÚÚ~ˆÏòÓ˚ ç#ÓˆÏl ~ˆÏòÓ˚ §yˆÏ•ˆÏÓÓ˚ xyˆÏò¢ SÈyí˛¸y ˆÜ˛yl !Ü˛S%È Ü˛yÎ≈Ü˛Ó˚ •Î˚ ly– xy!Ù
x Ï̂lÜ˛ !ã˛!Ü˛Í§Ü˛ ̂ Ù Ï̂Î˚Ó˚ Ü˛Ìy çy!l ÎyÓ˚y fl∫yÙ#Ó˚ !Ó Ï̂ò Ï̂¢ ã˛yÜ˛!Ó˚Ó˚ !lŸã˛Î˚ï˛y ~ÓÇ !l Ï̂çÓ˚
ã˛yÜ˛!Ó˚Ó˚ x!lŸã˛Î˚ï˛y !lˆÏÎ˚ ˆÜ˛Ó° fl∫yÙ#Ó˚ §D# !•§yˆÏÓ !ÓˆÏòˆÏ¢ ˛õy!í˛¸ ˆòÎ˚–ÛÛ [2]

ï˛y•ˆÏ° flõ‹Tï˛•z ˆÓyV˛y ÎyÎ˚ ˆÎ ˆÙˆÏÎ˚ˆÏòÓ˚ ~•z !lË˛≈Ó˚ï˛y !¢!«˛ï˛ Óy x!¢!«˛ï˛
•GÎ˚yÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ly– ~áyˆÏl Ü˛yç Ü˛ˆÏÓ˚ ~Ü˛ xyçß√ °y!°ï˛ °ï˛yˆÏly Ë˛yÓly–
ˆÙ Ï̂Î˚̂ ÏòÓ˚ Ùyl!§Ü˛ !fli!ï˛•z ̨õÓ˚!lË ≈̨Ó˚¢#°ï˛yÎ˚ òÑy!í ¸̨̂ ÏÎ˚ ̂ à Ï̂SÈ– !¢!«˛ï˛ •GÎ˚yÓ˚ ̨õÓ˚ !Ü˛S%È
!Ü˛S%È ̂ Ù Ï̂Î˚̂ ÏòÓ˚ xyd≤Ã!ï˛¤˛yÓ˚ ã˛y!•òy Ï̂Ü˛ l§ƒyÍ Ü˛ Ï̂Ó˚ !ò Ï̂Î˚̂ ÏSÈ ≤Ãã˛!°ï˛ Ë˛yÓly– ≤Ã!ï˛!¤˛ï˛
• Ï̂ï˛ ̂ à Ï̂° xy Ï̂à ̨õÓ˚!lË ≈̨Ó˚¢#°ï˛yÓ˚ Ë˛yÓly Ï̂Ü˛ §Ù)̂ Ï° í z̨̨ õ Ï̂í ¸̨ ̂ Ê˛° Ï̂ï˛ • Ï̂Ó– ~ ≤Ã§ Ï̂D
Ó°y ÎyÎ˚ í˛z!l¢ !Ü˛ÇÓy !ÓˆÏ¢Ó˚ ò¢ˆÏÜ˛ Óy.y!° lyÓ˚#ˆÏòÓ˚ ~Ü˛yÜ˛# ºÙˆÏîÓ˚ fl∫yô#lï˛y !SÈ°
ly– xyçˆÏÜ˛Ó˚ !òˆÏl ~ˆÏ§ òÑy!í˛¸ˆÏÎ˚G ̂ §•z fl∫yô#lï˛y Ü˛ï˛ ¢ï˛yÇ¢ lyÓ˚#Ó˚y í˛z˛õˆÏË˛yà Ü˛ˆÏÓ˚
ï˛y ã˛yÓ˚˛õyˆÏ¢ ~Ü˛ê%˛ ò,!‹T˛õyï˛ Ü˛Ó˚ˆÏ°•z SÈ!Óê˛y flõ‹T •ˆÏÎ˚ ÎyˆÏÓ– ï˛§!°Ùy ly§!Ó˚l
Ó Ï̂° Ï̂SÈlÈüüüÈ

ÚÚˆÙˆÏÎ˚ˆÏòÓ˚ ˛õyˆÏÎ˚Ó˚ ¢,C° á%Ó ¢_´ ¢,ÇC°– •yï˛ ˛õy ˆSÈˆÏí˛¸ ÓˆÏ§ ÌyÜ˛ˆÏ° ˆÜ˛í˛z
ï˛yÓ˚ !¢Ü˛° á%̂ Ï° !ò Ï̂Î˚ Ó° Ï̂Ó lyñ ̂ Ó!Ó˚̂ ÏÎ˚ xyÎ˚– Ó˚*˛õÜ˛ÌyÎ˚ ÷Ë˛yÓ˚yÌ≈# ̨õyGÎ˚y ÎyÎ˚ ÓyhflÏ̂ ÏÓ
lÎ˚–ÛÛ[3]

≤Ã Ï̂ï˛ƒÜ˛ Ùyl%̂ Ï£ÏÓ˚•z !Ü˛S%È §•çyï˛ ̃ Ó!¢‹Tƒ Ìy Ï̂Ü˛– Ùyl%£Ï !•§y Ï̂Ó ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̂ «˛ Ï̂eG
ˆ§=!° ~Ü˛•z ÌyÜ˛yÓ˚ Ü˛Ìy !SÈ° !Ü˛v ÓyhflÏÓ §ÙyˆÏç ̂ ï˛Ùlê˛y ̂ ã˛yˆÏá ̨õˆÏí˛¸ ly– ̂ °!áÜ˛y
ï˛yÓ˚ ç#ÓˆÏlÓ˚ ~Ü˛!ê˛ áyÓ˚y˛õ x!Ë˛K˛ï˛yÓ˚ Ü˛Ìy Ú!lÓ≈y!ã˛ï˛ Ü˛°yˆÏÙÛ í˛zˆÏÕ‘á Ü˛ˆÏÓ˚ˆÏSÈl–
˜Ü˛ Ï̂¢y Ï̂Ó˚ ~Ü˛!ê˛ ày Ï̂SÈ í z̨ë˛ Ï̂ï˛ ã˛y•ẑ Ï° ï˛yÓ˚ Ùy ï˛y Ï̂Ü˛ Ó Ï̂°!SÈ Ï̂°lñ ÚÚˆÙ Ï̂Î˚Ó˚y ày Ï̂SÈ í z̨ë˛ Ï̂°
ÙˆÏÓ˚ ÎyÎ˚ÛÛ– ˆ°!áÜ˛y ï˛yÓ˚˛õÓ˚ ÓˆÏ°ˆÏSÈlÈüüüÈ

ÚÚÓí˛¸ •ˆÏÎ˚ í˛z!qò!ÓK˛yl ̂ âÑˆÏê˛ lyÓ˚#Ó˚ flõˆÏ¢≈Ó˚ §ˆÏD Ó,«˛ ÓÑyã˛y ÙÓ˚yÓ˚ ̂ Ü˛yl §¡õÜ˛≈
á%ÑˆÏç ˛õy•z!l–ÛÛ[4]

ÓyhflÏ̂ ÏÓ ̂ òáy ÎyÎ˚ ̂ Ù Ï̂Î˚ !¢÷Ó˚ çlƒ Ó˚yß¨y Óy!ê˛ñ ̂ ÙÜ˛xy˛õ Ó:ñ à,•fliy°# §¡õ!Ü ≈̨ï˛
í˛z˛õÜ˛Ó˚î !lÓ≈yã˛l Ü˛ˆÏÓ˚l ï˛yÓ˚ ˛õ!Ó˚ÓyÓ˚ G xyd#Î˚ÈüÈfl∫çˆÏlÓ˚y– xlƒ!òˆÏÜ˛ ˛õ%Ó˚&£Ï !¢÷Ó˚
çlƒ !lô≈y!Ó˚ï˛ ï˛y!°Ü˛yÎ˚ ÌyˆÏÜ˛ ày!í˛¸ñ Ó®%Ü˛ à,•fliy°# Ó!•Ë)˛≈ï˛ !ç!l§– ˜¢¢Ó ˆÌˆÏÜ˛•z
ˆÙˆÏÎ˚ˆÏòÓ˚ ç#Ól˜Ï¢°#Ó˚ xydÙ%á#lï˛y ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç àˆÏí˛¸ í˛zë˛ˆÏï˛ ˆòáy ÎyÎ˚–
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˛õ%Ó˚&£Ï ï˛y!sfÜ˛ §ÙyˆÏç lyÓ˚#Ó˚ ˆ˛õy¢yˆÏÜ˛Ó˚ ˆ«˛ˆÏeG !Ó!Óô !lˆÏ£ÏôyK˛y xyˆÏSÈ–
ˆ°!áÜ˛yÓ˚ ÙˆÏlÓ˚ §•çñ §Çàï˛ ≤ÃŸ¿ÈüüüÈ

ÚÚˆ§Ô®Î≈ ÷ô% lyÓ˚# ¢Ó˚#ˆÏÓ˚ lÎ˚ ˛õ%Ó˚&£Ï ¢Ó˚#ˆÏÓ˚G ÌyˆÏÜ˛– ˆÓ¢Ë)˛£Ïy lyÓ˚#Ó˚ ˆã˛ˆÏÎ˚
˛õ%Ó˚&ˆÏ£ÏÓ˚ Ü˛Ù lÎ˚ ï˛ˆÏÓ xyÓ,ï˛ Ü˛ˆÏÓ˚ Ó˚yáÓyÓ˚ òyÎ˚# ˆÜ˛Ó° lyÓ˚#Ó˚ ~Ü˛yÓ˚ ˆÜ˛l ˛õ%Ó˚&ˆÏ£ÏÓ˚
ˆ§Ô®Î≈ G ˆÓ¢Ë)˛£ÏyÓ˚ ≤Ã!ï˛G lyÓ˚#Ó˚ ò,!‹T ÎyÎ˚ å!Ó˛õÓ˚#ï˛ !°ˆÏDÓ˚ ≤Ã!ï˛ xyÜ˛£Ï≈î ˛õ%Ó˚&£Ï
~ÓÇ lyÓ˚#Ó˚ ¢Ó˚#Ó˚ !ÓK˛yl ÙˆÏï˛ §Ùyl–äÛÛ[5]

ôÙ≈@˝Ã Ï̂siG lyÓ˚# Ï̂Ü˛ xyFSÈy!òï˛ Ü˛ Ï̂Ó˚ Ó˚yáÓyÓ˚ Ê˛ Ï̂ï˛yÎ˚yñ !lòyl xy Ï̂SÈ– lyÓ˚# ̨õ%Ó˚& Ï̂£ÏÓ˚
~•z ̂ ˛õy¢yÜ˛ ̃ Ó£ÏÙƒ ~ál x Ï̂lÜ˛ê˛y•z Ü˛ Ï̂Ù Ï̂SÈ– !Ü˛v §Ùy Ï̂çÓ˚ xyly Ï̂ã˛ÈüÈÜ˛yly Ï̂ã˛ ~á Ï̂ly
Ó‡°yÇˆÏ¢ xyˆÏ‹T˛õ,ˆÏ¤˛ ç!í˛¸ˆÏÎ˚ xyˆÏSÈ– ôÙ≈#Î˚ xl%¢y§l ̂ ÙˆÏl ã˛°y ̂ ò¢=!°ˆÏï˛ lyÓ˚#ˆÏÜ˛
xyFSÈy!òï˛ Ü˛ˆÏÓ˚ Ó˚yáÓyÓ˚ ò,¢ƒ ~•z §ÙˆÏÎ˚ ~ˆÏ§G Óƒy˛õÜ˛ •yˆÏÓ˚ ˆã˛yˆÏá ˛õˆÏí˛¸–

ˆÙˆÏÎ˚Ó˚y !lˆÏçˆÏòÓ˚ ç#ÓˆÏl Îï˛•z í˛zÍÜ˛ˆÏ£Ï≈Ó˚ ˛õˆÏÌ •Ñyê%˛Ü˛ ly ˆÜ˛l ~Ü˛ê˛y §ÙÎ˚
˛õ!Ó˚î!ï˛ ~ˆÏ§ !ÓˆÏÎ˚ˆÏï˛•z ˆë˛ˆÏÜ˛ ˆ°!áÜ˛y ÓˆÏ°ˆÏSÈlÈüüüÈ

ÚÚ!Ó Ï̂Î˚Ó˚ ÓÎ˚§ Ó Ï̂° ~Ü˛!ê˛ Ü˛Ìy xy Ï̂SÈ– ï˛y §Ùy Ï̂çÓ˚ !Ó!Ë˛ß¨ ̂ ◊î# Ï̂ï˛ !Ó!Ë˛ß¨ ‡ Ï̂°Ó˚
xyÜ˛yˆÏÓ˚ ˜Ü˛ˆÏ¢yÓ˚ Óy ˜Ü˛ˆÏ¢yÓ˚ í˛z_#î≈ ˆÙˆÏÎ˚ˆÏòÓ˚ àyˆÏÎ˚ ˆÊ˛yê˛yˆÏly •Î˚–ÛÛ[6]

 ~Ü˛ê˛y §hflÏy Ü˛Ìy xyÙyˆÏòÓ˚ §ÙyˆÏç Ó‡° ≤Ãã˛!°ï˛– xï˛ !ÓˆÏòƒ Ê˛!°ˆÏÎ˚ °yË˛ !Ü˛⁄
•y!í˛¸ ˆï˛y lyí˛¸ˆÏï˛•z •ˆÏÓ ˆ¢£Ï ˛õÎ≈hs˝– ˆ¢£Ï ˛õÎ≈hs˝– xÌ≈yÍ ˆÙˆÏÎ˚Ó˚y Îï˛•z í˛zFã˛ !¢«˛y
Óy í˛zß¨!ï˛Ó˚ ˛õˆÏÌ •Ñyê%˛Ü˛ ly ˆÜ˛l ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç ï˛yˆÏòÓ˚ xyd ≤Ã!ï˛¤˛yÓ˚ fl∫≤¿ˆÏÜ˛
!òÓyfl∫≤¿ Ü˛ˆÏÓ˚ !òˆÏï˛ ã˛yÎ˚– !•®% Óy Ù%§!°Ù §Ó ˆ«˛ˆÏe•z !ÓˆÏÎ˚ lyÙÜ˛ Ó›!ê˛ !òˆÏÎ˚ í˛zFã˛
!¢«˛yàï˛ ˆÎyàƒï˛y §¡õß¨ ˆÙˆÏÎ˚ˆÏòÓ˚G xyd ≤Ã!ï˛¤˛yÓ˚ ã˛y!•òyˆÏÜ˛ §Ùyç !òÓyfl∫ˆÏ≤¿
˛õÎ≈Ó!§ï˛ Ü˛ˆÏÓ˚–

lyÓ̊#Ó̊ lyÓ̊# Ï̂òÓ̊ §Ó≈̂ Į̈ õ«˛y =Ó̊&c˛õ)î≈ Ùylòu˛ •° ï˛yÓ̊ §ï˛#c– ~Ùlê˛y•z ̨õ%Ó̊&£Ïï˛y!sfÜ˛
§ÙyˆÏçÓ˚ ˆÓ!¢Ó˚Ë˛yà Ùyl%ˆÏ£ÏÓ˚ ôyÓ˚îy– §ï˛#ˆÏcÓ˚ ˛õÓ˚#«˛yÎ˚ ˆÊ˛° •ˆÏ° lyÓ˚# ç#ÓˆÏlÓ˚
§ÙhflÏ ˛õÓ˚#«˛yˆÏï˛•z ˆÊ˛°– ~•z çlƒ ~Ü˛çl lyÓ˚#ñ ˛õ%Ó˚&£Ï ¢y!§ï˛ §Ùyç Óy ˛õ%Ó˚&£Ï ÎyÓ˚
§¡øyl•y!l Ü˛ Ï̂Ó˚̂ ÏSÈñ ï˛y Ï̂Ü˛•z §Ùy Ï̂çÓ˚ Ü˛y Ï̂SÈ Ù%á °%!Ü˛ Ï̂Î˚ ÌyÜ˛ Ï̂ï˛ •Î˚– ÷ô% ̨õ%Ó˚&£Ïï˛y!sfÜ˛
§Ùy Ï̂çÓ˚ myÓ˚y Ùàç ̂ ôy°y•z ̂ òGÎ˚y ̂ Ù Ï̂Î˚̂ ÏòÓ˚ Ü˛y Ï̂SÈG ̂ §•z ̂ Ù Ï̂Î˚̂ ÏÜ˛ Óy lyÓ˚# Ï̂Ü˛ ÷l Ï̂ï˛
•Î˚ ÚÚÜ˛•z xyÙyÓ˚ §yˆÏÌ ˆï˛y ~Ùl •Î˚ lyÛÛ– xy§ˆÏ° lyÓ˚#Ó˚ ¢Ó˚#Ó˚ xyÜ˛£Ï≈ˆÏîÓ˚ Ù)°
!Ó£ÏÎ˚Ó›– @˝Ãsi!ê˛ ÷Ó˚&ˆÏï˛•z ï˛§!°Ùy ly§!Ó˚l ï˛yÓ˚ ç#ÓˆÏlÓ˚ ~Ü˛ Ë˛Î˚yÓ• x!Ë˛K˛ï˛yÓ˚
Ü˛Ìy çy!lˆÏÎ˚ˆÏSÈl– ÓyÇ°yˆÏòˆÏ¢Ó˚ ~Ü˛!ê˛ ˆ≤Ã«˛yà,ˆÏ• Ü˛#Ë˛yˆÏÓ ï˛yˆÏÜ˛ ¢yÓ˚#!Ó˚Ü˛ ˆ•lfliyÓ˚
!¢Ü˛yÓ˚ •ˆÏï˛ •ˆÏÎ˚!SÈ°– ï˛ÑyÓ˚ Óy‡ˆÏï˛ çµ°hs˝ !§àyˆÏÓ˚ˆÏê˛Ó˚ SÈƒÑyÜ˛y !òˆÏÎ˚!SÈ° ~Ü˛!ê˛ ˛õ%Ó˚&£Ï–
!Ü˛v !ï˛!l ̂ §!òl ï˛yÓ˚ ̂ Ü˛yl ≤Ã!ï˛Óyò Ü˛ˆÏÓ˚l!l– Ü˛yÓ˚î ≤Ã!ï˛Óyò Ü˛Ó˚ˆÏ° ̂ °yˆÏÜ˛ ≤ÃÌˆÏÙ
Îy Îy çylˆÏï˛ ã˛y•zˆÏÓ ˆ§!ê˛Ó˚ !ï˛!l ˆÎ ÓyhflÏÓ Óƒyáy !ï˛!l !òˆÏÎ˚ˆÏSÈl ï˛y xyçˆÏÜ˛Ó˚ !òˆÏl
xˆÏlÜ˛ ˆÙˆÏÎ˚ˆÏòÓ˚ Ü˛yˆÏSÈ•z ≤Ãy§!DÜ˛–
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ÚÚG•z ÓÎ˚ˆÏ§•z ˆã˛yˆÏáÓ˚ §yÙˆÏl flõ‹T ˆòáˆÏï˛ ˛õy!FSÈ°yÙ xy!Ù ˆSÈˆÏ°!ê˛ˆÏÜ˛ ôÓ˚ˆÏÓy
xÌÓy ôÓ˚yÓ˚ çlƒ ˆ°yÜ˛çˆÏlÓ˚ §y•yÎƒ ã˛y•zˆÏÓyñ §Óy•z xyÙyˆÏÜ˛ !Ë˛í˛¸ Ü˛ˆÏÓ˚ ˆòáˆÏÓñ
xyÙyÓ˚ ¢Ó˚# Ï̂Ó˚Ó˚ ÓÑyÜ˛ ̂ òá Ï̂Óñ í z̨Iµ°ï˛y ̂ òá Ï̂Óñ Îsfly ̂ òá Ï̂Óñ xyÙyÓ˚ xyï ≈̨fl∫Ó˚ñ xyÙyÓ˚
ˆe´yô ñxyÙyÓ˚ Ü˛yß¨y ˆòáˆÏÓ– ˆÜ˛í˛z xy•y Ü˛Ó˚ˆÏÓñ ˆÜ˛í˛z àyˆÏÎ˚ ˛õˆÏí˛¸ çylˆÏï˛ ã˛y•zˆÏÓ
Óƒy˛õyÓ˚ê˛y !Ü˛ xy§ Ï̂° §Óy•z ï˛yÓ˚y xyÙy Ï̂Ü˛ í z̨̨ õ Ï̂Ë˛yà Ü˛Ó˚̂ ÏÓñ xyÙyÓ˚ x§•yÎ˚c í z̨̨ õ Ï̂Ë˛yà
Ü˛Ó˚ˆÏÓñ xyÙyÓ˚ !lÓ˚y˛õ_y•#lï˛y í˛z˛õˆÏË˛yà Ü˛Ó˚ˆÏÓ–ÛÛ[7]

lyÓ˚#Ó˚ ¢Ó˚#ˆÏÓ˚Ó˚ xyÜ˛£Ï≈î ˆÜ˛ Ü˛yˆÏç °y!àˆÏÎ˚ lyÓ˚#òÓ˚ xD ˆ§Ô‹TÓˆÏÜ˛ !Ó!Ë˛ß¨
!ÓK˛y˛õ Ï̂l ÓƒÓ•yÓ˚ Ü˛Ó˚y •Î˚– ̇ §Ó !ÓK˛y˛õ Ï̂l Ù)°ï˛ lyÓ˚# ¢Ó˚#Ó˚̂ ÏÜ˛ ̂ òáy Ï̂ly •Î˚ Ùyl%£Ï̂ ÏÜ˛
xyÜ˛!£Ï≈ï˛ Ü˛Ó˚yÓ˚ çlƒ–

lyÓ˚#Ó˚ ¢Ó˚#Ó˚ê˛y Ï̂Ü˛ ~Ùl Ë˛y Ï̂Ó ê˛ƒyÓ% Ü˛ Ï̂Ó˚ Ó˚yáy • Ï̂Î˚̂ ÏSÈ ~•z §Ùy Ï̂ç ̂ Î lyÓ˚# ¢Ó˚# Ï̂Ó˚Ó˚
!ÓˆÏ¢£Ï ˆÜ˛yl xˆÏDñ !ÓˆÏ¢£Ï Ü˛ˆÏÓ˚ ˆÎÔlyˆÏDÓ˚ ˆÜ˛yl xÇˆÏ¢ ˆÜ˛yl ˆÓ˚yà •ˆÏ° í˛y_´yˆÏÓ˚Ó˚
Ü˛yˆÏSÈG ˆ§!ê˛ˆÏÜ˛ !lˆÏÎ˚ ˆáy°yá%!° xyˆÏ°yã˛ly Ü˛Ó˚ˆÏï˛ ï˛yÓ˚y Ë˛Î˚ ˛õyÎ˚ñ §ÇÜ%˛!ã˛ï˛ •Î˚–
ˆòˆÏ¢Ó˚ ˆÓ!¢Ó˚Ë˛yà lyÓ˚# ~•z Ü˛yÓ˚ˆÏî xyç ˆÎÔl ˆÓ˚yàye´yhs˝–

lyÓ˚#Ó˚ ¢Ó˚#Ó˚̂ ÏÜ˛ ÓƒD Ü˛ Ï̂Ó˚ñ ï˛yÓ˚ ̃ ò!•Ü˛ xyÜ,̨ !ï˛ ≤ÃÜ,̨ !ï˛Ó˚ í z̨̨ õÓ˚ !lË ≈̨Ó˚ Ü˛ Ï̂Ó˚ ï˛y Ï̂Ü˛
!Ó!Ë˛ß¨ ˆ◊î#ˆÏï˛ !ÓˆÏ¢!£Ïï˛ Ü˛ˆÏÓ˚ ˆÓ˚ˆÏáˆÏSÈ ~•z §Ùyç– ˆÎÙl •!hflÏl#ñ ˛õ!pl#ñ ¢!Cl#ñ
!ã˛!el#– ˆ°!áÜ˛y ~•z !lˆÏÎ˚ !Óhfl,Ïï˛ xyˆÏ°yã˛ly Ü˛ˆÏÓ˚ˆÏSÈl– ~SÈyí˛¸yG lyÓ˚#ˆÏòÓ˚ •yçyˆÏÓ˚y
lyÙ Óy !ÓˆÏ¢£ÏˆÏî Ü˛°!B˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈ ~•z §Ùyç– ˆÎÙl à,ˆÏ•Ó˚ §yˆÏÌ lyÓ˚#Ó˚ xhs˝ˆÏÓ˚Ó˚
ˆÎyàyˆÏÎyà fliy˛õl Ü˛ˆÏÓ˚ˆÏSÈ ~•z ˛õ%Ó˚&£Ï ¢y!§ï˛ §Ùyç– ï˛y•z lyÓ˚#ˆÏòÓ˚ xhs˝˛õ%!Ó˚Ü˛yñ
˛õ%Ó˚lyÓ˚#ñ ˛õ%Ó˚°-#ñ ˛õ%Ó˚yDlyñ ˛õ%Ó˚◊#ñ ˆ˛õÔÓ˚flf#ñ ˛õ%Ó˚Óy°yñ ˛õ%Ó˚Óy!§l# lyˆÏÙ x!Ë˛!•ï˛
Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ–

§Ó ôÓ˚̂ ÏlÓ˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ Óî≈Óy Ï̂òÓ˚ !¢Ü˛yÓ˚ • Ï̂ï˛ •Î˚– !Ó Ï̂Î˚Ó˚ Óyçy Ï̂Ó˚ Ê˛§≈y ̂ Ù Ï̂Î˚̂ ÏòÓ˚
òyÙ ˆÓ!¢– Ü˛yˆÏ°y ˆÙˆÏÎ˚ˆÏòÓ˚ ÚÚàyˆÏÎ˚Ó˚ Ó˚Ç ÙÎ˚°yÛÛ ÓˆÏ° ˆÎ ÓƒyˆÏDÓ˚ ˆÓ˚¢ ÷lˆÏï˛ •Î˚
ï˛y Ë%̨ _´ Ï̂Ë˛y!àÓ˚y•z çy Ï̂l– §Ó !Ù!° Ï̂Î˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ≤ÃyÎ˚•z ÙyÓ˚ydÜ˛ Ó˚Ü˛ Ï̂ÙÓ˚ Ó!í˛ Ï̂§!ÙÇÈüÈ~Ó˚
§¡ø%á#l •ˆÏï˛ •Î˚–

§y!•ï˛ƒˆÏ«˛ˆÏe ˆÙˆÏÎ˚ˆÏòÓ˚ xÓfliyl !lˆÏÎ˚ Ú!lÓ≈y!ã˛ï˛ Ü˛°yÙÛÈüÈ~ !Óhfl,Ïï˛ xyˆÏ°yã˛ly
˛õyGÎ˚y ÎyÎ˚– ~Ü˛çl lyÓ˚# §y!•!ï˛ƒÜ˛ §y!•ï˛ƒ ˆ«˛ˆÏe Îï˛•z ≤Ã!ï˛Ë˛yÓyl •l ly ˆÜ˛l
ˆÓ!¢Ó˚Ë˛yà ˆ«˛ˆÏe ï˛yˆÏÜ˛ ˆÙˆÏÎ˚ˆÏòÓ˚ ÙˆÏôƒ Ë˛yˆÏ°y ˆ°ˆÏá ~ ôÓ˚ˆÏlÓ˚ Ùhs˝ˆÏÓƒÓ˚ §¡ø%á#l
•ˆÏï˛ •Î˚– ˆ°!áÜ˛y ÓˆÏ°ˆÏSÈlÈüüüÈ

ÚÚ!Ü˛v Ü˛á Ï̂ly Ê˛!Ó˚ò Ë˛y Ï̂°y ̂ ° Ï̂á ly!Ü˛ xy!Ù Ë˛y Ï̂°y !°!á ly!Ü˛ ¢y•!Ó˚Î˚yÓ˚ Ë˛y Ï̂°y
ˆ°ˆÏá ~•z  Ü˛Ìy GˆÏë˛ly Ü˛yÓ˚î xy!Ù ̂ ï˛y ̂ ÙˆÏÎ˚ñ xyÙyÓ˚ !Óã˛yÓ˚ •ˆÏÓ ̂ ÙˆÏÎ˚ˆÏòÓ˚ ÙˆÏôƒ–ÛÛ
[8]
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~ ≤Ã§ˆÏD ˆ°!áÜ˛y xyˆÏÓ˚y ÓˆÏ°ˆÏSÈlÈüüüÈ
ÚÚ~Ü˛!ê˛ ˆÙˆÏÎ˚ !°áˆÏï˛ ÷Ó˚& Ü˛Ó˚ˆÏ° ï˛yÓ˚ ˆ°áyÓ˚ ˆã˛ˆÏÎ˚ ï˛yÓ˚ lyí˛¸# l«˛ˆÏeÓ˚ ≤Ã!ï˛

Ùyl%ˆÏ£ÏÓ˚ xyÜ˛£Ï≈î çß√yÎ˚–ÛÛ[9]

~á Ï̂ly ̨õÎ≈hs˝ ̂ °!áÜ˛yÓ˚ §y!•ï˛ƒÜ˛ Ï̂Ù≈Ó˚ ̂ Ì Ï̂Ü˛ ï Ñ̨yÓ˚ Óƒ!_´àï˛ xï˛#ï˛ñ Óï ≈̨Ùyl !l Ï̂Î˚
Ùyl%ˆÏ£ÏÓ˚ ˆÎ xl%§!¶˛Í§yÓ˚ ˆ¢£Ï ˆl•z ï˛y =à° §yã˛≈ Ü˛Ó˚ˆÏ°•z flõ‹T •ˆÏÎ˚ ÎyÎ˚–

x!Ë˛ôy Ï̂l lyÓ˚#Ó˚ §ÙyÌ≈Ü˛ ¢∑= Ï̂°y ̨õ%Ó˚&£Ï ¢y!§ï˛ §Ùy Ï̂ç lyÓ˚#Ó˚ xÓfliy Ï̂lÓ˚ ≤ÃÜ,̨ ï˛
fl∫Ó˚*˛õˆÏÜ˛ !ã˛!lˆÏÎ˚ ˆòÎ˚–

Ù!•°y ≠ Ù•ˆÏ°Ó˚ ÙˆÏôƒ ç#Ól Îy˛õl Ü˛ˆÏÓ˚l ÎyÓ˚y–
Ó˚Ùî# ≠ Ó˚Ùl!e´Î˚yÎ˚ xÇ¢@˝Ã•îÜ˛y!Ó˚l# Óy Ó˚Ùl!e´Î˚yÎ˚ §ˆÏhs˝y£Ï ≤Ãòy!Î˚l#–
lyÓ˚#ˆÏÜ˛ ˆÎÔl !e´Î˚yÓ˚ ÙyôƒÙ !•§yˆÏÓ ~•z §ÙyˆÏçÓ˚ ~Ü˛ê˛y ˆ◊î#Ó˚ Ùyl%£Ï !lô≈yÓ˚î

Ü˛ˆÏÓ˚ ˆÓ˚ˆÏáˆÏSÈ– ï˛yÓ˚ ≤ÃÙyî ˛õyGÎ˚y ÎyÎ˚ !˛õˆÏlyhflÏl#ñ §%ˆÏ◊yî# •zï˛ƒy!ò lylyl Ó˚Ü˛ˆÏÙÓ˚
ˆÎÔl xˆÏDÓ˚ §ˆÏD !Ù!°ˆÏÎ˚ lyÓ˚#Ó˚ !Ó!Ë˛ß¨ lyÙ !lô≈yÓ˚îˆÏÜ˛ ˆòáˆÏ°–

ÓyÇ°y x!Ë˛ôyˆÏl ˛õ%Ó˚&£Ï G lyÓ˚# ¢∑!ê˛Ó˚ §ÙyÌ≈Ü˛ ¢∑
˛õ%Ó˚&£Ï ≠ ˛õ%Ó˚&£Ï Ùyl%£Ïñ Óƒyê˛y ˆSÈˆÏ°ñ ˆSÈˆÏ°ñ ÙÓ˚òñ ÙylÓñ Ùl%£Ïƒ–
lyÓ˚# ≠ flf#ñ ˆÙˆÏÎ˚ñ flf#ˆÏ°yÜ˛ñ Ó˚Ùî# •zï˛ƒy!ò–
í˛z˛õˆÏÓ˚ í˛z_´ !ÓˆÏŸ’£ÏˆÏî ̂ òáy ÎyÎ˚ ̨ õ%Ó˚&£Ï ¢ˆÏ∑Ó˚ §yˆÏÌ Ùyl%£Ï ¢∑!ê˛ Îï˛ê˛y §ÙyÌ≈Ü˛

lyÓ˚#Ó˚ §yˆÏÌ ï˛ï˛ê˛y §ÙyÌ≈Ü˛ lÎ˚–
ï˛Ó%G xyç Ï̂Ü˛Ó˚ !ò Ï̂l Îál lyÓ˚# xhs˝̨ õ%Ó˚ ~Ó˚ xyà° â%!ã˛ Ï̂Î˚ Óy•ẑ ÏÓ˚ xy§ Ï̂ï˛ ã˛y•ẑ ÏSÈ

ï˛ál lyÓ˚#ˆÏÜ˛ •yçyˆÏÓ˚y ÓÑyôyÓ˚ §¡ø%á#l •ˆÏï˛ •ˆÏFSÈ ï˛yˆÏÜ˛– Úã˛!Ó˚eÛ lyˆÏÙÓ˚ Ü˛!Óï˛yÎ˚
ˆ°!áÜ˛y ˆ§•z !ã˛e•z òyÓ˚&îË˛yˆÏÓ í˛z˛õfliy!˛õï˛ Ü˛ˆÏÓ˚ˆÏSÈlÈüüüÈ

ÚÚï%˛!Ù ˆÙˆÏÎ˚ñ
ï%˛!Ù á%Ó Ë˛yˆÏ°y Ü˛ˆÏÓ˚ ÙˆÏl ˆÓ˚ˆÏáy
ï%˛!Ù Îál âˆÏÓ˚Ó˚ ˆã˛ÔÜ˛yë˛ !í˛ˆÏDyˆÏÓ
ˆ°yˆÏÜ˛ ˆï˛yÙyˆÏÜ˛ xyí˛¸ˆÏã˛yˆÏá ˆòáˆÏÓ–

Î!ò ï%˛!Ù x˛õòyÌ≈ •G
ï%˛!Ù !˛õS%È !Ê˛Ó˚ˆÏÓñ
xyÓ˚ ï˛y ly •ˆÏ°
ˆÎË˛yˆÏÓ ÎyFSÈñ ÎyˆÏÓ–ÛÛ[10]

Ë˛yÓ˚ï˛#Î˚ §Ùyç ˛õ!Ó˚Ü˛yë˛yˆÏÙyÎ˚ lyÓ˚# fl∫yô#lï˛yñ §yÙƒÈüüüÈ ~§Ó ï˛y!_¥Ü˛ Óy Ó•zˆÏÎ˚Ó˚
˛õyï˛y Ï̂ï˛ §#ÙyÓk˛– ÓyhflÏÓ ç#Ó Ï̂l ï˛yÓ˚ ≤Ã Ï̂Î˚yà §#!Ùï˛ ̨õ!Ó˚§ Ï̂Ó˚ §#ÙyÓk˛– ï˛yÓ˚ ÓyhflÏ!ÓÜ˛
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í˛zòy•Ó˚î ˆã˛yˆÏáÓ˚ §yÙˆÏl•z xyˆÏSÈ– §¡±!ï˛ Ë˛yÓ˚ˆÏï˛Ó˚ ã˛wÎyl í˛zÍˆÏ«˛˛õˆÏlÓ˚ ˆ«˛ˆÏe
~Ü˛çl lyÓ˚# Ù)° Ë)˛!ÙÜ˛yÎ˚ xyˆÏSÈl– xyÓyÓ˚ ~Ü˛•z §yˆÏÌ Ë˛yÓ˚ˆÏï˛Ó˚ ˆÜ˛yl ~Ü˛ ≤Ãy!hs˝Ü˛
lyÓ˚# Ï̂Ü˛ ô£Ï≈î Ü˛ Ï̂Ó˚ñ í z̨°D Ü˛ Ï̂Ó˚ Ó˚yhflÏyÎ˚ •Ñyê˛y Ï̂ly • Ï̂FSÈ– ~•z §Ùyç ̨õ!Ó˚Ü˛yë˛y Ï̂ÙyÓ˚ òy!Î˚c
Ü˛yÓ˚ ̂ § ≤Ã Ï̂Ÿ¿ ly !à Ï̂Î˚ ̂ °!áÜ˛yÓ˚ §%̨ õÓ˚yÙ¢≈ ÙyÌyÎ˚ Ó˚yá Ï̂ï˛ • Ï̂Ó– Ü%̨ Í§yñ ÓƒD §Ó!Ü˛S%È Ï̂Ü˛
x@˝Ãy•ƒ Ü˛ Ï̂Ó˚ !l Ï̂çÓ˚ §Ù,!k˛Ó˚ ̨õ Ï̂Ì xy Ï̂Ó˚y ò,ì ¸̨ ÌyÜ˛ Ï̂ï˛ ̨õyÓ˚̂ Ï° lyÓ˚#G ~Ü˛!òl ÙylÓï˛yÓ˚
ÎˆÏK˛ ˆ˛õÔÓ˚!•ï˛ƒ Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏÓ– §ÙyçÈüÈÓ˚y‹T…ÈüÈôÙ≈ÈüÈ˛õ!Ó˚ÓyÓ˚ §ÓyÓ˚ ˆã˛yá Ó˚y.yˆÏlyˆÏÜ˛
í˛zˆÏ˛õ«˛y Ü˛ˆÏÓ˚ !lˆÏçÓ˚ ç#Ól ò¢≈ˆÏl ˆ°!áÜ˛y ˆÎË˛yˆÏÓ x˛õÓ˚y!çï˛ ˆÌˆÏÜ˛ˆÏSÈl ï˛y
í˛z_Ó˚§)!Ó˚ˆÏòÓ˚ Ü˛yˆÏSÈ ~Ü˛ ò,‹Tyhs˝ñ ˛õyˆÏÌÎ˚ •ˆÏÎ˚ ÌyÜ˛ˆÏÓ ~Ü˛Ìy Ó°y•z Óy‡°ƒ–

ï˛Ìƒ§)e ≠

1É Ùl%§Ç!•ï˛yñ §¡õyòly G xl%Óyò≠ xôƒy˛õÜ˛ í˛≠ Ùyl%ˆÏÓw ÓˆÏ®ƒy˛õyôƒyÎ˚ ¢yflf#ñ ≤ÃÜ˛y¢Ü˛ ≠

§Çfl,Òï˛ ˛õ%hflÏÜ˛ Ë˛yu˛yÓ˚ñ ˛õ%lÙ%≈oî 2016ñ ˛õ,¤˛y lÇÈüÈ890

2É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ25ñ ISBNÈüÈ9788172151164

3É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ13ñ ISBNüÈ9788172151164

4É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ16ñ ISBNüÈ9788172151164

5É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ 40ñ ISBNüÈ9788172151164

6É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî ≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ23ñ ISBNÈüÈ9788172151164

7É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñxyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî ≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ1ñ ISBNÈüÈ9788172151164

8É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî ≠

çyl%Î˚y!Ó˚ 2022ñ ˛õ,¤˛y lÇÈüÈ14ñ ISBNüÈ9788172151164

9É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢

Ù%oî≠çyl%Î˚y!Ó˚ 2022ñ  ˛õ,¤˛y lÇÈüÈ15ñ ISBNÈüÈ9788172151164

10É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî ≠

çyl%Î˚y!Ó˚ 2022ñ  ˛õ,¤˛y lÇÈüÈ82ñ 83ñ ISBNÈüÈ9788172151164
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@˝Ãsi˛õ!O ≠

xyÜ˛Ó˚ @˝Ãsi

1É !lÓ≈y!ã˛ï˛ Ü˛°yÙñ ï˛§!°Ùy ly§!Ó˚lñ xyl® ˛õyÓ!°¢y§≈ ≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ my!ÓÇ¢ Ù%oî/

çyl%Î˚y!Ó˚ñ 2022ñ ISBN ≠ 9788172151164

§•yÎ˚Ü˛ @˝Ãsi

1É lyÓ˚# ˛õ,!ÌÓ# Ó‡fl∫Ó˚ñ §ÇÜ˛°l G §¡õyòly ≠ Óy§Ó# ã˛e´Óï˛≈#ñ í˛zÓ≈# ≤ÃÜ˛y¢lñ ≤ÃÌÙ ≤ÃÜ˛y¢/

lˆÏË˛¡∫Ó˚ñ 2011ñ ISBN ≠ 978ÈüÈ93ÈüÈ80648ÈüÈ10ÈüÈ1

2É ˜l!ï˛Ü˛ï˛y G lyÓ˚#Óyò ≠ òy¢≈!lÜ˛ ˆ≤Ã!«˛ˆÏï˛Ó˚ lyly Ùyeyñ ˆ¢Ê˛y°# !Ùeñ !lí˛z ~ç ˛õyÓ!°¢y§≈

≤Ãy•zˆÏË˛ê˛ !°!ÙˆÏê˛í˛ñ !mï˛#Î˚ §ÇflÒÓ˚î ≠ ç%lñ 2007

3É ≤Ã§D ÙylÓ# !Óòƒyñ §¡õyòly ≠ Ó˚yç◊# Ó§%ñ Óy§!Ó ã˛e´Óï˛≈#ñ í˛zÓ≈# ≤ÃÜ˛y¢lñ !mï˛#Î˚ Ù%oî/

çyl%Î˚y!Ó˚ñ 2011ñ  ISBN≠ 978ÈüÈ93ÈüÈ80648ÈüÈ06ÈüÈ4

•zÈüÈ§•yÎ˚Ü˛

í˛z•z!Ü˛!˛õ!í˛Î˚y
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Abstract:

In the democratic nation of India, both men and women have equal

rights under the constitution. In every aspect of practical life, women

must be granted the same rights as men. However not all instances of

this are noticed. Patriarchal society is highly valued in our local culture.

As a result, women are neglected. Women’s development is necessary

at present scenario. So various schemes are taken up by the government

of  India and West Bengal as well for the fulfillment of  women as

backwardness. The West Bengal government has taken several significant

actions to better the position of women and support their efforts to

obtain rights. The topic of  the present discussion is to discuss the impact

of  various programs undertaken by the West Bengal government in

the field of  women empowerment.

Key Words: Women Empowerment, Government Schemes,

Kanyashree Prakalpa, Lakshmir Bhandar.

Introduction:

Women’s empowerment describes the process of  giving women better

authority over their life and the opportunity to take responsibility for

their actions. This can require providing women the freedom to

participate in the economy and politics as well as the freedom to decide

what they think is best for their own health including wellbeing. Because

it can result in a variety of favorable outcomes, Including higher growth

and development in the economy, enhanced health and wellbeing, and
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much more gender equality, women’s empowerment is important.

Women’s empowerment has always been an important issue in our

country. Even through some progress in recent decades, gender equality

for women in India remains presents serious difficulties. These difficulties

include gender based violence, discrimination, and imitated access to

education and different types of  opportunities.

The political process can be more inclusive and representative when

women are given the opportunity to participate, which will result in

policies and programmers that better fulfill the requirements of women

and girls. Women who are empowered to participate in politics can

have a greater say in the choices that impact their lives and their

communities. Female empowerment can also help promote gender

equality and the reduction of gender discrimination, which will result

in more equitable interaction among man and women and enhance the

well-being, satisfaction and general quality of  women’s life. Improve a

multiple aspect of their daily lives, including their ability to obtain better

professions, their level of autonomy in their lives, their political

participation, and gender equality.

Women can acquire better paying jobs by being given the autonomy

to engage fully in the economy, which can help them as well as their

families eliminate poverty. Women who are empowered have more

influence over their lives and can choose actions that influence their

own health, happiness, and future. This can boost their identity,

personality and improve their physical as well as mental well-being.

Objectives of the Study:

The study has conducted with the following objectives-

1. In the present study to understand women’s empowerment.

2. To understand present status of  women’s empowerment.

3. Analyze the major problems and government initiatives.

4. To find out the government scheme  impact on women’s daily life.

5. Discuss West Bengal’s government imitative taken for the women’s.
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Government Schemes:

The West Bengal government should implement some practical

government initiatives, including:

Kanyashree Prakalpa: This scheme was launched by Hon’ble Chief

Minister of  West Bengal Mamata Banerjee on 8th March 2013 and was

circulated on 14th August 2013 through awareness programme. The

objective was providing financial assistance for girls to pursue higher

education and to stop early marriage of  girls from poor families. The

kanyashree project has designed by the Department of  Women

Development and Social Welfare of  West Bengal. It has three level-

K1-Annual scholarship of  Rs. 750/- for girls who are between

the ages of 13 to 18 years (enrolled in classes VIII – XII).

K2- The one-time scholarship of  Rs. 25000/- for girls who are

between the ages of 18 to 19.

K3-On July 28th ,2017 announced that the girls’ students who are

currently studying at any university can register for K3 scheme. There is

no maximum age limit to apply for k3 level. Science stream students

will receive Rs.2500 per month

Kanya Shree Prakalpa has received national and international

recognition for its design and features of good governance.

Awards received:

• West Bengal Chief  Minister’s Award for Empowerment of  Girls,

2014

• Manthan Award for Digital Inclusion for Development (South Asia

and Asia Pacific) 2014 under the category E-Women and

Empowerment.  

• National E-governance Award 2014– 2015 awarded by the

Department of  Administrative Reforms and Public Grievances,

Government of India.

• Skoch Award and Order of  Merit 2015 for Smart Governance.

• CSI-Nihilent Award, 2014-15.
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• United Nations WSIS Prize 2016 Champion in e-Government

Category (WSIS Action Line C7)

The Scheme was appreciated as a good practice at :

• The “Girls’ Summit” organized by DFID and UNICEF (London,

July 2014).

• Consultation on “Child Marriage and Teenage Pregnancies”

organized Tata Institute of  Social Sciences (Delhi, March 2015).

• Consultation on “Empowerment of  Adolescent Girls” organized

by the World Bank (Ranchi, May 2015).

• National Workshop on “Conditional Cash Transfers for Children:

Experiences of States in India” organized by NITI Aayog, India

(Delhi, December 2015).

• Trafficking in Persons (TIP) Enclave organized by U. S. Consulate

& Shakti Vahini (Siliguri, February 2016).

Matriyan Scheme: State’s Health and Family Welfare Department

was launched the Matriyan Scheme in 2011. The objectives of the

scheme was to provide free ambulance service to every maternity

woman in the state for going to the hospital before delivery and back

from the hospital after delivery. Even if  the mother and baby need to

go to the hospital for treatment till the age of 28 days free Matriyan

will be available. Calling on the toll free helpline number “102” can be

done to know about Matriyan. Two types of  ambulance will be used

in this project. BLS or Basic Life Support and ALS or Advanced Life

Support ambulance. Government hospitals will have this ambulance.

As soon as the patient receives the call, they will reach the designated

place.

Sabala scheme: This scheme was launched on 1st April 2011 as

an initiative of  West Bengal State Government. Sabala scheme was

earlier named Rajiv Gandhi Scheme for Empowerment of  Adolescent

Girls. 11 to 18 years girls are included in this scheme. This scheme has

been launched in Anganwadi Centres for adolescent girls. Through this

project, all adolescent girls will gain knowledge about nutritious food,

family welfare, health, cleanliness, life skills and vocational skills. The



139

objectives of this project were to create awareness so that girls do not

fall behind and improve in all spheres of life. Girls who are included in

the Sabala Scheme receive a “Kishori Card” from the government.so

that all information related to health will be provided. The applicant

girl must be studying in school and must be a permanent resident of

West Bengal.

Rupashree Scheme: This scheme was launched by Chief Minister

Mamata Banerjee. The Department of  Women Development & Child

Development and Social Welfare has the main responsibility of  this

scheme. On 31st January 2018 in the State Budget 2018-19 the Hon’ble

Finance Minister of  West Bengal announced a one-time grant of  Rs.

25000 to the adult daughters of  financially distressed families.  The

main objective of this scheme was to stop child marriage. Besides,

there were many other objectives that-

• To provide financial assistance for the marriage of  marriageable

women.

• To enable female students to continue their studies into adulthood.

• Through this scheme girls will be able to pay a portion of their

wedding related expenses.

• Girls becoming mother at a young age leads to many health-related

problems, improving the quality of life of women including

alleviating problems.

After the wedding date is fixed, the bride has to fill the Rupashree

Scheme form. Application must be applied at least 30 days before and

within 60 days marriage. Apply with the age certificate of bride, income

certificate and information about groom. After checking the

information, money will be given from the government. Five days

before the wedding, the amount due will be deposited in the bank

account.

Muktir Alo: The scheme was launched and named by Chief

Minister Mamata Banerjee on 4th September 2015. The Department

of  Women Development & Child Development and Social Welfare
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has main responsibility of this scheme. This scheme includes the women

and girls who are victims of  trafficking, sex workers and their daughters.

The objectives of this scheme were-

• Bringing back sex workers and underprivileged women of the state

to the mainstream of  society.

• Making sex workers financially self-reliant after recovery through

counselling and training.

• Provide rehabilitation of  sex workers.

Through this scheme, sex workers are given a nine-month training,

monthly stipend and financial assistance of up to 25000 rupees if they

want to start a business after completing the training by the West Bengal

state government.

Lakshmir Bhandar: Chief Minister Mamata Banerjee launched

the Lakshmir Bhandar scheme in September 2021. Through this scheme

the West Bengal government has arranged to provide financial assistance

every month to the female members of  economically backword families.

The objective of this scheme is to make up every woman financially

independent.

General, OBC women will be paid Rs.500 per month and SC, ST

women will be paid Rs.1000 per month. Women can apply through

online and through Duare Sarkar government camps. Age of  women

should be above 25 years and between 60 years. As of  January 2023, a

total of 1 crore 87 lakh 63 thousand 62 people are included in this

scheme.

Students Credit Card: Chief Minister Mamata Banerjee

announced the scheme on 24 June 2021.Secondary and above secondary

students of  West Bengal who are interested in pursuing higher education

will be provided education loan at very low interest rate and with

government approval letter. This scheme is both boys and girls. So,

through this scheme girls have been the hope of getting higher

education.
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The main objective of this scheme is to provide financial assistance

to all students who wish to pursue higher education but are unable to

continue their studies due to lack of  family finances. In this way, students

will be able to acquire more education and their employment

opportunities will increase. As a result, the West Bengal government

believes that the problem of unemployment will be solved.

Can avail education loan up to Rs. 10 lakhs at minimum 4% simple

interest rate. Students can repay this loan within 15 years after taking

the money. The guarantor of  this loan will be West Bengal government.

There will be 1% discount on interest rate if full interest is paid during

the course of  studies. Student credit card helpline number 18001028014.

Sabooj Sathi: In the 2015-16 budget speech, the Hon’ble Finance

Minister announced the distribution of bicycles to 40 lakh students

studying in classes 9 to 12 in government and government-aided schools

and madrasas in the state. He said that about 25 lakh students will be

given bicycles in 2015-16 and about 15 lakh students in the next financial

year. Girls have benefited a lot through this scheme. They are able to

attend school free of charge from far and wide.

The primary objective of this scheme was to increase students

access to secondary education. Also,

• To retain students in school.

• Encouraging students to pursue higher education.

• Instilling a sense of  self-confidence in girl students.

• To promote environment friendly and healthy mode of  transport.

The above objectives relate to 4 of the 17 Sustainable Development

Goals. These are SDG3: Good health and Well-being, SDG4: Quality

education, SDG5: Gender equality, SDG13: Climate action. Since 2015

more than 1 crore students have received bicycles.

Swasthyasathi: The scheme was formally launched by Chief  Minister

Mamata Banerjee on 30 December 2016. The main objective of this

scheme was to deliver quality healthcare at the doorstep of every citizen

of the state. Each family will have one “Swasthyasathi Card”. In the
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Swasthyasathi scheme, Smart Card are being issued in the name of the

Woman head of  the family as part of  woman empowerment. The

scheme also covers the parents of both the husband and the spouse.

Through this card, the family will get free treatment up to 5 lakh rupees

every year. All necessary medicines and all tests will be provided free

of cost to the patient during stay in the hospital.200 rupees in case of

private hospitals and 500 rupees in case of government hospital will

be available. This card is valid for 1 year and is renewable every year.

More than 2.4 crore families are included in this smart Card Service.

Impact:

The various schemes discussed have important implications for women’s

empowerment. As girls become educated, they can develop self-

confidence and the ability to make their own decisions. Women are

able to raise awareness of  themselves and society. As a result of  getting

the opportunity to study they strive to become self-reliant. This

empowerment of  girls helps them develop their sense of  self-worth.

Women were able to establish authority not only economically, but

also familial and socially. Women were able to stand against various

prejudices and injustices of  the society. Women have been able to apply

their power in all aspects of education, health, business-commercial

offices-courts, and political economy. Human resources are developing

both qualitatively and quantitatively. As a result, the state, the country

and the world are progressing.

Conclusion:

It is clear from the discussion above how the West Bengal the

government’s initiative to support girls in West Bengal who are

experiencing the biggest amount of  drought will affect them. The

influence of women and girls on future generations is good. These

programmes aim to address some of the concerns that kids have with

self-reliance in order to attend school. The implementation of those
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programmes present a variety of difficulties, including the need to

collece student rescode, track and manage shipments, choose secure

locations for delivery, tag schools, deploy a significant amount of  fitters

from all across the nation, and ensure their logistics and security.
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Ë˛yÓ˚ï˛#Î˚ §ÙyˆÏç lyÓ˚#Ó˚ «˛Ùï˛yÎ˚l G lyÓ˚#Óyò

í˛≠ Ùy°y Ü%˛ÙyÓ˚# =Æy å§•Ü˛yÓ˚# xôƒy!˛õÜ˛yñ §Çfl,Òï˛ !ÓË˛yàñ í˛z•zˆÏÙ™ Ü˛ˆÏ°çä

Ë)˛!ÙÜ˛y ≠
ÙylÓ §ÙyˆÏç lyÓ˚#Ó˚ =Ó˚&c˛õ)î≈ fliyl– ÓyhflÏˆÏÓ lyÓ˚# SÈyí˛¸y §,!‹TÓ˚ Ü˛“ly Ü˛Ó˚y ÎyÎ˚ ly–
Ë˛yÓ˚ï˛#Î˚ §Çfl,Ò!ï˛ˆÏï˛ lyÓ˚# G ̨õ%Ó˚&£ÏˆÏÜ˛ ç#ÓˆÏlÓ˚ Ó˚ˆÏÌÓ˚ ò%•z ã˛yÜ˛y !•ˆÏ§ˆÏÓ !ÓˆÏÓã˛ly Ü˛Ó˚y
•Î˚– !Ü˛v lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ §¡õˆÏÜ˛≈Ó˚ ÙˆÏôƒ «˛Ùï˛yÓ˚ xË˛yÓ flõ‹TË˛yˆÏÓ ò,¢ƒÙyl– Ü˛yÓ˚î
˛õ%Ó˚&£ÏÓ˚y §Ó §ÙÎ˚•z lyÓ˚# Ï̂Ü˛ !l Ï̂ç Ï̂òÓ˚ !lÎ˚sf̂ Ïî ̂ Ó˚̂ Ïá Ï̂SÈ– xyhs˝ç≈y!ï˛Î˚ ̨õÎ≈y Ï̂Î˚ !ÓK˛ylñ
ôÙ≈ñ !¢«˛yñ §Çfl,Ò!ï˛ G !¢ˆÏ“Ó˚ ˆ«˛ˆÏe ÎˆÏï˛y ly x@˝Ãà!ï˛ ˆ•yÜ˛ !Ü˛v §yÙy!çÜ˛ñ
Ó˚yç Ï̃l!ï˛Ü˛ñ xÌ≈̃ Ïl!ï˛Ü˛ ò,!‹T̂ ÏÜ˛yî ̂ Ì Ï̂Ü˛ xyçG lyÓ˚# Ï̂òÓ˚ xÓfliy !ã˛hs˝y¢#°– lyÓ˚#Ó˚ fliyl
G ≤ÃˆÏÎ˚yçl !SÈ° ˆÜ˛Ó°Ùye §Ç§yÓ˚ G §hs˝yˆÏlÓ˚ çß√ G °y°lÈüÈ˛õy°ˆÏlÓ˚ ÙˆÏôƒ
§#ÙyÓk˛– §yÙy!çÜ˛ í˛zÍ˛õyòlÙ)°Ü˛ Ü˛yˆÏç xÇ¢@˝Ã•î Ü˛Ó˚ˆÏ°G lyÓ˚# !SÈ° ≤Ãôylï˛ ~Ü˛
˜çÓ§_y– Ü˛lƒyÈüÈçyÎ˚yÈüÈçll#Ó˚ÈüÈÓy•zˆÏÓ˚ ï˛yÓ˚ fl∫ï˛sf x!hflÏcˆÏÜ˛ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚!l §Ùyç–
ï˛y•z ï˛yÓ˚ fl∫yô#lï˛yñ Óƒ!_´àï˛ ˛õSÈ® Óy Óƒ!_´àï˛ çàÍ !Ü˛S%È•z fl∫#Ü˛yÓ˚ •Î˚!l–

lyÓ˚#Óyò# !ã˛hs˝yôyÓ˚y ˆÙyê˛yÙ%!ê˛ 1800 !á�/ ˆÌˆÏÜ˛ ÷Ó˚& •ˆÏ°G !ÓÇ¢ ¢ï˛y∑#Ó˚
!mï˛#Î˚yô≈ ˆÌˆÏÜ˛ ï˛y !ÓŸªç%ˆÏí˛¸ !Óhfl,Ï!ï˛ G Óƒy˛õÜ˛ï˛y °yË˛ Ü˛ˆÏÓ˚– ï˛y•z £ÏyˆÏê˛Ó˚ ò¢ˆÏÜ˛Ó˚
˛õÓ˚ ˆÌˆÏÜ˛ e´Ù¢/ lyÓ˚# §¡∫ˆÏ¶˛ !ÓˆÏ¢£Ï §ˆÏã˛ï˛lï˛y °«˛ƒ Ü˛Ó˚y ÎyÎ˚– ï˛ˆÏÓ 1867 á�#/
!ÙˆÏ°Ó˚ ÚSubjecton of WomenÛ ≤ÃÜ˛y!¢ï˛ •GÎ˚yÓ˚ xyˆÏà §ÙyˆÏç lyÓ˚#Ó˚ §¡õˆÏÜ˛≈
ˆÜ˛yl §%flõ‹T ôyÓ˚îy àˆÏí˛¸ GˆÏë˛!l–

Óï˛≈Ùyl §ÙˆÏÎ˚ ÚlyÓ˚#ÓyòÛ ï˛Ìy ÚlyÓ˚#Óyò# xyˆÏ®y°lÛ !lˆÏÎ˚ §ˆÏã˛ï˛lï˛y !lÓ˚hs˝Ó˚
ˆÓˆÏí˛¸ˆÏSÈ– àï˛ í˛z!l¢ ¢ï˛Ü˛ ˆÌˆÏÜ˛ !Ó¢ ¢ï˛Ü˛ ˛õÎ≈hs˝ Ü˛ˆÏÎ˚Ü˛ ò¢ˆÏÜ˛ lyÓ˚# çyàÓ˚î G
lyÓ̊#Ó̊ §Ùyly!ôÜ˛y Ï̂Ó̊Ó̊ ≤Ã̂ ÏÎ̊yçl#Î̊ï˛y §yÙy!çÜ˛Ë˛y Ï̂Ó Îï˛ fl∫#Ü,̨ ï˛ • Ï̂Î̊ Ï̂SÈñ ï˛ï˛•z xy Ï̂®y° Ï̂l
G xlƒylƒ Ü˛yˆÏç lyÓ˚#ˆÏòÓ˚ §!e´Î˚ xÇ¢@˝Ã•î ̂ ÓˆÏí˛¸ˆÏSÈ– §ÙyˆÏçÓ˚ x@˝Ãà!ï˛Ó˚ §ˆÏD §ˆÏD
lyÓ˚#Ù%!_´Ó˚ ˆã˛ï˛ly G !ÓÜ˛y¢ °yË˛ Ü˛ˆÏÓ˚ˆÏSÈ–

ÚlyÓ˚#ÓyòÛ Ó°ˆÏï˛ !ë˛Ü˛ Ü˛# ˆÓyV˛yÎ˚⁄ ~ §¡õˆÏÜ˛≈ ˆÜ˛yˆÏly !l!ò≈‹T ï˛y!_¥Ü˛ Ü˛yë˛yˆÏÙy
~álG ̨õÎ≈hs˝ à Ï̂í ¸̨ G Ï̂ë˛!l– §yôyÓ˚îË˛y Ï̂Ó Ó°y ̂ Î Ï̂ï˛ ̨õy Ï̂Ó˚ñ ÚÚlyÓ˚#Óyò •° ~Ùl ~Ü˛!ê˛
¢!_´ Îy lyÓ˚#çy!ï˛ˆÏÜ˛ ~Ü˛!ê˛ xyd§ˆÏã˛ï˛l §yÙy!çÜ˛ ˆ◊!îˆÏï˛ ˛õ!Ó˚îï˛ Ü˛ˆÏÓ˚ˆÏS–ÛÛÈ
å“Feminism to the force which has transformed women into self

conscious social category”, Bandana Chatterji, women & politics in
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Indiaä Óy§Ó# ã˛e´Óï˛≈#Ó˚ ÙˆÏï˛ÚÚlyÓ˚#Óyò •ˆÏFSÈ Ù)°ï˛ lyÓ˚#Ù%!_´Ó˚ çlƒ !Ü˛ÇÓy lyÓ˚#Ó˚
§Ùyly!ôÜ˛yÓ˚ xç≈ˆÏlÓ˚ í˛zˆÏjˆÏ¢ƒ àˆÏí˛¸ ˆï˛y°y ï˛_¥ ~ÓÇ ~Ü˛•z §ˆÏD ï˛yÓ˚ ≤ÃˆÏÎ˚yà G
ò,!‹TË˛!D– lyÓ˚#Óy Ï̂òÓ˚ ≤Ãôyl í ẑ̨ Ïj¢ƒ • Ï̂FSÈ ~Ü˛!ê˛ ̃ Ó£ÏÙƒ•#l §Ùyç à Ï̂í ¸̨ ̂ ï˛y°y ̂ Îáy Ï̂l
lyÓ̊# ï˛yÓ̊ !lçfl∫ ̨õ!Ó̊!ã˛!ï˛ !l Ï̂Î̊ ̂ ÓÑ̂ Ïã˛ ÌyÜ˛ Ï̂ï˛ ̨õyÓ̊ Ï̂Ó–ÛÛ åÓy§Ó# ã˛e´Óï ≈̨# lyÓ̊#Óyò !Ó!Ë˛ß̈
ôyÓ˚yñ ≤Ã§D ÙylÓ# !Óòƒy§ñ ̨õ,¤˛y 38ä lyÓ˚#Óyò# ̂ °!áÜ˛y Ó˚yç◊# Ó§%Ó˚ Ù Ï̂ï˛ÈüüüÈ ÚÚlyÓ˚#Óyò
•° ï˛_¥ G ÓyhflÏˆÏÓÓ˚ §Ç!Ù◊ˆÏî àˆÏí˛¸ Gë˛y ~Ùl ~Ü˛!ê˛ ò,!‹TË˛!D Îy §Ùyç ˛õ%Ó˚&ˆÏ£ÏÓ˚
ï%̨ °lyÎ˚ lyÓ˚#Ó˚ !l¡¨ï˛Ó˚ xÓfliyl §¡õ Ï̂Ü ≈̨ § Ï̂ã˛ï˛l Ü˛ Ï̂Ó˚– lyÓ˚#Óyò#Ó˚y xÌ≈̃ Ïl!ï˛Ü˛ !ã˛hs˝yñ
Ù)°ƒˆÏÓyôñ xÓfliy G ÓƒÓfliyÓ˚ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ Ü˛Ìy ÓˆÏ°ˆÏSÈl ÎyˆÏï˛ lyÓ˚#Ó˚ !°D!Ë˛!_Ü˛
˜Ó£ÏƒÙƒÓ˚ xÓ§yl â Ï̂ê˛–ÛÛ §%ï˛Ó˚yÇ ~Ü˛ Ü˛ÌyÎ˚ Ó°y ÎyÎ˚ñ lyÓ˚#Óyò •° ~Ùl ~Ü˛!ê˛ ≤Ãï˛ƒÎ˚
ˆÎ lÓ˚ xÌÓy lyÓ˚# ̂ Î ̂ Ü˛yˆÏly Ùyl%ˆÏ£ÏÓ˚ ≤ÃÜ,˛!ï˛ G ̂ Îyàƒï˛yÓ˚ !Óã˛yˆÏÓ˚ ̃ Ó£ÏˆÏÙƒÓ˚ ̂ Ü˛yˆÏly
Ë)˛!ÙÜ˛y ly ÌyˆÏÜ˛– lyÓ˚#Óyò# ò,!‹TË˛!D lyÓ˚#Ó˚ Ù)°ƒˆÏÓyô G §yÙOˆÏ§ƒÓ˚ xÓôyÓ˚îyˆÏÜ˛
˛õ!Ó˚Óï˛≈l Ü˛ˆÏÓ˚ !˛õï,˛ï˛y!sfÜ˛ §ÙyˆÏç ~ÓÇ ày•≈fli ç#ÓˆÏlÓ˚ Ó®#ò¢y ˆÌˆÏÜ˛ Ù%_´ Ü˛ˆÏÓ˚
ï˛yˆÏÜ˛ §ÙyˆÏç ˛õ%Ó˚&ˆÏ£ÏÓ˚ §yˆÏÌ §yÙO§ƒ Ó˚«˛y Ü˛ˆÏÓ˚ ã˛°yÓ˚ ˛õ!Ó˚ÓˆÏï˛≈ ˛õ%Ó˚&ˆÏ£ÏÓ˚ §ÙÜ˛«˛
!•§yˆÏÓ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚– lyÓ˚#Óyò lyÓ˚#Ó˚ G˛õÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÎyÓï˛#Î˚ xô#lï˛y ~ÓÇ
ˆ¢y£ÏˆÏlÓ˚ ˆâyÓ˚ï˛Ó˚ !ÓˆÏÓ˚yô#ï˛y Ü˛ˆÏÓ˚ ~ÓÇ ï˛yˆÏÜ˛ §%fli G Ù%_´ ç#Ól !òˆÏï˛ ã˛yÎ˚–

Ó›ï˛ ˛õˆÏ«˛ lyÓ˚#Óyò •° ~Ùl ~Ü˛ ≤ÃÜ˛yÓ˚ !ã˛hs˝yò¢≈lñ ˆÎ!ê˛ lyÓ˚#ˆÏÜ˛ ï˛yÓ˚
~ï˛Ü˛yˆÏ°Ó˚ à,•Ó®# ç#ÓˆÏlÓ˚ Ó®#ò¢y ˆÌˆÏÜ˛ Ù%_´ Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ !Ó˛õ%°y !ÓˆÏŸªÓ˚ xDˆÏl
fl∫Ù!•ÙyÎ˚ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚̂ Ïï˛ ã˛yÎ˚ ~ÓÇ ï˛y Ï̂Ü˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ ~ï˛Ü˛y Ï̂°Ó˚ ã%̨ í ¸̨yhs˝ ≤ÃË%̨ cñ xy!ô˛õï˛ƒ
!lÎ˚sfî ̂ Ì Ï̂Ü˛ í z̨k˛yÓ˚ Ü˛ Ï̂Ó˚ ï˛yÓ˚ fl∫ï˛sf Óƒ!_´§_y Ï̂Ü˛ §%≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚̂ Ïï˛ ã˛yÎ˚– § Ï̂D § Ï̂D
lyÓ˚#Óyò lyÓ˚#ˆÏÜ˛ ç#ÓˆÏlÓ˚ §Ü˛° ˆ«˛ˆÏe ÎÌy §yÙy!çÜ˛ñ xÌ≈˜Ïl!ï˛Ü˛ñ §yÇfl,Ò!ï˛Ü˛ñ
Ó˚yç Ï̃l!ï˛Ü˛ñ !¢“ !Ó£ÏÎ˚Ü˛ñ §y!•ï˛ƒ §Çe´yhs˝ ≤ÃË,̨ !ï˛ ̂ «˛ Ï̂e ̨õ%Ó˚& Ï̂£ÏÓ˚ §ÙÜ˛«˛ Ü˛ Ï̂Ó˚ ï%̨ ° Ï̂ï˛
~ÓÇ §Ùyl ÙÎ≈yòyÎ˚ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚–

1960 ~Ó˚ ò¢ Ï̂Ü˛ lyÓ˚#Óy Ï̂òÓ˚ ôyÓ˚îy ̂ çyÓ˚y Ï̂°yË˛y Ï̂Ó !ÓÜ˛y¢ °yË˛ Ü˛Ó˚̂ Ï°G ≤Ãyã˛#l
@˝Ã#§ñ ã˛#l ≤ÃË,̨ !ï˛ ̂ ò Ï̂¢Ó˚ §Ë˛ƒï˛y G §Çfl,Ò!ï˛Ó˚ Ù Ï̂ôƒG !Ü˛S%È lyÓ˚#Óy Ï̂òÓ˚ ̂ ã˛ï˛lyÓ˚ í z̨Í Ï̂§Ó˚
§¶˛yl ˛õyGÎ˚y ÎyÎ˚– 1405 §yˆÏ° •zï˛y!°ˆÏï˛ ≤ÃÜ˛y!¢ï˛ Christine De Pisan ~Ó˚
‘Book of the City of Ladies’ @˝ÃˆÏsi xï˛#ˆÏï˛Ó˚ lyÓ˚#ˆÏòÓ˚ Ü,˛!ï˛c˛õ)î≈ Ë)˛!ÙÜ˛y ~ÓÇ
lyÓ˚# !¢«˛y G Ó˚yçl#!ï˛ˆÏï˛ lyÓ˚#ˆÏòÓ˚ ≤ÃË˛yÓ §¡õˆÏÜ˛≈ Ó_´Óƒ ˛õyGÎ˚y ÎyÎ˚ñ Îy xyô%!lÜ˛
lyÓ˚#ÓyˆÏòÓ˚ xˆÏlÜ˛ ôyÓ˚îyˆÏÜ˛•z xyàyÙ í˛zˆÏÕ‘á Ü˛ˆÏÓ˚ˆÏSÈ–

Ó˚yç˜Ïl!ï˛Ü˛ xÓôyÓ˚îy / x‹Tyò¢ ¢ï˛ˆÏÜ˛Ó˚ ˆ¢£Ï !òˆÏÜ˛ ˛õ,!ÌÓ#Ó˚ !Ó!Ë˛ß¨ ≤ÃyˆÏhs˝
lyÓ˚#Óyò# xy Ï̂®y°l §Çà!ë˛ï˛ • Ï̂Î˚!SÈ°– lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ ≤ÃÌÙ §Çàë˛l ÷Ó˚& •Î˚
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1840 §yˆÏ° xyˆÏÙ!Ó˚Ü˛y G !Ó�ˆÏê˛ˆÏlÓ˚ ˛õy°≈yˆÏÙˆÏrê˛ ˆÙˆÏÎ˚ˆÏòÓ˚ òyÓ# ˆ˛õ¢ Ü˛Ó˚y ~ÓÇ
xy•ẑ ÏlÓ˚ Ùyôƒ Ï̂Ù !°D§yÙƒ ≤Ã!ï˛¤˛yÓ˚ xy Ï̂®y° Ï̂lÓ˚ Ùôƒ !ò Ï̂Î˚– ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̂ Ë˛yê˛y!ôÜ˛y Ï̂Ó˚Ó˚
Ó˚_´y_´ °í˛¸y•z Ó‡!òl ã˛°yÓ˚ ˛õÓ˚ xÓˆÏ¢ˆÏ£Ï 1928 §yˆÏ° !Ó�ˆÏê˛ˆÏl ~ÓÇ 1920 §yˆÏ°
xyˆÏÙ!Ó˚Ü˛yÎ˚ Ó‡ ≤Ã!ï˛!«˛ï˛ ˆ§•z lyà!Ó˚Ü˛ x!ôÜ˛yÓ˚ ï˛yÓ˚y xç≈l Ü˛ˆÏÓ˚– ≤Ãyã˛#l •zí˛zlyl#
òy¢≈!lÜ˛ ̂ ≤’ Ï̂ê˛y ̨õ,¤˛ Į̈̂ õy£ÏÜ˛ Ï̂òÓ˚ xô# Ï̂l flf# ̨õ%Ó˚& Ï̂£ÏÓ˚ Ù Ï̂ôƒ §yÙƒï˛y fliy!˛õï˛ Ü˛ Ï̂Ó˚!SÈ Ï̂°l–
!Ü˛v xÓ˚hfl)Ï ˛õ%Ó˚&£ÏˆÏòÓ˚ ï%˛°lyÎ˚ lyÓ˚#ˆÏòÓ˚ •#lÙlƒï˛yÓ˚ G˛õÓ˚ ˆçyÓ˚ !òˆÏÎ˚ ï˛yˆÏòÓ˚ˆÏÜ˛
òy¢=!°Ó˚ §ÙÜ˛ˆÏ«˛ ˆÊ˛ˆÏ° !SÈˆÏ°l– ≤Ãyã˛#l Ë˛yÓ˚ï˛#Î˚ @˝Ãsi ÚÙl%§Ç!•ï˛yÎ˚Û Ó°y •ˆÏÎ˚ˆÏS
ÈÚÎe lyÌ≈› ˛õ)çƒˆÏhs˝ Ó˚ÙˆÏhs˝ ï˛e ˆòÓï˛y/Û !Ü˛v x˛õÓ˚ !òˆÏÜ˛ Ó°y •ˆÏÎ˚ˆÏSÈüüüÈ ÈÚÚl lyÓ˚#
fl∫yï˛sfÎ˚Ù•≈!ï˛ÛÛ– !Ü˛v ≤Ãyã˛#l Ü˛yˆÏ° lyÓ˚#Ó˚ •#l xÓfliyÓ˚ !ÓÓ˚&ˆÏk˛ ˆÜ˛yˆÏly xyˆÏ®y°ˆÏlÓ˚
§y«˛ƒ ˛õyGÎ˚y ÎyÎ˚ ly–

1837 !á�/ Ê˛Ó˚y!§ òy¢≈!lÜ˛ G •zí˛zˆÏÓ˚y˛õ#Î˚ §ÙyçÓyò# ã˛y°≈§ Ê%˛!Ó˚ˆÏÎ˚ ≤ÃÌÙ
ÚlyÓ˚#ÓyòÛ ¢∑!ê˛Ó˚ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚ !SÈˆÏ°l– xl%Ùyl Ü˛Ó˚y ÎyÎ˚ ÚÚlyÓ˚#ÓyòÛ åFeminineä
~ÓÇ ÚlyÓ˚#Óyò#Û åFeministä ¢∑ò%!ê˛ ≤ÃÌˆÏÙ Ê�˛y™ G ̂ lòyÓ˚°ƒyu˛ ̂ òˆÏ¢ ≤ÃÜ˛y!¢ï˛ •Î˚
1872 §y Ï̂°G xhs˝Ó≈̊y‹T…#Î˚ hflÏ̂ ÏÓ˚ 1890 ~ÓÇ xhs˝ç≈yï˛#Î˚ hflÏ̂ ÏÓ˚ 1910 §y Ï̂°– ̨õÓ˚Óï ≈̨#
Ü˛y Ï̂° §Çfl,Ò!ï˛ G ̂ ò¢ ̂ Ë˛ Ï̂ò !Ó Ï̂ŸªÓ˚ !Ó!Ë˛ß¨ ≤Ãy Ï̂hs˝Ó˚ lyÓ˚#Óyò#Ó˚y !Ó!Ë˛ß¨ Ü˛Ù≈§)!ã˛ G °«˛ƒ
˛õ%Ó˚ˆÏîÓ˚ çlƒ Ü˛yç Ü˛ˆÏÓ˚ˆÏSÈl– xˆÏlÜ˛ xyˆÏà ˆÌˆÏÜ˛•z ÷Ó˚& •ˆÏÎ˚!SÈ° ˆÙˆÏÎ˚ˆÏòÓ˚ §!e´Î˚
!°!áï˛ ≤Ã!ï˛ÓyˆÏòÓ˚ •z!ï˛•y§– ÷ô% •zí˛zˆÏÓ˚y˛õñ xyˆÏÙ!Ó˚Ü˛yˆÏï˛•z lÎ˚ Ë˛yÓ˚ˆÏï ˛G ÙylÓ#
ˆã˛ï˛lyÓ˚ í˛zˆÏß√¢ âˆÏê˛!SÈ°– 1700 §yˆÏ° Ùy!Ó˚ xyˆÏfiê˛ˆÏ°Ó˚ Ú§yÙ !Ó˚ˆÏÊœ˛Ü˛¢yl xy˛õl
Ùƒy Ï̂Ó˚çÛ ~ÓÇ 1776 §y Ï̂° xƒy!Ó!à° ~í˛yÙ Ï̂§Ó˚ fl∫yÙ#Ó˚ ≤Ã!ï˛ ̂ °áy ~Ü˛!ê˛ ̇ !ï˛•y!§Ü˛
!ã˛!ë˛ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ x!ôÜ˛yÓ˚ ã˛yGÎ˚yÓ˚ ̂ «˛ Ï̂e Ùy•z°Ê˛°Ü˛ !• Ï̂§ Ï̂Ó Ü˛yç Ü˛ Ï̂Ó˚̂ ÏSÈ– xƒy!Ó!à°
~í˛yÙˆÏ§Ó˚ fl∫yÙ# !SÈˆÏ°l xyˆÏÙ!Ó˚Ü˛yÓ˚ Ë˛yÓ# ˆ≤Ã!§ˆÏí˛rê˛ ~ÓÇ ≤ÃË˛yÓ¢y°# Ó˚yç˜Ïl!ï˛Ü˛
ˆlï˛y– 1792 §yˆÏ° ≤ÃÜ˛y!¢ï˛ lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÌÙ ˙!ï˛•y!§Ü˛ Ó•zñ ˆÙ!Ó˚
í˛z°ˆÏfiê˛yle´ƒyÊ˛Ü˛ˆÏê˛Ó˚ ˆ°áy Ú~ !Ë˛!hs˝ˆÏÜ˛¢l xÊ˛ !ò Ó˚y•zê˛§ xÊ˛ í˛z•zˆÏÙlÛ ≤ÃÜ˛y!¢ï˛
•Î˚– ~áyˆÏl lyÓ˚#ˆÏòÓ˚ §Ùylï˛yÓ˚ x!ôÜ˛yˆÏÓ˚Ó˚ §ÙÌ≈l Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– 1862 §yˆÏ°
Úˆ§yÙ≤ÃÜ˛y¢Û ˛õ!eÜ˛yÎ˚ ≤ÃÜ˛y!¢ï˛ Úflf#ˆÏ°yˆÏÜ˛Ó˚ ˛õÓ˚yô#lï˛yÛ lyˆÏÙ ÓyÙy §%®Ó˚#Ó˚ !ã˛!ë˛ Óy
1876 §yˆÏ° ˆ°áy Ó˚yÙ§%®Ó˚# ˆòÓ#Ó˚ xydÜ˛Ìy ÚxyÙyÓ˚ ç#ÓlÛ ˆï˛ flf#!¢«˛y G lyÓ˚#Ó˚
x!ôÜ˛yÓ˚ !Ó£ÏˆÏÎ˚ §ˆÏã˛ï˛lï˛y ≤Ã§yÓ˚ °«˛l#Î˚– 1882 §yˆÏ° lyÓ˚# §¡∫ˆÏ¶˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ •#l
ôyÓ˚îy G x§Ù ÓƒÓ•yˆÏÓ˚Ó˚ !°!áï˛ ≤Ã!ï˛Óyò Ü˛ˆÏÓ˚l Ü˛y!hs˝Óy•z Ü˛y!lï˛Ü˛yÓ˚– ForbesüÈ~
≤ÃÜ˛y!¢ï˛ xyhs˝ç≈y!ï˛Ü˛ ̂ °áÜ˛ Ó_´y ~ÓÇ lyÓ˚# í z̨ß¨Î˚l Ù)°Ü˛ à Ï̂Ó£ÏÜ˛ Kathy caprino

~Ó˚ ÚÚBuilding a World That Works For AllÛÛ ¢#£Ï≈Ü˛ lyˆÏÙ ~Ü˛ àˆÏÓ£ÏlyÎ˚ñ
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§yÓ˚y !ÓˆÏŸª lyÓ˚#Ó˚ §Ùï˛y ~ÓÇ lyÓ˚#Ó˚ ˜Ó£ÏÙƒÙ)°Ü˛ xÓfliyÓ˚ ï˛ˆÏÌƒÓ˚ !Ë˛!_ˆÏï˛ !ï˛!l
Ó Ï̂° Ï̂SÈl ̂ Îñ Ú˛õ,!ÌÓ#Ó˚ !Ù!°Î˚l !Ù!°Î˚l ̂ °yÜ˛ lyÓ˚#ÈüÈ˛õ%Ó˚& Ï̂£ÏÓ˚ §Ù x!ôÜ˛yÓ˚ ~ÓÇ §Ùyl
§%ˆÏÎyà §%!ÓôyÓ˚ !Ó£ÏÎ˚!ê˛ §ÙÌ≈l•z Ü˛ˆÏÓ˚l ly– •yçyÓ˚ •yçyÓ˚ Ùyl%£Ï Ë˛yˆÏÓlñ lyÓ˚#Óyò
!Ó£ÏÎ˚!ê˛ ôÙ≈#Î˚ §yÙy!çÜ˛ !ÓŸªy§ñ l#!ï˛ Ï̂Óyô ~ÓÇ Óƒ!_´àï˛ Ù)°ƒ Ï̂Óy Ï̂ôÓ˚ §y Ï̂Ì §yÇâ!£Ï≈Ü˛–Û

lyÓ˚#ÓyˆÏòÓ˚ ≤Ãôyl ˆflÀyï˛ôyÓ˚y
lyÓ˚#Óyò# ï˛_¥ Óy ò¢≈l ÷ô%Ùye lyÓ˚# Ï̂òÓ˚ §Ù§ƒy !l Ï̂Î˚•z xy Ï̂°yã˛ly Ü˛ Ï̂Ó˚ ly– lyÓ˚#Óyò#Ó˚y
ã˛yl Ùyl%£Ï Ó° Ï̂ï˛ ̂ Îl lyÓ˚#˛õ%Ó˚&£Ï í z̨Ë˛Î˚̂ ÏÜ˛ ̂ ÓyV˛y Ï̂ly •Î˚– í z̨!l¢ ¢ï˛ Ï̂Ü˛Ó˚ §_ Ï̂Ó˚Ó˚ ò¢Ü˛
ˆÌˆÏÜ˛ !ÓŸªÓƒy˛õ# ˆÎ lyÓ˚#Óyò# xyˆÏ®y°l=!° ÷Ó˚& •ˆÏÎ˚ˆÏSÈñ òy!Ó ~ÓÇ ò,!‹TË˛!DÓ˚ !òÜ˛
ˆÌˆÏÜ˛ ˆ§=!° !SÈ° ~ˆÏÜ˛ x˛õˆÏÓ˚Ó˚ ˆÌˆÏÜ˛ xy°yòy ~•z ˆ§§Ó xyˆÏ®y°l=!°ˆÏÜ˛˛
!l¡¨!°!áï˛ Ë˛yˆÏà Ë˛yà Ü˛Ó˚y •°ÈüüüÈ

í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#Óyò åLiberal Faminismä / í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#Óyò ˆÜ˛
Ó°y •Î˚ åLiberal Faminismä Óƒ!_´fl∫ï˛ysfÓyò# lyÓ˚#Óyò– Óƒ!_´fl∫yï˛ Ï̂sfƒÓ˚ G˛õÓ˚ ~Ó˚y
§Ó≈y!ôÜ˛ =Ó̊&c !ò Ï̂Î̊ !SÈ°– xyë˛y Ï̂Ó̊y ~ÓÇ í z̨!l¢ ¢ï˛ Ï̂Ü˛Ó̊ •zí ẑ̨ ÏÓ̊y Į̈̂ õ Îál ̂ Ë˛yê˛y!ôÜ˛y Ï̂Ó̊Ó̊
ˆ«˛ˆÏe lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyly!ôÜ˛yˆÏÓ˚Ó˚ òy!ÓˆÏï˛ xyˆÏ®y°l ÷Ó˚& •Î˚ ï˛ál ˆÌˆÏÜ˛•z ~•z
lyÓ˚#Óy Ï̂òÓ˚ í z̨qÓ– í z̨òyÓ˚l#!ï˛Óy Ï̂òÓ˚ myÓ˚y ≤ÃË˛y!Óï˛ • Ï̂Î˚ xy Ï̂®y°lÜ˛yÓ˚#Ó˚y lyÓ˚# ̨õ%Ó˚& Ï̂£ÏÓ˚
§Ùyly!ôÜ˛yÓ˚ òy!Ó Ü˛Ó˚ˆÏï˛l– ~•z Ùï˛ÓyˆÏòÓ˚ ≤ÃÌÙ ≤ÃÓ_´y ˆÙÓ˚# G°ˆÏfiê˛Ôle´ƒyÊ˛ê˛
åMary wolletonecraftä ï˛ÑyÓ˚ ÚÚThe Vindication of Rights of WomenÛÛ
å1792ä @˝ÃˆÏsi lyÓ˚#ˆÏòÓ˚ ˆË˛yê˛y!ôÜ˛yˆÏÓ˚Ó˚ òy!ÓˆÏï˛ ˆ§yFã˛yÓ˚ •l– ˛õˆÏÓ˚ xyˆÏÓ˚y àË˛#Ó˚
!ÓÜ˛!¢ï˛ Ó˚*ˆÏ˛õ í˛zòyÓ˚˜Ïl!ï˛Ü˛ lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÓ_´y •ˆÏ°l çl fiê%˛Î˚yê˛≈ !Ù°– !ï˛!l ~Ü˛çl
˛õ%Ó˚&£Ï •ˆÏÎ˚G lyÓ˚#ˆÏòÓ˚ x§Ù §yÙy!çÜ˛ G Ó˚yç˜Ïl!ï˛Ü˛ xÓfliyˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ ≤Ã!ï˛Óyò
çylyl ~ÓÇ ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl ˛õ)î≈ xy•z!l ï˛Ìy Ó˚yç˜Ïl!ï˛Ü˛ x!ôÜ˛yÓ˚ òy!Ó Ü˛ˆÏÓ˚l–
!Ù°ÈüÈ~Ó˚ ̂ °áy– ÚÚThe Subjection of womenÛÛ å1861ä @˝Ã Ï̂si ï˛ÍÜ˛y°#l §Ùy Ï̂ç
x§Ù xÓfliyˆÏlÓ˚ !ã˛e!ê˛ ï%˛ˆÏ° ôÓ˚y •ˆÏÎ˚ˆÏSÈ–

í z̨òyÓ˚̃ Ïl!ï˛Ü˛ lyÓ˚#Óy Ï̂òÓ˚ ≤ÃÌÙ ̨õ Ï̂Ó≈Ó˚ ≤ÃÓ_´yàî lyÓ˚#Óyò# xy Ï̂®y° Ï̂l =Ó˚&c˛õ)î≈
Ë)˛!ÙÜ˛y !lˆÏÎ˚!SÈˆÏ°l §ï˛ƒñ !Ü˛v ï˛ÑyÓ˚y !°D˜ÏÓ£ÏˆÏÙƒÓ˚ xÓ§yˆÏl §ÙyˆÏçÓ˚ Ü˛yë˛yˆÏÙyàï˛
˛õ!Ó˚Óï ≈̨̂ ÏlÓ˚ ̂ Ü˛yly =Ó˚&c xy Ï̂SÈ Ó Ï̂° Ù Ï̂l Ü˛Ó˚̂ Ïï˛l ly– !Ó¢ ¢ï˛ Ï̂Ü˛Ó˚ !mï˛#Î˚y Ï̂ô≈ ÚˆÓ!ê˛
e´yÎ˚§lÛ å1963ä ÚÎ≈y !í˛!Üœ˛Ü˛ !Ó˚ã˛yí˛≈§Û å1982ä ≤ÃÙ%á !ÓmylÓ˚y ˆÓ¢ !Ü˛S%È lyÓ˚#Óyò#
Ü˛°ƒyîÜ˛Ó˚ í z̨òyÓ˚̃ Ïl!ï˛Ü˛ ï˛ Ï̂_¥Ó˚ myÓ˚y ≤ÃË˛y!Óï˛ • Ï̂Î˚ ï Ñ̨yÓ˚y !°D Ï̃Ó£Ï̂ ÏÙƒÓ˚ xÓ§y Ï̂l Ó˚y Ï̂‹T…Ó˚
§!e´Î˚ Ë)̨ !ÙÜ˛y ̨õy° Ï̂lÓ˚ G˛õÓ˚ ̂ çyÓ˚ ̂ òl– ~Ñ̂ ÏòÓ˚ xlƒï˛Ù ≤Ãôyl òy!Ó !SÈ°ñ ̨õ!Ó˚Óy Ï̂Ó˚Ó˚
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ÙˆÏï˛y Óƒ!_´ ̨õ!Ó˚§Ó˚ˆÏÜ˛ lƒyÎ˚!Óã˛yˆÏÓ˚Ó˚ G˛õÓ˚ fliy˛õl Ü˛Ó˚ˆÏï˛ñ ÎyˆÏï˛ lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚•z
§ÙylË˛yˆÏÓ òyÎ˚òy!Î˚c Ë˛yà Ü˛ˆÏÓ˚ !lˆÏï˛ ˛õyˆÏÓ˚–

§ÙyˆÏç lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ë)˛!ÙÜ˛y ˛õÓ˚flõˆÏÓ˚Ó˚ ˛õ!Ó˚˛õ)Ó˚Ü˛– ˛õ%Ó˚&£Ï ˆÎÙl §ÙyˆÏç ï˛yÓ˚
•zˆÏFSÈÙï˛ Ë)˛!ÙÜ˛y @˝Ã•î Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ñ lyÓ˚#ˆÏÜ˛G !òˆÏï˛ •ˆÏÓ ï˛yÓ˚ x!ôÜ˛yÓ˚ ~ÓÇ ~Ó˚
çlƒ ï˛y Ï̂òÓ̊ §y•yÎƒ Ü˛Ó̊ Ï̂Ó !Ó!Ë˛ß̈ xy•zlÈüÈÜ˛yl%l– ̂ ò Ï̂¢Ó̊ xy•zl Ü˛yl%l çy!ï Ę̀üÈôÙ≈ÈüÈÓî≈ÈüÈ!°D
!l!Ó≈̂ Ï¢ Ï̂£Ï §Ùy Ï̂çÓ˚ çlƒ §ÙË˛y Ï̂Ó ≤Ã Ï̂Îyçƒ– ï˛y•z lƒyÎ˚ l#!ï˛Ó˚ ̂ Ü˛yl Úˆ§: xy•ẑ Ïí˛!rê˛!ê˛Û
ˆl•zñ Úˆçu˛yÓ˚ xy•zˆÏí˛l!ê˛!ê˛Û ˆl•z Ü˛yÓ˚î Ùyl%ˆÏ£ÏÓ˚ Ùl ã˛ˆÏ° Î%!_´Ó˚ !lÎ˚ˆÏÙ ~ÓÇ ˆ§•z
Î%!_´Ó˚ myÓ˚y•z Ó˚ã˛ly Ü˛ˆÏÓ˚ xy•zl Ü˛yl%l–

Ó˚yç˜Ïl!ï˛Ü˛ x!ôÜ˛yÓ˚ñ §Ùy!çÜ˛ x!ôÜ˛yÓ˚ •zï˛ƒy!ò §ÙhflÏ òyÓ# !lˆÏÎ˚ Ú!°ÓyÓ˚y°
lyÓ˚#Óy!òÓ˚yÛ 1966 §yˆÏ° àë˛l Ü˛ˆÏÓ˚l NOW åNational Organization for

Womenä  ï˛y Ï̂òÓ˚ òyÓ# !SÈ° Ùï˛y!ôÜ˛yÓ˚ñ !¢«˛yÓ˚ x!ôÜ˛yÓ˚ñ Ü˛y Ï̂çÓ˚ x!ôÜ˛yÓ˚ñ Ù!•°y Ï̂òÓ˚
!l Ï̂ç Ï̂òÓ˚ ≤Ãçll «˛Ùï˛y !lÎ˚sf̂ ÏlÓ˚ x!ôÜ˛yÓ˚ñ ̂ ÎÔl §!•Ç§ï˛y ~ÓÇ ày•≈fliƒ §!•Ç§ï˛yÓ˚
xÓ§yl •zï˛ƒy!ò xy•zl ≤ÃîÎ˚ˆÏlÓ˚ myÓ˚y Ù!•°yˆÏòÓ˚ ç#ÓˆÏlÓ˚ ̨õ!Ó˚Óï˛≈l– Ùy!Ü˛≈l Î%_´Ó˚y‹T…
~ÓÇ !Ó�̂ Ïê˛ Ï̂lÓ˚ !Ó!Ë˛ß¨ Ù!•°y ò° §Çà!ë˛ï˛ • Ï̂Î˚ lyÓ˚# Ï̂òÓ˚ x!ôÜ˛yÓ˚ ≤Ãy!Æ í ẑ̨ Ïj Ï̂¢ƒ §Çâ£Ï≈
Ü˛ Ï̂Ó˚!SÈ̂ Ï°l– 1848 §y Ï̂° Úˆ§ Ï̂lÜ˛y Ê˛°§Ü˛l Ï̂Ë˛l¢lÛ åseneca falls conventionä
Ù!•°yˆÏòÓ˚ ≤ÃÌÙ xl%¤˛y!lÜ˛ ã%˛!_´ ˆÎáyˆÏl Ù!•°yˆÏòÓ˚ §yÙy!çÜ˛ñ ˜l!ï˛Ü˛ñ lyà!Ó˚Ü˛
x!ôÜ˛yÓ˚ˆÏÜ˛ §)ã˛#Ók˛ Ü˛Ó˚y •ˆÏÎ˚ !SÈ°– lyà!Ó˚Ü˛ Ùï˛y!ôÜ˛yÓ˚ xyˆÏ®y°ˆÏl ~!°çyˆÏÓÌñ
˜Ü˛í˛# ̂ fiê˛lˆÏê˛ylñ ̃ Ê�˛í˛!Ó˚Ü˛ í˛à°§ñ §%˜Ï§lñ Ó#É ~ˆÏlÌl# •zï˛ƒy!òÓ˚y =Ó˚&c˛õ)î≈ Ë)˛!ÙÜ˛y
Ó•l Ü˛ˆÏÓ˚l– !ÓŸªçàˆÏï˛ !lí˛z!ç°ƒyu˛ 1894 §yˆÏ° lyÓ˚#ˆÏòÓ˚ ≤ÃÓï˛≈lÜ˛yÓ˚# ≤ÃÌÙ ̂ ò¢
ˆÎáy Ï̂l ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ̂ òGÎ˚y • Ï̂Î˚!SÈ°– ~Ó˚ ̨õÓ˚1914 §y Ï̂° !Ê˛l°ƒy Ï̂u˛ G ly Ï̂Ó≈1920
§yˆÏ° Ùy!Ü˛≈l Î%_´Ó˚y‹T… ~ÓÇ1928 §yˆÏ° !Ó�ˆÏê˛ˆÏl Ù!•°yˆÏòÓ˚ ˆË˛yê˛y!ôÜ˛yÓ˚ ˆòGÎ˚y
• Ï̂Î˚!SÈ°–

ÙyÜ˛≈§#Î˚ lyÓ˚#Óyò åMrrxist Feminismä / ÙyÜ˛≈§#Î˚ lyÓ˚#ÓyˆÏòÓ˚ ï˛y!_¥Ü˛
!Ë˛!_ •° ÙyÜ˛≈§Óyò– ~•z ôyÓ˚yÓ˚ ≤ÃÓ_´yàî •ˆÏ°lí˛z•z°§lñ ̂ ¢°ê˛l ~ˆÏD°§ •zï˛ƒy!ò–
~ÑˆÏòÓ˚ ÙˆÏï˛ !°D˜ÏÓ£ÏˆÏÙƒÓ˚ !Ó£ÏÎ˚!ê˛ §yÙ!@˝ÃÜ˛ ˆ¢y£Ïl ÓƒÓfliyÓ˚ ~Ü˛!ê˛ xD– §ÙyˆÏç
lyÓ˚#ˆÏòÓ˚ x§Ù xÓfliyˆÏlÓ˚ í˛zÍ§ •° xÌ≈˜Ïl!ï˛Ü˛– ~ÑÓ˚y ÙyÜ˛≈ˆÏ§Ó˚ ÚÚçyÙ≈yl •z!í˛G°!çÛÛ
~ÓÇ ~ˆÏD°§ÈüÈ~Ó˚ ÚÚG!Ó˚!çl xÊ˛ Ê˛ƒy!§!ç ≤Ãy•zˆÏË˛ê˛ ≤Ã˛õy!ê˛ xƒyu˛ ò ˆfiê˛ê˛ÛÛ @˝Ãsi!ê˛Ó˚
myÓ˚y Ë˛#£ÏîË˛yˆÏÓ ≤ÃË˛y!Óï˛– í˛zË˛Î˚ @˝ÃˆÏsi•z  !°D˜ÏÓ£ÏˆÏÙƒÓ˚ §ˆÏD §ÙyˆÏçÓ˚ xÌ≈˜Ïl!ï˛Ü˛
ÓƒÓfliyÓ˚ !l!Óí˛¸ §¡õˆÏÜ˛≈Ó˚ !Ó£ÏÎ˚!ê˛Ó˚ G˛õÓ˚ =Ó˚&c xyˆÏÓ˚y˛õ Ü˛Ó˚y •Î˚– §Ùyçï˛y!sfÜ˛
lyÓ˚#Óyò#ˆÏòÓ˚ Ùï˛ ≤ÃyÜ‰ ˛Ü,˛!£Ï!Ë˛!_Ü˛ §Ùyç ÓƒÓfliyÎ˚ lyÓ˚#ÈüÈ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ §yÙy!çÜ˛
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xÓfliylàï˛ ˆÜ˛yˆÏly ˜Ó£ÏÙƒ !SÈ° ly– !Ü˛v ï˛ál ˆÌˆÏÜ˛ñ ◊Ù !ÓË˛y!çï˛ §Ùyç ô#ˆÏÓ˚
ô# Ï̂Ó˚ Ù)° í z̨Í˛õyòl ̂ Ì Ï̂Ü˛ ~Ü˛ò° lyÓ˚# Ï̂Ü˛ §!Ó˚̂ ÏÎ˚ !ò° ÷ô%Ùye §hs˝yl í z̨Í˛õyòlñ ̨õy° Ï̂l
~ÓÇ à,•◊ˆÏÙ ï˛ál ˆÌˆÏÜ˛•z lyÓ˚#Ó˚y !Ó!FSÈß¨ •° Ó!•≈çàÍ ˆÌˆÏÜ˛ñ •ˆÏÎ˚ ˛õÓ˚° à,•Ó!®
G ˛õÓ˚yô#l–

1960 ~Ó˚ ò¢ Ï̂Ü˛Ó˚ ̂ ¢ Ï̂£ÏÓ˚ !ò Ï̂Ü˛ Ùy!Ü ≈̨l Î%_´Ó˚y‹T… G xlƒylƒ ̨õ!Ÿã˛Ù# ̂ ò¢=!° Ï̂ï˛
ÚlÓƒ lyÓ˚# xyˆÏ®y°lÛ ÷Ó˚& •Î˚– ~•z xyˆÏ®y°ˆÏlÓ˚ ï˛_¥àï˛ ~ÓÇ Ó˚yç˜Ïl!ï˛Ü˛ l#!ï˛=!°
!fliÓ˚ • Ï̂Î˚!SÈ° lyÓ˚#Ó˚ §yÙy!çÜ˛ ã˛y!•òy ~ÓÇ ÓyhflÏÓ xÓfliyÓ˚ Ù Ï̂ôƒÜ˛yÓ˚ ̃ Ó£Ï̂ ÏÙƒÓ˚ ≤ÃË˛yÓ–
lyÓ˚#Óyò#Ó˚y ~Ü˛Ìy fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚l ˆÎ ˛õ!Ó˚ÓyˆÏÓ˚ lyÓ˚#ˆÏòÓ˚ xÓfliy ˆÙyˆÏê˛•z §%!ÓôyçlÜ˛
lÎ˚ñ Ü˛lƒy flf# Óy çll# ˆÎ ˆÜ˛yl Ë)˛!ÙÜ˛yˆÏï˛•z ï˛yÓ˚y !Ó!Ë˛ß¨ Ë˛yˆÏÓ ˆ¢y!£Ïï˛ Óy ˛õ#!í˛¸ï˛
•Î˚–

§Ùyçï˛y!sfÜ˛ lyÓ˚#Óyò åSocalist Feminismä / !˛õï,˛ï˛ˆÏsfÓ˚ í˛zqË˛Ó ÷ô%
Óƒ!_´àï˛ §¡õ!_Ó̊ í z̨q Ï̂ÓÓ̊ § Ï̂D §¡õ!Ü ≈̨ï˛ lÎ̊– !ç°y xy•ẑ Ïçlfiê˛y•zl åZ. Eisensteinä
ï˛yÓ˚ “Capitalist Patriarchy and the case for socialist Feminism” å1979ä
@˝ÃˆÏsi Ó°ˆÏSÈl ˆÎñ lyÓ˚# ˆ¢y£ÏˆÏlÓ˚ ˆÜ˛w#Î˚ í˛z˛õyòyl •° ò%!ê˛ ~Ü˛!ê˛ ˛õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õï˛ƒ
~ÓÇ x˛õÓ˚!ê˛ ˛õ%Ñ!çÓyò– x˛õÓ˚ ~Ü˛ §Ùyçï˛y!sfÜ˛ lyÓ˚#Óyò# ˆ••z!ê˛ •yê˛≈Ùƒyl åHeidi

Hartmannä ï˛yÓ˚ “The Unhappy Marriage of marxism and Feminism”

å1997ä ¢#£Ï≈Ü˛ ≤ÃÓˆÏ¶˛ ÓˆÏ°ˆÏSÈl ˆÎñ ÚlyÓ˚#Ó˚ G˛õÓ˚ ˆ¢y£Ïî G !lÎ≈yï˛ˆÏlÓ˚ í˛zÍ§ •°
Ó›àï˛ Ü˛yë˛yˆÏÙy ~ÓÇ !˛õï,˛ï˛y!sfÜ˛ Ü˛yë˛yˆÏÙy– !˛õï,˛ï˛sf •° ~Ùl ~Ü˛!ê˛ ÓƒÓfliy Îy
Ùy!°Ü˛ ◊!ÙÜ˛ !l!Ó≈ˆÏ¢£Ï §ÙhflÏ ˆ◊!îÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ~Ü˛•z ò°Ë%˛_´ Ü˛Ó˚y ~ÓÇ lyÓ˚#Ó˚ ◊Ù
G ̂ ÎÔlï˛yˆÏÜ˛ !lÎ˚sfî Ü˛Ó˚y– §%ï˛Ó˚yÇ lyÓ˚#Óyò# §Çàë˛l =!°ˆÏÜ˛ ~Ùl §Ó Ü˛Ù≈§)!ã˛ @˝Ã•î
Ü˛Ó˚ˆÏï˛ •ˆÏÓ ÎyˆÏï˛ ~Ü˛•z §ˆÏD ˛õ%Ñ!çÓyò G !˛õï,˛ï˛ˆÏsfÓ˚ xÓ§yl âˆÏê˛–

˛õ!Ó˚ˆÏÓ¢ §ˆÏã˛ï˛l lyÓ˚#Óyò åEco Feminismä /1970 ò¢Ü˛ ˆÌˆÏÜ˛ ‘Eco

Feminism’ lyÙÜ˛ ~Ü˛!ê˛ lï%̨ l ò,!‹TË˛!DÓ˚ í ẑ̨ ÏÕ‘á â Ï̂ê˛ ̨õ!Ÿã˛ Ï̂ÙÓ˚ ̂ ò¢=!° Ï̂ï˛ Ë˛yÓ˚̂ Ïï˛
˛õ!Ó˚ˆÏÓ¢ §ˆÏã˛ï˛l lyÓ˚#ÓyòˆÏÜ˛ çl!≤ÃÎ˚ Ü˛ˆÏÓ˚ ˆï˛yˆÏ°l ˛õ!Ó˚ˆÏÓ¢ ï˛y!_¥Ü˛ Ó®ly !¢Óy–
~•z lï%̨ l ò,!‹TË˛!DÓ˚ ≤Ã!ï˛¤˛yï˛y • Ï̂°l Ê�̨ y Ï̂B˛•z§í˛•zí ẑ̨ ÏÓyl åFrancoised Eubonneä–
!ï˛!l lyÓ˚# G ≤ÃÜ,˛!ï˛Ó˚ ÙˆÏôƒ §¡õÜ˛≈ á%ÑˆÏç ˛õyl– ï˛yÓ˚ ÙˆÏï˛ ÚlyÓ˚#ˆÏÜ˛ ˛õ%Ó˚&£Ïï˛y!sfÜ˛
§yÙy!çÜ˛ ÓƒÓfliyÓ˚ xô#ˆÏlñ xyÓ˚ ≤ÃÜ,˛!ï˛ˆÏÜ˛ Ùyl%ˆÏ£ÏÓ˚ xô#ˆÏl ÌyÜ˛ˆÏï˛ •Î˚–Û x˛õÓ˚ ~Ü˛
˛õ!Ó˚ˆÏÓ¢ §ˆÏã˛ï˛l lyÓ˚#Óyò# GÎ˚yˆÏÓ˚l åKaren J. Warrenä ÙˆÏï˛ñ ÚlyÓ˚# G ≤ÃÜ,˛!ï˛
í˛zË˛Î˚ˆÏÜ˛•z ÎÌye´ˆÏÙ ˛õ%Ó˚&£Ï G Ùyl%ˆÏ£ÏÓ˚ ≤ÃË˛yÓyô#ˆÏl ÌyÜ˛ˆÏï˛ •Î˚–Û
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ÙylÓï˛yÓyò# lyÓ˚#Óyò åHumanist Feminismä  / ÙylÓï˛yÓyò# lyÓ˚#Óyò#Ó˚y
lyÓ˚# Ï̂òÓ˚ ≤Ã!ï˛ !Ó Ï̂¢£Ïy!ôÜ˛yÓ˚ òy Ï̂lÓ˚ !Ó Ï̂Ó˚yô#– Ùƒy!Ó˚ ÙƒyÜ˛•zl Ï̂ê˛y§ åMary Mcintoshäñ
Ùyà≈yˆÏÓ˚ê˛ ˆfiê˛!§ åMargaret Staceyä Ùƒy!Ó˚G ≤Ãy•z§ åMarion Priceä ≤ÃÙ%á
ÙylÓï˛yÓyò# lyÓ˚#Óy Ï̂òÓ˚ Ùï˛ Óï ≈̨Ùyl Ó˚yç Ï̃l!ï˛Ü˛ ̂ «˛ Ï̂e lyÓ˚# ̨õ%Ó˚& Ï̂£ÏÓ˚ x!ôÜ˛yÓ˚ §Ùyl
•ˆÏ°G ˆ≤ÃÔÓ˚ G §yÙy!çÜ˛ x!ôÜ˛yˆÏÓ˚Ó˚ ˆ«˛ˆÏe ˜Ó£ÏÙƒ ~ál G Ó˚ˆÏÎ˚•z ˆàˆÏSÈ–

!Ó!lÙ≈ylÓyò# lyÓ˚#Óyò åDeconstructionist Feminismä / Ü˛ƒyÓ˚° ÓyE˛#
åCarol Bacchiä ÙyÓ˚Ìy !ÙˆÏly åMartha Minowä ≤ÃÙ%á lyÓ˚#Óyò#ˆÏòÓ˚ ÙˆÏï˛
!ÓˆÏ¢£Ïy!ôÜ˛yÓ˚ lyÓ˚# G ˛õ%Ó˚&£ÏˆÏÜ˛ ˛õ,ÌÜ˛ §_y !Ó!¢‹T ˆày¤˛#ˆÏï˛ !ÓË˛_´ Ü˛ˆÏÓ˚ Ó˚yˆÏá– ï˛y•z
ï˛yÓ˚y ã˛yl §Ùyl ̨õ!Ó˚!fli!ï˛ˆÏï˛ §Ùyl x!ôÜ˛yÓ˚– ÙyÓ˚Ìy !ÙˆÏly ï˛ÑyÓ˚ ÚÚMaking All the

DifferencesÛÛ å1990ä @˝ÃˆÏsi §Ùyly!ôÜ˛yÓ˚ G !ÓˆÏ¢£Ï x!ôÜ˛yˆÏÓ˚Ó˚ ÙˆÏôƒ !ÓË˛yçˆÏlÓ˚
Óƒy˛õyˆÏÓ˚ ≤ÃÓ° xy˛õ!_ çy!lˆÏÎ˚ˆÏSÈl–

§%ï˛Ó˚yÇ í˛z˛õ!Ó˚í˛z_´ ôyÓ˚y=!°Ó˚ ÙˆÏôƒ ò,!‹TË˛!Dàï˛ !Ü˛S%È ˛õyÌ≈Ü˛ƒ •ˆÏï˛ ˛õyˆÏÓ˚ñ ï˛ˆÏÓ
lyÓ˚#ˆÏòÓ˚ x§Ù xÓfliyˆÏlÓ˚ !Ó£ÏÎ˚!ê˛ ˆÎ x˜Ïl!ï˛Ü˛ñ ˆ§!Ó£ÏˆÏÎ˚ §Ü˛° ~Ü˛Ùï˛– ~Ü˛Ìy
fl∫#Ü˛yÎ≈ ˆÎ ~•z ÚlyÓ˚#ÓyòÛ §ÙyˆÏç ≤Ãã˛!°ï˛ !°D˜ÏÓ£ÏˆÏÙƒÓ˚ !Ó£ÏÎ˚!ê˛ §¡õˆÏÜ˛≈ àîˆÏã˛ï˛ly
çyàyˆÏï˛ §«˛Ù •Î˚ ~ÓÇ ˆ¢£Ï ˛õÎ≈hs˝ ï˛y ~Ü˛ê˛y xyˆÏ®y°ˆÏl Ó˚*˛õyhs˝!Ó˚ï˛ •Î˚– 1975
§y°!ê˛ˆÏÜ˛ Úxyhs˝ç!ï˛Ü˛ lyÓ˚#Ó£ÏÛ≈ åInternatinal women’s yearä ~ÓÇ 1976ÈüÈ86
ˆÜ˛ ÚlyÓ˚# ò¢Ü˛Û !•§yˆÏÓ ˆây£Ïîy Ü˛Ó˚y •Î˚˚– 1980 ~ÓÇ 1990 ~Ó˚ ò¢ˆÏÜ˛ lyÓ˚#ˆÏòÓ˚
Ó˚yç˜Ïl!ï˛Ü˛ xÇ¢@˝Ã•î G §!e´Î˚ï˛y ÓƒyÓÜ˛Ë˛yˆÏÓ ˆÓˆÏí˛¸ ÎyÎ˚ ~ÓÇ lyÓ˚#Óyò# xyˆÏ®y°l
e´Ù¢ ¢!_´ xç≈l Ü˛Ó˚ˆÏï˛ ÌyˆÏÜ˛–

Ë˛yÓ˚ˆÏï˛ lyÓ˚#ˆÏòÓ˚ Ó˚yç˜Ïl!ï˛Ü˛ ÓƒÓfliy ≠
§ÙyˆÏçÓ˚ x@˝Ãà!ï˛Ó˚ §ˆÏD §ˆÏD lyÓ˚#=!°Ó˚ ˆã˛ï˛lyG !ÓÜ˛y¢ °yË˛ Ü˛ˆÏÓ˚– ˛õyŸã˛yˆÏï˛ƒÓ˚
!Ó!Ë˛ß¨ ̂ ò Ï̂¢ lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ G §yÙy!çÜ˛ í z̨Í˛õyò Ï̂l lyÓ˚#Ó˚ xÇ¢@˝Ã• Ï̂îÓ˚ ≤Ã Ï̂Î˚yçl#Î˚ï˛y
xl%Ë)˛ï˛ •Î˚– Ë˛yÓ˚ˆÏï˛ lyÓ˚# !¢«˛yÓ˚ ˛õˆÏ«˛ G lyÓ˚#ÈüÈ!l˛õ#í˛¸ˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ xyˆÏ®y°l
§Çà!ë˛ï˛ •Î˚– xyÙyò Ï̂Ó˚ ̂ ò Ï̂¢ lyÓ˚# xy Ï̂®y° Ï̂l §)e˛õyï˛ • Ï̂Î˚ !SÈ° í z̨!l¢ ¢ï˛ Ï̂Ü˛ Ùy!Ü ≈̨l
G •zí ẑ̨ ÏÓ˚y˛õ#Î˚ ÚlyÓ˚# xy Ï̂®y° Ï̂lÓ˚ ôyE˛yÎ˚ í z̨I#!Óï˛ ̨õ%Ó˚&£Ï §ÇflÒyÓ˚Ü˛ Ï̂òÓ˚ •yï˛ ô Ï̂Ó˚– !Ü˛v
~•z xyˆÏ®y°ˆÏl ≤ÃÜ,˛ï˛ ˆçyÎ˚yÓ˚ ~ˆÏ§ˆÏSÈ !Ó¢ ¢ï˛ˆÏÜ˛Ó˚ ˆ¢£Ï !ï˛l ò¢ˆÏÜ˛ Îál ˆÌˆÏÜ˛
lyÓ˚#Óyò# Ü˛Ù≈§)!ã˛Ó˚ !Ë˛ï˛ˆÏÓ˚ Ë˛yÓ˚ˆÏï˛Ó˚ lyÓ˚# §Çàë˛l=!° !ÓˆÏ¢£ÏË˛yˆÏÓ §!e´Î˚ •ˆÏÎ˚ í˛zˆÏë˛
!SÈ°– lyÓ˚#¢!_´Ó˚ ˆÎ !˛õï,˛ï˛ˆÏsfÓ˚ •zÑˆÏê˛Ó˚ G˛õÓ˚ ã˛y˛õy ˛õˆÏí˛¸ !SÈ°ñ ï˛ÑyÓ˚ ˛õ%lÓ˚&ayl ÷Ó˚&
•Î˚ §%°ï˛yly Ó˚y!çÎ˚yÓ˚ Ù§lò xyÓ˚y•ˆÏlñ V˛Ñy!§Ó˚ Ó˚y!l °-#Óy•zÈüÈ~Ó˚ Ó#Ó˚ˆÏcñ !§˛õy•#
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!ÓˆÏoyˆÏ• G fl∫yô#lï˛y §Ç@˝ÃyˆÏÙ !Ó˛õ%° lyÓ˚#Ó˚ xÇ¢@˝Ã•ˆÏîñ Ó˚yÙˆÏÙy•l Ó˚yˆÏÎ˚Ó˚ §ï˛#òy•
G Óy°ƒ!ÓÓy• !ÓˆÏÓ˚yô# xyˆÏ®y°ˆÏlñ !Óòƒy§yàˆÏÓ˚Ó˚ !ÓôÓy !ÓÓy• G flf#!¢«˛y ≤Ãã˛°ˆÏlÓ˚
í ẑ̨ Ïòƒy Ï̂àñ § Ï̂Ó˚y!çl# ly•zí%̨  Óy ~!l ̂ Ó¢y Ï̂hs˝Ó˚ Ù Ï̂ï˛y lyÓ˚# ̂ lï,̨ Ï̂cÓ˚ í z̨q Ï̂Ó ̨õ![˛ï˛ Ó˚Ùy
Óy•zˆÏÎ˚Ó˚ fl∫yï˛sfÜ˛yÙ# xyˆÏ®y°ˆÏlñ ˆÓàÙ ˆÓ˚yˆÏÜ˛Î˚y §yáyGÎ˚yï˛ ˆ•yˆÏ§ˆÏlÓ˚ ≤Ã!ï˛Óyò#
Ü˛° Ï̂Ù lyÓ˚#§ Ï̂ã˛ï˛lï˛yÓ˚ ÙÙ≈flõ¢≈# ≤ÃÜ˛y Ï̂¢ G xy¢y˛õ)î≈y ̂ òÓ#Ó˚ ̂ °áyÎ˚ lyÓ˚# x!Ë˛K˛ï˛yÓ˚
í ẑ̨ Ïß√yã˛ Ï̂l– !Ó�!ê˛¢ ̨õÓ˚Óï ≈̨# §Ù Ï̂Î˚ í z̨̨ õÙ•y Ï̂ò Ï̂¢Ó˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ xyÌ≈ÈüÈ§yÙy!çÜ˛ xÓfliy Ï̂lÓ˚
xyÇ!¢Ü˛ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ ˆ˛õSÈˆÏl G lyÓ˚# xyˆÏ®y°lñ §ˆÏã˛ï˛l lyÓ˚# ˆ°ál#Ó˚ !ÓhflÏyÓ˚ G
lyÓ˚#ˆÏòÓ˚ ≤Ãï˛ƒ«˛ G ˛õˆÏÓ˚y«˛ ≤ÃË˛yˆÏÓ ≤ÃË˛y!Óï˛ Ü˛ˆÏÓ˚ˆÏSÈ–

§_Ó˚ ò¢ˆÏÜ˛Ó˚ ÙyV˛yÙy!V˛ ˆÌˆÏÜ˛ Ë˛yÓ˚ï˛#Î˚ lyÓ˚# §Çàë˛l=!° !˛õï,˛ï˛ˆÏsfÓ˚˚ òyÓ#
Ü˛Ó˚̂ Ïï˛ ÷Ó˚& Ü˛ Ï̂Ó˚ Îy ~•z xy Ï̂®y°l Ï̂Ü˛ !ÓŸªÓƒy˛õ# lyÓ˚# xy Ï̂®y° Ï̂lÓ˚ § Ï̂D ~Ü˛§)̂ Ïe Î%_´
Ü˛ˆÏÓ˚– 1974 §yˆÏ° •yÎ˚oyÓyˆÏòÓ˚ Úˆ≤ÃyˆÏ@˝Ã!§Ë˛ xÓ˚àyly•zˆÏç¢l Ê˛Ó˚ í˛z•zˆÏÙlÛ
åProgrssive Organisation for Womenä G 1975 §yˆÏ° Ù•yÓ˚yˆÏ‹T…Ó˚ ò!°ï˛
§Ùï˛y ˜§!lÜ˛ò° lyÓ˚# !l˛õ#í˛¸ˆÏlÓ˚ Ü˛yÓ˚î !•ˆÏ§ˆÏÓ §ÙyˆÏçÓ˚ !˛õï,˛ï˛y!sfÜ˛ Ü˛yë˛yˆÏÙy G
!°D ˆ¢y£ÏîˆÏÜ˛ !ã˛!•´ï˛ Ü˛ˆÏÓ˚ñ ï˛ál ˆÌˆÏÜ˛•z Ë˛yÓ˚ˆÏï˛Ó˚ lyÓ˚# xyˆÏ®y°ˆÏlÓ˚ ï˛y!_¥Ü˛ !òÜ˛
!lî≈Î˚ ÷Ó˚& •Î˚– åKusum dutta, ‘Women Studies And Women’s Move-

ment In India, Asiatic Society of India 2007 Page 134-173ä =çÓ˚yê˛
G Ù•yÓ˚y Ï̂‹T… Óƒy˛õÜ˛ áÓ˚yñ ò%!Ë ≈̨«˛ñ ¢§ƒ•y!l G oÓƒÙ)°ƒÓ,!k˛Ó˚ ≤Ã!ï˛Óy Ï̂ò x Ï̂lÜ˛=!° lyÓ˚#
§Çâ §Çâ!ê˛ï˛ •Î˚–

í z̨̨ õ!l Ï̂Ó!¢Ü˛ !Ó�!ê˛¢ ¢y§ Ï̂lÓ̊ !ÓÓ̊& Ï̂k˛ xy Ï̂®y° Ï̂l xÇ¢@Ã̋•îÜ˛yÓ̊# lyÓ̊# Ï̂òÓ̊ Ó̊yçl#!ï˛
˛õÓ˚yô#l Ë˛yÓ˚ï˛ˆÏÜ˛ x¶˛Ü˛yÓ˚ ̂ ÌˆÏÜ˛ xyˆÏ°yÓ˚ çàˆÏï˛ xylˆÏï˛ §y•yÎƒ Ü˛ˆÏÓ˚!SÈ°– çyï˛#Î˚
Ü˛Ç Ï̂@˝Ã Ï̂§Ó˚ ày¶˛#ç#Ó˚ ̂ lï,̨ Ï̂c Ë˛yÓ˚̂ Ïï˛Ó˚ §Çâ!ê˛ï˛ ~Ü˛!ê˛ lyÓ˚#Ù)!_´Ó˚ x!Ó≈Ë˛yÓ â Ï̂ê˛!SÈ°–
!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ Ü%˛!í˛¸Ó˚ ò¢ˆÏÜ˛ lyÓ˚#Ó˚ Ó˚yç˜Ïl!ï˛Ü˛ §ˆÏã˛ï˛ly ≤ÃÜ˛y¢ ˆ˛õˆÏÎ˚!SÈ° ày¶˛#Ó˚
x!•Ç§y xyˆÏ®y°ˆÏlÓ˚ Ùôƒ !òˆÏÎ˚– 1922 §yˆÏ° §ˆÏÓ˚y!çl# ly•zí%˛Ó˚ ̂ lï,̨ ˆÏc Ü˛ÇˆÏ@˝ÃˆÏ§Ó˚
Ù Ï̂ôƒ Ù!•°y ¢yáyÓ˚ òy!Ó Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ~•z òy!ÓÓ˚ !Ë˛!_ Ï̂ï˛ Ü˛Ù°y Ï̂òÓ# ã˛ Ï̂Ry˛õyôƒyÎ˚ ~Ó˚
í˛zˆÏòƒyˆÏà 1927 §yˆÏ° àˆÏí˛¸ í˛zˆÏë˛ !SÈ° “All India Women’s Conferrence”–
~SÈyí˛¸y Ù!•°yÓ˚y !lˆÏçˆÏòÓ˚ x!ôÜ˛yÓ˚ xyòyˆÏÎ˚Ó˚ çlƒ ˆï˛Ë˛yàyÓ˚ ˆï˛ˆÏ°Dyly §Ç@˝ÃyˆÏÙ
=Ó˚&c˛õ)î≈ Ë)˛!ÙÜ˛y ˆÓ˚ˆÏá!SÈ°–

lyÓ˚# xyˆÏ®y°ˆÏlÓ˚ ≤ÃË˛yˆÏÓ àï˛ ~Ü˛ˆÏ¢y ÓSÈˆÏÓ˚ ~ÓÇ !ÓˆÏ¢£Ïï˛ àï˛ !ï˛l ò¢ˆÏÜ˛
Ë˛yÓ˚ï˛#Î˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̂ Î !Ó˛õ%° x@˝Ãà!ï˛ • Ï̂Î˚̂ ÏSÈ ï˛y Ï̂ï˛ ̂ Ü˛y Ï̂ly § Ï̂®• ̂ l•z– !Ü˛v xyçG
!¢«˛yÎ˚ñ fl∫y Ï̂fliƒñ !lÓ˚y˛õ_yÎ˚ñ Ü˛Ù≈̂ Ï«˛ Ï̂e ̨õ%Ó˚& Ï̂£ÏÓ˚ ï%̨ °lyÎ˚ Ë˛yÓ˚ï˛#Î˚ lyÓ˚# x Ï̂lÜ˛ !˛õ!SÈ Ï̂Î˚
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Ó̊ Ï̂Î̊ Ï̂SÈ– Ó̊yç Ï̃l!ï˛Ü˛ xy Ï̂®y° Ï̂l =Ó̊&c˛õ)î≈ Ë)̨ !ÙÜ˛y ̨õy°l Ü˛Ó̊ Ï̂°G §Ç§ò#Î̊ Ó̊yçl#!ï˛ Ï̂ï˛
xÇ¢@˝Ã• Ï̂îÓ˚ Óƒy˛õy Ï̂Ó˚ ~álG ̨õŸã˛yÍ˛õòï˛y Ó˚̂ ÏÎ˚̂ ÏSÈ– ̨õ%Ó˚&£Ï̂ ÏòÓ˚ § Ï̂D Ù!•°y Ï̂òÓ˚ §Ùyl
ˆË˛yê˛y!ôÜ˛yÓ˚ Ó˚ˆÏÎ˚ˆÏSÈ– !Ü˛v ˛õ%Ó˚&£ÏˆÏòÓ˚ §ˆÏD Ù!•°yˆÏòÓ˚ §Ùyl ˆË˛yê˛y!ôÜ˛yÓ˚ !l!Ÿã˛ï˛
Ü˛Ó˚ˆÏï˛ Î%_´Ó˚yˆÏ‹T…Ó˚ 144 ÓSÈÓ˚ ~ÓÇ •zí˛zly•zˆÏê˛í˛ !Ü˛Çí˛ˆÏÙÓ˚ 100 ÓSÈÓ˚ ˆ°ˆÏà!SÈ°–
ò%Ë ≈̨yàƒÓ¢ï/˛ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈ lyÓ˚#ÈüĘ̀ õ%Ó˚& Ï̂£ÏÓ˚ §Ùyl ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ~ÓÇ Ù!•°y Ï̂òÓ˚ xyÓ˚G ̂ Ó!¢
Ü˛ Ï̂Ó˚ Ó˚yç Ï̃l!ï˛Ü˛ ÙÎ˚òy Ï̂l xÇ¢@˝Ã•î Ü˛Ó˚y !l!Ÿã˛ï˛ Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚!l– fl∫yô#lï˛yÓ˚ 75 ÓSÈÓ˚
˛õˆÏÓ˚G ˆòˆÏ¢Ó˚ Ù!•°yˆÏòÓ˚ §yÙy!çÜ˛ñ xÌ≈˜Ïl!ï˛Ü˛ G Ó˚yç˜Ïl!ï˛Ü˛ í˛zß¨Î˚ˆÏlÓ˚ ˛õˆÏÌ Óyôy
Ó̊ Ï̂Î̊ Ï̂SÈ– Ü˛ Ï̂ë˛yÓ̊ §yÙy!çÜ˛ !lÎ̊Ùñ !¢«˛yàï˛ ̂ Îyàƒï˛yÓ̊ xË˛yÓñ !lÓ̊y˛õ_yç!lï˛ Ü˛yÓ̊î=!°
G §Ó≈y˛õ!Ó˚ !˛õï,˛ï˛y!sfÜ˛ §Ùyç Ê˛ˆÏ° Ù!•°yÓ˚y âˆÏÓ˚ÈüÈÓy•zˆÏÓ˚ ˛õ%Ó˚&£ÏˆÏòÓ˚ •yˆÏï˛ °y!N˛ï˛
• Ï̂Î˚ Ìy Ï̂Ü˛– xyÙÓ˚y ̂ òá Ï̂ï˛ ̨õy!FSÈ ̂ Îñ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈ ~ï˛Ü˛y Ï̂°Ó˚ !˛õï,̨ ï˛y!sfÜ˛ ̨õ%Ó˚&£Ï ≤Ãôyl
§Ùy Ï̂ç lyÓ˚# ̇ !ï˛•ƒàï˛Ë˛y Ï̂Ó à,•Ó®#ñ ≤ÃçllÙ%á#ñ ̂ ¢y!£Ïï˛ñ Ó!MÈ˛ï˛ñ í z̨Í˛õ#!í ¸̨ï˛ • Ï̂°G
!ÓŸªÓƒy˛õ# lyÓ̊#Óyò# xy Ï̂®y° Ï̂l ï˛Ìy lyÓ̊#Ù%!_´Ó̊ xy Ï̂®y° Ï̂lÓ̊ ï˛Ó̊ Ï̂D xÓà!•ï˛ Ë˛yÓ̊ï˛#Î̊
lyÓ˚# §Ùyç !Ü˛v xyç Ï̂Ü˛Ó˚ !ò Ï̂l Î Ï̂Ì‹T xydÈüÈ§ Ï̂ã˛ï˛lñ §Ùyç § Ï̂ã˛ï˛lñ fl∫yï˛sfƒ §¡õß¨ñ
Ó˚yç˜Ïl!ï˛Ü˛ xyˆÏ®y°ˆÏl xÇ¢@˝Ã•îÙ%á# G §!e´Î˚ •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ– ~ÓÇ lyly Ó˚yç˜Ïl!ï˛Ü˛
xyˆÏ®y°l G Ü˛Ù≈ï˛Í˛õÓ˚ï˛yÓ˚ Ùôƒ !òˆÏÎ˚•z ï˛yÓ˚y xyç xydfl∫yï˛sfƒ G §%ò,ì˛¸ Óƒ!_´§_y
°yË˛ xç≈l Ü˛ˆÏÓ˚ˆÏSÈ–

§%ï˛Ó˚yÇ §Ó≈ˆÏ¢ˆÏ£Ï Ó°y ÎyÎ˚ ˆÎ lyÓ˚#Ó˚y í˛zFã˛!¢«˛yÎ˚ !¢!«˛ï˛ •ˆÏÎ˚SÈñ Ü˛Ù≈ Ü˛Ó˚ˆÏSÈñ
ˆá°yô%°yÎ˚ xÇ¢@˝Ã•î Ü˛Ó˚̂ ÏSÈñ !Ü˛v fl∫yô#lï˛yÓ˚ ~ï˛ ÓSÈÓ˚ ̨õ Ï̂Ó˚G lyÓ˚# Ï̂òÓ˚ Ó˚yçl#!ï˛ Ï̂ï˛
xÇ¢@˝Ã•î !l Ï̂Î˚ Ë˛yÓ˚ï˛Ó£Ï≈ àÓ≈ Ü˛Ó˚ÓyÓ˚ Ù Ï̂ï˛y çyÎ˚àyÎ˚ ̂ ˛õÔÑSÈy Ï̂ï˛ ̨õy Ï̂Ó˚!l– ~Ü˛!ê˛ ̂ ò Ï̂¢Ó˚
§y!Ó≈Ü˛ í˛zß¨Î˚l ï˛ál•z §Ω˛Ó Îál «˛Ùï˛yÎ˚ˆÏlÓ˚ !òÜ˛ ˆÌˆÏÜ˛ lyÓ˚# ˛õ%Ó˚&£Ï §Ùyl §Ùyl
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Abstract :

Women’s suffrage and progress were particularly indebted to the British

in Western countries, but another exemplary country for women’s

suffrage was England, where a movement was launched to fight for

women’s voting rights. This movement is connected to the British

colonial era in India, where individuals like Lord Pethick Lawrence

faced imprisonment for their involvement. In 1928, women’s voting

rights were recognized in England.

In our country, where women are often referred to as ‘dependent

and submissive,’ there has been no form of  movement for women’s

voting rights, no one has been imprisoned, and it is not even deemed

worthy of  discussion. To understand the attitude towards women’s

suffrage activists and women in our society, it is essential to investigate

the mindset of the general public in both England and India, as depicted

in this article.

Index words: Women, Political, Law, Struggle, right.

Women in society often find themselves in a subordinate and

marginalized position. Whenever individuals of any level or class are in

a dependent or disadvantaged situation, their situation is reflected within

the laws of  the country. Laws can be both prescriptive and normative.

Normative laws are those that suppress the subordinate classes more.

On the other hand, prescriptive laws ensure that those who are

subordinate have their situation maintained by law.1



156

In the mid-20th century, the status of  women in society deteriorated

further. Women were considered the “property” of  men, particularly

their fathers before marriage and their husbands after. If  a woman

was given permission by her husband to work outside the home, she

had to pay a portion of  her earnings to her husband. Women quietly

endured this situation, but some dared to rebel against it. Nearly half

of  the world’s total population is female, so women’s liberation is

essential for the liberation of humanity itself.2

In France, before granting women the right to vote, there was a

fear that they might vote against the socialist government of the time

for their own self-defence. Similarly, in Greece, there was a fear that if

women were given the right to vote, they might vote for the communists

and create chaos. In Germany, according to common law, women

were considered inferior to men, and husbands were regarded as their

lords and masters. From the time of  marriage, wives were required to

be obedient to their husbands. If  a wife were to be disobedient, Prussian

law allowed husbands to administer corporal punishment and, at their

discretion, even beat their wives.

In Hamburg’s civil code, it stated: “Husbands have the right and,

in justice, the duty to administer ordinary corporal punishment to their

wives, parents to their children, teachers to their pupils, and masters to

their servants.”³

In Prussian law, it is further stated that a woman’s right to breastfeed

her child and the duration of  this right are determined by her husband.

Regarding matters concerning children, all decisions are solely within

the authority of  the father. If  the husband passes away, the wife is

entitled to full freedom everywhere, as prescribed by the law, and she

is equal to an adult male.

Regarding matters related to the upbringing of children, only the

father has rights. If  land is inherited, and the heir is a daughter, she will

not have a share if  there are surviving brothers. However, if  there are

no brothers or they have passed away, then the daughter has the right
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to inherit the property. Women cannot exercise political rights in most

countries, as political rights are intertwined with property ownership.

Women realized that if  they couldn’t express their opinions in the

governance and culture of  their country, this situation would not lead

to their benefit. Without the right to vote, they would be excluded

from full citizenship rights.4

The struggle for women’s political and civil rights has begun. The

highest priority has been given to the right to vote. In this movement,

women in society have stated, “we know and understand that it is

through these rights that we can secure a rightful place for women in

society. Equal educational rights for women are also a critical goal for

us. We know that without education. Women’s economic and social

rights are also an integral part of  our agenda. We understand that, even

in this day and age, people are denied various rights based on gender.

We believe that achieving these rights is essential for the advancement

of  women in society.”5

The system is already in place, and with their full dedication, we

are committed to providing the human society with a healthy full-

fledged appearance. If  any misconceptions about women’s individuality

still persist, if the practice of protecting women as “property” of men

still exists, then overcoming these harmful practices is our goal.

In England, women achieved significant advancements in their

legal rights as a result of strong movements among the general public

and within Parliament, starting in August 1882. Before this, women in

England were essentially in a state of  servitude to their husbands.

Husbands had the authority to sell their wives or their property as they

wished. The status of women was often on par with that of dependent

children; if a husband committed a crime, it was the wife who was

held responsible and punished. According to the law established in

August 1882, women gained equal civil rights with men.6

In Europe, Russia in particular, women enjoyed the most freedom

among all the states. In the United States, women fought and won
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equal civil rights in most areas. They challenged England’s discriminatory

laws and similar laws through organized campaigns. Women who have

achieved enlightenment have demanded equal political rights based on

just rights under the law. The same policy has been pursued to obtain

political power for the working class as well. The rights that should be

obtained for male workers may not be appropriate for women. Those

who are oppressed should make the most of every opportunity to

gain their freedom. Naturally, this provokes resistance from those who

oppose this. Let’s see how justified their fears really are.7

However, members of  Parliament ignored women’s demands

because it was not the demand of elected representatives, and all elected

representatives were men. As a result, a women’s committee was

formed, and Mrs. Millicent Garrett Fawcett took charge of  the

committee. She raised the issue of  women’s voting rights in the House

of  Commons. Consequently, three separate laws were passed in Britain

in 1832, 1867, and 1884. Everyone thought that as long as no special

pressure was exerted, women would have the right to vote. But the

outcome was different. Liberal Party leader William Ewart Gladstone

began opposing women’s voting rights. This marked the end of  the

19th century. Women’s voting rights were not granted. Many women

activists became discouraged, and after struggling, they turned to other

activities.8

Suddenly, the entire women’s movement was seen in the Pankhurst

family. A man lived in Manchester, northern England, who was a lawyer.

Different forms of  protests were born in this Manchester. Seeing the

injustice towards women in society, this individual decided to work

for the movement. However, he could not accomplish much in his

old age. As a widower with three daughters and a son, he died. At that

time, no one could have imagined that within ten years this impoverished

family would become world-famous beyond wealth. A gathering of

thousands of people was held with their participation, and the fame

of  the Pankhurst family spread throughout the country. One day, a
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liberal party minister invited them to a meeting. In the meeting, when

the women asked about the government’s stance on women’s suffrage,

the minister did not respond with enthusiasm. Then, Miss Pankhurst,

along with her companion, initiated a peaceful protest in the meeting

and later began causing disturbances on the streets. The police arrested

them, and they were sentenced by the court to one week of

imprisonment without bail. This punishment was considered a golden

opportunity to provoke rebellion among women. Christabel Pankhurst

chose to go to jail without paying a fine. Afterward, a procession of

women heading to jail began. Over the years, thousands of women

were imprisoned.9

Mrs. Pankhurst supported her daughter’s cause. She was a registrar

and had all the responsibilities of her household. Therefore, when it

came to joining the political movement, she was unable to do much.

With her widowed daughter, three daughters, and a son, she was

arrested. At that time, no one could have imagined that this destitute

family would become. Her age was very young. The second daughter,

Sylvia, loved her sister dearly, but her studies in fine arts kept her busy,

leaving her with little time. Christabel was a law student at the University.

Newspapers began calling this incident a folly. In Lancashire, a mill

worker girl named Kenney was sent to the southern region with five

pounds in cash to lead the movement. She met with several political

leaders and received support for her cause. During this time, Kenney

also had a meeting with Mrs. Emmeline Pethick Lawrence (the wife

of  Lord Pethick Lawrence, the former Secretary of  State for India).

After much debate and discussion, Mrs. Lawrence agreed to become

the treasurer of  the movement. An organization was formed, and it

managed to raise around one and a half lakh pounds, which were

spent on this movement.10 A newspaper named “Votes for Women”

was also launched with this money. There were 100 to 200 meetings

every week, and protests were held in parks and various halls. The

activists always tried to attend any parliamentary session to demand
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women’s suffrage, often resulting in their arrests and imprisonment.

Parliament never came to a standstill. Women entered Parliament,

demanding the right to vote. This led to opposition from the

government, and many were sent to jail for this cause. An Act was

passed to release the hunger strike prisoners, but if  they were healthy,

they would be sent back to jail. Suffragettes continued to campaign

against the government. 11

In 1914, when the First World War began, the movement was

suspended, and everyone joined the war effort. They decided to

temporarily set aside their demands and support the war. In the

aftermath of  the war, in 1928, women’s equal voting rights were finally

accepted.12

The complete development of  democracy, women’s

independence, and women’s national rights are undeniable. If  the

barriers that have lasted for so long in human society are eliminated, it

will bring ultimate welfare to all human societies, irrespective of gender,

in a very easy and natural way. When women have their political rights,

they will also become more aware of  their political duties. When they

are asked to vote, they will inquire, “Why should I vote, and for whom

should I vote?” At that time, they will not hesitate to sacrifice their

money for buying newspapers or participating in movements because

they will understand the need for self-sacrifice for the greater cause of

equal and human rights, which they have not enjoyed for so long.

Consequently, keeping the common people away from politics does

not provide them with political education. Political rights are not utilized

by working in politics. Through active participation in political rights,

political education is achieved.13

Top of  Form

However, the argument against granting women the right to vote is

that they are influenced by religion and its conservatism. This is partly

true. But women’s faith and conservatism are due to their ignorance.
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They need to be educated and made aware of their rightful place.

Secondly, the most intense opposition to women’s suffrage comes from

religious leaders who fear that their power will diminish. They believe

that their authority will be greatly undermined when hundreds of

pregnant women are engaged in highly inappropriate activities,

endangering the dignity, health, and morality of  their womanhood,

right up to the last moment. In my view, any man who mocks women’s

rights in any situation is a very inferior person. He should remember

that one day, his own mother came into this world in similar

circumstances, and his own wife also needs to be considered in such a

situation. Only then will he be ashamed.14

Fourthly, men who risk their lives to protect their country and

society through their actions have a greater duty than this. Mothers risk

their lives to give birth to children and many mothers sacrifice their

lives for this purpose. The number of women who give birth to children

at the risk of  death or remain permanently disabled is greater than the

number of  men who risk their lives in war. It is only in this argument

that women can have equal rights with men.

Women’s participation in social work does not create any confusion

or objection if their relationship with men is natural from the beginning

and if  they establish a master-servant relationship between themselves.

In the end, it can be said that if  women are given the right to perform

social services without being tied up in any country, there will be no

harm. In the modern world, there is no room for problems and

differences of opinion. In this troubled world, peace, abundance,

security, and individual freedom can only be achieved if  the

In conclusion, it can be said that if a country does not confine its

women’s society within the confines and instead grants them the right

to participate in societal service, it will certainly not harm anyone. In

the modern world, there is no longer any room for problems like

discrimination and gender bias. To achieve peace, abundance, security,

and individual freedom in this troubled world, neglecting women’s
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society today will not work. In countries where women are considered

second-class citizens, where they lack the right to vote, where there is

insufficient female education, and where women are not considered

equal to men in the workforce, it is not believed that democracy exists

in those countries. The country where women’s society is lagging behind

is undoubtedly still searching for its path in the darkness of the past.

Such countries not only hinder their own progress but also become a

source of  global instability.15 The world cannot be half  free and half

enslaved; therefore, for the overall well-being of  human society,

women’s society must be liberated and granted their full rights. If  they

are given the rights of humans, all the hidden talents among them will

be fully revealed, benefiting human society immensely. There is nothing

to fear in this, as women are also human beings! The complete

development of  women’s society hints at a promising future for human

society. However, if  the right to vote and the right to be elected are

not given together, then it will be a right like a sword without a steel.
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ˆÓÔk˛ ò¢≈ˆÏl lyÓ˚#Ó˚ fliyl

í˛É ¢!Ù≈!° Ù%áyç≈# åxôƒy!˛õÜ˛yñ ò¢≈l !ÓË˛yàñ ◊# ˜ã˛ï˛lƒ Ü˛ˆÏ°çä

Óï˛≈Ùyl !ÓˆÏŸª xÌ≈˜Ïl!ï˛Ü˛ñ §yÙy!çÜ˛ G Ó˚yç˜Ïl!ï˛Ü˛ ˆ«˛ˆÏe lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ §Ùyl
=Ó˚&c ï˛Ìy x!ôÜ˛yÓ˚ ≤Ã!ï˛!¤˛ï˛– ï˛ˆÏÓ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ ˆÎ §Ùï˛yÓ˚ Ü˛Ìy xyç
§Ó≈e í˛zˆÏÕ‘á Ü˛Ó˚y •ˆÏFSÈ !Óàï˛ Ü˛ˆÏÎ˚Ü˛ ¢ï˛y∑# xyˆÏà ï˛y !SÈ° xÜ˛“l#Î˚– ≤ÃÜ,˛!ï˛Ó˚
xˆÏÙyâ !lÎ˚ˆÏÙ•z ̨ õ%Ó˚&£Ï G lyÓ˚#Ó˚ ÙˆÏôƒ ̃ ò!•Ü˛ ̂ Ë˛ò xyˆÏSÈ ~ÓÇ ~ê˛yG §!ï˛ƒ ̂ Î ï˛yˆÏòÓ˚
ÙˆÏôƒ ˜ç!ÓÜ˛ ˆË˛ò xyˆÏSÈ– !Ü˛v §ÓˆÏË˛ˆÏòÓ˚ í˛zòˆÏ≈ !àˆÏÎ˚ ~ê˛y•z Ó°y ÎyÎ˚ ˆÎ lyÓ˚# ~ÓÇ
˛õ%Ó˚&£Ï í˛zË˛Î˚•z Ùyl%£Ï ≤Ãçy!ï˛Ó˚ xhs˝à≈ï˛–

Î%àÎ%à ôˆÏÓ˚ lyÓ˚# xÓˆÏ•°y G ÓMÈ˛lyÓ˚ fl∫#Ü˛yÓ˚ •ˆÏÎ˚ˆÏSÈ– Ü˛álG ~Ó˚ ≤ÃˆÏÜ˛y˛õ
ˆÓ Ï̂í ¸̨̂ ÏSÈñ Ü˛álG Óy Ü˛ Ï̂Ù Ï̂SÈ ï˛ Ï̂Ó Ó°y ÎyÎ˚ ̂ Î ï%̨ °lyÙ)°Ü˛Ë˛y Ï̂Ó ̂ ÓÔk˛ò¢≈̂ Ïl lyÓ˚# Ï̂òÓ˚
xÓfliyl x Ï̂lÜ˛ê˛y•z í z̨ß¨ï˛ !SÈ° Óy Ó°y ÎyÎ˚ lyÓ˚# Ï̂òÓ˚ ̨õ Ï̂«˛ ÙD°òyÎ˚Ü˛ Ó˚* Į̈̂ õ ̨õ!Ó˚à!îï˛
• Ï̂Î˚!SÈ°– ̂ ÓÔk˛ò¢≈̂ Ïl ≤ÃÜ,̨ ï˛˛õ Ï̂«˛ lyÓ˚#Ó˚ fliyl !Ü˛Ó˚*˛õ !SÈ° ï˛Ìy §Ùy Ï̂ç ï˛y Ï̂òÓ˚ !Ü˛Ó˚*˛õ
xÓfliyl ≤Ãòyl Ü˛Ó˚y •ï˛ÈüüüÈ ï˛y ï%˛ˆÏ° ôÓ˚y•z Óï˛≈Ùyl ≤ÃÓˆÏ¶˛Ó˚ ≤Ãôyl í˛zˆÏj¢ƒ– ˆ§•zˆÏ•ï%˛
ˆÓÔk˛ô Ï̂Ù≈ ï˛Ìy ̂ ÓÔk˛ò¢≈̂ Ïl lyÓ˚# Ï̂Ü˛ !Ó!Ë˛ß¨ ̂ ≤Ã!«˛ Ï̂ï˛ G !Ó!Ë˛ß¨ Ë)̨ !ÙÜ˛yÓ˚ xy!D Ï̂Ü˛ Óƒyáƒy
Ü˛Ó˚y •°–

≤Ã§Dï˛ í˛zˆÏÕ‘áƒñ ≤Ãyã˛#l Ë˛yÓ˚ˆÏï˛ •zˆÏ®y xyÎ≈ˆÏòÓ˚ ≤Ãyã˛#lï˛Ù §y!•ï˛ƒ •° }Ü˛ˆÏÓò–
}Ü˛ˆÏÓˆÏòÓ˚ Ü˛ˆÏÎ˚Ü˛!ê˛ ˆhflÏye lyÓ˚#ˆÏòÓ˚ myÓ˚y Ó˚!ã˛ï˛ •ˆÏÎ˚!SÈ°ñ Îy ˆÌˆÏÜ˛ Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚
Ë˛yÓ˚ï˛#Î˚ §ÙyˆÏç lyÓ˚#Ó˚y §¡øylçlÜ˛ fliyl x!ôÜ˛yÓ˚ Ü˛ˆÏÓ˚ !SÈˆÏ°l– ~Ùl!Ü˛ lyÓ˚#Ó˚y
§ˆÏÓ≈yFã˛ K˛yˆÏlÓ˚ x!ôÜ˛yÓ˚# !SÈˆÏ°lñ ï˛yÓ˚y §Ü˛° ôÙ≈#Î˚ xl%¤˛yˆÏl xÇ¢@˝Ã•î Ü˛Ó˚ˆÏï˛
˛õyÓ˚ˆÏï˛l– ~SÈyí˛¸yG ày•≈fliƒ ç#ÓˆÏlG ï˛ÑyÓ˚y §¡øy!lï˛ !SÈˆÏ°l–1

˛õÓ˚Óï˛≈#ˆÏï˛ Îál ˛õ%ˆÏÓ˚y!•ï˛ ï˛Ìy Ó�y·˛îƒ §ÙyˆÏçÓ˚ xy!ô˛õï˛ƒ !ÓhflÏy!Ó˚ï˛ •° ~ÓÇ
ôÙ≈ ï˛yÓ˚ fl∫ï˛/fl≥)˛ï˛≈ï˛y •yÓ˚y°ñ ï˛ál lyÓ˚#ˆÏòÓ˚ xÓfliyÓ˚ xÓlï˛# ̨ õ!Ó˚°!«˛ï˛ •°–Ó�y·˛î
xy•zl ≤ÃòylÜ˛yÓ˚#ˆÏòÓ˚ ÙˆÏôƒ §ÓˆÏã˛ˆÏÎ˚ í˛zˆÏÕ‘áˆÏÎyàƒ Óƒ!_´ !SÈˆÏ°l Ùl%– ÎyÓ˚ xy•zl!Ó!ôñ
§ÓˆÏã˛ˆÏÎ˚ ˆÓ!¢ lyÓ˚#Óyò !ÓˆÏÓ˚yô#– ÷Ó˚&ˆÏï˛•z Ùl% lyÓ˚#ˆÏÜ˛ ï˛yÓ˚ ôÙ≈#Î˚ x!ôÜ˛yÓ˚ ~ÓÇ
xyôƒy!dÜ˛ ç#Ól ˆÌˆÏÜ˛ Ó!MÈ˛ï˛ Ü˛ˆÏÓ˚l– lyÓ˚#ˆÏòÓ˚ ˆÓò ˛õí˛¸y !l!£Ïk˛ Ü˛Ó˚y •Î˚– ~Ùl!Ü˛
~Ü˛çl lyÓ˚# ï˛yÓ˚ !l Ï̂çÓ˚ ̂ Îyàƒï˛yÓ˚ myÓ˚y fl∫à≈ °yË˛ Ü˛Ó˚̂ Ïï˛G ̨õyÓ˚̂ ÏÓl ly– !ï˛!l fl∫yÙ#Ó˚
≤Ã!ï˛ !lá%Ñï˛ xyl%àï˛ƒ ≤Ãò¢≈̂ ÏlÓ˚ Ùyôƒ Ï̂Ù•z fl∫̂ Ïà≈ ̂ ˛õÔÑSÈy Ï̂ï˛ ̨õyÓ˚̂ ÏÓl–2 Ùl% Ù Ï̂l Ü˛Ó˚̂ Ïï˛l
lyÓ˚#Ó˚y ˛õy˛õ# ~ÓÇ Ù® ≤ÃÓî– ï˛y•z lyÓ˚#ˆÏÜ˛ e´Ùyàï˛ §ï˛Ü˛≈ï˛yÓ˚ ÙˆÏôƒ Ó˚yáy í˛z!ã˛Í–
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xyÓ˚ ~!ê˛ Ü˛Ó˚yÓ˚ §ˆÏÓ≈y_Ù í˛z˛õyÎ˚ !SÈ° ï˛yˆÏÜ˛ Ùyï,˛c ~ÓÇ ày•≈fliƒ Ü˛ï˛≈ˆÏÓƒÓ˚ Ü˛yˆÏç ÓƒhflÏ
Ó˚yáy ÎyˆÏï˛ ï˛yÓ˚ xlƒe Ùl ly ÎyÎ˚–

~•z ˛õê˛Ë)˛!ÙÓ˚ !Ó˛õÓ˚#ˆÏï˛ !á�‹T˛õ)Ó≈ ˛õMÈ˛Ù ¢ï˛y∑#ˆÏï˛ ˆÓÔk˛ò¢≈l ï˛Ìy ˆÓÔk˛ôˆÏÙ≈Ó˚
≤ÃË˛yÓ ˆòáy ÎyÎ˚– Ó%k˛ˆÏòÓ Ó�y·˛îƒÙï˛Óyò ~ÓÇ Ü%˛§ÇflÒyˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ ~Ü˛!ê˛ xyˆÏ°yí˛¸l
§,!‹T Ü˛Ó˚̂ Ïï˛ §Ê˛° •l– !ï˛!l Ó�y·˛î xô%ƒ!£Ïï˛ Óî≈ Ü˛yë˛y Ï̂Ùyñ x!ï˛!Ó˚_´ xyã˛yÓ˚ xl%¤˛y Ï̂lÓ˚
!l®y Ü˛ˆÏÓ˚!SÈˆÏ°l– Ó%k˛ˆÏòÓ {ŸªˆÏÓ˚Ó˚ x!hflÏcˆÏÜ˛ xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚!SÈˆÏ°l ~ÓÇ Óƒ!_´àï˛
≤ÃˆÏã˛‹TyÓ˚ ÙyôƒˆÏÙ Ù%!_´Ó˚ í˛z˛õÓ˚ ≤Ãyôyîƒ !òˆÏÎ˚!SÈˆÏ°l–3

ˆÓÔk˛ô Ï̂Ù≈Ó˚ Ù)° Ùï˛Óyò !l Ï̂çÓ˚ ≤Ã Ï̂ã˛‹TyÎ˚̨ õ!Ó˚eyl ï˛Ìy Ù%!_´°yË˛ó ~ÓÇ ̂ § Ï̂«˛ Ï̂e
˛õ%Ó̊&£Ï ~ÓÇ lyÓ̊# í z̨Ë˛ Ï̂Î̊Ó̊•z xyôƒy!dÜ˛ §Ùï˛yÓ̊ Ü˛Ìy Ó°y • Ï̂Î̊ Ï̂SÈ– ̂ ÓÔk˛ò¢≈̂ Ïl !Ë˛«%̨ l#§Çâ
≤Ã!ï˛¤˛yÓ˚ ÙyôƒˆÏÙ lyÓ˚#ˆÏòÓ˚ ôÙ≈#Î˚ !e´Î˚yÈüÈÜ˛°y˛õ §%!l!Ÿã˛ï˛ Ü˛Ó˚y •Î˚– Îy !SÈ° lyÓ˚#ˆÏòÓ˚
çlƒ xlƒï˛Ù ≤ÃyÌ!ÙÜ˛ ôÙ≈#Î˚ §Çàë˛l– §ˆÏÓ≈yFã˛ xyôƒy!dÜ˛ xÓfliy °yË˛ Ü˛Ó˚yÓ˚ çlƒ
ˆÜ˛yl ˛õ%Ó˚&ˆÏ£ÏÓ˚ §y•yÎƒ ï˛Ìy ˛õ%ˆÏÓ˚y!•ˆÏï˛Ó˚ Ùôƒfliï˛yÓ˚ ≤ÃˆÏÎ˚yçl !SÈ° ly– ÎyÓ˚ ÙyôƒˆÏÙ
lyÓ˚# ~ÓÇ ̨õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚Ó˚ myÓ˚y•z xyôƒy!dÜ˛ í˛zß¨Î˚l §Ω˛Ó ÓˆÏ° ÙˆÏl Ü˛Ó˚y •Î˚– 4 §ÙhflÏ
˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç ï˛Ìy !•®% §ÙyˆÏç ˛õ%eˆÏÜ˛ ÓÇˆÏ¢Ó˚ ôyÓ˚Ü˛ !•§yˆÏÓ ÙˆÏl Ü˛Ó˚y
•Î˚–÷ô%Ùye ~Ü˛çl ˛õ%e•z ï˛yÓ˚ !˛õï˛yÓ˚ xˆÏhs˝ƒ!‹T!e´Î˚y §¡õß¨ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚– ~ÓÇ Ù,ï˛
Óƒ!_´Ó˚ Ë˛!Ó£ÏƒÍ §%á !l!Ÿã˛ï˛ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ÓˆÏ° ÙˆÏl Ü˛Ó˚y •ï˛–˛õ%e §hs˝yl•#l flf#ˆÏÜ˛
ï˛ƒyà ˛õÎ≈hs˝ Ü˛Ó˚y •ï˛– ~Ùl Ü˛Ìy ≤Ãã˛!°ï˛ !SÈ°ÈüüüÈ “Through a son he conquers

the world and through a Son’s Son he attains immortality.”5È xÌ≈yÍ
~Ü˛!ê˛ ˛õ%ˆÏeÓ˚ ÙyôƒˆÏÙ Óƒ!_´ !ÓŸª çÎ˚ Ü˛ˆÏÓ˚ ~ÓÇ Î!ò ~Ü˛!ê˛ ˛õ%ˆÏeÓ˚ ˛õ%e •Î˚ ï˛ˆÏÓ ˆ§
xÙÓ˚c °yË˛ Ü˛ˆÏÓ˚– ~•z !ÓŸªyˆÏ§Ó˚ Ê˛°fl∫Ó˚*˛õ ~Ü˛!ê˛ Ü˛îƒy §hs˝yˆÏlÓ˚ çß√ !SÈ° !Ó°yˆÏ˛õÓ˚
Ü˛yÓ˚î–

x˛õÓ˚!òˆÏÜ˛ ˆÓÔk˛ôˆÏÙ≈ Ë˛!Ó£ÏƒˆÏï˛Ó˚ §%áñ ˆ¢£ÏÜ,˛ˆÏï˛ƒÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ly ÓÓ˚Ç
ˆ§•z Ù,ï˛ Óƒ!_´Ó˚ Ü˛ˆÏÙ≈Ó˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚– ˆÓÔk˛ˆÏòÓ˚ xˆÏhs˝ƒ!‹T!e´Î˚y xl%¤˛yl!ê˛ á%Ó•z
§•çñ ̂ Î ̂ Ü˛yl Óƒ!_´ ï˛y §¡õß̈ Ü˛Ó̊ Ï̂ï˛ ̨õy Ï̂Ó̊l– ̂ § Ï̂«˛ Ï̂e ̨õ%̂ ÏeÓ̊ í z̨̨ õ!fli!ï˛ Óyôƒï˛yÙ)°Ü˛
lÎ˚– ï˛y•z Ü˛îƒy§hs˝yˆÏlÓ˚ çß√ ò%/ˆÏáÓ˚ Ü˛yÓ˚î !•§yˆÏÓ !ÓˆÏÓ!ã˛ï˛ •ï˛ ly–

ˆÓÔk˛ôˆÏÙ≈ Ü˛îƒy§hs˝yl çß√ˆÏÜ˛ x!Ë˛¢y˛õ ÓˆÏ° ÙˆÏl Ü˛Ó˚y •ï˛ lyñ ÓÓ˚Ç §hs˝yˆÏlÓ˚
çß√ˆÏÜ˛ §y!Ó≈Ü˛Ë˛yˆÏÓ fl∫#Ü,˛!ï˛ ˆòGÎ˚y •ï˛– ˆàÔï˛ÙÓ%k˛ !lˆÏç ˛õ%e Óy Ü˛îƒyˆÏÜ˛ §Ùyl
ÙÎ≈yòyÓ˚ x!ôÜ˛yÓ˚# Ó Ï̂° Ù Ï̂l Ü˛Ó˚̂ Ïï˛l– ̂ Ü˛y¢ Ï̂°Ó˚ Ó˚yçy ̨õy Ï̂§lyò# ï Ñ̨yÓ˚ ̂ ÓÔk˛ôÙ≈yÓ°¡∫#
Ó˚y!l Ù!Õ‘Ü˛yÓ˚ ≤Ã!ï˛ Ü˛îƒy §hs˝yˆÏlÓ˚ çß√òyˆÏlÓ˚ çlƒ x§v‹T •GÎ˚yÎ˚ Ó%k˛ˆÏòÓ Ü˛ï,˛≈Ü˛
!ï˛Ó˚fl,Òï˛ • Ï̂Î˚!SÈ Ï̂°l– Ó%k˛ Ï̂òÓ Ó Ï̂°!SÈ Ï̂°lÈüüüÈ “A female offspring, O king may
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prove even nobler than a male”.6 xÌ≈yÍ Ó%k˛ˆÏòÓ ÓˆÏ°!SÈˆÏ°l ˆÎñ Ü˛îƒy Î!ò
ï˛#«¯˛Ó%!k˛ §¡õß¨ñ ôÙ≈≤ÃÓî ~ÓÇ fl∫yÙ#Ó˚ ≤Ã!ï˛ xl%Ó˚_´ •Î˚ñ ï˛ˆÏÓ ˆ§Ó˚*˛õ Ü˛lƒy ˛õ%ˆÏeÓ˚
xˆÏ˛õ«˛yG ˆ◊¤˛ •ˆÏï˛ ˛õyˆÏÓ˚–~Ùl!Ü˛ ~Ó˚*˛õ Ü˛îƒy myÓ˚y Ó˚yçƒ ¢y§l G x§Ω˛Ó lÎ˚–
flf# Ï̂°y Ï̂Ü˛Ó˚ Ó˚yçƒ ¢y§ Ï̂lÓ˚ í ẑ̨ ÏÕ‘á ̨õyGÎ˚y ÎyÎ˚ Ù•yÓÇ Ï̂§ñ ̂ Îáy Ï̂l Ó°y • Ï̂Î˚̂ ÏSÈ ÈüüüÈ Ó˚y!l
xl%°y ã˛yÓ˚Ùy§ Ó˚yçƒ ¢y§l Ü˛ˆÏÓ˚!SÈˆÏ°l–

ˆÎ §Ü˛° lyÓ˚# ˆÓÔk˛ ôˆÏÙ≈Ó˚ myÓ˚y ≤ÃË˛y!Óï˛ •ˆÏÎ˚!SÈˆÏ°l ï˛ÑyˆÏòÓ˚ §¡∫ˆÏ¶˛ ˆÎ Óî≈ly
˛õyGÎ˚y ÎyÎ˚ñ ï˛yˆÏï˛ ÙˆÏl •Î˚ ï˛ÑyÓ˚y ôˆÏ¡øy˛õˆÏò¢ ˆÓ¢ Ë˛yˆÏ°y•z Ó%V˛ˆÏï˛ ˛õyÓ˚ˆÏï˛l ~ÓÇ
ï˛ÑyÓ˚y !¢!«˛ï˛ !SÈˆÏ°l– ≤ÃÜ,˛ï˛˛õˆÏ«˛ ˆÓÔk˛ Î%ˆÏà xˆÏlÜ˛ lyÓ˚# !¢«˛yò#«˛yÎ˚ ˛õ%Ó˚&£ÏˆÏòÓ˚
§ÙÜ˛«˛ !SÈ Ï̂°l– Î!òG x!ÓÓy!•ï˛y lyÓ˚# Ï̂òÓ˚ !Óòƒy° Ï̂Î˚ ̨õy!ë˛ Ï̂Î˚ !¢«˛y ̂ òGÎ˚y •ï˛ !Ü˛ÇÓy
à,̂ Ï••z ï˛y Ï̂òÓ˚ !¢«˛yÓ˚ ÓƒÓfliy !SÈ° !Ü˛ lyñ ̂ § Ü˛ÌyÓ˚ ̂ Ü˛yl •z!Dï˛ ̂ ÓÔk˛ §y!• Ï̂ï˛ƒ ̨õyGÎ˚y
ÎyÎ˚ ly– !Ü˛v !¢!«˛ï˛y lyÓ˚#Ó˚ í ẑ̨ ÏÕ‘á ≤Ãã%̨ Ó˚ ̨õ!Ó˚Ùy Ï̂l•z ̨õyGÎ˚y ÎyÎ˚– ̨õy!° ôÙ≈@˝Ãsi§Ù)̂ Ï•Ó˚
Ù Ï̂ï˛ ̂ ÌÓ˚#àyÌyÓ˚̂ ÏŸ’yÜ˛=!° }!£ÏÜ˛“y lyÓ˚# Ï̂òÓ˚ myÓ˚y Ó˚!ã˛ï˛ • Ï̂Î˚!SÈ°– lyÓ˚# Ï̂òÓ˚ ≤Ã!ï˛Ë˛yÓ˚
≤ÃÙyî fl∫Ó˚*˛õ ÷Üœ˛yÓ˚ ôÙ≈Ó_,´ï˛y ~ÓÇ ˆ«˛Ùy G ôÙ≈!òß¨yÓ˚ òy¢≈!lÜ˛ xyˆÏ°yã˛lyÓ˚ í˛zˆÏÕ‘á
Ü˛Ó˚y ÎyÎ˚– §ÇÎ%_´ !lÜ˛yÎ˚7 @˝ÃˆÏsi Ó_,´ï˛y Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛l ~Ùl ~Ü˛ Ó˚Ùl#Ó˚ í˛zˆÏÕ‘á
˛õyGÎ˚y ÎyÎ˚– §%E˛y lyÙÜ˛ ~Ü˛çl !Ë˛«%̨ î# ôÙ≈ §¡∫̂ Ï¶˛ Ó_,́ ï˛y Ü˛ Ï̂Ó˚!SÈ Ï̂°l Ó˚yçà,̂ Ï• Ó,•Í
çlï˛yÓ˚ §yÙˆÏl– §%E˛yÓ˚ Ó_,´ï˛y ÷ˆÏl ~Ü˛çl Î«˛ ~ï˛•z ≤Ã§ß¨ï˛y °yË˛ Ü˛ˆÏÓ˚!SÈˆÏ°l
ˆÎñ Ó˚yçà,̂ Ï•Ó˚ Ó˚yhflÏyÎ˚ Ó˚yhflÏyÎ˚ Ó Ï̂° !Ê˛Ó˚!SÈ Ï̂°l §%E˛y §%ôy !Óï˛Ó˚î Ü˛Ó˚̂ ÏSÈlñ ÎÑyÓ˚y Ó%!k˛Ùyl
ï˛ÑyˆÏòÓ˚ ˆ§•z §%ôy ˛õyl Ü˛ˆÏÓ˚ xy§y í˛z!ã˛Í–

ˆ«˛Ùy lyÙÜ˛ ~Ü˛ !Ë˛«%˛î# !ÓlÎ˚ @˝Ãsi á%Ó Ë˛yˆÏ°yË˛yˆÏÓ xyÎ˚_ Ü˛ˆÏÓ˚!SÈˆÏ°l– ˆ«˛Ùy
!¢!«˛ï˛ G Ó%!k˛Ùï˛# !SÈˆÏ°l– !ï˛!l ã˛ÙÍÜ˛yÓ˚ Ó_,´ï˛y Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛l ~ÓÇ ï˛ÑyÓ˚
x§yôyÓ˚î ≤Ãï%̨ ƒÍ˛õß¨Ù!ï˛c !SÈ°– ~Ü˛ÓyÓ˚ Ó˚yçy ≤Ã Ï̂§l!çÍ ï Ñ̨yÓ˚ Ü˛y Ï̂SÈ àÙl Ü˛ Ï̂Ó˚ ≤ÃÙyî
˛õ)Ó≈Ü˛ !çK˛y§y Ü˛Ó˚̂ Ï°l Ù,ï%̨ ƒÓ˚ ̨õÓ˚ ç#Ó Ï̂lÓ˚ ̨õ%lçß√ •Î˚ !Ü˛ly⁄ ̂ «˛Ùy í z̨_ Ï̂Ó˚ Ó° Ï̂°lüüüÈ
Ë˛àÓyl Ó%k˛ ~ Ü˛ÌyÓ˚ ̂ Ü˛yl í z̨_Ó˚ ̂ òl!l– Ó˚yçy ≤Ã Ï̂§l!çÍ ̨õ%lÓ˚yÎ˚ !çK˛y§y Ü˛Ó˚̂ Ï°lÈüüüÈ
Ë˛àÓyl ~ ≤ÃˆÏŸ¿Ó˚ í˛z_Ó˚ ˆòl!l ˆÜ˛l⁄ï˛ál !Ë˛«%˛l# Ó˚yçyˆÏÜ˛ !çK˛y§y Ü˛Ó˚ˆÏ°lñ Ó˚yçy
~Ùl Ü˛yí˛zˆÏÜ˛ !Ü˛ çyˆÏll !Î!l àDyÓ˚ Óy°%Ü˛y ~ÓÇ §Ù%ˆÏoÓ˚ ç°!Ó®% àîly Ü˛Ó˚ˆÏï˛
˛õyˆÏÓ˚l⁄ ï˛ál Ó˚yçy Ó°ˆÏ°l !ï˛!l çyˆÏll ly– ï˛ál !Ë˛«%˛l# Ó°ˆÏ°lñÎ!ò ˆÜ˛í˛z
˛õMĘ̀flÒ Ï̂¶˛Ó̊ xyÜ˛£Ï≈î ̂ Ì Ï̂Ü˛ !l Ï̂ç Ï̂Ü˛ Ù%_´ Ü˛Ó̊ Ï̂ï˛ ̨õy Ï̂Ó̊ ï˛ Ï̂Ó ̂ § x§#Ù xï˛°flõ¢≈§Ù%̂ ÏoÓ̊
xyÜ˛yÓ˚ ôyÓ˚î Ü˛ˆÏÓ˚– §%ï˛Ó˚yÇ Ù,ï%˛ƒÓ˚ ˛õÓ˚ ~Ó˚*˛õ ç#ˆÏÓÓ˚ ˛õ%lçß√ ôyÓ˚îyÓ˚ xï˛#ï˛ Ó›–
~•z í˛z_Ó˚ ÷ˆÏl Ó˚yçy ˛õ!Ó˚ï,˛Æ •ˆÏÎ˚ ï˛ÑyÓ˚ !lÜ˛ê˛ ˆÌˆÏÜ˛ ã˛ˆÏ°ˆÏàˆÏ°l– ~SÈyí˛¸yG ÙôƒÙ
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!lÜ˛yÎ˚ @˝ÃˆÏsi ˆÓÔk˛ò¢≈ˆÏlÓ˚ §%˛õ!u˛ï˛y ô¡ø!òß¨y lyÙÜ˛ ~Ü˛çl !¢!«˛ï˛y Ù!•°yÓ˚ í˛zˆÏÕ‘á
˛õyGÎ˚y ÎyÎ˚ñ !Î!l !ÓlÎ˚@˝Ãsi !ÓˆÏ¢£ÏË˛yˆÏÓ xyÎ˚_ Ü˛ˆÏÓ˚!SÈˆÏ°l–8

!ÓÙylÓa%Ë˛yˆÏ£Ïƒ9 °ï˛y lyÙÜ˛ ~Ü˛Ùye !¢!«˛ï˛ Ó˚Ùl#Ó˚ í˛zˆÏÕ‘á ˛õyGÎ˚y ÎyÎ˚– °ï˛y
◊yÓhs˝#Ó˚ ç˜ÏlÜ˛ í˛z˛õy§ˆÏÜ˛Ó˚ Ü˛îƒy !SÈˆÏ°l– !ï˛!l !¢!«˛ï˛yñ K˛yl# G Ó%!k˛Ùï˛# !SÈˆÏ°l–
xyÓyÓ˚§D!Ùey lyÙÜ˛ ~Ü˛ Ó˚Ùl# !e!Óô !ÓK˛yˆÏl ̨õyÓ˚ò!¢≈l# !SÈˆÏ°l– Îyò%!ÓòƒyˆÏï˛ ï˛ÑyÓ˚
!ÓˆÏ¢£Ï x!Ë˛K˛ï˛y !SÈ°– !ÓlÎ˚ !˛õê˛Ü˛ !ï˛!l ~ÙlË˛yˆÏÓ xyÎ˚_ Ü˛ˆÏÓ˚!SÈˆÏ°l ˆÎñ xlƒ
ˆ°yÜ˛ˆÏÜ˛ ~•z ¢yflf §¡∫ˆÏ¶˛ !¢«˛y !òˆÏï˛ ˛õyÓ˚ˆÏï˛l– !ï˛!l ≤Ãôylï˛ §%_!˛õê˛ˆÏÜ˛Ó˚ ˛õÑyã˛áy!l
@˝Ãsi ~ÓÇ x!Ë˛ôˆÏ¡øÓ˚ §yï˛áy!l @˝Ãsi §¡∫ˆÏ¶˛ !¢«˛y !òˆÏÎ˚!SÈˆÏ°l–

˜Ó!òÜ˛ Î%ˆÏà !ÓÓyˆÏ•Ó˚ !Ó£ÏˆÏÎ˚ ˆçƒy!ï˛£Ï#ñ l«˛e àîlyñ ÷Ë˛!òl !Óã˛yÓ˚ ≤ÃË,˛!ï˛Ó˚
Ë)˛!ÙÜ˛y ÌyÜ˛ˆÏ°G ˆÓÔk˛ôˆÏÙ≈ ~•z §ÙhflÏ !Ó£ÏÎ˚ˆÏÜ˛ ˆÜ˛ylË˛yˆÏÓ•z ≤Ã◊Î˚ ˆòGÎ˚y •ï˛ ly–
ˆàÔï˛ÙÓ%̂ Ïk˛Ó̊ xl%àyÙ#Ó̊y Ù Ï̂l Ü˛Ó̊ Ï̂ï˛l xyÜ˛y Ï̂¢Ó̊ ~•z l«˛e˛õ%O lyÓ̊#ÈüĘ̀ õ%Ó̊& Ï̂£ÏÓ̊ !ÓÓy Ï̂•Ó̊
ˆ«˛ˆÏe ˆÜ˛yl Ó˚Ü˛Ù Ë)˛!ÙÜ˛y•z ˛õy°l Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ly– xy§ˆÏ° ˆÓÔk˛ò¢≈ˆÏl ˆÜ˛ylÓ˚Ü˛Ù
Ü%˛§ÇflÒyÓ˚ˆÏÜ˛•z ≤Ã◊Î˚ ˆòGÎ˚y •ï˛ ly– ˆÌÓ˚#àyÌyñ Ù•yÓÇ§ ~ÓÇ çyï˛Ü˛ ≤ÃË,˛!ï˛ @˝ÃˆÏsi
~Ó˚Ü˛Ù í˛zòy•Ó˚î ˛õyGÎ˚y ÎyÎ˚ ˆÎñ !ÓÓyˆÏ• çy!ï˛ Óy ÓÇ¢ÙÎ≈yòyÓ˚ !Óã˛yÓ˚ Ü˛Ó˚y •Î˚!l–
ô¡ø˛õòaÜ˛ÌyÎ˚10 í˛zˆÏÕ‘á xyˆÏSÈ ~Ü˛ ò!Ó˚o à,ˆÏ•Ó˚ Ü˛îƒy !Ü˛§yˆÏàyÙï˛#Ó˚ Îál ôl#
Ó!îˆÏÜ˛Ó˚ ˛õ%ˆÏeÓ˚ §ˆÏD !ÓÓy• •ˆÏÎ˚!SÈ°ñ ï˛ál ˆ§ !ÓÓyˆÏ• çy!ï˛ Óy ÙÎ≈yòyÓ˚ !òˆÏÜ˛ °«˛ƒ
Ó˚yáy •Î˚!l– ~SÈyí ¸̨yG !òÓƒyÓòy Ï̂l ã˛u˛y° §ò≈yÓ˚ !e¢B%̨ Ó˚ í z̨̨ õyáƒyl ̂ Ì Ï̂Ü˛ ̂ òáy ÎyÎ˚ ̂ Îñ
ã˛u˛y° §ò≈yˆÏÓ˚Ó˚ !¢!«˛ï˛ ˛õ%e ¢yò%≈° Ü˛ˆÏî≈Ó˚ §ˆÏD ~Ü˛ Ó�y·˛l Ü˛îƒyÓ˚ !ÓÓy• •ˆÏÎ˚!SÈ°–
Ó�y·˛ˆÏîÓ˚ §ˆÏD ã˛u˛yˆÏ°Ó˚ !ÓÓyˆÏ•Ó˚ ~Ó˚*˛õ ò,‹Tyhs˝ xyÙyˆÏòÓ˚ ≤ÃÙyî ˆòÎ˚ ˆÎ ˆÓÔk˛ Î%ˆÏà
Ü%˛°ñ ¢#°ñ xÌ≈ñ ÙÎ≈yòy G ˛õò ˆàÔÓ˚Ó §ÓˆÏ«˛ˆÏe !Óã˛yÎ≈ !Ó£ÏÎ˚ !SÈ° ly–

ˆÓÔk˛ô Ï̂Ù≈ !ÓÓy Ï̂•Ó˚ Óƒy˛õy Ï̂Ó˚ Ü˛îƒy Ï̂òÓ˚ Î Ï̂Ì‹T fl∫yô#lï˛y x˛õ≈l Ü˛Ó˚y •ï˛– ~•z Î%̂ Ïà
Ü˛îƒyÓ˚ Ùï˛yÙï˛ SÈyí ¸̨y !˛õï˛yÙyï˛y ̂ çyí ¸̨ Ü˛ Ï̂Ó˚ Ü˛îƒyÓ˚ !ÓÓy• !ò Ï̂ï˛ ̨õyÓ˚̂ Ïï˛l ly– ï˛ySÈyí ¸̨yG
ˆÓÔk˛ôˆÏÙ≈ Ü˛îƒyÓ˚y !lˆÏçˆÏòÓ˚ ÙˆÏlyÙï˛ ÓÓ˚ @˝Ã•î Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛lñ fl∫Î˚ÇÓÓ˚ §Ë˛yÓ˚
ÙyôƒˆÏÙ– ~•z ≤ÃÜ˛yÓ˚ !ÓÓyˆÏ• §ÙˆÏÓï˛ ˛õy!î≤ÃyÌ≈#ˆÏòÓ˚ ˆË˛ï˛Ó˚ ˆÌˆÏÜ˛ ˆÓˆÏSÈ !lˆÏÎ˚ Ü˛îƒy
ï˛ÑyÓ˚ ÙˆÏlyÙï˛ ÓÓ˚ @˝Ã•î Ü˛Ó˚ˆÏï˛l– í˛zòy•Ó˚î fl∫Ó˚*˛õ Ó°y ÎyÎ˚ ô¡ø˛õòaÜ˛ÌyÎ˚11 í˛z!Õ‘!áï˛
~Ü˛!ê˛ fl∫Î˚ÇÓÓ˚ÈüüüÈ !ÓÓyˆÏ•Ó˚ !ÓÓÓ˚ˆÏîÓ˚ Ü˛Ìy– x§%Ó˚Ó˚yç ˆÓ˛õ!ã˛!_ ï˛ÑyÓ˚ Ü˛lƒyˆÏÜ˛ ˆÎ
ˆÜ˛ylG x§%ˆÏÓ˚Ó˚ §ˆÏD !ÓÓy• !òˆÏï˛ ≤Ã›ï˛ !SÈˆÏ°l ly– ï˛y•z !ï˛!l Ùlfli Ü˛ˆÏÓ˚l ˆÎ ï˛ÑyÓ˚
Ü˛lƒy Ï̂Ü˛ ï˛yÓ˚ !l Ï̂çÓ˚ Ù Ï̂lyÙï˛ fl∫yÙ# ̂ Ó Ï̂SÈ ̂ lGÎ˚yÓ˚ §%̂ ÏÎyà ̂ òGÎ˚y • Ï̂Ó– ~•z í ẑ̨ Ïj Ï̂¢ƒ
!ï˛!l Ü˛ï˛=!° x§%Ó˚ˆÏÜ˛ §ÙˆÏÓï˛ Ü˛ˆÏÓ˚ ï˛ÑyÓ˚ Ü˛lƒyÓ˚ •yˆÏï˛ ˛õ%‹õÙy°ƒ ≤Ãòyl˛õ)Ó≈Ü˛
Ó°ˆÏ°lñ ~•z §ÙˆÏÓï˛ x§%Ó˚Ùu˛°#Ó˚ ÙˆÏôƒ ˆÌˆÏÜ˛ Ü˛lƒyÓ˚ ÙˆÏlyl#ï˛ fl∫yÙ# ˆÓˆÏSÈ !lˆÏï˛
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~ÓÇ Ü˛lƒy ï˛yÓ̊ Ù Ï̂lyÙï˛ ~Ü˛çl Ï̂Ü˛ ̂ Ó Ï̂SÈ !l Ï̂Î̊ ï˛yÓ̊ à°yÎ̊ ̨õ%‹õÙy°ƒ ≤Ãòyl Ü˛ Ï̂Ó̊!SÈ̂ Ï°l–
~•z ò,‹TyˆÏhs˝Ó˚ ÙyôƒˆÏÙ lyÓ˚# fl∫yô#lï˛yÓ˚ ~Ü˛!ê˛ í˛zIµ° !òÜ˛ Ê%˛ˆÏê˛ GˆÏë˛–

ˆÓÔk˛Î%ˆÏà §yôyÓ˚îË˛yˆÏÓ ~Ü˛ !ÓÓy• ≤ÃÌy Óï˛≈Ùyl !SÈ°– ï˛ˆÏÓ Ó‡!ÓÓy• ≤ÃÌyˆÏÜ˛
l#!ï˛!ÓÓ˚&k˛ Ó°y •ï˛ ly– §yôyÓ˚îï˛ !mï˛#Î˚ ˛õd# @˝Ã•î Ü˛Ó˚yÓ˚ ≤Ãôyl Ü˛yÓ˚l •° ≤ÃÌÙ
˛õb#Ó˚ Ó¶˛ƒyc– ˆÓÔk˛Î%ˆÏà ~Ü˛Ìy flõ‹T Ü˛ˆÏÓ˚ Ó°y •ˆÏÎ˚!SÈ° ˆÎ flf# ˆÜ˛Ó°Ùye §Ç§yÓ˚
Ó˚«˛îyˆÏÓ«˛ˆÏîÓ˚ òy!Î˚c•z ˛õy°l Ü˛Ó˚ˆÏÓ ly Óy ï˛ƒyˆÏàÓ˚ ≤Ã!ï˛Ù)!ï˛≈ Ó˚*ˆÏ˛õ•z ï˛yˆÏÜ˛ §¡¨yl
≤Ãòyl Ü˛Ó˚y •ˆÏÓ ly– !ï˛!l §¡øyl ˛õyˆÏÓl ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ~Ü˛çl §ò§ƒyÓ˚&ˆÏ˛õ– fl∫yÙ#ÈüÈflf#Ó˚
§¡õÜ˛≈ •ˆÏÓ Ó¶%˛c˛õ)î≈– fl∫yÙ#Ó˚ §¡õ!_Ó˚ G˛õÓ˚ flf#Ó˚ §¡õ)î≈ x!ôÜ˛yÓ˚ ÌyÜ˛ï˛– fl∫yÙ#Ó˚
Ù,ï%˛ƒÓ˚ ˛õÓ˚ flf# ≤ÃyÌ!ÙÜ˛Ë˛yˆÏÓ í˛z_Ó˚y!ôÜ˛y!Ó˚î# !lÓ≈y!ã˛ï˛ •ˆÏï˛l– ˆÓÔk˛ôˆÏÙ≈Ó˚ lyÓ˚#Ó˚
˛õÓ˚yÙ¢≈ˆÏÜ˛G ÎˆÏÌ‹T §¡øylçlÜ˛ ˆã˛yˆÏá ˆòáy •ï˛– flf#Ó˚ ≤ÃË˛yÓ ÷ô%Ùye à,ˆÏ•Ó˚ ÙˆÏôƒ•z
§#ÙyÓk˛ ÌyÜ˛ï˛ lyñ §¡õ)î≈ §ÙyˆÏç•z ï˛yÓ˚ ≤ÃË˛yÓ !SÈ°– ï˛ˆÏÓ lyÓ˚#ˆÏòÓ˚ ÓƒÓ§yÈüÈÓy!îçƒ
Ü˛Ó˚yñ !ÓˆÏò¢ ÎyGÎ˚yÓ˚ ˆÜ˛yl x!ôÜ˛yÓ˚ !SÈ° ly– ï˛y §ˆÏcG Ó°y ÎyÎ˚ ˆÎ lyÓ˚#ˆÏòÓ˚ §yˆÏÌ
˛õ!Ó˚FSÈß¨ÈüÈfl∫FSÈ !Ùe §%°Ë˛ xyã˛Ó˚lx §Ùyç Ü˛Ó˚ï˛–

ˆÓÔk˛§ÙyˆÏç lyÓ˚#ˆÏòÓ˚ Ë˛yàƒ §Ùyç Ü˛ï,˛≈Ü˛ !lô≈y!Ó˚ï˛ •ï˛ ly– ˆÓÔk˛Î%ˆÏà lyÓ˚#ˆÏÜ˛
Ü˛álG Ë˛yÓ˚Óy•# ˛õ÷ ÓˆÏ° ÙˆÏl Ü˛Ó˚y •ï˛ ly– lyÓ˚# Î!ò §Ç§yÓ˚ ç#ÓˆÏl ò«˛ Ü˛Ù≈# ly
• Ï̂ï˛l ï˛y• Ï̂° ï Ñ̨y Ï̂Ü˛ ò)̂ ÏÓ˚ §!Ó˚̂ ÏÎ˚ ̂ òGÎ˚y •ï˛ ly– ï˛ Ï̂Ó Ó°y ÎyÎ˚ ̂ Îñ ̂ ÓÔk˛Î%̂ Ïà !ÓÓy Ï̂•
ˆÎˆÏ•ï%˛ ˆÜ˛yˆÏly Ó˚Ü˛Ù xy•zlï˛ Óy ôÙ≈#Î˚ fl∫#Ü,˛!ï˛Ó˚ !Ó£ÏÎ˚ =Ó˚&c ˛õyÎ˚!l ˆ§ˆÏ•ï%˛ !ÓÓy•
!ÓˆÏFSÈˆÏòÓ˚ âê˛ly!ê˛G fl∫yÙ#ÈüÈflf#Ó˚ ÙˆÏlÓ˚ G˛õÓ˚ !lË˛≈Ó˚ Ü˛Ó˚ï˛– xÌ≈yÍ Ó°y ÎyÎ˚ ˆÎ !ÓÓy•
Ó¶˛l !SÈß¨ Ü˛Ó˚yÓ˚ ≤Ãáy ï˛ál !ÓòƒÙyl !SÈ°ñ !Ü˛v ~ §¡∫ˆÏ¶˛ ˆÜ˛yl xy•zl !SÈ° ly–
ˆÌÓ˚#àyÌyÎ˚ í˛zˆÏÕ‘á ˛õyGÎ˚y ÎyÎ˚ ˆÎ •z!§òy§# ò%ÓyÓ˚ !˛õï,˛à,ˆÏ• ≤Ãï˛ƒyÓï˛≈l Ü˛Ó˚ˆÏï˛ Óyôƒ
•ˆÏÎ˚!SÈˆÏ°l– Ü˛yÓ˚î ̨õÓ˚ ̨ õÓ˚ ò%!ê˛ fl∫yÙ#Ó˚ ~Ü˛çˆÏlÓ˚G ÙˆÏlyÙï˛ ly •GÎ˚yÎ˚ í˛zË˛Î˚ fl∫yÙ#•z
ï Ñ̨y Ï̂Ü˛ à,• ̂ Ì Ï̂Ü˛ Ó!•flÒyÓ˚ Ü˛ Ï̂Ó˚ !ò Ï̂Î˚!SÈ̂ Ï°l– §%ï˛Ó˚yÇ ~•z ò,‹Ty Ï̂hs˝Ó˚ Ùyôƒ Ï̂Ù !ÓÓy• !Ó Ï̂FSÈò
~ÓÇ !mï˛#Î˚ ˛õ!ï˛ @˝Ã•î ò%!ê˛ !òˆÏÜ˛Ó˚•z í˛zˆÏÕ‘á ˛õyGÎ˚y ÎyÎ˚–

ˆÓÔk˛ôÙ≈ Ó‡ ôl# ~ÓÇ ò!Ó˚oñ !ÓÓy!•ï˛ ~ÓÇ x!ÓÓy!•ï˛ Ó˚Ùl#Ó˚ í˛z˛õÓ˚ xq$ï˛
≤ÃË˛yÓ !ÓhflÏyÓ˚ Ü˛ˆÏÓ˚!SÈ°– ~•z ôˆÏÙ≈Ó˚ myÓ˚y xyÜ,˛‹T •ˆÏÎ˚ ï˛yÓ˚y §¡õ)î≈ !lÓ≈yî °yˆÏË˛Ó˚
xyÜ˛yCyÎ˚ §Ç§yÓ˚ ˛õ!Ó˚ï˛ƒyà Ü˛ˆÏÓ˚ ˛õ!Óe ç#Ól Îy˛õl Ü˛ˆÏÓ˚ˆÏSÈl– Ó%k˛ˆÏòˆÏÓÓ˚ K˛ylñ
ˆÓÔk˛ô Ï̂Ù≈ !l!•ï˛ §ï˛ƒñ ̂ ÓÔk˛ §¡±òyÎ˚Ë%̨ _´ ̂ °y Ï̂Ü˛ Ï̂òÓ˚ xyã˛yÓ˚ ÓƒÓ•y Ï̂Ó˚Ó˚ ̨õk˛!ï˛Ó˚ Ü˛Ìy
¢yÜ˛ƒÓÇ Ï̂¢Ó˚ Ó‡ Ó˚Ùl# à,•Ü˛e# G Ü˛îƒy ◊Óî Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ~•z §ÙhflÏ Ó˚#!ï˛l#!ï˛ ï Ñ̨y Ï̂òÓ˚
!ã˛ˆÏ_ àË˛#Ó˚ ◊k˛yÓ˚ §MÈ˛yÓ˚ Ü˛ˆÏÓ˚!SÈ°– ï˛ÑyÓ˚y çß√ã˛ˆÏe´Ó˚ Ë˛ˆÏÎ˚ Ë˛#ï˛ •ˆÏÎ˚ fl∫yÙ# ~ÓÇ
!˛õï˛yÙyï˛yÓ˚ Ü˛y Ï̂SÈ §Ç§yÓ˚ ï˛ƒy Ï̂àÓ˚ çlƒ xl%Ù!ï˛ ≤ÃyÌ≈ly Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ~ÓÇ ï Ñ̨yÓ˚y §Ç§yÓ˚
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ï˛ƒyà Ü˛ Ï̂Ó˚ Ë˛àÓyl ï˛Ìyàï˛ ~ÓÇ ̂ ÓÔk˛ô Ï̂Ù≈Ó˚ K˛yl# Ï̂òÓ˚ í z̨̨ õ Ï̂ò¢ ◊Óî Ü˛ Ï̂Ó˚ ï˛Ìy Ü˛ Ï̂ë˛yÓ˚
§ÇÎÙ G §yôlyÓ˚ myÓ˚y x•≈_¥ xç≈l Ü˛ˆÏÓ˚!SÈˆÏ°l–

ˆàÔï˛Ù Ó%̂ Ïk˛Ó˚ §ÙÎ˚üüüÈ §ß¨ƒy§ôÙ≈ lyÓ˚# Ï̂òÓ˚ Ü˛y Ï̂SÈ !Ü˛Ë˛y Ï̂Ó ≤Ã!ï˛Ë˛yï˛ • Ï̂Î˚!SÈ° ï˛yÓ˚
˛õ!Ó˚ã˛Î˚ ̨õyGÎ˚y ÎyÎ˚ ̂ ÌÓ˚#àyÌy G ï˛yÓ˚ Ë˛y£Ïƒ ̂ Ì Ï̂Ü˛– ̂ Ü˛yl ̂ Ü˛yl ̂ «˛ Ï̂e ̂ ÓÔk˛ Ó˚#!ï˛l#!ï˛Ó˚
≤ÃË˛yÓñ !ÓˆÏ¢£ÏË˛yˆÏÓ ˆÓÔk˛ôˆÏÙ≈Ó˚ xyÜ˛£Ï≈î#Î˚ ¢!_´ ÙˆÏlÓ˚ ˆË˛ï˛ˆÏÓ˚ xl%ˆÏ≤ÃÓ˚îy çy!àˆÏÎ˚
lyÓ˚# Ï̂òÓ˚ §Ç§yÓ˚ ̨õ!Ó˚ï˛ƒyà Ü˛ Ï̂Ó˚ xy§ Ï̂ï˛ Óyôƒ Ü˛Ó˚ï˛– Ó‡ §hs˝yl•yÓ˚y çll#ñ Ó¶˛ƒyñ !ÓôÓy
~ÓÇ xl%ï˛Æy ÓyÓ˚Ó!lï˛yñ ˆÓÔk˛ôˆÏÙ≈Ó˚ xyÜ˛£Ï≈î# ¢!_´Ó˚ myÓ˚y x!Ë˛Ë)˛ï˛ •ˆÏÎ˚ ˆÓÔk˛ôÙ≈
@˝Ã•î Ü˛ˆÏÓ˚!SÈˆÏ°l ~ÓÇ §Ç§yÓ˚ ˛õ!Ó˚ï˛ƒyà Ü˛ˆÏÓ˚ ò%/áñ !ï˛Ó˚flÒyÓ˚ ~ÓÇ xl%ˆÏ¢yã˛lyÓ˚ •yï˛
ˆÌˆÏÜ˛ Ù%!_´ °yË˛ Ü˛ˆÏÓ˚!SÈˆÏ°l– ~•z Ë˛yˆÏÓ §Ç§yˆÏÓ˚Ó˚ !ã˛hs˝y ̂ ÌˆÏÜ˛ Ù%!_´ °yË˛ Ü˛ˆÏÓ˚ fl∫ˆÏà≈
xÌÓy xlƒ ̂ Ü˛y Ï̂ly xyl®ÙÎ˚ fliy Ï̂l ̨õ%lç≈̂ Ïß√Ó˚ xy¢yÎ˚ lyÓ˚#Ó˚y ï˛álÜ˛yÓ˚ !ò Ï̂l !Ë˛«%̨ l#
~ÓÇ ˆÌÓ˚#ˆÏòÓ˚ Ü˛ˆÏë˛yÓ˚ ç#Ól G Ó�ï˛ xÓ°¡∫l Ü˛Ó˚ˆÏï˛l–

§ÙhflÏ ˆÓÔk˛ •z!ï˛•yˆÏ§•z ˆòáy ÎyÎ˚ ˆÎ Ù•y≤Ãçy˛õ!ï˛ ˆàÔï˛Ù# ~ÓÇ ˛õÑyã˛¢ï˛ ¢yÜ˛ƒ
Ù!•°y•z §Ó≈≤ÃÌ Ï̂Ù §Ç§y Ï̂Ó̊Ó̊ ÙyÎ̊y Ü˛y!ê˛ Ï̂Î̊ Óy•ẑ ÏÓ̊ ~ Ï̂§!SÈ̂ Ï°l ~ÓÇ ï Ñ̨yÓ̊y•z ̨õÓ̊Óï ≈̨#Ü˛y Ï̂°
!Ë˛«%˛î# §ÇˆÏâÓ˚ ≤Ã!ï˛¤˛y Ü˛ˆÏÓ˚!SÈˆÏ°l– Ù•y≤Ãçy˛õ!ï˛ ˆàÔï˛Ù# Ó%ˆÏk˛Ó˚ ôye#Ùyï˛y !SÈˆÏ°lñ
Ó˚yçÜ%˛ˆÏ° ï˛ÑyÓ˚ çß√ •ˆÏ°G Ó˚Ùî#ˆÏòÓ˚ ÙˆÏôƒ !ï˛!l §Ó≈≤ÃÌÙ ˛õy!Ì≈Ó §ÙhflÏ §%áfl∫yFSÈ®ƒ
ï˛ƒyà Ü˛ˆÏÓ˚ §ß¨ƒy§ ç#Ól @˝Ã•î Ü˛ˆÏÓ˚!SÈˆÏ°l– Ù•y≤Ãçy˛õ!ï˛ ˆàÔï˛Ù# ~ÓÇ xyÓ˚G !Ü˛S%È
¢yÜ˛ƒ Ù!•°yÓ˚ x!Ë˛ˆÏ£ÏˆÏÜ˛Ó˚ ˛õˆÏÓ˚•z !Ë˛«%˛î# §Çâ §%≤Ã!ï˛!¤˛ï˛ •Î˚ ~ÓÇ ï˛yÓ˚y Ó‡ @˝ÃyˆÏÙñ
¢•ˆÏÓ˚ ~ÓÇ !Ó!Ë˛ß¨ ˆç°yˆÏï˛ SÈ!í˛¸ˆÏÎ˚ ˛õˆÏí˛¸!SÈˆÏ°l–

≤Ã§Dï˛ í ẑ̨ ÏÕ‘á Ü˛Ó˚y ÎyÎ˚ ̂ Îñ §Ç Ï̂â ≤Ã Ï̂Ó Ï̂¢Ó˚ ̨õ)̂ ÏÓ≈ xl%!¤˛ï˛ §Ó≈≤ÃÜ˛yÓ˚ x˛õÓ˚y Ï̂ôÓ˚
òu˛ ˆÌˆÏÜ˛ ˆÌÓ˚# ~ÓÇ !Ë˛«%˛î#Ó˚y Ù%_´ !SÈˆÏ°l– GˆÏ”˛lÓyˆÏà≈Ó˚ ÚÚ!ÓlÎ˚ !˛õê˛Ü˛ÛÛ12 @˝ÃˆÏsiÓ˚
í˛zˆÏÕ‘á xyˆÏSÈÈüüüÈ ˆÎ lyÓ˚# fl∫yÙ#Ó˚ ¢Îƒy Ü˛°%!£Ïï˛ Ü˛ˆÏÓ˚ˆÏSÈ ï˛yÓ˚ òu˛ xï˛ƒhs˝ Ü˛ˆÏë˛yÓ˚ !SÈ°–
~Ùl!Ü˛ fl∫yÙ# xlyÎ˚y Ï̂§•z ~Ó˚*˛õ flf#Ó˚ ≤Ãyî •Ó˚î Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ïï˛l– !Ü˛v Î!ò Óƒ!Ë˛ã˛y!Ó˚l#
Ó˚Ùî# ≤ÃÓ�çƒy @˝Ã•ˆÏîÓ˚ myÓ˚y !Ë˛«%˛î# §ÇˆÏâ ≤ÃˆÏÓ¢ Ü˛Ó˚ˆÏï˛l ï˛y•ˆÏ° !ï˛!l òˆÏu˛Ó˚ •yï˛
ˆÌˆÏÜ˛ xÓƒy•!ï˛ °yË˛ Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛l– ~ !Ó£ÏˆÏÎ˚ ~Ü˛!ê˛ ò,‹TyˆÏhs˝Ó˚ í˛zˆÏÕ‘á Ü˛Ó˚y •°ÈüüüÈ
~Ü˛ÓyÓ˚ ~Ü˛çl !°FSÈ!ÓÓ˚ ˛õb# Óƒ!Ë˛ã˛yÓ˚ Ü˛ˆÏÓ˚– ï˛ál fl∫yÙ# ï˛yˆÏÜ˛ •ï˛ƒy Ü˛Ó˚ˆÏï˛ Ùlfli
Ü˛ Ï̂Ó˚l– ~•z Ü˛yÓ˚̂ Ïî Ó˚Ùî#!ê˛ ï˛ál ◊yÓhflÏ# Ï̂ï˛ !à Ï̂Î˚ ç Ï̃lÜ˛ !Ë˛«%̨ î#Ó˚ Ü˛y Ï̂SÈ ò#!«˛ï˛ •l–
fl∫yÙ# ◊yÓhflÏ# Ï̂ï˛ ~ Ï̂§ ï˛yÓ˚ flf# Ï̂Ü˛ ̂ ò Ï̂á ̂ e´yôÓ¢ï˛ñ ̂ Ü˛y¢ Ï̂°Ó˚ Ó˚yçy ̨õy Ï̂§lyò#Ó˚ Ü˛y Ï̂SÈ
x!Ë˛ Ï̂Îyà í z̨̨ õ!fliï˛ Ü˛Ó˚̂ Ï°l ~ÓÇ § Ï̂D § Ï̂D ̂ § ̂ Î !Ë˛«%̨ î# • Ï̂Î˚̂ ÏSÈ ï˛yG Ó˚yçy Ï̂Ü˛ K˛y˛õl
Ü˛Ó˚ˆÏ°l– §ÙhflÏ ÷ˆÏl Ó˚yçy Ó°ˆÏ°lÈüüüÈ ˆ§ Îál !Ë˛«%˛î# •ˆÏÎ˚ˆÏSÈñ ï˛ál ï˛yˆÏÜ˛ xyÓ˚
ˆÜ˛yl òˆÏu˛•z Ü˛Ó˚y §Ω˛Ó lÎ˚–
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lyÓ̊# Ï̂òÓ̊ §Ç Ï̂â ≤Ã̂ ÏÓ¢ Ï̂Ü˛ ̂ àÔï˛Ù Ó%k˛ xyê˛!ê˛ !lÎ̊Ù ̨õy° Ï̂lÓ̊ ¢ï ≈̨§y Į̈̂ õ«˛ Ü˛̂ ÏÓ̊!SÈ̂ Ï°l–
~•z xyê˛!ê˛ xl%¢y§lˆÏÜ˛ =Ó˚&ô¡øy Ó°y •Î˚– !Ë˛«%˛ ~ÓÇ !Ë˛«%˛l#ˆÏòÓ˚ í˛zË˛Î˚•z~•z xyê˛!ê˛
!lÎ˚Ù Ùyly xyÓ¢ƒÜ˛– ï˛ˆÏÓ !Ë˛«%˛î#ˆÏòÓ˚ §Ó≈òy !Ë˛«%˛Ó˚ G˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚ ÌyÜ˛ˆÏï˛ •ï˛–
≤Ã§Dï˛ Ó°y ÎyÎ˚ ̂ Îñ xyê˛!ê˛ xl%¢y§l ̨õy° Ï̂lÓ˚ ≤Ãï˛!◊%!ï˛ !ò Ï̂Î˚ Ó˚Ùl#Ó˚y §Ç Ï̂â ≤Ã Ï̂Ó Ï̂¢Ó˚
x!ôÜ˛yÓ˚ °yË˛ Ü˛Ó˚ˆÏï˛l–

Î!òG !Ë˛«%˛l# §Çâ !SÈ° !Ü˛v ˆÓÔk˛ !Ë˛«%˛ §ÙyˆÏçñ !Ë˛«%˛î#Ó˚y !Ë˛«%˛ˆÏòÓ˚ ï%˛°lyÎ˚
•#l Ó˚*ˆÏ˛õ•z àîƒ •ˆÏï˛l– ˆÜ˛lly !Ë˛«%˛#ˆÏòÓ˚ §ÇˆÏâ ≤ÃˆÏÓˆÏ¢Ó˚ x!ôÜ˛yÓ˚ ˆòGÎ˚y •ˆÏ°G
˛õ)î≈ ÙÎ≈yòy Ü˛ál•z ≤Ãòyl Ü˛Ó˚y •Î˚!l– ï˛y §ˆÏcG ~Ü˛Ìy Ó°ˆÏï˛•z •Î˚ ˆÎ §ß¨ƒy§# ï˛Ìy
!Ë˛«%̨ # Ï̂òÓ˚ Ù Ï̂ôƒ x Ï̂lÜ˛•z ï˛y Ï̂òÓ˚ ò«˛ï˛yÓ˚ myÓ˚y §Ó≈y Ï̂@˝Ã ̂ ˛õÔÑSÈy Ï̂ï˛ §«˛Ù •l– ~ Ï̂òÓ˚ Ù Ï̂ôƒ
ˆÎÙl í˛zˆÏÕ‘á ˆÎyàƒ !SÈˆÏ°lÈüüüÈ

ˆçƒ‹Tï˛yÓ˚ ˆ«˛ˆÏe §Ó≈y@˝ÃÈüüüÈ Ù•y˛õçy˛õ!ï˛ ˆàyê˛y!Ù–
§Ó≈ˆÏ◊‹T ≤ÃK˛yÎ˚ÈüüüÈ ˆáˆÏÙy
Ùyl!§Ü˛ «˛Ùï˛yÎ˚ §Ó≈yˆÏ@˝ÃÈüüüÈ í˛zÍ˛õ°Ë˛
!ÓîÎ˚ fløÓ˚ˆÏl §Ó≈yˆÏ@˝Ã ≠ ˛õyã˛yÓ˚y
ô¡ø Ó°yÓ˚ ˆ«˛ˆÏe §Ó≈yˆÏ@˝Ã ≠ ô¡ø!ò!ß¨
o&ï˛ xhs˝ò,≈!‹TˆÏï˛ §Ó≈yˆÏ@˝Ã ≠ Ë˛j% Ü%˛¢y°yˆÏÜ˛¢#

ˆÓÔk˛ò¢≈̂ Ïl ~•z §Ü˛° Ù•#Î˚§# lyÓ˚# Ï̂òÓ˚ í ẑ̨ ÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– ~SÈyí ¸̨yG ̨õMÈ˛Ù ¢ï˛y∑# Ï̂ï˛
ˆçl ˆÓÔk˛ôˆÏÙ≈Ó˚ §yï˛y¢ï˛Ù Ë˛yÓ˚ï˛#Î˚ ˛õ,¤˛ˆÏ˛õy£ÏÜ˛ ~ÓÇ ˆÓy!ôôˆÏÙ≈Ó˚ !¢«˛Ü˛ñ !Î!l
~Ü˛çl lyÓ˚# !SÈˆÏ°l– ˆ°!í˛ Ó%k˛yñ òy lyÇ !Ë˛ˆÏÎ˚ï˛lyˆÏÙÓ˚ §ÓˆÏã˛ˆÏÎ˚ Óí˛¸ Ó%k˛ Ù)!ï˛≈ñ Îy
~Ü˛çl lyÓ˚#Ó˚ ̂ ÓÔk˛ò¢≈̂ Ïl ≤ÃÜ,̨ ï˛ xÓfliyl Ï̂Ü˛ Óƒ_´ Ü˛ Ï̂Ó˚– ~SÈyí ¸̨yG xy•zÎ˚y ̂ áÙy !SÈ Ï̂°l
~Ü˛çl çyÙ≈yl xyˆÏÙ!Ó˚Ü˛yl ˆÓÔk˛ !¢«˛Ü˛ ~ÓÇ ˆÌÓ˚yÓy!òl ˆÓÔk˛ §ß¨ƒy§#ñ !Î!l ≤ÃÌÙ
˛õ!Ÿã˛Ùy Ù!•°y !SÈ̂ Ï°l– !ï˛!l Ù!•°y Ï̂òÓ˚ ̂ ÓÔk˛ôÙ≈ ã˛ã ≈̨yÓ˚ §%̂ ÏÎyà ≤Ãòy Ï̂lÓ˚ çlƒ !ÓŸªÓƒy˛õ#
ˆÓ¢ Ü˛ˆÏÎ˚Ü˛!ê˛ ˆÓÔk˛ ˆÜ˛w ≤Ã!ï˛¤˛y Ü˛ˆÏÓ˚!SÈˆÏ°l– ~SÈyí˛¸yG ˆ˛õÙy ã˛yòÓ˚yl ~Ü˛çl
!lô≈y!Ó˚ï˛ !ï˛ÓÁ!ï˛ §ß¨ƒy§#ñ ˆ°áÜ˛ñ !¢«˛Ü˛ñ !ï˛!l •zí˛zˆÏÓ˚y˛õñ xˆÏfiê˛∆!°Î˚y ~ÓÇ í˛z_Ó˚
xy Ï̂Ù!Ó̊Ü˛y ç%̂ Ïí˛̧ Ü˛Ù≈¢y°y ï˛Ìy ̂ §!ÙlyÓ̊ ~ÓÇ ̂ Ù!í˛ Ï̂ê˛¢l !Ó̊!fiê ∆̨ê˛ ̨õ!Ó̊ã˛y°ly Ü˛ Ï̂Ó̊ Ï̂SÈl–13

§yÙ!@˝ÃÜ˛ xy Ï̂°yã˛lyÓ˚ ̨õÓ˚ Ù Ï̂l • Ï̂ï˛ ̨õy Ï̂Ó˚ ̂ Îñ lyÓ˚#Ó˚y ̂ ÓÔk˛ô Ï̂Ù≈Ó˚ ̂ ≤Ã!«˛ Ï̂ï˛ Î Ï̂Ì‹T
fl∫yô#lï˛y G ÙÎ≈yòy °yË˛ Ü˛Ó˚̂ Ï°Gñ ~•z fl∫yô#lï˛yÓ˚ xhs˝Ó˚y Ï̂° !Ü˛ ̨õ%Ó˚&£Ï Ü˛ï,̨ ≈Ü˛ ̨õ!Ó˚ã˛y!°ï˛
•GÎ˚yÓ˚ Óy ˛õ%Ó˚&£Ï ≤Ãyôyîƒ ˆÙˆÏl ˆlGÎ˚yÓ˚ ≤ÃÜ,˛ï˛•z xÓ§yl âˆÏê˛!SÈ°⁄ í˛z_ˆÏÓ˚ Ó°y ÎyÎ˚
˛õ%Ó˚&£Ï ≤Ãyôyîƒ ÌyÜ˛y §ˆÏcGñ ˆÓÔk˛Î%ˆÏàÓ˚ lyÓ˚#Ó˚y ÎˆÏÌ‹T í˛zß¨ï˛ ç#Ól Îy˛õl Ü˛Ó˚ˆÏï˛l–
§Ù@˝Ã ˆÓÔk˛ §y!•ˆÏï˛ƒÓ˚ ˆ≤Ã!«˛ˆÏï˛ ˆÓÔk˛ò¢≈ˆÏl lyÓ˚#Ó˚ xÓfliyˆÏlÓ˚ í˛zIµ°ï˛Ù !òÜ˛!ê˛ˆÏÜ˛
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xyˆÏ°yÜ˛˛õyï˛ Ü˛Ó˚yÓ˚ ˆã˛‹Ty Ü˛ˆÏÓ˚!SÈ– ~•z ≤ÃÓ¶˛ xyˆÏ°yã˛lyÓ˚ ÙyôƒˆÏÙ Ù)°ï˛ ˆÓÔk˛ò¢≈ˆÏl
lyÓ˚#Ó˚ xÓfliyˆÏlÓ˚ ~Ü˛ê˛y •z!ï˛Ù)°Ü˛ fl∫FSÈ ôyÓ˚îy ≤Ãòyl Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ–

@˝Ãsi˛õ!O ≠

1– §%Ë)˛!ï˛ Ó˚Ol Óí˛YÎ˚yñ ÚˆÓÔk˛ Ù!•Î˚§# lyÓ˚#Ûñ ôÙ≈yôyÓ˚ ˆÓÔk˛@˝Ãsi ≤ÃÜ˛y¢l#ñ Ü˛°Ü˛yï˛yñ ≤ÃÌÙ

≤ÃÜ˛y¢–

2– í˛É ◊# !ÓÙ°y ã˛Ó˚î °y•yñ ÚˆÓÔk˛ Ó˚Ùî#Ûñ ≤ÃÜ˛y¢Ü˛ ◊# !í˛É~°É~§É çÎ˚Óô≈lñ Ù•yˆÏÓy!ô Ó%Ü˛

~ˆÏç!™ñ Ü˛°Ü˛yï˛yñ §Çà!ë˛ï˛ !mï˛#Î˚ §ÇflÒÓ˚îñ 1999–

3– !Ë˛«%˛ ¢#°Ë˛oñ ÚˆÌÓ˚#àyÌyÛ Ù•yˆÏÓy!ô Ó%Ü˛ ~ˆÏç!™ñ Ü˛°Ü˛yï˛yñ ≤ÃÌÙ ≤ÃÜ˛y¢ly ÈüÈ 1998–

4– ã˛yÓ˚&ã˛w Ó§%ñ Úô¡ø˛õòÛñ Ù•yˆÏÓy!ô Ó%Ü˛ ~ˆÏç!™ñ Ü˛°Ü˛yï˛yñ §ÇˆÏ¢y!ôï˛ £Ï¤˛ §ÇflÒÓ˚î ñ 1999–

5– !Ë˛«%˛ ¢#°Ë˛o Úô¡ø˛õòÛ Ù•yˆÏÓy!ô Ó%Ü˛ ~ˆÏç!™ñ Ü˛°Ü˛yï˛yñ §ÇˆÏ¢y!ôï˛ ï,˛ï˛#Î˚ §ÇflÒÓ˚îñ 1999–

6– ˛õ![˛ï˛ ôÙ≈ôyÓ˚yÓ˚ Ù•yfli!ÓÓ˚ñ ÙôƒÙ !lÜ˛yÎ˚Ûñ ôÙ≈yôyÓ˚ ˆÓÔk˛ @˝Ãsi ≤ÃÜ˛y¢l#ñ Ü˛°Ü˛yï˛yñ ≤ÃÌÙ

§ÇflÒÓ˚îñ 1956–

7– §DÓ˚yç ¢#°y°flÒyÓ˚ Ù•yfli!ÓÓ˚ñ ÚÓ%k˛Î%ˆÏàÓ˚ ˆÓÔk˛Ó˚Ùî#Ûñ ôÙ≈yôyÓ˚ ˆÓÔk˛ @˝Ãsi ≤ÃÜ˛y¢l#ñ 1397–

8– Murcott, Susan, The first Buddhist Women : Translation’s and commen-

taries on the Therigatha, Publisher-Pgw, 1991

9– Akira Hirakawa, Monastic Discipline for the Buddhist Nuns : An English

Translation of the Chinese Tent of the Mahasamghika-Bhiksunivinaya,

Kashi Prasad Jayaswal Research Institute, 1999.

10– I. B Horner, Women in Early Buddhist Literature, The Wheel Publication

Colombo, 1961.

11– I. B Horner, Women under Primitive Buddhism : Laywomen and

Almswomen, George Routledge and Sons, London, 1930.

12– G. Buhler (trans), Laws of Manu, Sacred Books of the East, vol-XXV, Published

by the library of Alexanda, Oxford, 1866

13– Dr. LS Dewaraja, The Position of  Women in Buddhism, The Wheel Publication,

Srilanka, 1981
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Ú˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyˆÏòÓ˚ÛÈüÈ!Ü˛S%È ≤Ã§D

ã˛Î˚l Ü˛Ù≈Ü˛yÓ˚ åˆfiê˛ê˛ ~ˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ Ó˚y‹T…!ÓK˛yl !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
§Ùyç §,‹T Ü,˛!eÙ ˜Ó£ÏˆÏÙƒÓ˚ !ÓÓ˚&ˆÏk˛ ÚlyÓ˚#ÓyˆÏòÓ˚Û °í˛¸y•z ò#â≈!òˆÏlÓ˚ñ Î!òG lyÓ˚#Ó˚
x!ôÜ˛yÓ˚ ̨ õ%Ó˚&£Ï G lyÓ˚#Ó˚ §Ùï˛y !Ó£ÏˆÏÎ˚ñ ï˛Ó%G  ~•z x!ôÜ˛yˆÏÓ˚Ó˚ ≤ÃÜ,˛!ï˛ Óy ôÓ˚î !Ó!Ë˛ß¨
˛õ!Ó˚§ Ï̂Ó˚ÈüüüÈ §yÙy!çÜ˛ñ xÌ≈̃ Ïl!ï˛Ü˛ñ Ó˚yç Ï̃l!ï˛Ü˛ñ ôÙ≈#Î˚ñ ̃ ò!•Ü˛ñ Ùyl!§Ü˛ ≤ÃË,̨ !ï˛ ̂ «˛ Ï̂e
!Ë˛ß¨ !Ë˛ß¨– ~•z !Ë˛ß¨ï˛yÓ˚ !Ó!Ë˛ß¨ ò,!‹TË˛!D çß√ !òˆÏÎ˚ˆÏSÈ lyÓ˚#ÓyˆÏòÓ˚ !Ó!Ë˛ß¨ Ùï˛yò¢≈ñ !ë˛Ü˛
~Ó˚Ü˛Ù ~Ü˛!ê˛ lÓ˚#Óyò# ò,!‹TË˛D# •° Ú˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyòÛ– ly!Ó˚ÓyˆÏòÓ˚ ~•z ò,!‹TË˛D#
!Ü˛Ë˛y Ï̂Ó ̨õ!Ó˚̂ ÏÓ¢ §ÇÓ˚«˛î G lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ Ó˚«˛yÓ˚ çlƒ ̨õ%Ñ!çÓyò# ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ !ÓÓ˚& Ï̂k˛
ˆç•yò ˆây£Ïîy Ü˛ˆÏÓ˚ ~•z ≤ÃÓˆÏ¶˛Ó˚ ˆ§ê˛y•z xyˆÏ°yã˛ƒ–

§)ã˛Ü˛ ≠ lyÓ˚#Óyòñ !°D ˜Ó£ÏÙƒñ ˛õ!Ó˚ˆÏÓ¢ñ ç#Ó ˜Ó!ã˛e–

Ù)° xy Ï̂°yã˛ly ≠
~Ü˛!ê˛ Ó˚yç˜Ïl!ï˛Ü˛ ò,!‹TË˛D# !•ˆÏ§ˆÏÓ !ÓÇ¢ ¢ï˛y∑#ˆÏï˛ lyÓ˚#Óyò# ôyÓ˚îyÓ˚ í˛zqÓ âˆÏê˛–
Î!òG ÚFeministÛ ¢∑!ê˛Ó˚ ≤ÃÌÙ ÓƒÓ•yÓ˚ •Î˚ í˛zl!ÓÇ¢ ¢ï˛y∑#ˆÏï˛ Ê˛Ó˚y§# !ã˛!Ü˛Í§y
!ÓK˛yˆÏlÓ˚ ˆ«˛ˆÏe– 1872 §yˆÏ° ~Ü˛çl Ê˛Ó˚y!§ lyÓ˚# !ÓˆÏm£Ï# ˆ°áÜ˛ Alexandre

Dumas ï Ñ̨yÓ˚ ÚÚL’homme-femmeÛÛ ≤ÃÓ Ï̂¶˛ ̂ l!ï˛Óyã˛Ü˛ x Ï̂Ì≈ lyÓ˚#Óyò# ¢∑!ê˛  ≤ÃÌÙ
≤ÃˆÏÎ˚yà Ü˛ˆÏÓ˚l1– ï˛ˆÏÓ ˛õÓ˚Óï˛≈#Ü˛yˆÏ° ¢∑!ê˛ ô#ˆÏÓ˚ ô#ˆÏÓ˚ !ÓˆÏ¢£Ï xÌ≈Ó• •ˆÏÎ˚ GˆÏë˛ ~ÓÇ
x‹Tyò¢ ¢ï˛y∑#Ó˚ ̂ ¢£ÏyˆÏô≈ ~Ü˛!ê˛ ≤Ã!ï˛!¤˛ï˛ Ùï˛yò¢≈ !•§yˆÏÓ lyÓ˚#ÓyˆÏòÓ˚ Îyey ÷Ó˚& •Î˚–
Óï ≈̨Ùyl §Ù Ï̂Î˚ ÚlyÓ˚#ÓyòÛ ¢∑!ê˛ lyÓ˚#ÛÓ˚ x!ôÜ˛yÓ˚ Ó˚«˛yÓ˚ xy Ï̂®y° Ï̂lÓ˚ § Ï̂D ~Ü˛ydË˛y Ï̂Ó
ˆòáy !ò Ï̂Î˚̂ ÏSÈ– lyÓ˚#Óy Ï̂òÓ˚ §ÇK˛y !ò Ï̂ï˛ !à Ï̂Î˚ Ó˚yç◊# Ó§% ï Ñ̨yÓ˚ ÚÚ≤Ã§D ÙylÓ#!ÓòƒyÛÛ @˝Ã Ï̂si
ÓˆÏ°ˆÏSÈlÈüüüÈ ÚÚlyÓ˚#Óyò •° §Ü˛° ôÓ˚ˆÏlÓ˚ xydÈüÈ§ˆÏã˛ï˛lñ §Ùyç §ˆÏã˛ï˛lñ xy!ô˛õï˛ƒ
!ÓˆÏÓ˚yô# lyÓ˚# x!Ë˛K˛ï˛yÓ˚ myÓ˚y §Ù,k˛ ~Ü˛!ê˛ !ã˛hs˝yôyÓ˚yÛÛ2– lyÓ˚#Óyò# ï˛_¥ ÙˆÏl Ü˛ˆÏÓ˚ ˆÎ
lyÓ˚#Ó˚y ï˛yˆÏòÓ˚ !°Dàï˛ ˜Ó£ÏˆÏÙƒÓ˚ Ü˛yÓ˚ˆÏî  ˜Ó£ÏˆÏÙƒÓ˚ §¡ø%á#l •Î˚ xyÓ˚ ~•z ˜Ó£ÏÙƒ ò)Ó˚
Ü˛Ó˚y §Ω˛Ó ~ÓÇ ï˛y Ü˛Ó˚ˆÏï˛ •ˆÏÓ–

xy Ï̂®y° Ï̂lÓ̊ ≤ÃÜ,̨ !ï˛Ó̊ í z̨̨ õÓ̊ !Ë˛!_ Ü˛ Ï̂Ó̊ lyÓ̊#Óyò# Ë˛yÓly Ï̂Ü˛ !ï˛l!ê˛ ï˛Ó̊ Ï̂D åWaveä
xyˆÏ°yã˛ly Ü˛Ó˚y •ˆÏÎ˚ ÌyˆÏÜ˛– í˛z!l¢ ¢ï˛ˆÏÜ˛Ó˚ ÙyV˛yÙy!V˛ §ÙÎ˚ˆÏÜ˛ lyÓ˚#ÓyˆÏòÓ˚ ≤ÃÌÙ
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ï˛Ó˚̂ ÏDÓ˚ §)ã˛ly Ü˛y° !•§y Ï̂Ó ô Ï̂Ó˚ ̂ lGÎ˚y •Î˚ñ ~•z ̨õÎ≈y Ï̂Î˚Ó˚ lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚ ≤Ãôyl
°«˛ƒ•z !SÈ° Ó˚yç Ï̃l!ï˛Ü˛ G xy•zlàï˛ x!ôÜ˛y Ï̂Ó˚Ó˚ ̂ «˛ Ï̂e !°D Ï̃Ó£Ï̂ ÏÙƒÓ˚ xÓ§yl âê˛y Ï̂ly–
lyÓ˚#ÓyˆÏòÓ˚ !mï˛#Î˚ ï˛Ó˚ˆÏDÓ˚ í˛zqÓ âˆÏê˛ 1960ÈüÈ70 ~Ó˚ ò¢ˆÏÜ˛ ~ÓÇ lyÓ˚#ÓyˆÏòÓ˚ ~•z
!mï˛#Î˚ ï˛Ó˚D ã˛y!°ï˛ •ˆÏÎ˚!SÈ° xÌ≈˜Ïl!ï˛Ü˛ñ xy•z!l G ˆÎÔl fl∫yô#lï˛y xç≈ˆÏlÓ˚ ÙˆÏï˛y
!Ó£ÏÎ˚ =!°Ó˚ í˛z˛õÓ˚ !Ë˛!_ Ü˛ˆÏÓ˚–  lyÓ˚#ÓyˆÏòÓ˚ ï,˛ï˛#Î˚ ï˛Ó˚ˆÏDÓ˚ §)e˛õyï˛ •Î˚ 1990 ~Ó˚
ò¢ Ï̂Ü˛Ó˚ ̂ àyí ¸̨yÓ˚ !ò Ï̂Ü˛– ~•z ï,̨ ï˛#Î˚ ï˛Ó˚̂ ÏDÓ˚ lyÓ˚#Óyò àyeÓî≈ !Ë˛!_Ü˛ ̂ ày¤˛#Ó˚ !Ó Ï̂Ó˚y!ôï˛yñ
í z̨_Ó˚ Å˛õ!l Ï̂Ó!¢Ü˛ï˛yÓyò ï˛_¥ñ §Ùy Ï̂°yã˛lyÙ)°Ü˛ ï˛_¥ñ í z̨_Ó˚ xyô%!lÜ˛ï˛yÓyòñ ̨õ!Ó˚̂ ÏÓ¢
ˆÜ˛!wÜ˛ lyÓ˚#Óyòñ !ÓÜ˛“ ˆÎÔlï˛yÓ˚ !ã˛hs˝y •zï˛ƒy!ò ˆÌˆÏÜ˛ Ó˚§ò §Ç@˝Ã• Ü˛ˆÏÓ˚– xÌ≈yÍ
˛õ!Ó˚ˆÏÓ¢ ˆÜ˛!wÜ˛ lyÓ˚#Óyò Óy ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò åEco-feminismä •° lyÓ˚#ÓyˆÏòÓ˚
ï,˛ï˛#Î˚ ï˛Ó˚ˆÏDÓ˚ ˛õÎ≈yÎ˚Ë%˛_´–

ÚEco-feminismÛ Óy Ú˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyòÛ ¢∑!ê˛ ≤ÃÌÙ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚l Ê˛Ó˚y!§
lyÓ˚#Óyò# ï˛y!_¥Ü˛ Ê�˛ÑyˆÏ§yÎ˚y òy GˆÏÓÑyl åFrancoise d’Eaubonneä 1974 §yˆÏ°
≤ÃÜ˛y!¢ï˛ ï˛ÑyÓ˚ Feminism or Death (Le Féminisme ou La Mort) @˝ÃˆÏsi–
~•z @˝ÃˆÏsi !ï˛!l ̂ ò!áˆÏÎ˚ˆÏSÈl ̨ õ%Ó˚&£Ïï˛y!sfÜ˛ï˛y myÓ˚y lyÓ˚# òÙl ~ÓÇ ≤ÃÜ,˛!ï˛ òÙˆÏlÓ˚ ÙˆÏôƒ
xˆÏlÜ˛ §yÙO§ƒ Ó˚ˆÏÎ˚ˆÏSÈ ~ÓÇ ~•z òÙˆÏlÓ˚ Ê˛ˆÏ° ˛õ!Ó˚ˆÏÓ¢ ôÁÇ§ •ˆÏFSÈ– Braidotti

˛õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óy Ï̂òÓ˚ §ÇK˛y !ò Ï̂ï˛ !à Ï̂Î˚ Ó Ï̂° Ï̂SÈl ÚÚEcofeminism as the feminist

position most explicitly concerned with Environment Degradation.4ÛÛ
§•ç Ë˛y Ï̂Ó Ó° Ï̂ï˛ ̂ à Ï̂° ̨õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óy Ï̂òÓ˚ Ù)° !Ó£ÏÎ˚Ó› •° ̨õ!Ó˚̂ ÏÓ Ï̂¢ G lyÓ˚# Ï̂òÓ˚
í˛z˛õÓ˚ xÓòÙl ~ÓÇ !l˛õ#í˛¸ˆÏlÓ˚ ≤Ãôyl Ü˛yÓ˚î •° !˛õï,˛ï˛y!sfÜ˛ ÓƒÓfliy– ~ÈüÈ≤Ã§ˆÏD
Ü˛ƒyˆÏÓ˚l GÎ˚yˆÏÓ˚l ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò# §¡õˆÏÜ˛≈ òy¢≈!lÜ˛ Óƒyáƒy !òˆÏï˛ !àˆÏÎ˚ ÓˆÏ°ˆÏSÈl
!˛õï,˛ï˛sf myÓ˚y §,‹T ̃ mï˛ Ù)°ƒˆÏÓyôÈüÈ•z lyÓ˚# G ≤ÃÜ,˛!ï˛Ó˚ !l˛õ#í˛¸ˆÏlÓ˚ Ü˛yÓ˚î5– !˛õï,˛ï˛y!sfÜ˛
ÓƒÓfliy ÚlyÓ˚#Ó˚ ≤ÃÜ,̨ !ï˛Ü˛Ó˚îÛ ~ÓÇ Ú≤ÃÜ,̨ !ï˛Ó˚ lyÓ˚#Ü˛Ó˚̂ ÏîÓ˚Û Ùyôƒ Ï̂Ù í z̨Ë˛ Ï̂Î˚Ó˚ í z̨̨ õÓ˚ ̂ ¢y£Ïî
G !l˛õ#í˛¸l ã˛y°yÎ˚ ÓˆÏ° ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò#Ó˚y ÙˆÏl Ü˛ˆÏÓ˚l– ~ál ≤ÃŸ¿ÈüüüÈ !Ü˛Ë˛yˆÏÓ
!˛õï,˛ï˛sf lyÓ˚# G ˛õ!Ó˚ˆÏÓ¢ˆÏÜ˛ !l˛õ#í˛¸l Ü˛ˆÏÓ˚⁄ ~ˆÏ«˛ˆÏe !˛õï,˛ï˛sf ˆÎ ˆÜ˛Ô¢° xÓ°¡∫l
Ü˛ Ï̂Ó˚ ï˛y •° lyÓ˚# Ï̂Ü˛ ≤ÃÜ,̨ !ï˛Ó˚ §y Į̈̂ õ Ï̂«˛ ~ÓÇ ̨õ%Ó˚&£Ï̂ ÏÜ˛ §Çfl,Ò!ï˛Ó˚ §y Į̈̂ õ Ï̂«˛ !ã˛!•´ï˛ Ü˛Ó˚y–

lyÓ˚#Ó˚ ≤ÃÜ,˛!ï˛ Ü˛Ó˚ˆÏlÓ˚ fl∫˛õˆÏ«˛ ̨ õ%Ó˚&£Ïï˛ˆÏsfÓ˚ Î%!_´ •°ÈüüüÈ  lyÓ˚#ˆÏòÓ˚ Ùyl!§Ü˛ ~ÓÇ
¢yÓ˚#Ó˚Ó,_#Î˚ §_y lyÓ˚#Ó˚ § Ï̂D ≤ÃÜ,̨ !ï˛Ó˚ §yÙO§ƒ˛õ)î≈ !•§y Ï̂Ó ≤ÃÜ˛y¢ Ü˛ Ï̂Ó˚– lyÓ˚# ≤ÃÜ,̨ !ï˛àï˛
Ë˛yˆÏÓ•z xyˆÏÓà≤ÃÓîñ ÙÙï˛yÙÎ˚#ñ ˆfl¨•¢#°y ~ÓÇ ~•z §Ü˛° ˜Ó!¢‹Tƒ ï˛yˆÏÜ˛ ≤ÃÜ,˛!ï˛Ó˚
§ Ï̂D ~Ü˛yd Ü˛ Ï̂Ó˚ ̂ ï˛y Ï̂°– ï˛ySÈyí ¸̨y lyÓ˚#Ó˚ ≤ÃÜ,̨ !ï˛ Ü˛Ó˚î Ü˛Ó˚y •Î˚ Îál ï˛y Ï̂Ü˛ ≤Ãyî#çà Ï̂ï˛Ó˚
lyˆÏÙ Óî≈ly Ü˛Ó˚y •Î˚ñ ˆÎÙlÈüüüÈÈ Cats, Cows •zï˛ƒy!ò– xlƒ!òˆÏÜ˛ xl%Ó˚*˛õ Ë˛yˆÏÓ
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≤ÃÜ,˛ï˛ˆÏÜ˛ ÚSHEÛ Ó°y •Î˚ ~ÓÇ Úçll#Û !•§yˆÏÓ ï˛yÓ˚ Ó˚*˛õ xB˛î Ü˛Ó˚y •Î˚– ˆÎˆÏ•ï%˛
lyÓ˚#Ó˚ ÙˆÏï˛y•z ≤ÃÜ,˛!ï˛ Î%!_´Ó˚ myÓ˚y ˛õ!Ó˚ã˛y!°ï˛ •Î˚ ly åÎ%!_´Ó˚ ˛õ!Ó˚ÓˆÏï˛≈ lyÓ˚#Ó˚ ÙˆÏôƒ
xyˆÏÓàñ ÙyÎ˚yñ ÙÙï˛yÓ˚ ≤Ãyôylƒ•z ̂ Ó!¢ä •ˆÏÎ˚ Ë˛yˆÏÓÓ˚ myÓ˚y ̨ õ!Ó˚ã˛y!°ï˛ •ˆÏÎ˚ ÌyˆÏÜ˛ Ê˛ˆÏ°
!˛õï,˛ï˛sf ~•z ôyÓ˚îy ˆ˛õy£Ïî Ü˛ˆÏÓ˚ ˆÎ ÚWomen are creatures of natureÛ6É Ü˛!ÓÓ˚
Ë˛y£ÏyÎÈ̊üüüÈ

ÚÚlyÓ˚# Ü˛áˆÏly ˆfl¨•ÙÎ˚# Ùyñ Ü˛áˆÏly ÙyÎ˚y!Ól#
≤ÃÜ,˛!ï˛ Ü˛áˆÏly Ë˛Î˚B˛Ó˚#ñ Ü˛áˆÏly Ùy çll#–ÛÛ7

lyÓ˚# G ≤ÃÜ,̨ !ï˛Ó˚ §Ùß∫Î˚ âê˛y Ï̂lyÓ˚ §y Ï̂Ì §y Ï̂Ì !˛õï,̨ ï˛sf ̨õ%Ó˚&£Ï G §Çfl,Ò!ï˛Ó˚ Ù Ï̂ôƒG §Ùß∫Î˚
§yô Ï̂lÓ˚ ̂ ã˛‹Ty ã˛y°yÎ˚ñ ~ Ï̂«˛ Ï̂e ï˛y Ï̂òÓ˚ Î%!_´ •° §Çfl,Ò!ï˛Ó˚ ̂ «˛e!ê˛ •°  Î%!_´Óyò# !ã˛hs˝yÓ˚
ˆ«˛e– ̂ Îáy Ï̂l Ùyl%£Ï Î%!_´ G !ã˛hs˝yÓ˚ §y•y Ï̂Îƒ Ó˚y‹T…ñ lyà!Ó˚Ü˛ §Ùyç ≤ÃË,̨ !ï˛ ≤Ã!ï˛¤˛y Ï̂lÓ˚
§,!‹T Ü˛ Ï̂Ó˚̂ ÏSÈ– ̂ Îáy Ï̂l xy Ï̂Ó Ï̂àÓ˚ xy Ï̂à Ó%!k˛Ù_yÓ˚ ~ÓÇ xyôƒy!dÜ˛ï˛yÓ˚ xy Ï̂à Ó›Óyò Ï̂Ü˛
=Ó˚&c ˆòÎ˚y •Î˚ ~ÓÇ §Çfl,Ò!ï˛ G ˆÎˆÏ•ï%˛ Ùyl%ˆÏ£ÏÓ˚ ˆÓÔ!k˛Ü˛ !ã˛hs˝yÓ˚ Ê˛§° ˆ§çlƒ
!˛õï,˛ï˛ˆÏsfÓ˚ Ùï˛yl%§yˆÏÓ˚ ÚMen are creature of cultureÛÉ

!˛õï,̨ ï˛ Ï̂sfÓ˚ lyÓ˚#ÓÈ̊üÈ≤ÃÜ,̨ !ï˛ ~ÓÇ ̨õ%Ó˚&£ÏÈüÈ§Çfl,Ò!ï˛ §¡õÜ ≈̨ fliy˛õ Ï̂lÓ˚ xy§° ̂ Î í ẑ̨ Ïj¢ƒ
ˆ§ê˛y •ˆÏ°yñ !˛õï,˛ï˛sf ÙˆÏl Ü˛ˆÏÓ˚ ˆÎˆÏ•ï%˛ lyÓ˚# ~ÓÇ ≤ÃÜ,˛!ï˛ í˛zË˛Î˚•z Î%!_´Ó˚ ˛õ!Ó˚ÓˆÏï˛≈
xyˆÏÓˆÏàÓ˚ myÓ˚y ˛õ!Ó˚ã˛y!°ï˛ •Î˚ ~ÓÇ xlƒ!òˆÏÜ˛ ˛õ%Ó˚&£Ï!ê˛ Î%!_´Ó˚  myÓ˚y ˛õ!Ó˚ã˛y!°ï˛ •Î˚
ˆ§ˆÏ•ï%˛ lyÓ˚# G ≤ÃÜ,˛!ï˛ í˛zË˛ˆÏÎ˚Ó˚ í˛z˛õˆÏÓ˚•z ̨ õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õï˛ƒ Ü˛Ó˚ÓyÓ˚ x!ôÜ˛yÓ˚ xyˆÏSÈ–
ï˛ySÈyí˛¸y ˛õ%Ó˚&£Ï •°  ¢!_´¢y°#ñ fl∫yô#lˆÏã˛ï˛yñ §y•§#ñ fl∫!lË˛≈Ó˚ ~ÓÇ xyd≤Ãï˛ƒÎ˚ xyÓ˚
xlƒ!òˆÏÜ˛ lyÓ˚# •° ò%Ó≈°ñ !lË˛≈Ó˚¢#°8– ï˛y•z ˛õ%Ó˚&£Ï lyÓ˚#Ó˚ í˛z˛õÓ˚ Ü˛ï,˛≈c Ü˛Ó˚ˆÏÓ ~ê˛y•z
fl∫yË˛y!ÓÜ˛– ~Ü˛!ê˛ ï˛sf !•ˆÏ§ˆÏÓ !˛õï,˛ï˛sf ï˛yÓ˚ ˆ≤Ã!«˛ˆÏï˛ ~Ü˛!ê˛ xyò¢≈ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ã˛!Ó˚e
!lÙ≈yî Ü˛ˆÏÓ˚ñ xyÓ˚ ~•z ã˛!Ó˚ˆÏeÓ˚ ˜Ó!¢‹Tƒ •° ˆÎÔ!_´Ü˛ï˛yñ §y•!§Ü˛ï˛y G «˛Ùï˛y ÈüÈ ~ÓÇ
~Ó˚ !Ë˛!_ˆÏï˛ ˆÎ  ï˛_¥ Óy !ÌG!Ó˚ àˆÏí˛¸ GˆÏë˛ ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ÙˆÏï˛ ˆ§!ê˛ •° ~Ü˛Ùye ˜Óô
Ùï˛– ~•z Ü˛yÓ˚ˆÏî•z ~•z ï˛_¥ Óy !ÌG!Ó˚ •° ˆÎÔ!_´Ü˛ñ !°D !lÓ˚ˆÏ˛õ«˛ ~ÓÇ @˝Ã•îˆÏÎyàƒ–
˛õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óyò Ù Ï̂l Ü˛ Ï̂Ó˚ ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ ~•z ôyÓ˚îyÎ˚ lyÓ˚# ~ÓÇ ≤ÃÜ,̨ !ï˛ í z̨Ë˛ Ï̂Î˚Ó˚ í z̨̨ õÓ˚
˛õ%Ó˚&ˆÏ£ÏÓ˚ xy!ô˛õï˛ƒñ ˆ¢y£Ïî G !l˛õ#í˛¸ˆÏlÓ˚ xlƒï˛Ù Ü˛yÓ˚î– ~Ë˛yˆÏÓ•z ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚
§Ù§ƒyÓ˚ §ˆÏD ç!í˛¸ˆÏÎ˚ xyˆÏSÈ lyÓ˚#ˆÏòÓ˚ ÓMÈ˛ly G ̃ Ó£ÏˆÏÙƒÓ˚ §Ù§ƒy– ̂ ÎÙlê˛y Andrew

Heywood ï˛yÓ˚ ÚPolitical Ideology : An IntroductionÛ @˝ÃˆÏsi ÓˆÏ°ˆÏSÈl
ÚÚEcological distraction and gender inequality are there for part of

the same process in which ‘cultured’ men rule over ‘natural’ womenÛÛ9É
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˛õ%Ó̊&£Ïï˛̂ ÏsfÓ̊ !ÓÓ̊& Ï̂k˛ ̨õ!Ó̊ Ï̂Ó¢ lyÓ̊#Óy Ï̂òÓ̊ xy Ï̂Ó̊Ü˛!ê˛ x!Ë˛̂ ÏÎyà •° ï˛yÓ̊y lyÓ̊#Ó̊ÈüÈ≤ÃÜ,̨ !ï˛
~ÓÇ ˛õ%Ó˚&£ÏÈüÈ§Çfl,Ò!ï˛ §¡õˆÏÜ˛≈Ó˚ ÙˆÏôƒ §Ùß∫Î˚ §yôˆÏlÓ˚ Ùôƒ !òˆÏÎ˚ §ÙyˆÏç ˆ◊î#!Ólƒy§
Óy Hierarchy §,!‹T Ü˛Ó˚ˆÏSÈ– ˛õ%Ó˚&£Ïï˛y!sfÜ˛ xyô%!lÜ˛ !ã˛hs˝yÎ˚ ÙˆÏl Ü˛Ó˚y •Î˚ Î%!_´ ~ÓÇ
xy Ï̂Ó Ï̂àÓ˚ Ù Ï̂ôƒ Ó˚̂ ÏÎ˚̂ ÏSÈ !ÓhflÏyÓ˚ Ê˛yÓ˚yÜ˛– !ÓK˛y Ï̂lÓ˚ í z̨Í§•z •° Î%!_´Ó˚ ~ÓÇ Î%!_´ K˛y Ï̂lÓ˚
Ùyôƒ Ï̂Ù•z xyÙÓ˚y §Ó!Ü˛S%È Ï̂Ü˛ !lÎ˚sfî Ü˛Ó˚̂ Ïï˛ ̨õy!Ó˚ xyÓ˚ ~•z Ü˛yÓ˚̂ Ïî•z Î%!_´ fliyl í z̨Fã˛ï˛Ó˚–
ˆÎˆÏ•ï%˛ Î%!_´ˆÏÜ˛•z §Çfl,Ò!ï˛Ó˚G í˛zÍ§ !•§yˆÏÓ ôÓ˚y •Î˚ ˆ§çlƒ ï˛yÓ˚ fliyl G í˛zFã˛ï˛Ó˚–
xlƒ!òˆÏÜ˛ ÚxyˆÏÓàÛ •z!wÎ˚@˝Ãy•ƒ ~ÓÇ !lï˛ƒ ˛õ!Ó˚Óï˛≈l¢#°ñ Ê˛ˆÏ° ~Ó˚ fliyl Î%!_´ ˆÌˆÏÜ˛
!l¡¨ï˛Ó˚ñ xyÓ˚ ~Ü˛•z §yˆÏÌ xyˆÏÓà ˆÎˆÏ•ï%˛ ≤ÃÜ,˛!ï˛Ó˚ ˜Ó!¢‹Tƒ ˆ§çlƒ ≤ÃÜ,˛!ï˛ÈüÈ§Çfl,Ò!ï˛
ˆÌˆÏÜ˛ !l¡¨ï˛Ó˚ ˛õÎ≈yˆÏÎ˚Ó˚– ~•z Î%!_´Ó˚ ÙyôƒˆÏÙ !˛õï,˛ï˛sf ≤ÃÙyî Ü˛Ó˚ˆÏï˛ ã˛yÎ˚ ˆÎ  lyÓ˚#
ˆÎˆÏ•ï%˛ ≤ÃÜ,˛!ï˛Ó˚ §ˆÏD §¡õ,_´ ˆ§ Ü˛yÓ˚ˆÏî ˆ§ !l¡¨ï˛Ó˚ ˛õÎ≈yÎ˚ Ë%˛_´ ~ÓÇ ˛õ%Ó˚&£Ï ˆÎˆÏ•ï%˛
§Çfl,Ò!ï˛Ó˚ §ˆÏD §¡õ,_´ ˆ§çlƒ ˆ§ í˛zFã˛ï˛Ó˚ ˛õÎ≈yÎ˚ xhs˝Ë%˛≈_´– !˛õï,˛ï˛ˆÏsfÓ˚ ~•z ôyÓ˚îy
lyÓ˚# G ≤ÃÜ,˛!ï˛ˆÏÜ˛ ˆ•Î˚ Ü˛ˆÏÓ˚ §ÙyˆÏçÓ˚ ˆ◊î#!Ólƒy§ âê˛yˆÏFSÈ ÓˆÏ° ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò
ÙˆÏl Ü˛ˆÏÓ˚– ï˛sf Óy ÓƒÓfliy !•§yˆÏÓ ˛õ%Ó˚&£Ïï˛sf ~•z ôyÓ˚îy åxl%Ùylñ ò,!‹TË˛!Dñ Ù)°ƒˆÏÓyô
•zï˛ƒy!òä §Ù)• ~ÙlË˛y Ï̂Ó í z̨̨ õfliy˛õl Ü˛ Ï̂Ó˚ Îy Óƒ!_´ Ï̂Ü˛ !lçfl∫ ôyÓ˚îy àë˛l Ü˛Ó˚̂ Ïï˛ §y•yÎƒ
Ü˛ Ï̂Ó˚– ~•z Ü˛yÓ˚̂ Ïî GÎ˚y Ï̂Ó˚l lyÓ˚# G ̨õ!Ó˚̂ ÏÓ¢ xÓlÙ Ï̂lÓ˚ !Ó£ÏÎ˚!ê˛ Ï̂Ü˛ ï˛yÓ˚ ÚThe power

and promise of ecological feminismÛ ≤ÃÓ Ï̂¶˛ ÚÚôyÓ˚lyàï˛ Ü˛yë˛y Ï̂ÙyÛÛ Ó Ï̂° Óƒyáƒy
Ü˛Ó̊ Ï̂SÈl–

ï˛ˆÏÓ ~Ùl lÎ˚ ˆÎ ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò lyÓ˚#Ó˚ §ˆÏD ˛õ!Ó˚ˆÏÓ¢ˆÏÜ˛ ~Ü˛yd Ü˛ˆÏÓ˚
ˆòˆÏáÈüÈly– ÓÓ˚Ç ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò  !ÓŸªy§ Ü˛ˆÏÓ˚ lyÓ˚# ~ÓÇ ≤ÃÜ,˛!ï˛ ~ˆÏÜ˛ x˛õˆÏÓ˚Ó˚ §ˆÏD
xy!dÜ˛Ë˛yˆÏÓ Î%_´– ˜ò!•Ü˛ àë˛làï˛ !òÜ˛ ˆÌˆÏÜ˛ ≤ÃÜ,˛!ï˛Ó˚ §ˆÏD lyÓ˚#Ó˚ §yÙO§ƒ Óî≈ly
Ü˛Ó˚̂ Ïï˛ !à Ï̂Î˚ ̨õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óyò#Ó˚y Ó Ï̂°l ̂ Î lyÓ˚#Ó˚ ̂ ò Ï̂•Ó˚ ~Ùl x Ï̂lÜ˛ xD Óy ≤Ã!e´Î˚y
xyˆÏSÈ Îy lyÓ˚#Ó˚ Óƒ!_´àï˛ ã˛y!•òyÓ˚ ˆÌˆÏÜ˛ ÙylÓçy!ï˛Ó˚ ≤ÃçlˆÏlÓ˚ çlƒ =Ó˚&c˛õ)î≈
åí˛zòy•Ó˚î !•§yˆÏÓ §hs˝yl çß√ ˆòGÎ˚y Óy hflÏlƒ˛õyl Ü˛Ó˚yÓyÓ˚ Ü˛Ìy Ó°y ÎyÎ˚ä– ≤ÃÜ,˛!ï˛G
!ë˛Ü˛ ~Ü˛•z Ë˛yˆÏÓ §Ù@˝Ã ÙylÓçy!ï˛  ï˛Ìy ç#Ó çàˆÏï˛Ó˚ ˆÓÑˆÏã˛ ÌyÜ˛yÓ˚ §Ü˛° Ó˚§ˆÏòÓ˚
ˆçyàyl !òˆÏÎ˚ ÌyˆÏÜ˛– ≤ÃÜ,˛!ï˛ G lyÓ˚#Ó˚ ÙˆÏôƒ ~•z xy!dÜ˛ !ÙˆÏ°Ó˚ Ü˛yÓ˚ˆÏî•z ≤ÃÜ,˛!ï˛ G
lyÓ˚#Ó˚ í˛z˛õÓ˚ !l˛õ#í˛¸l ˛õyÓ˚flõ!Ó˚Ü˛ §¡õ!Ü˛≈ï˛ ÓˆÏ° ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò#Ó˚y ÙˆÏl Ü˛ˆÏÓ˚lñ
~ÓÇ ï˛yÓ˚y ÙˆÏl Ü˛ˆÏÓ˚l ≤ÃÜ,˛!ï˛ «˛!ï˛@˝Ãfli •ˆÏ° ï˛yÓ˚ §Ó≈y!ôÜ˛ ≤ÃË˛yÓ ˛õˆÏÓ˚ lyÓ˚#Ó˚ í˛z˛õÓ˚
~ÓÇ lyÓ˚#•z §y!Ó≈Ü˛ Ë˛yˆÏÓ ï˛y xl%ôyÓl Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚– ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#Óyò ~•z §Ü˛°
Ü˛yÓ˚ˆÏî•z lyÓ˚#Óyò G ˛õ!Ó˚ˆÏÓ¢ÓyˆÏòÓ˚ °«˛ƒˆÏÜ˛ ~Ü˛ ÓˆÏ° àîƒ Ü˛ˆÏÓ˚– ï˛yˆÏòÓ˚ ÙˆÏï˛
!˛õï,̨ ï˛ Ï̂sfÓ˚ !l˛õ#í ¸̨lñ ̃ Ó£ÏÙƒñ Ü˛ï,̨ ≈c Óy ≤ÃË%̨ c Ù)°Ü˛ xyã˛Ó˚î•z ̨õ!Ó˚̂ ÏÓ¢ G lyÓ˚# í z̨Ë˛ Ï̂Î˚Ó˚
ò%ò≈¢yÓ˚ Ü˛yÓ˚î–
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~ál ˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyˆÏòÓ˚ Ù)° Ü˛Ìy Óy §)e=!° §ÇˆÏ«˛ˆÏ˛õ í˛zˆÏÕ‘á Ü˛Ó˚y ÎyÜ˛ÈüüüÈ
i) ˛õ!Ó̊ Ï̂Ó¢ lyÓ̊#Óyò Ù Ï̂l Ü˛ Ï̂Ó̊ ≤ÃÜ,̨ !ï˛Ó̊ ò%ò≈¢y G lyÓ̊#Ó̊ !l˛õ#í˛̧l ̨õyÓ̊flõ!Ó̊Ü˛ §¡õÜ ≈̨Î%_´–
ii) ≤ÃÜ,˛!ï˛ ~ÓÇ lyÓ˚#Ó˚ ÙˆÏôƒ §yÙO§ƒ ÌyÜ˛yÎ˚ lyÓ˚#•z ˛õyˆÏÓ˚ ≤ÃÜ,˛!ï˛Ó˚ í˛z˛õÓ˚ ˆ¢y£ÏîˆÏÜ˛

xl%ôyÓl Ü˛Ó˚ˆÏï˛– ~ÓÇ
iii) ≤ÃÜ,̨ !ï˛ ~ÓÇ lyÓ˚# í z̨Ë˛ Ï̂Î˚Ó˚ ò%ò≈¢yÓ˚ Ü˛yÓ˚î •° !˛õï,̨ ï˛y!sfÜ˛ ÓƒÓfliyÓ˚ ≤ÃÜ,̨ !ï˛ G §Çfl,Ò!ï˛

!ÓË˛yçl–
˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyˆÏòÓ˚ ~Ü˛ê%˛ !Ë˛ß¨ ≤ÃÜ,˛!ï˛Ó˚ Óƒyáƒy xyÙÓ˚y ˆòáˆÏï˛ ˛õy•z Ùy!Ó˚Î˚y Ù#ç
åMaria Miesä G Ó®ly !¢Óy åVandana ShivaäÈüÈ~Ó˚ ï˛y!_¥Ü˛ xy Ï̂°yã˛lyÎ˚– Ó®ly
!¢Óy G Ùy!Ó˚Î˚y Ù#ç ï˛ÑyˆÏòÓ˚ ÚEcofeminismÛ @˝ÃˆÏsi lyÓ˚#Ó˚ ≤Ãy!hs˝Ü˛#Ü˛Ó˚î ~ÓÇ ç#Ó
˜Ó!ã˛ˆÏeÏƒÓ˚ !ÓlyˆÏ¢Ó˚ çlƒ ÚÚ˛õ%Ñ!çï˛y!sfÜ˛ !˛õï,˛ï˛sfˆÏÜ˛•zÛÛ òyÎ˚# Ü˛ˆÏÓ˚ˆÏSÈl– ï˛ÑyˆÏòÓ˚ ÙˆÏï˛
˛õ!Ÿã˛Ù# ˛õ%Ñ!çÓyò# !˛õï,˛ï˛y!sfÜ˛ï˛y lyÓ˚# G ≤ÃÜ,˛!ï˛Ó˚ í˛z˛õˆÏÓ˚ Å˛õ!lˆÏÓ!¢Ü˛ xy!ô˛õï˛ƒ
fliy˛õ Ï̂lÓ˚ ≤ÃÎ˚y§ ã˛y°yÎ˚ ~ÓÇ ̨õÓ˚yô#l Ü˛ Ï̂Ó˚ Ó˚y Ï̂á xÌ≈yÍ ...but as a Western, male-

oriented and patriarchal projection which necessarily entailed the

subjugation of both nature and womenÉ10– !˛õï,˛ï˛y!sfÜ˛ ò,!‹TË˛!D ˛õ%Ó˚&£ÏˆÏÜ˛•z
§Ü˛° =î !Óã˛yˆÏÓ˚Ó˚ Ùy˛õÜ˛y!ë˛ !•§yˆÏÓ àîƒ Ü˛ˆÏÓ˚ñ ˆÎáyˆÏl ˜Ó!ã˛ˆÏeÏƒÓ˚ ÓòˆÏ° xyˆÏSÈ
ˆÜ˛Ó°Ùye Ü˛ï,̨ ≈̂ ÏcÓ˚ e´Ù!Ólƒy§– ~•z Ü˛yÓ˚̂ Ïî ̂ Î Ï̂•ï%̨  lyÓ˚#Ó˚ =îyÓ°# ̨õ%Ó˚& Ï̂£ÏÓ˚ =îyÓ°#
ˆÌˆÏÜ˛ !Ë˛ß¨ å˛õ%Ó˚&ˆÏ£ÏÓ˚ =îyÓ°# Î%!_´ñ ¢!_´ñ §y•§ !Ó˛õÓ˚#ï˛e´ˆÏÙ lyÓ˚#Ó˚ =îyÓ°#
xyˆÏÓàñ ÙyÎ˚yñ ÙÙï˛yä ˆ§ˆÏ•ï%˛ lyÓ˚#ˆÏÜ˛ Ú!mï˛#Î˚ !°DÛ !•§yˆÏÓ !lÙ≈yî Ü˛Ó˚y •Î˚ ~ÓÇ
xôhflÏl  !•ˆÏ§ˆÏÓ àîƒ Ü˛Ó˚y •Î˚– Ó®ly !¢Óy ï˛ÑyÓ˚ ÚEcofeminismÛ @˝ÃˆÏsi ÓˆÏ°ˆÏSÈl
ˆÎ ÚÚ!˛õï,̨ ï˛y!sfÜ˛ í z̨ß̈Î̊l Ù Ï̂í˛̂ Ï° ç#Ó Ï̃Ó!ã˛eƒ ôÁÇ Ï̂§Ó̊ x!lÓyÎ≈ ̨õ!Ó̊î!ï˛•z •° Ù Ï̂lyÜ˛y°ã˛yÓ̊ñ
x!Ë˛ß¨ï˛y ~ÓÇ ~Ü˛çyï˛#Î˚ï˛y–ÛÛ11 ~•z x!Ë˛ß¨ï˛yÓ˚ ôyÓ˚îy ~Ü˛!ò Ï̂Ü˛ ̂ ÎÙl ç#ÓÈüÈ̃ Ó!ã˛eƒ Ï̂Ü˛
«˛!ï˛@˝ÃhflÏ Ü˛ˆÏÓ˚ xlƒ!òˆÏÜ˛ lyÓ˚#Ó˚ K˛yl G Ü˛yçˆÏÜ˛ xÓÙ)°ƒyÎ˚î Ü˛ˆÏÓ˚–

˛õ%Ñ!çÓyò# !˛õï,˛ï˛ˆÏsfÓ˚ í˛zß¨Î˚ˆÏlÓ˚ ôyÓ˚îyÎ˚ xÌ≈˜Ïl!ï˛Ü˛ fl∫yÌ≈ˆÏÜ˛ =Ó˚&c ˆòGÎ˚y •Î˚ñ
Ê˛° fl∫Ó˚*˛õ Ü,˛!£ÏÓ˚ í˛zß¨Î˚ˆÏlÓ˚ lyˆÏÙ ˜Ó!ã˛eˆÏÜ˛ ôÁÇ§ Ü˛Ó˚y •Î˚– ç#Ó˜ÏÓ!ã˛eƒ Ó˚«˛y Ü˛Ó˚y
ï˛ál•z §Ω˛Ó Îál xyÙÓ˚y í˛zÍ˛õyòl ~ÓÇ í˛zß¨Î˚l í˛zË˛Î˚ ˆ«˛ˆÏe §ˆÏÓy≈Fã˛ =Ó˚&c ˆòˆÏÓy
˜Ó!ã˛eƒ Ï̂Ü˛ !Ü˛v ̨õ!Ÿã˛Ù# ̨õ%Ñ!çÓyò# ÓƒÓfliyÎ˚ xy!Ì≈Ü˛ °y Ï̂Ë˛Ó˚ çlƒ Ù Ï̂lyÜ˛y°ã˛yÓ˚ Óy ~Ü˛•z
≤ÃÜ˛yÓ˚ Ü,˛!£Ï í˛zÍ˛õyòˆÏlÓ˚ í˛z˛õÓ˚ ˆçyÓ˚ ˆòÎ˚– ï,˛ï˛#Î˚ !ÓˆÏŸªÓ˚ !Ó!Ë˛ß¨ çlˆÏày¤˛#Ó˚ Ùyl%£Ï
!l Ï̂ç Ï̂òÓ˚ ç#!ÓÜ˛y !lÓ≈y Ï̂•Ó˚ çlƒ !Ó!Ë˛ß¨ ≤ÃyÜ,̨ !ï˛Ü˛ §¡õò ÓƒÓ•yÓ˚ Ü˛ Ï̂Ó˚ Ìy Ï̂Ü˛– Îy ç#Ó
˜Ó!ã˛eƒ §ÇÓ˚«˛î G !fli!ï˛¢#° í˛zß¨Î˚ˆÏlÓ˚ ̨ õˆÏ«˛ ̨ õ!Ó˚ã˛y!°ï˛ •Î˚– !Ü˛v xy!òÓy§# G Ü,˛!£Ï
§Ùyç=!°Ó˚ !fli!ï˛¢#° í˛zß¨Î˚l §yˆÏ˛õ«˛ ≤ÃÎ%!_´ˆÏÜ˛ ̨ õ!Ÿã˛!Ù í˛zß¨Î˚ˆÏlÓ˚ !ã˛hs˝yôyÓ˚y xy!òÙ
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~ÓÇ xl@˝Ã§Ó˚ !•ˆÏ§ˆÏÓ !ã˛!•´ï˛ Ü˛ˆÏÓ˚– !ë˛Ü˛ ~Ü˛•zË˛yˆÏÓ lyÓ˚#Ó˚y ˆÎˆÏ•ï%˛ ~Ü˛•z §yˆÏÌ
xˆÏlÜ˛=ˆÏ°y Ü˛yç §¡õyòl Ü˛ˆÏÓ˚ ~ÓÇ ï˛yˆÏòÓ˚ ◊Ù “Production Boundary”

xhs˝à≈ï˛ lÎ˚ ˆ§ˆÏ•ï%˛ ˛õ!Ÿã˛Ù# ˛õ%Ñ!çï˛ˆÏsfÓ˚ Ü˛yˆÏSÈ ï˛yˆÏòÓ˚ ◊Ù fl∫#Ü,˛!ï˛ ˛õyÎ˚ ly– ï˛ySÈyí˛¸y
lyÓ˚#ˆÏòÓ˚ à,•fli°#Ó˚ Ü˛yçÜ˛Ù≈ ˆÎˆÏ•ï%˛ ÓyçyÓ˚ÈüÈxÌ≈l#!ï˛Ó˚ §yˆÏÌ §¡õ!Ü˛≈ï˛ lÎ˚ñ ˆ§çlƒ
~áy Ï̂lG ï˛y Ï̂òÓ˚ ◊Ù xò,¢ƒ•z ̂ Ì Ï̂Ü˛ ÎyÎ˚– xÌã˛ ̂ Ó!¢Ó˚Ë˛yà ̂ «˛ Ï̂e lyÓ˚#Ó˚y•z ≤ÃÜ,̨ !ï˛ Ï̂ï˛
ç#Ó˜ÏÓ!ã˛eƒ ÓçyÎ˚ Ó˚yáyÓ˚ Ü˛yç §¡õß¨ Ü˛ˆÏÓ˚ ÌyˆÏÜ˛– ï˛yÓ˚y Ü,˛!£Ï í˛zÍ˛õyòlñ ̨õ%lÓ˚&Í˛õyòl
~ÓÇ ç#Ó˜ÏÓ!ã˛eƒ §ÇÓ˚«˛ˆÏîÓ˚ Ü˛yç Ü˛Ó˚ˆÏ°G í˛zß¨Î˚ˆÏl ï˛yˆÏòÓ˚ Ë)˛!ÙÜ˛y xfl∫#Ü,˛ï˛•z ˆÌˆÏÜ˛
ÎyÎ˚– xyÓyÓ˚ lyÓ˚#ˆÏòÓ˚ ◊Ù ~ÓÇ ò«˛ï˛y §¡õ!Ü˛≈ï˛ K˛yl  xç≈ˆÏlÓ˚ ̨ õk˛!ï˛ˆÏÜ˛ ̃ ÓK˛y!lÜ˛
˛õk˛!ï˛Ó˚ ˛õ!Ó˚ÓˆÏï˛≈ ≤ÃyÜ,˛!ï˛Ü˛ ÓˆÏ° àîƒ Ü˛Ó˚y •Î˚ Î!òG ~•z K˛yl ÓƒÓ•y!Ó˚Ü˛ ~ÓÇ
x!Ë˛K˛ï˛yÓ˚ ÙyôƒˆÏÙ §!MÈ˛ï˛–

Ó®ly !¢Óy ï Ñ̨yÓ̊ ÚStaying  AliveÛ @Ã̋̂ Ïsi ̂ ò!á Ï̂Î̊ Ï̂SÈl !Ü˛Ë˛y Ï̂Ó ̨õ!Ÿã˛!Ù xyô%!lÜ˛ï˛yÓ̊
ôyÓ˚îy lyÓ˚# ~ÓÇ ̨õ%Ó˚& Ï̂£ÏÓ˚ Ù Ï̂ôƒ ̃ Ó£Ï̂ ÏÙƒÓ˚ §,!‹T Ü˛ Ï̂Ó˚ å“Modernisation” has been

associated with the introduction of new forms of dominanceä12– ~ÓÇ
xyô%!lÜ˛ !ÓK˛yl !Ü˛Ë˛yˆÏÓ ~Ü˛!ê˛ Ù)°ƒˆÏÓyô !lÓ˚ˆÏ˛õ«˛ K˛yˆÏlÓ˚ ÓƒÓfliy àˆÏí˛¸ ˆï˛yˆÏ°ñ Îy
˜Ó!ã˛ˆÏeÓ˚ ÙˆÏôƒ §Ùï˛yÓ˚ !ÓÓ˚&ˆÏk˛ Ü˛yç Ü˛ˆÏÓ˚– !¢Óy í˛zòy•Ó˚î !òˆÏÎ˚ ˆò!áˆÏÎ˚ˆÏSÈl §Ù@˝Ã
˛õ,!ÌÓ# Ï̂ï˛ ̨õ!Ó̊ Ï̂Ó¢ Ó̊«˛yÓ̊ ̂ «˛ Ï̂e lyÓ̊#Ó̊y•z x@Ã̋î# Ë)̨ !ÙÜ˛y @Ã̋•î Ü˛ Ï̂Ó̊–  ̂ ÎÙl ò!«˛îÈüĘ̀ õ!Ÿã˛Ù
çyÙ≈y!l Ï̂ï˛ Ü,̨ £ÏÜ˛ Ó̊Ùî#Ó̊y ̨õÓ̊Ùyî% !Ó Ï̂Ó̊yô# xy Ï̂®y° Ï̂l xÇ¢ !l Ï̂Î̊ Ï̂SÈñ xlƒ!ò Ï̂Ü˛ Ë˛yÓ̊ Ï̂ï˛Ó̊
lÙ≈òy ÓÑyã˛yG xyˆÏ®y°ˆÏl ˆÙôy ˛õyˆÏê˛Ü˛ˆÏÓ˚Ó˚ Ë)˛!ÙÜ˛y í˛zˆÏÕ‘áˆÏÎyàƒ–

§%ï˛Ó˚yÇ ˆòáy ÎyˆÏFSÈ ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ˆÎ ò,!‹TË˛!D Óy Ù)°ƒˆÏÓyô lyÓ˚# ~ÓÇ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ÙˆÏôƒ ̃ Ó£ÏˆÏÙƒÓ˚ §,!‹T Ü˛ˆÏÓ˚ ~ÓÇ ≤ÃÜ,˛!ï˛ G lyÓ˚#Ó˚ !l˛õ#í˛¸ˆÏlÓ˚ Ü˛yÓ˚î •ˆÏÎ˚ òÑyí˛¸yÎ˚ ̂ §ê˛y•z
˛õ!Ó˚ˆÏÓ¢ lyÓ˚#ÓyˆÏòÓ˚ xye´ÙˆÏîÓ˚ xlƒï˛Ù °«˛ƒ– ˛õ%Ñ!çÓyò# !˛õï,˛ï˛sf ~Ü˛!òˆÏÜ˛ ˆÎÙl
lyÓ˚# Ï̂òÓ˚ í z̨̨ õÓ˚ ̂ ¢y£Ïî ã˛y°yÎ˚ñ ï˛y Ï̂òÓ˚ xÓò!Ùï˛ Ü˛ Ï̂Ó˚ Ó˚y Ï̂á xlƒ!ò Ï̂Ü˛ ̂ ï˛Ù!l ≤ÃÜ,̨ !ï˛Ó˚
!Ó˛õÎ≈Î˚ ˆí˛ˆÏÜ˛ xyˆÏlñ ˆòáy ˆòÎ˚ !ÓŸªÈüÈí˛z£èyÎ˚lñ ¢∑ò)£Ïîñ ÓyÎ˚%ò)£ÏˆÏlÓ˚ ÙˆÏï˛y §Ù§ƒy–
˛õ!Ó˚̂ ÏÓ¢ lyÓ˚#Óyò ã˛yÎ˚ ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ ~•z ̂ l!ï˛Óyã˛Ü˛ ò,!‹TË˛!DÓ˚ xÓ§yl â!ê˛ Ï̂Î˚ §Ùy Ï̂çÓ˚
Ü,̨ !eÙ ̃ Ó£ÏÙƒ ò)Ó˚ Ü˛Ó˚̂ Ïï˛ñ ̨õ!Ó˚̂ ÏÓ¢ Ï̂Ü˛ §%Ó˚!«˛ï˛ Ü˛Ó˚̂ Ïï˛– ̨õ%Ñ!çÓyò# !˛õï,̨ ï˛ Ï̂sfÓ˚ §,‹T Ü,̨ !eÙ
≤ÃÜ,˛!ï˛ÈüÈ§Çfl,Ò!ï˛ G lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï !ÓˆÏË˛ˆÏòÓ˚ ˆÓí˛¸yçy° ˆË˛ˆÏ. ˆÓ!Ó˚ˆÏÎ˚ xy§ˆÏï˛ ˛õyÓ˚ˆÏ°
ï˛ˆÏÓ•z ≤Ã!ï˛¤˛y Ü˛Ó˚y §Ω˛Ó Ü,˛!eÙ ˆ◊î#!Ó•#l G ˜Ó£ÏÙƒ•#l §Ùyç ÓƒÓfliyñ ˆÎáyˆÏl
˛õ%Ó˚&£ÏˆÏòÓ˚ Ùï˛ lyÓ˚#Ó˚ ◊Ù G ò«˛ï˛yˆÏÜ˛G §Ùyl =Ó˚&c ˆòGÎ˚y •ˆÏÓñ fl∫#Ü,˛!ï˛ ˆòGÎ˚y
•ˆÏÓ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˜Ó!¢‹Tƒ ˆÌˆÏÜ˛ fl∫ï˛sf ï˛yˆÏòÓ˚ =îyÓ°#ˆÏÜ˛– ~•z ˆ≤Ã«˛y˛õˆÏê˛ !ÓˆÏoy•# Ü˛!Ó
Ü˛yç# lçÓ˚&° •z§°yˆÏÙÓ˚ ÚlyÓ˚#Û Ü˛!Óï˛yÓ˚ í˛z!_´!ê˛ ≤Ãy§!DÜ˛ÈüüüÈ
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ˆ§!òl §%ò)Ó˚ lÎ˚ÈüüüÈ
ˆÎ!òl ôÓ˚î# ˛õ%Ó˚&ˆÏ£ÏÓ˚ §yˆÏÌ ày•zˆÏÓ lyÓ˚#Ó˚G çÎ˚–
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Abstract :

Feminism is one of  the contemporary philosophical issues which is the

subject to be discussed with utmost importance. Feminism is mainly

discussed in political philosophy, cultural philosophy, psychology,

language, epistemology, ethics, gender study etc. It also examines

women’s social roles, experience, interest and feminist politics in a variety

of  fields, such as anthropology, sociology, communication, economics,

education etc. Although feminist advocacy has been mainly focused

on women’s rights, some feminists, including Bell Hooks argue for the
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Introduction :

Feminism is one of  the contemporary philosophical issues which is the

subject to be discussed with utmost importance. Feminism is mainly

discussed in political philosophy, cultural philosophy, psychology,

language, epistemology, ethics, gender study etc. It also examines

women’s social roles, experience, interest and feminist politics in a variety

of  fields, such as anthropology, sociology, communication, economics,

education etc. In this paper I shall discuss feminism from the ethical

perspective. The subject that I shall discuss in this paper are : the history

of feminism, the position of women in the perspective of  feminism,

after that I will discuss feminist ethics.
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History of  Feminism :

The term ‘feminism’ has been taken from the Latin word ‘femina’

which means woman, originally meant “Having the qualities of

females”1. Dictionaries usually define it “as the advocacy of  women’s

rights based on a belief  in the equality of  the sexes. But in its broadest

use the word ‘feminism’ refers to everyone who is aware of and seeking

to end women’s subordination in any way and for any reason. Feminism

originates in the perception that there is something wrong with society’s

treatment of  women”2. Charles Fourier, a utopian socialist and French

philosopher, is credited with having coined the word ‘feminism’ in

1837. the words ‘feminism’ and ‘feminist’ first appeared in Frace and

the Netherlands in 1872, Great Britain in 1890 and the United States in

1910. The terms ‘feminism’, ‘new feminism’, ‘women’s liberation’ are

generally used with different connotations. ‘Feminism’ is defined as a

position of  advocating women’s rights while ‘women’s liberation’

implies advocacy of  the full freedom of  women. The term ‘women’s

liberation’ is popularly used synonymously with ‘new feminism’.

Feminism does not have a single fundamental definition. It originated

largely in the west, but manifested worldwide and is represented by

various institution those committed to women’s rights and interests. It

is a collection of movements and ideologies that share a common

goal: to define, establish and achieve equal social, political, economic,

cultural, personal and social rights for women ; that each individual is a

valuable human beings in his or her own right. Feminist movements

have always campaigned for women’s right, including the right to cast

vote, to hold public office, working sector, to fair wages, to own

property, to education, to take part in contracts, to have equal rights

within marriage and to have maternity live. Since the 1980’s, feminist

movement should addresses global issues such as rape, incest,

prostitution etc. Some feminist campaigning also helped reform

attitudes to child sexual abuse.
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The history of the modern western feminist movements is divided

into three ‘waves’. Each wave dealt with different aspects of the same

feminist issues.

First Wave Feminism :

First wave feminism to an extended period of feminist activity during

the nineteenth century and the early twentieth century in the United

Kingdom and the United States. In this century the feminist focus was

on removing the educational and professional barriers. The impetus

behind these reforming campaigns was on often militant. This ‘equal

rights’ militancy culminated in the violent struggles of  the early 20th

century suffragettes in  their fight for vote. Due to the relentless struggle

by many feminists, for the first time the women of  New Zealand got

the right to vote in 1893. In 1918 the representation of the people act

was passed granting the vote to women over the age of 30. In 1928

this was extended to all women over 21. In the United States, leaders

of this movement included Lucretia Mott, Lucy Stone, Elizabeth Cady

Stanton and Susan B. Anthony who each campaigned for the abolition

of  slavery prior to championing women’s right to vote ; all were strongly

influnced by Quaker thought. American first wave feminism involved

a wide range of women.  The last decades of 19th and the beginning

of the 20th century saw gradual admission of women to secondary

school and university education. Property laws were reformed in their

favour and marriage and divorce laws were altered.

Second Wave Feminism

The second wave refers to the ideas and actions associated with the

women’s liberation movement beginning in the 1960s, which

campaigned for legal and social rights for women. The late 20th century

has been marked by a worldwide effort by women to gain rights

previously denied them. The particular rights sought have varied from
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one society to another. However, economic rights, educational

opportunities and access to adequate health care are common concerns.

Social freedoms and political participation are also widespread goals.

The feminist activist and author Carol Hanisch coined the slogan

“ The personal is political” which become synonymous with the second

wave. Second wave feminists saw women’s cultural and political

inequalities as inextricably linked and encouraged women to understand

aspects of their personal lives as deeply politicized and as reflecting

sexist power structures.

Third Wave Feminism

Third wave feminism began in the early 1990s, often critique of the

second wave feminism for its lack of attention to the differences among

women due to race, ethnicity, class, nationality, religion and emphasize

identity as a site of  gender struggle.

The Position of  Women in the Perspective of  Feminism

The traditional roles of women as housewives and men as breadwinners

led to marriage and family patterns that were basic in perpetually inferior

treatment of  women. Women have been defined as economically

dependent, as homemakers and consumers, but not as producers. But

in the the history of human race, the role of women has been wider

and her contribution is more significant.

The study of  anthropology shows that the work of  the early

women was tedious. It was only women’s food gathering but not

man’s hunting that sustained the humanity in ancient society. All the

tribal societies were centered around and organized through the

mothers, while the young males were driven out or abandoned. When

struggle for survival was the order of  the day, women enjoyed equal

status with man. But the woman is nowhere in the written history of

evolution, which only talks about man the hunter. It has been historically

proved that women in the early societies were also subjected to violence

of death; but they had a better chance of freedom, dignity and
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significance when compared to their state of  life in advance societies.

So in the early societies women played a major roles.

Later on, the orientation of society changed as the society was

gradually becoming more and more agriculture oriented. In this time,

physical strength of the males gained importance with the cultivation

of land and planned husbandry with a decrease in the fertility of the

soil. Men started moving in groups in search of other fertile land. This

migration resulted in wars between two groups; and in these fighting

men displayed more muscle power and mobility than the women as

they were encumbered with children.

It was a miracle to men as they could not understand the birth of

a new life out of  woman’s body. In the beginning, when the role of

men in reproductive was felt to be normal women were revered as

only they were capable of reproducing new life. At this moment, the

pride of the male goes to challenge the female power, and this was the

beginning of the subjugation of women from all the activities of human

life. From this time matriarchy was gradually coming to an end. As a

result women’s rights and privileges were attacked at various levels.

For example, Aristotle the Greek philosopher of  the 4th century B.C.

said, man is active and woman is passive. Also Xenophen said, “Women

were created by God for indoor functions and man for all others”3.

The role of woman was decimated to mere childbearing, resulting in

degenerating further her position. The new social system deprived them

of freedom.  Since women had lost the basic right to control over her

own body and had become the property of man. Throughout the

history, women were confined to the domestic sphere, while public

life was reserved for men. As a whole, women and men alike have

accepted the fact that men have rights that women do not have. These

attitude are part of the stereotype that shape the thinking about men

and women’s behaviour.

Every individual nurtures the dream that she or he will be treated

equally in all matters in a society. But history does not provide us with
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such a picture of equal and just treatment to every individual, be it

woman or man. The concept of feminism emerged in order to ensure

the equal dignity, equal right and above all equal justice as the men got.

Feminism is neither a fad nor a logical extension of  civil rights

movement. The inequities against which the feminists protest for legal,

economic and social restrictions on the basic rights of women have

existed throughout history and in all civilizations. Naturally the principles

of  feminism were articulated long ago. Women’s liberation seems new

only because it follows a feminist activism. Mary Wollstonecraft in her

‘A Vindication of  the Rights of  Woman’(1792) says that women and

men be given equal opportunities in education, work and politics.

Women, she wrote, are as naturally rational as men; if  they are silly, it is

only because society trains them to be irrelevant. Feminist also consider

that women are vulnerable to rape, sexual assault and domestic violence

which, in the vast majority of cases, are inflicted by men. Consider too

that much of  contemporary culture depicts women as sex objects.

Most of us find ourselves endlessly surrounded by images of  alluring,

more or less naked, women - from painting of female nudes in galleries

to pop videos to tabloid news papers. And consider, too, that in most

house-holds women still do the bulk of housework and childcare.

Although feminist advocacy has been mainly focused on women’s

rights, some feminists, including Bell Hooks argue for the inclusion of

men’s liberation within its aims because men are also harmed by

traditional gender rules. They advocate equal opportunities for women

along with men. The note-worthy feminist were - Mary Wollstonecraft,

Simone de Beauvior, Betty Friedan, John Stuart Mill, Gloria Watkins,

Angela Davis, Martha Nussbaum etc.

Feminist Ethics

Feminist ethics is an important subject matter in feminism. It attempts

to review and reconstruct the traditional ethics to the dimension it

depreciates degrades women’s moral experience. Feminist ethics is based
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on the belief  that traditional ethical theorising has undervalued women’s

moral experience and it, therefore, seeks to rethink ethics though a

holistic feminist approach. Feminist philosophers criticize that traditional

ethics chiefly talks about men’s perspective with little regard for women’s

viewpoints. They argue that in the western moral tradition, reason was

associated with the public domain from which women were excluded.

The development of an appropriate moral theory is largely based on

the experiences of the public domain and hence the lived experience

of women were counted as less relevant for framing moral concepts

and laws. The feminists have challenged this traditional ethics and argued

this public domain did not felt the urge to recognize the problems face

by the women. As a result, the available theories in ethics seem to be

inadequate in addressing the moral disputes that are faced by women

in their everyday experience. The arising problems in the context of

mothering and family relations and such others cannot be sorted out

by universal perceptions of reason. Since the lived-experience of

women are grounded in the experiences of togetherness and bonding,

they value compassion, care and emotional support in moral

deliberation rather than mere efficient laws. The feminists wished to

draw a different framework of ethics altogether for women where

their lived-experiences will be recorded within the domain of moral

thought. They opine that the concepts of justice, freedom, autonomy

and reason are no doubt important for the survival of  the human

beings, but they do not constitute the foundation of  ethics. Morality,

which is so integrally related to feelings and emotions, cannot be assessed

merely through the lenses of  abstract reason and justice. So, the feminists

are not willing to accept the view that there is a pre-determined

overarching moral principle of justice, from which all moral resolutions

must be derived. The feminist ethics are of the opinion that the moral

resolution which will restore bonding among individuals and ensure

species survival in the long run, will be qualified as just and appropriate

one. This will guarantee a better form of  life in the entire social web.
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There seems to be distinctness in approach between the traditional

view and the feminist moral perspective.  For the traditional absolutist

ethical position, morality is predefined and imposed from outside. On

the other hand, the feminist views, holds that morality is defined within

the parameters of the lived-experiences on individuals, and decisions

are made from a given context. It has been generally observed that the

former ethical approach reflects a typically masculine mode of  thinking

as it prizes reason and objectivity and applies the same rules impartially

across the board. The ideas of right, justice and objectivity are of

paramount importance here. For them, caring and moral issues of

private life and responsibility are treated as trivial matters. On the other

hand, the latter upholds a feminine viewpoint, where an attempt is

made to balance reason with a sense of care and concerns for members

involve in the ethical dilemma. This approach combines reason with

emotion and holds that we should do what is most appropriate within

the particular circumstances of the case. This ethical mode stresses

responsibility to people in need; its central moral principle is care rather

than justice.
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EVOCATIVE ROLE OF WOMEN FILM

DIRECTORS IN INDIAN CINEMA

Aparna Mohanta (Dept. of  Journalism & Mass Communication, SACT,

Gobardanga Hindu College)

Abstract :

Feminism is a belief  of  equal rights and opportunities for men & women.

This debate, based on inequality is always a prominent truth. But in the

age of 21st century do we really need to be vocal for women rights?

‘YES!’ The answer might raise some voice against. Still apart from

some exceptions it is the actual truth that most of the people desire

witness women as entertainer genre and men as entertained genre.

Beautiful heroines wearing more beautiful dresses with appealing

presentation is what viewers actually wish to watch on screen. But what

about the women who direct films? The journey was started from

1926 and successfully going on with some spectacular works of women

film directors of India. From the era of Fatma Begum, considered as

the first female film director of Indian cinema, women are into

making the films. Over the past decades this situation is changing fast.

But the discriminations of opportunities are still there. Though cinema

shows the dreamy world, but the reality of inequality in recognition is

very famous. This article intends to enlighten up the contribution of

women film directors of  Indian cinema to the film industry.

Key words: Feminism, Inequality, Discriminations, Film,

Opportunities.

“If  we don’t tell our own stories, no one else will.”

                         -Mira Nair, Film Director

Mira Nair, one of the most notable female film directors of Indian

cinema truly quoted the above said fact. The role of women film

directors is significant in Indian cinema. One of the most popular

forms of  entertainment has its different fan baseright from the first

public streaming of Lumiere brothers’ short films in Paris on 28
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December 1895. Moving image occupied a special space in public life.

The impact of the audio-visual medium became stronger by its new

endeavours like adding dialogue, music, colour and what not. Movies

became more entertaining and informative day by day. One of  the

additions to the entertainment is unavoidable the addition of  heroines.

Though it was not an easy task to make women agree to play roles in

movies. We are thankful to the father of  Indian cinema Dada Saheb

Phalke for this. India’s first full-length feature film “Raja Harishchandra”

1913, was directed and produced by him. He put all efforts to convince

women to act in the film. After several failed attempts, like giving

advertisements to newspapers, he even approached the ‘Nautch girls’

to act in the movie. Here one thing to mention. Generally, Nautch

refers to the girls who are trained and professional dancers. British

people used to address them as the girls who can dance and sing as

well. A part of  our society has misconception about the nautch girls.

But they were also not ready to act on the silver screen as an actor.

Finally, he had to cast a man in the role of  the female lead. He achieved

success in his second attempt to cast a woman in a movie. In ‘Mohini

Bhasmasur’ 1913, Durgabai Kamat, a Marathi woman created a new

face of the history of Indian cinema by taking part in a movie. 

If we had a glance at the history of Indian cinema, we could find

out how women are being used in cinema as purely entertainers. Either

they portrayed as sanskari or as dream girl or as victim. But the scenery

has changed eventually. The courage of  the attempts by women makes

it possible. 

At the same time when it was difficult to make a woman agree to

act in movies, some women choose to work from behind the camera

too. Continuous effort to the film industry women took part in the

various sections of  film making. Right from direction to produce,

from camera person to makeup artist, as choreographer to lyricist, as

script writer to set designer etc. Fatma Begum is the name who knocked

the door for the first time. This lady is often considered the first female
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film director of Indian cinema. She started

her career at the Urdu stage, as an actor.

She debuted in films as an actor in the

Ardeshir Iranis’s silent film “Veer

Abhimanyu”, 1922. She took only 4 years

from starting her career as an actor to

become the first Indian women film

director. She had written a script on Epic

fantasy. But she refused to believe in

anyone. And as a result, she directed the

fantasy herself “Bulbul-e -Paristan” 1926.

Thus, Fatma Begum unlocked the door of

direction in Indian movies for other female directors. In 1926 she

established Fatima films. She directed some more films like “Goddess

of love”, 1927, “Chandrawali”,1928, “Heer Ranjha” 1928,

“Shakuntala”,1929.

The legacy of Fatma Begum is successfully carried by the potential

women directors of  India. Women from different parts of  the nation

came forward to tell their story through the lenses of the camera.

Women film directors of  India add a notable refreshing phase to Indian

cinema. Their way of portraying a story brings almost a new vision to

the audience. Especially the choice of  subjects, like the story of  women’s

hood, story of emotional depth, different emerging social issues leave

a remarkable footprint in the history of Indian cinema. 

ThiruvaiyaruPanchapakesa Rajalakshmi is considered as the first

Tamil and Telegu film actress. She is also recognised as the first South

Indian film director. T.P Rajalakshmi was a film director, producer,

screenplay writer, singer and music director. Rajalakshmi started her

career in stage plays. She was a trained singer and dancer. Later she

acted in films. She got her first break in the movie ‘Kalidas’ 1931. She

became a star cast at that time. Directors and producers used to wait

for her time to act on their films. Rajalakshmi started her own

Fatma Begum
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production company, Sri Rajam Talkies, in 1936. The same year she

made an early socio realist movie, ‘Miss Kamala’. She herself directed,

acted, produced and scripted that film. She also directed ‘Madurai

Veteran’s 1939. Looking to her contributions in Indian cinema it’s

justified that T.P Rajalakshmi was recognised as ‘Cinema Rani’ that

time.

History of the Indian film industry will remember the role of

Jaddan Bai as one of the pioneers of Indian cinema. She was a dancer,

singer, music composer and film maker. She directed movies like

Madam Fashion 1936, Hriday Manthan 1936, Moti ka Har 1937, Jeevan

Sapna 1937. Jaddan Bai had added extra air to the wings of Indian

women film directors.

Another name in the legacy of Indian women film directors is

Kommareddy Savitri. Started her career as a child artist Savitri died at

the age of  46 only. But her inspirational career is not less than a hand

book of  the Indian women, aspiring, dreaming to be film directors.

Apart from giving many hit films with her husband, one of the south

Indian stalwarts, Gemini Ganesan, KommareddySavitri directed some

beautiful piece of  movies. Movies like ‘Chinnari Papalu’, ‘Chiuranjeevi’,

“Mathur Devatha’was directed by her.

In the history of Bengali cinema, the path of women film directors

is enlightened with the personalities like Arundhati Devi. A Visva-Bharati

University alumni, a trained Rabindra sangeet singer Arundhati Devi

started her career as a radio artist at All India Radio in 1940.

‘Mahaprasthaner Pathe’,1952 was her debut film as an actress. She took

only 15 years to come in film direction. Her directorial debut ‘Chuti,1967

was based on a novel by Bimal Kar. She also wrote the screenplay of

the film and composed music for the same. The film ‘Chuti’ won

National Film award for the Best film based on High Literary Work in

the 14th National Film Awards. Arundhati Devi was praised as the best

director in BFJA awards for her directorial debut. Later she directed

movies like, ‘Gokul’, ‘Deepar Prem’, ‘PadiPishirBarmiBaksha’, ‘Megh

o Roddur’. Each movies had different impact on audience.
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Another name in the fame

list of Indian women film

directors is Pallavi Bhanumati

Radhakrishna, who was

awarded with the pride honour

of ‘Padma Shri’,1966, and

‘Padma Bhushan’,2001. She was

a fabulous actress, experimental

director, notable writer and

what not! Her directorial debut

‘Chandirani’1953, was a tri lingual cinema on Tamil, Telegu and Hindi.

She is considered as the first female film director of  Telegu cinema.

India has a number of female film directors whose names are to

be remembered with respect. Each of them had set the launch pads

for the upcoming women directors. Personalities like Vijaya Nirmala,

Prema Karanth, Sai Paranjpye made this pathway of film making more

prominent for women. Directors like Aparna Sen, Deepa Mehta, Mira

Nair, Nandita Das, Kalpana Lajmi, Meghna Gulzar, Gurinder Chadha

added more glory to this legacy.

Aparna Sen, veteran beautiful actor turned into director in the

year 1981 when she had written and directed the movie ’36

Chowranghee Lane’. The movie was critically acclaimed by the critics

and niche audiences. Aparna Sen won the best direction award for this

in National Film Awards. Filsm like ‘Paroma’, ‘ParamitarEkdin’, ‘Sati’,

’15 Park Avenue’, Mr. & Mrs. Iyer’, ‘The Japanese Wife’ are the path

breaker of Bengali cinema along with the national cinema world.

Deepa Mehta

The choice of subjects of the cinema by women directors raise some

eyebrows in early days. Deepa Mehta directed elements trilogy ‘Fire’1996,

‘Earth’1998, ‘Water’2005, undoubtably set the stage of  heritage thoughts

into fire. Many conservative wings organised protest against filming

Arundhati Devi
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her cinemas. Most of  the protests was

due to the subject of  her movies.

Narrating the life of widows in rural

India, showcasing homosexuality in big

screen needed some extra courage. Surely

Deepa Mehta wrote one of the toughest

chapters in history of Indian cinema with

her tenacity of  storytelling.

The contribution of Indian women

directors in parallel cinema movement

is also noteworthy. Director writer

Kalpana Lajmi was specially known for

her low budget realistic movies. Her movies were often focused on

women-basedtopics. ‘Rudali’1993, ‘Darmiyaan-in between’1997,

‘Daman-a victim of marital violence’2001, ‘Chingari’2006 are

remarkable movies by Kalpana Lajmi, which intend to portray the

struggle of  women in men dominating society.

Mira Nair is one of those film makers who represent Indian society

and culture to international audiences. The socio-economic culture, the

cultural spheres of  Indian society became her subject of  film making.

‘Salam Bombay’1988, ‘Mississippi Masala’1991, ‘Monsoon

Wedding’2001, ‘The Namesake’2006, these films are might considered

as her best works till to date.

Contribution of Indian women film directors in Indian cinema is

highly significant. They bring various innovative and fresh viewpoints

to the film industry. Their way of  storytelling and choosing subjects to

show in big screens, set another aura for the cinema lovers.  Addressing

a wide range of themes, giving importance to social issues, focusing

on women harassment and empowerment issues, make cinema more

realistic. The way women directors of Indian cinema express their

stories, is shrinking the distance between reel and real life. They

challenged the stereotype thoughts towards gender roles in cinema.

Deepa Mehta
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Directors like, Shonali Bose, Deepa Mehta, Gauri Shinde, Aparna Sen

and so many of them repeatedly portrayed strong female characters

as the leading role in their cinema. The conservative society has crooked

eyes on the controversial subjectsof  cinema. Women directors have

worked their way through so many obstacles. Deepa Mehta had to

cancel her shooting for the film ‘Water’ in 2000, due to the religious

nationalist attacks on her set. Later she completed the same secretly in

Sri Lanka. The love interest of a married women to a younger man

was shown in Aparna Sen’s movie ‘Parama’ in the year 1984. This

movie also caught some eyes of  conventional society. The history of

Indian cinema carries many examples of crossing the hurdles by the

female film directors of Indian cinema.

Aparna Sen

But in the game of power and powerful representation, the women

directors win the match. Their works are critically acclaimed by the

cinema critics around the world. In fact, audience loved their works

immensely.

Women directors explored different genres of  cinema. Their

experiments with cinematic style and language of cinema set a new

standard to the film industry. They changed the thought of  one-

dimensional characterisation

of Indian cinema. By using

more realistic views to the

screen they somehow made

bound the male dominating

society to accept the casting

of female characters in

leading roles. Some of  the

female directors took

leading part to enlightened
Aparna Sen
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the social issues, communal issues and issues with empowerment of

the society.

Kartika Gonsalves

The women directors of

India have not only enriched

the Indian film industry but

also given Indian cinema a

special place of honour in the

stage of world cinema.

Women directors like Sai

Paranjpye, Deepa Mehta, Mira

Nair, Aparna Sen, Gauri Shinde have gained international fame and

respect for their cinemas which are not less than master pieces. The

streak of international fame is still continuing with the directors like

Kartiki Gonsalves.Kartiki is documentary film maker and photographer.

She won Academy award for best documentary short film at the 95th

Academy Awards for her documentary film ‘The Elephant whisperers’.

They are inspirational. They are talented. They are setting milestones

for the film industry. They are irrepressible.

Nandita Roy

But they are only 10% in the huge Indian film industry. The ratio between

male and female directors is 6.3 per 1. There are some reasons behind.

Issues like trust, surety of  making money, issues like preferences are

always weigh on the female film directors. The issues of  credibilityadded

some extra weight when it comes to the door of  female film directors.

They are breaking boundaries. Women film directors of  Indian cinema

have taken their qualities, their abilities of making cinema in such a high

that no one can stop their continuous growth and development. The

launch pad started by Fatema Begum has been takensuccessfully to the

further by the new age female film directors. They are making the path

Kartika Gonsalves
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glorious day by day. Women

film directors from different

parts of India is playing

important role in women

empowerment as well as the

empowerment of  the whole

film industry. Directors like

Nandita Roy, Kankona Sen

Sharma, Nandita Das,

Reema Kagti, Anjali Menon, Leena Yadav, Sudha Kongara, Zoya

Akhtar, Meghna Gulzar, Alankrita Shrivastavaisdoing their best as

director. By telling new age story, recent issues like mental health and

freedom of independent choices they are making cinema a reflection

of real life. These women directors are showing path to the new

generation and trying to make understand the earlier generations about

present crisis. Movies like ‘Zindegi Na Milegi Dobara’(directed by Zoya

Akhtar), ‘Lipstick under my Burkha’ (Alankrita Shristava), ‘Dear Zindegi’,

‘English Vinglish’(directed by Gouri Shinde), ‘Ichhe’, ‘Muktodhara’, ‘Alik

Sukh’, ‘Ramdhanu’, ‘Bela Seshe’, ‘Praktan’ (directed by Nandita Roy)

aresuccessfully added in the list.

The contribution of women film directors to the Indian cinema is

undoubtedly undeniable. But due to various obstacles they are less in

numbers. Film industry needs more female directors to maintain the

equality of  male and female directors. But in a country like India where

it was hard to made women agree to act in cinemas, there women

directors are making such bold and relevant projects, no doubt this

itself  admirable. So, considering these all facts we can tell this proudly

that finally women film directors of India achieve sunshine through

their hard work and ability.

Nandita Roy
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FEMINISM IN ECONOMICS : THE INDIAN

PERSPECTIVE

Dr. Kaveri Sarkar (Associate Professor, Department of  Economics,

Gobardanga Hindu College)

Feminism, as a global movement, has taken distinct yetinterconnected

routes in the East and the West, shaped by the unique cultural, historical,

and social contexts of each region. While the manifestations of feminism

may differ, the underlying goals of  gender equality, empowerment,

and challenging patriarchal norms unite feminists worldwide. As a matter

of  fact feminism in both the East and the West, have some common

ground and hence the importance of  understanding the diverse struggles

women face across these regions.

In the West, feminism has a long and multifaceted history, with

waves of activism that have tackled issues such as suffrage, reproductive

rights, and workplace equality. Western feminists have played a pivotal

role in advancing women’s rights, and their efforts have resulted in

significant legal and societal changes. However, Western feminism has

also faced criticism for being predominantly white-centered and

occasionally overlooking the experiences of women from marginalized

communities.

In the East, feminism has evolved in response to distinct socio-

cultural dynamics, often intertwined with struggles for post-colonial

independence, religious traditions, and cultural norms. Eastern feminists

have confronted issues ranging from gender-based violence to women’s

political participation, often in societies where traditional gender roles

remain deeply entrenched. These feminists have sought to navigate the

fine balance between preserving cultural heritage and challenging

practices that perpetuate gender inequality.

One commonpoint shared by feminists in both the East and the

West is the recognition of  intersectionality—the understanding that an

individual’s experiences are shaped by the intersection of  various aspects
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of  their identity, such as race, ethnicity, religion, sexuality, and socio-

economic background. Acknowledging intersectionality is crucial for

building a truly inclusive feminist movement that accounts for the diverse

struggles faced by women across different regions.

While the specific issues and strategies of feminism may vary

between the East and the West, the fundamental goals remain the same:

to challenge oppressive structures, achieve gender equality, and empower

women to lead fulfilling lives. Sharing experiences and learning from

each other’s struggles can strengthen the feminist movement as a whole,

creating a more comprehensive approach to dismantling patriarchal

norms on a global scale.

It is essential to avoid imposing a Western-centric view on feminism

when discussing the East and vice versa. Instead, recognizing the rich

diversity within each region’s feminist movements and fostering cross-

cultural dialogues allows for a more nuanced understanding of the

challenges and opportunities faced by women around the world.

Thus feminism in the East and the West reflects the complexities

of  diverse cultural, historical, and societal contexts. Despite the

differences, feminists across these regions share a common commitment

to gender equality and empowerment. By embracing intersectionality,

acknowledging diverse struggles, and fostering cross-cultural

collaboration, we can work towards a more inclusive and globally

impactful feminist movement that transcends geographical boundaries,

ultimately advancing the cause of gender justice for all.

Feminism and Ethics: Forging a Path to Equality and Justice

Feminism, a social and political movement advocating for gender

equality, intersects profoundly with ethics, the study of  moral principles

and values that guide human behavior. The intertwining of  feminism

and ethics creates a powerful force that not only challenges existing

societal norms but also redefines how we perceive justice, equality, and

the treatment of  individuals regardless of  their gender. This essay

explores the dynamic relationship between feminism and ethics, their
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shared goals, and the transformative impact they have on our collective

understanding of  fairness and human rights.

At the heart of feminism lies a commitment to dismantling the

systemic inequalities that have marginalized women throughout history.

It strives to challenge traditional power structures, question deeply

ingrained gender roles, and create a world where women have equal

opportunities, representation, and agency. Ethics, on the other hand, is

concerned with identifying what is morally right and just, providing a

framework to evaluate the fairness of  actions, policies, and social norms.

Feminist ethics expand upon this foundation by critically examining

the gender biases inherent in ethical theories and practices. It highlights

the importance of  empathy, compassion, and the recognition of  the

diverse experiences of women. This perspective leads to a more

inclusive ethical framework that addresses the specific challenges faced

by women, from workplace discrimination to reproductive rights, and

seeks to rectify these injustices.

Feminist ethics also emphasizes the concept of  care, recognizing

the importance of  nurturing relationships, empathy, and interconnecte

dness. It challenges the traditional view of  ethics as solely concerned

with abstract principles and highlights the ethical significance of everyday

interactions and the well-being of  individuals and communities. This

focus on care aligns with feminist values of  empathy and solidarity,

further enriching the ethical discourse.

The intersection of feminism and ethics has significant implications

for our understanding of  justice. By challenging traditional norms and

advocating for gender equality, feminism reshapes our perception of

justice by demanding that it be applied equally to all individuals,

regardless of  their gender identity. It calls for the recognition of  women’s

rights as human rights, highlighting the interconnectedness of gender

justice with broader struggles for social justice.

Despite its positive impact, the relationship between feminism and

ethics can be complex. Some may argue that feminism challenges

established ethical norms or disrupts cultural traditions. However, a
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deeper examination reveals that feminism seeks to align ethics with

principles of  equality, fairness, and human dignity, and is thus

fundamentally compatible with ethical values that aim to promote a

just society.

The synergy between feminism and ethics is a powerful force for

societal change. Feminism challenges existing norms and redefines our

understanding of  ethics by emphasizing equality, care, and justice for

all genders. By weaving feminist perspectives into ethical discussions,

we create a more inclusive and compassionate moral framework,

leading us toward a future where gender equality and human rights are

the foundation of  a just and equitable society.

Feminism in Higher Education

Feminism, a multifaceted social and political movement, has had a

profound impact on various spheres of  society, and higher education

is no exception. The role of feminism in shaping the landscape of

higher education is critical, as it addresses issues of  gender equality,

representation, and the creation of  inclusive environments. This essay

explores the significance of feminism in higher education, the challenges

it faces, and the transformative potential it holds.

Feminism in higher education strives for equal opportunities and

rights for all genders within academia. Historically, women were

underrepresented in higher education, particularly in fields such as science,

technology, engineering, and mathematics (STEM). Feminist advocacy

has led to greater gender diversity among students, faculty, and

administration, helping to challenge stereotypes and foster an

environment where all individuals can pursue their academic and

professional aspirations.

One of the central tenets of feminism in higher education is the

pursuit of  gender equity. This involves addressing the gender pay gap

among faculty, promoting women’s leadership roles, and dismantling

systemic barriers that hinder the advancement of women in academia.
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Feminist initiatives have encouraged universities to implement policies

and practices that promote fairness, ensuring that women have the

same opportunities for career advancement and recognition as their

male counterparts.

Feminism has also played a crucial role in highlighting the

importance of intersectionality in higher education. It recognizes that

gender inequality does not exist in isolation; it intersects with other

forms of  discrimination based on race, ethnicity, sexual orientation,

and socioeconomic background. This perspective has led to a more

inclusive approach, where the unique challenges faced by individuals at

the intersections of various identities are acknowledged and addressed.

However, feminism in higher education faces challenges. Resistance

to change, entrenched biases, and traditional academic structures can

impede progress. Some may perceive feminist efforts as threatening to

the status quo, leading to pushback from certain segments of  academia.

Overcoming these challenges requires a concerted effort to raise

awareness, engage in dialogue, and create institutional change.

The transformative potential of  feminism in higher education is

immense. When institutions prioritize gender equality, diversity, and

inclusion, they benefit from a wider range of perspectives, which

enhances creativity, critical thinking, and problem-solving. Additionally,

by creating an environment that values and supports all individuals,

higher education institutions can better prepare students to thrive in a

diverse and interconnected world.

Feminism has a significant role in shaping the landscape of  higher

education. Its emphasis on gender equity, diversity, and inclusion

contributes to creating a more just and innovative academic

environment. While challenges persist, the ongoing efforts of feminists

within academia are essential for dismantling barriers and realizing the

full potential of higher education as a catalyst for social progress and

equality.
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Feminism in the economic front in India since liberalisation

Since the economic liberalization in India during the early 1990s, there

has been a remarkable rise in female-led businesses, highlighting the

growing role of  women in the country’s entrepreneurial landscape.

This shift has not only empowered women but has also contributed

significantly to India’s economic growth and social development.

Before economic liberalization, traditional gender norms and

societal expectations often limited women’s opportunities in the business

world. However, as India opened its doors to global markets, there

emerged a more inclusive environment that recognized the potential

of  female entrepreneurs. This change was driven by several factors,

including increased access to education, changing perceptions about

women’s capabilities, and the rise of  technology, which provided new

avenues for business ventures.

One of the key drivers of the rise of female-led businesses is

education. As more women gained access to quality education, they

were equipped with the knowledge and skills necessary to venture into

the business world. This education not only enhanced their confidence

but also enabled them to compete on an equal footing with their male

counterparts. With an increasing number of  women pursuing higher

education, the pool of potential female entrepreneurs expanded, leading

to the establishment of  diverse businesses across various sectors.

Moreover, changing societal attitudes have played a crucial role in

this transformation. As more success stories of  female entrepreneurs

emerged, traditional stereotypes about women’s roles began to break

down. Society began to recognize that women could not only manage

households but also run successful businesses. This shift in perception,

coupled with a growing emphasis on gender equality, has encouraged

women to step into the entrepreneurial arena.

The rise of  technology has also been instrumental in leveling the

playing field for female entrepreneurs. The digital revolution has created

numerous opportunities, allowing women to start and scale businesses

with greater ease. E-commerce platforms, digital marketing, and remote
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work options have reduced the barriers to entry, enabling women to

reach wider audiences and tap into new markets. Technology has been

a great equalizer, empowering women to overcome traditional

challenges related to physical presence and access to resources.

The impact of  female-led businesses on India’s economic growth

cannot be understated. These businesses contribute to job creation,

innovation, and overall economic diversification. By harnessing the

potential of women entrepreneurs, India has been able to tap into a

vast talent pool that was previously underutilized. Additionally, female-

led businesses often prioritize social impact, leading to the development

of solutions that address pressing societal issues, further enhancing

India’s overall development.

The rise of female-led businesses in India after economic

liberalization is a testament to the changing landscape of gender roles

and opportunities. Through education, shifting societal attitudes, and

the power of  technology, women have been able to break free from

traditional constraints, contributing significantly to India’s economic

and social progress. It is essential to continue fostering an environment

that supports and encourages women entrepreneurs, as they play a

crucial role in shaping the future of  India’s business landscape.

Feminism in entrepreneurship

 Feminism in entrepreneurship has gained significant attention in India

in recent years. More women are entering the entrepreneurial space,

leading and founding startups across various industries. This progress

is driven by increased awareness of  gender equality, government

initiatives, and the rise of women-focused networks and support

organizations. However, challenges such as funding disparities and

gender bias still exist, highlighting the ongoing need for continued efforts

to promote gender-inclusive entrepreneurship.

In recent years, feminism in entrepreneurship has emerged as a

dynamic force reshaping the Indian business landscape. The intersection

of gender equality and entrepreneurial spirit has paved the way for
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more women to break free from traditional roles and enter the world

of business ownership and innovation. This essay explores the significant

developments, challenges, and opportunities that feminism has brought

to entrepreneurship in India.

One of the most noticeable trends in recent years is the increasing

number of  women-led startups and businesses across diverse sectors.

This surge in female entrepreneurship can be attributed to several factors.

Firstly, there is a growing awareness of  gender equality and the need

for women to have equal opportunities in all fields, including

entrepreneurship. This cultural shift has empowered women to

challenge stereotypes, overcome societal barriers, and pursue their

entrepreneurial aspirations.

Additionally, government initiatives aimed at fostering women’s

entrepreneurship have played a crucial role. Programs like “Stand Up

India” and “MUDRA Yojana” have provided financial support and

incentives for women to start their own businesses. These initiatives,

coupled with policy changes that promote women’s participation in

economic activities, have created a more conducive environment for

female entrepreneurs in India.

Women-focused networks, mentorship programs, and support

organizations have also contributed to the growth of feminism in

entrepreneurship. These platforms provide women with valuable

resources, guidance, and networking opportunities, enabling them to

navigate the challenges of  starting and scaling businesses. These networks

not only help in building essential skills but also instill confidence and a

sense of  community among women entrepreneurs.

However, it’s essential to acknowledge that despite significant

progress, women in entrepreneurship still face challenges unique to

their gender. One of  the most critical issues is the funding gap. Female

founders often struggle to secure investment at the same level as their

male counterparts. Gender bias in venture capital and angel investing

continues to be a barrier that needs to be addressed. Overcoming this

challenge requires more efforts to create gender-inclusive funding
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mechanisms and educate investors about the potential of women-led

ventures.

Another challenge is the work-life balance that many women

entrepreneurs grapple with. Balancing the demands of running a

business with family responsibilities can be daunting. There is a need

for flexible policies and support systems that enable women to manage

their professional and personal lives effectively.

Feminism in entrepreneurship has made remarkable strides in India

in recent years. More women are venturing into entrepreneurship, driven

by a changing mindset, government support, and the growth of

women-focused networks. However, challenges such as the funding

gap and work-life balance remain, highlighting the importance of

ongoing efforts to create a level playing field for women in the

entrepreneurial ecosystem. By addressing these challenges and fostering

an environment of  equal opportunity, India can tap into the full potential

of its women entrepreneurs, driving innovation, economic growth,

and social progress.

Feminism in Small Scale Industries

Feminism, as a social and political movement, has been instrumental in

advocating for gender equality and empowering women across various

sectors. Its impact extends to small scale industries, where women’s

participation has often been limited due to historical, social, and

economic factors. This essay explores the significance of  feminism in

small scale industries, its challenges, and the potential for transformative

change.

Small scale industries play a crucial role in many economies,

providing job opportunities, fostering local entrepreneurship, and

contributing to economic development. Despite their importance, these

industries have often overlooked the full potential of  women’s

participation. Traditional gender roles, lack of  access to resources, and

systemic biases have contributed to the underrepresentation of women

in these sectors. Feminism addresses these issues by advocating for
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equal opportunities, challenging stereotypes, and promoting women’s

rights in the workplace.

One of the key aspects of feminism in small scale industries is the

emphasis on breaking down gender-based barriers. This involves

promoting equal pay for equal work, ensuring fair representation of

women in leadership positions, and addressing workplace

discrimination. By challenging the status quo, feminism aims to create

an environment where women can thrive in these industries, contributing

not only as workers but also as decision-makers.

Another critical aspect is providing women with the necessary

resources and support to succeed in small scale industries. This includes

access to finance, training, and mentorship programs. Feminist initiatives

focus on bridging the gender gap in access to resources, thereby

empowering women to start and run their businesses effectively. When

women have the same opportunities as men, they can play a pivotal

role in driving innovation and growth in small scale industries.

Challenges, however, persist. Deep-rooted societal norms,

stereotypical beliefs about women’s roles, and biases can hinder the

progress of  feminism in small scale industries. Overcoming these

obstacles requires not only policy changes but also a shift in mindset.

Awareness campaigns, education, and creating safe spaces for dialogue

can contribute to changing perceptions and dismantling discriminatory

practices.

The potential impact of feminism in small scale industries is

significant. Empowered women can contribute to increased

productivity, diversity in ideas, and a more inclusive workplace culture.

Additionally, their participation can drive economic growth by tapping

into a larger talent pool and unlocking innovative solutions.

Thus feminism has a crucial role to play in promoting gender

equality and empowering women in small scale industries. By breaking

down barriers, providing access to resources, and challenging biases,

feminism can pave the way for a more inclusive, prosperous, and

equitable future for these industries. The ongoing efforts to support
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women’s participation in small scale industries are not only a matter of

social justice but also a smart economic strategy.

Feminism, as a social and political movement, has been instrumental

in advocating for gender equality and empowering women across

various sectors. Its impact extends to small scale industries, where

women’s participation has often been limited due to historical, social,

and economic factors. This essay explores the significance of  feminism

in small scale industries, its challenges, and the potential for

transformative change.

Small scale industries play a crucial role in many economies,

providing job opportunities, fostering local entrepreneurship, and

contributing to economic development. Despite their importance, these

industries have often overlooked the full potential of  women’s

participation. Traditional gender roles, lack of  access to resources, and

systemic biases have contributed to the underrepresentation of women

in these sectors. Feminism addresses these issues by advocating for

equal opportunities, challenging stereotypes, and promoting women’s

rights in the workplace.

One of the key aspects of feminism in small scale industries is the

emphasis on breaking down gender-based barriers. This involves

promoting equal pay for equal work, ensuring fair representation of

women in leadership positions, and addressing workplace

discrimination. By challenging the status quo, feminism aims to create

an environment where women can thrive in these industries, contributing

not only as workers but also as decision-makers.

Another critical aspect is providing women with the necessary

resources and support to succeed in small scale industries. This includes

access to finance, training, and mentorship programs. Feminist initiatives

focus on bridging the gender gap in access to resources, thereby

empowering women to start and run their businesses effectively. When

women have the same opportunities as men, they can play a pivotal

role in driving innovation and growth in small scale industries.
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Challenges, however, persist. Deep-rooted societal norms,

stereotypical beliefs about women’s roles, and biases can hinder the

progress of  feminism in small scale industries. Overcoming these

obstacles requires not only policy changes but also a shift in mindset.

Awareness campaigns, education, and creating safe spaces for dialogue

can contribute to changing perceptions and dismantling discriminatory

practices.

The potential impact of feminism in small scale industries is

significant. Empowered women can contribute to increased

productivity, diversity in ideas, and a more inclusive workplace culture.

Additionally, their participation can drive economic growth by tapping

into a larger talent pool and unlocking innovative solutions.

Hence feminism has a crucial role to play in promoting gender

equality and empowering women in small scale industries. By breaking

down barriers, providing access to resources, and challenging biases,

feminism can pave the way for a more inclusive, prosperous, and

equitable future for these industries. The ongoing efforts to support

women’s participation in small scale industries are not only a matter of

social justice but also a smart economic strategy.
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ï˛y Ï̂òÓ̊ Ù Ï̂ôƒ Ùyï,̨ Ï̂cÓ̊ xyÜ%̨ ° xy@˝Ã• ÌyÜ˛ Ï̂°G !á Ï̂òÓ̊ !l¤%̨ Ó̊ ̨õ!Ó̊•y§ ï˛y Ï̂òÓ̊ Ùyï,̨ §_y Ï̂Ü˛
˛õD% Ü˛ˆÏÓ˚ !òˆÏÎ˚ˆÏSÈ– xlƒ!òˆÏÜ˛ Ú!ã˛ï˛Û àˆÏ“ ̂ ò• ÓƒÓ§yÎ˚# lyÓ˚#Ó˚ ç#ÓˆÏl Ùyï,˛ˆÏcÓ˚ x˛õ)Ó≈
Ù)!ï ≈̨ !ã˛!eï˛ Ü˛ Ï̂Ó˚̂ ÏSÈl ̂ §•z§ Ï̂D ~Ü ̨ô!£Ï≈ï˛ Ü%̨ ÙyÓ˚# lyÓ˚#Ó˚ Ùyï,̨ c Ï̂Ü˛G ≤Ã!ï˛¤˛y !ò Ï̂Î˚̂ ÏSÈl
à“Ü˛yÓ̊– ~•z à Ï̂“ ̂ ˛õ Ï̂ê˛Ó̊ xÓy!N˛ï˛ §hs˝yl Ï̂Ü˛ çß√ !ò Ï̂Î̊ ï˛y Ï̂Ü˛ Ùyï,̨ Ï̂cÓ̊ ̂ fl̈•ÈüÈË˛y Ï̂°yÓy§y
!òˆÏÎ˚ Óí˛¸ Ü˛Ó˚yÓ˚ÙyôƒˆÏÙ ï˛yÓ˚ ̂ ˛õ¢ylÎ˚ Ùyï,˛§_yÓ˚ çÎ˚ àyl àyGÎ˚y •ˆÏÎ˚ˆÏSÈ– ~Ü˛ ô!£Ï≈ï˛y
Ü%̨ ÙyÓ˚# lyÓ˚#Ó˚ à Ï̂Ë ≈̨Ó˚ §hs˝yl Ï̂Ü˛G ̨õ,!ÌÓ# Ï̂ï˛ ÓÑy!ã˛ Ï̂Î˚ ̂ ï˛y°yÓ˚ •z!Dï˛ Ó˚̂ ÏÎ˚̂ ÏSÈ à Ï̂“Ó˚ ̂ ¢ Ï̂£Ï–
ï˛y•z Ü˛!Óï˛y !§Ç Ï̂•Ó˚ Ú!á Ï̂òÛ G Ú!ã˛ï˛Û à Ï̂“ lyÓ˚#Óy Ï̂òÓ˚ ~Ü˛ x˛õ)Ó≈ !òÜ˛ í ẑ̨ Ïß√y!ã˛ï˛ • Ï̂Î˚̂ ÏSÈ–
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ï˛ÑyÓ˚ à“ Ó°yÓ˚ ˆÜ˛Ô¢°!ê˛ xlÓòƒñï˛ÑyÓ˚ à“=!° ˛õyë˛ Ü˛Ó˚ˆÏ°•z ~Ó˚ §ï˛ƒï˛y í˛z˛õ°!∏˛
Ü˛Ó˚y ÎyÎ˚– ï˛ÑyÓ˚ à“ Ó°yÓ˚ !lçfl∫ ˜¢°#Ó˚ ≤Ã¢Ç§y Ü˛Ó˚ˆÏï˛•z •Î˚– xyË˛yˆÏ§ •z!DˆÏï˛
§Ç Ï̂Ü˛ï˛˛õ)î≈ ¢∑ ≤Ã Ï̂Î˚y Ï̂à G ÓyÜ˛ƒ àë˛ Ï̂lÓ˚ §%ã˛yÓ˚& !Ólƒy Ï̂§ à“=!° Ï̂Ü˛ xyÓ˚G ã˛ÙÍÜ˛y!Ó˚c
Ü˛ Ï̂Ó̊ Ï̂SÈ–

Ü˛!Óï˛y !§Ç Ï̂•Ó˚ Ú!á Ï̂òÛ à Ï̂“ ò%•z lyÓ˚#Ó˚ ã˛Ó˚Ù ̨õ!Ó˚î!ï˛Ó˚ Ü˛Ìy Óƒ_´ • Ï̂Î˚̂ ÏSÈ– §%l#°
G Ó˚OyÓï˛# •!Ó˚Ó˚yÎ˚ ˆÓ˚yˆÏí˛Ó˚ à!°Ó˚ ˆÙyˆÏí˛¸ Óy!í˛¸ Ë˛yí˛¸y !lˆÏÎ˚ §Ç§yÓ˚ ˆ˛õˆÏï˛ˆÏSÈ– §%Ù!ï˛
ly Ï̂ÙÓ˚ ~Ü˛!ê˛ Ó!hflÏÓ˚ !ÓôÓy ̂ Ù Ï̂Î˚̂ ÏÜ˛ Ü˛y Ï̂çÓ˚ !V˛ Ó˚y Ï̂á– §%Ù!ï˛ ï˛y Ï̂òÓ˚ Óy!í ¸̨Ó˚ Ó˚yß¨yÈüÈÓyß¨yñ
Óy§l Ùyçy ̂ Ì Ï̂Ü˛ ÷Ó˚& Ü˛ Ï̂Ó˚ §ÙhflÏ Ü˛yç•z Ü˛ Ï̂Ó˚– ~Ùl!Ü˛ Ó˚OyÓï˛#Ó˚ ÙyÌyÓ˚ ã%̨ °G ̂ ÓÑ̂ Ïô
ˆòÎ˚ !Ü˛v Ó˚OyÓï˛# §%Ù!ï˛ˆÏÜ˛ á%Ó ~Ü˛ê˛y Ë˛yˆÏ°y lçˆÏÓ˚ ˆòáï˛ ly– Ü˛yÓ˚î ˆ§ ÷ˆÏlˆÏSÈ
§%Ù!ï˛ Ó˚yˆÏï˛Ó˚ x¶˛Ü˛yˆÏÓ˚ !í˛Ó!í˛¸Ó˚xyˆÏ°y ˆçµˆÏ° Ó!hflÏÓ˚ á%˛õ!í˛¸ˆÏï˛ ˆò• ÓƒÓ§yÓ˚ §yˆÏÌ
ç!í˛¸ï˛– ~Ü˛!òl Ó˚OyÓï˛# §%Ù!ï˛ˆÏÜ˛ ï˛yÓ˚ ~•z ˆò• ÓƒÓ§y ˆÌˆÏÜ˛ !ÓÓ˚ï˛ ÌyÜ˛yÓ˚ ˛õÓ˚yÙ¢≈
ˆòÎ˚ ~ÓÇ ï˛yˆÏÜ˛ xlƒ Ü˛yˆÏç Î%_´ •GÎ˚yÓ˚ Ü˛Ìy ÓˆÏ°–~Ó˚ ˛õy¢y˛õy!¢ ˆò• ÓƒÓ§y ˆÎ
~Ü˛!ê˛ ˛õy˛õ Ü˛yç ˆ§ ˆÜ˛yÌyG ï˛yˆÏÜ˛ fløÓ˚î Ü˛!Ó˚ˆÏÎ˚ ˆòÎ˚– Ó˚OyÓï˛# xyÓ˚G çylyÎ˚ ˆ§
ÙˆÏÓ˚ ˆàˆÏ°G ~Ùl Ü˛yç Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ï˛ ly– ~Ó˚ ≤Ãï%˛ƒ_ˆÏÓ˚ §%Ù!ï˛ !Ü˛S%È ly Ó°ˆÏï˛
˛õyÓ˚̂ Ï°G !l Ï̂çÓ˚ Ù Ï̂l Ù Ï̂l Ó Ï̂° G Ï̂ë˛ÚG Ï̂ày !ò!òÙ!îñ Ìy Ï̂Ùy Ìy Ï̂Ùy ̂ ˛õ Ï̂ê˛Ó˚ çµy°y !Ü˛ï˛y
ï%˛!Ù çyˆÏly ly–Ûå˛õ,¤˛yÈüÈ344ä–

§%Ù!ï˛ ~Ü˛!òl ˆòáˆÏ° Ó˚OyÓï˛# ï˛yÓ˚ fl∫yÙ#Ó˚ Ë˛yï˛ xyàˆÏ° xË%˛_´ xÓfliyÎ˚ ÓˆÏ§
xyˆÏSÈ– !•®% ¢yˆÏflf fl∫yÙ#Ó˚ áyGÎ˚yÓ˚ ˛õÓ˚ flf#ˆÏòÓ˚ ˆáˆÏï˛ •Î˚ñ ly •ˆÏ° §Ç§yˆÏÓ˚ xÙD°
âˆÏê˛– ~Ùl !ÓŸªy§ Ó˚OyÓï˛#Ó˚ ÙˆÏôƒG Ó˚ˆÏÎ˚ˆÏSÈ– Ó˚OyÓï˛# ï˛yÓ˚ ÙyˆÏÎ˚Ó˚ §y!Óe# Ó�ï˛
˛õy°ˆÏlÓ˚ ≤Ã§D §%Ù!ï˛ˆÏÜ˛ çylyÎ˚– ˆã˛ÔjÓSÈÓ˚ fl∫yÙ#Ó˚ ~ÑˆÏê˛y ˆáˆÏï˛ •ˆÏÓ– ÓyÓy Îál
Ü˛°Ü˛yï˛yÓ˚ Óy•zˆÏÓ˚ ˆÎˆÏï˛l ï˛ál •Ñy!í˛¸ˆÏï˛ Ü˛ˆÏÓ˚ ~ˆÏê˛y Ë˛yï˛ï%˛ˆÏ° ˆÓ˚ˆÏá!òï˛ Ó˚OyÓï˛#Ó˚
Ùy– ˆ§•z ˆ˛õyÜ˛y ôÓ˚y Ë˛yˆÏï˛Ó˚ ~Ü˛ òyly ˆáˆÏÎ˚ °IyÓï˛#Ó˚ Ùy Ë˛yï˛ ˆáˆÏï˛ Ó§ˆÏï˛l–
Ó˚OyÓï˛# G ˆ§•z ˛õ%Ó˚ˆÏly ˙!ï˛•ƒˆÏÜ˛ Ó•l Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏSÈ ˆòˆÏá Ó˚OyÓï˛#Ó˚ ≤Ã!ï˛ §%Ù!ï˛Ó˚
x§#Ù ◊k˛y ˆÓˆÏí˛¸ ÎyÎ˚–

~Ü˛!òl •ë˛yÍ §%l#° ̂ ò!Ó˚ Ü˛ Ï̂Ó˚ Óy!í ¸̨ !Ê˛Ó˚̂ Ï° Ó˚OyÓï˛# ï˛y Ï̂Ü ̨ˆ§°§Ùƒy Ï̂lÓ˚ ã˛yÜ˛!Ó˚
ˆSÈ Ï̂í ¸̨ !ò Ï̂ï˛ Ó Ï̂° !Ü˛v §%l#° çylyÎ˚ ï˛yÓ˚ ã˛yÜ˛!Ó˚ xyÓ˚ ̂ l•z– ã˛yÜ˛!Ó˚ ̂ Ì Ï̂Ü˛ ï˛y Ï̂Ü˛ ÓÓ˚áyhflÏ
Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– §%Ù!ï˛ ~•z Ü˛Ìy çylyÓ˚ ˛õÓ˚ Ë˛yÓˆÏï˛ ÌyˆÏÜ˛ §ï˛# §y!Óe# !ò!òÙ!îˆÏÜ˛G
ï˛ˆÏÓ ï˛yÓ˚ Ùï˛ à!°Ó˚ ̂ ÙyˆÏí˛¸  òÑyí˛¸yˆÏï˛ •ˆÏÓ ~Ü˛!òl– ̨õÓ˚«˛ˆÏl•z ̂ § ̂ §•z Ë˛yÓly ̂ ÌˆÏÜ˛
!l Ï̂ç Ï̂Ü˛ §!Ó˚̂ ÏÎ˚ ~ Ï̂l ̂ § x§%fli ¢Ó˚# Ï̂Ó˚•z !í˛Ó!í ¸̨Ó˚ xy Ï̂°y ̂ çµ̂ Ï° Ó Ï̂§ Ìy Ï̂Ü˛– ÚÚ~Ü˛!òl
˛õˆÏÓ˚•z ˆê˛Ó˚ ˆ˛õ° ˆ˛õˆÏê˛ ~Ü˛ê˛y ≤Ãyî#Ó˚ Ü˛Ñyê˛y áã˛áã˛ Ü˛ˆÏÓ˚ ˆçˆÏà í˛zˆÏë˛ˆÏSÈ– Ó˚OyÓï˛#
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!ò!òÙ!lÓ˚ Ü˛yˆÏSÈ xyÓ˚ ly ˆàˆÏ°•z lÎ˚– xyê˛ê˛y ê˛yÜ˛y ˛õyGly Ó˚ˆÏÎ˚ˆÏSÈ– ê˛yÜ˛y •yˆÏï˛ !lˆÏÎ˚
S%Èê˛ˆÏï˛  •ˆÏÓ ˆçyí˛¸yÓê˛Ó!hflÏÓ˚ Óà°y Óy!í˛¸GÎ˚y!°Ó˚ Ü˛yˆÏSÈ– ÎyˆÏ•yÜ˛ ~Ü˛ê˛y G£Ï%ô !Ó÷ò
ˆ˛õ Ï̂ï˛•z • Ï̂Ó– l•ẑ Ï° ̂ Ü˛•zÓy Ü˛yç ̂ ò Ï̂Ó Ë˛Ó˚y Ùy Ï̂§ñ ̂ Ü˛•zÓy !ò Ï̂Î˚ xy!òÙ Ü˛y Ï̂°Ó˚ xyl®
á%Ñç Ï̂ï˛ xy§ Ï̂Ó § Ï̂¶˛ƒ Ï̂Ó°y–ÛÛ å˛õ,¤˛yÈüÈ345ä–xÌ≈yÍ §%Ù!ï˛ ï˛yÓ˚ ̂ ÓÑ̂ Ïã˛ ÌyÜ˛yÓ˚ fl∫y Ï̂Ì≈ !á Ï̂ò
ˆÙê˛yˆÏlyÓ˚ fl∫yˆÏÌ≈ ˆ˛õˆÏê˛Ó˚ çyÓ˚ç §hs˝yl!ê˛ˆÏÜ˛ G£Ï%ô ˆáˆÏÎ˚ l‹T Ü˛Ó˚yÓ˚ çlƒ ï˛yÓ˚ ˛õyGly
xyê˛ ê˛yÜ˛y xyòyÎ˚ Ü˛Ó˚ˆÏï˛ ÎyÎ˚ Ó˚OyÓï˛#Ó˚ Ü˛yˆÏSÈ– xˆÏlÜ˛!òl ˛õÓ˚ Ó˚OyÓï˛#Ó˚ âˆÏÓ˚ ~ˆÏ§
§%Ù!ï˛ ˆòˆÏá ï˛yÓ˚ §Ç§yˆÏÓ˚Ó˚ •y°ã˛y° ˛õyˆÏŒê˛ ˆàˆÏSÈñ =SÈhs˝ §Ç§yÓ˚ ~ál ~ˆÏ°yˆÏÙˆÏ°y–
Ó˚yß¨yâ Ï̂Ó˚ Ó Ï̂§ Óy!§ Ë˛yï˛ áy Ï̂FSÈ Ó˚OyÓï˛#ñ xy§l G ç° ̂ lGÎ˚yÓ˚ ï˛yÓ˚ ≤Ã Ï̂Î˚yçl •Î˚!l–
§%Ù!ï˛ Ó%V˛ˆÏï˛ ̨õyˆÏÓ˚ !áˆÏòÓ˚ çµy°y ̂ Ùê˛yˆÏï˛ ÓƒhflÏ °IyÓï˛#– ÚÚã˛y!Ó˚!òˆÏÜ˛ ï˛y!Ü˛ˆÏÎ˚ xyˆÏÓ˚y
xˆÏlÜ˛ ̨ õ!Ó˚‹ÒyÓ˚ •ˆÏÎ˚ ~ˆÏ°y §%Ù!ï˛Ó˚ Ü˛yˆÏSÈ– Ó˚OyÓï˛#Ó˚ •yˆÏï˛Ó˚ ã%˛!í˛¸Ó˚ Ë˛yÓ˚ •y°Ü˛y •ˆÏÎ˚
~ Ï̂§ Ï̂SÈ– ̂ ¢yÎ˚yÓ˚ â Ï̂Ó˚ !Ó Ï̂Î˚Ó˚ áyê˛áyly ̂ l•zñ ~Ü˛˛õy Ï̂¢ Ù!°l !ÓSÈyly ~ Ï̂°y Ï̂Ù Ï̂°y • Ï̂Î˚
˛õˆÏí˛¸ xyˆÏSÈ–ÛÛ å˛õ,¤˛yÈüÈ345ä–§Ó!Ü˛S%È Ó%V˛ˆÏï˛ ˆ˛õˆÏÓ˚G §%Ù!ï˛ ï˛yÓ˚ ˛õyGly xyê˛ ê˛yÜ˛y
ˆã˛ˆÏÎ˚ Ó§° Ó˚OyÓï˛#ˆÏÜ˛– ï˛Í«˛îyÍ Ó˚OyÓï˛# xy°Ùy!Ó˚ ˆâÑˆÏê˛ á%ã˛ˆÏÓ˚y ˛õÎ˚§y â,îyË˛ˆÏÓ˚
§%Ù!ï˛Ó˚ !òˆÏÜ˛ S%ÈÑˆÏí˛¸ !òˆÏÎ˚ ï˛yˆÏÜ˛ ï˛#Ó� Ë˛Í§ly Ü˛ˆÏÓ˚ ÓˆÏ° Ú§%Ù!ï˛ ï%˛•z Ùyl%£Ï á%l Ü˛!Ó˚§ñ
ï%˛•z á%!lÛ– §%Ù!ï˛ á%Ó xyâyï˛ ˛õyÎ˚ Ó˚OyÓï˛#Ó˚ Ü˛ÌyÎ˚ ~ÓÇ ˆ§ çylyÎ˚ñ ~Ü˛§ÙÎ˚ SÈÎ˚
ˆSÈ Ï̂° ̂ Ù Ï̂Î˚ !SÈ° ï˛y Ï̂òÓ˚ñ Ùyl%£ÏG Ü˛ Ï̂Ó˚̂ ÏSÈ !Ü˛v ï˛yÓ˚y xyç ̂ ÓÑ̂ Ïã˛ ̂ l•z–~ál ̂ Îê˛y ̂ ˛õ Ï̂ê˛
xyˆÏSÈ ˆ§ê˛yˆÏÜ˛ ÓÑyã˛yˆÏlyÓ˚ Ü˛Ìy Ó°ˆÏ°ñ §%Ù!ï˛ x§¡ø!ï˛ çylyÎ˚– xyˆÏàÓ˚ ˆSÈˆÏ° ˆÙˆÏÎ˚
=ˆÏ°y ly ̂ áˆÏï˛ ̂ ˛õˆÏÎ˚ ÓyˆÏlÓ˚ çˆÏ° ̂ Ë˛ˆÏ§ ̂ àˆÏSÈ– §%Ù!ï˛ ï˛yÓ˚ xyˆÏàÓ˚ !òl=!°Ó˚ Ü˛Ìy
Ë˛yÓ Ï̂ï˛ Ìy Ï̂Ü˛– Îál ï˛yÓ˚ fl∫yÙ# !Óçl  ̂ ÓÑ̂ Ïã˛ !SÈ° ï˛álÜ˛yÓ˚ flø,!ï˛ âyê˛ Ï̂ï˛ Ìy Ï̂Ü˛ §%Ù!ï˛–
@˝Ãy Ï̂Ù Ü˛y Ï̂Ó˚y ̂ SÈ Ï̂° Ï̂Ù Ï̂Î˚ • Ï̂°•z £Ï¤˛#Ó˚ xÑyê˛l ̨õí ¸̨̂ Ïï˛y â Ï̂Ó˚Ó˚ ̂ òGÎ˚y Ï̂°– Ï̂SÈ Ï̂° • Ï̂° Ü˛!í ¸̨
!òˆÏÎ˚ âˆÏÓ˚Ó˚ ̂ òGÎ˚yˆÏ° ÓylyˆÏly •ï˛ àySÈ xyÓ˚ ̂ ÙˆÏÎ˚ •ˆÏ° âÓ˚– §%Ù!ï˛Ó˚ !SÈ° SÈÎ˚ ̂ SÈˆÏ°
ˆÙˆÏÎ˚ ï˛y•z ï˛yÓ˚ âˆÏÓ˚Ó˚ ˆòÎ˚yGˆÏ°G !SÈ° SÈÎ˚ÈüÈSÈÎ˚!ê˛ àySÈ G âÓ˚– fl∫yÙ#Ó˚ §Ç§yˆÏÓ˚
ˆSÈˆÏ°ˆÏÙˆÏÎ˚ˆÏòÓ˚ çlƒG !SÈ° ï˛yÜ˛ Ë˛!ï˛≈ !Ó!Ë˛ß¨ ôÓ˚ˆÏlÓ˚ ˆá°ly– @˝ÃyˆÏÙ Ü˛yˆÏÓ˚y §hs˝yl
•ˆÏ° Ü˛!í˛¸Ó˚ àySÈ ÓylyˆÏlyÓ˚ çlƒ §ÓyÓ˚ xyˆÏà í˛yÜ˛ ˛õí˛¸ˆÏï˛y §%Ù!ï˛Ó˚– §ÙÎ˚ °@¿ ˆòˆÏá
!l˛õ%l ò«˛ï˛yÎ˚ §%Ù!ï˛ Ü˛!í˛¸Ó˚ àySÈ Óylyï˛ xyÓ˚ ï˛ál ã˛y!Ó˚!òˆÏÜ˛ ¢C ârê˛y ˆÓˆÏç í˛zë˛ï˛
ô)ˆÏ˛õÓ˚ àˆÏ¶˛ ã˛y!Ó˚!òÜ˛ Ë˛ˆÏÓ˚ ˆÎï˛–

@˝ÃyˆÏÙ ˆÜ˛yl !¢÷ Ù,ï%˛ƒÓ˚ âê˛ly âê˛ˆÏ° §%Ù!ï˛GË˛Î˚ˆÏ˛õˆÏÎ˚ ˆÎï˛– ã˛y!Ó˚!òˆÏÜ˛ Ü˛yß¨yÓ˚
¢∑ ÷ˆÏl âˆÏÓ˚Ó˚ òÓ˚çy Ó¶˛ Ü˛ˆÏÓ˚ ̂ SÈˆÏ°ˆÏÙˆÏÎ˚ˆÏòÓ˚ Ó%ˆÏÜ˛ Ü˛ˆÏÓ˚ xyàˆÏ° Ó˚yáï˛– xyÓ˚ ÎyÓ˚
§hs˝yl ÙyÓ˚y ̂ Îï˛ ̂ §•z Ùy Ü˛ÑyòˆÏï˛ Ü˛ÑyòˆÏï˛ ̂ òGÎ˚yˆÏ° Ü˛!í˛¸Ó˚ àySÈ Ü˛yòy !òˆÏÎ˚ ̂ ì˛ˆÏÜ˛ !òï˛–
~•z§Ó Ü˛Ìy Ó°ˆÏï˛ Ó°ˆÏï˛ §%Ù!ï˛Ó˚ ˆã˛yˆÏáG ç° ã˛ˆÏ° xyˆÏ§– ~Ü˛!òl ÓlƒyÎ˚ ˆË˛ˆÏ§
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ˆà° =SÈy Ï̂ly §Ç§yÓ˚ xyÓ˚ ÓlƒyÎ˚ ï˛yÓ˚ â Ï̂Ó˚Ó˚ ò!«˛î ̂ òGÎ˚y° ̂ Ë˛ Ï̂. ̨õ Ï̂í ¸̨ñ ̂ Î ̂ òGÎ˚y Ï̂°
!SÈ° Ü˛!í˛¸Ó˚ ˜ï˛!Ó˚ àySÈG âÓ˚–§%Ù!ï˛Ó˚ ç#ÓˆÏl x¶˛Ü˛yÓ˚ â!lˆÏÎ˚ xyˆÏ§– ˆ§•z ˆÌˆÏÜ˛•z
ˆÓÑˆÏã˛ ÌyÜ˛yÓ˚ ï˛y!àˆÏò xlƒ ˛õÌ ˆÓˆÏSÈ !lˆÏÎ˚ˆÏSÈ §%Ù!ï˛– ~Ü˛Ìy Ó°yÓ˚ xˆÏ˛õ«˛y Ó˚yˆÏá
ly §%Ù!ï˛ xˆÏlÜ˛ fl∫≤¿ !lˆÏÎ˚ §Ç§yÓ˚ ˆ˛õˆÏï˛!SÈ°ñ ï˛yÓ˚ ÙˆÏôƒG !SÈ° fl∫yÙ# §hs˝yˆÏlÓ˚ ≤Ã!ï˛
Ë˛yˆÏ°yÓy§y !•®% §ÇflÒyÓ˚– Ë˛yˆÏ°y §ï˛#ÈüÈ§y!Óe# ̂ ÙˆÏÎ˚Ó˚ ÙˆÏï˛y•z !SÈ° ï˛yÓ˚ ç#Ól Îy˛õl–
!Ü˛v !lÎ˚!ï˛Ó˚ !l¤%˛Ó˚ ˛õ!Ó˚•yˆÏ§ ï˛yÓ˚ ç#ÓˆÏl ã˛ˆÏ° xyˆÏ§ ã˛Ó˚Ù x¶˛Ü˛yÓ˚– ï˛y•z ˆ§•z
x¶˛Ü˛y Ï̂Ó˚ ̂ ÓÑ̂ Ïã˛ ÌyÜ˛yÓ˚ °í ¸̨y•ẑ ÏÎ˚ ï˛y Ï̂Ü˛ ̂ Ó Ï̂SÈ !l Ï̂ï˛ • Ï̂Î˚̂ ÏSÈ V%̨ ˛õ!í ¸̨̂ Ïï˛ !í˛Ó!í ¸̨Ó˚ xy Ï̂°yÓ˚
˛õyˆÏ¢ ÓˆÏ§ ÌyÜ˛y–

˛õ Ï̂Ó˚Ó˚ !òl Ù%̂ Ï_´y Ï̂Ü˛ !ò Ï̂Î˚ §%Ù!ï˛ Ï̂Ü˛ ̂ í˛ Ï̂Ü˛ ̨õyë˛y Ï̂°y Ó˚OyÓï˛#– §%Ù!ï˛ ~ Ï̂§ ̂ ò Ï̂á
Ó˚OyÓï˛# ~Ü˛Ó˚y¢ Ü˛!í˛¸ SÈ!í˛¸ˆÏÎ˚ ÓˆÏ§ xyˆÏSÈ–§%Ù!ï˛ˆÏÜ˛ Ó˚OyÓï˛# Ü˛!í˛¸Ó˚ àySÈ Óy!lˆÏÎ˚
ˆòGÎ˚yÓ˚ xl%ˆÏÓ˚yô çylyÎ˚–§%Ù!ï˛ Ó%V˛ˆÏï˛ ˛õyˆÏÓ˚ Ó˚OyÓï˛# §hs˝yl§Ω˛Óy– ˆ§•z §ÙˆÏÎ˚
Ó˚OyÓï˛#Ó˚ fl∫yÙ# Óy!í ¸̨ !Ê˛ Ï̂Ó˚ ~ Ï̂§ !ÓôÁhflÏ̂ Ïã˛•yÓ˚yÎ˚ Ë˛yï˛ ã˛y•z° Ó˚OyÓï˛# Ï̂Ü˛ !Ü˛v §Ç§y Ï̂Ó˚
Îy ò¢y ï˛yˆÏï˛ Ë˛yï˛ˆÏçyˆÏê˛ ̂ Ü˛yÌy ̂ ÌˆÏÜ˛– §%Ù!ï˛ Ü˛!í˛¸ =ˆÏ°y =!SÈˆÏÎ˚ !òˆÏÎ˚ ã˛ˆÏ° ÎyGÎ˚yÓ˚
§ÙÎ˚ ÓˆÏ° ÎyÎ˚ ˆ§ §¶˛ƒyˆÏÓ°yÎ˚ ~ˆÏ§ Ü˛!í˛¸Ó˚ àySÈ Ó%ˆÏl ˆòˆÏÓ– !Ü˛v ÎyGÎ˚yÓ˚ §ÙÎ˚
òyòyÓyÓ%̂ ÏÜ˛ Ó° Ï̂ï˛ ̂ ¢y Ï̂l § Ï̂¶˛ƒ Ï̂Ó°yÎ˚ ï˛yÓ˚ x!Ê˛ Ï̂§Ó˚ §%̨ õy!Ó˚̂ Ïrê˛ Ï̂[˛rê˛ Ï̂Ü˛ !l Ï̂Î˚ xy§ Ï̂Ó
ˆ§ Ü˛Ìy !òˆÏÎ˚ˆÏSÈ Ó˚OyÓï˛#ˆÏÜ˛ ˆÜ˛y¡õy!lÓ˚ ≤Ãã˛yˆÏÓ˚Ó˚ Ü˛yç ˆòˆÏÓ– §¶˛ƒyÓ˚ §ÙÎ˚ §%Ù!ï˛
Ó˚yß¨yâ Ï̂Ó˚ Ó˚̂ ÏòGÎ˚y Ï̂° Ü˛!í ¸̨!ò Ï̂Î˚ Ë˛#£Ïî xy@˝Ã Ï̂•Ó˚ §y Ï̂Ì Ü˛!í ¸̨Ó˚ àySÈ ̃ ï˛!Ó˚ Ü˛ Ï̂Ó˚ ̂ òÎ˚– Ï̂§•z
§ÙÎ˚ ˆ§•z Ë˛oˆÏ°yˆÏÜ˛Ó˚ §ˆÏD §%l#°GÓ˚OyÓï˛# âˆÏÓ˚Ó˚ Óy•zˆÏÓ˚ xyˆÏ§–Ó˚OyÓï˛#Ó˚ ˆã˛yˆÏá
Ù%ˆÏá ˆáy§yˆÏÙyˆÏòÓ˚ SÈy˛õ §%flõ‹T !Ü˛v ˆ§•z x!Ê˛§yÓ˚ ÎyGÎ˚yÓ˚ §ÙÎ˚ ÓˆÏ° ÎyÎ˚ Ó˚OyÓï˛#
ˆÎˆÏ•ï%˛ àË˛≈Óï˛# ï˛y•z ï˛yˆÏÜ˛ Ü˛yçê˛y ˆòGÎ˚y §Ω˛Ó lÎ˚– Ü˛yÓ˚î ˆ§ê˛y á%Ó ˆâyÓ˚yâ%!Ó˚Ó˚
Ü˛yç– Ó˚OyÓï˛#Ó˚ ~•z xƒyí˛Ë˛y™ ̂ fiê˛ˆÏç ï˛y §Ω˛Ó lÎ˚– ~•z Ü˛Ìy ÷ˆÏl Ó˚OyÓï˛#Ó˚ §ÙhflÏ
xy¢y Ë˛D •Î˚– ï˛ál ˆ§ §%Ù!ï˛ˆÏÜ˛Ü˛!í˛¸Ó˚ àySÈê˛y Ùy!ê˛ !òˆÏÎ˚ ˆì˛ˆÏÜ˛ !òˆÏï˛ ÓˆÏ° ~ÓÇ
Óà°y Óy!í˛¸GÎ˚y!°Ó˚ Ü˛ySÈ ˆÌˆÏÜ˛ G£Ï%ô ~ˆÏl ˆòÓyÓ˚ Ü˛Ìy ÓˆÏ° àˆÏË˛≈Ó˚ !¢÷ˆÏÜ˛ •ï˛ƒy
Ü˛Ó˚yÓ˚ çlƒ– ˆÎ Ó˚OyÓï˛# ~Ü˛!òl •yï%˛ˆÏí˛¸ G£Ï%ô ˆáˆÏï˛§%Ù!ï˛ˆÏÜ˛ !lˆÏ£Ïô Ü˛ˆÏÓ˚!SÈ° ˆ§•z
Ó˚OyÓï˛# xyçˆÏÜ˛ §%Ù!ï˛ˆÏÜ˛•z •yï%˛ˆÏí˛¸ G£Ï%ô ~ˆÏl !òˆÏï˛ xl%ˆÏÓ˚yô çylyÎ˚– §%Ù!ï˛
Ó˚yß¨yâˆÏÓ˚Ó˚ ˆòGÎ˚yˆÏ° ÙyÌy ˆÓ˚ˆÏá Ë˛yÓˆÏï˛ ÌyˆÏÜ˛ ÚÚlyñ Ùy!ê˛Ó˚ !lˆÏã˛ ÙƒylˆÏ•yˆÏ°Ó˚ àyì˛¸
˛õ!B˛°ï˛yÎ˚ ˆÜ˛yl Ü˛!í˛¸Ó˚ Ó,«˛ ˆl•z– §%Ù!ï˛Ó˚ ˆáyÜ˛ˆÏlÓ˚ ˛õyˆÏ¢ Ó˚OyÓï˛#Ó˚ ˆáyÜ˛lG
ˆ§áy Ï̂l Ù%á Ì%̨ õ Ï̂í ¸̨ ̨õ Ï̂í ¸̨ ÌyÜ˛ Ï̂Óñ Ü˛!ã˛ •yï˛ ̨õy ̂ l Ï̂í ¸̨ ̂ á°y Ü˛Ó˚̂ ÏÓ ly–ÛÛ å˛õ,¤˛yÈüÈ347ä–
ï˛yÓ˚˛õÓ˚ §%Ù!ï˛ xyˆÏàÓ˚ Ùï˛•z ˆÜ˛ˆÏÓ˚y!§ˆÏlÓ˚ !í˛Ó!í˛¸ ˆçµˆÏ° ÓˆÏ§ ÌyˆÏÜ˛ ~ÓÇ Ó˚OyÓï˛#Ó˚
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ç#ÓˆÏlÓ˚ !Ó˛õÎ≈ˆÏÎ˚Ó˚ Ü˛Ìy Ë˛yÓˆÏï˛ ÌyˆÏÜ˛ Úxy•y !Ü˛ Ü˛Ó˚ˆÏÓ !ò!òÙ!îñ GÓ˚G ˆï˛y !áˆÏò
˛õyÎ˚–Û å˛õ,¤˛yÈüÈ347ä–

lyÓ˚# ç#Ó Ï̂lÓ˚ !l¤%̨ Ó˚ ̨õ!Ó˚•y§ !ã˛!eï˛ • Ï̂Î˚̂ ÏSÈ ~•z à Ï̂“– ̂ Ü˛yl lyÓ˚# ̂ fl∫FSÈyÎ˚ fl∫Ë˛yÓ
ã˛!Ó˚e l‹T Ü˛Ó˚ˆÏï˛ ã˛yÎ˚ ly–ï˛yÓ˚y ï˛yˆÏòÓ˚ §ï˛#c xá[˛Ó˚yáyÓ˚ xy≤Ãyî ˆã˛‹Ty Ü˛ˆÏÓ˚– ~•z
àˆÏ“G ˆò!á §%Ù!ï˛ lyˆÏÙÓ˚ ˆÙˆÏÎ˚!ê˛ ≤ÃÌÙ ç#ÓˆÏl fl∫yÙ# §hs˝yl !lˆÏÎ˚ Ü˛ˆÏ‹TÓ˚ §Ç§yˆÏÓ˚
§%̂ Ïá•z !SÈ°– ̂ ã˛y Ï̂á !SÈ° ~Ü˛Ó˚y¢ fl∫≤¿ñ fl∫yÙ# §hs˝y Ï̂lÓ˚ ≤Ã!ï˛ xÜ,̨ !eÙ Ë˛y°Óy§y G ̂ fl¨•–
xˆÏlƒÓ˚ ò%/ˆÏá ˆ§G ò%/á ˆ˛õï˛ñ §yÙy!çÜ˛ §ÇflÒyÓ˚ñ Ó˚#!ï˛ÈüÈl#!ï˛ ˛õy°ˆÏlG ï˛yÓ˚ §%áƒy!ï˛
!SÈ°– fl∫yÙ# §Ç§yÓ˚ §hs˝yl •y!Ó˚ˆÏÎ˚ ~ˆÏÜ˛ÓyˆÏÓ˚ !l/fl∫ •ˆÏÎ˚ ÎyÎ˚ §%Ù!ï˛– ~Ü˛çl fl∫yÙ#
§hs˝yl•yÓ˚y lyÓ˚#Ó˚ Ü˛‹T ̂ ÎÙl ̂ Ü˛í z̨ xl%Ë˛Ó Ü˛Ó˚̂ Ïï˛ ̨õy Ï̂Ó˚ ly ̂ ï˛Ù!l §ÙyçG ï˛yÓ˚ ̨õy Ï̂¢
òÑyí˛¸yÎ˚ ly– ï˛ál ˆ§•z lyÓ˚#Ó˚ ˆ˛õˆÏê˛Ó˚ !áˆÏò ˆÙê˛yˆÏlyÓ˚ çlƒ Óyôƒ •ˆÏÎ˚ ¢Ó˚#Ó˚ !Ó!e´Ó˚
ˆ˛õ¢y Ï̂Ü˛ ̂ Ó Ï̂SÈ ̂ lÎ˚– §Ùyç ~ Ï̂òÓ˚ ̂ á Ï̂ï˛ ̂ òÎ˚ ly !Ü˛v ã˛!Ó˚e G Į̈̂ õ¢y !l Ï̂Î˚ §Ùy Ï̂°yã˛ly
Ü˛ Ï̂Ó˚ñ â,îy G xÓ Ï̂•°y S%ÈÑ̂ Ïí ¸̨ ̂ òÎ˚– !Ü˛v ̂ Î!òl ï˛yÓ˚yG §Ó≈fl∫yhs˝ • Ï̂Î˚ ̨õ Ï̂Ì lyÙ Ï̂Ó ̂ §!òl
ï˛yÓ˚y Ó%V˛ˆÏï˛ ˛õyÓ˚ˆÏÓ !áˆÏòÓ˚ çµy°yÓ˚ Ü˛yˆÏSÈ Ùylñ §æÙñ ã˛!Ó˚e ˆÜ˛yl !Ü˛S%È•z !ë˛Ü˛ ÌyˆÏÜ˛
ly– Ùyl%£ÏˆÏÜ˛ •zFSÈyÓ˚ Óy•zˆÏÓ˚ !àˆÏÎ˚ ˆÜ˛Ó°Ùye !áˆÏòÓ˚ ï˛y!àˆÏò xlƒ ˛õÌ xÓ°¡∫l Ü˛ˆÏÓ˚
ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ •Î˚– ̂ Î Ó˚OyÓï˛#ˆÏò• ÓƒÓ§y G àˆÏË˛≈Ó˚ §hs˝ylˆÏÜ˛ l‹T Ü˛Ó˚yÓ˚ Ùï˛ Ü˛yçˆÏÜ˛
˛õy˛õ ÓˆÏ° ÙˆÏl Ü˛ˆÏÓ˚!SÈ°ñ !lˆÏçˆÏÜ˛ §ï˛# §y!Óe#Ó˚ Ùï˛ ôˆÏÓ˚ ˆÓ˚ˆÏá!SÈ° ˆ§G ~Ü˛!òl
xË˛yˆÏÓÓ˚ ï˛yí˛¸lyÎ˚ !áˆÏòÓ˚ çµy°yÎ˚ !lˆÏçÓ˚ àˆÏË˛≈Ó˚ §hs˝ylˆÏÜ˛ l‹T Ü˛Ó˚yÓ˚ !§k˛yhs˝ ˆlÎ˚–
xy§ Ï̂° Ó̊OyÓï˛#Ó̊ fl∫yÙ#G ã˛yÜ˛!Ó̊ •y!Ó̊ Ï̂Î̊ xË˛yÓ xlê˛ Ï̂lÓ̊ Ù Ï̂ôƒ çç≈!Ó̊ï˛ • Ï̂Î̊ ̨õ Ï̂í˛̧!SÈ°–
Óyôƒ • Ï̂Î˚•z Ó˚OyÓï˛# Ü˛y Ï̂çÓ˚ ï˛y!à Ï̂ò ̂ ˛õ Ï̂ê˛Ó˚ ï˛y!à Ï̂ò ~Ùl !§k˛yhs˝ !l Ï̂ï˛ Óyôƒ • Ï̂Î˚!SÈ°–
Ó̊OyÓï˛#G fl∫≤¿ ̂ ò Ï̂á!SÈ° ÚlÓ#làÓ̊& Ï̂í˛̧Ó̊xÙ,ï˛Ü%̨ Ω˛–Û å˛õ,¤˛yÈüÈ347ä– xÌ≈yÍ àÓ̊&Ó̊ ̂ ÎË˛y Ï̂Ó
§ÙhflÏ ˆòÓï˛yˆÏÜ˛ ˛õÓ˚yhflÏ Ü˛ˆÏÓ˚ xÙ,ï˛ !lˆÏÎ˚ ~ˆÏ§ ï˛yÓ˚ !ÓÙyï˛y Ü˛o&Ó˚ Ü˛yˆÏSÈ !òˆÏÎ˚
Ü˛o&Ó˚òy§c ̂ Ì Ï̂Ü˛ ï˛yÓ˚ Ùy Ï̂Ü˛ Ù%_´ Ü˛ Ï̂Ó˚!SÈ°ñ !ë˛Ü˛ ̂ §•z Ë˛y Ï̂Ó Ó˚OyÓï˛#Ó˚ ̂ SÈ Ï̂°G •Î˚̂ Ïï˛y
ï˛yÓ˚ Ùy Ï̂Î˚Ó˚ òy!Ó˚o xlê˛l ̂ Ì Ï̂Ü˛ Ù%!_´ !ò Ï̂ï˛ ̨õyÓ˚̂ ÏÓ ~Ùl fl∫≤¿ ̂ § ̂ ò Ï̂á!SÈ°– Ó˚OyÓï˛#
xˆÏlÜ˛ xy¢y G fl∫≤¿ !lˆÏÎ˚ §%Ù!ï˛ˆÏÜ˛ !òˆÏÎ˚ ï˛yÓ˚ Ó˚yß¨y âˆÏÓ˚Ó˚ ̂ òGÎ˚yˆÏ° ̂ °yÜ˛yã˛yÓ˚ ÙˆÏï˛
Ü˛!í˛¸ !òˆÏÎ˚ àySÈ Ó°ˆÏï˛ xl%ˆÏÓ˚yô Ü˛ˆÏÓ˚!SÈ°– !lˆÏçÓ˚ àˆÏË˛≈Ó˚ !¢÷ˆÏÜ˛ ˛õ,!ÌÓ#Ó˚ xyˆÏ°y
ˆòáyˆÏï˛ ˆã˛ˆÏÎ˚!SÈ°– !Ü˛v x!Ê˛ˆÏ§Ó˚ §%˛õy!Ó˚ˆÏrê˛ˆÏ[˛ˆÏrê˛Ó˚ Ü˛ÌyÙˆÏï˛y ˆÜ˛yl àË˛≈Óï˛# lyÓ˚#
x!Ê˛ Ï̂§Ó˚ ≤Ãã˛y Ï̂Ó˚Ó˚ Ü˛y Ï̂çÓ˚ çlƒ í z̨̨ õÎ%_´ lÎ˚ ~•z Óyï ≈̨y ̂ òÎ˚ ï˛ál ̂ ÓÑ̂ Ïã˛ ÌyÜ˛yÓ˚ Ó˚§ Ï̂òÓ˚
Ü˛yˆÏSÈ §ÙhflÏ !Ü˛S%È•z ï%˛FSÈ •ˆÏÎ˚ ÎyÎ˚– ï˛ySÈyí˛¸y xË˛yÓ xlê˛l ly !Ùê˛ˆÏ° ï˛yˆÏòÓ˚ §hs˝yl
ˆÜ˛í z̨ •Î˚̂ Ïï˛y ÷!Ü˛ Ï̂Î˚ ÷!Ü˛ Ï̂Î˚ ÙÓ˚̂ Ïï˛ • Ï̂ï˛y– ï˛y•z~Ùl Ü˛!ë˛l !§k˛yhs˝ !l Ï̂ï˛ Óyôƒ • Ï̂Î˚̂ ÏSÈ–
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~Ü˛çl Ùy Ü˛áˆÏly•z ˛õyˆÏÓ˚ly ~Ùl Ü˛!ë˛l !§k˛yhs˝ !lˆÏï˛ !Ü˛v !áˆÏòÓ˚ Ü˛yˆÏSÈ ~ÓÇ
§ÙyˆÏçÓ˚ Ü˛yˆÏSÈ ~ï˛ê˛y•z x§•yÎ˚ •ˆÏÎ˚ ˛õˆÏí˛¸ ˆÎ ~Ü˛çl ÙyˆÏÜ˛ §hs˝yl l‹T Ü˛Ó˚yÓ˚ Ùï˛
˛õy˛õ Ü˛yç Ü˛Ó˚ˆÏï˛ Óyôƒ •Î˚– Ü˛!Óï˛y !§Ç• ~Ü˛ ≤ÃÜ˛yÓ˚ x§•yÎ˚lyÓ˚#ˆÏòÓ˚ ˛õyˆÏ¢•z
òÑyí˛¸yˆÏ°lñ !ï˛!l lyÓ˚#Ó˚ fl∫≤¿ ~ÓÇ fl∫≤¿Ë˛DˆÏÜ˛ ï%˛ˆÏ° ôˆÏÓ˚ xy§° §ï˛ƒˆÏÜ˛ çl§ÙˆÏ«˛
xylˆÏ°l– ï˛yˆÏòÓ˚ ~•z Ü˛yˆÏçÓ˚ çlƒ §ÙyˆÏçÓ˚ !òˆÏÜ˛ xyD%° ï%˛ˆÏ° ≤Ã!ï˛Óyò# §_¥yˆÏÜ˛
≤ÃÜ˛y¢ Ü˛ Ï̂Ó˚̂ ÏSÈl–!á Ï̂ò ç#Ó Ï̂lÓ˚ !lï˛ƒ Ï̃l!Ù!_Ü˛ ≤ÃÓ,!_ ~Ó˚ ̂ Ì Ï̂Ü˛ Ü˛y Ï̂Ó˚yÓ˚ ̂ Ó˚•y•z ̂ l•z–
!áˆÏòÓ˚ çµy°yÎ˚ ˆÎ Îál ˛õ%ˆÏí˛¸ ˆ§ÈüÈ•z ~Ó˚ ÙÙ≈ í˛z˛õ°!∏˛ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚– ï˛y•z lyÓ˚#Ó˚
x§•yÎ˚ï˛yˆÏÜ˛ ˛õyˆÏ˛õÓ˚ ˆã˛yˆÏá ly ˆòˆÏá ~Ó˚ fl∫yË˛y!ÓÜ˛ ÙÙ≈yÌ≈ í˛z˛õ°!∏˛ Ü˛Ó˚y ≤ÃˆÏÎ˚yçl
~Ùl•z Óyï˛≈y •Î˚ˆÏï˛y !ï˛!l ï˛yÓ˚ àˆÏ“ ≤ÃÜ˛y¢ Ü˛Ó˚ˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈl– !ï˛!l xyˆÏÓ˚y Ó°ˆÏï˛
ˆã˛ Ï̂Î˚̂ ÏSÈl §Ùyç•z ~Ü˛çl lyÓ˚# Ï̂Ü˛ ̨õy˛õ Ü˛ Ï̂Ù≈Ó˚ !ò Ï̂Ü˛ ̂ ë˛ Ï̂° ̂ òÎ˚ ~ÓÇ Ùyï,̨ §_¥y ̂ Ü˛lyÓ˚#
§_yˆÏÜ˛ !Ó§ç≈l !òˆÏï˛ Óyôƒ Ü˛ˆÏÓ˚– lyÓ˚#Ó˚ ~•z Îsfîy ̂ ÓyV˛yÓ˚ ~ÓÇ í˛z˛õ°!∏˛ Ü˛Ó˚yÓ˚ ÙˆÏï˛y
§ÙyˆÏç ˆÜ˛yl Ùyl%£Ï ˆl•z–

Ü˛!Óï˛y !§Ç• ï Ñ̨yÓ˚ Ú!ã˛ï˛Û à Ï̂“G lyÓ˚#Óyò# ò,!‹TË˛!D ≤ÃÜ˛y¢ â!ê˛ Ï̂Î˚̂ ÏSÈl– Ü˛°Ü˛yï˛yÓ˚
~Ü˛!ê˛ Ó!hflÏˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ~•z Ú!ã˛ï˛Û àˆÏ“Ó˚ !Ó£ÏÎ˚Ó› àˆÏí˛¸ í˛zˆÏë˛ˆÏSÈ– x§yfliƒÜ˛Ó˚ ~•z
Ó!hflÏˆÏï˛ xˆÏlÜ˛=!° ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ÙˆÏôƒ ~Ü˛!ê˛ ˛õ!Ó˚ÓyÓ˚ xyˆÏSÈ ˆÎáyˆÏl •yÓ˚yl G ï˛yÓ˚ flf#
˛õ%!£Ï G ̨õ%!£ÏÓ˚ ̂ Óyl ̨õ%ï%̨ ° ÌyÜ˛ï˛– •yÓ˚y Ï̂lÓ˚ Îál !Ó Ï̂Î˚ •Î˚ ï˛ál ̨õ%ï%̨ ° ̂ Ó˚yày !SÈ˛õ!SÈ Į̈̂ õ
!SÈ°– !ò!òÓ˚ !Ó Ï̂Î˚Ó˚ ̨õÓ˚ Ü˛Î˚!òl ̂ § ~áy Ï̂l !SÈ° ï˛ál ̨õ%!°l ï˛y Ï̂Ü˛ ̂ áy°yÙÜ%̨ !ã˛Ó˚ ~Ü˛!ê˛
ˆá°y !¢!á Ï̂Î˚ !ò Ï̂Î˚!SÈ° Ú~Ü˛ê˛y !Ü˛S%È ̂ Ë˛ Ï̂Ó !l Ï̂Î˚ G˛õ Ï̂Ó˚ S%ÈÑ̂ Ïí ¸̨ ̂ òGÎ˚y xyÓ˚ °%̂ ÏÊ˛ ̂ lGÎ˚yñ
!ã˛Í • Ï̂° Ê˛ Ï̂° ÎyÎ˚ xyÓ˚ í z̨̨ õ%Ó˚ • Ï̂°•z!ÓÈüÈÊ˛°–Û å˛õ,¤˛yÈüÈ148ä– ̨õ%ï%̨ ° ̂ §•z ̂ áy°yÙÜ%̨ !ã˛
ˆá°y ˆá°ˆÏï˛ ˆá°ˆÏï˛ ç#ÓˆÏlÓ˚ Ü˛ï˛ fl∫≤¿ Ó%lï˛ xy˛õl ÙˆÏl– ˛õ%ï%˛°ˆÏÜ˛ ~ál Îál
ˆòˆÏá ˛õ%!°lñ ï˛ál ˛õ%!°ˆÏlÓ˚ ÙˆÏl !V˛!°Ü˛ ˆòÎ˚ Ü˛yÓ˚î ˛õ%ï%˛ˆÏ°Ó˚ ¢Ó˚#Ó˚ ~ál xyˆÏàÓ˚
Ùï˛ ̂ l•zñ ̨õ%ï%̨ Ï̂°Ó˚ ¢Ó˚#Ó˚ê˛y Ë˛y Ï̂°y•z ̂ ÊÑ̨ Į̈̂ õ í ẑ̨ Ïë˛ Ï̂SÈ– ~•z ̨õ%ï%̨ Ï̂°Ó˚ !ò Ï̂Ü˛ ï˛yÓ˚ çyÙy•zÓyÓ%
•yÓ˚yˆÏlÓ˚G lçÓ˚ ̨ õˆÏí˛¸– ï˛y•z •yÓ˚yˆÏlÓ˚ flf# ̨ õ%!£ÏG ̨õ%ï%˛ˆÏ°Ó˚ ̂ ÎÔÓl !lˆÏÎ˚ ̂ Ó¢ §Ù§ƒyÎ˚
˛õ Ï̂í ¸̨̂ ÏSÈ–

˛õ%ï%˛ˆÏ°Ó˚ ç#ÓˆÏl âˆÏê˛ˆÏSÈ ~Ü˛ !Ó˛õÎ≈Î˚ Ü˛°Ü˛yï˛yÓ˚ Ü˛yˆÏSÈ ÙÊ˛fl∫ˆÏ° ˛õ%!£ÏÓ˚ ÓyˆÏ˛õÓ˚
Óy!í˛¸– ˆ§áyˆÏl•z ˛õ%ï%˛° ÌyÜ˛ï˛– Ùy§ !ï˛ˆÏlÜ˛ xyˆÏà •yê˛ Ü˛ˆÏÓ˚ ˆÊ˛Ó˚yÓ˚ ˛õˆÏÌ ˛õ%ï%˛°ˆÏÜ˛
Ü˛ˆÏÎ˚Ü˛çl !ÙˆÏ° ï%˛ˆÏ° !lˆÏÎ˚ !àˆÏÎ˚ ô£Ï≈î Ü˛ˆÏÓ˚ ˆÓ˚° °y•zˆÏlÓ˚ ôyˆÏÓ˚ ˆÊ˛ˆÏ° ÎyÎ˚–˛õ%!£Ï
áÓÓ˚ ˆ˛õˆÏÎ˚ ˆ°yÜ˛°IyÓ˚ Ë˛ˆÏÎ˚ ˛õ%ï%˛°ˆÏÜ˛ !lˆÏÎ˚ ã˛ˆÏ° xyˆÏ§ Ü˛°Ü˛yï˛yÎ˚ ï˛yˆÏòÓ˚ Ó!hflÏˆÏï˛
!Ü˛v ~áyˆÏlG ˛õ%ï%˛ˆÏ°Ó˚ !lˆÏê˛y° ˆÎÔÓˆÏlÓ˚ xyÜ˛£Ï≈ˆÏî ã˛y!Ó˚!òˆÏÜ˛ !Óò%ƒˆÏï˛Ó˚ V˛°Ü˛ ˆòáy
ÎyÎ˚– §ÓyÓ˚ ˆã˛yá ˛õˆÏÓ˚ ˛õ%ï%˛ˆÏ°Ó˚ ˆÎÔÓˆÏlÓ˚ !òˆÏÜ˛ ~Ùl!Ü˛ •yÓ˚yˆÏlÓ˚G–
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~Ü˛!òl •yÓ˚yl G ˛õ%!°l ÓyçyˆÏÓ˚ ÎyGÎ˚yÓ˚ ˛õˆÏÌ ˆÎ Ü˛Ìy Ó°yÓ!° Ü˛Ó˚!SÈ° ï˛yˆÏï˛
ˆÓyV˛y ÎyÎ˚ ̨õ%ï%̨ ° àË ≈̨Óï˛# • Ï̂Î˚̂ ÏSÈ– ï˛y•z ï˛y Ï̂Ü˛ •y§˛õyï˛y Ï̂° !l Ï̂Î˚ !à Ï̂Î˚ ̂ ˛õ Ï̂ê˛Ó˚ ÓyFã˛yê˛y
l‹T Ü˛ Ï̂Ó˚ !ò Ï̂ï˛ ã˛yÎ˚ •yÓ˚ylñ Ü˛yÓ˚î Ü%̨ ÙyÓ˚# ̂ Ù Ï̂Î˚ àË ≈̨Óï˛# • Ï̂Î˚̂ ÏSÈ çyl Ï̂ï˛ ̨õyÓ˚̂ Ï° §Ùy Ï̂ç
ï˛yˆÏòÓ˚ Ù%á ˆòáyˆÏly §Ω˛Ó lÎ˚– ˆ°!áÜ˛y flõ‹T Ü˛ˆÏÓ˚ àË˛≈Óï˛# •GÎ˚yÓ˚ Ü˛Ìy í˛zFã˛yÓ˚î
ly Ü˛Ó˚ˆÏ°G xyË˛yˆÏ§ G •z!DˆÏï˛ !ï˛!l ˆ§ Ü˛Ìy ˆÜ˛Ô¢ˆÏ° ˛õyë˛Ü˛ˆÏÜ˛ Ó%!V˛ˆÏÎ˚ !òˆÏÎ˚ˆÏSÈl–
ÓyçyˆÏÓ˚ ~ˆÏ§ ˛õ%!°l !Ü˛S%Èê˛y xlƒÙlflÒ •ˆÏÎ˚ ˛õˆÏí˛¸ ï˛yÓ˚ flø,!ï˛ˆÏï˛ ˆSÈyê˛ˆÏÓ°yÓ˚ Ü˛Ìy
ÙyÌyã˛yí˛¸y !òˆÏÎ˚ˆÏSÈ–¢#ï˛Ü˛yˆÏ° ÙyˆÏÎ˚Ó˚ •yï˛ ôˆÏÓ˚ ÓyçyˆÏÓ˚ ̂ Ê˛ˆÏ° ̂ òGÎ˚y Ü˛!˛õ˛õyï˛yñ ̨õã˛y
ê˛ˆÏÙˆÏê˛yñ ô§y xy°% Ü%˛í˛¸yˆÏï˛ xy§ˆÏï˛y– ï˛álÜ˛yÓ˚ §ÙˆÏÎ˚ Î!ò •y§˛õyï˛yˆÏ° ÓyFã˛y l‹T
Ü˛Ó˚yˆÏlyÓ˚ ÓƒÓfliy ÌyÜ˛ï˛ ï˛y•ˆÏ° •Î˚ˆÏï˛y ˛õ%!°ˆÏlÓ˚ Ùy ï˛yˆÏÜ˛ çß√ !òï˛ ly– !Ü˛v xyÓyÓ˚
ÙˆÏl ÙˆÏl ˛õ%!°l Ë˛yÓ° ÚÚlyñ ly Ùy ï˛yˆÏÜ˛ ˆã˛ˆÏÎ˚!SÈ°– Ùy ï˛yˆÏÜ˛ çß√yˆÏï˛ !òˆÏÎ˚!SÈ°–
˛õ%!°l ~Ü˛Ìy Ó˚̂ Ï_´ Ó˚̂ Ï_´ ̂ Óy Ï̂V˛ÛÛ–å˛õ,¤˛yÈüÈ151ä– Ü˛yÓ˚î ï˛yÓ˚ Ùy ï˛y Ï̂Ü˛ á%Ó Ë˛y Ï̂°yÓy§ï˛
Îy ˆáˆÏï˛ ã˛y•zˆÏï˛y Ó˚yß¨y Ü˛ˆÏÓ˚ áyGÎ˚yˆÏï˛y– Ë˛yÓˆÏï˛ Ë˛yÓˆÏï˛ ÙyˆÏÎ˚Ó˚ Ù%á áy!l flõ‹T •ˆÏÎ˚
GˆÏë˛ ̨ õ%!°ˆÏlÓ˚ ̂ ã˛yˆÏáñ ̨ õ%!°l ï˛yÓ˚ ÙyˆÏÎ˚Ó˚ ̨ õ!Óe Ùyï,˛ˆÏcÓ˚ Ü˛Ìy Ë˛yÓˆÏï˛ !àˆÏÎ˚ ̂ Î Ü˛Ìy
=!° !lˆÏçÓ˚ ÙˆÏl ÙˆÏl í˛zFã˛yÓ˚î Ü˛ˆÏÓ˚ˆÏSÈ ï˛y ˛õyë˛Ü˛ˆÏÜ˛ xy≤’%ï˛ Ü˛ˆÏÓ˚–ÛÛ ~ál ˛õ%!°l
ˆÓyˆÏV˛ Ü˛ï˛ x“ ÓÎ˚§ !SÈ° ÙyÛÓ˚– Ü˛ï˛ §%®Ó˚ !SÈ° Ùy– G•z ~ˆÏï˛yê%˛Ü%˛ âˆÏÓ˚ lyly Ó˚Ü˛ˆÏÙÓ˚
Ùyl%ˆÏ£ÏÓ˚ §ˆÏD í˛zÑã%˛ ï˛_´yˆÏ˛õyˆÏ¢ ÷ˆÏÎ˚ ÌyÜ˛ˆÏï˛y Ùy– ï˛°yÎ˚ °%!Ü˛ˆÏÎ˚ Ó˚yáï˛ ˛õ%!°lˆÏÜ˛–
ï˛yˆÏòÓ˚ Ùy G ˆSÈˆÏ°Ó˚ xq$ï˛ ˆày˛õl ˆá°y !SÈ° ~Ü˛ê˛y– xlƒ ˆ°yÜ˛ˆÏÜ˛ °%!Ü˛ˆÏÎ˚ Ü˛áˆÏly
Ü˛á Ï̂ly Ùy !l Ï̂çÓ˚ •yï˛ê˛y ly!Ù Ï̂Î˚ !òï˛ ̨õ%!° Ï̂lÓ˚ Ü˛y Ï̂SÈñ ̨õ%!°l ̂ §•z •yï˛!ê˛ !l Ï̂çÓ˚ ̂ ã˛y Ï̂á
ày Ï̂° ̂ Óy°yï˛– ̂ °yÜ˛ê˛y Ó%V˛ Ï̂ï˛•z ̨õyÓ˚ï˛ ly ̂ Îñ ̨õ%̂ ÏÓ˚y òyÙ !ò Ï̂Î˚G ̂ § ~Ü˛ê˛y •yï˛ ̂ Ì Ï̂Ü˛
Ó!MÈ˛ï˛ •ˆÏFSÈ–

xyÓ˚ ï˛ál•z ˛õ%!°l Ó%V˛ˆÏï˛ ˛õyÓ˚ï˛ ï˛yÓ˚ Ùy ï˛yÓ˚ •yˆÏï˛Ó˚ Ùôƒ !òˆÏÎ˚ ˆlˆÏÙ ~ˆÏ§
=!ê˛§%!ê˛ • Ï̂Î˚̂ ÏSÈ ̨õ%!° Ï̂lÓ˚ Ü˛y Ï̂SÈ– ̨õ%!°l çylï˛ ï˛yÓ˚ Ùy !l Ï̂ç Ï̂Ü˛ xy°yòy Ü˛ Ï̂Ó˚ !l Ï̂Î˚̂ ÏSÈ
ÙÓ˚yÓ˚ ÙˆÏï˛y ˆò•ê˛yÓ˚ ˆÌˆÏÜ˛ÛÛ– å˛õ,¤˛yÈüÈ152ä–

ˆ°!áÜ˛yÓ˚ ~•z Óî≈ly ˆÌˆÏÜ˛ flõ‹T •Î˚ ˆÎ lyÓ˚#Ó˚ ˜ò!•Ü˛§_yÓ˚ ï%˛°lyÎ˚ lyÓ˚#Ó˚
Ùyï,˛§_y Ü˛ï˛áy!l àË˛#Ó˚ G ̨õ!Óe– ̨õ%!°ˆÏlÓ˚ Ùy ̂ ÓÑˆÏã˛ ÌyÜ˛yÓ˚ çlƒñ ̂ SÈˆÏ°ê˛yˆÏÜ˛ Ùyl%£Ï
Ü˛Ó˚yÓ˚ çlƒ ~Ùl ~Ü˛!ê˛ â,îƒ ˆ˛õ¢yˆÏÜ˛ ˆÓˆÏSÈ !lˆÏï˛ Óyôƒ •ˆÏÎ˚ˆÏSÈ– ï˛y•z ˛õ%!°l ï˛yÓ˚
ÙyˆÏÜ˛ Ü˛áˆÏly â,îy Ü˛Ó˚ï˛ ly–Ùy G ˆSÈˆÏ°Ó˚ ÙˆÏôƒ xÜ,˛!eÙ Ë˛yˆÏ°yÓy§y G lyÓ˚#Ó˚ ê˛yl
Ü˛á Ï̂ly !SÈß¨ Ü˛Ó˚y ÎyÎ˚ ly– ̨õ%!° Ï̂lÓ˚ Ùy xlƒ ̨õ%Ó˚& Ï̂£ÏÓ˚ ̂ ÎÔl «%̨ ôy ̂ Ùê˛y Ï̂ï˛ !à Ï̂Î˚ ÷ô%Ùye
ï˛yÓ˚ ˛õyÌˆÏÓ˚Ó˚ Ùï˛ ˆò•ê˛yˆÏÜ˛•z !òˆÏÎ˚ˆÏSÈ– !Ü˛v ï˛yÓ˚ Ùl G ≤Ãyî !SÈ° §hs˝yˆÏlÓ˚ Ü˛yˆÏSÈ
ÓÑyôy–ï˛y•z ~Ü˛çl ÙyˆÏÎ˚Ó˚ Ü˛yˆÏSÈ Ùyï,˛§_y ã˛Ó˚Ù §ï˛ƒ ~•z Ü˛Ìy•z ≤ÃÙyî Ü˛ˆÏÓ˚ˆÏSÈl
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ˆ°!áÜ˛y–˛õ%!°ˆÏlÓ˚ Ùy çyÓ˚ç §hs˝ylˆÏÜ˛ xlyÎ˚yˆÏ§ l‹T Ü˛ˆÏÓ˚ !òˆÏï˛ ˛õyÓ˚ˆÏï˛y !Ü˛v ˆ§ê˛y
Ü˛ Ï̂Ó˚!l– ÓÓ˚Ç ï˛yÓ˚ ̂ ˛õ Ï̂ê˛Ó˚ x Ï̃Óô §hs˝yl!ê˛ Ï̂Ü˛ ̨õ,!ÌÓ#Ó˚ xy Ï̂°y ̂ ò!á Ï̂Î˚ ï˛yÓ˚ Ùyï,̨ ¢!_´Ó˚
˛õ!Ó˚ã˛Î˚ !ò Ï̂Î˚̂ ÏSÈ– ï˛ySÈyí ¸̨y˛õ%!° Ï̂lÙy ̨õ%!°l Ï̂Ü˛ çß√ !ò Ï̂Î˚•z ̂ Ì Ï̂Ù Ìy Ï̂Ü˛!l ï˛y Ï̂Ü˛ ̂ °áy˛õí ¸̨y
!¢!áˆÏÎ˚ Ùyl%ˆÏ£ÏÓ˚ Ùï˛ Ùyl%£Ï Ü˛Ó˚ˆÏï˛ ˆã˛ˆÏÎ˚!SÈ°– ˆ§ Ü˛ˆÏ˛õy≈ˆÏÓ˚¢l fl%ÒˆÏ° ˛õí˛¸ï˛– ~Ü˛!òl
˛õ%!°ˆÏlÓ˚ çµÓ˚ •ˆÏ° fl%ÒˆÏ°Ó˚ Ùyfiê˛yÓ˚Ù¢y•zÓ˚y ï˛yˆÏÜ˛ ˆÜ˛yˆÏ° Ü˛ˆÏÓ˚ Óy!í˛¸ ˆ˛õÔÑˆÏSÈ !òˆÏÎ˚!SÈ°
~ÓÇ ï˛yÓ˚ ÙyÓ˚ §ˆÏD xy˛õ!l Ü˛ˆÏÓ˚G Ü˛Ìy ÓˆÏ°!SÈ°– ~Ü˛çl Ùyfiê˛yÓ˚Ù¢y•z ≤ÃhflÏyÓ
!ò Ï̂Î˚!SÈ° ̨õ%!°l Ï̂Ü˛ ly•zê˛ fl%Ò Ï̂° ̂ ˛õÔÑ̂ ÏSÈ !ò Ï̂Î˚ G•z §ÙÎ˚ê˛y !l!Ÿã˛ Ï̂hs˝ á Ï̂jÓ˚̂ ÏÜ˛§ÙÎ˚ !ò Ï̂ï˛
˛õyÓ˚ˆÏï˛y–~•z Ü˛ÌyÓ˚ ≤Ãï%˛ƒ_ˆÏÓ˚ ˛õ%!°ˆÏlÓ˚ Ùy ÓˆÏ°!SÈ°ÈüÈ Ú~ê˛y ˆï˛y xyÙyÓ˚ ˆ˛õ¢y– ~ˆÏï˛
ˆï˛y ˆÜ˛yl °Iy ˆl•z ÓyÓ%– G§Ó çyl%Ü˛–Ûå˛õ,¤˛yÈüÈ 152ä– Ùy ã˛yÎ˚ly ˆÎ ï˛yÓ˚ ˆSÈˆÏ°
ï˛yÓ˚ ˆ˛õ¢y §¡õˆÏÜ˛≈ xK˛yï˛ ÌyÜ%˛Ü˛– ˆò• !Ó!e´ê˛y ï˛yÓ˚ ˆ˛õ¢yñˆÏl¢ylÎ˚ ˆÙyˆÏê˛•z– ï˛y•z
ï˛yˆÏï˛ ̂ Ü˛yl ̂ òy£Ï ̂ l•z– ~ˆÏ«˛ˆÏe ̨õ%!°ˆÏlÓ˚ Ùy ï˛yÓ˚ ̂ SÈˆÏ°Ó˚ Ü˛yˆÏSÈ §ï˛ï˛yÓ˚ ≤Ãï˛#Ü˛ •ˆÏÎ˚
í ẑ̨ Ïë˛ Ï̂SÈ– ï˛ Ï̂Ó fl%Ò Ï̂°Ó˚ !¢«˛Ü˛yÓ˚y ̂ ÎË˛y Ï̂Ó ̨õ%!°l Ï̂Ü˛ ̂ fl¨• !ò Ï̂Î˚̂ ÏSÈ ~ÓÇ ï˛yÓ˚ Ùy Ï̂Ü˛ xy˛õ!l
Ó Ï̂° §¡øyl !ò Ï̂Î˚̂ ÏSÈ ~ê˛y ̂ ò Ï̂á §Ùy Ï̂çÓ˚ Ùyl%̂ Ï£ÏÓ˚ !¢«˛y ̂ lGÎ˚y í z̨!ã˛ï˛– ~•z Óyï ≈̨y !ò Ï̂ï˛
ˆã˛ˆÏÎ˚ˆÏSÈl ˆ°!áÜ˛yñ xyçG §ÙyˆÏç ˆÎ lyÓ˚# ˆò• ÓƒÓ§yÎ˚ Î%_´ ï˛yˆÏòÓ˚ §Ùyç §¡øyl
Ü˛ˆÏÓ˚ lyˆÏÜ˛Ó° â,îyÓ˚ ˆã˛yˆÏá•z ˆòˆÏá– ~•z àˆÏ“ ˛õ%!°ˆÏlÓ˚ ÙyˆÏÎ˚Ó˚ ÙˆÏôƒ !òˆÏÎ˚ ˆÎË˛yˆÏÓ
lyÓ˚#Ó˚ Ùyï,˛§_yˆÏÜ˛ ˆ°!áÜ˛y ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl ï˛y ~Ü˛Ü˛ÌyÎ˚ xlÓòƒ– ˛õ%!°lˆÏÜ˛ Ü˛áˆÏly
Ùyï,̨ Ï̂cÓ˚ ̂ fl¨• Ë˛y Ï̂°yÓy§y ̂ Ì Ï̂Ü˛ Ó!MÈ˛ï˛ Ü˛ Ï̂Ó˚!l– ̨õ%!° Ï̂lÓ˚ § Ï̂D ï˛yÓ˚ Ùy Ï̂Î˚Ó˚ ̂ Î ~Ü˛yhs˝
ˆá°yÓ˚ Óî≈ly ˆ°!áÜ˛y !òˆÏÎ˚ˆÏSÈl ï˛y ˛õyë˛Ü˛ˆÏÜ˛ Ù%?˛ Ü˛ˆÏÓ˚– ÙyˆÏÎ˚Ó˚ •yï˛ ôˆÏÓ˚ ÓyçyˆÏÓ˚
ÎyGÎ˚yÓ˚ Ê˛ˆÏ° lyly ôÓ˚ˆÏlÓ˚ §Ó!çÓ˚ lyÙ ˆ§ ˆï˛yï˛y ˛õy!áÓ˚ Ùï˛ ÓˆÏ° ˆÊ˛°ï˛– Ó˚yˆÏe
áyGÎ˚yòyGÎ˚yÓ˚ ˛õÓ˚ Ùy G ˆSÈˆÏ°ˆÏï˛ ÷ˆÏÎ˚ ÓyçyÓ˚ Ü˛Ó˚y ˆá°ï˛–ÚÚï˛yÓ˚˛õÓ˚ ÷ˆÏÎ˚ ÷ˆÏÎ˚
ò%ç Ï̂lÓ˚ !Ù!SÈ!Ù!SÈ Ó˚yß¨y •ï˛– ̂ á Ï̂Î˚̂ Ïò Ï̂Î˚ ̂ Ó˚̂ Ï° ã˛y˛õy •ï˛– á%̨ õ!Ó˚ê˛y •ï˛ ̂ Ó˚̂ Ï°Ó˚ Ü˛yÙÓ˚yñ
xyÓ˚ GˆÏòÓ˚ ï˛_´yˆÏ˛õy¢ê˛y •ï˛ ÓyB˛– ˆfiê˛¢ˆÏl ˆfiê˛¢ˆÏl àÓ˚Ù ã˛y áyGÎ˚y •ï˛– ˛õ%!°ˆÏlÓ˚
çlƒ Óyí˛¸!ï˛ àÓ˚Ù ò%ô– ˆÓ!¢Ó˚Ë˛yà !òˆÏl GÓ˚y ˛õ%Ó˚# ˆÎï˛– ~Ü˛ê˛y ly ˆòáy §Ù%ˆÏoÓ˚
Óy!°Î˚y!Ó˚ˆÏï˛ xçflÀ ly ˆòáy !V˛l%Ü˛ Ü%˛ˆÏí˛¸yï˛ÛÛ–å˛õ,¤˛yÈüÈ 153ä– Ùy G §hs˝yˆÏlÓ˚ ~Ùl
!l!Óí˛¸ ˆá°y §!ï˛ƒ•z ˛õyë˛Ü˛ˆÏÜ˛ Ù%?˛ Ü˛ˆÏÓ˚– ˛õ%!°ˆÏlÓ˚ ÙyˆÏÎ˚Ó˚ ˆ˛õ¢yÓ˚ Ü˛Ìy Óyò !òˆÏ°
˛õ%!°l G ï˛yÓ˚ Ùy Ï̂Î˚Ó˚ Ù Ï̂ôƒ ̂ Î xyhs˝!Ó˚Ü˛ !l!Óí ¸̨ §¡õÜ ≈̨ ï˛y xyÓ˚ ̨õÑyã˛ê˛y fl∫yË˛y!ÓÜ˛ lyÓ˚#Ó˚
ˆÌˆÏÜ˛ ˆÜ˛yl xÇˆÏ¢ Ü˛Ù lÎ˚–

˛õ%!°l G ï˛yÓ˚ ÙyˆÏÎ˚Ó˚ §¡õÜ˛≈#Î˚ âê˛lyÓ˚ ˛õy¢y˛õy!¢ xyˆÏÓ˚Ü˛!ê˛ âê˛lyÓ˚ Ü˛Ìy ~•z
àˆÏ“ ≤Ãôyl Ü˛y!•!l •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈÈüÈ˛õ%ï%˛ˆÏ°Ó˚ ç#Ól Ü˛Ìy– ̨õ%ï%˛ˆÏ°Ó˚ §ˆÏD ~Ü˛!ê˛ •yfl¨%•yly
ày Ï̂SÈÓ˚ §yò,¢ƒÙ)°Ü˛ ï%̨ °ly ̂ òáy Ï̂ly • Ï̂Î˚̂ ÏSÈ– ~Ü˛!òl ÓyçyÓ˚ ̂ Ì Ï̂Ü˛ ¢á Ü˛ Ï̂Ó˚ ~Ü˛ Ó%̂ Ïí ¸̨y
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Ê%˛°GÎ˚y°yÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ •yfl¨%•yly ã˛yÓ˚y !Ü˛ˆÏl ~ˆÏl!SÈ° ˛õ%!°l– ã˛yÓ˚yˆÏ˛õyï˛yÓ˚ çyÎ˚ày
ly ÌyÜ˛ˆÏ°G ˆ§ ôˆÏ§ ˛õí˛¸y xRy!°Ü˛yÓ˚ §yÙylƒ !ã˛ˆÏ°ˆÏÜ˛yë˛yÎ˚ ï˛yˆÏÜ˛ ˆÓ˚ˆÏá!SÈ° !Ü˛v
àySÈê˛y !òl !òl ˆl!ï˛ˆÏÎ˚ Îy!FSÈ°ñ §ç#Óï˛y ˆl•z– Ùy!ê˛Ó˚ ï%˛°lyÎ˚ !¢Ü˛í˛¸ ˆÓ!¢ •ˆÏÎ˚
!à Ï̂Î˚!SÈ° ï˛y•z ï˛yÓ˚ ÙÓ˚l ~Ü˛≤ÃÜ˛yÓ˚ !l!Ÿã˛ï˛–~Ü˛!òl §¶˛ƒyÓ˚ §ÙÎ˚ àySÈê˛y Ï̂Ü˛ ̂ ò Ï̂á ~ Ï̂§
ï˛yÓ˚ á%̨ õ!Ó˚̂ Ïï˛ ÷ Ï̂Î˚ ̨õ Ï̂í ¸̨~ÓÇ ã Ñ̨y Ï̂òÓ˚ xy Ï̂°y Ï̂ï˛ •yfl%̈•ylyÓ˚SÈyÎ˚y ï˛yÓ˚ ày Ï̂Î˚ ~ Ï̂§ ̨õ Ï̂í ¸̨–
ï˛álÚÚ˛õ%!°l •yï˛ê˛y °¡∫y Ü˛ˆÏÓ˚ !ò°– ï˛yÓ˚ •yˆÏï˛ °¡∫y •ˆÏÎ˚ ÷ˆÏÎ˚ ˛õí˛¸° •yfl¨%•ylyÓ˚
SÈyÎ˚yê˛y– Ê%̨ ê˛hs˝ •yfl%̈•ylyÓ˚ à Ï̂¶˛ Ùyï˛ • Ï̂Î˚ Îy!FSÈ° ̨õ%!° Ï̂¢Ó˚ ̂ SÈyR ̂ áyò°ê˛y– ~Ü˛!ê˛ §%à!¶˛
§%®Ó˚# §Ó%ç ˆÙˆÏÎ˚Ó˚ SÈyÎ˚y Ó%ˆÏÜ˛ ˆÙˆÏá !lˆÏÎ˚ ˆ¢yÎ˚yÓ˚ ï,˛!ÆˆÏï˛ ò% ˆã˛yá Ó%ˆÏç ~ˆÏ°y
ï˛yÓ˚–ÙyV˛Ó˚yˆÏï˛ •ë˛yÍ â%Ù ̂ Ë˛ˆÏ. ̂ à° ̨õ%!°ˆÏlÓ˚ó •yfl¨%•ylyÓ˚ SÈyÎ˚yê˛y ï˛ál ï˛yÓ˚ ̨ õyˆÏÎ˚Ó˚
Ü˛y Ï̂SÈ í z̨̨ õ%í ¸̨ • Ï̂Î˚ Ê%Ñ̨ !˛õ Ï̂Î˚ Ê%Ñ̨ !˛õ Ï̂Î˚ Ü Ñ̨yò Ï̂SÈ– ̨õ%!°l â%Ù ̂ ã˛y Ï̂á•z í ẑ̨ Ïë˛ ̂ à° !§Ñ!í ¸̨ ̂ Ó Ï̂Î˚ÛÛ–
å˛õ,¤˛yÈüÈ154ä–

xy§ˆÏ° ˛õ%!°l•yfl¨%•ylyÓ˚ ÙˆÏôƒ ˆ§ ˛õ%ï%˛°ˆÏÜ˛•z ˆòáˆÏï˛ ˛õyˆÏFSÈ ~Ü˛Ìy Ó°yÓ˚
x Į̈̂ õ«˛y Ó˚y Ï̂á ly– ̨õ%!°l Ù Ï̂l Ù Ï̂l Ë˛y Ï̂Ó ̂ § •yfl%̈•yly Ï̂Ü˛ ÙÓ˚̂ Ïï˛ ̂ ò Ï̂Ó ly– Ï̂§ •yfl%̈•ylyÓ˚
Ó˚*˛õˆÏÜ˛ ˛õ%ï%˛° G ï˛yÓ˚ ˆ˛õˆÏê˛Ó˚ §hs˝ylˆÏÜ˛ ˆòáˆÏï˛ ˛õyˆÏFSÈ–˛õ%!°l ˛õ%ï%˛ˆÏ°Ó˚ §hs˝ylˆÏÜ˛
ÓÑy!ã˛ˆÏÎ˚ Ó˚yáyÓ˚ §ÇÜ˛“ Ü˛ˆÏÓ˚ ˆÊ˛ˆÏ° ÙˆÏl ÙˆÏl– ï˛yÓ˚˛õÓ˚ !§Ñ!í˛¸ ˆÓˆÏÎ˚ !lˆÏã˛ ˆlˆÏÙ ~ˆÏ§
ˆòˆÏá ã˛ÑyˆÏòÓ˚ xyˆÏ°yÎ˚ ˛õ%ï%˛° ˆáy°yÙÜ%˛!ã˛ !lˆÏÎ˚ ˆá°y Ü˛Ó˚ˆÏSÈ– ï˛ál ˛õ%!°lˆÏÜ˛ ˆòˆÏá
˛õ%ï%̨ ° ̂ Î Ü˛Ìy Ó°!SÈ° ï˛y §Óy•ẑ ÏÜ˛ xÓyÜ˛ Ü˛ Ï̂Ó˚ Úï%̨ !ÙG !Ü˛ çyÙy•zÓyÓ%Ó˚ Ù Ï̂ï˛y xyÙy Ï̂Ü˛
!ÓÓ˚_´ Ü˛Ó˚̂ ÏÓÛ– ~•z Ü˛Ìy ÷ Ï̂l ̨õ%!°l xÓyÜ˛ • Ï̂Î˚ ÎyÎ˚ñ •yÓ˚yl ̨õÎ≈hs˝ ̨õ%ï%̨ ° Ï̂Ü˛ SÈy Ï̂í ¸̨!lú
˛õ%ï%̨ ° ̨õ%!° Ï̂lÓ˚ ̂ ¢áy Ï̂ly ̂ á°yê˛y ̂ á°!SÈ° !ë˛Ü˛ ̂ ÎÙl ̨õ%!°l ï˛y Ï̂Ü˛ !¢!á Ï̂Î˚ !ò Ï̂Î˚!SÈ°–

ÚÚ!ã˛Í •ˆÏ° Ó˚yç˛õ%_%Ó˚
í˛z˛õ%Ó˚ •ˆÏ° áÑyáÑy
!ã˛Í•ˆÏ° ˆ§ylyÓ˚ §Ç§yÓ˚
í˛z˛õ%Ó˚ •ˆÏ° áÑy áÑy
!ã˛Í •ˆÏ° Ó˚y.y ˆáyÜ˛y
í˛z˛õ%Ó˚ •ˆÏ°ÛÛ– å˛õ,¤˛yÈüÈ154ä–

˛õ%ï%˛° Ë˛Î˚ ̂ ˛õˆÏÎ˚ !àˆÏÎ˚!SÈ° Î!ò ̂ áy°yÙÜ%˛!ã˛ í˛z˛õ%Ó˚ •Î˚ ï˛y•ˆÏ° §Ó ̂ ¢£Ï– ̨õ%!°l xyˆÏhflÏ
xyˆÏhflÏ ˛õ%ï%˛ˆÏ°Ó˚ •yï˛ ôˆÏÓ˚ ï%˛ˆÏ° !lˆÏÎ˚ ï˛yÓ˚ ˆáyˆÏ˛õ !àˆÏÎ˚ ÷•zˆÏÎ˚ !òˆÏÎ˚ ÓˆÏ°!SÈ° ï˛yÓ˚y
Ü˛y° Ï̂Ü˛ Ó¶%̨ Ó˚ Óy Ï̂§ ã˛ Ï̂í ¸̨ Ü˛yÜ˛m# Į̈̂ õ ã˛ Ï̂° Îy Ï̂Óñ ï˛y Ï̂òÓ˚ § Ï̂D •yfl%̈•yly ̂ Ü˛í z̨ !l Ï̂Î˚ Îy Ï̂Ó–
ˆ§áyˆÏl Ë˛yˆÏ°y Ùy!ê˛Ó˚ §¶˛yl Ü˛ˆÏÓ˚ •yfl¨%•ylyˆÏÜ˛ ̨ õ%ÑˆÏï˛ xy§ˆÏÓ– ̂ §áyˆÏl ̂ § Ùy!ê˛ ̨ õyˆÏÓ
ˆ¢Ü˛í˛¸SÈ!í˛¸ˆÏÎ˚ Óyí˛¸ˆÏÓ– lï%˛l lï%˛l àySÈ ˆòˆÏÓ– ï˛yÓ˚˛õÓ˚ ˛õ%!°l ~Ó˚ §ˆÏD ˛õ%ï%˛ˆÏ°Ó˚
Ü˛ˆÏÌy˛õÜ˛ÌˆÏl ˆÎl ~Ü˛ê˛y lyê˛Ü˛#Î˚ ã˛ÙÜ˛ ˆòáˆÏï˛ ˆ˛õ° ˛õyë˛Ü˛–
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ÚÚ˛õ%!°l ã˛ÑyˆÏòÓ˚ xyˆÏ°y Ùyáy ˛õ%ï%˛ˆÏ°Ó˚ ˆSÈyR Ü˛˛õy°!ê˛ S%ÈˆÏÎ˚ Ó°°ÈüüüÈ ~ÓyÓ˚ §!ï˛ƒ
Ü˛ˆÏÓ˚ Ó°ˆÏï˛y ˆáy°yÙÜ%˛!ã˛ !ã˛ï˛ •ˆÏÎ˚!SÈ°⁄È lyí˛z˛õ%í˛¸⁄

ÈüüüÈÜ˛ál⁄
ÈüüüÈÎál Ó˚y.y ˆáyÜ˛y ˆã˛ˆÏÎ˚!SÈˆÏ°–
˛õ%ï%˛° ˛õ%!°ˆÏlÓ˚ Ó%ˆÏÜ˛ Ù%á ˆÓ˚ˆÏá Ó°°ÈüüüÈÈ §!ï˛ƒ Ü˛Ìy Ó°ˆÏÓy⁄
ÈüüüÈ•ƒÑyú
ÈüüüÈ!ã˛ï˛ÛÛ–å˛õ,¤˛yÈüÈ155ä–
~•zà Ï̂“G ̂ °!áÜ˛y !Ü˛ x˛õ)Ó≈ ̂ Ü˛Ô¢ Ï̂° Óî≈lyÓ˚ ã˛ÙÍÜ˛y!Ó˚̂ Ïcà Ï̂“Ó˚ ÎÓ!lÜ˛y ̨õï˛l

âê˛yˆÏ°l– ̨ õ%ï%˛ˆÏ°Ó˚ ̂ ˛õˆÏê˛Ó˚ §hs˝ylˆÏÜ˛ ̨ õ,!ÌÓ#Ó˚ xyˆÏ°yˆÏï˛ !lˆÏÎ˚ xy§yÓ˚ Óyï˛≈yÓ˚ ÙyôƒˆÏÙ
~Ü˛!ò Ï̂Ü˛ ̂ ÎÙl ̨õ%ï%̨ Ï̂°Ó̊ Ùyï,̨ §_y Ï̂Ü˛ ≤Ã!ï˛¤˛y ̂ òGÎ̊y •° xlƒ!ò Ï̂Ü˛ ̨õ%ï%̨ Ï̂°Ó̊ lyÓ̊#§_y Ï̂Ü˛
≤Ã!ï˛¤˛y ˆòÎ˚y •°–˛õ%!°lx˜ÏÓô çyÓ˚ç §hs˝yl •ˆÏÎ˚G ˆÎË˛yˆÏÓ ˛õ%ï%˛°G ï˛yÓ˚ §hs˝yˆÏlÓ˚
≤Ã!ï˛ x§#Ù ◊k˛y G Ë˛y Ï̂°yÓy§y !ò° ~•z §Ë˛ƒ§Ùyç ï˛y Ü˛á Ï̂ly•z !ò Ï̂ï˛ ̨õy Ï̂Ó˚!l– Ü˛!Óï˛y
!§Ç• ~•z àˆÏ“ ̨õ%!°ˆÏlÓ˚ ÙyˆÏÎ˚Ó˚ ÙˆÏôƒ ̂ Î x˛õ)Ó≈ lyÓ˚#§_yÓ˚ ≤ÃÜ˛y¢ ̂ ò!áˆÏÎ˚ˆÏSÈl ̂ ï˛Ù!l
ô£Ï≈ˆÏîÓ˚ Ê˛ˆÏ° ˛õ%ï%˛ˆÏ°Ó˚ Ü%˛ÙyÓ˚# xÓfliyÎ˚ ˆ˛õˆÏê˛Ó˚ §hs˝ylˆÏÜ˛ l‹T ly Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ ˛õ,!ÌÓ#Ó˚
xyˆÏ°yˆÏï˛ !lˆÏÎ˚ xy§yÓ˚ ÙyôƒˆÏÙ ˛õ%ï%˛ˆÏ°Ó˚ !l‹õy˛õ Ùyï,˛§_yˆÏÜ˛ !ã˛Ó˚fliyÎ˚#≤Ã!ï˛¤˛y
!ò Ï̂°l–˛õ%ï%̨ °x Ï̂lƒÓ˚ ̨õy Į̈̂ õÓ˚ ̂ ÓyV˛y ̂ V˛ Ï̂í ¸̨ ly ̂ Ê˛ Ï̂° ï˛y Ï̂Ü˛ xy˛õl ̂ fl¨̂ Ï• !l Ï̂çÓ˚ §hs˝yl
!• Ï̂§ Ï̂Ó @˝Ã•î Ü˛ Ï̂Ó˚̂ ÏSÈ xyÓ˚ ~ê˛y §Ω˛Ó • Ï̂Î˚̂ ÏSÈ ̨õ%!° Ï̂lÓ˚ fl∫#Ü,̨ !ï˛ òyl ~Ó˚ Ùyôƒ Ï̂Ù– Ü˛!Óï˛y
!§Ç• ï˛yÓ˚ Ú!ã˛ï˛Û G Ú!áˆÏòÛ àˆÏ“ ̂ ÎË˛yˆÏÓ lyÓ˚#§_y G lyÓ˚#ÓyòˆÏÜ˛ ≤Ã!ï˛¤˛y !òˆÏÎ˚ˆÏSÈl ï˛y
~Ü˛ Ü˛ÌyÎ˚ xï%˛°l#Î˚–

Ü˛!Óï˛y !§Ç•ÈüÈ~Ó˚ à“ ˆ°áyÓ˚ ˆÜ˛Ô¢°!ê˛G x§yôyÓ˚î– !ï˛!l àˆÏ“Ó˚ ÙˆÏôƒ ˛õ%Ó˚yl
≤Ã§ Ï̂DÓ˚ ̨õy¢y˛õy!¢ ̂ °yÜ˛yã˛y Ï̂Ó˚Ó˚ lyly ≤Ã§ Ï̂DÓ˚ Ùôƒ !ò Ï̂Î˚lyÓ˚#Ë˛yÓly Ï̂Ü˛ xlƒ Ùyey òyl
Ü˛ˆÏÓ˚ˆÏSÈl– ~Ùl!Ü˛ !ÓˆÏ¢£Ï •z!DˆÏï˛Ó˚ ÙyôƒˆÏÙ ˛õyë˛ˆÏÜ˛Ó˚ §yÙˆÏl Ù)° Ó_´ÓƒˆÏÜ˛ ≤ÃÜ˛y¢
Ü˛ˆÏÓ˚ˆÏSÈl ÎyˆÏï˛ Ü˛ˆÏÓ˚ ˛õyë˛Ü˛G§!ë˛Ü˛Ë˛yÓly!ã˛hs˝yÓ˚xÓÜ˛y¢˛õyÎ˚– ï˛ySÈyí˛¸yG ï˛yÓ˚ ˆ°áyÓ˚
Ë˛y£Ïy Ó˚&!ã˛§¡øï˛ Ü˛ÌyG ¢y°#l ï˛yˆÏÜ˛ x!ï˛e´Ù Ü˛Ó˚ˆÏï˛ ˆòl!l– §ÇˆÏÜ˛ï˛ñ xyË˛y§G
•z!Dï˛ÙÎ˚ Ë˛y£Ïy ≤ÃˆÏÎ˚yˆÏà à“=ˆÏ°y xyÜ˛£Ï≈î#Î˚ •ˆÏÎ˚ˆÏSÈ–

xyÜ˛Ó˚@˝Ãsi ≠

òy§ §ÙˆÏÓ˚w å§¡õyäó Ü˛!Óï˛y !§Ç• ˛õMÈ˛y¢!ê˛ à“– §•ç˛õyë˛ ≤ÃÜ˛y¢lyñ Ù!®Ó˚ ˛õyí˛¸y çàySÈy

•yGí˛¸yñ 1Ù ≤ÃÜ˛y¢ 2013–
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lyÓ˚#Óyò# Î%ˆÏà ˛õî≤ÃÌyÓ˚ xÓfliyl

x!Ë˛!çï˛ Ù[˛° åˆfiê˛ê˛ ~ˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ ò¢≈l !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

!¢«˛y çàˆÏï˛ !ÓˆÏ¢£Ï Ü˛ˆÏÓ˚ Ü˛ˆÏ°çÈüÈ!ÓŸª!Óòƒy°ˆÏÎ˚ lyÓ˚#Óyò xyç ~Ü˛ Ó‡° ã˛!ã˛≈ï˛ !Ó£ÏÎ˚
•ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ– xyô%!lÜ˛ Î%ˆÏà lyÓ˚#Óyò# xyˆÏ®y°l à!ï˛°yË˛ Ü˛ˆÏÓ˚ˆÏSÈ– lyÓ˚#Óyò#Ó˚y ~ê˛y
ÙylˆÏï˛ Ó˚y!ç lÎ˚ ˆÎñ lyÓ˚# G ˛õ%Ó˚&ˆÏ£ÏÓ˚ x§yÙƒ ≤ÃÜ,˛ï˛àï˛ fl∫yË˛y!ÓÜ˛– ï˛ˆÏÓ lyÓ˚#ÓyˆÏòÓ˚
Ó_´Óƒ !Ó£ÏÎ˚ Ó‡Ù%á#– !Ü˛v §ÙyˆÏç xï˛ƒyã˛y!Ó˚ï˛ lyÓ˚#Ó˚ ç#ÓlˆÏÜ˛ lyÓ˚#Óyò í˛zˆÏ˛õ«˛y
Ü˛Ó˚ˆÏ° lyÓ˚#Óyò# xyˆÏ®y°l ~Ü˛ §ÇÜ˛#î≈ à![˛Ó˚ ÙˆÏôƒ xyÓk˛ •ˆÏÎ˚ ÎyˆÏÓ ~ÓÇ ˆl•yï˛
~Ü˛ ¢y!∑Ü˛ ≤Ã•§ˆÏl ˛õ!Ó˚îï˛ •ˆÏÓ– ï˛y•z lyÓ˚#Óyò# xyˆÏ®y°lˆÏÜ˛ §yÌ≈Ü˛ Ü˛Ó˚ˆÏï˛ ˆàˆÏ°
§Ùy Ï̂çÓ˚ !lç≈y!ï˛ï˛ lyÓ˚#Ó˚ ≤Ã!ï˛ ÎbÓyl • Ï̂ï˛ • Ï̂Ó– xyÙy Ï̂òÓ˚ §Ùy Ï̂ç lyÓ˚# !lç≈yï˛ Ï̂lÓ˚
~Ü˛!ê˛ Ù%áƒ Ü˛yÓ˚î •° !ÓÓy• ˛õî≤ÃÌy– ï˛ˆÏÓ !ÓÓy• í˛z˛õ°ˆÏ«˛ ˛õî §yÙ@˝Ã# ˛õye˛õˆÏ«˛Ó˚
ÙlÙˆÏï˛y ly •ˆÏ° ï˛yÓ˚ x!lÓyÎ≈ ˛õ!Ó˚î!ï˛ •Î˚ Óô) !lÎ≈yï˛l– xyÓ˚ ~áyˆÏl•z xyÙyˆÏòÓ˚
≤ÃŸ¿üÈ~•z lyÓ˚# !lÎ≈yï˛ˆÏlÓ˚ çlƒ òyÎ˚# !Ü˛ ˆÜ˛Ó°Ùye ˛õye˛õ«˛⁄ ~ÓÇ ˛õˆÏîÓ˚ çlƒ òyÎ˚#
!Ü˛ ˆÜ˛Ó° ˛õye˛õ«˛ ⁄ ly ~Ó˚ !˛õSÈˆÏl xlƒ ˆÜ˛yˆÏly ˛õ«˛ xÌ≈yÍ Ü˛lƒy˛õ«˛ òyÎ˚# xyˆÏSÈ⁄
xyÓ˚ xyç lyÓ˚#Óyò# §ÙyˆÏç ̨õî≤ÃÌyÓ˚ xÓfliyl ̂ Ü˛yÌyÎ˚⁄ xyÙÓ˚y ̂ ã˛‹Ty Ü˛Ó˚Ó ~•z §Ü˛°
≤ÃˆÏŸ¿Ó˚ í˛z_Ó˚ §¶˛yl Ü˛Ó˚ˆÏï˛ lyÓ˚#Óyò# ˆã˛ï˛lyÓ˚ ˆ≤Ã«˛y˛õˆÏê˛–

˛õî≤ÃÌy !Ü˛⁄
xyÙyˆÏòÓ˚ ˆòˆÏ¢ ~Ùl !Ü˛S%È Ü%˛≤ÃÌyÓ˚ x!hflÏc Ó˚ˆÏÎ˚ˆÏSÈ Îy çyï˛#Î˚ í˛zß¨Î˚l G x@˝Ãà!ï˛Ó˚
ˆ«˛ˆÏe Óí˛¸ xhs˝Ó˚yÎ˚ Óy ≤Ã!ï˛Ó¶˛Ü˛– ~•z§Ó Ü%˛≤ÃÌyÓ˚ ÙˆÏôƒ xlƒï˛Ù Ü%˛≤ÃÌy •ˆÏ°y
˛õî≤ÃÌy– ˛õî ≤ÃÌyÓ˚ ÓƒÓfliy!ê˛ §¡õ)î≈ §yÙy!çÜ˛ !lÙ≈yî– ~•z ≤ÃÌy xl%§yˆÏÓ˚ !ÓÓyˆÏ•Ó˚
§ÙÎ˚ Ü˛lƒy˛õ«˛ ˆÌˆÏÜ˛ ÓÓ˚˛õ«˛ˆÏÜ˛ ˆÙyê˛y xÇˆÏÜ˛Ó˚ ê˛yÜ˛y Óy xÌ≈ Óy !Ó!Ë˛ß¨ ôÓ˚ˆÏlÓ˚
í z̨̨ õ Ï̂ì˛ÔÜ˛l !ò Ï̂ï˛ •Î˚ñ ~Ùl!Ü˛ ̂ «˛e!Ó Ï̂¢ Ï̂£Ï !Ó Ï̂Î˚Ó˚ ̨õÓ˚G Ü˛lƒy˛õ«˛ Ï̂Ü˛ ~Ó˚ ̂ çÓ˚ ê˛yl Ï̂ï˛
•Î˚– xyÓ˚ ~•z ≤ÃÌyÓ˚ fl∫#Ü˛yÓ˚ ôl#ÈüÈò!Ó˚o §Óy•z • Ï̂°G ò!Ó˚o ̨õ!Ó˚Óy Ï̂Ó˚ ~Ó˚ «˛!ï˛Ó˚ ≤ÃË˛yÓ
ˆÓ!¢ ˆòáy ÎyÎ˚– Ü˛yÓ˚î ˆÓ!¢Ë˛yà ˆ«˛ˆÏe ò!Ó˚o ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˛õˆÏ«˛ ~•z ˆÎÔ_%´Ü˛ ˆòGÎ˚y
§Ω˛Ó •Î˚ ly– xyÓ˚ ~Ó˚ Ù)áƒ Ü˛yÓ˚î •ˆÏ°y Ü˛Ù ˛õ!Ó˚ÙyˆÏîÓ˚ xyÎ˚– ï˛y•z !ÓÓyˆÏ•Ó˚ ˛õˆÏÓ˚G
˛õî≤ÃÌyÓ˚ Ü˛yÓ˚ˆÏî lyÓ˚# !lÎ≈yï˛ˆÏlÓ˚ §ÇÓyò ˛õyGÎ˚y ÎyÎ˚– ï˛yÓ˚ÙyˆÏl xyÙÓ˚y ÙˆÏl •Î˚ ~
Ü˛Ìy Ó°ˆÏï˛ ˛õy!Ó˚ ˛õî Óô%Ó˚ Ë˛Ó˚îˆÏ˛õy£ÏˆÏîÓ˚ Ù)°ƒ fl∫Ó˚*˛õ– ≤ÃÜ,˛ï˛˛õˆÏ«˛ ˛õî !ÓÓyˆÏ•Ó˚ Ù)°
hflÏΩ˛– âˆÏÓ˚Ó˚ Óí˛z ˆÜ˛Ùl •ˆÏÓ ly •ˆÏÓñ ï˛yÓ˚ fl∫Ë˛yÓ G ã˛!Ó˚e ˆÜ˛Ùl •ˆÏÓ ˆ§ê˛y ˆàÔî
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!Ó£ÏÎ˚– Ù%áƒ !Ó£ÏÎ˚ •° Ü˛ï˛ ˛õ!Ó˚ÙyˆÏî ˆÎÔ_%´ˆÏÜ˛Ó˚ §¡õò !òˆÏï˛ ˛õyÓ˚ˆÏÓ⁄ xyÓyÓ˚ ˛õî
~Ü˛ xyã˛yÎ≈ Îyò%ú ̨õ Ï̂îÓ˚ ̂ §ylyÓ˚Ü˛y!ë˛ G ̂ ÎÔ_%́ Ï̂Ü˛Ó˚ Ó˚&˛õyÓ˚Ü˛y!ë˛ myÓ˚y ̂ Ù Ï̂Î˚ fl∫yÙ#Ó˚ â Ï̂Ó˚
ï˛Ìy Ÿª÷Ó˚Óy!í˛¸ˆÏï˛ •zFSÈy§%á ˆ˛õˆÏï˛ ˛õyˆÏÓ˚– xy§ˆÏ° xÌ≈˜Ïl!ï˛Ü˛Ë˛yˆÏÓ lyÓ˚#ˆÏòÓ˚
˛õÓ˚!lË˛≈Ó˚¢#°ï˛y G ï˛yˆÏòÓ˚ ≤Ã!ï˛ §ÙyˆÏçÓ˚ •#l G ˆl!ï˛Óyã˛Ü˛ ò,!‹TË˛!DÓ˚ Ü˛yÓ˚ˆÏî•z ~•z
≤ÃÌyÓ˚ í˛zqÓ– xyÓ˚ ~•z ˛õ!Ó˚!fli!ï˛Ó˚ ˆÜ˛yl ˛õ!Ó˚Óï˛≈l ly •GÎ˚yÓ˚ Ü˛yÓ˚ˆÏî Î%à Î%à ôˆÏÓ˚
xyÙyˆÏòÓ˚ §ÙyˆÏç ≤ÃÌy!ê˛Ó˚ x!hflÏc Ó•y° Ó˚ˆÏÎ˚ˆÏSÈ– ~•z ≤ÃÌy lyÓ˚#ˆÏòÓ˚ Ü˛yˆÏSÈ ˆÎÙl
xÓÙyllyÜ˛Ó˚ ̂ ï˛Ù!l ÙylÓï˛yÓ˚ Ü˛y Ï̂SÈ xÓÙyllyÜ˛Ó˚– ï˛y•z ~!ê˛Ó˚ ≤Ã!ï˛ Ï̂Ó˚y Ï̂ô xyÙy Ï̂òÓ˚
§Óy•zˆÏÜ˛ ~!àˆÏÎ˚ xy§ˆÏï˛ •ˆÏÓ– ~ál ˆòáy ÎyÜ˛ §!ï˛ƒ•z xyÙÓ˚y ~Ó˚ ≤Ã!ï˛ˆÏÓ˚yˆÏôÓ˚ çlƒ
~!àˆÏÎ˚ ~ˆÏ§!SÈñ ly!Ü˛ xyô%!lÜ˛ Ü˛yˆÏ° !¢!«˛ï˛ Ù!hflÏˆÏ‹Ò ~•z ≤ÃÌyÎ˚ lï%˛lc ˆÜ˛yl Ó˚*˛õ
àˆÏí˛¸ ï%˛ˆÏ°!SÈ⁄

lyÓ˚#ÓyˆÏòÓ˚ ã˛!ã˛≈ï˛ !Ó£ÏÎ˚
Óï˛≈Ùyl !òˆÏl lyÓ˚#Óyò !lˆÏÎ˚ §ˆÏã˛ï˛lï˛y ˆÎÙl ˆÓˆÏí˛¸ˆÏSÈñ ˆï˛Ùl ~•z !Ó£ÏÎ˚!ê˛ §¡õˆÏÜ˛≈
xy°y˛õ xyˆÏ°yã˛ly ˆ°áyˆÏ°!áG ÎˆÏÌ‹T •ˆÏFSÈ– !Ü˛v lyÓ˚#Óyò Ó°ˆÏï˛ !ë˛Ü˛ !Ü˛ ˆÓyV˛yÎ˚
⁄ lyÓ˚#Óyò §¡õˆÏÜ˛≈ ˆÜ˛yˆÏly !l!ò≈‹T ï˛y!_¥Ü˛ Ü˛yë˛yˆÏÙy ~álG ˛õÎ≈hs˝ àˆÏí˛¸ GˆÏë˛!l–
§yôyÓ˚îË˛yˆÏÓ Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚ lyÓ˚#Óyò Ü˛Ìy!ê˛ ÓƒÓ•*ï˛ •Î˚ lyÓ˚#Ù%!_´ xyˆÏ®y°ˆÏlÓ˚
!Ó!Ë˛ß¨ ôyÓ˚îy Ï̂Ü˛ ̂ ÓyV˛y Ï̂lyÓ˚ çlƒ– lyÓ˚#Óyò •° ~Ùl ~Ü˛!ê˛ ¢!_´ Óy °í ¸̨y•ẑ ÏÎ˚Ó˚ ≤Ãï˛#Ü˛ñ
Îy lyÓ˚#çy!ï˛ˆÏÜ˛ ~Ü˛!ê˛ xyd§ˆÏã˛ï˛l §yÙy!çÜ˛ ˆ◊î#ˆÏï˛ ˛õ!Ó˚îï˛ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚– Ü˛yÓ˚î
lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ ≤Ãyã˛#l Ü˛yˆÏ° Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ §ÙyˆÏç !SÈˆÏ° ly– ÓÓ˚Ç lyÓ˚# fløyˆÏçÓ˚ Ü˛yˆÏSÈ
ÓƒÓ•yˆÏÓ˚Ó˚ §¡õò •ˆÏÎ˚ !SÈ°– Óy§Ó# ã˛e´Óï˛≈#Ó˚ ÙˆÏï˛ñ lyÓ˚#Óyò •ˆÏFSÈ Ù)°ï˛ lyÓ˚# Ù%!_´Ó˚
çlƒ !Ü˛ÇÓy lyÓ˚#Ó˚ §Ùyly!ôÜ˛yÓ˚ xç≈ˆÏlÓ˚ í˛zˆÏjˆÏ¢ƒ àˆÏí˛¸ ˆï˛y°y ï˛_¥ ~ÓÇ ~Ü˛•z §ˆÏD
ï˛yÓ˚ ≤Ã Ï̂Î˚yà G ò,!‹TË˛!D– lyÓ˚#Óy Ï̂òÓ˚ ≤Ãôyl í ẑ̨ Ïj¢ƒ • Ï̂FSÈ ~Ü˛!ê˛ !°D ̃ Ó£ÏÙƒ•#l §Ùyç
àˆÏí˛¸ ˆï˛y°yñ ˆÎáyˆÏl lyÓ˚# ï˛yÓ˚ !lçfl∫ ˛õ!Ó˚!ã˛!ï˛ !lˆÏÎ˚ ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ ˛õyÓ˚ˆÏÓ– x˛õÓ˚
~Ü˛ lyÓ˚#Óyò# ˆ°!áÜ˛y Ó˚yç◊# Ó§%Ó˚ ÙˆÏï˛ lyÓ˚#Óyò •° ï˛_¥ G ÓyhflÏˆÏÓÓ˚ §Ç!Ù◊ˆÏl
àˆÏí˛¸ Gë˛y ~Ùl ~Ü˛!ê˛ ò,!‹TË˛!D Îy §ÙyˆÏç ˛õ%Ó˚&ˆÏ£ÏÓ˚ ï%˛°lyÎ˚ lyÓ˚#Ó˚ !lß√ï˛Ó˚ xÓfliyl
§¡õ Ï̂Ü ≈̨ § Ï̂ã˛ï˛l Ü˛ Ï̂Ó˚ ~ÓÇ lyÓ˚# •GÎ˚yÓ˚ Ü˛yÓ˚̂ Ïî•z ~Ü˛çl Ù!•°y §Ùy Ï̂ç ̂ Î x§y Ï̂ÙƒÓ˚
!¢Ü˛yÓ˚ •Î˚ ï˛yÓ˚ Ü˛Ìy §%Æ Ë˛yˆÏÓ Óƒyáƒy Ü˛ˆÏÓ˚– ◊#Ùï˛# Ó§% xyÓ˚G ÓˆÏ°l lyÓ˚#Óyò#Ó˚y
xÌ≈˜Ïl!ï˛Ü˛ñ §yÙy!çÜ˛ñ Ó˚yç˜Ïl!ï˛Ü˛ ˆ«˛ˆÏe !˛õï,˛ï˛y!sfÜ˛ !ã˛hs˝yñ Ù)°ƒˆÏÓyô xÓfliy G
ÓƒÓfliyÓ˚ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ Ü˛Ìy ÓˆÏ°lñ ÎyˆÏï˛ lyÓ˚#Ó˚ !°D !Ë˛!_Ü˛ ˜Ó£ÏˆÏÙƒÓ˚ xÓ§yl âˆÏê˛–
ï˛yÓ˚ÙyˆÏl §ÙyçˆÏÜ˛ ˆÓyV˛yñ §ÙyˆÏç lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ xÓfliyˆÏlÓ˚ ˜Ó£ÏÙƒˆÏÜ˛ ˆÓyV˛yñ !°D
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!Ë˛!_Ü˛ «˛Ùï˛yÓ˚ x§Ù Ó^˝ê˛l G !Ólƒy§ˆÏÜ˛ xl%ôyÓl Ü˛Ó˚y ~ÓÇ Ü˛#Ë˛yˆÏÓ ~Ó˚ §Ùyôyl
§%e á%̂ Ïç ÓyÓ˚ Ü˛Ó˚y ÎyÎ˚ ~•z §ÙhflÏ !Ü˛S%È !l Ï̂Î˚ lyÓ˚#Óyò ã˛ã ≈̨y Ü˛ Ï̂Ó˚– ï˛y• Ï̂° xyÙÓ˚y Ó° Ï̂ï˛
˛õy!Ó˚ñ §Ùy Ï̂ç lyÓ˚#Ó˚ xÓfliylñ §%̂ ÏÎyà §%!Óôy G ï˛yÓ˚ x≤Ãy!Æç!lï˛ ̃ Ó£Ï̂ ÏÙƒÓ˚ xÓ§y Ï̂lÓ˚
°«˛ƒ !ll≈Î˚ ~ÓÇ ï˛y ˛õ)Ó˚î Ü˛Ó˚yˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ˆÎ §ÙhflÏ !ã˛hs˝yôyÓ˚y !ÓÜ˛!¢ï˛ •Î˚ ï˛yÓ˚
ï˛y!_¥Ü˛ Óƒyáƒy •° lyÓ˚#Óyò–

lyÓ˚#Óyò lyÓ˚#ˆÏÜ˛ ~Ùl ~Ü˛ê˛y çyÎ˚àyÎ˚ òÑyí˛¸ Ü˛Ó˚yˆÏï˛ ã˛yÎ˚ ̂ ÎáyˆÏl ̂ § xÌ≈yÍ lyÓ˚#
!l Ï̂çÓ˚ fl∫§_y Ï̂Ü˛ á%Ñ̂ Ïç !l Ï̂ï˛ ̨õy Ï̂Ó˚– lyÓ˚#Óyò ~Ü˛yôy Ï̂Ó˚ Ó˚yç Ï̃l!ï˛Ü˛ ò¢≈l ~ÓÇ §yÙy!çÜ˛
xyˆÏ®y°lñ Îy !°D ˜Ó£ÏÙƒ !Ë˛!_ˆÏï˛ àˆÏí˛¸ Gë˛y §yÙy!çÜ˛ Ó˚yç˜Ïl!ï˛Ü˛ ÓƒÓfliyÓ˚ xyÙ)°
˛õ!Ó˚Óï˛≈l âê˛yˆÏï˛ ã˛yÎ˚– ~Ü˛ Ü˛ÌyÎ˚ Ó°y ÎyÎ˚ lyÓ˚#Óyò •° ~Ùl ~Ü˛!ê˛ ≤Ãï˛ƒÎ˚ ˆÎáyˆÏl
lyÓ˚# xÌÓy ̨õ%Ó˚&£Ï ̂ Î Ï̂Ü˛y Ï̂ly Ùyl%̂ Ï£ÏÓ˚ ≤ÃÜ,̨ !ï˛ G ̂ Îyàƒï˛y !Óã˛y Ï̂Ó˚ !° Ï̂DÓ˚ ̂ Ü˛y Ï̂ly Ë)̨ !ÙÜ˛y
ÌyˆÏÜ˛ ly– ï˛y•ˆÏ° xyÙÓ˚y ~Ü˛Ìy Ó°ˆÏï˛ ̨ õy!Ó˚ñ lyÓ˚#Óyò •° !°D xy!ô˛õˆÏï˛ƒÓ˚ !ÓÓ˚&ˆÏk˛
x!ÓÓ˚yÙ ≤ÃŸ¿ ̂ ï˛y°y– lyÓ˚#Óy Ï̂òÓ˚ Ù)° °«˛ƒ •° lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï§• §Ó ôÓ˚̂ ÏîÓ˚ !°D §Ùï˛y
!l!Ÿã˛ï˛ Ü˛Ó˚î Ü˛Ó˚y– ~áyˆÏl ~Ü˛!ê˛ !Ó£ÏÎ˚ ˆáÎ˚y° Ó˚yáˆÏï˛ •ˆÏÓ– ˆ§!ê˛ •° ˛õ%Ó˚&£ÏˆÏÜ˛
˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ §yˆÏÌ ̂ Îl ~Ü˛ Óy x!Ë˛ß¨ Ü˛ˆÏÓ˚ ̂ Ê˛°y ly •Î˚– Ü˛yÓ˚î ̨õ%Ó˚&£Ï xyÓ˚ ̨ õ%Ó˚&£Ïï˛sf
~Ü˛ lÎ˚– ˛õ%Ó˚&£Ï ÙyˆÏl Óƒ!_´ ˛õ%Ó˚&£Ï Ùyl%£ÏˆÏÜ˛ ˆÓyV˛yˆÏly •Î˚– xyÓ˚ ˛õ%Ó˚&£Ïï˛sf •° ~Ü˛!ê˛
lyÓ˚# xÓˆÏ•°y G ˆ¢y£ÏîÜ˛yÓ˚#≤ÃÌy– ˆÎáyˆÏl lyÓ˚# G ˛õ%Ó˚&£Ï §Óy•z ÌyÜ˛ˆÏï˛ ˛õyˆÏÓ˚– ï˛y•z
˛õ%Ó˚&£Ï ÙyˆÏl ˆÎÙl ˛õ%Ó˚&£Ïï˛y!sfÜ˛ï˛y lÎ˚ñ ˆï˛Ùl lyÓ˚#Óyò# ÙyˆÏl ˛õ%Ó˚&£Ï !ÓˆÏÓ˚yô#ï˛y lÎ˚ñ
Ü˛yÓ˚î lyÓ˚#Óy Ï̂òÓ˚ Ù)° ¢e& ̂ Ü˛Ó° ̨õ%Ó˚&£Ï lÎ˚– lyÓ˚#Ó˚y ̂ ÎÙl lyÓ˚#Óyò# • Ï̂ï˛ ̨õy Ï̂Ó˚ñ ̂ ï˛Ùl
˛õ%Ó˚&£ÏÓ˚yG lyÓ˚#Óyò# •ˆÏï˛ ̨ õyˆÏÓ˚– lyÓ˚#Óyò ÷ô% lyÓ˚# Óy ̨õ%Ó˚&ˆÏ£ÏÓ˚ x!ôÜ˛yÓ˚ G §Ùï˛y ã˛yÎ˚
ï˛y lÎ˚– ÓÓ˚Ç lyÓ˚#Óy Ï̂ò §¡±!ï˛ ̂ Î !Ó£ÏÎ˚!ê˛ =Ó˚&c˛õ)l≈ • Ï̂Î˚ í ẑ̨ Ïë˛ Ï̂SÈ ï˛y •° ï,̨ ï˛#Î˚ !° Ï̂DÓ˚
Ùyl%̂ Ï£ÏÓ˚ x!ôÜ˛y Ï̂Ó˚ §Ùï˛y !Óôyl Ü˛Ó˚y– ï˛y• Ï̂° lyÓ˚#Óyò Ùy Ï̂l • Ï̂FSÈ §Ùyç !l!Ù≈ï˛ lyÓ˚#
G ̨õ%Ó˚&ˆÏ£ÏÓ˚ ÙˆÏôƒ çy!Ó˚ ÌyÜ˛y x§Ùï˛y G ̃ Ó£ÏˆÏÙƒÓ˚ ̂ Î ôyÓ˚îy =!° Ó˚ˆÏÎ˚ˆÏSÈ ̂ §•z ôyÓ˚îy
=!°ˆÏÜ˛ !lˆÏÎ˚ ≤ÃŸ¿ Ü˛Ó˚y ~ÓÇ ~=!° ÎÌyÌ≈ Ë˛yˆÏÓ Îï˛ o&ï˛ Ü˛!ÙˆÏÎ˚ xyly ÎyÎ˚ ˆ§ê˛y
!lˆÏÎ˚ Ü˛yç Ü˛Ó˚y–

§y¡±!ï˛Ü˛ Ü˛y Ï̂° lyÓ˚#Óyò# xy Ï̂®y°l !Ü˛S%Èê˛y §yÊ˛°ƒ °yË˛ Ü˛ Ï̂Ó˚̂ ÏSÈ– !Ü˛v Ë˛yÓ˚ï˛#Î˚
§Ùyç ÓƒÓfliyÎ˚ ~Ó˚ §yÊ˛°ƒê˛y ˆÜ˛Ó° ï˛_¥ Ü˛ÌyÓ˚ ÙˆÏôƒ Ó˚ˆÏÎ˚ !àˆÏÎ˚ˆÏSÈ– !Ü˛v ˆÜ˛l ⁄
~Ó˚ Ü˛yÓ˚î fl∫Ó˚*˛õ xyÙÓ˚y Ó° Ï̂ï˛ ̨õy!Ó˚ñ Ë˛yÓ˚ï˛#Î˚ §Ùy Ï̂çÓ˚ Ùyl%£Ï lyÓ˚#Óyò# xy Ï̂®y° Ï̂lÓ˚
§ Ï̂D §¡õ)î≈ Ë˛y Ï̂Ó Î%_´ • Ï̂ï˛ ̨õy Ï̂Ó˚!l– ~Ùl!Ü˛ lyÓ˚#Óyò §¡õ Ï̂Ü ≈̨ ï˛ï˛ê˛y ̨õ!Ó˚!ã˛ï˛G • Ï̂ï˛
˛õy Ï̂Ó˚!l– xyÓ˚ Ë˛yÓ˚ï˛#Î˚ ¢•Ó˚ xMÈ˛°=!°Ó˚ Ù Ï̂ôƒ !Ü˛S%È !Ó_Óyl G !¢!«˛ï˛ Ùyl%̂ Ï£ÏÓ˚ Ù Ï̂ôƒ
ˆï˛Ùl ̂ Ü˛y Ï̂ly §yí ¸̨y ̨õy•z!l– @˝ÃyÙƒ §Ùy Ï̂çÓ˚ Ùyl%̂ Ï£ÏÓ˚ Ù Ï̂ôƒ lyÓ˚#Óyò# xy Ï̂®y°l §¡õ Ï̂Ü ≈̨
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Ü˛°ƒyîÜ˛Ó˚ ˆÜ˛yˆÏly ôyÓ˚îyÓ˚ §,!‹T •Î˚!l– ï˛y•z @˝ÃyˆÏÙÓ˚ §ÙyˆÏç ~álG lyÓ˚# !lÎ≈yï˛lñ
Óô) •ï˛ƒyñ Ùyï,˛àˆÏË˛≈ º*î Ü˛lƒy§hs˝yl çyly ˆàˆÏ° º*î •ï˛ƒyñ Ü˛lƒy §hs˝yl Ë)˛!Ù¤˛ •ˆÏ°
ï˛yÍ«˛!lÜ˛ •ï˛ƒy xÌÓy Ùy Ï̂ë˛ ây Ï̂ê˛ ÓlyMÈ˛ Ï̂° ̨õ!Ó˚ï˛ƒyàñ lyÓy!°Ü˛y !ÓÓy•ñ ¢#°ï˛y•y!lñ
ô£Ï≈l ≤ÃË,˛!ï˛– ~ˆÏòÓ˚ Ó˚«˛yÓ˚ çlƒ §Ùyç ï˛Ìy §Ó˚Ü˛yÓ˚# ˆï˛Ùl ˆÜ˛yˆÏly ˛õ%!°¢ Óy!•l#
ˆl•z– Î!òG Óy ̂ Ü˛yˆÏly Ó˚Ü˛ˆÏÙ ÌylyˆÏï˛ ̨õ%!°ˆÏ¢Ó˚ Ü˛yˆÏSÈ x!Ë˛ˆÏÎyà Ü˛Ó˚y •Î˚ ï˛ˆÏÓ ï˛yˆÏÜ˛
ï%̨ FSÈ âê˛ly Ó Ï̂° Ìy!Ù Ï̂Î˚ ̂ òGÎ˚y •Î˚– xÓ Ï̂¢ Ï̂£Ï ~•z ôÓ˚̂ ÏîÓ˚ lyÓ˚#Ó˚y ≤Ã!ï˛Ü˛y Ï̂Ó˚Ó˚ ̂ Ü˛y Ï̂ly
˛õÌ ly ˆ˛õˆÏÎ˚ xò,ˆÏ‹TÓ˚ ày!° !òˆÏÎ˚ !lï˛ƒ!òl Ü˛˛õyˆÏ° Ü˛£Ïyâyï˛ Ü˛ˆÏÓ˚ xÌÓy ç#ÓˆÏlÓ˚
ˆ¢£Ï fl∫yô#lï˛yÈüüüÈ xyd•ï˛ƒyˆÏï˛ !°Æ •Î˚–

ï˛y•ˆÏ° xyÙÓ˚y ~ál Ó°ˆÏï˛ ˛õy!Ó˚ñ @˝ÃyÙ ≤Ãôyl §ÙyˆÏç ~•z §Ü˛° xï˛ƒyã˛y!Ó˚ï˛
lyÓ˚#Ó˚ ç#ÓlˆÏÜ˛ í˛zˆÏ˛õ«˛y Ü˛Ó˚ˆÏ° lyÓ˚#Óyò# xyˆÏ®y°l ~Ü˛ x!ï˛ §ÇÜ˛#î≈ à[˛#ˆÏï˛ xyÓk˛
•ˆÏÎ˚ ÎyˆÏÓ ~ÓÇ lyÓ˚#Óyò Ü˛Ìy!ê˛ ~Ü˛ ˆl•yï˛ ¢y!∑Ü˛ ≤Ã•§ˆÏl ˛õ!Ó˚îï˛ •ˆÏÓ– ï˛y•z
lyÓ˚#Óyò# xyˆÏ®y°lˆÏÜ˛ §yÌ≈Ü˛ G ÙylÓ í˛zß¨!ï˛Ó˚ !Ó£ÏÎ˚ Ü˛Ó˚ˆÏï˛ •ˆÏ° @˝ÃyÙ xMÈ˛ˆÏ°
!lÎ≈y!ï˛ï˛ lyÓ˚# Ï̂òÓ˚ ≤Ã!ï˛ ÎbÓyl • Ï̂ï˛ • Ï̂Ó– ï˛ Ï̂Ó @˝ÃyÙ xMÈ˛ Ï̂°Ó˚ lyÓ˚#  !lÎ≈yï˛ Ï̂lÓ˚ Ù)̂ Ï°
~Ü˛!ê˛ Ù%áƒ Ü˛yÓ˚î •° !ÓÓy• Ü˛y°#l ˛õî≤ÃÌy– ˛õye˛õ«˛ˆÏÜ˛ xÌ≈ Óy Ù)°ƒÓyl §yÙ@˝Ã#
≤Ãòyl Ü˛Ó˚yÓ˚ lyÙ ̨õî– !ÓÓy• í˛z˛õ°ˆÏ«˛ ̨õî §yÙ@˝Ã# !•§yˆÏÓ xˆÏÌ≈Ó˚ ̨ õ!Ó˚Ùyî ÙˆÏlyÙˆÏï˛y
!òˆÏï˛ ly ˛õyÓ˚ˆÏ° ï˛yÓ˚ x!lÓyÎ≈ ˛õ!Ó˚î!ï˛ •Î˚ Óô) !lÎ≈yï˛l– ~•z §ÙyˆÏçÓ˚ ˛õî≤ÃÌyˆÏÜ˛
ˆÓ˚yô Ü˛Ó˚ˆÏï˛ •ˆÏ° ~ÓÇ ÙylÓ í˛zß¨!ï˛ Ü˛Ó˚ˆÏï˛ •ˆÏ° §Ó≈yˆÏ@˝Ã ≤ÃˆÏÎ˚yçl í˛z˛õÎ%_´ !¢«˛y
ÓƒÓfliy– ̂ Î !¢«˛y ÓƒÓfliyÓ˚ Ù Ï̂ôƒ ÌyÜ˛ Ï̂Ó lyÓ˚# Ï̂Ü˛ !¢«˛y ̂ òGÎ˚yÓ˚ §%ÓƒÓfliy ~ÓÇ ̨õ%Ó˚&£Ï̂ ÏòÓ˚
Ù Ï̂ï˛y lyÓ˚# Ï̂òÓ˚G ç#Ól G ç#!ÓÜ˛y xç≈̂ ÏlÓ˚ ÓƒÓfliy ≤Ãã˛°l– xyÓ˚ §Ó˚Ü˛yÓ˚ Óy ̂ fl∫FSÈy Ï̂§Ó#
§Çàë˛l ~•z ôÓ˚ˆÏîÓ˚ òy!Î˚c ˛õy°l Ü˛Ó˚ˆÏ° ï˛ˆÏÓ•z §Ùyç ÓƒÓfliyÎ˚ lyÓ˚#Óyò# xyˆÏ®y°l
§yÌ≈Ü˛ •ˆÏÓñ xlƒÌyÎ˚ lyÓ˚#Óyò#  xyˆÏ®y°l !ÓÊ˛° •ˆÏÓ–

˛õî ≤ÃÌyÓ˚ xï˛#ï˛ G Óï˛≈Ùyl Ó˚*˛õ
lyÓ˚# !lç≈yï˛ˆÏlÓ˚ Ü˛yÓ˚î fl∫Ó˚*˛õ xyÙyˆÏòÓ˚ §Ùyç ÓƒÓfliyÎ˚ ˆÎ !Ó£ÏÎ˚!ê˛ ≤ÃÓ°Ë˛yˆÏÓ lyí˛¸y
ˆòÎ˚ ï˛y•° ̨õî≤ÃÌy– ̨õî≤ÃÌy ~Ü˛ Ü˛°B˛ÈüÈ«˛ï˛ çyï˛#Î˚ §Ù§ƒy G §yÙy!çÜ˛ Óƒ!ô– !ÓÓy•
í˛z˛õ°ˆÏ«˛ ˛õye#˛õ«˛ Î!ò ˛õye˛õ«˛ˆÏÜ˛ !Ü˛S%È òyl §yÙ@˝Ã# ly ˆòÎ˚ ï˛y•ˆÏ° §ÙyˆÏçÓ˚ Ùyl%£Ï
˛õye#Ó˚ ˛õ!Ó˚ÓyÓ˚ˆÏÜ˛ !l®yÓ˚ SÈˆÏ° ÓˆÏ°üüüÈ ~Ùl !Ë˛áy!Ó˚Ó˚ âˆÏÓ˚Ó˚ ˆÙˆÏÎ˚ ~ˆÏl!SÈ§ñ !Ü˛S%È•z
!òˆÏï˛ ˛õyˆÏÓ˚!l– ï˛yÓ˚ÙyˆÏl Ü˛lƒy !ÓÓy• !òˆÏ° ˛õyeˆÏÜ˛ !Ü˛S%È Ù)°ƒÓyl òyl §Ù@˝Ã# ˆòGÎ˚y
Óyôƒï˛yÙ)°Ü˛ ~ê˛y•z ≤ÃÙy!îï˛ •Î˚ ï˛y•z lÎ˚ !Ü˛⁄ ˆ§çlƒ•z ˆÓyô •Î˚ §ˆÏï˛wlyÌ ò_
Ó Ï̂°!SÈ Ï̂°l ÚÚÜ%̨ °ê˛y Ï̂òÓ˚ Ù)°ƒ xy Ï̂SÈñ Ü%̨ °Óy°yÓ˚ Ù)°ƒ ly•z– Ü˛lƒy â Ï̂Ó˚Ó˚ xyÓç≈ly ̨õÎ˚§y
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!òˆÏÎ˚ ˆÊ˛°ˆÏï˛ •Î˚ÛÛ– ï˛ˆÏÓ !á�fiê˛#Î˚ ≤ÃÌÙ ¢ï˛y∑#Ó˚ !òˆÏÜ˛ ~Ùl!Ü˛ Ùl%Ó˚ §ÙÎ˚ ˛õÎ≈hs˝ Óô)
Óy ̨ õye#Ó˚ ̨ õ!Ó˚ÓyˆÏÓ˚Ó˚ ̨ õ«˛ ̂ ÌˆÏÜ˛ ÓÓ˚ Óy ̨ õyˆÏeÓ˚ ̨ õ!Ó˚ÓyˆÏÓ˚Ó˚ çlƒ ̂ Ü˛yˆÏly ̨ õî ̂ òGÎ˚yÓ˚
ôyÓ˚îy fl∫#Ü,̨ !ï˛ !SÈ° ly– ~Ùl!Ü˛ xl%Ù!òï˛G lÎ˚– !Ü˛v Ó˚yÙyÎ˚î G Ù•yË˛yÓ˚̂ Ïï˛Ó˚ §Ùy Ï̂ç
ˆòáy ÎyÎ˚ Óô) G Ó Ï̂Ó˚Ó˚ ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ Ù Ï̂ôƒ í z̨̨ õ•yÓ˚ !Ó!lÙ Ï̂Î˚Ó˚ !lò¢≈l– Ù•yË˛yÓ˚̂ Ïï˛ í ẑ̨ ÏÕ‘á
xyˆÏSÈ ÙoÓ˚yç ¢°ƒ Ó‡ Ù)°ƒÓyl §yÙ@˝Ã#Ó˚ !Ó!lÙˆÏÎ˚ Ùyo#Ó˚ !ÓˆÏÎ˚ !òˆÏÎ˚!SÈˆÏ°l ˛õy[%˛Ó˚
§ˆÏD– ÎÎy!ï˛Ó˚ ˆÙˆÏÎ˚ ÙyôÓ#ˆÏÜ˛ ˛õyGÎ˚yÓ˚ çlƒ ÎyK˛ÓÕ‘ˆÏÜ˛ xŸª ˛õî !òˆÏï˛ •ˆÏÎ˚!SÈ°–
ï˛yÓ˚Ùy Ï̂l Ù•yË˛yÓ˚̂ Ïï˛Ó˚ §ÙÎ˚ ÓÓ˚̨ õ Ï̂«˛Ó˚ ï˛Ó˚Ê˛ ̂ Ì Ï̂Ü˛ ̨õî !ò Ï̂ï˛ •ï˛ Ü˛lƒy ̨õ Ï̂«˛Ó˚ Ü˛y Ï̂SÈ–
~•z ˛õˆÏîÓ˚ lyÙ Ü˛lƒy˛õî– ï˛ˆÏÓ ~•z ˛õl !òˆÏï˛ ly ˛õyÓ˚yÓ˚ ÙˆÏôƒ ˆÜ˛yˆÏly xï˛ƒyã˛yÓ˚ !SÈ°
ly– ˛õÓ˚Óï˛≈# Ü˛yˆÏ° ~•z ˛õî!ê˛ •Î˚ í˛zŒê˛– ÓÓ˚˛õˆÏ«˛Ó˚ !òˆÏï˛ •Î˚ ˛õîñ Ü˛lƒy˛õˆÏ«˛Ó˚ ï˛Ó˚Ê˛
ˆÌˆÏÜ˛– ~Ó˚ lyÙ ÓÓ˚˛õî– xyÓ˚ ~áyˆÏl•z ÷Ó˚& •Î˚ xï˛ƒyã˛yÓ˚– Îy•zˆÏ•yÜ˛ Óô) Óy ˛õye#Ó˚
˛õ!Ó˚ÓyÓ˚ Î!ò ˛õî !òˆÏÎ˚ ÌyˆÏÜ˛ ï˛y•ˆÏ° ˆ§áyˆÏl !Óe´ˆÏÎ˚Ó˚ ≤Ã§D xyˆÏ§ ly !Ü˛⁄ §yôyÓ˚î
Ë˛yˆÏÓ Ú˛õîÛ ¢∑!ê˛Ó˚ xÌ≈ ÚÙ)°ƒÛ– xyÓ˚ ̂ Ü˛yˆÏly !Ó£ÏˆÏÎ˚Ó˚ Ù)°ƒ ̂ òGÎ˚yÓ˚ ÙyˆÏl ̂ §!ê˛ !Óe´Î˚
Ü˛Ó˚y– Óô) Óy ˛õye#Ó˚ ˛õ«˛ Óy ˛õ!Ó˚ÓyÓ˚ Î!ò ˆÜ˛yˆÏly !Ó£ÏÎ˚ Óy Ó›Ó˚ Ù)°ƒ ˆòÎ˚ ï˛ˆÏÓ ï˛yÓ˚y
ˆ§•z !Ó£ÏÎ˚!ê˛ !Ü˛ˆÏlˆÏSÈ ~Ü˛Ìy xyÙÓ˚y ÙˆÏl •Î˚ xfl∫#Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ ̨ õy!Ó˚ ly– ~ˆÏ«˛ˆÏe ≤ÃŸ¿
• Ï̂ï˛ ̨õy Ï̂Ó˚ÈüüüÈ Ü˛y Ï̂Ü˛ Óy !Ü˛ !Ó£ÏÎ˚ !Ü˛l Ï̂SÈ⁄ í z̨_ Ï̂Ó˚ xyÙÓ˚y ~áy Ï̂l §%!l!Ÿã˛ï˛ Ë˛y Ï̂Ó Ó° Ï̂ï˛
˛õy!Ó˚ñ ÓÓ˚ˆÏÜ˛ Óy ˛õyeˆÏÜ˛ !Ü˛ˆÏlˆÏSÈ– xyÓ˚ ï˛ál•z ÓÓ˚ Óy ˛õye •ˆÏÎ˚ ÎyÎ˚ ˛õîƒ ï˛y•z lÎ˚
!Ü˛⁄ ~ˆÏ«˛ˆÏe xyÙÓ˚y Ó°ˆÏï˛ ˛õy!Ó˚ ÓˆÏÓ˚Ó˚ Óy ˛õyˆÏeÓ˚ §yÙy!çÜ˛ §ß√yl G ÙÎ≈yòy•yl#
•Î˚ñ Î!ò ˆ§ ï˛yÓ˚ Ÿª÷ˆÏÓ˚Ó˚ Ü˛yˆÏSÈ ˆÌˆÏÜ˛ ˛õî Ù)°ƒ @˝Ã•î Ü˛Ó˚yÓ˚ °Iy xl%Ë˛Ó ly Ü˛ˆÏÓ˚–
ÎyÓ˚ Ê˛ˆÏ° ï˛yÓ˚ òy¡õï˛ƒ ç#Ól ÓƒÓ§yÎ˚#Ü˛ ˆÓã˛yˆÏÜ˛lyÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚ Ü˛ˆÏÓ˚– ï˛y•z ˛õî
ˆòGÎ˚y G ̂ lGÎ˚y ~Ó˚*˛õ ~Ü˛!ê˛ â,lƒ ≤ÃÌy §ÙyˆÏçÓ˚ ̨ õˆÏ«˛ °IyçlÜ˛– ̨õye#Ó˚ ÓyÓyÈüÈÙy
ˆÎ Ù%‡ˆÏï˛≈ ˛õye ˆÜ˛lyÓ˚ çlƒ Ù)°ƒ !òˆÏï˛ §ß√ï˛ •Î˚ ï˛ál•z ˛õye˛õ«˛ ˛õye#Ó˚ ˛õ!Ó˚ÓyÓ˚ˆÏÜ˛
ã˛y˛õ !ò Ï̂Î˚ xyÓ˚G ̂ Ó!¢ xyòyÎ˚ Ü˛Ó˚yÓ˚ çlƒ ̂ °yË˛ Ï̂Ü˛ ¢yl ̂ òÎ˚– xyÓ˚ ~•z ̂ °y Ï̂Ë˛Ó˚ ÎÌyÌ≈
!Ó£ÏÎ˚ ̂ Îyày Ï̂ï˛ ly ̨õyÓ˚yÓ˚ ̨õ!Ó˚î!ï˛ • Ï̂Î˚ Ìy Ï̂Ü˛ Óô) Óy ̨õye#Ó˚ § Ï̂D ò)ÓƒÓ•yÓ˚ G xï˛ƒyã˛yÓ˚–
Î!ò ̨õye# Óy Óô) ~Ó˚*˛õ Îsfly ̂ Ù Ï̂l ̂ lÎ˚ ï˛y• Ï̂° ï˛y Ï̂Ü˛ Ü˛yê˛y ây Ï̂Î˚ l%̂ ÏlÓ˚ !SÈ Ï̂ê˛ ̂ òGÎ˚yÓ˚
ÙˆÏï˛y çµy°y Îsfîy !lˆÏÎ˚ ç#Ól Ù,ï˛ xÓfliyÎ˚ ˆÓÑˆÏã˛ ÌyÜ˛ˆÏï˛ •Î˚– xyÓ˚ Î!ò ˆ§ ˆ§ê˛y
ly ˛õyˆÏÓ˚ ï˛ál ï˛yˆÏÜ˛ xyd•ï˛ƒyÓ˚ ˛õÌ !lÓ≈yã˛l Ü˛ˆÏÓ˚ !lˆÏï˛ •Î˚– ~Ó˚ ˛õ!Ó˚î!ï˛ fl∫Ó˚*˛õ
Óô)Ó˚ Ù,ï%˛ƒˆÏï˛ ÓÓ˚ Ë˛yàƒÓyˆÏl ˛õ!Ó˚îï˛ •Î˚– ï˛yÓ˚ Ü˛yÓ˚î §ÙyˆÏç ~Ü˛ê˛y Ü˛Ìy ≤Ãã˛!°ï˛
xyˆÏSÈÈüüüÈ ÚË˛yàƒÓyˆÏlÓ˚ Óí˛z ÙˆÏÓ˚Û– ï˛yÓ˚ÙyˆÏl Óô) ÙyÓ˚y ˆàˆÏ° ÓÓ˚ xyÓyÓ˚ !ÓÓy• Ü˛Ó˚ˆÏï˛
˛õyÓ˚ï˛ ~!ê˛ ≤ÃÙy!îï˛– ˆ§ˆÏ«˛ˆÏe !ÓÓyˆÏ• xyÓyÓ˚ ˛õî !lˆÏï˛ ˛õyÓ˚ï˛– xyÓ˚ ~Ó˚ ≤ÃÙyl
Ó˚Ó#wlyˆÏÌÓ˚ ˆòly ˛õyGly àˆÏ“ ˛õyGÎ˚y ÎyÎ˚– ˆ§áyˆÏl !lÓ˚&˛õÙyÓ˚ Ù,ï%˛ƒÓ˚ ˛õÓ˚ !mï˛#Î˚
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!ÓÓy Ï̂•Ó˚ ̨õ Ï̂îÓ˚ ̨õ!Ó˚Ùyî §¡õ Ï̂Ü ≈̨ Ó°y • Ï̂Î˚̂ ÏSÈ ÚÚ~ÓyÓ˚ !Ó¢ •yçyÓ˚ ê˛yÜ˛y ̨õî ~ÓÇ •y Ï̂ï˛
•yˆÏï˛ xyòyÎ˚ÛÛ– Î!òG ˛õˆÏÓ˚Ó˚ÓyÓ˚ !ÓÓy• •ˆÏÎ˚!SÈ° !Ü˛ly ˆ§!ê˛ xyÙyˆÏòÓ˚ xçyly–

xyÓyÓ˚ xyÙÓ˚y ~Ü˛Ìy Ó°ˆÏï˛ ̨õy!Ó˚ ̨ õî ≤ÃÌy ~Ü˛ê˛y °IyçlÜ˛ G ò%¤%˛  xÙyl!ÓÜ˛
!lÎ˚Ù– ï˛ Ï̂Ó ò!Ó˚o ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ Óô)Ó˚y ï˛y Ï̂òÓ˚ ̃ ò!•Ü˛ ◊ Ï̂ÙÓ˚ myÓ˚y §Ç§y Ï̂Ó˚ í z̨̨ õÜ˛yÓ˚ Ü˛ Ï̂Ó˚–
xyÓ˚ ôl# âˆÏÓ˚Ó˚ Óô) Ù%°ƒÓyl ˛õî !lˆÏÎ˚ §Ç§yˆÏÓ˚ xÌ≈yÍ fl∫yÙ#Ó˚ âˆÏÓ˚ ~ˆÏ§ í˛z˛õÜ˛yÓ˚
Ü˛ˆÏÓ˚– ~Ü˛ Ü˛ÌyÎ˚ ~áyˆÏl ôl# ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˆÙˆÏÎ˚Ó˚y ÓÓ˚ˆÏÜ˛ !Ü˛ˆÏl ˆlÎ˚– ~•z §yÙy!çÜ˛
≤ÃÌy §ÙyˆÏçÓ˚ Ó%ˆÏÜ˛ ~Ùl Ë˛yˆÏÓ ç!í˛¸ˆÏÎ˚ˆÏSÈ ˆÎñ !¢!«˛ï˛ ˆSÈˆÏ°Ó˚yG !ÓˆÏÓˆÏÜ˛Ó˚ òÇ¢l
SÈyí˛¸y•z ~•z ≤ÃÌyˆÏÜ˛ ˆÙˆÏl ˆlÎ˚ ~ÓÇ ~•z ≤ÃÌyÓ˚ !¢Ü˛yÓ˚ •Î˚– xyÓyÓ˚ ~ˆÏ«˛ˆÏe ˆòáy
ÎyÎ˚ ˆSÈˆÏ°Ó˚y !lˆÏçÓ˚ ˛õ!Ó˚ÓyˆÏÓ˚ §%§hs˝yl •GÎ˚yÓ˚ Ë˛yl Ü˛ˆÏÓ˚– xy§ˆÏ° ï˛yÓ˚y ˆlGÎ˚yÓ˚
Ü˛yçê˛y !˛õï˛yÈüÈÙyï˛yÓ˚ •y Ï̂ï˛ ̂ SÈ Ï̂í ¸̨ ̂ òÎ˚– xyÓ˚ ¢y Ï̂flf xy Ï̂SÈ ÚÜ˛lƒy ~Ü˛!ê˛ ̨õ!Ó˚ÓyÓ˚̂ ÏÜ˛ òyl
Ü˛Ó˚y •Î˚Û– ï˛y•z §Ù@˝Ã ̨ õ!Ó˚ÓyÓ˚ ï˛yÓ˚ Ü˛yˆÏSÈ ̂ §Óy xyòyÎ˚ Ü˛Ó˚ˆÏï˛ ̨õyˆÏÓ˚ Óy ̂ § ̂ §Óy Ü˛Ó˚yÓ˚
Ü˛yˆÏç Óyôƒ ÌyˆÏÜ˛– ~Ó˚Ê˛ˆÏ° ~•z §%ˆÏÎyˆÏà •zFSÈy Ùï˛ Óô)Ó˚ í˛z˛õÓ˚ xï˛ƒyã˛yÓ˚ Ü˛Ó˚y ÎyÎ˚ñ
Îál•z ˆ§ÓyÎ˚ e&!ê˛ •Î˚– ~ê˛yˆÏÜ˛ Óô) !lÎ≈yï˛ˆÏlÓ˚ ˆÜ˛Ô¢° Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚ ï˛y•z lÎ˚
!Ü˛⁄ xyÓyÓ˚ ~Ü˛•z Ë˛yˆÏÓ Óô)Ó˚ í˛z˛õÓ˚ ã˛y˛õ §,!‹T Ü˛ˆÏÓ˚ ˆÓ!¢ ˛õ!Ó˚Ùyî ê˛yÜ˛yG xyòyÎ˚ Ü˛Ó˚y
ÎyÎ˚– xÓˆÏ¢ˆÏ£Ï Î!ò ~•z Óô) !Ü˛S%È ly Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ ï˛ˆÏÓ ï˛yˆÏÜ˛ ˆÙˆÏÓ˚G ˆÊ˛ˆÏ°– xÌÓy
ï˛yˆÏÜ˛ ~Ùl ˛õ!Ó˚!fli!ï˛Ó˚ ˆày°Ü˛ ôÑyôyÎ˚ ˆÊ˛ˆÏ° ï˛ál !lˆÏç ˆÌˆÏÜ˛ xyb•ï˛ƒy Ü˛ˆÏÓ˚–

Îy•ẑ Ï•yÜ˛ Óï ≈̨Ùy Ï̂l §Ùyç x Ï̂lÜ˛ !¢!«˛ï˛– lyÓ˚#Ó˚yG §Ùy Ï̂ç !¢!«˛ï˛ • Ï̂Î˚̂ ÏSÈ– !Ü˛v
~•z çâlƒ ˛õî ≤ÃÌyÓ˚ ≤ÃË˛yÓ ~Ü˛òÙG Ü˛ˆÏÙ!l– ~ál •Î˚ï˛ ≤Ãï˛ƒ«˛Ë˛yˆÏÓ ÓÓ˚˛õ«˛ ˛õî
ˆlÎ˚ ly– !Ü˛v ˛õˆÏÓ˚y«˛Ë˛yˆÏÓ Óï˛≈ÙyˆÏl ã˛°ˆÏSÈ Úˆày˛õl ˛õîÛ– ~•z ˆày˛õl ˛õî ˆfl∫FSÈyÎ˚
ˆÙˆÏÎ˚Ó˚ ˛õ!Ó˚ÓyÓ˚ !òˆÏFSÈ– ÓˆÏÓ˚Ó˚ ˛õ!Ó˚ÓyÓ˚ Î!ò !lˆÏï˛ ly ã˛yÎ˚ ï˛ˆÏÓ ï˛yˆÏÜ˛ fl∫•zFSÈyÎ˚ §Ó
!Ü˛S%È ̂ òGÎ˚y •ˆÏFSÈ– ï˛ˆÏÓ ~•z ̂ òGÎ˚yÓ˚ ÙˆÏôƒ Ê˛yÓ˚yÜ˛ xyˆÏSÈ– Óï˛≈Ùyl ̨õ!Ó˚!fli!ï˛ˆÏï˛ Ü˛lƒy
ÌyÜ˛ˆÏ° Ü˛lƒy ˛õˆÏ«˛Ó˚ ≤ÃÌÙ ≤ÃˆÏÎ˚yçl ~Ü˛!ê˛ §Ó˚Ü˛yÓ˚# ã˛yÜ%˛Ó˚# Ü˛Ó˚y ˛õye– xyÓ˚ Î!ò í˛zFã˛
˛õÎ≈yˆÏÎ˚ ã˛yÜ%˛Ó˚# Ü˛ˆÏÓ˚ ï˛y•ˆÏ° ˆÜ˛yˆÏly Ü˛Ìy•z ly•z– ˆ§•z ˆSÈˆÏ° Óy ˛õye •#ˆÏÓ˚Ó˚ ê%˛Ü˛ˆÏÓ˚y–
Ü˛lƒy˛õ«˛ ~Ü˛!ê˛ ˆÓÜ˛yÓ˚ !¢!«˛ï˛ Ë˛o ˆSÈˆÏ°ˆÏÜ˛ !lˆÏçÓ˚ Ü˛lƒyÓ˚ §ˆÏD !ÓÓy• !òˆÏï˛ ã˛yÎ˚
ly– ~áyˆÏl ˆÙˆÏl ˆlGÎ˚y ˆàˆÏ°y ˆÎñ §Óy•z í˛z˛õÓ˚ !òˆÏÜ˛ í˛zë˛ˆÏï˛ ã˛yÎ˚– Ü˛yÓ˚î Ü˛ÌyÎ˚
xyˆÏSÈ ÚÜ%Ñ˛ˆÏçyÓ˚G !ã˛ï˛ •ˆÏÎ˚ ̂ ¢yÎ˚yÓ˚ •zˆÏFSÈ •Î˚Û– !Ü˛v xyÙyÓ˚ xy˛õ!_ •° ~•z Ü˛lƒy˛õ«˛
Îál ~Ü˛!ê˛ ã˛yÜ%˛Ó˚# ̨ õyeˆÏÜ˛ !lˆÏçÓ˚ ̨ õye#Ó˚ §ˆÏD !ÓÓy• ̂ òÎ˚ ï˛ál ï˛yÓ˚ §Ó≈fl∫ ̂ SÈˆÏ°ˆÏÜ˛
Óy ˛õyeˆÏÜ˛ ˆòÎ˚– xyÓ˚ ˆÎ ˛õ!Ó˚ÙyˆÏlÓ˚ §¡õò ˆòÎ˚ ï˛y ÙˆÏl •Î˚ ˛õ)ˆÏÓ≈Ó˚ §Ùyç ÓƒÓfliyÓ˚
˛õˆÏîÓ˚ ̨õ!Ó˚ÙyˆÏlÓ˚ ̂ ã˛ˆÏÎ˚ xyÓ˚G xˆÏlÜ˛ ̂ Ó!¢– ~ˆÏ«˛ˆÏe ã˛y!•òyÓ˚ ̂ ÌˆÏÜ˛ x!ôÜ˛ ̨õ!Ó˚Ùyî
ˆòGÎ˚y •Î˚– ~áyˆÏl ˛õye#˛õ«˛ Ó%!V˛ˆÏÎ˚ ˆòÎ˚ ˆÎñ ˛õyGÎ˚yÓ˚ xyÓ˚G Ù)°ƒÓyl xˆÏlÜ˛ !Ü˛S%È
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xyˆÏSÈ ~ÓÇ ï%˛!Ù åÓÓ˚ä xyÙyˆÏòÓ˚ Ü˛yˆÏSÈ xˆÏlÜ˛ xˆÏlÜ˛ Ù)°ƒÓyl oÓƒ Óy ˛õîƒ– ï˛y•z
~ï˛ ~ï˛ §¡õò !ò Ï̂Î˚ xyÙÓ˚y åÓô)̨ õ«˛ä ̂ ï˛yÙy Ï̂Ü˛ !Ü˛ Ï̂l !l°yÙ– ï˛y• Ï̂° ~áy Ï̂l ̂ ÓyV˛y•z
ÎyˆÏFSÈ ˛õî ≤ÃÌyÓ˚ çlƒ òyÎ˚# Ü˛yÓ˚y– §%ï˛Ó˚yÇ ~ál ˆÜ˛Ó°Ùye ˛õye˛õ«˛ˆÏÜ˛ ˛õî ≤ÃÌyÓ˚
çlƒ òyÎ˚# Ü˛Ó˚ˆÏ° •ˆÏÓ ly– Ü˛lƒy˛õ«˛G Óï˛≈ÙyˆÏl ≤ÃFSÈß¨ Ë˛yˆÏÓ ̨ õî ≤ÃÌyÓ˚ çlƒ ̂ âyÓ˚ï˛Ó˚
òyÎ˚# ~ê˛y xyÓ˚ ≤ÃÙyˆÏîÓ˚ xˆÏ˛õ«˛y Ó˚yˆÏá ly– Îy•zˆÏ•yÜ˛ ≤Ãyã˛#l Ü˛y° ̂ ÌˆÏÜ˛ Óï˛≈Ùyl §ÙÎ˚
˛õÎ≈hs˝ xyÙÓ˚y !ï˛l ôÓ˚ˆÏîÓ˚ ˛õî ˆ˛õˆÏÎ˚ Ìy!Ü˛– ≤ÃÌÙ ≤ÃÜ˛yÓ˚ ˛õˆÏîÓ˚ Ó˚*˛õ ÓÓ˚˛õ«˛
Ü˛lƒy˛õ«˛ˆÏÜ˛ ˛õî ˆòÎ˚– !mï˛#Î˚ ≤ÃÜ˛yÓ˚ ˛õˆÏlÓ˚ Ó˚*˛õ Ü˛lƒy˛õ«˛ ÓÓ˚˛õ«˛ˆÏÜ˛ ˛õî ˆòÎ˚– xyÓ˚
ï,˛ï˛#Î˚ ≤ÃÜ˛yÓ˚ ˛õˆÏlÓ˚ Ó˚*˛õG Ü˛lƒy˛õ«˛ ÓÓ˚˛õ«˛ˆÏÜ˛ ˛õî ˆòÎ˚– ï˛ˆÏÓ ˆ§áyˆÏl Ü˛lƒy˛õ«˛
fl∫•zFSÈyÎ˚ ˆòÎ˚– ~•z !ï˛l Ó˚*˛õ ˛õˆÏîÓ˚ ÙˆÏôƒ ˛õyÌ≈Ü˛ƒ •° ≤ÃÌÙ G ï,˛ï˛#Î˚ ≤ÃÜ˛yÓ˚ ˛õˆÏî
xï˛ƒyã˛yÓ˚ ˆl•z– !Ü˛v !mï˛#Î˚ ≤ÃÜ˛yÓ˚ ˛õˆÏî xï˛ƒyã˛yÓ˚ xyˆÏSÈ–

˛õî≤ÃÌyÎ˚ xyÙyˆÏòÓ˚ Ü˛Ó˚î#Î˚
xyç !¢!«˛ï˛ §ÙyˆÏç lyÓ˚# ï˛yÓ˚ xy˛õl Ë˛yàƒ çÎ˚ Ü˛Ó˚yÓ˚ xy!ôÜ˛yÓ˚ ˆ˛õˆÏÎ˚ˆÏSÈ– lyÓ˚#
SÈ!í˛¸ˆÏÎ˚ ˛õˆÏí˛¸ˆÏSÈ !Ó!ã˛e Ü˛Ù≈ ˆ≤ÃÓ˚îyÎ˚– lyly ˆ«˛ˆÏe ï˛yÓ˚ §yÊ˛°ƒ fl∫#Ü,˛!ï˛– !Ü˛v ~Ü˛ê˛y
≤ÃŸ¿ •ˆÏï˛ ˛õyˆÏÓ˚ ˛õî≤ÃÌy !Ü˛ !Ó°%Æ •ˆÏÎ˚ˆÏSÈ ⁄ í˛z_ˆÏÓ˚ Ó°y ÎyÎ˚ ÙˆÏl •Î˚ ly– Ü˛yÓ˚î
§y¡±!ï˛Ü˛Ü˛yˆÏ° ˛õî ≤ÃÌy °yàyÙ SÈyí˛¸y Ó,!k˛ ˆ˛õˆÏÎ˚ˆÏSÈ– ~ˆÏ«˛ˆÏe ˆÜ˛Ó° ˛õˆÏlÓ˚ Ó˚*ˆÏ˛õÓ˚
˛õ!Ó˚Óï˛≈l •ˆÏÎ˚ˆÏSÈ– ~!ê˛ xyô%!lÜ˛ §ÙyˆÏçÓ˚ x!Ë˛lÓc ˛õî– ˛õ)ˆÏÓ≈Ó˚ xl%ˆÏFSÈˆÏò !Ó£ÏÎ˚!ê˛
xyˆÏ°yã˛ly Ü˛ˆÏÓ˚!SÈ– xôƒy!˛õÜ˛y §%Ü%˛ÙyÓ˚# Ë˛Ryã˛yˆÏÎ≈Ó˚ Ùï˛ •°ñ ÎyÓ˚y ˛õî ˆlÎ˚ ï˛yˆÏòÓ˚ñ
xyÓ˚ ÎyÓ˚y ˛õî ˆòÎ˚ ï˛yˆÏòÓ˚ §yÙy!çÜ˛ Ë˛yˆÏÓ ~Ü˛ ˆâyˆÏÓ˚ Ü˛ˆÏÓ˚ Ó˚yáy G ˆ˛õy‹TyˆÏÓ˚ ~•z
â,lƒ Ü˛yˆÏçÓ˚ ̂ ây£Ïîy Ü˛Ó˚y •Î˚ï˛ ~•z ≤ÃÌyÓ˚ !ÓÓ˚&ˆÏk˛ °í˛¸y•z Ü˛Ó˚ˆÏï˛ §y•yÎƒ Ü˛Ó˚ˆÏÓ– !Ü˛v
ˆÙˆÏÎ˚ˆÏòÓ˚ í˛z!ã˛ï˛ñ ˆÎ ˛õye˛õ«˛ ˛õî ˆlˆÏÓ ï˛yˆÏÜ˛ !ÓÓy• Ü˛Ó˚ˆÏï˛ xfl∫#Ü˛yÓ˚ Ü˛Ó˚y– xyÓ˚
ˆSÈˆÏ°ˆÏòÓ˚ í˛z!ã˛ï˛ ˆÎáyˆÏl xÌ≈ §yÙ@˝Ã#ÈüÈà•lyñ ày!í˛¸ñ !Ê�˛ç •zï˛ƒy!ò Óô)Ó˚ §ˆÏD ˆòGÎ˚y
•Î˚ ˆ§áyˆÏl !ÓÓy• Ü˛Ó˚ˆÏï˛ x§ß√ï˛ •GÎ˚y– ˆSÈˆÏ°ˆÏòÓ˚ í˛z!ã˛ï˛ xl%˛õy!ç≈ï˛ xÌ≈ @˝Ã•î
Ü˛Ó˚y ˆÎ ÷ô% x˛õÓ˚yô ï˛y lÎ˚ñ ï˛yˆÏòÓ˚ !lˆÏçˆÏòÓ˚ í˛z˛õyç≈l «˛Ùï˛yÓ˚ !ÓÓ˚&ˆÏk˛ x˛õÙyl
~Ü˛Ìy Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚– xy!Ù ~áyˆÏl Ó°ˆÏï˛ ã˛y•z xôƒy!˛õÜ˛y Ë˛Ryã˛yÎ≈ ~Ü˛!ê˛ §%®Ó˚
Ùï˛ !òˆÏÎ˚ˆÏSÈl– xÌ≈yÍ ˆSÈˆÏ° G ˆÙˆÏÎ˚ˆÏòÓ˚ Ùyl!§Ü˛ï˛yÓ˚ ˛õ!Ó˚Óï˛≈l Ü˛Ó˚ˆÏï˛ ÓˆÏ°ˆÏSÈl–
ï˛y•z ˛õî ≤ÃÌyÓ˚ !ÓÓ˚&ˆÏk˛ ˆòˆÏ¢Ó˚ ˆSÈˆÏ°ÈüÈˆÙˆÏÎ˚ˆÏòÓ˚ ~!àˆÏÎ˚ xy§ˆÏï˛ •ˆÏÓ– ˆSÈˆÏ°Ó˚y Î!ò
ã˛yˆÏÎ˚Ó˚ xy§ˆÏÓ˚ ÓˆÏ§ §Ùyç §ÇflÒyÓ˚ í˛z˛õ°ˆÏ«˛ Ó˚yçyÈüÈí˛z!çÓ˚ ÙyˆÏÓ˚ xyÓ˚ !lˆÏçÓ˚ !ÓˆÏÎ˚Ó˚
§ÙˆÏÎ˚ •ˆÏÎ˚ ˛õˆÏí˛¸ ò)Ó≈° G !˛õï˛yÙyï˛y Óy xyd#Î˚çˆÏlÓ˚ Ó¢ñ ï˛ˆÏÓ xyˆÏÓ˚y ¢ï˛ÓyÓ˚ ˛õî
!lÓyÓ˚̂ ÏîÓ˚ xy•zl ̨õy¢ Ü˛Ó˚̂ Ï°G xy§° ̂ Ó˚y Ï̂àÓ˚ í z̨̨ õ¢Ù • Ï̂Ó ly– ̂ Ù Ï̂Î˚Ó˚yG ̨õîƒ §yÙ@˝Ã#
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!•§yˆÏÓ !lˆÏçˆÏòÓ˚ ly ˆË˛ˆÏÓ xyhs˝!l!•ï˛ ¢!_´Ó˚ !ÓÜ˛y¢ âê˛yˆÏ° ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ ˆòÔÓ˚yd
Ü˛ÙˆÏï˛ Óyôƒ– ≤ÃˆÏÎ˚yçˆÏl !òˆÏÜ˛ !òˆÏÜ˛ lyÓ˚# Ù%!_´ xyˆÏ®y°ˆÏlÓ˚ í˛yÜ˛ !òˆÏï˛ •ˆÏÓ ~ÓÇ
!¢«˛yÓ˚ myÓ˚y !lˆÏçˆÏòÓ˚ §yÙy!çÜ˛ Ù)°ƒ G ÙÎ≈yòy xç≈l Ü˛Ó˚ˆÏï˛ •ˆÏÓ– !Ü˛v •yÎ˚ ú xyç
§Çáƒy à!Ó˚¤˛ Ùyl%£Ï ~Ó˚*˛õ Ù)°ƒñ ÙÎ≈yòy G x˛õÙyˆÏlÓ˚ ˆÜ˛yˆÏly ôyÓ˚ôyˆÏÓ˚ ly– Ü˛yÓ˚î xÌ≈
xyç •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ ç#ÓˆÏlÓ˚ ~Ü˛Ùye Ù)°ôló ç#ÓˆÏlÓ˚ §Ó !Ü˛S%È–

lyÓ˚#Óyò G ˛õî
lyÓ˚#ÓyˆÏòÓ˚ Ü˛Ìy •° ˛õ%Ó˚&ˆÏ£ÏÓ˚ •zFSÈy xl%§yˆÏÓ˚ lÎ˚ñ lyÓ˚#ˆÏÜ˛ ï˛yÓ˚ fl∫yô#l •zFSÈy xl%§yˆÏÓ˚
àˆÏí˛¸ ï%˛°ˆÏï˛ •ˆÏÓ– çyÙ≈yl òy¢≈!lÜ˛ !@˝ÃÎ˚yˆÏÓ˚Ó˚ ÙˆÏï˛ lyÓ˚#cˆÏÜ˛ xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ lÎ˚ñ
lyÓ˚# Ï̂cÓ˚ =l=!° Ï̂Ü˛ §Î Ï̂b °y°l G ̨õy°l Ü˛ Ï̂Ó˚•z lyÓ˚# Ï̂Ü˛ x@˝Ã§Ó˚ • Ï̂ï˛ • Ï̂Ó– xÌ≈yÍ
lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚&£Ï lÎ˚ñ • Ï̂ï˛ • Ï̂Ó ̨õ!Ó˚̨ õ)î≈ lyÓ˚#– ï˛yÓ˚Ùy Ï̂l lyÓ˚#Óyò# x Ï̂®y° Ï̂lÓ˚ Ù%áƒ !Ó£ÏÎ˚
§yÙy!çÜ˛ ò,!‹TË˛!D G Ùyl!§Ü˛ï˛yÓ˚ ˛õ!Ó˚Óï˛≈l– !Ü˛v ~•z Ùyl!§Ü˛ï˛yÓ˚ ˛õ!Ó˚Óï˛≈l !Ü˛
ˆÜ˛Ó° ˛õ%Ó˚&ˆÏ£ÏÓ˚⁄ ÙˆÏê˛G lÎ˚– ~•z ˛õ!Ó˚Óï˛≈l lyÓ˚#Ó˚G– ï˛ˆÏÓ ~•z ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ çlƒ
≤ÃˆÏÎ˚yçl ˜Ó£ÏƒÙ•#l !¢«˛y ÓƒÓfliy– xyç  lyÓ˚#Óyò# Î%ˆÏà ~Ü˛çl !¢!«˛Ü˛y !Óòƒy°ˆÏÎ˚
Óy Ü˛ Ï̂° Ï̂ç Óy !ÓŸª!Óòƒy° Ï̂Î˚Ó˚ ̂ ◊î# Ü˛ Ï̂«˛Ó˚ ã˛yÓ˚ ̂ òGÎ˚y Ï̂°Ó˚ Ùy Ï̂V˛ SÈyeÈüÈSÈye# Ï̂òÓ˚ ̨õí ¸̨yÎ˚
˛õî ̂ lGÎ˚y G ̨õî ̂ òGÎ˚y x˛õÓ˚yô– ~!ê˛ lyÓ˚# çy!ï˛ Ï̂Ü˛ xÓÙylly Ü˛ Ï̂Ó˚– lyÓ˚#Ó˚ ÙÎ≈yòyÎ˚
Ü%̨ ë˛yÓ˚y âyï˛ Ü˛ Ï̂Ó˚– lyÓ˚#Ó˚ x!ôÜ˛yÓ˚ •Ó˚î Ü˛ Ï̂Ó˚– xyÓ˚ flf#Ó˚ !lÜ˛ê˛ ̨õ%Ó˚& Ï̂£ÏÓ˚ Óƒ!_´c !Óe´Î˚
•Î˚– !Ü˛v xy!Ù Ó°!SÈ !Ü˛ ~•z §Ü˛° !¢!«˛Ü˛y ˆÜ˛Ó° ~•z !Ó£ÏÎ˚!ê˛ ˆ◊î# Ü˛ Ï̂«˛Ó˚ ã˛yÓ˚
ˆòGÎ˚yˆÏ°Ó˚ ÙyˆÏV˛ fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚– xÌ≈yÍ ã˛ã˛≈y Ü˛ˆÏÓ˚ñ !Ü˛v ç#ÓˆÏl ã˛Î≈y Ü˛ˆÏÓ˚ ly– Ü˛yÓ˚î
GlyÓ˚y•z !l Ï̂ç Ï̂òÓ˚ Ü˛lƒy §hs˝yl !ÓÓy• ̂ òGÎ˚yÓ˚ §ÙÎ˚ ~Ü˛!ê˛ §Ó˚Ü˛yÓ˚# í z̨Fã˛ ̨õòhflÏ ̨õy Ï̂eÓ˚
§ˆÏD !ÓÓy• ˆòÎ˚ ~ÓÇ ~Ü˛•z §yˆÏÌ ≤Ãã%˛Ó˚ ˛õ!Ó˚ÙyˆÏîÓ˚ Ù%°ƒÓyl §¡õò ˛õyˆÏeÓ˚ âÓ˚ Ë˛!ï˛≈
Ü˛ˆÏÓ˚ ˆòÎ˚– xyÓ˚ ˆSÈˆÏ°ˆÏÜ˛ !ÓÓy• ˆòÎ˚ ôl# ˛õ!Ó˚ÓyˆÏÓ˚– x˛õÓ˚!òˆÏÜ˛ ˆ◊î# Ü˛ˆÏ«˛ ˆÎ
ˆSÈˆÏ°ÈüÈˆÙˆÏÎ˚=!° ̨õí˛¸y÷ly Ü˛ˆÏÓ˚ ï˛yÓ˚y ã˛yÜ%˛Ó˚# ̨õyGÎ˚yÓ˚ ̨õÓ˚ ôl# ̨õ!Ó˚ÓyˆÏÓ˚ !ÓÓy• Ü˛ˆÏÓ˚–
ˆÙˆÏÎ˚Ó˚y ã˛yÜ%˛Ó˚# ˛õyGÎ˚yÓ˚ ˛õÓ˚ ã˛yÜ%˛Ó˚#ç#Ó# ˛õyˆÏeÓ˚ §ˆÏD !ÓÓy• Ü˛ˆÏÓ˚– ~Ùl!Ü˛ lyÓ˚#Óyò
!l Ï̂Î˚ ~ÙÉ!Ê˛°ñ !˛õÉ~•zã˛É!í˛ Ü˛Ó˚̂ ÏSÈ Óy Ü˛ Ï̂Ó˚̂ ÏSÈ ~Ùl ̂ SÈ Ï̂° ̂ Ù Ï̂Î˚Ó˚yG ~•z ôyÓ˚îyÓ˚ § Ï̂D
ˆÎl §ÙÓyÎ˚ §¡∫̂ Ï¶˛ xyÓk˛– ~§ Ï̂ÓÓ˚ !ÓÓ˚& Ï̂k˛ xyÙÓ˚y Î!ò x!Ë˛ Ï̂Îyà Ü˛!Ó˚ ï˛y• Ï̂° ï˛y Ï̂òÓ˚
Ü˛ySÈ ˆÌˆÏÜ˛ ~Ü˛!ê˛ §%®Ó˚ í˛z_Ó˚ xyˆÏ§ñ Î!ò ˛õòÙÎ≈yòy Óy §yÙy!çÜ˛ ÙÎ≈yòy ÓçyÎ˚ ly
ÌyˆÏÜ˛ ï˛y•ˆÏ° ˆÎ ˛õˆÏò ã˛yÜ%˛Ó˚# Ü˛!Ó˚ ï˛yÓ˚ §ß√yl•yl# •ˆÏÓ– !¢«˛yÓ˚ ÙÎ≈yòy l‹T •ˆÏÓ–
òyÓ˚&l Î%!_´ Ùyl%ˆÏ£ÏÓ˚ ÙˆÏôƒ ï˛y•z lÎ˚ !Ü˛⁄ xy§° Ü˛yÓ˚îê˛y •° Ùyl%£Ï fl∫yÌ≈˛õÓ˚ ~ÓÇ
xyd§%áÓyò#– ï˛y•z !¢«˛y ˆÜ˛Ó° ï˛ˆÏ_¥ Óy K˛yˆÏl ÌyˆÏÜ˛ñ ≤ÃˆÏÎ˚yˆÏà ÌyˆÏÜ˛ ly– !¢«˛yÓ˚
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ÓyhflÏÓ Ó˚*˛õ ˆòÎ˚ ly– xyÓ˚ ~Ùlê˛y •ˆÏ° lyÓ˚#Óyò ˆÜ˛Ó° ¢∑ •ˆÏÎ˚ ÌyÜ˛ˆÏÓñ §Ê˛° •ˆÏÓ
ly– ~Ü˛•z §ˆÏD ˛õî ≤ÃÌyÓ˚ ˆÜ˛Ó° Ó˚*ˆÏ˛õÓ˚ ˛õ!Ó˚Óï˛≈l •ˆÏÓ ~ÓÇ ˆ§ê˛y ã˛°ˆÏï˛ ÌyÜ˛ˆÏÓ•z–
xyÓ˚ ˆ§ê˛y•z ~ál •ˆÏÎ˚ˆÏSÈñ ~ál ˛õîê˛yˆÏÜ˛ í˛z˛õ•yÓ˚ !•§yˆÏÓ ôÓ˚y •Î˚ ~ÓÇ ˛õye˛õ«˛ˆÏÜ˛
í˛z˛õ•yÓ˚ ˆòGÎ˚y •Î˚ xÌ≈ñ Êœ˛yê˛ Óy!í˛¸ •zï˛ƒy!ò–

§Ó Ï̂¢ Ï̂£Ï Ó°y ÎyÎ˚ Óï ≈̨Ùyl §Ùyç !¢!«˛ï˛ G xyô%!lÜ˛ï˛yÎ˚ ̂ Ùyí ¸̨y– xyÓ˚ ~•z !¢«˛y
G xyô%!lÜ˛ï˛yÓ˚ §Ùß∫̂ ÏÎ˚Ó˚ ̂ Ùyí ¸̨̂ ÏÜ˛ §Ó≈e ̂ Ù Ï̂Î˚Ó˚y â Ï̂Ó˚Ó˚ ̂ ã˛ÔÜ˛yê˛ ̂ ˛õ!Ó˚̂ ÏÎ˚ !Ó Ï̂ŸªÓ˚ í z̨ß√%_´
≤ÃyD Ï̂î ~ Ï̂§ òÑy!í ¸̨̂ ÏÎ˚̂ ÏSÈ– ï˛y•z ~•z Ó,•Í §Ç§y Ï̂Ó˚Ó˚ òy!Î˚c lyÓ˚#Ó˚ xy Ï̂SÈ ï˛y fl∫#Ü˛yÓ˚ Ü˛Ó˚̂ Ïï˛
•Î˚ñ ï˛y ly •ˆÏ° ï˛yˆÏòÓ˚ °Iy G xÜ,˛ï˛yÌ≈ï˛y– ï˛yÓ˚ÙyˆÏl ˛õ,!ÌÓ#ˆÏï˛ lyÓ˚#ÓyˆÏòÓ˚ lï%˛l
Î%à ~ˆÏ§ˆÏSÈ ~ÓÇ §yÙy!çÜ˛ !lÙ≈yˆÏîÓ˚ ̨õ%Ó˚&£Ïï˛ˆÏsfÓ˚ Ü˛yˆÏÎ˚Ù «˛#î •ˆÏÎ˚ˆÏSÈ– x!ï˛ ò#â≈Ü˛y°
§Ùyç ÓƒÓfliyÓ˚ Ë˛yÓ˚ !SÈ° ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ •yˆÏï˛– ~Ó˚ çlƒ ˆ§•z §ÙˆÏÎ˚Ó˚ ˛õˆÏîÓ˚ Ó˚*˛õ !SÈ°
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Abstract:

The true index of the cultural and spiritual levels of any society gets

reflected through the status and position of its women. The status and

position of women in India have undergone many drastic changes

right from the ancient times to the present-day society. In the ancient

Indian society women were treated on an equal footing with their male

counterparts. Then with the passage of  time many foreign invasions

and conquests led to the gradual deterioration in the integrity and equality

among genders. Today women in India have secured a better position

for themselves. This paper is a humble attempt to outline the status and

position of women in India through the ages by emphasizing the

different aspects such as the esteemed position women held in the

ancient Indian society; gradual degradation of the feminine status in the

post ancient Indian era; the subsequent movements for the eradication

of the different social evils prevalent in the Indian society along with

the promotion of  equal rights for women by many Indian reformers

and activists; and the emancipation of women through legislation

and empowerment. The paper ends with the conclusion that the

empowerment of  women is a prerequisite for the progress and

betterment of  any society, community, and country in any period of

time.

Key words : Women, India, Social evils, Reforms, Equality,

Emancipation.

It is an undeniable fact that women have been an integral part of

the Indian society since ancient times. Last few decades have witnessed

an all-round development of  women in India. Women are now



231

making their presence felt in every walk of life such as education,

politics, medicine, culture, service sectors, science and technology.

Despite this, women in India still face significant challenges. Gender

discrimination, female foeticide and infanticide, women's safety and

security remain a matter of significant concern. It goes without saying

that the true index  of the cultural and spiritual levels of any society gets

reflected through the status and position of its women. The status and

position of women in India have undergone many drastic changes

right from the ancient times to the present-day society. In the ancient

Indian society women were treated on an equal footing with their male

counterparts. Then with the passage of  time many foreign invasions

and conquests led to the gradual deterioration in the integrity and equality

among genders. Today women in India have secured a better position

for themselves.

This paper is a humble attempt to outline the status and position

of women in India through the ages by emphasizing the different

aspects. Such different aspects on which the present paper concentrates

upon includes: the esteemed position a woman held in the ancient

Indian society when she had all-round freedom and scope for

development like a man had, and when she was considered as “Janani”,

“Devi”, and “Ardhangini”; the gradual degeneration in the status of

women in the post ancient Indian era, as the outcome of the frequent

foreign invasions and conquests, when the Indian society witnessed the

outbursts of many different social evils which made the life of women

very difficult and eventually the status of women went on declining;

the subsequent efforts of  many Indian reformers, both male and

female, to reform the oppressive social order of  India for the

improvement of the deplorable conditions of women; and the

emancipation of  women through legislation and empowerment.

Finally, the paper ends with the conclusion that in a civilized world of

ours it is the duty of every rational human being to break the shackles

of any dogmatic state of mentality which acts as a barrier in letting
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society move ahead. Women must realize their self-worth so that they

can take part in building a strong nation. The empowerment of  women

is a prerequisite for the progress and betterment of  any society,

community, and country in any period of  time.

Certainly, when we talk about the status of  women in ancient

India what we refer to is the high-status women enjoyed during that

time. There was then no discrimination on the basis of  gender. Instead,

women enjoyed equal opportunities for education and work just like

the men. Women were also eligible for initiation ceremony (upanayana

samskara) and the study of Brahma-knowledge (brahmacharya). In

ancient times education of a woman was encouraged. Ancient India

had many learned ladies like Maitreyi, Gargi, Arundhati, Lilavati and

others. There were two classes of  scholarly women Brahmavadinis

and the Sadyodvahas. Brahmavadinis were those women who never

married and continued the Vedic studies for their whole life. On the

other hand, Sadyodvahas were the women who studied the Vedas till

they got married.

Indian tradition has generally respected womanhood. No doubt,

it was the patriarchal system that was prevalent in ancient India. For

example, Manu ordered that a woman should be under the surveil-

lance of father at young age, of husband at youth, and of son at old

age. Though the supreme authority was clearly vested in the man, yet

the position of woman was one of honorable subordination. She was

treated with great respect and devotion, and was usually referred to as

“Devi”, “Janani”, or “Shakti”. She was viewed as a symbol of life with

enormous ability for tolerance and self-sacrifice. Further, she enjoyed

all the religious rights and privileges, which a man possessed, and her

cooperation was absolutely necessary in religious rites and ceremonies.

She was known as “Ardhangini” which meant that she constituted half

of the personality of her husband. It was believed that the oblation

offered by a man will not be accepted by gods if he is not accompa-

nied by his wife. In this sense, a wife was indispensable since without
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her a man could not become a spiritual whole. The adoration for the

mother was also evident during this time. 'Matri-devo bhava-treat your

mother as a goddess-is the advice given to the young'. 'Manu says:

“One acharya excels ten upadhyayas in glory; a father excels a hundred

acharyas in glory; but a mother excels even a thousand fathers in glory”,

(Madhavananda & Majumdar, 2001, p.xvii). Along with all these, the

women during this time had a very strong say when it came to

choosing their husbands. Instances of  “svayamvara” or self-chosen

groom as portrayed in the ancient Indian texts proves that women

were given sufficient freedom in this respect in ancient times.

The notion of equality so much celebrated in ancient India gets its

further exposition in texts like Taittiriya Samhita which considers man

and woman as two wheels of a cart. India, as has already been men-

tioned, has been a land where women have generally been revered.

True to this perspective, Manu declares that a family where women are

honored, there the gods are pleased and that family thrives. On the

other hand, where women are not honored, all works become fruitless

and that family is certain to perish. Such in a nutshell is the outline of the

esteemed position women held in ancient Indian society.

The integrity and equality among the genders that had room in the

ancient Indian society suffered a severe setback and there was a gradual

deterioration in the status of women. The primary reason for the

decline of  women’s status can be attributed to the different foreign

invaders who came to India time and again. The ill-effects of these

different invasions and conquests, among many others, were the com-

plete destruction of the ancient Indian social order and the distinctly

subordinate status of an Indian woman.

To protect womanhood from the invaders and to safeguard their

honor, the different social, religious, educational, and other rights and

opportunities which a woman enjoyed earlier got restricted. Women

were discriminated against in marriage, marital status, widowhood and

inheritance. They were prohibited from participating in any public event
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as men’s better half. A woman's life got confined to the four walls of

a house and she was put behind the curtains (Purdah/Ghoonghat). She

was in a way forced to lose her self-worth and was treated as some

very inferior species at the hands of her male counterpart.

Further the outbursts of many different social evils in the Indian

society during this time added to the perpetual state of the suppression

of women. Such different social evils included sati or the practice of

burning a woman alive along with her husband’s dead body; early

marriage or the child marriage which became essential for safeguard-

ing the chastity and honor of  girls. Enforced widowhood, dowry

system, female infanticide, restrictions on widow remarriage, the

practice of polygamy prevailed in which a woman had practically no

say and was neglected. The practice of the devadasi system was also

witnessed in some parts of India. Under the devadasi system, which

was prominent in southern and parts of western India, the girls were

dedicated to the temples by their parents and these girls were then

considered as the servants (dasi) of  the gods (deva). Although,

traditionally, devadasis enjoyed a high status in society and were

revered for their commitment to gods, yet, later on, their status in

society deteriorated and they were ill-treated and humiliated. They

became a source of entertainment for the kings, priests, and even

members of  the upper class.

It needs to be mentioned here that although some of the above-

mentioned practices existed in ancient India, yet, with the arrival of

foreign invaders in India these different practices got distorted and

gradually turned into social evils. For example, let us consider the evils

of dowry system that prevailed with greater rigor during this time.

Dowry was originally given willingly to the daughter by her parents at

the time of her wedding for her well-being at the time of any

economic crisis in her life. In the ancient times, dowry actually was

considered as :Stridhana”. The parents and relatives of a bride

showered her with gifts, ornaments, property, and cash. But later on,
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the term “dowry” acquired special significance. It became equivalent

to be understood as the money or “Dakshina” which should essentially

be offered to the bridegroom along with the bride (Srivastava, n.d.).

With every passing day the condition of the women in India

became deplorable. It was the need of the hour to eradicate the

different social evils which were at the roots of all kinds of inequalities

that existed in the then Indian society. Eventually, India witnessed a

series of  reform movements in the 19th century, also known as the

period of Indian Renaissance. Some enlightened Indians made zealous

efforts for removing the different social evils and awakening the people

against the injustice done to the Indian women. They, in course of  their

efforts to reform the oppressive social order of  India, revolted against

the rigid social evils and the outdated customs. Raja Rammohan Roy,

Ishwar Chandra Vidyasagar, M.G. Ranade, Mahatma Phule and women

reformers like Savitribai Phule, Tarabai Shinde, Pandita Ramabai,

Rukhmabai were among the many such enlightened Indians who played

a pivotal role in helping women get back their previous esteemed

status in society. They rose their voice against such evil systems as sati,

purdah, dowry, polygamy, child marriage and emphasized women’s

education and remarriage of  widows.

Raja Rammohan Roy, the pioneer of  Indian social reform move-

ment, strongly campaigned against the inhuman practice of sati. It was

his earnest efforts that led to the abolition of sati system in 1829 and

thenceforth sati was declared an offence. After the abolition of the

practice of sati, it was naturally obvious to consider the pitiable condi-

tions of the widows in India who had to spend their entire life in a

white saree sacrificing all the basic comforts. Ishwar Chandra Vidyasagar,

an Indian educator and social reformer, contributed greatly to the cause

of the upliftment of the Indian widows who were forced to live a

stigmatized and isolated life after the death of  their husbands. Vidyasagar

played a very prominent role in the passing of the law which made the

marriage of widows legal in 1856. He also stood strongly against the



236

practice of child marriage and led several protests against all the social

practices that disrespected women.

Not only there were the male reformers who fought for the

freedom and development of the women in India but some female

social reformers also dedicated their lives to empower women. These

female reformers laid the foundation for the movement for women’s

liberation in India. Among these female social reformers, the name of

Savitribai Phule deserves special mention. Our country's first female

teacher and a pioneer of the Indian feminist movement, Savitribai

championed the cause of  women’s education in India. ‘For her work

for women education many people’, as Malik-Goure (2019) mentions,

‘called her as Jnanajyoti [sic] (Flame of Education) and Krantijyoti (Flame

of  Revolution)’ (p.26). The greatest legacy of  Pandita Ramabai,

another female social reformer, was her effort to educate the child

widows. In the process she opened Sarada Sadan in Bombay in 1889.

A feminist activist and an associate of  Savitribai, Tarabai Shinde’s work

“Stri Purush Tulana” is considered to be one of  the first texts of

feminism in India. It raised awareness about, and criticized the

patriarchal views and social barriers of  genders. Tarabai worked exten-

sively to highlight the disparities between men and women.

With the earnest efforts of  these different social reformers Indian

society gradually evolved with changes. The different reform

movements paved the way for the progress and betterment of  the

Indian society in general and Indian women in particular. A number of

legal measures were enacted for the emancipation of women. Apart

from the above-mentioned two legal measures such as the abolition

of the practice of sati (1829) and the legalization of the widow

remarriage (1856), acts like Female Infanticide Prevention Act (1870),

Sharada Act (1930) which increased the marriageable age of girls and

boys, and other such acts benefiting women were passed.

After independence certain provisions were made in the Constitu-

tion to improve the otherwise still negligible status of Indian women.

Subsequently, several legislations have been enacted keeping in line with
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the rapid urbanization and industrialization of  the century. The

Marriage Act (1955), The Succession Act (1956), Adoption and

Maintenance Act (1956), Dowry Prohibition Act (1961), Maternity Benefit

Act (1961), legalizing of abortion under various circumstances

were some such legislation which favored the empowerment and

protection of women in India. The Constitution of India prohibits any

kind of discrimination on the basis of sex. Indian women are

bestowed upon with the privilege of “equality of opportunity” and

“equal pay for equal work”. The same facilities of education and the

same opportunities of profession and employment are available for

women. Women are free to participate in all the religious, cultural,

economic and political activities. Furthermore, the Constitution

empowers the government to undertake special measures for women.

The protection of women against any kind of exploitation is also

guaranteed. The different types of provisions of law affecting women

are significantly reviewed periodically and amendments are carried out

in accordance with the emerging requirements.

It can obviously be said here, that the different reform

movements and the consequent enactment of the legal measures in the

pre-independent India and the Constitution of free India contributed

immensely for the emancipation of  women in the Indian society.

In conclusion, it can be said that it is an undeniable fact that women

in India have made a considerable progress over the years. They have

become much more independent, both socially and politically, thanks

to the different laws and acts executed by the Government of India

for empowering women. However, no constitution and no legal codes

can bring about any actual change in the status of women unless and

until the realization dawns upon every rational human being that it is a

woman who nurtures the upcoming generation, and accordingly she

forms the backbone of  any family, society, or country. She should be

given a fair chance to enjoy the freedom and justice and this should

start right from the family. It is absolutely necessary that each and every
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family, setting aside all kinds of  gender biases, provides opportunities

to its female members for the enfoldment and the development of

their potentialities. It is only then that a society or a nation can progress.

It can, thus, appropriately be said that the different measures for the

empowerment of  women and their protection from any kind of

exploitation are not entirely from a humanitarian perspective; instead,

they also form part of  a larger effort to make society develop and

progress. Swami Vivekananda, the great philosopher of  India, has quite

aptly said that just as it is not possible for a bird to fly on only one wing,

so also it is not possible for a society to progress unless the conditions

of its women are improved.
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Abstract:

The notion of post feminism has become one of the most important

in the lexicon of  feminist cultural analysis. Yet there is little agreement

about what post feminism is, and the term is used variously (and

frequently contradictorily) to signal an epistemological break with

(second wave) feminism, and historical shift (to a third wave), or a

regressive political stance (backlash). The problem with these

conceptualizations of post feminism is the difficulty in specifying with

any rigor what features constitutes post feminism. That is, they do not

tell us what makes something (a media text, and audience reaction, a set

of  production values) post feminist. The term is frequently invoked

rhetorically, but lacks any analytic purchase.

In order to fashion a concept that can be used analytically within

cultural studies, this paper argues that post feminism is best understood

as a distinctive sensibility, made up of  a number of  interrelated themes.

These include the notion that femininity is a bodily property; the

shift from objectification to subjectification; an emphasis upon self

surveillance, monitoring and self-discipline; a focus on individualism,

choice and empowerment; the dominance of  a makeover paradigm;

and a resurgence of ideas about natural sexual difference. Each of

these is explored in some detail, with examples from contemporary

Anglo-American media. It is precisely the patterned articulation of these

ideas that constitutes a post feminist sensibility. The paper then con-

cludes with a discussion of the connection between this sensibility and

the ideas and values of neo-liberalism.
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Introduction:

The notion of post feminism has become one of the most important

and contested terms in the lexicon of  feminist cultural analysis. In

recent years debates about everything from the history and exclusions

of feminism, to the gender consciousness (or otherwise) of young

women, and the ideological nature of contemporary media have

crystallized in disagreements about post feminism. Like 'postmodernism'

before it, the term has become overloaded with different meanings. As

Dick Hebdige (1988) noted in relation to postmodernism, this is an

indication that there is something worth struggling over. Arguments

about post feminism are debates about nothing less than the transfor-

mations in feminisms and transformations in media culture-- and their

mutual relationship.

However, after nearly two decades of argument about post

feminism, there is still no agreement as to what it is, and the term is

used variously and contradictorily to signal a theoretical position, a type

of feminism after the second wave, or a regressive political stance.

Such disagreement would not necessarily be cause for alarm (but might

merely be a sign of vibrant debate) were it not for two additional

problems: first, the difficulty of specifying with any rigor the features

of post feminism, and secondly the problems with applying current

notions to any particular cultural or media analysis. What makes a text

post  feminist? What features need to be present in order for any media

scholar to label something post feminist? In order to use the term post

feminism for analytic purposes, we need at a minimum to be able to

specify the criteria used to identify something as post feminist.

To this end, this paper aims to propose a new understanding of

post feminism that can be used to analyze contemporary cultural prod-

ucts. It seeks to argue that post feminism is best thought of  as a sensi-

bility that characterizes increasing numbers of films, television shows,
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adverts and other media products. Elsewhere (Gill,2006; Gill, forth-

coming) this paper has discussed the theoretical basis for this

conceptualization, highlighting the problems with the three dominant

accounts of post feminism which regard it as an epistemological/po-

litical position in the wake of feminism's encounter with 'difference'

(Brooks, 1997; Alice; 1995; Yeatman 1994; Lotz, 2001); an historical

shift within feminism (Hollows, 2000, 2003; Moseley and Read, 2002;

Dow, 1996; Rabinowitz, 1999) or a backlash against feminism (Faludi,

1992; Whelehan, 2000; Williamson, 2003). Here, rather than defending

the argument for considering post feminism as a sensibility, the paper

want to begin the process of exploring and tentatively explicating the

themes or features that characterize this sensibility. To do so, rather than

staying close to the (relatively few) texts that have dominated discus-

sions of  post feminism e.g. Sex and the City, Ally McBeal, Desperate

Housewives, the paper will engage with examples from a range of

different media - from talk shows to lad magazines, and from chick lit

to advertising. We hope to demonstrate the utility of  the notion of

post feminism as a sensibility, and also to make a contribution to the

task of unpacking post feminist media culture.

Unpacking Post Feminist Media Culture

This paper will argue that post feminism is best understood not as an

epistemological perspective or as an historical shift, and not (simply) as

a backlash, in which its meanings are pre-specified. Rather, post

feminism should be conceived of  as a sensibility. From this perspective

post feminist media culture should be our critical object_-- a phenom-

enon into which scholars of culture should inquire-- rather than an

analytic perspective. This approach does not require a static notion of

one single authentic feminism as a comparison point, but instead is

informed by postmodernist and constructionist perspectives and seeks

to examine what is distinctive about contemporary articulations of gen-

der in the media.
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Femininity as a Bodily Property

One of the most striking aspects of post feminist media culture is its

obsession preoccupation with the body. In a shift from earlier repre-

sentational practices it appears that femininity is defined as a bodily

property rather than (say) a social structural or psychological one. In-

stead of caring or nurturing or motherhood being regarded as central

to femininity (all, of course, highly problematic and exclusionary) in

today's media it is possession of a 'sexy body' that is presented as

women's key (if  not sole) source of  identity. The body is presented

simultaneously as women's source of power and as always already

unruly and requiring constant monitoring, surveillance, discipline and

remodeling (and consumer spending) in order to conform to ever

narrower judgments of  female attractiveness.

The Sexualisation of Culture

Different forms of  sexualisation are also evident in popular magazines.

In the 'lad mags' sex is discussed through a vocabulary of youthful,

unselfconscious pleasure-seeking, whilst in magazines targeted at teen-

age girls and young women it is constructed as something requiring

constant attention, discipline, self  surveillance and emotional labor. Girls

and women are interpellated as the monitors of all sexual and emo-

tional relationships, responsible for producing themselves as desirable

heterosexual subjects, as well as for pleasing men sexually, protecting

against pregnancy and sexually transmitted infections, defending their

own sexual reputations, and taking care of men's self-esteem. Men, by

contrast, are hailed by the lad mags as hedonists just wanting 'a shag'

.The uneven distribution of these discourses of sex, even in a resolutely

heterosexual context, is crucial to understanding sexualisation (Tincknell

et al, 2003; Gill, 2006). Put simply, in magazines aimed at straight women,

men are presented as complex, vulnerable human beings. But in maga-

zines targeted at those same men women only ever discuss their under-

wear, sexual fantasies, 'filthiest moments' or body parts (Turner, 2005)
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From Sex Object to Desiring Sexual Subject

Where once sexualised representations of women in the media pre-

sented them as passive, mute objects of an assumed male gaze, today

sexualisation works somewhat differently in many domains. Women

are not straightforwardly objectified but are presented as active, desir-

ing sexual subjects who choose to present themselves in a seemingly

objectified manner because it suits their liberated interests to do so

(Goldman, 1992).Nowhere is this clearer than in advertising which has

responded to feminist critiques by constructing a new figure to sell to

young women: the sexually autonomous heterosexual young woman

who plays with her sexual power and is forever 'up for it'.

Individualism, Choice and Empowerment

Notions of choice, of 'being one', and 'pleasing oneself are central to

the post feminist sensibility that suffuses contemporary Western media

culture. They resonate powerfully with the emphasis upon empower-

ment and taking control that can be seen in talk shows, advertising and

makeover shows. A grammar of  individualism underpins all these no-

tions-- such that even experiences of racism or homophobia or do-

mestic violence are framed in exclusively personal terms in a way that

turns the idea of the personal as political on its head. Lois McNay

(1992) has called this the deliberate're-privatization' of issues that have

only relatively recently become politicized.

Self  Surveillance and Discipline

Intimately related to the stress upon personal choice is the new empha-

sis on self  surveillance, self-monitoring and self-discipline in post femi-

nist media culture. Arguably monitoring and surveilling the self  have

long been requirements of  the performance of  successful femininity--

with instruction in grooming, attire, posture, elocution and 'manners'

being 'offered' to women to allow them to more closely emulate the

upper-class white ideal. In women's magazines femininity has always

been portrayed as contingent - requiring constant anxious attention,
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work and vigilance, from touching up your makeup to packing the

perfect capsule wardrobe, from hiding 'unsightly' pimples, wrinkles,

age spots, or stains to hosting a successful dinner party. What marks out

the present moment as distinctive, however, are three features: first, the

dramatically increased intensity of  self  surveillance, indicating the inten-

sity of the regulation of women (alongside the disavowal of such regu-

lation); secondly the extensiveness of  surveillance over entirely new

spheres of life and intimate conduct; and thirdly the focus upon the

psychological-- upon the requirement to transform oneself  and re-

model one's interior life.

The Makeover Paradigm

More broadly, it might be argued that a makeover paradigm consti-

tutes post feminist media culture. This requires people (predominantly

women) to believe first that they or their life is lacking or flawed in

some way and second that it is amenable to reinvention or transforma-

tion by following the advice of  relationship, design or lifestyle experts,

and practicing appropriately modified consumption habits. Not only is

this the implicit message of many magazines, talk shows and other

media content, but it is the explicit focus of the 'makeover takeover'

(Hollows) that dominates contemporary television. It started with food

and homes and gardens, but has now extended to clothing, cleanliness,

work, dating, sex, cosmetic surgery and raising children.

The Reassertion of Sexual Difference

If for a short time in the 1970s and 1980s notions of male and female

equality and the basic similarity of men and women took hold in popular

culture, then this was resolutely dispensed with by the 1990s. A key

feature of the post feminist sensibility has been the resurgence of ideas

of natural sexual difference across all media from newspapers, to ad-

vertising, to talk shows and popular fiction. One arena this played out

in was the media. debates about masculinity in which the figure of the

new man was attacked by both women and men as a-sexual and not
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manly enough. New man was condemned as inauthentic and fake, and

understood by many as an act or a pose that was called into being by

what was presented as the hegemonic dominance of feminism but had

little to do with what men were actually like. Against this, the rise of the

new lad in the 1990s was widely reported as an assertion of freedom

against the stranglehold of feminism and-- crucially-- as the unashamed

celebration of  true or authentic masculinity, liberated from the shackles

of 'political correctness'. New lad championed and reasserted a ver-

sion of  masculinity as libidinous, powerful and, crucially, as different

from femininity.

Irony and Knowingness

No discussion of the post feminist sensibility in the media would be

complete without. considering irony and knowingness. Irony can serve

many functions. It is used in advertising to address what Goldman

(1992) called 'sign fatigue', by hailing audiences as knowing and sophis-

ticated consumers, flattering them with their awareness of inter-textual

references and the notion that they can 'see through' attempts to ma-

nipulate them. Irony is also used as a way of establishing a safe distance

between oneself and particular sentiments or beliefs, at a time. when

being passionate about anything or appearing to care too much seems

to be 'uncool'. As Ian Parker has noted in relation to declarations of

love, the postmodern and ironic version of 'I love you' might be 'as

Barbara Cartland would say, "I love you madly" (Parker, 1989). Here

the quotation or reference sets up a protective distance between the

speaker and the expression of love. Jackson et al. (2001) have argued

that irony may also offer an internal defense against ambivalent feelings

as well is outwardly rebutting charges of taking something -- or worse,

oneself-- too seriously.

Feminism and Anti Feminism

One of things that make the media today very different from the tele-

vision, magazines, radio or press of the 1960s, 1970s and early 1980s is
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that feminism is now part of the cultural field. That is, feminist dis-

courses are expressed within the media rather than simply being exter-

nal, independent, critical voices. Feminist-inspired ideas burst forth from

our radios, television screens and print media in TV discussions about

date rape and sexualized imagery, in newspaper articles about women's

experiences of war or the increasing beauty pressures on young girls, in

talk shows about domestic violence or anorexia. Indeed, it might be

argued that much of  what counts as feminist debate in Western coun-

tries today takes place in the media rather than outside it.

Conclusion

This paper has attempted to outline the elements of a post feminist

sensibility, against a backdrop in which 'post feminism' is routinely in-

voked but rarely explored or specified. Of  necessity, this outline has

been brief and schematic, highlighting a variety of themes that, taken

together, constitute a distinctively post feminist sensibility. I am con-

scious of having paid insufficient attention to differences of various

kinds, and would be interested in exploring the extent to which a post

feminist sensibility re-centers both heterosexuality and whiteness, as well

as fetishising a young, able-bodied, 'fit' (understood as both healthy,

and in its more contemporary sense as 'attractive') female body. The

ways in which post feminism marks a radicalized and heterosexualised

modernization of femininity require much more analysis than was pos-

sible here.

In conclusion, however, we want to highlight two key points about

the sensibility sketched in this paper: its intimate relation to feminism

and to neo-liberalism. What makes a post feminist sensibility quite dif-

ferent from either pre-feminist constructions of gender or feminist

ones is that it is clearly a response to feminism. In this sense post femi-

nism articulates a distinctively new sensibility. Some writers have under-

stood this as a backlash (Faludi, 1992; Whelehan, 2000; Williamson,

2003) but we would argue that it is more complex than this precisely

because of  its tendency to entangle feminist and antifeminist discourses.
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Feminist ideas are articulated and repudiated, expressed and disavowed.

Its constructions of contemporary gender relations are profoundly

contradictory. On the one hand, young women are hailed through a

discourse of 'can-do' girl power, yet on the other their bodies are

powerfully re-inscribed as sexual objects; on one hand women are pre-

sented as active, desiring social subjects, yet on the other they are sub-

ject to a level of  scrutiny and hostile surveillance that has no historical

precedent.
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Abstract:

The transforming significance of  social entrepreneurship as a catalyst

for gender equality, community development, and women’s

empowerment is examined in this edited book chapter. Empowering

women is essential for the world because it protects fundamental human

rights and opens doors to social and economic advancement. With its

distinctive fusion of social and economic goals, social entrepreneurship

has become a potent tool for reducing gender gaps and promoting

inclusive, sustainable development.The chapter explores the relationship

between women’s empowerment and social entrepreneurship,

illuminating the complex tactics and inspiring tales that highlight the

significant influence of  female-led social companies.

Key Words: Women, Social, Entrepreneur, Empowerment,

Community

“Women are the largest untapped reservoir of  talent in the

world.’’

                                                          …….Hillary Clinton1

1. Introduction:  The History of  Women Empowerment

In the year 1848 AD, “Savitribai Phule” became the first female educator

in India. The traditional convention that a woman cannot be educated

was challenged by Savitribai Phule, and this year has seen a growth in

women’s empowerment in India. Because of  the movement’s immense
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influence, 100 years later, India as a whole acknowledged women’s

leadership and swore in Indira Gandhi as the country’s first female

prime minister. The phrase Women’s Empowerment dispelled the

notion that the sky is the limit, as Kalpana Chawla became the first

Indian woman to journey into space. Each of these endeavours is the

result of  women’s empowerment.The term Women Empowerment

was first used in 1985 during the UN’s Third World Conference on

Women in Nairobi, where it was described as the transfer of  social

and economic authority as well as resource control to women.

Women were compelled to perform Sati in accordance with

societal conventions, but they were also encouraged to choose their

life partners independently, which makes the history of  women’s

emancipation in antiquity somewhat muddled.Women were ignorant

of freedom, emancipation, and independence for many centuries due

to historical injustice. The shame associated with women becoming

slaves has stifled India’s progress. Other regions of  the world have

also been affected. Women concerns are in a crisis worldwide. The

lives of women in Africa and throughout the world have been

significantly impacted by globalisation and illiteracy. Women should

have equal opportunity to grow as individuals and as a community as

they make up half  of  the world’s population. The empowerment of

women is becoming a global priority. Discrimination against women

was prominently portrayed in the United Nations charter as a global

concern. This demonstrates the level of concern the world community

has for women’s rights generally and their equality with men specifically.

According to the proclamation, men and women have equal access to

all rights and fundamental freedoms, without distinction. Consequently,

the protection of  women’s rights was greatly aided by the Universal

Declaration of  Human Rights (UDHR).The Indian constitution’s

preamble, basic rights, fundamental duties, and directive principles all

uphold the ideals of  gender equality and equal rights. The Constitution

empowers the state to take a pro-women stance in addition to granting
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equality to women. Our laws, plans, programmes, and development

strategies have all targeted the growth of women in many fields within

the framework of  a democratic society. The recognition of  women’s

empowerment as the primary factor in establishing a woman’s status

has grown in recent years. India committed to ensuring equal rights for

women by upholding a number of international agreements and human

rights instruments. Among the most important of  them was the 1993

Convention on the Elimination of  All Forms of  Discrimination Against

Women (CEDAW). A possible catalyst for women’s empowerment

in a society aiming for gender parity is social entrepreneurship. Providing

insights into the significant role played by women as social entrepreneurs,

this chapter examines the transformational potential of  social

entrepreneurship in promoting gender equality and community

development.

2. Concept of social Entrepreneurship

The term social entrepreneurship refers to the process by which people,

startups, and business owners collaborate to create and finance social

issue-addressing solutions. It is sometimes referred to as an organisation

that use corporate practises to find novel solutions for social or

environmental issues. It ultimately comes down to identifying societal

issues and using entrepreneurial ideas, methods, and practises to bring

about social change.Social entrepreneurship brings commercial and

social concerns together to raise people’s standards of  life and benefit

society. Social entrepreneurs meet the demands of  society by using

innovative organisation and a keen grasp of  those requirements.

Enhancing societal values and norms is another way that social

entrepreneurs demonstrate their success, in addition to profit.Social

entrepreneurs work with non-profit groups and sectors, but they never

lose sight of  their profit-making objectives. Creating social capital is

the main goal of  social entrepreneurship, and performance is not

evaluated in terms of  return or profit.Likewise, social entrepreneurship
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directs attention towards environmental issues and proposes novel

company concepts for extensive social and environmental benefits.

3. Various Forms of  Social Entrepreneurship

Different forms of  social entrepreneurship exist. We’ll examine four

different forms of  social entrepreneurship here:

Figure 1: Forms of  Social Entrepreneurship

3.1.1. Community Social Entrepreneur

Small-scale change agents are community social entrepreneurs. A young

person educating impoverished children in a town, a group of college

students organising plantation and cleanliness efforts in a metropolis,

or one or more socially conscious organisations can all be examples of

community social entrepreneurs. Community social entrepreneurs serve

a wide range of issues while operating in particular areas and

communities. They handle everything from plantation and

environmental safety to employment and food distribution services,

from sanitation and hygiene to giving jobs to those who need them.

These are the social entrepreneurs that aim higher and make changes

happen right away.
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3.1.2 Non-Profit Social Entrepreneur

Profits should be reinvested, according to these social entrepreneurs.

So they donated their revenues to the charity in addition to the original

outlay. They will use the extra money to educate women and broaden

their portfolio, for example, if  the original project’s goal was to educate

children from disadvantaged families and they were given more funding

than was necessary to make the programme possible.

3.1.3 Transformational Social Entrepreneur

These business owners concentrate on starting a company that can

fulfill a need that cannot be met by other companies or by government

efforts. Transformational social entrepreneurship is more like to

managing a business, which includes hiring qualified staff, coming up

with fresh ideas to remain competitive, abiding by regulations, and

doing all other tasks associated with operating a business. For

transformative social entrepreneurs, the bigger picture is a cooperative

arrangement of several companies that support society both individually

and collectively. Several instances of  transformative social

entrepreneurship include JusTea, Goonj, and CRY (Child Rights and

You).

3.1.4 Global Social Entrepreneur

Global social entrepreneurs consider bigger picture issues and

concentrate on improvements that are necessary on a worldwide scale.

They prioritize social duty over business interests. They often cooperate

with groups in certain areas or nations that are addressing related issues.

As an exemplary case of this kind of social enterprise, the Make A

Wish Foundation is highly pertinent. It actively works in almost 50

nations, granting the desires of seriously ill children. Its headquarters

are located in Phoenix, Arizona.
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4. various  attributes  of social entrepreneurship

The long-term commercial endeavours of  social entrepreneurs are

intended to benefit society. Their primary goal is to build social capital,

not to evaluate success in terms of  financial gain. The following are

some traits of social entrepreneurship:

Figure 2: Features of Social Entrepreneurship

4.1.1 Bring About Societal transformation

One strategy for bringing about social change is social entrepreneurship.

By utilising entrepreneurial concepts, procedures, and practises, it

acknowledges societal issues and brings about social change.

4.1.2 Creative initiative

The creation of novel concepts, ideas, and models to address social

issues is being facilitated by the emergence of  social entrepreneurship.

Social difficulties include issues with health, education, unemployment,

natural disasters, etc. Social entrepreneurs are creating innovative

approaches and strategies to address social challenges and concerns.

4.1.3 Add something worthwhile

Adding value to society is social entrepreneurship’s primary goal. Instead

of  gauging success in terms of  return or profit, it concentrates on

building social capital. Entrepreneurs engage in these commercial

activities that contribute to and preserve societal value.
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4.1.4 Alternate Agent

The social entrepreneurs are the ones driving societal transformation.

Their creative new concepts, ideas, and information benefit society.

They recognise the requirements of society and use innovative organising

to meet them. They don’t just gauge their performance in terms of

financial gain; they also gauge it in terms of  raising societal norms and

values.

4.1.5 Experience Contentment

Social entrepreneurship, which helps to meet the needs of  underserved

groups, emphasises the deployment of creative, useful, sustainable,

market-based initiatives. It has currently taken precedence among the

highest ranking decision-makers.

5. Conf luence of  gender empowerment with social

entrepreneurship

The combination of  women’s empowerment with social

entrepreneurship is a formidable and dynamic force that has the capacity

to promote constructive social change. Women’s empowerment is the

process of providing women with the means, chances, and resources

to take charge of  their own life and make decisions. Social

entrepreneurship is the development of creative, long-lasting solutions

to social and environmental problems.Several significant intersections

and mutual reinforcements exist between social entrepreneurship and

women’s empowerment.

.

5.1.1  Financial Empowerment

Social entrepreneurship has the potential to give women in

underprivileged areas access to sources of income. These businesses

frequently target industries like artisan crafts, agriculture, and

microfinance where women are historically underrepresented. Social

entrepreneurs enable women to become financially independent by

giving them access to markets and training.
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5.1.2  Obtaining Education and Developing Skills:

Programmes for skill development and education that directly assist

women and girls are the focus of  many social businesses. Women can

get the information and skills necessary for both personal and

professional development through programmes that offer mentoring,

entrepreneurial education, and vocational training.

5.1.3 Assistance to Women-Led Enterprises

Women may start and expand their own enterprises with the help of

social entrepreneurship. In order to assist women in starting and growing

their businesses, some social enterprises give them access to networks,

funding, and resources. For female entrepreneurs in fields where access

and development hurdles exist, this assistance is essential.

5.1.4 Wellness and Vitality

Social entrepreneurs frequently deal with issues related to women’s

health and wellbeing, including access to clean water and sanitation,

reproductive rights, and maternity and child health. These programs

help women live better, more productive lives in addition to improving

their health.

5.1.5 Community Development

A lot of social entrepreneurs work at the local level and actively

involve women in the process of  making decisions. Through their

participation in the community, women can have the ability to influence

their local settings, speak out for their concerns, and promote social

change.

5.1.6 Parity of Gender

Social entrepreneurs have the potential to disrupt gender norms and

prejudices, advancing gender parity and eliminating prejudicial

behaviours. Women’s empowerment is facilitated by social

entrepreneurship, which advances gender equality.
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5.1.7 Scalability and Sustainability

Sustainability and scalability are two characteristics that social companies

frequently highlight since they allow their influence to expand and endure

over time. This is necessary to make sure that the advantages of  women’s

empowerment extend a lifetime and affect communities in a meaningful

way.

5.1.8 Measuring Impact

In order to monitor their development, social entrepreneurs frequently

employ exacting techniques for effect measurement and evaluation. In

doing so, they are able to showcase the beneficial effects of  their work

on women’s empowerment, which may draw in more funding and

assistance.

Relationships between women’s empowerment and social

entrepreneurship are mutually supportive. Women’s empowerment may

be accelerated via social entrepreneurship by tackling a range of issues

in their life, including economic possibilities, health, education, and

community engagement. In addition to helping individual women,

empowering women via social entrepreneurship advances society as a

whole.

6. Pairing Financial Inclusion with Economic Independence

Financial inclusion and economic freedom are related and mutually

beneficial. By giving people the tools and resources they need to manage

their money, invest in sources of  income, and accumulate assets, financial

inclusion is essential to promoting economic independence. People

can achieve economic independence by having access to financial services

and goods like credit and savings accounts.On the other hand, one

important result of financial inclusion is economic independence. People

who have access to financial services are able to generate money and

secure their financial future by saving, investing, and taking out loans.

By lowering their reliance on outside assistance and adopting financial

decisions that are consistent with their objectives and desires, this in



260

turn helps them to attain economic independence.In order to reduce

poverty, promote economic growth, and accomplish social

development goals, it is imperative to foster financial inclusion and

economic independence. Policies and initiatives that provide access to

financial services and assist people in their quest for economic

independence are frequently developed and implemented in partnership

with governments, financial institutions, charitable organizations, and

social entrepreneurs.

6.1 Financial Self-Sufficiency: The Basis of  Empowerment

Indeed, the cornerstone of  women’s empowerment is their ability to

support themselves financially. There are a number of  advantages for

both individuals and society as a whole when women are in charge of

their financial resources and are able to sustain themselves.Initiatives

aiming at attaining gender equality and women’s well-being should place

a strong emphasis on promoting financial self-sufficiency, since it is a

crucial component of  women’s empowerment.

6.2 Women social entrepreneur in India

India has produced several accomplished female social entrepreneurs

who have significantly improved a variety of sectors, including

empowerment, sustainable development, healthcare, and education. A

few noteworthy accounts of Indian women social entrepreneurs’

achievements are as follows:

6.2.1 Arundhathi Subramaniam - Million Lights:

Million Lights is an organisation that Arundhathi

Subramaniam formed to give impoverished

communities free access to education and skill-

building programmes. She has given many Indian

women the skills they need to get jobs through

digital learning platforms, improving their

possibilities for financial success.
 Source:Google.com
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6.2.2 Padmaja Ruparel - Indian Angel Network (IAN): The Indian

Angel Network, the biggest angel investment

network in India and among the best in the

world, was co-founded by Padmaja Ruparel.

Her work has helped several firms receive early

funding, and it has also assisted and mentored

female entrepreneurs in becoming successful in

India’s startup scene.

  Source : Google.com

6.2.3 Meenakshi Gupta - Goonj:

Goonj, a social enterprise that gathers and provides clothing and other

necessities to the underprivileged, was

established by Anshu Gupta and his wife

Meenakshi. Due to this effort, women in

rural India now have more access to sanitary

goods and apparel, which enhances their well-

being and   sense of  dignity.

Source : Google.com

6.2.4 Chetna Sinha - Mann Deshi Foundation:

The Mann Deshi Foundation, which supports

women-owned enterprises and offers financial

services, skill training, and other forms of

empowerment to rural women, was founded

by Chetna Sinha. Thousands of women in

Maharashtra have benefited from her work

in becoming financiallyindependent.

Source:Google.com
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6.2.5 Shubhi Saxena - Samarthanam Trust for the Disabled:  The

Samarthanam Trust for the Disabled is an

organisation that promotes the inclusion and

empowerment of  those with disabilities, and

Shubhi Saxena is one of  its co-founders.

Women with disabilities now have more

options for school, career training, and

employment because to her efforts.

Source: Google.com

6.2.6 Prerana Langa - YES Foundation:

The CEO of  YES Foundation, YES Bank’s

social development division, is Prerana Langa.

Healthcare, education, and economic

empowerment are just a few of  the areas in

which the YES Foundation has supported

women-led social businesses and initiatives under

her direction. Their initiatives support female

business owners in increasing their influence.

Source:Google.com

6.2.7 Urvashi Sahni - Study Hall

Educational Foundation and Digital

Study Hall:The creator of Digital Study

Hall and the Study Hall Educational

Foundation is Urvashi Sahni. The goals of

these programmes are to empower girls in

underprivileged and rural communities and

raise the
 Source:Google.com
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standard of education. She has helped many girls and women

become more educated and empowered via creative teaching strategies

and initiatives.

These triumphs serve as examples of  the commitment, creativity,

and willpower of  Indian women who are social entrepreneurs. In

addition to having a beneficial social and economic impact, they have

inspired and opened the path for a great number of people to follow

in their footsteps. Their work demonstrates how women have the

capacity to lead change and have a big impact both inside and outside

of  their communities.

7. Challenges of  women empowerment through social

entrepreneurship

In the framework of  social entrepreneurship, women’s

empowerment encounters a number of  obstacles, many of  which

have their roots in cultural standards and structural imbalances. It is

imperative to surmount these obstacles in order to provide a fair and

inclusive atmosphere for women engaged in social entrepreneurship.

Some of the key challenges include:

• Gender Stereotypes and Bias

• Access to Education and Training

• Financial Access

• Work-Life Balance

• Market Access and Bias

• Cultural and Social Norms

• Lack of Legal Protections

• Funding Gaps for Women-led Enterprises

8. Advocating for Women’s Rights and Elevating Awareness

Promoting gender equality and creating social change requires speaking

up for women’s rights and increasing public awareness of  social

enterprise. Here are some practical ways to support women’s rights
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and spread the word about the value of social entrepreneurship in

empowering women:

• Educate and Inform

• Utilise Social Networks

• Work Together and Establish a Network

• Organise webinars and workshops; produce and distribute content.

• Push for Changes in Policy

• Produce Motivational Case Reports

• Participate in Local Initiatives

• Interact with Academic Establishments.

• Encourage Female-Led Social Enterprises

• Take Part in Media Relations

• Promote Equitable Compensation and Resources

Recall that raising awareness and advocating are continuous endeavours.

Through persistently and ardently advocating for women’s rights and

the potency of  social entrepreneurship, we may contribute to

constructive transformation and the establishment of  a fairer global

community.

Conclusion

This chapter highlights social entrepreneurship’s powerful role in women’s

empowerment and highlights how quickly it may advance gender equality

and community development. In order to build a more just and inclusive

society where women lead, innovate, and catalyze good change in their

lives and communities, it asks for ongoing support and advocacy for

women’s engagement in social entrepreneurship.
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AN ANALYSIS OF GENDER INEQUALITY,

WOMEN’S RIGHTS,  AND FEMINISM

Sayantika Ghosh (SACT, Gobardanga Hindu College)

Abstract:

Women’s rights, feminism, and gender inequality are examined in this

examination in their complex relationships. It highlights the

institutionalized structural inequalities that are deeply ingrained in society,

molded by cultural norms and made worse by intersecting

discriminatory practices. The gender pay gap, underrepresentation in

leadership roles, and healthcare disparities still exist despite the historic

progress made by women’s rights. Since feminism encompasses a variety

of  viewpoints and movements that have developed over time, its

multidimensionality is emphasized. The exploration of current concerns,

with a focus on their continued relevance in the digital age, includes

topics including economic empowerment, online abuse, and

reproductive rights. Along with the domestic context, this research takes

into account the international arena, where differences in women’s

representation and rights still exist but are addressed by international

organizations and accords.

Key word–Feminism, Gender Equality, Discrimination, Women;s Right,

Woman.

Introduction:

A socio-political and cultural movement, feminism promotes the

equality and rights of both genders, with a focus on resolving past and

present prejudice against women. The goal of feminism is to question

and alter the social mores, institutional frameworks, and customs that

support gender-based inequality. The fundamental tenet of  feminism

is that women should enjoy complete social, economic, and political
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equality. Though feminist theory has worldwide expressions and

variants, it emerged primarily in reaction to Western traditions that

limited women’s rights. Women were restricted to the home during

the most of  Western history, while men were allowed to participate in

public life. Throughout medieval Europe, women were not allowed

to study, possess property, or engage in public life. In France toward

the close of the 1800s, women were still required to cover their heads

in public, and in some regions of  Germany, a husband could still sell

his wife. Women were not allowed to vote or occupy political office

in Europe or the majority of the United States until the early 20th

century (although several states and territories in the US granted women’s

suffrage prior to the federal government). It was forbidden for women

to undertake business without a male representative, whether it be a

son, father, brother, spouse, or legal representative. Without their

husbands’ consent, married women were unable to make decisions

about their own children.  Women were also excluded from the

majority of  vocations and had little or no access to education. Women

are still subject to these restrictions in several regions of the world.

Modern feminism is sometimes described in terms of  three waves,

however opinions on how to categorize these waves and what to do

with women’s movements prior to the late nineteenth century are

divided. The fourth wave of feminism is a new silhouette that is

beginning to emerge on the horizon, making the terrain even more

difficult to navigate.

Plato argued in his famous Republic that women had “natural

capacities” for ruling and protecting ancient Greece that were on par

with men’s. Not all Roman women agreed with Plato; at a large-scale

demonstration against the Oppian Law, which barred women from

owning gold and other commodities, Marcus Porcius Cato, a Roman

consul, retorted, “As soon as they begin to be your equals, they will

have become your superiors!” (The law was repealed, despite Cato’s

misgivings.) The 15th-century author Christine de Pizan addressed
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misogyny and the status of  women in the Middle Ages in her book

The Book of  the City of  Ladies. Many years later, in the Age of

Enlightenment, authors and thinkers such as Mary Wollstonecraft, the

author of  A Vindication of  the Rights of  Woman, and Margaret

Cavendish, the Duchess of  Newcastle-upon-Tyne, vehemently

advocated for more equality for women.

What Were the Desires of  Women?

The impact of women on society has never stopped, although many

of their accomplishments are either overlooked or underappreciated

in the archives of the past. Liz Cady Stanton and Lucretia Mott, two

of the most well-known American feminists, were active suffragists in

the middle of  the 1800s. Along with advocating for women’s voting

rights, these women backed the temperance and slavery abolition

movements.

Pioneers in the 20th century were made possible by early feminists

like as Stanton and Mott. Co-founding the National Organization of

Women in 1966 alongside numerous other militants was writer Betty

Friedan. In 1972, Ms. Magazine was founded by activist Dorothy

Pitman Hughes and well-known feminist Gloria Steinem. During the

mid-1900s, all three of  them battled for women’s reproductive rights.

But at this period, Black feminists like Bell Hooks were frequently

excluded from the mainstream feminist movement. They established

organizations like the National Black Feminist Organization and the

National Alliance of  Black Feminists in response.Dr. Dennis believes

we have to refute the widely held belief that feminism was invented by

cisgender white women from the middle and upper classes.

First Wave Feminist Movement’s

Across the middle of the 1800s and the beginning of the 1920s, the

feminist movement saw its first wave in the US. The suffrage campaign

was at the center of some of the most significant events that transpired
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during this time. The first conference to address women’s rights was

held in Seneca Falls, New York, in 1848, and Stanton was among the

women who attended. In addition to mapping out a coherent political

plan to get the right to vote, the attendees wrote a manifesto

summarizing the original movement’s philosophy.

In the initial phase of the feminist movement, proponents tackled

matters such as temperance and other subjects related to the home.

Women’s and children’s lives were negatively influenced by the spike in

alcohol usage that coincided with an increase in domestic abuse during

this period. Around this time, well-known activist Sojourner Truth

gained notoriety by opposing the “cult of  domesticity.” Women started

to create their own identities and resisted the gender norms that were

placed upon them by society. Additionally, some white feminists

supported abolition. Black women and other women of color were

not, however, part of  the movement for women’s voting rights led by

numerous white individuals.

Second Wave Feminist Movement’s

The 1960s saw the start of  the feminist movement’s second wave,

which lasted for just over 20 years. The civil rights issue was covered in

the early stages of this wave. Intense systemic discrimination against

Black people persisted in the United States, particularly affecting Black

women. In the end, the Montgomery Bus Boycott became a pivotal

event in the feminist and civil rights movements because they were the

targets of  sexual assault on public transportation lines.

Additionally, feminists started to scrutinize cultural icons such as

the Miss America contest. They opposed the ideas and actions that

made women into objects of desire and imposed unattainable beauty

standards on them. Protests against the pageant were organized by

activists in 1968 and 1969, who claimed that the patriarchy kept women

home, controlled their identities, and devalued them.
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The Social Movement’s Third Phase -

Gender-based oppression took on subtler forms when the feminist

movement’s third wave got underway in the middle of  the 1990s.

Workplace sexual harassment gained more attention in 1991, for

instance, as a result of  Anita Hill’s testimony during Clarence Thomas’s

Supreme Court nomination hearings. By means of  the punk music

scene, the third wave also questioned the concept of “universal

womanhood”. A subterranean punk feminist movement known as

Riot Grrrl fused activism, politics, and music. Wearing the lipstick,

stilettos, and braziers their grandmothers had thrown out, the “grrrls”

of  this era frequently embraced femininity. These revolutionaries

revolutionized the way women thought, enabling them to appreciate

feminine clothing, which was previously seen as a sign of male

oppression, while also showcasing their intellectual acumen.

Present-Day Feminist Movement –

Today’s feminists in the US are riding the vague fourth wave of

the movement.

“Being a feminist in 2022 means learning and requiring gender

equity beyond catchwords, beyond catchphrases, beyond what is

presented on social media, on news stories, in textbooks, on

documentaries,” stated Professor Dennis. Numerous occasions are

included in this current wave, such as the 2017 Women’s March and

the #MeToo movement. When it was revealed that Hollywood mogul

Harvey Weinstein had sexually harassed and assaulted women, the

#MeToo movement gathered momentum in 2017. Many people were

unaware that activist and survivor Tarana Burke had initiated a

comparable movement more than ten years prior. Her nonprofit, me

too, works to support activists in ending sexual abuse by giving survivors

resources. On January 21, 2017, women staged protests in support of

civil rights and gender equality, which turned into the global Women’s

March. Sister marches were held in solidarity in numerous other places

across the world in addition to Washington, D.C. Ever since that day,
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the Women’s March has evolved into a yearly occasion and social justice

organization.

“In 2022, a woman must never believe the myth that issues were

created in 2016 or 2020–2022. Dr. Dennis advised against attributing

problems to a certain individual or political party. Problems and changes

are both inherent to human existence. Bring the right problems to

people’s attention and steer ongoing developments toward the right

answers.

Feminism and Discrimination:

When a person (or group) is treated differently from other members

of  society, it’s known as discrimination. Usually, this is based on factors

like age, gender, sexual orientation, religion, or ethnicity. Discrimination

may be constructive or destructive. When it comes to the former,

discrimination could manifest itself as gender- or ethnicity-specific

quotas. Positive discrimination in politics is predicated on the similarity

model of representation. The similarity model is predicated on the

idea that the political system, which includes the legislature, the executive

branch, the courts, pressure group membership, and other institutions,

ought to resemble a miniature version of  society. However, racism,

ageism, homophobia, and sexism frequently lead to negative

discrimination. The term discrimination is typically used negatively in

ordinary speech.

Women experience discrimination against them in a number of

ways. The biggest of  these is found in the actual workplace. The way

the glass ceiling stifles the aspirations of working women may be the

biggest obstacle they face. While “ceiling” describes how this pervasive

kind of  discrimination restricts social mobility, “glass” describes how

it is subtle and hidden. When it comes to the pay divide, women make

a lot less than males. Women essentially work two hours a day, for free,

according to new statistics. Additionally, women make up about two

thirds of low-paid workers in the United Kingdom. In addition, the
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less popular phrase “glass cliff ” also applies to women. This happens

when individuals are elevated to jobs that are really difficult since the

likelihood of  failing is sometimes fairly high. Put another way, because

of  a patriarchal institution’s goal to suppress women’s aspirations for

careers, they are purposefully set up to fail. One could argue that

institutionalized misogyny is the cause of  the glass ceiling, pay gap,

poor pay, and glass cliff. There is no denying that women are notably

underrepresented in national legislatures when it comes to politics. After

the 2017 General Election, women accounted for almost 32% of all

Members of Parliament (about 25% in the House of Lords). In

addition, there are currently more male MPs in the lower house than

there have ever been female MPs. But recently, it has been announced

to reserve one-third of  all seats for women in Lok Sabha and State

Legislative Assemblies.

Human rights include the rights of women:

Women’s rights are fundamental human rights, so why do we need

them? With existing universal human rights instruments, why do we

still need human rights treaties pertaining to women’s rights? Due to a

woman’s gender or sexual orientation, she is almost universally denied

her human rights. Women’s rights are human rights guaranteed by

international human rights treaties and other legal instruments. These

rights encompass a wide range of entitlements, including the freedom

from discrimination, the right to life, the right to be free from torture,

the right to privacy, the right to health care, the right to decent living

conditions, the right to freedom from danger, and many more. Few

examples of  women who fought for their right’s include –

Frida Kahlo (1907-1954) used her art to express taboo subjects

surrounding women - In 1907, Frida Kahlo was born in Coyoacán,

Mexico. Frida later falsely claimed to have been born three years after

the Mexican Revolution in order to show her unwavering support for
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it and to have people “associate her” with it.

Among other things, the artist utilized her art

to depict forbidden subjects including

breastfeeding, birth, abortion, and

miscarriage. She started a discussion

regarding these subjects by doing this.

Simone de Beauvoir (1908-1986) paved the way for modern

feminism– Simone de Beauvoir was a prominent French writer and

philosopher who was born in Paris in 1908. Written in 1949, “The

Second Sex” is arguably her most influential work and helped spark a

discussion about modern feminism. She critiqued the patriarchy and

offered a nuanced critique of the notion that

women should only play submissive roles in

the book. Even though The Vatican forbade

the book, Beauvoir persisted in her battle for

equality. By endorsing the Manifesto of  the

343 in 1970, Beauvoir contributed to the

inception of  the French Women’s Liberation

Movement, which promoted the right to an

abortion. Throughout the 1970s, she took

part in protests and kept up her writing and

speaking about the plight of women.Her then-controversial ideologies

contributed to the beginning of an ongoing dialogue regarding the

definition of feminism.

Yuri Kochiyama (1921–2014) battled

racism all of her life –

In San Pedro, California, Yuri Kochiyama was

born and reared. Her father was detained by

the FBI following Pearl Harbor, and her family

Source – Google.com

Source – Google.com

Source – Google.com
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was placed in an internment camp for Japanese Americans in Arkansas.

Yuri found similarities between Black Americans’ struggles and the

bias against Asian Americans during this time in her life. She went on

to join Malcolm X and Black Power organizations and take part in

anti-war, Black liberation, and Asian-American movements.

Gloria Steinem, a well-known leader of the feminist movement,

was born in 1934 – Gloria Steinem, a social activist and journalist,

was a well-known figurehead in the feminist movement in the 1960s

and 1970s and is still very much in the

struggle for women’s rights today. As a

self-described radical feminist, Steinem

was involved in the 1970s establishment

of  “Ms.” magazine, the first publication

at the time with a feminist orientation.

Conclusion:

The advancement of social justice and gender equality has been greatly

aided by the movements for women’s rights and feminism. Women’s

rights include a broad variety of essential freedoms and rights, such as

political, educational, economic, reproductive, and legal rights, that

women should have as equal members of  society. In order to promote

these rights and address gender-based inequality, feminism is a larger

social and political movement. It’s not a singular, static philosophy, but

rather a dynamic, varied collection of  viewpoints and methods that

have developed through time. Creating a more inclusive and equitable

society where everyone, regardless of gender, has equal opportunities

and is treated with respect and dignity is the ultimate goal of feminism,

which aims to challenge traditional gender roles, stereotypes, and

discriminatory behaviors. Feminism aims to promote gender equality

and eliminate the structures and ideologies that support discrimination

and inequality based on gender, rather than to elevate women above

Source – Google.com
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men. The feminist movement has also developed to acknowledge the

intersectionality of oppression, which holds that racial, sexual, and

socioeconomic characteristics can influence how discrimination is

experienced by an individual. Feminism and women’s rights are still

powerful forces for social change and advancement, and there are

constant initiatives to remove the last barriers to complete gender equality

in many regions of the world. Although these movements have come

a long way, more has to be done to ensure that everyone, regardless of

gender, can exercise their rights and freedoms.
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˜Ó!òÜ˛Î%ˆÏà lyÓ˚#ˆÏòÓ˚ ˆ◊Ôï˛Ü˛ˆÏÙ≈ x!ôÜ˛yÓ˚

ˆ°!áÜ˛y≠ í˛É flø,!ï˛ §Ó˚Ü˛yÓ˚ å§• xôƒy!˛õÜ˛yñ §Çfl,Òï˛ !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

§yÓ˚§Ç Ï̂«˛˛õ≠
˜Ó!òÜ˛Ü˛yˆÏ° §ÙyˆÏç flf#ˆÏòÓ˚ xï˛ƒhs˝ =Ó˚&c˛õ)î≈ fliyl !SÈ°– ï˛yÓ˚y §Ü˛° ò,!‹TˆÏÜ˛yl ̂ ÌˆÏÜ˛
˛õ%Ó˚& Ï̂£ÏÓ˚ §Ùyl x!ôÜ˛yÓ˚ °yË˛ Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ̃ ï˛!_Ó˚#Î˚Ó�y·˛ Ï̂î ï˛y•z ̨õb# Ï̂Ü˛ ̨õ!ï˛Ó˚ xô≈yD
Ó°y •ˆÏÎ˚ˆÏSÈñ DeOeer& kee S<e Deelcevees ³eled helveer å3É9É4É7ä– ï˛ÍÜ˛yˆÏ° ôy!Ù≈Ü˛ xl%¤˛yˆÏl
ÎK˛ˆÏÜ˛ !ÓˆÏ¢£Ï =Ó˚&c ˆòGÎ˚y •ï˛ ~ÓÇ ÎK˛y!ò §Ü˛° ôy!Ù≈Ü˛Ü˛yÎ≈ ˜Ó!òÜ˛ ÙˆÏsfÓ˚ í˛z˛õÓ˚
!lË˛≈Ó˚ !SÈ°– lyÓ˚# G ̨õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚Ó˚•z ÎˆÏK˛ x!ôÜ˛yÓ˚ !SÈ°– ÎyÓ˚y ÎˆÏK˛ §!¡ø!°ï˛ •ˆÏï˛l
ï˛yˆÏòÓ˚ çlƒ ˆÜ˛yl ≤ÃÜ˛yÓ˚ !°DˆÏË˛ò !SÈ°ly– ï˛y•z ˆÜ˛yl ≤ÃÜ˛yÓ˚ !°DˆÏË˛ò SÈyí˛¸y•z lyÓ˚#ñ
˛õ%Ó˚&£Ï í z̨Ë˛Î˚•z ̃ Ó!òÜ˛!¢«˛y @˝Ã•î Ü˛Ó˚̂ Ïï˛l– ï˛ÍÜ˛y Ï̂° ≤ÃyÎ˚ 20 çl !Óò%£Ï# Ó˚Ùl#Ó˚ í ẑ̨ ÏÕ‘á
˛õyGÎ˚y ÎyÎ˚ñ ÎyÓ˚ ÙˆÏôƒ xˆÏlˆÏÜ˛•z !SÈˆÏ°l ˜Ó!òÜ˛ÙˆÏsfÓ˚ o‹Ty– ~ˆÏòÓ˚ ÙˆÏôƒ ˆ°y˛õyÙ%oyñ
!ÓŸªÓyÓ˚yñ x˛õy°yñ Ü˛y«˛#Óï˛#ñ !§Ü˛ï˛yñ ˆÓ˚yÙ¢yñ •zwyî# ï˛Ìy í˛zÓ≈¢# ≤ÃË,˛!ï˛ flf#Ó˚ lyÙ
í z̨Õ‘á Ï̂Îyàƒ–

ï˛ÍÜ˛yˆÏ° ˛õ)çy Ü˛Ó˚yÓ˚ Ùï˛ Ù)!ï˛≈ !SÈ° lyñ Ù!®Ó˚ !SÈ°ly– §%ï˛Ó˚yÇ Îyà•z ï˛ál !SÈ°
~Ü˛Ùye í˛z˛õy§lyÓ˚ ˛õÌ ~ÓÇ ˆ§!ê˛ lyÓ˚#ˆÏòÓ˚ ˆ«˛ˆÏe !l!£Ïk˛ !SÈ°ly– ˆ◊Ôï˛Ü˛Ù≈ xÌ≈yÍ
◊&!ï˛ˆÏï˛ xÌ≈yÍ ̂ ÓˆÏò ≤Ã!ï˛˛õy!òï˛ ÎyàÈüÈÎK˛– lyÓ˚#ˆÏòÓ˚ ~•z ̃ Ó!òÜ˛ÎˆÏK˛ x!ôÜ˛yÓ˚ !SÈ°–
Ü˛álG ˛õ!ï˛Ó˚ §yˆÏÌ ÎK˛ Ü˛Ó˚ˆÏï˛l Ü˛álG Óy ~Ü˛yÜ˛# !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚ ÎyˆÏàÓ˚ xl%¤˛yl
Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ïï˛l– ~Ùl!Ü˛ ≤Ãôyl Îy Ï̂àÓ˚ §y Ï̂Ì §y Ï̂Ì xyl%£Ï!DÜ˛ xlƒylƒ Ü˛ï ≈̨ÓƒG ï˛yÓ˚y
Ü˛Ó˚̂ Ïï˛l– ̨õb# Óƒ!ï˛ Ï̂Ó˚̂ ÏÜ˛ ̨õ!ï˛ ~Ü˛yÜ˛# Îy Ï̂àÓ˚ x!ôÜ˛yÓ˚# • Ï̂ï˛l ly– !Ó!Ë˛ß¨ ÎK˛yl%¤˛y Ï̂l
lyÓ˚#ˆÏòÓ˚ í˛zˆÏÕ‘á •ˆÏï˛ ï˛ÍÜ˛yˆÏ° lyÓ˚#ˆÏòÓ˚ xlƒï˛Ù Ë)˛!ÙÜ˛y ˆã˛yˆÏá ˛õˆÏí˛¸– §%ï˛Ó˚yÇ
˜Ó!òÜ˛Ü˛y°#l §ÙyˆÏç lyÓ˚#ˆÏòÓ˚ ≤Ãy˛õƒ !Ó!Ë˛ß¨ ÙÎ≈yòyÓ˚ ÙˆÏôƒ Îy!K˛Ü˛ ÙÎ≈yòy !ÓˆÏ¢£ÏË˛yˆÏÓ
°«˛î#Î˚– Óï˛≈Ùyl ≤ÃÓˆÏ¶˛ ï˛y•z ï˛ÍÜ˛y°#l lyÓ˚#ˆÏòÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˛õy¢y˛õy!¢ !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚
Îy Ï̂à x!ôÜ˛yÓ˚ G Ü˛ï ≈̨ÓƒÈüÈÜ˛Ù≈ °!«˛ï˛ • Ï̂Î˚̂ ÏSÈñ ï˛Í§• Óï ≈̨ÙylÎ%̂ Ïà !Ó£ÏÎ˚!ê˛Ó˚ =Ó˚c Ü˛ï˛ê˛y
ï˛y !Óã˛yÎ≈–

§)ã˛Ü˛ ¢∑ ≠ ˆÓòñ à,•ƒ§)eñ ˆ◊Ôï˛§)eñ lyÓ˚#ñ ˛õ!ï˛ñ ˛õb#ñ Îyàñ í˛z˛õlÎ˚lñ Ùsf •zï˛ƒy!ò–
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Ë)˛!ÙÜ˛y ≠
flf#ˆÏ°yÜ˛ ˆÓò˛õyˆÏë˛ x!ôÜ˛yÓ˚# lÎ˚ ~Ùl •z!Dï˛ ˆÓˆÏò ˆl•z– ÓÓ˚Ç ˜Ó!òÜ˛Î%ˆÏàÓ˚ ôÙ≈#Î˚
xl%¤˛y Ï̂l lyÓ˚#Ó˚ ≤Ãyôylƒ•z °«˛ƒ Ü˛Ó˚y ̂ à Ï̂SÈ ̂ Ó¢#– ~Ùl!Ü˛ lyÓ˚#Ó˚y ÎK˛ Ü˛Ó˚̂ Ïï˛l Ü˛Ì Ï̂ly
!lˆÏç ÙsfG Ó˚ã˛ly Ü˛Ó˚ˆÏï˛l– ï˛yˆÏòÓ˚ ̂ Ó¢ !Ü˛S%È Ó˚ã˛ly ÙsfÓ˚*ˆÏ˛õ §Ç!•ï˛yÓ˚ xhs˝Ë%˛≈_´ Ü˛Ó˚y
•ˆÏÎ˚ˆÏSÈ– x!ÓÓy!•ï˛ Ü˛lƒyñ ˛õb# ~ÓÇ !ÓôÓy flf# §Ü˛ˆÏ°•z !Ó!Ë˛ß¨ ≤ÃÜ˛yˆÏÓ˚Ó˚ à,•ƒ G
ˆ◊ÔË˛yl%¤˛y Ï̂l Ùsf í z̨Fã˛yÓ˚î Ü˛Ó˚yÓ˚ x!ôÜ˛y!Ó˚î# !SÈ Ï̂°l– ̨õ%e Óy Ü˛lƒy Ü˛y Ï̂Ó˚yÓ˚•z !ÓÓy Ï̂•Ó˚
˛õ)ˆÏÓ≈ ~Ü˛Ü˛Ë˛yˆÏÓ ÎK˛yl%¤˛yl Ü˛Ó˚yÓ˚ ˆÜ˛yl !Ó!ô !SÈ°ly– ˜Ó!òÜ˛Î%ˆÏà ò#«˛y Óy í˛z˛õlÎ˚l
ly •ˆÏ° lyÓ˚# G ˛õ%Ó˚&£Ï Ü˛yˆÏÓ˚yÓ˚•z ˜Ó!òÜ˛ÎˆÏK˛ x!ôÜ˛yÓ˚ °yË˛ •ï˛ ly–

lyÓ˚#ˆÏòÓ˚ í˛z˛õlÎ˚ˆÏl x!ôÜ˛yÓ˚≠
≤Ãyã˛#lÜ˛yˆÏ° ˛õ!Óe Ó�·˛§)ˆÏeÓ˚ myÓ˚y lyÓ˚#ˆÏòÓ˚ x!Ë˛!£Ï_´ Ü˛Ó˚y •ï˛– ï˛yÓ˚˛õÓ˚ ï˛yÓ˚y ˆÓò
˛õyˆÏë˛Ó˚ x!ôÜ˛y!Ó˚î# •ˆÏï˛l– Ü˛lƒy Óy x!ÓÓy!•ï˛y flf#ˆÏ°yÜ˛ í˛z˛õlÎ˚l §ÇflÒyˆÏÓ˚Ó˚ myÓ˚y
Ó�·˛ã˛Î≈ xÌ≈yÍ ˆÓò xôƒÎ˚ˆÏlÓ˚ §%ˆÏÎyà °yË˛ Ü˛Ó˚ˆÏï˛l ~ÓÇ ï˛yÓ˚˛õÓ˚ ï˛yÓ˚y í˛z˛õÎ%_´
˛õ!ï˛°yË˛ Ü˛Ó˚ˆÏï˛l– xÌÓ≈ˆÏÓˆÏò ï˛y•z ◊&ï˛ •Î˚ñ yeÏïe®e³e&sCe JeÀv³ee ³egkeeveb efkevoles heeflecedi–

˛õÓ˚Óï˛≈#Ü˛yˆÏ° à,•ƒ§)e=!°ˆÏï˛G Ü˛lƒyˆÏòÓ˚ í˛z˛õlˆÏÎ˚Ó˚ í˛zˆÏÕ‘á ˛õyGÎ˚y ˆàˆÏSÈÛii–
xyŸª°yÎ˚là,•ƒ§)ˆÏe Ü˛lƒyÓ˚ §ÙyÓï˛≈l §ÇflÒyˆÏÓ˚Ó˚ í˛zˆÏÕ‘á •ˆÏï˛ ï˛yˆÏòÓ˚ í˛z˛õlÎ˚l ~ÓÇ
ˆÓòƒyôƒÎ˚̂ ÏlÓ˚ x!ôÜ˛yÓ˚ Óƒ_´ •Î˚– ̂ ày!Ë˛°à,•ƒ§)̂ Ïe !ÓÓy• §ÇflÒyÓ˚ ≤Ã§ Ï̂D Ó°y • Ï̂Î˚̂ ÏSÈ
Ü˛lƒy í˛z˛õÓ#ï˛ ôyÓ˚î Ü˛ˆÏÓ˚ ~ÓÇ §%§!Iï˛ •ˆÏÎ˚ñ ÓÓ˚ˆÏÜ˛ ̨õÌ ̂ ò!áˆÏÎ˚ ~!àˆÏÎ˚ !lˆÏÎ˚ ÎyˆÏÓñ
heekeÉlebe ³e%eeshekeefleveerceY³egoeve³eDed%eheslediii–

í z̨̨ õ!Ó˚í z̨_´ ò,‹Tyhs˝ ̂ Ì Ï̂Ü˛ Î Ï̂Ì‹TË˛y Ï̂Ó ≤ÃÙy!îï˛ •Î˚ ̂ Îñ ̃ Ó!òÜ˛Î%à ̂ Ì Ï̂Ü˛•z ̨õ%Ó˚& Ï̂£ÏÓ˚
Ùï˛ lyÓ˚#àîG í˛z˛õlÎ˚l §ÇflÒyˆÏÓ˚Ó˚ x!ôÜ˛y!Ó˚î# !SÈˆÏ°l– ˆÎˆÏ•ï%˛ lyÓ˚#ˆÏòÓ˚ í˛z˛õlÎ˚l
§ÇflÒyˆÏÓ˚Ó˚ x!ôÜ˛yÓ˚ !SÈ° ˆ§ˆÏ•ï%˛ ï˛yÓ˚y Ó�·˛ã˛Î≈ñ ˆÓò xôƒÎ˚l ≤ÃË,˛!ï˛ ˛õ)î≈ ôÙ≈#Î˚!¢«˛y
°y Ï̂Ë˛Ó˚ x!ôÜ˛yÓ˚ ̂ ˛õ Ï̂ï˛l– ò#«˛y Óy í z̨̨ õlÎ˚l §Ùy!ÆÓ˚ ̨õ Ï̂Ó˚ lyÓ˚# Ï̂òÓ˚ ̃ Ó!òÜ˛ !e´Î˚y!ò Ï̂ï˛
˜Ó!òÜ˛Ùsf í z̨Fã˛yÓ˚̂ ÏîÓ˚ x!ôÜ˛yÓ˚ ç Ï̂ß√– x!ÓÓy!•ï˛y Ü˛lƒyñ !ÓÓy!•ï˛y flf#ñ !ÓôÓy §Ü˛ Ï̂°•z
!Ó!Ë˛ß¨ ≤ÃÜ˛yˆÏÓ˚Ó˚ à,•ƒ Ü˛Ù≈ ~ÓÇ ˆ◊Ôï˛Ü˛ˆÏÙ≈ Ùhs˝ í˛zFã˛yÓ˚î Ü˛Ó˚yÓ˚ x!ôÜ˛y!Ó˚î# !SÈˆÏ°l–
xÌÓ≈ˆÏÓˆÏòÓ˚ ~Ü˛fliyˆÏl flõ‹TË˛yˆÏÓ flf#ˆÏòÓ˚ ÎK˛y!ôÜ˛yÓ˚# Ó°y •ˆÏÎ˚ˆÏSÈÛiv–

lyÓ˚#ˆÏòÓ˚ ~Ü˛yÜ˛# ÎyˆÏàÓ˚ xy!ôÜ˛yÓ˚≠
lyÓ˚#Ó˚y ̨õ%Ó˚& Ï̂£ÏÓ˚ §y Ï̂Ì §ÙylË˛y Ï̂Ó ôÙ≈#Î˚ xl%¤˛y Ï̂l x!ôÜ˛yÓ˚ ~ÓÇ §%̂ ÏÎyà ̂ Ë˛yà Ü˛Ó˚̂ Ïï˛l–
ˆÜ˛yl ˆÜ˛yl lyÓ˚# !ÓˆÏ¢£Ïï˛/ x!ÓÓy!•ï˛yÓ˚y !lˆÏçÓ˚y•z Îyà Ü˛Ó˚ˆÏï˛l ~ÓÇ xy‡!ï˛ ≤Ãòyl
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Ü˛Ó˚ˆÏï˛l– í˛zòy•Ó˚î fl∫Ó˚*˛õ }ˆÏ@ªˆÏò °«˛ƒ Ü˛Ó˚y ÎyÎ˚ñ !ÓŸªÓyÓ˚y ÷ô% Ùsf o‹Ty•z !SÈˆÏ°l
lyñ ï˛yˆÏÜ˛ ~Ü˛!ê˛ ÎˆÏK˛ }!cÜ˛ Óy ˛õ%ˆÏÓ˚y!•ˆÏï˛Ó˚ Ü˛yç Ü˛Ó˚ˆÏï˛G ˆòáy ÎyˆÏFSÈ– !ÓŸªÓyÓ˚yÓ˚
≤Ãï˛ƒ• ≤Ãyï˛≠Ü˛y Ï̂° í ẑ̨ Ïë˛ ÎK˛ Ü˛Ó˚yÓ˚ í ẑ̨ ÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– !ÓŸªÓyÓ˚y lÙflÒyÓ˚ §• ̂ òÓà Ï̂îÓ˚
hflÏÓ Ü˛ˆÏÓ˚ SÈ!Ó G â,ï˛§• ̨õ)Ó≈Ù)á# •ˆÏÎ˚ x!@¿Ó˚ x!Ë˛Ù%ˆÏá xy§ˆÏSÈlñ ~Ó˚*˛õ Óî≈ly ~áyˆÏl
ï%˛ˆÏ° ôÓ˚y •ˆÏÎ˚ˆÏSÈv xyÓyÓ˚ ˆòáy ÎyˆÏFSÈñ x˛õy°y !lˆÏç }Ü˛ÙˆÏsfÓ˚ o‹Ty ~ÓÇ !lˆÏç•z
•zwˆÏÜ˛ x!Ë˛§,ï˛ ˆ§yÙ x˛õ≈l Ü˛Ó˚ˆÏSÈlvi–

§˛õ!bÜ˛ ÎyˆÏàÓ˚ x!ôÜ˛yÓ˚ ≠

}ˆÏ@ªˆÏò ˛õ!ï˛ ~ÓÇ ˛õb# í˛zË˛Î˚ˆÏÜ˛ ~Ü˛!eï˛Ë˛yˆÏÓ Îy!K˛Ü˛Ü˛yÎ≈ §¡õß¨ Ü˛Ó˚ˆÏï˛ •ï˛vii–
xÌÓ≈ˆÏÓˆÏò í˛zˆÏÕ‘á xyˆÏSÈ flf# ˛õ!ï˛ˆÏòÓ˚ §yˆÏÌ §yÙ)!•Ü˛ Îyà Ü˛Ó˚ˆÏï˛l ~ÓÇ Î%ˆÏk˛G
ˆÎ Ï̂ï˛lviii– ̨õb# SÈyí ¸̨y Îyà x§¡õ)î≈ Ù Ï̂l Ü˛Ó˚y •ï˛– ï˛y•z ̃ ï˛!_Ó˚#Î˚Ó�y·˛ Ï̂î Ó°y • Ï̂Î˚̂ ÏSÈñ
De³e%ees kee ¿³ees<e ³eesshelveerJeÀ: ix– Ú˛õb#Û ¢∑!ê˛Ó˚ Ó%ƒÍ˛õ!_Ó˚ Ù Ï̂ôƒ•z ï˛yÓ˚ Îyà Ü˛Ó˚yÓ˚ x!ôÜ˛yÓ˚
°!«˛ï˛ •Î˚– hel³egveer& ³e%emeb³eesiesx ̨ õy!î!lÓ˚ ~•z §)e ̂ ÌˆÏÜ˛ çyly ÎyÎ˚ñ fl∫yÙ#ˆÏÜ˛ ̨ õb# ̂ Ü˛Ó°
ÎK˛Ü˛ˆÏÙ≈ §•yÎ˚ï˛y Ü˛Ó˚yÓ˚ çlƒ ˛õ!ï˛¢ˆÏ∑Ó˚ §yˆÏÌ ÚlÛ ≤Ãï˛ƒˆÏÎ˚Ó˚ xyˆÏò¢ •ˆÏÎ˚ˆÏSÈ– ˛õb#
xÌ≈yÍ ÎK˛Ü˛ˆÏÙ≈ fl∫yÙ#Ó˚ §•ˆÏÎyà# !Î!l–

} Ï̂@ª Ï̂òÓ˚ x Ï̂lÜ˛ Ù Ï̂sf ÎçÙyl G ÎçÙyl˛õb# ̂ òÓï˛y Ï̂òÓ˚ í ẑ̨ Ïj Ï̂¢ƒ ~Ü˛!eï˛ • Ï̂Î˚
Îyà Ü˛Ó˚ˆÏï˛l ï˛yÓ˚ í˛zˆÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– ~ÓyÓ˚ ≤ÃŸ¿ ÎçÙyl G ÎçÙyl flf#Ó˚ §Ü˛° ÎyˆÏà
!Ü˛ x!ôÜ˛yÓ˚ !SÈ°⁄ ̃ Ó!òÜ˛§y!•ï˛ƒ=!° ̨õÎ≈y Ï̂°yã˛ly Ü˛Ó˚̂ Ï° °«˛ƒ Ü˛Ó˚y ÎyÎ˚ í z̨Ë˛Î˚•z ̂ ◊Ôï˛
G à,•ƒ í˛zË˛Î˚≤ÃÜ˛yÓ˚ Îyà Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏï˛l– ˆ◊Ôï˛ÎyˆÏàÓ˚ ÙˆÏôƒ lyÓ˚# G ˛õ%Ó˚&£Ï í˛zË˛Î˚•z
x@¿ƒyôylñ x!@¿ˆÏ•yeñ ˛õb#§ÇÎyçñ ÓyçˆÏ˛õÎ˚ñ Ó˚yç§)Î˚Îyà G xŸªˆÏÙô ≤ÃË,˛!ï˛ ÎyˆÏà
x!ôÜ˛yÓ˚# •ˆÏï˛l–

!Ó!Ë˛ß¨ ˆ◊Ôï˛Ü˛ˆÏÙ≈ x!ôÜ˛yÓ˚ ≠

1ä  fl∫˛õb#Ü˛ ÎçÙyl x@¿ƒyôyˆÏl x!ôÜ˛yÓ˚# •ˆÏï˛l– x!@¿ˆÏ•yˆÏeG ï˛yˆÏòÓ˚ ~Ü˛yhs˝
í z̨̨ õ!fli!ï˛ Ü˛yÙƒ !SÈ°– ï˛y•z xy˛õhflÏ¡∫̂ Ï◊Ôï˛§)̂ Ïe Ó°y • Ï̂Î˚̂ ÏSÈñ helveerkeoefivenes$eb Yekeeflexi–
ï˛yÓ˚y x!@¿ Ï̂•y Ï̂eÓ˚ !l!Ù_ §Ü˛y° G §¶˛ƒyÎ˚ !ï˛lÜ%̨ Ï̂u˛ xy‡!ï˛ !ò Ï̂ï˛l– xyÎ≈̨ õ!Ó˚Óy Ï̂Ó˚
˛õb#Ó˚ §ÓˆÏÌˆÏÜ˛ Ù•c˛õ)l≈ Ü˛yç !SÈ° x!@¿ˆÏ•ye x!@¿ˆÏÜ˛ §Ó≈òy ≤ÃIµ!°ï˛ Ó˚yáy–

xyŸª°yÎ˚lˆÏ◊Ôï˛§)ˆÏe °«˛ƒ Ü˛Ó˚y ÎyÎ˚ñ ÎçÙyl ˛õb# }!cˆÏ@òÓ˚ §yˆÏÌ
~Ü˛!eï˛Ë˛yˆÏÓ Ùsf í˛zFã˛yÓ˚î Ü˛Ó˚ˆÏSÈlñ kesoessefme efkeefÊejefme efkeos³e JeÀce&eefmexii ~•zÓ˚*˛õ–
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2ä ˛õb#§ÇÎyç lyÙÜ˛ ~Ü˛!ê˛ ˆSÈyê˛ ÎyˆÏàÓ˚ xyˆÏÎ˚yçl Ü˛Ó˚y •ï˛– ~áyˆÏl ÎçÙyl G
ÎçÙyl ˛õb# í˛zË˛Î˚ˆÏÜ˛ àyÎ˚e#Ùsf ˛õyë˛ Ü˛Ó˚ˆÏï˛ •ï˛– ~•zÎyˆÏà fliyl •ï˛ xï˛ƒhs˝
=Ó˚&c˛õ)î≈– ̨õb# ÎK˛ Ï̂Óò#Ó˚ Ù Ï̂ôƒ ̨õ%̂ ÏÓ˚y!•ï˛ Ï̂òÓ˚ §y Ï̂Ì ~Ü˛ Ï̂e xy§l @˝Ã•î Ü˛Ó˚̂ Ïï˛l–

3ä ˆ§yÙÎyˆÏà ˛õb#Ó˚ xÇ¢@˝Ã•î x!ï˛ xyÓ¢ƒÜ˛ !SÈ°– ≤ÃˆÏï˛ƒÜ˛!ê˛ ˆ◊Ôï˛Ü˛Ù≈ ÎçÙyl
G ÎçÙyl ˛õb#Ó˚ ò#«˛y !òˆÏÎ˚ ÷Ó˚& •Î˚ ~ÓÇ ˆ¢£Ï •Î˚ xÓË,˛ï˛ •z!‹TÓ˚ myÓ˚y–
xy¡∫°yÎ˚lˆÏ◊Ôï˛§)ˆÏe !Ó!•ï˛ •ˆÏÎ˚ˆÏSÈñ ˆ§yÙÎyˆÏàÓ˚ xhs˝à≈ï˛ §Ól#Î˚ ˛õ÷ÎyˆÏà
˛õb#§ÇÎyç myÓ˚y Îyà Ü˛ˆÏÓ˚ }!cÜ˛§• ÎçÙyl G ÎçÙyl ˛õb# xÓË,̨ ï˛ fl¨yˆÏlÓ˚
çlƒ ˆÎˆÏï˛l– !lÜ˛ê˛Óï˛≈# ç°y¢ˆÏÎ˚Ó˚ !òˆÏÜ˛ ˆÎˆÏï˛ ˆÎˆÏï˛ ˛õˆÏÌ ï˛yÓ˚y §yÙàyl
ày•zˆÏï˛lxii– xyÓyÓ˚ °«˛ƒ Ü˛Ó˚y ÎyÎ˚ ÎçÙyl §• ï˛yÓ˚ ˛õb#Ó˚ í˛zˆÏjˆÏ¢ƒ }ˆÏ@ªˆÏòÓ˚
Ùsf ˛õyë˛–

4ä xŸªˆÏÙôÎyˆÏà Ó˚yçyÓ˚ ≤Ãôyl ˛õb# Ù!•£Ï#Ó˚ =Ó˚&c˛õ)î≈ Ë)˛!ÙÜ˛y ÌyÜ˛ï˛– ˆÎˆÏ•ï%˛ ï˛yÓ˚
§hs˝yl•z ̨õÓ̊Óï ≈̨# Ó̊yçƒy!Ë˛ Ï̂£Ï̂ ÏÜ˛ x!ôÜ˛yÓ̊# • Ï̂ï˛l– xŸª Ï̂ÙôÎy Ï̂à ̂ Î xŸª!ê˛Ó̊ ÓƒÓ•yÓ̊
•ï˛ñ ï˛yˆÏÜ˛ ~Ü˛!ê˛ Ü˛y˛õˆÏí˛¸Ó˚ í˛z˛õÓ˚ ̂ Ó˚ˆÏá •ï˛ƒy Ü˛Ó˚y •ï˛xiv– ÎçÙyl ̨õb# Ï̂Ü˛ !l•ï˛
xŸª Ï̂Ü˛ Ü˛y˛õí ¸̨ !ò Ï̂Î˚ V˛yí ¸̨̂ Ïï˛ •ï˛– ~Ó˚̨ õÓ˚ Ù,ï˛ x Ï̂ŸªÓ˚ ̨õy Ï̂¢ Ù!•£Ï# Ï̂Ü˛ ÷ Ï̂Î˚ ̂ òGÎ˚y
•ï˛– ̂ Óò#Ó˚ Óy•zˆÏÓ˚ Ù!•£Ï# G ï˛yÓ˚ ~Ü˛¢ §•ã˛Ó˚# Ó˚yçÜ˛lƒy G ̂ •yï˛yÓ˚ ÙˆÏôƒ ày!°ñ
!l®yñ ˛õ!ï˛ÈüÈ!l®y ã˛°ï˛xv– Ó�·˛y lyÙÜ˛ }!cˆÏÜ˛Ó˚ §yˆÏÌ Ó˚yçyÓ˚ !mï˛#Î˚ ˛õb# ~ÓÇ
ï˛yÓ˚ ~Ü˛¢ §•ã˛Ó˚#ˆÏòÓ˚ ÙˆÏôƒG ày!° G !l®y ≤Ã!ï˛m®µ !l®yG °!«˛ï˛ •Î˚– xˆÏlÜ˛
˛õ![˛ˆÏï˛Ó˚ ÙˆÏï˛ ~•z ÎyˆÏà Ù,ï˛ xˆÏŸªÓ˚ ˛õyˆÏ¢ ¢Î˚l •° ÓÇ¢Ó,!k˛ §¡∫¶˛#Î˚ xyÓyÓ˚
ˆÜ˛í z̨ ̂ Ü˛í z̨ ~•z xl%¤˛yl Ï̂Ü˛ xlyÎ≈ !°D ̨õ)çyÓ˚ §y Ï̂Ì ï%̨ °ly Ü˛ Ï̂Ó˚̂ ÏSÈl– xÙÓ˚Ü%̨ ÙyÓ˚
ã˛ˆÏRy˛õyôƒyÎ˚xviñ ~•z ÎˆÏK˛Ó˚ xhs˝à≈ï˛ ~•z §Ó !Ó!Ë˛ß¨ Ó˚#!ï˛Ó˚ Óƒyáƒy á%ÑçˆÏï˛ !àˆÏÎ˚
ˆÜ˛í˛z ˆÜ˛í˛z ˜Ó!òÜ˛§ÙyˆÏç !ÓÓy•!Ó•#l ~Ü˛ê˛y xÓyô ˆÎÔlï˛yÓ˚ xÓfliy xl%Ùyl
Ü˛ Ï̂Ó˚̂ ÏSÈl– ~•z Ó˚#!ï˛=!° • Ï̂FSÈ xŸ’#° Ë˛y£Ïîñ Ù,ï˛ x Ï̂ŸªÓ˚ § Ï̂D Ù!•£Ï# Ï̂òÓ˚ xyã˛Ó˚î
•zï˛ƒy!ò– xÓ¢ƒ xyô%!lÜ˛ ˛õ!u˛ˆÏï˛Ó˚y Óƒy˛õyÓ˚ê˛yˆÏÜ˛ í˛zÓ≈Ó˚ï˛y xl%¤˛yl Óy Fertility

Cult Ó˚*ˆÏ˛õ ˆòˆÏáˆÏSÈl
5ä  Ó˚yç§)Î˚ÎyˆÏà xlƒylƒ Ü˛ï˛≈ÓƒÈüÈ Ü˛Ù≈ SÈyí˛¸yG ~Ü˛≤ÃÜ˛yÓ˚ ÎyˆÏàÓ˚ xl%¤˛yl x!Ë˛l#ï˛

•ï˛– ~áy Ï̂l ̂ òáy Ï̂ly • Ï̂Î˚̂ ÏSÈ Ó˚yçy fl∫Î˚Ç ï˛yÓ˚ ¢e&Ó˚ !ÓÓ˚& Ï̂k˛ Óyî !l Ï̂«˛˛õ Ü˛Ó˚̂ ÏSÈl
~ÓÇ çÎ˚# •ˆÏFSÈl– ~Ó˚˛õÓ˚ !ï˛!l ˛õb#Ó˚ í˛zˆÏjˆÏ¢ƒ !l!ò≈‹T Ùsf í˛zFã˛yÓ˚î Ü˛Ó˚ˆÏï˛lñ
S<e: kepeÏ: keepemeelceved lesve veew heg$e keepeb mesefoefle helv³e:xvii ~•zÓ˚*˛õ– ~•z ~Ü˛!ê˛ ˆSÈyê˛
âê˛ly Îy !Ü˛ly •z!Dï˛ ˆòÎ˚ Ó˚yçò¡õ!ï˛ˆÏòÓ˚ xyl®˛õ)l≈ ~ÓÇ §yÌ≈Ü˛ ç#ÓlÎyey–
x Ï̂lÜ˛ ̨õ!u˛ï˛ Ù Ï̂l Ü˛ Ï̂Ó˚l ~•z Îy!K˛Ü˛ xl%¤˛yl!ê˛ ÓÇ¢Ó,!k˛Ó˚ í ẑ̨ Ïj Ï̂¢ƒÓ˚ §y Ï̂Ì Î%_´–
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6ä ˛õ%Ó˚&£Ï ~Ü˛yÜ˛# fl∫à≈°y Ï̂Ë˛Ó˚ xyÜ˛yCy Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ïï˛l ly Óyç Į̈̂ õÎ˚Îy Ï̂à ~Ó˚ í z̨òy•Ó˚î
°«˛ƒ xviii Ü˛Ó˚y ÎyÎ˚– ~•z ÎyˆÏà ÎK˛#Î˚ Î)ˆÏ˛õÓ˚ §y•yˆÏÎƒ !§!í˛¸ˆÏï˛ Gë˛y xÓfliyÎ˚ ̨ õ!ï˛
˛õb#ˆÏÜ˛ ÓˆÏ°lñ xyÙÓ˚y ò%çl ~Ü˛§yˆÏÌ fl∫à≈yˆÏÓ˚y•l Ü˛Ó˚Óxix– ~Ó˚ ï˛yÍ˛õÎ≈ •°ñ
~•z ~Ü˛!ê˛ xl%¤˛yˆÏlÓ˚ myÓ˚y ÎçÙyl ˛õb#Ó˚ ç#Ól Ó˚«˛y ˛õyˆÏÓ ~ÓÇ ≤Ãï˛ƒ«˛Ë˛yˆÏÓ
§hs˝ylG Ó˚«˛y ˛õyˆÏÓ–

7ä àÓyÙÎ˚l§ Ï̂eÓ˚ xhs˝à≈ï˛ Ù•yÓ�ï˛ xl%¤˛y Ï̂l ÎçÙyl ̨õb#Ó˚ =Ó˚&c˛õ)î≈ Ë)̨ !ÙÜ˛y °!«˛ï˛
•Î˚– ~•z §eyl%¤˛y Ï̂l ÎçÙyl ̨õb#Ó˚y Ü˛y[˛Ó#îy G !˛õ Ï̂ã˛yÓ˚ lyÙÜ˛ ÓyòƒÎ Ï̂sfÓ˚ Ùyôƒ Ï̂Ù
§%®Ó˚ àyl ày•zˆÏï˛l– xŸªˆÏÙôÎyˆÏàG ˛õ)ˆÏÓ≈ °«˛ƒ Ü˛Ó˚y ˆà° ˛õb#ˆÏòÓ˚ ÎyˆÏà
xyl%¤˛y!lÜ˛ Ü˛ï˛≈ÓƒÈüÈÜ˛Ù≈–

~Ó˚̨ õÓ˚ à,•ƒ§)e=!° Ï̂ï˛ °«˛ƒ Ü˛Ó˚y ÎyÎ˚ !lï˛ƒ â Ï̂Ó˚yÎ˚y à,•Î Ï̂K˛ !ÓÓy!•ï˛y flf# Ï̂Ü˛ x!ôÜ˛yÓ˚
≤Ãòyl– xyÙÓ˚y ̨ õ)ˆÏÓ≈•z ̂ òˆÏá!SÈ flf#Ó˚y ≤Ãyï˛/Ü˛yˆÏ° Óy §¶˛ƒyÎ˚ à,ˆÏ• !lï˛ƒ Ó˚«˛î#Î˚ x!@¿ˆÏï˛
xy‡!ï˛Ó˚ xl%̂ ÏÙyòl ̂ ˛õ Ï̂ï˛l– ̨õyÓ˚flÒÓ˚à,•ƒ§)̂ Ïe lyÓ˚#Ó˚ Ü˛ï ≈̨ÓƒÈüÈÜ˛ Ï̂Ù≈Ó˚ Ù Ï̂ôƒ ÎyàÎ Ï̂K˛ Ó‡
˜Ó!òÜ˛Ùsf ̨õyˆÏë˛Ó˚ í˛zˆÏÕ‘á Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– ~•z §)e@˝ÃˆÏsi §#ï˛yÎK˛ Óy Ü,˛!£ÏÎK˛ lyˆÏÙ ~Ü˛!ê˛
Ó‡ ≤Ãyã˛#l ÎK˛yl%¤˛yˆÏlÓ˚ í˛zˆÏÕ‘á xyˆÏSÈ– ~•z ÎyˆÏà lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï í˛zË˛Î˚•z ~Ü˛Ü˛Ë˛yˆÏÓ ÎK˛
Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ïï˛l– x@˝Ã•yÎ˚î# Ü˛ Ï̂Ù≈Ó˚ Óƒyáƒy≤Ã§ Ï̂D •!Ó˚•Ó˚ ï Ñ̨yÓ˚ Ë˛y Ï̂£Ïƒ Ó Ï̂° Ï̂SÈlñ  heg©<eeCeeb
m$eerCeeb meke&s<eeb cev$eheeþ:xxi– xÌ≈yÍ lyÓ˚# G ˛õ%Ó˚&£Ï í˛zË˛ˆÏÎ˚Ó˚•z Ùsf˛õyˆÏë˛Ó˚ x!ôÜ˛yÓ˚ xyˆÏSÈ–

~•z §Ü˛° í z̨òy•Ó˚î ̂ Ì Ï̂Ü˛ flõ‹T •Î˚ñ ï˛ÍÜ˛y Ï̂° flf#Ó˚y ôy!Ù≈Ü˛Ü˛y Ï̂Î≈ ̨õ)î≈ï˛ x!ôÜ˛y!Ó˚î#
!SÈˆÏ°l– í˛z˛õ!l£ÏˆÏòÓ˚ §ÙÎ˚ ̃ Ó!òÜ˛ ~ÓÇ ̂ ÓˆÏòy_Ó˚ §)eÎ%ˆÏàÓ˚ ÙˆÏï˛y•z lyÓ˚#ˆÏòÓ˚ í˛zFã˛ï˛Ù
xyò¢≈!ê˛ x«%˛ß¨Ë˛yˆÏÓ ÓçyÎ˚ !SÈ°– ~•zÎ%ˆÏà !¢!«˛ï˛y lyÓ˚#àˆÏîÓ˚ ÙˆÏôƒ àyà≈# G ˜ÙˆÏeÎ˚#
!SÈˆÏ°l xlƒï˛Ùy–

flø,!ï˛Î%ˆÏàG Ü%˛ÙyÓ˚#àˆÏîÓ˚ §y!Óe# Óy àyÎ˚e# Ùsf Ó°y xË˛ƒy§ !SÈ°– !˛õï˛y ˛õ%ˆÏeÓ˚
lƒyÎ˚ Ü˛lƒyˆÏÜ˛ G ôÙ≈¢yflfy!ò ˛õyë˛ Ü˛!Ó˚ˆÏÎ˚ !ÓÓy• !òˆÏï˛l–

ÈÓyhflÏ!ÓÜ˛˛õˆÏ«˛ñ çyï˛Ü˛Ù≈ ˆÌˆÏÜ˛ xyÓ˚Ω˛ Ü˛ˆÏÓ˚ í˛z˛õlÎ˚l §ÇflÒyÓ˚ ˛õÎ≈hs˝ §Ó Ü˛Î˚!ê˛
§ÇflÒyˆÏÓ˚Ó˚ Ü˛Ìy !ÓÓ,ï˛ Ü˛Ó˚yÓ˚ ˛õÓ˚ñ Ùl% §ÇˆÏ«˛ˆÏ˛õ ÓˆÏ°ˆÏSÈl ˆÎ lyÓ˚#Ó˚ ˆ«˛ˆÏeG ~•z §Ó
Ü˛Î˚!ê˛ §ÇflÒyÓ˚•z ÎÌyÎÌ §¡õ)î≈Ë˛yˆÏÓ•z xl%¤˛yl Ü˛Ó˚ˆÏï˛ •ˆÏÓ– !Ü˛v ~•z §Ü˛° xl%¤˛yˆÏl
ˆÜ˛yl Ù Ï̂sfÓ˚ ÓƒÓ•yÓ˚ • Ï̂Ó ly– lyÓ˚#Ó˚ ̂ «˛ Ï̂eñ ÷ô% !ÓÓy•ÈüÈ§ÇflÒy Ï̂Ó˚•z ̃ Ó!òÜ˛ Ùsf í z̨Fã˛y!Ó˚ï˛
•ˆÏÓxxii–

í˛z˛õ§Ç•yÓ˚ ≠ ˜Ó!òÜ˛Î%à !SÈ° lyÓ˚#ˆÏòÓ˚ í˛zIµ° §%Óî≈Î%à– ˆ§•z §ÙÎ˚•z ï˛yˆÏòÓ˚ §Ó≈yD#l
§Ù%ß¨!ï˛ ~ÓÇ ˛õ)î≈ï˛y °yË˛ •ˆÏÎ˚!SÈ°– ÷ô% Ó,•Í ÎˆÏK˛•z lÎ˚ñ ï˛yÓ˚ xyl%£Ï!DÜ˛ Ü˛ˆÏÙ≈G
ï˛yˆÏòÓ˚ fliyl !SÈ° Ù%áƒ– Ü˛ˆÏÎ˚Ü˛ •yçyÓ˚ ÓSÈÓ˚ ˛õ)ˆÏÓ≈ flf# çy!ï˛Ó˚ ~Ùl §ß√yl#Î˚ x!ôÜ˛yÓ˚
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xyÙy Ï̂òÓ˚ ◊k˛y xyÜ˛£Ï≈î Ü˛ Ï̂Ó˚– ï˛y•z flø,!ï˛¢y Ï̂flf ï˛y Ï̂òÓ˚ ≤Ã!ï˛ §ß√yl ̂ ò!á Ï̂Î˚ Ó°y • Ï̂Î˚̂ ÏSÈñ
³e$e vee³e&vleg hetp³evles jc³evles le$e oskelee:/³e$ewsefmle ve hetp³eles meke&e $ee®euee: efJe´À³ee:xxiii–

Ù Ï̂l Ó˚yá Ï̂ï˛ • Ï̂Ó ̂ Î ̃ Ó!òÜ˛Îy Ï̂à xÇ¢@˝Ã• Ï̂îÓ˚ ̨õ)Ó≈¢ï ≈̨ !SÈ° ̂ ÓòÙsf ̨õyë˛– ̨õ)̂ ÏÓ≈•z
ˆòˆÏá!SÈ !Ü˛Ë˛yˆÏÓ í˛z˛õlÎ˚ˆÏlÓ˚ ˛õÓ˚ Ü˛lƒy ˜Ó!òÜ˛ ôÙ≈ï˛_¥ G ò¢≈ˆÏl !ÓˆÏ¢£Ï K˛yl °yË˛
Ü˛Ó˚ˆÏï˛l– ÎyÓ˚ Ê˛ˆÏ° ï˛yˆÏòÓ˚ ÙˆÏôƒ ̂ Ó¢ Ü˛ˆÏÎ˚Ü˛çl ̃ Ó!òÜ˛ ÙˆÏsfÓ˚ o‹Ty •ˆÏÎ˚!SÈˆÏ°l ~ÓÇ
}!£ÏˆÏòÓ˚ ÙˆÏôƒG fliyl °yË˛ Ü˛ˆÏÓ˚!SÈˆÏ°l– !Ü˛v ˜Ó!òÜ˛ ÙˆÏsfÓ˚ ˛õyë˛ Ü˛Ó˚yÓ˚ x!ôÜ˛yÓ˚G
lyÓ˚#ˆÏòÓ˚ ˆ«˛ˆÏe ˛õÓ˚Óï˛≈#Ü˛yˆÏ° !l!£Ïk˛ •ˆÏÎ˚!SÈ°–

~ˆÏÜ˛ÓyˆÏÓ˚ }ˆÏ@ªˆÏòÓ˚ Ü˛y° ˆÌˆÏÜ˛•z Ë˛yÓ˚ï˛#Î˚ lyÓ˚#àî ç#ÓˆÏlÓ˚ §Ü˛° ˆ«˛ˆÏe•z
˛õ%Ó˚& Ï̂£ÏÓ˚ lƒyÎ˚ §ÙylË˛y Ï̂Ó Îy Ï̂à xÇ¢@˝Ã•î Ü˛Ó˚̂ Ïï˛l– Óï ≈̨Ùy Ï̂l §Ó≈e ÎyàÈüÈÎ Ï̂K˛Ó˚ ≤Ãã˛°l
ˆl•z Ó°ˆÏ°•z ã˛ˆÏ°ñ !ÓˆÏ¢£Ïï˛ ˜Ó!òÜ˛ÎˆÏK˛ñ ˆÜ˛Ó° lyÓ˚# !Ü˛ÇÓy ˛õ%Ó˚&ˆÏ£ÏÓ˚ ÷ô%Ùye !Ü˛S%È
à,•ƒ §ÇflÒyÓ˚ Ü˛Ó˚yÓ˚ x!ôÜ˛yÓ˚ Óï˛≈Ùyl xyˆÏSÈ–

ï˛Ìƒ§)e ≠

i xÌÓ≈ˆÏÓòñ 11É5É18

ii xyŸª°yÎ˚là,•ƒ§)eñ 3É8É11

iii ˆày!Ë˛°à,•ƒ§)eñ 7É2É1É19

iv xÌÓ≈ˆÏÓòñ 11É1É17ñ27

v meefceàes kee Deefiveefo&efke Meesef®ejeÞee³esle Òel³e*d nefke<ee IeÉlee®eer,

vi Yee JeÀv³ee keejkee³eleer meesceceefhe Þ©leefkeoled~ Demleb Yejvl³ekeÏkeerefovêe³e megvekes lkeeMeJe´Àe³e megvekewlkee~~

vii }ˆÏ@ªòñ 1É83É3ñ 5É3É2ñ 10É85É26ÈüÈ27

viii mebnes$es mce hegje veejer meceveb keeke ie®íefle, xÌÓ≈ˆÏÓòñ 20É126É10

ix 2É2É6

x 4É1É33

xi xy˛õhflÏ¡∫ˆÏ◊Ôï˛§)eñ 6É5É1

xii xyŸª°yÎ˚°yÎ˚lˆÏ◊Ôï˛§)e 1É11É1

xiii keÏpevle: meecvees efveOeveceghe³eefvle,˙ñ 6É13É2

xiv ˙ñ 10É8É9

xv ˙ñ 10É8É12ÈüÈ13

xvi ˛õ, 547

v
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xvii Ü˛yë˛Ü˛§Ç!•ï˛yñ xy˛õhflÏ¡∫ˆÏ◊Ôï˛§)eñ 18É17É11

xviii ˆày!Ë˛°à,•ƒ§)e 1É3É15

xix ¢ï˛˛õÌÓ�y·˛îñ 5É2É1É10

xx JeÀeceb ieÉn³eeiveew helveer pegng³eeled mee³eb Òeele:nesceew, ˆày!Ë˛°à,•ƒ§)e 1É3É15

xxi ˛õyÓ˚flÒÓ˚à,•ƒ§)eñ 3É2

xxii Ùl%flø,!ï˛ñ 2É66ÈüÈ67
xxiii Ùl%flø,!ï˛ñ 3É5
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Ó˚y§§%®Ó˚# ˆòÓ#Ó˚ ÚÚxyÙyÓ˚ ç#ÓlÛÛ ≠ lyÓ˚#Ó˚ Ü˛ˆÏZ˛ lyÓ˚#Ó˚ Ü˛Ìy

Ü˛!Óï˛y ˆò åˆfiê˛ê˛ ~ˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ ò¢≈l !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

lyÓ̊#Óy Ï̂òÓ̊ § Ï̂D §y!• Ï̂ï˛ƒÓ̊ §¡õÜ ≈̨ xï˛ƒhs˝ !l!Óí˛̧– lyÓ̊#Óyò ï˛yÓ̊ Ó̊§ò ̂ ˛õ Ï̂Î̊!SÈ° §y!•ï˛ƒ
ˆÌˆÏÜ˛ñ lyÓ˚#ˆÏòÓ˚ •ˆÏÎ˚ ˛õ,!ÌÓ#ˆÏÜ˛ ˆòáyÓ˚ lï%˛l ò,!‹TË˛D# ≤ÃÜ˛yˆÏ¢Ó˚ Ùôƒ !òˆÏÎ˚– ~ál
§y!•ï˛ƒ ̂ Î Ï̂•ï%̨  §Ùy Ï̂çÓ˚ ò˛õ≈î ~ÓÇ xyÙy Ï̂òÓ˚ §Ùyç !˛õï,̨ ï˛y!sfÜ˛ñ ï˛y•z §y!•ï˛ƒG à Ï̂í ¸̨
í˛zˆÏë˛ˆÏSÈ !˛õï,˛ï˛ˆÏsfÓ˚ ˆÓÑˆÏô ˆòGÎ˚y ˆã˛yˆÏá ˆòáy §ÙyˆÏçÓ˚ à“ !lˆÏÎ˚– ˛õ%Ó˚&£ÏÜ˛ï,˛≈Ü˛ Ó˚!ã˛ï˛
§y!•ˆÏï˛ƒ xyÙÓ˚y §ÙyçˆÏÜ˛ ˆò!á ˛õ%Ó˚&ˆÏ£ÏÓ˚ ò,!‹TˆÏÜ˛yl ˆÌˆÏÜ˛– ˆ§áyˆÏl lyÓ˚# ˆ§Ë˛yˆÏÓ•z
í z̨̨ õfliy!˛õï˛ •Î˚ ̂ ÎË˛y Ï̂Ó ̨õ%Ó˚&£Ï ï˛y Ï̂Ü˛ ̂ ò Ï̂á Óy Ó°y Ë˛y Ï̂°y ̂ òá Ï̂ï˛ ã˛yÎ˚– xÌ≈yÍ ̂ §áy Ï̂l
lyÓ˚#Ó˚ ≤ÃÜ,˛ï˛ fl∫Ó˚*˛õ xÌ≈yÍ ï˛yÓ˚ ã˛yGÎ˚yÈüÈ˛õyGÎ˚yñ Ë˛yˆÏ°y °yàyÈüÈÙ® °yày í˛zˆÏ˛õ!«˛ï˛
ˆÌˆÏÜ˛ ÎyÎ˚– ~ál fl∫yË˛y!ÓÜ˛Ë˛yˆÏÓ•z ˛õ%Ó˚&£ÏÜ˛ï,˛≈Ü˛ Ó˚!ã˛ï˛ §y!•ˆÏï˛ƒ xyÙÓ˚y ˛õ%Ó˚&ˆÏ£ÏÓ˚ myÓ˚y
§,‹T lyÓ˚#ã˛!Ó˚eˆÏÜ˛ ï˛Ìy lyÓ˚#ˆÏÜ˛ ˆòáˆÏï˛•z xË˛ƒhflÏ ~ÓÇ ˆ§•z xl%§yˆÏÓ˚•z §ÙyˆÏç lyÓ˚#Ó˚
xyò¢≈ !lÓ˚*!˛õï˛ •Î˚– xÌ≈yÍ ˛õ%Ó˚&£Ï lyÓ˚#Ó˚ ÙˆÏôƒ ˆÎ =î=!° ˆòáˆÏï˛ ã˛yÎ˚ ˆ§•z =ˆÏî
x!ß∫ï˛ lyÓ˚#•z xyò¢≈ lyÓ˚#ñ xyÓ˚ lyÓ˚#Ó˚ ˆÎ =î=!° ˛õ%Ó˚&ˆÏ£ÏÓ˚ Ü˛yˆÏSÈ xlyÜ˛y!A«˛ï˛ ˆ§•z
=îy!ß∫ï˛ lyÓ˚# §ÙyˆÏçÓ˚ ˆã˛yˆÏá !l!®ï˛– lyÓ˚#Óyò#Ó˚y ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç ≤Ãã˛!°ï˛
lyÓ˚#ˆÏcÓ˚ ~•z ôyÓ˚lyˆÏÜ˛ ÓòˆÏ° !òˆÏï˛ ã˛yÎ˚– !Ü˛v ï˛yÓ˚ çlƒ §Ó≈yˆÏ@˝Ã ≤ÃˆÏÎ˚yçl ˛õ%Ó˚&ˆÏ£ÏÓ˚
ˆ¢áyˆÏly Ó%!° Óç≈l Ü˛ˆÏÓ˚ ï˛yÓ˚ !lˆÏçÓ˚ Ü˛Ìy !lˆÏçÓ˚ Ë˛y£ÏyÎ˚ Ó°y– Óï˛≈Ùyl ≤ÃÓˆÏ¶˛Ó˚
xy Ï̂°yã˛lyÓ˚ !Ó£ÏÎ˚ ~Ùl ~Ü˛çl lyÓ˚# !Î!l xyç ̂ Ì Ï̂Ü˛ 214 ÓSÈÓ˚ xÌ≈yÍ ò%•z ¢ï˛y∑#Ó˚G
ˆÓ!¢ ˛õ)ˆÏÓ≈ çˆÏß√!SÈˆÏ°l ~•z ÓyÇ°yÎ˚ ~ÓÇ Îál ï˛ÑyÓ˚ ÓÎ˚§ £Ïyê˛ ÓSÈÓ˚ ï˛ál !ï˛!l ï˛ÑyÓ˚
xydç#Ól# ˆ°áy ÷Ó˚& Ü˛ˆÏÓ˚l– Îy ÚÚxyÙyÓ˚ ç#ÓlÛÛ lyÙÜ˛ @˝ÃsiyÜ˛yˆÏÓ˚ ≤ÃÜ˛y!¢ï˛ •Î˚–
~•z @˝ÃˆÏsi xyÙÓ˚y ≤ÃÌÙ ~Ü˛çl lyÓ˚#Ó˚ Ü˛Ìy lyÓ˚#Ó˚ Ü˛ˆÏZ˛ çylˆÏï˛ ˛õy!Ó˚– ~•z Ù•#Î˚§#
lyÓ˚#Ó˚ lyÙ Ó˚y§§%®Ó˚# ˆòÓ#–

Ó˚y§§%®Ó˚# ˆòÓ#Ó˚ çß√ •Î˚ ÓyÇ°y 1216ñ •zÇˆÏÓ˚!ç 1809 §yˆÏ° ˛õyÓlyÓ˚
ˆ˛õyï˛y!çÎ˚y @˝ÃyˆÏÙ– ï˛ÑyÓ˚ Ó˚!ã˛ï˛ ÚÚxyÙyÓ˚ ç#ÓlÛÛ ÓyÇ°y §y!•ˆÏï˛ƒÓ˚ ≤ÃÌÙ ˛õ)î≈yD
xydç#Ól#Ù)°Ü˛ @˝Ãsi– ~•z @˝ÃˆÏsi !ï˛!l !lˆÏçÓ˚ ç#Ól!ã˛ˆÏeÓ˚ ˛õy¢y˛õy!¢ ï˛ÍÜ˛y°#l
§ÙyˆÏçÓ˚ !ã˛eG §%!l˛õ%lË˛yˆÏÓ ~ÑˆÏÜ˛ˆÏSÈl– ï˛ÑyÓ˚ ~•z xydç#Ól#ˆÏï˛ ̂ ÎÙl í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ
~Ü˛çl ï˛ÌyÜ˛!Ìï˛ @˝ÃyÙƒ xÓ=!Z˛ï˛˛ lyÓ˚#Ó˚ Ü˛Ó˚&î ç#ÓlÓ,_yhs˝ñ ˆï˛Ùl•z í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ
ï˛ÍÜ˛y°#l @˝ÃyÙÓyÇ°yÓ˚ Ë˛Î˚ylÜ˛ Ü%˛§ÇflÒyÓ˚ySÈß¨ ~ÓÇ ã˛Ó˚Ù ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyçÓƒÓfliy–
ˆ°áy˛õí˛¸y !¢áˆÏ° ˆÙˆÏÎ˚Ó˚y !ÓôÓy •ˆÏÓñ ã˛!Ó˚e•#ly •ˆÏÓñ §Ç§yˆÏÓ˚Ó˚ xÜ˛°ƒyl •ˆÏÓñ
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•zï˛ƒy!ò lylyÓ˚Ü˛Ù ôyÓ˚îy ̂ §§ÙÎ˚ §Ùy Ï̂ç ≤Ãã˛!°ï˛ !SÈ°– ̂ Ù Ï̂Î˚Ó˚y ̨õ%Ó˚& Ï̂£ÏÓ˚ ï%̨ °lyÎ˚ •#lñ
ï˛y•z ï˛yˆÏòÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ xô#ˆÏl ÌyÜ˛ˆÏï˛ •ˆÏÓñ ~•z ôyÓ˚îy §ÙyˆÏçÓ˚ Ó˚ˆÏ¶…˛ Ó˚ˆÏ¶…˛ ≤Ã!ï˛!¤˛ï˛
!SÈ°– ~•zÓ˚Ü˛Ù ~Ü˛!ê˛ Ü˛ Ï̂ë˛yÓ˚ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ §yÙy!çÜ˛ ̨õ!Ó˚Ùu˛ Ï̂°Ó˚ Ù Ï̂ôƒ ̂ Ì Ï̂Ü˛G !ï˛!l
ï˛ÑyÓ˚ xòÙƒ •zFSÈy¢!_´Ó˚ ˆçyˆÏÓ˚ §ÙhflÏ ≤Ã!ï˛Ó¶˛Ü˛ï˛y x!ï˛e´Ù Ü˛ˆÏÓ˚ ˆÎË˛yˆÏÓ ˆ°áy˛õí˛¸y
!¢ˆÏáˆÏSÈl ~ÓÇ ~Ü˛!ê˛ ˛õ)î≈yD xydç#Ól# !°ˆÏáˆÏSÈl ï˛y §ï˛ƒ•z !ÓfløÎ˚Ü˛Ó˚–
      ˆ§§ÙÎ˚ §ÙyˆÏç Óy°ƒ !ÓÓyˆÏ•Ó˚ ≤Ãã˛°l !SÈ°– Óy°ƒ !ÓÓy• ˆÎ ~Ü˛!ê˛ !Ü˛ˆÏ¢yÓ˚#
ˆÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ Ü˛ï˛ê˛y ÙÙ≈y!hs˝Ü˛ ï˛y ï˛ÑyÓ˚ ˆ°áyÎ˚ xyÙÓ˚y ˛õy•z– ÓyˆÏÓ˚y ÓSÈÓ˚ ÓÎ˚ˆÏ§ ï˛ÑyÓ˚
!ÓˆÏÎ˚ •Î˚– ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚÓyˆÏÓ˚y ÓÍ§Ó˚ ÓÎ˚/e´ˆÏÙÓ˚ §ÙÎ˚ xyÙyÓ˚ !ÓÓy• ••zÎ˚yˆÏSÈ– ˆ§•z
••zˆÏï˛ xy!Ù xyÙyÓ˚ !˛õey°ˆÏÎ˚Ó˚ xï%˛° ̂ fl¨• ••zˆÏï˛ Ó!MÈ˛ï˛ ••zÎ˚y §¡õ)î≈Ó˚*ˆÏ˛õ ̨õÓ˚yô#ly
••zÎ˚y!SÈ–ÛÛ1  !Ó Ï̂Î˚Ó˚ xy Ï̂àÓ˚ ç#Ó Ï̂lÓ˚ Ü˛Ìy Ó° Ï̂ï˛ !à Ï̂Î˚ !ï˛!l Ó Ï̂°lñ ÚÚ~•z Óy Ï̂Ó˚y ÓÍ§Ó˚
Ü˛y° xy!Ù xy Ï̂ÙyòÈüüüÈ xy‚y Ï̂ò ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ !lÜ˛ Ï̂ê˛ ÙyÓ˚ ̂ Ü˛y Ï̂° !lË ≈̨yÓlyÎ˚ §%̂ Ïá !SÈ°yÙÛÛ–2

xyÓ˚ !ÓˆÏÎ˚Ó˚ ˛õÓ˚ Îál ï˛ÑyˆÏÜ˛ Ÿª÷Ó˚Óy!í˛¸ !lˆÏÎ˚ ÎyGÎ˚y •ˆÏFSÈ ˆ§•z §ÙˆÏÎ˚Ó˚ Óî≈ly ï˛ÑyÓ˚
Ë˛y£ÏyÎ˚ñ ÚÚï˛ál xˆÏlÜ˛ Ü˛ˆÏ‹T §Ü˛ˆÏ° xyÙyÓ˚ ÙyˆÏÎ˚Ó˚ ˆÜ˛y° ••zˆÏï˛ xyÙyˆÏÜ˛ xy!lˆÏ°l–
G•z §ÙÎ˚ xyÙyÓ˚ !Ü˛ Ë˛Î˚ylÜ˛ Ü˛‹T ••z°– ˆ§ Ü˛Ìy ÙˆÏl ˛õ!í˛¸ˆÏ° ~álG ò%/á •Î˚–
ÓyhflÏ!ÓÜ˛ xy˛õlyÓ˚ Ùy G xy˛õlyÓ˚ §Ü˛° Ï̂Ü˛ SÈy!í ¸̨Î˚y !Ë˛ß¨ ̂ ò Ï̂¢ !àÎ˚y Óy§ ~ÓÇ ÎyÓI#Ól
ï˛y•!òˆÏàÓ˚ xô#lï˛y fl∫#Ü˛yÓ˚ñ xy˛õlyÓ˚ Ùyï˛y!˛õï˛y ̂ Ü˛• lˆÏ•lÈüÈ ~!ê˛ !Ü˛ §yÙylƒ ò%/ˆÏáÓ˚
!Ó£ÏÎ˚ú !Ü˛v •z•y {ŸªÓ˚yô#l Ü˛Ù≈ñ ~•zçlƒ •z•y ≤Ã¢Ç§yÓ˚ ˆÎyàƒ ÓˆÏê˛ÛÛ–3 !ï˛!l xyˆÏÓ˚y
!°ˆÏáˆÏSÈlñ ÚÚˆ°yˆÏÜ˛ xyˆÏÙyò Ü˛ˆÏÓ˚ ˛õyá# !˛õOˆÏÓ˚ Ók˛ Ü˛!Ó˚Î˚y ÌyˆÏÜ˛ñ xyÙyÓ˚ ˆÎl ˆ§•z
ò¢y â!ê˛Î˚yˆÏSÈ– xy!Ù G•z !˛õOˆÏÓ˚ ~ çˆÏß√Ó˚ Ùï˛ Ó®# ••z°yÙñ xyÙyÓ˚ ç#Ój¢yˆÏï˛
xyÓ˚ Ù%!_´ ly•z–ÛÛ4 lyÓ˚#Ó˚ ~•z ~Ü˛yhs˝ Óƒ!_´àï˛ xl%Ë˛Ó ˆÜ˛yl ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˛õˆÏ«˛ í˛z˛õ°!∏˛
Ü˛Ó˚y Óy ï˛yÓ˚ Ó˚ã˛lyÎ˚ ≤ÃÜ˛y¢ Ü˛Ó˚y ˆÎ §Ω˛Ó lÎ˚ñ ï˛y Ó°y•z Óy‡°ƒ–
        Ó˚y§§%®Ó˚# ˆòÓ#Ó˚ ~Ü˛yhs˝ Óƒ!_´àï˛ x!Ë˛K˛ï˛yÎ˚ !ÓÓy!•ï˛ lyÓ˚#Ó˚ ˆÎ Ü˛Ó˚&î !ã˛e
í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ ï˛y ÙÙ≈y!hs˝Ü˛– ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚ ï˛ál ˆÙˆÏÎ˚ˆÏSÈˆÏ°Ó˚y ˆ°áy˛õí˛¸y !¢!áï˛ lyñ
§Ç§yˆÏÓ˚ áyGÎ˚y òyGÎ˚yÓ˚ Ü˛Ù≈ §y!Ó˚Î˚y !Ü˛!MÈ˛Í xÓÜ˛y¢ Ìy!Ü˛ï˛ñ ï˛ál Ü˛ï˛≈y Óƒ!_´ !Î!l
Ìy!Ü˛ Ï̂ï˛lñ ï Ñ̨y•yÓ˚ !lÜ˛ê˛ x!ï˛¢Î˚ l¡ÀË˛y Ï̂Ó ò[˛yÎ˚Ùyl Ìy!Ü˛ Ï̂ï˛ ••zï˛– ̂ Îl ̂ Ù Ï̂Î˚̂ ÏSÈ Ï̂°Ó˚
à,•Ü˛Ù≈ ˜Ó xyÓ˚ ˆÜ˛yl Ü˛Ù≈•z ly•z– ï˛álÜ˛yÓ˚ ˆ°yˆÏÜ˛Ó˚ ÙˆÏlÓ˚ Ë˛yÓ ~•zÓ˚*˛õ !SÈ°–
!ÓˆÏ¢£Ïï˛ ï˛ál ˆÙˆÏÎ˚ˆÏSÈˆÏ°Ó˚ ~•z ≤ÃÜ˛yÓ˚ !lÎ˚Ù !SÈ°ñ ˆÎ ˆÓÔ ••zˆÏÓñ ˆ§ •yï˛áyˆÏlÜ˛
ˆâyÙê˛y !òÎ˚y âˆÏÓ˚Ó˚ ÙˆÏôƒ Ü˛yç Ü˛!Ó˚ˆÏÓñ xyÓ˚ Ü˛y•yÓ˚G §ˆÏD Ü˛Ìy Ü˛!•ˆÏÓ lyñ ï˛y•y
••zˆÏ° Óí˛¸ Ë˛yˆÏ°y ˆÓÔ ••z°– ˆ§ Ü˛yˆÏ° ~álÜ˛yÓ˚ ÙˆÏï˛y !ã˛Ü˛l Ü˛y˛õí˛¸ !SÈ° lyñ ˆÙyê˛y
ˆÙyê˛y Ü˛y˛õí˛¸ !SÈ°– xy!Ù ˆ§•z Ü˛y˛õí˛¸ ˛õ!Ó˚Î˚y Ó%Ü˛ ˛õÎ≈hs˝ ˆâyÙê˛y !òÎ˚y G•z §Ü˛° Ü˛yç
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Ü˛!Ó˚ï˛yÙ– xyÓ˚ ˆÎ §Ü˛° ˆ°yÜ˛ !SÈ°ñ Ü˛y•yÓ˚G §ˆÏD•z Ü˛Ìy Ü˛!•ï˛yÙ ly– ˆ§ Ü˛y˛õˆÏí˛¸Ó˚
Ùôƒ ••zˆÏï˛ Óy!•ˆÏÓ˚ ò,!‹T •ˆÏï˛y ly– ˆÎl Ü˛°%Ó˚ Ó°ˆÏòÓ˚ Ùï˛ ò%•z!ê˛ ã˛«%˛ ì˛yÜ˛y Ìy!Ü˛ï˛–
xy˛õlyÓ˚ ˛õyˆÏÎ˚Ó˚ ˛õyï˛y !Ë˛ß¨ xlƒ ˆÜ˛yl !òˆÏÜ˛ ò,!‹T ã˛!°ï˛ ly– ~•z ≤ÃÜ˛yÓ˚ §Ü˛° !Ó£ÏˆÏÎ˚
ˆÓÔ!òˆÏàÓ˚ Ü˛ˆÏÙ≈Ó˚ Ó˚#!ï˛ !SÈ°– xy!Ù G•z Ó˚#!ï˛ÙˆÏï˛y•z ã˛!°ï˛yÙÛÛ–5 ï˛ÑyÓ˚ ~•z Óî≈lyÎ˚
§ÙyˆÏçÓ˚ ˆÎ !ã˛e í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ ï˛yˆÏï˛ Ü˛ˆÏÓ˚ ~ê˛y flõ‹T ˆÎñ ˆ§§ÙÎ˚ §ÙyˆÏç lyÓ˚#Ó˚
Ë)̨ !ÙÜ˛y ̨õ%Ó̊& Ï̂£ÏÓ̊ òy§#Ó,!_Ó̊ Ù Ï̂ôƒ•z §#ÙyÓk˛ !SÈ°– ï Ñ̨yÓ̊ ly !SÈ° !lçfl∫ ̂ Ü˛yl •zFSÈyÈüÈxy!lFSÈyñ
ly !SÈ° ˆÜ˛yl ¢áÈüÈxy‚yòñ ˛õ%Ó˚&ˆÏ£ÏÓ˚ òy§c Ü˛Ó˚y•z ˆÎl ï˛yÓ˚ ~Ü˛Ùye Ü˛yçñ ~Ó˚ çlƒ•z
ˆÎl ï˛yÓ˚ çß√– lyÓ˚#Ó˚ ç#Ól §#ÙyÓk˛ Ü˛ˆÏÓ˚ Ó˚yáy •ˆÏÎ˚!SÈ° ã˛yÓ˚ ˆòGÎ˚yˆÏ°Ó˚ ÙˆÏôƒ–
lyÓ˚#G ˆÎ Ùyl%£Ïñ ï˛ÑyÓ˚G ˆÎ ~Ü˛!ê˛ fl∫ï˛sf §_y xyˆÏSÈñ ï˛ÍÜ˛y°#l ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç
ˆ§ê˛y Ü˛á Ï̂ly fl∫#Ü˛yÓ˚ Ü˛ Ï̂Ó˚!l– ÓÓ˚Ç lyÓ˚# Ï̂Ü˛ ~ê˛y•z Ë˛yÓ Ï̂ï˛ ̂ ¢áy Ï̂ly • Ï̂Î˚̂ ÏSÈ ̂ Îñ ̨õ%Ó˚& Ï̂£ÏÓ˚
xô#ˆÏl ˆÌˆÏÜ˛ ï˛yÓ˚ ˆ§Óy Ü˛Ó˚yÓ˚ çlƒ•z lyÓ˚#Ó˚ §,!‹Tñ ~Ó˚ Óy•zˆÏÓ˚ lyÓ˚#Ó˚ !lçfl∫ï˛y ÓˆÏ°
!Ü˛S%È ˆl•z– ˛õ%Ó˚&£Ï x!Ë˛Ë˛yÓˆÏÜ˛Ó˚ ¢yÓ˚#!Ó˚Ü˛ñ Ùyl!§Ü˛ñ xyôƒy!dÜ˛ xÌ≈yÍ §y!Ó≈Ü˛ ˆ§Óy
Ü˛Ó˚y•z lyÓ˚#Ó˚ ~Ü˛Ùye Ü˛ï˛≈Óƒ– ˆ§ ˆÎl ï˛yÓ˚ fl∫yÙ#Ó˚ ~Ü˛yhs˝ Óƒ!_´àï˛ §¡õ!_– §ÙyˆÏç
lyÓ˚#ˆÏòÓ˚ xÓfliyl !e´ï˛òyˆÏ§Ó˚ ÙˆÏï˛y !SÈ° ÓˆÏ°•z •Î˚ˆÏï˛y Ó˚y§§%®Ó˚# ̂ òÓ# ï˛ÑyÓ˚ ÚÚxyÙyÓ˚
ç#ÓlÛÛ @˝ÃˆÏsi !lˆÏçˆÏÜ˛ Ó˚y§§%®Ó˚# òy§# lyˆÏÙ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ˆÏSÈl–
          Ó˚y§§%®Ó˚# ˆòÓ#Ó˚ Îál ˆã˛yj ÓSÈÓ˚ ÓÎ˚§ ï˛ál ï˛ÑyÓ˚ ˆ°áy˛õí˛¸y !¢ˆÏá ˛õ%Ñ!Ì
˛õí ¸̨yÓ˚ •zFSÈy •Î˚– !Ü˛v ò%Ë ≈̨y Ï̂àƒÓ˚ !Ó£ÏÎ˚ ̂ §§ÙÎ˚ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̂ °áy˛õí ¸̨y Ü˛Ó˚y !SÈ° !l!£Ïk˛–
ˆÜ˛yl ˆÙˆÏÎ˚ Î!ò ˆ°áy˛õí˛¸y Ü˛Ó˚ï˛ ï˛y•ˆÏ° ï˛yˆÏÜ˛ §ÙyˆÏç lyly ôÓ˚ˆÏlÓ˚ Ü˛ê)˛!_´ñ
°yN˛lyÈüÈàOlyñ !ï˛Ó˚flÒyˆÏÓ˚Ó˚ §¡ø%á#l •ˆÏï˛ •ˆÏï˛y– ï˛y•z ˆ°áy˛õí˛¸y Ü˛Ó˚yÓ˚ ≤ÃÓ° Óy§ly
ÌyÜ˛ˆÏ°G !ï˛!l ï˛y Ü˛yˆÏÓ˚yÓ˚ §yÙˆÏl ≤ÃÜ˛y¢ Ü˛Ó˚ˆÏï˛l ly– ~Ùl!Ü˛ ï˛ÑyÓ˚ ~•z Óy§lyÓ˚ Ü˛Ìy
ˆÜ˛í˛z Î!ò çylˆÏï˛ ˛õyˆÏÓ˚ ˆ§•z Ë˛ˆÏÎ˚ !ï˛!l §Ó§ÙÎ˚ ï˛ê˛fli •ˆÏÎ˚ ÌyÜ˛ˆÏï˛l– §ÙyˆÏç
ˆÙˆÏÎ˚ˆÏòÓ˚ Ü˛Ó˚&î xÓfliy §¡õˆÏÜ˛≈ xÓ!•ï˛ ÌyÜ˛ˆÏ°G ˛õ!Ó˚!fli!ï˛Ó˚ §ˆÏD !ï˛!l ~Ü˛Ó˚Ü˛Ù
Ùy!lˆÏÎ˚ !lˆÏÎ˚!SÈˆÏ°l– !Ü˛v ~ê˛y ï˛ÑyÓ˚ xyˆÏ«˛ˆÏ˛õÓ˚ !Ó£ÏÎ˚ !SÈ° ˆÎñ ˆÜ˛Ó° ˆÙˆÏÎ˚ •ˆÏÎ˚
çß√y Ï̂lyÓ˚ çlƒ•z !ï˛!l ̂ °áy˛õí ¸̨y ̂ Ì Ï̂Ü˛ Ó!MÈ˛ï˛ • Ï̂Î˚̂ ÏSÈl– ï Ñ̨yÓ˚ Ë˛y£ÏyÎ˚ñÚÚ xlhs˝Ó˚ xyÙyÓ˚
ÙˆÏlÓ˚ Óy§ly ≤ÃÓ° ••zÎ˚y í˛z!ë˛° ˆÎñ xy!Ù ~Ü˛yhs˝ ˆ°áy˛õí˛¸y !¢!áÎ˚y ˛õ%Ñ!Ì ˛õ!í˛¸Ó–
ÉÉÉ!Ü˛ çµy°y ••z°ñ ˆÜ˛yl ˆÙˆÏÎ˚ ˆ°áy˛õí˛¸y !¢ˆÏá lyñ xy!Ù ˆÜ˛Ùl Ü˛!Ó˚Î˚y ˆ°áy˛õí˛¸y
!¢!áÓñ ~!Ü˛ òyÎ˚ í z̨̨ õ!fliï˛ ••z°– xy!Ù !Ü˛ Ü˛!Ó˚Ó Ë˛y!Ó Ï̂ï˛ °y!à°yÙ– ï˛ál xyÙy!ò Ï̂àÓ˚
ˆòˆÏ¢Ó˚ §Ü˛° xyã˛yÓ˚ÈüÈÓƒÓ•yÓ˚•z ÓˆÏí˛¸y Ù® !SÈ° lyñ !Ü˛v ~•z !Ó£ÏÎ˚!ê˛ Ë˛y!Ó˚ Ù® !SÈ°–
§Ü˛ Ï̂°•z ̂ Ù Ï̂Î̊ Ï̂SÈ̂ Ï° Ï̂Ü˛ !ÓòƒyÎ̊ Ó!MĘ̀ ï˛ Ü˛!Ó̊Î̊y Ó̊y!áÎ̊y!SÈ̂ Ï°l– ï˛álÜ˛yÓ̊ ̂ Ù Ï̂Î̊ Ï̂SÈ̂ Ï°= Ï̂°y
!lï˛yhs˝ •ï˛Ë˛yàyñ ≤ÃÜ,˛ï˛ ˛õ÷Ó˚ ÙˆÏôƒ àlly Ü˛Ó˚ˆÏï˛ ••zˆÏÓÜ˛– ~ !Ó£ÏˆÏÎ˚ xˆÏlƒÓ˚ ≤Ã!ï˛
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xl%ˆÏÎyà Ü˛Ó˚y !lÓ˚Ì≈Ü˛ñ xyÙyˆÏòÓ˚ !lˆÏçÓ˚ xò,‹T e´ˆÏÙ•z ~ ≤ÃÜ˛yÓ˚ ò%ò≈¢y â!ê˛Î˚yˆÏSÈ–
ÓyhflÏ!ÓÜ˛ ̂ ÙˆÏÎ˚ˆÏSÈˆÏ°Ó˚ •yˆÏï˛ Ü˛yàç ̂ ò!áˆÏ° ̂ §!ê˛ Ë˛y!Ó˚ !ÓÓ˚&k˛ Ü˛Ù≈ K˛yl Ü˛!Ó˚Î˚yñ Ó,k˛y
ë˛yÜ%̨ Ó˚yl#Ó˚y x!ï˛¢Î˚ x§ Ï̂hs˝y£Ï ≤ÃÜ˛y¢ Ü˛!Ó˚̂ Ïï˛lñ xï˛~Ó xy!Ù ̂ Ü˛Ùl Ü˛!Ó˚Î˚y ̂ °áy˛õí ¸̨y
!¢!áÓÛÛ6–
     ï˛ÑyÓ˚ Ó,k˛ ÓÎ˚ˆÏ§ Îál §ÙyˆÏç ˆÙˆÏÎ˚ˆÏòÓ˚ ˆ°áy˛õí˛¸yÓ˚ ≤Ãã˛°l •ˆÏÎ˚ˆÏSÈñ ˆÙˆÏÎ˚ˆÏòÓ˚
ˆ°áy˛õí ¸̨y ̂ ¢áy Ï̂lyÓ˚ ≤Ã Ï̂Î˚yçl#Î˚ï˛y §Ùyç Ó%V˛ Ï̂ï˛ ̂ ˛õ Ï̂Ó˚̂ ÏSÈñ ï˛ál !ï˛!l ̂ ÎÙl xyl!®ï˛
•ˆÏÎ˚ˆÏSÈlñ ˆï˛Ùl•z ï˛ÑyÓ˚ §ÙˆÏÎ˚ ˆ°áy˛õí˛¸yÓ˚ ≤Ãã˛°l !SÈ° ly ÓˆÏ° xyˆÏ«˛˛õ Ü˛ˆÏÓ˚ˆÏSÈl–
ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚ~•zˆÏê˛ Ë˛y!Ó˚ xyˆÏ«˛ˆÏ˛õÓ˚ !Ó£ÏÎ˚ !SÈ° ˆÎñ ˆÙˆÏÎ˚ˆÏSÈˆÏ° Ó!°Î˚y !°!áˆÏï˛
˛õ!í˛¸ˆÏï˛ ˛õy•zï˛yÙ ly– ~álÜ˛yÓ˚ ˆÙˆÏÎ˚ˆÏSÈˆÏ°!òˆÏàÓ˚ !Ü˛ §%®Ó˚ Ü˛˛õy°ú ~ál ˆÙˆÏÎ˚
ç!ß√ˆÏ° xˆÏlˆÏÜ˛•z !Óòƒy!¢«˛yÓ˚ ˆã˛‹Ty Ü˛ˆÏÓ˚l– Îy•y •í˛zÜ˛ñ ~ Ùï˛ Ë˛yˆÏ°y•z Ó!°ˆÏï˛
••ẑ ÏÓÜ˛ÛÛ–7

     ~Ó˚Ü˛Ù Ü˛ˆÏë˛yÓ˚ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyçÓƒÓfliyÎ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ G˛õÓ˚ ã˛y!˛õˆÏÎ˚ ˆòGÎ˚y
Ü˛ Ï̂ë˛yÓ˚ !Ó!ô !l Ï̂£Ïô !ï˛!l {Ÿª Ï̂Ó˚Ó˚ •zFSÈy ô Ï̂Ó˚ !l Ï̂Î˚ ~Ü˛Ó˚Ü˛Ù ̂ Ù Ï̂l•z !l Ï̂Î˚!SÈ Ï̂°lñ ̂ Ü˛Ó°
ˆ°áy˛õí˛¸y ˆÌˆÏÜ˛ ˆÙˆÏÎ˚ˆÏòÓ˚ Ó!MÈ˛ï˛ Ü˛Ó˚y !lˆÏÎ˚•z !ï˛!l xyˆÏ«˛˛õ Ü˛ˆÏÓ˚ˆÏSÈl Ó‡ÓyÓ˚– !Ü˛v
xyÓ˚G ~Ü˛!ê˛ Ü˛yÓ˚ˆÏî lyÓ˚# •ˆÏÎ˚ çß√yˆÏlyÓ˚ çlƒ ï˛ÑyÓ˚ Ü˛ˆÏZ˛ xyˆÏ«˛ˆÏ˛õÓ˚ §%Ó˚ ˆ¢yly ÎyÎ˚ñ
ÚÚxyÙyÓ˚ lyÓ˚#Ü)˛ˆÏ° ˆÜ˛l çß√ ••zÎ˚y!SÈ°⁄ xyÙyÓ˚ ç#Ól !ôÜ˛ú ˛õ,!ÌÓ#Ó˚ ÙˆÏôƒ Ùyï˛yÓ˚
ï%˛°ƒ ˆfl¨•ÙÎ˚# xyÓ˚ ˆÜ˛ xyˆÏSÈ– Ùyï˛yˆÏÜ˛ ˛õÓ˚ˆÏÙŸªˆÏÓ˚Ó˚ ≤Ã!ï˛!l!ô Ó°ˆÏ°G Ó°y ÎyÎ˚–
~Ùl ˆÎ ò%°≈Ë˛ Ó› Ùyñ ~•z ÙyˆÏÎ˚Ó˚ ˆ§Óy Ü˛Ó˚ˆÏï˛ ˛õy!Ó˚ ly•z– xy•yú xyÙyÓ˚ ~
ò%/á Ó˚y!áÓyÓ˚ !Ü˛ fliyl xyˆÏSÈ⁄ xy!Ù Î!ò ˛õ%e§hs˝yl ••zï˛yÙñ xyÓ˚ ÙyÓ˚ xy§ß¨ Ü˛yˆÏ°Ó˚
§¡∫yò ̨õy•zï˛yÙñ ï˛ˆÏÓ xy!Ù ̂ ÎáyˆÏl Ìy!Ü˛ï˛yÙñ ̨õy!áÓ˚ Ùï˛ í˛z!í˛¸Î˚y Îy•zï˛yÙ– !Ü˛ Ü˛!Ó˚Óñ
xy!Ù !˛õOÓ˚ÈüÈÓk˛ !Ó•D#ÛÛ–8 xyÓ˚G ~Ü˛ÓyÓ˚ lyÓ˚# • Ï̂Î˚ çß√y Ï̂lyÓ˚ çlƒ ï Ñ̨yÓ˚ Ü˛ Ï̂Z˛ xy Ï̂«˛˛õ
V˛ˆÏÓ˚ ̨ õˆÏí˛¸ñ Îál ï˛ÑyÓ˚ fl∫yÙ# ÙyÓ˚y Îyl– ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚxyÙyÓ˚ !¢ˆÏÓ˚ ̂ §ylyÓ˚ Ù%Ü%˛ê˛ !SÈ°ó
!Ü˛v ~ï˛Ü˛y° ˛õˆÏÓ˚ ˆ§•z Ù%Ü%˛ê˛!ê˛ á!§Î˚y ˛õ!í˛¸°ÛÛ9– ï˛álÜ˛yÓ˚ !òˆÏl fl∫yÙ# ÙyÓ˚y ˆàˆÏ°
ˆÙˆÏÎ˚ˆÏòÓ˚ ã%˛° ˆÜ˛ˆÏê˛ ˆÊ˛°y •ï˛ñ ï˛y ˆÎ ~Ü˛çl lyÓ˚#Ó˚ Ü˛yˆÏSÈ !Ü˛ !lòyÓ˚&î ÎsfîyÓ˚ ï˛y
~Ü˛Ùye ̂ §•z çyˆÏl– ï˛ÑyÓ˚ Ü˛ÌyÎ˚ñ ÚÚÚÙ,ï%˛ƒÓ˚ x!ôÜ˛ Ê˛° ÙhflÏÜ˛ Ù%u˛lÛ– ̨õÓ˚ˆÏÙŸªÓ˚ xyÙyÓ˚
ÙhflÏÜ˛ Ù%u˛l Ü˛!Ó˚Î˚yˆÏSÈlÛÛ10– ï˛ySÈyí˛¸y !ÓôÓy •GÎ˚y ˆ§§ÙÎ˚ ã˛Ó˚Ù °IyÓ˚ ~ÓÇ ò%/ˆÏáÓ˚
!Ó£ÏÎ˚ !SÈ°– Ú¢ï˛ ̨õ%eÓï˛# Î!ò ̨õ!ï˛•#ly •Î˚– ï˛Ìy!˛õ ï˛y•y Ï̂Ü˛ ̂ °y Ï̂Ü˛ xË˛y!àl# Ü˛Î˚ÛÈüüüÈ
~•zÓ˚*˛õ Ü˛Ìy ̂ §§ÙÎ˚ ≤Ãã˛!°ï˛ !SÈ°– ~Ó˚Ü˛Ù ~Ü˛!ê˛ §ÙyˆÏç lyÓ˚# •ˆÏÎ˚ çß√yˆÏlyÓ˚ ¢y!hflÏ
ï˛ÑyˆÏÜ˛ ≤Ã!ï˛˛õˆÏò ˆ˛õˆÏï˛ •ˆÏÎ˚ˆÏSÈ– !Ü˛v ï˛y §ˆÏ_¥G ˆSÈyê˛ˆÏÓ°yÎ˚ ï˛ÑyÓ˚ ÙyˆÏÎ˚Ó˚ Ó°y ï˛ÑyˆÏòÓ˚
Ü%˛°ˆÏòÓï˛y òÎ˚yÙyôˆÏÓÓ˚ ≤Ã!ï˛ xàyô x!Óã˛° !ÓŸªy§ xyÓ˚ ï˛ÑyÓ˚ •yÓ˚ ly Ùyly ~Ü˛!l¤˛ï˛y
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ï˛ÑyˆÏÜ˛ §ÙhflÏ ≤Ã!ï˛Ü)˛° ̨õ!Ó˚!fli!ï˛ˆÏï˛ Ùy!lˆÏÎ˚ ã˛°yÓ˚ ¢!_´ Î%!àˆÏÎ˚ˆÏSÈ– xydç#Ól# Ó˚ã˛lyÓ˚
Ùôƒ !òˆÏÎ˚ !ï˛!l ï˛ÍÜ˛y°#l §ÙyˆÏçÓ˚ ˆÓí˛¸yçy° x!ï˛e´Ù Ü˛Ó˚yÓ˚ ˆÎ «˛Ùï˛y ≤Ãò¢≈l
Ü˛ˆÏÓ˚ˆÏSÈl ï˛y l!çÓ˚!Ó•#l–
         xyç ˆÌˆÏÜ˛ ò%ˆÏ¢y ÓSÈÓ˚ xyˆÏà Îál ÓyÇ°yÓ˚ §Ùyç Ü%˛§ÇflÒyÓ˚ ~ÓÇ ã˛Ó˚Ù
!˛õï,˛ï˛y!sfÜ˛ï˛yÎ˚ Ë˛Î˚ylÜ˛Ë˛yˆÏÓ xyFSÈß¨ !SÈ°ñ lyÓ˚#ˆÏòÓ˚ ç#Ól !SÈ° ò%!Ó≈£Ï•ñ ˆ§•z §ÙÎ˚
òÑy!í ¸̨̂ ÏÎ˚ ~Ü˛çl @˝ÃyÙƒ xyê˛ Į̈̂ õÔ Ï̂Ó˚ xÓ=!Z˛ï˛ lyÓ˚#Ó˚ ̂ °áy˛õí ¸̨y ̂ ¢áyÓ˚ xòÙƒ ̂ çò ~ÓÇ
˛õÓ˚ˆÏÙŸªˆÏÓ˚Ó˚ ≤Ã!ï˛ x!Óã˛° Ë˛!_´ G !ÓŸªy§ ï˛ÑyˆÏÜ˛ xydç#Ól# ˆ°áyÓ˚ ÙˆÏï˛y x§yôƒ
§yô Ï̂l §y•yÎƒ Ü˛ Ï̂Ó̊!SÈ°– !ï˛!l xï˛ƒhs˝ ̂ §yçy§y≤Wzy Ë˛y£ÏyÎ̊ xÜ˛˛õ Ï̂ê˛ ̂ § Î%̂ ÏàÓ̊ ̂ Ù Ï̂Î̊ Ï̂òÓ̊
§yÙy!çÜ˛ xÓfliyÓ˚ Ü˛Ìy ̂ ÎË˛yˆÏÓ Óî≈ly Ü˛ˆÏÓ˚ˆÏSÈlñ ï˛y §!ï˛ƒ•z ≤Ã¢Ç§yÓ˚ òyÓ# Ó˚yˆÏá– §Ó
ˆÌ Ï̂Ü˛ xyŸã˛ Ï̂Î≈Ó˚ ï Ñ̨yÓ˚ ̨õ)̂ ÏÓ≈ ̂ Ü˛yl ̨õ%Ó˚&£Ï ̂ °áÜ˛G ̨õ)î≈yD xydç#Ól# !°á Ï̂ï˛ ̨õy Ï̂Ó˚l!l–
≤ÃÌÙ ̨õ)î≈yD xydç#Ól#Ü˛yÓ˚ !• Ï̂§ Ï̂Ó Ó˚y§§%®Ó˚# ̂ òÓ#Ó˚ lyÙ ÓyÇ°yÓ˚ •z!ï˛•y Ï̂§ fl∫î≈y«˛ Ï̂Ó˚
ˆ°áy ÌyÜ˛ˆÏÓ !ã˛Ó˚Ü˛y°–

í˛zˆÏÕ‘á˛õO# ≠

1ä Ó˚y§§%®Ó˚# òy§#ñ ÚÚxyÙyÓ˚ ç#ÓlÛÛå§¡õy!òï˛ÈüÈ Óy!Ó˚òÓÓ˚î ̂ ây£Ïäñ £Ï¤˛ §ÇflÒÓ˚îñ ̂ òÛà ̨õyÓ!°!¢Çñ

ˆÜ˛y°Ü˛yï˛y 73ñ ˆÙ 2022ñ ˛õ,¤˛y/ 58

2ä ï˛ˆÏòÓñ ˛õ, 17

3ä ï˛ˆÏòÓñ ˛õ, 19

4ä ï˛ˆÏòÓñ ˛õ, 40

5ä ï˛ˆÏòÓñ ˛õ, 26

6ä ï˛ˆÏòÓñ ˛õ, 37

7ä ï˛ˆÏòÓñ ˛õ, 30

8ä ï˛ˆÏòÓñ ˛õ, 59

9ä ï˛ˆÏòÓñ ˛õ, 59
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Ó˚Ó#wlyˆÏÌÓ˚ ˆSÈyê˛àˆÏ“ lyÓ˚#Ë˛yÓlyÓ˚ e´Ù!ÓÓï˛≈l

ç!Î˚ï˛y §%Ó˚ åˆfiê˛ê˛ ~•zˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ ÓyÇ°y Ë˛y£Ïy G §y!•ï˛ƒ !ÓË˛yàñ ˆàyÓÓ˚í˛y.y !•®%
Ü˛ Ï̂°çä

xyl%Ùy!lÜ˛ 1883 G 1884 !á�fiê˛y Ï̂∑Ó̊ ÙyV˛yÙy!V˛ §Ù Ï̂Î̊ Ó̊!Ó ë˛yÜ%̨ Ï̂Ó̊Ó̊ ̂ °áy ï˛y!Ó̊á!Ó•#l
~Ü˛!ê˛ ̂ SÈyê˛à“ Úáyï˛yÛ Ï̂ï˛ xyÙÓ˚y ̂ ò!á §yï˛ ÓSÈ Ï̂Ó˚Ó˚ ̂ SÈyR í z̨Ùy Ï̂Ü˛– ̂ § !°á Ï̂ï˛ñ ̨õí ¸̨̂ Ïï˛
çylï˛– !l Ï̂çÓ˚ Ù Ï̂lÓ˚ Ü˛Ìy ̂ °áyÓ˚ áyï˛y!ê˛ §y Ï̂Ì Ü˛ Ï̂Ó˚ Ÿª÷Ó˚Óy!í ¸̨ !l Ï̂Î˚ !à Ï̂Î˚!SÈ° ̂ §–
!Ü˛v ï˛yÓ˚ ò%Ë˛≈yàƒ ~•z !SÈ° ˆÎñ !•®% §ÇflÒyˆÏÓ˚Ó˚ §ÙÌ≈Ü˛ ï˛ÑyÓ˚ fl∫yÙ# ˛õƒyÓ˚#ˆÏÙy•l ÙˆÏl
Ü˛Ó˚ï˛ñ !•®% !¢!«˛ï˛ • Ï̂° §Ç§yÓ˚ í z̨FSÈ Ï̂ß¨ ÎyÎ˚– ̨õƒyÓ˚# Ï̂Ùy•l ≤ÃÓ¶˛ !° Ï̂á!SÈ°ÈüüüÈ ÚÚ!¢«˛yÓ˚
myÓ˚y Î!ò flf# ¢!_´ ̨ õÓ˚yË)˛ï˛ ••zÎ˚y ~Ü˛yhs˝ ̨ õ%Ç¢!_´Ó˚ ≤Ãyò%Ë˛≈yÓ •Î˚ ï˛ˆÏÓ ̨ õ%Ç¢!_´Ó˚ §!•ï˛
˛õ%Ç¢!_´Ó˚ ≤Ã!ï˛ây Ï̂ï˛ òy¡õï˛ƒ ¢!_´ !Óly¢ ¢!_´Ó˚ Ù Ï̂ôƒ !Ó°#l §_y °yË˛ Ü˛ Ï̂Ó˚– §%ï˛Ó˚yÇ
Ó˚Ùî# !ÓôÓy •Î˚–ÛÛ1

1824 !á�fiê˛yˆÏ∑ fl%Ò° Ó%Ü˛ ˆ§y§y•z!ê˛ ≤ÃÜ˛y!¢ï˛ flf# !¢«˛y !Ó£ÏÎ˚Ü˛ ~Ü˛!ê˛ @˝ÃˆÏsiG
flf# !¢«˛y G ˜ÓôˆÏÓƒÓ˚ ÙˆÏôƒ §Ù#Ü˛Ó˚î ≤Ã!îï˛ •ˆÏÎ˚!SÈ°– Ó°yÓy‡°ƒñ í˛zÙy ˆÎ!òl fl∫yÙ#Ó˚
!lˆÏ£Ïô Ë%˛ˆÏ°!SÈ°ñ ˆ§!òl ï˛yÓ˚ áyï˛y •y!Ó˚ˆÏÎ˚!SÈ°– í˛zÙyÓ˚ °Iyñ Ë˛Î˚ G x!lFSÈyˆÏÜ˛
x@˝Ãy•ƒ Ü˛ˆÏÓ˚ !lSÈÜ˛ Ü˛ï,˛≈ˆÏcÓ˚ ˆçyˆÏÓ˚ ï˛yÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ ï˛yÓ˚ ~Ü˛yhs˝ ˆày˛õl#Î˚ !Ü˛v
~Ü˛Ùye xyd≤ÃÜ˛yˆÏ¢Ó˚ ÙyôƒÙ!ê˛ ˆÜ˛ˆÏí˛¸ ˆlGÎ˚y •Î˚– xÓyÜ˛ Ü˛Ó˚y Ü˛Ìy!ê˛ ~•z ˆÎñ
Ó˚y¢Ë˛y!Ó˚ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç ~•z !lÎ≈yï˛ Ï̂l §• Ï̂Îyà# •y!ï˛Î˚yÓ˚ Ü˛ Ï̂Ó˚ í z̨ÙyÓ˚•z §ÙÓÎ˚§#
ï˛yÓ˚ ò%•z llòˆÏÜ˛ñ ÎyÓ˚y §ÙyˆÏç ~Ü˛•z xÓƒÓfliyÓ˚ !¢Ü˛yÓ˚ñ !Ü˛v xÓ%V˛– flf# !¢!«˛ï˛ •ˆÏ°
!ÓôÓy •ˆÏÓ xyç ~ ï˛Ìƒ xyÙyˆÏòÓ˚ Ü˛yˆÏSÈ Îï˛ê˛y ÓƒDydÜ˛ñ ï˛ál ˆ§•z ˆÓyˆÏôyòÎ˚
•Î˚!l–ï˛ Ï̂Ó xyl Ï̂®Ó˚ Ü˛Ìy ~•z !SÈ° ̂ Îñ à Ï̂“Ó˚ í z̨ÙyÓ˚y ï˛y Ï̂òÓ˚ áyï˛y •yÓ˚y Ï̂°G ÓyhflÏ̂ ÏÓÓ˚
§Ó í˛zÙyÓ˚y ï˛yˆÏòÓ˚ áyï˛y •yÓ˚yˆÏï˛ ˆòÎ˚!l– Ó˚y§§%®Ó˚# ˆòÓ#ñ ˜Ü˛°y§Óy!§l#ˆÏòÓ#ˆÏòÓ˚
fl∫!¢!«˛ï˛ • Ï̂Î˚ Gë˛yÓ˚ Ü˛!ë˛l ̨õÌ ̂ §§Ó !ò Ï̂lÓ˚ §y«˛ƒ ̂ òÎ˚– ï˛y•z ̂ ï˛y 1883 !á�fiê˛y Ï̂∑•z
xyÙÓ˚y ˛õy•z ~•z ÓyÇ°yÓ˚ ≤ÃÌÙ ò%•z Ù!•°y fl¨yï˛Ü˛ Ü˛yò!¡∫l# àˆÏDy˛õyôƒyÎ˚ G ã˛wÙ%á#
Ó§%ˆÏÜ˛– Ó˚!Ó ë˛yÜ%˛Ó˚ ˆ§!òl ï˛yÓ˚ àˆÏ“ í˛zÙyÓ˚ áyï˛yÓ˚ ≤Ã!ï˛ ê˛yˆÏlÓ˚ ÙˆÏôƒ !òˆÏÎ˚ ˆÎl ~ÑˆÏÜ˛
!ò Ï̂Î˚!SÈ Ï̂°l lyÓ˚#§_yÎ˚ !ÓÓï ≈̨̂ ÏlÓ˚ xyË˛y§–

ˆÜ˛Ó° Óy.y!° lÎ˚ñ ≤ÃyÎ˚ §Ü˛° Ë˛yÓ˚ï˛#Î˚ lyÓ˚#Ó˚y Îál ç#ÓˆÏlÓ˚ §Ó≈hflÏˆÏÓ˚Ó˚
fl∫yï˛sf•#lï˛yÎ˚ Ÿªy§Ó˚&k˛ • Ï̂Î˚ Ùl%§Ç!•ï˛yÎ˚ lyÓ˚# Ï̂òÓ˚ çlƒ !lô≈y!Ó˚ï˛ xyã˛Ó˚îÈüÈà!u˛Ó˚ Ù Ï̂ôƒ
ˆÓÑˆÏã˛ ÌyÜ˛yÓ˚ °í˛¸y•z Ü˛Ó˚ˆÏSÈñ ˛õy¢y˛õy!¢ á%ÑçˆÏSÈ fl∫yô#lï˛yÓ˚ xyˆÏ°yó ï˛ï˛!òˆÏl Ó!•!Ó≈ˆÏŸª
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÷Ó˚& •ˆÏÎ˚ !àˆÏÎ˚ˆÏSÈ lyÓ˚#ˆÏcÓ˚ í˛z_Ó˚î– 1857 !á�fiê˛yˆÏ∑Ó˚ 8 Ùyã˛≈ xyˆÏÙ!Ó˚Ü˛yÓ˚ Óflf!¢“#
lyÓ˚# ◊!ÙÜ˛Ó˚y Ü˛yˆÏçÓ˚ §ÙÎ˚ G Ùç%!Ó˚ !lˆÏÎ˚ ôÙ≈âˆÏê˛ §y!Ù° •ˆÏÎ˚ lyÓ˚# xyˆÏ®y°ˆÏlÓ˚
˛õÌ í˛zß√%_´ Ü˛ˆÏÓ˚ˆÏSÈl– e´Ù!ÓÓï˛≈ˆÏlÓ˚ ˛õˆÏÌ 1910üÈ~ ˆí˛lÙyˆÏÜ˛≈Ó˚ ˆÜ˛yˆÏ˛õlˆÏ•ˆÏàˆÏl
xl%!¤˛ï˛ §Ùyçï˛y!sfÜ˛ lyÓ˚#§ˆÏ¡ø°ˆÏl à,•#ï˛ •° xyhs˝ç≈y!ï˛Ü˛ lyÓ˚# !òÓ§ í˛zòÎy˛õˆÏlÓ˚
≤ÃhflÏyÓ ~ÓÇ 1914 !á�fiê˛y Ï̂∑Ó˚ 8Ùyã ≈̨ ≤ÃÌÙ xyhs˝ç≈y!ï˛Ü˛ lyÓ˚# !òÓ§– ~•z 1914 §y°!ê˛
Ó̊Ó#w Ï̂SÈyê˛à Ï̂“ lyÓ̊# Ï̂òÓ̊ í z̨ay Ï̂lÓ̊ ̂ «˛ Ï̂e ~Ü˛!ê˛ í ẑ̨ ÏÕ‘á Ï̂Îyàƒ ÓSÈÓ̊– ~•z ÓSÈÓ̊ xyd≤ÃÜ˛y¢
Ü˛ Ï̂Ó̊ Ó̊Ó#wlyÌ ë˛yÜ%̨ Ï̂Ó̊Ó̊ Úflf#Ó̊ ̨õeÛ– ~•z ≤Ã§ Ï̂D Ó̊yî# ã˛ Ï̂®Ó̊ § Ï̂D à“Ü˛y Ï̂Ó̊Ó̊ Ü˛ Ï̂Ìy˛õÜ˛Ìl
~•zÓ˚Ü˛ÙñÈÈüüüÈ Ú≤ÃÌÙ xy!Ù ˆÙˆÏÎ˚ˆÏòÓ˚ !lˆÏÎ˚ Úflf#Ó˚ ˛õeÛ àˆÏ“ Ó!°– !Ó!˛õl ˛õy° ï˛yÓ˚
≤Ã!ï˛Óyò Ü˛ˆÏÓ˚l– !Ü˛v ˛õyÓ˚ˆÏÓl ˆÜ˛l⁄ ï˛yÓ˚˛õÓ˚ Îál•z §%!Óôy ˆ˛õˆÏÎ˚!SÈ ÓˆÏ°!SÈ–Û2

!Ü˛v ̨õ%Ó˚&£Ïï˛ Ï̂sfÓ˚ !Ó Ï̂Ó˚y!ôï˛yÎ˚ §Ó˚y§!Ó˚ Ù,îy° • Ï̂Î˚ xÓï˛#l≈ •GÎ˚yÓ˚ xy Ï̂à Ùy Ï̂V˛Ó˚
ÓSÈÓ˚=!° Ï̂ï˛ §Ùyç§ Ï̂ã˛ï˛l Ó˚Ó#wlyÌ Ï̂Ü˛ § Ï̂ã˛ï˛ Ï̂l ̂ •yÜ˛ Óy x Ï̂ã˛ï˛ Ï̂l x Ï̂lÜ˛ê˛y ≤Ã›!ï˛
!lˆÏï˛ •ˆÏÎ˚!SÈ°–

1891 !á�fiê˛yˆÏ∑ å1298 ÓDy∑ä Ú!•ï˛Óyò#Û ̨ õ!eÜ˛yÓ˚ §y!•ï˛ƒ §¡õyòÜ˛ !•§yˆÏÓ
xyd≤ÃÜ˛yˆÏ¢Ó˚ §ÙÎ˚ ˆÌˆÏÜ˛•z Ó˚Ó#wlyÌ ˆã˛ˆÏÎ˚!SÈˆÏ°l ï˛ÑyÓ˚ ˛õ!Ó˚!ã˛ï˛ ÓyhflÏÓ ç#ÓlˆÏÜ˛
xl%Ë)˛!ï˛Ó˚ Ó˚ˆÏ§ çy!Ó˚ï˛ Ü˛ˆÏÓ˚ ̨ õyë˛ˆÏÜ˛Ó˚ §yÙˆÏl ï%˛ˆÏ° ôÓ˚ˆÏï˛– ï˛ÑyÓ˚ ̂ SÈyê˛à“ ̂ °áyÓ˚ §)e
˛õyï˛ ~áy Ï̂l•z–1317 ÓDy Ï̂∑Ó˚ 28 Ë˛yo ̨õ!pl# Ï̂Ùy•l !l Ï̂Î˚yà# Ï̂Ü˛ ̂ °áy !ã˛!ë˛ Ï̂ï˛ !ï˛!l
fl∫Î̊Ç Úˆòly˛õyGlyÛ ̂ Ü˛ å1298 ÓDy∑ äï Ñ̨yÓ̊ ≤ÃÌÙ ̂ SÈyê˛à“ !•§y Ï̂Ó fl∫#Ü,̨ !ï˛ !ò Ï̂Î̊!SÈ̂ Ï°l–
~•z à Ï̂“Ó˚ !Ó£ÏÎ˚Ó› G ã˛!Ó˚e!ã˛e Ï̂î ≤ÃË˛yÓ ̂ Ê˛ Ï̂°!SÈ° §ÙÜ˛y°#l ~Ü˛!ê˛ ÙÙ≈y!hs˝Ü˛ âê˛ly–
ˆfl¨•°ï˛y ̂ òÓ#Ó˚ xyd•ï˛ƒy– ï Ñ̨yÓ˚ Ü˛lƒyòyÎ˚@˝ÃhflÏ !˛õï˛y Ï̂Ü˛ ̨õîy@˝Ãy§# ̨õye˛õ«˛ G Ü˛lƒyòyÎ˚
ÈüüüÈí˛zË˛ˆÏÎ˚Ó˚ •yï˛ ˆÌˆÏÜ˛ ÓÑyã˛yˆÏï˛ !ÓˆÏÎ˚Ó˚ xyˆÏà•z !ï˛!l xyd•ï˛ƒy Ü˛ˆÏÓ˚l ~ÓÇ ï˛ÑyÓ˚
xyd•ï˛ƒyÓ˚ Ü˛yÓ˚î ~Ü˛!ê˛ !ã˛!ë˛ˆÏï˛ !°ˆÏá ˆÓ˚ˆÏá Îyl– âê˛ly!ê˛ §ÙÜ˛y°#l Ó˚yç˜Ïl!ï˛Ü˛
çàÍ G §ÇÓyò˛õe ò%!lÎ˚yÎ˚ xyˆÏ°yí˛¸l §,!‹T Ü˛ˆÏÓ˚– Úˆòly˛õyGlyÛ !SÈ° ˆ§•z âê˛lyÓ˚
ˆ≤Ã!«˛ˆÏï˛ ≤ÃÌÙ §y!•!ï˛ƒÜ˛ ≤Ã!ï˛Óyò– Ó˚Ó#wlyÌ ˆã˛yˆÏá xy.%° !òˆÏÎ˚ ˆò!áˆÏÎ˚!SÈˆÏ°l
˛õî≤ÃÌyÓ˚ Ê˛Ñyò– !lÓ˚&˛õÙy !˛õï˛yˆÏÜ˛ ÓˆÏ°!SÈ°ñÈÈüüüÈ

ÚÓyÓyñ ï%˛!Ù Î!ò xyÓ˚ ~Ü˛ ˛õÎ˚§y xyÙyÓ˚ Ÿª÷Ó˚ˆÏÜ˛ òyG ï˛y•ˆÏ° xyÓ˚ ˆï˛yÙyÓ˚
ˆÙˆÏÎ˚ˆÏÜ˛ ˆòáˆÏï˛ ˛õyˆÏÓlyñ ˆï˛yÙyÓ˚ ày S%ÈÑˆÏÎ˚ Ó°°%Ù–Û3

Î!òG ˆÜ˛í˛z ï˛yÓ˚ Ù,ï%˛ƒ ˆë˛Ü˛yˆÏï˛ ˛õyˆÏÓ˚!l– !ï˛ˆÏ° !ï˛ˆÏ° «˛ˆÏÎ˚ «˛ˆÏÎ˚ ÙˆÏÓ˚ˆÏSÈ ˆ§–
ˆí˛˛õ%!ê˛ Ùƒy!ç Ï̂fiê ∆̨ê˛ fl∫yÙ#Ó˚ =!SÈ Ï̂Î˚ ̂ lGÎ˚y Ú!l Ï̂ç Ï̂òÓ˚ §Ç§yÓ˚Û ̂ § ̂ òá Ï̂ï˛ ̨õyÎ˚!l xyÓ˚–
çyl Ï̂ï˛G ̨õy Ï̂Ó˚!l l,¢Ç§ §Ùyç ï˛ï˛«˛ Ï̂î xyÓyÓ˚ ̂ ˛õ Ï̂ï˛ Ï̂SÈ !Ó¢•yçyÓ˚# Ê Ñ̨yòú ~ Ï̂E˛Óy Ï̂Ó˚
làò ̨õ!Ó˚Ü˛“ly–
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~Ü˛•z ÓSÈ̂ ÏÓ˚ Ú§yôlyÛ ̨õ!eÜ˛yÎ˚ ≤ÃÜ˛y!¢ï˛ ÚÜ˛B˛y°Û à Ï̂“ Ü˛B˛y Ï̂°Ó˚ ̨õy!Ì≈Ó ̂ §Ô®Î≈ÙÎ˚#
§_y ̂ ÙˆÏl ̂ lÎ˚!l xlƒe !ÓÓyˆÏ• •zFS%ÈÜ˛ í˛y_´yÓ˚ ¢!¢ˆÏ¢áˆÏÓ˚Ó˚ ï˛yÓ˚ Ë˛yˆÏ°yÓy§yÓ˚ ≤Ã!ï˛
xÓÙyllyÙ)°Ü˛ !§k˛yhs˝– ÷Ó˚& ˆÌˆÏÜ˛•z ˆ§ ≤Ã!ï˛Óy!òl#– ï˛y•z ï˛yˆÏÜ˛ ÓMÈ˛lyÓ˚ ¢y!hflÏ
¢¢# Ï̂¢áÓ˚ ̂ ˛õ Ï̂Î˚̂ ÏSÈ–

Ú!•ï˛Óyò#Û Ó˚ §¡õyòÜ˛ Ü,̨ £èÜ˛Ù° Ë˛Ryã˛y Ï̂Î≈Ó˚ § Ï̂D §y!•ï˛ƒàï˛ Ùï˛ Ï̂Ë˛ Ï̂ò ̨õ!eÜ˛y!ê˛
≤ÃÜ˛y Ï̂¢Ó˚ SÈÛ§Æy• ̨õ Ï̂Ó˚ Ó˚Ó#wlyÌ Ú!•ï˛Óyò#Û ̨õÓ≈ ̂ ˛õ!Ó˚̂ ÏÎ˚ ~Ü˛Ùly •lÈüüüÈ Ú§yôlyÛ ̨õ Ï̂Ó≈ó
í ẑ̨ Ïj¢ƒ Óò°yÎ˚ lyüÈlÓ í z̨í ¸̨yl ̨õyÎ˚–1891 !á�fiê˛y Ï̂∑•z §%ô#wlyÌ ë˛yÜ%̨ Ï̂Ó˚Ó˚ §¡õyòlyÎ˚
Ú§yôlyÛ ≤ÃÜ˛y!¢ï˛ •Î˚– ~•z ˛õˆÏÓ≈Ó˚ ˆSÈyê˛à“=!°ˆÏï˛ Ó˚Ó#wlyˆÏÌÓ˚ ˆ°ál#ˆÏï˛ §ï˛#òy•ñ
ˆÜ˛Ô!°lƒ ≤ÃÌyñ Ó‡!ÓÓy•ñÓy°ƒ!ÓÓy• •zï˛ƒy!òˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §ÙyˆÏç lyÓ˚#
!lÎ≈yï˛ˆÏlÓ˚ lyly !òÜ˛ í˛zˆÏß√y!ã˛ï˛ •ˆÏÎ˚ˆÏSÈ §yˆÏÌ ôÁ!lï˛ •ˆÏÎ˚ˆÏSÈ à“Ü˛yˆÏÓ˚Ó˚ ≤Ã!ï˛Óyò#
!ÓˆÏÓÜ˛– Ó˚Ó#wlyÌ fl∫Î˚Ç ~ !Ó£ÏˆÏÎ˚ !°ˆÏá!SÈˆÏ°lÈüüüÈ

ÚÉÉÉ§yôly xyÙyÓ˚ •yˆÏï˛Ó˚ Ü%˛ë˛yˆÏÓ˚Ó˚ ÙˆÏï˛yñ xyÙyˆÏòÓ˚ ˆòˆÏ¢Ó˚ Ó,•Í §yÙy!çÜ˛
xÓ˚îƒˆÏFSÈòl Ü˛Ó˚ÓyÓ˚ çlƒ ~ˆÏÜ˛ xy!Ù ˆÊ˛ˆÏ° ˆÓ˚ˆÏá ÙÓ˚ˆÏã˛ ˛õí˛¸ˆÏï˛ ˆòÓ ly–Û4

ï˛y•z ~•z ˛õÓ≈ ˆÌˆÏÜ˛ Ó˚!Ó!Ü˛Ó˚ˆÏî xyˆÏ°y!Ü˛ï˛ lyÓ˚#Ó˚yñ ~Ü˛ê%˛ ~Ü˛ê%˛ Ü˛ˆÏÓ˚ !lˆÏçˆÏòÓ˚
xydÙÎ≈yòy G xyd§¡øyl §¡õˆÏÜ˛≈ §ˆÏã˛ï˛lË˛yˆÏÓ !Ü˛S%Èê˛y •ˆÏ°G ˛õòˆÏ«˛˛õ !lˆÏÎ˚ˆÏSÈ–
ˆÎÙlñ Úï˛ƒyàÛ å1299 Ó≠ä àˆÏ“ @˝ÃyÙƒ ≤Ã!ï˛!•Ç§yÙ)°Ü˛ Ó˚yçl#!ï˛ G ˆÜ˛Ô!°lƒÈüÈ
çy!ï˛ Ï̂Ë˛òÈüÈ §ï˛#òy• lyÙÜ˛ l,¢Ç§ ≤ÃÌyÓ!° ~ÓÇ !ÓôÓy!ÓÓy• Ï̂Ü˛!wÜ˛ ò,!‹TË˛!DÓ˚ !Ù!°ï˛
§Ù§ƒyˆÏÜ˛ Ü%˛§%Ù x!ï˛e´Ù Ü˛ˆÏÓ˚ˆÏSÈ ˆ•ÙˆÏhs˝Ó˚ Ë˛yˆÏ°yÓy§yÓ˚ ¢!_´ˆÏï˛– !Ü˛v ~Ü˛•z ÓˆÏ£Ï≈
ˆ°áy ÚÙ•yÙyÎ˚yÛ àˆÏ“ ˆÜ˛Ô!°lƒÈüÈ§ï˛#òy• ≤ÃÌyÓ˚ Ùôƒy•´Î%ˆÏà  Ó˚«˛î¢#°ï˛yÓ˚ ≤Ã!ï˛
~Ü˛ˆÏÜ˛!wÜ˛ !l¤˛y Ë˛yˆÏ°yÓy§yˆÏÜ˛ •y!Ó˚ˆÏÎ˚ !òˆÏÎ˚ˆÏSÈ– ï˛ˆÏÓ ˆ≤ÃˆÏÙÓ˚ SÈpˆÏÓˆÏ¢ ˛õ%Ó˚&ˆÏ£ÏÓ˚
xl%Ü˛¡õyÓ˚ !ÓÓ˚& Ï̂k˛ !lÓ˚&_Ó˚ Ù•yÙyÎ˚yÓ˚ ÚÙ%•)̂ Ïï ≈̨Ó˚ çlƒ ̨õŸã˛y Ï̂ï˛ ly !Ê˛!Ó˚Î˚yÛ !ã˛Ó˚ÈüÈxhs˝ô≈yl
ï Ñ̨yÓ˚ xyd§¡øyl Ï̂Óyô Ï̂Ü˛ !ç!ï˛ Ï̂Î˚ !ò Ï̂Î˚̂ ÏSÈ– xlƒ!ò Ï̂Ü˛ x˛õ%eÜ˛ñ x§%fli •Ó˚§%®Ó˚# !l Ï̂çÓ˚
§Ç§y Ï̂Ó˚ Ó‡!ÓÓy• lyÙÜ˛ Ü%̨ ≤ÃÌy Ï̂Ü˛ ̂ í˛ Ï̂Ü˛ ~ Ï̂l ≤ÃÌ Ï̂Ù {£Ï≈yÓ˚ Ü Ñ̨yê˛yÎ˚ «˛ï˛!Ó«˛ï˛ • Ï̂Î˚̂ ÏSÈ–
ï˛yÓ˚̨ õÓ˚ xyÙ,ï%̨ ƒ ¢Ó˚#Ó˚# G x¢Ó˚#Ó˚# ÚÙôƒÓ!ï ≈̨l#Ûå1300 Ó≠äÈüÈˆÜ˛ x!ï˛e´Ù Ü˛ Ï̂Ó˚ í z̨ë˛ Ï̂ï˛
˛õyˆÏÓ˚!l– ˆ§ÓSÈˆÏÓ˚•z Ó˚!Ó ë˛yÜ%˛Ó˚ ˆ°ˆÏál Ú¢y!hflÏÛ à“– ˆÎáyˆÏl ÚÚë˛yÜ%˛Ó˚ Óí˛z ˆàˆÏ° Óí˛z
˛õy•zÓñ !Ü˛v xyÙyÓ˚ Ë˛y•z Ê˛Ñy!§ ˆàˆÏ° xyÓ˚ ˆï˛y Ë˛y•z ˛õy•zÓ ly–ÛÛ5

xy!òÙ Ó›âl §¡õˆÏÜ˛≈ Ü˛ˆÏ£Ï ÓÑyôy fl∫yÙ# !SÈòyˆÏÙÓ˚ Ù%ˆÏá ~ Ü˛Ìy ÷ˆÏl x!Ë˛Ùylñ
ˆ«˛yË˛ñ xyÓ˚ ˆ≤ÃˆÏÙÓ˚ ≤Ã!ï˛ xyˆÏe´yˆÏ¢ ã˛®Ó˚y ˆÓyÓy •ˆÏÎ˚ ÎyÎ˚– ÙˆÏl •ˆÏï˛ ÌyˆÏÜ˛ !SÈòyÙ
Ó˚y«˛§– !lˆÏçÓ˚ Ë˛yˆÏ°yÓy§yÓ˚ ≤Ã!ï˛ xhs˝Ó˚ydy !ÓÙ%á •ˆÏï˛ ÌyˆÏÜ˛– §ÙyˆÏçÓ˚ ≤Ãy!hs˝Ü˛ñ
x!¢!«˛ï˛ñ ~Ü˛=ÑˆÏÎ˚ ã˛®Ó˚y §ï˛#c G ˛õÓ˚Ü˛yˆÏ°Ó˚ ôÙ≈ lyÙÜ˛ §ÇflÒyÓ˚ˆÏÜ˛ ˆâß¨yÎ˚ S%ÈÑˆÏí˛¸
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ˆÊ˛ˆÏ° Ê˛Ñy!§Ü˛yë˛ˆÏÜ˛ ÓÓ˚î Ü˛ˆÏÓ˚ ˆlÎ˚– •Î˚ˆÏï˛y ≤Ã!ï˛Ü˛yÓ˚ ˆ§ ˛õyÎ˚lyñ !Ü˛v ï˛yÓ˚ !ôE˛yÓ˚
xyÓ˚ ≤Ã!ï˛Óyò S%ÈÑˆÏí˛¸ ˆòÎ˚ ~Ü˛ê˛y ¢ˆÏ∑ÉÉÉ ÚÙÓ˚îÛú ˛õy¢y˛õy!¢ xyÙÓ˚y Ó˚Ó#wò˛õ≈ˆÏl ˆò!á
Ú§Ùy!ÆÛå1300 Ó≠äÈüÈÓ˚ Óy!°Ü˛y G Ó˚Ùî# §_yÓ˚ !môyÎ˚ ˆòy°y!Î˚ï˛ í˛zjyÙñ ò%Ó˚hs˝
Ù,ß√Î˚#ˆÏÜ˛ñ ˆÎ ≤Ã!ï˛¤˛yl G àï˛yl%à!ï˛Ü˛ï˛yˆÏÜ˛ x@˝Ãy•ƒ G x!ï˛e´Ù Ü˛Ó˚yÓ˚ ÙˆÏlyË˛yÓ
ˆÓ˚ˆÏá!SÈ° !lˆÏçÓ˚ xçyˆÏhs˝•z– ˛õ%Ó˚&£Ï≤Ãôyl §ÙyˆÏç fl∫yÙ#ÈüÈflf#Ó˚ §¡õˆÏÜ˛≈ «˛Ùï˛yÓyˆÏlÓ˚
~Ü˛FSÈe xy!ô˛õï˛ƒ G •zˆÏFSÈ˛õ)Ó˚î x˛õ)Ó≈G §ÙÌ≈l Ü˛ˆÏÓ˚!l– ï˛y•z ˆ§ xˆÏ˛õ«˛y Ü˛ˆÏÓ˚!SÈ°
ˆ§•z Ù%•)ï˛≈ ˛õÎ≈hs˝ Îï˛«˛î ly ˛õÎ≈hs˝ Ù,ß√Î˚#Ó˚ ÙˆÏôƒ ÚÙlÈüÈˆÜ˛ÙlÛ Ü˛Ó˚y lï%˛l xl%Ë˛ˆÏÓÓ˚
í˛zˆÏß√£Ï âˆÏê˛– Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ ˆ°áyÎ˚ ˆ§ ~Ü˛ xlƒ §)ã˛ly– àˆÏÓ£ÏÜ˛ !ÓÙyl !Ó•yÓ˚#
Ùç%ÙòyˆÏÓ˚Ó˚ Ü˛ÌyÎ˚ ~•z ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ §)ã˛ly!ê˛ !ã˛!•´ï˛ •ˆÏÎ˚ˆÏSÈ ~ÙlË˛yˆÏÓñÈÈüüüÈ

ÚThis story is a superb example of TagoreÛs creative powerÉÉÉ in
showing how to win the love of immature girls by tactñ patience and

human treatmentÉÛ6

˛õˆÏÓ˚Ó˚ ÓSÈÓ˚ xÌ≈yÍ 1301 ÓDyˆÏ∑ ˆ°áy Ú!Óã˛yÓ˚Ü˛Û àˆÏ“Ó˚ ˆÙy!•ï˛ˆÏÙy•l ò_
ˆË˛ Ï̂Ó!SÈ°ñ ÚÓ˚Ùî#àî Ü)̨ °Ó¶˛l ̂ SÈòl Ü˛!Ó˚ÓyÓ˚ çlƒ í z̨ß√%á ••zÎ˚y xy Ï̂SÈñ ¢y§l !ï˛°Ùye
!¢!Ì° ••zˆÏ°•z §Ùyç !˛õOˆÏÓ˚ ~Ü˛!ê˛ Ü)˛°lyÓ˚#G xÓ!¢‹T Ìy!Ü˛ˆÏÓ ly–Û7

!Ü˛v Ó˚Ó#wlyÌ ï˛y Ë˛yˆÏÓl!l– ï˛y•z ~ àˆÏ“ ˆÙy!•ï˛ˆÏÙy•ˆÏlÓ˚ myÓ˚y x“ÓÎ˚ˆÏ§
≤Ãï˛y!Ó˚ï˛ Ü˛°!B˛l# !ÓôÓy !«˛ Ï̂Ó˚yòy åˆ•Ù¢¢#ä Ï̂°á Ï̂Ü˛Ó˚ Ü˛° Ï̂Ù ̂ òÓ# ≤Ã!ï˛ÙyÎ˚ í z̨qy!§ï˛ó
e´ Ï̂Ù ̂ § í z̨qy§ ̂ Ùy!•ï˛ Ï̂Ùy• Ï̂lÓ˚ ò,!‹TÓ˚G ̨õ!Ó˚Óï ≈̨l âê˛yÎ˚– xy§ Ï̂° Ó˚Ó#wlyÌ §Ùy Ï̂ç
x§Ù Óy°ƒ!ÓÓy• ~ÓÇ ï˛yÓ˚ Ê˛°fl∫Ó˚*˛õ í z̨q$ï˛ !ÓôÓy§Ù§ƒy !Ó£Ï̂ ÏÎ˚ GÎ˚y!Ü˛Ó•y° !SÈ Ï̂°l–
!ÓôÓy !ÓÓy• xy•zl ˆÎ ~Ó˚ ≤Ã!ï˛Ü˛yÓ˚ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚!l !ï˛!l ï˛yG çylˆÏï˛l– ï˛y•z
§ÙyˆÏçÓ˚ ˆã˛yˆÏá •ë˛yÍ Ó�yï˛ƒ G ˆÓyV˛y •ˆÏÎ˚ Gë˛y ~•z lyÓ˚#ˆÏòÓ˚ ≤ÃˆÏÎ˚yçl G ˛õ!Ó˚!fli!ï˛Ó˚
m®µ ÓyÓ˚ÓyÓ˚ ï˛yÓ˚ à“=!°ˆÏï˛ §•yl%Ë)˛!ï˛Ó˚ §yˆÏÌ í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ– ˆÎÙlñ Ú≤Ã!ï˛ˆÏÓ!¢l#Û
à Ï̂“ !ï˛!l ̂ ò!á Ï̂Î˚̂ ÏSÈl Óy°!ÓôÓy §yôyÓ˚î ̂ Ù Ï̂Î˚!ê˛G Ü˛y Ï̂Ó˚y Ü˛yÓƒÓ˚ã˛lyÓ˚ xl%̂ Ï≤ÃÓ˚îy • Ï̂Î˚
í z̨ë˛ Ï̂ï˛ ̨õy Ï̂Ó˚ñ flf# !•§y Ï̂Ó ~ §Ùy Ï̂ç xyçG ï˛yÓ˚ Ù)°ƒ xy Ï̂SÈ– Ú!l¢# Ï̂ÌÛ å1301Ó≠äà Ï̂“
ò!«˛îyÓyÓ%Ó˚ !l¤˛yÓï˛#ñ ï˛ƒy Ï̂àÓ˚ ≤Ã!ï˛Ù)!ï ≈̨ ≤ÃÌÙy flf#Ó˚ ̂ §Óy=î ï Ñ̨yÓ˚ ̂ fl∫FSÈyÙ,ï%̨ ƒÓ˚ ̨õ Ï̂Ó˚G
˛õyë˛ˆÏÜ˛Ó˚ ÙˆÏl SÈy˛õ ̂ Ó˚ˆÏá ÎyÎ˚– ~•z ̂ fl∫FSÈyÙ,ï%˛ƒÓ˚ çlƒ ̨õˆÏÓ˚y«˛Ë˛yˆÏÓ òyÎ˚# ï˛ÑyÓ˚ fl∫yÙ#ˆÏÜ˛
Ó‡!ÓÓy•@˝ÃhflÏ §Ùyç ¢y!hflÏ ly !ò Ï̂°G à“Ü˛y Ï̂Ó˚Ó˚ ̂ °ál# Ï̂ï˛ Ë˛o Ï̂°yÜ˛ !Ó Ï̂Ó Ï̂Ü˛Ó˚ òÇ¢ Ï̂l
òÇ!¢ï˛ ~Ü˛ ç#!Óï˛ xydy– ~Ü˛•z ÓˆÏ£Ï≈ Ú!ò!òÛ àˆÏ“Ó˚ ~Ü˛òy fl∫yÙ# xhs˝≤ÃyîÈüÈfl∫yÙ#ˆÏÜ˛
ˆòÓï˛y K˛yl Ü˛Ó˚y ¢¢# !lˆÏçÓ˚ lyÓy°Ü˛ ˜ÓÙyˆÏeÎ˚ Ë˛y•z G ï˛yÓ˚ §¡õ!_ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚yÓ˚
çlƒ ̂ °yË˛# fl∫yÙ# çÎ˚̂ Ïày˛õy Ï̂°Ó˚ ̂ °y Ï̂Ë˛Ó˚ !ÓÓ˚& Ï̂k˛  °í ¸̨y•ẑ Ïï˛ x Ï̂ã˛ly çà Ï̂ï˛ §Ùyôy Ï̂lÓ˚
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˛õÌ á%ÑˆÏçˆÏSÈ– âˆÏÓ˚ !Ê˛ˆÏÓ˚ ï˛ÑyÓ˚ !lˆÏçÓ˚ ç#Ól !Ó˛õß¨ •ˆÏÎ˚ˆÏSÈ ï˛Ó% §Ù§ƒyÓ˚ ≤Ã!ï˛Ü˛yÓ˚ ˆ§
ï˛yÓ˚ xyˆÏà•z Ü˛ˆÏÓ˚ ˆàˆÏSÈ– ÚÙylË˛OlÛ å1302 Ó≠äÈüÈ~Ó˚ !à!Ó˚Óy°y !lˆÏçÓ˚ §Ù§ƒyÓ˚
§Ùyôyl Ü˛ Ï̂Ó˚̂ ÏSÈ ~Ü˛ ̨õ!Ó˚îï˛ xyô%!lÜ˛ lyÓ˚#Ó˚ Ù Ï̂ï˛y– ÓyÓ˚!Ó°y Ï̂§ Ù_ fl∫yÙ# ̂ ày˛õ#ly Ï̂ÌÓ˚
í˛zˆÏ˛õ«˛yÓ˚ çÓyˆÏÓ §ÙyˆÏçÓ˚ Ü˛ê˛y«˛ˆÏÜ˛ ˆ•°yÎ˚ ~!í˛¸ˆÏÎ˚ §ÙyˆÏç lyÓ˚# G !¢“# !•§yˆÏÓ
!l Ï̂çÓ˚ xÙ)°ƒ §_y Ï̂Ü˛ !ã˛!•´ï˛ Ü˛ Ï̂Ó˚̂ ÏSÈ– fl∫yô#l ç#Ó Ï̂l §¡øyl G ≤Ã¢Ç§y xç≈l Ü˛ Ï̂Ó˚̂ ÏSÈ–
Ó̊!Ó Ï̂°ál#Ó̊ xlƒï˛Ù í ẑ̨ ÏÕ‘á Ï̂Îyàƒ Ú≤Ã!ï˛!•Ç§yÛ å1302 Ó≠ä à Ï̂“ •zwyî# G x!¡∫Ü˛yã˛Ó̊ Ï̂îÓ̊
ˆÓ˚yÙy™ !Óà!°ï˛ òy¡õï˛ƒ ≤ÃîˆÏÎ˚Ó˚ à#!ï˛ÈüÈxyÓˆÏ• ~ˆÏ§ˆÏSÈ lyê˛Ü˛#Î˚ §Çâyï˛– •zwyî#Ó˚
ã˛Ó˚Ù xyd§¡øyl Ï̂Óyô ~ÓÇ Ü˛ï ≈̨Óƒ˛õÓ˚yÎ˚îï˛y lyÓ˚#Ó˚ fl∫ï˛sf fl∫Ó˚*˛õ í z̨̨ õ°!∏˛Ó˚ ̂ §y˛õyl • Ï̂Î˚
í ẑ̨ Ïë˛ Ï̂SÈ–

1305 ÓDyˆÏ∑ §¡õyòÜ˛ !•§yˆÏÓ ÚË˛yÓ˚ï˛#Û ˛õ!eÜ˛yÎ˚  lÓÎ%à xyˆÏll Ó˚Ó#wlyÌ–
ÚË˛yÓ˚ï˛#ÛÓ˚ áy Ï̂ï˛ ≤ÃÓy!•ï˛  Úí z̨k˛yÓ˚Ûå1307 Ó≠äà Ï̂“Ó˚ ̂ àÔÓ˚#ñ Úl‹Tl#í ¸̨Ûå1308 Ó≠äÈüÈ~Ó˚
ã˛yÓ˚&G ~ˆÏòÓ˚•z í˛z_Ó˚y!ôÜ˛yÓ˚– ˆàÔÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ •zFSÈyÓ˚ !ÓÓ˚&ˆÏk˛ ≤Ã!ï˛Óyò#– fl∫yÙ# Óy =Ó˚&
Ü˛yí˛zˆÏÜ˛•z ˆ§ ˆòÓï˛y Ë˛yÓˆÏï˛ ˛õyˆÏÓ˚!l– ˛õ!Ó˚!fli!ï˛Ó˚ §ˆÏD xyˆÏ˛õy£ÏG Ü˛ˆÏÓ˚!l– fl∫yÙ#Ó˚
Ù,ï%̨ ƒÓ˚ ̨õÓ˚ ï˛yÓ˚ xyd•ï˛ƒy G §•ÙÓ˚îÎyey ̨õyë˛Ü˛ Ï̂Ü˛ hflÏ!Ω˛ï˛ Ü˛Ó˚̂ Ï°G ï˛yÓ˚ Ù Ï̂ôƒ °%!Ü˛ Ï̂Î˚
xyˆÏSÈ ˆ§•z xyˆÏ˛õy£Ï•#l ≤Ã!ï˛Óyò– ã˛yÓ˚&°ï˛y xÙˆÏ°Ó˚ ≤Ã!ï˛ ï˛yÓ˚ x!ôÜ˛yÓ˚ˆÏÓyôˆÏÜ˛
xy˛õl§ï˛ƒ Ó Ï̂° ̂ ç Ï̂l Ï̂SÈ– §òƒçy@˝Ãï˛ lyÓ˚# Ï̂c fl∫yô#l ̂ ≤Ã Ï̂ÙÓ˚ ̨õ#í ¸̨yÓ˚ §y Ï̂Ì !lÓ˚Ó!FSÈß¨
°í˛¸y•z Ü˛ˆÏÓ˚ˆÏSÈ ˆ§– âÓ˚ Ë˛yˆÏ.!l– Óy!•ƒÜ˛ ÷!ã˛ï˛y Ó˚«˛y •ˆÏÎ˚ˆÏSÈ– !Ü˛v §yÙy!çÜ˛
òyÎ˚Ók˛ï˛yÓ˚ !ÓÓ˚&ˆÏk˛ ï˛yÓ˚ §Ç!«˛Æ ≤Ã!ï˛Óyò xydfl∫yï˛sf Ó˚«˛y Ü˛ˆÏÓ˚ˆÏSÈ–§ÙÎ˚ ~ˆÏày!FSÈ°
xyÓ˚ ô# Ï̂Ó˚ • Ï̂°G §Ùy Ï̂ç lyÓ˚#Ó˚ xÓfliy Ï̂l Óò°G xy§!SÈ°– ï˛y•z ÚlÓ˛õÎ≈yÎ˚ ÓDò¢≈lÛÈüÈ~
≤ÃÜ˛y!¢ï˛ Úò˛õ≈•Ó˚îÛå1309 Ó≠äÈüÈ~ !˛õï,˛à,ˆÏ• §%!¢!«˛ï˛ !lV˛≈!Ó˚l#ˆÏÜ˛ ï˛ÑyÓ˚ fl∫yÙ# ÓyÇ°y
K˛yl !lˆÏÎ˚ ÓƒD Ü˛Ó˚ˆÏ°G ˆ¢£Ï ˛õÎ≈hs˝ ï˛yÓ˚ xhs˝ˆÏÓ˚Ó˚ ˆ°áÜ˛ §_yˆÏÜ˛ ˆÙˆÏl !lˆÏï˛ Óyôƒ
•ˆÏÎ˚ˆÏSÈ– ~Ó˚G ˛õˆÏÓ˚ ˆ°áy Ú!ã˛eÜ˛Ó˚Û àˆÏ“ xyÙÓ˚y ˆò!á !ã˛eÜ˛°y §¡õˆÏÜ˛≈ xl!Ë˛K˛ñ
ˆ˛õ¢yÎ˚ í z̨!Ü˛° Ù%Ü%̨ ®ÓyÓ%Ó˚ ≤Ã◊ Ï̂Î˚ ï Ñ̨yÓ˚ flf# §ï˛ƒÓï˛# Ï̂Ü˛ §Ó!Ü˛S%È ̂ Ê˛ Ï̂° !¢“ã˛ã ≈̨y Ü˛Ó˚̂ Ïï˛–
òÓ˚ò# Ó˚Ó#wlyˆÏÌÓ˚ Ü˛°ˆÏÙ Ù%_´Ü˛ˆÏZ˛ ˆ§!òl lyÓ˚#Ó˚ xhs˝ç≈àˆÏï˛Ó˚ !¢“#§_y ˆ§!òl
˛õ%Ó˚&ˆÏ£ÏÓ˚ •*òˆÏÎ˚Ó˚ §ÙÌ≈l ˆ˛õˆÏÎ˚!SÈ°– ˆ§ xÓ¢ƒ xˆÏlÜ˛ ÓSÈÓ˚ ˛õˆÏÓ˚Ó˚ Ü˛Ìy–

ÚlyÓ˚#Ó˚ Ùl%£ÏƒcÛ ≤ÃÓˆÏ¶˛ Ó˚Ó#wlyÌ !°áˆÏSÈlñÈüüüÈ
ÚÚxyÙy Ï̂òÓ˚ ̂ ò Ï̂¢ ̂ Ù Ï̂Î˚̂ ÏòÓ˚ ̨õ Ï̂«˛ ̂ °¢Ùye fl∫yï˛sf òy!Ó Ü˛Ó˚̂ Ï° ̨õ%Ó˚&£ÏÙ• Ï̂° ï%̨ Ù%°

í˛zˆÏ_çly í˛z˛õ!fliï˛ •Î˚–ÛÛ8

!Ü˛v òÙÓ¶˛ xydyÓ˚ Ù,ï%˛ƒ !l!Ÿã˛ï˛ Ü˛Ó˚yÓ˚ ˆÌˆÏÜ˛ ˆÓyô•Î˚ fl∫yï˛ˆÏsfÓ˚ òy!Ó §Dï˛–
ˆ§•z òy!ÓÓ˚ ï%˛Ù%° í˛zˆÏ_çly !lˆÏÎ˚ ~ˆÏ§!SÈ° Ú§Ó%ç˛õeÛÈüÈ~Ó˚ í˛zqy!§ï˛ lyÓ˚#Ó˚y– §ÙÎ˚ê˛y
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1914 !á�fiê˛y∑ å1321 ÓDy∑ ä– Ó˚Ó#wly Ï̂ÌÓ˚ ̂ ≤ÃÓ˚îyÎ˚ G ≤ÃÙÌ ̂ ã˛Ôô%Ó˚#Ó˚ §¡õyòlyÎ˚
ÓyÇ°y §y!• Ï̂ï˛ƒÓ̊ ≤Ãã˛!°ï˛ ôyÓ̊yÎ̊ âê˛° ̂ Ó¢ Óí˛̧ Ó̊Ü˛ Ï̂ÙÓ̊ ̨õ!Ó̊Óï ≈̨l– ̨õ!Ó̊Óï ≈̨l lyÓ̊# Ï̂ã˛ï˛lyÓ̊
í z̨qy Ï̂§ñ ò,ì˛̧̂ Ïã˛ï˛y lyÓ̊# Ï̂cÓ̊ x!ôÜ˛yÓ̊≤Ãy!ÆÓ̊ í ẑ̨ Ïj Ï̂¢ƒ– Ó‡!Óô §ÇflÒyÓ̊ xy Ï̂®y°lñ  flf#!¢«˛yÓ̊
!ÓhflÏyÓ˚ lyÓ˚#Ó˚ Ù Ï̂lyçà Ï̂ï˛ § Ï̂ã˛ï˛l Ë˛yÓ!Ó≤’Ó xyl!SÈ°– Ú§Ó%ç˛õeÛ~Ó˚ §¡õyòÜ˛ ≤ÃÙÌ
ˆã˛Ôô%Ó˚# !SÈ Ï̂°l ~•z !Ó≤’ Ï̂ÓÓ˚ ò)ï˛– ÚÓyÇ°yÓ˚ Ùl Îy Ï̂ï˛ ̂ Ó!¢ â%!Ù Ï̂Î˚ ly ̨õ Ï̂í ¸̨Û ̂ §•z ̂ ã˛‹Ty•z
!SÈ° ~•z ˛õ!eÜ˛yÓ˚ °«˛ƒ– Ó˚Ó#wˆÏ°ál#ˆÏï˛ ï˛y•z â%!ÙˆÏÎ˚ ˛õí˛¸y ÙˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ ã˛°°
x!Ë˛Îyl– ï˛ÑyÓ˚ ~•z §ÙˆÏÎ˚ ˆ°áy à“=!° ò,ì˛¸Ë˛yˆÏÓ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ ≤ÃÜ,˛ï˛ Úflf#Û ÷Ë˛Ü˛ˆÏÙ≈Ó˚
§•Ë˛y!àl#– !ÓˆÏÓã˛ly•#l xyK˛yÓ• òy§# lÎ˚– §•ô!Ù≈l# §_y §Ù@˝Ã lyÓ˚#ˆÏcÓ˚ ~Ü˛!ê˛
xÇ¢ Ùye– ̂ ÎÙlñ ̂ àÔÓ˚#¢B˛ˆÏÓ˚Ó˚ xydçy ̃ •Ù– ̂ Óy‹TÙ#– 27 lÇ Ùyál Óí˛¸y° ̂ °ˆÏlÓ˚
Ù,îy°– ¢Ω%̨ lyÌ ̂ § Ï̂lÓ˚ Ü˛lƒy Ü˛°ƒyî#– ̂ Ü˛yl ~Ü˛ x Ï̂ã˛ly à!°Ó˚ ò%l¡∫Ó˚ Óy!í ¸̨Ó˚ x!l°y–
~Ñ̂ ÏòÓ˚ Ù Ï̂ôƒ ~Ü˛ê˛y ̂ Îyà§)e xy Ï̂SÈ– ~Ó˚y §Ü˛ Ï̂°•z ̂ ¢£Į̈ õÎ≈hs˝ ~Ü˛ ~Ü˛çl !l≠§D ã˛!Ó˚e–
!Ü˛v ~•z !l≠§Dï˛y Ùy!ç≈ï˛– Ú˛õÓ˚̂ Ïl ì˛yÜ˛y•z ¢y!í ¸̨ñ Ü˛˛õy Ï̂° !§Ñò%Ó˚Û !l Ï̂Î˚ §yÇ§y!Ó˚Ü˛ Ù Ï̂MÈ˛
§%á# òy¡õˆÏï˛ƒÓ˚ x!Ë˛lˆÏÎ˚Ó˚ xÇ¢#òyÓ˚ ï˛ÑyÓ˚y •ˆÏï˛ ˛õyˆÏÓ˚!l– ï˛ÑyˆÏòÓ˚ fl∫ï˛sf Óƒ!_´§_y
§ÙyçÈüÈ§Ç§yˆÏÓ˚Ó˚ Óy•zˆÏÓ˚ ˆÜ˛yl ly ˆÜ˛ylË˛yˆÏÓ ˆë˛ˆÏ° ï˛ÑyˆÏòÓ˚ Ü˛ˆÏÓ˚ ï%˛ˆÏ°ˆÏSÈ ï˛ÌyÜ˛!Ìï˛
§Ùyç ˆÌˆÏÜ˛ !Ë˛ß¨– ˆÎÙl ˜•Ù– Ú˜•Ùhs˝#Û å1321 Ó≠ä àˆÏ“Ó˚ ~•z ˆÙˆÏÎ˚!ê˛ xï˛ƒhs˝
xydÙÎ≈yòy §¡õß¨y– ÓyÇ°yÓ˚ Óy•zˆÏÓ˚ }!£Ïï%˛°ƒ !˛õï˛yÓ˚ Ü˛yˆÏSÈ ˆ§ ~Ü˛ xlƒ ç#ÓlôyÓ˚yÎ˚
ˆÓˆÏí˛¸ í˛zˆÏë˛ˆÏSÈ– !ÙˆÏÌƒ Ü˛Ìyñ !ÙˆÏÌƒ xyã˛Ó˚î ~Ùl!Ü˛ !ÙˆÏÌƒ §yçˆÏàyçG ï˛ÑyÓ˚ Ó˚&!ã˛Ó˚
˛õ!Ó˚˛õsi#– ~ê˛y•z ï˛ÑyÓ˚ ç#ÓˆÏl ê˛∆ƒyˆÏç!í˛Ó˚ x¶˛Ü˛yÓ˚ â!lˆÏÎ˚ ï%˛ˆÏ°ˆÏSÈú

ÚShe persecuted by her mother-in-law beacause she refused to

conseal her true ageÉÛ9

˜•ÙÛÓ˚ fl∫yÙ# §Ç§yˆÏÓ˚ flf#Ó˚ !lçfl∫ Ù)°ƒ G xl%Ë)˛!ï˛ˆÏÜ˛ xl%ôyÓl Ü˛Ó˚ˆÏ°G flf#Ó˚
xhs˝ˆÏÓ˚ xhs˝ˆÏÓ˚ «˛ˆÏÎ˚ ÎyGÎ˚y ̂ § xyê˛Ü˛yˆÏï˛ ̨õyˆÏÓ˚!l– ï˛ÑyÓ˚ Ù,ï%˛ƒˆÏÜ˛G ̂ ë˛Ü˛yˆÏï˛ ̨õyˆÏÓ˚!l–
Ë˛y Ï̂°yÓy§y !SÈ° !Ü˛v ̂ §yFã˛yÓ˚ •° ̂ Ü˛yÌyÎ˚ú ̂ ÙÓ˚&òu˛•#l fli(° ̨õy!Ó˚Óy!Ó˚Ü˛ ç#Ó Ï̂l §_y
G xydyÓ˚ xÓ«˛Î˚ ˆÌˆÏÜ˛ Ù%!_´ !lˆÏÎ˚ !lˆÏ°y≈Ë˛ §ˆÏï˛ƒÓ˚ í˛zˆÏjˆÏ¢ƒ ï˛y•z ≤Ã!ï˛Óyò# ˜•ÙÛÓ˚
!lÓ≈yî §)!ã˛ï˛ •ˆÏÎ˚ˆÏSÈ– x§•yÎ˚ !˛õï˛y Ó˚Ó#wlyˆÏÌÓ˚ !lçfl∫ ç#Ól x!Ë˛K˛ï˛yÓ˚ SÈy˛õ
˛õˆÏí˛¸ˆÏSÈ xyˆÏ°yã˛ƒ àˆÏ“– ~Ü˛•z §ÙˆÏÎ˚ Ó˚Ó#wlyˆÏÌÓ˚ !¢°y•zò• ç!Ùòy!Ó˚Ó˚ x!ôÓy!§l#
§Ó≈ˆÏá!˛õÓ˚ xyÇ!¢Ü˛ xyòˆÏ° §,‹T ÚˆÓy‹TÙ#Û àˆÏ“Ó˚ xyl®#Ó˚ ç#Ól!çK˛y§yÓ˚ í˛z_ˆÏÓ˚
˛õyGÎ˚y ÎyÎ˚ xhs˝•#l ˛õÌ!ã˛ˆÏ•´Ó˚ x§#Ù §ÇˆÏÜ˛ï˛– x˛õÓ˚*˛õ §%®Ó˚# ˆ§•z lyÓ˚# ç#ÓˆÏl
§hs˝ylñ fl∫yÙ# §Ó!Ü˛S%È ˆ˛õˆÏÎ˚G xÑyÜ˛ˆÏí˛¸ Ó˚yáˆÏï˛ ˛õyˆÏÓ˚!l– ÓˆÏ°ˆÏSÈñÈüüüÈÈ
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Ú˛õ,!ÌÓ#ˆÏï˛ ò%!ê˛ Ùyl%£Ï xyÙyˆÏÜ˛ §ÓˆÏã˛ˆÏÎ˚ ˆÓ!¢ Ë˛yˆÏ°yÓy!§Î˚yˆÏSÈ ÈüÈ xyÙyÓ˚ ˆSÈˆÏ°
xyÓ˚ xyÙyÓ˚ fl∫yÙ#– ˆ§ Ë˛yˆÏ°yÓy§yñ xyÙyÓ˚ lyÓ˚yÎ˚îñ ï˛y•z ˆ§ !ÙÌƒy §!•ˆÏï˛ ˛õy!Ó˚°
ly–~Ü˛!ê˛ xyÙyˆÏÜ˛ SÈy!í˛¸Î˚y ̂ à°ñ ~Ü˛!ê˛ˆÏÜ˛ xy!Ù SÈy!í˛¸°yÙ– ~ál §ï˛ƒˆÏÜ˛ á%Ñ!çˆÏï˛!SÈñ
xyÓ˚ Ê˛Ñy!Ü˛ lÎ˚–Û10

xy§ˆÏ° ̂ §!òl xyl®# §Ç§yÓ˚ lÎ˚ñ ̂ Ë˛ˆÏ.!SÈ° =Ó˚&Ó%!k˛ñ x¶˛ xydyòÓ˚ xyÓ˚ x¶˛
§ÇflÒyˆÏÓ˚Ó˚ áÑyã˛y– ˆÓy‹TÙ# Ù%!_´ ˆ˛õˆÏÎ˚!SÈ°–

§Ó%ç˛õˆÏe í˛zqy!§ï˛ Ó˚!Ó!Ü˛Ó˚ˆÏî í˛zqy!§ï˛ lyÓ˚#ˆÏòÓ˚ Ë˛yÓly G ≤Ã!ï˛!e´Î˚yG !SÈ°
àï˛yl%à!ï˛ˆÏÜ˛Ó˚ Óy•zˆÏÓ˚– ˆÎÙlñÛÛflf#Ó˚ ˛õeÛÛå1321 Ó≠äÈüÈ~ ˛õyë˛Ü˛ ˆòˆÏáñÈÈüüüÈ

Úˆò¢÷k˛ ̂ °yÜ˛ ã˛ˆÏê˛ í˛zë˛°– Ó°ˆÏï˛ °yà° ̂ ÙˆÏÎ˚ˆÏòÓ˚ Ü˛y˛õˆÏí˛¸ xy=l ô!Ó˚ˆÏÎ˚ ÙÓ˚y
~Ü˛ê˛y Ê˛ƒy¢l •ˆÏÎ˚ˆÏSÈ–Û11

ï˛ál 27lÇ Ùyál Óí˛¸y° ˆ°ˆÏlÓ˚ ˆÙç ˆÓÔ ~•z ˆò¢§%k˛ ˆ°yˆÏÜ˛Ó˚ Óy•zˆÏÓ˚ !SÈ°–
ï˛y•z à Ï̂“ !Ó®%Ó˚ xyd•ï˛ƒy Ï̂Ü˛ ̂ § ◊k˛yÓ˚ ̂ ã˛y Ï̂á ̂ ò Ï̂á!SÈ°– Ó˚*˛õ§#ñ !ÓÓy!•ï˛y lyÓ˚#Ó˚* Į̈̂ õ
˛õy!ï˛Ó�ˆÏï˛ƒÓ˚ ˆàÔÓ˚Óñ ÓÇ¢ ˆàÔÓ˚Ó G x!Ë˛çyˆÏï˛ƒÓ˚ !ÙÌƒy òΩ˛ˆÏÜ˛ ˆ•°yÎ˚ ˆë˛ˆÏ° ÚˆÙç
ˆÓÔÛ ÙˆÏÓ˚ Îál Ù,îyˆÏ°Ó˚ çß√ •°ñ ï˛ál lÓçß√Ù%•)ï˛≈ ˆÌˆÏÜ˛•z ˆ§ •° ˛õ%Ó˚&ˆÏ£ÏÓ˚
ã˛Ó˚îï˛°y◊Î˚ !SÈß¨– ï˛ÑyÓ˚ !Ó≤’Ó# Ë˛y•z ¢Ó˚Í !Ó≤’ÓÓyˆÏòÓ˚ í˛zòyÓ˚ï˛y !lˆÏÎ˚ ~•z lyÓ˚#
!lÎ≈yï˛ Ï̂lÓ˚ !ÓÓ˚& Ï̂k˛ ≤Ã!ï˛Óyò# • Ï̂ï˛ ï Ñ̨y Ï̂Ü˛ ¢!_´ Î%!à Ï̂Î˚!SÈ°– Ù%?˛ ̨õyë˛ Ï̂Ü˛Ó˚ !ÓfløÎ˚ ~á Ï̂ly
§ÓyÜ˛ñ ≤Ãï%˛ƒÍ˛õß¨Ù!ï˛ Ù,îy°ˆÏÜ˛ !âˆÏÓ˚ñÈÈüüüÈÈ

ÚlyÓ˚#Ù%!_´Ó˚ ̂ Î ≤ÃŸ¿ê˛y xyç §Ó≈e ̂ ¢yly Îy Ï̂FSÈ ̂ §ê˛y flf#Ó˚ ̨õ Ï̂e ~Ùl ÓyhflÏÓñ Óy‡°ƒ
Ó!ç≈ï˛ Ë˛yˆÏÓ xyˆÏSÈ Îy xyÓ˚ ˆÜ˛yÌyG ˆl•z– xï˛ƒhs˝ ˛õ!ç!ê˛Ë˛ ã˛!Ó˚e ~•z Ù,îy°– ˆ§
ˆÙ Ï̂l !l Ï̂FSÈ ly !ã˛Ó˚yã˛!Ó˚ï˛ Ï̂Ü˛ñ ï˛yÓ˚ °«˛ƒ xy˛õl §_yÓ˚ ≤Ã!ï˛¤˛y– xyÙyÓ˚ §ÙÜ˛y°#l lyÓ˚#Ó˚
ÙˆÏôƒ ˆÎ !ç!l§ê˛y xy!Ù ˆòáˆÏï˛ ã˛y•zñ ˆ§!ê˛ ˛õy!FSÈ Ù,îyˆÏ°Ó˚ ÙˆÏôƒ– Ü˛ï˛Ü˛y° xyˆÏà
Ó̊Ó#wlyÌ ~Ù!l ~Ü˛!ê˛ ã˛!Ó̊e xyÙy Ï̂òÓ̊ í z̨̨ õ•yÓ̊ !ò Ï̂Î̊ !à Ï̂Î̊ Ï̂SÈl Ë˛yÓ Ï̂° !ÓfløÎ̊ °y Ï̂à–Û12

~Ü˛•z ÓˆÏ£Ï≈ ˆ°áy Úx˛õ!Ó˚!ã˛ï˛yÛ àˆÏ“Ó˚ Ü˛°ƒyî# ÓyÇ°yÓ˚ Óy•zˆÏÓ˚ ˛õ!Ÿã˛ˆÏÙ Ùyï,˛•#l
§Ç§yˆÏÓ˚ !˛õï˛yÓ˚ í˛zòyÓ˚ Ùyl!§Ü˛ï˛yÎ˚ °y!°ï˛ Ü˛lƒy– ˛õ!Ó˚ˆÏ≤Ã!«˛ï˛!ê˛ ˛õ!Ó˚!ã˛ï˛ñ !Ü˛v
Ü˛°ƒyî# ˜•Ùhs˝# lÎ˚– ~ ˆÙˆÏÎ˚ xlƒ ôyï%˛ˆÏï˛ ˜ï˛!Ó˚– «˛ˆÏÎ˚ ˆÎˆÏï˛ xyˆÏ§!l ˆ§– ï˛y•z
!Ó Ï̂Î˚Ó˚ Ó˚y Ï̂ï˛ §ƒyÜ˛Ó˚y ̂ í˛ Ï̂Ü˛ ̨õye˛õ«˛ à•lyÓ˚ !•§yÓ Ó%̂ ÏV˛ !l Ï̂ï˛ ã˛y•ẑ Ï° ÓyÓy Ï̂ï Ę̀üÈ̂ Ù Ï̂Î˚̂ Ïï˛
!ÓˆÏÎ˚ê˛y•z ˆË˛ˆÏ. !òˆÏÎ˚!SÈ°– Ü˛°ƒyî# ˆòˆÏ¢Ó˚ Ü˛yˆÏçñ!¢«˛yÓ˚ Ü˛yˆÏç xyd!lˆÏÓ¢ Ü˛ˆÏÓ˚–
í ẑ̨ Į̈ õ!«˛ï˛ ̨õye!ê˛ ≤ÃyÎ˚!Ÿã˛_ Ü˛Ó˚̂ Ïï˛ ã˛y•ẑ Ï°G ï˛y Ï̂Ü˛ ≤Ãï˛ƒyáƒyl Ü˛ Ï̂Ó˚– Ù%?˛ Î%ÓÜ˛ !¢«˛yÓ˚
Ü˛yˆÏç ï˛yˆÏÜ˛ §•ˆÏÎy!àï˛y Ü˛ˆÏÓ˚•z ï,˛Æ •Î˚–˛õî≤ÃÌy G ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ !ÓÓ˚&ˆÏk˛ ˆ§yFã˛yÓ˚
≤Ã!ï˛ÓyˆÏò §ÙÜ˛y°#l §ÙˆÏÎ˚ ˆ§ ˜Ó≤’!ÓÜ˛ ˆã˛ï˛lyÓ˚ Ü˛°ƒyî# Ó˚*˛õ–
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Ú˛õÎ˚°y l¡∫Ó˚Ûå1324 Ó≠ä à Ï̂“ x Ï̃mï˛ã˛Ó˚̂ ÏîÓ˚ xy˛õyï˛¢yhs˝ flf# x!l°yÓ˚ í z̨̨ õ!fli!ï˛
≤ÃÌÙ!ò Ï̂Ü˛ ̂ ï˛Ùl lç Ï̂Ó˚•z ̨õ Ï̂í ¸̨ly– !l Ï̂çÓ˚ =îÙ%?˛ ̂ ày¤˛# Ï̂ï˛ xyÓk˛ fl∫yÙ#  x Ï̃mï˛ã˛Ó˚î
G ≤Ãyî ≤Ãyã%˛ˆÏÎ≈ í˛zIµ° ˆ≤Ã!ÙÜ˛ §#ï˛yÇ÷ ˆÙÔ°#Ó˚ ÙyˆÏV˛ ã˛y˛õy ˛õˆÏí˛¸ ÌyÜ˛y x!l°yÓ˚
ã˛y!Ó˚!eÜ˛ àË˛#Ó˚ï˛yÓ˚ ≤ÃÜ˛y¢ â Ï̂ê˛ Ï̂SÈ Ë˛y•z § Ï̂Ó˚y Ï̂çÓ˚ xÜ˛y° Ù,ï%̨ ƒÓ˚ ̨õÓ˚– l#° Ó˚̂ Ï.Ó˚ ~Ü˛•z
Ü˛yà Ï̂çÓ˚ ò%!ê˛ ê%̨ Ü˛ Ï̂Ó˚y Ï̂ï˛ §Ç!«˛Æï˛Ù ò%!ê˛ !ã˛!ë˛ Ï̂ï˛ x!l°y ï Ñ̨yÓ˚ fl∫yÙ# G ̂ ≤Ã!ÙÜ˛ í z̨Ë˛ Ï̂Î˚Ó˚
ˆÌˆÏÜ˛ Ù%!_´ !lˆÏÎ˚ˆÏSÈ– §ï˛#ˆÏcÓ˚ ̂ °yË˛ñ §Ç§yˆÏÓ˚Ó˚ ̂ Ùy•ñ !˛õÎ˚ï˛ˆÏÙÓ˚ xyfl∫yò ̂ Ü˛yl!Ü˛S%È•z
ï˛yÓ˚ Ù%!_´Ó˚ ˛õˆÏÌ ÓÑyôy •ˆÏï˛ ˛õyˆÏÓ˚!l– ~Ü˛•z ÓˆÏ£Ï≈ ˆ°áy Ú˛õye G ˛õye#Û àˆÏ“Ó˚ ◊#Î%_´
§lÍÜ%˛ÙyÓ˚ñ !Î!l ̃ Ü˛ˆÏ¢yˆÏÓ˚ flf#Ó˚ í˛z˛õÓ˚ ≤ÃË%˛ˆÏcÓ˚ fl∫ˆÏ≤¿ á%!¢ •ˆÏÎ˚ í˛zë˛ˆÏï˛l !ï˛!l ̨õ!Ó˚îï˛
ÓÎ˚̂ Ï§ ̂ ˛õÔÑ̂ ÏSÈ í z̨̨ õ°!∏˛ Ü˛ Ï̂Ó˚̂ ÏSÈl lyÓ˚#Ó˚ Ù)°ƒñÈÈüüüÈ ÚÚ˛õ%Ó˚& Ï̂£ÏÓ˚ ç#Ó Ï̂lÓ˚ ã˛yÓ˚ xy◊ Ï̂ÙÓ˚ ã˛yÓ˚
x!ô ̂ òÓï˛y– Óy Ï̂°ƒ Ùyó ̂ ÎÔÓ Ï̂l flf#ó ≤Ãyí ẑ̨ ÏÓ˚ Ü˛lƒyñ ̨õ%eÓô) ó Óyô≈̂ ÏÜ˛ƒ lyï˛!lñ lyï˛Óí z̨–
~Ù!l Ü˛ˆÏÓ˚ ˆÙˆÏÎ˚ˆÏòÓ˚ Ùôƒ !òˆÏÎ˚ ˛õ%Ó˚&£Ï xy˛õlyÓ˚ ˛õ)î≈ï˛y ˛õyÎ˚–ÛÛ13

~•z Ë˛yÓly §ÙÜ˛y°#l lyÓ˚#§ÙyˆÏçÓ˚ Ü˛yˆÏSÈ ~Ü˛ ÓˆÏí˛¸y fl∫#Ü,˛!ï˛–
Ú§yôlyÛñ Ú§Ó%ç˛õeÛÛüÈ~ ≤Ã!ï˛Ê˛!°ï˛ lyÓ̊# Ï̂ã˛ï˛lyÓ̊ í ẑ̨ Ïß√£Ï G e´Ù!ÓÓï ≈̨l ôyÓ̊yÓy!•Ü˛ï˛y

ÓçyÎ˚ ˆÓ˚ˆÏá!SÈ° ¢yÓ˚ò#Î˚y Úxyl®ÓyçyÓ˚ ˛õ!eÜ˛yÛÈüÈÎ˚ ≤ÃÜ˛y!¢ï˛ ÚÓ˚!ÓÓyÓ˚Ûå1346 Ó≠äñ
Ú°ƒyÓ Ï̂Ó̊ê˛!Ó̊Û å1347 Ó≠äó Ú¢!lÓyÓ̊ Ï̂Ó̊Ó̊ !ã˛!ë˛Û ̂ ï˛ ≤ÃÜ˛y!¢ï˛ Úˆ¢£ÏÜ˛ÌyÛå1346 Ó≠ä~ÓÇ
Ú≤ÃÓy§#Û ̨õ!eÜ˛yÎ˚ ≤ÃÜ˛y!¢ï˛ ÚÓòlyÙÛå1348Ó≠ä à Ï̂“– ≤ÃÌÙ !ï˛l!ê˛ à“•z ÛÛ!ï˛l§D#ÛÛ–
ï˛ï˛!òˆÏl Ùl% !lô≈y!Ó˚ï˛ l#!ï˛ˆÏÓyˆÏôÓ˚ xÓ=t˛l Ü˛y!ê˛ˆÏÎ˚ˆÏSÈ lyÓ˚#– !ÓŸªÎ%ˆÏk˛Ó˚ x!Ë˛âyˆÏï˛
§yÙy!çÜ˛ÈüÈxÌ≈˜Ïl!ï˛Ü˛ÈüÈÓ˚yç˜Ïl!ï˛Ü˛ ˆã˛ï˛lyÎ˚ ˛õy°yÓò° âê˛ˆÏSÈ– ï˛yÓ˚•z x!Ë˛âyˆÏï˛
xyˆÏ®y!°ï˛ •ˆÏÎ˚ˆÏSÈ Ó˚Ó#wlyˆÏÌÓ˚ ç#Ól §yÎ˚yˆÏ•´ xl%Ó˚!îï˛ ~•z xyô%!lÜ˛ÙlflÒyÓ˚y–
ˆÎÙlñÈüüüÈ ÚÓ˚!ÓÓyÓ˚Û ~Ó˚ !ÓË˛y ̂ ã˛ Ï̂Î˚!SÈ° xË˛#Ü˛ òy!Î˚cÓyl ̂ •yÜ˛–xË˛#Ü˛ Ó%̂ ÏV˛!SÈ°– ï˛y•z
~Ü˛!òl ̂ Î !ÓË˛y Ï̂Ü˛ ̂ § Ó%!k˛ !ò Ï̂Î˚ Ó%V˛ Ï̂ï˛ ̂ ã˛ Ï̂Î˚!SÈ°ñ ï˛y Ï̂Ü˛•z ̂ § xyÓyÓ˚ ̂ ˛õ Ï̂ï˛ ̂ ã˛ Ï̂Î˚!SÈ°
ï˛yÓ˚ §ÙhflÏˆÏÜ˛ !òˆÏÎ˚– xË˛#ˆÏÜ˛Ó˚ í˛z˛õ°!∏˛ˆÏï˛ ≤ÃÜ˛y¢ ˆ˛õˆÏÎ˚ˆÏSÈ ˆ§•z !ÓË˛yñ ˆÎ àí˛¸ˆÏï˛
çyˆÏl– !ë˛Ü˛ ˆÎÙl Úˆ¢£ÏÜ˛ÌyÛÓ˚ x!ã˛Ó˚y– !ÓË˛yÓ˚ §yˆÏÌ ~Ü˛•z ÓˆÏ£Ï≈ xyd≤ÃÜ˛y¢ ï˛ÑyÓ˚–
ï˛ÑyÓ˚ ï˛˛õ§ƒy ç#ÓlˆÏÜ˛ ˛õ!Óe Ü˛Ó˚yÓ˚ñ í˛zIµ° Ü˛Ó˚yÓ˚– ˆ§ ~G çyˆÏl ˆÎñ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ç#Ó Ï̂lÓ̊ ã˛Ó̊Ù °«˛ƒ ̃ lÓƒ!_´Ü˛ !Ü˛v lyÓ̊#Ó̊ lyÓ̊#Ó̊ ã˛Ó̊Ù °«˛ƒ Óƒ!_´àï˛– ï˛y•z í ẑ̨ Ïj¢ƒã%̨ ƒ!ï˛Ó̊
§Ω˛yÓlyÎ˚ x!ã˛Ó˚y Ë˛Î˚ ˛õyÎ˚– ï˛ÑyÓ˚ !lÓ˚yˆÏÓàñ ˜ÓK˛y!lÜ˛ ˆ≤Ã!ÙÜ˛ lÓ#lÙyôÓ xl%Ë˛Ó
Ü˛ Ï̂Ó˚̂ ÏSÈ x!ã˛Ó˚yÓ˚ Ë˛y Ï̂°yÓy§y x!ôÜ˛yÓ˚ xyòy Ï̂Î˚Ó˚ lÎ˚– ̂ § §ï˛ƒÜ˛yÓ˚ Ë˛y Ï̂°yÓy§y Ï̂Ü˛ §¡øyl
Ü˛ˆÏÓ˚ó ï˛y•z ˛õÓ˚Ù!≤ÃÎ˚ˆÏÜ˛ Ù%!_´ !òˆÏÎ˚ !lˆÏç Ù%!_´ ˆ˛õˆÏï˛ çyˆÏl– ~•z !Ë˛ß¨ˆÏàye#Î˚y
ly!Î˚Ü˛yˆÏòÓ˚ §y!Ó˚ˆÏï˛ í˛zIµ° ˆ§y!•l#– Ù,ï%˛ƒÓ˚ 10 Ùy§ xyˆÏà ˆ°áy Ó˚Ó#wlyˆÏÌÓ˚
Ú°ƒyÓˆÏÓ˚ê˛!Ó˚Û àˆÏ“ xy§° !Ó!e´Î˚y í˛zˆÏjˆÏ¢ƒÓ˚ ˆï˛ç G ã˛y!Ó˚!eÜ˛ ˜Ó!¢‹TƒÈüÈ~Ó˚ ÙˆÏôƒ–
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l®!Ü˛ Ï̂¢yÓ˚ G ̂ §y!•l# ̂ Ü˛í z̨•z §yôyÓ˚î ̂ ã˛y Ï̂á á%Ó Ë˛y Ï̂°y Ùyl%£Ï !SÈ°ly– §Ù Ï̂Î˚Ó˚ ̂ Ì Ï̂Ü˛
xˆÏlÜ˛ ~!àˆÏÎ˚ ÌyÜ˛y ~ àˆÏ“ Ó˚Ó#wlyÌ ˆòáyˆÏï˛ ã˛y•zˆÏ°l ï˛yˆÏòÓ˚ §•Óy§ ≤ÃÜ,˛ï˛˛õˆÏ«˛
Ü˛Ù≈ G Ó�ˆÏï˛Ó˚ ˆÙ°Ó¶˛l– Ù,ï˛ l®!Ü˛ˆÏ¢yˆÏÓ˚Ó˚ !ÓK˛ylyàyÓ˚ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚y•z ˆ§y!•l#Ó˚
˜ÓôÓƒÓ�ï˛ ˛õy°l– ˆ§•z Ó�ï˛ ˛õy°l Ü˛Ó˚ˆÏï˛ !àˆÏÎ˚ ˆ§y!•l# §ï˛#ˆÏcÓ˚ §Ó ôyÓ˚îyˆÏÜ˛ ~Ü˛
~Ü˛ Ü˛ˆÏÓ˚ ̂ Ë˛ˆÏ. !òˆÏÎ˚ˆÏSÈ– Ó˚Ó#wlyÌ çylˆÏï˛l ̂ §y!•l#ˆÏÜ˛ §Óy•z Ó%V˛ˆÏÓly– xˆÏlˆÏÜ˛•z
ï˛yˆÏÜ˛ lyÓ˚#ÈüÈ≤Ãà!ï˛Ó˚ ˛õ!Ó˚˛õsi# ÓˆÏ° ÙˆÏl Ü˛Ó˚ˆÏÓ– ˛õ!Ó˚ˆÏ≤Ã!«˛ï˛ ˆÌˆÏÜ˛ xy°yòy Ü˛ˆÏÓ˚
ˆòáˆÏ° ˆ§y!•l#ˆÏÜ˛ l‹T ÓˆÏ°•z ÙˆÏl •ˆÏÓ– ï˛Ó% ~ àˆÏ“Ó˚ Ùôƒ !òˆÏÎ˚ l‹T Ù)°ƒˆÏÓyˆÏôÓ˚
í z̨̨ õÓ˚ !ï˛!l ÙylÓydyÓ˚ ≤Ã!ï˛¤˛y Ü˛Ó˚̂ Ïï˛ ̂ ã˛ Ï̂Î˚!SÈ Ï̂°l– ï Ñ̨yÓ˚ §,‹T ~Ùl•z xy Ï̂Ó˚Ü˛ !Óï˛!Ü ≈̨ï˛
ã˛!Ó˚e §ò%–Ó˚yî# ã˛ˆÏ®Ó˚ §ˆÏD xy°y˛õã˛y!Ó˚ï˛yÎ˚ Ó˚!Ó ë˛yÜ%˛Ó˚ §ò%Ó˚ Ü˛ÌyG ÓˆÏ°!SÈˆÏ°l– §ò%
•° ÚÓòlyÙÛ ~Ó˚ ˆ§Ôòy!Ùl#– ˛õ%!°¢ x!Ê˛§yˆÏÓ˚Ó˚ ˛õ!ï˛Ó�ï˛y flf#– ï˛ˆÏÓ fl∫ˆÏò¢# ˆã˛ï˛lyÎ˚
xyˆÏ°y!Ü˛ï˛– ï˛y•z fl∫ˆÏò¢ !ÓˆÏÓ˚yô# Ü˛ˆÏÙ≈ fl∫yÙ#Ó˚ §•ô!Ù≈l# lÎ˚– ˆ§ xydï˛ƒyà#
ˆò¢ Ï̂≤Ã!ÙÜ˛ Ï̂òÓ˚ Ù Ï̂ôƒ ̂ ò Ï̂á §ï˛ƒÜ˛y Ï̂Ó˚Ó˚ ̂ ˛õÔÓ˚&£Ï̂ ÏÜ˛–ï Ñ̨y Ï̂òÓ˚ Ó˚«˛y Ü˛Ó˚̂ Ïï˛ ÓòlyÙ Ï̂Ü˛ Ë˛Î˚
˛õyÎ˚ly– ÓˆÏ°ñÈÈüüüÈ

Úˆ°yˆÏÜ˛ Ó°ˆÏÓ ly §ï˛#ñ Ó°ˆÏÓ ly §yôÁ#ñÓ°ˆÏÓ òIy° ˆÙˆÏÎ˚– ~•z
Ü˛°ˆÏB˛Ó˚ÈüÈ!ï˛°Ü˛ÈüÈxÑyÜ˛y SÈy˛õ ˛õí˛¸ˆÏÓ ˆï˛yÙyÓ˚ §ò%Ó˚ Ü˛˛õyˆÏ°– xyÓ˚ ï%˛!Ù Î!ò Ùyl%ˆÏ£ÏÓ˚
Ù Ï̂ï˛y Ùyl%£Ï •G ï˛ Ï̂Ó ï˛yÓ˚ = Ï̂ÙyÓ˚ Ó%V˛ Ï̂ï˛ ̨õyÓ˚̂ ÏÓ–Û14 à“Ü˛y Ï̂Ó˚Ó˚ ç#Ó Ï̂lÓ˚ x!hs˝Ù ̨õ Ï̂Ó≈Ó˚
à“=!° ~Ë˛yˆÏÓ•z lyÓ˚#§_yÓ˚ !Ë˛ß¨ í˛zqyˆÏ§ í˛zqy!§ï˛–

~Ë˛yˆÏÓ•z Ó˚Ó#wlyˆÏÌÓ˚ Ùyl§#Ó˚y ï˛ÑyÓ˚ ˆ°ál#ˆÏï˛ñ ˆã˛ï˛lyÓ˚ !Ü˛Ó˚ˆÏî xyˆÏ°y!Ü˛ï˛
•ˆÏÎ˚ˆÏSÈl– ≤ÃîÙƒ ˛õ)Ó≈çyˆÏòÓ˚ í˛z_Ó˚y!ôÜ˛yÓ˚ ÓçyÎ˚ ˆÓ˚ˆÏáˆÏSÈ– Ë˛yoñ1335 ÓDyˆÏ∑ ˆ°áy
Ó˚!Ó ë˛yÜ%̨ Ï̂Ó˚Ó˚ Ú§Ó°yÛ Ü˛!Óï˛yÎ˚ ï˛y•z x!ôÜ˛y Ï̂Ó˚Ó˚ çlƒ ¢)lƒ ̂ Ì Ï̂Ü˛ ÷Ó˚& Ü˛Ó˚y ̂ Îyk˛y lyÓ˚#Ó˚
xyÜ%˛!ï˛ lÎ˚ñ ≤ÃyÌ≈lyG lÎ˚ñ òy!Ó ôÁ!lï˛ •ˆÏÎ˚ˆÏSÈñÈüüüÈ

Úˆ• !Óôyï˛yñ xyÙyˆÏÓ˚ ˆÓ˚ˆÏáy ly ÓyÜ˛ƒ•#lyÈüüüÈ
       Ó˚ˆÏ_´ ˆÙyÓ˚ çyˆÏà Ó˚&oÓ#îy–
í˛z_!Ó˚Î˚y ç#ÓˆÏlÓ˚ §ˆÏÓy≈ß¨ï˛ Ù%•)ˆÏï˛≈Ó˚ Ú˛õˆÏÓ˚
    ç#ÓˆÏlÓ˚ §ˆÏÓy≈_Ù Óyî# ˆÎl V˛ˆÏÓ˚
              Ü˛Z˛ • Ï̂ï˛
           !lÓ≈y!Ó˚ï˛ ˆflÀyˆÏï˛–
         Îy•y ˆÙyÓ˚ x!lÓ≈ã˛l#Î˚
  ï˛yˆÏÓ˚ ˆÎl !ã˛_ÙyˆÏV˛ ˛õyÎ˚ ˆÙyÓ˚ !≤ÃÎ˚–Û

Ë˛yÓly G ˆã˛ï˛lyÓ˚  e´ÙÈüÈí˛z_Ó˚î Ó%!V˛ ~Ë˛yˆÏÓ•z •z!ï˛•yˆÏ§ !ã˛•´ ˆÓ˚ˆÏá ÎyÎ˚–
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EDITORIAL PREFACE

The book has quite aptly been titled MYRIAD PATHS since it serves as

a compendium of knowledge to researchers, scholars, academicians,

and professionals engaged in numerous disciplines. Interesting as it may

seem, this book, though dedicated to the study of humanities and

social sciences, prepares readers for statistical information, scientific

data, and mathematical representations. Wide-ranging as these topics

are, the multidisciplinary essays provoke critical thinking. Films, short

stories, community narratives of marginalized people, gender studies,

politics, drama and performance, education and its corresponding

systems of imparting knowledge, local histories, border studies, old

narratives of romance and contemporary commercial enterprise within

the domain of economic structures, beckon the reader to search through

the new learning experience.

MYRIAD PATHS truly considers multiple research phenomena.

While a couple of teachers have expressed their views in English, a

host of others have adopted Bengali  to their purpose. This bi-

lingualism, we believe has inspired more spontaneous overflow of

ideas in authors. Prepared with utmost precision, we look forward to

all suggestions and recommdations from all quarters. The subsequent

editions, we hope are going to be flawless in future. Thanking all who

made this book a living reality,

          Regards

Dr. H. K. Mandal, Principal, GHC

            And

Prof. Paromita Datta,

Associate Professor in English, and

      IQAC COORDINATOR GHC
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•z!ï˛•yˆÏ§Ó˚ ˆ≤Ã«˛y˛õˆÏê˛ xyÊ˛ày!lhflÏylÈüüüÈ È!Ü˛S%È ≤Ã§D

Dr. Debarati Ghosh (Associate Professor, Department of  Political

Science, Gobardanga Hindu College)

xyhs˝ç≈y!ï˛Ü˛ §¡õÜ ≈̨ ~Ü˛!ê˛ ¢yflf !•§y Ï̂Ó Ó˚y Ï̂‹T…Ó˚ Ë)̨ ÈüÈÓ˚yç Ï̃l!ï˛Ü˛ xÓfliylñ çyï˛#Î˚ ¢!_´ñ
çyï˛#Î˚ fl∫yÌ≈ñ ÓyhflÏÓÓyòñ ¢!_´ÈüÈÓ˚yçl#!ï˛ñ ˆÜ˛Ô¢°àï˛ xÇ¢#òy!Ó˚cñ ˜ÓˆÏò!¢Ü˛ Óy!lçƒ
≤ÃË,˛!ï˛ !Ó!Ë˛ß¨ !Ó£ÏÎ˚=!°Ó˚ ï˛yÍ˛õÎ≈ !ÓˆÏŸ’£Ïî Ü˛ˆÏÓ˚– xyÊ˛ày!lhflÏyˆÏlÓ˚ Ë)˛ÈüÈÓ˚yç˜Ïl!ï˛Ü˛
xÓfliylñ Ùôƒ ~!¢Î˚yÓ˚ ˆ≤Ã«˛y˛õˆÏê˛ ˙!ï˛•y!§Ü˛ !Ü˛S%È §ÙÎ˚Ü˛y°ñ §y¡Àyçƒ !ÓhflÏyÓ˚àï˛
ˆÎyàyˆÏÎyàñ ˛õy°yÓò°ñ ¢!_´ôÓ˚ Ó˚yˆÏ‹TÓ˚ Ë)˛!ÙÜ˛y G §y¡±!ï˛Ü˛ xï˛#ˆÏï˛Ó˚ ã˛y°!ã˛ˆÏe
Ë˛yÓ˚ï˛ÈüÈxyÊ˛ày!lhflÏyl G !lÜ˛ê˛Óï ≈̨# Ó˚y Ï̂‹T… §¡õ Ï̂Ü ≈̨Ó˚ à!ï˛ÈüÈ≤ÃÜ,̨ !ï˛ !Ó Ï̂Ÿ’£Ï̂ ÏîÓ˚ ~Ü˛!ê˛ «%̨ o
≤ÃÎ˚y§–

•z!ï˛•yˆÏ§Ó˚ ˆ≤Ã«˛y˛õˆÏê˛ xyÊ˛ày!lhflÏylÈüüüÈÈ !Ü˛S%È ≤Ã§D ≠
Óï˛≈Ùyl xyÊ˛ày!lhflÏyˆÏlÓ˚ §#ÙylyÎ˚ ̂ Î ̂ ò¢=!° xÓ!fliï˛ ̂ §=!° •°≠ ̨õ)ˆÏÓ≈ ̨õy!Ü˛hflÏyl
åí˛z_Ó˚ÈüÈ˛õ)Ó≈ G ˛õ)Ó≈ÈüÈò!«˛î §•äñ ˛õ!Ÿã˛ˆÏÙ •zÓ˚ylñ ˛õ!Ÿã˛ÙüÈí˛z_ˆÏÓ˚ ï%˛Ü˛≈ˆÏÙ!lhflÏylñ í˛z_ˆÏÓ˚
í˛zçˆÏÓ!Ü˛hflÏyl G ï˛y!ç!Ü˛hflÏylñ í˛z_Ó˚ÈüÈ ˛õ)ˆÏÓ≈Ó˚ !Ü˛S%È xÇˆÏ¢ ˛õy!Ü˛hflÏyl x!ôÜ,˛ï˛ Ü˛yŸ¬#Ó˚
~ÓÇ xò)ˆÏÓ˚ ã˛#l–

ˆË˛ÔˆÏày!°Ü˛ xÓfliyˆÏlÓ˚ !òÜ˛ ˆÌˆÏÜ˛ xyÊ˛ày!lhflÏyl Ùôƒ ~!¢Î˚yÓ˚ ~Ü˛!ê˛ ˆò¢–
Ë)˛≤ÃÜ,˛!ï˛àï˛ !òÜ˛ ̂ ÌˆÏÜ˛ í˛zˆÏÕ‘áˆÏÎyàƒ !Ó£ÏÎ˚ ̂ •y° xyÊ˛ày!lhflÏyˆÏlÓ˚ ÷‹Ò ÙÓ˚&Ë)˛!Ù ~ÓÇ
x§Ùï˛° í˛zFã˛!¢áÓ˚ !Ó!¢‹T ̨ õyÓ≈ï˛ƒ xMÈ˛° Îy ÓSÈˆÏÓ˚Ó˚ ̂ Ó!¢Ó˚Ë˛yà §ÙˆÏÎ˚•z ÷‹Ò ÓÓ˚ˆÏÊ˛
xyÓ,ï˛– ˛õy•yˆÏí˛¸Ó˚ í˛z˛õï˛ƒÜ˛yÎ˚ Ùyl%£Ï ã˛y£ÏyÓyò G ˛õ÷˛õy°l Ü˛ˆÏÓ˚– ˆÜ˛Ó° ≤ÃyÎ˚ Ü%˛!í˛¸
¢ï˛yÇˆÏ¢Ó˚ Ùï˛ ç!Ù ã˛yˆÏ£ÏÓ˚ ˆ«˛ï˛ !•§yˆÏÓ ÓƒÓ•*ï˛ •Î˚– Ü,˛!£Ï í˛zÍ˛õˆÏß¨Ó˚ ã˛!Õ‘¢ ¢ï˛yÇ¢
•ˆÏ°y àÙ– ï˛[)˛° çyï˛#Î˚ xlƒylƒ !Ü˛S%È ¢§ƒ åË%˛Ryñ Óy!°≈ñ ôyl •zï˛ƒy!òäñ §!∂ñ Ê˛°
åˆÓòylyñ !Ó!Ë˛ß¨ ÷Ü˛ˆÏly Ê˛°ä í˛zÍ˛õß¨ •Î˚ó ˆÓ¢#Ó˚ Ë˛yà ç!ÙˆÏï˛ ˆ˛õyhflÏ ï˛Ìy xy!Ê˛Ç
ã˛y£Ï ~áyˆÏl á%Ó =Ó˚&c˛õ)î≈– ~áylÜ˛yÓ˚ xÌ≈l#!ï˛ @˝ÃyÙ#î– ≤ÃyÎ˚ ˛õÑã˛y!¢ ¢ï˛yÇ¢ çlàî
ã˛y£Ï xyÓyˆÏòÓ˚ í˛z˛õÓ˚ !lË˛≈Ó˚¢#°–

˛õy!Ü˛hflÏyˆÏlÓ˚ §Ç°@¿ xÌ≈yÍ ˛õ)Ó≈ !òˆÏÜ˛ !•®%Ü%˛¢ ˛õÓ≈ï˛Ùy°y– ~•z !•®%Ü%˛¢ ˛õyÓ≈ï˛ƒ
xMÈ˛° àÓ˚Ù Ü˛yˆÏ° á%Ó•z í˛z£è G ÷‹Ò ~ÓÇ ¢#ï˛Ü˛yˆÏ° á%Ó•z ë˛yu˛y– ˛õy•yí˛¸ ˆÌˆÏÜ˛ ÓÓ˚Ê˛
à°y çˆÏ° lò# ˜ï˛!Ó˚ •ˆÏ°G ï˛y ˆÜ˛yl §Ù%ˆÏo ˆÙˆÏ¢!l– ˛õy•y!í˛¸ ˛õÌ Ú!§ÕÒ Ó˚&ê˛Û lyˆÏÙ
˛õ!Ó˚!ã˛ï˛ó §%ò)Ó˚ xï˛#ï˛ ˆÌˆÏÜ˛ ≤ÃyÎ˚ ò% •yçyÓ˚ ÓSÈÓ˚ ôˆÏÓ˚ !Ó!Ë˛ß¨ Ó!îÜ˛Ó˚y ˆ§•z ˛õˆÏÌ ã˛#l
G Ë˛yÓ˚ï˛ •ˆÏÎ˚ •zí˛zˆÏÓ˚yˆÏ˛õ Óy!îçƒ !ÓhflÏyÓ˚ Ü˛ˆÏÓ˚!SÈ°–
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çl!Ólƒy§àï˛ !Óã˛y Ï̂Ó˚ xyÊ˛àyl çl Ï̂ày¤˛#Ó˚ ≤ÃyÎ˚ !lÓ˚ylÓÁ•z ¢ï˛yÇ¢ Ùyl%£Ï • Ï̂°l
Ù%§°Ùyl– ~áylÜ˛yÓ˚ §Ù@˝Ã çlàˆÏîÓ˚ ≤ÃyÎ˚ xˆÏô≈Ü˛ xÇ¢ ˛õy¢ï%˛l ÎÑyÓ˚y ≤Ãôylï˛ ò!«˛î
!òˆÏÜ˛ Ü˛y®y•yˆÏÓ˚Ó˚ Ü˛yˆÏSÈ Ó§Óy§ Ü˛ˆÏÓ˚l– ~•z ˛õy¢ï%˛l çlˆÏày¤˛# •zÓ˚yˆÏlÓ˚ ˛õyÓ˚!§
çlàˆÏîÓ˚ §ˆÏD §ÇÎ%_´– ~áylÜ˛yÓ˚ ï˛y!çÜ˛ çlˆÏày¤˛#Ó˚ ≤ÃyÎ˚ §yï˛y¢ ¢ï˛yÇ¢ •ˆÏ°l
˛õyÓ˚!§Ü˛ñ ï˛ÑyˆÏòÓ˚ Ë˛y£Ïy •° òy!Ó˚– çlˆÏày¤˛#Ó˚ ≤ÃyÎ˚ lÎ˚ ¢ï˛yÇ¢ •ˆÏ°l í˛zçˆÏÓÜ˛ ï˛ÑyˆÏòÓ˚
Ë˛y£Ïy ï˛y!Ü ≈̨§ Ë˛y£ÏyÓ˚ xl%§yÓ˚#– Ù)° çl Ï̂ày¤˛#Ó˚ lÎ˚ ¢ï˛yÇ¢ • Ï̂°l •yçyÓ˚y§ çl Ï̂ày¤˛#ó
~•z çlˆÏày¤˛# ≤Ãôylï˛ ˛õy•yˆÏí˛¸ Ó§Óy§Ü˛yÓ˚# ~ÓÇ ˆÙyD° çlˆÏày¤˛# !SÈ° ï˛ÑyˆÏòÓ˚
˛õ)Ó≈˛õ%Ó˚&£Ï– ï˛ÑyˆÏòÓ˚ Ë˛y£ÏyˆÏï˛ Ó‡ ˆÙyD° ¢∑ Óï˛≈Ùyl– çlˆÏày¤˛#Ó˚ ò%•z ¢ï˛yÇ¢ ˆ•y°
Óy°%ã˛ ~ÓÇ xlƒylƒ ã˛yÓ˚ ¢ï˛yÇ¢– §Ó˚Ü˛y!Ó˚ Ë˛y£Ïy •° òy!Ó˚ ~ÓÇ ̨õy¢%ñ Ù%oy •° xyÊ˛ày!l–
§Çfl,Ò!ï˛Ó˚ xlƒï˛Ù àˆÏÓ≈Ó˚ !ã˛e •° â%!Ó˚ Gí˛¸yˆÏlyó !≤ÃÎ˚ ˛õyl#Î˚ !•§yˆÏÓ ã˛y ~ÓÇ !≤ÃÎ˚
áyÓyˆÏÓ˚Ó˚ ˛õò •° ˆ˛õy°yG–

Ë˛yÓ˚ï˛ÈüÈÙôƒ ~!¢Î˚yÈüÈxyÊ˛ày!lhflÏylüüüÈ ~Ü˛!ê˛ §Ç!«˛Æ ˙!ï˛•y!§Ü˛ ˛õ!Ó˚e´Ùy ≠
xyhs˝ç≈y!ï˛Ü˛ §¡õÜ˛≈ !ÓˆÏ¢£ÏK˛àˆÏîÓ˚ ÙˆÏï˛ !Ùeï˛yÈüÈã%˛!_´ ˆÎÙl §¡õÜ˛≈ !lÙ≈yl Ü˛ˆÏÓ˚ñ
ˆï˛Ù!l Î%k˛G ~Ü˛ ôÓ˚ˆÏîÓ˚ §¡õˆÏÜ˛≈Ó˚ Ü˛Ìy ÓˆÏ°– •z!ï˛•yˆÏ§Ó˚ §yˆÏ«˛ ˆòáy ÎyÎ˚ñ ≤ÃyÜ˛
!á !‹TÎ˚ §ÙÎ˚Ü˛y° ̂ Ì Ï̂Ü˛•z Ùôƒ ~!¢Î˚y ï˛Ìy xyÊ˛ày!lhflÏy Ï̂lÓ˚ § Ï̂D Ë˛yÓ˚̂ Ïï˛Ó˚ ̂ Îyày Ï̂Îyà
ˆÜ˛yl l)ï˛lc òy!Ó Ü˛ˆÏÓ˚ ly–

Ë˛yÓ˚ï˛ G Ùôƒ ~!¢Î˚yÓ˚ ÙˆÏôƒ §%ò)Ó˚ xï˛#ï˛ §¡õÜ˛≈ !ÓˆÏŸ’£Ïî Ü˛Ó˚ˆÏ° ˆòáy ÎyÎ˚
269 !á fiê˛ ̨õ)Ó≈y Ï̂∑ ̂ ÙÔÎ≈ Î%̂ Ïà !§Ç•y§ Ï̂l Ó̊yçƒy!Ë˛ Ï̂£ÏÜ˛ •Î̊ §¡Àyê˛ x Ï̂¢y Ï̂Ü˛Ó̊– x Ï̂¢y Ï̂Ü˛Ó̊
Ó˚yçƒ§#Ùy Ùôƒ ~!¢Î˚yÎ˚ ≤Ã§y!Ó˚ï˛ !SÈ° ˛õ!Ÿã˛ˆÏÙ !§!Ó˚Î˚y ˆÌˆÏÜ˛ ˛õ)ˆÏÓ≈ Ó ·˛˛õ%e í˛z˛õï˛ƒÜ˛y
˛õÎ≈hs˝ó xÌ≈yÍ ≤ÃyÎ˚ !•®%Ü%˛¢ ˛õÓ≈ï˛ ˛õÎ≈hs˝ !ÓhflÏyÓ˚ °yË˛ Ü˛ˆÏÓ˚!SÈ° §¡Àyê˛ xˆÏ¢yˆÏÜ˛Ó˚
§y¡Àyçƒ– ̨õÓ˚Óï ≈̨# Ü˛y Ï̂° ̂ ÙÔÎ≈̂ ÏòÓ˚ ò%Ó≈°ï˛yÓ˚ §%̂ ÏÎyà !l Ï̂Î˚ ÓƒÜ˛!ê ∆̨Î˚ !@˝ÃÜ˛Ó˚y í z̨_Ó˚ÈüÈ˛õ!Ÿã˛Ù
!à!Ó̊˛õÌ ô Ï̂Ó̊ í z̨_Ó̊ Ë˛yÓ̊ Ï̂ï˛Ó̊ Ó,•Í xÇ¢ x!ôÜ˛yÓ̊ Ü˛ Ï̂Ó̊– ~•z ÓƒÜ˛!ê ∆̨Î̊ !@Ã̋Ü˛Ó̊y xyÊ˛ày!lhflÏylñ
í z̨ç Ï̂Ó!Ü h̨flÏylñ ï˛y!ç!Ü h̨flÏyl §• ï%̨Ü ≈̨̂ ÏÙ!lhflÏy Ï̂lÓ̊ !Ó!Ë˛ß̈ xÇ Ï̂¢ Ó§Óy§ Ü˛Ó̊ï˛– xye´ÙîÜ˛yÓ̊#
!•§yˆÏÓ @˝Ã#Ü˛ˆÏòÓ˚ ̨ õÓ˚ ~ˆÏ§!SÈ° ¢Ü˛ñ ̨ õy!Ì≈G ~ÓÇ Ü%˛£ÏyîÓ˚y ̂ ÙÔÎ≈ÈüÈ˛õÓ˚Óï˛≈# Î%ˆÏà– Ü%˛£Ïyî
Ó˚yçc ̂ Ó˚yÙ §y¡ÀyˆÏçƒÓ˚ ̨ õ)Ó≈ï˛Ù ≤Ãyhs˝ ̂ ÌˆÏÜ˛ ã˛#l §y¡Àyçƒ ̨õÎ≈hs˝ !ÓhflÏyÓ˚ °yË˛ Ü˛ˆÏÓ˚!SÈ°–
Ü%˛£Ïyî •° •zí˛zÈüÈ!ã˛ í˛z˛õçy!ï˛Ó˚ xlƒï˛Ù ¢yáyñ ÎyˆÏòÓ˚ Óï˛≈Ùyl ã˛#ˆÏlÓ˚ Ü˛ylÈüÈ §% xMÈ˛ˆÏ°Ó˚
ê%̨ lÈüÈ‡Î˚yÇ lyÙ°yl ̨õy•y Ï̂í ¸̨Ó˚ ÙôƒÓ!ï ≈̨ xMÈ˛ Ï̂° xy!ò Óy§fliyl !SÈ°– ~•z •zí z̨ÈüÈ!ã˛ í z̨̨ õçy!ï˛
˛õÓ˚Óï ≈̨#Ü˛y Ï̂° å!•í z̨ÇÈüÈl%ä ‡î í z̨̨ õçy!ï˛ myÓ˚y ̨õÓ˚y!çï˛ • Ï̂Î˚ 130 ̂ Ì Ï̂Ü˛ 129 !á fiê˛˛õ)Ó≈y∑
lyàyò ̨õ)Ó≈ !ò Ï̂Ü˛ x@˝Ã§Ó˚ • Ï̂Î˚ ï˛yÈüÈ!•Î˚y xÌ≈yÍ GÎ˚yáylñ Óyò¢yáylñ !ã˛e°ñ Ü˛y!Ê˛!Ó˚fliyl
•zï˛ƒy!ò åÓï ≈̨Ùyl xyÊ˛ày!lhflÏy Ï̂lÓ˚ xÇ¢ä òá° Ü˛ Ï̂Ó˚!SÈ°– ~•z xMÈ˛° ̨õÓ˚Óï ≈̨#Ü˛y Ï̂° ̨õ)Ó≈
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ÓƒyÜ˛!ê˛∆Î˚y Óy ̨õ)Ó≈ Óy!‚Ü˛ ̂ ò¢ !•ˆÏ§ˆÏÓ Ë˛yÓ˚ï˛#Î˚ •z!ï˛•yˆÏ§ ̨õ!Ó˚!ã˛ï˛– ï˛yÈüÈ!•Î˚y §• §Ù@˝Ã
ÓƒyÜ˛!ê ∆̨Î˚y xMÈ˛ Ï̂° !@˝ÃÜ˛ Ó˚yç Ï̂cÓ˚ xÓ§yl â Ï̂ê˛ 130 ̂ Ì Ï̂Ü˛ 139 !á fiê˛ ̨õ)Ó≈y Ï̂∑Ó˚ Ù Ï̂ôƒ–
ï˛yÈüÈ!•Î˚y òáˆÏ°Ó˚ 100 ÓSÈÓ˚ ˛õÓ˚ Ü%˛£Ïyl ÓÇˆÏ¢Ó˚ Ó˚yçy •l Ü%˛ç%° Ü˛ò!Ê˛§– !ï˛!l
ï˛yÈüÈ!•Î˚yÓ˚ xlƒylƒ •zÎ˚%ÈüÈ!ã˛ ¢yáyˆÏòÓ˚ xô#lhflÏ xMÈ˛° çÎ˚ Ü˛ˆÏÓ˚ ˛õy!Ì≈Î˚y Ó˚yçƒ åÓï˛≈Ùyl
•zÓ˚yˆÏîÓ˚ ˆáyÓ˚y§yl xMÈ˛°ä xye´Ùî Ü˛ˆÏÓ˚l– Ü%˛£Ïyî Ó˚yçy Ü%˛ç%° Ü˛ò!Ê˛§ G !ÓÙ
Ü˛ò!Ê˛ˆÏ§Ó˚ ˛õÓ˚ Ü˛!l‹Ò Ó˚yçy •l– Ü˛yÓ%°ñ ˆ˛õˆÏ¢yÎ˚yÓ˚ xMÈ˛° G Ü˛yŸ¬#Ó˚ñ ≤Ãyã˛#l ày¶˛yÓ˚
G ï˛«˛¢#°y xMÈ˛° çÎ˚ Ü˛ˆÏÓ˚l– !•í˛zˆÏÎ˚l §yÇ üÈ~Ó˚ Óî≈ly ̂ ÌˆÏÜ˛ çyly ÎyÎ˚ xyl%Ùy!lÜ˛
77 !á fiê˛y∑ lyàyò ˛õyÙ#ˆÏÓ˚Ó˚ ˛õ)Ó≈yMÈ˛° ~ÓÇ ˜ã˛!lÜ˛ Ü˛y!•l# xl%§yˆÏÓ˚ Óï˛≈Ùyl Ùôƒ
~!¢Î˚yÓ˚ ̂ áyÓ˚y§yl ̂ Ì Ï̂Ü˛ í z̨_Ó˚ ≤Ã Ï̂ò Ï̂¢Ó˚ ̂ ÓlyÓ˚§ñ ̂ §y!Ë˛ Ï̂Î˚ï˛ Ó˚y!¢Î˚yÓ˚ xhs˝Ë%̨ ≈_´ Ùôƒ
~!¢Î˚yÓ˚ í ẑ̨ ÏÕ‘á Ï̂Îyàƒ xÇ¢ñ xyÊ˛ày!lhflÏy Ï̂lÓ˚ x!ôÜ˛yÇ¢ñ ≤ÃyÎ˚ §Ù@˝Ã ̨õy!Ü˛hflÏyl G §Ù@˝Ã
í˛z_Ó˚ÈüÈË˛yÓ˚ï˛ Ü˛!l‹Ò ~Ü˛ ¢y§lyô#ˆÏl  xyˆÏll– Ü%˛£Ïyî Ó˚yçyˆÏòÓ˚ ÙˆÏôƒ ÙôƒÈüÈ~!¢Î˚
§y¡Àyçƒ G í˛z_Ó˚ Ë˛yÓ˚ˆÏï˛ ï˛yˆÏòÓ˚ Ó˚yç˜Ïl!ï˛Ü˛ í˛zFã˛y¢yÓ˚ §ˆÏD xÌ≈˜Ïl!ï˛Ü˛ fl∫yÌ≈ ç!í˛¸ï˛
!SÈ°– ~Ü˛!òˆÏÜ˛ !l¡¨ !§¶%˛ xMÈ˛ˆÏ°Ó˚ Ùôƒ !òˆÏÎ˚ Ùôƒ ~!¢Î˚yÓ˚ §ˆÏD í˛z_Ó˚ÈüÈ˛õ!Ÿã˛Ù
Ë˛yÓ˚ˆÏï˛Ó˚ñ xlƒ!òˆÏÜ˛ ˆÓ˚yÙ §y¡ÀyˆÏçƒÓ˚ §ˆÏD ˛õ!Ÿã˛Ù ò%!lÎ˚yÓ˚ !Ó!Ë˛ß¨ ˆòˆÏ¢ Óy!îçƒ
ˆÎyày Ï̂Îyà à Ï̂í ¸̨ í ẑ̨ Ïë˛!SÈ°–Ü%̨ £Ïyî Ó˚yçy Ï̂òÓ˚ ~•z í z̨̨ õ°!∏˛ • Ï̂Î˚!SÈ° ̂ Î ã˛# Ï̂lÓ˚ ≤ÃË˛yÓÙ%_´
~ÓÇ §Ù%o ˛õÎ≈hs˝ ≤Ã§y!Ó˚ï˛ ˆÓ˚¢Ù Óy!îˆÏçƒÓ˚ ~Ü˛!ê˛ =Ó˚&c˛õ)î≈ Óy!îçƒ ˛õˆÏÌÓ˚ !lÎ˚sfˆÏî
~Ü˛!òˆÏÜ˛ xyhs˝ç≈y!ï˛Ü˛ Óy!îˆÏçƒÓ˚ ˛õ!Ó˚Ùyî Ó,!k˛ Ü˛Ó˚y §Ω˛Óó ~ÓÇ xlƒ!òˆÏÜ˛ Óy!îˆÏçƒ
!lÎ%_´ ÓƒÓ§yÎ˚#ˆÏòÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ í˛zFã˛•yˆÏÓ˚ ≤ÃyÆ Ü˛ˆÏÓ˚Ó˚ ÙyôƒˆÏÙ ≤ÃË)˛ï˛ ˛õ!Ó˚Ùyî §¡õò
xy•Ó˚î §Ω˛Ó Ü˛Ó˚yÓ˚ ≤Ãyôylƒ !ÓhflÏyÓ˚ Ü˛yÓ˚# ~Ü˛ ÙyôƒÙ •ˆÏÓ ~•z Óy!lçƒ ˛õÌ– ~•z
˛õk˛!ï˛ Ï̂ï˛ ~Ü˛!ò Ï̂Ü˛ §%!l!Ÿã˛ï˛ • Ï̂Ó §y¡Ày Ï̂çƒÓ̊ xy!Ì≈Ü˛ !lÓ̊y˛õ_y G xlƒ!ò Ï̂Ü˛ Ó̊yçcÜ˛y Ï̂°Ó̊
§%ò,ì˛¸ !Ë˛!_Ó˚ ˆÙÎ˚yò–

~•z ≤Ã§ Ï̂D xÓ¢ƒ•z í ẑ̨ ÏÕ‘áƒ ̂ •y° ô Ï̂Ù≈Ó̊ Ë)̨ !ÙÜ˛y– Ù•yÎyl ̂ ÓÔk˛ ôÙ≈Ùï˛ ÙôƒÈüÈ~!¢Î̊yñ
ò)Ó˚≤Ãyã˛ƒ xMÈ˛°ñ ã˛#lñ ̂ Ü˛y!Ó˚Î˚y ~ÓÇ çy˛õy Ï̂l !ÓhflÏyÓ˚ °yË˛ Ü˛ Ï̂Ó˚!SÈ°– ̂ ÓÔk˛ ôÙ≈ ≤Ã§y Ï̂Ó˚Ó˚
myÓ˚y ˆ˛õˆÏ¢yÎ˚yÓ˚ •zï˛ƒy!ò xMÈ˛ˆÏ° ˜ã˛ï˛ƒ !l!Ù≈ï˛ •Î˚–

‡î ˆlï˛yñ xy!ê˛°yñ òy!lÎ˚)Ó lò#Ó˚ ï˛#Ó˚ ˆÌˆÏÜ˛ !§¶%˛ lò ˛õÎ≈hs˝ Óƒy˛õÜ˛ ôÁÇ§ydÜ˛
Ü˛yç Ü˛ˆÏÓ˚!SÈˆÏ°l– ˛õÓ˚Óï˛≈# Ü˛yˆÏ° flÒ® =Æ 455 ˆÌˆÏÜ˛ 467 !á fiê˛y∑ ˛õÎ≈hs˝ ‡î
xye´Ùî ≤Ã!ï˛•ï˛ Ü˛ Ï̂Ó˚l– !•®%Ü%̨ ¢ G !•Ùy°Î˚ ̨õÓ≈ï˛ x!ï˛e´Ù Ü˛ Ï̂Ó˚ ‡îÓ˚y Îál Ë˛yÓ˚̂ Ïï˛
≤ÃˆÏÓ¢ Ü˛ˆÏÓ˚ ï˛ál ï˛yˆÏòÓ˚ ¢!_´«˛Î˚ âˆÏê˛!SÈ°–

˛õÓ˚Óï˛≈# ˙!ï˛•y!§Ü˛ =Ó˚&c˛õ)î≈ !Ó£ÏÎ˚ ˆ•y° 1000 !á ‹TyˆÏ∑ xyÊ˛ày!lhflÏyˆÏlÓ˚
àçl# Ó˚yˆÏçƒÓ˚ ¢y§Ü˛ §%°ï˛yl Ùy•Ù%ˆÏòÓ˚ myÓ˚y @˝Ã#‹ø }ï%˛ˆÏï˛ 17 ÓyÓ˚ í˛z_Ó˚ G
í˛z_Ó˚ÈüÈ˛õ!Ÿã˛Ù Ë˛yÓ˚ï˛ xye´ÙˆÏîÓ˚ âê˛ly–
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1200 !á fiê˛yˆÏ∑ •zá!ï˛Î˚yÓ˚ í˛z!jl Óá!ï˛Î˚yÓ˚ á°!ç ÓyÇ°yÓ˚ !Ü˛S%È xÇ¢ çÎ˚
Ü˛ˆÏÓ˚l– 1206 ˆÌˆÏÜ˛ 1526 !á fiê˛y∑ xÌ≈yÍ ≤ÃyÎ˚ 320 ÓSÈÓ˚ !ò!Õ‘ˆÏï˛ ï%˛!Ü˛≈ §y¡Àyçƒ
Óy !òÕ‘# §%°ï˛y!l xÓƒy•ï˛ ÌyˆÏÜ˛– Ù•¡øò !Ól ï%˛â°Ü˛ ˆáyÓ˚y§yl G •zÓ˚yÜ˛ çˆÏÎ˚Ó˚
ˆã˛‹Ty Ü˛ˆÏÓ˚l å1325 ˆÌˆÏÜ˛ 1351 !á fiê˛y∑ ˛õÎ≈hs˝ä !Ü˛v §Ê˛° •l!l– ˆ°yò#Ó˚y !SÈ°
xyÊ˛àyl– Ê˛Ó˚Ù%!°ñ ̂ °y•y!lñ !lÎ˚yç# ≤ÃË,˛!ï˛ ̂ ày¤˛#ˆÏï˛ !ÓË˛_´ xyÊ˛àylÓ˚y §y¡ÀyçƒˆÏÜ˛
!lˆÏçˆÏòÓ˚ ÙˆÏôƒ Ë˛yà Ü˛ˆÏÓ˚ ̂ lÓyÓ˚ òy!Ó çylyˆÏï˛y– ï˛y•z •zÓ y!•Ù ̂ °yò# ï˛ÑyÓ˚ ~Ü˛y!ô˛õc
≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ ã˛y•zˆÏ° ï˛ÑyÓ˚ Ü˛yÜ˛y xy°Ù áÑy ˛õyOyˆÏÓÓ˚ ¢y§lÜ˛ï˛≈y ˆòÔ°ï˛ áÑy ≤ÃË,˛!ï˛
xyÊ˛àyl ˆlï,˛Ó,® Ùôƒ ~!¢Î˚yÓ˚ Ê˛Ó˚âly Óy Óï˛≈ÙyˆÏl ˛õ)Ó≈ í˛zçˆÏÓ!Ü˛hflÏyl ˆÌˆÏÜ˛ GÙÓ˚
ˆ¢á !Ùç≈yÓ˚ ˆSÈˆÏ° ÓyÓÓ˚ˆÏÜ˛ Ë˛yÓ˚ï˛ xye´ÙˆÏîÓ˚ xyÙsfî çylyÎ˚– ÓyÓÓ˚ å~Ó˚ xyˆÏà
!ï˛lÓyÓ˚ Ë˛yÓ˚ˆÏï˛ xyˆÏ§lä ˛õy!l˛õˆÏÌÓ˚ Î%ˆÏk˛ å1526ä •zÓ y!•Ù ˆ°yò#ˆÏÜ˛ ˛õÓ˚y!çï˛
Ü˛ˆÏÓ˚l– 1529 ~ ââ≈Ó˚yÓ˚ Î%ˆÏk˛ åÓï˛≈ÙyˆÏl V˛yí˛¸áu˛ä ÓyÓÓ˚ xyÓyÓ˚ xyÊ˛àylˆÏòÓ˚
˛õÓ˚y!çï˛ Ü˛ˆÏÓ˚l G Ù%â° §y¡Àyçƒ ≤Ã!ï˛¤˛y Ü˛ˆÏÓ˚l–

ˆ¢Ó˚¢y• åˆ¢Ó˚ áÑyä xyÊ˛àyl §y¡ÀyˆÏçƒÓ˚ ˛õ%l/≤Ã!ï˛¤˛y Ü˛ˆÏÓ˚l 1540 !á fiê˛yˆÏ∑
‡ÙyÎ˚%l ̂ Ü˛ ̨õÓ˚y!çï˛ Ü˛ˆÏÓ˚– ̂ ¢Ó˚ ¢y• !Ó!Ë˛ß¨ §í˛¸Ü˛ ̨õÌ ̃ ï˛!Ó˚ Ü˛ˆÏÓ˚!SÈˆÏ°l ÎyÓ˚ ÙyôƒˆÏÙ
àDyÈüÈ ÎÙ%lyÓ˚ ˆòyÎ˚yÓ xMÈ˛° ˆÌˆÏÜ˛ Ù%°ï˛yl •ˆÏÎ˚ Ü˛yÓ%°ÈüÈÜ˛y®y•yˆÏÓ˚Ó˚ ÙˆÏôƒ !òˆÏÎ˚ Ùôƒ
~!¢Î˚yÎ˚ Óy!îçƒ ˛õÌ §%àÙ •Î˚– ÓyÇ°yÓ˚ !Ó˛õ%° Óy!îçƒ §¡õò í˛z_Ó˚ Ë˛yÓ˚ˆÏï˛Ó˚ Ü˛yˆÏSÈ
í˛zß√%_´ •ÓyÓ˚ §%ˆÏÎyà ˛õyÎ˚– 1773 !á ‹TyˆÏ∑ xyÊ˛ày!lhflÏyˆÏlÓ˚ â%Ó˚ Ó˚yˆÏçƒÓ˚ x!ô˛õ!ï˛
ˆÙy•y¡øò ˆây!Ó˚ ˆàyÙy° !à!Ó˚˛õÌ ˛õyÓ˚ •ˆÏÎ˚ !§¶%˛ñ °yˆÏ•yÓ˚ G àyˆÏDÎ˚ xMÈ˛° òá°
Ü˛ Ï̂Ó̊l–

~Ó˚˛õÓ˚ •z!ï˛•yˆÏ§Ó˚ !Ó!Ë˛ß¨ âê˛ly ˛õÓ˚¡õÓ˚yÎ˚ xyÜ˛ÓˆÏÓ˚Ó˚ §y¡Àyçƒ í˛z_ˆÏÓ˚ Ü˛yŸ¬#Ó˚
G í˛z_Ó˚ÈüÈ˛õ!Ÿã˛Ù !òˆÏÜ˛ !§¶%˛ ≤ÃˆÏò¢ ~ÓÇ Ü˛y®y•yÓ˚ ˛õÎ≈hs˝ !ÓhflÏyÓ˚ °yË˛ Ü˛ˆÏÓ˚– í˛zçˆÏÓÜ˛
í˛z˛õçy!ï˛Ó˚y ï˛ÑyÓ˚ Ó¢ƒï˛y fl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚– ˛õyÓ˚§ƒ G Ùôƒ ~!¢Î˚yÓ˚ §yˆÏÌ ˆÙyâ°ˆÏòÓ˚
ˆÎyàyˆÏÎyà ÓƒÓfliy àˆÏí˛¸ GˆÏë˛– ~•z ≤Ã§ˆÏD í˛zˆÏÕ‘áˆÏÎyàƒ ˆÎ ˛õyÓ˚§ƒ !SÈ° ˛õ!Ó˚¢#!°ï˛
Ù%§!°Ù §Çfl,Ò!ï˛Ó˚ ôyÓ˚Ü˛ ~Ü˛ ˆò¢ó ˛õyÓ˚ˆÏ§ƒÓ˚ Ü˛yˆÏSÈ ˆÙyâ°ÈüÈË˛yÓ˚ï˛ !SÈ° xôhflÏl
§Çfl,Ò!ï˛Ó˚ xÇ¢–

xyÊ˛àyl í˛z˛õçy!ï˛ åˆÎÙl •zí˛z§%Ê˛çy•z ÈüÈxy!Ê ˛!ò ÈüÈáê˛Ü˛ä Ù%â°ˆÏòÓ˚ !ÓÓ˚&ˆÏk˛
!ÓˆÏoy• Ü˛ˆÏÓ˚ ÅÓ˚DˆÏçˆÏÓÓ˚ Ó˚yçcÜ˛yˆÏ°– ~•z !ÓˆÏoy•ˆÏÜ˛ Ü˛yÓ%ˆÏ°Ó˚ Ù%â° ¢y§lÜ˛ï˛≈y
xy!ÙÓ˚ áyl 1687 ˆÌˆÏÜ˛ 1698 !á fiê˛y∑ ˛õÎ≈hs˝ ≤Ã¢!Ùï˛ Ü˛ˆÏÓ˚ Ó˚yáˆÏï˛ §ÙÌ≈ •Î˚–
Ó!•/ Óy!îˆÏçƒÓ˚ !òˆÏÜ˛ ò,!‹T !òˆÏ° ̂ òáy ÎyÎ˚ lÓÙ ̂ ÌˆÏÜ˛ ~Ü˛yò¢ ¢ï˛ˆÏÜ˛ Ë˛yÓ˚ˆÏï˛Ó˚ §ˆÏD
xyÓ˚Ó ̂ ò¢=!°Ó˚ ç°˛õˆÏÌ Óy!îçƒÓ˚ ã˛Ó˚Ù !ÓÜ˛y¢ âˆÏê˛!SÈ°– §%°ï˛y!l Î%ˆÏà =çÓ˚yˆÏê˛Ó˚
Ó®Ó˚=!°Ó˚ §y•yˆÏÎƒ ̨ õyÓ˚§ƒ í˛z˛õ§yàÓ˚ !òˆÏÎ˚ ~ÓÇ ̂ °y!•ï˛ §yàÓ˚ •ˆÏÎ˚ áyòƒ¢§ƒ G Óflf
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Ó˚Æy!l •ï˛– ̂ °y!•ï˛ §yà Ï̂Ó˚Ó˚ Ùyôƒ Ï̂Ù Ë)̨ Ùôƒ§yàÓ˚ • Ï̂Î˚ •zí ẑ̨ ÏÓ˚y Į̈̂ õÓ˚ ̂ ò¢=!° Ï̂ï˛ Ù§°y
Ó˚Æy!l •ï˛– =çÓ˚y Ï̂ê˛Ó˚ Ó®Ó˚ !ò Ï̂Î˚ ò!«˛îÈüÈ˛õ)Ó≈ ~!¢Î˚yÎ˚ Óflf Ó˚Æy!l •ï˛ ~ÓÇ G•z xMÈ˛°
ˆÌˆÏÜ˛ Ù§°y xyÙòy!l Ü˛ˆÏÓ˚ ˛õ!Ÿã˛Ù ~!¢Î˚y G xyˆÏ°:y!wÎ˚yÓ˚ ˛õˆÏÌ •zí˛zˆÏÓ˚yˆÏ˛õ Ù§°y
Ó˚Æy!l •ï˛– Ù%°ï˛yl •ˆÏÎ˚ fli°˛õˆÏÌ Ùôƒ≤Ãyã˛ƒ ~ÓÇ Ùôƒ ~!¢Î˚yÓ˚ ˆò¢=!°Ó˚ §yˆÏÌ
Ë˛yÓ˚̂ Ïï˛Ó˚ Óy!îçƒ §¡õÜ ≈̨ Ó‡!ò Ï̂lÓ˚– ̂ áyÓ˚y§yl ̂ Ì Ï̂Ü˛ ̂ âyí ¸̨y xyÙòy!l • Ï̂ï˛y– §%°ï˛y!l
xyÙ Ï̂°Ó˚ ̂ ¢ Ï̂£ÏÓ˚ !ò Ï̂Ü˛ å≤ÃyÎ˚ 1498 §y° lyàyòä ̨õï%̨ ≈!àçÓ˚y ç°˛õ Ï̂Ì Ë˛yÓ˚̂ Ïï˛ ̂ ˛õÔÑSÈÎ˚ó
ï˛ál ˆÌˆÏÜ˛ xyÓ˚Ó Ó!îÜ˛ˆÏòÓ˚ Ë)˛!ÙÜ˛y ô#ˆÏÓ˚ ô#ˆÏÓ˚ Ü˛ÙˆÏï˛ ÌyˆÏÜ˛–

xyÊ˛ày!lhflÏyl ≤Ã§D ≠
!Ó!Ë˛ß¨ ¢ï˛y∑#Ó˚ Ù)° ˙!ï˛•y!§Ü˛ «˛îÈüÈˆÜ˛ @˝Ã!Ìï˛ Ü˛ˆÏÓ˚ Óï˛≈Ùyl xyÊ˛ày!lhflÏyl ≤Ã§D
xyˆÏ°yã˛lyÎ˚ ˆÎ !Ó£ÏÎ˚ =ˆÏ°y í˛zˆÏÕ‘á Ü˛Ó˚y òÓ˚Ü˛yÓ˚ ï˛y •°≠ xyÊ˛ày!lhflÏyˆÏlÓ˚ §yˆÏÌ
Ë˛yÓ˚ˆÏï˛Ó˚ §¡õÜ˛≈ §%ò)Ó˚ xï˛#ï˛ ˆÌˆÏÜ˛•z Óï˛≈Ùyl ~ÓÇ Ó‡ ˙!ï˛•y!§Ü˛ ˛õ!Ó˚Óï˛≈l âˆÏê˛
ˆà Ï̂SÈ xyÊ˛ày!lhflÏy Ï̂l–

7000 !á fiê˛ ˛õ)Ó≈y∑ ˆÌˆÏÜ˛ xyÊ˛ày!lhflÏyˆÏl Ó§!ï˛ !ÓhflÏyÓ˚ âˆÏê˛ˆÏSÈ– 1747ÈüÈ ~
˛õy¢ï%̨ Ï̂l Ó Ï̂Î̊y Ï̂çƒ¤˛ Óƒ!_´Ó̊y §Ù Ï̂Óï˛ • Ï̂Î̊ °Î̊y !çÓ̊ ày ly Ï̂Ù ~Ü˛!ê˛ §Ë˛yÎ̊ xyÊ˛ày!lhflÏyl
Ó˚yçƒ àë˛l Ü˛ˆÏÓ˚l– ~•z ≤Ã§ˆÏD í˛zˆÏÕ‘á Ü˛Ó˚y ≤ÃˆÏÎ˚yçl ˆÎ Ùy!Ü˛≈l !ÓˆÏò¢ òÆÓ˚ ˆây£Ïîy
Ü˛ Ï̂Ó˚ ̂ Î §Ó≈≤ÃÌÙ xyÊ˛ày!lhflÏyl Ó˚y Ï̂‹T…Ó˚ í z̨qÓ •Î˚ 1747 §y Ï̂° ~ÓÇ ~•z Ó˚y‹T…!ê˛ Ùy!Ü ≈̨l
Î%_´Ó˚yˆÏ‹T…Ó˚ ï%˛°lyÎ˚ xˆÏlÜ˛ ˆÓ!¢ ≤Ãyã˛#l–

  |l!ÓÇ¢ G !ÓÇ¢ ¢ï˛y∑#ˆÏï˛ xyÊ˛àylÓ˚y !Ó !ê˛¢ˆÏòÓ˚ §ˆÏD !ï˛l!ê˛ Î%ˆÏk˛ ç!í˛¸ˆÏÎ˚
˛õˆÏí˛¸ å1838 ˆÌˆÏÜ˛ 1842ñ 1878 ˆÌˆÏÜ˛ 1880 ~ÓÇ 1919 ˆÌˆÏÜ˛ 1921ä–
!Ó !ê˛¢ Ï̂òÓ˚ xyÊ˛àylÓ˚y ̨õÓ˚y!çï˛ Ü˛ Ï̂Ó˚ §Ó≈̂ Ï¢£Ï Î%̂ Ïk˛– 1921ÈüÈ~ xyÙ#Ó˚ xyÙyl%Õ‘y• áyl
xyÊ˛ày!lhflÏylˆÏÜ˛ §Ç•ï˛ Ü˛ˆÏÓ˚ Ó˚yçc ÷Ó˚& Ü˛ˆÏÓ˚l G fl∫yô#l Ó˚yçï˛sf ≤Ã!ï˛¤˛y •Î˚
xyÊ˛ày!lhflÏy Ï̂l– ̨õÓ˚Óï ≈̨#Ü˛y Ï̂° xyÙyl%Õ‘y• áy Ï̂lÓ˚ !ÓÓ˚& Ï̂k˛ çy!•Ó˚ ¢y•‰ Î%k˛ Ü˛ Ï̂Ó˚ «˛Ùï˛y
òá° Ü˛ˆÏÓ˚ ã˛!Õ‘¢ ÓSÈÓ˚ ¢y§l Ü˛ˆÏÓ˚l–

ë˛yu˛y Î%ˆÏk˛Ó˚ ˛õê˛Ë)˛!ÙÜ˛yÎ˚ xyÊ˛ày!lhflÏyl ≠
!mï˛#Î˚ !ÓŸªÎ%k˛ ˆ¢£Ï •ˆÏ° ë˛yu˛y Î%ˆÏk˛Ó˚ ˛õê˛Ë)˛!ÙÜ˛yÎ˚ Î!ò ˆòáy ÎyÎ˚ ï˛y•ˆÏ° ˆÎ !Ó£ÏÎ˚!ê˛
!Ó Ï̂¢£Ï =Ó̊&c˛õ)î≈ Ó Ï̂° ≤Ã!ï˛Ë˛yï˛ •Î̊ ï˛y •° !m Ï̂ÙÓ̊& !Ó Ï̂ŸªÓ̊ xy!ÓË ≈̨yÓ â Ï̂ê˛ Ï̂SÈ xyhs˝ç≈y!ï˛Ü˛
§Ùy Ï̂ç–
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ˆ§y!Ë˛ˆÏÎ˚ï˛ §Ù!Ì≈ï˛ xyÊ˛ày!lhflÏyl ≠
ë˛yu˛y Î%ˆÏk˛Ó˚ §)e˛õyï˛ •Î˚ !mï˛#Î˚ !ÓŸªÎ%ˆÏk˛Ó˚ §ÙÎ˚Ü˛y° ˆÌˆÏÜ˛– ~•z !ÓŸªÎ%k˛ Îál ˆ¢£Ï
• Ï̂°y 1945 §y Ï̂° ï˛ál ̂ Ì Ï̂Ü˛ ë˛yu˛y Î%k˛ !ÓŸª Ó˚yçl#!ï˛Ó˚ ~Ü˛!ê˛ ≤Ãôyl xy!DÜ˛ !•§y Ï̂Ó
≤ÃË˛yÓ ˆÊ˛°ˆÏï˛ ÌyˆÏÜ˛– xyhs˝ç≈y!ï˛Ü˛ §¡õÜ˛≈ !ÓˆÏ¢£ÏK˛àî ~•z Ùï˛ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚l–

~•z ̨õ!Ó̊§ Ï̂Ó̊ ò%•z Ù•y ¢!_´ôÓ̊ Ó̊y Ï̂‹T…Ó̊ ̂ lï,̨ Ï̂c xyhs˝ç≈y!ï˛Ü˛ §Ùy Ï̂ç xyÊ˛ày!lhflÏy Ï̂lÓ̊
§Ù§ƒy àË˛#Ó˚ í˛zˆÏmˆÏàÓ˚ ~Ü˛!ê˛ !Ó£ÏÎ˚– 1953 §yˆÏ° Ù•¡øò òyí˛zò áyl åçy!•Ó˚ áyˆÏlÓ˚
§¡õ!Ü˛≈ï˛ ºyï˛yä ≤ÃôylÙsf# •l ~ÓÇ ˆò¢ˆÏÜ˛ xyô%!lÜ˛ Ë˛yÓlyÎ˚ àˆÏí˛¸ ï%˛°ˆÏï˛ ≤ÃÎ˚y§#
•l– !ï˛!l ≤Ã!ï˛ˆÏÓ¢# Ó˚y‹T… ˆ§y!Ë˛ˆÏÎ˚ï˛ •zí˛z!lÎ˚l myÓ˚y àË˛#Ó˚Ë˛yˆÏÓ ≤ÃË˛y!Óï˛ !SÈˆÏ°l–
!Ó!Ë˛ß¨ §ÇflÒyÓ˚ Ù)°Ü˛ ≤Ã!e´Î˚yÓ˚ ÙˆÏôƒ !òˆÏÎ˚ Ù!•°yˆÏòÓ˚ x@˝Ãî# Ë)˛!ÙÜ˛yÎ˚ ≤Ã!ï˛¤˛y !òˆÏï˛
!ï˛!l § Ï̂ã˛‹T !SÈ̂ Ï°l– 1965 §y Ï̂° ̂ ày˛õ Ï̂l 27 çl §ò§ƒ !Ó!¢‹T !˛õ˛õ°§ ̂ í˛ Ï̂Ùy Ï̂e´!ê˛Ü˛
˛õy!ê˛≈ xÊ˛ xyÊ˛ày!lhflÏyl à!ë˛ï˛ •Î˚ó ï˛yÓ˚ §¡õyòÜ˛ !•§yˆÏÓ ï˛yÓ˚y!Ü˛ ~ÓÇ ÓyÓ˚ÓyÜ˛
Ü˛yÙy° í˛z˛õ §yôyÓ˚î §¡õyòÜ˛ !•§yˆÏÓ !lÓ≈y!ã˛ï˛ •l–  1973 §yˆÏ° Ù•¡øò òyí˛zò áyl
~Ü˛ §yÙ!Ó˚Ü˛ xË%˛ƒayˆÏl Ù•¡øò çy!•Ó˚ ¢y• ˆÜ˛ x˛õ§yÓ˚î Ü˛ˆÏÓ˚ Ó˚yçï˛ˆÏsfÓ˚ xÓ§yl
âê˛yló ˆòˆÏ¢Ó˚ lyÙÜ˛Ó˚î •Î˚ !Ó˚˛õyÓ!°Ü˛ xÊ˛ xyÊ˛ày!lhflÏyl– 1978 ~ l)Ó˚ ˆÙy•y¡øò
ï˛yÓ˚y!Ü˛Ó˚ ̂ lï,̨ Ï̂c Ü˛!Ùí z̨!lfiê˛ ̨õy!ê ≈̨ «˛Ùï˛y òá° Ü˛ Ï̂Ó˚– ï˛yÓ˚y!Ü˛ Ó˚y‹T…̨ õ!ï˛ •ló ̂ §y!Ë˛ Ï̂Î˚ï˛
•zí˛z!lÎ˚ˆÏlÓ˚ §yˆÏÌ Ó¶%˛c ã%˛!_´ fl∫y«˛!Ó˚ï˛ •Î˚ ~ÓÇ xy!Ì≈Ü˛ G §yÙy!çÜ˛ §yÙƒ ≤Ã!ï˛¤˛yÓ˚
°«˛ƒ @˝Ã•î Ü˛Ó˚y •Î˚– xyÊ˛àyl Ü˛!Ùí˛z!lfiê˛ˆÏòÓ˚ ÙˆÏôƒ áy°yÜ˛ ̂ ày¤˛# «˛Ùï˛y òá° Ü˛ˆÏÓ˚–
~•z §ÙÎ˚ Ó˚«˛î¢#° G ˆÙÔ°Óyò# ˙fl‘y!ÙÎ˚ ˆlï,˛fliyl#Î˚ !Ü˛S%È Óƒ!_´ lï%˛l §Ó˚Ü˛yˆÏÓ˚Ó˚
!ÓÓ˚& Ï̂k˛ ÚÙ%çy!•!jlÛ ly Ï̂Ù ̂ à!Ó˚°y §Çàë˛l ̃ ï˛!Ó˚ Ü˛ Ï̂Ó˚ §¢flf °í ¸̨y•z ÷Ó˚& Ü˛ Ï̂Ó˚– 1979
§yˆÏ°Ó˚ 14•z ˆ§ˆÏ≤Wz¡∫Ó˚ Ù%çy!•!jlˆÏòÓ˚ •yˆÏï˛ Ó˚y‹T…˛õ!ï˛ ï˛yÓ˚y!Ü˛ !l•ï˛ •ló ˆòˆÏ¢
ê˛y°Ùyê˛y° xÓfliy ̃ ï˛!Ó̊ •Î̊– ¢y!hs˝ ≤Ã!ï˛¤˛yÓ̊ çlƒ 1979ÈüÈÓ̊ ã˛!ÓÁ Ï̂¢ !í˛ Ï̂§¡∫Ó̊ ̂ §y!Ë˛ Ï̂Î̊ï˛
•zí˛z!lÎ˚ˆÏlÓ˚ ˜§lƒÓy!•l# xyÊ˛ày!lhflÏyˆÏl ≤ÃˆÏÓ¢ Ü˛ˆÏÓ˚ ~ÓÇ Ù%çy!•!jlˆÏòÓ˚ xˆÏlˆÏÜ˛•z
Ù,ï%˛ƒ Ù%ˆÏá ˛õ!ï˛ï˛ •Î˚– 1980 §y° lyàyò Ù%çy!•!jlÓ˚y §Çà!ë˛ï˛ •ˆÏï˛ ÌyˆÏÜ˛–
xyÊ˛ày!lhflÏyˆÏlÓ˚ @˝ÃyÙ=!° ï˛yÓ˚y òá° Ü˛Ó˚ˆÏï˛ ÷Ó˚& Ü˛ˆÏÓ˚– ~•z §ÙÎ˚ ˆ§Ô!ò xyÓ˚ˆÏÓÓ˚
§y•yÎƒ≤ÃyÆ ç!D G§yÙy !Ól °y Ï̂òl ~•z Ù%çy!•!jl Ï̂òÓ˚ §ÙÌ≈̂ Ïl xyÊ˛ày!lhflÏy Ï̂l ≤Ã Ï̂Ó¢
Ü˛ˆÏÓ˚– 1986 §y° lyàyò People’s Democratic Party of Afghanistan

(PDPA)üÈ~Ó˚ §yôyÓ˚î §¡õyòÜ˛ ly!çÓ%Õ‘y ˆ§y!Ë˛ˆÏÎ˚ï˛ •zí˛z!lÎ˚ˆÏlÓ˚ §•ˆÏÎy!àï˛yÎ˚
xyÊ˛ày!lhflÏyˆÏlÓ˚ Ó˚y‹T…˛õ!ï˛ ˛õò @˝Ã•î 1979 ˆÌˆÏÜ˛ 1989 ˛õÎ≈hs˝ ˆ§y!Ë˛ˆÏÎ˚ï˛ §Ù!Ì≈ï˛
§Ó˚Ü˛yÓ˚ xyÊ˛ày!lhflÏy Ï̂l ¢y§l «˛Ùï˛yÎ˚ xy§#l !SÈ°– !Ü˛v !Ó!Ë˛ß¨ !Ó Ï̂oy•# çy!ï˛ ̂ ày¤˛#
ˆ§áyˆÏl !SÈ° §!e´Î˚ó ~•z ≤Ã§ˆÏD ï˛y!çÜ˛ñ í˛zçˆÏÓÜ˛ñ •yçyÓ˚y§ G ˛õy¢ï%˛lÈüüüÈÈ ~•z
çy!ï˛ˆÏày¤˛#Ó˚ í˛zˆÏÕ‘á Ü˛Ó˚y ÎyÎ˚– ï˛yÓ˚y «˛Ùï˛yÓ˚ °í˛¸y•zˆÏÎ˚ !°Æ •Î˚ ~ÓÇ Ü˛yÎ≈ï˛ à,•Î%k˛
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ˆòáy ÎyÎ˚ xyÊ˛ày!lhflÏyˆÏl– 1988ÈüÈÓ˚ ̂ §ˆÏ≤Wz¡∫ˆÏÓ˚ G§yÙy !Ól °yˆÏòl G 15 !ê˛ !Ó!Ë˛ß¨
˙fl‘y!ÙÎ˚ ̂ ÙÔ°Óyò# §Çàë˛l §Ù Ï̂Óï˛ • Ï̂Î˚ xy° Ü˛yÎ˚òy ly Ï̂Ù ~Ü˛!ê˛ §Çàë˛l ̃ ï˛!Ó˚ Ü˛ Ï̂Ó˚–
1989 §yˆÏ° §%•zçyÓ˚°ƒyˆÏu˛Ó˚ ˆçˆÏlË˛yˆÏï˛ ˆ§y!Ë˛ˆÏÎ˚ï˛ •zí˛z!lÎ˚lñ Ùy!Ü˛≈l Î%_´Ó˚y‹T…ñ
˛õy!Ü˛hflÏyl ~ÓÇ xyÊ˛ày!lhflÏyˆÏlÓ˚ ÙˆÏôƒ ~Ü˛!ê˛ ¢y!hs˝ ã%˛!_´ fl∫y«˛!Ó˚ï˛ •Î˚– ~•z ã%˛!_´ˆÏï˛
ˆÎ !Ó£ÏÎ˚ =!° !lô≈yÓ˚î Ü˛Ó˚y •Î˚ ï˛y •°≠ ≤ÃÌÙï˛ñ ~•z ã%˛!_´Ó˚ myÓ˚y xyÊ˛ày!lhflÏyˆÏlÓ˚
fl∫yô#lï˛y §¡õ)î≈ §%!l!Ÿã˛ï˛ Ü˛Ó˚y •ˆÏÓó !mï˛#Î˚ï˛ñò¢ •yçyÓ˚ ̂ §y!Ë˛ˆÏÎ˚ï˛ ̃ §lƒÓy!•l#ˆÏÜ˛
xyÊ˛ày!lhflÏyl ̂ Ì Ï̂Ü˛ x˛õ§yÓ˚î Ü˛Ó˚y • Ï̂Ó– !Ü˛v ÓyhflÏÓ xÓfliy ~ÓÇ ã%̨ !_´Ó˚ ÓÎ˚y Ï̂l x Ï̂lÜ˛
˛õyÌ≈Ü˛ƒ ̂ Ì Ï̂Ü˛ ÎyÎ˚– ~•z §ÙÎ˚ ÓyhflÏ̂ ÏÓ ̂ Î âê˛ly â Ï̂ê˛ ï˛y ̂ •y° Ù%çy!•!jl G xy°Ü˛yÎ˚òy
~•z ã%̨ !_´ §ÙÌ≈l Ü˛ Ï̂Ó˚!l– ï˛yÓ˚y !Ó Ï̂ò Ï̂¢ §Ó˚Ü˛yÓ˚ àë˛l Ü˛ Ï̂Ó˚ xyÊ˛ày!lhflÏy Ï̂lÓ˚ xË˛ƒhs˝ Ï̂Ó˚
§¢flf °í˛¸y•z ã˛y!°ˆÏÎ˚ ̂ ÎˆÏï˛ ÌyˆÏÜ˛– xy°ÈüÈÜ˛yÎ˚òyÓ˚ Ù)° í˛zˆÏj¢ƒ !SÈ°≠ ≤ÃÌÙï˛ñ ÓyÓ˚ÓyÜ˛
Ü˛yÙyˆÏ°Ó˚ §Ó˚Ü˛yÓ˚ˆÏÜ˛ í˛zÍáyï˛ Ü˛Ó˚yó !mï˛#Î˚ï˛ñ ˆ§y!Ë˛ˆÏÎ˚ï˛ ˆ§lyÓ˚ x˛õ§yÓ˚î Ü˛Ó˚yó
ï,˛ï˛#Î˚ï˛ñ ~Ü˛!ê˛ ˙fl‘y!ÙÜ˛ Ó˚y‹T… !•ˆÏ§ˆÏÓ xyÊ˛ày!lhflÏyˆÏlÓ˚ ˛õ%là≈ë˛l Ü˛Ó˚y–

1990 ~Ó˚ ≤ÃÌÙ Ë˛yˆÏà ï˛y!°ÓyˆÏlÓ˚ í˛zqÓ •Î˚–  ˆÎ xyÊ˛ày!lhflÏyˆÏl Ó˚y!¢Î˚yˆÏÜ˛
≤Ã!ï˛•ï˛ Ü˛Ó˚ˆÏï˛ Ùy!Ü˛≈!l Ùòï˛ !SÈ° Ù%çy!•j#lˆÏòÓ˚ ≤Ã!ï˛ ˆ§áyl ˆÌˆÏÜ˛•z í˛zÍ§y!Ó˚ï˛
•ˆÏÎ˚ˆÏSÈ ï˛y!°Óyl ˛õ!Ó˚ã˛Î˚ó Ó°y •ˆÏÎ˚ ÌyˆÏÜ˛ñ ï˛y!°Óyl •° §%!ß¨ÈüÈ˙fl‘y!ÙÎ˚ ˛õy¢ï%˛l
xl%àyÙ# ~Ü˛!ê˛ xy Ï̂®y°ló 1991 §y Ï̂°ñ Ùy!Ü ≈̨l Î%_´Ó˚y‹T… ~ÓÇ ̂ §y!Ë˛ Ï̂Î˚ï˛ •zí z̨!lÎ˚̂ ÏlÓ˚
ÙˆÏôƒ ã%˛!_´ •Î˚– ë˛y[˛y Î%k˛ ̂ ¢£Ï •GÎ˚yÓ˚ ≤ÃyE˛yˆÏ° ò%•z Ù•y ¢!_´ôÓ˚ Ó˚y‹T… xyÊ˛ày!lhflÏyˆÏl
§yÙ!Ó˚Ü˛ §y•yÎƒ Ó¶˛ Ü˛ˆÏÓ˚ ˆòˆÏÓ ~•z Ùï˛ ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚– ~•z ã%˛!_´ Ü˛yÎ≈Ü˛Ó˚ •GÎ˚yÓ˚ ~Ü˛
ÓSÈˆÏÓ˚Ó˚ ÙˆÏôƒ•z xyÊ˛ày!lhflÏyˆÏlÓ˚ ly!çÓ%Õ‘y• §Ó˚Ü˛yˆÏÓ˚Ó˚ ˛õï˛l •Î˚–

1992 ˆÌˆÏÜ˛ 1996 ˛õÎ≈hs˝ ï˛y!çÜ˛ ˆlï˛yÓ˚y xyÊ˛ày!lhflÏyˆÏlÓ˚ «˛Ùï˛yÎ˚ xyˆÏ§–
1992 ˆÌˆÏÜ˛ 1996 §y° ˛õÎ≈hs˝ ï˛y!çÜ˛ ˆlï˛y ˆÓyÓ˚•yl í˛z!jl Ó˚ÓÁyl# G =°Óy!òl
ˆ•Ü˛ Ùy!ï˛Î˚yÓ˚ xyÊ˛ày!lhflÏyˆÏl «˛Ùï˛yÎ˚ !SÈˆÏ°l– 1994 ̂ ÌˆÏÜ˛•z ̨õy¢ï%˛l çy!ï˛ ̂ ày¤˛#
«˛Ùï˛yÓ˚ °í ¸̨y•ẑ ÏÎ˚ xlƒ Ï̂òÓ˚̂ ÏÜ˛ !˛õSÈ Ï̂l ̂ Ê˛ Ï̂° §yÙ Ï̂lÓ˚ !ò Ï̂Ü˛ ã˛ Ï̂° xy Ï̂§ó ~Ó˚y ï˛y!°Óyl
ˆày¤˛#ó çl§Çàë˛ˆÏl ï˛y!°Óyl ¢y§l ≤Ã!ï˛!¤˛ï˛ •Î˚–

1996 ̂ Ì Ï̂Ü˛ ï˛y!°Óy Ï̂lÓ̊ §sfy§Óyò# Ü˛yÎ≈Ü˛°y˛õ xyÊ˛ày!lhflÏy Ï̂l xÓƒy•ï˛ Ó̊ Ï̂Î̊ Ï̂SÈ–
Ó‡ Ü,˛£ÏÜ˛ §• ˛õy!Ü˛hflÏyl G xyÊ˛ày!lhflÏyˆÏlÓ˚ Ùyoy§yÓ˚ SÈyeÓ˚y ï˛y!°ÓyˆÏlÓ˚ xhs˝Ë%˛≈_´–
ï˛y!°ÓylˆÏòÓ˚ §yˆÏÌ à,•Î%ˆÏk˛ ˆ§y!Ë˛ˆÏÎ˚ï˛ §Ù!Ì≈ï˛ §Ó˚Ü˛yˆÏÓ˚Ó˚ 1992ÈüÈ~ ˛õï˛l âˆÏê˛–
1996ÈüÈ~ ï˛y!°Óyl Ü˛yÓ%° òá° Ü˛ˆÏÓ˚ G ï˛ÍÜ˛y°#l Ó˚y‹T…˛õ!ï˛ˆÏÜ˛ •ï˛ƒy Ü˛ˆÏÓ˚ ~ÓÇ
xyÊ˛ày!lhflÏyl ̇ fl‘y!ÙÎ˚ xyÙ#Ó˚¢y•# ≤Ã!ï˛¤˛y Ü˛ Ï̂Ó˚– Ü%̨ Ó˚xy Ï̂lÓ˚ !l!ò≈‹T xl%¢y§l Ó˚*˛õyÎ˚î
Ü˛Ó˚y !SÈ° ï˛y Ï̂òÓ˚ í ẑ̨ Ïj¢ƒó ÎyÓ˚ Ê˛ Ï̂° ÓyhflÏ̂ ÏÓ  Ù!•°yñ ôÙ≈#Î˚ §Çáƒy°â% ~ÓÇ Ó˚yç Ï̃l!ï˛Ü˛
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!ÓˆÏÓ˚yô#ˆÏòÓ˚ í˛z˛õÓ˚ Ó‡ Ü˛ˆÏë˛yÓ˚ l#!ï˛  ï˛yÓ˚y @˝Ã•î Ü˛ˆÏÓ˚ G ~•z l#!ï˛ Ó˚*˛õyÎ˚î Ü˛Ó˚ˆÏï˛
Ìy Ï̂Ü˛–

xyÊ˛ày!lhflÏyˆÏl Ùy!Ü˛≈l í˛z˛õ!fli!ï˛ ≠
2001ÈüÈ ~ Ùy!Ü˛≈l Î%_´Ó˚yˆÏ‹T… 9˘11 âê˛ly âˆÏê˛ÈüüüÈÈ ˆ§áyˆÏl !ÓŸª Óy!lçƒ §ÇfliyÓ˚
§%í z̨Fã˛ÈüÈÓ‡ï˛° xRy!°Ü˛yÎ˚ ~ÓÇ Ùy!Ü ≈̨l ≤Ã!ï˛Ó˚«˛y òÆÓ˚ ̂ ˛õrê˛yà Ï̂î ̂ Î âê˛ly â Ï̂ê˛ ï˛y Ï̂ï˛
ï˛y!°ÓylÈüÈxy°ÈüÈÜ˛yÎ˚òyÓ˚ ≤Ãï˛ƒ«˛ §ÙÌ≈l !SÈ° ~ÓÇ !Ó!Ë˛ß¨ ˆòˆÏ¢ §sfy§Óyò# Ü˛yçÜ˛Ù≈
ï˛yÓ̊y ã˛y!° Ï̂Î̊ ÎyÎ̊– 2001ÈüÈ ~ lƒy Ï̂ê˛y ̂ ày¤˛#Ë%̨ _´ Ó̊y‹T… §• Ùy!Ü ≈̨l Î%_´Ó̊y‹T… xyÊ˛ày!lhflÏy Ï̂l
˜§lƒ Óy!•l# ˆ≤ÃÓ˚î Ü˛ˆÏÓ˚ó xyÊ˛ày!lhflÏyˆÏlÓ˚ çyï˛#Î˚ §%Ó˚«˛y Óy!•l# G ÓyÎ˚% ˆ§lyˆÏÜ˛
xyô%!lÜ˛ xflf ÓƒÓ•yˆÏÓ˚ ≤Ã!¢«˛î ≤Ãòyl Ü˛ˆÏÓ˚ ~ÓÇ Î%k˛ÓƒÎ˚ G Î%k˛yflf §Ó˚ÓÓ˚y• Ü˛ˆÏÓ˚
xyÊ˛ày!lhflÏyl ˆÜ˛ §sfy§ÓyˆÏòÓ˚ âÑy!ê˛ˆÏï˛ ˛õ!Ó˚îï˛ •GÎ˚y ˆÌˆÏÜ˛ §%Ó˚«˛y ˆòÓyÓ˚ çlƒ–
2001 §yˆÏ° Ùy!Ü˛≈l Î%_´Ó˚yˆÏ‹T…Ó˚ !ÓˆÏò¢ §¡õ!Ü˛≈ï˛ Ü˛!Ù!ê˛ !Ó˚ˆÏ˛õyˆÏê˛≈ ̂ Î lyÙ=!° ≤ÃÜ˛y¢
˛õyÎ˚ñ ï˛y •°≠ xy° Ü˛yÎ˚òyñ •yE˛y!lñ ̂ ï˛ Ï̂•!Ó˚áÈüÈ•zÈüÈï˛y!°Óyl åÎyÓ˚y ̨õy!Ü˛hflÏy!l ï˛y!°Óyl
ly Ï̂Ù ̨õ!Ó˚!ã˛ï˛äñ °flÒÓ˚ÈüÈ•zÈüÈˆV˛ÇË˛# åÎyÓ˚y ̨õy!Ü˛hflÏy!l §Ó˚Ü˛yÓ˚̂ ÏÜ˛ í ẑ̨ Į̈ õ«˛y Ü˛ Ï̂Ó˚äñ °flÒÓ˚ÈüÈ•z
ï˛•zÓy åÎyÓ̊y 2008 §y Ï̂° Ù%¡∫y•z •yÙ°yÓ̊ òyÎ̊Ë˛yÓ̊ @Ã̋•î Ü˛̂ ÏÓ̊!SÈ°ä •zï˛ƒy!ò– xyÊ˛ày!lhflÏy Ï̂lÓ̊
~•z §ÙhflÏ §sfy§Óyò# ̂ ày¤˛#Ó˚ xÓfliy Ï̂lÓ˚ í ẑ̨ ÏÕ‘á Ó˚̂ ÏÎ˚̂ ÏSÈ– Ùy!Ü ≈̨l Óy!•l# xyÊ˛ày!lhflÏy Ï̂l
≤ÃˆÏÓˆÏ¢Ó˚ ̨ õÓ˚ §sfy§Óyò# ̂ ày¤˛#Ó˚ òÙl G ï˛y!°ÓylˆÏòÓ˚ ̨ õï˛l âê˛ˆÏ° ≤ÃyÎ˚ SÈÎ˚ !Ù!°Î˚l
xyÊ˛àyl ¢Ó˚îyÌ≈# ̂ ò Ï̂¢Ó˚ ≤Ãï˛ƒyÓï ≈̨l Ü˛ Ï̂Ó˚– 59 ¢ï˛yÇ¢ xyÊ˛àylÓy§# fl∫#Ü˛yÓ˚ Ü˛ Ï̂Ó˚ ̂ Î
ï˛yˆÏòÓ˚ ˆò¢ §!ë˛Ü˛ ˛õˆÏÌ•z ã˛ˆÏ°ˆÏSÈ– ~Ü˛!ê˛ ˛õ!Ó˚§ÇáƒyˆÏl ˆòáy ˆàˆÏSÈ ˆÎñ ï˛y!°ÓylÓ˚y
Îï˛!òl «˛Ùï˛yÎ˚ !SÈ° ï˛ál ~Ü˛ !Ù!°Î˚l !¢÷ fl%Ò Ï̂° ˆÎï˛ ~ÓÇ ≤ÃyÎ˚ ˆÜ˛yl Óy!°Ü˛y
ˆ§áy Ï̂l !SÈ° ly– !Ü˛v ̨õÓ˚Óï ≈̨# Ü˛y Ï̂° §yï˛ !Ù!°Î˚l !¢÷ fl%Ò Ï̂° ÎyÎ˚ ̂ §áy Ï̂l 37 ¢ï˛yÇ¢
•° Óy!°Ü˛y– å~Ü˛ !Ù!°Î˚l xÌ≈yÍ ò¢ °«˛ä x˛õÓ˚ ~Ü˛!ê˛ ˛õ!Ó˚§ÇáƒyˆÏl ˆòáy ÎyÎ˚
2009ÈüÈ10 §yˆÏ° xyÊ˛ày!lhflÏyˆÏlÓ˚ !ç!í˛!˛õ !SÈ° 22 ¢ï˛yÇ¢– ˛õ)Ó≈Óï˛≈#  §ÙÎ˚Ü˛yˆÏ°
Îál fl∫yfliƒ §Çe´yhs˝ §%!Óôy ̨õyGÎ˚y ̂ Îï˛  ≤ÃyÎ˚ 9 ¢ï˛yÇ¢ çlàˆÏîÓ˚ çlƒ ï˛yÓ˚ !Ó˛õÓ˚#ˆÏï˛
≤ÃyÎ˚ 85 ¢ï˛yÇ¢ çlàˆÏîÓ˚ Ü˛yˆÏSÈ ~•z §%!Óôy ˆ˛õÔÑˆÏSÈ Îy!FSÈ°– Voice of Sharia

Radio network SÈyí˛¸y xlƒylƒ ̂ lê˛GÎ˚yÜ˛≈ Ó¶˛ !SÈ°– BBCüÈÓ˚ ÙˆÏï˛ñ x§Çáƒ ̂ Ó˚!í˛G
G !ê˛!Ë˛ ̂ fiê˛¢lñ ≤ÃyÎ˚ ~Ü˛¢!ê˛ Ü˛yÎ≈Ü˛Ó˚# §ÇÓyò ÙyôƒÙ Ü˛yç Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏSÈ– 2001ÈüÈ~Ó˚
xy Ï̂à ̂ ê˛!° Ï̂Ê˛yl ̂ Îyày Ï̂Îyà ÓƒÓfliy xyÊ˛ày!lhflÏy Ï̂l !SÈ° ly– ̨õÓ˚Óï ≈̨# Ï̂ï˛ ≤Ã!ï˛ !ï˛lçl
xyÊ˛àylÓy§#Ó˚ ÙˆÏôƒ ~Ü˛çˆÏlÓ˚ ˆÊ˛yl xyˆÏSÈ–

Ùy!Ü ≈̨l Î%_´Ó˚y‹T… 2001 ̂ Ì Ï̂Ü˛ 2021 §y° ̨õÎ≈hs˝ xyÊ˛ày!lhflÏy Ï̂lÓ˚ !lÓ˚y˛õ_y áy Ï̂ï˛
~Ü˛ !ê˛∆!°Î˚l å~Ü˛ !ê˛∆!°Î˚l •°≠ 1 °«˛ ˆÜ˛y!ê˛ ê˛yÜ˛yä Ùy!Ü˛≈l í˛°yÓ˚ ÓƒÎ˚ Ü˛ˆÏÓ˚!SÈ°–
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§sfy§ÓyˆÏòÓ˚ !ÓÓ˚&ˆÏk˛ §ÇâˆÏ£Ï≈ ≤ÃyÎ˚ 2445 Ùy!Ü˛≈l ˜§lƒ !l•ï˛ñ 20772 çl xy•ï˛
~ÓÇ ¢ï˛ ¢ï˛ ˜§lƒ Ùyl!§Ü˛ xyï˛ˆÏB˛Ó˚ !¢Ü˛yÓ˚–

2002 ˆï˛ ÙyÌy!˛õS%È !ç!í˛!˛õ 900 Ùy!Ü˛≈l í˛°yÓ˚ !SÈ°– 2020 ˆï˛ ÙyÌy!˛õS%È
!ç!í˛!˛õ ˆÓˆÏí˛¸ 2100 •zí˛zÉ~§É!í˛É •Î˚– Ùyl%ˆÏ£ÏÓ˚ àí˛¸ xyÎ˚% 56 ÓSÈÓ˚ ˆÌˆÏÜ˛ ˆÓˆÏí˛¸
65 ÓSÈÓ˚ •Î˚– ≤ÃyÌ!ÙÜ˛ fl%ÒˆÏ° Ë˛!ï˛≈Ó˚ •yÓ˚ 21 ¢ï˛yÇ¢ ̂ ÌˆÏÜ˛ Ó,!k˛ ̂ ˛õˆÏÎ˚ 104 ¢ï˛yÇ¢
•Î˚– ˆÙˆÏÎ˚ˆÏòÓ˚ fl%ÒˆÏ° Ë˛!ï˛≈Ó˚ •yÓ˚G Ó,!k˛ ˛õyÎ˚ ï˛Ó%G ˆòáy ÎyÎ˚ 90 % ˆò¢Óy§# àˆÏí˛¸
ò%•z Ùy!Ü ≈̨l í˛°yÓ˚ Óƒ Ï̂Î˚Ó˚ Ü˛ Ï̂Ù !òl Ü˛yê˛y Ï̂ï˛ Óyôƒ •Î˚– ~•z xÓfliyÎ˚ xl%òy Ï̂lÓ˚ !Ó Ï̂Ÿ’£Ï̂ Ïî
ˆòáy ÎyÎ˚ ˆÎ 2009ÈüÈ~ xl%òyˆÏlÓ˚ ˛õ!Ó˚Ùyî !ç!í˛!˛õÈüÈÓ˚ 100% !SÈ°– 2020 ˆï˛
xl%òy Ï̂lÓ̊ ̨õ!Ó̊Ùyl 42 ¢ï˛yÇ¢üÈ~ ̂ l Ï̂Ù ÎyÎ̊– xyÊ˛ày!lhflÏy Ï̂lñ ̂ Îáy Ï̂l §Ó̊Ü˛y!Ó̊ áÓ̊ Ï̂ã˛Ó̊
75 ¢ï˛yÇ¢ xl%òyˆÏlÓ˚ G˛õÓ˚ !lË˛≈Ó˚¢#°ñ ˆ§áyˆÏl xl%òyl •…yˆÏ§Ó˚ ≤ÃË˛yÓ §Ó˚y§!Ó˚
xÌ≈˜Ïl!ï˛Ü˛ ~ÓÇ §yÙy!çÜ˛ ˆ«˛ˆÏe ˛õˆÏí˛¸!SÈ°–

ˆòy•y ã%̨ !_´ ≠
xyÊ˛ày!lhflÏy Ï̂l ¢y!hs˝ ≤Ã!ï˛¤˛yÓ̊ çlƒ 29ÈüÈ2ÈüÈ2020ÈüÈ̂ ï˛ Ùy!Ü ≈̨l Î%_´Ó̊y‹T… ~ÓÇ ï˛y!°Óy Ï̂lÓ̊
ÙˆÏôƒ ˆòy•y ã%˛!_´ fl∫y«˛!Ó˚ï˛  •Î˚– ˆòy•y ã%˛!_´ˆÏï˛ ï˛y!°ÓyˆÏlÓ˚ ˛õˆÏ«˛ fl∫y«˛Ó˚ Ü˛ˆÏÓ˚ ˆÙyÕ‘y
xy∑%° ây!l ÓÓ˚yòÓ˚– ï˛y!°Óy Ï̂lÓ˚ ̂ Ü˛yl ̂ Ü˛yl ̂ lï˛y !Óàï˛ ò%•z ò¢ Ï̂Ü˛ Ùy!Ü ≈̨l ̂ Ê˛Ô Ï̂çÓ˚
!ÓÓ˚&ˆÏk˛ xye´ÙˆÏî ˆlï,˛c !òˆÏÎ˚!SÈˆÏ°l– ~•z ÓÓ˚yòÓ˚ !SÈˆÏ°l ï˛y!°Óyl ¢y§l ≤Ã!ï˛¤˛yÓ˚
xlƒï˛Ù ~Ü˛çl Óƒ!_´c– ÓÓ˚yòÓ˚ ̂ Ü˛ Ó°y •Î˚ ï˛y!°Óyl Ï̂òÓ˚ Ù Ï̂ôƒ Úbest known face

of the TalibansÛó ˆçy Óy•zˆÏí˛l §Ó˚Ü˛yÓ˚ 31ÈüÈ8ÈüÈ2021ÈüÈ~Ó˚ ÙˆÏôƒ xyÊ˛ày!lhflÏyl
ˆÌˆÏÜ˛ ˆ§ly ≤Ãï˛ƒy•yÓ˚ Ü˛ˆÏÓ˚l– Ùy!Ü˛≈l Ó˚y‹T…˛õ!ï˛ ˆây£Ïîy Ü˛ˆÏÓ˚l ˆÎ xlƒylƒ ˆò¢ ~ÓÇ
ã˛#ˆÏlÓ˚ ̂ Ü˛Ô¢°àï˛ ≤Ã!ï˛ˆÏÎy!àï˛y ̂ ÙyÜ˛y!Ó°y Ü˛Ó˚y ̂ •y° Ùy!Ü˛≈l Î%_´Ó˚yˆÏ‹T…Ó˚ Ë˛!Ó£ÏƒˆÏï˛Ó˚
!lô≈y!Ó˚ï˛ !Ó£ÏÎ˚–

~•z ≤Ã§ Ï̂D í ẑ̨ ÏÕ‘á Ï̂Îyàƒ ̂ òy•y ã%̨ !_´ fl∫y«˛ Ï̂Ó̊Ó̊ xy Ï̂à ÓÓ̊yòÓ̊ !SÈ̂ Ï°l ≤ÃÌÙ ï˛y!°Óyl
ˆlï˛y !Î!l Ùy!Ü˛≈l Ó˚y‹T…˛õ!ï˛ ̂ í˛yly”˛ ê˛∆yˆÏ¡õÓ˚ §yˆÏÌ 2020 §yˆÏ° ≤Ãï˛ƒ«˛ xyˆÏ°yã˛lyÎ˚
Î%_´ !SÈˆÏ°l– •E˛yl# ̂ ày¤˛#Ó˚ §ˆÏD ÓÓ˚yòˆÏÓ˚Ó˚ Ùï˛!ÓˆÏÓ˚yô âê˛!SÈ°– ~•z ̂ ày¤˛#Ó˚ á!°°ÈüÈ
|Ó̊ÈüÈÓ̊•Ùyl •E˛yl# xyÊ˛àyl ̃ §lƒÓy!•l# G ̨õ!Ÿã˛Ù# ̂ çy Ï̂ê˛Ó̊ !ÓÓ̊& Ï̂k˛ Ë˛Î̊ylÜ˛ xye´ÙîydÜ˛
!SÈ°– Ùy!Ü˛≈l Î%_´Ó˚y‹T… ~•z ˆày¤˛#ˆÏÜ˛ §sfy§Óyò# ˆày¤˛# !•§yˆÏÓ !ã˛!•´ï˛ Ü˛ˆÏÓ˚– lï%˛l
§Ó˚Ü˛yˆÏÓ˚Ó˚ !§Ó˚yçí˛z!jl •yE˛y!l !SÈˆÏ°l xlƒï˛Ù ~Ü˛çl Ùsf#– ï˛yÓ˚ xò,¢ƒ •GÎ˚y
§¡∫̂ Ï¶˛ !Ó!Ë˛ß¨ Óyï ≈̨y ≤Ãã˛!°ï˛ !SÈ°ó Ü˛yÓ˚î ï˛y!°Óyl Ï̂òÓ˚ ≤Ã!ï˛¤˛yï˛y ̂ ÙyÕ‘y GÙ Ï̂Ó˚Ó˚ Ù,ï%̨ ƒÓ˚
áÓÓ˚ ò%•z ÓSÈˆÏÓ˚Ó˚ ˆÓ!¢ §ÙÎ˚ ˆày˛õl Ó˚yáy •ˆÏÎ˚!SÈ°– ˆ§•z ÓÓ˚yòÓ˚ ˛õÓ˚Óï˛≈#ˆÏï˛ xyÓyÓ˚
≤ÃÜ˛yˆÏ¢ƒ ~ˆÏ§ˆÏSÈ ~ÓÇ ã˛#ˆÏlÓ˚ !ÓˆÏò¢ Ùsf#Ó˚ §yˆÏÌ xyˆÏ°yã˛lyÎ˚ Î%_´ •ˆÏÎ˚ˆÏSÈ–



22

!Óàï˛ ò%•z ò¢Ü˛ ôˆÏÓ˚ !•®%Ü%˛¢ ˛õÓ≈ï˛Ùy°y xMÈ˛ˆÏ° Ùy!Ü˛≈l G lƒyˆÏê˛y ˆÊ˛ÔˆÏçÓ˚
xÓfliyl ~ÓÇ 2021 §yˆÏ°Ó˚ 31 ˆ¢ xàyˆÏfiê˛Ó˚ ÙˆÏôƒ Ùy!Ü˛≈l ˜§ˆÏlƒÓ˚ x˛õ§yÓ˚ˆÏîÓ˚
l#!ï˛Ó˚ ˆ≤Ã!«˛ˆÏï˛ §sfy§ÓyˆÏòÓ˚ !ÓˆÏfl≥˛yÓ˚î â!ê˛ˆÏÎ˚ §¡õ)î≈ xyÊ˛ày!lhflÏyl ˛õ%lÓ˚yÎ˚ òá°
Ü˛ Ï̂Ó˚̂ ÏSÈ ï˛y!°Óyl–

xyÊ˛ày!lhflÏyl !Ó£ÏˆÏÎ˚ ã˛#ˆÏlÓ˚ xÓfliyl ≠
xyÊ˛ày!lhflÏy Ï̂lÓ˚ !Ó£Ï̂ ÏÎ˚ !Ó!Ë˛ß¨ xyhs˝ç≈y!ï˛Ü˛ §¡õÜ ≈̨ !Ó Ï̂¢£ÏK˛àî Ü˛ Ï̂Î˚Ü˛!ê˛ !Ó£ÏÎ˚ í ẑ̨ ÏÕ‘á
Ü˛ˆÏÓ˚ˆÏSÈl– ï˛ÑyˆÏòÓ˚ ÙˆÏï˛ñ ï˛y!°ÓylˆÏòÓ˚ •yˆÏï˛ xyÊ˛ày!lhflÏyˆÏlÓ˚ ˛õï˛ˆÏlÓ˚ !Ü˛S%È ˛õˆÏÓ˚•z
ã˛#ˆÏlÓ˚ !ÓˆÏò¢ òÆÓ˚ ˆây£Ïîy Ü˛ˆÏÓ˚ ˆÎ xyÊ˛ày!lhflÏyˆÏlÓ˚ §yˆÏÌ §%≤Ã!ï˛ˆÏÓ¢# §%°Ë˛ G
Ó¶%˛c˛õ)î≈ §¡õÜ˛≈ ≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ ã˛#l ≤Ã›ï˛– ï˛y!°ÓyˆÏlÓ˚ myÓ˚y xyÊ˛ày!lhflÏyˆÏl «˛Ùï˛y
òá Ï̂°Ó˚ xÓƒÓ!•ï˛ ̨õ Ï̂Ó˚•z ã˛# Ï̂lÓ˚ § Ï̂D ï˛y!°Óy!l xyÊ˛ày!lhflÏyl §%§¡õÜ ≈̨ à Ï̂í ¸̨ ï%̨ ° Ï̂ï˛
ã˛yÎ˚ ~•z Ó_´ÓƒˆÏÜ˛ fl∫yàï˛ çy!lˆÏÎ˚ˆÏSÈ ã˛#l– ï˛y!°Óyl çy!lˆÏÎ˚ˆÏSÈ xyÊ˛ày!lhflÏyˆÏlÓ˚
˛õ%là≈ë˛ˆÏl ã˛#ˆÏlÓ˚ xÇ¢@˝Ã•î ≤Ã§ˆÏD ï˛yÓ˚y xy¢yÓyò#–

~•z ≤Ã§ Ï̂D xyhs˝ç≈y!ï˛Ü˛ §¡õÜ ≈̨ !Ó Ï̂¢£ÏK˛ Ï̂òÓ˚ Ùï˛ •° ï˛y!°Óyl Ï̂òÓ˚ § Ï̂D §¡õÜ ≈̨
fliy˛õ Ï̂lÓ˚ Ù Ï̂ôƒ !ò Ï̂Î˚ ã˛#l ̂ Î l#!ï˛ @˝Ã•î Ü˛ Ï̂Ó˚̂ ÏSÈ ï˛y Ï̂ï˛ ̂ ò¢ Ï̂Ü˛ ï˛yÓ˚y §sfy§Óyò# xye´Ùî
ˆÌ Ï̂Ü˛ Ó˚«˛y Ü˛Ó˚̂ Ïï˛ ã˛y•ẑ ÏSÈ– •zí ẑ̨ ÏÓ˚y˛õ#Î˚ ̂ ày¤˛#Ó˚ ã˛#l ~ÓÇ í z̨_Ó˚ÈüÈ˛õ)Ó≈ ~!¢Î˚yÓ˚ !Ó Ï̂¢£ÏK˛
ˆl•z° ÌÙy§ ~•z Ó_´Óƒ ˆ˛õ¢ Ü˛ˆÏÓ˚ˆÏSÈl– 2021 ~Ó˚ 28 ç%°y•z ˆÙyÕ‘y xy∑%° à!l
ÓÓ˚yòˆÏÓ˚Ó˚ §ˆÏD ã˛#ly !ÓˆÏò¢ Ùsf# GÎ˚yÇ í˛z•zÈüÈÓ˚ §y«˛yÍ âˆÏê˛– Ó˚yu˛ Ü˛ˆÏ˛õy≈ˆÏÓ˚¢ˆÏlÓ˚
¢#£Ï≈fliyl#Î˚ ≤Ã!ï˛Ó˚«˛y !Ó Ï̂¢£ÏK˛ ̂ í˛ Ï̂Ó˚Ü˛ @˝Ã§Ùƒyl Consumer News and Business

Channel åCNBCäÈüÈˆÜ˛ ~•z Ùï˛ Óƒ_´ Ü˛ˆÏÓ˚ˆÏSÈl ˆÎ ï˛y!°ÓylˆÏòÓ˚ «˛Ùï˛yÎ˚ !Ê˛ˆÏÓ˚
xy§yÓ˚ §Ω˛yÓlyÓ˚ çlƒ ̂ Ó!çÇ Ó‡ ÓSÈÓ˚ xy Ï̂à ̂ Ì Ï̂Ü˛•z ≤Ã Ï̂ã˛‹Ty ã˛y!° Ï̂Î˚̂ ÏSÈ– xyÊ˛ày!lhflÏyl
≤Ã§ Ï̂D ã˛# Ï̂lÓ˚ ï˛Í˛õÓ˚ï˛yÓ˚ ̂ •ï%̨  xl%§¶˛yl Ü˛Ó˚̂ Ï° ̂ òáy ÎyÎ˚ !V˛l!V˛Î˚yl ≤Ã Ï̂ò Ï̂¢Ó˚ ôÙ≈#Î˚
ã˛Ó˚Ù˛õsi# §Çáƒy°â% çlçy!ï˛ ̂ ày¤˛#Ó˚ xÓfliyl ã˛#l G xyÊ˛ày!lhflÏy Ï̂lÓ˚ Ù Ï̂ôƒ §¡õ Ï̂Ü ≈̨Ó˚
≤ÃÜ,̨ !ï˛ ̂ Ü˛ ~Ü˛ §ÙÎ˚ á%Ó•z ç!ê˛° Ü˛ Ï̂Ó˚ ï%̨ Ï̂°!SÈ°– ã˛# Ï̂lÓ˚ í z̨_Ó˚ÈüÈ˛õ!Ÿã˛Ù xÇ Ï̂¢ xÓ!fliï˛
~•z !V˛l!V˛Î˚yl ≤ÃˆÏòˆÏ¢Ó˚ ôÙ≈#Î˚ §Çáƒy°â% çlçy!ï˛ Ù%§°ÙylˆÏòÓ˚ ≤Ã!ï˛ ã˛#l !ÓˆÏ¢£Ï
lçÓ˚òy!Ó˚ Ó˚y Ï̂á– Ü˛yÓ˚î xyÊ˛ày!lhflÏyl Îy Ï̂ï˛ í z̨•zâ%Ó˚ §sfy§Óy!ò ̂ ày¤˛# Óy •zfiê˛ ï˛yÓ˚!Ü˛hflÏyl
•z§°y!ÙÜ˛ Ù%Ë˛ˆÏÙrê˛ ~Ó˚ fl∫à≈Ó˚yçƒ •ˆÏÎ˚ ly í˛zˆÏë˛ ˆ§ !Ó£ÏˆÏÎ˚ ã˛#l !ã˛!hs˝ï˛– í˛z•zâ%Ó˚ˆÏòÓ˚
G˛õÓ˚ !l˛õ#í ¸̨̂ ÏlÓ˚ !Ó£ÏÎ˚!ê˛ Ï̂Ü˛ °â% Ü˛Ó˚yÓ˚ çlƒ ã˛#l xy!Ì≈Ü˛ §y•yÎƒ G Ü)̨ ê˛ Ï̃l!ï˛Ü˛ fl∫#Ü,̨ !ï˛
ï˛y!°ÓylˆÏÜ˛ çy!lˆÏÎ˚ ï˛yÓ˚ !lˆÏçÓ˚ !lÓ˚y˛õ_yÓ˚ fl∫yÌ≈ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚ˆÏï˛ ã˛yÎ˚ àî≤Ãçyï˛sf#
ã˛#l– !V˛l!V˛Î˚yl §Çáƒy°â% í˛z•zâ%Ó˚ Ù%§°ÙylˆÏòÓ˚ Óy§Ë)˛!Ù– ~•z í˛z•zâ%Ó˚ˆÏòÓ˚ ≤Ã!ï˛
ÙylÓy!ôÜ˛yÓ˚ °Aâlñ Óyôƒï˛yÙ)°Ü˛ ◊Ù G Óƒy˛õÜ˛ xyê˛ˆÏÜ˛Ó˚ çlƒ  ã˛#ˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ ÓyˆÏÓ˚
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ÓyˆÏÓ˚ x!Ë˛ˆÏÎyà çy!lˆÏÎ˚ˆÏSÈ Ùy!Ü˛≈l Î%_´Ó˚y‹T…ñ  !Ó ˆÏê˛l ~ÓÇ §!¡ø!°ï˛ çy!ï˛˛õ%O– Î!òG
ã˛#l ï˛y xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚ˆÏSÈ–

fiê ∆̨y Ï̂ê˛!çÜ˛ xƒyly!°!§§ ~Ó˚ í z̨̨ õ §Ë˛y˛õ!ï˛ Ó˚í˛àyí ≈̨ ̂ ÓÜ˛yÓ˚ ~•z Ùï˛ ̂ ˛õy£Ïî Ü˛ Ï̂Ó˚l
ˆÎ ã˛# Ï̂lÓ˚ ̨õ!Ó˚Ü˛“ly • Ï̂°y ï˛y!°Óyl Ï̂Ü˛ §•yÎ˚ï˛y òy Ï̂lÓ˚ myÓ˚y ã˛# Ï̂lÓ˚ ̂ ÓŒê˛ xƒyu˛ ̂ Ó˚yí˛
•z!l!¢ Ï̂Î̊!ê˛ Ï̂Ë˛Ó̊ ̨õ!Ó̊Ü˛yë˛y Ï̂Ùyàï˛ ≤ÃÜ˛“ Ï̂Ü˛ §%¤˛Ë˛y Ï̂Ó ̨õ!Ó̊ã˛y°ly Ü˛Ó̊y G !Ó!Ë˛ß̈ §sfy§Óy!ò
xye´Ùî ≤Ã!ï˛•ï˛ Ü˛Ó˚y– ã˛#ˆÏlÓ˚ ˆÓŒê˛ ~u˛ ˆÓ˚yí˛ •z!l!¢ˆÏÎ˚!ê˛Ë˛ ~Ó˚ Ù)° ò,!‹TË˛!D •ˆÏ°y
˛õ)Ó≈ ~!¢Î˚y ˆÌˆÏÜ˛ •zí˛zˆÏÓ˚y˛õ ˛õÎ≈hs˝ xMÈ˛ˆÏ° ≤ÃyÎ˚ 40 !ê˛ ˆòˆÏ¢Ó˚ !Ó!Ë˛ß¨ xMÈ˛ˆÏ°Ó˚ ÙˆÏôƒ
§Ç Ï̂Îyà §yô Ï̂lÓ˚ Ó,•òyÎ˚ï˛l ̨õ!Ó˚Ü˛yë˛y Ï̂Ùyàï˛ ~Ü˛ °@¿# ÎyÓ˚ Ùyôƒ Ï̂Ù ~!¢Î˚y G ~!¢Î˚yÓ˚
Óy•zˆÏÓ˚ ôÙ≈#Î˚ ~ÓÇ !ÓÜ˛yˆÏ¢Ó˚ !Ó¢y° §Ω˛yÓly !lÙ≈yî–

ã˛#l xyÊ˛ày!lhflÏyˆÏlÓ˚ §Ü˛° ˆày¤˛#ˆÏÜ˛ §v‹T Ó˚yáˆÏï˛ ã˛yÎ˚ ~ÓÇ xyÊ˛ày!lhflÏyˆÏlÓ˚
§yÓ≈ˆÏË˛Ô!ÙÜ˛ï˛yˆÏÜ˛ x«%˛ß¨ Ó˚yáˆÏï˛ ã˛yÎ˚– ï˛y!°ÓylG ~•z ≤Ã!ï˛◊&!ï˛ òyl Ü˛ˆÏÓ˚ˆÏSÈ ˆÎ
xyÊ˛àyl Ë)˛á[˛ˆÏÜ˛ ã˛#ˆÏlÓ˚ !ÓÓ˚&ˆÏk˛ ÓƒÓ•yˆÏÓ˚Ó˚ çlƒ ̂ Ü˛yl ¢!_´ˆÏÜ˛ ï˛yÓ˚y xl%Ù!ï˛ ̂ òˆÏÓ
ly–

~ï˛Í§ˆÏcG xyhs˝ç≈y!ï˛Ü˛ §¡õÜ˛≈ !ÓˆÏ¢£ÏK˛àˆÏîÓ˚ ÙˆÏï˛ ï˛y!°ÓylˆÏòÓ˚ ˙Ü˛ƒ Óy
~Ü˛ï˛y !Ó£ÏÎ˚!ê˛ˆÏÜ˛ §%!l!Ÿã˛ï˛Ë˛yˆÏÓ @˝Ã•î Ü˛Ó˚y ÎyÎ˚ lyó ï˛y!°Óyl ≤Ã¢y§ˆÏlÓ˚ ã˛Ó˚Ù˛õsiyÓ˚
hflÏÓ˚ §¡∫̂ Ï¶˛G !fliÓ˚ ôyÓ˚îy ̂ ˛õy£Ïî Ü˛Ó˚y ÎyÎ˚ ly– ï˛y!°Óyl Ï̂òÓ˚ myÓ˚y «˛Ùï˛y òá Ï̂°Ó˚ §ÙÎ˚
!Ó!Ë˛ß¨ ̂ ò¢ ï˛yˆÏòÓ˚ Ó˚y‹T…ò)ï˛ ̂ Ü˛ xyÊ˛ày!lhflÏyl ̂ ÌˆÏÜ˛ §!Ó˚ˆÏÎ˚ !lˆÏÎ˚ˆÏSÈ– ã˛#ˆÏlÓ˚ Ó˚y‹T…ò)ï˛
xyÊ˛ày!lhflÏy Ï̂l xÓfliyl Ü˛ Ï̂Ó˚̂ ÏSÈl ~ÓÇ ï˛y!°ÓylÓ˚y ̂ ây£Ïîy Ü˛ Ï̂Ó˚̂ ÏSÈ ̂ Î ï˛yÓ˚y Ó˚y‹T…ò)ï˛ Ï̂òÓ˚
òÆÓ˚ xye´Ùî Ü˛Ó˚ˆÏÓ lyó ~•z ≤Ã!ï˛◊&!ï˛ˆÏÜ˛ §yÙˆÏl ˆÓ˚ˆÏá ã˛#l ï˛yÓ˚ Ü)˛ê˛˜Ïl!ï˛Ü˛ §%!Óôy
xç≈l Ü˛Ó˚̂ Ïï˛ § Ï̂ã˛‹T– 2021 §y Ï̂° xyÊ˛ày!lhflÏy Ï̂lÓ˚ xyË˛ƒhs˝Ó˚#î ̨õ!Ó˚§ Ï̂Ó˚ ï˛yÓ˚ xy!Ì≈Ü˛
§yÙy!çÜ˛ ̨õ!Ó˚!fli!ï˛Ó˚ !ò Ï̂Ü˛ ï˛yÜ˛y Ï̂° ̂ òáy ÎyÎ˚ ̂ §áylÜ˛yÓ˚ xy!Ì≈Ü˛ ÓƒÓfliy !Ó Ï̂¢£ÏË˛y Ï̂Ó
!Ó˛õÎ≈hflÏ !SÈ°–

ï˛y!°ÓylˆÏòÓ˚ «˛Ùï˛y òáˆÏ°Ó˚ ≤ÃË˛yÓ xy!Ì≈Ü˛ ˆ«˛ˆÏe ≠
ï˛y!°Óyl Ï̂òÓ̊ «˛Ùï˛y òá Ï̂°Ó̊ ̨õÓ̊ xyÊ˛ày!lhflÏy Ï̂lÓ̊ !ç!í˛!˛õÈüÈÓ̊ 20%  xÓlÙl â Ï̂ê˛–≤ÃyÎ̊
95 ¢ï˛yÇ¢ Óy!í ¸̨̂ Ïï˛ ̨õÎ≈yÆ áy Ï̂òƒÓ˚ §Çfliyl !SÈ° ly– xhs˝ï˛ 55 ¢ï˛yÇ¢ çlàl l%ƒlï˛Ù
áyˆÏòƒÓ˚ x≤Ãï%˛°ï˛yÓ˚ !¢Ü˛yÓ˚ !SÈ°– ≤ÃyÎ˚ ≤Ã!ï˛ !òl áyˆÏòƒÓ˚ xË˛yˆÏÓ !¢÷ Ù,ï%˛ƒ xÓƒy•ï˛
!SÈ°– 2021 §y Ï̂°Ó˚ 31 ̂ ¢ xyàfiê˛ÈüÈ~Ó˚ ̨õÓ˚ ≤ÃyÎ˚ 82 ¢ï˛yÇ¢ xyÊ˛àyl Ùyl%£Ï í z̨̨ õyç≈l
•#l •ˆÏÎ˚ ÎyÎ˚ñ 7É5 ¢ï˛yÇ¢ Ùyl%£Ï !Ë˛«˛y Ó,!_ @˝Ã•ˆÏî Óyôƒ •Î˚– Ù!•°yˆÏòÓ˚ myÓ˚y
˛õ!Ó˚ã˛y!°ï˛ ̨õ!Ó˚ÓyÓ˚=!° !lòyÓ˚&l §B˛ Ï̂ê˛ ̨õ Ï̂í ¸̨– ã˛Ó˚Ù òy!Ó˚oƒñ lyÓ˚# !¢÷ !Óe´Î˚ñ lyÓ˚# Ï̂òÓ˚
Óy°ƒ !ÓÓy•ñ !Ó!Ë˛ß¨ §yÙy!çÜ˛ x˛õÓ˚yô Ó,!k˛ ˛õyÎ˚–
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ï˛y!°ÓylˆÏòÓ˚ «˛Ùï˛y òáˆÏ°Ó˚ ≤ÃË˛yÓ §yÙy!çÜ˛ ˆ«˛ˆÏe ≠
xyÊ˛ày!lhflÏyˆÏl 2021 §yˆÏ° ï˛y!°ÓylˆÏòÓ˚ «˛Ùï˛y òáˆÏ°Ó˚ ˛õÓ˚ ˆÌˆÏÜ˛ ˆÎ âê˛ly âˆÏê˛
ã˛ˆÏ°ˆÏSÈ ï˛y •° ï˛y!°ÓylÓ˚y ò!«˛î ̂ •°yÙhs˝ ≤ÃˆÏò¢ G Óy°Ü˛ ≤ÃˆÏò¢ òá° Ü˛ˆÏÓ˚ ¢•ˆÏÓ˚Ó˚
!¢Î̊y §¡±òy Ï̂Î̊Ó̊ •yçyÓ̊y§ ̂ ày¤˛#Ó̊ ̂ °yÜ˛çl Ï̂òÓ̊ ̂ çyÓ̊ Ü˛ Ï̂Ó̊ í ẑ̨ ÏFSÈò Ü˛ Ï̂Ó̊ Ï̂SÈ– ~Ü˛•zË˛y Ï̂Ó
òyÎ˚Ü%̨ !u˛ñ  í z̨Ó˚&çàylñ Ü˛y®y•yÓ˚ ≤ÃË,̨ !ï˛ ≤Ã Ï̂ò¢ ̂ Ì Ï̂Ü˛ •yçyÓ˚y§ §• xlƒylƒ Óy!§®y Ï̂òÓ˚
âÓ˚Óy!í˛¸ÈüÈáyÙyÓ˚ •zï˛ƒy!ò ̂ SÈˆÏí˛¸ ã˛ˆÏ° ̂ ÎˆÏï˛ Óyôƒ Ü˛ˆÏÓ˚ˆÏSÈó ÎyÓ˚y ≤Ãy_´l §Ó˚Ü˛yˆÏÓ˚Ó˚ §ˆÏD
Î%_´ !SÈˆÏ°l ï˛yˆÏòÓ˚ !ÓÓ˚&ˆÏk˛ ~•z !lÎ≈yï˛l ã˛°ˆÏSÈ ~ÓÇ xy•z!l òy!Ó çylyˆÏlyÓ˚ ˆÜ˛yl
˛õò Ï̂«˛˛õ ̂ lGÎ˚yÓ˚ §%̂ ÏÎyà ï˛y!°Óyl ̂ òÎ˚!l– ̂ Ü˛í z̨ ã˛ƒy Ï̂°O çyly Ï̂° ï˛y Ï̂òÓ˚ xyê˛Ü˛ Ü˛Ó˚y
•ˆÏÎ˚ˆÏSÈó òá° Ü˛Ó˚y §¡õ!_ §Ó˚Ü˛y!Ó˚ ˛õˆÏò xy§#l ï˛y!°Óyl Óy!•l#Ó˚ §ò§ƒˆÏòÓ˚ ÙˆÏôƒ
Ó!rê˛ï˛ • Ï̂Î˚̂ ÏSÈ–

!•í z̨Ùƒyl Ó˚y•zê˛§ GÎ˚yã˛ÈüÈ~Ó˚ ≤Ã!ï˛ Ï̂Óòl xl%§y Ï̂Ó˚ òyÎ˚Ü%̨ !u˛ G í z̨Ó˚&çàyl ≤Ã Ï̂ò Ï̂¢Ó˚
15 !ê˛ @˝Ãy Ï̂Ù Óí ¸̨ Ùy Į̈̂ õÓ˚ í ẑ̨ ÏFSÈò â Ï̂ê˛ Ï̂SÈ– ï˛y!°ÓylÓ˚y @˝Ãy Ï̂ÙÓ˚ Óy•ẑ ÏÓ˚Ó˚ ̂ ã˛Ü˛ Į̈̂ õyfiê˛ ̃ ï˛!Ó˚
Ü˛ˆÏÓ˚ ˛õÓ˚#«˛y Ü˛Ó˚ˆÏSÈ ˆÜ˛í˛z ˆÜ˛yl !ç!l§˛õe Óy Ê˛§° ÎyˆÏï˛ §ˆÏD Ü˛ˆÏÓ˚ !lˆÏÎ˚ ly ˆÎˆÏï˛
˛õyˆÏÓ˚– Ü˛y®y•yÓ˚ ≤ÃˆÏòˆÏ¢Ó˚ §Ó˚Ü˛y!Ó˚ Ùy!°Ü˛ylyô#l xyÓy§ˆÏlÓ˚ Óy!§®yˆÏòÓ˚ ã˛ˆÏ° ÎyÓyÓ˚
çlƒ !ï˛l !òl §ÙÎ˚ ˆòGÎ˚y •ˆÏÎ˚!SÈ° ÎyÓ˚y ã˛ˆÏ° ˆàˆÏSÈ ï˛yÓ˚y ˆÜ˛í˛z xyÓ˚ ˆÊ˛ˆÏÓ˚!l–

§yÇfl,Ò!ï˛Ü˛ ˆ«˛ˆÏe ≠
lyÓ˚#ˆÏòÓ˚ x!ôÜ˛yÓ˚ ~ÓÇ l%ƒlï˛Ù ˛õ!Ó˚ˆÏ£ÏÓy ï˛y!°Óyl §Ó˚Ü˛yÓ˚ xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚– Ó‡
§yÇÓy!òÜ˛ñ ˆê˛!°!Ë˛¢l ã˛°!Fã˛ˆÏe Ü˛Ù≈Ó˚ï˛ Ù!•°yñ xlƒylƒ !Ó!Ë˛ß¨ Ü˛ˆÏÙ≈ !lÎ%_´ Ù!•°yñ
§Çà#ï˛ G e´#í ¸̨y çà Ï̂ï˛Ó˚ Ù!•°y Ï̂òÓ˚ G fl%Ò° Ü˛ Ï̂°ç !ÓŸª!Óòƒy° Ï̂Î˚ SÈye# Ï̂òÓ˚ ̨õí ¸̨y Ï̂¢yly
§Ó !Ü˛S%È Ó¶˛ Ü˛Ó˚yÓ˚ Ê˛ˆÏï˛yÎ˚y çy!Ó˚ Ü˛ˆÏÓ˚!SÈ° ï˛y!°Óyló Ó˚yhflÏyÎ˚ Ù!•°yˆÏòÓ˚ ÓyÓ˚ •GÎ˚yÓ˚
fl∫yô#lï˛y !SÈ° lyó ̨õ%Ó˚&£Ï §D# SÈyí˛¸y ï˛yÓ˚y ̨õˆÏÌ ÓyÓ˚ •ˆÏï˛ ̨õyÓ˚ˆÏÓlyó Ù!•°yˆÏòÓ˚ Ü˛Z˛fl∫Ó˚
Ü˛yˆÏÓ˚yÓ˚ Ü˛yl x!∑ ˆ˛õÔÑSÈyˆÏly ã˛°ˆÏÓ lyó Ù!•°yˆÏòÓ˚ ˛õyˆÏÎ˚Ó˚ ˛õyï˛y ˆÎl ˆòáy ly ÎyÎ˚
•zï˛ƒy!ò !Ó!Ë˛ß¨ !l Ï̂ò≈!¢Ü˛y çy!Ó˚ Ü˛ Ï̂Ó˚̂ ÏSÈ– ôÙ≈#Î˚ Ùï˛yò¢≈ ̨õ%‹T ~•z ï˛y!°Óyl §Çàë˛l Î!òG
!lˆÏç ˆòÓ˚ ï˛yÓ˚y Úï˛y!°Óyl ê%˛Û ÓˆÏ° x!Ë˛!•ï˛ Ü˛ˆÏÓ˚– xyÓyÓ˚ ˛õ%Ó˚&£ÏˆÏòÓ˚ fl∫yô#lï˛yˆÏï˛G
•hflÏˆÏ«˛˛õ âˆÏê˛ˆÏSÈó ≤ÃÜ˛yˆÏ¢ƒ Óy x≤ÃÜ˛yˆÏ¢ƒ  !lÙ≈Ù •ï˛ƒy Óƒy˛õÜ˛ Ë˛yˆÏÓ eyˆÏ¢Ó˚ §MÈ˛yÓ˚
Ü˛ Ï̂Ó˚̂ ÏSÈ– xyÊ˛àyl §yÇÓy!òÜ˛ xy!l§y ¢y!•ò å!ï˛!l ≤Ãy_´l Ó˚yçl#!ï˛!Óòäñ  ly!òÓ˚ Ê˛y!Ó˚ò
~ÓÇ ¢y!hs˝ ã%˛!_´ˆÏï˛ xÇ¢@˝Ã•îÜ˛yÓ˚# ˆÊ˛Ô!çÎ˚y Ü%˛!Ê˛ §!¡ø!°ï˛ çy!ï˛˛õ%ˆÏOÓ˚ !lÓ˚y˛õ_y
˛õ!Ó˚£ÏˆÏò ï˛y!°Óyl ≤Ã!ï˛!l!ôˆÏòÓ˚ ˆÜ˛yl xy§l ly ˆòÓyÓ˚ çlƒ xyˆÏÓòl çylyl–

2021ÈüÈ~Ó˚ lˆÏË˛¡∫Ó˚ ÙyˆÏ§ ï˛y!°ÓylÓ˚y •yçyÓ˚y§ çlˆÏày¤˛#Ó˚ xyê˛ çlˆÏÜ˛ •ï˛ƒy
Ü˛ˆÏÓ˚– •z§°y!ÙÜ˛ ˆfiê˛ê˛ ˆáyÓ˚y§yl åxy•z ~§ ˆÜ˛ä ˛õy!Ü˛hflÏyl G xyÊ˛ày!lhflÏyˆÏlÓ˚ !Ü˛S%È
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xÇ¢ G ˙!ï˛•y!§Ü˛ ˆáyÓ˚y§yl xMÈ˛ˆÏ° ˆÙˆÏÎ˚ˆÏòÓ˚ fl%ÒˆÏ° G •y§˛õyï˛yˆÏ°ñ §hs˝yl §Ω˛Óy
Ù!•°y G ly§≈ˆÏòÓ˚ •ï˛ƒy Ü˛ˆÏÓ˚– xy•z ~§ ̂ Ü˛ !ÓŸªÓƒy˛õ# •z§°y!ÙÜ˛ ̂ fiê˛ê˛ ~•z §sfy§Óyò#
ˆày¤˛#Ó˚ ~Ü˛!ê˛ xÇ¢– xy•z ~§ ˆÜ˛ Óï˛≈ÙyˆÏl xyhs˝ç≈y!ï˛Ü˛ ÙylÓï˛yÓyò# °«˛ƒ=!°ˆÏÜ˛
ôÁÇ§ Ü˛Ó̊ Ï̂ï˛ ã˛yÎ̊– •E˛yl# ̂ ày¤˛# xy•z~§ Ï̂Ü˛ ~ÓÇ ï˛y!°Óyl Ï̂òÓ̊ §y Ï̂Ì â!l¤˛ ̂ Îyày Ï̂Îy Ï̂à
!°Æó xy•z~§ˆÏÜ˛ ï˛y!°ÓylˆÏòÓ˚ •yE˛yl# ˆlê˛GÎ˚yˆÏÜ˛≈Ó˚ §ˆÏD Î%_´–

ï˛y!°Óyl ˆày¤˛# Ü˛yÓ%ˆÏ°Ó˚ ˆ§ly •y§˛õyï˛yˆÏ°Ó˚ ≤Ãôyl ˆàˆÏê˛ xydâyï˛# ç!DÓ˚
!ÓˆÏfl≥˛yÓ˚î âê˛yÎ˚ ï˛yÓ˚˛õÓ˚ !Ó!Ë˛ß¨ âˆÏÓ˚ ì%˛ˆÏÜ˛ =!° ã˛y!°ˆÏÎ˚ ≤ÃyÎ˚ 19 çlˆÏÜ˛ •ï˛ƒy Ü˛ˆÏÓ˚
G 50 çl xy•ï˛ •l– Óï˛≈Ùyl ˛õ!Ó˚!fli!ï˛ •° §!¡ø!°ï˛ çy!ï˛˛õ%ˆÏOÓ˚ !ÓŸª áyòƒ
˛õ!Ó˚Ü˛“lyÓ˚ xy!ôÜ˛y!Ó˚Ü˛ˆÏòÓ˚ !Ó˛õò Óyï˛≈yÈüüüÈ ï˛yˆÏòÓ˚ ˆây£Ïîy •ˆÏ°y ≤ÃyÎ˚ 22 °«˛
xyÊ˛àyl lyà!Ó˚Ü˛ ¢#ˆÏï˛ xly•yˆÏÓ˚ ˛õí˛¸ˆÏÓñ ≤ÃyÎ˚ 30 °«˛ !¢÷ ï˛#Ó  x˛õ%!‹TÓ˚ !¢Ü˛yÓ˚
• Ï̂ï˛ ̨õy Ï̂Ó̊– §!¡ø!°ï˛ çy!ï˛˛õ%̂ ÏOÓ̊ Ü,̨ !£Ï §Çàë˛ Ï̂lÓ̊ x!ôÜ˛ï ≈̨yÓ̊ Ù Ï̂ï˛ ¢# Ï̂ï˛ xyÊ˛ày!lhflÏy Ï̂lÓ̊
ˆÓ!¢Ó˚Ë˛yà xMÈ˛ˆÏ° Îyï˛yÎ˚yˆÏï˛Ó˚ Ó˚yhflÏy Ó¶˛ •ˆÏÎ˚ ÎyÎ˚ ~•z ˛õ!Ó˚!fli!ï˛Ó˚ xyˆÏà•z áyòƒ
§Ó˚ÓÓ˚y• fl∫yË˛y!ÓÜ˛ ly •ˆÏ° xly•yÓ˚ xyˆÏÓ˚y Ë˛Î˚ÇÜ˛Ó˚ Ó˚*˛õ ôyÓ˚î Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚–

Ü˛yÓ%̂ Ï° !lÎ˚!sfï˛Ë˛y Ï̂Ó Ó˚yç Ï̃l!ï˛Ü˛ Ü˛yçÜ˛Ù≈ ÷Ó˚& Ü˛ Ï̂Ó˚̂ ÏSÈ •zí ẑ̨ ÏÓ˚y!˛õÎ˚yl •zí z̨!lÎ˚l–
ã˛#ly !ÓˆÏò¢ Ùsf#Ó˚ ˆlï,˛ˆÏc ~Ü˛ ≤Ã!ï˛!l!ô òˆÏ°Ó˚ §ˆÏD ˜Óë˛Ü˛ Ü˛ˆÏÓ˚l xyÊ˛ày!lhflÏyˆÏlÓ˚
≤ÃôylÙsf# ~ÓÇ ï˛yÓ˚ §•ˆÏÎyà#Ó˚y– ~•z §y«˛yÍÜ˛yÓ˚ •Î˚ Ü˛yï˛yˆÏÓ˚Ó˚ Ó˚yçôyl# ˆòy•yˆÏï˛–
ã˛#lÈüÈxyÊ˛ày!lhflÏyl !m˛õy!«˛Ü˛ §¡õÜ ≈̨ G xÌ≈̃ Ïl!ï˛Ü˛ xÓfliy ~•z §y«˛yÍÜ˛y Ï̂Ó˚ xy Ï̂°y!ã˛ï˛
•ˆÏÎ˚ˆÏSÈó §yÙ!Ó˚Ü˛ ˆ«˛ˆÏe ã˛#ˆÏlÓ˚ «˛Ùï˛y ˛õ!Ó˚Ü˛“ly xl%§yˆÏÓ˚ Ó,!k˛ ˛õyˆÏFSÈ ÓˆÏ° ã˛#ˆÏlÓ˚
ˆ≤Ã!§ Ï̂í˛rê˛ çy!l Ï̂Î˚̂ ÏSÈl–

ï˛y!°Óyl myÓ˚y xyÊ˛ày!lhflÏyˆÏl Ó˚yç˜Ïl!ï˛Ü˛ «˛Ùï˛y òá° å2021ñ xàfiê˛ä ~ÓÇ
Ë˛yÓ˚ˆÏï˛Ó˚ xÓfliyl ≠
xyÊ˛ày!lhflÏyˆÏl ˆ§y!Ë˛ˆÏÎ˚ï˛ ˆ§lyÓ˚ í˛z˛õ!fli!ï˛ !SÈ° 1979 ˆÌˆÏÜ˛ 1989ó ~Ó˚˛õÓ˚
ï˛y!°ÓylÓ˚y «˛Ùï˛y òá° Ü˛ˆÏÓ˚ 1996ÈüÈ~– Ùy!Ü˛≈l Î%_´Ó˚y‹T… 9˘11 âê˛lyÓ˚ ˛õÓ˚
xyÊ˛ày!lhflÏyˆÏl ̃ §lƒ ̨ õyë˛yÎ˚ 2001 §yˆÏ° ~ÓÇ 2021 §yˆÏ°Ó˚ 31 ̂ ¢ xyàfiê˛ ̃ §lƒ
x˛õ§yÓ˚î âê˛yÎ˚–

xyÊ˛ày!lhflÏyˆÏl Ó˚yç˜Ïl!ï˛Ü˛ ˛õê˛ ˛õ!Ó˚Óï˛≈ˆÏl Ë˛yÓ˚ï˛ §Ó˚Ü˛yˆÏÓ˚Ó˚ í˛zˆÏmà ˆÓˆÏí˛¸ˆÏSÈ–
Ü˛yŸ¬#ˆÏÓ˚ lï%˛l §ÇÜ˛ê˛ §,!‹TÓ˚ ˛õ!Ó˚!fli!ï˛ ˜ï˛!Ó˚ •ˆÏÎ˚ˆÏSÈ– Ü˛yŸ¬#ˆÏÓ˚ ç!D òÙl x!Ë˛ÎyˆÏl
10ÈüÈ10ÈüÈ2021 lyàyò ̂ Î âê˛ly â Ï̂ê˛ Ï̂SÈ ï˛y •° ̨õ%̂ ÏMÈ˛Ó˚ §%Ó˚yl ̂ Ü˛y Ï̂ê ≈̨Ó˚ çD Ï̂° ç!D Ï̂òÓ˚
§ˆÏD §ÇâˆÏ£Ï≈ !l•ï˛ •ˆÏÎ˚ˆÏSÈl ~Ü˛çl Ü˛!Ù¢l x!Ê˛§yÓ˚ §• ̨õÑyã˛ çl ̂ §lyó ~•z âê˛ly
fløÓ˚î Ü˛!Ó˚ˆÏÎ˚ !òˆÏFSÈ !ë˛Ü˛ 1 ÓSÈÓ˚ xyˆÏà 2020ÛÓ˚ ̂ Ù ÙyˆÏ§ ç!D òÙl x!Ë˛ÎyˆÏl !l•ï˛
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•ˆÏÎ˚!SÈˆÏ°l ~Ü˛çl Ü˛ˆÏl≈°ñ ~Ü˛çl ̂ ÙçÓ˚§• ̨õÑyã˛ çl ̂ §ly– !Óàï˛ 2020ÈüÈ21ÈüÈ~
Ü˛yŸ¬#Ó˚ í z̨̨ õï˛ƒÜ˛yÎ˚ §Çáƒy°â% §¡±òy Ï̂Î˚Ó˚ !•®% ~ÓÇ !¢á §¡±òyÎ˚ Ë%̨ _´ Ó‡ Ùyl%£Ï !l•ï˛
• Ï̂Î˚̂ ÏSÈl– ï Ñ̨yÓ˚y Ü˛yŸ¬# Ï̂Ó˚ ~ Ï̂§!SÈ̂ Ï°l ≤ÃôylÙsf# ̂ ÎyçlyÓ˚ xô# Ï̂l Ü˛yç Ü˛Ó˚̂ Ïï˛ó §Ó˚Ü˛y!Ó˚
xyÓy§ˆÏl !§xyÓ˚!˛õ~Ê˛ ~Ó˚ ≤Ã•Ó˚y  !l!Ÿã˛ï˛ §%Ó˚«˛y !òˆÏï˛ ˛õyˆÏÓ˚!l– §sfyˆÏ§Ó˚ xyï˛ˆÏB˛
!•®% G !¢á §¡±òyˆÏÎ˚Ó˚ Ùyl%£Ï Ü˛yŸ¬#Ó˚ ˆSÈˆÏí˛¸ ç¡∫%Ó˚ ˛õˆÏÌ Ó˚Gly •ˆÏÎ˚ˆÏSÈl–

!ê˛ÈüÈˆê˛y Ï̂Î˚!rê˛ !ÓŸªÜ˛y Į̈̂ õ å2021ä Ë˛yÓ˚̂ Ïï˛Ó˚ !ÓÓ˚& Ï̂k˛ ̨õy!Ü˛hflÏy Ï̂lÓ˚ ç Ï̂Î˚Ó˚ ̨õ!Ó˚̂ ÏÓ Ï̂¢
ˆò¢!ÓˆÏÓ˚yô# ˆfl‘yàyl ˆï˛y°yÎ˚ ◊#làˆÏÓ˚Ó˚ §Ó˚Ü˛y!Ó˚ ˆ§Ó˚ÈüÈ•z Ü˛yŸ¬#Ó˚ •zl!fiê˛!ê˛í˛zê˛ xÊ˛
ˆÙ!í˛Ü˛ƒy° §y•zˆÏ™Ó˚ SÈyeÈüÈSÈye#ñ ̨õ!Ó˚ã˛y°Ü˛ Ùu˛°#Ó˚ §ò§ƒ G •ˆÏfiê˛° GÎ˚yˆÏí˛≈Ó˚ !ÓÓ˚&ˆÏk˛
•zí˛z~!˛õÓ˚ÈüÈ~Ó˚ xyGï˛yÎ˚ ò%!ê˛ ~Ê˛xy•zxyÓ˚ Ü˛ˆÏÓ˚ˆÏSÈ ç¡ø% G Ü˛yŸ¬#Ó˚ ˛õ%!°¢ó ˆÜ˛w#Î˚
fl∫Ó˚y‹T…Ùsf# x!Ùï˛ ¢y• ï˛ál Ü˛yŸ¬#ˆÏÓ˚ í˛z˛õ!fliï˛ !SÈˆÏ°l– §Ç!ÓôyˆÏlÓ˚ 370 ôyÓ˚y
Óy!ï˛ˆÏ°Ó˚ ˛õÓ˚ ~ ôÓ˚ˆÏlÓ˚ âê˛ly ç¡ø% G Ü˛yŸ¬#ˆÏÓ˚ ~•z ≤ÃÌÙ âˆÏê˛– ~•z ~Ê˛ xy•z xyÓ˚
~Ó̊ !Ó Ï̂Ó̊y!ôï˛yÎ̊ §Ó̊Ó • Ï̂Î̊ Ï̂SÈl !˛õ˛õ°§ Ü˛lÊ˛y Ï̂Ó̊ Ï̂™Ó̊ ̂ lï,̨c ~•z Î%!_´ Ï̂ï˛ ̂ Î x!Ë˛Î%_´Ó̊y
ˆò¢ˆÏ≤ÃÙ# ll ~ Ü˛Ìy Ó°y ÎyÎ˚ ly– ~Ó˚ ÙˆÏôƒ•z ç¡ø% G Ü˛yŸ¬#ˆÏÓ˚Ó˚ Óy!®˛õ%Ó˚y ~°yÜ˛yÎ˚
2021 ~Ó˚ ̂ § Ï̂≤Wz¡∫̂ ÏÓ˚ !•Ç§y G Ù,ï%̨ ƒÓ˚ •yÓ˚ •ë˛yÍ Ó,!k˛ ̂ ˛õ Ï̂Î˚̂ ÏSÈ– !lí z̨ •zÎ˚Ü ≈̨ ê˛y•zÙ Ï̂§Ó˚
ÙˆÏï˛ xhs˝ï˛ 200 çl !ÓˆÏoy•# ~ÓÇ 400 çl !ÓˆÏò!¢ Î%k˛Óyç ç¡ø%ÈüÈÜ˛yŸ¬#ˆÏÓ˚ ≤ÃˆÏÓ¢
Ü˛ˆÏÓ˚ˆÏSÈ– xy° ÓyÓ˚Ü˛ ~ÓÇ •Ó˚Ü˛ï˛ÈüÈí˛z°ÈüÈÙ%çy!•!jˆÏlÓ˚ §yˆÏÌ •yï˛ !Ù!°ˆÏÎ˚ˆÏSÈ xyÊ˛àyl
Î%k˛ÓyçÓ˚y– ˛õ%!°ˆÏ¢Ó˚ ÙˆÏï˛ °flÒÓ˚ÈüÈ•zÈüÈï˛y•zÓy ~ÓÇ ç•z§ÈüÈ•zÈüÈÙ•¡øò ~•z ò%•z §Çàë˛ˆÏlÓ˚
¢yáy ˆày¤˛# ~ál !ÓˆÏ¢£Ï §!e´Î˚– ~ ≤Ã§ˆÏD í˛zˆÏÕ‘á Ü˛Ó˚y ˆÎˆÏï˛ ˛õyˆÏÓ˚ xyhs˝ç≈y!ï˛Ü˛
˛õ!Ó˚§ Ï̂Ó˚ ̂ çyê˛ !lÓ˚̂ Į̈ õ«˛ xy Ï̂®y° Ï̂lÓ˚ ̂ ≤Ã!«˛ Ï̂ï˛ !Ó Ï̂ò¢ ≤Ã!ï˛Ùsf# Ù#ly«˛# ̂ °!á 2021
§yˆÏ° í˛zˆÏÕ‘á Ü˛ˆÏÓ˚!SÈˆÏ°l ˆÎ ˆçyê˛ !lÓ˚ˆÏ˛õ«˛ xyˆÏ®y°ˆÏlÓ˚ ÙMÈ˛ˆÏÜ˛ Ü˛yˆÏç °y!àˆÏÎ˚
!ÓˆÏË˛ˆÏòÓ˚ Ó˚yçl#!ï˛ Ü˛Ó˚ˆÏSÈ ˆÜ˛yl ˆÜ˛yl ˆò¢ó §yÙ!@˝ÃÜ˛ í˛zˆÏòƒyàˆÏÜ˛ ¢!_´¢y°# ly Ü˛ˆÏÓ˚
§ÇÜ˛#î≈ fl∫yÌ≈ˆÏÜ˛ §yÙˆÏl ˆÓ˚ˆÏá Ü˛yç Ü˛Ó˚y •ˆÏFSÈ ÓˆÏ° xˆÏlÜ˛ ˆò¢ ˆçyê˛ !lÓ˚ˆÏ˛õ«˛
xyˆÏ®y°l ˆÌˆÏÜ˛ !Ó!FSÈß¨ •ˆÏÎ˚ ÎyˆÏFSÈ–

xyÊ˛ày!lhflÏyˆÏl Ë˛yÓ˚ˆÏï˛Ó˚ !Ó!lˆÏÎ˚yà ≠
xyhs˝ç≈y!ï˛Ü˛  õ!Ó̊§ Ï̂Ó̊ xyÊ˛ày!lhflÏy Ï̂lÓ̊ §Ù§ƒy àË˛#Ó̊ í ẑ̨ Ïm Ï̂àÓ̊ ~Ü˛!ê˛ !Ó£ÏÎ̊– ï˛y!°Óyl Ï̂òÓ̊
myÓ˚y xyÊ˛ày!lhflÏyˆÏlÓ˚ òá° ̂ Î !Ó£ÏÎ˚ˆÏÜ˛ í˛zˆÏflÒ !òˆÏÎ˚ˆÏSÈ ï˛y •° Ë˛yÓ˚ˆÏï˛Ó˚ myÓ˚y ̂ §áyˆÏl
!Ó˛õ%° xÇ Ï̂Ü˛Ó̊ !Ó!l Ï̂Î̊y Ï̂àÓ̊ Ë˛!Ó£ÏƒÍñ §sfy§Óy Ï̂òÓ̊ §!e´Î̊ï˛yñ Ùôƒ ~!¢Î̊y ï˛Ìy •zí ẑ̨ ÏÓ̊y Į̈̂ õ
Óy!îçƒ ≤Ã§y Ï̂Ó˚Ó˚ §Ω˛yÓlyÎ˚ x!lŸã˛Î˚ï˛yñ Ü˛yŸ¬#Ó˚ í z̨̨ õï˛ƒÜ˛yÎ˚ í ẑ̨ Ïm Ï̂àÓ˚ §Ω˛yÓlyñ í z̨my›
§Ù§ƒy ï˛Ìy xyÊ˛àylñ !•®% G !¢áˆÏòÓ˚ Ë˛yÓ˚ï˛ ≤ÃˆÏÓ¢ ~ÓÇ ~•z çyï˛#Î˚ xyˆÏÓ˚y !Ó!Ë˛ß¨
!Ó£ÏÎ̊–
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xyÊ˛ày!lhflÏyˆÏl Ë˛yÓ˚ˆÏï˛Ó˚ ≤Ã§D ˆòáˆÏï˛ ˆàˆÏ° ˆòáy ÎyÎ˚ !Óàï˛ ò¢Ü˛ ˆÌˆÏÜ˛
xyÊ˛ày!lhflÏyˆÏlÓ˚ 34 !ê˛ ≤ÃˆÏòˆÏ¢ñ Ó˚yçôyl# Ü˛yÓ%ˆÏ° ~ÓÇ ≤Ãï˛ƒhs˝ @˝ÃyÙ#î ~°yÜ˛yÎ˚
Ë˛yÓ˚ˆÏï˛Ó˚ ˆÙyê˛ !Ó!lˆÏÎ˚yˆÏàÓ˚ ˛õ!Ó˚Ùyî ≤ÃyÎ˚ !ï˛l !Ó!°Î˚l Ùy!Ü˛≈l í˛°yÓ˚– !Ó!Ë˛ß¨ fl∫yô#l
§yÓ≈ˆÏË˛ÔÙ Ó˚yˆÏ‹T…Ó˚ Ë)˛á[˛ myÓ˚y fli°ˆÏÓ!¤˛ï˛ •GÎ˚yÓ˚ Ü˛yÓ˚ˆÏî Ü˛yÓ%!° GÎ˚y°yˆÏòÓ˚ ˆòˆÏ¢Ó˚
í˛zß¨Î˚l G !ÓÜ˛yˆÏ¢ Ë˛yÓ˚ï˛ !lˆÏçˆÏÜ˛ Î%_´ Ü˛ˆÏÓ˚ˆÏSÈ– xyhs˝ç≈y!ï˛Ü˛ §ÙyˆÏç Ë˛yÓ˚ˆÏï˛Ó˚ ~•z
í ẑ̨ Ïòƒyà Îál ̨õy!Ü˛hflÏy Ï̂lÓ˚ §•yÎ˚ï˛y °y Ï̂Ë˛ Ó!MÈ˛ï˛ • Ï̂°y ï˛ál •zÓ˚y Ï̂lÓ˚ ã˛yÓy•yÓ˚ Ó®Ó˚̂ ÏÜ˛
•zrê˛yÓ̊lƒy¢ly° lÌ≈ÈüÈ§yí z̨Ì ê ∆̨y™ Į̈̂ õyê ≈̨ Ü˛!Ó̊í˛ Ï̂Ó̊Ó̊ §y Ï̂Ì Î%_´ Ü˛ Ï̂Ó̊ •zÓ̊yl G xyÊ˛ày!lhflÏy Ï̂lÓ̊
ÙyôƒˆÏÙ xyˆÏÙ≈!lÎ˚yñ xyçyÓ˚Óy•zçyl G Ùôƒ ~!¢Î˚yñ Ó˚y!¢Î˚y G •zí˛zˆÏÓ˚yˆÏ˛õ Óy!lçƒ ˛õÌ
í˛zß√%_´ •ÓyÓ˚ §Ω˛yÓlyÎ˚ !SÈ° Ë˛yÓ˚ï˛– Ù%¡∫y•z G Ü˛yu˛y°y Ó®Ó˚ ˆÌˆÏÜ˛ •zÓ˚yˆÏlÓ˚ ã˛yÓy•yÓ˚
Ó®Ó˚ ~ÓÇ ˆ§áyl ˆÌˆÏÜ˛ çyˆÏ•òyl ˛õÎ≈hs˝ !ÓòƒÙyl ˆÓ˚°˛õÌ §¡±§y!Ó˚ï˛ •ˆÏÎ˚
•zÓ˚ylÈüÈxyÊ˛ày!lhflÏyl §#Ùy ˛õÎ≈hs˝ ≤Ã§y!Ó˚ï˛ •Î˚–

2021 ~Ó˚ 15•z xyàfiê˛ ï˛y!°ÓyˆÏlÓ˚ myÓ˚y xyÊ˛ày!lhflÏyl òá° Ë˛yÓ˚ˆÏï˛Ó˚ í˛z_Ó˚
xMÈ˛ Ï̂° ̂ Î ̨õ!Ó˚!fli!ï˛Ó˚ í z̨qÓ â!ê˛ Ï̂Î˚̂ ÏSÈ ï˛y Ï̂ï˛ Ë˛yÓ˚̂ Ïï˛Ó˚ Ü˛yŸ¬#Ó˚ í z̨̨ õï˛ƒÜ˛yÎ˚ ï˛y!°Óy Ï̂lÓ˚
ï˛Í˛õÓ˚ï˛y Ó,!k˛Ó˚ xy¢B˛y xyˆÏSÈ– ï˛y!°ÓylˆÏòÓ˚ ï˛Í˛õÓ˚ï˛yÓ˚ xy¢B˛yÓ˚ §yˆÏÌ §yˆÏÌ ˆÎ
lï%̨ lï˛Ó˚ §Ç Ï̂Îyçl â Ï̂ê˛ Ï̂SÈ ï˛y •° •z§°y!ÙÜ˛ ̂ fiê˛ê˛ ̂ áyÓ˚y§yl ≤Ã!Ë˛ Ï̂™Ó˚ åISKä ≤Ã§D–
àçGÎ˚yÈüÈ•zÈüÈ !•® xl%§y Ï̂Ó˚ xy•z ~§ Óy!•l# xyÊ˛ày!lhflÏyl ̨õy!Ü˛hflÏyl • Ï̂Î˚ Ë˛yÓ˚ï˛ òá°
Ü˛Ó˚̂ ÏÓó ï˛yÓ˚y GÎ˚y!°Î˚yÍÈüÈxy°ÈüÈ!•® å•z§°y!ÙÜ˛ ̂ fiê˛ê˛ ≤Ã!Ë˛™ Ê˛Ó˚ •z!u˛Î˚yä àë˛l Ü˛Ó˚̂ Ïï˛
ã˛yÎ˚– ~•z ≤Ã!ï˛¤˛ylˆÏÜ˛•z ˛õ,¤˛ˆÏ˛õy£ÏÜ˛ï˛y ≤Ãòyl Ü˛ˆÏÓ˚ ÌyˆÏÜ˛ ˛õyÜ˛ =Æã˛Ó˚ §Çfliy •zrê˛yÓ˚
§y!Ë˛≈ˆÏ§§ •zˆÏrê˛!°ˆÏç™ åxy•z ~§ xy•zäó ˛õyÜ˛ •E˛yl# ˆày¤˛#Ó˚ ÙyôƒˆÏÙ ˛õy!Ü˛hflÏyl
≤Ã¢y§l ç!D Ï̂òÓ˚ §y•yÎƒ Ü˛Ó˚yÓ˚ òyÎ˚ xfl∫#Ü˛yÓ˚ Ü˛Ó˚yÓ˚ ̨õ!Ó˚!fli!ï˛ ̃ ï˛!Ó˚ Ü˛Ó˚̂ Ïï˛ § Ï̂ã˛‹T • Ï̂Ó–
!Ó!Ë˛ß¨ §sfy§Óyò# ̂ ày¤˛# Óï˛≈ÙyˆÏl á%Ó•z §!e´Î˚ xyÊ˛ày!lhflÏyˆÏl– ~ ≤Ã§ˆÏD í˛zˆÏÕ‘á Ü˛Ó˚y
ÎyÎ˚ •z§°y!ÙÜ˛ ˆfiê˛ê˛ xÊ˛ •zÓ˚yÜ˛ ~u˛ !§!Ó˚Î˚y åISISäñ xy° Ü˛yÎ˚òyñ •zfiê˛ ê˛y!Ü˛≈hflÏyl
•z§°y!ÙÜ˛ Ù%Ë˛ Ï̂Ùrê˛ åí z̨•zâ%Ó̊ §sfy§Óyò# §Çàë˛läñ °flÒÓ̊ÈüÈ•zÈüÈï˛•zÓy ≤ÃË,̨ !ï˛ ç!D §sfy§Óyò#
§Çàë˛ˆÏlÓ˚ !Óã˛Ó˚î ˆ«˛e •° ˛õ!Ÿã˛Ù ~!¢Î˚y §Ç°@¿ Ë)˛ÈüÈÓ˚yç˜Ïl!ï˛Ü˛ xMÈ˛°– Ü˛yÓ%ˆÏ°
!lÎ̊!sfï˛ Ë˛y Ï̂Ó Ó̊yç Ï̃l!ï˛Ü˛ Ü˛yçÜ˛Ù≈ ÷Ó̊& Ü˛Ó̊ Ï̂ï˛ ã˛ Ï̂° Ï̂SÈ •zí ẑ̨ ÏÓ̊y˛õ#Î̊ •zí z̨!lÎ̊l– Ü˛yï˛y Ï̂Ó̊Ó̊
Ó˚yçôyl# ˆòy•yÎ˚ ã˛#ly !ÓˆÏò¢ Ùsf#Ó˚ ~Ü˛ ≤Ã!ï˛!l!ô òˆÏ°Ó˚ §yˆÏÌ !m˛õy!«˛Ü˛ xÌ≈˜Ïl!ï˛Ü˛
˜Óë˛Ü˛ Ü˛ Ï̂Ó˚l xyÊ˛àyl ≤Ãôyl Ùsf# ̂ ÙyÕ‘y ÓÓ˚yò Ï̂Ó˚Ó˚ ≤ÃÌÙ ̂ í˛˛õ%!ê˛ ~ÓÇ ï˛yÓ˚ §• Ï̂Îyà#Ó˚y–

Ùôƒ ~!¢Î˚yÎ˚ Ë˛yÓ˚ˆÏï˛Ó˚ §y¡±!ï˛Ü˛ í˛zˆÏòƒyà ≠
xyÊ˛ày!lhflÏy Ï̂lÓ˚ §#Ùyhs˝Óï ≈̨# !Ó!Ë˛ß¨ Ó˚y Ï̂‹T…Ó˚ § Ï̂D Óy!î!çƒÜ˛ ̂ °l Ï̂ò Ï̂lÓ˚ Óƒy˛õy Ï̂Ó˚ Ë˛yÓ˚ï˛
xy@˝Ã•#–
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ã˛# Ï̂lÓ̊ •zfiê˛ G Ï̂Î̊fiê˛ ̂ ÓŒê˛ ~u˛ ̂ Ó̊yí˛ •z!l!¢ Ï̂Î̊!ê˛Ë˛ åBRIäÈüÈ ~Ó̊ Ùï˛ §y¡±!ï˛Ü˛Ü˛y Ï̂°
Ë˛yÓ˚ï˛#Î˚ °@¿# G ̃ Ó Ï̂ò!¢Ü˛ Óy!îçƒ xyÊ˛ày!lhflÏylñ Ùôƒ ~!¢Î˚yñ Ó˚y!¢Î˚y ~ÓÇ •zí ẑ̨ ÏÓ˚y Į̈̂ õ
!ÓhflÏyˆÏÓ˚Ó˚ çlƒ ≤ÃˆÏÎ˚yçl#Î˚ ≤Ãôyl §í˛¸Ü˛ ˛õÌ Ùy!Œê˛ ˆÙyí˛y° Ó˚&ê˛ ï˛Ìy •zrê˛yÓ˚lƒy¢ly°
lÌ≈ §yí˛zÌ ê˛∆y™ˆÏ˛õyê˛≈ Ü˛!Ó˚ˆÏí˛yÓ˚ åINSTCä !lÙ≈yˆÏîÓ˚ çlƒ Ë˛yÓ˚ï˛ÈüÈ•zÓ˚ylÈüÈÓ˚y!¢Î˚y G
xlƒylƒ xyMÈ˛!°Ü˛ xÇ¢@˝Ã•îÜ˛yÓ˚# ˆò¢ §•Ùï˛ •ˆÏÎ˚ Ü˛yç Ü˛ˆÏÓ˚ˆÏSÈ– Óï˛≈ÙyˆÏl Ë˛yÓ˚ï˛#Î˚
˛õîƒ xyÓ˚Ó §yàˆÏÓ˚ •zÓ˚yˆÏlÓ˚ Ó®Ó˚ xyÓÁy§ G ã˛yÓy•yÓ˚ Ó®Ó˚ ˆÌˆÏÜ˛ §í˛¸Ü˛˛õˆÏÌ G
ˆÓ˚°˛õˆÏÌ í˛z_Ó˚ !òˆÏÜ˛ •zÓ˚ylñ xyÊ˛ày!lhflÏylñ xyçyÓ˚Óy•zçyˆÏlÓ˚ Ùôƒ !òˆÏÎ˚ Ó˚y!¢Î˚y G
•zí˛zˆÏÓ˚yˆÏ˛õ ˆ˛õÔÑSÈyˆÏÓ– ~•z ê˛∆y™ˆÏ˛õyê˛≈ Ü˛!Ó˚ˆÏí˛yÓ˚ Ë˛yÓ˚ï˛ˆÏÜ˛ §ÇÎ%_´ Ü˛Ó˚ˆÏÓ Ùôƒ ~!¢Î˚yÓ˚
§yôyÓ˚îï˛y!sfÜ˛ ˆò¢=!° §• ˛õ)Ó≈ÈüÈ˛õ!Ÿã˛ˆÏÙÓ˚ ê˛∆y™ §y•zˆÏÓ!Ó˚Î˚yl ˆÓ˚° ˆlê˛GÎ˚yˆÏÜ˛≈Ó˚
ÙyôƒˆÏÙ •zí˛zˆÏÓ˚y!˛õÎ˚yl •zí˛z!lÎ˚l ~ÓÇ Ó˚y!¢Î˚y G ã˛#ˆÏlÓ˚ ÓyçyˆÏÓ˚Ó˚ §yˆÏÌ– Ùôƒ ~!¢Î˚yÓ˚
§yôyÓ˚î ï˛y!sfÜ˛ ̂ ò¢ =!° §• Ó˚y!¢Î˚yñ ï%̨ Ó˚flÒ ~ÓÇ •zí ẑ̨ ÏÓ˚y Į̈̂ õ ̨õîƒ Ó˚Æy!l ÷Ó˚& • Ï̂Î˚̂ ÏSÈ–
§%̂ ÏÎ˚ç Ü˛ƒyly° Óy!lçƒ ̨õ Ï̂ÌÓ˚ ï%̨ °lyÎ˚ ÓƒÎ˚ §Ç Ï̂«˛˛õ ~ Ï̂«˛ Ï̂e ~Ü˛!ê˛ ï˛yÍ˛õÎ≈̨ õ)î≈ !Ó£ÏÎ˚–
2016 §yˆÏ°Ó˚ ˆÙ ÙyˆÏ§ Ë˛yÓ˚ï˛ÈüÈ•zÓ˚yl ~ÓÇ xyÊ˛ày!lhflÏyl ã%˛!_´ •Î˚– ~Ó˚ ÙyôƒˆÏÙ
•zÓ˚yˆÏlÓ˚ ò!«˛î xMÈ˛ˆÏ°Ó˚ Ó®Ó˚=!° xÌ≈yÍ ã˛yÓy•yÓ˚ñ ¢y•#ò ˆÓˆÏ•!hflÏÓ˚ ÙyôƒˆÏÙ ˛õlƒ
§Ó˚ÓÓ˚y• •ˆÏÓ– ã˛yÓy•yÓ˚ Ó®ˆÏÓ˚Ó˚ í˛zß¨Î˚ˆÏlÓ˚ ≤ÃÌÙ ̨õˆÏÓ≈ Ë˛yÓ˚ï˛ Ù)°ôl °!@¿ Ü˛ˆÏÓ˚ˆÏSÈ 85
!Ù!°Î˚l •zí˛z ~§ !í˛ ~ÓÇ Óy!£Ï≈Ü˛ ã˛°!ï˛ ÓƒÎ˚ ˆ•y° 23 !Ù!°Î˚l •zí˛z ~§ !í˛– ã˛yÓy•yÓ˚
Ó®Ó˚ §Ù@˝Ã xMÈ˛ Ï̂°Ó˚ §y Ï̂Ì §Ç Ï̂Îyà §yôl Ü˛Ó˚̂ ÏÓ ~Ü˛ Ë˛yÓ˚ï˛#Î˚ Ó˚y‹T…#Î˚ ≤Ã!ï˛¤˛yl •z!u˛Î˚yl
ˆ˛õyê˛≈§ ˆ@’yÓy° !°!ÙˆÏê˛ˆÏí˛Ó˚ ÙyôƒˆÏÙ– ˛õyÓ˚§ƒ í˛z˛õ§yàÓ˚#Î˚ x¢yhs˝ Ùôƒ≤Ãyã˛ƒ xMÈ˛ˆÏ°Ó˚
í z̨̨ õÓ˚ ̂ Ì Ï̂Ü˛ ¢!_´Ó˚ í z̨Í Ï̂§Ó˚ x!ï˛!Ó˚_´ !lË ≈̨Ó˚¢#°ï˛y Ï̂Ü˛ •…y§ Ü˛ Ï̂Ó˚ Ùôƒ ~!¢Î˚yÎ˚ Ë˛yÓ˚̂ Ïï˛Ó˚
fl∫yÌ≈ •° •zí˛zˆÏÓ˚!lÎ˚yÙñ ≤ÃyÜ,˛!ï˛Ü˛ àƒy§ñ á!lç ˆï˛°ñ Ü˛Î˚°y •zï˛ƒy!òÓ˚ §Ó˚ÓÓ˚y• °yË˛
Îy Ë˛yÓ˚ˆÏï˛Ó˚ xlƒï˛Ù lƒy¢ly° ~ly!ç≈ !§!Ü˛í˛z!Ó˚!ê˛ fiê˛∆ƒyˆÏê˛!ç !•§yˆÏÓ !ÓˆÏÓ!ã˛ï˛ •Î˚–
í z̨ç Ï̂Ó!Ü˛hflÏyl ~ÓÇ Ü˛yçyáhflÏyl ̂ Ì Ï̂Ü˛ •zí ẑ̨ ÏÓ˚!lÎ˚y Ï̂ÙÓ˚ §Ó˚ÓÓ˚y• °yË˛ Ë˛yÓ˚̂ Ïï˛Ó˚ !§!Ë˛°
!lí˛z!Üœ˛Î˚yÓ˚ ˆ≤Ãy@˝ÃyˆÏÙÓ˚ å¢y!hs˝Ó˚ í˛zˆÏjˆÏ¢ƒ ˛õyÓ˚Ùyl!ÓÜ˛ Ü˛yˆÏç °yàyˆÏlyÓ˚ ¢!_´ä ~Ü˛!ê˛
ç!ê˛° G =Ó˚&c˛õ)î≈ !Ó£ÏÎ˚– í˛z_´ xMÈ˛° xyÓyÓ˚ ˆ§ylyñ Ó˚*ˆÏ˛õyñ xƒy°%!Ù!lÎ˚yÙ §•
Ë˛yÓ˚ï˛#Î˚ !¢ˆÏ“ ÓƒÓ•*ï˛ •Î˚ ̂ §•z Ó˚Ü˛Ù xlƒylƒ fiê˛∆ƒyˆÏê˛!çÜ˛ å!ÙlyˆÏÓ˚°ˆÏ§Ó˚ä á!lˆÏçÓ˚
Ë˛yu˛yÓ˚– Ü˛yçyáyhflÏyˆÏl Ë˛yÓ˚ˆÏï˛Ó˚ ˆÜ˛Ô¢°àï˛ fl∫yÌ≈  •ˆÏ°y •zí˛zˆÏÓ˚!lÎ˚yÙ !í˛ˆÏ˛õy!çê˛
§Ç@˝Ã•– !Óàï˛ 2014 ˆÌˆÏÜ˛ Ë˛yÓ˚ˆÏï˛Ó˚ •zí˛zˆÏÓ˚!lÎ˚yÙ xyÙòy!lÓ˚ 40 ¢ï˛yÇ¢ !ÓˆÏŸªÓ˚
˛õ%lÓ̊&k˛yÓ̊ Ï̂Îyàƒ 15 ¢ï˛yÇ¢ •zí ẑ̨ ÏÓ̊!lÎ̊y Ï̂ÙÓ̊ ~áylÜ˛yÓ̊ Ë˛yu˛yÓ̊ ̂ Ì Ï̂Ü˛•z •Î̊– !Ü˛Ó̊!àçhflÏyl
•° ~Ùl ~Ü˛!ê˛ ˆò¢ ˆÎáyˆÏl •zí˛zˆÏÓ˚!lÎ˚yÙñ ~!rê˛Ù!l ˆ§yly ~ÓÇ Ü˛Î˚°y §• xyˆÏÓ˚y
xlƒylƒ á!l Ï̂çÓ˚ !í˛ Į̈̂ õy!çê˛ Óy Ùç%ï˛ Ó˚̂ ÏÎ˚̂ ÏSÈ– ~áylÜ˛yÓ˚ ç°!Óò%ƒÍ ̃ ï˛!Ó˚ ~ÓÇ Ó˚Æy!l
«˛Ùï˛y xï˛ƒhs˝ =Ó˚&c˛õ)î≈ !Ó£ÏÎ˚– §¡±!ï˛ Ë˛yÓ˚ï˛ÈüÈ!Ü˛Ó˚!âçhflÏyl !m˛õy!«˛Ü˛ ã%̨ !_´ fl∫y«˛!Ó˚ï˛
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•ˆÏÎ˚ˆÏSÈ– Ë˛yÓ˚ï˛ ÈüÈ!Ü˛Ó˚!âçhflÏyl  !ÓçˆÏl§ ˆÊ˛yÓ˚yÙ à!ë˛ï˛ •ˆÏÎ˚ˆÏSÈó ~•z ˆò¢ ã˛y Óy•yÓ˚
Ó®ˆÏÓ˚Ó˚ §ˆÏD §ÇÎ%_´ •GÎ˚yÎ˚ °!ç!fiê˛: ~ÓÇ ê˛∆y™!çê˛ ≤Ã›ï˛ Ü˛ˆÏÓ˚ˆÏSÈ– !Ü˛Ó˚!âçhflÏyl
•zí˛zˆÏÓ˚!¢Î˚yl •zˆÏÜ˛yl!ÙÜ˛ ˆçyl •zí˛z!lÎ˚ˆÏlÓ˚ xÇ¢ •ÓyÓ˚ Ê˛ˆÏ° Ë˛yÓ˚ˆÏï˛Ó˚ §ˆÏD Ê ˛# ˆê˛∆í˛
~!@˝Ã Ï̂Ù Ï̂rê˛Ó̊ ̂ Îyày Ï̂Îyà ã˛° Ï̂SÈ– ï˛y!ç!Ü˛hflÏyl • Ï̂°y ~Ùl ~Ü˛!ê˛ xMĘ̀ ° ̂ Îáy Ï̂l Ë˛yÓ̊ Ï̂ï˛Ó̊
Ë)̨ Ï̂Ü˛Ô¢°àï˛ fl∫yÌ≈ xï˛ƒhs˝ ï˛yÍ˛õÎ≈̨ õ)î≈– Ùôƒ ~!¢Î˚yÓ˚ ̂ Ü˛wflî Ï° xÓ!fliï˛ ï˛y!ç!Ü˛hflÏyl
~Ó˚ ò!«˛îÈüÈ˛õ)Ó≈ §#Ùyly •° xyÊ˛ày!lhflÏyˆÏlÓ˚ §ˆÏD GÎ˚yÜ˛yl Ü˛!Ó˚ˆÏí˛yÓ˚ xMÈ˛ˆÏ°– ~•z
GÎ˚yÜ˛yl Ü˛!Ó˚̂ Ïí˛yÓ˚ xMÈ˛° ̂ •y°ñ Ë˛yÓ˚̂ Ïï˛Ó˚ ò,!‹T Ï̂Ü˛yî ̂ Ì Ï̂Ü˛ !çG fiê ∆̨ƒy Ï̂ê˛!çÜ˛ !fiê ∆̨̨ õ xÊ˛
°ƒyu˛ Óí˛≈y!Ó˚Ç ã˛yÎ˚ly ê%˛ !ò •zfiê˛ ~u˛ ˛õy!Ü˛hflÏyl xÜ%˛˛õy•zí˛ Ü˛yŸ¬#Ó˚ ê%˛ !ò §yí˛zÌ– ~•z
xMÈ˛ˆÏ°•z Ë˛yÓ˚ï˛ ï˛y!ç!Ü˛hflÏyl ÓyÎ˚% ˆ§ly myÓ˚y ˛õ!Ó˚ã˛y!°ï˛ ~Ü˛!ê˛ !Ù!°ê˛y!Ó˚ âÑy!ê˛ ˜ï˛!Ó˚
Ü˛ˆÏÓ˚ˆÏSÈ– ~•z ˆ«˛ˆÏe Ë˛yÓ˚ï˛ ˆÎ í˛zˆÏòƒyà @˝Ã•î Ü˛ˆÏÓ˚ˆÏSÈ ï˛y •° §yÇ•y•z ˆÜ˛yÈüÈx˛õyˆÏÓ˚¢l
xà≈yly•zˆÏç¢ˆÏlÓ˚ ˛õ)î≈ §ò§ƒ˛õò @˝Ã•î 2017 ˆï˛ ~ÓÇ Ù%_´ Óy!îçƒ ã%˛!_´ §¡õyòl–
Ó˚y!¢Î˚yÓ˚ ˆlï,˛ˆÏc •zí˛zˆÏÓ˚!¢Î˚yl •zÜ˛l!ÙÜ˛ •zí˛z!lÎ˚l åÎyÓ˚ xhs˝Ë%˛≈_´ •ˆÏ°y xyˆÏÙ≈!lÎ˚yñ
ˆÓ°yÓ̊&¢ñ Ü˛yçyáyhflÏylñ !Ü˛Ó̊!âçhflÏyl G Ó̊y!¢Î̊yä ~ÓÇ ~!¢Î̊yl •zlÊ ̨ yfiê ∆̨yÜ˛ã˛yÓ̊ •zl Ï̂Ë˛fiê˛̂ ÏÙrê˛
ÓƒyÇˆÏÜ˛Ó˚ §yˆÏÌ §!e´Î˚ ̂ ÎyàyˆÏÎyà Óy Ë)˛!ÙÜ˛y ̨õy°l !Óàï˛ 2016 §y° ̂ ÌˆÏÜ˛ ã˛°ˆÏSÈ–
í˛z_´ §Ü˛° ˛õ«˛=!° •z!u˛Î˚y ˆ§rê˛∆y° ~!¢Î˚y ˆí˛ˆÏË˛°˛õˆÏÙrê˛ @˝Ã&˛õ ≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ ã˛yÎ˚ó
Ë˛yÓ˚ï˛ í˛zß¨Î˚l¢#° ≤ÃÜ˛ˆÏ“ xÌ≈ !Ó!lˆÏÎ˚yà Ü˛Ó˚ˆÏÓ– ï˛yˆÏòÓ˚ ~:ˆÏ˛õyê˛≈ •zˆÏ¡õyê˛≈ å•z ~:
xy•z ~Ùä ÓƒyÇÜ˛ °y•zl§ xÊ˛ ̂ e´!í˛ê˛ ~u˛ Óy•zÎ˚y§≈ ̂ e´!í˛ê˛ ̂ Ê˛!§!°!ê˛ç §• Ü˛y!Ó˚à!Ó˚
ˆÜ˛Ô¢° ≤Ã!¢«˛ˆÏîÓ˚ ÓƒÓfliy ÌyÜ˛ˆÏÓ–

í z̨̨ õ!Ó̊í z̨_´ xy!Ì≈Ü Ę̀üÈÓy!l!çƒÜ˛ ≤Ã!ï˛¤˛yl =!° ï%̨°lyÙ)°Ü˛Ë˛y Ï̂Ó lÓ#l ~ÓÇ e´ÙÓô≈Ùyl
xyMÈ˛!°Ü˛ xÌ≈˜Ïl!ï˛Ü˛ §Ç•!ï˛ §yôˆÏl G Ó˚yçl#!ï˛àï˛ Ë˛yˆÏÓ =Ó˚&c Ó,!k˛ˆÏï˛ ï˛yˆÏòÓ˚
§yÙÌ≈ƒ åˆ˛õy Ï̂ê˛l!¢Î˚y!°!ê˛ä Óï ≈̨Ùyl Ó Ï̂° !Ó Ï̂¢£ÏK˛àî x!Ë˛Ùï˛ ≤ÃÜ˛y¢ Ü˛ Ï̂Ó˚l– 1991
§y Ï̂°Ó˚ ̨õÓ˚Óï ≈̨# Ï̂ï˛ Ùôƒ ~!¢Î˚yÎ˚ ̂ Î ̨õ!Ó˚!fli!ï˛ §,!‹T • Ï̂Î˚̂ ÏSÈ ï˛y •° ̂ §y!Ë˛ Ï̂Î˚ï˛ ≤ÃË˛y Ï̂ÓÓ˚
•…y§ âê˛ˆÏï˛ ÌyÜ˛yÎ˚ ˆ§áyˆÏl ã˛#ly xÌ≈˜Ïl!ï˛Ü˛ °!@¿ˆÏÜ˛ ï˛yÓ˚y xy•¥yl çylyÎ˚– !Ü˛v
Óï˛≈ÙyˆÏl ~•z xMÈ˛° x!ï˛!Ó˚_´ !ã˛ly ≤ÃË˛yˆÏÓÓ˚ çlƒ í˛z!m@¿– ~•z xMÈ˛° çy˛õylÈüÈË˛yÓ˚ï˛üÈ
•zí˛zˆÏÓ˚y˛õ ≤ÃË,˛!ï˛ ˆòˆÏ¢Ó˚ °@¿# ≤Ãï˛ƒy¢y Ü˛ˆÏÓ˚– ~ï˛!òl ˛õÎ≈hs˝ Ùôƒ ~!¢Î˚yÓ˚ !Ó!Ë˛ß¨
ˆò¢=!°Ó̊ Ü˛y Ï̂SÈ Ë˛yÓ̊ Ï̂ï˛Ó̊ í z̨̨ õ!fli!ï˛ á%Ó•z «˛#î åÙy!ç≈ly°ä ÌyÜ˛ Ï̂°G Óï ≈̨Ùy Ï̂l xÌ≈̃ Ïl!ï˛Ü˛
Ü)̨ ê˛l#!ï˛ Ï̂Ü˛ §!e´Î˚ Ü˛Ó˚yÓ˚ xÌ≈Ó• §%̂ ÏÎyà åx˛õyÓ˚ã%̨ !l!ê˛ä §,!‹TÓ˚ §¡ø%á#l • Ï̂Î˚̂ ÏSÈ Ë˛yÓ˚ï˛–
!Ó!Ë˛ß¨ ̂ «˛ Ï̂e §y•yÎƒ ≤Ãòylñ Óy!îçƒ ~ÓÇ Ê˛ Ï̂Ó˚l í˛yÎ˚̂ ÏÓ˚Q •zl Ï̂Ë˛fiê˛ Ï̂Ùrê˛ •zï˛ƒy!ò !Ó£ÏÎ˚
=!° ~áy Ï̂l xï˛ƒhs˝ ≤Ãyôylƒ˛õ)î≈ Ë˛y Ï̂Ó =Ó̊&c °yË˛ Ü˛ Ï̂Ó̊ Ï̂SÈ– ~!¢Î̊yÓ̊ xyMĘ̀ !°Ü˛ Ó̊y‹T…=!°Ó̊
§yˆÏÌ •z!u˛Î˚y ˆ§rê˛∆y° ~!¢Î˚y !ÓçˆÏl§ Ü˛yí˛z!™° ≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ ~•z §Çàë˛ˆÏlÓ˚ ≤ÃÌÙ
§Ë˛y 2020ÈüÈÓ˚ ˆÊ˛Ó &Î˚y!Ó˚ˆÏï˛ xl%!¤˛ï˛ •ˆÏÎ˚ˆÏSÈ–
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Ë˛yÓ˚ˆÏï˛Ó˚ ò#â≈!òˆÏlÓ˚ ˆÜ˛Ô¢°àï˛ fl∫yÌ≈ åfiê˛∆yˆÏê˛!çÜ˛ •zrê˛yˆÏÓ˚fiê˛ä ˆ•y° Ùôƒ ~!¢Î˚y
ˆÌ Ï̂Ü˛ ¢!_´ ÈüÈ§¡õò §Ç@˝Ã• Ü˛Ó˚y ~ÓÇ xyMÈ˛!°Ü˛ §Ç•!ï˛ Ó˚«˛y Ü˛ Ï̂Ó˚ G•z xMÈ˛ Ï̂° Ë˛yÓ˚̂ Ïï˛Ó˚
xÌ≈˜Ïl!ï˛Ü˛ ≤ÃË˛yÓ !ÓhflÏyÓ˚– Ë˛yÓ˚ˆÏï˛Ó˚ ~•z ò#â≈ˆÏÙÎ˚y!ò fl∫yÌ≈àï˛ ˆÜ˛Ô¢ˆÏ°Ó˚ ˛õˆÏÌ Óyôy
• Ï̂Î˚ òÑy!í ¸̨̂ ÏÎ˚̂ ÏSÈ •zÓ˚y Ï̂lÓ˚ § Ï̂D Ùy!Ü ≈̨l Î%_´Ó˚y Ï̂‹T…Ó˚ ̂ Ü˛Ô¢°àï˛ m®µñ ã˛# Ï̂lÓ˚ § Ï̂D •zÓ˚y Ï̂lÓ˚
xÌ≈˜Ïl!ï˛Ü˛ §¡õˆÏÜ˛≈Ó˚ àË˛#Ó˚ï˛y Ó,!k˛ ~ÓÇ xyÊ˛ày!lhflÏyˆÏl ï˛y!°ÓylˆÏòÓ˚ Ë)˛!ÙÜ˛y Ó,!k˛–
Ë˛yÓ˚ˆÏï˛Ó˚ ˆÎ !Ó£ÏˆÏÎ˚ àË˛#Ó˚ Ë˛yˆÏÓ xy¢yÓyò# ï˛y •° !lˆÏçˆÏÜ˛ Ùôƒ ~!¢Î˚yÎ˚ ~Ü˛!ê˛
xyMÈ˛!°Ü˛ xÌ≈˜Ïl!ï˛Ü˛ ¢!_´ !•ˆÏ§ˆÏÓ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚yó !mï˛#Î˚ï˛ñ ˛õy!Ü˛hflÏyˆÏlÓ˚ ≤ÃË˛yˆÏÓÓ˚
•…y§ âê˛yˆÏlyó ï,˛ï˛#Î˚ï˛ñ á%Ó Ü˛yÎ≈Ü˛Ó˚ Ë˛yˆÏÓ ã˛#ly ≤ÃË˛yˆÏÓÓ˚ §ˆÏD ≤Ã!ï˛ˆÏÎy!àï˛yÎ˚ !°Æ
•GÎ˚y– xyhs˝ç≈y!ï˛Ü˛ §¡õÜ˛≈ !ÓˆÏ¢£ÏK˛àî ~ Ü˛Ìy Ó°ˆÏSÈl ˆÎ ã˛#l •° Ë˛yÓ˚ˆÏï˛Ó˚
Úfiê ∆̨y Ï̂ê˛!çÜ˛ Ü˛ Ï̂¡õ!ê˛ê˛yÓ˚Û ~ÓÇ =Ó˚&c˛õ)î≈ •zÜ˛l!ÙÜ˛ ̨õyê ≈̨lyÓ˚ó Ü˛yÓ˚î í z̨Ë˛Î˚ ̂ ò¢•z •zÓ˚ylñ
Ùôƒ ~!¢Î˚yñ Ó˚y!¢Î˚y G •zí ẑ̨ ÏÓ˚y Į̈̂ õ e´ÙÓô≈Ùyl Ë˛y Ï̂Ó xÌ≈̃ Ïl!ï˛Ü˛ §Ç•!ï˛ ≤Ã§y Ï̂Ó˚ § Ï̂ã˛‹T–

ï˛Ìƒ§)e ≠

1É www.dictionary.cambridge.org

2É www.timesofindia.indiatimes.com

3É www.vox.com

4É www.edit.wti.org

5É www.mea.gov.in

6É www.cfr.org
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Abstract:

Transgender are the people possessing a gender identitythat is dissimilar

from their specified sex. This indicates that they are not exclusively

masculine or feminine in nature. Hijra as the term indicates for

transgendersin India refers to male-to-female transgender individuals.

On wedding occasions and childbirth celebrations these hijras dance

and sing known as badhaias they are believed to have special powers

to grant fertility and prosperity to a newly married couple or a new

born baby. Before independence, they were labelled as ‘criminal tribes’

by the colonial rulers that excluded them from the mainstream Indian

society and thus were denied accessibility towards basic rights. This

paper is an attempt to focus into the ways towards empowering hijras

in West Bengal that reflects a dynamic shift in their position from the

arena of marginalisation to the domain of the rays of inclusion.

Keywords: Hijra,Bahuchara Mata, marginalisation, empowerment,

health, education, work, covid-19

Introduction:

Transgender indicates a diverse group of  individuals whose gender

does not match their biological sex at birth. This umbrella term describes

a wide range of gender-variant groups and individuals ranging from
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those who engage in transgender behaviour on occasion, such as cross-

dressers to all other forms. In 1969, Virginia Prince1in the

“Transvestia”2magazine meant for cross-dressersfirst used a version

of  the term “transgender”. She used the term “transgenderal”to refer

to a person who lived full time in the gender opposite their sex but

had no desire to undergo sex reassignment surgery (Tauches, 2009). In

1992,with the printing of  Leslie Feinberg’s3pamphlet “Transgender

Liberation: A Movement Whose Time Has Come,” the term took on

a broader scope as Feinberg used transgenderto refer to all people

who were gender variant. This meaning of the word is currently used.

Thus, besidescross-dressers, transgenders also comprises of transsexuals,

androgynes4 and genderqueers5(Tauches, 2009).

Theorising transgender:

There are three main theories of gender that can be used to explain

transgendering. Essentialist theory places emphasis on biological

processes and argues that gender is a fixed trait as opposed to a social

construction. This means gender is something that will not vary much

over time and space either on an individual basis or in society in general

(Tauches, 2009). In essentialism, transgendered individuals might view

themselves as always having felt that they were actually members of

the sex category opposite their biological sex at birth. Some argue that

they were born transgender; for example, they state that they were

born male but have felt for as long as they can remember that they

were supposed to be female. In this case, they view their sex as male

but their gender identity is actually female (Tauches, 2009). This is an

essentialist notion of transgendering as it relies on the idea that a person

has a gender identity that he or she is born with as opposed to one that

is constructed or developed throughout that person’s life. (Tauches,

2009). Social constructionism refers to the opinion that sex and gender

are separate concepts and that both are socially constructed. Sex is

thought to be socially constructed by the medical community as doctors
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define who is male and who is female. Gender is also socially

constructed as gender changes over time and across cultures. Further,

while gender is thought to be based on sex, there is always the possibility

that individuals may break the social norms that are dictated (Tauches,

2009). Transgender individuals in this case may view sex and gender as

completely distinct and believe that there is no reason for their gender

to be based on their sex. This leads some to break conventional gender

norms and develop a gender distinct from their sex. Gender identity is

still a key concept here as it is used to describe why a person might

change from one gender to another though it is not necessarily seen as

something one is born with (Tauches, 2009). Rather gender identity is

viewed as something the individual develops over time and that has

the potential to change in the future. The category of social

constructionism involves a person who is a transgenderist. Their sex

and their gender do not match but they do not see this as a biological

issue as they have no desire to change their biological sex through

surgery(Tauches, 2009). Performance is a third way to view

transgendering which rely on a gender identity and social constructionist

notions. Attributed to theorists Candace Westand Don Zimmermanas

well as Judith Butler this outlook sees gender as a performance that

must be done on a daily basis. This performance does not have to be

based on sex or on gender identity (Tauches, 2009). Frequently, it is so

routine that one might not pay attention to it or think of it as a

performance, rather it is just seen as something “normal” that one

does in daily life. A person’s gender performance may change depending

on who that person is interacting with (Tauches, 2009). In this case,

transgender people might view their gender as more of an expression

or performance rather than as an aspect of  identity or an expression

of  their sex. (Tauches, 2009).

The social phenomenon of transgender:

The sociological approaches to transgender aside from being socially

deterministic in nature often hint at the arbitrariness of  gender role
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and the relativity of culture across space and time which later inspired

a rethinking of gender and its construction. Harold Garfinkel in the

year 1967 was one of  the earlier contributors to the field of  sociology

in the study of transgender (Sam, 2010). He notes in his oft-cited study

of the male-to female transsexual Agnes that how gender could be

managed through the embodiment and display of social cues attributed

to the respective genders and not merely through physiological changes.

Exploring the social dimension of gender, Garfinkel sees gender as a

“managed achievement” or in Kessler and McKenna’s rendition, a social

accomplishment rather than a reflection of biological reality (Sam, 2010).

The study of transgender as a medical phenomenon is challenged by

the study of  the social dimensions and constitution of  transgender.

While studying the social, Anne Bolin is suspicious of the unvarying

nature of medico-psychiatric category of transsexualism and

transvestism considered as the two distinct groups of gender variance

only recognised by the institutions. It was assumed by the psychiatric

discourses that transsexuals identified mostly as heterosexual which was

disagreed with and argued against by a portrayal Bolin (Sam, 2010).

This transgender binary of transsexual or transvestite is challenged by a

diversity of  gender identities that Bolin observes. These constitutes

gender-variant people that neither inhabit nor display characteristics

categorically associated with the medico-psychiatric classifications of

transsexualism and transvestism (Sam, 2010). Through her field work,

she notes an increasing social acceptance of  non-surgical intervention

for those whose gender activity fall outside what is commonly ascribed

to their birth sex. In their socio-cultural and historical contexts, Bolin

situates her observations and believes that the recent emergence of  the

transgenderist identity that roams the murky unknowns outside the

medico-psychiatric cosmology of  transsexualism and transvestism can

be attributed to the following factors that involves the closing of

university-affiliated gender clinics in the United States, adoption of

apolitical agenda by the grassroots organisation and social alternatives

to personifications of feminity as somatic frailty (Sam, 2010).
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Brief account of Hijras in India:

Hijras recognised as an institutionalised third gender role in the Indian

context is ‘neither male nor female’, but comprises of  both elements.

They are considered by the larger society to be intersexed and impotent

men that undergoes emasculation in which all or genital parts are

removed. By collecting alms and receiving payments for performing

‘badhai’ at wedding occasions and childbirth celebrations they

traditionally carried out their living (Nanda, 1999). They were devotees

of  Bahuchara Mata6 for whom emasculation7 is performed. It is this

identification with the Bahuchara Mata that hijras held a special place in

Indian society and believed to possess the power to curse or confer

blessings on new born infants.

Hijras find the greatest opportunity to perform their traditional

roles in the urban areas of North India where they predominately live

but small groups of these hijras are also located in every parts of India

(Nanda, 1999). Hijra community comprises of seven houses or

subgroups and each community has a ‘guru’ or leader who live in

Mumbai. In this community the most significant relationship is observed

between ‘guru’ meaning master or teacher and ‘chela’ meaning

disciple.In order to formally join the hijra community an individual is

taken to Mumbaiby a person to visit one of the seven major ‘gurus’ to

whom this person was a disciple (Nanda, 1999). During the initiation

ritual, the ‘guru’ gives the novice a new female name and the novice

vows to obey the ‘guru’ and the norms of  the community. After this,

some gifts are presented to the new ‘chela’ by the guru.More likely on

behalf of the chela or the chela himself pays an initiation fee and then

the guru writes the chela’s name in her record book (Nanda, 1999). In

this lifelong bond of reciprocity between the guru-chela relationships,

the guru is obliged to help the chela and the chela is also obliged to be

loyal and obedient to her guru. Apart from the hierarchical guru-chela

relationshipa fictive kinship exists by which hijras relate to each other.

There is an existing ritual for “taking a daughter” and such “daughters”
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of one “mother” consider themselves as “sisters” and relate on a

reciprocal, affectionate basis (Nanda, 1999). Other fictive kinship

relations as for instance grandmother or mother’s sister meaning aunt

are regarded as the basis of  warmth and reciprocal regard. In order to

formalise their relationship these fictive kins exchange small amounts

of  money, clothing, jewellery and sweets (Nanda, 1999).

Hijras in Indian Mythology:

Hijras hold a significant position in Indian mythology. A long recorded

history has depicted hijras in several ritual roles. In the Virat Parva of

the epic Mahabharata, the earliest mention of hijras are found when

the third Pandava prince Arjun who was compelled to live in hiding

spent the last year of  his exile obscured as a eunuch in King Virat’s

palace(Chaudhary & Shukla, 2017).Along with Arjun, the other five

Pandav brothers also took several disguises to protect themselves from

their actual identity. As a eunuch he began to teach dance and music to

King Virat’s daughter.Meanwhile long before the exile, it is the curse

of  maiden Urvashi of  Lord Indra for which Arjun had to live a life

of eunuch for a period of one year of exile in the kingdom of the

Matsya king (Chaudhary & Shukla, 2017). This happened when Arjun

rejected Urvashi’s advances when she was attracted towards Arjun

during his visit to Lord Indra’s palace in the heaven. As Arjun stated

that Urvashi appeared to him as a mother-figure since she was the

consort of Lord Indra who was also an ancestor to the Kauravas,

Urvashi became furious and her anger knew no bounds and as a result

cursed Arjun to live a life of a eunuch but it was Lord Indra who

reduced the tenure of living in such a manner for a period of one year

(Chaudhary & Shukla, 2017).It was also accepted further that Arjun

could choose to become a eunuch during the last year of his exile to

help him live incognito.

The other Indian epic Ramayana also reflects the position of hijras

during the period of Lord Ram. Lord Ram spent a life of 14 years of
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exile in the forest as per the wish of his stepmother, Kaikeyi who

wanted that her son Bharat would be crowned as the next successor to

the throne of Ayodhya after the death of King Dasarath (Chaudhary

& Shukla, 2017). After accepting Kaikeyi’s wish King Dasarath

instructed Ram to go for 14 years of exile. But at the gates of the city

of Ayodhya before leaving for exile although certain hordes of citizens

tried to persuade Ram not to follow the king’s instructions he stuck to

his decision of following what his father has said. While returning back

to Ayodhya after the tenure of 14 years of exile, Ram saw a community

of hijras waiting at the gates of Ayodhya (Chaudhary & Shukla, 2017).

The reason for such waiting was expressed by hijras to Ram telling that

Ram forgotten to tell them what to do while he departed for exile.

Ram also told the men and women to go back while leaving the city

of Ayodhya but the hijras claimed the fact that they are neither men

nor women. After listening to what the hijras said, Ram was deeply

saddened by the encounter and moved by their commitment. He

embraced the members of this devoted group and with celebrated

grandeur entered the city of Ayodhya with those hijras (Chaudhary &

Shukla, 2017).

Tracing the Hijra identity in India during the Mughal period:

Debates have encircled the issue of the hijra construct and this

recognition has being associated with the western homosexual and

transsexual identities. Varying definitions exists across different cultures

on homosexual identity. According to the Latino model of

homosexuality, men who are engaged in penetrative anal intercourse8are

not considered homosexual if  they are otherwise performing culturally

approved masculine roles (Kalra, 2012). On the other, the susceptive

male partners are considered homosexual. This model also appears to

be applicable across diverse Indian cultures as for instance in the Punjabi

culture. Evidences which cannot be relied upon states that Punjabi men

do not consider themselves homosexual if they are active partners in a
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homosexual contact. But both of these men may be labelled as

homosexuals in the western model of homosexuality (Kalra, 2012).

However, being labelled as gay is not acceptable to the hijras although

there are a few queeny gay men known as ‘zenanas’9or feminine men

who embrace a hijra identity in order to be involved in sex with other

men. Zenanas are also referred to as ‘khada-kothis’ who may or may

not cross-dress but continues to wear male outfits. Hijra identity may

appear to be close to the Western transsexual identity, with most of

them considering themselves of having born in the male sex instead

of female sex (Kalra, 2012). This argument goes with those hijras who

do not account themselves to be women trapped in men’s bodies and

simply claim of belonging to the third sex that is the true hijras instead

of either male or female. It is also fascinating to note that these hijras

usually take on feminine roles in a relationship with other men as they

prefer doing household chores. They also prefer being referred to as

the “wife” of the husband and usually cross-dress (Kalra, 2012). An

in-depth look at the various individuals within this cultural group reveals

that hijra individuals may include a multiple identities such as effeminate

gay men, transsexual men whether pre or post castration10, transvestites11

and true hermaphrodites12 that seems to be rare. Thus, an individual’s

own definition of his or her identity is the best way to understand hijra

identity (Kalra, 2012).

Records suggests that during the Mughal period there was high

esteem for the hijras and often deemed to be divine beings. Studies

have revealed their place and function at royal and imperial courts

during the Mughal court proceedings in the medieval period. They

enjoyed high status and respectable positions like that of political

advisors, administrators, generals and guardians of the kings, chief

and nobles (Ghosh, 2018). Hijras were regarded intelligent, reliable

and extremely loyal. Accordingly, most of  them had access to all areas

and populations thus playing a significant role in the imperial rule

proceedings in the Mughal epoch. Concurrently, hijras also played a
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role in guarding the holy places of Mecca and Medina and thus held

high positions in Islamic religious institutions (Ghosh, 2018). They were

treated as the adviser of religious heads as well as the kings who could

influence the state decisions that often were patronised with material

and non-material powers. In the book, “Cutch or Random Sketches

of  Western India”, Postan notes that during the pre-colonial era, in

India hijras were often employed as the guardians of the virtue of the

harem13, held ceremonial status as bestowers of fertility and owned

land and also enjoyed occasionally high status in Mughal India. They

were trusted on the belief that the hijras could not sexually exploit

womens of the harem and at the same time were able to carry out

domestic works (Ghosh, 2018).

Hijras at the margins in the colonial era:

From the 18th century onwards at the start of the colonial rule, the

situation changed drastically for the hijra community. The emergence

and crystallisation of the colonial rule in India was especially important

as it marked a critical moment of  transformation not only in power

dynamics but also in cultural, social, intellectual and legal domains of

Indian society. This transformation had a great impact on the making

of hijra identity (Ghosh, 2018). Scholars like Bernard Cohn, Ronald

Inden and Nicholas Dirks were of the view that colonialism was not

only restricted to the introduction of the political and economic

institutions of Europe through the use of superior British military and

financial forces but it was also extended to the cultural, intellectual and

domestic realm of  the Indian society. Modes of  representation and

techniques of governance were being extended to the everydayness of

the Indian life world with the introduction of  European ideas.

The British travellers, writers and colonial officials of the 19th

century rarely passed on the opportunity to prefix some derogatory

hyperbole to the word “hijra” (Ghosh, 2018). In the official records

and documents they wrote in detailabout these hijras referring them as
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the “vilest and most polluted beings” and commented on the “revolting”

practices that they imagined but they could rarely prove on the fact

that the hijras really carried out such practices.An expression of  terror

and a morbid fascination with hijra bodies seemed to be a great delight

of  the British royal imaginaries. Existence of  the so called third genders

like hijras in India was considered obscene and the colonial discourse

played a role in fully describing shock and fright in the otherwise dry,

bureaucratic reports (Ghosh, 2018). Hijra representation allowed the

Britishers to indulge in and thus deny the sexual titillation aroused by

the fantasy of bodies regarded as deviant.They were offended by the

sight of hijras and could not understand the reason for their respect in

the royal courts and other institutions. Postan’s work “Cutch or Random

Sketches of  Western India” is an example of  this.  While having ingress

to the wives of  Prince Rao Deshalji II, the Rao of  Cutch, Poston was

continually disturbed by the presence of two hijras beside the queens

(Ghosh, 2018). This work reverberated the feelings of disgust towards

these third genders of India by referring them as “the most hideous

hijras”. Gannon also uses the account of  Francois Balthazar Solvyn’s

“The Costume of Hindostan” to express in a different way that how

colonial representations labelled them as physiologically abnormal. The

Criminal Tribes Act of  1871classified hijras as a criminal tribe and

inherently corrupt and immoral. The colonial administrators forcibly

sought to criminalise the hijra community and deprive them from gaining

civil rights (Ghosh, 2018). This act included all hijras who used to dress

as women to dance in public domain and doubted to be involved in

kidnapping and castrating children. For committing such activities these

hijras were punished for up to two years imprisonment. Through the

multiple colonial modalities a binary gender narrative suggesting male

or female that western culture and laws have got enforced in the Indian

society. It is due to the reason that the West was a historical and not just

a geographical construct (Ghosh, 2018). The western society sets a

certain structure of thought and knowledge in motion that impacts
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hijra subjectivities. Felix Padel has pointed out that a similar approach

was adopted in the tribal context whom the western worldview couldn’t

understand. By taking the example of  Kondhs, Felix Padel says how

the British colonial officials documented detail by detail the practices

they followed in order to gain knowledge about them. This knowledge

gave them power (Ghosh, 2018). Edward Said pointed that the colonial

state therefore widened and reoriented its project of colonial knowledge

creation as its control expanded and penetrated further. Said viewed

that the discourse on Orientalism provided a family of ideas and a

unifying set of  values. These ideas not just explained the behaviour of

Orientals and in this case it is to be noted that the kind of behaviour

that got highlighted in official documents about the hijras but also

supplied Orientals with a mentality, a genealogy, an atmosphere (Ghosh,

2018). In addition, such ideas allowed Europeans to deal with and also

to see Orientals as a phenomenon. In this process it could be said that

they committed an epistemological violence by enforcing an image or

rather a set of  images. These ideas were formulated around the binaries

of  normative and non-normative, modern and traditional and even

civilised and savage. In such a binary the hijras too were situated (Ghosh,

2018). As an example, their presence justified how non-western societies

were ‘far away’ from ‘catching up’ with the west. Therefore,

criminalisation and persecution that consequently followed in the British

rule from such a mode of thinking was continued in the post-colonial

independent regime of the Indian state (Ghosh, 2018).

Analysis on the Hijra marginality: The West Bengal scenario:

The stigma of  labelling the hijras as ‘criminal tribes’during British

dominance in India in 1871 still continues to give them a negative shade.

They are faced with extreme discrimination in health, education, housing,

employment, immigration, law and any kind of bureaucracy that

becomes unable to place them into male or female gender categories

(Aishwarya, 2015).
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In West Bengal studies showed a high degree of  ostracism of

hijras. The hijras professed that mainstream society does not understand

their culture, gender and sexuality. Violations of  their human and sexual

rights have been overlooked in the traditional doctrine. There is a

significant dearth of understanding of those transgender people as

human beings whose lives encompass a complexity which goes beyond

the normative correlation between biological sexes on the one hand

and gender identity and sexual orientation on the other (Mal, 2015).

While focusing on the social problem, researchers found that family

members often do not support their presence. Within the family, hijras

are faced with a variety of problems that include verbal and physical

abuse, isolation and rejection, denial of family property etc. Based on

their sexuality or gender disorder society often stigmatises and

discriminate them. Social stigma includes being looked down upon,

labeling and implying negative attitude towards them (Mal, 2015). The

Health problems explored the impact of discrimination and stigma

on health care access for rural and urban transgender individuals. It has

been understood usingself-identified transgender individualsin a research

that most of the respondents were suffering from various illnesses

such as blood pressure, diabetic, headache, joint pain etc. Some of

them have AIDS and STD. On the other, about half  of  the respondents

stated that they suffer illnesses like knee pain mainly caused due to

strenuous walking and climbing during begging whether in trains or

shops and also malaria and Sexually Transmitted Infections (STI) etc.

(Mal, 2015). The hijras who suffered from herpes and STI infections

also did not reveal their HIV status. Many hijras do not like to go to

Government hospitals or any other health care sectors. For instances,

there is no space available for them like in the case of  hospital wards.

The authorities do not admit them in women’s ward because women do

not feel comfortable or free in their presence and in men’s ward they face

sexual abuse (Mal, 2015). Theproblems faced within the economic domain

observed that most of  the transgender people are school dropouts.
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Due to lack of adequate education and lack of employment

opportunities, these hijras or the Indian third genders are forced into

sex work and begging. While some transgender manage to sustain

their job in spite of stigma and discrimination in workplace, most of

them resign from their jobs without tolerating stigma and discrimination

(Mal, 2015). The hijra asserted inability of getting a mainstream job

due to lack of  education and “unusual” non-conforming lifestyle that is

regarded unacceptable for the working environment. They do not have

access to any job because of their feminine gesture and are always

denied from getting any job on the grounds of destroying the work

environment. Even though if some were able to get jobs, later on within a

few days they were eventually dismissed when it came to the notice of

their employers about their feminine attitudes (Mal, 2015). In some

cases, many hijras were verbally, physically, and sexually abused at

workplaces for which they never received any justice. They rather lost

their job because the employers wanted to save the workplace from

sexual pollution as well as social pollution (Mal,2015). But later on

even after the 2014 landmark judgement of the Supreme Court that

provided transgenders access towards equal rights and opportunities,

the existing nature of marginalisation still continues to some extent. An

information stated that a hijra named Giri living in the eastern part of

Kolkata expressed of being abused due to her physical body structure.

Thus people started to exploit her sexually (Heifetz, 2017).

Initiativesfor Hijra empowerment in West Bengal:

In an attempt towards social inclusion of hijras the state government

of  West Bengal took an active initiative towards empowerment of

their status. In a major development towards recognising the rights of

transgender people the government decided to set up a “Transgender

Welfare Board” which came in the wake of  a Supreme Court order

delivered on 15th April, 2014 recognising transgender people as a third

gender and directing the State governments and Centre to extend
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benefits of all welfare schemes, education, healthcare and

jobs(Singh,2014). While chairing the first “State Level Consultation on

the Rehabilitation and Welfare of  Transgender Community”, Dr. Shashi

Panja as the Minister for women and child development, Government

of  West Bengal discussed on certain issues like referring them as “third

gender” and whether transgender may be included in the Other

Backward Class category. She asserted that the welfare of  the hijra or

transgender community needs the requirement of the coordination of

Department of  Health, Backward Classes Welfare Department and

the School Education Department (Singh,2014). The Minister advocated

towards having separate toilets in schools and separate wards in hospitals

for hijras. During a meeting of  the West Bengal Transgender

Development Board, Dr. Panja also proposed the idea of  empowering

the transgender community by recruiting hijras into the Civic Police

Volunteer Force or CPVC. The job of  the CPVC, also known as

“Green Police” is to assist primarily the Kolkata Police in traffic

management (Singh, 2014). It has been observed for the first time in

the 2016 West Bengal State Assembly elections that a group of  hijras

were assigned the charge of the voting process at a polling booth in

Kolkata. This was part of an initiative in order to include all sections

of the society in polling process and the Election Commission has

identified a booth where hijras will be positioned as polling personnel

(Singh, 2014). Such inclusive actions would inspire every hijra to move

out in the public sphere and remove the stigma of discrimination and

ostracism. Henceforth this is a message for the entire third gender to

come forward and disclose their identity in public. On this issue the

district electoral officer highlighted on the fact that this inclusion in

polling process would be a part of their social engineering experience

(Singh,2014). It has been observed in the West Bengal State assembly

elections held in the year 2016 that hijras are registered as voters. In this

connection a report in the newspaper, “Hindustan Times” highlighted

that Aparna Banerjee who was a transgender and member of  the state’s
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Transgender Development Board quoted that earlier they would only

cast their votes as males or females but in the 2016 West Bengal State

Assembly elections they would vote as transgenders. Her three daughters

would also avail the chances of voting based on the identity of

transgenders (Singh, 2014). Within the legal domain, a significant feat

was achieved by a hijra named Joyita Mondal who was appointed as a

judge to a government deemed civil court in West Bengal in 2017.

After being appointed as a judge she felt satisfied of knowing that she

has broken gender stereotypes. She is placed in the category of  learned

judges by the office of  the sub-divisional legal services committee of

Islampur, Uttar Dinajpur district in West Bengal (Majumdar, 2017).

Just before the nationwide lockdown due to the covid-19 pandemic

situation the state’s first health clinic for the transgender community

was inaugurated on February 27, 2020 which targeted towards

providing basic healthcare to the community that has been facing severe

harassment while seeking medical treatment. It was informed by the

state that the clinic will be operational for twice a week at the start of

its initial functioning and free consultation is implemented (Yengkhom,

2020). Theclinic titled “Antar”was inaugurated by minister of  women

and child and social welfare, Dr. Shashi Panja at Peerless Hospital in

Kolkata with the help of a joint initiative with Prantakatha and

Association of  Transgender and Hijra in Bengal (ATHB). The managing

director of Peerless Hospital, Sujit Kar Purakayastha stressed on the

regular monitoring of a number of transgender people who are

undergoing hormone therapy apart from basic health issues which

arises with a number of  side effects (Yengkhom, 2020). The transgender

community has also been hit in the recent situation of covid-19

lockdown held across all parts of India. Regarded as the part of the

larger ecosystem of  informal labour, most of  the hijras had no direct

source of income (Saha, 2020).In an attempt to ensure dignity in medical

treatment for hijras in Kolkata during this covid-19 outbreak, the chief

minister of  West Bengal, Mamata Banerjee revealed a genuine concern
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on the proposal of the minister of state for health, Chandrima

Bhattacharya and instructed a government covid hospital in Kolkatato

reserve beds for transgender people. In this process four beds has

been earmarked in that hospital (Saha, 2020). The state government

has plans of  further increasing the number of  reserved beds for the

hijra community to other government covid hospitals also. Even though

the number of  covid positive cases are rising in the state of  West

Bengal, the government is determined not to tamper with the reserved

beds for hijra community (Saha, 2020). During this lockdown period,

Bengal’s first transwoman lawyer, Megh Sayantani Ghosh came forward

and used her savings to feed the poor, intersex and transgender people

located in Kolkata by following proper hygiene and social distancing

norms (Das, 2020). In this connection, Ghosh stated that with the

active support of  Kolkata Police, South Division and NGO “Bandhu

Ek Asha”she started distributing foods and essential items like masks

to the homeless of Kolkata along with the intersex and transgender

community in the month of April since this month is held to be lucky

for their community due to the fact that it was on April 15, 2014 that

the Supreme Court declared transgender people as a third gender.

Such an initiative expresses on the growing importance of the

transgender people who were largely kept at the margins by the society

for a long time (Das, 2020).

In the cultural sphere there has also been a remarkable progress in

the social status of  these hijras. In the year 2016 during Durga puja,

hijras were given the rare opportunity of inaugurating a community

Puja in the city. The committee members of  a certain puja club located

in the southern fringes of  the city, urged the representatives of  the

Association of  Transgender or Hijras in Bengal to inaugurate their Durga

Puja (Singh, 2014). In a report published in ‘The Hindu’, Ranjita Sinha

as the secretary of  the Association of  Transgender or Hijras in Bengal

expressed her overwhelming gratitude to the puja organizers for inviting

their organisation to inaugurate a puja for the devotees thus providing
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the hijra community to come forward in the public domain and be a

part of this four day national festival of Bengal (Singh, 2014). She

further added by mentioning the fact that when Durga Puja presents

plethora of themes on socially important issues it is fortunate for them

that at least one Puja Pandal committee  has thought about them thereby

emphasising the valuable presence of  hijras involved in the Indian society.

Thus for the first time it was found that Durga Puja organisers have

invited members of the transgender community for the inauguration

of a puja. Such initiatives were the outcome of the Supreme Court

judgement that has brought awareness and recognition for the

community to some extent (Singh, 2014). The appointment of the

first transgender principal, Dr. Manabi Bandopadhyay by the higher

education department of  Government of  West Bengal is held to be

notable as it is a very significant step towards empowering the status

of hijras in the sphere of higher education in Bengal (Mondal, 2017).

But later on Dr. Manabi Bandopadhyay expressed certain resentment

about her fellow colleagues for being non-cooperative towards her in

administrative matters of the college. This kind of rejection and lack

of support from the staff members of the college ultimately compelled

her to place her resignation before the government but the situation

changed thereafter when the state government interfered in this matter

and stood in favour of  Dr. Bandopadhyay requesting her to withdraw

her resignation (Mondal, 2017). Within the higher education system,

Jadavpur University in Kolkata has moved further towards uplifting

the status of  hijras. This university in the year 2019 accepted the proposal

of constructing separate toilets for transgender students, teachers, visitors

or whoever wants to use it on the university campus. The approval of

the executive council was needed for a smooth functioning of this

process (Basu, 2019). In this regard, the fact that needs to be mentioned

is that in 2016 after a recommendation from the West Bengal

Transgender Board, though the state government had asked all

universities and colleges to set up toilets for such marginalised and
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deprived hijras, nothing has taken shape over the years. Sources from

the state’s higher education department stated that only one college

situated in North 24 Parganas had taken the initiative to construct a

toilet for such hijras in these years (Basu, 2019). Ranjita Sinha, the

member of the national and state transgender board and also a member

of  the Transgender Hijra of  Bengal has highlighted on this issue of

constructing separate toilets for the hijras as a positive step for increasing

the status of these communities that would relieve the pain of frustration

and stigmatisation and encourage them to pursue their higher studies

smoothly and efficiently (Basu, 2019).In a major step towards

undertaking masters programme offered by the University of Calcutta,

Vice Chancellor Sonali Chakrabarty Banerjee decided that from the

year 2020 onwards postgraduate admission forms would include the

option of ‘other’ for allowing transgenders access towards admission

in this institute. This has been appreciated by faculty members of some

colleges and regarded as an inclusive process of transgenders within

the higher education framework (Basu, 2019).

Conclusion:

Hijras had a very respectable position in Indian society due to their

religious connection with Bahuchara Mata. But the emergence of the

colonial rulers in India wrecked the image of these hijras as they were

labeled as ‘criminal tribes’. Thus the process of rejection and

discrimination resulting towards exclusion that was initiated during the

colonial regime reached its peak later on when India attained

independence. But the decisions taken by the Supreme Court brought

rays of  hope and encouragement within these hijra communities. In

this process like other state governments of India, the Government of

West Bengal has also made a significant mark towards empowering

these hijras through implementing various welfare schemes in different

sectors ranging from health, education and also in matters related to

employment.Recently, it has been found that the Government of  West
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Bengal has also provided a helping hand towards these marginalised

communitiesfor better improvement of their health to fight against

the coronavirus epidemic that has changed the course of life of every

Indian citizen. The ongoing lockdown going on in India due to covid-

19 pandemic situation has also shown the far more acceptance of such

hijras by highlighting to the social service offered by them to the poor,

homeless and deprived people spending a miserable life in such a critical

moment. But the most surprising fact is that the mission of the State

government along with the Central government is not yet completely

over. Therefore, significance should be given on the issue of  social

awareness programme which should involve the main objective of

empowering not only the hijra community but also mature the minds

of  the literate and the illiterate people that suggests for developing a

positive outlook to create social harmony and equality with these hijras

in the coming decades.

Endnotes:

1. Virginia Prince was a male who lives socially as a woman since

1968 coined the term ‘transgender’ in the 1980s.

2. Transvestia was regarded as the first widely distributed magazine

focusing on the community of  cross-dressers. In 1960, Virginia

Prince who founded the Transvestia magazine was also the editor

until 1980s. Lateron it was sold to a person named Carol Beecroft

who continued to publish it until 1986.

3. Leslie Feinberg was known as a revolutionary transgender activist

who identified as an anti-racist white, working-class, secular Jewish,

transgender, lesbian, female and a revolutionary communist.

4. Androgynes possess a gender identity that can be a combination

of  both or neither of  the binary genders. This is described by

androgynes as being between female and male, man and woman,

masculine and feminine or simply ‘in between’ and they can also
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identify as neither feminine or masculine, or neither female and

male.

5. Genderqueer refers to both non-normative gender identity and

gender expression. This umbrella term may also be used by

individuals who wish to identify as holding queer or non-normative

gender without being any more specific about the nature of their

gender.

6. Bahuchara Mata is considered as a Hindu goddess of chastity and

fertility in her maiden aspect and also an incarnation of the Mother

aspect of Shakti. She is regarded as the patroness of the hijra

community.

7. The removal of both the penis and the testicles and the external

male sex organs is the emasculation of a human male. This may be

viewed as consensual body modification or non-consensual genital

mutilation.

8. Anal intercourse is basically the insertion and thrusting of the erect

penis into a person’s anus or anus and rectum for sexual pleasure.

9. In the literary sense, Zenana means of the women or pertaining to

women. It indicates to the part of a house belonging to a Hindu

or Muslim family in the Indian subcontinent which is reserved for

the women of the household.

10. Castration is considered as any action by which an individual loses

the use of his testes which can be achieved either by surgical removal

of the testes or by in situ destruction of testicular function.

11. Transvestite is a person who dresses in the opposite sex. Also called

cross-dressers, some transvestites may have what’s called a fetish,

or a strong desire or compulsion for an object or non-genital part

of the body that causes a habitual, erotic response or fixation.

12. Hermaphrodite denotes a person having both male and female

sexual characteristics and genital tissues.

13. In Islamic countries, Harem is the part of a house set apart for the

women of  the family. Zenana in the Indian sense is the term used

for the harem in India. The term harem although usually bears an
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association in Western thought with Muslim practices, these harems

are known to have existed in the pre-Islamic civilizations of the

middle east in which the harem served as the secure, private quarters

of women who nonetheless played various roles in public life.
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Abstract:

Matua politics and their human rights constitute an intellectual and

practical topic of discussion in Bengal. The fallen and neglected

individuals are deprived of their human rights in Bengal. Some

mainstream groups are enjoying privileges by stepping into the political

limelight. However, the majority of the fallen, neglected Dalit

Namashudras are still marginalized. In ancient times, royal power should

have bestowed grace upon these people, but today, there is a pressing

need to shine a light on their rights.In reality, the Dalits’ freedom

movement and rights are being suppressed by politics in the Hindu-

dominated Indian state. Nevertheless, it is the privileged groups that

are providing oxygen to the mobilization of Dalit groups for political

interests. Alongside this, the Namashudra opportunistic class or the

‘haves’ group has emerged. However, history is evolving, and as a

result, state power is also changing over time.With the rise of the

Namashudra opportunistic class or ‘haves’ group, the Namashudra

community entered politics by aligning with the Matua movement in

West Bengal. Time and environmental conditions have transformed

the majority of the Namashudra community into refugees, subjecting

them to harsh politics in both countries. This article aims to explore the

impact of the refugee memory of 1947 on the Namashudra community

and the current heartbreaking political currents they are experiencing.
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REFUGEE MEMORIES, NAMASUDRAS AND POLITICS IN WEST

BENGAL [1948-2011 AD]

Introduction:

B.R. Ambedkar states, “There is nothing fixed, nothing eternal, nothing

Sanatan; everything is changing, and change is the law of life for

individuals as well as for society.”1 It is widely believed that the

Namashudra community plays a crucial role in the electoral politics of

West Bengal compared to other states in India. Academic literature

often refers to this as the “Exceptionalism” of  West Bengal. Trinamool

congress rose to prominence in the electoral downfall of the Left

Front and community-based movements. Yet, it is largely acknowledged

that these issues have had no significant impact on mainstream electoral

politics in the state.However, in the pre-independence era, Sri Sri

Gurchand Tagore, the father of  the Namashudra nation, observed

that the development of the nation is not possible without the power

of  the king. He emphasized, “It is not possible to awaken a blind,

Darkness-engulfed race without political power. That’s why they have

to rise to the high level of duty in this world by holding royal power

because no society can be awakened without royal power.”2 Therefore,

Raj Shakti is the foundation of  the nation, as Guru Chand Tagore

clearly states –

“Dhormer palok Raja janibe nischoy.

Rajsokti bina kichu borho nahi hoy.

Rajsoktir mul sokti kohinu Kahinu nischoy”.3

Inspired by the ideals of  Sri Sri Gurchand Tagore and the contemporary

political context, some personalities from the Namashudra community

entered politics, such as P. R. Tagore, Yogendranath Mondal, Kumad

Bihari Mallik, Virat Chandra Mondal, Rasiklal Biswas of Jessore,
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Dhananjay of Dhaka, Kamini Prasanna Majumder, Sarat Chandra

Majumder, etc. One thing became clear to them: after 1947, with the

social degradation of  the Namasudra community, the crisis of  survival

began. The main reason for this is the indiscriminate neglect of the

lower caste people by the greater part of  Bengali Hindu society.4 It

resulted in a significant problem known as the refugee problem.At the

time of  India’s independence, the world witnessed the creation of  the

largest refugee problem, with over 1 crore Bengalis becoming refugees.5

In 1951, the General Assembly of the United Nations adopted the

Convention Relating to the Status of Refugees document.6 In 1967, it

was extended by a Protocol. As of 2009, 144 countries worldwide

have signed this ‘Convention’.7 According to the ‘Convention,’ a refugee

is defined as “an individual who, owing to well-founded fear of  being

persecuted for reasons of  race, religion, nationality, membership of  a

particular group, or political opinion, is outside the country of  his

nationality and is unable or, owing to such fear, unwilling to avail himself

of  the protection of  the country, or who, not having a nationality and

being outside the country of  his former habitual residence as a result

of such events, is unable or unwilling to return to it.”8

Refugee Namashudras and Politics:

A significant portion of these refugees were members of the

Namashudra community from East Bengal who migrated to India

starting in the 1950s. A particularly large number of  refugees arrived

after the riots of 1949-50 in East Pakistan.9 These individuals were

predominantly destitute and migrants.Yogendranath Mondal was a

prominent political figure in the Bakharganj region of the Barisal district

of East Bengal during the pre-independence era. Jinnah recognized

Yogendranath Mandal’s substantial contribution to the creation of

Pakistan in 1947, appointing him as the temporary head of the

Constituent Assembly of  the newly formed country. Yogen Mondal

also became Pakistan’s first law and labor minister. After 1947, Yogen
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Mondal, a Namashudra leader from Bakerganj, wielded political and

administrative power in Karachi. Jinnah assured that caste Hindus in

India would treat Scheduled Castes and Dalits with dignity in Pakistan,

avoiding the untouchable status. However, reality took a different

turn.Millions of  Scheduled castes believed in Yogen and chose to remain

in Pakistan after its creation.10 In October 1950, Yogen Mandal abruptly

left the Ministry and the land of Pakistan, leaving the Dalits

vulnerable.11In East Bengal, a significant portion of the marginalized

Dalits then faced oppression and suffering at the hands of Bengali-

speaking Pakistanis, leading to a westward exodus.12 Yogen Mondal

decided to join them and restart his populist politics. In 1950, fleeing

from his ‘friends,’ he sought refuge once again in the ‘enemy’ India. For

this, the Pakistan Muslim League declared Yogen as an enemy in 1950,

and he passed away in 1968 in Bangaon, West Bengal, India. From

1950-1968, he played an active role in Bengal’s politics but couldn’t

achieve much for the nation.13 After a period of  political inactivity,

Matuara has recently reemerged, making political headlines.”

From the early days of independence, lower-caste refugee leaders

were associated with the Congress government and gentry politics.14

In August 1947, Pramatha Ranjan Tagore left East Bengal and migrated

to West Bengal. Initially, he stayed in Kolkata, but after some time, he

moved to Bugula in the Nadia district. Unable to settle there, he shifted

to the Gaighata region of North 24 Parganas district. In 1948, he

established himself in the jungle-swamp areas of Chikon Para,

Shimulpur, Bara-Krishnanagar, Gati Mauja of the Gaighata police

station and founded ‘Thakur Land and Industries Ltd.’, which he named

Thakurnagar.15 After the partition of  the country in 1947, millions of

men and women from East Bengal left and came to West Bengal.

Sri Pramath Ranjan Tagore established a refugee colony called

‘Thakur Land and Industries Ltd.’ in Thakur Nagar in collaboration

with His Highness Mahananda Haldar and resettled fewer than five

thousand refugees.16 In 1950, he founded Thakurnagar High School
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and Thakurnagar Railway Station.17 Under the leadership of Sri Pramath

Ranjan Tagore, political penetration began among the Matuas. He

attempted to address the refugee problem by engaging with the first

Chief  Ministers of  West Bengal, Prafulla Chandra Ghosh, and

Shyamaprasad Mukherjee. He attended the Refugee Conference on

July 31, 1950. Finally, in 1951, the then Governor of  West Bengal,

Honorable Dr. Kailasnath Kartju, responded to Sri P. And. Tagore’s

call and entered the Thakurnagar Refugee Colony. In the said meeting,

Sri Tagore highlighted various problems faced by refugee Namashudras

before the Governor. He wished for a bright future for Thakurnagar

Colony and promised all possible cooperation in making it an ideal

colony.18 Responding to Governor Dr. Kailasnath Kartju Shri Thakur’s

request to establish paved roads, hospitals, railway stations, girls’ schools,

post offices, banks, etc., from Thakur Nagar to Chadpara, Gaighata,

etc., were arranged.19In the post-independence period, the

Namashudras made significant political strides. In 1952, Pramath Ranjan

Tagore stood as an independent candidate for the Gaighata Assembly

but lost. This year, he invited MP Meghnath Saha to Thakurnagar and

requested him to solve the refugee problem. MP Meghnath Saha termed

the ‘refugee problem as the problem of  all the people of  West Bengal’

and urged PR Tagore to build a strong movement.20 Sri Sri Pramath

Ranjan Tagore won elections from Harin Ghata Assembly in 1957 and

Haskhali Assembly in 1962. But in 1964, Chief Minister Shri Prafulla

Sen imposed the Defense of India Rule (DIR) and arrested Shri Shri

Pramath Ranjan Tagore. Countless Namashudra community members

started protesting, fasting, holding meetings, as a result of which the

political importance of this community increased. He joined political

parties to fulfill the desired needs of  the Namashudra community.

“Shri PR Tagore joins Congress to work for Chandal Samaj”.21 “But

Thakurbari’s words are clear - those who are with the Matuas, the

Matuas are with them”.22 In 1967, he won from the Navadwip Lok

Sabha constituency and was appointed as the Tribal Welfare Minister.
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However, in 1971 and 1977, he was defeated in the Nabadwip Lok

Sabha constituency. A large number of  lower-caste Namashudra people

had faith in Sri Sri Tagore’s political ideals, as evidenced by the votes

for Sri Sri Pramatha Ranjan Tagore in West Bengal politics.

The Indian National Congress was the sole influential party in

undivided India when Sri Sri Gurchand Tagore, the leader of  the

Namashudra movement and promoter of  Matua Dharma, attempted

to involve this community in politics. He had no affiliation with the

Congress. His great-grandson Pramath Ranjan Tagore was more

supportive of  the political philosophy of  the Congress. The West Bengal

assembly elections of 1957 and 1962 witnessed landslide victories for

the Congress in scheduled reserved seats. Pramatha Ranjan Tagore

believed that temporary success could be achieved through oppression,

but complete justice could never be attained.23 Sri Sri Gurchand Tagore

proclaimed, ‘A nation without a king is not a nation.’ He could not

consider himself  a friend of  caste Hindus. The same sentiment can be

found in Dr. Ambedkar’s voice. Babasaheb said, “The Depressed

Classes have no friend. The government has all along used them as an

excuse for its continued existence. The Hindus claim them only to

deny them.”24 Pramath Ranjan Tagore was the father of  the refugee

movement in West Bengal.25 He served as a Congress MLA and minister

for a long time, attempting to rehabilitate the Namashudra Matua

community. He left the Congress in 1964 and retired from active politics

in 1977. While active in politics, he fully supported the decision to

resettle the Namashudra refugees in Andaman and Dandoka despite

strong opposition from the powerful Left Front.26 Schools and

hospitals were built in Thakurnagar in his efforts for the social transition

of  Matuas. When he died on December 28, 1990 AD, his capable wife

Veena Pani Devi (Burma) became the backbone of  Matuad’s social

and political transition. After Pramatha Ranjan Tagore’s death, the

Namashudra Matua community became important to various political

parties as a ‘powerful vote bank’ due to its numerical significance.27
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Matua Mahasangh was formed in 1943 in Laban Chora in the Khulna

district of  present-day Bangladesh, but it was registered in West Bengal

in 1986-87. Political participation in West Bengal began with Matua

Mahasangha. The movement for the realization of rights and the

establishment of  social status began through its own newspaper.

In Bengali politics, the Namashudra Matua community has

gradually coalesced into a group united on the basis of specific

demands.28 In 2010, Veena Pani Devi (Burma) founded the All India

Matua Mahasangha. In 2007, the property of  Tagore House was already

declared Devatra. According to Thakur Bari Sutras, the deed executed

during devatra stated that Barama would serve as the head of  the

Matua Mahasangha as long as he was alive.29 The Namashudra

movement gained momentum since 2009 under the leadership of

Matuas, marking the beginning of a new trend of penetration into the

politics of  the Matua community by aligning with Mrs. Mamata Banerjee.

The All India Matua Mahasangha also started leaning towards Smt.

Mamata Banerjee’s Trinamool Congress through their activities.

Influenced by Veena Panidevi’s ideology, the largest section of  the Matua

community began to gravitate towards the Trinamool Congress.Amid

this turmoil, the political landscape changed in 2011. The Matua

community was influenced by Thakurbari. To the Matuas, Barama’s

speech is equivalent to God’s speech. So when the blessings of  Barama

showered on the head of  Smt. Mamata Banerjee, i.e., Trinamool

Congress, the Trinamool Congress gained full support from the Matua

community. Scheduled Hindu leader Mr. Dhananjay Roy, Congress

Member of the East Bengal System Council, circulated a petition. The

appeal was as follows: “As a result of  a statement made by Dr.

Ambedkar on 27 November 1947, many Scheduled Caste people from

East Pakistan are busy going to the United States of India, and some

of  them have already booked their place in various places. -Do not sell

the house, land, and go elsewhere. If we leave East Bengal, the Scheduled

Tribes of  East Bengal will have to suffer a lot”.30 Despite this appeal,



60

many people of the Namashudra community came as refugees to

independent India.

Destitute, penniless, socially crushed, and neglected, the Namashudra

community became pawns of  the politicians. Till 2011, this community

was known as ‘D’ voters. Taking advantage of  this helplessness, the

then political leaders of Bengal and India promised citizenship to the

migrant people. However, the Citizenship Amendment Act of 2003

says otherwise. Therefore, the Matua Mahasangh has been agitating

for a long time to demand the revision of  that law. Against the Citizenship

Bill of 2003, 21 members of the Matua Mahasangha and Uddhavastu

Sangram Samiti went on a hunger strike during the winter session of

Parliament on 15–21 December 2004, to prevent the persecution of

the refugee Namashudra community in India under pressure from the

Bill.31 Unfortunately, at that time, 42 MPs of  Bengal, including the current

Chief Minister Mamata Banerjee, i.e., the Bengali representative of any

political party at that time, did not come forward to resolve this crisis.32

A mass convention was held at Maulali Yuva Kendra in Kolkata

demanding citizenship for all people who migrated to India from East

Pakistan and Bangladesh for religious and political reasons. National

leadership divided the country. Common people became collaborators,

and a large population became refugees. These innocent common

people were not to blame for partition. They didn’t even have a role.

Even today, they are not retreating from that demand. So today, the

common Matua people, democratic people, various refugee

organizations, social organizations, and newspaper groups have come

together again to fight against this Kalakanun. Leaders of Congress,

CPI(M), and Left Front parties held public rallies and pledged to agitate

for the refugees, wrote letters to the Prime Minister. However, the

work did not progress. In 1977, the Left Front government came to

power and tried to solve the refugee problem through repression like

the ‘Maurisjhapi killings in Sundarbans.33 As Jyoti Bose sought moral

support from the then ruling central government in the ouster campaign
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by suppressing refugees, Janata Party President Chandrasekhar acted

as a bystander in Jyoti Bose’s assassination without protest.34 In the

‘Civil Amendment Act of  2003,’ refugees were slapped on the foreheads

instead of  ‘wastuhara.’ intruder’. The new name of  ‘infiltrator’ is just a

new strategy to expel unwanted people from India.35 But the Matuas

had high hopes for the Trinamool government in the state in 2011.

Their leader also became a minister in the Trinamool-led government.

But he is silent about it now. The government is also sitting with a lock

on its face. So today there is a resurgence of movement in this regard.36

The Matua or Namshudra movement did not come into the light

of politics during the left era. There was not much movement of

political personalities in Matua religious institutions. Sovereign Banerjee

and Partha Chatterjee, in their respective responses, state that colonialism

and partition were important factors in the path of  Bengal’s apartheid

politics. Nam: Ranveer Samadhar elaborates on questioning the scale

of the Shudra movement and rejecting the exception of apartheid in

West Bengal. In his article ‘The New Politics of  Caste,’ Prasangshav

Sinharay has tried to show that after 2011 the Matua Mahasangha—

representing the Namashudras of  West Bengal—asserted itself

politically and changed the caste division associated with politics in the

West.37 In the context of  the Lok Sabha elections in 2014, Sinharai

referred to his previous article and contemplated the revival of

gentlemanly supremacy. Arvind Kumar and Ayan Guha argue that

caste may be less influential in West Bengal’s future due to the state’s

pre-existing liberal culture. Prasangshav Sinhara’s 2012 article, “The New

Politics of  Caste,” which argues that in response to Sinhara, Udaya

Chandra and Kenneth Bo Nielsen say that caste majority was never

seen before who was given the electoral vote but was always a factor,

but caste. This was not clear due to a lack of research.38

Literary Kancha Ilya Shepard discusses the Shudras and other

backward classes in the context of India, stating that Shudras are

primarily agricultural or grain producers. He also mentions that 70%
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of the people of India are Shudras, but in the last two centuries, no

Shudra writer has emerged except one or two.39 Since the time of

British rule, Shudras did not get the opportunity to learn any language,

including English. That is why the number of Shudras is negligible

everywhere, be it civil service, governorship, or ambassadorship.

However, the current president is the representative of the Dalit

community, President Ramnath Kovind.40 The economic weakness,

social indignity, and lack of  education opportunities of  the Namashudra

class forced this class to stay away from politics. So the political

representative was not created. A handful of political figures get the

chance, but they are busy picking their own sugarcane. The proposal

of  the Mandal Commission in 1989, formulated by the then Prime

Minister V.P. Singh, was regarded as a breakthrough. A new intellectual

and political representative emerged from the Shudras and other

backward classes as a result of  the formulation of  the Mandal

Commission’s proposals.41 “A nation that does not have a king is not a

nation.” And “Jati religion, whatever you want to raise. If there is

power, you can get what you want. This saying of Sri Sri Gurchand

Tagore has proved true even in the twenty-first century. However,

several political personalities like Lalu Prasad Yadav, Mulayam Singh,

Mayawati, Akhilesh Yadav, etc., were powerful enough at the state

level but were not able to come to power in Delhi.42 In the tree seen in

recent Indian politics, the Rashtriya Pradhan i.e. the Prime Minister of

India has emerged from the population of other underdeveloped

communities.43 Judging in the context of  India and not just Bengal, it

can be seen that the tendency of the backward lower classes to enter

politics has increased. However, the number of political representations

of Namasudras and OBCs among these backward lower-class people

is very high.

An empirical study by researcher Sinharai (2012) provides a picture

of  the political representation of  lower castes in West Bengal. Since

2011, the number of non-Shudra MPs in the Legislative Assembly has
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increased significantly compared to earlier. Most importantly, a large

proportion of SC MLAs (94.44% in 2011 and 98.55% in 2015) are

elected from reserved seats.44 But parliamentary election data also

provides a similar picture of severe and consistent political exclusion

of  lower castes in West Bengal. Due to the existence of  reserved seats,

the proportion of  non-shudra members of  parliament in West Bengal

remains close to the proportion of the total population. But the declining

strength of the Left Front did not increase lower-caste representation.45

Mainstream political parties have shown little effort to increase lower-

caste representation by allowing SC candidates to contest from general

seats in both general seats and Lok Sabha elections. However, it is still

possible to provide some insight. First, even if the Matua Mahasangh

succeeded to some extent in reviving its political relevance before the

2011 Lok Sabha elections, its impact may have been limited.46

Conclusion:

3.84% of  the total population of  West Bengal and about 50% of  the

total population of Namashudras are concentrated in two adjacent

districts of  Nadia and North 24 Parganas. The demographic weight

and geographical spread of these communities are limited. However,

the Yadava community in Uttar Pradesh (8.7% of  the total population),

the Yamuna (2.36%), the Patidars of  Gujarat (2.3%), the Maratha-

Kunbis of  Maharashtra (32%), the Langayatas (15%), and the Vokaligas

of Karnataka (11%), which cover the entire state.47 In all these states,

the above-mentioned communities play an important role politically.

The newly formed Left Front government in 1977 was able to draw

in the landless peasants of the lower caste Scheduled communities of

West Bengal for two decades by providing financial assistance to them.

Through the party-controlled ‘Krishak Samiti’ and ‘Panchayat Raj’

system, the dominant old groups were immediately overthrown, and

the common people were able to be drawn into the party. In the 1982

Assembly elections, out of  59 Scheduled Reserved seats, the CPI(M)
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won 43, RSP 3, Forward Bloc 6, and the Congress only 4.48 Dr.

Ambedkar was inspired by this political philosophy of Gurchad Thakur,

“Rajashakti is very much needed by the male side.” became Dr.

Ambedkar played an important role in implementing Gurchad Thakur’s

philosophy of  “A nation without a king, a nation without a crown” in

Indian politics. He said - “The solution to our problems lies in your

political power.” We can protect our interests by enriching this royal

power. He said firmly, “We can have one power and that is political

power. The power we must win. Armed with this power, we can

protect the interests of our people.”49
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˜Ó!òÜ˛Î%ˆÏà ≤Ãã˛!°ï˛ !Ü˛S%È !¢“Ü˛Ù≈/ ~Ü˛!ê˛ §Ù#«˛y

Dr. Smriti Sarkar (Assistant Professor, Department of  Sanskrit,

Gobardanga Hindu College)

§Ç!«˛Æ§yÓ̊≠
˜Ó!òÜ˛Î%ˆÏàÓ˚ xÌ≈˜Ïl!ï˛Ü˛ xÓfliyÓ˚ !Ë˛!_ !SÈ° Ù)°ï˛ ≠ ã˛ï%˛Ó≈î≈ !lË˛≈Ó˚– xÌ≈yÍ ã˛ï%˛Ó≈ˆÏî≈Ó˚
Ü˛ï˛≈ˆÏÓƒÓ˚ í˛z˛õÓ˚ xÌ≈˜Ïl!ï˛Ü˛ ˛õ!Ó˚Ü˛yë˛yˆÏÙy ≤Ã!ï˛!¤˛ï˛ !SÈ°– Ó y·˛îñ «˛!eÎ˚ñ ˜Ó¢ƒ G ¢)o
~•z ã˛ï%̨ Ó≈î≈ !lç !lç Ó,!_Ó˚ myÓ˚y §Ùy Ï̂çÓ˚ xÌ≈̃ Ïl!ï˛Ü˛ Ü˛yë˛y Ï̂Ùy Ï̂Ü˛ ô Ï̂Ó˚ Ó˚yáï˛– ≤Ã Ï̂ï˛ƒÜ˛
Óî≈ ̨ õ,ÌÜ˛‰ ̨ õ,ÌÜ˛‰ Ó,!_Ó˚ myÓ˚y  ç#!ÓÜ˛y !lÓ≈y• Ü˛Ó˚ï˛– !¢«˛yòylñ ̂ ˛õÔˆÏÓ˚y!•ï˛ƒÈüÈÜ˛Ù≈ñ Ü,˛!£Ïñ
˛õ÷˛õy°lñ ÓƒÓ§yÈüÈÓy!îçƒ •zï˛ƒy!òÓ˚ ÙyôƒˆÏÙ ç#!ÓÜ˛y !lÓ≈y• ≤Ãã˛!°ï˛ !SÈ°– ¢)o ~ÓÇ
xlƒylƒ ˆ˛õ¢yòyÓ˚# ˆ◊î# !Ó!Óô Ü˛ˆÏÙ≈Ó˚ myÓ˚y §ÙyˆÏçÓ˚ í˛zFã˛ !ï˛l ÓˆÏî≈Ó˚ ˆ§ÓyÎ˚ !lÎ%_´
ÌyÜ˛ï˛– ï˛ÑyÓ˚y S%Èï˛yÓ˚!¢“ñ ôyï%˛!¢“ñ ÓflfÈüÈÓÎ˚l!¢“ñ Ó˚Ì!lÙ≈yîÓ˚*˛õ !¢“ •zï˛ƒy!òÓ˚ myÓ˚y
ç#!ÓÜ˛y !lÓ≈y• Ü˛ˆÏÓ˚ §ÙyˆÏçÓ˚ í˛z˛õÜ˛yÓ˚ §yôl Ü˛Ó˚ï˛– §%ï˛Ó˚yÇ Ü,˛!£Ïñ ˛õ÷˛õy°l ≤ÃË,˛!ï˛
Ü˛Ù≈ Óƒ!ï˛ˆÏÓ˚ˆÏÜ˛G ˆ◊Ôï˛§)eÜ˛y°#l §ÙyˆÏç  !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚  !¢“Ü˛Ù≈  xÌ≈l#!ï˛Ó˚ ≤Ãôyl
ÙyôƒÙ •ˆÏÎ˚ í˛zˆÏë˛!SÈ°–

Óï˛≈Ùyl ≤ÃÓˆÏ¶˛ Ù%áƒï˛ ≠ S%Èï˛yÓ˚!¢“ñ Ó˚Ì!lÙ≈yîÓ˚*˛õ !¢“ ~ÓÇ ôyï%˛!lÙ≈yî !¢“
≤ÃË,˛!ï˛ ç#!ÓÜ˛y !lÓ≈y• í˛z˛õyÎ˚ !Ó£ÏˆÏÎ˚ !Ó¢ò‰ xyˆÏ°yÜ˛˛õyï˛ Ü˛Ó˚y •ˆÏÓ– ˆ◊Ôï˛§)eÜ˛y°#l
§ÙyˆÏç ~•z §Ü˛° !¢ˆÏ“Ó˚ =Ó˚&c Ü˛ï˛ê˛y !SÈ° ~ÓÇ Óï˛≈ÙylÎ%ˆÏà ï˛yÓ˚ ≤Ãy§!DÜ˛ï˛y Ü˛ï˛ê˛y
!SÈ°ñ ˆ§•z !Ó£ÏÎ˚!ê˛G !ÓˆÏÓ!ã˛ï˛ •ˆÏÓ–

§)ã˛Ü˛ ¢∑ ≠
S%Èï˛yÓ˚!¢“ñ Ó˚Ì!lÙ≈yîÓ˚*˛õ !¢“ ~ÓÇ ôyï%̨ !lÙ≈yî !¢“ñ Óflf !¢“ñ Ó˚yç§)Î˚ G xŸª Ï̂ÙôÎyàñ
ï˛«˛y Óy S%Èï˛yÓ˚ñ  í˛z˛õe%´‹Tñ Ó˚ÌÜ˛yÓ˚ñ Ó˚b#ñ Ó˚Ìñ ò!«˛îy ≤ÃË,˛!ï˛–

Ë)˛!ÙÜ˛y ≠
˜Ó!òÜ˛Î%ˆÏà Î!òG xyÎ≈ˆÏòÓ˚  ≤Ãôyl ̂ ˛õ¢y !SÈ° Ü,˛!£Ï G ̨õ÷˛õy°lñ ï˛ˆÏÓ ~Ó˚ §yˆÏÌ ï˛yÓ˚y
!Ó!Ë˛ß¨ ôÓ˚̂ ÏlÓ˚ !¢“ Ü˛ Ï̂Ù≈Ó˚ §y Ï̂Ì Î%_´ • Ï̂Î˚!SÈ°– } Ï̂@ª Ï̂ò ï˛«˛ÙylåS%È Ï̂ï˛yÓ˚äñ !•Ó˚îƒÜ˛yÓ˚
åfl∫î≈Ü˛yÓ˚äñ Ü˛yÙyÓ˚ åôyï%˛Ó˚ Ü˛y!Ó˚àÓ˚äñ ã˛Ù≈Ü˛yÓ˚ åÙ%!ã˛ä ï˛vÓyÎ˚ åï˛Ñy!ï˛ä ~ÓÇ Ü%˛ˆÏÙyÓ˚
≤ÃË,˛!ï˛ xˆÏlÜ˛ ÓƒÓ§yÎ˚#Ó˚ í˛zˆÏÕ‘á xyˆÏSÈ– ~•zÎ%ˆÏà !Ó!Ë˛ß¨ ̂ ˛õ¢yÎ˚ !lˆÏÎ˚y!çï˛ Óƒ!_´ˆÏòÓ˚
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ÎˆÏÌ‹T fl∫yô#lï˛y !SÈ° ~ÓÇ ï˛yÓ˚y ï˛yˆÏòÓ˚ •zFSÈyl%ÎyÎ˚# ˆÎ ˆÜ˛yˆÏly ˆ˛õ¢y @˝Ã•î Ü˛Ó˚ˆÏï˛
˛õyÓ˚ï˛–

ˆÓˆÏò Ó‡ ≤ÃÜ˛yÓ˚ Ó,!_Ó˚ í˛zˆÏÕ‘á ˛õyGÎ˚y ÎyÎ˚– ~Ó˚ ÙˆÏôƒ !Ü˛S%È á%Ó•z =Ó˚&c˛õ)î≈ñ !Ü˛S%È
§yôyÓ˚î– }ˆÏ@ªò ˆÌˆÏÜ˛ çyly ÎyÎ˚ ˆÎñ ~Ü˛•z ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˆ°yˆÏÜ˛Ó˚y !Ó!Ë˛ß¨ !¢“Ü˛ˆÏÙ≈Ó˚
§yˆÏÌ Î%_´  •ˆÏï˛l  ~ÓÇ ï˛yÓ˚y ˆfl¨•˛õ)Ó≈Ü˛ Ó§Óy§ Ü˛Ó˚ï˛– ~Ü˛•z ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ ˆ°yˆÏÜ˛Ó˚y
ˆÜ˛í z̨ Ü˛yë˛!Ù!flfñ ̂ Ü˛í z̨ !ã˛!Ü˛ï˛Ü˛ñ ~ÓÇ  !¢Ü˛yÓ˚#  ̂ •y Ï̂ï˛l– ï˛ÍÜ˛y Ï̂° !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚ Ó,!_Ó˚
ÙˆÏôƒ !Ó!Ë˛ß¨ !¢“Ü˛ˆÏÙ≈Ó˚  í˛z˛õÓ˚ ˆçyÓ˚ ˆòGÎ˚y •ˆÏÎ˚ˆÏSÈ– !Ü˛S%È !Ü˛S%È !¢“Ü˛Ù≈# ~ÓÇ
◊Ùç#Ó# Ï̂òÓ˚ xy!Ì≈Ü˛ xÓfliyG Ë˛y Ï̂°y !SÈ°– xÌÓ≈̂ ÏÓò ̂ Ì Ï̂Ü˛ çyly ÎyÎ˚ ̂ Îñ ≤Ãyã˛#lÜ˛y Ï̂°
Ü˛yÓ˚&!¢“Î%_´  Ùyl%ˆÏ£ÏÓ˚ åÜ˛y!Ó˚àÓ˚ñ ◊!ÙÜ˛ä xÌ≈˜Ïl!ï˛Ü˛ xÓfliy Ë˛yˆÏ°y !SÈ°– ï˛yˆÏòÓ˚
Ú˛õ%Ó˚&òÙy§≠Û Ó°y •ˆÏÎ˚ˆÏSÈñ ÎyÓ˚ xÌ≈ ÎyˆÏòÓ˚ xˆÏlÜ˛ Ë˛Ól Óy Ü˛«˛ Ó˚ˆÏÎ˚ˆÏSÈ–

˛õÓ˚Óï˛≈#ˆÏï˛ ÎK˛§¡õ!Ü˛≈ï˛ ˛õÓ˚Óï˛≈#  ˆ◊Ôï˛ ~ÓÇ à,•ƒ§)ˆÏe  ï˛ÍÜ˛y°#l §ÙyˆÏçÓ˚
!¢“ÓƒÓfliyÓ˚ ≤Ãï˛ƒ«˛ ˛õ!Ó˚ã˛Î˚ ˛õyGÎ˚y ly ˆàˆÏ°G ÎK˛yl%¤˛yˆÏlÓ˚ !l!Ù_ ÓƒÓ•*ï˛ !Ó!Ë˛ß¨
oÓƒ ÎÌy Îyà#Î˚˛õyeñ «%˛o ~ÓÇ Ó,•ò‰ Ó˚Ìñ Óflf G x°ÇÜ˛yÓ˚ •zï˛ƒy!òÓ˚ ÓƒÓ•yÓ˚ˆÏ•ï%˛
xl%Ùyl Ü˛Ó˚y ÎyÎ˚ ï˛ÍÜ˛y°#l §ÙyˆÏç S%Èï˛yÓ˚ñ Ó˚ÌÜ˛yÓ˚ñ fl∫î≈Ü˛yÓ˚ñ ˆÓ˚Ô˛õƒÜ˛yÓ˚ ≤ÃË,˛!ï˛
ˆ˛õ¢yòyÓ˚# ̂ ◊î#Ó˚ˆÏòÓ˚ x!hflÏc ÓçyÎ˚ !SÈ°– ≤ÃˆÏï˛ƒˆÏÜ˛•z !lç !lç Ó,!_ˆÏï˛ á%Ó ò«˛ !SÈ°–
ˆÎ oÓƒ=!° ÎyˆÏà ÓƒÓ•yÓ˚ Ü˛Ó˚y •ï˛ ï˛y ˜¢!“Ü˛ ˜l˛õ)îƒï˛yÓ˚ §yˆÏÌ•z ˜ï˛!Ó˚ Ü˛Ó˚y •ï˛–
ï˛ÍÜ˛yˆÏ° ˆÎ §Ü˛° !¢“Ü˛Ù≈≤Ãã˛!°ï˛ !SÈ° ï˛yÓ˚ ÙˆÏôƒ í˛zˆÏÕ‘áˆÏÎyàƒ •° S%Èï˛yÓ˚!¢“ñ
Ó˚Ì!lÙ≈yîÓ˚*˛õ!¢“ñ ôyï%˛!lÙ≈yî!¢“ñ ÓflfÈüÈÓÎ˚l!¢“ñ Ü˛y¤˛!¢“ •zï˛ƒy!ò–

S%Èï˛yÓ˚ Óy ï˛«˛îÜ˛Ù≈Ó˚*˛õ !¢“ ≠
S%Èï˛yÓ˚ Óy ï˛«˛îÜ˛Ù≈!ê˛ }ˆÏ@ªˆÏòÓ˚ §ÙÎ˚ ˆÌˆÏÜ˛•z ≤Ãã˛!°ï˛ !SÈ°– }ˆÏ@ªˆÏò Úï˛«˛î ¢∑!ê˛Ó˚
myÓ˚y ï˛«˛yˆÏÜ˛ ˆÓyV˛yl •ï˛– ÎÑyÓ˚y ï˛«˛îÜ˛Ù≈ myÓ˚y ç#!ÓÜ˛y !lÓ≈y• Ü˛Ó˚ï˛ñ ï˛ÑyˆÏòÓ˚ˆÏÜ˛•z
ï˛«˛y Óy S%Èï˛yÓ˚ Ó°y •ï˛– ˆÓˆÏò ï˛«˛yÓ˚ çlƒ Ó˚ÌÜ˛yÓ˚ñ ï˛«˛y åï˛«˛îñ ï˛‹Tyñ c‹TyÈüüüÈ ~•z
ã˛yÓ˚!ê˛ ¢∑ ÓƒÓ•*ï˛ • Ï̂Î˚̂ ÏSÈ– ï˛y Ï̂òÓ˚ •hflÏÜ˛Ù≈ ≤Ã¢Ç§l#Î˚ Ó Ï̂° !Ó Ï̂Ó!ã˛ï˛ •ï˛ñ ï˛y•z ï˛y Ï̂òÓ˚
Ó°y •ï˛ Úô#Óyl≠Û xÌ≈yÍ Ó%!k˛Ùyl Óï˛≈ÙyˆÏl ÎÑyÓ˚y Ü˛yˆÏë˛Ó˚ !Ù!flf ÓˆÏ° ˛õ!Ó˚!ã˛ï˛– ï˛«˛yÓ˚y
ˆÎÙl !Ó!Ë˛ß¨ Ó˚Ì !lÙ≈yî Ü˛Ó˚ï˛ ˆï˛Ù!l §yôyÓ˚î ˆSÈyê˛ ày!í˛¸G !lÙ≈yî Ü˛Ó˚ï˛– }ˆÏ@ªˆÏò
~•z ày!í˛¸ˆÏÜ˛ Úxl§Û Ó°y •ˆÏÎ˚ˆÏSÈ–

§)e@˝Ãsi=!° Ï̂ï˛ !l!ò≈‹T Ü˛ Ï̂Î˚Ü˛!ê˛ ̂ ◊î# ï˛«˛îÜ˛Ù≈ myÓ˚y ç#!ÓÜ˛y !lÓ≈y• Ü˛Ó˚ï˛– Ü,̨ !£ÏÓ˚
í˛z˛õˆÏÎyà# !Ó!Ë˛ß¨ Ü˛y¤˛ !l!Ù≈ï˛ Îsf˛õy!ï˛ ï˛ÑyÓ˚y ÓylyˆÏï˛  ˛õyÓ˚ï˛– §)«˛ lÜ˛‰¢yÓ˚ Ü˛yçG
ï˛ÑyÓ˚y Ü˛Ó˚ï˛– xy˛õhflÏ¡∫ˆÏ◊Ôï˛§)ˆÏe Ó˚yç§)Î˚ G xŸªˆÏÙôÎyà≤Ã§ˆÏD myò¢ Ó˚b#ˆÏòÓ˚ ÙˆÏôƒ
ï˛«˛yˆÏòÓ˚ í˛zˆÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– ï˛ÍÜ˛yˆÏ° ï˛«˛yˆÏ◊î#Ó˚ §ÙyˆÏç  =Ó˚&c˛õ)î≈  Ë)˛!ÙÜ˛y !SÈ°–
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xyŸª°yÎ˚l Ï̂◊Ôï˛§)̂ Ïe ï˛«˛y ̂ ◊î#Ó˚ í ẑ̨ ÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– ~Ñ̂ ÏòÓ˚ x@¿ƒyôy Ï̂l x!ôÜ˛yÓ˚
ˆòGÎ˚y •ˆÏÎ˚!SÈ°– ï˛ÑyÓ˚y §Ω˛Óï˛/ Ü˛yˆÏë˛Ó˚ ˜ï˛!Ó˚ à,ˆÏ•Ó˚ xy§ÓyÓ˛õeñ ÎK˛#Î˚ Ü˛y¤˛!l!Ù≈ï˛
˛õyeñ Ùyò%Ó˚ñ Ü)˛ã˛≈ñ xy§® ~ÓÇ Ü˛áˆÏly ˆSÈyê˛ÈüÈáyê˛ Ó˚Ì •zï˛ƒy!ò ˜ï˛!Ó˚ Ü˛Ó˚ï˛–
¢yCyÎ˚lˆÏ◊Ôï˛§)ˆÏe  !˛õ[˛!˛õï,˛ÎˆÏK˛ ã˛Ó˚&fliy°#ñ ¢)˛õ≈ •zï˛ƒy!òÓ˚ ÓƒÓ•yÓ˚ °«˛ƒ Ü˛Ó˚y ÎyÎ˚–
ˆ◊Ôï˛§)̂ Ïe Ü˛y¤˛!l!Ù≈ï˛ oÓƒy!òÓ˚ ÓƒÓ•yÓ˚ ̂ Ì Ï̂Ü˛ ï Ñ̨y Ï̂òÓ˚ !lÙ≈yî Ï̂Ü˛Ô¢° G ò«˛ï˛yÓ˚ ̨õ!Ó˚ã˛Î˚
˛õyGÎ˚y ÎyÎ˚– ~SÈyí˛¸y Ó,•Í Ó,•Í ¢Ü˛ˆÏê˛Ó˚ xÌ≈yÍ Ù•ylˆÏ§Ó˚ í˛zˆÏÕ‘á ˆÌˆÏÜ˛ xl%Ùyl Ü˛Ó˚y
ÎyÎ˚ ï˛ÍÜ˛yˆÏ° ï˛ÑyÓ˚y ~•z ¢Ü˛ê˛ !lÙ≈yî Ü˛Ó˚ˆÏï˛G çylï˛–

Ó˚Ì!lÙ≈yîÓ˚*˛õ !¢“ ≠
Ü˛y¤˛!¢ Ï̂“Ó˚•z xhs˝à≈ï˛ !•§y Ï̂Ó Ó˚Ì!lÙ≈ylG í ẑ̨ ÏÕ‘á Ï̂Îyàƒ xÌ≈̃ Ïl!ï˛Ü˛ í z̨ß¨!ï˛Ó˚ ̨õÌ !SÈ°–
ÎÑyÓ˚y !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚ Ü˛y¤˛!l!Ù≈ï˛ Ó˚Ì ˜ï˛!Ó˚ˆÏï˛ !lÎ%_´ !SÈˆÏ°l ï˛ÑyˆÏòÓ˚ Ó˚ÌÜ˛yÓ˚ Ó°y •ï˛–
ï Ñ̨yÓ˚y Ù)°ï˛/ ï˛«˛y ̂ Ì Ï̂Ü˛ ̨õ,ÌÜ ‰̨ !SÈ̂ Ï°l– ̃ Ó!òÜ˛§y!• Ï̂ï˛ƒÓ˚ Ó‡e Ó˚ÌÜ˛yÓ˚ lyÙÜ˛ ̂ ˛õ¢yòyÓ˚#
ˆ◊î#Ó˚ í˛zˆÏÕ‘á ̨õyGÎ˚y ÎyÎ˚–– xˆÏlÜ˛ çyÎ˚àyÎ˚ Ó˚ÌÜ˛yÓ˚ˆÏÜ˛ Úò«˛ Ü˛Ù≈#Û Ó°y •ˆÏÎ˚ˆÏSÈ– Îy•z
ˆ•yÜ˛ñ ˜Ó!òÜ˛ xyÎ≈ˆÏòÓ˚ Ó˚Ì G ÎyˆÏlÓ˚ ≤Ã!ï˛ ˆÓ¢ xy@˝Ã• !SÈ°– ï˛yÓ˚y Ë˛y° Ó˚Ì
Óy•lÜ˛yÓ˚#G !SÈ°– xyÎ≈Ó˚y Ó˚ˆÏÌ ã˛ˆÏí˛¸ ˆÓÓ˚ •ˆÏï˛y– ~•z Ó˚Ì  ˆ§yly Óy Ü˛yë˛ !òˆÏÎ˚ ˜ï˛!Ó˚
Ü˛Ó˚y •ï˛ å}ˆÏ@ªòñ 3É66É2ä– Ó˚ˆÏÌÓ˚  ˆâyí˛¸y=!°ˆÏÜ˛G  ˆ§yly !òˆÏÎ˚ §yçyl  •ï˛ å˙ñ
4É2ÉÉ4ä– ~Ü˛!ê˛ Óy ò%!ê˛ lÎ˚ñ ˛õÑyã˛¢ ˛õÑyã˛¢  Ó˚ÌˆÏÜ˛ Ü˛yˆÏç °y!àˆÏÎ˚ ~Ü˛ˆÏe ˆÓÓ˚ Ü˛ˆÏÓ˚
xylˆÏï˛ ˆòáy ˆàˆÏSÈñ  ˙ñ 30É63É14ä– xyçˆÏÜ˛Ó˚ ÙˆÏï˛yñ ï˛álG Ó˚Ì!ê˛ ˆÓ!¢Ó˚Ë˛yà•z
ò%!ê˛ ˆâyí˛¸yÓ˚ §yˆÏÌ §ÇÎ%_´ Ü˛Ó˚y •ï˛–

§)eÜ˛yˆÏ°G Ó˚Ì!lÙ≈yî ~Ü˛!ê˛ =Ó˚&c˛õ)î≈ ç#!ÓÜ˛y !SÈ°– ˆ◊Ôï˛§)ˆÏe  !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚
Ó˚ˆÏÌÓ˚ í˛zˆÏÕ‘á ˆÌˆÏÜ˛ xl%Ùyl Ü˛Ó˚y ÎyÎ˚ ï˛ÍÜ˛yˆÏ° Ó˚ˆÏÌÓ˚ ≤Ãã˛°l !SÈ° ~ÓÇ Ó˚ˆÏÌÓ˚
Ùyôƒ Ï̂Ù•z Ù)°ï˛/ Îyï˛yÎ˚yï˛ÈüÈÓƒÓfliy ≤Ãã˛!°ï˛ !SÈ°– ÎK˛≤Ã§ Ï̂D Ó˚ÌÜ˛yÓ˚ ~ÓÇ !Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚
Ó̊ Ï̂ÌÓ̊ í ẑ̨ ÏÕ‘á ̂ Ì Ï̂Ü˛ Ó̊ÌÜ˛yÓ̊ ̂ ◊î#Ó̊ ̨õ!Ó̊ã˛Î̊ ̨õyGÎ̊y ÎyÎ̊– Ó̊ÌÜ˛yÓ̊Ó̊y !Ó!Ë˛ß̈ ̃ Ó!òÜ˛Îy Ï̂àG
x!ôÜ˛yÓ˚# !SÈ°–

Ü˛yï˛ƒyÎ˚lˆÏ◊Ôï˛§)e xl%§yˆÏÓ˚ çyly ÎyÎ˚ Ó˚ÌÜ˛yÓ˚ˆÏòÓ˚G x@¿ƒyôyˆÏl x!ôÜ˛yÓ˚ !SÈ°–
÷ô% Îyï˛yÎ˚yˆÏï˛Ó˚ çlƒ §yôyÓ˚î Ó˚Ì•z lÎ˚ñ fl∫î≈ G ˆÓ˚Ô˛õƒ !l!Ù≈ï˛ Ó˚ˆÏÌÓ˚G ≤Ãã˛°l !SÈ°–
~•z Ó‡Ù)°ƒ Ó˚Ì=!° ≤Ãôylï˛  Ó,•Í Ó,•Í ÎyˆÏà }!cÜ˛‰ˆÏòÓ˚ ò!«˛îy !•§yˆÏÓ ̂ òGÎ˚y •ï˛–
xyŸª°yÎ˚l Ï̂◊Ôï˛§)̂ Ïe ~ÓÇ ¢yCyÎ˚l Ï̂◊Ôï˛§)̂ Ïe Óyç Į̈̂ õÎ˚Îy Ï̂à xŸªÎ%_´Ó˚Ìñ x Ï̂ÆyÎ≈y Ï̂Ù
xŸªï˛Ó˚#Î%_´ §yòy Ó˚Ì ò!«˛îy!•§yˆÏÓ ≤Ãòyl °«˛ƒ Ü˛Ó˚y ÎyÎ˚– ÚxŸªï˛Ó˚#Î%_´ˆÏŸªï˛Ó˚ÌÛ
Ó° Ï̂ï˛ ̂ Ÿªï˛ xÌ≈yÍ ̂ Ó˚Ô˛õƒ!l!Ù≈ï˛ Ó˚Ì Ï̂Ü˛•z Ó%V˛ Ï̂ï˛ • Ï̂Ó– ~•z §Ü˛° ̃ ï˛!Ó˚ Ó˚Ì=!° ̂ Ì Ï̂Ü˛
ï˛ÍÜ˛yˆÏ° Ó˚ÌÜ˛yÓ˚ˆÏòÓ˚ Ü˛Ù≈ ò«˛ï˛yÓ˚•z ˛õ!Ó˚ã˛Î˚ ˛õyGÎ˚y ÎyÎ˚–
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xy˛õhflÏ¡∫ˆÏ◊Ôï˛§)ˆÏe Ó˚b#!•ˆÏ§ˆÏÓ ï˛«˛y G Ó˚ÌÜ˛yÓ˚ˆÏòÓ˚ ˛õ,ÌÜ˛‰Ë˛yˆÏÓ í˛zˆÏÕ‘á Ü˛Ó˚y
•ˆÏÎ˚ˆÏSÈ– ï˛ˆÏÓ Ó°y ÎyÎ˚ ï˛«˛y G Ó˚ÌÜ˛yÓ˚ˆÏòÓ˚ ÙˆÏôƒ !ÓˆÏ¢£Ï ˆÜ˛yˆÏly ˆ◊î# ˜Ó£ÏÙƒ !SÈ°
ly– ̂ Ü˛lly í˛zË˛Î˚ˆÏÜ˛•z ï˛«˛îÜ˛ˆÏÙ≈Ó˚ myÓ˚y ç#!ÓÜ˛y !lÓ≈y• Ü˛Ó˚ˆÏï˛ •ï˛– ï˛«˛îÜ˛ˆÏÙ≈Ó˚ myÓ˚y
~Ü˛ ̂ ◊î# ≤Ãôylï˛ Ó˚Ì!lÙ≈yˆÏî !lÎ%_ ÌyÜ˛ï˛ñ ÎÑyÓ˚y Ó˚ÌÜ˛yÓ˚ !SÈˆÏ°l ~ÓÇ xyÓ˚ ~Ü˛ ̂ ◊î#
xlƒylƒ Îyà#Î˚ oÓƒ§yÙ@˝Ã#ñ Ü˛áˆÏly Óy «%˛o G Ó,•Í ¢Ü˛ê˛ñ Ü˛áˆÏly «%˛o Ó˚ÌG !lÙ≈yî
Ü˛Ó˚ï˛ñ ÎÑyÓ˚y ï˛«˛y !SÈ°– !Ü˛v ¢Ü˛ê˛ ï˛Ìy Ó˚Ì!lÙ≈yˆÏîÓ˚ ˆ«˛ˆÏe !Ü˛!MÈ˛Í !Ë˛ß¨ï˛yÓ˚ Ü˛yÓ˚ˆÏî
§Ω˛Óï˛/ ~Ó˚y ò%•z ˆ◊î# !lç !lç Ó,!_ˆÏï˛ !lÎ%_´ •ˆÏÎ˚ ˛õˆÏí˛¸–

ôyï%˛!lÙ≈yîÓ˚*˛õ !¢“ ≠
˜Ó!òÜ˛Î%̂ ÏàG Ó›àï˛ ç#Ó Ï̂lÓ̊ í z̨ß̈!ï˛Ó̊ §y Ï̂Ì §y Ï̂Ì Ó̊bñ fl∫î≈ •zï˛ƒy!ò ôyï%̨ Ó̊ í z̨̨ õ Ï̂Îy!àï˛yG
Ó,!k˛ ˆ˛õˆÏÎ˚!SÈ°– ≤ÃÜ,˛ï˛˛õˆÏ«˛ñ Ùyl%£Ï ˆÎ Ù%•)ï˛≈ ˆÌˆÏÜ˛ !Ó!Ë˛ß¨ ôyï%˛Ó˚ §ÇflõˆÏ¢≈ ~ˆÏ§ˆÏSÈñ
ï˛ál ̂ ÌˆÏÜ˛•z ï˛yÓ˚ xÌ≈˜Ïl!ï˛Ü˛ ç#Ól ÷Ó˚& •ˆÏÎ˚ˆÏSÈ– ≤ÃyÌ!ÙÜ˛ ̃ Ó!òÜ˛Î%ˆÏà ̂ Î§Ó ôyï%˛Ó˚
x!hflÏc çyly ÎyÎ˚ñ ï˛yÓ˚ ÙˆÏôƒ ˆ§ylyñ ˆÓ˚Ô˛õƒñ ï˛yÙyñ ˆ°y•yñ Ù!l G Ù%_´y í˛zˆÏÕ‘á ˆÓ!¢
˛õyGÎ˚y ÎyÎ˚– ~•z ôyï%˛=!° ï˛ál !Ó!Ë˛ß¨Ë˛yˆÏÓ ÓƒÓ•*ï˛ •ï˛– !Ó!Ë˛ß¨ ôyï%˛  ≤Ãôylï˛≠
!Ó!Ë˛ß¨ x°B˛yÓ˚ ~ÓÇ Î%ˆÏk˛Ó˚ xflf  •zï˛ƒy!ò ˜ï˛!Ó˚Ó˚ çlƒ ÓƒÓ•)ï˛ •ï˛– ï˛ál ˆ§ylyÓ˚
ˆã˛ˆÏÎ˚ Ó˚*˛õyÓ˚ ≤Ãã˛°l !SÈ° ˆÓ!¢– Ó˚*˛õy ˆÓ!¢Ó˚Ë˛yà à•ly ~ÓÇ xlƒylƒ Ü˛yˆÏç ÓƒÓ•*ï˛
•ï˛– Ó˚*˛õyÓ˚ çlƒñ ˜ï˛!_Ó˚#Î˚ÈüÈ§Ç!•ï˛yÛ å1É5É12ä ~ÓÇ ÚÜ˛yë˛Ü˛ÈüÈ§Ç!•ï˛yÛ å10–4ä
•zï˛ƒy!ò Ï̂ï˛ ÚÓ˚çï˛Û ¢∑!ê˛ ÓƒÓ•*ï˛ • Ï̂Î˚̂ ÏSÈ– Ó˚*˛õy ̂ Ì Ï̂Ü˛ !l!Ù≈ï˛  x°B˛yÓ˚!•§y Ï̂Ó Ú¢ï˛˛õÌ
Ó y·˛îÛ ~ åÓ˚&©ä ¢∑!ê˛Ó˚ å22É8É3É11äñ ~ÓÇ Ù%oy !•§yˆÏÓ Ú˛õMÈ˛!ÓÇ¢!ï˛ Ó y·˛îÛ ~
å!l‹Òä ¢∑!ê˛Ó˚ å17É1É14ä ≤ÃˆÏÎ˚yà Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– }ˆÏ@ªˆÏò §%Óî≈!l!Ù≈ï˛ Ó˚&ˆÏ©Ó˚ ~ÓÇ
§%Óî≈!l!Ù≈ï˛ !lˆÏ‹ÒÓ˚ Ó«˛•yÓ˚ !•§yˆÏÓ ÓƒÓ•yÓ˚ °«˛ƒ Ü˛Ó˚y ÎyÎ˚–

ˆ◊Ôï˛§)eÜ˛y°#l §ÙyˆÏç ôyï%˛!lÙ≈yî !¢ˆÏ“Ó˚G ̂ Ó¢ í˛zß¨!ï˛ •ˆÏÎ˚!SÈ°– ÎK˛yl%¤˛yˆÏl
!Ó!Ë˛ß¨ ≤ÃÜ˛yÓ˚  ôyï%˛!l!Ù≈ï˛ oˆÏÓƒÓ˚ ÓƒÓ•yÓ˚ •ˆÏï˛ ôyï%˛!lÙ≈yî !¢ˆÏ“Ó˚ !ÓÜ˛y¢ °«˛ƒ Ü˛Ó˚y
ÎyÎ˚– !•Ó˚îƒ!l!Ù≈ï˛ Ü)˛ã˛≈ Óy xy§l G !•Ó˚îƒ!l!Ù≈ï˛ Ùyò%ˆÏÓ˚ ÓˆÏ§ }!cˆÏÜ˛Ó˚y Îyà Ü˛Ó˚ˆÏï˛l
ï˛yÓ˚ ̨õ!Ó˚ã˛Î˚ ̨õyGÎ˚y ÎyÎ˚– xyŸª°yÎ˚l Ï̂◊Ôï˛§)̂ Ïe xŸª Ï̂ÙôÎy Ï̂à !•Ó˚îƒÜ)̨ ã ≈̨ xy§l Óy !˛õÑ!í ¸̨
x Ï̂Ì≈ ÓƒÓ•*ï˛ • Ï̂Î˚̂ ÏSÈ– Ó˚yç§)Î˚Îy Ï̂à !•Ó˚îƒÜ˛!¢˛õ% xÌ≈yÍ ̂ §ylyÓ˚ ̃ ï˛!Ó˚ Ùyò%Ó˚ Óy ̂ Ùyí ¸̨yÓ˚
í˛zˆÏÕ‘á ˆÌˆÏÜ˛ ï˛ÍÜ˛y°#l ôyï%˛!¢ˆÏ“Ó˚ ˛õ!Ó˚ã˛Î˚ ˛õyGÎ˚y ÎyÎ˚–

ò!«˛îy≤ÃòylÜ˛y Ï̂°G Ó‡!Óô fl∫î≈ G ̂ Ó̊Ô˛õƒ!l!Ù≈ï˛ x°B˛y Ï̂Ó̊Ó̊ ÓƒÓ•yÓ̊ ̂ Ì Ï̂Ü˛ ôyï%̨ !lÙ≈yî
!¢ˆÏ“Ó˚ í˛zß¨!ï˛ °!«˛ï˛ •Î˚– ÓyçˆÏ˛õÎ˚ÎyˆÏà ˆòáy ÎyÎ˚ }!cˆÏÜ˛Ó˚y fl∫î≈Ùy°yÎ˚ Ë)˛!£Ïï˛ •ˆÏÎ˚
Îyà Ü˛Ó˚̂ ÏSÈ– ¢yCyÎ˚l Ï̂◊Ôï˛§)̂ Ïe Óyç Į̈̂ õÎ˚Îyà≤Ã§ Ï̂D•z ò!«˛îy!•§y Ï̂Ó §y Ï̂ï˛Ó˚!ê˛ !l Ï̂‹ÒÓ˚
í˛zˆÏÕ‘á ~ÓÇ Ü˛ˆÏ«˛ fl∫î≈ˆÏÓ!‹Tï˛ •y!ï˛Ó˚ í˛zˆÏÕ‘áñ ̂ §ylyÓ˚ ò%!ê˛ í˛zIµ° ò%° •zï˛ƒy!òÓ˚ í˛zˆÏÕ‘á
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ˆÌˆÏÜ˛ ≤ÃÙy!îï˛ •Î˚ñ ï˛ÍÜ˛y°#l §ÙyˆÏç fl∫ˆÏî≈Ó˚ ˆÓ¢ ã˛y!•òy !SÈ°–Ó˚*˛õyÓ˚ ÓƒÓ•yÓ˚G
ÎK˛Ü˛ Ï̂Ù≈ ≤ÃyÎ˚•z °!«˛ï˛ •Î˚– x!@¿ Ï̂•y Ï̂e x!@¿≤ÃîÎ˚l ≤Ã§ Ï̂D Ó˚ç Ï̂ï˛Ó˚ !Ó Ï̂¢£ÏÓ˚*˛õ ÓƒÓ•yÓ˚
!Ó!ô °«˛ƒ Ü˛Ó˚y ÎyÎ˚– ̇ ï˛ Ï̂Ó˚Î˚Ó y·˛ Ï̂îG x!@¿ Ï̂•y Ï̂e x!@¿≤ÃîÎ˚l ≤Ã§ Ï̂D Ó˚ç Ï̂ï˛Ó˚ ÓƒÓ•yÓ˚
ò,‹T •Î˚– ò!«˛îy!•§y Ï̂Ó ̂ Ó˚Ô˛õƒ!l!Ù≈ï˛ Ó˚*˛õyÓ˚ ̃ ï˛!Ó˚ ò%°ñ Ó˚*˛õyÓ˚ ̃ ï˛!Ó˚ Ó˚Ì •zï˛ƒy!òÓ˚ í ẑ̨ ÏÕ‘á
ˆÓ˚Ô˛õƒ!¢ˆÏ“Ó˚ í˛zß¨!ï˛Ó˚•z !lò¢≈l– ~Ùl!Ü˛ xŸªˆÏÙôÎyˆÏà ˆÓ˚Ô˛õƒ!l!Ù≈ï˛ Ù!•Ù@˝Ã• lyÙÜ˛
˛õyˆÏeÓ˚ í˛zˆÏÕ‘á ï˛yÓ˚•z ≤ÃÙyî ˆòÎ˚–

ò!«˛îy !•§yˆÏÓ •#Ó˚Ü˛!l!Ù≈ï˛ x°ÇÜ˛yˆÏÓ˚Ó˚ í˛zˆÏÕ‘á ˆÌˆÏÜ˛ ï˛ÍÜ˛y°#l §ÙyˆÏç
!¢“ÓƒÓfliyÓ˚ ≤ÃË)˛ï˛ í˛zß¨!ï˛ ˆã˛yˆÏá ˛õˆÏí˛¸– ÓyçˆÏ˛õÎ˚ÎyˆÏà ˆ•yï˛yÓ˚ ò!«˛îy !•§yˆÏÓ •#Ó˚Ü˛
!l!Ù≈ï˛ ̂ Ü˛¢Ó ̊!Ó!¢‹T ~ÓÇ ̂ Ÿªï˛˛õpÎ%_´ flÀÜ˛‰ xÌ≈yÍ Ùy°y ≤Ãòyl •ˆÏï˛ •#Ó˚ˆÏÜ˛Ó˚ ÓƒÓ•yÓ˚
°«˛ƒ Ü˛Ó˚y ÎyÎ˚–

~SÈyí˛¸yG ~•z §ÙÎˆÏÎ˚G Ó˚&© lyÙÜ˛ x°ÇÜ˛yˆÏÓ˚Ó˚ ÓƒÓ•yÓ˚ °«˛ƒ Ü˛Ó˚y ÎyÎ˚–
àyà≈ƒlyÓ˚yÎ˚îÙˆÏï˛ñ ÚÚÓ˚&ˆÏ©y lyÙ xyË˛Ó˚î!ÓˆÏ¢ˆÏ£Ïy Ó,GyÜ˛yÓ˚/ÛÛ–

ôyï%˛ ÓƒÓ•yˆÏÓ˚Ó˚ xyÓ˚ ~Ü˛!ê˛ Ü˛yÓ˚î !SÈ° xyhs˝/Î%k˛– ˜Ó!òÜ˛Î%ˆÏà ˆSÈyê˛ÈüÈÓí˛¸ Î%ˆÏk˛
xˆÏflfÓ˚ ÓƒÓ•yÓ˚ •ˆÏï˛yñ ÎyÓ˚ Ü˛yÓ˚ˆÏî ôyï%˛Ó˚ Ù)°ƒ G =Ó˚&c ˆÓˆÏí˛¸ ÎyÎ˚– xŸªˆÏÙô ÎˆÏK˛Ó˚
Ù Ï̂ï˛y Ó,•Í xl%¤˛y Ï̂l !ÓçÎ˚# §¡Àyê˛ Ï̂òÓ˚ Óy!•l#ñ ÎyÓ˚y ~Ü˛ê˛y çy!ï˛ Ï̂Ü˛ çÎ˚ Ü˛Ó˚yÓ˚ xyÜ˛yCy
ˆ˛õy£Ïî Ü˛Ó˚ï˛ ï˛yÓ˚y ˆÜ˛Ó° xˆÏflf §!Iï˛ •ˆÏÎ˚ x!Ë˛Îyl ã˛y°yï˛– ~•z ˆÓ˚Ê˛yˆÏÓ˚™ ˆÌˆÏÜ˛
~ê˛y flõ‹T ˆÎ ôyï%˛Ó˚ ≤Ãà!ï˛¢#° ÓƒÓ•yÓ˚ ˜Ó!òÜ˛Î%ˆÏàÓ˚ Ë˛yÓ˚ˆÏï˛Ó˚ xÌ≈˜Ïl!ï˛Ü˛ í˛zß¨Î˚ˆÏl
ˆÓ¢ xÓòyl ˆÓ˚ˆÏá!SÈ°–

Óflf !¢“ ≠
Óflf !¢ˆÏ“Ó˚ ˆÓ¢ ≤ÃÙyî ˛õyGÎ˚y ˆàˆÏSÈ ˆÓˆÏò– ï˛ÍÜ˛yˆÏ° ~•z !¢“!ê˛ §%≤Ã!ï˛!¤˛ï˛ !SÈ°–
!ÓˆÏ¢£Ïï˛≠ ˆÓˆÏò §%!ï˛Ó˚ ˜ï˛!Ó˚ñ ˛õ¢ˆÏÙÓ˚ ˜ï˛!Ó˚ ~ÓÇ !§ˆÏÕÒÓ˚ ˜ï˛!Ó˚ ˆ˛õy¢yˆÏÜ˛Ó˚ Óî≈ly
˛õyGÎ˚y ÎyÎ˚– §%!ï˛Ó˚ ÓflfˆÏÜ˛ Óy§§ñ ˛õ¢ˆÏÙÓ˚ ˜ï˛!Ó˚ ÓflfˆÏÜ˛ í˛zî≈yÎ˚% ~ÓÇ ˆÓ˚¢Ù# ÓflfˆÏÜ˛
ï˛y˛õ≈ƒ Ó°y •ˆÏï˛y– }ˆÏ@ªò å1É34É1äñ Ú˜ï˛!_Ó˚#Î˚ §Ç!•ï˛yÛ å6É1É6É7 ä ~ÓÇ Ú˙ï˛ˆÏÓ˚Î˚
Ó y·˛îÛ å1É3ä •zï˛ƒy!ò @˝ÃˆÏsi ~•z §Ó ôÓ˚ˆÏlÓ˚ ˆ˛õy¢yÜ˛ˆÏÜ˛Ó˚ çlƒ  §yôyÓ˚îï˛≠ ÚÓy§§
¢∑!ê˛Ó˚  ÓƒÓ•yÓ˚ •ˆÏÎ˚ˆÏSÈ– ï˛y!ï˛ˆÏÜ˛ Ó°y •ˆÏÎ˚ˆÏSÈ ÚÓyˆÏ§yÓyÎ˚Ûñ  }ˆÏ@ªˆÏò ˛õ%£Ïy ˆòÓï˛yˆÏÜ˛
Óflf !lÙ≈yï˛y åÓy§ÓyÎ˚≠ä ÓˆÏ° í˛zˆÏÕ‘á Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ–

xÌÓ≈̂ ÏÓ Ï̂ò ~Ü˛!ê˛ §%®Ó˚ Ó˚*˛õ Ï̂Ü˛Ó˚ Ùyôƒ Ï̂Ù ÓÎ˚l!¢ Ï̂“Ó˚  Óî≈ly Ü˛Ó˚y • Ï̂Î˚̂ ÏSÈ– ̂ ÎÙl
~áyˆÏl  Ó°y •ˆÏÎ˚ˆÏSÈñ Ó£Ï≈ã˛e´ ~Ü˛ê˛y ï˛Ñyï˛ñ !òl G Ó˚y!e •° ò%•z lyÓ˚#ñ ï˛yÓ˚y ÓSÈˆÏÓ˚Ó˚
Ü˛y˛õí˛¸ Ó%lï˛– 6!ê˛ }ï%˛ •° 6!ê˛ á%Ñ!ê˛Ó˚ ï%˛°ƒ– Ó˚yï˛ •° ˛õyê˛y xyÓ˚ !òl •° ÓÎ˚l–
ˆÓ Ï̂ò ÓÎ˚l §Çe´yhs˝ !Ü˛S%È ≤ÃÎ%!_´àï˛ ¢∑ •°≠È 1É ï˛sfÈüÈï Ñ̨yï˛ñ 2É ï˛vÈüÈ˛õyê˛yñ 3É Gï%̨ ÈüÈÓÑyê˛ñ
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4É ï˛§Ó˚ÈüÈï˛ÑyˆÏï˛Ó˚ í»˛yÙ Óy ï˛Ñyï˛ñ 5É ÙÎ˚%áÈüÈ§%ˆÏï˛y ≤Ã§y!Ó˚ï˛ Ü˛Ó˚yÓ˚ çlƒ á%Ñ!ê˛ñ 6É
≤Ã!ã˛lï˛ylÈüÈ§yÙˆÏlÓ˚ !òˆÏÜ˛ ê˛yl !òˆÏÎ˚ ÓÑyôyñ 7É ≤Ã ÓÎ˚ÈüÈ§yÙˆÏlÓ˚ !òˆÏÜ˛ Ó%llñ 8É x˛õ
ÓÎ˚ÈüÈ!˛õSÈˆÏlÓ˚ !òˆÏÜ˛ Ó%llñ 9É ï˛l%ˆÏï˛ÈüüüÈ SÈí˛¸ylñ  10É Ü,˛l!_ÈüÈçˆÏí˛¸y Ü˛Ó˚y– ˆÓ!¢Ó˚Ë˛yà
Ù!•°yÓ˚y åˆÙˆÏÎ˚Ó˚yä Ó%lˆÏlÓ˚ Ü˛yç Ü˛Ó˚ï˛– ï˛Ñy!ï˛ Ù!•°yˆÏÜ˛ Ó°y •ï˛ Ó!Î˚e#– ˛õ%Ó˚&£ÏÓ˚yG
ï˛ÑyˆÏï˛Ó˚ Ü˛yç çylï˛ ÓˆÏ° çyly ÎyÎ˚–

xyŸª°yÎ˚l Ï̂◊Ôï˛§)̂ Ïe Ü˛y˛õ≈y§!l!Ù≈ï˛ñ ̨õ÷ã˛Ù≈!l!Ù≈ï˛ñ ̂ Ó˚¢Ù!l!Ù≈ï˛ ≤ÃË,̨ !ï˛ Ù Ï̂lyÓ˚Ù
Óflfy!òÓ˚ í˛zˆÏÕ‘á ˆÌˆÏÜ˛ ï˛ÍÜ˛yˆÏ° Óflf!¢ˆÏ“Ó˚ §ˆÏÙy!ôÜ˛ í˛zß¨!ï˛ °«˛î#Î˚– ˆ§yÙÎyˆÏàÓ˚
≤Ãyï˛/§ÓˆÏl í˛z£è#£Ïñ x!çÓ˚ ~ÓÇ ~Ü˛y•ÎyˆÏà ˆ°y!•ï˛ÈüÈí˛z£è#ˆÏ£ÏÓ˚  ÓƒÓ•yÓ˚ ˆÌˆÏÜ˛G ï˛y
≤ÃÙy!îï˛ •Î˚– Úí˛z£è#£ÏÛ •° ÙyÌyÓ˚ ˛õyàí˛¸#– ˆ¢ƒlÎyà≤Ã§ˆÏD °«˛ƒ Ü˛Ó˚y ÎyÎ˚ }!cˆÏÜ˛Ó˚y
Ü˛Óã˛Ó¶˛ ˆ°y!•ˆÏï˛y£è#£Ï ôyÓ˚î Ü˛ˆÏÓ˚ ~•z Îyà Ü˛Ó˚ˆÏï˛l–

¢yCyÎ˚lˆÏ◊Ôï˛§)ˆÏe í˛z£è#£Ï lyÓ˚# G ˛õ%Ó˚&£Ï í˛zË˛Î˚ˆÏÜ˛•z ÓƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛ °«˛ƒ Ü˛Ó˚y
ÎyÎ˚–  Ó˚yç§)Î˚ÎyˆÏàÓ˚ ò!«˛îy≤Ã§ˆÏD }!cˆÏòÓ˚ ò!«˛îy fl∫Ó˚*˛õ ï%˛°yÓ˚ Ü˛y˛õí˛¸ ~ÓÇ ̂ Ó˚¢Ù#
¢yí˛¸# ˆòGÎ˚yÓ˚ ≤ÃÌy !SÈ°– ï%˛°y!l!Ù≈ï˛ Óflf á%Ó §)- •ï˛ñ ï˛y•z ï˛yÓ˚ ÓyçyÓ˚ òÓ˚ x!ôÜ˛
!SÈ°– §%ï˛Ó˚yÇ ˆÓ˚¢Ù# ¢y!í˛¸ñ Ü˛y˛õ≈y§ !l!Ù≈ï˛ ¢y!í˛¸ ≤ÃË,˛!ï˛Ó˚ á%Ó ã˛° !SÈ°– Ü,˛£èÙ,ˆÏàÓ˚
ã˛Ù≈!l!Ù≈ï˛ ÓflfˆÏÜ˛ Ó°y •ˆÏÎ˚ˆÏSÈ ÚÜ,˛£èy!çlÛ– Ó ·˛ã˛yÓ˚#Ó˚y !lï˛ƒ ~!ê˛ ˛õ!Ó˚ôyl Ü˛Ó˚ˆÏï˛l–
~•z @˝ÃˆÏsi !˛õG!˛õï,˛Îyà≤Ã§ˆÏD Ü,˛£èy!çˆÏlÓ˚ í˛zˆÏÕ‘á ˛õyGÎ˚y ÎyÎ˚–

í˛z˛õ§Ç•yÓ˚ ≠
≤Ãyã˛#lÜ˛y Ï̂° Î!òG Ùyl%̂ Ï£ÏÓ˚ ≤Ãôyl ̂ ˛õ¢y !SÈ° Ü,̨ !£Ï G ̨õ÷˛õy°lñ !Ü˛v ô# Ï̂Ó˚ ô# Ï̂Ó˚ ï˛yÓ˚y
!Ó!Ë˛ß¨ ôÓ˚ˆÏîÓ˚ !¢“ G ˆ˛õ¢yÓ˚ §yˆÏÌ Î%_´ •ˆÏï˛ ÌyˆÏÜ˛– §ÙˆÏÎ˚Ó˚ §yˆÏÌ §yˆÏÌ ï˛yˆÏòÓ˚
!ÓÜ˛y¢ ~ï˛ o&ï˛ âˆÏê˛ ˆÎ !Ó!Ë˛ß¨ ˆ˛õ¢yÓ˚ lyˆÏÙ !Ó!Ë˛ß¨ çy!ï˛Ó˚  lyÙÜ˛Ó˚î ÷Ó˚& •Î˚–
ˆÎÙlñ ÎyÓ˚y ã˛yÙí ¸̨yÓ˚ Ü˛yç Ü˛Ó˚ï˛ ï˛yÓ˚y ã˛Ù≈Ü˛yÓ˚ñ ÎyÓ˚y §%̂ Ïï˛yÓ˚ Ü˛yç Ü˛Ó˚ï˛ ï˛yÓ˚y ï˛vÓyÎ˚ñ
fl∫î≈Ü˛yÓ˚ ÎyÓ˚y ̂ §ylyÓ˚ Ü˛yç Ü˛Ó˚ï˛ñ Ü˛yÙyÓ˚ ÎyÓ˚y ̂ °y•yÓ˚ Ü˛yç Ü˛Ó˚ï˛ñ S%È Ï̂ï˛yÓ˚ ÎyÓ˚y Ü˛y Ï̂ë˛Ó˚
Ü˛yç Ü˛Ó˚ï˛ ~ÓÇ ÎyÓ˚y Ù,Í˛õye ˜ï˛!Ó˚ Ü˛Ó˚ï˛  ï˛yˆÏòÓ˚  Ü%˛ˆÏÙyÓ˚ Ó°y •ï˛– ô#ˆÏÓ˚ ô#ˆÏÓ˚ñ
~•z ˆ˛õ¢yÎ˚ Ü˛Ù≈Ó˚ï˛ Óƒ!_´Ó˚y ï˛yˆÏòÓ˚ !lçfl∫ §Çàë˛l àˆÏí˛¸ ˆï˛yˆÏ° ÎyÓ˚ Ê˛ˆÏ° ï˛yÓ˚y á%Ó
o&ï˛ !ÓÜ˛y¢ °yË˛ Ü˛ˆÏÓ˚– Ê˛°fl∫Ó˚*˛õñ !ÓˆÏŸª Ë˛yÓ˚ï˛#Î˚ ˛õˆÏîƒÓ˚ ã˛y!•òy o&ï˛ Ó,!k˛ ˆ˛õˆÏï˛
÷Ó˚& Ü˛ Ï̂Ó˚ñ  ÎyÓ˚ Ê˛ Ï̂° ̂ ò¢!ê˛ xÌ≈̃ Ïl!ï˛Ü˛ ò,!‹T Ï̂Ü˛yî ̂ Ì Ï̂Ü˛ ̂ Ó¢ §Ù,k˛ • Ï̂Î˚ Gë˛ Ï̂ï˛ Ìy Ï̂Ü˛–

~áy Ï̂l í ẑ̨ ÏÕ‘á Ü˛Ó˚y ≤Ã Ï̂Î˚yçl ̂ Îñ ≤Ãyã˛#lÜ˛y Ï̂° ̃ l˛õ%îƒ G !¢“ Ï̂Ü˛ §¡øy Ï̂lÓ˚ ̂ ã˛y Ï̂á
ˆòáy •ï˛ñ ï˛y•z Ó˚ÌÜ˛yÓ˚ G Ü˛yÙyÓ˚ ≤ÃË,˛!ï˛ˆÏÜ˛ Ó˚yçÜ,˛ˆÏï˛Ó˚ åÓ˚yçyÓ˚ !lÓ≈yã˛Ü˛ˆÏòÓ˚ä fliyl
ˆòGÎ˚y •ï˛– §%ï˛Ó˚yÇ  ̃ Ó!òÜ˛Î%ˆÏà ï˛«˛y Óy Ó˚ÌÜ˛yÓ˚ˆÏòÓ˚ •yï˛ ôˆÏÓ˚ ̂ Î ≤ÃÌÙ ≤ÃÎ%!_´!Óòƒy
Óy •z!O!lÎ˚y!Ó˚Ç ~Ó˚ §)e˛õyï˛ •Î˚ñ ï˛y Óï˛≈Ùyl §ÙyˆÏçÓ˚ ≤ÃÎ%!_´!ÓòƒyÓ˚ ≤ÃˆÏÎ˚yà G
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Ü˛°yÈüÈˆÜ˛Ô¢° ̂ òˆÏá •z!Dï˛ ̨õyGÎ˚y ÎyÎ˚– ï˛y•z Ó°y ÎyÎ˚ ï˛ÍÜ˛y°#l §Ùyç ≤ÃÎ%!_´!ÓòƒyÎ˚
ˆÓ¢ í˛zß¨ï˛ •ˆÏÎ˚!SÈ°– ï˛ySÈyí˛¸y ~ê˛yG çyly ÎyÎ˚ ï˛ÍÜ˛yˆÏ° fl∫î≈ G ̂ Ó˚ÔˆÏ˛õƒÓ˚ xy!ô˛õˆÏï˛ƒÓ˚
˛õy¢y˛õy!¢ Ó‡Ù)°ƒÓyl •#Ó˚ˆÏÜ˛Ó˚G ã˛° !SÈ°ñ ï˛ˆÏÓ ï˛y ôl# Óƒ!_´Ó˚y•z ≤Ãôylï˛/ ÓƒÓ•yÓ˚
Ü˛Ó˚ˆÏï˛l ÓˆÏ° ÙˆÏl •Î˚– ï˛Í§• ~!ê˛G xl%!Ùï˛ •Î˚ ˆ§•z §ÙÎ˚ lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï !l!Ó≈ˆÏ¢ˆÏ£Ï
í˛zË˛ˆÏÎ˚•z x°B˛yÓ˚ ÓƒÓ•yÓ˚ Ü˛Ó˚ˆÏï˛l–

§%ï˛Ó˚yÇ xyÙÓ˚y ̂ òá Ï̂ï˛ ̨õy!FSÈñ  Ùyl%£Ï Îál Ó%!k˛Ó,!_Ó˚ !ÓÜ˛y¢ â!ê˛ Ï̂Î˚̂ ÏSÈñ ~Ü˛!ò Ï̂Ü˛
ˆ§ çß√ G Ü˛ˆÏÙ≈Ó˚ !Ë˛!_ ˆË˛ˆÏ. !òˆÏÎ˚ˆÏSÈñ xlƒ!òˆÏÜ˛ lï%˛l Ü˛yÓ˚&!¢“ G ˆ˛õ¢yÓ˚ çß√
!òˆÏÎ˚ˆÏSÈ– ~•z ôÓ˚ˆÏlÓ˚ Ü˛yÓ˚&!¢“ G ̂ ˛õ¢yÓ˚ ÙˆÏôƒ !SÈ° Ü,˛!£Ïñ ̨ õ÷˛õy°l ñ ÓƒÓ§yÈüÈÓy!îçƒ
G !¢“– ˜Ó!òÜ˛Î%ˆÏà ~•z Ü˛yÓ˚&!¢“ G ˆ˛õ¢y=!° ˆÎ hflÏˆÏÓ˚ !ÓÜ˛!¢ï˛ •ˆÏÎ˚!SÈ° ï˛y ˆ§•z
§ÙˆÏÎ˚Ó˚ ̨ õ!Ó˚!fli!ï˛ xôƒÎ˚l Ü˛Ó˚ˆÏ°•z xl%Ùyl Ü˛Ó˚y ÎyÎ˚– ã˛yÙí˛¸yñ ôyï%˛ ~ÓÇ ÓˆÏflfÓ˚ ÙˆÏï˛y
Óí˛¸ !¢“ SÈyí˛¸yGñ ˆSÈyê˛ à,•!¢“ ~ÓÇ Ü%˛!ê˛Ó˚ !¢“ ˜Ó!òÜ˛Ë˛yÓ˚ï˛ ç%ˆÏí˛¸ !Óhfl,Ïï˛ •ˆÏÎ˚!SÈ°–
xyçñ Îál xyÙÓ˚y ≤ÃyÎ˚ !lˆÏçÓ˚y•z ~•z !òÜ˛ ˆÌˆÏÜ˛ xô/˛õï˛l xl%Ë˛Ó Ü˛!Ó˚ñ ï˛ál
xï˛#ï˛ˆÏÜ˛ ï%˛°lyÙ)°Ü˛Ë˛yˆÏÓ Ù!•Ùy!ß∫ï˛ ÓˆÏ° ÙˆÏl •Î˚–

ï˛Ìƒ§)e ≠

1É Ü˛yÓ˚&Ó˚y• ï˛ˆÏï˛y !Ë˛£Ïà‰ í˛z˛õy°ˆÏ≤Ã«˛l# lly– lyly!ôˆÏÎ˚y Ó§%ÓyˆÏÎ˚y ày •zÓï˛y!fliÙ––ñ }ˆÏ@ªòñ

9–112–3

2É ˛õ%Ó˚&òÙyˆÏ§yÉÉÉ Ü˛yÓ˚Ó≠ñ xÌÓ≈ˆÏÓòñ 7–7–3–1

3É ÚÚï˛«˛y !Ó˚‹TÇ Ó˚&ï˛Ç !Ë˛£ÏàÉÉÉÛÛñ } 9– 112– 1

4É Ó˚ÌÜ˛yÓ˚y≠ñ xÌÓ≈ˆÏÓòñ 3–5–6ó ï˛‹Tyñ ˙ñ 20–35–4ó ï˛«˛yñ xÌÓ≈ˆÏÓòñ 10–6–3

5É }ˆÏ@ªòñ 8–61–7

6É Ü˛yë˛Ü˛§Ç!•ï˛yñ 12– 10

7É xyŸª°yÎ˚lˆÏ◊Ôe§)eñ 18–10–17

8É ˙ 2– 1– 13

9É ˙ 4–3–2

10É ˙ 9–9–14

11É Óyç§ˆÏlÎ˚# §Ç!•ï˛yñ 30– 6

12É ¢ï˛˛õÌÓ y·˛îñ 13– 4– 2– 1

13É Ü˛yï˛ƒyÎ˚lˆÏ◊Ôe§)eñ 1–1– 9

14É xyŸª°yÎ˚lˆÏ◊Ôe§)eñ 9–9–14ñ ¢yCyÎ˚lˆÏ◊Ôe§)eñ 15–3– 12ÈüÈ14
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15É ˙ 9–11–23

16É ˙ 9–11–23

17É xy˛õhflÏ¡∫ ˆ◊Ôe§)eñ 18–10–17

18É }ˆÏ@ªòñ7–56–13ñ ˙ñ 2–33–10

19É !•Ó˚^˝È¬ˆÏÎ˚ Ü)˛ˆÏã˛≈ôÁÎ%≈Ó˚y§#l/ ≤Ã!ï˛à,îy!ï˛ñ xyŸª°yÎ˚lˆÏ◊Ôe§)eñ 10–6–11ñ ¢yCyÎ˚lˆÏ◊Ôe§)eñ

15– 17ÈüÈ27

20É xyŸª°yÎ˚lˆÏ◊Ôe§)eñ 9–3–9

21É ˙ 9–9–4

22É ¢yCyÎ˚lˆÏ◊Ôe§)eñ 15–3–12ÈüÈ14ó ˙ 9–9–14

23É ¢yCyÎ˚lˆÏ◊Ôe§)eñ 3–12ÈüÈ14

24É !•Ó˚îƒ≤ÃyÜ˛y¢yôÁˆÏÎ≈y/ñ xyŸª°yÎ˚lˆÏ◊Ôe§)eñ 9–4–12

25É ˙ 3–12–17

26É ˙ Ó y 32–11

27É ˙ 9–11–24

28É ˙ 20–9–4

29É ÓL!Ü˛OÕÒy ¢ï˛˛õ%‹ÒÓ˚y ˆ•yï%˛/ñ ˙ 9–9–5

30É ˙ 9–9–14

31É àyà≈ƒlyÓ˚yÎ˚îÓ,!_ñ ˙

32É ˙

33É ï˛sfˆÏÙˆÏÜ˛Î%Óï˛#ÉÉÉ ÓÎ˚ï˛≠ñ xÌÓ≈ˆÏÓò ñ 10–7–42

34É }ˆÏ@ªòñ 2–3–6

35É ˛õ%Ùyl‰ ~ï˛ò‰ ÓÎ˚!ï˛ñ ˙ñ 10–7–42

36É xyŸª°yÎ˚lˆÏ◊Ôe§)e ñ 5–12–612

37É ˙ñ 9–7–45

38É ˙ñ 9–7–4

39É ˙ ñ 5–13–12

40É ˙ñ 2–6–7



75

Selected Bibliography:

Aitareya BrâhmaGa, Ed. & trans.(Hindi) with the   comm. of Vedârtha-

Prakâúaof SâyaGâcârya, Sudhakar Malaviya, 2 vols,Prachyabharati Series

14-15, Varanasi: Tara Printing Works, 1983.

Âpastamba-Úrauta-Sûtra, Ed.& trans.( English), G.U. Thite, Vol.I &II, Delhi:

New Bharatiya Book Corporation, 2004.

Âúvalâyana-Úrauta-Sûtra,Ed. Amar Kumar Chattopadhyay, Bibliotheca

Indica Series 322, Calcutta: The Asiatic Society, n.d (2002 Preface).

 Baudhâyana Úrauta Sûtra, Ed. W. Caland, 3 vols, Calcutta: Munshiram

Manoharlal Publishers Pvt. Ltd, 1982.

Basu, Yogiraj, India of the Age of the BrâhmaGas, rpt(?), Calcutta: Sanskrit

Pustak Bhandar, 2006.

Chattopadhaya, A.K., Vaidik- Yajña, Kolkata: Sanskrit Pustak Bhandar,1411

( B.S).

Gonda, Jan, The Ritual Sûtras: A History of Indian Literature, Vol.I, Fasc-

2. Weisbaden: Otto Harrassowitz, 1977.

Macdonell, A. A. & Keith, A.B., Vedic Index  of  Names and Subjects, ed. 2

vols, 1912, rpt., Delhi: MLBD, 2007.

Website: https://www.en.m.wikipedia.org



76
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Abstract:

Information and Communication Technology (ICT) in education is a

form of  education that uses technology to support and improve

information delivery. ICT is contemporary model which has combined

in many streams and is an essential portion of  teaching learning process.

A teacher has faced numerous challenges while trying to conduct ICT

enabled online classes andimparts lectures during the pandemic ever

since the teaching was shifted from offline toonline mode. Covid-

19has created several crises for studentsand academicians

alikewhoarestillgropinginthedarkandtryingtocopewithnewerteaching-

learningmethods, methodologies, tools and concepts. This appears more

like a quest since theacquaintance with the virtual world is largely a

matter of  confusion and doubt for many.The pandemicsituationhas

made certain sudden demands onhumanity andunlike corporate houses

who deal on both ends of the spectrum of the virtual world withmature

adults; the educational institutions have more difficult and complex

tasks in hand.Learners accustomed to the realities of the physical

classrooms, teachers’ voices, lunch-break, jostles and friendly chatter

are hurled into complex teaching-learning ambiencewherethe teacheris

aremoteimageand removedfrom thefamiliarspaces.
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The purpose of this paper shall be to highlight the numerous

possibilities thatlie in the process of delivering and receiving knowledge

and of embarking upon latest technical know how that mayaidinmaking

educational resourcesa vailable to all categories of students viz.

advanced, mediocre or weak, urban or rural, in the hope thatthe

pandemic may neither deprive any learner of her/his right to education

nor create anyanxietyin themannerand mode oflearning.

This reseach discusses the various challenges faced by teachers while

takingonline classes and handling the challenges faced by the students

in order to cope up withthe new learning process. The technically

challenged students of  remote area of  thecolleges under West Bengal

State University faced number of constraints in learning through online

sessions.

Keywords: Information Communication Technology, Technological

Challenges, Online Tools, Online  Learning Courses, Virtual World.

I. INTRODUCTION

The COVID-19 pandemic, originating in China in December 2019,

swiftly evolved into a global crisis, prompting the World Health

Organization to declare it a pandemic on March 11, 2020. Across the

globe, colleges and universities responded by closing their campuses in

2020, necessitating the abrupt shift of all academic programs to online

platforms (Bao, 2020). However, the transition caught educational

institutions off guard, as their infrastructures and strategies were

unprepared for such a sudden shift (Zhang, Wang, Yang, & Wang,

2020).

This shift from offline to online education posed distinct challenges

for students in rural and semi-urban areas. The hurried implementation

of online teaching aimed to circumvent disruptions in students’ education

but faced resistance from parents concerned about economic constraints

and the need for internet services. Unlike Western educational methods,
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which have long embraced online learning, the Indian and subcontinental

processes are still grappling with the acceptance of  such methods. The

urgency of attending online classes has presented challenges in explaining

to students the necessity of this shift, compounded by the absence of

physical cues like body language or facial expressions due to the virtual

environment.

In these circumstances, both teachers and learners find their patience

tested. Learners must adapt to faster teaching processes, while teachers

need to explore more effective teaching practices.

Despite the challenges, educational technology has advanced

significantly in recent decades, proving immensely useful during the

pandemic (Chatterjee & Chakraborty, 2020; Dhawan, 2020). Various

ICT-based online platforms supporting education were available (Nash,

2020). However, mapping educational activities to an online space posed

a challenge for universities. Teachers and students faced logistical,

technical, financial, and social problems (Lassoued, Alhendawi, &

Bashitialshaaer, 2020; Peters et al., 2020). The mental health of students

worldwide has suffered during the pandemic, with issues like stress

and anxiety affecting their ability to adapt to online education (Cao et

al., 2020; Islam, Barna, Raihan, Khan, & Hossain, 2020). Moreover,

not all students have equal access to and expertise with digital

technologies.

West Bengal State University, a reputable institution in India,

underwent significant challenges. The nationwide lockdown in India

prompted the suspension of regular classes in March 2020. Initially

hopeful for a quick resolution, the university recommended free online

learning courses (FOLC) via email and WhatsApp. As the lockdown

persisted, the university restructured its teaching-learning process,

moving academic activities to an online platform. Google Classroom

and Blackboard facilitated pre and post-class activities, while live lectures

and discussions occurred through platforms like Google Meet and

Zoom. Virtual laboratories were also utilized for science courses (Jain

et al., 2018; Ray & Srivastava, 2020).
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The opinions of undergraduate students from different colleges

within the university regarding online education during the COVID-19

pandemic were surveyed. The study explores students’ perceptions of

content delivery, interaction, and the health and social effects of  online

education. A survey of  358 students revealed that while students felt

they learned better in physical classrooms (65.9%) and through FOLC

(31.6%) than through online education, they acknowledged

improvements in professors’ online teaching skills (68.1%) and deemed

online education useful (77.9%). Students appreciated the use of  ICT-

based software and online study materials but expressed concerns about

the stress and impact on their health and social life associated with

online education.

II. MATERIALSAND METHODS

To conduct the study there should be a proper approach. Onthe basis

of Researchapproach two approaches-Psychological Study through

Questionnaire and data analysishasbeen made.

A. Psychological Study Through Questionnaire

A survey instrument comprising 20 statements pertaining to ICT-based

online education amid the COVID-19 pandemic was formulated to

assess the psychological dimensions of  undergraduate students.

Respondents were required to provide feedback for each statement

using a 5-point scale, wherein a rating of “1” indicated “Strongly

disagree,” and a rating of  “5” denoted “Strongly agree.” The statements

encompassed various aspects of the teaching-learning experience,

including general perceptions, content delivery, interactions between

teachers and students, assessment methods, as well as the perceived

health and social ramifications of engaging in online education.
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TABLE I   The Questionnaire

Practical issues

PI1 Teaching -earning is better in offline physical classroom mode

compared to online education.

PI2 FOLC is better compared to Online education.

PI3 Improvement in online teaching skills of teachers since the

beginning of  the COVID-19 pandemic till date.

PI4 Online education is the only alternative during the COVID-19

pandemic situation.

Issues related to direct teaching

DT1 Availability of  adequate study materials in online classrooms.

DT2 PPT presentations and video lectures make a lecture more

informative.

DT3 Assignments after online teaching helps improve problem solving

ability of students

DT4 Online tools for problem solving, programming and designing

can enrich a course.

Teaching-learning Interaction

TL1 Teaching-learning Interaction between teachers and students takes

place better in physical classrooms than through online platforms.

TL2 Use of a digital pen makes a lecture more interactive.

TL3 Keeping the audio-video in ’on’ mode of a teacher and students

make the interaction more user friendly.

TL4 If the teacher allows the students to post comments in the chat

box during a lecture, then it becomes interactive.

Online Assessment

OA1 Online tests and Questioning effectively evaluate the knowledge

of  students.
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OA2 Weekly assignments and monthly tests help in the learning process.

Health issues

HI1 Phobia of internet connectivity may hamper Online education

especially in remote areas.

HI2 Overuse of Internet connectivity may cause a financial constraint

among students.

HI3 Excessive screen time is causing owl disease in students.

HI4 Online assessment creates more anxiety than traditional forms

of assessment.

Social issues

SI1 Online education is affecting the daily life of students and their

families, particularly the first generation learners.

SI2 Online education is demanding more technological devices and

internet issues which are very expensive for financially challenged

section of  students.

To comprehend the dynamics of  online education, students engaged

in familiar interactions and participated in data analysis by responding

to inquiries. Questions aimed to draw comparisons between online

education and traditional classroom-based learning (PI1) and Free

Online Learning Courses (FOLC) (PI2). The survey explored aspects

such as the perceived enhancement of teachers’ skills since the onset of

the pandemic (PI3), the viability of online education as an alternative

during the current circumstances (PI4), the availability of ample online

resources (DT1), the potential enrichment of courses through tools

like PPT presentations and video conferencing (DT2), assignments

(DT3), and specialized online tools for problem-solving, programming,

and designing (DT4).

Queries delved into students’ preferences for interaction with

teachers in physical classrooms compared to online education (TL1),
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the potential benefits of teachers using digital pens in their instruction

(TL2), the necessity of displaying faces during interactions (TL3), and

the effectiveness of students posing questions in chat boxes during

lectures (TL4). Further investigation covered online tests and questioning

(OA1), as well as assignments and examinations (OA2).Concerns related

to health were addressed through questions regarding the impact on

both physical and mental well-being (HI1, HI2, HI3, HI4) arising from

online education. The survey concluded by exploring the extent to

which online education influences students’ daily lives (SI1) and imposes

financial challenges

(SI2). The questionnaire was send to 387 undergraduate students

of  different colleges underWest Bengal State University through Google

forms and their responses were recordedcontinuously.

III. DATA ANALYSIS

The correlation and covariance between the different aspects of online

education wereanalyzed.Further, a modelwas constructed toexamine

the influence of the differentaspects of online learning on the social

issues related to online education. A least squareanalysismethod was

usedto evaluatethe model.

IV. RESULTS AND INTERPRETATION

The responses from 358 students were recorded. The mean age of

the respondents was20.09 years (SD: 1.13). Out of the respondents,

34 (9.5%) were female and 324 (90.5%)weremale.

The students had a mixed opinion about ICT based online

education during the COVID 19 pandemic. A majority of  the students

(65.9%) felt, that is, agreed or strongly agreed, thatlearning takes place

better in physical classrooms than through online education and only

aminority of the students (31.6%) felt that online education is better

than attending FOLC. Never the less, the students felt that teachers

have improved their online teaching skills since the beginning of the
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pandemic (68.1%) and online education is an alternative in the current

circumstance (77.9%).

TABLE II RESPONSES

Indicator Percentage of respondents Meanscore

Strongly disagree Disagree   Neutral    Agree Strongly agree Mean       SD

PI1 4.7 8.7 20.7 31.0 34.9 3.827 1.142

PI2 14.5 25.4 28.5 20.1 11.5 2.885 1.219

PI3 3.9 7.5 20.4 36.0 32.1 3.849 1.077

PI4 3.4 4.7 14.0 30.7 47.2 4.137 1.043

DT1 3.1 5.9 17.3 29.3 44.4 4.061 1.062

Indicator Percentage of respondents

Meanscore

Strongly disagree Disagree  Neutral    Agree Strongly agree Mean       SD

DT2 4.7 13.1 23.5 29.9 28.8 3.648 1.164

DT3 1.4 6.7 22.9 30.7 38.3 3.978 1.004

DT4 1.7 4.2 22.1 34.9 37.2 4.017 0.955

TL1 3.6 7.8 13.4 21.2 53.9 4.140 1.139

TL2 2.5 4.2 13.1 33.0 47.2 4.182 0.983

TL3 14.8 20.9 28.2 20.9 15.1 3.006 1.272

TL4 3.4 4.5 15.9 42.2 34.1 3.992 0.992

OA1 14.0 13.4 24.6 31.0 17.0 3.237 1.278

OA2 11.2 14.5 29.1 30.4 14.8 3.232 1.200

HI1 6.1 8.9 19.0 28.8 37.2 3.818 1.201

HI2 2.5 6.4 8.4 23.2 59.5 4.307 1.035

H13 5.3 7.5 12.6 24.3 50.3 4.067 1.186

HI4 11.2 16.5 18.2 19.3 34.9 3.503 1.398

SI1 6.7 8.4 17.0 29.6 38.3 3.844 1.213

SI2 5.3 7.3 23.7 30.4 33.2 3.791 1.139
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The students demonstrated a positive reception to the online resources

and tools employed by their instructors for information dissemination.

A notable 71.7% of students believed that a sufficient amount of study

material is now accessible online. Furthermore, 55.7% acknowledged

the enhancing impact of PPT presentations and video conferencing

on the teaching-learning experience, while 65.2% recognized assignments

as contributors to knowledge improvement. The majority (73.1%) of

students expressed the opinion that online tools for problem-solving,

programming, and designing have the potential to enrich their courses.

Addressing the interactive nature of lectures, 75.1% of students

believed that they can engage more effectively with teachers in a physical

classroom. Additionally, 81.2% felt that teachers could enhance lecture

interactivity through the use of  devices such as digital pens. Surprisingly,

only 36.0% of students thought that showing faces during lectures

would improve interaction, while 73.3% believed that communication

through the chat box during lectures could enhance interactivity.

Concerns were raised about online assessments, with only 48.6%

of students feeling that these assessments accurately evaluate their

knowledge, and 44.2% believing that regular tests facilitate the learning

process. The students expressed concerns about the impact of  online

education on their health, with 63.8% reporting a fear of losing internet

connectivity and 81.7% feeling that it contributes to the overuse of

digital technologies, challenging their financial conditions. Excessive

screen time was identified as a stressor affecting sleep by 72.6% of

students, and 58.2% perceived online assessments as causing more

anxiety compared to traditional forms.

Moreover, students recognized the societal implications of online

education, with 66.9% feeling that it affects their daily life, and 64.6%

acknowledging the demand for expensive technological devices and

internet services, particularly burdensome for financially challenged

students.
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V. DISCUSSIONS

The gathered insights from students amid the COVID-19 pandemic,

derived from inquiries and discussions, underscored the challenge of

replicating the dynamics of physical classrooms in an online

environment. The comparisons drawn between the two modalities

revealed a certain degree of  unevenness. However, amidst these

challenges, online education demonstrated potential advantages,

particularly in terms of  personalization, attributed to smaller class sizes

and a more homogeneous student background.

Over the past year, significant strides have been made in the realm

of  conducting online classes. Yet, there exists a pressing need for a

nuanced dialogue surrounding the role of  technology, specifically

Information and Communication Technology (ICT). While

acknowledging that a complete transition to online teaching is a long-

term endeavor, we can initiate incremental steps toward this objective.

Although these technologies currently entail significant costs, it’s

conceivable that with time and widespread adoption, they may become

more economically accessible, especially when procured in larger

quantities.

VI. CONCLUSION

Online education, once on the periphery, has been thrust into the

mainstream by the COVID-19 pandemic. A survey was undertaken

to gauge the perspectives of undergraduate students across various

colleges affiliated with West Bengal State University regarding different

facets of online education during the pandemic. The findings revealed

that students perceive online education as a viable alternative in the

current circumstances. However, there exists room for enhancement

in teaching methodologies to make ICT-enabled online education more

widely accepted among students. Network issues emerge as a significant

obstacle in ensuring the smooth conduct of  classes. The global-scale

adoption of  ICT-enabled online education during the COVID-19
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pandemic highlights the imperative for faculty training in utilizing online

modalities and crafting lesson plans that reduce cognitive load while

fostering increased interactivity.
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Introduction:

Higher education in any country is the key instrument for its economic

growth and development and as a result the features of higher education

institutions has been changing during last decades. Colleges and

universities are transforming into teaching and training institutes that

produced skilled workforce who have necessary knowledge, attitude

and skill to contribute to the new knowledge economy and higher

productivity.Management style is the way of  leading and motivating a

team, which sets the overall tone for how decisions are made and tasks

are completed. Effectiveness of management style depends on

personality, strengths and weaknesses and skill of  the

managers.Different styles are implemented and tried out since

independence in India but various other influencing factors are also

responsible for effectiveness.Different aspects of  various styles are

applicable in different situations.The styles range from autocratic to

servant style, allowing for varying employee involvement in decision-

making and goal-setting. Management styles are highly influenced by

culture, values, beliefs, personalities of team-members and other factors

in the organisation’s environment. As a result of  globalization,

modernization and universalisation, higher education institutions

become expanded and diversified and management of these institutes

has also undergone a change in the field of  its styles of  applications. In

higher education institutions no one particular style will be appropriate

for any leader/manager. Effective leadership or management style

depends on the situation and the preferability of the manager to chose

a style for effective organisational outcomes.
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The proposed management style models assume that managers have

two main considerations, which are how to achieve result(task-oriented)

and how to develop relationships(people-oriented). In managing

organisation, it is important to have ‘situational sensitivity’and ‘style

flexibility’. The importance of participatory management may provide

a wider room for the people within organisation to share responsibilities

and to facilitate creative solution to the problems in an organisation.

To improve organizational effectiveness, participatory management is

one of  the most important keys.

Different Management Styles in India:

1. Autocratic/ Authoritative:

The Manager or the principal or the administrator takes own decisions

unilaterally without consulting with team members or teaching and

non-teaching staff  and expects them to just follow the instructions.

This style is characterized by a strong focus on control and authority,

coercive and commanding. These managers work on strategies with

precise focus and clear and concise vision that needs to be followed.

This style of educational management refers to the centralization of

the power and responsibility of  educational administration, supervision

and control. In decentralized educational management all sorts of

powers and responsibilities in relation to educational management are

vested in one hand, i.e., that of  the manager. He/she may be the real or

titular head. It implies that all policies and programmes of higher

education institution are planned and directed by the one person. So

when the powers and responsibilities centre round a particular person

or group then the term authoritarian or autocracy comes into limelight.

In this style, manager’s rights are absolute and supreme and educational

management is in a state of  monopoly. Administration becomes

centralized and being dominated by bureaucracy and controls through

strict administration of  laws, rules and regulations. The Principalas the

real and regular practitioner becomes the mouthpiece of the central

authority having no professional freedom.
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Merits:

i) Decisions can be made in short period of time and implemented

quickly as manager has absolute authority to make decisions without

consulting anyone else.

ii) It is suitable for emergencies that require a quick action from a

single leader.

iii) Managers have clear vision and this can lead to high performance.

iv) As managers have clear and focussed vision so there is very little

chance of  error.

Demerits:

i) Employees  or teachers may feeldisrespected, dejected when their

opinions are unheard of.

ii) Their opinions are not considered in the decision making

process.

iii) This type of  management fails to foster creativity.

iv) This style is overtly authoritative, inflexible and creating an

enviornment of fear and mistrust.

2. Democratic:

Modern era of democracy is regarded and accepted as the way of life

and democratic principals, values and ideas are considered as ideals

that to be accepted and implemented not only in case of a particular

nation but also for the entire world. In the field of education, democratic

management is highly stressed and is considered as the need of the

hour for bringing wholesome educational development of  the country.

Decentralization is the key element in democratic management in which

control and responsibilities are vested in persons ranging from grass

root level to the top level. It recognizes rights of every person linked

with the institution. In this type of management ‘we- feelings’ prevails

in the enviornment, consisting of mutual trust, cooperative and

collaborative work, group discussion and joint venture programme.
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This style is primarily characterized by collaborative approach and group

decision-making.

Merits:

i) Democratic management encourages collaboration and builds trust

between the principal and the teaching and non-teaching staff.

ii) It helps to build a sense of ownership and responsibity among

staff  members as they are empowered as decision -making authority.

iii) In this style of management teachers get opportunity to participate

in planning, organizing, directing, coordinating, supervising,

controlling and evaluating the assignments entrusted upon them.

Demerits:

i) Sometimes it can lead to disagreements and the process of decision-

making becomes slower and time-consuming.

ii) Delays happened if  there is no consensus among staff  members.

iii) There can be a lack of focus on task-completion if too much time

is spent on decision-making process.

3. Laissez-faire:

In this style, employees are accountable for their work. Often they are

given incentives to perform to their best.  This style is most effective

when managers are dealing with a highly skilled and self-motivated

team. This style is known as ‘hands-off ’ management. Managers

become more relaxed in dealing with the team-members. He/she allows

everyone to take their responsibility for work. So, it can be effective

and beneficial when staff have their necessary skills, knowledge and

attitude to complete the work independently. Management gives

freedom to the functionaries involving in their work.

Merits:

i) This style encourages employees to think for themselves and practice

problem-solving exercises.
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ii) It helps to empower subordinates, giving them freedom, sovereignty

and allowing them to take ownership and responsibility of their

decisions.

iii) The manager embraces a relaxed institutional culture.

Demerits:

i) This style may lead to lack of direction or guidance from managers

or supervisors.

ii) With less supervision, there is an increased risk of  making errors,

which can affect institutional operations.

iii) It can result in conflicts between employees if disagreement happens

and this have to be resolved without guidance from the manager.

4. Persuasive:

In this style, managers/ leaders use their persuasive skills to convince

employees that the unilateral decisions that they implement are for the

good of the team, department or the institution. Rather than simply

ordering employees to perform tasks, manager or the head employing

this style would invite questions and explain the decision-making process

and rationale behind policies. This can help employees feel as though

they are more trusted and valued part of the staff and are involved in

key decision-making process, leading to lower levels of resentment or

tension between management and the staff. This style can be used

when the manager/leader has more experience on the subject than the

team. In those cases, managers are the expert to explain thought

processes. It can also be helpful when managing upwards.

Merits:

i) Management can establish a higher level of trust between themselves

and employees and employees will accept top-down decisions more

easily.
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ii) Employees can respond more positively to reason and logic than

they do the threat of punishment and may feel less constricted

than those managed with authoritative style.

Demerits:

i) Employees will still under restrictions and become frustrated that

they cannot give feedback, create solutions in a meaningful way.

5. Participative:

This style is also known as ‘shared management’. Participative style

encourages team members to express their opinions and participate

actively in decision-making process. Managers typically solicit input from

their employees before making changes in decisions, but maintaining

ultimate control over a team. So, a positive envioronment prevails and

employees feel valued and respected. Principal is inviting stakeholders

in the decision-making process or planning and determining what to

do, how to do, who to do, when to do and for whom to be done. It

is participatory in nature by its constant call for meeting: staff meeting,

parents and teachers association meeting etc. However, the principal

maintains the final decision making authority.

Merits:

i) Employees feel motivated and engage whole-heartedly in the

decision-making process.

ii) It encourages creativity and innovation as various ideas are

incorporated in the process of  decision-making.

Demerits:

i) It can be time-consuming as extensive consultation is required in

the decision-making process.

ii) There is a chance for disagreement or conflict between different

parties involved in their opinions.
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6. Coaching:

In this style, the manager is performing a mentoring role that encourages

employees to grow and learn new skills. The Manager helps to work

as team-members through challenges and develop solutions. He/she

gives importance of development of team-members and giving

feedback regularly. This style helps in fostering creativity.

Merits:

i) It encourages dialogue between principals and teachers, fostering a

sense of natural trust and respect.

ii) It allows principals to support and guide staff members to reach

their professional goals.

Demerits:

i) This style is time-consuming as it may take longer time to reach on

a final decision.

ii) More deliberation is needed on the issue before a decision is

reached.

iii) Principals need to possess strong interpersonal skills to coach their

staff  effectively.

7. Indulgent:

This style is characterized by high instructor interaction with pupils but

little classroom discipline. In this style of management minimum

expectations placed on pupils and the teacher actively encourages them

to pursue their own goals. Indulgent teachers are much more involved

with stiffness activities. Students are given free rein to do as they wish.

Teachers or managers who adopt this technique essentially prioritize

friendship and cordial relations with students over imposition of

discipline or rules.
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Merits:

i) Students interaction with the teachers becomes better.

ii) Students are given freedom and they can enjoy freed and teacher’

control is minimal.

iii) Teachers/managers are encouraging to pursue their goals and

behaviour is  pleasant and friendly.

Demerits:

i) Poor behaviour on behalf  of  students is rarely addressed.

ii) Sometimes, pupils are left unsupervised.

iii) Rules are not upheld.

iv) This technique mostly results in teachers/managers lack of

organization and planning.

8. Bureaucratic:

In this management style, rules and regulations are strictly followed

with very little flexibility and deviation. Managers/principals give orders

and that are to be followed by the employees. Educational management

becomes centralized and being dominated by bureaucracy, which

controls through strict laws, rules and regulations. The teacher as the

real and regular practitioner becomes the mouthpiece of the central

authority having no professional freedom. Head of the institution

exercises authority and control in a centralized form. He/she plans

and directs activities of  the students. Specialization is encouraged.

Protocols are maintained over a team or organization. Efficiency ensures

promotion and rewards and guarantees tenure position.

Merits:

i) This type of management style ensures high consistency in processes

and procedures since the set rules are strictly adhered to.

ii) It encourages efficiency in streamlining workflows and minimizing

time-wastage.
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Demerits:

i) Employees may not have autonomy or freedom to make decisions

independently.

ii) They feel uninspired and discouraged in institutional activities as

they have no power to control activities of the institution.

iii) It fails to foster creativity due to stringent regulations that must be

followed.

iv) It limits innovation and growth within institution.

9. Transactional:

In this style the principal/teacher promotes compliance of his/her

followers through both rewards and punishments(Bass, 2008). These

managers/leaders focus on increasing the efficiency of established

routines and procedures. They are more concerned with following

existing rules than with making changes to the organisation(Malos, 2012).

The leaders/managers lead primarily by using social behaviour exchanges

for maximum benefit at low cost(Chaudhry&Javed, 2012,). This style

is known as ‘managerial leadership’ and focus on the role of  supervision,

organisation and group performance(Akhigbe, et.al. 2014). It is based

on the principle of exchange of rewards between principals and staff.

The head is setting clear objectives and providing rewards for meeting

these objectives, such as bonuses or promotions. It is highly result-

oriented and encourages employees to strive for success.

Merits:

i) Clear expectations are set from the beginning, ensuring that the

employeesunderstand exactly what is expected from them.

ii) Rewards act as motivating factor, encouraging employees to do

their best and adhere to standards.

Demerits:

i) This type of management style has little room for creativity or

innovation, as it focuses mainly on following rules and adhering to

specific task.
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ii) If  not managed correctly, this style can lead to a lack of  morale

within a team due to an over-emphasis on rewards rather than

encouragement and growth opportunities.

10. Servant:

This style puts the needs of their team-members first, with managers/

leaders using their influence and resources to help employees to reach

their goals. Servant managers prioritize collaboration and

communication, ensuring that team-members are heard and considered

in making decisions.

Merits:

i) Promotes trust between the employer and the employee by focusing

on collaboration rather than hierarchy.

ii) Creates an enviornment that encourages creativity and innovation,

focusing on developing employees’ skills and abilities.

Demerits:

i) It may not be suitable for more competitive or fast-paced

enviornment where quick decision is needed.

ii) Due to its focus on empowering employees, it may lead to slower

progress since decisions can take longer time to reach a consensus

among all.

11.Transformational:

This style focuses on inspiring and motivating team-members to achieve

higher performance. This style is most effective when there is a need

for a radical change. This style helps institutions to improve efficiency

and increases employees satisfaction principal, morale and motivation.

Transformational style is a managerial approach that causes change in

individuals and social systems; the manager focuses on transforming

others to help each other, to look out for each other and to pay attention



98

towards organisation as a whole. Managers exhibit no controlling

powers but inspire empowerment and motivation of  the subordinates.

This style is a style of management where the manager works with

employees to identify the needs change, creating a vision to guide the

change and executing the change. The main objective is to work to

change or transform his/her followers’ needs and redirect their thinking.

It needs charismatic leadership with individualized consideration and

intellectual stimulation(Schultz & Schultz, 2016).

Merits:

i) This style increased team morale as it encourages collaboration

and collective ownership.

ii) High job-satisfaction amongst employees due to increased feelings

of purpose and self-worth comes from being part of something

bigger than one’s individual contribution.

Demerits:

i) It canbe difficult for inexperienced managers to manage their

expectations effectively and maintain consistency in their managerial

approach.

ii) This style requires strong emotional intelligence from the head, as

they need to be able to read and understand the emotion of their

team.

12. Visionary:

In this style, managers lead through inspiring their staff. Leaders explain

their goals and the reasons behind them, convincing their team to work

towards executing their vision. Team members are motivated by their

manager, then allowed the freedom to achieve their tasks with minimal

interference. Managers will check in from time to time, but they trust

tat their shared vision will keep employees on track and produce good

results. Managers offer a lot of  constructive feedback during and after
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the process to assist their employees and make sure to give praise

liberally. This can be a great style when an institution wants to practise

innovation.

Merits:

i) Engagement is heightened because staff believes in what they are

creating and are driven to complete tasks to the best of  their ability.

ii) Employees are more satisfied, motivation is higher and turnover is

lowered.

iii) Innovation is higher and problem-solving can happen quickly.

Demerits:

i) Not all managers can be legitimately inspiring. It depends on the

job and the person.

ii) This is not a style that can be faked, employees must actually be

inspired or they will not perform as well.

Discussion:

From the analysis, it was found that every management style has a

unique identity with its own merits and drawbacks. In autocratic style,

the head of the institution held a supreme power or authority and

control over each activity of the institution. He/she is acting like a boss

and staff members including teachers considered his/her

subordinates.Quick decision-making, less chance of  error and high-

performance rate are some of  the merits of  the style. Democratic

style, on the other hand, prefers decentralization in every sphere of

management and cooperation, collaboration and group work are the

norms of  this style. Every member of  theinstitution enjoys the right to

take part in decision-making process, though the process sometimes

gets longeras a result of disagreement of opinions among

members.Laissez-faire style also allows freedom and employees take

the responsibility of  their work and decisions. This style foster creativity
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and highly skilled team performs well in this style, though lack of

supervision sometimes lead to errors. Participative style, also known as

‘shared management’ encourages members to participate in institutional

decision-making but the head possesses the ultimate authority inthe

team. It creates positive vibes within the institution as the style is

participatory in nature. Teachers feel motivated and encouraged to

practice innovation in their work, though clash of opinions,sometimes,

may occur. In coaching style, the head performs the role of  a mentor,

encouragesemployees to learn new skills and with trust and respect

they could achieve their goals. In indulgent style of  management, teachers

give students enough freedom so they can do as they wish. Here cordial

relationship is much more valued than mere imposition of rules and

disciplines. In bureaucratic style, laws, rules, regulations are more

important. Authority and control in a centralized form, lack of  flexibility

etc. Leads to efficiency in work and minimal time-wastage. Managers/

principals prioritize rewards, incentives to increase efficiency of the

institutional work in transactional style. Rewards or promotion acts as

motivating factor for employees to do their best and there is very little

room for innovation or creativity. Transformational style is focusing

on higher performance with inspired and motivated team-members.

The head of  the institution transforms the team-members to work

for the betterment of  the institution as awhole. It encourages

collaboration, team-workthat leads to job- satisfaction.

Conclusion:

There is no absolute way to conclude which style can promise success.

Management and leadership styles are situational and contextual,

encompass the issue of  diversity, inclusion and equity and involving

transformation. The quality of  educational managers/leaders offers

great contribution to further reform in educational leadership and

management policies and practices by accepting and utilizing the basic

managerial approaches and leadership styles. From the whole analysis



101

and discussion, it is evident that directive or authoritative style leads to

behaviour to provide instruction of  how to do a job. Transactional

style is concerned with the behaviour of exchange relationships between

leader/ manager and the staff. Transformational style is dealing with

maintaining the vision, inspiring and improving staff for the better

transformation. The most important thing for the manager/leader to

ensure success is to consider systematically the actual situation and based

on that, applythe most appropriate style that would be the most suitable

in that situation.
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Ë˛yÓ̊ Ï̂ï˛Ó̊ çyï˛#Î̊ xy Ï̂®y°l Ï̂Ü˛ §%§Ç•ï˛ G ̇ Ü˛ƒÓk˛ ≤Ã!ï˛ Ï̂Ó̊yô Ó̊& Į̈̂ õ ̂ òáy ~Ü˛ ò#â≈Ü˛y°#l
xË˛ƒy§–1 xÓ¢ƒ•z çyï˛#Î˚ §yÊ˛ˆÏ°ƒÓ˚ ≤Ãã˛yÓ˚ ˆÎ ~•z ˛õˆÏÌ •yêÑ˛ˆÏÓ ˆ§ !Ó£ÏˆÏÎ˚ §ˆÏ®ˆÏ•Ó˚
xÓÜ˛y¢ ̂ l•z– ï˛ˆÏÓ Óï˛≈ÙyˆÏl çyï˛#Î˚ §Ù§y!_¥Ü˛ ̨ õ!Ó˚!ã˛!ï˛Ó˚ ÙˆÏôƒ ~Ü˛y!ôÜ˛ í˛z˛õhflÏˆÏÓ˚Ó˚
xy!hflÏc !lˆÏÎ˚ xyˆÏ°yã˛ly ÷Ó˚& •ˆÏÎ˚ˆÏSÈ– ~•z í˛z˛õ !ÓË˛yà =!° ≤ÃÙyl Ü˛ˆÏÓ˚ §Ó˚°˜ÏÓ˚!áÜ˛
çyï˛#Î˚ ˛õ!Ó˚!ã˛!ï˛Ó˚ ÙˆÏôƒG ~Ü˛y!ôÜ˛ í˛z˛õÈüÈ˛õ!Ó˚!ã˛!ï˛ Ó˚ˆÏÎ˚ˆÏSÈ– ˆÎ í˛z˛õÈüÈ˛õ!Ó˚!ã˛!ï˛=!°
xy§ˆÏ° ˛õÓ˚flõˆÏÓ˚Ó˚ ˆÌˆÏÜ˛ !Ë˛ß¨ ÷ô% lÎ˚ñ xˆÏlÜ˛ ˆ«˛ˆÏe ï˛yÓ˚y ˛õyÓ˚flõy!Ó˚Ü˛ òy!®µÜ˛
§¡õˆÏÜ˛≈G !°Æ– ~•z í˛z˛õÈüÈ˛õ!Ó˚!ã˛!ï˛ =!°Ó˚ ÙˆÏôƒ !°D xyd˛õ!Ó˚!ã˛!ï˛Ó˚ ≤Ã!ï˛ ÓMÈ˛ly G
xÓòÙl ≤ÃyÎ̊ §Ó≈ÓƒyÆ Ó̊&˛õ !l Ï̂Î̊ Ï̂SÈ– ̨õ%Ó̊&£Ïï˛y!sfÜ˛ §ÙyçÓƒÓfliy ≤ÃyÎ̊ ≤Ã Ï̂ï˛ƒÜ˛!ê˛ ̨õ!Ó̊§ Ï̂Ó̊•z
lyÓ˚#ˆÏÜ˛ §ÙÈüÈ«˛Ùï˛y ̂ ÌˆÏÜ˛ Ó!MÈ˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈ– ̨õ!Ó˚ÓyÓ˚ñ §Ùyç G Ó˚y‹T… ≤ÃˆÏï˛ƒÜ˛!ê˛ ̂ «˛ˆÏeÓ˚
ÙˆÏôƒ•z ~•z !°D ˆÜ˛w#Ü˛ xÈüÈ§Ùï˛y ˛õ!Ó˚°!«˛ï˛ •ˆÏÎ˚ ÌyˆÏÜ˛– ~•z x§Ùï˛y Ë˛yÓ˚ï˛#Î˚
Ó˚yçl#!ï˛Ó˚ ˆ«˛ˆÏeG §ÙylË˛yˆÏÓ ˛õ!Ó˚°!«˛ï˛ •ˆÏÎ˚ ÌyˆÏÜ˛– çyï˛#Î˚ Ó˚yçl#!ï˛ˆÏï˛ lyÓ˚#Ó˚
≤Ã!ï˛ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ xÓˆÏ•°y xy§ˆÏ°  Ë˛yÓ˚ï˛#Î˚ §ÙyˆÏçÓ˚ ̂ ≤Ã«˛y˛õˆÏê˛•z !l!Ù≈ï˛ •ˆÏÎ˚ˆÏSÈ–2

ï˛yÓ˚ Ü˛yÓ˚î xyÙyˆÏòÓ˚ çyï˛#Î˚ ç#ÓˆÏlÓ˚ §Ù§ƒy=!° Ù)°ï˛ §yÙy!çÜ˛ ˛õ!Ó˚Ùu˛° ˆÌˆÏÜ˛
!l!Ù≈ï˛ • Ï̂Î˚ Ìy Ï̂Ü˛– ~•z §Ù§ƒy §Ùyôy Ï̂lÓ˚ ̨õÌ !•§y Ï̂Ó àlï˛y!sfÜ˛ Ó˚y‹T… ÓƒÓfliy Ó‡Ùy!eÜ˛
˛õsiy xl%§Ó˚l Ü˛Ó˚ÓyÓ˚ ˆã˛‹Ty Ü˛ˆÏÓ˚ˆÏSÈ– ~•z §Ü˛° ≤ÃˆÏã˛‹Ty=!°Ó˚ ÙˆÏôƒ xlƒï˛Ù •°
!lÓ≈yã˛ Ï̂lÓ˚ !Ó!Ë˛ß¨ hflÏ̂ ÏÓ˚ lyÓ˚# Ï̂òÓ˚ çlƒ !l!ò≈‹T §ÇáƒÜ˛ xy§l §ÇÓ˚!«˛ï˛ Ü˛Ó˚y– ̨õMÈ˛y Ï̂Î˚ï˛
ÓƒÓfliyÎ˚ lyÓ˚#ˆÏòÓ˚ çlƒ xy§l §ÇÓ˚«˛l ˛õ)ˆÏÓ≈•z !SÈ°– x!ï˛ §y¡±!ï˛Ü˛Ü˛yˆÏ° ˆÜ˛w#Î˚
xy•zl§Ë˛yÓ˚ í z̨Fã˛Ü˛«˛ G !lß√Ü˛«˛ Ï̂ï˛G lyÓ˚# Ï̂òÓ˚ çlƒ !l!ò≈‹T §ÇáƒÜ˛ xy§l §ÇÓ˚«˛ Ï̂lÓ˚
ÓƒÓfliy Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– ~•z §ÇÓ˚«˛l xÓ¢ƒ §y¡±!ï˛Ü˛ Ë˛!Ó£ÏƒˆÏï˛•z Ü˛yÎ≈Ü˛Ó˚# •ˆÏÓ ly–
2030 ~Ó̊ ̨õ)̂ ÏÓ≈ §¡õy!òï˛ xyòÙ÷ÙyÓ̊#Ó̊ ï˛ Ï̂ÌƒÓ̊ !Ë˛!_ Ï̂ï˛ !lÓ≈yã˛l# ̂ «˛ Ï̂eÓ̊ ̂ Ë˛Ô Ï̂ày!°Ü˛
˛õ!Ó˚!ô !lô≈yÓ˚l Ü˛Ó˚ÓyÓ˚ ̨õ Ï̂Ó˚•z lyÓ˚# Ï̂òÓ˚ çlƒ xy§l §ÇÓ˚«˛ Ï̂lÓ˚ !Ó£ÏÎ˚!ê˛ ÓyhflÏÓy!Î˚ï˛ Ü˛Ó˚y
• Ï̂Ó–3 ~•z ̂ ≤Ã«˛y˛õ Ï̂ê˛•z xyÙyÓ̊ xy Ï̂°yã˛ly lyÓ̊# Ï̂òÓ̊ çlƒ xy§l §ÇÓ̊«˛l ï˛y Ï̂òÓ̊ xÓfliyÓ̊
í˛zß¨!ï˛ !ë˛Ü˛ Ü˛ï˛ê˛y âê˛yˆÏï˛ ˛õyÓ˚ˆÏÓ–
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lyÓ˚#Ó˚ «˛Ùï˛yÎ˚̂ ÏlÓ˚ ≤Ã!e´Î˚y Ï̂Ü˛ ~Ü˛y!ôÜ˛ ̨õ!Ó˚§Ó˚ ̂ Ì Ï̂Ü˛ !Ó Ï̂Óã˛ly Ü˛Ó˚y • Ï̂Î˚ Ìy Ï̂Ü˛–
~Ó˚ Ù Ï̂ôƒ xlƒï˛Ù •° Ó˚yçl#!ï˛– Ë˛yÓ˚ï˛ àlï˛y!sfÜ˛ Ó˚y‹T… ̂ §•z Ü˛yÓ˚̂ Ïl ≤Ã!ï˛!l!ôc á%Ó•z
=Ó˚&c˛õ)l≈ !Ó£ÏÎ˚– Ó!MÈ˛ï˛ G ≤Ãy!hs˝Ü˛ ̂ ày!¤˛Ó˚ Ùôƒ ̂ ÌˆÏÜ˛ ≤Ã!ï˛!l!ô Ó˚yç˜Ïl!ï˛Ü˛ ÓƒÓfliyÎ˚
xÇ¢ ly !lˆÏ° ï˛yˆÏòÓ˚ ≤ÃÜ,˛ï˛ «˛Ùï˛yÎ˚l §Ω˛Ó lÎ˚– ~•z !ã˛hs˝y Ë˛yÓ˚ï˛#Î˚ Ó˚yçl#!ï˛ˆÏï˛
xÓ¢ƒ ≤ÃyÌ!ÙÜ˛ ̨õÓ≈ ̂ Ì Ï̂Ü˛ !SÈ° ly– ï˛ Ï̂Ó Ë˛yÓ˚ï˛#Î˚ àlï˛sf ̂ Ë˛yê˛y!ôÜ˛yÓ˚ ≤Ãòy Ï̂lÓ˚ ̂ «˛ Ï̂e
Î Ï̂Ì‹T ̨õ!Ó̊lï˛ Ùyl!§Ü˛ï˛yÓ̊ ̨õ!Ó̊ã˛Î̊ !ò Ï̂Î̊!SÈ°– ̨õ%Ó̊& Ï̂£ÏÓ̊ §y Ï̂Ì•z §Ü˛° lyÓ̊# Ï̂Ü˛ ̂ Ë˛yê˛y!ôÜ˛yÓ̊
≤Ãòyl Ü˛Ó˚y •ˆÏÎ˚!SÈ°– ï˛ˆÏÓ lyÓ˚#ˆÏòÓ˚ çlƒ !lÓ≈yã˛ˆÏl xy§l §ÇÓ˚«˛l Ü˛Ó˚y •Î˚ !l– ï˛ˆÏÓ
˛õSÈˆÏ®Ó˚ ≤ÃyÌ≈# ã˛Î˚ˆÏlÓ˚ !Ó£ÏÎ˚!ê˛ lyÓ˚#Ó˚ «˛Ùï˛yÎ˚ˆÏlÓ˚ ̨ õˆÏÌ ≤ÃyÌ!ÙÜ˛ ̨ õò«˛˛õ !SÈ°– ï˛ˆÏÓ
~ Ï̂«˛ Ï̂eG lyÓ˚# Ï̂Ü˛ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ Ü˛yë˛y Ï̂ÙyÓ˚ xô#lï˛y Ï̂Ü˛ Ùylƒï˛y !ò Ï̂ï˛ • Ï̂Î˚̂ ÏSÈ– xy§ Ï̂°
≤ÃyÌ≈# !lÓ≈yã˛ Ï̂lÓ˚ ̨õSÈ Ï̂®Ó˚ G˛õÓ˚ ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ =Ó˚&c˛õ)l≈ Ë)̨ !ÙÜ˛y !SÈ°– ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ Ü˛yë˛y Ï̂Ùy
˛õ!Ó̊ã˛y!°ï˛ •ï˛ ̨õ%Ó̊&£Ïï˛y!sfÜ˛ ÓƒÓfliy Ï̂Ü˛ xl%§Ó̊l Ü˛ Ï̂Ó̊– ̨õ%Ó̊&£Ïï˛y!sfÜ˛ ̨õy!Ó̊Óy!Ó̊Ü˛ Ü˛yë˛y Ï̂Ùy Ï̂ï˛
xy!ô˛õ Ï̂ï˛ƒÓ˚ !ò Ï̂Ü˛ Ìy Ï̂Ü˛ ̨õ%Ó˚&£Ï xyÓ˚ xô#lï˛yÓ˚ !ò Ï̂Ü˛ Ìy Ï̂Ü˛ lyÓ˚#– ï˛yÓ˚ Ê˛ Ï̂° ̨õy!Ó˚Óy!Ó˚Ü˛
hflÏˆÏÓ˚•z lyÓ˚#Ó˚ fl∫yô#l •zFSÈy¢!_´Ó˚ !ÓÜ˛y¢ âê˛ˆÏï˛ ˛õyˆÏÓ˚ ly– fl∫yô#l ˆã˛ï˛ly ˜ï˛!Ó˚ •ˆÏ°G
ï˛y ˛õ%Ó˚&ˆÏ£ÏÓ˚ myÓ˚y !lÎ˚!sfï˛ •ˆÏÎ˚ ÌyˆÏÜ˛– ~•z ˆ≤Ã«˛y˛õˆÏê˛•z Ó°ˆÏï˛ •Î˚ xy§ˆÏ° ˛õ!Ó˚ÓyÓ˚
•° Ó,•_Ó˚ §Ùy Ï̂çÓ˚ «%̨ o §ÇflÒÓ˚l– ï˛ Ï̂Ó ̨õ!Ó˚ÓyÓ˚ G §Ùy Ï̂çÓ˚ ̂ «˛ Ï̂e Ë˛yÓlyàï˛ xyòyl
≤Ãòyl ˛õ!Ó˚°!«˛ï˛ •ˆÏÎ˚ ÌyˆÏÜ˛– ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ G §Ùyç í˛zË˛Î˚ ˆ«˛e•z ˛õ%Ó˚&£Ïï˛y!sfÜ˛ §Ùyç
Ë˛yÓlyˆÏÜ˛ !lÙ≈yl Ü˛ˆÏÓ˚ ÌyˆÏÜ˛– ï˛yÓ˚ Ê˛ˆÏ° «˛Ùï˛y G !lÎ˚sfˆÏlÓ˚ Ü˛yë˛yˆÏÙy ˜ï˛!Ó˚ •Î˚ ÎyÓ˚
Ù)° í˛zˆÏj¢ƒ ˛õ%Ó˚&£Ïï˛sfˆÏÜ˛ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚y– ~•z ˛õ%Ó˚&£Ïï˛y!sfÜ˛ !lÎ˚sfl ˆÜ˛Ó°Ùye
xÓòÙlÙ)°Ü˛ ̨õsiyÓ̊ Ùôƒ !ò Ï̂Î̊ ̨õ!Ó̊ã˛y!°ï˛ •Î̊ ly– xÓòÙ Ï̂lÓ̊ §y Ï̂Ì !Ó!Ë˛ß̈ xl%¢y§ Ï̂lÓ̊
ÙyôƒˆÏÙG ÓyhflÏÓy!Î˚ï˛ •ˆÏÎ˚ ÌyˆÏÜ˛– xl%¢y§ˆÏlÓ˚ ÙyôƒˆÏÙG «˛Ùï˛yÓ˚ ≤ÃÜ˛y¢ âˆÏê˛ ï˛y
!ÙˆÏ¢° Ê%˛ˆÏÜ˛yÓ˚ Ó˚ã˛lyÓ˚ xlƒï˛Ù x!Ë˛Ù%á–4 «˛Ùï˛y §Ó≈òy•z xˆÏ˛õ!«˛Ü˛ ï˛yÓ˚ Ü˛yÓ˚î
«˛Ùï˛yÓ˚ ≤ÃÜ˛y¢ xˆÏlƒÓ˚ G˛õÓ˚ ly xyˆÏÓ˚y!˛õï˛ •ˆÏ° «˛Ùï˛yÓ˚ x!hflÏc xl%Ùyl Ü˛Ó˚y ÎyÎ˚
ly– ˛õ%Ó˚&£Ïï˛ˆÏsfÓ˚ xl%¢y§l xyˆÏÓ˚y!˛õï˛ •ˆÏÎ˚ ÌyˆÏÜ˛ xô#lï˛ lyÓ˚#Ó˚ G˛õÓ˚– xô#lï˛yˆÏÜ˛
fliyÎ˚# G ò,ì˛¸ Ü˛Ó˚ÓyÓ˚ ̂ «˛ˆÏe ôÙ≈#Î˚ G §yÙy!çÜ˛ xl%¢y§l xl%Ü)˛° ̨õ!Ó˚!fli!ï˛ ̃ ï˛!Ó˚ Ü˛ˆÏÓ˚
Ìy Ï̂Ü˛– lyÓ˚# Ï̂Ü˛ !lÎ˚sf̂ ÏlÓ˚ ̂ «˛ Ï̂e ̨õ!Ó˚ÓyÓ˚ñ §Ùyç G Ó˚y‹T… Î)ÌÓk˛Ë˛y Ï̂Ó Ü˛yÎ≈Ü˛Ó˚# Ìy Ï̂Ü˛–5
˛õ!Ó˚Óy Ï̂Ó˚Ó˚ ̂ «˛ Ï̂e ≤Ãï˛ƒ«˛Ë˛y Ï̂Ó lyÓ˚# ày•≈fliƒ !•Ç§yÓ˚ !¢Ü˛yÓ˚ • Ï̂Î˚ Ìy Ï̂Ü˛– §Ùy Ï̂çÓ˚ ̂ «˛ Ï̂e
xl%¢y§ˆÏlÓ˚ ˆl!ï˛Óyã˛Ü˛ï˛y lyÓ˚# §¡õˆÏÜ˛≈ !Ó!Ë˛ß¨ !fliÓ˚ ôyÓ˚ly Óy !ã˛hs˝yÓ˚ Ùôƒ !òˆÏÎ˚
≤ÃÜ˛y!¢ï˛ •Î˚– ~•z Ü˛yë˛yˆÏÙyÓ˚ G˛õÓ˚ !Ë˛!_ Ü˛ˆÏÓ˚•z ̨ õ!Ó˚ã˛y!°ï˛ Ó˚y‹T… ÓƒÓfliy– Ó˚y‹T… ÓƒÓfliyÓ˚
«˛Ùï˛y Ü˛yë˛yˆÏÙy Ù)ï˛≈ •ˆÏÎ˚ GˆÏë˛ xy•zˆÏlÓ˚ ÙyôƒˆÏÙ– xy•zˆÏl ÙyôƒˆÏÙ•z xyô%!lÜ˛ Ó˚y‹T…
~Ü˛yôy Ï̂Ó˚ !l Ï̂ç Ï̂òÓ˚ §yÓ≈̂ ÏË˛ÔÙ «˛Ùï˛y Ï̂Ü˛ ≤Ã Ï̂Î˚yà Ü˛ Ï̂Ó˚ Ìy Ï̂Ü˛– ï˛ Ï̂Ó xy•ẑ ÏlÓ˚ Ù Ï̂ôƒ ~Ü˛
≤ÃÜ˛yÓ˚ xflõ‹Tï˛y G ˜mï˛ï˛y ÌyˆÏÜ˛– ï˛yÓ˚ Ü˛yÓ˚î xy•zl ≤ÃlÎ˚l Ü˛Ó˚ˆÏ°•z ˆ§•z xy•zl
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í˛zˆÏj¢ƒ xl%ÎyÎ˚# ≤ÃÎ%_´ •ˆÏÓ ï˛yÓ˚ ˆÜ˛yl !lŸã˛Î˚ï˛y ˆl•z– ï˛yÓ˚ Ü˛yÓ˚î àlï˛y!sfÜ˛ Ó˚y‹T…
ÓƒÓfliyÎ˚ xy•ẑ ÏlÓ˚ ≤Ã Ï̂Î˚yà Óƒ!_´Ó˚ G˛õÓ˚ !lË ≈̨Ó˚ Ü˛ Ï̂Ó˚ Ìy Ï̂Ü˛– Ë˛yÓ˚̂ Ïï˛Ó˚ lƒyÎ˚ Ó˚y Ï̂‹T…Ó˚ ̂ «˛ Ï̂e
~Ü˛Ìy !Ó Ï̂¢£ÏË˛y Ï̂Ó ≤Ã Ï̂Îyçƒ– ̂ §•z Ü˛yÓ˚̂ Ïl lyÓ˚#Ó˚ «˛Ùï˛yÎ˚̂ ÏlÓ˚ í ẑ̨ Ïj Ï̂¢ƒ ≤Ãl#ï˛ xy•ẑ ÏlÓ˚
§!ë˛Ü˛ ≤Ã Ï̂Î˚yà ̨õ!Ó˚°!«˛ï˛ •Î˚ ly– ï˛y•z xy•zl ≤ÃlÎ˚̂ ÏlÓ˚ §y Ï̂Ì xy•ẑ ÏlÓ˚ ≤Ã Ï̂Î˚yàG Î Ï̂Ì‹T
=Ó˚&c˛õ)î≈–

Ë˛yÓ˚ï˛#Î˚ àlï˛y!sfÜ˛ ÓƒÓfliy xy•ẑ ÏlÓ˚ Ùyôƒ Ï̂Ù lyÓ˚#Ó˚ «˛Ùï˛yÎ˚l Ï̂Ü˛ ≤Ãyôylƒ !ò Ï̂Î˚̂ ÏSÈ–
~•z Ü˛yÓ˚ˆÏl•z lyÓ˚# !lÎ≈yï˛lˆÏÜ˛ xy•z!l ̨ õˆÏÌ ≤Ã!ï˛•ï˛ Ü˛Ó˚ÓyÓ˚ ≤ÃˆÏã˛‹Ty 1980 ~Ó˚ ò¢Ü˛
ˆÌˆÏÜ˛ !ÓˆÏ¢£Ï G Ü˛yÎ≈Ü˛Ó˚#Ë˛yˆÏÓ §ÙyçˆÏòˆÏ• ≤Ã!ï˛fliy!˛õï˛ Ü˛Ó˚ÓyÓ˚ ˆã˛‹Ty Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ–
«˛Ùï˛yÎ˚ˆÏlÓ˚ ˛õ!Ó˚§ˆÏÓ˚ Ó˚yç˜Ïl!ï˛Ü˛ xÇ¢@˝Ã•l !ÓˆÏ¢£ÏË˛yˆÏÓ =Ó˚&ˆÏcÓ˚ òy!Ó Ó˚yˆÏá– ï˛yÓ˚
Ü˛yÓ˚î Ó˚yç˜Ïl!ï˛Ü˛ «˛Ùï˛yÎ˚ˆÏlÓ˚ §yˆÏÌ Î%_´ ÌyˆÏÜ˛ ≤Ã!ï˛!l!ôˆÏcÓ˚ ≤ÃŸ¿– Ó˚yç˜Ïl!ï˛Ü˛
!§k˛yhs˝ @˝Ã•ˆÏîÓ˚ ≤ÃŸ¿!ê˛ xÓ¢ƒ !°D!Ë˛!_Ü˛ Ü˛yë˛yˆÏÙy ˆÌˆÏÜ˛ §Ó≈òy !ÓˆÏÓã˛ly Ü˛Ó˚y ÎyˆÏÓ
ly– ï˛yÓ˚ Ü˛yÓ˚î Ó˚yçl#!ï˛ˆÏÜ˛ §y!Ó≈Ü˛ çl≤Ã!ï˛!l!ôˆÏcÓ˚ xy!DˆÏÜ˛ !ÓˆÏÓã˛ly Ü˛Ó˚y í˛z!ã˛ï˛–
Ë˛yÓ˚ï˛#Î˚ àlï˛sf ˆË˛ÔˆÏày!°Ü˛ ˆ«˛e!Ë˛!_Ü˛– xylƒË˛yˆÏÓ Ó°y ÎyÎ˚ !l!ò≈‹T çlˆÏày¤˛# ˆÎ
Ë)˛áˆÏu˛Ó˚ ÙˆÏôƒ Ó§Óy§ Ü˛ˆÏÓ˚ ÌyˆÏÜ˛ ˆ§•z Ùylòu˛ˆÏÜ˛ !Ë˛!_ Ü˛ˆÏÓ˚ çl≤Ã!ï˛!l!ôÓ˚ §Çáƒy
!lô≈yÓ˚l Ü˛Ó˚y • Ï̂Î˚ Ìy Ï̂Ü˛– çl≤Ã!ï˛!l!ô §yôyÓ˚lË˛y Ï̂Ó ̂ Î !l!ò≈‹T ̂ Ë˛Ô Ï̂ày!°Ü˛ ̂ «˛e ̂ Ì Ï̂Ü˛
!lÓ≈y!ã˛ï˛ •ˆÏÎ˚ ÌyˆÏÜ˛ ˆ§áylÜ˛yÓ˚ §ÙhflÏ Ùyl%ˆÏ£ÏÓ˚ ≤Ã!ï˛!l!ôc Ü˛ˆÏÓ˚ ÌyˆÏÜ˛– ï˛y•z ˆÜ˛yl
!ÓˆÏ¢£Ï ˛õ!Ó˚!ã˛!ï˛Ó˚ ≤Ã!ï˛!l!ôc !Ó£ÏÎ˚!ê˛ !Ë˛ß¨ï˛Ó˚ xÌ≈ ˜ï˛!Ó˚ Ü˛ˆÏÓ˚ ÌyˆÏÜ˛– ï˛ˆÏÓ ~•z
!Ó£ÏÎ˚!ê˛ˆÏÜ˛ !Ë˛ß¨ Ë˛yˆÏÓ !ã˛hs˝y Ü˛Ó˚ˆÏ° !Ó£ÏÎ˚!ê˛ ç!ê˛° •ˆÏÓ ly– ï˛yÓ˚ Ü˛yÓ˚î ˆòˆÏ¢Ó˚ ˆÙyê˛
çl§ÇáƒyÓ˚ xˆÏô≈Ü˛ ≤ÃyÎ˚ lyÓ˚#– 2019 §yˆÏ°Ó˚ ˆË˛yˆÏê˛ ˆòáˆÏï˛ ˛õyGÎ˚y ÎyÎ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚
ï%˛°lyÎ˚ x!ôÜ˛ï˛Ó˚ Ù!•°y ˆË˛yê˛yˆÏÓ˚Ó˚ §Çáƒy ˆÓ¢#– lyÓ˚#ˆÏòÓ˚ §!e´Î˚ xÇ¢@˝Ã•î ≤ÃÙyl
Ü˛ˆÏÓ˚ñ Ù!•°yÓ˚y àlï˛y!sfÜ˛ ÓƒÓfliyÎ˚ §ÇÎ%_´ •ˆÏï˛ ã˛yÎ˚– ï˛ˆÏÓ ~•z xÇ¢@˝Ã•îˆÏÜ˛ §!e´Î˚
Ë)̨ !ÙÜ˛y ̨õy°l Ù Ï̂l Ü˛Ó˚ÓyÓ˚ Î Ï̂Ì‹T Ü˛yÓ˚î ̂ l•z– §!e´Î˚ï˛yÓ˚ xË˛yÓ•#lï˛yÓ˚ Ü˛yÓ˚î !•§y Ï̂Ó
~Ü˛y!ôÜ˛ !Ó£ÏÎ˚ˆÏÜ˛ òyÎ˚# Ü˛Ó˚y •ˆÏÎ˚ ÌyˆÏÜ˛– ̂ Î Ü˛yÓ˚î=!°Ó˚ çlƒ Ë˛yÓ˚ï˛#Î˚ §ÙyçÜ˛yë˛yˆÏÙy
x Ï̂lÜ˛yÇ Ï̂¢ òyÎ˚#– ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ ̨õ%Ó˚&£Ïï˛y!sfÜ˛ ÓƒÓfliy ÎyÓ˚ Ù Ï̂ôƒ xlƒï˛Ù– ~•z ÓƒÓfliy ÓƒÓfliy
lyÓ̊# Ï̂Ü˛ §Ó≈òy xô#lï˛ !•§y Ï̂Ó ̂ òá Ï̂ï˛ ã˛yÎ̊– ï˛y•z lyÓ̊#Ó̊ Ó̊yç Ï̃l!ï˛Ü˛ ≤Ã!e´Î̊y•z xÇ¢@Ã̋• Ï̂lÓ̊
x!ôÜ˛yÓ˚ ÌyÜ˛ Ï̂°Gñ ̂ §•z x!ôÜ˛yÓ˚ ≤Ã Ï̂Î˚y Ï̂àÓ˚ ̂ «˛ Ï̂e fl∫ÈüÈÙï˛yÙ Ï̂ï˛Ó˚ !Ó Ï̂¢£Ï Ë)̨ !ÙÜ˛y Ìy Ï̂Ü˛
ly– ï˛yÓ˚ Ü˛yÓ˚î ˆË˛yê˛y!ôÜ˛yÓ˚ ≤ÃˆÏÎ˚yˆÏà xˆÏlÜ˛ ˆ«˛ˆÏe ˛õy!Ó˚Óy!Ó˚Ü˛ !§k˛yˆÏhs˝Ó˚ xl%§yÓ˚#
•ˆÏï˛ •Î˚– ï˛ˆÏÓ ̨ õy!Ó˚Óy!Ó˚Ü˛ !§k˛yˆÏhs˝Ó˚ xl%§yÓ˚# •GÎ˚y §yôyÓ˚l lyÓ˚#Ó˚ ÷ô% §Ù§ƒy lÎ˚ñ
~•z §Ù§ƒyÓ˚ !¢Ü˛í˛¸ xyˆÏÓ˚y àË˛#ˆÏÓ˚ ˆ≤Ãy!Ìï˛– ï˛yÓ˚ Ü˛yÓ˚î lyÓ˚# çl≤Ã!ï˛!l!ôÓ˚y xˆÏlÜ˛
ˆ«˛ Ï̂e ̨õ%Ó˚& Ï̂£ÏÓ˚ !§k˛y Ï̂hs˝Ó˚ myÓ˚y ̨õ!Ó˚ã˛y!°ï˛ • Ï̂Î˚ Ìy Ï̂Ü˛– ~•z çyï˛#Î˚ ≤ÃÓîï˛yÓ˚ x!Ë˛ Ï̂Îyà
Ë˛yÓ˚ï˛#Î˚ Ó˚yçl#!ï˛ˆÏï˛ ˆ¢yly ÎyÎ˚–
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Ë˛yÓ˚ï˛#Î˚ àlï˛y!sfÜ˛ ÓƒÓfliyÎ˚ lyÓ˚#Ó˚ «˛Ùï˛yÎ˚lˆÏÜ˛ ò%!ê˛ ˛õ,ÌÜ˛ ˛õ!Ó˚§Ó˚ ˆÌˆÏÜ˛
!ÓˆÏÓã˛ly í˛z!ã˛ï˛– ≤ÃÌÙ ˛õ!Ó˚§Ó˚!ê˛ ˆlï,˛fliyl#Î˚ xyÓ˚ !mï˛#Î˚!ê˛ •° ˆË˛yê˛yÓ˚ !•§yˆÏÓ
xÇ¢@˝Ã•l– ~•z ò%!ê˛ hflÏˆÏÓ˚Ó˚ ÙˆÏôƒ xy˛õyï˛ ˛õyÌ≈Ü˛ƒ ÌyÜ˛ˆÏ° xy§ˆÏ° ~•z ò%!ê˛ hflÏÓ˚•z
˛õÓ˚flõ Ï̂Ó˚Ó˚ G˛õÓ˚ !lË ≈̨Ó˚¢#°– Ë˛yÓ˚ï˛#Î˚ Ó˚yçl#!ï˛ Ï̂ï˛ Ù!•°y Ï̂òÓ˚ òy!Î˚c¢#° ̨õò ≤Ãy!ÆÓ˚
•z!ï˛•y§ ˆÓ¢ ˛õ%ˆÏÓ˚yˆÏly– Ë˛yÓ˚ï˛#Î˚ Ó˚yçl#!ï˛ ≤ÃÌÙ Ù!•°y Ù%áƒÙsf# ˆ˛õˆÏÎ˚!SÈ° xÓ˚&ly
xy§Ê˛ xy!°Ó˚ Ùôƒ!òˆÏÎ˚–Ë˛yÓ˚ï˛#Î˚ Ó˚yçl#!ï˛ˆÏï˛ ≤ÃÌÙ Ù!•°y ≤ÃôylÙsf# •ˆÏ°l •z!wÓ˚y
ày¶˛#– Ù!•°y ≤ÃôylÙsf# !•§y Ï̂Ó çyï˛#Î˚ Ó˚yçl#!ï˛ G Ü˛Ç Ï̂@˝Ã§ ò° Ï̂Ü˛ lï%̨ lï˛Ó˚ Ü˛yë˛y Ï̂ÙyÓ˚
G˛õÓ˚ ≤Ã!ï˛!¤˛ï˛ Ü˛Ó˚ˆÏï˛ ˆã˛ˆÏÎ˚!SÈ°– •z!wÓ˚y ày¶˛# ≤ÃÙyl Ü˛ˆÏÓ˚!SÈˆÏ°l Ë˛yÓ˚ï˛#Î˚ Ù!•°y
Ó˚yçl#!ï˛!ÓòÓ˚y xyhs˝ç≈y!ï˛Ü˛ ˆ«˛ˆÏeG xy˛õl §yÊ˛ˆÏ°ƒÓ˚ ˛õ!Ó˚ã˛Î˚ ≤Ãòyl Ü˛Ó˚ˆÏï˛ §«˛Ù–
!ï˛!l lyly Ü˛yÓ˚̂ Ïl çyï˛#Î˚ Ó˚yçl#!ï˛ Ï̂ï˛ §Ùy Ï̂°y!ã˛ï˛ • Ï̂Î˚̂ ÏSÈl– ï˛Ìy!˛õ §ÙÜ˛y°#l §Ù Ï̂Î˚
xyhs˝ç≈y!ï˛Ü˛ Ó˚yçl#!ï˛Ó˚ ̨õ!Ó˚!fli!ï˛ !SÈ° Î Ï̂Ì‹T ç!ê˛°– ï˛yÓ˚ Ü˛yÓ˚î ~•z §ÙÎ˚Ü˛y Ï̂° ë˛yu˛y
°í ¸̨y Ï̂Î˚Ó˚ xyÓ Ï̂ï ≈̨ ~¢#Î˚ Ó˚yçl#!ï˛ ç!í ¸̨̂ ÏÎ˚ ̨õ Ï̂í ¸̨!SÈ°– !Ë˛ Ï̂Î˚ï˛lyÙ Ï̂Ü˛ ̂ Ü˛w Ü˛ Ï̂Ó˚ çy!ï˛Ó˚
Ù%!_´ §Ç@˝ÃyÙ G §y¡ÀyçƒÓyò# xy@˝Ãy§ˆÏlÓ˚ ≤ÃŸ¿!ê˛ xyÓyÓ˚ ≤Ãy§!DÜ˛ •ˆÏÎ˚ ˛õˆÏí˛¸!SÈ°– ï˛ˆÏÓ
Ë˛yÓ˚̂ Ïï˛Ó˚ çl§yôyÓ˚l G §Ó˚Ü˛yÓ˚ ~•z §ÙÎ˚ !Ë˛ Ï̂Î˚ï˛ly Ï̂ÙÓ˚ Ù%!_´§Ç@˝ÃyÙ# Ï̂òÓ˚ ̨õy Ï̂¢ !SÈ°–
ï˛ˆÏÓ ë˛yu˛y °í˛¸yˆÏÎ˚Ó˚ ≤Ãï˛ƒ«˛ ≤ÃË˛yÓ Ë˛yÓ˚ˆÏï˛ ˛õˆÏí˛¸!SÈ° ÓyÇ°yˆÏòˆÏ¢Ó˚ Ù%!_´ §Ç@˝ÃyˆÏÙÓ˚
§ÙÎ˚– ~•z §ÙÎ˚ ˛õy!Ü˛fliyl Ó˚yˆÏ‹T…Ó˚ ˛õ)Ó≈ G ˛õ!Ÿã˛Ù ≤ÃyˆÏhs˝Ó˚ ÙˆÏôƒ çyï˛#Î˚ï˛yÓ˚ ≤ÃŸ¿ˆÏÜ˛
ˆÜ˛w Ü˛ˆÏÓ˚ !ÓÓyò ÷Ó˚& •Î˚– Ë˛yÓ˚ï˛ ˛õ)Ó≈ ˛õy!Ü˛hflÏyˆÏlÓ˚ ˛õ«˛ !lˆÏÎ˚!SÈ°– ˛õ)Ó≈ ˛õy!Ü˛hflÏyˆÏlÓ˚
§Ç@˝ÃyÙ !SÈ° Óy.y°#Ó˚ xyd˛õ!Ó˚!ã˛!ï˛ ≤Ã!ï˛¤˛yÓ˚ ≤ÃˆÏã˛‹Ty– xlƒ!òˆÏÜ˛ ˛õ!Ÿã˛Ù ˛õy!Ü˛hflÏyl
ˆ˛õˆÏÎ˚!SÈ° xyˆÏÙ!Ó˚Ü˛yÓ˚ §•yÎ˚ï˛y– xyˆÏÙ!Ó˚Ü˛yÓ˚ !ÓˆÏÓ˚y!ôï˛y Ü˛ˆÏÓ˚ Ë˛yÓ˚ï˛ •z!®Ó˚y ày¶˛#Ó˚
ˆlï,̨ Ï̂c ÓyÇ°y Ï̂ò¢ ≤Ã!ï˛¤˛yÎ˚ §•yÎ˚ï˛y Ü˛ Ï̂Ó˚!SÈ°– ~•z Ó˚yç Ï̃l!ï˛Ü˛ §!e´Î˚ï˛y ≤ÃÙyî Ü˛ Ï̂Ó˚
Ë˛yÓ˚ï˛#Î˚ Ó˚yçl#!ï˛ˆÏï˛ Ù!•°yÓ˚y §Ü˛° ≤ÃÜ˛yÓ˚ òy!Î˚c˛õy°l Ü˛Ó˚ˆÏï˛ §«˛Ù– Ë˛yÓ˚ï˛#Î˚
Ó˚yçl#!ï˛ˆÏï˛ x§Çáƒ Ù!•°y Ù%áƒÙsf# ï˛yˆÏòÓ˚ òy!Î˚c˛õy°l Ü˛ˆÏÓ˚ ÎyˆÏFSÈ– ~Ü˛Ü˛ÌyÎ˚
§Ç§ò#Î˚ Ó˚yçl#!ï˛ˆÏï˛ Ù!•°yˆÏòÓ˚ çlƒ xy§l §ÇÓ˚!«˛ï˛ •GÎ˚yÓ˚ Ü˛yÓ˚ˆÏl Ë˛yÓ˚ï˛#Î˚
àlï˛y!sfÜ˛ ÓƒÓfliyÓ˚ ÙyˆÏlÓ˚ ˆÜ˛yl ≤ÃÜ˛yÓ˚ xÓlÙl âê˛ˆÏÓ ly– xlƒ!òˆÏÜ˛ ~Ó˚ ÙyôƒˆÏÙ
Ë˛yÓ˚ï˛#Î˚ Ó˚yçl#!ï˛ˆÏï˛ !°Dàï˛ §Ùï˛yÓ˚ ˛õ!Ó˚Ù[˛° ˜ï˛!Ó˚ •ˆÏÓ– Ù!•°yÓ˚y Ó˚yçl#!ï˛ˆÏï˛
~•z xÇ¢@˝Ã•ˆÏlÓ˚ ÙyôƒˆÏÙ xlƒ ~Ü˛!ê˛ !Ó£ÏÎ˚ˆÏÜ˛ ≤Ã!ï˛˛õß¨ Ü˛ˆÏÓ˚ñxyÓ˚ ˆ§!ê˛ •° lyÓ˚#
Óy!•ƒÜ˛ ç#Ó Ï̂l xÇ¢ !l Ï̂ï˛ §«˛Ù– §yôyÓ˚l ôyÓ˚ly xl%ÎyÎ˚# Ù Ï̂l Ü˛Ó˚y •Î˚ lyÓ˚#Ó˚ xÓfliyl
à,ˆÏ•Ó˚ xË˛ƒhs˝ˆÏÓ˚ xyÓ˚ ˛õ%Ó˚&£Ï Óy•zˆÏÓ˚Ó˚ òy!Î˚c˛õy°l Ü˛Ó˚ˆÏÓ– ~•z lyÓ˚#Ó˚ çlƒ ÓÓ˚yj
x®Ó˚Ù•ˆÏ°Ó˚ ôyÓ˚îy Ë˛y.ˆÏï˛ §y•yÎƒ Ü˛Ó˚ˆÏÓ lyÓ˚#ˆÏòÓ˚ çlƒ §Ç§ˆÏò xy§l §ÇÓ˚«˛ˆÏîÓ˚
xy•zl–
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fl∫yô#lï˛y í˛z_Ó˚ ÓyÇ°yˆÏòˆÏ¢ •z§°yÙ#Ü˛Ó˚ˆÏîÓ˚ ≤ÃÎ˚y§
!ÓˆÏ¢£Ïï˛ ~Ó˚¢yˆÏòÓ˚ §ÙÎ˚Ü˛y° ˛õÎ≈hs˝ ≠ å1971 ÈüÈ 1990ä

í˛QÓ˚ !ÓŸª!çÍ ày•zl å§•Ü˛yÓ˚# xôƒy˛õÜ˛ñ Ó˚y‹T…!ÓK˛yl !ÓË˛yàñ ˆàyÓÓ˚í˛yDy !•®% Ü˛ˆÏ°çä

§yÓ˚§ÇˆÏ«˛˛õ ≠
1947 §y Ï̂° ~•z í z̨̨ õÙ•y Ï̂ò Ï̂¢Ó˚ fl∫yô#lï˛y !SÈ° Ó‡ xÙ#ÙyÇ!§ï˛ §Ù§ƒyÓ˚ ï˛y!Æ ̂ òGÎ˚y
§Ùyôyl Ùye– lyly!Óô Ü˛yÓ˚ˆÏî Ë˛yÓ˚ˆÏï˛Ó˚ Ù%§°ÙylÓ˚y í˛z˛õÙ•yˆÏòˆÏ¢Ó˚ !Ó!Ë˛ß¨ xMÈ˛ˆÏ°
SÈ!í˛¸ˆÏÎ˚ !SÈ!ê˛ˆÏÎ˚ Ó§Óy§ Ü˛Ó˚ˆÏ°G ï˛yÓ˚y !ÓŸªy§ Ü˛Ó˚ˆÏï˛ ÷Ó˚& Ü˛ˆÏÓ˚!SÈ° ˆÎñ ˆÎˆÏ•ï%˛ ï˛yÓ˚y
~Ü˛ fl∫ï˛sf ôÙ≈ñ •z§°yˆÏÙÓ˚ xl%§yÓ˚#ñ ~•z Ü˛yÓ˚ˆÏî ï˛yÓ˚y ~Ü˛ fl∫ï˛sf çy!ï˛ ~ÓÇ ~Ü˛
fl∫ï˛sf •z§°y!Ù §Çfl,Ò!ï˛Ó˚ ôyÓ˚Ü˛– xyÓ˚ ˆ§!òl ~•z ÙˆÏlyË˛yÓ ˆÌˆÏÜ˛•z òyÓ# í˛zˆÏë˛!SÈ°
Ù%§°Ùyl Ï̂òÓ˚ fl∫ï˛sf fl∫yÌ≈Ó˚«˛yÓ˚ fl∫ï˛sf !lÓ≈yã˛ Ï̂lÓ˚– Ù%§!°Ù °#à•z ~•z fl∫ï˛sf fl∫yÌ≈Ó˚«˛yÓ˚
~ÓÇ !lÓ≈yã˛ Ï̂lÓ̊ Ó Ï̂®yÓhflÏ Ü˛ Ï̂Ó̊ñ ̂ Î!òl Ù%§°Ùyl Ï̂òÓ̊ fl∫yô#l fl∫ï˛sf ≤Ã Ï̂ò¢˘ˆò¢ ̨õy!Ü h̨flÏyl
xy Ï̂®y° Ï̂l Ù%áƒ Ë)̨ !ÙÜ˛y !l Ï̂ï˛ °yà Ï̂°ñ Ó‡ !Ó!ã˛e ~ÓÇ ̃ Ó!ã˛e Ï̂ƒÓ˚ Ù Ï̂ôƒ ̇ Ï̂Ü˛ƒÓ˚ !Ù°l
ˆ«˛e Ë˛yÓ˚ï˛#Î˚ í˛z˛õÙ•yˆÏò¢Óy§#Ó˚ §yÙˆÏl ˆ§•z !òl •y!çÓ˚ •ˆÏÎ˚!SÈ° lyly í˛zˆÏmà–
xÓ¢ƒ•z ̂ §•z í ẑ̨ Ïmà !SÈ° !Ó£Ïîï˛yÓ˚ í ẑ̨ Ïmàñ Îy xÓ Ï̂¢ Ï̂£Ï xy Ï̂Óà ï˛y!í ¸̨ï˛ Ù•y Ï̂ò¢Óy§# Ï̂Ü˛
ˆÙˆÏl !lˆÏï˛ •ˆÏÎ˚!SÈ°– xyÙyÓ˚ ÙˆÏl •Î˚ ~•z í˛zˆÏmàˆÏÜ˛ §!ë˛Ü˛ Ë˛yˆÏÓ ôÓ˚ˆÏï˛ ly ˛õyÓ˚ˆÏ°
xyçˆÏÜ˛Ó˚ •z§°yÙ#Ü˛Ó˚î ~ÓÇ í˛zˆÏmàˆÏÜ˛ §!ë˛Ü˛Ë˛yˆÏÓ ôÓ˚y ÎyˆÏÓ ly– Ùy!Ü˛≈l •z!ï˛•y§!Óò
Ó &§ Ùç!°¢ ~Ó˚ !Óáƒyï˛ í˛z!_´ åBefore Modern Man Could Look

Forward, He Had To Look Backward In Modern Wayä ~•záyˆÏl•z
≤Ãy§!DÜ˛ï˛y xç≈l Ü˛ Ï̂Ó˚– Ê˛ Ï̂°  Ó˚yçl#!ï˛Ó˚ •z§°yÙ#Ü˛Ó˚î §¡õ Ï̂Ü ≈̨ ~•z í ẑ̨ Ïmà Ï̂Ü˛ ôÓ˚̂ Ïï˛
ˆàˆÏ° Óy Ó˚yçl#!ï˛ˆÏï˛ •z§°yÙ#Ü˛Ó˚î ~ÓÇ ï˛yÓ˚ í˛zˆÏmàˆÏÜ˛ ôÓ˚ˆÏï˛ ̂ àˆÏ° xyô%!lÜ˛ Ë˛yˆÏÓ
ˆ˛õSÈˆÏlÓ˚ !òˆÏÜ˛ ï˛yÜ˛yˆÏï˛ •ˆÏÓ–

ôÙ≈ ~Ü˛ê˛y çy!ï˛ˆÏÜ˛ !má!u˛ï˛  Ü˛Ó˚ˆÏ°y !Ü˛v ôÙ≈@˝Ã•î ~ÓÇ ôÙ≈yã˛yÓ˚î ~Ó˚ ˆ«˛ˆÏe
í z̨̨ õÙ•y Ï̂ò Ï̂¢Ó˚ Ë)̨ á[˛àï˛ xá[˛ï˛y Ï̂Ü˛ ̂ Ù Ï̂l !l Ï̂ï˛ • Ï̂°yó !Ü˛S%È Ó˚òÓò° • Ï̂°G ̨õ%̂ ÏÓ˚yê˛y
•ˆÏ°y ly– ï˛ˆÏÓ í˛zË˛Î˚ Ó˚y‹T… åÓyÇ°yˆÏò¢˘˛õy!Ü˛hflÏylä ˆÎ ôÙ≈!lÓ˚ˆÏ˛õ«˛ï˛yÓ˚ Ó#ç !SÈ° ï˛y
ˆàyí˛¸yˆÏï˛•z ôÓ˚y ˛õˆÏí˛¸–

1971 §yˆÏ° !í˛ˆÏ§¡∫Ó˚ ÙyˆÏ§ fl∫yô#l ÓyÇ°yˆÏò¢ Ó˚y‹T… à!ë˛ï˛ •ÓyÓ˚ ˛õˆÏÓ˚ ≤ÃÌÙ
˛õÎ≈yˆÏÎ˚ §Ç§ò#Î˚ àîï˛y!sfÜ˛ ÓƒÓfliy à,•#ï˛ •ˆÏÎ˚!SÈ°– í˛zˆÏÕ‘áƒ 1975 §y° ˛õÎ≈hs˝ ~•z
ôÓ˚̂ ÏlÓ˚ Ó˚yç Ï̃l!ï˛Ü˛ ÓƒÓfliy ÓyÇ°y Ï̂ò Ï̂¢ ã˛y°% !SÈ°– 1975 ~Ó˚ 25 ̂ ¢ çyl%Î˚y!Ó˚ §Ç§ò#Î˚
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ÓƒÓfliy ˆÌˆÏÜ˛ Ó˚y‹T…˛õ!ï˛ ¢y!§ï˛ ÓƒÓfliyÎ˚ Ó˚*˛õyhs˝!Ó˚ï˛ •ˆÏ° ÓyÇ°yˆÏòˆÏ¢Ó˚ Ó˚yçl#!ï˛Ó˚
à!ï˛≤ÃÜ,˛!ï˛ Óò°yˆÏï˛ ÌyˆÏÜ˛– ≤Ãôylï˛ çy!ï˛ !lÙ≈yî ~ÓÇ ˆòˆÏ¢Ó˚ ˙Ü˛ƒ §Ç•!ï˛ ÓçyÎ˚
Ó˚yáÓyÓ˚ í˛zˆÏjˆÏ¢ƒ ÓyÇ°yˆÏòˆÏ¢  Ó˚y‹T…˛õ!ï˛ ¢y!§ï˛ ¢y§l ÓƒÓfliy ã˛y°% Ü˛Ó˚y •Î˚– ˆ§•z
ˆ≤Ã«˛y˛õˆÏê˛ çy!ï˛Ó˚ çlÜ˛ ÓDÓ¶%˛ ˆ¢á Ù%!çÓ%Ó˚ Ó˚•Ùyl Ó˚y‹T…˛õ!ï˛Ó˚ òy!Î˚cË˛yÓ˚ @˝Ã•î
Ü˛ˆÏÓ˚l– í˛z_´ Ó˚yç˜Ïl!ï˛Ü˛ ˛õê˛  ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ ÙˆÏôƒ !òˆÏÎ˚ xˆÏlˆÏÜ˛ ~Ùl òy!ÓG Ü˛ˆÏÓ˚l
ˆÎ ~•z Ó˚yç˜Ïl!ï˛Ü˛ Ó˚*˛õyhs˝ˆÏÓ˚Ó˚ Ùôƒ !òˆÏÎ˚ ÓyÇ°yˆÏòˆÏ¢ ÷ô%Ùye ~Ü˛!ê˛ òˆÏ°Ó˚ ≤Ãyôylƒ
≤Ã!ï˛!¤˛ï˛  •Î˚!l ˜fl∫Ó˚yã˛yÓ˚# ¢y§l ÓƒÓfliyÓ˚ Ó#ç G à!Ìï˛  •ˆÏÎ˚!SÈ°–

Î%k˛!ÓôÁhflÏ ÓyÇ°y Ï̂ò Ï̂¢Ó̊ xÌ≈l#!ï˛ Ï̂Ü˛ ̨õ%lÓ̊&I#!Óï˛ Ü˛Ó̊ÓyÓ̊ í ẑ̨ Ïj Ï̂¢ƒ ~ÓÇ lï%̨lË˛y Ï̂Ó
~Ü˛ §Ù§ƒy §ÇÜ%̨ ° ̨õ!Ó˚!fli!ï˛ Ï̂Ü˛ Ó˚y‹T… !lÙ≈y Ï̂îÓ˚ í ẑ̨ Ïj Ï̂¢ƒ ÓyÇ°y Ï̂ò¢ ~•zË˛y Ï̂Ó ̃ fl∫Ó˚ï˛y!sfÜ˛
˛õˆÏÌ Îyey ÷Ó˚& Ü˛ˆÏÓ˚!SÈ° ÓˆÏ° ÙˆÏl Ü˛Ó˚y •Î˚– ~Ü˛!òˆÏÜ˛ ˆÎÙl ˆòˆÏ¢Ó˚ lï%˛l ˆlï˛y
!•ˆÏ§ˆÏÓ ˆ¢á Ù%!çÓ%Ó˚ Ó˚•Ùyl §ÙhflÏ ôÓ˚ˆÏlÓ˚ çyï˛#Î˚ï˛yÓyò# ¢!_´ =!°ˆÏÜ˛ ˙Ü˛ƒÓk˛
Ó˚yáˆÏï˛ ÓƒÌ≈ •ˆÏÎ˚!SÈˆÏ°l– ˆï˛Ù!l xlƒ!òˆÏÜ˛ Î%ˆÏk˛Ó˚ §ÙÎ˚ ˆÌˆÏÜ˛ ÓyÇ°yˆÏò¢# §ÙyˆÏç
Óƒy˛õÜ˛ §yÙ!Ó˚!Ü˛Ü˛Ó˚î âê˛yÎ˚ §Çâyï˛  !òî≈ ̂ ò¢ˆÏÜ˛  !lÎ˚sfî Ü˛Ó˚y §Ó˚Ü˛yˆÏÓ˚Ó˚ ̨ õˆÏ«˛ Ü˛!ë˛l
• Ï̂Î˚ ̨õ Ï̂í ¸̨!SÈ°– ~•z ̨õ!Ó˚!fli!ï˛ Ï̂ï˛ §Ó˚Ü˛y Ï̂Ó˚Ó˚ ̂ Î Ï̂Ü˛y Ï̂ly Ó˚Ü˛ Ï̂ÙÓ˚ §Ùy Ï̂°yã˛ly Ó˚y‹T…̨ õ!ï˛Ó˚
x˛õSÈˆÏ®Ó˚ !SÈ°– Îy•zˆÏ•yÜ˛ñ ~•zË˛yˆÏÓ !ÓˆÏÓ˚yô# ò°=!° §¡õˆÏÜ˛≈ xlÙl#Î˚ ÙˆÏlyË˛yÓ
§Ó˚Ü˛yˆÏÓ˚Ó˚ ˛õ«˛ ˆÌˆÏÜ˛ à,•#ï˛ •ˆÏï˛ ÌyÜ˛yÎ˚ àîï˛y!sfÜ˛ ˛õ!Ó˚ˆÏÓ¢ !Ól‹T •Î˚–

ˆ¢á Ù%!çÓ%Ó˚ Ó˚•ÙyˆÏlÓ˚ ¢y§lÜ˛y° xyÜ˛!fløÜ˛Ë˛yˆÏÓ §ÙyÆ •ÓyÓ˚ ˛õˆÏÓ˚ ˛õÓ˚Óï˛≈#
15 ÓSÈÓ˚ ÓyÇ°yˆÏòˆÏ¢ ôyÓ˚yÓy!•Ü˛Ë˛yˆÏÓ §yÙ!Ó˚Ü˛ ¢y§l Ü˛yÎ≈Ü˛Ó˚# !SÈ°– ≤ÃÌÙ ˛õÎ≈yˆÏÎ˚
ˆçly Ï̂Ó˚° !çÎ˚yí z̨Ó˚ Ó˚•Ùyl ~ÓÇ !mï˛#Î˚ ̨õÎ≈y Ï̂Î˚  ̂ •y Ï̂§l ̂ Ùy•y¡øò ~Ó˚¢yò ̨õÎ≈yÎ˚e´ Ï̂Ù
ˆò¢ˆÏÜ˛ ¢y§l Ü˛ˆÏÓ˚ ˆàˆÏSÈl– í˛zˆÏÕ‘áƒñ ~•z §yÙ!Ó˚Ü˛#Ü˛Ó˚ˆÏîÓ˚  ÙˆÏôƒ•z •z§°yÙ#Ü˛Ó˚ˆÏîÓ˚
Ó#ç ≤ÃyÌ!ÙÜ˛ ˛õÎ≈yˆÏÎ˚ !l!•ï˛ Ü˛ˆÏÓ˚!SÈˆÏ°l ˆç°y !çÎ˚yí˛zÓ˚ Ó˚•Ùylñ §yÇ!Óôy!lÜ˛Ë˛yˆÏÓ
~ÓÇ §yÙy!çÜ˛Ë˛yˆÏÓ– 1982  §yˆÏ° Ùyã˛≈ ÙyˆÏ§ ̂ çlyˆÏÓ˚° ~Ó˚¢yò Ó˚yç˜Ïl!ï˛Ü˛ «˛Ùï˛y
òá° Ü˛Ó˚yÓ˚ ̨õÓ˚ !çÎ˚yí z̨Ó˚ Ó˚•Ùy Ï̂lÓ˚ ̂ §•z ôyÓ˚y Ï̂Ü˛ xÓƒy•ï˛ ̂ Ó˚̂ Ïá!SÈ Ï̂°l– !Ó Ï̂¢£Ïï˛ Ó˚y‹T…
!lÙ≈yî ~ÓÇ çy!ï˛ !lÙ≈yˆÏîÓ˚ í˛zˆÏjˆÏ¢ƒ •z§°yÙˆÏÜ˛ ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚ §ÙhflÏ çy!ï˛ˆÏÜ˛
•z§°yÙ#Ü˛Ó˚ˆÏîÓ˚ xyGï˛yÎ˚ ~ˆÏl §yÇ!Óôy!lÜ˛Ë˛yˆÏÓ ~ÓÇ §yÙy!çÜ˛Ë˛yˆÏÓ ˆÎ ò,ì˛¸ï˛yÓ˚
˛õ!Ó˚ã˛Î˚ !ò Ï̂Î˚!SÈ Ï̂°l ï˛y Î Ï̂Ì‹T ï˛yÍ˛õÎ≈̨ õ)î≈– ~•z §Ç!«˛Æ xÌã˛ âê˛ly Ó‡°  §yÓ˚§Ç Ï̂«˛˛õ
~Ó˚ ÙˆÏôƒ !òˆÏÎ˚ àˆÏÓ£ÏÜ˛ ˆòáyˆÏï˛ ã˛y•zˆÏSÈ fl∫yô#lï˛y í˛z_Ó˚ ÓyÇ°yˆÏòˆÏ¢ •z§°yÙ#Ü˛Ó˚ˆÏîÓ˚
≤ÃÎ˚yˆÏ§ ˆ¢á Ù%!çÓ%Ó˚ Ó˚•Ùyl ˛õÓ˚Óï˛≈# !Ó!Ë˛ß¨ •z§°y!ÙÜ˛ Ó˚yç˜Ïl!ï˛Ü˛ ò° å!ÓˆÏ¢£Ïï˛
çyÙyˆÏï˛ •z§°yÙ# ~ÓÇ §ÙÙly =!°ä ~ÓÇ §yÙ!Ó˚Ü˛ ¢y§ˆÏlÓ˚ Ü˛y° ˛õÎ≈hs˝ Ó˚y‹T…#Î˚
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¢y§ˆÏÜ˛Ó˚y !Ü˛Ë˛yˆÏÓ §Ç!Óôylñ çy!ï˛ñ §Ùyçñ ~ÓÇ çyï˛#Î˚ çl§Ùyç G §Ë˛ƒï˛yˆÏÜ˛
•z§°yÙ#Ü˛Ó˚ˆÏîÓ˚ !òˆÏÜ˛ ̂ ë˛ˆÏ° !òˆÏÎ˚ˆÏSÈ ̂ §•z Óƒyáƒy !ÓˆÏŸ’£ÏˆÏîÓ˚ ~Ü˛!ê˛ ̂ SÈyR ≤ÃÎ˚y§ Ùye–

  !Ól#ï˛
       !ÓŸª!çÍ ày•zl

ÓyÇ°yˆÏò¢ ò!«˛î ~!¢Î˚yÓ˚ ~Ü˛!ê˛ ˆSÈyˆÏê˛y Ó˚y‹T…– ò!«˛î ~!¢Î˚yÓ˚ ò#â≈ï˛Ù ò%!ê˛ lò# àDy
xyÓ˚ Ó ·˛˛õ%e ̂ ÎáyˆÏl ÓˆÏDy˛õ§yàˆÏÓ˚ !ÙˆÏ¢ˆÏSÈ ̂ §áyˆÏl•z Ü˛yˆÏ°Ó˚ ̨ õ!Ó˚e´ÙyÎ˚ àˆÏí˛¸ Gë˛y
˛õ,!ÌÓ#Ó˚ Ó,•_Ù ~•z Óm#˛õ– ~•z àDy Ó ·˛˛õ%e ˆÙy•ly xMÈ˛ˆÏ° ≤ÃyÎ˚ 3000 ÓSÈÓ˚ Óy
ï˛yÓ˚G ̨õ)Ó≈ ̂ Ì Ï̂Ü˛ ̂ Î çl Ï̂ày¤˛#Ó˚ Ó§Óy§ñ ï˛y•z •z!ï˛•y Ï̂§Ó˚ lylyl ã˛í ¸̨y•z í z̨ÍÓ˚y•z ̂ ˛õ!Ó˚̂ ÏÎ˚
~ Ï̂§ òÑy!í ¸̨̂ ÏÎ˚̂ ÏSÈ Óï ≈̨Ùy Ï̂lÓ˚ fl∫yô#l Ó˚y‹T… ÓyÇ°y Ï̂ò¢Ó˚* Į̈̂ õ– ̂ Ë˛Ô Ï̂ày!°Ü˛ !Óã˛y Ï̂Ó˚ ÓyÇ°y Ï̂ò¢
20 !í˛@˝Ã# 34 !Ù!lê˛ í˛z_Ó˚ x«˛yÇ¢ ~ÓÇ 88 !í˛@˝Ã# 01 !Ù!lê˛ G 12 !í˛@˝Ã# 41 !Ù!lê˛
˛õ)Ó≈ oy!âÙyÇ Ï̂¢Ó˚ Ù Ï̂ôƒ xÓ!fliï˛–1 xlƒ!ò Ï̂Ü˛ ÓyÇ°y Ï̂ò Ï̂¢Ó˚ ̂ Ë˛Ô Ï̂ày!°Ü˛ xÓfliylç!lï˛
!òÜ˛!ê˛ ò!«˛î ~!¢Î˚yÎ˚ Ë˛yÓ˚ï˛ G !ÙÎ˚ylÙyˆÏÓ˚Ó˚ !ë˛Ü˛ ÙyV˛áyˆÏl– ~Ó˚ Ë)˛áu˛ 1 °«˛ 47
•yçyÓ˚ 570 Óà≈ !Ü˛ Ï̂°y!Ùê˛yÓ˚ ~°yÜ˛y ç%̂ Ïí ¸̨ xÓ!fliï˛– xÓ!fliï˛ ~•z ~°yÜ˛y!ê˛Ó˚ ̨õ!Ÿã˛Ùñ
í z̨_Ó˚ xyÓ˚ ̨õ)Ó≈ §#Ùyhs˝ ç%̂ Ïí ¸̨ Ó˚̂ ÏÎ˚̂ ÏSÈ Ë˛yÓ˚ï˛ñ ̨õ!Ÿã˛ Ï̂Ù Ó˚̂ ÏÎ˚̂ ÏSÈ Ë˛yÓ˚̂ Ïï˛Ó˚ ̨õ!Ÿã˛ÙÓD Ó˚yçƒó
í˛z_ˆÏÓ˚ ˛õ!Ÿã˛ÙÓDñ xy§yÙñ ˆÙây°Î˚ Ó˚yçƒ ~ÓÇ ˛õ)ˆÏÓ≈ Ó˚ˆÏÎ˚ˆÏSÈ xy§yÙñ !e˛õ%Ó˚y G
!Ù Ï̂çyÓ˚yÙ– ï˛ Ï̂Ó ̨õ)̂ ÏÓ≈ Ë˛yÓ˚ï˛ SÈyí ¸̨yG !ÙÎ˚ylÙy Ï̂Ó˚Ó˚ åÓyÙ≈yä §y Ï̂Ì §#Ùyhs˝ Ó˚̂ ÏÎ˚̂ ÏSÈñ ò!«˛ Ï̂î
Ó˚ˆÏÎ˚ˆÏSÈ ÓˆÏDy˛õ§yàÓ˚– ˆò¢!ê˛Ó˚ fli° §#Ùyhs˝ˆÏÓ˚áyÓ˚ ˜òâƒ 4246 !Ü˛ˆÏ°y!Ùê˛yÓ˚ ÎyÓ˚ 94
¢ï˛yÇ¢ Ë˛yÓ˚ˆÏï˛Ó˚ §yˆÏÌ ~ÓÇ Óy!Ü˛ 6 ¢ï˛yÇ¢ !ÙÎ˚ylÙyˆÏÓ˚Ó˚ §yˆÏÌ–2 ~•z ˆË˛ÔˆÏày!°Ü˛
xÓfliyl ˆÌˆÏÜ˛•z ˆÓyV˛y ÎyÎ˚ ÓyÇ°yˆÏò¢ Ó˚ˆÏÎ˚ˆÏSÈ ~Ü˛!ê˛ ˆÜ˛Ô¢°àï˛ xÓfliyˆÏl Îy ò!«˛î
~ÓÇ ò!«˛î˛õ)Ó≈ ~!¢Î˚yÓ˚ ÙˆÏôƒ ˆ§ï%˛Ó¶˛l !•§yˆÏÓ Ü˛yç Ü˛ˆÏÓ˚–

§Ç!«˛Æ xÌã˛ âê˛lyÓ‡° ˙!ï˛•y!§Ü˛ ˛õ!Ó˚e´Ùy ˆÌˆÏÜ˛ çyly ÎyÎ˚ñÓ˚y‹T…!ê˛ ò#â≈
ò%¢ï˛y∑# í z̨̨ õ!l Ï̂Ó!¢Ü˛ ¢y§ Ï̂lÓ˚ xyGï˛yÎ˚ !SÈ°– å≤ÃyÌ!ÙÜ˛ ̨õÎ≈y Ï̂Î˚ !Ó !ê˛¢ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚
≤Ã Ï̂ò¢ !• Ï̂§ Ï̂Ó å1857ÈüÈ1947ä ~ÓÇ !mï˛#Î˚ ̨õÎ≈y Ï̂Î˚ Ë˛yÓ˚ï˛ ̨õy!Ü˛hflÏyl !ÓË˛_´ •GÎ˚yÓ˚
˛õÓ˚ ̨ õy!Ü˛hflÏyˆÏlÓ˚ ≤ÃˆÏò¢ !•§yˆÏÓ å1947ÈüÈ1971ä–3 Îy•zˆÏ•yÜ˛ñ x˛õyˆÏÓ˚¢l §yã˛≈°y•zê˛
lyˆÏÙ x!Ë˛!•ï˛ àî•ï˛ƒyˆÏÜ˛ ≤Ã!ï˛•ï˛ Ü˛ˆÏÓ˚ 1971 §yˆÏ° !í˛ˆÏ§¡∫Ó˚ ÙyˆÏ§ ≤ÃˆÏò¢!ê˛
í˛z˛õ!lˆÏÓ!¢Ü˛ ¢,C° ̂ ÌˆÏÜ˛ Ù%_´ •ˆÏÎ˚ fl∫yô#l Ó˚y‹T… !•ˆÏ§ˆÏÓ xyd≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ ò#â≈ 9 Ùy§
˛õ!Ÿã˛Ù ̨õy!Ü h̨flÏyl# §ÙÓ̊ Ï̂§ly Ï̂òÓ̊ § Ï̂D Ó̊_´«˛Î̊# §Ç@Ã̋y Ï̂ÙÓ̊ Ù Ï̂ôƒ !ò Ï̂Î̊–4 x!ç≈ï˛ fl∫yô#lï˛yÓ̊
!Ë˛!_ˆÏï˛ à!ë˛ï˛ Óï˛≈Ùyl ÓyÇ°yˆÏò¢ Ó˚y‹T… 64 !ê˛ ̂ ç°y !lˆÏÎ˚ à!ë˛ï˛– ~•z Ó˚yˆÏ‹T…Ó˚ «%˛oï˛Ó˚
≤Ã¢y§!lÜ˛ xMÈ˛°ˆÏÜ˛ í˛z˛õˆÏç°y Óy Ìyly Ó°y •Î˚– §yÓ˚yˆÏòˆÏ¢ ̂ Ùyê˛ 570 !ê˛ í˛z˛õˆÏç°y
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Óy Ìyly Ó˚ˆÏÎ˚ˆÏSÈ– ~•z í˛z˛õˆÏç°y Óy Ìyly=!° xyÓyÓ˚ 4ñ484 !ê˛ •zí˛z!lÎ˚ˆÏló 59ñ990
!ê˛ ̂ ÙÔçyÎ˚ ~ÓÇ 87ñ319 !ê˛ @˝ÃyˆÏÙ !ÓË˛_´–5 ~•z Ó˚_´«˛Î˚# •z!ï˛•y§ ~ÓÇ ̂ Ë˛ÔˆÏày!°Ü˛
˛õ!Ó˚ã˛Î˚ ˆÓyôÜ˛!Ó˚ §Ü˛ˆÏ°Ó˚ çyly– àˆÏÓ£ÏˆÏÜ˛Ó˚ xy@˝ÃˆÏ•Ó˚ ò%!ê˛ ôyÓ˚îy !lÙ≈yˆÏîÓ˚ çlƒ ~•z
•z!ï˛•yˆÏ§Ó˚ ˛õ%lyÓ˚Ó,!_ •°–

!Ó°«˛îñ ˆÎ ˆò¢ 1971 ~Ó˚ xyˆÏà ˛õyÜ˛ §yÓ˚ ç!Ùl §yò Óyò ày•zˆÏï˛y 16
!í˛ˆÏ§¡∫Ó˚ 1971 ~Ü˛ Ó˚_´«˛Î˚# §Ç@˝ÃyˆÏÙÓ˚ ÙˆÏôƒ !òˆÏÎ˚ ˆòˆÏ¢Ó˚ çyï˛#Î˚ §D#ï˛ §•
ˆË˛ÔˆÏày!°Ü˛ Ùyl!ã˛eê˛yˆÏÜ˛ ÓòˆÏ° !ò° ~Ü˛ §¢flf Ù%!_´Î%ˆÏk˛Ó˚ ÙyôƒˆÏÙ– àë˛l Ü˛Ó˚ˆÏ°y
fl∫yô#l ˆ§ylyÓ˚ ÓyÇ°yñ à!ë˛ï˛ •ˆÏ°y fl∫yô#l §yÓ≈ˆÏË˛ÔÙ àî≤Ãçyï˛sf# ÓyÇ°yˆÏò¢– ~•z
fl∫yô#l §yÓ≈̂ ÏË˛ÔÙ àî≤Ãçyï˛sf# ÓyÇ°y Ï̂ò Ï̂¢Ó˚ •z§°yÙ#Ü˛Ó˚î•z à Ï̂Ó£Ï̂ ÏÜ˛Ó˚ xy Ï̂°yã˛ƒ !Ó£ÏÎ˚–
ï˛ Ï̂Ó ÓyÇ°y Ï̂ò Ï̂¢Ó̊ •z§°yÙ#Ü˛Ó̊î Ó° Ï̂ï˛ xï˛# Ï̂ï˛ ÓyÇ°y Ï̂ò Ï̂¢Ó̊ §%!Ê˛ •z§°y Ï̂ÙÓ̊ §¡±§yÓ̊îG
ˆÓyV˛yˆÏï˛ ˛õyˆÏÓ˚– ˆÎáyˆÏl ÓyÇ°yÓ˚ §%!Ê˛àî Ü˛áˆÏly•z Ó˚yçòÓ˚ÓyÓ˚ñ Ù§!çòñ Ùyoy§yñ
òÓ˚ày• !Ü˛ÇÓy !lçfl∫ áylÜ˛y• ~Ó˚ ÙˆÏôƒ ï˛yˆÏòÓ˚ ç#ÓˆÏlÓ˚ Ü˛yÎ≈e´Ù §#ÙyÓk˛ Ó˚yˆÏá!l–
ÓyÇ°yÓ˚ ~Ùl ˆÜ˛yˆÏly @˝ÃyÙÈüÈàO ˆl•z ˆÎáyˆÏl §%!Ê˛òÓ˚ˆÏÓ¢ˆÏòÓ˚ ˛õò!ã˛•´ ˛õˆÏí˛¸!l– ï˛yÓ˚y
§yôyÓ˚î çlhflÏˆÏÓ˚ ˆlˆÏÙ ˆÎˆÏï˛l– ˆÙ°yˆÏÙ¢y Ü˛Ó˚ˆÏï˛l Ó y·˛îƒôˆÏÙ≈Ó˚ §ÓˆÏã˛ˆÏÎ˚ l#ˆÏã˛Ó˚
hflÏˆÏÓ˚Ó˚ Ùyl%ˆÏ£ÏÓ˚ §yˆÏÌ ÎyÓ˚y !SÈˆÏ°l !lÎ≈y!ï˛ï˛ ˆ¢y!£Ïï˛ G x˛õÙy!lï˛– §%!Ê˛ˆÏòÓ˚ ç#Ól
xË˛ƒyˆÏ§Ó˚ §ÓˆÏã˛ˆÏÎ˚ =Ó˚&c˛õ)î≈ ˜Ó!¢‹Tƒ !SÈ° ï˛yÓ˚y ˆÓ!¢Ó˚ Ë˛yà•z ~ˆÏòˆÏ¢ fliyÎ˚# Ë˛yˆÏÓ
Ó§Óy§ Ü˛ Ï̂Ó˚̂ ÏSÈl– ~ Ï̂ò Ï̂¢Ó˚ Ë˛y£ÏyÈüÈ§Çfl,Ò!ï˛Ó˚ §y Ï̂Ì ~Ü˛yd • Ï̂Î˚ ̂ à Ï̂SÈl– ÓÇ¢ ̨õÓ˚¡õÓ˚yÎ˚
ï˛yÓ˚y Óy.y!° • Ï̂Î˚ ̂ à Ï̂SÈl– !Ü˛Î˚òÇ¢•z lÎ˚ x Ï̂lÜ˛yÇ Ï̂¢•z §ï˛ƒ ̂ Î ~Ü˛yò¢ ¢ï˛y∑# ̂ Ì Ï̂Ü˛
£Ï¤˛ ¢ï˛y∑# ˛õÎ≈hs˝ §%!Ê˛ˆÏòÓ˚ !lÓ˚Ó!FSÈß¨ ≤ÃË˛yÓ lï%˛l §Ùyç §,!‹T Ü˛ˆÏÓ˚!SÈ° ~ˆÏòˆÏ¢–6

xyÓ˚ §yÓ˚y !ÓˆÏŸª •z§°yˆÏÙÓ˚ ≤Ã§yÓ˚ âê˛yˆÏï˛ Ü˛RÓ˚ ˆÙÔ°Óyò# ï˛Ìy !Ó÷k˛Óyò# ˆÙyÕ‘yˆÏòÓ˚
ˆã˛ˆÏÎ˚ í˛zòyÓ˚ ÙylÓï˛yÓyò# §%!Ê˛ §yôÜ˛ Óy xyí˛z!°Î˚yˆÏòÓ˚ xÓòyl xˆÏlÜ˛ ˆÓ!¢– §%!Ê˛Ó˚y
Ù Ï̂l Ü˛Ó˚̂ Ïï˛l ̂ Îñ ̂ Î Ï̂•ï%̨  !ÓŸªÓ ·˛y Ï̂u˛Ó˚ !Î!l §,!‹TÜ˛ï ≈̨y !ï˛!l ̂ ï˛y Ë˛ Ï̂Î˚Ó˚ Ó› llñ !ï˛!l
Ë˛yˆÏ°yÓy§yÓ˚ Ó› xyÓ˚ Ó˚y•Ùy!lÓ˚ Ó˚y!•Ù xÌ≈yÍ ̨õÓ˚Ù Ü˛Ó˚&îyÙÎ˚ñ ̨ õÓ˚Ù òÎ˚y°%– ~Ü˛Ùye
Ë˛!_´ G Ë˛y Ï̂°yÓy§y !ò Ï̂Î̊ ï Ñ̨yÓ̊ §y!ß̈ Ï̂ôƒ ̂ ˛õÔÑSÈy Ï̂ly §Ω˛Ó– §%Ê˛#Ó̊y ô Ï̂Ù≈Ó̊ xyã˛yÓ̊ÈüÈxl%¤˛y Ï̂lÓ̊
ˆã˛ Ï̂Î˚ ô Ï̂Ù≈Ó˚ xhs˝!l≈!•ï˛ ÙÙ≈Óyî#Ó˚ G˛õÓ˚ ̂ Ó!¢ =Ó˚&c !ò Ï̂ï˛l– ï Ñ̨yÓ˚y Ù Ï̂l Ü˛Ó˚̂ Ïï˛l ô Ï̂Ù≈Ó˚
Ù)° G x˛õ!Ó˚•yÎ≈ ̃ Ó!¢‹Tƒ •ˆÏ°y {ŸªˆÏÓ˚ !ÓŸªy§ G ÙylÓˆÏ≤ÃÙñ ̨ õÓ˚Ù §ˆÏï˛ƒÓ˚ ≤Ã!ï˛ !l¤˛yñ
ˆ◊¤˛ˆÏcÓ˚ §¶˛ylñ xyd!lÎ˚sfî G xhs˝ˆÏÓ˚Ó˚ ̂ çƒy!ï˛–7 Ê˛ˆÏ° ÓyÇ°yˆÏòˆÏ¢Ó˚ •z§°yÙ#Ü˛Ó˚î
Ó° Ï̂ï˛ •z§°yÙ §¡±§yÓ˚̂ ÏîÓ˚ Óy •z§°yÙ#Ü˛Ó˚̂ ÏîÓ˚ ~•z !òÜ˛ê˛y Ï̂Ü˛G ̂ ÓyV˛y Ï̂ly ̂ Î Ï̂ï˛ ̨õy Ï̂Ó˚ñ
ï˛y•z ̂ àyí˛¸yˆÏï˛•z ï˛y ̨ õ!Ó˚flÒyÓ˚ Ü˛ˆÏÓ˚ ̂ òGÎ˚y ~ÓÇ ~Ü˛ê˛y fl∫FSÈ ôyÓ˚îy !lÙ≈yî Ü˛Ó˚y ̂ ÎáyˆÏl
Ó%V˛ Ï̂ï˛ x§%!Óôy ly •Î˚ ÓyÇ°y Ï̂ò Ï̂¢Ó˚ •z§°yÙ#Ü˛Ó˚î Ó° Ï̂ï˛ fl∫yô#l §yÓ≈̂ ÏË˛ÔÙ àî≤Ãçyï˛sf#
ÓyÇ°yˆÏò¢ Ó˚yˆÏ‹T…Ó˚ Ó˚y‹T…#Î˚ •z§°yÙ#Ü˛Ó˚ˆÏîÓ˚ Ü˛°yˆÏÜ˛Ô¢° ˆÜ˛ ˆÓyV˛yˆÏly–
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71ÈüÈ~Ó˚ Ù%!_´Î%ˆÏk˛ ï˛ÍÜ˛y°#l ̨õ)Ó≈ ~ÓÇ ̨õ!Ÿã˛Ù ̨õy!Ü˛hflÏyˆÏl ~Ü˛!òˆÏÜ˛ ̂ ÎÙl !Ü˛S%È
ôÙ≈#Î˚ Ó˚yç˜Ïl!ï˛Ü˛ ò° fl∫yô#lï˛yÓ˚ !Ó˛õˆÏ«˛ xÓfliyl @˝Ã•î Ü˛ˆÏÓ˚– x˛õÓ˚!òˆÏÜ˛ ˆï˛Ù!l
ÓyÙ˛õ!si G §ÙÙly ò°=!° !ÓˆÏ¢£Ïï˛ !˛õ!Ü˛Ç˛õsi# ÙyGÓyò# ò°=ˆÏ°y ˆ◊î# §Ç@˝ÃyˆÏÙÓ˚
ï˛_¥ˆÏÜ˛ §yÙˆÏl ~ˆÏl òy!Ó Ü˛ˆÏÓ˚ñ ̂ ˛õ!ê˛Ó%ˆÏçy≈Î˚y xyGÎ˚yÙ# °#ˆÏàÓ˚ ̂ lï,˛ˆÏc ◊!ÙÜ˛ ̂ ◊î#Ó˚
Ù%!_´ xy§ˆÏï˛ ̨õyˆÏÓ˚ lyÈüüüÈ ~•z ̂ Ÿ’yàyl §yÙˆÏl ̂ Ó˚ˆÏá Ù%!_´Î%k˛Ü˛y°#l xÓfliyÎ˚ !Óï˛!Ü˛≈ï˛
Ë)̨ !ÙÜ˛y ˛õy°l Ü˛ˆÏÓ˚– Ü˛yÓ˚î ï˛ÍÜ˛y°#l ÓyÙ˛õsi# G Ü˛!Ùí˛z!lfiê˛ ò°=!° !ÓòƒÙyl
˛õ!Ó˚!fli!ï˛Ó˚ à!ï˛ÈüÈ≤ÃÜ,˛!ï˛ G ã˛!Ó˚e §!ë˛Ü˛Ë˛yˆÏÓ xl%ôyÓl Ü˛Ó˚ˆÏï˛ ÓƒÌ≈ •GÎ˚yÎ˚ ~ÓÇ
§y¡ÀyçƒÓyˆÏòÓ˚ ~ˆÏçrê˛ ˛õy!Ü˛hflÏyl# §Ó˚Ü˛yˆÏÓ˚Ó˚ çy!ï˛àï˛ !l˛õ#í˛¸lˆÏÜ˛ ˆ◊î# ˆ¢y£Ïî G
!lÎ≈yï˛ˆÏlÓ˚ ~Ü˛!ê˛ !l!ò≈‹T Ó˚*˛õ !•ˆÏ§ˆÏÓ Óƒyáƒy !ÓˆÏŸ’£Ïî Ü˛Ó˚ˆÏï˛ ÓƒÌ≈ •GÎ˚yÎ˚ ï˛yˆÏòÓ˚
Ü˛yÎ≈e´Ù ÷ô%Ùye ◊!ÙÜ˛ Ü,˛£ÏˆÏÜ˛Ó˚ !Ü˛S%È xÌ≈˜Ïl!ï˛Ü˛ §Ç@˝ÃyÙ ~ÓÇ Ó%ˆÏçy≈Î˚yˆÏòÓ˚ !Ü˛S%È !Ü˛S%È
§ÙyˆÏ°yã˛lyÓ˚ ÙˆÏôƒ §#ÙyÓk˛ !SÈ°–8

x˛õÓ˚!ò Ï̂Ü˛ çyÙyÎ˚y Ï̂ï˛ •z§°yÙ# §• §ÙÙly x!ôÜ˛yÇ¢ ôÙ≈#Î˚Ë˛yÓy˛õß¨ Ó˚yç Ï̃l!ï˛Ü˛
ò°=!° ̨õy!Ü˛hflÏyˆÏlÓ˚ xáu˛ï˛yÓ˚ ̨ õˆÏ«˛ òÑyí˛¸yÎ˚– xÌ≈yÍ ï˛yÓ˚y ÙˆÏl Ü˛Ó˚ˆÏï˛ ÌyˆÏÜ˛ó xáu˛
˛õy!Ü˛hflÏyl•z xáu˛ •z§°yÙñ ̨õy!Ü˛hflÏyl Ó˚«˛y ly ̂ ˛õ Ï̂° •z§°yÙ Ó˚«˛y ̨õy Ï̂Ó lyñ ̨õy!Ü˛hflÏyl
ˆË˛ˆÏ. ˆàˆÏ° Ù%§°ÙylˆÏòÓ˚ fl∫yÌ≈ !Ó˛õß¨ •ˆÏÓ– ˛õy¢y˛õy!¢ ï˛yÓ˚y ~Ùl §ˆÏ®•G ˆ˛õy£Ïî
Ü˛Ó˚ˆÏï˛ ÌyˆÏÜ˛ñ Ë˛yÓ˚ˆÏï˛Ó˚ §ÙÌ≈l˛õ%‹T xyGÎ˚yÙ# °#à §Ó˚Ü˛yÓ˚ «˛Ùï˛yÎ˚ ~ˆÏ° ~ ̂ ò¢!ê˛ˆÏÜ˛
~Ü˛!ê˛ Ë˛yÓ˚ï˛ !lË˛≈Ó˚ ˆò¢ !•ˆÏ§ˆÏÓ Ó˚*˛õyhs˝!Ó˚ï˛ Ü˛Ó˚ˆÏÓ ~ÓÇ Ù%§°ÙylˆÏòÓ˚ ˙!ï˛•ƒàï˛
ôÙ≈#Î˚– xyã˛yÓ˚ÈüÈxl%¤˛yˆÏl !Óâ¯ §,!‹T •ˆÏÓÈüüüÈ ~•z §Ü˛° ˆ≤Ã«˛y˛õê˛ˆÏÜ˛ §yÙˆÏl ˆÓ˚ˆÏá ï˛yÓ˚y
§Ó˚y§!Ó˚ fl∫yô#lï˛y §Ç@˝ÃyˆÏÙÓ˚ !ÓˆÏÓ˚y!ôï˛yÎ˚ xÓï˛#î≈ •Î˚ ~ÓÇ Ó˚yçyÜ˛yÓ˚ñ xy°ÈüÈÓòÓ˚ñ
xy°ÈüÈ¢yÙ§ •zï˛ƒy!ò ≤Ã!ï˛!Ó≤’Ó# §Çàë˛l àˆÏí˛¸ ˆï˛yˆÏ°– ôÙ≈y¶˛ ˆÙÔ°Óyò# Ó˚yç˜Ïl!ï˛Ü˛
ò° çyÙyÎ˚y Ï̂ï˛ •z§°yÙ#Ó˚ §¢flf xDÈüÈ§Çàë˛l xy°ÓòÓ˚ G xy°ÈüÈ¢yÙ§ fl∫ï˛/≤ÃÓ,_ • Ï̂Î˚•z
˛õy!Ü˛hflÏyl#ˆÏòÓ˚ §•yÎ˚ï˛y Ü˛ˆÏÓ˚ ~ÓÇ Óy!í˛¸ âˆÏÓ˚ x!@¿§ÇˆÏÎyàñ ô£Ï≈î G •ï˛ƒyÎK˛ ã˛y°yÎ˚–9

Ó°y•z Óy‡°ƒñ ̨õy!Ü˛hflÏyl ~ÓÇ ̨õy!Ü˛hflÏyl# §Ù§yÌ# xy°ÈüÈÓòÓ̊ñ xy°ÈüÈ¢yÙ§ Óy!•l#Ó̊
l,¢Ç§ï˛yÓ˚ ˛õ!Ó˚ã˛Î˚ !òˆÏï˛ ˆàˆÏ° ÓyÇ°yˆÏòˆÏ¢Ó˚ ≤Ãáƒyï˛ í˛z˛õlƒy!§Ü˛ ‡ÙyÎ˚%l xyçyò ~Ó˚
˛õyÜ˛ §yÓ˚ ç!Ùl §yòÓyò ~Ó˚ !òˆÏÜ˛ ï˛yÜ˛yˆÏï˛ •ˆÏÓ ̂ ÎáyˆÏl ≤ÃÜ,˛ï˛ xydˆÏ˛õy°!∏˛ §Ω˛ÓÉÉÉÛ
xyÙÓ˚y ˛õyÜ˛ ˛õ!Óe •zSÈ°y!Ù á%ˆÏlñ xyÙyÓ˚ lyˆÏÙ á%ˆÏlñ ÎyÓ˚ Ê˛ˆÏ° ˆò¢ òá° Ü˛Ó˚ˆÏÓy
xyÙÓ˚yñ ï˛yˆÏï˛ !ÓŸªy§ Ü˛!Ó˚ñ xyÙÓ˚y çy!l á%l SÈyí˛¸y Ù•y§ï˛ƒ Ü˛áˆÏly•z ≤Ã!ï˛!¤˛ï˛ •Î˚
ly– xyÙÓ˚y !ÓSÈ!ÙÕ‘y ÓˆÏ° á%l Ü˛!Ó˚ñ Ó!°ñ ̂ • xyÕ‘yñ Ó˚y•ÙyˆÏlÓ˚ Ó˚y!•Ùñ xy˛õlyÓ˚ lyˆÏÙ
á%l Ü˛!Ó˚̂ Ïï˛!SÈñ xyÙy!òà Ï̂Ü˛ ̂ Ó Ï̂•¢ Ï̂ï˛ l!SÈÓ Ü˛!Ó˚̂ ÏÓlñ xyÓ˚ Î!ò Ë%̨ ° á%l Ü˛!Ó˚ñ ï˛y• Ï̂°
xyÙy!òà Ï̂Ü˛ ÙyÊ˛ Ü˛!Ó˚Î˚y !ò Ï̂Ól– á%̂ Ïlñ ô Ï̂Ù≈ñ G ~Ü˛!ê˛ Ù•Í Ü˛ Ï̂Ù≈ÈüÈ Îy Ï̂Ü˛ lySÈyÓ˚y ò%l≈#!ï˛
ÓˆÏ°ñ ï˛yˆÏï˛ xyÙÓ˚y ~ál xyÙÓ˚y ò%!lÎ˚yÓ˚ ~Ü˛ l¡∫Ó˚ xy§l x!ôÜ˛yÓ˚ Ü˛ˆÏÓ˚ xy!SÈ– ï˛ˆÏÓ
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xy§° Ü˛Ìy • Ï̂FSÈ hflÏyl Ï̂Ü˛ åÙy Ï̂l ̨õy!Ü˛hflÏylä !Ê˛!Ó˚̂ ÏÎ˚ xyl Ï̂ï˛ • Ï̂Óñ ¢!Ó˚Î˚y ≤Ã!ï˛¤˛y Ü˛Ó˚̂ Ïï˛
•ˆÏÓ– ̂ ò¢ Ù%Ó˚ï˛yò G •z‡!òˆÏï˛ Ë˛ˆÏÓ˚ ̂ àˆÏSÈñ ̂ ò¢ ly˛õyÜ˛ •ˆÏÎ˚ ̂ àˆÏSÈñ ~ˆÏÜ˛ xyÓyÓ˚ ̨ õyÜ˛
Ü˛ Ï̂Ó˚ ï%̨ ° Ï̂ï˛ • Ï̂Óó ̨õyÜ˛ ̨õ!Óe hflÏyl Ï̂Ü˛ !Ê˛!Ó˚̂ ÏÎ˚ xyl Ï̂ï˛ • Ï̂Ó– hflÏyl ̂ l•z Ó Ï̂° xyÙy Ï̂òÓ˚
!òˆÏ° ¢y!hs˝ ˆl•zó xyÙÓ˚y §Ó §ÙÎ˚ hflÏyˆÏlÓ˚ fl∫≤¿ ˆò!áñ hflÏyl ˆÌˆÏÜ˛ ˆáç%Ó˚ñ Óy¢Ù!ï˛
ã˛yí˛z° ~ˆÏl áy•zñ ï˛yˆÏòÓ˚ §ˆÏD !e´ˆÏÜ˛ê˛ ˆá!°ñ xyÙyˆÏòÓ˚ °Ü˛°ˆÏÜ˛ Î%Óï˛#=ˆÏ°y ï˛yˆÏòÓ˚
òy!í ¸̨xy°y òy!í ¸̨SÈyí ¸̨y ̂ á Ï̂°yÎ˚yí ¸̨̂ ÏòÓ˚ ã%̨ Ï̂Ùy áyGÎ˚yñ ̂ ò• ̂ òÓyÓ˚ çlƒ ̨õyà° •Î˚ñ ï˛y Ï̂òÓ˚
ˆ•yˆÏê˛ˆÏ° !àˆÏÎ˚ !ã˛Í •Î˚ñ ï˛yˆÏòÓ˚ ò%•zÈüÈã˛yÓ˚!ê˛ ̂ ÙçÓ˚ ̂ °Ê˛ê˛ˆÏlrê˛y ̂ çlyˆÏÓ˚° ÙyˆÏ§ ÙyˆÏ§
SÈÊ˛ˆÏÓ˚ ly ~ˆÏ° xyÙÓ˚y !òˆÏ° §%á ˛õy•z ly– ~Ë˛yˆÏÓ xyÙÓ˚y ~Ü˛ê%˛ ˛õyˆÏÜ˛Ó˚ ˛õÓ˚¢ ˛õy•z–
ly˛õyÜ˛ GÎ˚yï˛yˆÏl Óy§ Ü˛Ó˚y ÷ˆÏÎ˚yˆÏÓ˚Ó˚ ˆàyhflÏ áyGÎ˚yÓ˚ ˆÌˆÏÜ˛G •yÓ˚yÙ– lyí˛zç%!ÓÕ‘y–10

xyÓ˚ ~•z Ü˛yÓ˚̂ Ïî•z ÓòÓ˚í z̨j#l í z̨ÙÓ˚ ~Ó˚ òy!Ó 1971 §y Ï̂° Ù%!_´Î%k˛ !Ó Ï̂Ó˚yô# ̨õy!Ü˛hflÏyl#
òy°y° G ˆÙÔ°Óyò# âyï˛Ü˛ˆÏòÓ˚ ÙˆÏôƒ §ÓˆÏã˛ˆÏÎ˚ ÙyÓ˚ydÜ˛ G â,îƒ ¢!_´•ˆÏ°y çyÙyÎ˚yˆÏï˛
•z§°yÙ#–

ÓyÇ°yˆÏòˆÏ¢Ó˚ fl∫yô#lï˛y °yˆÏË˛Ó˚ ˛õˆÏÓ˚ xyGÎ˚yÙ# °#à §Ó˚Ü˛yÓ˚ Ó˚y‹T…#Î˚ «˛Ùï˛yÎ˚
x!ô!¤˛ï˛ •ˆÏÎ˚ Ë˛yÓ˚ï˛#Î˚ ÙˆÏí˛ˆÏ°Ó˚ §Ç§ò#Î˚ §Ó˚Ü˛yÓ˚ ÓƒÓfliy ≤ÃÓï˛≈l Ü˛ˆÏÓ˚– ~•z §ÙˆÏÎ˚
!˛õ!Ü˛Ç˛õsi# ÙyGÓyò# Ó˚yç˜Ïl!ï˛Ü˛ ò° G çyÙyÎ˚yˆÏï˛ •z§°yÙ# §• Ü˛yí˛z!™° Ù%§!°Ù
°#àñ Ü˛l Ï̂Ë˛l¢l Ù%§!°Ù °#à G ̂ lçyÙÈüÈ•zÈüÈ•z§°yÙ •zï˛ƒy!ò Ó˚yç Ï̃l!ï˛Ü˛ ò Ï̂°Ó˚ åÎyÓ˚y
Óy ˆÎ §ÙhflÏ ò° Ù%!_´Î%ˆÏk˛Ó˚ !ÓÓ˚&k˛ ¢!_´ !•ˆÏ§ˆÏÓ xáu˛ ˛õy!Ü˛hflÏylñ xáu˛ •z§°yˆÏÙÓ˚
fl∫y Ï̂Ì≈ !e´Î˚yÈüÈÜ˛°y˛õ xÓƒy•ï˛ ̂ Ó˚̂ Ïá!SÈ°ä Ó˚yç Ï̃l!ï˛Ü˛ Ü˛yÎ≈Ü˛°y˛õ ̂ Óxy•zl# ̂ ây!£Ïï˛ •Î˚–
1972 ˆÌˆÏÜ˛ 1975 §y° ˛õÎ≈hs˝ ~•z §ÙhflÏ !l!£Ïk˛ ˆây!£Ïï˛ Ó˚yç˜Ïl!ï˛Ü˛ ò°=!°Ó˚
Ü˛yÎ≈Ü˛°y˛õ ̂ Óxy•zl# ̂ ây!£Ïï˛ • Ï̂°G ï˛yÓ˚y ̨õò≈yÓ˚ xhs˝Ó˚y Ï̂° ̂ ày˛õ Ï̂l ï˛y Ï̂òÓ˚ §yÇàë˛!lÜ˛
Ü˛yÎ≈Ü˛°y˛õ !ç•zˆÏÎ˚ Ó˚yˆÏá– ÙG°yly xyÓò%° xyí˛zÎ˚y°üÈ~Ó˚ òy!Ó 1975 §y° ˛õÎ≈hs˝
ÓyÇ°yˆÏòˆÏ¢ ôÙ≈!Ë˛!_Ü˛ ~ÓÇ §y¡±òy!Î˚Ü˛ Ó˚yçl#!ï˛ !l!£Ïk˛ ÌyÜ˛ˆÏ° G çyÙyÎ˚yˆÏï˛
•z§°yÙ# §• §ÙÙly Ó˚yç˜Ïl!ï˛Ü˛ ò° G ï˛yˆÏòÓ˚ ¢yáy §Çàë˛l Ó˚yçyÜ˛yÓ˚ñ xy°ÈüÈÓòÓ˚ñ
xy°ÈüÈ¢yÙ§ ~Ó˚ ˆày˛õl ï˛Í˛õÓ˚ï˛y Ó¶˛ !SÈ° ly–11 ~Ü˛Ìy !ë˛Ü˛ ˆÜ˛yˆÏly ~Ü˛!ê˛ ò°ˆÏÜ˛
!l!£Ïk˛ ˆây£Ïîy Ü˛Ó˚ˆÏ° ò°!ê˛ !l!Ÿã˛•´ •ˆÏÎ˚ ÎyÎ˚ ly– §yÙ!Î˚Ü˛ ¢!_´ «˛Î˚ •Î˚ñ xˆÏlÜ˛ê˛y
ÓyˆÏâÓ˚ !¢Ü˛yˆÏÓ˚Ó˚ §ÙÎ˚ !ï˛l ̨ õy !˛õ!SÈˆÏÎ˚ ò¢ ̨õy °yÊ˛ ̂ òGÎ˚yÓ˚ ÙˆÏï˛y ¢!_´ x!ç≈ï˛ •Î˚–
Ê˛ˆÏ° çyÙyÎ˚yˆÏï˛Ó˚ xy§° ˆã˛•yÓ˚y 71 ~Ó˚ §ÙÎ˚ !SÈ° ~Ü˛ Ó˚Ü˛Ùñ 71 ˆÌˆÏÜ˛ 75 ˛õˆÏÓ≈
xyÓ˚ ~Ü˛ Ó˚Ü˛Ùñ xyÓyÓ˚ 75 ̂ Ì Ï̂Ü˛ 90 ̨õÎ≈hs˝ xyÓ˚ ~Ü˛ Ó˚Ü˛Ùñ Û90 ~Ó˚ ~Ó˚¢yò !Ó Ï̂Ó˚yô#
xyˆÏ®y°ˆÏl lÓÓ˚*ˆÏ˛õ xy!ÓË˛≈yÓñ Û91 ̨õÓ˚Óï˛≈# §Ç§ò#Î˚ Ó˚yçl#!ï˛ˆÏï˛ çyÎ˚ày Ü˛ˆÏÓ˚ ̂ lÎ˚y
~§Ó•z çyÙyÎ˚y Ï̂ï˛Ó˚ xy§° ̂ ã˛•yÓ˚yÓ˚ Ù Ï̂ôƒ ̨õ Ï̂í ¸̨– ≤Ã Ï̂ï˛ƒÜ˛ ̂ ò Ï̂¢Ó˚ fl∫yô#lï˛y xy Ï̂®y° Ï̂l
~•z Ó˚Ü˛Ù xÓfliyl ≤ÃyÎ˚¢ °«˛ƒ Ü˛Ó˚y ÎyÎ˚ñ ˆÓ¢# ò)ˆÏÓ˚ lÎ˚ Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ fl∫yô#lï˛y
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xy Ï̂®y° Ï̂l ò,!‹T !ò Ï̂° ~Ó̊Ü˛Ù xçflÀ í z̨òy•Ó̊î xy§ Ï̂Óó ï˛yÓ̊G xy Ï̂à Ó̊yÙyÎ̊îñ Ù•yË˛yÓ̊ Ï̂ï˛ñ
xÌ≈¢yˆÏflfñ Ùl%ˆÏï˛ ~Ùl!Ü˛ Ó˚yçl#!ï˛Ü˛ ˆÜ˛y£Ï ˆÙ!Ü˛Î˚yˆÏË˛!°Ó˚ !≤ÃˆÏ™ G ˛õ«˛ÈüÈ!Ó˛õ«˛
¢!_´Ó˚ ≤Ã§D ÓyÓ˚ÓyÓ˚ ~ˆÏ§ˆÏSÈ– ~Ü˛Ùye ~•z Ü˛yÓ˚ˆÏî•z ÙˆÏl •Î˚ñ •z!ï˛•y§ñ •z!ï˛•yˆÏ§Ó˚
•z!ï˛•y§ ã˛yÎ˚ lyó ã˛yÎ˚ñ •z!ï˛•yˆÏ§Ó˚ §ÇˆÏ¢yôlñ •z!ï˛•yˆÏ§Ó˚ ˆ§•z !¢«˛y Îy Óï˛≈Ùyl ~ÓÇ
Ë˛!Ó£ÏƒÍ lï%˛l Ü˛ˆÏÓ˚ Ë˛yÓˆÏï˛ñ ÓÑyã˛yˆÏï˛ §y•yÎƒ Ü˛Ó˚ˆÏÓñ Ó%V˛ˆÏï˛ §y•yÎƒ Ü˛Ó˚ˆÏÓ Ü˛yÓ˚î
•z!ï˛•yˆÏ§Ó˚ ˛õ%l/Ó˚yÓ,!_ •ˆÏ° !•ê˛°yÓ˚ !Ê˛ˆÏÓ˚ xy§ˆÏÓ ~ •z!ï˛•y§ xyÙyˆÏòÓ˚ §Ü˛ˆÏ°Ó˚•z
çyly–

1971 ̂ Ì Ï̂Ü˛ 1975 ̨õÓ≈̂ ÏÜ˛ !Ó Ï̂Ÿ’£Ïî Ü˛ Ï̂Ó˚ ÓòÓ˚&j#l í z̨ÙÓ˚ ̂ ò!á Ï̂Î˚!SÈ̂ Ï°lñ Ó˚y Ï̂‹T…Ó˚
ôÙ≈!lÓ˚ˆÏ˛õ«˛ï˛yÓ˚ xÌ≈ ôÙ≈ ã˛ã˛≈yˆÏÜ˛ Óƒ!_´àï˛ Óƒy˛õyˆÏÓ˚ ˛õ!Ó˚îï˛ Ü˛Ó˚y ~ÓÇ ˆÜ˛yˆÏly ôÙ≈#Î˚
!Ó£ÏˆÏÎ˚ Ó˚yˆÏ‹T…Ó˚ ̂ Ü˛yˆÏly ̨ õ,¤˛ˆÏ˛õy£ÏÜ˛ï˛y ly ÌyÜ˛y– !Ü˛v 1972 §y° ̂ ÌˆÏÜ˛•z ~ˆÏ«˛ˆÏe !Ü˛
ˆò!á⁄ ≤ÃÌÙï˛ !¢«˛y ÓƒÓfliy– !Ó !ê˛¢ xyÙ Ï̂° G ̨õy!Ü˛hflÏyl xyÙ Ï̂° Ùyoy§y !¢«˛yÓ˚ ly Ï̂Ù
ôÙ≈#Î̊ !¢«˛y Ï̂Ü˛ !¢«˛y Ï̂«˛ Ï̂e ̂ ÎË˛y Ï̂Ó ~Ü˛!ê˛ fl∫ï˛sf Ë)̨ !ÙÜ˛y ≤Ãòyl Ü˛Ó̊y • Ï̂Î̊!SÈ°ñ ÓyÇ°y Ï̂ò Ï̂¢
Ùyoy§y !¢«˛yÓ˚ ˆ§ Ë)˛!ÙÜ˛y xê%˛ê˛ ÌyÜ˛ˆÏ°y– í˛z˛õÓ˚vñ Ùyoy§y !¢«˛yÓ˚ áyˆÏï˛ xyGÎ˚yÙ#
°#à §Ó˚Ü˛yˆÏÓ˚Ó˚ xyÙˆÏ° ÓƒÎ˚ ÓÓ˚yj Ó,!k˛ •ˆÏ°y– ~Ë˛yˆÏÓÉÉÉ ôˆÏÙ≈Ó˚ ≤ÃË˛yÓ !ç•zˆÏÎ˚ Ó˚yáyÓ˚
~Ü˛ê˛y ÓƒÓfliy ~Ùl ~Ü˛ §Ó˚Ü˛yˆÏÓ˚Ó˚ Ü˛ï,˛≈ˆÏc •ˆÏ°y ˆÎ §Ó˚Ü˛yÓ˚ ôÙ≈!lÓ˚ˆÏ˛õ«˛ï˛yñ àîï˛sfñ
§Ùyçï˛sf •zï˛ƒy!ò Ï̂Ü˛ Ó˚y‹T…#Î˚ Ù)°l#!ï˛ !• Ï̂§ Ï̂Ó ̂ ây£Ïîy Ü˛ Ï̂Ó˚̂ ÏSÈ– ~Ó˚̨ õÓ˚ xy Ï̂§ñ §Ó˚Ü˛yÓ˚#
áÓ˚ˆÏã˛ !Ù°yò Ùy•!Ê˛ˆÏ°Ó˚ xy§Ó˚ñ §Ó˚Ü˛yÓ˚# Ë˛ÓˆÏl ôÙ≈#Î˚ xl%¤˛ylñ ̂ Ó˚!í˛G ̂ ê˛!°!Ë˛¢ˆÏl
ˆáyòy •y Ï̂Ê˛ç •zï˛ƒy!ò Ó°yÓ˚ ̂ Ó˚GÎ˚yç ̨õ%lÓ˚yÎ˚ ã˛y°% Ü˛Ó˚yó Ù%§°Ùyl ≤Ãôyl ̂ ò¢ !• Ï̂§ Ï̂Ó
•z§°yÙ# Ó˚y‹T…=ˆÏ°yÓ˚ §ˆÏD !ÓˆÏ¢£Ï Ë˛y•z Ë˛y•z §¡õÜ˛≈ fliy˛õl Ü˛Ó˚y •zï˛ƒy!ò–  ~•z ôÓ˚ˆÏlÓ˚
l#!ï˛ G ÓyhflÏÓ Ü˛Ù≈ï˛Í˛õÓ˚ï˛y ˆÎ ôÙ≈!lÓ˚ˆÏ˛õ«˛ï˛yÓ˚ l#!ï˛Ó˚ §ˆÏD ˛õ%ˆÏÓ˚y˛õ%!Ó˚ x§D!ï˛˛õ)î≈
!SÈ° ï˛yˆÏï˛ ˆÜ˛yˆÏly §ˆÏ®• ˆl•z–12

!Ü˛v xy!Ù í˛zÙÓ˚ ÓyÓ%Ó˚ §ˆÏD ~Ü˛Ùï˛ l•z– ̂ Ü˛l l•z ï˛yÓ˚ Óƒyáƒy í˛z˛õfliy˛õl Ü˛Ó˚!SÈñ
ï˛ Ï̂Ó ~Ü˛Ìy !ë˛Ü˛ñ ̂ ¢á Ù%!çÓ%Ó˚ Ó˚•Ùyl §yÇ!Óôy!lÜ˛Ë˛y Ï̂Ó ôÙ≈!lÓ˚̂ Į̈ õ«˛ï˛yÓ˚ ≤ÃÓï ≈̨l Ü˛ Ï̂Ó˚
!lˆÏç•z ôˆÏÙ≈Ó˚ !lÓ˚ˆÏ˛õ«˛ï˛yˆÏÜ˛ ˆày!¤˛Ó˚ ~ÓÇ §Ù!‹TÓ˚ fl∫yˆÏÌ≈ ÓƒÓ•yÓ˚ í˛z˛õˆÏÎyà# Ü˛ˆÏÓ˚
ï%˛°ˆÏï˛ ˛õyˆÏÓ˚l !ló !lˆÏçG xˆÏlÜ˛ ˆ«˛ˆÏe ï˛yÓ˚ Óƒï˛ƒÎ˚ â!ê˛ˆÏÎ˚ˆÏSÈ– ï˛y•z ÓˆÏ° ˆáyòy
•yˆÏÊ˛çñ §y°yÙ xyˆÏ°Ü%˛Ùñ GÎ˚yˆÏ°Ü%˛Ù ~ §y°yÙñ •zl§xyÕ‘y•Ó°yÓ˚ Ùôƒ !òˆÏÎ˚ ôˆÏÙ≈Ó˚
˛õ,¤˛ˆÏ˛õy£ÏÜ˛ï˛y Óy Ó˚y‹T… •z§°yÙ# •ˆÏÎ˚ ˆà° ï˛yÓ˚ ˆÎÔ!_´Ü˛ï˛y ˆÓyV˛yÎ˚ ly– Óƒ!_´ ç#ÓˆÏl
ô Ï̂Ù≈Ó˚ ôy!Ù≈Ü˛ Ë)̨ !ÙÜ˛yÓ˚ § Ï̂D Ó˚y‹T…#Î˚ ç#Ó Ï̂lÓ˚ ̂ Ü˛y Ï̂ly §¡õÜ ≈̨ ̂ l•z Óy Ó˚y‹T…#Î˚ Ë˛y Ï̂Ó ô Ï̂Ù≈Ó˚
xy!.lyÎ˚ ̂ §!ê˛ ̨õ Ï̂í ¸̨G ly– ÓÓ˚Ç §Çáƒyà!Ó˚̂ Ï¤˛Ó˚ ôÙ≈ Î!ò §y¡±òy!Î˚Ü˛ï˛yÓ˚ ̂ ã˛ Ï̂•Ó˚y !l Ï̂Î˚
xlƒ ôÙ≈ !lôˆÏl ˆlˆÏÙ ˛õˆÏí˛¸ ~ÓÇ ï˛yˆÏï˛ Î!ò Ó˚yˆÏ‹T…Ó˚ ≤ÃFSÈß¨ G §ÙÌ≈l ÌyˆÏÜ˛ ï˛yˆÏÜ˛•z
ÓÓ˚Ç Ó˚y‹T…ˆÏÓ˚yˆÏ¢Ó˚ fl∫#Ü˛yÓ˚ Ó°y ÎyÎ˚– Î!ò ˆ§•z §Çáƒyà!Ó˚¤˛ ôÙ≈ •z§°yÙ •Î˚ ï˛y•ˆÏ°
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•z§°yÙ Ü˛yˆÏÎ˚Ù •Î˚ó Î!ò ˆ§•z §Çáƒyà!Ó˚¤˛ !•®% •Î˚ ï˛y•ˆÏ° !•®%cÓyò Ü˛yˆÏÎ˚Ù •Î˚ó
Î!ò á #‹Tyl •Î˚ ï˛y•ˆÏ° á #‹T#Î˚Óyò Ü˛yˆÏÎ˚Ù •Î˚– ~•z Ë˛yˆÏÓ ˆÓÔk˛ñ ˜çl §Ó•z Ü˛yˆÏÎ˚Ù
•ˆÏï˛ ˛õyˆÏÓ˚– §Çáƒyà!Ó˚ˆÏ¤˛Ó˚ ˆòˆÏ¢ ï˛yˆÏòÓ˚ !lçfl∫ §Çfl,Ò!ï˛Ó˚ !ÓÜ˛y¢ âê˛ÓyÓ˚ñ §yÙy!çÜ˛
˛õ!Ó̊!ã˛!ï˛Ó̊ ̂ «˛ Ï̂e ̨õ,ÌÜ˛ Ü,̨ !‹Tñ ̇ !ï˛ Ï̂•ƒÓ̊ ≤ÃË˛yÓ ÌyÜ˛ÓyÓ̊ Ùôƒ !ò Ï̂Î̊ ̂ §•z ̂ ò¢ §Çáƒyà!Ó̊ Ï̂¤˛Ó̊
•Î˚ ly xhs˝ï˛ ̨ õˆÏ«˛ ôÙ≈!lÓ˚ˆÏ˛õ«˛ï˛yÓ˚ ò,!‹TˆÏÜ˛yî ̂ ÌˆÏÜ˛ ï˛y ̂ Ü˛yˆÏly ≤ÃÜ˛yˆÏÓ˚ lƒyÎ˚ §Çàï˛
lÎ˚– ÓyÇ°yˆÏòˆÏ¢ 89 ¢ï˛yÇ¢ Ùyl%£Ï •z§°yÙ ôÙ≈yÓ°¡∫#ñ xlƒyly 12 ¢ï˛yÇ¢ ï˛yÓ˚ ÙˆÏôƒ
!•®%ñ ̂ ÓÔk˛ñ á #‹Tyl ~ÓÇ !Ó!Ë˛ß¨ í z̨̨ õçy!ï˛ §¡±òyÎ˚ Ó˚̂ ÏÎ˚̂ ÏSÈ– Ê˛ Ï̂° §yÙy!çÜ˛ x!ôÜ˛y Ï̂Ó˚Ó˚
Óy §yÙy!çÜ˛ §Çfl,Ò!ï˛Ó˚ ≤ÃˆÏŸ¿ Ó°˛õ)Ó≈Ü˛ Ó˚y‹T…ˆÏÓ˚yˆÏ¢Ó˚ fl∫#Ü˛yÓ˚ •ˆÏ° ï˛yˆÏÜ˛•z ˆÜ˛Ó°
•z§°yÙ#Ü˛Ó˚î Ó°y ÎyˆÏÓó Îy Óy!_´Ó˚ñ §Ù!‹TÓ˚ Óy Óƒy‹T#Ó˚ !lç !lç !e´Î˚y Ü˛°y˛õˆÏÜ˛
x@˝Ãyô#Ü˛yÓ˚ ˆòˆÏÓ ly–

ÓyÇ°y Ï̂ò¢ x!Ë˛K˛ï˛y ̂ Ì Ï̂Ü˛ çyly!FSÈñ ≤ÃŸ¿ ~ê˛y !SÈ° ly ̂ Î 75 ~Ó˚ 15•z xyà Ï̂‹TÓ˚
˛õˆÏÓ˚ §yÇ!Óôy!lÜ˛ Ë˛yˆÏÓ ˆây!£Ïï˛ ÓyÇ°yˆÏò¢ Ó˚yˆÏ‹T… Óy 90 ~Ó˚ ˛õÓ˚ §Ç§ò#Î˚ àîï˛ˆÏsfÓ˚
ˆ≤Ã«˛y˛õˆÏê˛ ÓyÇ°yˆÏò¢ Ó˚y‹T… ôÙ≈!lÓ˚ˆÏ˛õ«˛ ÌyÜ˛ˆÏÓ !Ü˛ ly⁄ ≤ÃŸ¿ •ˆÏ°y ÓyÇ°yˆÏòˆÏ¢Ó˚ Ùyl%£Ï
§!ï˛ƒÜ˛yÓ˚yˆÏÌ≈ ôÙ≈!lÓ˚ˆÏ˛õ«˛ Ó˚y‹T… àˆÏí˛¸ ˆï˛y°yÓ˚ ˛õ!Ó˚ˆÏÓ¢ Ü˛ˆÏÓ˚ ï%˛°ˆÏï˛ ˛õyÓ˚ˆÏÓ !Ü˛ ly⁄
Ü˛yÓ˚î 1972 §yˆÏ°Ó˚ §Ç!ÓôyˆÏl Îy•z ˆ°áy ÌyÜ˛ ly ˆÜ˛lñ x®ˆÏÓ˚Ó˚ Ü˛Ìyê˛y ÓÓ˚yÓÓ˚•z
!SÈ° xlƒÓ˚Ü˛Ùó xyÓ˚ ̂ §•z Ü˛Ìy á%Ó ̂ çyˆÏÓ˚Ó˚ §ˆÏD ̂ ¢yly ̂ à° 1977 §yˆÏ° !çÎ˚yí˛zÓ˚
Ó˚•Ùyl «˛Ùï˛yÎ˚ xy§yÓ˚ ˛õÓ˚– !çÎ˚yí˛zÓ˚ Ó˚•Ùyl 1977 §yˆÏ°Ó˚ 22 ~!≤Ã° Ó˚y‹T…˛õ!ï˛Ó˚
òy!Î˚c Ë˛yÓ˚ @˝Ã•î Ü˛Ó˚yÓ˚ ˛õÓ˚!òl•z ~Ü˛ ˆây£Ïîy˛õe xyˆÏò¢ ÓˆÏ° §Ç!Óôyl §ÇˆÏ¢yôl
Ü˛Ó˚ˆÏ°l– ~•z §ÇˆÏ¢yôl#Ó˚ myÓ˚y §Ç!ÓôyˆÏl ≤ÃhflÏÓlyÓ˚ ÷Ó˚&ˆÏï˛ ÚÚ!Ó§!ÙÕ‘y!•Ó˚ Ó˚y•Ùy!lÓ˚
Ó˚y!•ÙÛ §ÇˆÏÎy!çï˛ •ˆÏ°yñ ≤ÃhflÏyÓlyÎ˚ çyï˛#Î˚ Ù%!_´Ó˚ çlƒ ̇ !ï˛•y!§Ü˛ §Ç@˝ÃyˆÏÙÓ˚ ÓòˆÏ°
çyï˛#Î˚ fl∫yô#lï˛yÓ˚ çlƒ ̇ !ï˛•y!§Ü˛ Î%k˛ Î%_´ • Ï̂°yñ Ó˚y‹T…#Î˚ Ù)°l#!ï˛ Ï̂ï˛ ôÙ≈!lÓ˚̂ Į̈ õ«˛ï˛yÓ˚
çyÎ˚àyÎ˚ ~ Ï̂°y §Ó≈¢!_´Ùyl xyÕ‘y•Ó˚ í z̨̨ õÓ˚ ̨õ)î≈ xyfliy G !ÓŸªy§ñ §Ùyçï˛ Ï̂sfÓ˚ ̨õ!Ó˚Ó Ï̂ï ≈̨
Î%_´ •ˆÏ°y xÌ≈˜Ïl!ï˛Ü˛ G §yÙy!çÜ˛ §%!Óã˛yÓ˚ ~ÓÇ §Ç!ÓôyˆÏlÓ˚ 12 xl%ˆÏFSÈˆÏòÓ˚ í˛zˆÏFSÈò
~ÓÇ 38 xl%ˆÏFSÈˆÏòÓ˚ xyÇ!¢Ü˛ !Ó°%!ÆÓ˚ Ê˛ˆÏ° ÓyÇ°yˆÏòˆÏ¢ lï%˛l Ü˛ˆÏÓ˚ ôÙ≈!Ë˛!_Ü˛
Ó˚yçl#!ï˛ xyÙòy!l •ˆÏ°y ~ÓÇ ˛õ!°!ê˛Ü˛ƒy° ˛õy!ê˛≈ ˆÓ˚!çˆÏfiê˛∆¢l åPPRä ~Ó˚ xyGï˛yÎ˚
Ù%!_´Î%k˛ !ÓˆÏÓ˚yô# Ó˚yç˜Ïl!ï˛Ü˛ ò° G Ë˛yˆÏÓÓ˚ ˛õ%l/≤Ã!ï˛¤˛yÓ˚ §%ˆÏÎyà ~° Îy ˛õˆÏÓ˚ ˛õMÈ˛Ù
§ÇˆÏ¢yôl#Ó˚ ÙyôƒˆÏÙ ~•z ˆây£Ïîy˛õe xyˆÏò¢ˆÏÜ˛ ˜Óôï˛y ˆòGÎ˚y •Î˚–13 ˛õy¢y˛õy!¢ 72
§y Ï̂°Ó˚ §Ç!Óôy Ï̂l çyï˛#Î˚ï˛yÓyò §¡õ Ï̂Ü ≈̨ Ó°y • Ï̂Î˚!SÈ°ñ ÛË˛y£Ïyàï˛ G §Çfl,Ò!ï˛àï˛ ~Ü˛Ü˛
§_y!Ó!¢‹T ˆÎ Óy.y°# çy!ï˛ ˙Ü˛ƒÓk˛ G §ÇÜ˛“Ók˛ §Ç@˝ÃyÙ Ü˛!Ó˚Î˚y çyï˛#Î˚ Ù%!_´Î%ˆÏk˛Ó˚
ÙyôƒˆÏÙ ÓyÇ°yˆÏòˆÏ¢Ó˚ fl∫yô#lï˛y G §yÓ≈ˆÏË˛ÔÙc xç≈l Ü˛!Ó˚Î˚yˆÏSÈlñ ̂ §•z Óy.y°# çy!ï˛Ó˚
˙Ü˛ƒ G §Ç•!ï˛ ••ẑ ÏÓ Óy.y°# çyï˛#Î˚ï˛yÓy Ï̂òÓ˚ !Ë˛!_–14 Óy.y°# çyï˛#Î˚ï˛yÓy Ï̂òÓ˚15 ~•z
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§ÇÜ˛“Ók˛ ≤Ãà!ï˛¢#° ôyÓ˚îyÓ˚ ̨õ!Ó˚Ó Ï̂ï ≈̨ !çÎ˚yí z̨Ó˚ Ó˚•Ùyl ≤ÃÓï ≈̨l Ü˛Ó˚̂ Ï°l ÚÚÓyÇ°y Ï̂ò¢#
çy!ï˛Î̊ï˛yÓyòÛÛ16 ~ÓÇ ̂ ây£Ïîy Ü˛Ó̊ Ï̂°lñ xyÙy Ï̂òÓ̊ ò¢≈̂ ÏlÓ̊ Ù Ï̂ôƒ ôÙ≈#Î̊ ò¢≈l G xDy!DË˛y Ï̂Ó
ç!í˛¸ï˛– áy!° •z•çàˆÏï˛Ó˚ Ü˛Ìy Ó°ˆÏ°•z ã˛°ˆÏÓ lyñ ˛õÓ˚ˆÏ°yˆÏÜ˛Ó˚ Ü˛ÌyG Ë˛yÓˆÏï˛ •ˆÏÓ–
§%ï˛Ó˚yÇ xyÙÓ˚y Ùyl%£ÏˆÏÜ˛ ˆÎ çyï˛#Î˚ï˛yÓyˆÏòÓ˚ ò¢≈l !ò!FSÈñ ï˛yˆÏï˛ !ï˛l ôÓ˚ˆÏîÓ˚ ˆáyÓ˚yÜ˛
xy Ï̂SÈ– ̂ ÎÙl 1É«%̨ !ß̈Ó,!_Ó̊ çlƒ xß̈ §Çfliy Ï̂lÓ̊ çlƒ í z̨Í˛õyòl Ó,!k˛Ó̊ xy•¥yló 2Éfl∫yÓ°¡∫#
ç#ÓlÎy˛õˆÏlÓ˚ çlƒ xl%ˆÏ≤ÃÓ˚îy ~ÓÇ 3É˛õÓ˚ˆÏ°Ô!Ü˛Ü˛ çàˆÏï˛Ó˚ çlƒ ≤Ã›!ï˛ @˝Ã•ˆÏîÓ˚
ÙyôƒˆÏÙ xydyÓ˚ ¢y!hs˝ xç≈ˆÏlÓ˚ ≤ÃˆÏã˛‹Ty– ~•z Ü˛yÓ˚ˆÏî xyÙÓ˚y Ó°!SÈ ôˆÏÙ≈Ó˚ ~!°ˆÏÙrê˛
Î!ò Ó˚yçl#!ï˛ˆÏï˛ ly ÌyˆÏÜ˛ ï˛ˆÏÓ ˆ§ê˛y Ë)˛° •ˆÏÓ–17

ì˛yÜ˛y !ÓŸª!Óòƒy°ˆÏÎ˚Ó˚ ~ˆÏÙ!Ó˚ê˛y§ xôƒy˛õÜ˛ ~ÓÇ ÓyÇ°y ~Ü˛yˆÏí˛Ù#Ó˚ §Ë˛y˛õ!ï˛ñ
Ü˛y!° G Ü˛°Ù ~Ó˚ §¡õyòÜ˛Ùu˛°#Ó˚ §Ë˛y˛õ!ï˛ ≤ÃyÎ˚ï˛ xy!l§%IyÙyl Ù•y¢ˆÏÎ˚Ó˚ §ˆÏD
§•Ùï˛ ̂ ˛õy£Ïî Ü˛ Ï̂Ó̊•z Ó°!SÈñ ÚÚ~Ë˛y Ï̂Ó §Ç!Óôyl §Ç Ï̂¢yô Ï̂lÓ̊ ̨õŸã˛y Ï̂ï˛ !çÎ̊yí z̨Ó̊ Ó̊•Ùy Ï̂lÓ̊
ÙˆÏl Ü˛yç Ü˛ˆÏÓ˚!SÈ° xyGÎ˚yÙ# °#ˆÏàÓ˚ §Ùyhs˝Ó˚yˆÏ° ï˛ÑyÓ˚ !lçfl∫ «˛Ùï˛yÓ˚ !Ë˛!_ ˜ï˛!Ó˚
Ü˛Ó˚yÓ˚ í˛zˆÏj¢ƒ– ï˛y•z Ù%!_´Î%k˛!ÓˆÏÓ˚yô# ôÙ≈!Ë˛!_Ü˛ Ó˚yçl#!ï˛Ü˛ˆÏòÓ˚ Ü˛yˆÏSÈ ï˛yˆÏÜ˛ ˆÎˆÏï˛
•ˆÏÎ˚!SÈ°–18 ÷ô% ï˛y•z lÎ˚ñ ï˛ÑyÓ˚ ¢y§lyÙˆÏ° xyÌ≈ÈüÈ§yÙy!çÜ˛ ~ÓÇ Ó˚yç˜Ïl!ï˛Ü˛ Ë˛yˆÏÓ
Ó˚y‹T…#Ü˛ •z§°yˆÏÙÓ˚ ˛õy¢y˛õy!¢ !¢«˛yˆÏ«˛ˆÏe !ÓˆÏ¢£Ï Ü˛ˆÏÓ˚ ˛õyë˛ƒ Ó•z ~Ó˚ !Ó!Ë˛ß¨ xÇˆÏ¢
˛õy!Ü˛hflÏyl# ÙˆÏí˛ˆÏ°Ó˚ xl%Ü˛Ó˚ˆÏî åˆÎê˛y !çÎ˚yí˛z° •Ü˛ Ü˛ˆÏÓ˚!SÈˆÏ°lä ÎˆÏÌ‹T ˛õ!Ó˚ÙyˆÏl
•z§°yÙ#Ü˛Ó˚î “During The Ziaur Rahaman Regime, The State School

Curricula Come Under Increasing Pressures From Orthodox

Quarters Who Demanded The Islamization Of The Books. Islamiyat

Was Introduced As Compulsory For Classes I To VIII With Options

For Minority Students To Take Similar Courses In Their Own

Religion”19 â!ê˛ Ï̂Î˚!SÈ Ï̂°l–
xlÓ˚*˛õË˛y Ï̂Óñ •z§°yÙ#Ü˛Ó˚̂ ÏîÓ˚ ~•z ôyÓ˚y Ï̂Ü˛ xÓƒy•ï˛ ̂ Ó˚̂ Ïá!SÈ Ï̂°l 1982 ̂ Ì Ï̂Ü˛

1990 ˛õÎ≈hs˝ ˛õÓ˚Óï˛≈# §yÙ!Ó˚Ü˛ ¢y§Ü˛ ‡ˆÏ§•zl Ù%•y¡øò ~Ó˚¢yò– 1987 §yˆÏ° ï˛ÑyÓ˚
¢y§l Ù%ˆÏáyÙ%!á •Î˚ !ÓˆÏÓ˚yô# òˆÏ°Ó˚ §!¡ø!°ï˛ ã˛ƒyˆÏ°ˆÏOÓ˚– ÙˆÏl •Î˚ñ !Ó~l!˛õ G
çyÙyÎ˚yˆÏï˛ •z§°yÙ#Ó˚ ôÙ≈§Çe´yhs˝ Ë)˛!ÙÜ˛yˆÏÜ˛ ˆê˛E˛y ˆòGÎ˚y çlƒ !Ü˛S%È ~Ü˛ê˛y Ü˛Ó˚yÓ˚
xyÓ¢ƒÜ˛ï˛y !ï˛!l xl%Ë˛Ó Ü˛ Ï̂Ó˚l– !Ó~l!˛õ Î!ò ÓyÇ°y Ï̂ò Ï̂¢ •z§°yÙ Ï̂Ü˛ !Ê˛!Ó˚̂ ÏÎ˚ xylyÓ˚
òy!ÓòyÓ˚ •Î˚ ~ÓÇ çyÙyÎ˚yï˛ Î!ò ÓyÇ°yˆÏò¢ˆÏÜ˛ xyò¢≈ •z§°y!ÙÜ˛ Ó˚yˆÏ‹T… ˛õ!Ó˚îï˛ Ü˛Ó˚yÓ˚
≤Ã!ï˛◊&!ï˛ ̂ òÎ˚ñ ï˛ Ï̂Ó !ï˛!l å~Ó˚¢yòä ï˛y Ï̂òÓ˚̂ ÏÜ˛ SÈy!í ¸̨̂ ÏÎ˚ ÎyGÎ˚yÓ˚ Ù Ï̂ï˛y ÓƒÓfliy ̂ l Ï̂Ól–
ˆ§•z Ü˛yÓ˚ˆÏî•z 1988 §yˆÏ° ~Ó˚¢yò §Ç!ÓôyˆÏlÓ˚ x‹TÙ §ÇˆÏ¢yôl#Ó˚ !Ë˛!_ˆÏï˛ (Eight

Amendement To The Constitution Of Bangladesh, Which Declared
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Islam As A State Religion) §yÇ!Óôy!lÜ˛Ë˛yˆÏÓ Ó˚y‹T…ôÙ≈ •z§°yÙ ˆây£Ïîy Ü˛Ó˚y
•ˆÏ°yó §ÇˆÏ¢yôl#ˆÏï˛ Ó°y •ˆÏ°yÈüüüÈ ÚÚ≤Ãçyï˛ˆÏsf Ó˚y‹T…ôÙ≈ •z§°yÙñ ï˛ˆÏÓ xlƒylƒ ôÙ≈ G
≤Ãçyï˛ˆÏsf ¢y!hs˝ˆÏï˛ ̨õy°l Ü˛Ó˚ Îy•zˆÏÓ–ÛÛ •z§°yˆÏÙÓ˚ §ˆÏD xlƒ ôˆÏÙ≈Ó˚ Ü˛# !Ó˛õ%° ̨õyÌ≈Ü˛ƒ
Ü˛Ó˚y •ˆÏ°yñ xy!l§%IyÙyl ~Ó˚ ÙˆÏï˛ñ §ÇˆÏ¢yôl#Ó˚ Ë˛y£Ïy ˆÌˆÏÜ˛ ï˛y flõ‹T •ˆÏÎ˚ í˛zˆÏë˛–
§Ç!Óôy Ï̂l §Ü˛° lyà!Ó˚̂ ÏÜ˛Ó˚ ̂ Î §Ùyl x!ôÜ˛yÓ˚ ̂ òGÎ˚y • Ï̂Î˚!SÈ° ~ÓÇ xy•ẑ ÏlÓ˚ ò,!‹T Ï̂ï˛
ˆÎ å~Ó˚¢yò ~Ó˚ Ó˚y‹T…ôÙ≈ •z§°yÙ Ü˛Ó˚y !Ó£ÏˆÏÎ˚ !Ü˛ Î%!_´ Ü˛yç Ü˛ˆÏÓ˚!SÈ° ï˛yÓ˚ !ÓhflÏy!Ó˚ï˛
Óî≈ly !Ó!Ó!§Ó˚ ÓyÇ°y G Ï̂Î˚Ó§y•ẑ Ïê˛ ̂ Ó˚!í˛G Ï̂Îy Ï̂à ÷ Ï̂l à Ï̂Ó£ÏÜ˛ !l Ï̂ç ~Ü˛!ê˛ ≤Ã!ï˛ Ï̂Óòl
˜ï˛!Ó˚ Ü˛ˆÏÓ˚ˆÏSÈñ ˆÎáyˆÏl Ü˛y!ç çyÊ˛Ó˚ xy•Ùò ~ÓÇ í˛/ Ü˛yÙy° ˆ•yˆÏ§l ~Ó˚ §Ç°y˛õ
ˆÓ¢ ï˛yÍ˛õÎ≈˛õ)î≈ä §Ùï˛yÓ˚ ≤Ã!ï˛◊&!ï˛ ˆòGÎ˚y •ˆÏÎ˚!SÈ°ñ ~ Ë˛yˆÏÓ ï˛y °Aâl Ü˛Ó˚y •ˆÏ°y–
xÙ%§°Ùy Ï̂lÓ˚y ̂ Ü˛Ó° ̂ Î !mï˛#Î˚ ̂ ◊î#Ó˚ lyà!Ó˚̂ ÏÜ˛ ̨õ!Ó˚îï˛ • Ï̂°l ï˛y lÎ˚ó ï˛y Ï̂òÓ˚ ̨õ Ï̂«˛
§Ç!Óôyl Ó˚«˛yÓ˚ ~ÓÇ ~Ó˚ ≤Ã!ï˛ xl%àï˛ ÌyÜ˛yÓ˚ ¢˛õÌ ̂ lGÎ˚yÓ˚ xÌ≈ òÑyí ¸̨y Ï̂°y !Ó§!ÙÕ‘y•‰Ó˚
≤Ã!ï˛ xyl%àï˛ƒ ˆây£Ïîy20 There Was No Room For Accommodating The

Minorities Within This New State Discourse After The Amendment

To The Constitution Declaring Islam As State Religion, The Ethnic

Minorities Found Themselves. As Minorities Both In The Ethnic And

Religious Sense.21 ÷ô% ï˛y•z lÎ˚ñ ~Ó˚¢yò ≤ÃyÎ˚ §Ó Ë˛y£ÏˆÏî òy!Ó Ü˛Ó˚ˆÏï˛l ˆÎñ
ÓyÇ°yˆÏòˆÏ¢Ó˚ çlàˆÏîÓ˚ xyÌ≈ÈüÈ§yÙy!çÜ˛ñ Ó˚yç˜Ïl!ï˛Ü˛ñ §yÇfl,Ò!ï˛Ü˛ ÎyÓï˛#Î˚ §Ù§ƒy G
§ÇÜ˛ê˛ Ù%!_´Ó˚ ~Ü˛Ùye ˛õÌ •z§°yÙ Ü˛yˆÏÓ˚l Óy •z§°yÙ#Ü˛Ó˚î–22

!çÎ˚yí z̨Ó˚ Ó˚•Ùyl ~ÓÇ ~•zã˛ ~Ù ~Ó˚¢y Ï̂òÓ˚ §ÙÎ˚Ü˛y Ï̂°Ó˚ !Ó!¢‹T å•y§yl í z̨IyÙylä
~•z ̂ °áÜ˛ ̂ ò!áˆÏÎ˚ˆÏSÈñ !çÎ˚yí˛zÓ˚ Ó˚•Ùyl ̂ Î ôyÓ˚yÓ˚ Ó˚yçl#!ï˛ (I will make politics

difficult for the politicians) Ü˛ Ï̂Ó˚ ̂ à Ï̂SÈ ̂ §•z ~Ü˛•z ôyÓ˚yÎ˚ ~Ó˚¢yò G ï˛yÓ˚ §yÙ!Ó˚Ü˛
§Ó˚Ü˛yˆÏÓ˚Ó˚ ôÙ≈#Î˚ Ó˚yçl#!ï˛ G •z§°yÙ# ç#Ól ÓƒÓfliyÓ˚ Ü˛Ìy Ó°yñ •z§°yˆÏÙÓ˚ ˆ§ÓÜ˛
G Óy®yÓ˚*ˆÏ˛õ çlˆÏã˛yˆÏá !lˆÏçˆÏòÓ˚ í˛z˛õ!fliï˛ Ü˛Ó˚y  ~§ˆÏÓÓ˚ ̂ ˛õSÈlÜ˛yÓ˚ í˛zˆÏj¢ƒÈüÈˆÙyˆÏê˛•z
≤ÃÜ,̨ ï˛ •z§°yÙ Ü˛y Ï̂Î˚Ù lÎ˚– ~ Ï̂òÓ˚ Óƒ!_´àï˛ ç#Ólyã˛Ó˚îñ ~ Ï̂òÓ˚ xÓfliylÈüÈfl∫yÌ≈ñ í ẑ̨ Ïj¢ƒ
Ü˛Ù≈Ü˛yu˛ •zï˛ƒy!ò ̂ Ü˛y Ï̂ly !Ü˛S%ÈÓ˚ §y Ï̂Ì•z ≤ÃÜ,̨ ï˛ ôy!Ù≈Ü˛ ç#Ó Ï̂lÓ˚ §Ç•!ï˛ ̂ l•z– ~Ó˚y ôy!Ù≈Ü˛
•ˆÏ° xˆÏflfÓ˚ ˆçyˆÏÓ˚ «˛Ùï˛y òá° G !ê˛!Ü˛ˆÏÎ˚ Ó˚yáyñˆÏfl∫FSÈyÓ˚ ã˛y°yˆÏlyñàîï˛sf•#lï˛y G
fl∫yô#lï˛y•#lï˛yñ x!ôçl Ùyl%£Ï̂ ÏÜ˛  xÓî≈l#Î̊ ̂ ¢y£Ï̂ Ïî G ò%/ Ï̂áÈüÈòy!Ó̊ Ï̂o ̂ Ó̊ Ï̂á Ù%!‹T̂ ÏÙ Ï̂Ó̊Ó̊
Ù%lyÊ˛yÓ˚ xÌ≈l#!ï˛ à Ï̂í ¸̨ ̂ ï˛y°y ~•z §Ó !Ü˛S%È•z ï˛y• Ï̂° ô Ï̂Ù≈Ó˚ñ •z§°y Ï̂ÙÓ˚ xÓòyl Ó° Ï̂ï˛
•ˆÏÓ !l/§ˆÏ®ˆÏ•– Ü˛yˆÏç•zñ ~ˆÏï˛y ˆÓ¢# ôÙ≈ ôÙ≈ Ü˛Ó˚y G •z§°yˆÏÙÓ˚ xyGÎ˚yç ˆï˛y°yÓ˚
ˆ˛õSÈlÜ˛yÓ˚ ≤ÃÜ,˛ï˛ í˛zˆÏj¢ƒ G ï˛yÍ˛õÎ≈ •ˆÏFSÈ x˜ÏÓô ˆfl∫Fã˛yã˛yÓ˚# «˛Ùï˛y G fl∫yÌ≈ˆÏÜ˛
•z§°yˆÏÙÓ˚ lyˆÏÙ ̃ Óôï˛y òyl G §ÇÓ˚«˛î–23 Ó˚y‹T…!ÓK˛yˆÏlÓ˚ Ë˛y£ÏyÎ˚ Ó°y ÎyÎ˚ •z§°yˆÏÙÓ˚
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!lË˛≈Ó˚ x!°!áï˛ x!l!ò≈‹T ¢yˆÏflfÓ˚ í˛z˛õˆÏÓ˚ lÎ˚ñ ÓÓ˚Ç §%!°!áï˛ §%!l!ò≈‹T ¢yˆÏflfÓ˚ í˛z˛õˆÏÓ˚–
Ù%§°ÙyˆÏlÓ˚ ˜òl!®l ç#Ól G ~•z§Ó §%flõ‹T !lˆÏò≈ˆÏ¢Ó˚ myÓ˚y•z ã˛y!°ï˛– ˆÎ ˆÜ˛yˆÏlyG
¢yflfK˛ xyˆÏ°ÙˆÏÜ˛ Î!ò !çK˛y§y Ü˛Ó˚y ÎyÎ˚ñ ~Ü˛çl ôy!Ù≈Ü˛ Ù%§°ÙyˆÏlÓ˚ !Ü˛ Ü˛ï˛≈Óƒ⁄
!ï˛!l xÓ¢ƒ•z í˛z_Ó˚ ˆòˆÏÓlñ ï˛yˆÏÜ˛ xyÕ‘y•ÈüÈˆï˛ G Ó˚§%ˆÏ° !ÓŸªy§ Ü˛Ó˚ˆÏï˛ •ˆÏÓñ lyÙyçñ
ˆÓ˚yçyñ •çñ çyÜ˛yï˛ !lÎ˚!Ùï˛Ë˛yˆÏÓ !l‹õß¨ Ü˛Ó˚ˆÏï˛ •ˆÏÓ– !Ü˛v ˆ§•z xyˆÏ°ÙˆÏÜ˛ Î!ò
!çK˛y§y Ü˛Ó˚y ÎyÎ˚ñ ~§Ó ¢yflf#Î˚ !Ó!ô!Óôyl ̨õy°lÜ˛yÓ˚#Ó˚ §Çáƒy Ù%§°Ùyl §Ùy Ï̂ç làîƒ
lÎ˚ñ !Ü˛v ̂ Ü˛yÓ˚xyˆÏl ̂ Î Ó°y •ˆÏÎ˚ˆÏSÈñ lyÙyç ̨õí˛¸yñ lyÙyç Ü˛òÎ≈ï˛y G xÜ˛°ƒyî ̂ ÌˆÏÜ˛
Ó̊«˛y Ü˛ Ï̂Ó̊ñ ~Ùl Ü˛°ƒyî˛õ Ï̂ÌÓ̊ ≤ÃÜ,̨ ï˛ ̨õ!ÌÜ˛ Ù%§°Ùyl §Ùy Ï̂çÓ̊ !Ó!ô!Óôyl ̨õy°lÜ˛yÓ̊# Ï̂òÓ̊
ÙˆÏôƒ ˆï˛Ùl °«˛î#Î˚ lÎ˚ ˆÜ˛lñ ï˛ˆÏÓ ï˛yÓ˚ í˛z_Ó˚ ˆòGÎ˚y ï˛ÑyÓ˚ ˛õˆÏ«˛ ≤ÃyÎ˚ x§Ω˛Ó •ˆÏÎ˚
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ECONOMICS OF TEACHING– LEARNING IN

HIGHER EDUCATIONAL INSTITUTIONS

Gaurdas Sarkar (Associate Professor, Department of Economics,

Gobardanga Hindu College)

Introduction:

Education in every sense is one of the fundamental factors of economic

development. No country can achieve sustainable economic

development without substantial investment inhuman capital. Education

enriches people’s understanding oft hemselves and the world. It

improves the quality of their lives and leads to broad social benefits to

individuals and society. Education raises people’s productivity and

creativity and promotes entrepreneurship and technological advances.

In addition it plays a very crucial role in securing economic and social

progress. In fact, Economic development is a complex process in which

financial and human capital are combined in sophisticated and

productive ways, and that is why certain countries advance in this process

much more rapidly thanothers. Few centuries ago, Adam Smith

identified, “ the acquired abilities of all the inhabitants are a kind of

capital,” what is now called “ human capital,” as one of  the four types

of  fixed capital that contribute to production in a national economy.

Some economists began to wonder if poor countries might be poor

because they lacked human capital. They deduced that rich countries

devastated in World War II were able to quickly employ massive

amounts of new physical capital, while the poorest countries seemed

unable to successfully utilize even small amounts. They theorized that a

nation’s capability to productively use physical capital is a function of

its level of human capital and that if human capital does not increase

along with physical capital, then economic development cannot proceed.

In addition, it is notified that human capital ismore likely to be the

constraint to development because foreign investors are eager to invest
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in physical capital, but not in human capital. Economists now accept

that investment in education, or human capital, is an important element

in the economic development process Actually, the human capital and

physical capital are complementary and education has both direct and

indirect effects on national income. So the humancapital and physical

capital are both required for economic development and that each has

a positive external effect on the productivity of  the other. No nation

could achieve sustainable economic development without substantial

investment in human capital. Teaching is said to be a noble profession

and at the present moment it is a lucrative job too. On the other hand

teaching community has become an object of criticism. There are several

reasons of  such criticism. Before 70’s teachers were respected by

everyone. Now a days they are accused of lacking their devotion and

honesty to the profession, irregular attendance, unwillingness to take

scheduled classes. Some ofthem are reluctant to extend co-operation

with their students. They are not sincere in evaluating answer scripts.

They are keener in giving tuition and money making. In order tomake

teachers more professional rather than commercial UGC has adopted

some reform measures by linking promotion to mandatory participation

in orientation programme and refresher courses or doing Ph.D.

dissertation. Majority of the teaching community could not welcome

them and tried to find faults with them. I also raised the question

whether they will actually make us professional. Given the fact that the

employercannot perfectly monitor the actions of the teachers their

salaryshould be determined objectively. Dr. Tarun Kabiraj in hisarticle

entitled “An In centive Based Salary of  A Teacher”(2003) has identified

some variables like proportion of total working days in a year a teacher

was present, proportion of classes a teacher had taken out of the

scheduled number of  classes, teacher’s teaching capability reflected in

the results of the board or university examination, students evaluation

of ateacher, evaluation by the nearest boss and research activitiescarried

out by a teacher to determine the gross salary of  ateacher. All these are
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in tune with the UGC guidelines and one can easily find faults with

these variables. The performance ofa teacher is such a thing that the

proportion of total working days in a year he   was present is necessary

but not sufficient to produce quality output in terms of  effective

teaching. Same is the case for proportion of  classes taken by a teacher

in a year. Taking classes is necessary but not sufficient to impart effective

education to the students. Hence performance and thereby salary of  a

teacher should not be determined by the consideration of  proportion

of total working days in a year ateacher was present and / or proportion

of  classes taken in ayear. Coming to the case of  teaching capability and

related efforts we note that results of board or university examination

does not reflect the extent of teaching capability of a teacher whenever

students take tuition from their private tutors. Results actually become

then the fruits of  combined efforts devoted by teachers serving in

institute as well as by private tutors. So results, at least in what way Dr.

Kabiraj has suggested, should not be taken into account while we are

going to determine salary of  a teacher. As regards evaluation made by

students theoretically nothing can be opposed. But problem lies with

the implementation part. If students of an institute come to know that

a teacher’s salary is dependent on their evaluation there is every possibility

that a teacher becomes a victim of  politics.Therefore students’ evaluation

should be made impartial andfree from corruption. It is next to

impossibility. Here teacher must be compensated by evaluation made

by other sets of  students. Similar is the case for evaluation by nearest

boss. It isalso not free from personal and/or political association. A

teacher’s salary should not depend on liking or disliking of  the boss.

The object of my article is to discuss the economics of professionalism

in this noble profession. Here I have tried toprovide some effective

measures, which will incorporate professionalism in teaching in most

economic way. The term professionalism refers to dedication towards

the profession.Therefore professionalism in teaching includes retention

of teaching skill, feeling comfortable to teach various papers within
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the reasonable limit, willingness to expand knowledge and so on. Hence

our objective is to identify some factors,which will economically

determine the salary of  teacher shaving some professional character.

Section-I of  this article deals with determination of  Basic Pay, Section-

Il deals with determination of  Gross Salary, section -III deals with

modification of promotional scheme, Section– IV deals with

economics of the scheme prescribed and section- Vcontains concluding

observations.

Section-I: Determination of  Basic Pay:

There should of course be some desired minimum qualification for a

particular position in the job. This minimum qualification would vary

depending on the particular position in the job andit will determine the

basic pay of  the concerned teacher. As inbetween two revisions of

pay scale there occurs inflation and Dearness Allowance is given at an

uniform rate throughout a specific period of  time following a galloping

pattern, this basic pay should be revised depending on the rate of

inflation. In order to compensate a teacher properly in the face of

inflation basic pay should be revised by taking into account the Cost

ofLiving Index (CLI). Let us consider that depending on theboth

absolute and relative importance of the job a basic pay 0α has been

fixed per month. After certain time period t, if it is found that the CLI

has become (1+ h) % then there shouldbe h % increase in the basic pay

. Thus the required basicpay would be:.

Section-II: Determination of  Gross Salary:

The basic pay prescribed in section I should be the Gross Salary at the

Starting year t. After getting this Gross Salary at the starting year there

arises the question of annual increment. The amount of increment

should be based on a teacher’s satisfactory performance. Now there

are several factors that will capture a teacher’s satisfactory performance.

Let us discuss them one by one.

100
0

h
t +=∝∝
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Retention of teaching skill: Before giving increment it should

be checked whether he has retained his teaching skill. For this he is to

be engaged for some time in other two institutions of distinctly different

standard. If we classify the educational Institutions into three categories

viz reputed institution, average institution and below average institution,

including hisoriginal institution he will have to teach students of three

institutions and be consequently evaluated by three distinct set of

students. It is a fact that evaluation made by students of  a reputed

institute will provide a better indication of his teaching skill. Hence

scores obtained in three distinct cases should be given varying weights.

Giving  V
1
 weight to score obtained from a reputed institution, V

2

weight to score from an average institution and V
3
 weight to score

from below average institution, given that 1321 =++ VVV  and expressing

weighted average of three scores as percentage of total marks awarded

in an evaluation we will get a measure of degree of retention of his

teaching skill. Let us call this percentage to be X
1
 Higher the value of

X
1
 higher would be the degree ofretention of teaching skill.

Comfortability to reallocation of papers: As a teacher one

should be capable of teaching various papers within his reasonable

limit and in no way he should express his inabilityor discomfort while

he is entrusted to deal with a different paper. Such inability or discomfort

is clearly against the character of  a dedicated teacher. Hence before

giving increment a teacher’s comfortability towards re-allocation of

paper is to be checked as higher degree of comfortability will indicate

his higher degree of  satisfactory performance. This comfortability is

to be tested by assigning two different papers to him while he is being

engaged in other two institutions and X
1
 with this assignment the variable

can be converted into X
1
.

Willingness to expand knowledge: So far as teaching is

concerned willingness to expand knowledge is very much essential and

it is reflected through carrying out research work, publication of papers

or articles, attending seminar, guiding research work and so on. At
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present UGC guidelines have incorporated all of them by linking them

with promotion to higher scale. Moreover guiding research works

would make a University teacher eligible to be promoted to higher

scale.Undoubtedly all these are supposed to lead to have expansion of

knowledge. But what is actually happening in majority of the cases is

that quality of research work has drastically come down. Research has

lost its true spirit and it has happened due to the existing norms or

guidelines of UGC. By this kind of argument I don’t want to mean

that no quality research work is coming out. Being the victim of the

situation one is compelled to follow such escape route. Therefore in

my opinion carryingout research work and guiding research work

should be associated with the salary of a teacher in a stringent

fashion.Here a research work in his own field of specialization should

be encouraged. A quality research should be that work which has its

Contribution either to the practical field of applicationor to the

academicians by shaking their thoughts and ideas. If  promotion is held

up due to lack of  a Ph.D. degree, obviously avicious racket would

sure to develop. Hence research workshould provide little financial

benefit so that those who are keen on carrying out research work get

encouraged and quality of work can be ensured. If it is taken for

granted that completion of a good quality research requires at least

five years, number of  years of  service rendered divided by five would

give us the optimal number of research work to be carried out. Now

number of research work actually completed divided by the optimum

number of research work to be donewould give us the index of a

teacher’s performance in the field of  research work and that is actually

captured by five times number of research work completed divided

by number of  years of  service. Let us call it to be X
2
 Analogous

reasoning can also be applied in case of publication of papers or

articles and taking that publication of at least two articles or papers in

a year is optimal we can define X
3
 as ratio of number of articles or

papers published to twice the number of  years of  service and this

would capture a teacher’s performance in the field of  publication of
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articles or papers. As guiding more than two research scholars at a

time results in qualitative degradation of research work let us assume

that guiding two research scholars at a time is optimal. Hence two and

half times number of research works guided divided by number or

years of  service would give us an index of  a guide’s performance in

the field of guiding research work Let us take this index to be X
4
. At

present to be promoted to a higher scale a teacher must face a screening

Committee that will evaluate his performance on the basis of, among

a number of  criteria, number of  seminar papers to presented. Taking

that at least two seminar papers must be presented in an academic year

we can define X
5
 as number of seminar papers presented divided by

twice the number of  years of  service.

Now the formal model which may be utilized to determine a

teacher’s gross salary at (t+r+1) th period of  time is as follows:

Where coefficients are the relative importance or weights of the

associated factors in determining gross salary. As our objective is to

make gross salary dependent on satisfactory performance weights

should be given accordingly. Maximum weight is to be given to

evaluation made by students and diminishing weights should be attached

to research work, publication of papers or articles, guiding research

work, attending seminar respectively. Hence B
1
>B

2
>B

3
>B

4
>B

5
 and

the reason of attaching maximum weight to evaluation made by students

is that students are the best judge of  a teacher’s performance. Regarding

weights more than fifty percent weight is to be given to evaluation

made by students and research work carried out by a teacher as they

constitute the most effective components of measuring rod of

satisfactory performance of  a teacher. Further it is to be kept in mind

that the sum of  weights must be equal to unity.

Section-Ill: Promotion

In case of promotion to higher scale at present we are following

discriminatory approach based on the entry point .A post Graduate
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teacher serving in school is subject to one kind of  promotional scheme

and a college teacher is subject to a different promotional scheme. In

case of  colleges and universities we have discrimination too. While in

colleges there is no provision of joining a post of higher scale,it is

possible in case of  university and the norm for such recruitment is

sometimes quite relaxable. Here comes the question of discrimination,

some may argue in favour of such discrimination but my evil spirit

can’t help being critical on them. I therefore suggest some modifications

in promotional scheme and the suggested modifications should be

based on the following principles:

• Tiers of  scale should be uniform in very level of  teaching if

minimum qualification remains the same at the entry point to avoid

discrimination.

•  Double benefit such as promotional benefit and incremental benefit

for a research work (either M. Phil orPh.D.) should be replaced by

single benefit and that should be given in the form of  higher gross

salary following the rule suggested in section - I as doublebenefit

implies attaching much more importance than that what ought to

be.

•  There should not be any provision of exceptional case like

recruitment or promotion of a candidate with extraordinary merit

as such provision may be misused in some cases. Genuine extra

ordinary merit must be rewarded in the form of  higher gross

salary as has been suggested earlier.

•  Basic pay of every higher scale should be adjusted byfollowing

the rule suggested in section-I to capture theimpact of  inflation

properly.

Section IV: Economics of  the scheme prescribed:

From the point of view of Economics teachers may be considered as

suppliers of inputs and employer may be supposed to be suppliers of

output in the form of  service.Hence employer’s objective should be
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to maximize net return. Here output is quality education provided to

the student community and it is not quantifiable, whereas costs involved

in providing such quality education is quantifiable. Thus net return is

measured in terms of  extent of  quality education provided at the

cheapest possible cost. Usual maximization exercise cannot be carried

out here, as both the benefits and cost are not measured in same unit.

The most appropriate economic tool that can be exploited to analyse

the situation is cost-benefit analysis and therefore the optimal situation

requires attainment of greatest possible benefit at cheapest possible

cost. Coming to the case of operational part only feasibility open to

the employer is to ensure minimal wastage and therefore salary must

be dependent on the extent of quality education provided to the student

community. The process by which quality education can be imparted

is to cultivate professionalism in teaching and the most economic way

of  ensuring it is to make gross salary dependent on the performance

of  a teacher. Regarding the estimation of  a teacher’s performance one

should take into account the factors or indices described in section-1.

Coming to the case of modifications in promotional scheme we find

that such changes would result inconsiderable economy in the expenses

to be incurred but not atthe cost of quality of education. Quality

education would be guaranteed with minimum expense incurred by

the employer.

Here lies the economics of  Professionalism in teaching. In fact it is

an output based royalty scheme. As per existing practice the gross

salary includes house rent allowance, medical allowance etc and in our

model those allowances may be incorporated in the form of  lump

sum amount into our basicpay. So far as existing practice is concerned

DearnessAllowance is given to compensate teachers in the face of

inflation. As time-to-time revision of  D.A. percentage follows galloping

pattern the present system fails to compensate teachers properly and

therefore instead of  D.A. basic is proposed to be adjusted in accordance

with the CLI.
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Section-V:Concluding observations:

Given the above scheme teachers who devote lot of time in teaching

and research will be gainers in terms of  higher gross salary. On the

other hand they who spend a lot of time in other practices like politics,

giving private tuition etc will be looser in terms of  lower gross salary.

Thus they who are performing their duties properly and sincerely will

be rewarded and thereby the wastage of money will be checked. The

prescribed scheme has its advantage of simplicity and it is easily

operative. Only difficulty lies in engaging teachers in other institutions.

But whenever we will be habituated, such practice would not seem to

be inconvenient at all. In this model the number of days a teacher

attended his original institution and number of classes he has taken out

of his total allotment have become redundant as their importance will

be captured by theteacher’s score obtained from the evaluation made

by the students. If  we follow this model we may get maximum returns

by incurring minimum possible cost. I do not claim that I suggest a

full-proof mechanism. No system is full-proof. Ijust want to provide

a mechanism by which dedication to profession would be rewarded

in a meaningful way. Those who are dedicated towards the profession

may be hurt in mind.But there are some who think that they can not be

controlled just through money and they bother little about monetary

benefit. These people can no way be motivated to perform better. But

following the scheme prescribed in section-IIwastage of money can

be checked. On the other hand through simultaneous working of

rewards and punishment real sincerity will be valued. Another advantage

of  the scheme is to save the teaching community from awful criticisms.

At least the scheme may allow the teaching community to regain their

respect and social prestige.
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Abstract:

Conflicts, varying in nature and degree have been occurring cyclically

throughout human history. Even though the outcomes are known to

be bitter, the different factions involved perceive it as a necessary evil

to achieve some certain objective. This paper is an effort to highlight

the effects of conflicts on the economy in the light of the recent ethnic

conflicts happening in the north-eastern state of  Manipur. Considering

the complexity of the nature and cause of the conflict in Manipur, the

arguments put forward in this paper may seem to be shallow, but

nonetheless it tries to encompass some important aspects that could

have mattered. This paper delves into the economic deprivation of

the indigenous communities residing in the hills of north-east,driven

by the self-serving agendas of  political parties. The parties exploit ethnic

divisions, leveraging religious and socio-economic differences to

perpetuate discord among the affected groups. Such a conflict disrupts

the status quo in the affected region and how burdensome life and

living becomes during the conflict and how challenging it is to overcome

the losses in terms of  life and property, health and education.

Keywords: Ethentic conflict, Economic loss, Communities.

Introduction:

Conflicts and struggles among peoples are a constant and a driver of

change that transforms societies. In principle conflicts can be
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differentiated along several dimensions-for example, the actors involved

(state vs non-state), motivation (religious, political, ethnic), location

(domestic vs international) and so on. In reality, however, these

classifications are usually not mutually exclusive and that any conflict

may be a result of more than one dimension.

The state of Manipur located in the north-east of India and

historically known as Kangleipak, shares its borders with the states of

Nagaland to the north, Mizoram to the south and Assam to the west.

It also shares an international boundary with Myanmar to the east. It

covers an area of 22,327 km2 out of which 90% comprises of the hills

predominantly occupied by the Naga and Kuki tribes while the valley

comprising 10% of  the area are occupied by the Meiteis. The Meitei

people represent around 53% of the population of the state of Manipur

followed by the Nagas at 24% and the Kuki-Zo tribes at 16 %. The

capital city of Imphal is located in the valley areas mostly inhabited by

the Meitei people.

The Economy:

Manipur is primarily an agrarian economy with significant potential

for hydroelectric power generation. Its economy is primarily agriculture,

forestry, cottage and trade driven. About 52 per cent of  the total

workers are engaged in cultivation. Two types of  cultivation i.e.,

Permanent cultivation and Terrace cultivation are prevalent in Manipur.

Permanent cultivation is mainly practised in the valley districts whereas

the hill districts practices terrace cultivation where jhum and shifting

cultivation are widely adopted. The principal crops grown in the state

are rice, maize, oil seeds, potato and pulses. Manipur also has the highest

number of handicraft units and the highest number of craftsperson in

the north eastern region of  India. Textiles, agriculture and tourism make

up some of  the key sectors that constitute a major part of  Manipur’s

economy.
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Manipur acts as India’s gateway to the east through Moreh and

Tamu towns serving as the land route for trade between India and

Myanmar and other regions of Southeast Asia.

Manipur is connected to mainland India by Bir Tekendrajit Airport

at Imphal and also by NH-39 which also connects it to the railway

station at Dimapur and Nagaland.

The Kuki-Meiti conflict:

Manipur historically has its own civilisation, traditions and cultural

heritage and has always been an independent kingdom till it lost its

independence to the British in 1891. When India attained independence

in 1947, Manipur was also declared independent but the state was

annexed to the Union of India on 21st September, 1949 resulting to a

merger agreement signed between Maharaja Budhachandra, the then

king of Manipur and the Indian government. Despite of being very

small in size, Manipur is inhabited by various communities having

different traditions and cultural identities. These ethic communities are

broadly divided into tribal hill communities of Nagas and Kukis and

the non-tribal valley community of  the Meiteis. The 54% Meiteis are

mostly Hindus living in 10% land area in the valley while the rest Nagas

and Kukis, who are mainly Christians, live in the 90% land area in the

hills. Manipur has a long history of  ethnic conflicts viz; the Kuki-Naga

clash in the 1990s; Meitei-Pangal clash in 1993; Kuki-Paite clash in 1997;

NSCN(IM) ceasefire extension troubles in 2001etc. The British colonial

rulers’ policy of ‘divide and rule’ sowed the seeds of strife among

different communities. This divided the communities of  the hills and

the valleys which altered the way they traditionally lived. Post-

independence, policies of successive governments in New Delhi

continued to be clouded by ignorance and indifference to the issues of

the Northeast.

Very recently, Manipur has plunged into ethnic conflict between

the Kukis and the Meiteis since the 3rd of May 2023. The immediate



135

cause of conflict was a recommendation made by the Manipur High

Court to the state government to include the Meitei community, which

makes up 53% of  the population, into the Scheduled Tribes (ST) list.

This has led to the apprehension among the Kukis that, if implemented,

they would lose land and jobs over which they have exclusive rights

until now. Moreover the state governments plan to oust illegal migrants

from the hills and the ruling government’s proposal to implement the

National Register of Citizens (NRC) has had an unsettling impact on

the tribal populations. However, the bone of  discontent on the part

of the majority Meiteis, who are better represented politically and

economically, is that 90% of  the tribal land areas in the hills are

inaccessible to them while the hill tribes have complete access to the

land in the valleys.

Kukis are not just spread around the hilly areas of the North-

eastern states of Manipur, Nagaland, Mizoram, Assam Meghalaya and

Tripura but also in the neighbouring countries of  Bangladesh and

Myanmar. Provocation by the ruling governments plan to identify and

evict illegal migrants from the hills has possibly led the unsettling of the

tribal populations to the point of violent agitation. Manipur shares its

eastern border with conflict-ridden Myanmar, which is infamous for

poppy cultivation and drug trafficking. The poppy grown in the hills is

an important source of livelihood for tribal communities whilst it  adds

to the drug trade. The state government’s war on drugs has evoked

resentment among the Kukis, who see it as a ploy to deprive them of

their livelihood. Many have alleged that the state government’s

crackdown on poppy plantations, eviction of villagers from forest

areas and the hostile stand against the influx of refugees from Myanmar,

are partisan policies directed against the Kukis.

A thorough analysis of the incidents befallen in Manipur discloses

not just ethnic tensions but clear divides between the valley and the

hills. Historically the formation of  state in the valley creates the left-out

sections that are “non-state” inhabiting the hills. Actually, communities
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practising shifting cultivation in hills are able to make frugal produce

from season to season and are lagged behind. Consequently, they

remained left out of  the process of  state formation including intellectual,

political and economic activities. The Britishers wanted to demarcate

between the domains of the state and the non-state by categorising the

“civilised” ones who could be easily associated with the British way of

governance and society. They transformed the primitive system of

transaction in kind called Posa to cash using modern economy.This

further deepened the divide between the state and non-state.

The Nagas and the Meiteis were the earliest settlers of  Manipur.

Kukis were not there from the beginning. The Kukis started settling in

Manipur after the Britishers entered there. Since the British wanted to

balance one tribe against the other for their own gain, Kuki villages

were allowed to develop close to Naga villages. This made the hills

mixed population areas and inspite of inter-tribe rivalries, Kukis became

a recognised part of  the Manipur population. Currently, Manipur

witnessed a revival of  Meitei society, a concerted effort being made to

revive the particular community often aligned with Hinduism. It aimed

at establishing Meitis as the original inhabitants of  Manipur. The Nagas

also joined the chorus. The Nagas and the Kukis were also not amicable

to each other. The Jhum cultivation practised by the Kukis did not

allow for the expansion of  large, self- sustainable villages. Thus Kukis

live in small dispersed villages.

Effect of  conflicts on the Economy:

A fractured economy is often the most immediate consequence of

any conflict. Conflicts in various forms and manifestations remain

pervasive around the world. History has taught us that any form of

violence irrespective of its scale is disruptive. It imposes immeasurable

human suffering and huge social and economic costs. The loss of  human

life, destruction of infrastructure, political instability and greater

uncertainty associated with conflicts can impede investment and
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economic growth. The many ways in which conflict impedes economic

growth may be due to decreased investment, trade and productivity

because of  the effects it has on normal functioning of  the society as a

whole.  These may be seen in terms of  the disruption it creates in the

fields of education and health care. The displacement of the general

populace from the area of conflict is another pressing matter as it

entails significant social and economic costs but sometimes even more

so for the nearby regions that provides shelter the the displaced.

Another major channel through which conflict disrupts the

economic is the way in which fiscal affairs are compromised. Conflicts

tend to complicate public finances, lowering revenue by destroying

part of the tax base while raising the costs of maintaining law and

order. A recent study reveals 19% reduction in GST collection in the

state of Manipur as more and more people are forced to procure

commodities from outside the state as prices within the state have

skyrocketed. The fall in GST collection is, however, only the tip of the

iceberg as any assessment of  the huge informal economy is yet to be

taken into account.

Studies have shown that the insecurity spread by violence can create

large increases in labour and transport costs. The destruction of  assets,

the inavailability of resources especially inadevaatehuman resources

negatively impact the perceptions of the investors and workers alike.

That conflicts destroy human capital is evident from the fact that

it disrupts the functioning of  education and health systems. It also

disturbs the peace in the affected region lending mistrust within the

members of the society thereby dampening all trade and employment

activities. Besides these short term effects, exposure to violence during

childhood or adolescence in particular can have large, persistent effects

on human psyche, health, education, and labour productivity outcomes

for a generation. Reduced health and education eventually translates

into low employability and lower prospective earnings in the future.
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Conflicts of any nature, irrespective of its extent and degree creates

disharmony and effects the social well-being of  individuals. Another

long term effect that conflicts have is that of  uncertainty and lack of

confidence leading to the flight of qualified workers, investors and

businesses, thereby leading to the deterioration of the health of the

economy.

Conclusion:

A simple comparison of the effects of conflicts on economic growth

in sub-Saharan Africa reveals that on average GDP growth is 2.5

percentage points lower when there is conflict. This simple fact cannot

be far-fetched and seems plausible since conflicts imply some form

of  disagreement leading to the disruption of  normal activities. The

extent of damage of a conflict may be directly proportional to the

magnitude of the conflict, but can be safely presumed to be detrimental

to the health of the entire economy as a whole.

Given these large costs, it becomes imperative to altogether prevent

any occurrence of  conflicts. Hence, several economic and structural

factors, such as low income levels, unequal opportunity etc. across

ethnic, religious and religious divides need to be addressed so as to

avoid conflicts.

The ethnic conflict in Manipur is a complex one that has deep-

rooted historical and social dimensions and the recent violence has

added to its complexity which will make it even harder to resolve in

the future.
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Abstract:

The term “globalization” refers to the interconnectedness of  national

economies as well as the transnational exchange of  products, services,

technology, capital, and information. Globalization opens up access to

resources, labor, and capital for business. New markets, increased

commerce and investment, and promoted cross-border technology

and knowledge exchanges have all been made possible by globalization.

In several locations around the world, these advancements have helped

to increase economic growth, boost productivity, and create jobs. India’s

culture and philosophy have also been impacted by globalization, since

the Western way of  thinking has gained popularity. Following

globalization, the Indian economy grew by generating more foreign

currency, adding more jobs, lowering the unemployment rate, and doing

other things like infrastructure improvement. The effects of  technology

development on people’s life. Indian businesses are growing thanks to

the expanding services industry. the expansion of  Indian businesses

and people’ finances. In this essay, the researcher makes an effort to

comprehend the effects of globalization on the economies of

Bangladesh and India as well as to identify the difficulties that Bangladesh

and India face in the rapidly evolving modern business environment.

Secondary data were employed by the researcher for the study’s goal.

According to the study, globalization has created a window of

opportunity for more nations to integrate into the global economy.

The process of globalization has the potential to bind the world together,

allow for cultural fusion, and facilitate the flow of knowledge.
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INTRODUCTION:

New markets, increased commerce and investment, and promoted

cross-border technology and knowledge exchanges have all been made

possible by globalization. In several locations around the world, these

advancements have helped to increase economic growth, boost

productivity, and create jobs.[1] India’s culture and philosophy have

also been impacted by globalization, since the Western way of  thinking

has gained popularity. The Indian economy grew as a result of

globalization through raising foreign exchange, generating more jobs,

lowering the unemployment rate, and other factors. infrastructure

improvement.[2] The effects of  technology development on people’s

life. Indian businesses are growing thanks to the expanding services

industry. the expansion of  Indian businesses and people’

finances.[3]Globalization encourages the admission of  foreign capital

and newly developed technology, which raises production quality. With

the openness of those sectors to international capital, foreign banks,

and foreign insurance companies, globalization increases the efficiency

of  the banking, insurance, and financial sectors.[4] Globalization

generally lowers the cost of  manufacturing. This implies that businesses

can charge customers less for their products. One important factor

that raises the level of  life is the average cost of  commodities.

Additionally, consumers have access to a greater range of  goods.[5]

One benefit of globalization is the availability of a wide range of

goods, which gives consumers more options, better quality, and lower

pricing for a number of  goods.[6]Globalization has led to a growth in

varied businesses and foreign investment in Bangladesh. A significant

amount of money has been invested in the industrial sector, which has

resulted in the growth of  numerous factories. Massive employment

has been generated both domestically and internationally as a result.[7]
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Bangladesh, like many other developing nations, is not in a good position

to deal with the effects of globalization because it has limited access to

and utilization of various opportunities and occupies a marginal position

in the global order’s hierarchies due to its low technological base and

shoddy industrial infrastructure.[8] Nuclear families have replaced

traditional large families as a result of commercialization and increasing

urbanization. Another illustration of the effects of globalization is the

increased rate of female education.

REVIEW OF LITERATURE:

[9] Sharma.Amit (2017) has contributed a paper titled “Impact

of Globalization on Sustainable Indian Economy”. He has said

that individuals with the technology and talent may benefit from

globalization even within their own country. He has attempted to

illustrate in this study how globalization’s alterations to the green economy

have impacted sustainable development. He made an effort to research

and assess India’s perspective on globalization in general.

[10] Hasan.Badrul.Muhammad and Roy.Sudip(2016) have

contributed a work on “Globalization and Bangladesh Economy:

A Critical Assessment”.They contend that globalization has put

developing nations in a significantly worse position than industrialized

nations, and the effects of  globalization on Bangladesh’s economy,

and more specifically, on the lives of  its citizens, have become a

contentious topic. They have made an effort to look at the effects of

globalization on the economy in Bangladesh from a fresh perspective

and to draw some policy conclusions. They have also looked at potential

remedial actions to address the negative effects and strategies to take

advantage of  the opportunities presented. They have suggested certain

actions Bangladesh should do to address the problems brought on by

economic globalization.
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[11] Shabab. Afsan.Syed and AHM. Islam.Shahidul(2018) have

contributed a work on “Impact of globalization on economic

growth and poverty reduction: a case study of Bangladesh during

1990s”.They have claimed that the effects of globalization are varied

and complex in a developing country like Bangladesh. They made an

effort to analyze how globalization affected Bangladesh’s poverty

condition in the 1990s and to provide a brief  overview of  how

globalization might have a significant impact on the poverty situation

in a developing country. They have come to the conclusion that during

the 1990s, globalization largely had a favorable impact on Bangladesh’s

efforts to reduce poverty, particularly in rural areas.

[12] Reddy Adinarayana(2019) has contributed a work on “Impact

of Globalisation on Indian Economy- an Outlook”.He has stated

that the development of a self-sufficient economy and the elimination

of the high levels of poverty that prevailed were the strategic goals of

Indian policy makers at the commencement of independence, all within

a democratic political framework. He has made an effort to analyze

the evolution of economic change in India, from the pre-British period

to the current stage of liberalization, privatization, and globalization.

According to him, the Indian economy has a very diversified history

that ranges from prosperity to poverty. The reforms gathered

momentum in the 1990s when fundamental changes were made to the

country’s industrial, financial, public, capital market, and trade policies.

OBJECTIVE OF THE STUDY :

The study’s goals are as follows:

1. To comprehend how globalization has affected the economies of

India and Bangladesh

2. To learn about the difficulties Bangladesh and India face in the

dynamic modern business environment.
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RESEARCH METHODOLOGY :

For this study, the researcher used secondary data that was compiled

from a range of journals, news sites, magazines, articles, webinars, and

online conferences, among other sources. In order to understand the

effects of globalization on the economies of India and Bangladesh,

the researcher has taken into account a number of  research publications.

I have also read a few scholarly papers and news pieces that have

already been published. The researcher has read several study papers

and news articles on the effects of globalization on the economies of

India and Bangladesh in order to comprehend the issues facing those

two countries in the contemporary, evolving business world.

ELABORATIVE DISCUSSION:

Since the 1980s, the word “globalization” has been used frequently.

Although the Silk Road served as the inspiration for economic

globalization. The network of commercial routes, which was established

in 130 B.C., allowed China to begin trading with Europe and the Middle

East. The eventual emergence of a global economy would be made

possible by the movement of people, goods, capital, and knowledge.

With the introduction of the gold standard in the early 1800s, the first

wave of  modern globalization got underway. Technology

advancements and international trade were brought forth by centuries

of European colonization, yet there was no global price convergence.

The first international standard currency was created when England

tied its currency to specified amounts of gold, which enabled trade

and investment. However, World War II would seriously sour relations

between nations. Midway through the 1940s, the United States tried to

revive trade by setting new guidelines. A second wave of  globalization

that is still occurring now was sparked by this. As you can see, the

globalization process has had a significant impact on how the modern

world has evolved. But exactly what is it? What are the benefits and

drawbacks of doing business internationally in this way?
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The term “globalization” refers to the interconnectedness of  national

economies as well as the transnational exchange of  products, services,

technology, capital, and information. Globalization opens up access to

resources, labor, and capital for business. For instance, a vehicle

manufacturer might design a car in Japan, manufacture the parts in the

United States, and assemble the car in Mexico. On the other hand, it

might be challenging to access new markets due to language, political,

and cultural barriers. Through a process called localization, businesses

modify their products to better suit the demands and preferences of

regional customers. Consider localization as a component of  a larger

globalization plan. Globalization, as well as the localisation it causes, is

accelerating more quickly than ever. It’s crucial to comprehend the global

impact as we approach a third wave that includes a digital economy,

cutting-edge technology, and cybercrimes.

ADVANTAGES  OF GLOBALIZATION:

1. Access to New Markets:

Businesses have the chance to grow into new markets, connect with

global customers, and boost profits as a result of globalization.

Companies may eventually encounter domestic demand saturation for

their goods or services. They can keep growing by satisfying overseas

demand by diversifying their market. In many circumstances, all you

may need to do to achieve this is translate your website.

2. Spread of  Knowledge and Technology:

Companies need to share a technological structure and similar

technologies in order to collaborate worldwide. For instance, e-

commerce enables businesses to sell their goods on Amazon.com to

customers worldwide. Similar to this, a centralized knowledge base

enables businesses to swiftly transmit information and create novel

solutions. For instance, in the healthcare industry, this means that new
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drugs and medical equipment will be available on the market more

quickly in various nations.

3. Enhanced Global Cooperation and Tolerance:

By allowing nations to specialize, globalization improves collaboration.

By doing this, they can take use of their economic advantages and

exchange those items for other resources. For instance, a South American

nation that excels at sugar cane production may export it to a developed

nation in exchange for manufactured goods. Studies have demonstrated

that on a human level, globalization fosters tolerance since it exposes

people to different cultures and allows them to connect with people

around the world.

4. Promotes Economic Growth:

Studies have shown that because countries can specialize in areas with

comparative advantages, globalization boosts economic growth by

more effectively allocating resources. Through complementary reforms

in the area of capital and financial development, it also indirectly

supports growth. Due to greater integration, China, the nation that has

experienced the most positive effects of globalization, witnessed growth

rates in 2000 that were 2.33 percentage points higher than they were in

1975.

5. Overcoming Language Barriers in Global Business:

Breaking down barriers and allowing smooth interactions between

coworkers, clients, and partners from various linguistic origins depends

heavily on multilingual communication. Speaking the other person’s

language fluently improves relationships, builds trust, and creates

favorable impressions. Understanding other cultures and bridging

linguistic limitations that might obstruct communication and inhibit

successful business transactions are two major challenges in doing

business internationally. Website localization is recognized as a crucial
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element in the world of online engagement. Businesses must adapt

their digital content to appeal to regional audiences while taking linguistic

quirks and cultural considerations into account. A localized website

gives businesses the opportunity to communicate with potential clients

in their native tongue, increasing accessibility and familiarity. Effective

language communication techniques serve as a crucial link in international

trade, promoting mutual understanding, forging connections, and

eventually fostering successful cross-border undertakings.

DISADVANTAGES OF GLOBALIZATION:

1. Increased Competition:

Free trade can boost a country’s income, but it also heightens rivalry.

Local firms are at a disadvantage because they must compete with

global enterprises that create cheaper goods at lower rates. Customers

anticipate high-quality goods at reasonable rates, which has an impact

on customers’ purchasing decisions as options rise. That implies that

businesses must constantly adjust to satisfy demand.

2. Exploitation of Labor and Resources:

Rich, developed nations occasionally sign trade deals with developing

nations in an effort to take advantage of lax environmental and labor

regulations. For instance, the US has a history of  sourcing sweatshop

labor from abroad to make things at lower costs. Some developing

nations lack environmental rules, which enables rich nations to import

commodities like precious metals at cheaper prices. Both long-lasting

environmental harm and violations of  human rights emerge from this.

3. Imbalanced Trade:

A country experiences a trade deficit, often referred to as a trade

imbalance, when it spends more on imports than it does on exports.

As a result, there is a shortage of capital, which the nation must fill by
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either borrowing money from foreign creditors or allowing foreign

investment in its assets. Although investing and lending support economic

progress, they can also be dangerous, particularly for emerging nations.

Thailand, Indonesia, and Malaysia had significant trade deficits

throughout the 1990s and needed foreign money to make up the

difference. However, foreign investors withdrew when the Asian

financial crisis struck in 1997, leaving these nations in a vulnerable

financial situation.

4. Domestic Job Loss:

Labor outsourcing by developed nations results in a lack of jobs here

at home. The unemployment rate is higher for workers whose talents

are no longer in demand, and they have a harder time adjusting to the

shifting job market. For instance, between 2001 and 2018, the U.S.

trade deficit with China resulted in the loss of 3.7 million jobs, with

manufacturing accounting for more than 75% of  those losses.

In the modern period of  international relations, the term

“globalization” has gained popularity. In essence, it is a procedure for

fostering borderless trade and business over the globe. But now it has

a significant impact on a variety of facets of life. The world has shrunk

and individuals have become more proximate as a result of the

development of high-tech communication tools and quick transit

infrastructure. Today, we have rapid access to information about events

in every corner of  the world. In actuality, commerce, financial flows,

and traditional corporations are the primary ways that nations and

regions of the economy are currently defined in connection to one

another. In other words, despite the fact that there has been an

interlineated process of political and cultural globalization exemplified

by increasing democratization, spread of English, television schedule

and movies, and wide awareness of global environmental problems,

globalization is seen as an economic parallel to internationalization in

the form of  the universal market.
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IMPACT OF GLOBALIZATION ON BANGLADESH: 

Impact of globalization is obvious in the following spheres :

Impact On Communication:

The influence of cutting-edge communication tools and cutting-edge

transportation infrastructure has brought people from all over the world

together. Now, we have fast access to information about events

occurring in far areas. The many nations of  the world now resemble

family in a hamlet. They can converse about their pleasures and sorrows

as if  they were neighbors.

Impact On The Economy:

People from all over the world have come together thanks to the

influence of modern transportation infrastructure and communication

capabilities. We can now quickly access information on events happening

far away. The many countries of  the world today resemble a small

town’s family. They are able to talk to one another as if  they were

neighbors, sharing their joys and sorrows.

Impact On Modern Technology:

Today’s globalization is largely supported by a sound technology base.

A 24-hour trade network has now been made possible by the electronic

information transfer over the internet, which has made the world of

information immediate and interconnected. Using this technology has

significantly altered banking and financial operations. Today, corporate

transactions and international money transfers can be completed by

simply clicking a computer mouse. Software and TV schedules are

two goods that can be transmitted digitally or electronically. The

electronic screen allows us to buy and sell products right now. Today,

globalization is only made feasible by technology.
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Impact On Politics: 

Communism collapsed following the fall of the Soviet Union, and the

East-West struggle was finally settled. Moscow was not a significant

threat to Washington. Every nation has become a fiercely competitive

economic market. Our political landscape has been impacted by the

globalization wave. Now is the time to study the values and norms of

democracy. Bangladesh has experienced a democratic taste.

Impact on Sports And Recreation: 

International relations are developed in large part through sports.

Occasionally, numerous international sporting events are held. People

from all around the world watch these events live because they are

televised by satellite everywhere. People from several nations gather at

the sporting event venue. As they share ideas, perspectives, and friendship,

they become closer to one another. Bangladesh also benefits from this

possibility.

Impact On Education:

Bangladesh, like other emerging nations worldwide, has determined

that the path to prosperity and advancement is via education. Donor

nations are advancing our educational system overall and our literacy

rate. Numerous foreign organizations have reacted forcefully by

providing considerable funding in the field of education. There are

several non-formal schools operating. The international study

scholarship is being used by deserving pupils.

Impact On Our Culture:

 Even while business, trade, and international relations are where

globalization is most closely associated, this is no longer the only way

to see it. The effects of globalization are now spreading into other

areas as well. Many foreign habits and behaviors are entering our homes

thanks to satellite television channels and the internet. Global and local
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cultures are gradually blending together as a result of globalization.

Interactions between various cultures are ongoing. We have our own

traditional societal values, beliefs, and attitudes because we are a

sovereign nation. But as the world becomes more interconnected, more

foreign traditions and ideas are encroaching on them.

Impact On Family: 

Our ideas of family are influenced by globalization. Nuclear families

have replaced traditional large families as a result of commercialization

and increasing urbanization. Another illustration of the effects of

globalization is the increased rate of female education.

In Bangladesh, especially in the rural areas, globalization had a

largely favorable effect on reducing poverty during the 1990s; yet, it is

also true that during this time, the gap between the rich and the poor

widened. [13]

Capitalist nations are exploiting and depriving the workers in

developing nations by using the concept of globalization to their benefit.

The industrially advanced capitalist nations are taking advantage of the

accessible, inexpensive labor in less developed nations in the name of

assistance and cooperation. In reality, this actually creates a permanent

state of poverty so that the capitalists may continue to access a pool of

cheap labor. The downtrodden and poor workers of  developing

nations are no match for a powerful, globalizing capitalism. As a result,

the wealth/poverty divide continues to grow. People from around the

world are now on the same ship but in separate cabins due to

globalization.[14]

Conclusion:

In conclusion, it is accurate to say that globalization has given India and

Bangladesh a chance to integrate into the global economy. The process

of globalization has the potential to bind not only India and Bangladesh

but also the world together, allow for cultural fusion, and facilitate the
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flow of knowledge. In the end, no country is protected from the risks

of  globalization because it too has its risks. We can sum up by

paraphrasing an astronaut from Apollo 7 who said, “The thing that

impressed me about gazing to the earth from outer space was that the

borders between countries were not visible. National boundaries

currently seldom have any significance. Co-operation and

interdependence, not conflict and reliance, are what we need if we

want to advance. Our world may undoubtedly be a better place to live

if we can foster a climate of respect and cooperation through the

process of globalization.
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í˛zl!ÓÇ¢ ¢ï˛y∑#ˆÏï˛ ◊# ◊# •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ G ◊# ◊# =Ó˚&ã˛Ñyò ë˛yÜ%˛ˆÏÓ˚Ó˚ ˆlï,˛ˆÏc Ùï%˛Î˚y
ôÙ≈ xyˆÏ®y°ˆÏlÓ˚ ÙyôƒˆÏÙ @˝ÃyÙ ÓyÇ°yÓ˚ xl@˝Ã§Ó˚ ˆ◊î#Ó˚ ÙˆÏôƒ çyàÓ˚î âˆÏê˛– x!ÓË˛_´
ÓˆÏD Ùï%˛Î˚y xyˆÏ®y°l ˆÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚ lylyÓ˚Ü˛Ù Ó˚yç˜Ïl!ï˛Ü˛ñ xÌ≈˜Ïl!ï˛Ü˛ñ §Ùyç
§ÇflÒyÓ˚Ù)°Ü˛ xyˆÏ®y°l ~ÓÇ §y!•ï˛ƒ §yÇfl,Ò!ï˛Ü˛ Ü˛Ù≈ ≤ÃˆÏã˛‹Ty ˛õ!Ó˚°!«˛ï˛ •Î˚– ˆ£Ïyí˛¸¢
¢ï˛ˆÏÜ˛ ÓyÇ°yÓ˚ lÓçyàÓ˚î âˆÏê˛!SÈ° ◊# ˜ã˛ï˛lƒˆÏòˆÏÓÓ˚ ÙyôƒˆÏÙ– í˛zl!ÓÇ¢ ¢ï˛y∑#ˆÏï˛
≤Ãyã˛ƒ G ˛õyŸã˛yˆÏï˛ƒÓ˚ §Ç!Ù◊ˆÏî §Çâyï˛ G !Ù°ˆÏlÓ˚ ÙyôƒˆÏÙ ˆÜ˛y°Ü˛yï˛yˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚
Ó˚yçy Ó˚yÙ Ï̂Ùy•l Ó˚yÎ˚ ≤Ã!ï˛!¤˛ï˛ Ó y·˛ôÙ≈ñ !lí z̨ !•®% Ù%Ë˛ Ï̂Ùrê˛ñ •zÎ˚Ç ̂ ÓD° Ï̂òÓ˚ xy Ï̂®y°l
~ÓÇ {ŸªÓ˚ã˛w !Óòƒy§yàÓ˚ñ !í˛ˆÏÓ˚y!çGñ ˆÓÌ%l §yˆÏ•Óñ ˆí˛!Ë˛í˛ ˆ•Î˚yˆÏÓ˚Ó˚ xÓòyl
xlfl∫#Ü˛yÎ≈– ~ Ï̂òÓ˚ §!¡ø!°ï˛ ≤Ã Ï̂ã˛‹TyÎ˚ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ ï˛ÍÜ˛y°#l Ó˚yçôyl# ̂ Ü˛y°Ü˛yï˛y Ï̂Ü˛
ˆÜ˛w Ü˛ˆÏÓ˚ lÓçyàÓ˚î §,!‹T •Î˚– ~•z Ü˛°Ü˛yï˛y ̂ Ü˛!wÜ˛ lÓçyàÓ˚î !SÈ° ¢•Ó˚ˆÏÜ˛!wÜ˛ñ
¢•ˆÏÓ˚Ó˚ Óy•zˆÏÓ˚ ˛õÕ‘# ÓyÇ°yÎ˚ ˆÎáyˆÏl ˆòˆÏ¢Ó˚ lÓÁ•z ¢ï˛yÇ¢ !l˛õ#!í˛¸ï˛ ò!°ï˛ Ùyl%£Ï
Ó§Óy§ Ü˛ˆÏÓ˚l ̂ §áyˆÏl ~Ó˚ ≤ÃË˛yÓ ̨ õˆÏí˛¸!l–1 í˛zl!ÓÇ¢ ¢ï˛y∑#ˆÏï˛ ̂ Ü˛y°Ü˛yï˛y ̂ Ü˛w#Ü˛
lÓçyàÓ˚ˆÏîÓ˚ ˆlï˛y !SÈˆÏ°l Ó˚yçy Ó˚yÙˆÏÙy•l Ó˚yÎ˚–~•z í˛zl!ÓÇ¢ ¢ï˛y∑#ˆÏï˛•z @˝ÃyÙ
ÓyÇ°yÓ˚ xl@˝Ã§Ó˚ ̂ ◊l#Ó˚ Ù Ï̂ôƒ ̂ Î lÓçyàÓ˚î §,!‹T • Ï̂Î˚!SÈ° ̂ §•z lÓçyàÓ˚̂ ÏîÓ˚ x@˝Ãò)ï˛
◊# ◊# •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ G ï˛ÑyÓ˚ ˛õ%e ◊# ◊# =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚–

à#ï˛yÎ˚ Ó°y •ˆÏÎ˚ˆÏSÈ ˆÎñ Îál•z ˆòˆÏ¢ xôˆÏÙ≈Ó˚ Ólƒy ÓˆÏÎ˚ ÎyÎ˚ñ ï˛ál•z ~Ü˛çl
Ù•y˛õ%Ó˚&£Ï ~ˆÏ§ ÙylÓ §ÙyçˆÏÜ˛ §!ë˛Ü˛ ˛õˆÏÌ ã˛y!°ï˛ Ü˛ˆÏÓ˚l– •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ ˆï˛Ùl•z
í˛zl!ÓÇ¢ ¢ï˛y∑#ˆÏï˛ Ë˛yÓ˚ï˛ÓˆÏ£Ï≈ !ÓˆÏ¢£Ï Ü˛ˆÏÓ˚ ÓyÇ°yˆÏòˆÏ¢ Îál xflõ,¢ƒï˛yñ çy!ï˛ˆÏË˛ò
≤ÃË,˛!ï˛ xlyã˛yˆÏÓ˚ Óy.y!° §Ùyç ï˛Ìy Ë˛yÓ˚ï˛#Î˚ §Ùyç ç#Ól !l˛õ#!í˛¸ï˛ •!FSÈ° ï˛ál•z
xy!ÓË)̨ ≈ï˛ å1812ÈüÈ1878ä • Ï̂Î˚ Ë˛yÓ˚ï˛ Ï̂Ü˛ lï%̨ l ̨õ Ï̂Ì ̨õ!Ó˚ã˛y!°ï˛ Ü˛Ó˚yÓ˚ §!ë˛Ü˛ !l Ï̂ò≈¢
!òˆÏ°l– ï˛ÑyÓ˚ Ù,ï%˛ƒÓ˚ ˛õÓ˚ ï˛ÑyÓ˚ ˛õ%e ◊# ◊# =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ ï˛yÓ˚ ˆòáyˆÏly ˛õˆÏÌ•z ÓyÇ°yÓ˚
xl@˝Ã§Ó˚ ˆ◊l#Ó˚ ÙˆÏôƒ lÓçyàÓ˚î §,!‹T Ü˛ˆÏÓ˚!SÈ°–

!Ó!Ë˛ß¨ Ü˛Ù≈ ≤ÃˆÏã˛‹TyÓ˚ ÙyôƒˆÏÙ •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ Ùï%˛Î˚y §yÙyç lyˆÏÙ ~Ü˛ §¡±òyÎ˚
˜ï˛!Ó˚ Ü˛ˆÏÓ˚l ~ÓÇ xl@˝Ã§Ó˚ G !l˛õ#!í˛¸ï˛ Ùyl%£ÏˆÏÜ˛ Ù%!_´Ó˚ ˛õÌ ˆòáyl– ï˛ÑyÓ˚ Ùï˛yò¢≈
myò¢ xyK˛y lyˆÏÙ ˛õ!Ó˚!ã˛ï˛–~•z xyK˛y =!° •°ÈüüüÈÈ 1ä §òy §ï˛ƒ Ü˛Ìy Ó°–
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2ä ˛õÓ˚flf#ˆÏÜ˛ Ùyï,˛ K˛yl Ü˛Ó˚– 3ä Ùyï˛y !˛õï˛yˆÏÜ˛ Ë˛!_´ Ü˛Ó˚– 4ä çàï˛ˆÏÜ˛ ˆ≤ÃÙ òyl
Ü˛Ó˚– 5ä ã˛!Ó˚e ˛õ!Óe Óƒ!_´Ó˚ ≤Ã!ï˛ çy!ï˛ˆÏË˛ò Ü˛Ó˚ ly– 6ä £Ïí˛¸!Ó˚˛õ%Ó˚ !lÜ˛ê˛ §yÓôyl
Ìy!Ü˛ˆÏÓ– 7ä Ü˛y•yÓ˚G ôÙ≈ !l®y Ü˛!Ó˚G ly– 8ä Óy•ƒ xD §yô%§yç ï˛ƒyà Ü˛Ó˚– 9ä
•yˆÏï˛ Ü˛yç Ù%ˆÏá lyÙ Ü˛Ó˚– 10ä ◊#•!Ó˚ Ù!®Ó˚ ≤Ã!ï˛¤˛y Ü˛Ó˚– 11ä {ŸªÓ˚ˆÏÜ˛ xydòyl
Ü˛Ó˚– 12ä ˜ò!lÜ˛ ≤ÃyÌ≈ly Ü˛Ó˚– ~•z xyK˛y =!°  ˆÓÔk˛ ò¢≈ˆÏlÓ˚ ˛õMÈ˛¢#° G x‹Ty!DÜ˛
Ùyà≈ ~Ó˚ xl%Ó˚*˛õ– ~•z myò¢ xyK˛y SÈyí˛¸yG ï˛ÑyÓ˚ xlƒï˛Ù xyò¢≈ •ˆÏFSÈ ÚÚç#ˆÏÓ òÎ˚y
lyˆÏÙ Ó˚&!ã˛ Ùyl%ˆÏ£ÏˆÏï˛ !l¤˛yÛÛ– ç#ÓˆÏÜ˛ ˆ§Óy Ü˛Ó˚ˆÏ°•z Ë˛àÓylˆÏÜ˛ ˆ§Óy Ü˛Ó˚y •Î˚– ~ê˛y
•ˆÏFSÈ ï˛ÑyÓ˚ xlƒï˛Ù xyò¢≈–

fl∫yÙ# !Ó Ï̂ÓÜ˛yl®G Ó Ï̂° Ï̂SÈl ÚÚç# Ï̂Ó ̂ ≤ÃÙ Ü˛ Ï̂Ó˚ ̂ Î•z çl ̂ §•zçl ̂ §!Ó Ï̂SÈ {ŸªÓ˚ÛÛ–
◊# ◊# •!Ó˚ã˛Ñyò ë˛yÜ%˛ˆÏÓ˚Ó˚ ÙˆÏï˛ ç#ÓˆÏÜ˛ ˆ§Óy Ü˛Ó˚ˆÏ°•z {ŸªÓ˚ˆÏÜ˛ ˆ§Óy Ü˛Ó˚y •Î˚– ~•z
çlƒ ï˛ÑyÓ˚ ˛õ%e ◊# ◊# =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚G !Óòƒy°Î˚ ≤Ã!ï˛¤˛yñ xl@˝Ã§Ó˚ Ùyl%£ÏˆÏÜ˛ §yÙy!çÜ˛
G Ó˚yç˜Ïl!ï˛Ü˛ x!ôÜ˛yÓ˚ ˆòGÎ˚yñ §Ó˚Ü˛y!Ó˚ ã˛yÜ%˛Ó˚#ˆÏï˛ ≤ÃˆÏÓ¢ Ü˛Ó˚yˆÏly ≤ÃË,˛!ï˛ Ü˛yˆÏçÓ˚
ÙyôƒˆÏÙ ç#ÓˆÏ§ÓyÓ˚ Ù•yl xyò¢≈ xyÙyˆÏòÓ˚ §yÙˆÏl ˆÓ˚ˆÏá !àˆÏÎ˚ˆÏSÈl– ◊# ◊# •!Ó˚ã˛Ñyò
ë˛yÜ%˛Ó˚ G ï˛ÑyÓ˚ ˛õ%e ◊# ◊# =Ó˚&ã˛Ñyò ë˛yÜ%˛ˆÏÓ˚Ó˚ §%ò)Ó˚≤Ã§y!Ó˚ G !ÓK˛y§ß√ï˛ !ã˛hs˝yôyÓ˚y ÷ô%
Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ xl@˝Ã§Ó˚ ̂ ◊î# Ï̂Ü˛ lÎ˚ñ §Ù@˝Ã !ÓŸªÓy§# Ï̂Ü˛ ̂ Î ̨õÌ ̂ òáy Ï̂ï˛ §«˛Ù ï˛y ï%̨ Ï̂°
ôÓ˚y•z ~•z ≤ÃÓˆÏ¶˛Ó˚ °«˛ƒ– x!ï˛ §ÇˆÏ«˛ˆÏ˛õ ï˛yˆÏòÓ˚ Ü˛Ù≈ç#ÓˆÏlÓ˚ !Ü˛S%È xÇ¢ ï%˛ˆÏ° ôÓ˚yÓ˚
ˆã˛‹Ty Ü˛Ó˚y •°–

lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ §yˆÏÙƒÓ˚ l#!ï˛ G lyÓ˚# !¢«˛y ≠
Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ xyôƒydÓyò# !•®% ò¢≈l lyÓ˚# Ï̂òÓ˚ ̂ òÓ#Ó˚* Į̈̂ õ Ü˛“ly Ü˛ Ï̂Ó˚̂ ÏSÈñ Ù,ß√Î˚# Ùyï,̨ K˛y Ï̂l
˛õ%ˆÏçy !òˆÏÎ˚ˆÏSÈ– xyÓyÓ˚ ˆ§•z lyÓ˚#ˆÏÜ˛•z lÓ˚ˆÏÜ˛Ó˚ myÓ˚ ÓˆÏ°ˆÏSÈñ §yôl ˆ«˛ˆÏe lyÓ˚#
˛õ!Ó˚ï˛ƒyçƒ ÓˆÏ° lyÓ˚# !Ó•#l Ó ·˛ã˛yÓ˚# ç#ÓlÎy˛õl Ü˛ˆÏÓ˚ˆÏSÈ– §ˆÏÓy≈˛õ!Ó˚ lyÓ˚#ˆÏòÓ˚ ˛õ÷Ó˚
xôÙ ÓˆÏ° ày!°G !òˆÏÎ˚ˆÏSÈ– ÓyhflÏÓ  ˆ«˛ˆÏe §Ç§yÓ˚ ç#ÓˆÏl lyÓ˚#ˆÏòÓ˚ òy§#ÈüÈÓyò# Ü˛ˆÏÓ˚
ˆÓ˚ˆÏáˆÏSÈñ §hs˝yl çß√òye# Îsf Ó˚*ˆÏ˛õ Ó®# Ü˛ˆÏÓ˚ ˆÓ˚ˆÏáˆÏSÈ– ◊# ◊# •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ ÙˆÏl
Ü˛ˆÏÓ˚l Ó ·˛ã˛Î≈ !Ü˛ÇÓy §ß¨ƒy§ G §Ü˛° Ó˚#!ï˛ ˛õk˛!ï˛ xl%ÎyÎ˚# ç#ÓlÎy˛õl Ü˛Ó˚ˆÏï˛ !àˆÏÎ˚
ÎyÓ˚y à,• ï˛ƒyà Ü˛ˆÏÓ˚ ï˛yÓ˚y ç#Ól ã˛Î≈yÎ˚ Ë%˛° ˆï˛y Ü˛ˆÏÓ˚•z í˛z˛õÓ˚v lyÓ˚#Ó˚ ≤Ã!ï˛ ã˛Ó˚Ù
xÓÙyllyÓ˚ ̨õ!Ó˚ã˛Î˚ ̂ òÎ˚– ◊# ◊# •!Ó˚ã Ñ̨yò ë˛yÜ%̨ Ï̂Ó˚Ó˚ Ù Ï̂ï˛ ~ §Ü˛° Óî≈y◊Ù ≤ÃÌy ̨õy° Ï̂lÓ˚
çlƒ à,•ñ lyÓ˚#§D Óy Ü˛y!Î˚Ü˛ ◊Ù ï˛ƒyà Ü˛Ó˚yÓ˚ ≤ÃˆÏÎ˚yçl ˆl•z– à,ˆÏ• ˆÌˆÏÜ˛•z ã˛ï%˛Ó˚y◊Ù
≤ÃÌy xl%ÎyÎ˚# ç#Ól ã˛Î≈y Ü˛Ó˚y ÎyÎ˚ ï˛y•z •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ ÓˆÏ°l ≠

ÚÚÜ˛!Ó˚ˆÏÓ à,•fli ôÙ≈ °ˆÏÎ˚ !lˆÏç lyÓ˚#
                    à,̂ Ï• ˆÌˆÏÜ˛ lƒy§# Óyl˛õfli# Ó ·˛ã˛yÓ˚#ÛÛ––

å ◊#◊# •!Ó˚°#°yÙ,ï˛ñ ˛õ,¤˛y 11ä
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çàˆÏï˛Ó˚ §ÙhflÏ ôÙ≈•z à,•#ˆÏÜ˛ ~ÓÇ lyÓ˚#ˆÏÜ˛ ôÙ≈ §yôlyÓ˚ Óyôy !•ˆÏ§ˆÏÓ•z !ã˛!•´ï˛
Ü˛ˆÏÓ˚ˆÏSÈ– •!Ó˚ã˛Ñyò ë˛yÜ%˛ˆÏÓ˚Ó˚ Ùï%˛Î˚y ôÙ≈ xyˆÏ®y°ˆÏl ˆ§•z à,• ~ÓÇ lyÓ˚#ˆÏÜ˛•z §ˆÏÓy≈ˆÏFã˛
ˆÓ˚ˆÏáˆÏSÈl– ~•z ÓyhflÏÓ Ùï%˛Î˚y ôÙ≈ xyˆÏ®y°ˆÏlÓ˚ Î%àyhs˝Ü˛yÓ˚# Ùï˛Óyò Óy xyò¢≈•z ˆÜ˛Ó°
lÎ˚ñ ~ ~Ü˛ lï%̨ lï˛Ó˚ ç#Ól xyò¢≈ ï˛Ìy Ó›Óyò ~Ó˚ ≤Ã!ï˛¤˛y Ü˛ Ï̂Ó˚̂ ÏSÈ– ï˛y §Ùyç !Ó≤’ Ï̂ÓÓ˚
lï%˛l !òàhs˝ ˆÜ˛ !ã˛!•´ï˛ Ü˛ˆÏÓ˚ˆÏSÈ–

ày•≈fliƒ ôÙ≈ ï˛Ìy òy¡õï˛ƒ ç#Ólyã˛Ó˚ˆÏîÓ˚ ~•z xyò¢≈ñ ~ˆÏÜ˛ ÙylÓï˛yÓ˚ ã)˛í˛¸yhs˝
§yÌ≈Ü˛ï˛y Ó Ï̂°•z •!Ó˚ã Ñ̨yò ë˛yÜ%̨ Ó˚ í ẑ̨ Ïß√yã˛l Ü˛ Ï̂Ó˚!SÈ Ï̂°l– ~•z òy¡õï˛ƒ xyã˛Ó˚î !Ó!ô Ï̂Ü˛ xyç
§yÓ˚y ̨ õ,!ÌÓ# xy•zˆÏl Ó˚*˛õyhs˝!Ó˚ï˛ Ü˛Ó˚ˆÏï˛ Ü˛ï˛•z ly ̂ ã˛‹Ty Ü˛Ó˚ˆÏSÈ– ï˛ÌyÜ˛!Ìï˛ lyÓ˚#Óyò#Ó˚y
!ÓŸªç%ˆÏí˛¸ xyç ˆÎ lyÓ˚#Óyò Óy ÙylÓ# ˆã˛ï˛lyˆÏÜ˛ ≤Ã!ï˛¤˛y Ü˛Ó˚ˆÏï˛ !ÓŸªç%ˆÏí˛¸ xyˆÏ®y°ˆÏl
ˆl Ï̂Ù Ï̂SÈlñ •!Ó̊ã Ñ̨yò ë˛yÜ%̨ Ó̊ ≤ÃyÎ̊ 200 ÓSÈÓ̊ ̨õ)̂ ÏÓ≈ ~•z §Ó≈̂ Ï◊¤˛ §Ùï˛yÓ̊ Ùyl!ÓÜ˛ xy Ï̂®y° Ï̂lÓ̊
xyÜ˛yˆÏÓ˚ Ùyl%ˆÏ£ÏÓ˚ Ü˛yˆÏSÈ ï%˛ˆÏ° ôˆÏÓ˚!SÈˆÏ°l ~ÓÇ ̂ §ê˛y ̂ Î Ü˛ï˛ Óí˛¸ ÓyhflÏÓ §ï˛ƒ ï˛y Ùï%˛Î˚y
ˆÙ°yÎ˚ Ó£Ï≈ í˛zÍ§ˆÏÓ xyàï˛ Ùï%˛Î˚yÓ˚y òˆÏ° òˆÏ° lyÓ˚#§• Îál í˛z˛õ!fliï˛ •l ï˛ál ˆòáy
ÎyÎ˚– ~Ü˛çl lyÓ˚# ï˛yÓ˚ ÙylÓ# ̂ ã˛ï˛lyÓ˚ Ùyl!ÓÜ˛ §Ùï˛yÎ˚ í z̨_#î≈ • Ï̂Î˚ ~Ü˛!ê˛ §%§Çà!ë˛ï˛
Ùï%˛Î˚y ò°ˆÏÜ˛ ̂ lï,˛c !òˆÏFSÈlñ ̨õ!Ó˚ã˛y°ly Ü˛Ó˚ˆÏSÈl– ï˛yÓ˚ ̂ ˛õSÈˆÏl Ó˚ˆÏÎ˚ˆÏSÈ x§Çáƒ ̨õ%Ó˚&£Ï
G lyÓ˚#– ~•z lyÓ˚# Ï̂Ü˛ Ùï%̨ Î˚y ôÙ≈ xy Ï̂®y°l lyÓ˚# !• Ï̂§ Ï̂Ó !ã˛!•´ï˛ Ü˛ Ï̂Ó˚!lñ Ùyl%£Ï !• Ï̂§ Ï̂Óñ
Ùï%˛Î˚y !•ˆÏ§ˆÏÓ lÓçyàÓ˚ˆÏîÓ˚ ≤Ã!ï˛!l!ô !•ˆÏ§ˆÏÓ !ã˛!•´ï˛ Ü˛ˆÏÓ˚ˆÏSÈ–

•!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ ÙˆÏl Ü˛ˆÏÓ˚lñ lyÓ˚#ˆÏòÓ˚ ˛õ%Ó˚&ˆÏ£ÏÓ˚ ˛õy¢y˛õy!¢ §Ü˛° ˆ«˛ˆÏe §Ùyl
x!ôÜ˛yÓ˚ G xÇ¢@˝Ã•î !l!Ÿã˛ï˛ Ü˛Ó˚̂ Ïï˛ ly ̨õyÓ˚̂ Ï° §Ùy Ï̂çÓ˚ í z̨ß¨Î˚l §Ω˛Ó lÎ˚ – Ûò¢Ó˚̂ ÏÌÓ˚
≤Ã!ï˛ lyˆÏÎ˚ˆÏÓÓ˚ xï˛ƒyã˛yÓ˚ G Ü˛ySÈy!Ó˚ xyáƒyˆÏl lyÓ˚# Ü˛ySÈy!Ó˚Ó˚ í˛zˆÏÕ‘á ̨õyGÎ˚y ÎyÎ˚– lyÓ˚#
Ü˛ySÈy!Ó˚Ó˚ ˆ§ Ó˚yˆÏÎ˚ x˛õÓ˚yô#Ó˚ §yçy •Î˚ G •!Ó˚ã˛Ñyò ë˛yÜ%˛ˆÏÓ˚Ó˚ Ü,˛˛õyÎ˚ ï˛yÓ˚ Ë˛ˆÏ_´Ó˚ çÎ˚
•Î˚Û–2  ◊#◊# •!Ó˚ÈüÈ=Ó˚&ã Ñ̨yò ë˛yÜ%̨ Ó˚ Ó Ï̂° Ï̂SÈl §Ùy Ï̂çÓ˚ x Ï̂ô≈Ü˛ §ÇáƒÜ˛ lyÓ˚# Ï̂òÓ˚ x Ï̂ã˛ï˛l
ˆÓ˚ˆÏá §Ùyç ~ˆÏàyˆÏï˛ ˛õyˆÏÓ˚ lyñ ÙylÓ §ÙyˆÏçÓ˚ ≤ÃÜ,˛ï˛ í˛zß¨!ï˛ •ˆÏï˛ ˛õyˆÏÓ˚ ly– xï˛~Ó
lyÓ˚#ˆÏòÓ˚G xÓ¢ƒ•z !¢!«˛ï˛ Ü˛ˆÏÓ˚ ï%˛°ˆÏï˛ •ˆÏÓ– =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ ÓˆÏ°ˆÏSÈl ≠

ÚÚáyG Óy ly áyG ï˛yˆÏï˛ ˆÜ˛yl ò%/á ly•z–
ˆSÈˆÏ° ˆÙˆÏÎ˚ !¢«˛y òyG ~•z xy!Ù ã˛y•zÛÛ––

å◊#◊#=Ó˚&ã˛Ñyò ã˛!Ó˚ï˛ ˛õ,¤˛y 144ä
lyÓ˚# Ï̂òÓ˚ !¢«˛y @˝Ã• Ï̂îÓ˚ §%̂ ÏÎyà !ò°yÙñ !Ü˛v â Ï̂Ó˚ Ó®# Ü˛ Ï̂Ó˚ Ó˚yá°yÙñ xlƒylƒ Ùyl!ÓÜ˛
x!ôÜ˛yÓ˚ ̂ Ì Ï̂Ü˛ Ó!MÈ˛ï˛ Ü˛ Ï̂Ó˚ Ó˚yá°yÙÈüüüÈ ï˛y • Ï̂Ó ly– ï˛y Ï̂òÓ˚ ̨õ%Ó˚& Ï̂£ÏÓ˚ §Ùyl x!ôÜ˛yÓ˚G
!òˆÏï˛ •ˆÏÓ– ï˛y•z •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ ÓˆÏ°ˆÏSÈl ≠

ÚÚ§ÙyˆÏç ˛õ%Ó˚&£Ï ˛õyˆÏ• ˆÎ•z x!ôÜ˛yÓ˚–
lyÓ˚#G ˛õy•zˆÏÓ ï˛y•y Ü˛!Ó˚ˆÏ° !Óã˛yÓ˚ÛÛ––
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=Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚G !˛õï˛yˆÏÜ˛ §ÙÌ≈l Ü˛ˆÏÓ˚ˆÏSÈlÈüüüÈ
ÚÚ÷ˆÏl!SÈ !˛õï˛yÓ˚ Ü˛yˆÏSÈ xy!Ù Ó‡ÓyÓ˚–
lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï ˛õyˆÏÓ §Ù x!ôÜ˛yÓ˚ÛÛ––

÷ô%Ùye ~•z Óyl# ÷!lˆÏÎ˚•z ˆÌˆÏÙ ÌyˆÏÜ˛!l •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ ~ÓÇ =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚– ~§Ó
ÎyˆÏï˛ ÓyhflÏˆÏÓñ ôˆÏÙ≈ G Ü˛ˆÏÙ≈ ≤ÃÜ,˛ï˛ Ó˚*˛õ ˛õyÎ˚ ï˛yÓ˚ ÓƒÓfliy Ü˛ˆÏÓ˚ˆÏSÈl– ï˛y°ï˛°y @˝ÃyÙ§•
˛õ)Ó≈Ó Ï̂DÓ˚ !Ó!Ë˛ß¨ fliy Ï̂l Ó‡ Óy!°Ü˛y !Óòƒy°Î˚ à Ï̂í ¸̨ í ẑ̨ Ïë˛!SÈ°– x§•yÎ˚ ò%Ó≈° lyÓ˚#Ó˚y Îy Ï̂ï˛
fl∫Î˚¡∫Ó˚ • Ï̂ï˛ ̨õy Ï̂Ó˚ñ !l Ï̂çÓ˚ ̨õy Ï̂Î˚ òÑyí ¸̨y Ï̂ï˛ ̨õy Ï̂Ó˚ñ ï˛yÓ˚ çlƒ =Ó˚&ã Ñ̨yò ë˛yÜ%̨ Ó˚ ¢ï˛Ó£Ï≈ ̨õ)̂ ÏÓ≈
Gí˛¸yÜ˛y!®ˆÏï˛ lyÓ˚# ˆê˛∆!lÇ fl%Ò° á%ˆÏ°!SÈˆÏ°l– §yÙ!@˝ÃÜ˛ !Óã˛yˆÏÓ˚ Ó°y ÎyÎ˚ •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚
≤ÃÓ!ï˛≈ï˛ G =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ §Çà!ë˛ï˛ Ùï%˛Î˚y ôˆÏÙ≈Ó˚ §Ùyç §ÇflÒyˆÏÓ˚Ó˚ Î%àyhs˝Ü˛yÓ˚# ò,‹Tyhs˝
•ˆÏ°y lyÓ˚# ˛õ%Ó˚&ˆÏ£ÏÓ˚ §yˆÏÙƒÓ˚ l#!ï˛ñ lyÓ˚#Ó˚ !¢«˛y G xyd í˛z˛õ°!∏˛–

!¢«˛y §ÇflÒyÓ˚ ≠
ÚÚ!¢!«˛ï˛ •G §Çà!ë˛ï˛ à!ë˛ï˛ •G G xyˆÏ®y°l Ü˛Ó˚ÛÛ åEducation, Organise,

Agitateä xyÙÓ˚y çy!l ~•z ˆfl‘yàyl!ê˛ ÓyÓy§yˆÏ•Ó xyˆÏ¡∫òÜ˛ˆÏÓ˚Ó˚– !Ü˛v ï˛yÓ˚ Ó‡ ˛õ)ˆÏÓ≈
~•z ~Ü˛•z ˆfl‘yàyl !òˆÏÎ˚!SÈˆÏ°l !¢«˛yÓ˚ x@˝Ãò)ï˛ ◊# ◊# =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚–

ÚÚ!Óòƒy •#l §ÙyˆÏçÓ˚ ˆÜ˛yl à!ï˛ ly•z–
!Óòƒy ˆ¢ˆÏáy !Óòƒy ˆ¢ˆÏáy Ó!°ˆÏ°l ï˛y•z–– åEducationä
§Ë˛yÜ˛Ó˚ §Ë˛yÜ˛Ó˚ ≤ÃË%˛!ç •Ñy!Ü˛°–        åOrganiseä
âˆÏÓ˚ âˆÏÓ˚ xyˆÏ®y°l ≤ÃˆÏÎ˚yçl •°ÛÛ––    åAgitateä

å◊#◊#=Ó˚&ã˛Ñyò ã˛!Ó˚ï˛ ˛õ,¤˛y 113ä
Ù•yÜ˛!Ó Ù•yl® •y°òyˆÏÓ˚Ó˚ Ü˛yˆÏÓƒÓ˚ SÈˆÏ®Ó˚ ÙˆÏôƒ ˆòáˆÏï˛ ˛õy•zÈüüüÈ !¢«˛y xyˆÏ®y°lñ
§Çâ Óy §Çàë˛ˆÏlÓ˚ !lÙ≈yîñ ˆÎê˛y ˛õ)ˆÏÓ≈•z •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚ Ùï%˛Î˚y lyÙ !òˆÏÎ˚ §Ü˛°ˆÏÜ˛
§Çà!ë˛ï˛ Ü˛ˆÏÓ˚!SÈˆÏ°l– =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ ̂ §•z §Çàë˛ˆÏlÓ˚ í˛z˛õÓ˚ òÑy!í˛¸ˆÏÎ˚ xyˆÏ®y°l Ü˛Ó˚yÓ˚
çlƒ ˜ï˛!Ó˚ Ü˛ˆÏÓ˚!SÈˆÏ°l lÙ/¢)oñ Ùï%˛Î˚y ï˛Ìy !˛õ!SÈˆÏÎ˚ Ó˚yáy ˆ◊î#ˆÏÜ˛–

!ï˛!l xyˆÏÓ˚y ÓˆÏ°l ≠
ÚÚlÙ/¢)oÜ)˛ˆÏ° çß√ •ˆÏÎ˚ˆÏSÈ xyÙyÓ˚ñ
ï˛Ó% Ó!° xy!Ù l!• lÙ/Ó˚ ~Ü˛yÓ˚–
§ÓyˆÏÓ˚ Ó!° xy!Ù Î!ò Ùyl ˆÙyˆÏÓ˚ñ
x!Ómyl ˛õ%e ˆÎl ly!• ÌyˆÏÜ˛ âˆÏÓ˚–
áyG Óy ly áyG ï˛yˆÏï˛ ò%/á ly•zñ
ˆSÈˆÏ°!˛õˆÏ° !¢«˛y òyG ~•z xy!Ù ã˛y•zÛÛ–
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~•z Óyï˛≈y =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ ÓyÇ°yˆÏòˆÏ¢Ó˚ §Ó≈e SÈ!í˛¸ˆÏÎ˚ !òˆÏ°l– ˆí˛ˆÏÜ˛ ˆí˛ˆÏÜ˛ §Óy•zˆÏÜ˛
!lç !lç @˝ÃyˆÏÙ !Óòƒy°Î˚ ̃ ï˛!Ó˚ Ü˛Ó˚ˆÏï˛ Ó°ˆÏ°l– ë˛yÜ%˛ˆÏÓ˚Ó˚ ̂ ≤ÃÓ˚îyÎ˚ lÙ/¢)oàî !Ó!Ë˛ß¨
ˆç°yÎ˚ !ÓˆÏ¢£Ïï˛ Ê˛!Ó˚ò˛õ%Ó˚ñ á%°lyñ ÎˆÏ¢yÓ˚ ~ÓÇ Ó!Ó˚¢y° ̂ ç°yÎ˚ !Óòƒy°Î˚ ̃ ï˛!Ó˚ •ˆÏï˛
°yàˆÏ°y– !ï˛!l Ó°ˆÏ°l !Óòƒy°Î˚ ˜ï˛!Ó˚ ly •GÎ˚y ˛õÎ≈hs˝ ˆàyÎ˚y° âˆÏÓ˚ ˛õí˛¸yÓ˚ ÓƒÓfliy
Ü˛Ó˚ˆÏÓ– ˆË˛yˆÏÓ˚ ˆàyÎ˚y° âÓ˚ ˆÌˆÏÜ˛ àÓ˚& ˆÓÓ˚ Ü˛ˆÏÓ˚ !òˆÏÎ˚ ˆ§•z âÓ˚ ˛õ!Ó˚‹ÒyÓ˚ Ü˛ˆÏÓ˚
ˆSÈˆÏ°ÈüÈˆÙˆÏÎ˚ˆÏòÓ˚ ˛õí˛¸ÓyÓ˚ ÓƒÓfliy Ü˛Ó˚ˆÏÓ–

Ó y·˛îƒÓyò# Ü%˛§ÇflÒyÓ˚ˆÏÜ˛ xÓK˛y Ü˛ˆÏÓ˚ =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ lÙ/¢)o Ü)˛ˆÏ° lyÓ˚# !¢«˛yÓ˚
≤ÃˆÏÎ˚yçl#Î˚ï˛y í˛z˛õ°!∏˛ Ü˛ˆÏÓ˚!SÈˆÏ°l– Ü˛yÓ˚î !ï˛!l çylˆÏï˛l §Ç§yÓ˚ §%ˆÏáÓ˚ •Î˚ Ó˚Ùî#Ó˚
= Ï̂l– !Ùí˛ §y Ï̂• Ï̂ÓÓ̊ flf#G ~•z lyÓ̊# !¢«˛yÓ̊ çlƒ x@Ã̋î# Ë)̨ !ÙÜ˛y !l Ï̂Î̊!SÈ̂ Ï°l– Gí˛̧yÜ˛y!® Ï̂ï˛
˜ï˛!Ó˚ •ˆÏÎ˚!SÈ° lyÓ˚# !¢«˛y°Î˚– ◊# =Ó˚&ã˛Ñyò ã˛!Ó˚ˆÏï˛Ó˚ 371 ˛õ,¤˛yÎ˚ ˛õyÎ˚ ≠

lyÓ˚# !¢«˛y !òˆÏï˛ ≤ÃË%˛ ÓƒhflÏ §Ó≈òyÎ˚ñ
Gí˛¸yÜ˛y!® ï˛yˆÏï˛ •° lyÓ˚# !¢«˛y °Î˚–

~SÈyí˛̧yG !ï˛!l !Ùí˛ §y Ï̂• Ï̂ÓÓ̊ ≤Ã̂ Ïã˛‹TyÎ̊ §Ü˛ Ï̂°Ó̊ çlƒ x§Çáƒ !Óòƒy°Î̊ ≤Ã!ï˛¤˛y Ü˛ Ï̂Ó̊!SÈ̂ Ï°l–

xflõ,¢ƒï˛y ò)Ó˚#Ü˛Ó˚î≠
•!Ó˚ã Ñ̨yò ë˛yÜ%̨ Ó˚ Îál ~ Ï̂§!SÈ Ï̂°l xÓï˛yÓ˚ Ó˚* Į̈̂ õ ~•z ôÓ˚yôy Ï̂Ù ï˛ál §Ù@˝Ã !ÓŸª !Ó Ï̂¢£Ïï˛
Ë˛yÓ̊ï˛ Ó£Ï≈ !SÈ° ̨õÓ̊yô#l ~ÓÇ !Ó!Ë˛ß̈ ̂ ◊î# Ï̂ï˛ !ÓË˛_´– ~ Ï̂ò¢ !SÈ° !Ó Ï̂ò!¢ ôÙ≈yhs˝Ü˛yÓ̊# Ï̂òÓ̊
òy˛õ Ï̂ê˛ñ ï˛y Ï̂òÓ˚ ôÙ≈#Î˚ xyFSÈyò Ï̂l– Ù%§!°Ù ô Ï̂Ù≈Ó˚ xy!ï˛¢Îƒ ~ÓÇ !á fiê˛yl ô Ï̂Ù≈Ó˚ ¢y§ Ï̂l–
!•®%ôÙ≈ !SÈ° §yÙy!çÜ˛ x!ôÜ˛yˆÏÓ˚ ~Ü˛òÙ ̂ Ü˛yîë˛y§y– !•®% ôˆÏÙ≈ !SÈ° ≤Ãã%˛Ó˚ ̂ ◊î#!ÓË˛yà
~ÓÇ çy!ï˛àï˛ !ÓË˛yçl– Ù%§!°Ù ôÙ≈ ~ÓÇ !á ‹Tyl ôˆÏÙ≈Ó˚ Ùyl%£ÏˆÏòÓ˚ xï˛ƒyã˛yˆÏÓ˚ !•®%Ó˚y
• Ï̂Î˚!SÈ° ̂ ¢y!£Ïï˛ñ • Ï̂Î˚!SÈ° ò%Ó≈° ~ÓÇ !l/fl∫– ~•z §%̂ ÏÎy Ï̂à ~Ü˛ Ï̂◊î#Ó˚ !•®% ÎyÓ˚y í z̨Fã˛Óî≈
!• Ï̂§ Ï̂Ó àîƒ !SÈ° !•®% §Ùy Ï̂ç ï˛yÓ˚y Ó˚yç òÓ˚Óy Ï̂Ó˚ ̂ ï˛y£Ïy Ï̂Ùyò Ü˛ Ï̂Ó˚ fliyl Ü˛ Ï̂Ó˚ §§ß√y Ï̂l
ç#Ól Îy˛õl Ü˛Ó˚ˆÏï˛l– ~Ó˚y•z xyÓyÓ˚ ò%Ó≈° !•®%ˆÏòÓ˚ òy§cÓ,!_ Ü˛Ó˚yˆÏï˛ Ü!rê˛∆ï˛ •Î˚!l
ÓÓ˚Ç ~•z !l¡¨ ̂ ◊î#Ó˚ Ùyl%£ÏˆÏòÓ˚ í˛z˛õÓ˚ ~•z§Ó í˛zFã˛ ÓˆÏî≈Ó˚ !•®%ˆÏòÓ˚ xï˛ƒyã˛yÓ˚ G ̂ ¢y£Ïî
!SÈ° ÙÙ≈y!hs˝Ü˛– ~•z !l¡¨ÓˆÏà≈Ó˚ Ùyl%£ÏˆÏòÓ˚ ÙˆÏôƒ ≤Ãôyl !SÈˆÏ°l lÙ/¢)oÓ˚y– í˛zFã˛ ÓˆÏà≈Ó˚
Ùyl%£Ï̂ ÏòÓ˚ Ù Ï̂ôƒ !SÈ Ï̂°l ≤ÃÌ Ï̂Ù Ó y·˛îñ ̨õ Ï̂Ó˚ Ü˛yÎ˚fli ~ÓÇ Ó!lÎ˚yÓ˚y– Ü˛yÎ˚fli ~ÓÇ Ó!lÎ˚yÓ˚y
˛õˆÏÓ˚y«˛Ë˛yˆÏÓ ˆ¢y£Ïî Ü˛Ó˚ˆÏï˛l !l¡¨ ˆ◊î#Ó˚ Ùyl%£ÏˆÏòÓ˚– ~ ≤Ã§ˆÏD xyÙÓ˚y !ÓŸªÜ˛!Ó
Ó˚Ó#wlyÌ ë˛yÜ%˛Ó˚ˆÏÜ˛ fløÓ˚î Ü˛Ó˚ˆÏï˛ ˛õy!Ó˚– !ï˛!l Ùyl%£ÏˆÏÜ˛ ‡Ñ!¢Î˚y!Ó˚ !òˆÏÎ˚ˆÏSÈl ≠

ÚÚˆ• ˆÙyÓ˚ ò%Ë˛≈yày ˆò¢ñ ÎyˆÏòÓ˚ Ü˛ˆÏÓ˚SÈ x˛õÙylñ
x˛õÙyˆÏl •ˆÏï˛ •ˆÏÓ ï˛y•yˆÏòÓ˚ §ÓyÓ˚ §ÙylÛÛ–
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çy!ï˛ˆÏË˛ò ≤ÃÌyÓ˚ !ÓˆÏÓ˚y!ôï˛y≠
•!Ó˚ã Ñ̨yò ë˛yÜ%̨ Ó˚ !l Ï̂ç ̂ Î çy!ï˛ Ï̂Ë˛ò ≤ÃÌyÓ˚ !ÓÓ˚& Ï̂k˛ §Ç@˝ÃyÙ Ü˛ Ï̂Ó˚!SÈ Ï̂°lñ ̃ Ó!òÜ˛ !Óôyl Ï̂Ü˛
xfl∫#Ü˛yÓ˚ Ü˛ˆÏÓ˚!SÈˆÏ°l ÚÚ ̂ Óò !Ó!ô ̂ ¢Ôã˛yã˛yÓ˚ ly!• Ùy!lÛ ~Ó˚ ÙˆÏôƒ !òˆÏÎ˚– •!Ó˚ã˛Ñyò ë˛yÜ%˛Ó˚
≤Ãî#ï˛ Ùï%˛Î˚y ò¢≈ˆÏlÓ˚ Ù)°l#!ï˛ •° ≠

ÚÚç#ˆÏÓ òÎ˚y lyˆÏÙ Ó˚&!ã˛ Ùyl%ˆÏ£ÏˆÏï˛ !l¤˛yñ
•z•y SÈyí˛¸y xyÓ˚ Îï˛ §Ó !e´Î˚y º‹TyÛÛ

å◊#◊# •!Ó˚°#°yÙ,ï˛ñ ˛õ,¤˛y 11ä
=Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚G !˛õï˛yÓ˚ xyK˛y G xyˆÏò¢ ̂ Ü˛ !¢ˆÏÓ˚yôyÎ≈ Ü˛ˆÏÓ˚ ̂ ò¢ G §ÙyçˆÏÜ˛ ~!àˆÏÎ˚
!l Ï̂Î˚ ÎyÓyÓ˚ çlƒ ~•z çy!ï˛ Ï̂Ë˛ò ≤ÃÌyÓ˚ ï˛#Ó  !Ó Ï̂Ó˚y!ôï˛y Ü˛ Ï̂Ó˚̂ ÏSÈl– ï˛yÓ˚ Ù Ï̂ï˛ çy!ï˛ Ï̂Ë˛ò
≤ÃÌy • Ï̂FSÈ ̂ Ü˛yl §Ùyç G ̂ ò Ï̂¢Ó˚ ̂ «˛ Ï̂e ÙyÓ˚î Óƒy!ô fl∫Ó˚*˛õ– ï˛y•z ̂ ï˛y !ï˛!l Ó Ï̂° Ï̂SÈl≠

ÚÚÙyl%ˆÏ£Ï Ùyl%ˆÏ£Ï Ó° !Ë˛ß¨ çy!ï˛ ˆÜ˛yÌy⁄
lÓ˚çy!ï˛ ~Ü˛ çy!ï˛ ˆË˛ò Ü˛Ó˚y Ó,ÌyÛÛ–

å◊#◊#=Ó˚&ã˛Ñyò ã˛!Ó˚ï˛ ˛õ,¤˛y 360ä
=Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ §ÙyˆÏç çy!ï˛ˆÏË˛ò ≤ÃÌyÓ˚ G˛õÓ˚ Ü%˛ë˛yÓ˚âyï˛ Ü˛ˆÏÓ˚ ÓˆÏ°ˆÏSÈl ≠

ÚÚlÙ/¢)o Ü)˛ˆÏ° çß√ •ˆÏÎ˚ˆÏSÈ xyÙyÓ˚–
ï˛Ó% Ó!° xy!Ù ly!• lÙ≠Ó˚ ~Ü˛yÓ˚ÛÛ–

å◊#◊#=Ó˚&ã˛Ñyò ã˛!Ó˚ï˛ ˛õ,¤˛y 144ä
~áyˆÏl =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ˆÏÜ˛ ̂ Ü˛l ~•z Ü˛Ìy ̨ õ!Ó˚‹ÒyÓ˚ Ü˛Ó˚ˆÏï˛ •ˆÏFSÈÈüÈ !ï˛!l ÷ô% lÙ≠Ó˚ ll⁄
˜Ó!òÜ˛Óy!òÓ˚y Ü˛áˆÏly•z ã˛yl ly xlƒ §Ùyç ˆÌˆÏÜ˛ ˆÜ˛í˛z í˛z˛õˆÏÓ˚ í˛zˆÏë˛ xy§%Ü˛– ï˛y•z
•!Ó˚ÈüÈ=Ó˚&ã˛Ñyò ë˛yÜ%˛ˆÏÓ˚Ó˚ í˛z˛õÓ˚ x˛õÓyò ˆòGÎ˚y •ˆÏÎ˚ˆÏSÈ ˆÎñ ï˛yÓ˚y ÷ô%Ùye lÙ≠ˆÏòÓ˚ çlƒ
Ü˛yç Ü˛Ó˚ˆÏSÈl– ï˛yÓ˚y lÙ≠Ó˚ Ë˛àÓyl–  ~áyˆÏlG çy!ï˛ÓyˆÏòÓ˚ ˆÙy•Ó˚ °y!àˆÏÎ˚ ˆòGÎ˚y
•ˆÏÎ˚ˆÏSÈ– !Ü˛v xyÙÓ˚y •!Ó˚ÈüÈ=Ó˚&ã˛ÑyˆÏòÓ˚ ç#Ólò¢≈l G Ü˛ˆÏÙ≈Ó˚ Î!ò !ÓˆÏŸ’£Ïî Ü˛!Ó˚ ï˛y•ˆÏ°
ˆòá Ï̂ï˛ ̨õy Ï̂Óy ï˛y Ï̂òÓ˚ Ü˛Ù≈ôyÓ˚y §Ù@˝Ã ÙylÓçy!ï˛Ó˚ Ü˛°ƒy Ï̂îÓ˚ çlƒ !SÈ°ñ !Ó Ï̂¢£Ï ̂ Ü˛y Ï̂ly
~Ü˛ çy!ï˛Ó˚ çlƒ lÎ˚– ï˛yÓ˚ ≤ÃÙyî xyÙÓ˚y ˛õy•z ≠

ÚÚlÓ˚yÜ˛yˆÏÓ˚ Ë)˛Ùu˛ˆÏ° Îï˛çl xyˆÏSÈ–
~Ü˛ çy!ï˛ ÓˆÏ° Ùylƒ ˛õyˆÏÓ ˆÙyÓ˚ Ü˛yˆÏSÈÛÛ––

å◊#◊#=Ó˚&ã˛Ñyò ã˛!Ó˚ï˛ ˛õ,¤˛y 201ä
~•z !ÓˆÏŸª Îï˛ Ùyl%£Ï xyˆÏSÈ ï˛yÓ˚y §Ü˛ˆÏ° xyÙyÓ˚ Ü˛yˆÏSÈ ~Ü˛ çy!ï˛ xÌ≈yÍ ÙylÓ çy!ï˛
ÓˆÏ° Ùylƒï˛y ˛õyˆÏÓ– ≤ÃŸ¿ •ˆÏFSÈ ~•z fl∫#Ü˛yˆÏÓ˚y!_´ ÓyÓ˚ÓyÓ˚ ˆÜ˛l Ü˛Ó˚ˆÏï˛ •ˆÏFSÈ⁄ Ü˛yÓ˚îñ
˜Ó!òÜ˛Óyò# çyï˛ ÓƒÓfliy ̂ ò¢ G §Ùyç Ï̂Ü˛ ~ÙlË˛y Ï̂Ó !ÓË˛_´ Ü˛ Ï̂Ó˚̂ ÏSÈ ̂ Îñ Ü˛y Ï̂Ó˚y ̨õ!Ó˚ã˛Î˚
çylyÓ˚ ̨õ)̂ ÏÓ≈ ï˛yÓ˚ çyï˛ åcastä §¡õ Ï̂Ü ≈̨ çyly xyÓ¢ƒÜ˛ • Ï̂Î˚ òÑy!í ¸̨̂ ÏÎ˚̂ ÏSÈ– =Ó˚&ã Ñ̨yò ë˛yÜ%̨ Ó˚
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˜Ó!òÜ˛Óyò# Ï̂òÓ˚ çy!ï˛ Ï̂Ë˛ò ÓƒÓfliyÓ˚ í z̨̨ õÓ˚ Ü%̨ ë˛yÓ˚âyï˛ Ü˛ Ï̂Ó˚ çy!l Ï̂Î˚ !ò Ï̂Î˚̂ ÏSÈlÈüüüÈÈ !Ó Ï̂ŸªÓ˚
§Ü˛° Ùyl%£Ï ï˛yÓ˚ Ü˛yˆÏSÈ ~Ü˛ çy!ï˛ !•ˆÏ§ˆÏÓ•z Ùylƒï˛y ˛õyˆÏÓ–

ÚÚÙï%˛Î˚y §Ü˛ˆÏ° ~Ü˛ñ çy!ï˛ÈüÈˆË˛ò ly•zÛÛ–
!ÓˆÏ¢£Ïï˛≠ Ü˛lƒy •ˆÏ° ly!•Ü˛ Óy°y•zÛÛ––

å◊#◊#=Ó˚&ã˛Ñyò ã˛!Ó˚ï˛ ˛õ,¤˛y 201ä
!ï˛!l §Ü˛° Ï̂Ü˛ !l Ï̂ò≈¢ !ò Ï̂ï˛l Ùï%̨ Î˚yÓ˚y §Ü˛ Ï̂° ~Ü˛ñ ï˛y Ï̂òÓ˚ Ù Ï̂ôƒ ̂ Ü˛yl çy!ï˛ Ï̂Ë˛ò ̂ Îl
ly Ìy Ï̂Ü˛– xyÓ˚ Ùï%̨ Î˚y §Ùy Ï̂ç Ü˛lƒy Óy lyÓ˚#Ó˚ fliyl §ÓyÓ˚ |ô Ï̂≈– ̂ Ü˛yl ≤ÃÜ˛yÓ˚ lyÓ˚#ÈüÈ˛õ%Ó˚&£Ï
Óy çy!ï˛àï˛ ˜Ó£ÏÙƒ ã˛°ˆÏÓ ly–

Ó˚yç˜Ïl!ï˛Ü˛ ˆã˛ï˛lyÎ˚ í˛zm%k˛ Ü˛Ó˚y≠
ôl•#l !Óòƒy•#l ÎyÓ˚y ~•z Ë˛ˆÏÓ–
Ó˚yçl#!ï˛ ˆ«˛ˆÏe ï˛yÓ˚y ¢y!hs˝ ly!• ˛õyˆÏÓ––
xydß¨ï˛ x@˝ÃË˛yˆÏà ≤ÃˆÏÎ˚yçl ï˛y•z–
!Óòƒy ã˛y•zñ ôl ã˛y•zñÓ˚yçÜ˛yÎ≈ ã˛y•z––

å◊#◊#=Ó˚&ã˛Ñyò ã˛!Ó˚ï˛ ˛õ,¤˛y 573ä
~•z í˛zk,˛!ï˛Ó˚ Ùôƒ !òˆÏÎ˚ =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ ~Ü˛!ê˛ §ÇˆÏÜ˛ï˛ !òˆÏÎ˚ ̂ àˆÏSÈl ̂ Îñ xy˛õlyˆÏÜ˛ ÷ô%
!¢!«˛ï˛ G §¡õò¢y°# • Ï̂°•z ã˛° Ï̂Ó lyñ Ó˚yç Ï̃l!ï˛Ü˛ «˛Ùï˛yG òá° Ü˛Ó˚̂ Ïï˛ • Ï̂Ó– Ü˛yÓ˚îñ
ˆ§áy Ï̂l•z ¢y§l ÓƒÓfliyÓ˚ G ̂ ò Ï̂¢Ó˚ ≤Ãà!ï˛Ó˚ §Ó «˛Ùï˛y à!FSÈï˛ xy Ï̂SÈ– !Óã˛yÓ˚ ̨õ!Ó˚Óï ≈̨l
§Ó ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ Ù)° ˆï˛Ù!l §Ó Ó˚yçl#!ï˛ •ˆÏFSÈ §Ó «˛Ùï˛yÓ˚ í˛zÍ§– ~•z ˆÙÔ!°Ü˛
Ü˛ÌyˆÏÜ˛ !Ü˛v =Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ Ë˛#£ÏîË˛yˆÏÓ í˛z˛õ°!∏˛ Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚!SÈˆÏ°l– !Ü˛v ˆ§•z
«˛Ùï˛yÓ˚ í˛zÍˆÏ§ ˆ˛õÔÑSÈyˆÏlyÓ˚ çlƒ ˆÎ§Ó í˛z˛õÜ˛Ó˚î ~Ü˛yhs˝ ≤ÃˆÏÎ˚yçl#Î˚ ˆ§§Ó xç≈ˆÏlÓ˚
çlƒ !ï˛!l xyˆÏ®y°l ÷Ó˚& Ü˛ˆÏÓ˚l– Ü˛yÓ˚îñ§Ó !Óòƒyôl x!ç≈ï˛ •ˆÏ° xy!Ì≈Ü˛ ôlG ~ˆÏ§
ÎyˆÏÓ– ï˛ál Ó˚yç˜Ïl!ï˛Ü˛ x!ôÜ˛yˆÏÓ˚Ó˚ çlƒ §Ç@˝ÃyÙ# !°Æ •GÎ˚y ÎyˆÏÓ– !ï˛!l ~•z
!Óòƒy•#l Ï̂òÓ˚ çyày Ï̂lyÓ˚ çlƒ xy Ï̂Ó˚y çy!l Ï̂Î˚̂ ÏSÈl ̂ Îñ ̨õ,!ÌÓ#Ó˚ ̂ Ü˛y Ï̂î ̂ Ü˛y Ï̂î Î!ò ≤Ãï˛ƒ«˛
Ü˛Ó˚y ÎyÎ˚ñ ï˛y•ˆÏ° ˆòáy ÎyˆÏÓ ˆÎñ ÎyÓ˚y !Óòƒy G xÌ≈ ôˆÏl ôl# lÎ˚ñ ï˛yÓ˚y Ü˛áˆÏly•z
ˆòˆÏ¢Ó˚ ˛õ!Ó˚ã˛y°lyÎ˚ Ù%áƒ òy!Î˚c @˝Ã•î Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚ly– xyÓ˚ Î!òG ˆÜ˛yl ≤ÃÜ˛yˆÏÓ˚ G•z
«˛Ùï˛yÓ˚ x!ôÜ˛yÓ˚# •Î˚ ï˛y•ˆÏ° ï˛yÓ˚y §!ë˛Ü˛Ë˛yˆÏÓ ˆò¢ ˛õ!Ó˚ã˛y°ly Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏÓ ly–
ï˛y•z xy Ï̂dyß¨!ï˛Ó˚ x@˝ÃË˛y Ï̂à §Ó Ï̂ã˛ Ï̂Î˚ ≤Ã Ï̂Î˚yçl#Î˚ !Ó£ÏÎ˚ • Ï̂°y !Óòƒy°yË˛ Ü˛Ó˚y– ~•z !Óòƒy
°yË˛ Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏ° ôlG xy§ˆÏÓ xyÓ˚ ˆò¢ ˛õ!Ó˚ã˛y°lyÓ˚ çlƒ «˛Ùï˛yÓ˚ x!ôÜ˛yÓ˚#G
•GÎ˚y Îy Ï̂Ó– ~Ü˛ Ü˛ÌyÎ˚ §Ó §Ù§ƒyÓ˚ §Ùyôy Ï̂lÓ˚ ã˛y!Ó • Ï̂FSÈ !¢!«˛ï˛ •GÎ˚y– ̂ §•z !¢«˛y
÷ô% ˛õ%Ñ!Ìàï˛ !Óòƒy xç≈l•z lÎ˚ñ §ˆÏD §yÙy!çÜ˛ !¢«˛yÎ˚G !¢!«˛ï˛ •ˆÏï˛ •ˆÏÓ– ï˛y ly
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•ˆÏ° ˆÜ˛yl ˆ«˛ˆÏe ¢y!hs˝ xy§ˆÏÓ ly– ï˛yÓ˚ ÙˆÏï˛ ~•z Ó˚yç˜Ïl!ï˛Ü˛ «˛Ùï˛y x!ç≈ï˛ •ˆÏï˛
˛õyˆÏÓ˚ §AâÓk˛ xyˆÏ®y°ˆÏlÓ˚ ÙyôƒˆÏÙ– ï˛y•z ˆï˛y !ï˛!l ÓˆÏ°ˆÏSÈlñ

ÚÚˆÎ çy!ï˛Ó˚ ò° ly•zñ ˆ§ çy!ï˛Ó˚ Ó° ly•z–
ˆÎ çy!ï˛Ó˚ ly•z Ó˚yçy ˆ§ çy!ï˛ •Î˚ ly ï˛yçyÛÛ–

!§k˛yhs ≠
§yÙ!@˝ÃÜ˛ !Óã˛yˆÏÓ˚ Ó°y ÎyÎ˚ñ ̂ Î xˆÏÌ≈ ◊#˜Ïã˛ï˛lƒˆÏòÓ ̂ Ü˛ ̂ £Ïyí˛¸¢ ¢ï˛ˆÏÜ˛Ó˚ lÓçyàÓ˚ˆÏîÓ˚
ˆlï˛y Óy Ó˚yçy Ó˚yÙˆÏÙy•l Ó˚yÎ˚ ̂ Ü˛ í˛z!l¢ ¢ï˛ˆÏÜ˛Ó˚ lÓçyàÓ˚ˆÏîÓ˚ ̂ lï˛y ÓˆÏ° x!Ë˛!•ï˛
Ü˛Ó˚y •Î˚ñ ˆ§•z xˆÏÌ≈ ◊#◊# •!Ó˚ã˛ÑyòÈüÈ=Ó˚&ã˛Ñyò ë˛yÜ%˛Ó˚ˆÏÜ˛ ÓyÇ°yÓ˚ xÓˆÏ•!°ï˛ ˆ°yÜ˛yÎ˚ï˛
§ÙyˆÏçÓ˚ lÓçyàÓ˚ˆÏîÓ˚ ÎÌyÌ≈ x@˝Ãò)ï˛ Ó°y x!ôÜ˛ï˛Ó˚ Î%!_´Î%_´ ÓˆÏ° òy!Ó Ü˛Ó˚y ÎyÎ˚–

◊# ◊#•!Ó˚ã Ñ̨yòÈüÈ=Ó˚&ã Ñ̨yò ̂ lï,̨ cyô#l Ùï%̨ Î˚yôÙ≈ §Ùyç §ÇflÒyÓ˚ xy Ï̂®y° Ï̂lÓ˚ à!ï˛¢#°
≤ÃÓy• !ÓˆÏŸ’£ÏˆÏî ~•z ï˛Ìƒ í˛zò‰ây!ê˛ï˛ •Î˚ ˆÎ ˆÜ˛Ó°Ùye ôÙ≈ §yôlyÓ˚ ˆ«˛ˆÏe •!Ó˚ÈüÈ
=Ó̊&ã Ñ̨y Ï̂òÓ̊ ≤Ã Ï̂ã˛‹Ty G í z̨òƒÙ !l/ Ï̂¢!£Ïï˛ • Ï̂Î̊ ÎyÎ̊!lñ ï˛y Ó!ï ≈̨ï˛ • Ï̂Î̊ Ï̂SÈ xl%ß̈ï˛ çl Ï̂ày¤˛#Ó̊
xydçyàÓ˚̂ ÏîÓ˚ e´ Ï̂Ùyß¨ï˛ ≤ÃÎ˚y§ç!lï˛ lÓ lÓ Ó˚*˛õyhs˝̂ ÏÓ˚Ó˚ ôyÓ˚yÎ˚– ~•z Ó˚*˛õyhs˝̂ ÏÓ˚Ó˚ ôyÓ˚y
§)eyÜ˛yˆÏÓ˚ !l¡¨!°!áï˛ Ó˚*ˆÏ˛õ !ÓlƒhflÏ Ü˛Ó˚y ÎyÎ˚ÈüüüÈ
å1ä çyï˛ÈüÈ˛õyï˛ !ÓˆÏÓ˚yô# §Ç@˝ÃyÙ Ó˚*˛õ ̂ lÎ˚ Ó y·˛îƒ ̨õ%ˆÏÓ˚y!•ï˛ ï˛sf !ÓˆÏÓ˚yô# xyˆÏ®y°ˆÏl–
å2ä Ó y·˛îƒ ̨õ%̂ ÏÓ˚y!•ï˛ï˛sf !Ó Ï̂Ó˚yô# xy Ï̂®y°l Ó˚*˛õyhs˝!Ó˚ï˛ •Î˚ ôÙ≈ §ÇflÒyÓ˚  xy Ï̂®y° Ï̂l–
å3ä fl∫ï˛sf ôÙ≈ §ÇflÒyÓ˚ xyˆÏ®y°l Ó˚*˛õyhs˝!Ó˚ï˛ •Î˚ §Ùyç §ÇflÒyÓ˚ xyˆÏ®y°ˆÏl–
å4ä §ÇflÒyÓ˚ xy Ï̂®y°l Ó˚*˛õyhs˝!Ó˚ï˛ •Î˚ xÌ≈̃ Ïl!ï˛Ü˛ í z̨ß¨Î˚l ≤Ã Ï̂ã˛‹TyÎ˚– ̨õ%l%Ó˚&ï˛I#Ó Ï̂lÓ˚
å5ä xÌ≈˜Ïl!ï˛Ü˛ í˛zß¨Î˚l xyˆÏ®y°l ≤Ã§y!Ó˚ï˛ •Î˚ Ó˚yç˜Ïl!ï˛Ü˛ G çyï˛#Î˚ xyˆÏ®y°ˆÏl–
å6ä Ùï%̨ Î̊y xy Ï̂®y°l Ó̊*˛õ ̨õ!Ó̊@Ã̋• Ü˛ Ï̂Ó̊ !l˛õ#!í˛̧ï˛ §Ùy Ï̂çÓ̊ xydçyàÓ̊ Ï̂îÓ̊ xy Ï̂®y° Ï̂l–3

ï˛y•z Ó°y ÎyÎ˚ çyï˛ÈüÈ˛õyï˛ !ÓˆÏÓ˚yô# xyˆÏ®y°ˆÏlÓ˚ ÙˆÏôƒ ÎyÓ˚ ≤ÃyÌ!ÙÜ˛ §)e˛õyï˛ñ ôÙ≈ G
§Ùyç §ÇflÒyÓ˚ xyˆÏ®y°ˆÏlÓ˚ ÙyôƒˆÏÙ ï˛y xyÌ≈ÈüÈÓ˚yç˜Ïl!ï˛Ü˛ xyˆÏ®y°ˆÏl Ó˚*˛õyhs˝!Ó˚ï˛ •Î˚
~ÓÇ §,!‹T Ü˛ˆÏÓ˚ xÓˆÏ•!°ï˛ §ÙyˆÏçÓ˚ ˛õ%l%Ó˚&I#ÓˆÏlÓ˚ xyˆÏ®y°l– ~•zË˛yˆÏÓ ◊# ◊#
•!Ó˚ã˛ÑyòÈüÈ=Ó˚&ã˛Ñyò ˆlï,˛cyô#l Ùï%˛Î˚y ôÙ≈ xyˆÏ®y°l Ù)°ï˛ lÙ/¢)o §ÙyçˆÏÜ˛ xÓ°¡∫l
Ü˛ˆÏÓ˚ í˛zq(ï˛ •ˆÏ°G Ü˛y°e´ˆÏÙ ï˛y §Ùyç §ÇflÒyÓ˚ G fl∫ˆÏò¢# xyˆÏ®y°ˆÏlÓ˚ Ùôƒ !òˆÏÎ˚
çyï˛#Î˚ çyàÓ˚ˆÏlÓ˚ §yÌ≈Ü˛ ˛õ!Ó˚î#!ï˛Ó˚ !òˆÏÜ˛ x@˝Ã§Ó˚ •Î˚ ~ÓÇ §yÙ!@˝ÃÜ˛Ë˛yˆÏÓ §,!‹T Ü˛ˆÏÓ˚
xÓˆÏ•!°ï˛ §ÙyˆÏçÓ˚ lÓçyàÓ˚î–



162

ï˛Ìƒ §%e ≠
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Abstract:

Education is a part and parcel of human life itself irrespective of the

field of  activity. Every field of  human activity has developed its own

value systems. Education has also accumulated its own value systems

over a period of time. In Oder to make value systems over a period

of time. In Oder to make value education a powerful tool, education

should be made more open, more reflective and more vocal with

greater participation of teachers, students, parents and the society in

deciding all major aspects of  education. Value Education is a part of

an Education. It is the most important things of  our life. Actually,  it is

the process by which people give moral values to each other. It awakens

curiosity, development of  proper interests, attitudes, values and capacity

to think and judge about oneself. It helps in promoting social and

natural integration. Value Education is important as because it is the

milestone of  women empowerment. It helps to women to face the

challenges, to change their life and also for their children development,

also above all help them to think positively. Now in 21st century when

women are coming out in each field their empowerment is also

necessary. Empowerment of  women is a necessity for  every

development of  a society, since it enhances both the quality and the

quantity of  human resources available for development. Women’s

empowerment and achieving gender equality is essential for our society

to ensure the sustainable development of  the country. So we can’t

ignorethe impact of  Value Education on Women Empowerment in

21st century in India as now India is poised superpower developed

country.
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Introduction:

There are always a number of components in the society which are

underprivileged of  their basic rights in every society, state and nation,

but these components lack in the awareness of  their rights. If  we enlist

such components from the society, then women would top this list. In

fact, women are the most important factor of  every society. Even

though everybody is aware of this fact, yet nobody is ready to accept

this fact. As a result, the importance which used to be given to women

is declining in today’s society. As a significance of  this growing

tendencyof underestimating women such as to make them occupy a

secondary position in society and to deny them of their basic rights,

the need for empowering women was felt.The structure of our nation

does not discriminate between men and women, but our society has

destitute women of certain basic rights, which were bestowed upon

them by our Constitution. Due to such current situation, it was needed

to make women free from all the fetters and to empower them as

well. This is nothing but empowerment of  women.

Women’s empowerment is not limited only for the Indian society

in 21st century. If  we deliberate the global aspect in this regard, we see

that women are being given equal treatment in developed nations. In

fact, if  we take a recollection of  history, we come to know that women

have always been given secondary position in society, but the difference

between men and women created by the Nature is but natural. It is

education through which we realize this fact.

Taking an account of  this background, we come to know that

women’s empowerment has now become a topic of  global discussion

in 21st century. Seeing all the aspects of  this discussion, we will realize

that value education is the only means for empowerment of  women.

It helps our society/ nation should contribute in the nation building
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process. Therefore, it is urgent for us to know the importance of  value

education for women, which would, in turn, give a motivation to the

process of  women’s empowerment. This paper aim to create the

awareness among the women’s about different empowerment and

identifying the impact of  Value Education in Women Empowerment.

Conceptual framework of  Value-Education:

The very purpose and main function of education is the development

of an all round and well-balanced personality of the students, and also

to develop all dimensions of the human intellect so that our children

can help make our nation more democratic, cohesive, socially

responsible, culturally rich and intellectually competitive nation. But,

nowadays, more emphasis is unduly laid on knowledge-based and

information-oriented education which takes care of  only the intellectual

development of  the child. Consequently, the other aspect of  their

personality like physical, emotional, social and spiritual are not properly

developed in providing for the growth of attitudes, habits, values,

skills and interests among the pupils. It is here that we talk in terms of

value-education. Value-education is a many-sidedendeavour and in an

activity during which young people are assisted by adults or older people

in schools, family homes, clubs and religious and other organizations,

to make explicit those underlying their own attitudes, to assess the

effectiveness of  these values for their own and others long term well-

being and to reflect on and acquire other values which are more effective

for long term well-being. Value- education is thus concerned to make

morality a living concern for students. Hence, what is needed is value-

education. Despite many educators and educationists’ description

regarding value-education, it cannot be denied that continuing research

will continue to making the description of value- education more

adequate.

According to C. V. Good –”Value-education is the aggregate

of all the process by means of which a person develops abilities,
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attitudes and other forms of  behaviour of  the positive values in

the society in which he lives.”

According to John Dewey (1966)- “Value education means

primarily to prize to esteem to appraise, holding it dear and also

the act of passing judgment upon the nature and amount of its

value as compared with something else”.

Human Values

Objectives of  Value-Education:

1. Full development of  child’s personality in its physical, mental,

emotional and spiritual aspects,

2. Inculcation of good manners and of responsible and cooperative

citizenship.

3. Developing respect for the dignity of  individual and society.
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4. Inculcation of a spirit of patriotism and national integration.

5. Developing a democratic way of  thinking and living.

6. Developing tolerance towards and understanding of different

religious faiths.

7. Developing sense of brotherhood at social, national and

international levels.

8. Helping pupils to have faith in themselves and in some supernatural

power that, is supposed to control this universe and human life.

9. Enabling pupils to make decisions on the basis of sound moral

principles

10. Evolving the evaluation criteria on value-education.

11. Suggesting measures for better utilisation of  value-education.

12. Finding out the interests of pupils in relation to different aspects

and activities of value-education.

13. Clarifying the meaning and concept of value-education.

Need of  Value Education:

Mahatma Gandhi found that there is a great deal of moral degradation

in the society. The main causes of  moral degeneration are:

• Lack of respect for the sanctity of human life

• Breakdown of parental control of children in families

• Lack of  respect for authority, seen through the brazen breaking of

the law and total disregard for rules and regulations

• Crime and corruption

• Abuse of alcohol and drugs

• Abuse of women and children, and other vulnerable members of

society.

• Lack of respect for other people and property

Other reasons for the need of  Value education are:

• To teach the values of  the culture and society

• To enable them to distinguish between right and wrong
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• To form the conscience of  youngsters

• To continue the traditions of  the society

• To make meaningful the practices and beliefs

• To connect to every human being in the right way

Types of  Values:

Values however are either innate or acquired.

Innate values are our inborn divine virtues such as love, peace,

happiness, mercy and compassion as well as the positive moral qualities

such as respect, humility, tolerance, responsibility, cooperation, honesty

and simplicity.

Acquired values are those external values adopted at your “place

of birth” or “place of growth” and are influenced by the immediate

environment. Examples of  acquired values are one’s mode of  dress,

cultural customs, traditions, habits and tendencies.

Categorization of  Values:

There are a number of different categories into which values can be

placed.

• Personal values: Personal values are those you take for yourself

and which constitute a critical part of your values and are apparent

in attitudes, beliefs, and actions. Personal values may be prioritized,

such as honesty then responsibility then loyalty and so on.

• Social values: Social values are those which put the rights of wider

groups of  people first. This may include equality, justice, liberty,

freedom, and national pride. These are often instilled into us when

we were young.

• Political values: Political values are ideological beliefs about the

best way to govern a country or organization, for example through

welfare, democracy and civic responsibility.

• Economic values: Economic values are those around money,

and may include beliefs around ownership of  property, contributing
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to the common good (taxes!), the balance of supply and demand

and so on.

• Religious values: Religious values are spiritual in nature and include

beliefs in how we should live.

Factors Influencing the Learning of  Values:

Hogan (1973) believes that moral behavior is determined by five factors:

(1) Socialization: becoming aware as a child of  society’s and parents’

rules of conduct for being good.

(2) Moral judgment: learning to think reasonably about our own

ethics and deliberately deciding on our own moral standards.

(3) Moral feelings: the internalization of our moral beliefs to the

degree that we feel shame and guilt when we fail to do what we

“should.”

(4) Empathy: the awareness of  other people’s situation, feelings, and

needs so that one is compelled to help those in need.

(5) Confidence and knowledge: knowing the steps involved in

helping others and believing that one is responsible for and capable

of  helping.

Concept of  Women Empowerment:

The beginnings of  the idea of  empowerment do a reversal to the

social liberties development in the USA in the 1960. It has characterized

in an alternate manner and filled with new implications. Today it is

utilized in various sectors such as social work, business and byadvocates

of  very different political agendas. This idea is characterized as political

procedure of conceding social equity and human rights to disadvantage

group of  people.Women Empowerment is the skill of  women to

exercise full control over their activities.It means control overintelligent

assets, material resources, and even over their philosophies.There is a

dire requirement for reframing strategies for the strengthening of

women at miniaturized scale level.
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Characteristics of  Women Empowerment:

1. Women empowerment enables a greater degree of  self-confidence

and sense of independence among women.

2. Women empowerment is a process of  acquiring power for women

in order to understand her rights and to perform her responsibilities

towards oneself  and others in a most effective way.

3. Women empowerment gives the capacity or power to resist

discrimination imposed by the male dominated society.

4. Women empowerment enables women to organize themselves to

increase their self-reliance.

5. Women empowerment provides greater economy to women.

6. Women empowerment means women’s control over material

assets, intellectual resources and ideology.

7. Women empowerment challenges traditional power equations and

relations.

8. Women empowerment abolishes all gender based discrimination

in all institutions and structure of  society.

9. Women empowerment means participation of  women in policy

and decision making process at domestic and public levels.

9. Women empowerment means exposing the oppressive power of

existing gender and social relations.

10. Empowerment of  women makes them more powerful to face

the challenges of life, to overcome the disabilities, handicaps and

inequalities.
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11 Empowerment of  women enables women to realize their full

identity and power in all spheres of life.

12. Empowerment also means equal status to women.

13. Women empowerment occurs within sociological, psychological,

political, cultural, familiar and economic spheres and various levels

such as individual, group and community.

14. Empowerment of  women is an ongoing dynamic process which

enhances women’s abilities to change the structures and ideologies

that keep them subordinate.

15. Women empowerment is a process of  creating awareness and

capacity building.

Importance of  women’s empowerment in societies:

Women’s empowerment and achieving gender equality is essential for

our society to ensure the sustainable development of the country in

21st century. Many world leaders and scholars have argued that

sustainable development is impossible without gender equality and

women’s empowerment. Sustainable development accepts

environmental protection, social and economic development, and

without women’s empowerment, women wouldn’t feel equally

important to the process of development as men. It is widely believed

that, the full participation of both men and women is critical for

development. Only acknowledging men’s participation will not be

beneficial to sustainable development. In the context of women and

development, empowerment must include more choices for women

to make on their own. Without gender equality and empowerment,

the country could not be just, and social change wouldn’t occur.

Therefore, scholars agree that women’s empowerment plays a huge

role in development and is one of the significant contributions of

development. Without the equal inclusion of women in development,

women would not be able to benefit or contribute to the development

of  the country.
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Value Education and Women Empowerment :

Education is a part and parcel of human life itself irrespective of the

field of  activity. Every field of  human activity has developed its own

value systems. Education has also accumulated its own value systems

over a period of time. In Oder to make value systems over a period

of time. In Oder to make value education a powerful tool, education

should be made more open, more reflective and more vocal with

greater participation of teachers, students, parents and the society in

deciding all major aspects of  education. Value Education is a part of

an Education. It is the most important things of  our life. Actually, it is

the process by which people give moral values to each other. It  awakens

curiosity, development of  proper interests, attitudes, values and capacity

to think and judge about oneself. It helps in promoting social and

natural integration. Value Education is important as because it is the

milestone of  women empowerment.It helps to women to face the

challenges, to change their life and also for their children development,

also above all help them to think positively.

Entire nations, businesses, communities and groups can benefit

from the implementation of programs and policies that adopt the

notion of  women empowerment in 21st century. Empowerment of

women is a necessity for the very development of  a society, since it

enhances both the quality and the quantity of human resources available

for development. Empowerment is one of  the main procedural

concerns when addressing human rights and development. Now in

21st century when women are coming out in each field their

empowerment is also necessary. Empowerment of  women is a

necessity for the every development of  a society, since it enhances both

the quality and the quantity of human resources available for

development. Women’s empowerment and achieving gender equality

is essential for our society to ensure the sustainable development of

the country. So we can’t ignorethe impact of  Value Education on
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Women Empowerment in 21st century in India as now India is poised

superpower developed country.

Conclusion :

India has enacted many legislative and constitutional provisions and

many progressive plans to improve position of women. Government

activities alone would not be sufficient to accomplish this objective.

Society must take up activity to make a domain in which there is no

sexual orientation inclination and ladies have full chances of  making

their individual choice  and taking an interest in political, social and

financial existence with a feeling of  equity.

Women’s empowerment could also be accomplished if  their social,

educational and economic status is improved. The top preference should

be given to the education which is the real issue. Development plans

should be constructed to remove female illiteracy and creating skills &

capability among women for empowering them to remain all alone

on their feet.

An urgent need for a constant effort at all levels to uproot the

issue of  gender unfairness in a focused manner. “The country which

does not respect women have never become great now and nor will

ever in future” said Swami Vivekananda. To make India a great country,

let us strive to empower women to the most extreme “We have a long

way to go, but we will get there one day”. We shall overcome.

The present system of education in India, in whatever shape

andcondition it is, has to accept the challenge and strive towards the

unity andintegration of the people, and their moral, spiritual growth.

Unlesseducational institutions take up the challenge of educating women

and fulfilling

their mission to this objective of  goodness to the larger humanity,

it fails toprepare good citizens. Life becomes purposeful and progresses

only when itlets itself  be guided and governed by these values.So, value

education is important as because it is the milestone of women

empowerment.
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With the pluralistic set upof a country like India,educational

institutions should further equipwomen with the skills of critical thinking

and discernment.The role of the educational institutions in bringing

about a positivechange in the society through valueeducation is

undoubtedly great. In fact,parents and guardians strongly believe that

children become value-consciouseither as individuals or as social

representatives through their value education at educational institutions.
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ISLAMIZATION OF BANGLADESH :

DURING 1971– 1990 AND INDIA’S RESPONS

Dr. Biswajit Gain (Assistant Professor, Department of  Political Science

Gobardanga Hindu College) and

Arjit Rai (Asst. Prof: Dept. of Economics, Gobordanga Hindu College)

Summary:

The subcontinent’s 1947 declaration of  independence from British rule

only provided a short-term fix to a number of  persistent issues. Despite

the fact that Muslims in India were dispersed across the continent for

a variety of reasons, they eventually came to feel that since they adhered

to a unique religion—Islam—they were a unique people and the

guardians of  a unique Islamic culture. And on that day, a call for

independent elections to safeguard Muslims’ particular interests arose

as a result of  this mentality.When the movement for Pakistan, a meeting

place of unity among the numerous diversities, began to play a

prominent role in the drive for an independent Muslim province, it is

the Muslim League that safeguards these specific interests and organizes

the election. The people of  the Indian subcontinent had many worries.

Depression-related worry was what the continentals ultimately had to

fervently accept. I believe it is impossible to comprehend today’s

Islamization and fear without first having a clear understanding of this

worry. Famous words of  American historian Bruce Majlish, (Before

Modern Man Could Look Forward He Had To Look Back In Modern

Way) is pertinent in this instance. Because of  this, it is necessary to go

back in a contemporary manner in order to understand this issue about

the Islamization of  politics or the Islamization of  politics and its worries.

In terms of  conversion and religion, a nation was separated by

religion, but the territorial integrity of the subcontinent had to be

accepted. Some adjustments have been made, but not all of them. The

germs of  secularism were, nevertheless, detected early in both
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Bangladesh and Pakistan.After Bangladesh became an independent

nation in December 1971, the parliamentary democratic system was

initially implemented. Keep in mind that Bangladesh had a system like

this in place up until 1975. Bangladesh’s political landscape started to

alter on January 25, 1975, when it switched from a parliamentary to a

presidential administration. The introduction of  the presidential form

of government in Bangladesh was primarily done so in order to foster

national identity and uphold national togetherness.Father of  the Nation

Bangabandhu Sheikh Mujibur Rahman took over the role of President

in the situation. Many observers contend that the political shift not only

resulted in the establishment of  one party’s supremacy in Bangladesh

but also the sowing of the seeds of autocratic rule.

Bangladesh is thought to have started down the path of

authoritarianism in order to rebuild its war-devastated economy and

create a new nation in an unstable region. On the one hand, Sheikh

Mujibur Rahman, as the nation’s new leader, was unable to bring

together all the nationalist factions. On the other hand, the government

found it challenging to maintain authority over the war-torn nation

due to the extensive militarization of  Bangladeshi society since the war.

The President despised any criticism of the government in these

circumstances. However, the democratic environment is damaged as a

result of  the government’s harsh stance against opposition parties.

After Sheikh Mujibur Rahman’s abrupt fall from power, military

control persisted in Bangladesh for the following 15 years. The country

was successively ruled by General Ziaur Rahman in the first phase and

Hossain Mohammad Ershad in the second phase. It should be recalled

that Zilla Ziaur Rahman sowed the constitutional and social seeds of

Islamization in this militarization. Ziaur Rahman carried on the pattern

after General Ershad took over political control in March 1982. The

constitutional and social steadfastness he displayed by employing Islam

for the establishment of states and nations, as well as by subjecting all

countries to Islamization, is particularly noteworthy.
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The researcher hopes to demonstrate how the various Islamic

political parties after Sheikh Mujibur Rahman (especially Jamaat-e-Islami

and like-minded groups) and the state rulers up until the time of military

rule attempted to Islamize independence in northern Bangladesh by

highlighting how the constitution, race, society, and national identity

have all changed as a result through this brief but eventful

summary.Analysis of  the factors driving society and civilisation toward

Islamization is merely a modest attempt.

South Asia’s Bangladesh is a small nation. The Bay of  Bengal is

formed where the two longest rivers in South Asia, the Ganga and the

Brahmaputra, combine, creating the largest delta in the world. The

people who have lived in the Ganga-Brahmaputra estuary region for

at least three thousand years have survived several historical ups and

downs to become the current independent state of Bangladesh.

Bangladesh’s geographic coordinates are 20 degrees 34 minutes north

latitude, 88 degrees 01 minutes east longitude, and 12 degrees 41 minutes

east.(1) Bangladesh, on the other hand, is situated in South Asia exactly

halfway between India and Myanmar.Its territory spans an area of

1,047,000 square kilometers. It is bordered on the western, northern,

and eastern sides by the Indian states of  West Bengal, Assam, and

Meghalaya, as well as by Assam, Tripura, and Mizoram on the eastern

side. However, in addition to India, it shares a border in the east with

Myanmar (Burma), and in the south lies the Bay of  Bengal. Land

borders of the nation are 4246 km long, with 94 percent of that border

with India and the remaining 6 percent with Myanmar.(2)Bangladesh is

strategically situated as a bridge between South and Southeast Asia

thanks to its geographic location.

The state was governed by colonial powers for two centuries

according to its brief  but dramatic history. (First, as a province of

British India (1857–1947), and then, following the partition of India

and Pakistan (1947–1971), as a province of Pakistan)(3)After a deadly

nine-month battle with the West Pakistani Army, the province did
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succeed in becoming an independent state in December 1971 by

thwarting the genocide known as Operation Searchlight.(4) The 64

districts that make up the modern state of Bangladesh were created as

a result of  the country’s attainment of  independence. These state’s minor

administrative divisions are known as upazilas or thanas. There are 570

upazilas, or police stations, throughout the entire nation. Again, these

upazilas or thanas are grouped into 4,484 unions, 59,990 mauzas and

87,319 settlements make up this region.(5) It’s likely that everyone is

aware of  the history and regional identity. Repeating this past helps to

create two ideas that the researcher is interested in.

On December 16, 1971, Bilakshan, a nation that had previously

sung Pak Sar Zamin Saad baad, altered the country’s geography and

national anthem through a bloody fight known as an armed liberation

war. created an independent Sonar Bangla and the People’s Republic

of Bangladesh. The researcher will talk on the Islamization of this

independent, sovereign People’s Republic of  Bangladesh. However,

the past spread of Sufi Islam in Bangladesh can also be referred to as

the Islamization of Bangladesh. The Bengali Sufis, however, never

restricted their daily activities to the royal court, mosque, madrasa,

dargah, or their personal khanqah.There is scarcely a village in Bengal

where the Sufi darves have not left their mark. They would approach

the regular folk. He hung out with the oppressed, abused, and degraded

members of  Brahminism who were on the bottom rungs. The majority

of  Sufis were permanent residents of  this nation, which was the most

distinguishing aspect of their lifestyle. He has absorbed himself into

the nation’s language and culture. Over the years, they have acquired

Bengali ancestry. In great part, it is accurate to say that this nation’s new

society resulted from the Sufis’ constant impact from the eleventh to

the sixth centuries.(6) Additionally, the liberal humanist Sufi saints known

as auliyas contributed significantly more to the expansion of Islam

around the world than the fervently conservative and purist

mullahs.Since the Creator of  the cosmos is not something to be feared,
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according to the Sufis, He is instead something to be loved and known

as Rahmanir Rahim, or the Most Merciful, the Most Merciful. Only

through devotion and love can one enter into His presence. The Sufis

placed more value on religion’s fundamental message than on its rituals.

They believed that the fundamental elements of religion are belief in

God, compassion for all people, adherence to the truth as it is, pursuit

of excellence, self-control, and inner illumination.(7) As a result, the

Islamization of Bangladesh can also refer to this part of the growth or

Islamization of Islam, therefore, it should be made clear from the

outset and establish a simple notion so that it is easy to comprehend

that Bangladesh’s Islamization is the state Islamization of  the

independent, sovereign People’s Republic of  Bangladesh.describing the

craft.Some religious political groups opposed independence in East

and West Pakistan during the time of  the Liberation War in 1971.On

the other hand, the leftist and like-minded parties, especially the pro-

Peking Maoist parties, advanced the theory of  class struggle and asserted

that the working class’ emancipation cannot take place under the

leadership of  the petty-bourgeois Awami League - playing a contentious

role in the liberation war period. The activities of the Left and

Communist parties at the time were only successful to a limited extent

because they misunderstood the dynamics and nature of the

predicament and because the imperialist agent did not examine the

Pakistani government’s interpretation of  racial oppression as a particular

form of  class exploitation and oppression.The work was restricted to

a few peasant economic battles and some bourgeoisie critique.(8)

On the other hand most like-minded religious political parties

including Jamaat-e-Islami stand for the integrity of Pakistan. That is,

they keep thinking; Unbroken Pakistan is unbroken Islam, if Pakistan

is not saved, Islam will not be saved, if Pakistan is broken, the interests

of Muslims will be endangered. They also suspected that the Indian-

backed Awami League government, if  it came to power, would

transform the country into an India-dependent country and the
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traditional religion of  Muslims. Rituals will be disrupted - Keeping this

background in mind, they directly opposed the freedom struggle and

formed counter-revolutionary organizations like Razakar, Al-Badr, Al-

Shams etc. Al-Badar and al-Shams, the armed wings of  the fanatical

fundamentalist political party Jamaat-e-Islami, spontaneously assisted

Pakistanis and carried out house-to-house arson, rape and murder.(9)

Needless to say, if  Pakistan and the Pakistani comrades Al-Badr,

Al-Shams are to introduce the brutality of the forces, we should look

at the famous novelist of  Bangladesh, Humayun Azad’s Pak Sar Zamin

Sadabad, where real self-realization is possible...” We kill holy Islam,

kill in my name, as a result of  which we will occupy the country, we

believe in it, we know that great truth is never established without

killing. We kill by calling Bishmilla, we say, O Allah, Most Gracious,

Most Merciful, I kill in your name, you will make us enter heaven, and

if  we kill by mistake, then you will forgive us. In murder, in religion,

and in a great deed - what the rascals call corruption, we now hold the

number one seat in the world. But the real thing is to bring back the

stan (meaning Pakistan) and establish sharia. The country is full of

apostates and Jews, the country is defiled, it must be made clean again;

Pakistan should bring back the holy city. There is no peace given to us

because there is no place; We always dream of  Stan, eat dates and

basmati rice from Stan, play cricket with them, young women in our

lockers are crazy to kiss and give body to beardless players, go to their

hotel and have fun, their two-four major lieutenantsIf the General

doesn’t come to Chafar month after month, we don’t get happiness.In

this way we get a little bit of puck parash. It is also forbidden to eat the

flesh of  swine living in an unclean country. Nowjubilla.(10) And this is

why Badruddin Umar claims that Jamaat-e-Islami is the most deadly

and hateful force among the Pakistani brokers and fundamentalist killers

against the Liberation War in 1971.

After the independence of  Bangladesh, the Awami League

government assumed the state power and introduced the Indian model
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parliamentary system of government. During this period, the political

activities of pro-Peking Maoist political parties and Jamaat-e-Islami,

including Council Muslim League, Convention Muslim League and

Nezam-e-Islam (which continued to work for a united Pakistan and a

united Islam as an opposing force in the liberation war) Declared

illegalisFrom 1972 to 1975, the activities of all these banned political

parties were declared illegal, but they secretly carried on their

organizational activities behind the scenes. Maulana Abdul Awal claims

that until 1975, religious and sectarian politics were banned in

Bangladesh, and the clandestine activities of like-minded political parties

including Jamaat-e-Islami and their branch organizations, Razakar, Al-

Badr, and Al-Shams, were not stopped.(11) Banning a party does not

wipe out the party. Temporal strength is lost, much like the strength

gained to jump three feet back and ten feet while hunting a tiger. As a

result, Jamaat’s real face was one during 71, another from 71 to 75,

another from 75 to 90, new appearance in anti-Ershad movement of

90, taking place in parliamentary politics after 91, these are the real face

of  Jamaat. read This kind of  position can often be observed in the

freedom movement of  every country, if  we look at the freedom

movement of  India not far away, there will be countless such examples;

Even before that, Ramayana, Mahabharata, Arthasastra, Manu and even

politics in Machiavelli’s Prince and the subject of  side-opposite power

have come up again and again. For this reason alone, it seems, history

does not want the history of  history; Wants, the correction of  history,

the teaching of history which will help to think, save, understand the

present and the future, because we all know that if history is repeated,

Hitler will come back.

Analyzing the period from 1971 to 1975, Badruddin Umar showed

that the state’s secularism meant making religious practice a private

matter and not having any state patronage in any religious matter. But

what do we see in this case since 1972? First is the education system. As

religious education was given a distinct role in education in the name
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of madrasa education during the British period and Pakistan period,

the role of madrasa education in Bangladesh remained intact. In addition,

the expenditure allocation for madrasa education sector increased during

the Awami League government. Thus one way to keep the influence

of religion alive is under the authority of a government that declares

secularism, democracy, socialism, etc. as state principles. Then comes

the re-introduction of Milad Mahfil sessions at government expense,

religious programs in government buildings, saying Khoda Hafez on

radio and television, etc.; Establishing special brotherly relations with

Islamic states as a major Muslim country, etc. — Such policies and

practical activities that with the principle of secularism no doubt it was

completely inconsistent.

But I do not agree with Umar Babu. I present an explanation of

why not, but it is true, Sheikh Mujibur Rahman could not make the

neutrality of religion useful for the interests of the group and the

collective by introducing secularism constitutionally; In many cases, he

himself has interfered with it. Therefore, by saying God Hafez, Salam

Alaikum, Walekum e Salam, Ins Allah does not imply the justification

of the patronage of religion or the state becoming Islamic. The religious

role of religion in individual life has nothing to do with state life, nor

does it fall within the arena of  state religion. On the contrary, if  the

religion of the majority falls under the guise of communalism and

destroys other religions, and if it has the cover and support of the

state, then it can be said to be an act of  tyranny. If  that majority religion

is Islam then Islam is established; If that majority is Hindu then Hinduism

prevails; If  it is Christian then Christianity is established. In this way,

Buddhism and Jainism can all be established. In the country of the

majority, the development of  their own culture, the influence of

individual culture and tradition in terms of  social identity, does not

belong to the majority, at least from the point of  view of  secularism,

it is not consistent in any way. 89 percent of  people in Bangladesh are

Muslims, 12 percent are non-Muslims, including Hindus, Buddhists,
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Christians and various tribal communities. As a result, if  the government

is forced to accept the question of social rights or social culture, it can

only be called Islamization; which shall not pre-empt the respective

actions of  the individual, group or groups.

Telling from the experience of  Bangladesh, the question was not

whether the Bangladesh state will be secular after 15 August 75 in the

constitutionally declared Bangladesh state or in the context of

parliamentary democracy after 90? The question is whether the people

of Bangladesh can truly create an environment to build a secular state.

Because no matter what was written in the 1972 constitution, the word

inside was always different; And that was heard very loudly after Ziaur

Rahman came to power in 1977. On April 22, 1977, Ziaur Rahman

amended the constitution by issuing a proclamation order on the day

after taking over the duties of the president. By this amendment,

“Bismillahir Rahmanir Rahim” was added at the beginning of the

preamble to the constitution, the historic war for national independence

was added instead of  the historical struggle for national liberation in

the preamble, and full trust and faith in the Almighty Allah came to the

place of secularism in the state policySocialism was replaced by

economic and social justice and the removal of Article 12 of the

Constitution and the partial abolition of Article 38 resulted in the

importation of religion-based politics in Bangladesh and the opportunity

to re-establish anti-liberation war political parties and sentiments under

Political Party Registration (PPR)After which this Proclamation Order

was legitimized by the Fifth Amendment.(13) Besides, it was said about

nationalism in the 72nd constitution, “The Bengali nation, which has a

single linguistic and cultural entity and has achieved the independence

and sovereignty of Bangladesh through the national liberation war,

will be the basis of Bengali nationalism.(14) Instead of this decidedly

progressive concept of Bengali nationalism(15), Ziaur Rahman

introduced “Bangladeshi nationalism”(16) and declared that religious

philosophy is inextricably linked in our philosophy. It is not enough to
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talk about this world, but also think about the hereafter. So the

philosophy of nationalism that we give to people has three types of

food. Such as 1. Calls for increased production to meet food shortages;

2. Inspiration for independent living and 3. Efforts to attain peace of

soul through preparation for the next world. This is why we say that if

there is no element of  religion in politics, it will be wrong.(17) Emeritus

Professor of  Dhaka University and President of  Bangla Academy,

President of the Editorial Board of Kali O Kalam Prayat Anisuzzaman,

I am saying in agreement with Mr. Prayat Anisuzzaman, “In this way,

after the amendment of the Constitution, Ziaur Rahman had the

intention of  creating his own power base parallel to Awami League.

So he had to go to anti-liberation war religious politicians.(18) Not only

that, during his regime socio-economically and politically state Islam as

well as in the field of education, especially in various parts of the

textbooks, followed the Pakistani model (which was done by Ziaur

Haque) to a considerable extent Islamization “During The Ziaur

Rahaman Regime, The State School Curricula Come Under Increasing

Pacers From Orthodox Quarters Oh Demand T Islamizatio Of T

Books.”Islamiyat Was Introduced As Compulsory For Classes I To

VIII With Options For Minority Students To Take Similar Courses In

Their Own Religion”(19)

Conversely, this trend of  Islamization was continued by the

subsequent military ruler Hussein Muhammad Ershad from 1982 to

1990. In 1987, his rule faced a combined challenge from the opposition.

He seems to feel the need to do something to challenge the religious

role of BNP and Jamaat-e-Islami. If BNP claims to bring Islam back

to Bangladesh and if Jamaat promises to make Bangladesh a model

Islamic state, then he (Ershad) will take steps to surpass them. That is

why in 1988 based on the Eighth Amendment of Ershad Constitution

(Eight Amendment To The Constitution Of  Bangladesh, Which

Declared Islam As A State Religion), Islam was constitutionally declared

as the state religion; The amendment states - “The state religion in the
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republic is Islam, but other religions and in peace in the republic.Will

observe.According to Anisuzzaman, the difference between Islam and

other religions is clear from the language of the amendment. The equal

rights of all citizens were given in the constitution and the detailed

description of  Ershad’s arguments about making Islam the state religion,

the researcher himself has made a report on BBC Bengali website

radio, where the dialogue of  Kazi Zafar Ahmad and Dr. Kamal Hussain

is good(significant) equality was promised, thus violated.Not only did

non-Muslims become second-class citizens; For them, taking an oath

to protect the constitution and be loyal to it means declaring allegiance

to Bismillah(20)... There Was No Room For Accommodating The

Minorities Within This New State Discourse. After The Amendment

To The Constitution Declaring Islam As State Religion, The Ethnic

Minorities Found Themselves As Minorities Both In The Ethnic And

Religious Sense.(21) Not only that, Ershad used to claim in almost all his

speeches that Islamization or Islamization is the only way to solve all

the socio-economic, political, cultural problems and crises of the people

of Bangladesh.(22)

This writer (Hasan Uzzaman) who is prominent during the period

of Ziaur Rahman and HM Ershad has shown that Ziaur Rahman has

done politics (I will make politics difficult for the politicians) in the

same style as Ershad and his military government’s religious politics

and Islamic life system. As a servant and servant of  IslamPresenting

oneself in the public eye — the motive behind all this — is not true

Islam at all.Their personal conduct, their interests, their purpose, their

activities, etc., have nothing to do with the real religious life. If they are

religious, seizing and maintaining power by force of  arms, exercise of

free will, lack of democracy and lack of freedom, keeping rich people

in indescribable exploitation and misery-poverty and building the profit

economy of Mushtimer, then all these things should be said to be the

contribution of religion, Islam, without a doubt. Therefore, the real

purpose and significance behind so many religions and raising the voice
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of  Islam is to legitimize and preserve illegal arbitrary power and interests

in the name of Islam.(23) The daily life of the Muslim is guided by these

clear instructions. If  any Shastra scholar can be asked, what is the duty

of a pious Muslim? He must answer, he must believe in Allah and His

Messenger, perform Namaz, Fast, Hajj, Zakat regularly. But if  that

scholar can be asked, the number of those who follow these scriptural

rules is not insignificant in the Muslim society, but why is it not so

noticeable among those who follow the rules of  the Muslim society,

the true path of goodness that it says in the Qur’an, praying, prayer

protects from ugliness and evil, but His answerIt becomes almost

impossible for him to give.(24) In the same way if Zia-Ershad were

asked the rules of Islam they would be able to say without question.

On March 21, 1986, Ershad called on the 7 and 15 party alliances

that were agitating against him to participate in the national parliamentary

elections. Five parties of  the 15-party coalition and the Bangladesh

Nationalist Party (BNP)-led coalition boycotted the election. After

much controversy, when the National Assembly elections were held

on May 7, 1986, the Jatiya Party (JP) won 153 seats. Awami League

won 76 seats. Doubts and allegations of  rigging were raised at the

national and international level over the acceptability of  these elections.

This was the first country-wide political movement in 1987 to demand

the resignation of President Ershad. In this situation, on December 6,

1984, Ershad dissolved the National Parliament. Again, under this

government, the fourth National Assembly elections were held on

March 3, 1988. This time, all major opposition parties including Awami

League, BNP boycotted this election (Opposition Boycott). However,

when the elections were held, the Jatiya Party won 251 seats in the

parliament(25) Immediately after the election in 1988, the nationwide

anti-Ershad movement started again in 1989In this situation, Ershad

declared a state of emergency and tried to bring the country under

control, and finally Ershad ceremonially left in December 1990 in the

face of a mass coup: even the state religion of Islam could not stop

him.
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The issue is that when religious belief is practiced for the benefit

of a group or collective, it fosters fanaticism and sets the stage for the

emergence of  radical ideologies within the state. Additionally, to a large

extent, when political instability in border regions is sparked, there is a

geographic reaction.  It is true that interfering in the internal affairs of

contemporary territorially independent sovereign states is against

international law; however, if the problems transcend borders and

provide a justification for sabotage in neighboring states, then

international law is no longer applicable. Instead, the role of international

law in addressing these concerns is limited, in which case the role of

neighboring states dominates.  The security issue is the main focus of

India’s response on the subcontinent because, as repeatedly stated by

sources in the Indian Ministry of External Affairs, India is very

concerned about security. India has demanded that Bangladeshi soil

not be used by extremist forces to undermine Indian security.

The Indian government does not appear to be reacting to the

environment that is initially brought about by Bangladesh’s hyperactive

Islam in terms of  the issues in these frequently border regions.

Furthermore, the Deshaj Islam activism’s backdrop is not explicitly

addressed by the Indian government.  West Bengal is one of  the states

that has the longest border with Bangladesh, however this pressure

from the neighboring country manifests itself as terrorism and initially

affects the bordering states.  Due to its position, West Bengal inevitably

shares a lot of  both good and bad in the early stages. However, given

this hyperactive environment, India will eventually have to spend some

time in a volatile area.  As a border citizen, I have observed that it is

not a big deal whether India has a deal with Bangladesh because

smuggling frequently continues in both border areas for the sake of

livelihood. Bangladesh is important to India in socio-economic, political,

and cultural contexts; however, I don’t know if the higher authorities

are aware of  the matter. The two countries share a border that is more

than 4,000 kilometers long.  From that perspective, the Indian Border
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Security Force (BSF) and the Border Guard Bangladesh (BGB) have a

little role in the border region.

As was previously said, India may be concerned about Bangladesh

not having been Islamized but rather having adopted Islam; nevertheless,

it is still unclear whether direct feedback is accessible given the

hyperactivity of domestic Islam.  Zahirul Haque Majumder, a professor

at the Dhaka University department of applied sciences,(26) asserted in

a special interview that I am unaware of  any direct Indian government

responses to the usage of  Islam or Bangladesh’s Islamization.

However, given the varied forms of  cooperation and non-

cooperation, we can appreciate India’s stance never with a social agenda.

However, this political goal produced a social sphere of influence that

was also visible in Pakistan under Ziaul Haque.(27)However, it has a

political component that significantly impacts the social basis.  In

Bangladesh, it also gets increasingly difficult to sidestep Islam when

engaging in politics.  And because it is so difficult for the leaders in that

nation to escape it, the political side of Islam has gradually come to

light.  In the framework of international relations, on the other hand,

when from a common citizen to a wide sector of society as well as the

administration and lawyers often, the political situation might

occasionally take on the appearance of political vengeance.(28)But there

is no denying that Islam has played, continues to play, and will continue

to play a special role in the socio-economic, political, and cultural setting

of Bangladesh after 1971.  The situation has gotten so bad that even

after parliamentary politics continued (1991), the Parliament is impassed.

In light of this, it appears that like-minded parties, such as Jamaat-e-

Islami, especially those who or All those parties who believe in Islam

forever will do politics in Bangladesh with unwavering commitment

as long as the religious sentiments of devout Muslims can be exploited.
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Abstract:

The South Asian region was under the British colonial power for about

two hundred years. It came to be divided into pieces and religion

played the key role for this. The legacy of  use of  religion in politics to

fulfill narrow interest still continues. With the formation of  this new

state Bangladesh in South Asia, its struggle for democracy began.How

the chief parties of government or other against parties have taken

different steps in Islamization of Bangladesh and how India showed

anxiety to the Islamic activities of  those democratic governments.

Keywords:Islam, Colonial, Democracy, Nation, Government, Politics,

South Asian

Islamization under the Democratic Government: An Overview

of Bangladesh:

In 1947 two separate states named India and Pakistan emerged in this

sub-continent on the basis of  the theory of  diarchy. At the very first

stage of  creation of  the country, today’s free Bangladesh had to be a

part of Pakistan in the name of “East Bengal” and then “East Pakistan”

till 26th march, 1970. Within one year from the day of 26th March that

nation got freedom on 26th March, 1971. Infact, after emerging of

Pakistan as an Islamist Country the Bengalee-Muslim Community

became the part of  Pakistan on the basis of  theirMuslim Identity. India

hadalready emerged as a Hindu State. But the beliefon religious identity

for which the Bengalee Muslim Community became the part of  West-
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Pakistan became fragmented within short period. At first due to attack

on Bengali language and then as a strong reaction to the colonial rule

East Pakistan started to propose for a separate state. The election of

1970 1st proved the role of creation of free Bengalee state. After that

the Bengalees started to get tortured. At last the attack of  West Pakistan

was averted with the help of  freedom fighters and Indian Army. Like

this in 1971 Bangladesh emerged as a free sovereign country through

armed rebellion it proved that religion can’t be the basis of  one nation

theory and the Bengalees could make it feel the Pakistanis.

Bangladesh is Muslim dominated country, 88.3 % of  total

population is Muslim here. In 1991 more than 1/10th of the total

population was Hindu (10.5 %), Buddhist, Christian and other religious

sections were 1.2 % of total population. But as a reaction against the

undemocratic state system which was a mixture of Pre-71 religion and

politics the main principle of state was secularism. But secularism is no

longer a constitutional characteristic of Bangladesh now ; during 1971

war Muslim world was enemy to Bangladesh for Pakistani propaganda

; but today she is not enemy, rather friend. There are three noticeable

phases in this history of change. 1st phase was 1972-1975, 2nd phase

1975-1990 and 3rd phase 1991-till now. In the 1st phase secularism and

futile relationship with Muslim world was the main theme. After

analyzing the use of religion in politics the Mujib government was

committed to establish a secular tradition in Bangladesh. That’s why it

was understandable that the secularism would be the basis of the state

policy in the newly established Republic. The 1972 constitution declared

secularism as one of the fundamental principles and prescribed some

measures for its implementation.Due to this reason Mujib government

faced two tined situations – radical lefts and under cover pro-political

Islam forces. Mujib took some measures like budgetary allocation for

‘Madrasa’, establishment of Islamic foundation, propagation of values

and ideas of  Islam propitiate pro-Islam critics.But at the end of  this

phase the relationship with Muslim world started to get emerged and
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secularism started to lose its importance as the main principle of the

State. At the 2nd phase the process of  Islamization starts. With the

assassination of Bangabandhu Sheikh Mujibur Rahman and the fall of

his governments in the bloody August 15(1975) incident, a counter

revolution occurred Bangladesh politics returning the country back to

the Pakistan era. The secular, democratic ideals of the war of liberation

were abandoned in favour of  political Islam as a national ideology.

This was affected by General Ziaur Rahman during his five-year rule

to be followed by the next military regime hated by general Ershad.

General Ziaur Rahman took several steps which changed the secular

nature of the Bangladesh state. The constitution was misrepresenting

by introducing “Bismillahir-Rahman ir- Rahim” in the preamble and

declaring the intention of  the state “to consolidate, preserve and

strengthen fraternal relations among Muslim countries based on Islamic

solidarity”. Instead of ‘Bengali nationalism’ general Zia came up with

the idea of “Bangladeshi Nationalism” to be based on political Islam,

language, territory and anti-Indian feelings as a new national ideology.

After demise of General Zia, General Ershad came to power he

followed the same ideology of  “Bangladeshi Nationalism”.

Throughout his rule he remained enthusiastic about continuation of

the process of Islamisation. His regime remained fickle distressing from

legitimacy crisis. That’s why he had to declare Islam as ‘the State Religion’

on June 7, 1988 to win popular support for the regime. And the third

phase is mainly a conjugatedform of  1st and 2nd phases. The phase is

such that you can’t say with stress that Islamization of Bangladesh is

certain, again you are unable to say that there is no trace of Islamization.

After the fall of General Ershad, the BNP (Bangladesh Nationalist

Party)headed by Begum Khaleda Zia came to power through the

democratic elections held in 1991. Khaleda Zia was ready to make

electoral alliance with the Jamaat-i-Islami side by side with others to

secure necessary parliamentary seats to form the government.The period

1991-1996 under the BNP government witnessed some other intolerant
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incidentstoward secular ideals and multiculturalism. The secular Awami

League under the leadership of Sheikh Hasina attracted popular

support to their anti-government movement during 1995-1996. Awami

League stood for separation of religion from politics and led the Bengali

nationalist movement to independence; after 21 years through the

general elections was significant in Bangladesh politics. Sheikh Hasina

was seen to use Islamic symbols during the election campaigning

preceded by her frequent visits to Saudi Arabia intending to project

herself as good Muslim and that her party was not a threat to Islam.in

the 2001 elections, the BNP- Jamaat-I Islami combine came to power

in the name of four party alliance, this time with two top leaders of

jamaat, namely Matiur Rahman Nizami and Ali Ahsan Mohammad

Muzahid being included in the ministry formed under Begum Khaleda

Zia. The period of BNP –Jamaat government (2001-2006) witnessed

and unprecedented support for Islamiszation by the state. Thus Islamic

tendency in politics of Bangladesh came out with time behind the

democratic atmosphere.That’s whyit is a procession of  problematic

political system.

So, in this political background first two phases are of  more

historical importance regarding any kind of research about Bangladesh.

It is to be noted that this historical analysis is not applicable on other

states of the subcontinent; because the political atmosphere, international

political atmosphere and changing neighbour of Bangladesh are little

bit different. Those renowned Politicians who brought the democracy

to the country started their leadership with first two phases. We can say

that the leaders of third phase hadmentioned as the preacher of political

culture.

Two post 91 leading political parties of  Bangladesh (Awami League

and BNP) have been ruling the country alternatively with the principle

of  “Allied Politics”. Herein, the chemistry of  allied politics is very

important, especially BNP-Jamat and Awami League Ershaad (this

Mr. Ershaad on 14th January, 1983 claimed in a special speech that
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Islam will be placed in our constitution as the religion of majority

people and if  necessary, an Islam constitution will be written) other

political parties beside these different dimensional allied parties and

other Islam organizations of  the country. Otherwise, it is very difficult

to understand the period of Islamization in Bangladesh.

At the background of Islamization of Bangladesh the matter of

secularism (Moulana Vasani who founded the National Awami Party

in Bangladesh in 1957 used to say not to be too obsessed  with religion

because during the past period,the obsessiveness regarding religion

snatched away many innocent lives (The Anandabazar Patrika, Kolkata,

Wednesgday, 1st November, 2006) comes again and again. Infact the

ideal of secularism is the strongest element of modern state system.

The more modern and improved state is possessed with more powerful

ideal of secularism. Not only in statehood rather has the ideal of

secularismbeen considered as the basis of  nationalism in many countries.

There are only a few states where the ideal of one nation is followed.

People from different religion, race and caste are residing together on

the basis of peaceful understanding about secularism. So in modern

states the ideal of  secularism has got the constitutional dignity. In 1972

it was successful in Bangladesh too but in spite of having a parliamentary

system since 1991 the continuity of the constitution could not be

maintained.

Besides, the perspective regarding changing concept of Islam is

also a significant matter (9/11) to be mentioned. According to

Mehmmud Mamdani, this incident has given birth to such a political

culture where it is claimed that, we have no history, no political

philosophy…… i.e. Muslims are evil, again according to another group,

there are both good and bad Muslims in the presence of history and

philosophy and on this perspective the background of the crisis of

those Islamic State will be in the discussion. Moreover, this matter has

to be noticed that in our world those states are more in number where

there goes on continuous terrorist activities either openly or secretly
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e.g. in Bangladesh and Pakistan.It is not that there is no terrorist group

in India or they don’t show any activities but they do these behind the

government. According to Amartya Sen, in fact secularism is included

into that idealism of India which is present as the symbol of different

religious sectors, languages and diversified customs and it recognizes

unity in diversity entirely. If  it is noticed properly then it can be seen

that these terrorist activities are taking place in neighbouring countries

of  India constantly and sometimes with the help of  the states. So, we

can say that there is no rich tradition was present in Bangladeshi politics

after Mujib. Only Shabaag movement might change in the tradition of

politics and may give a stable and long standing democracy in

Bangladesh.
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í z̨Fã˛Ùy Ï̂lÓ˚ ã˛°!Fã˛e ̨õ!Ó˚ã˛y°Ü˛ !ç Ï̂§ Ï̂Ó ̂ ò Ï̂¢Ó˚ xy˛õyÙÓ˚ çl§yôyÓ˚̂ ÏîÓ˚ Ü˛y Ï̂SÈ ̂ ˛õÔÑSÈyÎ˚–

Ó˚Ó#wlyÌ ë˛yÜ%˛ˆÏÓ˚Ó˚ ˆSÈyê˛à“ ÚÜ˛yÓ%!°GÎ˚y°yÛ– Î!òG àˆÏ“Ó˚ lyÙ Ü˛yÓ%!°GÎ˚y°yñ
ï˛Ó%G à“ ÷Ó˚& •Î˚ Ú!Ù!lÛÓ˚ ˛õ!Ó˚ã˛Î˚ !òˆÏÎ˚ÈüüüÈ
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ÚÚxyÙyÓ˚ ˛õÑyã˛ ÓSÈÓ˚ ÓÎ˚ˆÏ§Ó˚ ˆSÈyˆÏê˛y ˆÙˆÏÎ˚ !Ù!l ~Ü˛ ò[˛ Ü˛Ìy ly Ü˛!•Î˚y Ìy!Ü˛ˆÏï˛
˛õyˆÏÓ˚ ly– ˛õ,!ÌÓ#ˆÏï˛ çß√@˝Ã•î Ü˛!Ó˚Î˚y Ë˛y£Ïy !¢«˛y Ü˛!Ó˚ˆÏï˛ ˆ§ ˆÜ˛Ó° ~Ü˛!ê˛ ÓÍ§Ó˚
Ü˛y° ÓƒÎ˚ Ü˛!Ó˚Î˚y!SÈ°ñ ï˛y•yÓ˚ ̨õÓ˚ ••ẑ Ïï˛ Îï˛«˛î ̂ § çy!àÎ˚y Ìy Ï̂Ü˛ ~Ü˛ Ù%‡ï ≈̨ ̂ ÙÔlË˛y Ï̂Ó
l‹T Ü˛ˆÏÓ˚ ly– ï˛y•yÓ˚ Ùy xˆÏlÜ˛ §ÙÎ˚ ôÙÜ˛ !òÎ˚y ï˛y•yÓ˚ Ù%á Ó¶˛ Ü˛!Ó˚Î˚y ˆòÎ˚ñ !Ü˛v
xy!Ù ï˛y•y ˛õy!Ó˚ ly– !Ù!l ã%˛˛õ Ü˛!Ó˚Î˚y Ìy!Ü˛ˆÏ° ~Ù!l xfl∫yË˛y!ÓÜ˛ ˆò!áˆÏï˛ •Î˚ ˆÎñ
ˆ§ xyÙyÓ˚ ˆÓ!¢«˛î §•ƒ •Î˚ ly– ~•z çlƒ xyÙyÓ˚ §ˆÏD ï˛y•yÓ˚ Ü˛ˆÏÌy˛õÜ˛Ìlê˛y !Ü˛S%È
í˛zÍ§yˆÏ•Ó˚ §!•ï˛ ã˛ˆÏ°–ÛÛ

Ó˚Ó#wlyÌ !Ù!lÓ˚ Ü˛Ìy !ò Ï̂Î˚ ÷Ó˚& Ü˛Ó˚̂ Ï°l– xyÜ˛!fløÜ˛ Ë˛y Ï̂Ó•z ÷Ó˚& •° à“– !Ü˛v
!ã˛ely Ï̂ê˛ƒ ~•z xyÜ˛!fløÜ˛ï˛yÓ˚ fliyl ̂ l•z– ï˛˛õl !§Ç• Ü˛yÓ%!°GÎ˚y°yÓ˚ ̂ ò¢ G ï˛yÓ˚ ̨õ!Ó˚ã˛Î˚
!òˆÏÎ˚ ÷Ó˚& Ü˛Ó˚ˆÏ°l– ï˛yÓ˚ !ã˛elyˆÏê˛ƒÓ˚ ÷Ó˚& ~•zÓ˚Ü˛Ù Ë˛yˆÏÓÈüüüÈ

Shot 1

xyÊ˛ày!lhflÏyˆÏlÓ˚ Ë)˛ÈüÈ≤ÃÜ,˛!ï˛ Panoramic shot ̨õÓ˚˛õÓ˚ Ü˛ˆÏÎ˚Ü˛!ê˛ Ü˛yê˛‰ÈüÈ~ ̂ òáyˆÏly •Î˚
˛õ!Ó˚flÒyÓ˚ xyÜ˛y¢ñ !ÓhflÏ#î≈ Ó˚&«˛ ̨ õÓ≈ï˛Ùy°yñ ̂ l˛õˆÏÌƒ ̂ ¢yly ÎyÎ˚ xyÊ˛àyl Îsfyl%§D#ï˛–

Camera ˛õy•y!í˛¸ í˛z˛õï˛ƒÜ˛yÓ˚ ÙˆÏôƒ !òˆÏÎ˚ ÎyGÎ˚y ~Ü˛!ê˛ ˛õÌˆÏÜ˛ xl%§Ó˚î Ü˛ˆÏÓ˚
í˛yl ˆÌˆÏÜ˛ ÓÑy !òˆÏÜ˛ Pan Ü˛ˆÏÓ˚– ˆl˛õˆÏÌƒ ˛õ%Ó˚&£Ï Ü˛t˛ ˆ¢yly ÎyÎ˚ÈüüüÈ ò%ôyˆÏÓ˚ Ó¶%˛Ó˚
˛õÓ≈ï˛Ùy°y ï˛yÓ˚•z ÙyV˛áyl !òˆÏÎ˚ ˆàˆÏSÈ ò%à≈Ù !à!Ó˚˛õÌ– Ù•yË˛yÓ˚ˆÏï˛ ˆ°áy xyˆÏSÈ ~•z
˛õÌ !òˆÏÎ˚•z ly!Ü˛ ~Ü˛!òl ̂ Ü˛ÔÓ˚Óçll# ày¶˛y!Ó˚ §°!Iï˛ Óô)ˆÏÓˆÏ¢ §%ò%Ó˚ ày¶˛yÓ˚ ̂ ÌˆÏÜ˛
!àˆÏÎ˚!SÈˆÏ°l •!hflÏly˛õ%ˆÏÓ˚Ó˚ ˛õˆÏÌ– ~Ó˚˛õÓ˚ Ü˛ï˛ ¢Ü˛ñ ‡lñ ˛õyë˛ylñ ˆÙyà° ~•z ˛õˆÏÌ•z
˛õyˆÏÎ˚Ó˚ !ã˛•´ ˆÓ˚ˆÏá ˆàˆÏSÈ ˆ§ Ü˛Ìy ˆ°áy xyˆÏSÈ •z!ï˛•yˆÏ§Ó˚ ˛õyï˛yÎ˚– ~Ù!lË˛yˆÏÓ•z
•z!ï˛•yˆÏ§Ó˚ ˛õï˛l G xË%˛ƒayˆÏlÓ˚ Ó!î≈ï˛ ˛õsiyˆÏÜ˛ xl%§Ó˚l Ü˛ˆÏÓ˚ Î%à Î%à ôˆÏÓ˚ ˆ§ Îyey
÷Ó˚& •ˆÏÎ˚ˆÏSÈñ xyçG ï˛y ˆ¢£Ï •Î˚!lÈüüüÈ ~Ó˚˛õÓ˚ Ü˛ˆÏÎ˚Ü˛!ê˛ Ü˛yê˛‰ÈüÈ~ ˆòáyˆÏly •Î˚ í˛zˆÏê˛Ó˚
˛õ,¤˛yˆÏÓ˚y•# xyÊ˛àyl ˛õ%Ó˚&£Ï G lyÓ˚#Ó˚y ã˛ˆÏ°ˆÏSÈ G•z ˛õÌ !òˆÏÎ˚– ˆl˛õˆÏÌƒ ˛õ%Ó˚&£Ï Ü˛ˆÏZ˛Ó˚
ôyÓ˚yË˛y£Ïƒ ã˛°ˆÏï˛ ÌyˆÏÜ˛ñ §ˆÏD ˆ¢yly ÎyÎ˚ xyÊ˛àyl àylÈüüüÈ

xyçG ã˛ˆÏ°ˆÏSÈ ~Ü˛ò° Îye# ÎyˆÏòÓ˚ Ü˛Ìy •z!ï˛•yˆÏ§Ó˚ ̨õyï˛yÎ˚ ̂ °áy ̂ l•z– ã˛ˆÏ°ˆÏSÈ
x!ï˛ §yôyÓ˚î Ùyl%ˆÏ£ÏÓ˚ ò°/ ï˛yˆÏòÓ˚ §%áÈüÈò%/áñ •y!§ÈüÈÜ˛yß¨y•zÎ˚ Ë˛Ó˚y ç#Ól– ~ Îyey ÷Ó˚&
• Ï̂Î˚̂ ÏSÈ xyÊ˛ày!lhflÏy Ï̂lÓ˚ Ü˛ï˛ lyÙ ly çyly @˝ÃyÙ ̂ Ì Ï̂Ü˛ó ~Ó˚ ̂ ¢£Ï • Ï̂Ó !•®%hflÏy Ï̂l ̂ ˛õÔÑ̂ ÏSÈ–
xy§ß¨ !ÓˆÏFSÈˆÏòÓ˚ ÙyˆÏV˛ xyç §ÓyÓ˚•z ÙˆÏl ˛õˆÏí˛¸ ÎyÎ˚ !lˆÏçÓ˚ ˆòˆÏ¢Ó˚ Ü˛Ìy–

Cut to
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Shot 2

fliylÈüüüÈ xyÊ˛ày!lhflÏyˆÏlÓ˚ !•¶%˛Ü%˛¢ ˛õÓ≈ï˛Ùy°y
§ÙÎ˚ÈüüüÈ !òl
Panoramic shot ̨õÓ≈ï˛Ùy°yñ xyÜ˛y¢ ˆòáy ÎyÎ˚ Camera ÓÑy !òÜ˛ ˆÌˆÏÜ˛ í˛yl !òˆÏÜ˛
Pan Ü˛ Ï̂Ó˚–

ˆl˛õˆÏÌƒ xyÓyÓ˚ ˆ¢yly ÎyÎ˚ ôyÓ˚yË˛y£ÏƒüüüÈ
ÈüüüÈxyÊ˛ày!lhflÏylñ §Ù@˝Ã í z̨_Ó˚ ç%̂ Ïí ¸̨ x§Çáƒ ï%̨ £ÏyÓ˚ § Ï̂D ¢,D !l Ï̂Î˚ òÑy!í ¸̨̂ ÏÎ˚ xy Ï̂SÈ

!•¶%˛Ü%˛¢ ˛õÓ≈ï˛Ùy°y–

Cut to

Shot 3

fliyl G §ÙÎ˚ÈüüüÈ ~Ü˛•z
Camera ˛õÓ≈ï˛Ùy°yÓ˚ í˛z˛õÓ˚ !òˆÏÎ˚ í˛yl!òÜ˛ ˆÌˆÏÜ˛ ÓÑy!òˆÏÜ˛ Panoramic shot ˆlÎ˚–
ôyÓ˚yË˛y£Ïƒ ã˛° Ï̂SÈ ÈüüüÈ ~Ó˚ !Ó¢y° xyÎ˚ï˛l ≤ÃyÎ˚ x Ï̂ô≈Ü˛ xyÊ˛ày!lhflÏyl Ï̂Ü˛ ̂ SÈ Ï̂Î˚ ̂ Ê˛ Ï̂° Ï̂SÈ–

Cut to

Shot 4

fliyl G §ÙÎ˚ÈüüüÈ ~Ü˛•z
xyÊ˛ày!l ˛õ%Ó˚&£Ï G !¢÷Ó˚y ˛õy•y!í˛¸ í˛z˛õï˛ƒÜ˛yˆÏï˛ ˆË˛í˛¸y ã˛Ó˚yˆÏFSÈ– ˆl˛õˆÏÌƒ xyÊ˛àyl
Îsfyl%§D#ï˛ ÓyˆÏç–

Cut to

Shot 5

fliyl G §ÙÎ˚ ÈüüüÈ ~Ü˛•z
Camera í˛yl !òÜ˛ ˆÌˆÏÜ˛ ÓÑy !òˆÏÜ˛ Pan Ü˛ˆÏÓ˚– ˆl˛õˆÏÌƒ xyÓyÓ˚ ôyÓ˚yË˛y£Ïƒ ÷Ó˚& •Î˚
ÈüüüÈ !ë˛Ü˛ ï˛ál•z ̨ õ)Ó≈ ̂ ÌˆÏÜ˛ §%ˆÏ°•zÙyl ̨õÓ≈ï˛Ùy°y ~!àˆÏÎ˚ ~ˆÏ§ˆÏSÈ ï˛yÓ˚ x§Çáƒ !ÓË˛_´
§%Óî≈ !à!Ó˚ˆÏ◊î# !lˆÏÎ˚–

Cut to
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Shot 6

fliyl G §ÙÎ˚ÈüüüÈ ~Ü˛•z
Camera ÓÑy ̂ Ì Ï̂Ü˛ í˛y Ï̂l Pan Ü˛ Ï̂Ó˚– xyÊ˛àyl ̨õ%Ó˚& Ï̂£ÏÓ˚y Ó˚&«˛ ̨õyÌ%̂ ÏÓ˚ ç!Ù Ï̂ï˛ ̂ Ü˛yòy°
ã˛y°yÎ˚– ˆl˛õˆÏÌƒ ôyÓ˚yË˛y£Ïƒ ã˛°ˆÏSÈÈüüüÈ

ÈüüüÈl#ˆÏã˛ l#Ó˚§ Ü˛B˛Ó˚ÙÎ˚ Ùy!ê˛ñ í˛z˛õÓ˚ l#° xyÜ˛y¢ñ ÓSÈˆÏÓ˚ ≤ÃyÎ˚ §Ó§ÙÎ˚ ˆÙâ¢)lƒ
•ˆÏÎ˚ ÌyˆÏÜ˛– ï˛y•z ÷Ü˛ˆÏly Óy°%ÙÎ˚ Ùy!ê˛ˆÏï˛ Ê˛§° Ê˛°yˆÏï˛ xyÊ˛àylˆÏòÓ˚ Ü˛Ó˚ˆÏï˛ •Î˚
xÜœ˛yhs˝ ˛õ!Ó˚◊Ù–

Cut to

Shot 7

fliyl G §ÙÎ˚ ÈüüüÈ ~Ü˛•z
xyÊ˛àylÓ˚y ç!ÙˆÏï˛ ̂ Ü˛yòy° ã˛y°yˆÏFSÈ– ~Ü˛çl •ë˛yÍ xyÊ˛àyl Ë˛y£ÏyˆÏï˛ !Ü˛ ÓˆÏ° GˆÏë˛ñ
xlƒÓ˚y Ü˛yç Ìy!ÙˆÏÎ˚ í˛zˆÏ_!çï˛ fl∫ˆÏÓ˚ Ü˛Ìy Ó°ˆÏï˛ Ó°ˆÏï˛ xyÜ˛yˆÏ¢Ó˚ !òˆÏÜ˛ ï˛yÜ˛yÎ˚–

Cut to

Shot 8

fliyl G §ÙÎ˚ÈüüüÈ ~Ü˛•z
˛õy•yˆÏí˛¸Ó˚ í˛z˛õˆÏÓ˚ xyÜ˛yˆÏ¢Ó˚ Panoramic shotñ ̂ l˛õˆÏÌƒ ôyÓ˚yË˛y£Ïƒ ̂ ¢yly ÎyÎ˚ó §ˆÏD
ˆ§ï˛yˆÏÓ˚Ó˚ V˛ÇÜ˛yÓ˚ÈüüüÈ

ÈüüüÈÙyˆÏV˛ÙyˆÏV˛ ò)Ó˚ÈüÈ!òàhs˝ ˆòáy ÎyÎ˚ ˆÙâÉÉÉ [Ü˛yê˛‰ Ü˛ˆÏÓ˚ ˆòáyˆÏly •Î˚ xyÊ˛àylÓ˚y
ï˛y!Ü˛ˆÏÎ˚ xyˆÏSÈ] ÉÉÉÓƒyÜ%˛° ≤Ãï˛ƒy¢yÎ˚ ~Ó˚y ï˛y!Ü˛ˆÏÎ˚ ÌyˆÏÜ˛ !•®%hflÏyˆÏlÓ˚ !òˆÏÜ˛ÉÉÉ [~ÓÇ
ˆÙâyFSÈß¨ xyÜ˛y Ï̂¢Ó˚ Ü˛ Ï̂Î˚Ü˛!ê˛ ¢ê ‰̨] ÉÉÉ!§¶%̨ Ó˚ G˛õy Ï̂Ó˚ ̂ Îáy Ï̂l xyÜ˛y¢ • Ï̂ï˛ xyÜ˛y Ï̂¢ ï˛yÓ˚
S%ÈˆÏê˛yS%È!ê˛ñ ÓˆÏl ÓˆÏl ̂ ÙˆÏâÓ˚SÈyÎ˚yÎ˚ °%ˆÏê˛y˛õ%!ê˛ÉÉÉ

Cut to

Shot 9

fliyl G §ÙÎ˚ÈüüüÈ ~Ü˛•z
xyÊ˛àylÓ˚y xyÜ˛yˆÏ¢Ó˚ !òˆÏÜ˛ ˆã˛ˆÏÎ˚ xyˆÏSÈ– ï˛yÓ˚˛õÓ˚ •ï˛y¢ •ˆÏÎ˚ xyÓyÓ˚ Ùy!ê˛ ˆÜ˛y˛õyˆÏï˛
÷Ó˚& Ü˛ˆÏÓ˚– ôyÓ˚yË˛y£Ïƒ ã˛°ˆÏSÈñ ˆ§ï˛yÓ˚ xyˆÏhflÏ xyˆÏhflÏ Ó¶˛ •ˆÏÎ˚ ÎyÎ˚ÈüüüÈ
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!Ü˛v ˆ§ ˆÙâ xyÊ˛ày!lhflÏyˆÏl ˆ˛õÑÔSÈyÓyÓ˚ xyˆÏà•z ÷!Ü˛ˆÏÎ˚ ÎyÎ˚– ï˛y•z ~álÜ˛yÓ˚
ç!ÙˆÏï˛ Ê˛§° Ê˛°yˆÏly òyÎ˚ •ˆÏÎ˚ GˆÏë˛–

Cut to

Shot 10

fliyl G §ÙÎ˚üüüÈ ~Ü˛•z
xyÊ˛àylÓ˚y í ẑ̨ Ïê˛Ó˚ ò° !l Ï̂Î˚ ã˛ Ï̂° Ï̂SÈ– ôyÓ˚yË˛y£Ïƒ ã˛° Ï̂SÈ § Ï̂D xyÊ˛ày!l àylÈüüüÈ ï˛yÓ˚̨ õÓ˚
~Ü˛!òl x!ï˛ Ü˛ˆÏ‹T ̨ õyGÎ˚y ̨ õlƒ !lˆÏÎ˚ Ü˛yÓ%°ñ Ü˛y®y•yÓ˚ñ •#Ó˚yê˛ñ àç≈# ̂ ÌˆÏÜ˛ ~Ó˚y ̨ õy!í˛¸
ˆòÎ˚ ˆò¢ •ˆÏï˛ ˆò¢yhs˝ˆÏÓ˚ÈüüüÈ

[ôyÓ˚yË˛y£Ïƒ ã˛° Ï̂ï˛ Ìy Ï̂Ü˛– ã˛°yÜ˛y°#l Ü˛yê ‰̨ Ü˛ Ï̂Ó˚ ≤Ã Ï̂ï˛ƒÜ˛!ê˛ Óƒ!_´ Ï̂Ü˛ ̂ òáy Ï̂ly •Î˚]
ÈüüüÈxyç ˆ§•z ~Ü˛•z •z!ï˛•y§ !lˆÏÎ˚ ã˛ˆÏ°ˆÏSÈ •zÎ˚y!§lñ ã˛ˆÏ°ˆÏSÈ xyÊ˛ç°ñ xyÓ˚

ã˛ˆÏ°ˆÏSÈ Ó˚•Ùï˛–

ï˛˛õl !§Ç• !ã˛elyˆÏê˛ƒÓ˚ ≤ÃÌˆÏÙ•z xyÊ˛ày!lhflÏyl ~Ó˚ ≤ÃÜ,˛!ï˛Ó˚ Óî≈ly !òˆÏ°l– xlhs˝
xyÜ˛y¢ñ Ó˚&«˛ ̨õÓ≈ï˛Ùy°y Ï̂Ü˛ ̂ ò!á Ï̂Î˚ ò%à≈Ù !à!Ó˚̨ õÌ Ï̂Ü˛ ôÓ˚̂ Ï°l– ̂ ˛õÔÓ˚y!îÜ˛ñ ̇ !ï˛•y!§Ü˛
í˛zòy•Ó˚î !lˆÏÎ˚ ˛õˆÏÌÓ˚ =Ó˚&c ˆÓyV˛yˆÏ°l– ˆl˛õˆÏÌƒ ˛õ%Ó˚&£ÏÜ˛t˛ ˆÓyV˛yˆÏï˛ ÌyˆÏÜ˛
xyÊ˛ày!lhflÏy Ï̂lÓ˚ §yôyÓ˚î Ùyl%£Ï ò° Ï̂ÓÑ̂ Ïô ã˛ Ï̂° Ï̂SÈ !•®%hflÏy Ï̂lÓ˚ !ò Ï̂Ü˛– xyÊ˛ày!lhflÏyl ~Ó˚
xçyly @˝ÃyÙ ˆÌˆÏÜ˛ ≤Ãã%˛Ó˚ Ùyl%£Ï ï˛yˆÏòÓ˚ Îyey ÷Ó˚& Ü˛ˆÏÓ˚ñ ˆ¢£Ï •Î˚ !•®%hflÏyˆÏl ~ˆÏ§–
≤ÃÜ,˛!ï˛Ó˚ ˛õyÌ≈Ü˛ƒ Ó%!V˛ˆÏÎ˚ ˆòl !ï˛!l– xyÊ˛ày!lhflÏyˆÏlÓ˚ Ó˚&«˛ ÷‹Ò ≤ÃÜ,˛!ï˛– ÎyÓ˚ xˆÏô≈Ü˛
ç%ˆÏí˛¸ !•®%Ü%˛¢ ̨õÓ≈ï˛Ùy°y xyÓ˚ ̨õ)Ó≈!òˆÏÜ˛ §%ˆÏ°•zÙyl ̨õÓ≈ï˛Ùy°y– xyÊ˛àyl ̨õ%Ó˚&£ÏÓ˚y ~•z
Ó˚&«˛ ≤ÃÜ,̨ !ï˛Ó˚ Ù Ï̂ôƒ ç!Ù Ï̂ï˛ ̂ Ü˛yòy° ã˛y°yÎ˚ xyÓ˚ xô#Ó˚ xy@˝Ã Ï̂• ï˛yÜ˛yÎ˚ xyÜ˛y Ï̂¢Ó˚ !ò Ï̂Ü˛–
Ü˛áˆÏly Ü˛áˆÏly •yÕÒy ˆÙâ ˆòáy ˆàˆÏ°G ˆ§ ˆÙâ Ó,!‹T •ˆÏÎ˚ xyÊ˛ày!lhflÏyl ˛õÎ≈hs˝
ˆ˛õÔÑSÈˆÏï˛ ˛õyˆÏÓ˚ ly– ï˛y•z ~•z Ó˚&«˛ ç!ÙˆÏï˛ Ê˛§° Ê˛°yˆÏly xï˛ƒhs˝ Ü˛!ë˛l Ü˛yç •ˆÏÎ˚
òÑyí˛¸yÎ˚– ˆÓyV˛y ÎyÎ˚ xÌ≈˜Ïl!ï˛Ü˛ Ü˛yÓ˚ˆÏî•z x!ï˛ Ü˛ˆÏ‹T ˆÎ ˛õlƒ ï˛yÓ˚y í˛zÍ˛õyòl Ü˛Ó˚ˆÏï˛
˛õy Ï̂Ó˚ ï˛y !l Ï̂Î˚ Ü˛yÓ%°ñ Ü˛y®y•yÓ˚ñ •#Ó˚yê˛ñ àç≈l# ̂ Ì Ï̂Ü˛ ~Ó˚y ̂ ò¢ ̂ Ì Ï̂Ü˛ ̂ ò¢yhs˝ Ï̂Ó˚ ̨õy!í ¸̨
ˆòÎ˚– Î%àÎ%àyhs˝Ó˚ ôˆÏÓ˚ ~•z âê˛ly âˆÏê˛ ã˛ˆÏ°ˆÏSÈ– ˆ§•z âê˛lyÓ˚•z ôyÓ˚y ÓˆÏÎ˚ !lˆÏÎ˚ ã˛ˆÏ°ˆÏSÈ
•zÎ˚y!§lñ xyÊ˛ç°ñ Ó˚•Ùï˛–

ï˛˛õl !§ÇˆÏ•Ó˚ !ã˛elyˆÏê˛ƒ 10 lÇ Shot ~ ~ˆÏ§ xyÙÓ˚y Ó˚•Ùï˛ ~Ó˚ §ˆÏD ̨õ!Ó˚!ã˛ï˛
••z– ï˛álG ÷ô% çyly ÎyÎ˚ xyÓ˚ ˛õÑyã˛çl xyÊ˛ày!lhflÏylÓy§#Ó˚ Ùï˛ xÌ≈ í˛z˛õyç≈ˆÏlÓ˚
çlƒ Ó˚•Ùï˛G ã˛ Ï̂° Ï̂SÈ !•®%hflÏy Ï̂lÓ˚ !ò Ï̂Ü˛– !•®%hflÏy Ï̂lÓ˚ ≤ÃÜ,̨ !ï˛ G xÌ≈l#!ï˛Ó˚ ≤Ã!ï˛ ~Ü˛ê˛y
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xyÜ˛£Ï≈î xyÊ˛ày!l Ï̂òÓ̊ !ã˛Ó̊Ü˛y° ï˛y !ã˛ely Ï̂ê˛ƒÓ̊ ÷Ó̊& Ï̂ï˛•z ̇ !ï˛•y!§Ü˛ñ ̂ ˛õÔÓ̊y!îÜ˛ í z̨òy•Ó̊î
!ò Ï̂Î̊ Ó%!V˛̂ ÏÎ̊ !ò Ï̂Î̊ Ï̂SÈl !ã˛elyê˛ƒÜ˛yÓ̊– !ã˛ely Ï̂ê˛ƒÓ̊ ≤ÃÌÙ ò¢!ê˛ ò,̂ Ï¢ƒÓ̊ Ù Ï̂ôƒ !ò Ï̂Î̊ xyÊ˛ày!lhflÏyl
~Ó˚ Ó˚&«˛ï˛y ̂ ò!á Ï̂Î˚ ̂ ÓyV˛y Ï̂°l !•®%hflÏy Ï̂lÓ˚ ¢ƒyÙ° ̂ ¢yË˛y– xyÜ˛y¢ñ Óyï˛y Ï̂§Ó˚ !fl¨?˛Ó˚*˛õ
~Ü˛ê˛y °y•zˆÏlÓ˚ ÙyôƒˆÏÙ•z Ó%!V˛ˆÏÎ˚ !òˆÏ°l !ã˛elyê˛ƒÜ˛yÓ˚– ÚÜ˛yÓ%!°GÎ˚y°yÛ lyÙÜ˛Ó˚î ˆÎl
xyÓ˚G §Ó˚y§!Ó˚ ≤ÃÜ˛ê˛ •ˆÏÎ˚ GˆÏë˛–

Ó˚Ó#wly Ï̂ÌÓ˚ ̂ SÈyê˛à Ï̂“ ÷Ó˚& Ï̂ï˛•z !Ù!lÓ˚ í z̨̨ õ!fli!ï˛ Ó%!V˛ Ï̂Î˚ ̂ òÎ˚ à Ï̂“ !Ù!lÓ˚ Ë%̨ !ÙÜ˛y
=Ó˚&c˛õ)î≈– ï˛˛õl !§Ç• xyÊ˛ày!lhflÏyl ̂ òáy Ï̂°l xyÓ˚ ̨õy¢y˛õy!¢ ̂ òáy Ï̂°l !•®%hflÏy Ï̂lÓ˚
•yï˛SÈy!l– ̂ Îl Ü˛yÓ%!°GÎ˚y°y Ï̂Ü˛ !•®%hflÏy Ï̂lÓ˚ ̂ §Ô®Î≈ xyÓ˚G ̂ Ó!¢ Ü˛ Ï̂Ó˚ •yï˛SÈy!l !ò Ï̂Î˚
í˛yÜ˛ˆÏSÈ– ôyÓ˚yË˛y£Ïƒ ã˛°ˆÏï˛ ÌyˆÏÜ˛– ˆÓyV˛yˆÏly •Î˚ xyÊ˛ày!lhflÏyl ~Ó˚ Ùyl%ˆÏ£ÏÓ˚ ò%ò≈¢yÓ˚
Ü˛Ìy– ̨ õyë˛ˆÏÜ˛Ó˚ ÙlG xyÊ˛ày!lhflÏyl ~Ó˚ Ùyl%ˆÏ£ÏÓ˚ Ü˛Ó˚&î ̨ õ!Ó˚!fli!ï˛Ó˚ §ˆÏD ~Ü˛yd •ˆÏï˛
ÌyˆÏÜ˛ ô#ˆÏÓ˚ ô#ˆÏÓ˚– ̨ õyë˛ˆÏÜ˛Ó˚ ÙˆÏl çß√yˆÏï˛ ÌyˆÏÜ˛ §•yl%Ë)˛!ï˛– ôyÓ˚yË˛yˆÏ£Ïƒ ̂ ÓyV˛yˆÏly •Î˚
ˆÎ Ùyl%£Ï=!° í˛zˆÏê˛Ó˚ !˛õˆÏë˛ ã˛ˆÏí˛¸ !•®%hflÏyˆÏlÓ˚ !òˆÏÜ˛ ã˛ˆÏ°ˆÏSÈ ï˛yˆÏòÓ˚ ≤ÃˆÏï˛ƒˆÏÜ˛Ó˚ ÙˆÏl•z
!Ó Ï̂FSÈ Ï̂òÓ˚ Îsfîy ≤ÃÓ°– §Óy•z !≤ÃÎ˚çl Ï̂Ü˛ ̂ SÈ Ï̂í ¸̨ ã˛ Ï̂° Ï̂SÈ ̂ ò¢ ̂ Ì Ï̂Ü˛ ̂ ò¢yhs˝ Ï̂Ó˚– ̨õ Ï̂Ó˚Ó˚
ò,̂ Ï¢ƒ•z ôyÓ˚yË˛y Ï̂£Ïƒ ̂ ÓyV˛y ÎyÎ˚ ~ Ï̂òÓ˚ Ù Ï̂ôƒ §Ó Ï̂ã˛ Ï̂Î˚ ̂ Ó!¢ Ùl áyÓ˚y˛õ Ó˚•Ùï˛ ~Ó˚ñ Ó˚•Ùï˛
ˆÊ˛ˆÏ° ~ˆÏ§ˆÏSÈ ï˛yÓ˚ ˆSÈyR ˆÙˆÏÎ˚ Ó˚yˆÏÓÎ˚yˆÏÜ˛– Ó˚yˆÏÓÎ˚yÓ˚ Ü˛Ìy•z ï˛yÓ˚ xyç ˆÓ!¢ Ü˛ˆÏÓ˚
ÙˆÏl ˛õí˛¸ˆÏSÈ– ~•záyˆÏl !ã˛elyê˛ƒÜ˛yÓ˚ ÓyÓy xyÓ˚ ˆÙˆÏÎ˚Ó˚ Flash Back ~ ˛õ%Ó˚ˆÏly ò,¢ƒ
§ÇˆÏÎyçl Ü˛ˆÏÓ˚ ò¢≈Ü˛ xyÓ˚ ˛õyë˛ˆÏÜ˛Ó˚ Ùl xyÓ˚G ˆÓ!¢ Ü˛Ó˚&î Ü˛ˆÏÓ˚ ï%˛ˆÏ°ˆÏSÈl– ˛õ%Ó˚ˆÏly
ò,ˆÏ¢ƒ ̂ òáy ÎyÎ˚ Ó˚•Ùï˛ xyÓ˚ Ó˚yˆÏÓÎ˚yÓ˚ ̃ òl!®l ç#ÓˆÏlÓ˚ SÈ!Ó– ¢•Ó˚ ̂ ÌˆÏÜ˛ §Gòy Ü˛ˆÏÓ˚
Ó˚•Ùï˛ !Ê˛ˆÏÓ˚ xy§ˆÏSÈñ ̂ ÙˆÏÎ˚ Ó˚yˆÏÓÎ˚y S%ÈˆÏê˛ xy§ˆÏSÈ xyÓÁy ÓˆÏ°– ̂ §•z ~Ü˛•z §ˆÏ¶˛ƒˆÏÓ°y
Ó˚•Ùï˛ Ó˚yˆÏÓÎ˚yˆÏÜ˛ ˆÊ˛ˆÏ° ˆÓ˚ˆÏá ã˛ˆÏ°ˆÏSÈ !•®%hflÏyˆÏlÓ˚ !òˆÏÜ˛ ôyÓ˚yË˛yˆÏ£Ïƒ ˆÓyV˛y ÎyÎ˚ÈüüüÈ
ÚÚÈüüüÈ~Ùl §ÙÎ˚ S%È Ï̂ê˛ xy§ï˛ Ó˚y Ï̂ÓÎ˚yÈüüüÈÛÛ– ̂ §•z §ÙÎ˚ ̂ òáy ÎyÎ˚ Ó˚y Ï̂ÓÎ˚y S%È Ï̂ê˛ ~ Ï̂§ ̂ Ü˛y Ï̂°
í˛zˆÏë˛ ˛õˆÏí˛¸ˆÏSÈ Ó˚•Ùï˛ ~Ó˚–

Ü˛á Ï̂ly ̂ òáy ÎyÎ˚ xyÊ˛ày!lhflÏyl ~Ó˚ xyÓ˚ §ÓyÓ˚ Ù Ï̂ï˛y í ẑ̨ Ïê˛ ê˛yly ày!í ¸̨ !l Ï̂Î˚ Ùy Ï̂ë˛
ã˛ˆÏ°ˆÏSÈ Ó˚•Ùï˛– Ó˚yˆÏÓÎ˚yG •yï˛ ôˆÏÓ˚ ï˛yÓ˚ §ˆÏD ã˛ˆÏ°ˆÏSÈ– ôyÓ˚yË˛y£Ïƒ ã˛°ˆÏï˛ ÌyˆÏÜ˛
ÚÚ§%ˆÏ°•zÙyl ˛õy•yˆÏí˛¸Ó˚ xyí˛¸y° ˆÌˆÏÜ˛ §)Î≈ í˛zë˛ï˛ñ §Óy•z ˆÓ!Ó˚ˆÏÎ˚ ˛õí˛¸ï˛ ÙyˆÏë˛Ó˚ Ü˛yˆÏç
Ó˚yˆÏÓÎ˚yG ˆÎï˛ Ó˚•ÙˆÏï˛Ó˚ §yˆÏÌ–ÛÛ ~Ó˚˛õÓ˚ ÓyÓy xyÓ˚ ˆÙˆÏÎ˚Ó˚ lylyÓ˚Ü˛Ù §%áflø,!ï˛ ï%˛ˆÏ°
!lˆÏÎ˚ xy§y •Î˚ !ã˛elyˆÏê˛ƒ– ˆV˛yˆÏ˛õÓ˚ SÈyÎ˚yÎ˚ ÓˆÏ§ Ó˚•Ùï˛ áyˆÏFSÈñ Ó˚yˆÏÓÎ˚y Ó˚&!ê˛Ó˚ ê%˛Ü˛ˆÏÓ˚y
ÓyÓyÓ˚ Ù%ˆÏá ï%˛ˆÏ° !òˆÏFSÈ– Ó˚•Ùï˛ Ó˚yˆÏÓÎ˚yˆÏÜ˛ xyòÓ˚ Ü˛Ó˚ˆÏSÈ– Ó˚•Ùï˛ Ó˚yˆÏÓÎ˚yˆÏÜ˛ ˆòáï˛
xyÓ˚ Ù Ï̂lÙ Ï̂l Ë˛yÓï˛ ̂ §G ~Ü˛!òl !•®%hflÏyl ~Ó˚ ÓyÇ°y Ù%°%Ü˛ ̂ Ì Ï̂Ü˛ x Ï̂lÜ˛ ê˛yÜ˛y !l Ï̂Î˚
xy§ˆÏÓ ï˛yÓ˚ Ó˚yˆÏÓÎ˚yÓ˚ çlƒ– ôyÓ˚yË˛y£Ïƒ ã˛°ˆÏï˛ ÌyˆÏÜ˛– ~Ó˚˛õÓ˚ ~Ü˛!òl §!ï˛ƒ §!ï˛ƒ
ˆÓ!Ó˚̂ ÏÎ˚ ̨õí ¸̨̂ Ïï˛ •Î˚ ï˛y Ï̂Ü˛– xyÓ Ï̂• xyÊ˛ày!l §D#ï˛ xyÓ˚G Ü˛Ó˚&î Ü˛ Ï̂Ó˚ ̂ ï˛y Ï̂° ò,¢ƒ Ï̂Ü˛–
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~Ó˚̨ õÓ˚ ò,¢ƒ •yGí ¸̨y ̂ ‹T¢l • Ï̂Î˚ §Ó˚y•záylyÎ˚ ≤Ã Ï̂Ó¢ Ü˛ Ï̂Ó˚– §Ó˚y•záylyÓ˚ Ùƒy Ï̂lçyÓ˚
âÓ˚ !òˆÏï˛ lyÓ˚yç •Î˚ Ó˚•Ùï˛ xyÓ˚ Ó˚•ÙˆÏï˛Ó˚ §D# xyàyˆÏÜ˛– §Ó˚y•záylyÓ˚ ÙƒyˆÏlçyÓ˚
~Ó˚ §ˆÏD xyàyÓ˚ Ü˛ˆÏÌy˛õÜ˛ÌˆÏl ˛õ!Ó˚‹ÒyÓ˚ •Î˚ Ó˚•Ùï˛ ~áyˆÏl ˆÜ˛l ~ˆÏ§ˆÏSÈ– xyàyÓ˚
Ü˛Ìy ̂ ÌˆÏÜ˛ ï˛yÓ˚ xyÓ˚ Ó˚•ÙˆÏï˛Ó˚ Ó¶%˛ˆÏcÓ˚ ~ÓÇ §ï˛ï˛yÓ˚G ̨õ!Ó˚ã˛Î˚ ̨ õyGÎ˚y ÎyÎ˚– ~Ó˚˛õÓ˚
ˆòáy ÎyÎ˚ Ó˚•Ùï˛ Ü˛°Ü˛yï˛yÓ˚ Ó˚yhflÏyÎ˚ !•Çñ ˆ˛õhflÏyñ ÓyòyÙ •zï˛ƒy!ò ˆÊ˛Ó˚# Ü˛ˆÏÓ˚ ˆÓí˛¸yˆÏFSÈ–
Ü˛yÓ%!°GÎ˚y°yÓ˚ Ü˛y Ï̂SÈ ôyÓ˚ ̨õyGÎ˚y ÎyÎ˚ xyÙÓ˚y çy!l– ~Ü˛ê˛y ò,̂ Ï¢ƒ ̂ òáy ÎyÎ˚ ~Ü˛  Óƒ!_´
Ó˚•Ùï˛ÈüÈ~Ó˚ Ü˛yˆÏSÈ ~ˆÏ§ ê˛yÜ˛y ôyÓ˚ ã˛yÎ˚– Ó˚•Ùï˛ ï˛yˆÏÜ˛ ÓˆÏ° ê˛yÜ˛yÓ˚ Ü˛yÓ˚ÓyÓ˚ ˆ§ Ü˛ˆÏÓ˚
ly ï˛yˆÏï˛ xyÓ˚G ˆÓ!¢ flõ‹T •Î˚ Ó˚•ÙˆÏï˛Ó˚ ã˛!Ó˚e– !ã˛elyê˛ƒ xyÓ˚G !Ü˛S%È ~ˆÏàyˆÏ° ˆòáy
ÎyÎ˚ Ó˚•Ùï˛ xyˆÏôy xyˆÏôy ÓyÇ°y Ó°ˆÏï˛ ˛õyÓ˚ˆÏSÈ– ˆÓyV˛y ÎyÎ˚ ÓyÇ°y Ù%°%ˆÏÜ˛ Ó˚•ÙˆÏï˛Ó˚
áy!lÜ˛ê˛y §ÙÎ˚ ˆÜ˛ˆÏê˛ ˆàˆÏSÈ– ˆ§ ~áylÜ˛yÓ˚ Ó˚yhflÏy ~ÓÇ ç#ÓlÎyeyÎ˚ xË˛ƒhflÏ •ˆÏÎ˚
í ẑ̨ Ïë˛ Ï̂SÈ– Ó˚•Ù Ï̂ï˛Ó˚ ̨õy¢y˛õy!¢ ï˛˛õl !§Ç• Ü˛ï˛= Ï̂°y ã˛!Ó˚̂ ÏeÓ˚ xÓï˛yÓ˚îy Ü˛Ó˚̂ Ï°l xyàyñ
•zÊ˛‰!ï˛Ü˛yÓ˚ñ Ó˚!•Ùñ xyÓò%°ñ ˆlÜ˛ Ù•¡øò ≤ÃË,˛!ï˛– Ó°y Óy‡°ƒ Ó˚Ó#w ˆSÈyê˛àˆÏ“ ~•z
ã˛!Ó˚e= Ï̂°y xl%̨ õ!fliï˛–

ï˛˛õl !§Ç• xyÊ˛ày!lhflÏyl ˆÌˆÏÜ˛ Ó˚•ÙˆÏï˛Ó˚ xy§yñ ~áyˆÏl ~ˆÏ§ ~áylÜ˛yÓ˚
ç#ÓlÎyeyÎ˚ xË˛ƒhflÏ •ˆÏÎ˚ Gë˛y §Óê˛y•z xylˆÏ°l ï˛ÑyÓ˚ !ã˛elyˆÏê˛ƒ– ï˛ÑyÓ˚ !ã˛elyˆÏê˛ƒ ≤ÃÌÙ
ˆÌˆÏÜ˛•z ˛õy•z Ü˛yÓ%!°GÎ˚y°yˆÏÜ˛– xyÓ˚ Ü˛yÓ%!°GÎ˚y°yÓ˚ ˆÙˆÏÎ˚ Ó˚yˆÏÓÎ˚yˆÏÜ˛ñ ÓyÇ°y Ù%°%ˆÏÜ˛
Ó˚yˆÏÓÎ˚yÓ˚ xl%˛õ!fli!ï˛ˆÏï˛ Ó˚•ÙˆÏï˛Ó˚ Ü˛Ó˚&î ̨õ!Ó˚!fli!ï˛G ̂ òáy ÎyÎ˚– xyÊ˛ày!lhflÏyl ̂ ÌˆÏÜ˛
Ó˚yˆÏÓÎ˚yÓ˚ !ã˛!ë˛ xy§yÓ˚ xˆÏ˛õ«˛yÎ˚ ÓˆÏ§ ÌyˆÏÜ˛ ˆ§– ˆlÜ˛ Ù•¡øˆÏòÓ˚ Ü˛yˆÏSÈ ÎyÎ˚ Ó˚yˆÏÓÎ˚yÓ˚
!ã˛!ë˛Ó˚ çlƒ– Ó˚•Ù Ï̂ï˛Ó˚ ~•z !l/§D ̨õ!Ó˚!fli!ï˛ Ï̂Ü˛ xy Ï̂à !ã˛ely Ï̂ê˛ƒ xyl Ï̂°l ï˛˛õl !§Ç•–
~Ó˚˛õÓ˚ xyÙÓ˚y ˛õy•z !Ù!lˆÏÜ˛ÈüüüÈ

Cut to

Shot 42

fliylÈüüüÈ ˛õyˆÏÜ˛≈Ó˚ Óy•zˆÏÓ˚
§ÙÎ˚ÈüüüÈ ~Ü˛•z
Ó˚•Ùï˛ Ó˚yhflÏy !òˆÏÎ˚ •Ñyê˛ˆÏSÈñ ï˛yÓ˚ §yÙˆÏl Ó°ê˛y ̨õˆÏí˛¸ xlƒ !òˆÏÜ˛ ÎyÎ˚– ÓyFã˛yÓ˚y Ó° !lˆÏï˛
~ˆÏ§ ï˛yˆÏÜ˛ ˆòˆÏá ÚÚÜ˛yÓ%!°GÎ˚y°yÛÛ ÓˆÏ° ã˛#ÍÜ˛yÓ˚ Ü˛ˆÏÓ˚ ï˛yˆÏÜ˛ !âˆÏÓ˚ ôˆÏÓ˚– lyly Ü˛Ìy
ÓˆÏ° ÓyFã˛yÓ˚ ò° ï˛yˆÏÜ˛ !ÓÓ˚_´ Ü˛Ó˚ˆÏï˛ ÌyˆÏÜ˛– Ó˚•Ùï˛ ï˛ÑyˆÏòÓ˚ §Ó˚yˆÏï˛ ˆã˛‹Ty Ü˛ˆÏÓ˚–

Cut to
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Shot 43

fliyl G §ÙÎ˚ÈüüüÈ ~Ü˛•z
~Ü˛ê˛y ˆSÈyR ˆÙˆÏÎ˚ [!Ù!l] !Ë˛í˛¸ ˆë˛ˆÏ° ˆì˛yÜ˛yÓ˚ ˆã˛‹Ty Ü˛ˆÏÓ˚–

Cut to

Shot 44

fliyl G §ÙÎ˚ÈüüüÈ ~Ü˛•z
!Ù!l Ü˛yÓ%!°GÎ˚y°yÓ˚ !òˆÏÜ˛ ˆã˛ˆÏÎ˚ ÌyˆÏÜ˛–

Cut to

Shot 45

fliyl G §ÙÎ˚ÈüüüÈ ~Ü˛•z
Ó˚•Ùï˛ ÓyFã˛y Ï̂òÓ˚ ï˛yí ¸̨y Ï̂lyÓ˚ ̂ ã˛‹Ty Ü˛Ó˚̂ Ïï˛ Ü˛Ó˚̂ Ïï˛ •ë˛yÍ !Ù!l Ï̂Ü˛ ̂ ò Ï̂á Ù%?˛ ò,!‹T Ï̂ï˛ ̂ ã˛ Ï̂Î˚
Ìy Ï̂Ü˛–

Cut to

Shot 46

fliyl G §ÙÎ˚üüüÈ ~Ü˛•z
!Ù!l ˆ§ê˛y °«˛ƒ Ü˛ˆÏÓ˚ S%ÈˆÏê˛ ˛õy°yÎ˚– ~Ü˛ÓyÓ˚ ˆÌˆÏÙ !˛õSÈl !Ê˛ˆÏÓ˚ ˆòˆÏá !lˆÏÎ˚ xyÓyÓ˚
S%Èê˛ ˆòÎ˚–

Cut to

Shot 47

fliyl G §ÙÎ˚üüüÈ ~Ü˛•z
Ó˚•Ùï˛ ˛õ°yÎ˚Ùyl !Ù!lÓ˚ !òˆÏÜ˛ ~Ü˛•zË˛yˆÏÓ ˆã˛ˆÏÎ˚ ÌyˆÏÜ˛–

í˛z˛õˆÏÓ˚Ó˚ xÇ¢ ˆÌˆÏÜ˛ Ó˚•Ùï˛ ~Ó˚ Ü˛yÎ≈Ü˛°y˛õ ˆÌˆÏÜ˛ ˆÓyV˛y ÎyÎ˚ Ó˚•Ùï˛ !Ù!lÓ˚ ÙˆÏôƒ
Ó˚yˆÏÓÎ˚yˆÏÜ˛ á%ÑˆÏç ˆ˛õˆÏÎ˚ˆÏSÈ– ly •ˆÏ° xï˛=ˆÏ°y ÓyFã˛yÓ˚ ÙyV˛áyˆÏl Ù%?˛ ò,!‹TˆÏï˛ !Ù!lÓ˚
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!ò Ï̂Ü˛ ï˛y!Ü˛ Ï̂Î˚ ÌyÜ˛ï˛ ly– ~Ùl!Ü˛ ̨õ°yÎ˚Ùyl !Ù!lÓ˚ !ò Ï̂Ü˛G Ó˚•Ùï˛ ~Ü˛•zË˛y Ï̂Ó ï˛y!Ü˛ Ï̂Î˚
Ìy Ï̂Ü˛–

Ü˛yÓ%!°GÎ˚y°yÓ˚ !l/§Dï˛yÓ˚ ˆÎ ˛õ!Ó˚Ù[˛° ~ï˛«˛î !ã˛elyˆÏê˛ƒ ˆò!áˆÏÎ˚ˆÏSÈl ï˛˛õl
!§Ç• ̂ §•z !l/§Dï˛y ̂ Ü˛ Ï̂ê˛ ÎyGÎ˚yÓ˚ Ü˛yÓ˚î ~áy Ï̂l á%Ñ̂ Ïç ̨õyGÎ˚y ÎyÎ˚– ÓyÓ˚ÓyÓ˚ !ã˛ely Ï̂ê˛ƒ
Ó˚y Ï̂ÓÎ˚yÓ˚ í z̨̨ õ!fli!ï˛ñ Flash Back ~ Ü˛yÓ%!°GÎ˚y°y xyÓ˚ Ó˚y Ï̂ÓÎ˚yÓ˚ !Ó!Ë˛ß¨ Ü˛yÎ≈Ü˛°y˛õ Ï̂Ü˛
ï%˛ˆÏ° ôˆÏÓ˚ ï˛˛õl !§Ç• ÓyÓy ˆÙˆÏÎ˚Ó˚ §¡õÜ˛≈ ò¢≈ˆÏÜ˛Ó˚ Ü˛yˆÏSÈ ˛õyë˛ˆÏÜ˛Ó˚ Ü˛yˆÏSÈ flõ‹T
Ü˛ˆÏÓ˚ˆÏSÈl– !ï˛!l ôyÓ˚yË˛yˆÏ£ÏƒÓ˚ ÙyôƒˆÏÙ flõ‹T Ü˛ˆÏÓ˚ Ó°ˆÏ°l ˆÎ Ü˛çl xyÊ˛ày!lhflÏyˆÏlÓ˚
ˆÌ Ï̂Ü˛ !•®%hflÏy Ï̂lÓ˚ !ò Ï̂Ü˛ ã˛ Ï̂° Ï̂SÈ ≤Ã Ï̂ï˛ƒ Ï̂Ü˛Ó˚•z fl∫çl Ï̂òÓ˚ Ü˛ySÈ ̂ Ì Ï̂Ü˛ ò)̂ ÏÓ˚ ÎyGÎ˚yÓ˚ Îsfîy
≤ÃÓ°– !Ü˛v ~ˆÏòÓ˚ ÙˆÏôƒ Ó˚•ÙˆÏï˛Ó˚ Ü˛‹T xˆÏlÜ˛ ̂ Ó!¢– Ü˛yÓ˚î ̂ § ï˛yÓ˚ ̂ ÙˆÏÎ˚ Ó˚yˆÏÓÎ˚yˆÏÜ˛
ˆÊ˛ˆÏ° ˆÓ˚ˆÏá ÓyÇ°y Ù%°%ˆÏÜ˛ ÎyˆÏFSÈ– ÓyÇ°y Ù%°%Ü˛ ˆÌˆÏÜ˛ xˆÏlÜ˛ ê˛yÜ˛y xyÎ˚ Ü˛ˆÏÓ˚ !lˆÏÎ˚
xy§ Ï̂Ó Ó˚y Ï̂ÓÎ˚yÓ˚ çlƒ– Flash Back ~ ̂ Î §ÙhflÏ ê%̨ Ü˛ Ï̂Ó˚y ê%̨ Ü˛ Ï̂Ó˚y âê˛ly ̂ òáy Ï̂ly • Ï̂Î˚̂ ÏSÈ
Ó˚yˆÏÓÎ˚y ~ÓÇ Ó˚•ÙˆÏï˛Ó˚ §¡õˆÏÜ˛≈Ó˚ñ ï˛yˆÏï˛ ̨ õyë˛ˆÏÜ˛Ó˚ Ü˛yˆÏSÈ ÓyÓy ̂ ÙˆÏÎ˚Ó˚ Ùô%Ó˚ §¡õˆÏÜ˛≈Ó˚
SÈ!Ó•z ôÓ˚y ˛õˆÏí˛¸–

ï˛˛õl !§Ç• Ü˛y!•!lÓ˚ ≤ÃˆÏÎ˚yçˆÏl !ã˛elyˆÏê˛ƒ ã˛!Ó˚e §ÇˆÏÎyçl Ü˛ˆÏÓ˚ˆÏSÈl– âê˛lyÓ˚G
§Ç Ï̂Îyçl â!ê˛ Ï̂Î˚̂ ÏSÈl !ï˛!l– !ã˛ely Ï̂ê˛ƒÓ˚ ≤Ã Ï̂Î˚yç Ï̂l ~ §ÙhflÏ x!ï˛!Ó˚_´ §Ç Ï̂Îyçl • Ï̂°G
xhs˝Ó˚ˆÏD Ó˚ˆÏÎ˚ ÎyÎ˚ Ó˚yÓ#!wÜ˛ SÈy˛õ– Ü˛yÓ˚î x!ï˛!Ó˚_´ §ÇˆÏÎyçl •ˆÏ°G ~ §ÙhflÏ ã˛!Ó˚e
Óy âê˛ly Ù)° Ü˛y!•!lÓ˚ § Ï̂D ã˛ÙÍÜ˛yÓ˚ áy˛õ ̂ á Ï̂Î˚ ÎyÎ˚– ~ !Ó£Ï̂ ÏÎ˚ ï˛˛õl !§Ç• Ó Ï̂° Ï̂SÈlñ
ÚÚ§y!•ï˛ƒˆÏÜ˛ xl%§Ó˚î Ü˛ˆÏÓ˚!SÈ !ã˛Ó˚Ü˛y°– ï˛ˆÏÓ xˆÏlÜ˛!Ü˛S%È §ÇˆÏÎyçl Ü˛ˆÏÓ˚!SÈñ !lˆÏç
xˆÏlÜ˛ !§l !°ˆÏá!SÈ– ˆ§ê˛y àˆÏ“Ó˚ §ˆÏD §yÙO§ƒ ˆÓ˚ˆÏá•z Ü˛ˆÏÓ˚!SÈ– xÓ¢ƒ Ó˚Ó#wlyÌ
G ¢Ó˚Íã˛ˆÏwÓ˚ ÙˆÏï˛y !ÓÓ˚yê˛ ÙyˆÏ˛õÓ˚ §y!•!ï˛ƒÜ˛ˆÏòÓ˚ à“ !lˆÏÎ˚ SÈ!Ó Ü˛Ó˚ˆÏï˛ ̂ àˆÏ° ï˛yˆÏòÓ˚
ˆê˛yê˛ƒy!°!ê˛ˆÏï˛ çylˆÏï˛ •ˆÏÓñ ˛õí˛¸ˆÏï˛ •ˆÏÓ– ï˛y •ˆÏ°•z ÓœyÇÜ˛§=ˆÏ°y !Ê˛°ÈüÈxy˛õ Ü˛Ó˚y
ÎyˆÏÓ– çyÜ˛≈ °yàˆÏÓ ly–

Ó˚Ó#wly Ï̂ÌÓ˚ §y!•ï˛ƒ ̂ Ì Ï̂Ü˛ Ü˛Ó˚y !ï˛l!ê˛ SÈ!Ó Ï̂ï˛ !Ó Ï̂¢£Ïï˛ x!ï˛!ÌÈüÈˆï˛ x Ï̂lÜ˛ !§l
xyÙyÓ˚ Ü˛Ó˚y xyˆÏSÈ– xyÙyÓ˚ ÙˆÏl •Î˚ ly ˆÜ˛yˆÏly çyÜ˛≈ ˆ°ˆÏàˆÏSÈ– «%˛!ôï˛ ˛õy£ÏyîÈüÈ~G
Ùß√ÌÓyÓ% ̂ Î à“ê˛y !° Ï̂á!SÈ Ï̂°l ̂ §ê˛y ̂ ï˛y ~Ü˛ !Ó˚̂ Ï°Ó˚– °yfiê˛ !Ó˚°– Óy!Ü˛ 9˘10 !Ó˚̂ Ï°
ï˛y Ó˚Ó#wly Ï̂ÌÓ˚ à“ Ï̂Ü˛ xl%§Ó˚î Ü˛Ó˚y • Ï̂Î˚̂ ÏSÈÈüüüÈ ̂ §•z l)̨ õ%̂ ÏÓ˚Ó˚ xyGÎ˚yç ̂ Ë˛ Ï̂§ xy§ Ï̂SÈñ
àyl ˆË˛ˆÏ§ xySÈˆÏSÈñ ~Ü˛ê˛y x¢Ó˚#Ó˚#Ó˚ §ˆÏD Ü˛Ìy Ó°ˆÏSÈ ˆ§ê˛y í˛z!l Ü˛“ly Ü˛ˆÏÓ˚ˆÏSÈl–
ˆ§ê˛yG xyÙÓ˚y ̂ ò!á Ï̂Î˚!SÈ ̂ Î ~ê˛y Ü˛“ly SÈyí ¸̨y !Ü˛S%È lÎ˚– G•z ̂ Î Ó°°yÙ ò%̂ Ïê˛y °y•ẑ ÏlÓ˚
ÙˆÏôƒ ˆÎ xÜ˛!Ìï˛ Ü˛Ìyñ Îy Ë˛yˆÏ°y Ü˛ˆÏÓ˚ ˛õí˛¸ˆÏ°•z ˆÓyV˛y ÎyÎ˚ñ ˆ§=!° !Ë˛!çí˛zÎ˚ƒy!°
!lˆÏÎ˚ ~ˆÏ§!SÈ– ï˛yly •ˆÏ° ã˛yÓ˚ ˛õyï˛yÓ˚ à“ ˆÌˆÏÜ˛ Ü˛ï˛ Óí˛¸ SÈ!Ó •ˆÏÓ Ü˛#Ë˛yˆÏÓ⁄ åï˛˛õl
!§Ç• !Ê˛Õ√ ˆÙ!Ü˛Çñ §¡õy≠ l®l !Ùeñ ˛õ,≠ 16ä



208

Ó˚Ó#w §y!•ï˛ƒ ̂ ÌˆÏÜ˛ ã˛°!Fã˛e ̃ ï˛!Ó˚ Ü˛Ó˚yÓ˚ ̂ «˛ˆÏe §Ù§ƒy xˆÏlÜ˛ !SÈ° ̂ §Ü˛yˆÏ°–
xlƒylƒ §y!•ï˛ƒ ˆÌˆÏÜ˛ !§ˆÏlÙy ˜ï˛!Ó˚ Ü˛Ó˚ˆÏ° ~ï˛ ˆÓ!¢ §ÙyˆÏ°yã˛lyÓ˚ Ù%ˆÏá ˛õí˛¸ˆÏï˛
•Î˚!l– ˆÜ˛yl ˛õ!Ó˚ã˛y°Ü˛ˆÏÜ˛ Îï˛ê˛y Ó˚Ó#w §y!•ï˛ƒ ˆÌˆÏÜ˛ ã˛°!Fã˛e ˜ï˛!Ó˚ Ü˛Ó˚yÓ˚ ˆ«˛ˆÏe
˛õí˛¸ˆÏï˛ •Î˚– §ï˛ƒ!çÍ Ó˚yÎ˚ñ ï˛˛õl !§Ç• ˆÜ˛í˛z•z ~•z §ÙyˆÏ°yã˛ly ˆÌˆÏÜ˛ ˆÓ˚•y•z ˛õyl!l–
˛õÓ˚Óï˛≈#Ü˛yˆÏ° Î!òG ˆ§=!°ˆÏÜ˛•z xÙÓ˚ §,!‹T ÓˆÏ° ÙˆÏl Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈ– ï˛ˆÏÓ ~Ü˛ÌyG
!ë˛_´˛õl !§Ç Ï̂•Ó˚ Ü˛yÓ%!°GÎ˚y°y•z ï˛y Ï̂Ü˛ ã˛°!Fã˛e çà Ï̂ï˛ xyhs˝ç≈y!ï˛Ü˛ fl∫#Ü,̨ !ï˛ !ò Ï̂Î˚!SÈ°–
Ó˚Ó#wlyˆÏÌÓ˚ ÓyÓyÈüÈˆÙˆÏÎ˚Ó˚ à“ˆÏÜ˛•z xyÓ˚G ~Ü˛ê%˛ Óy!í˛¸ˆÏÎ˚ñ âê˛ly §,!‹T Ü˛ˆÏÓ˚ ̨ õ!Ó˚ˆÏÓ¢l
Ü˛Ó˚ˆÏ°l ï˛˛õl !§Ç•– ˆÎáyˆÏl Ü˛yÓ%!°GÎ˚y°y !Ù!lˆÏÜ˛ ≤ÃÌÙ ˆòáˆÏSÈ ˆ§•z Ù%•)ï˛≈ˆÏÜ˛
xlÓòƒË˛yˆÏÓ §,!‹T Ü˛Ó˚ˆÏ°l ̨õ!Ó˚ã˛y°Ü˛– Ü˛yÓ%!°GÎ˚y°y !Ù!lˆÏÜ˛ x˛õ°ˆÏÜ˛ ̂ òáˆÏSÈ– xyÓ˚
ˆòá Ï̂ï˛ ̂ òá Ï̂ï˛ §%ò)Ó˚ xyÊ˛ày!lhflÏy Ï̂l ÌyÜ˛y ï˛yÓ˚ ̂ Ù Ï̂Î˚Ó˚ Ü˛Ìy Ë˛yÓ Ï̂SÈ– ~Ü˛•z ò,̂ Ï¢ƒ ò%̂ Ïê˛y
ò,¢ƒ– ˛õƒyÓ˚y°y° ¢ˆÏê˛ Óï˛≈ÙylˆÏÜ˛ ôˆÏÓ˚ xï˛#ˆÏï˛ !Ê˛ˆÏÓ˚ ÎyGÎ˚yÓ˚ Ó˚*˛õÜ˛“lyÓ˚ ò,¢ƒ–
Ó˚Ó#wlyÌ ë˛yÜ%̨ Ï̂Ó˚Ó˚ ̂ àyê˛y à Ï̂“ Ó˚y Ï̂ÓÎ˚yÓ˚ ¢y!Ó˚!Ó˚Ü˛ Ë˛y Ï̂Ó í z̨̨ õ!fli!ï˛ ̂ l•z– ÷ô% Ü˛yà Ï̂çÓ˚
í˛z˛õÓ˚ Ü˛yë˛Ü˛Î˚°yÓ˚ §y•yˆÏÎƒ Ó˚yˆÏÓÎ˚yÓ˚ •yˆÏï˛Ó˚ SÈyˆÏ˛õÓ˚ §ˆÏD•z ˛õ!Ó˚!ã˛ï˛ •Î˚ ˛õyë˛Ü˛– xyÓ˚
ˆÎê%˛Ü%˛ í˛z˛õ!fli!ï˛ ˆÓyV˛y ÎyÎ˚ ï˛y Ó˚•ÙˆÏï˛Ó˚ ÙˆÏôƒ !òˆÏÎ˚– Ó˚•ÙˆÏï˛Ó˚ !Ù!lÓ˚ ≤Ã!ï˛ xÜ,˛!eÙ
Ë˛yˆÏ°yÓy§yñ Ó˚yˆÏÓÎ˚yÓ˚ Ü˛yÓ˚ˆÏî•z–

!ã˛elyˆÏê˛ƒ ï˛˛õl !§Ç• Ó˚yˆÏÓÎ˚yˆÏÜ˛ ÷ô% Ó˚•ÙˆÏï˛Ó˚ ÙˆÏlÓ˚ ÙˆÏôƒ Ó˚yáˆÏ°l ly– !Ù!lÓ˚
˛õy¢y˛õy!¢ Ó˚y Ï̂ÓÎ˚y Ï̂Ü˛G •y!çÓ˚ Ü˛Ó˚̂ Ï°l !ï˛!l– Ü˛yÓ%!°GÎ˚y°yÓ˚ ̂ ç° ~ ÎyGÎ˚yÓ˚ ò,̂ Ï¢ƒy
!ï˛!l ˆÎyà Ü˛Ó˚ˆÏ°l ï˛yÓ˚ !ã˛elyˆÏê˛ƒ–

!ã˛elyê˛ƒÜ˛yˆÏÓ˚Ó˚ Ë˛y£ÏyÎ˚ ÚÚã˛ƒyˆÏ°O !lˆÏÎ˚ !°áˆÏï˛ ÷Ó˚& Ü˛Ó˚°yÙ ÚÜ˛yÓ%!°GÎ˚y°yÛÓ˚
!ã˛elyê˛ƒ– xyÙyˆÏÜ˛ xˆÏlˆÏÜ˛•z ÓˆÏ°!SÈˆÏ°lñ Ó˚Ó#wlyˆÏÌÓ˚ à“ SÈ!ÓˆÏï˛ ê˛∆y™Ê˛yÓ˚ Ü˛Ó˚y á%Ó
¢_´– !Ü˛v ï˛y lÎ˚ñ Ó˚Ó#wlyÌˆÏÜ˛ Ë˛y° Ü˛ˆÏÓ˚ Ó%ˆÏV˛ ï˛yÓ˚ Ó_´Óƒ xydfli Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏ°
Ü˛yçê˛y xˆÏlÜ˛ §•ç •ˆÏÎ˚ ÎyÎ˚– ï˛ˆÏÓ ï˛yÓ˚ xyˆÏàÓ˚ Ó˚Ó#wlyÌˆÏÜ˛ Ë˛y° Ü˛ˆÏÓ˚ çylˆÏï˛
• Ï̂Ó– ï Ñ̨y Ï̂Ü˛ ̂ ÓyV˛yÓ˚ xl%Ë%̨ !ï˛ Îy Ï̂òÓ˚ ̂ l•zñ ï Ñ̨y Ï̂òÓ˚ Ü˛y Ï̂SÈ Ó˚Ó#wÈüÈÜ˛y!•!lÓ˚ ã˛°!Fã˛eyÎ˚̂ ÏîÓ˚
Ü˛yçê˛y fl∫Ë˛yÓï˛•z á%Ó Ü˛!ë˛l Ù Ï̂l • Ï̂Ó– ÚÜ˛yÓ%!°GÎ˚y°yÛ SÈ!ÓÓ˚ x!ï˛!Ó˚_´ §Ç°y Į̈̂ õÓ˚ çlƒ
§y•yÎƒ !l°yÙ §y!•!ï˛ƒÜ˛ñ Ü˛!Ó !ã˛elyê˛ƒÜ˛yÓ˚ G ˛õ!Ó˚ã˛y°Ü˛ ˆ≤ÃˆÏÙw !ÙˆÏeÓ˚– ï˛yÓ˚
xyˆÏàÎ˚y!Ù !lˆÏç•z §Ç°yˆÏ˛õÓ˚ Ü˛yçê˛y ̂ §ˆÏÓ˚ ̂ Ó˚ˆÏá!SÈ°yÙ !ã˛elyˆÏê˛ƒ– §Ç°y˛õ SÈyí˛¸y ̂ ï˛y
!ã˛elyê˛ƒ •Î˚ ly– !°!Ó˚Ü˛ƒy° SÈ!Ó ÓˆÏ°•z !ÓˆÏ¢£Ï !Ü˛S%È ò,ˆÏ¢ƒÓ˚ §Ç°yˆÏ˛õÓ˚ Ü˛Ìy ˆË˛ˆÏÓ
ˆ≤ÃˆÏÙlòyÓ˚ Ü˛yˆÏSÈ ÎyGÎ˚y– ï˛ySÈyí˛¸yñ !ã˛elyê˛ƒ Ó˚ã˛lyÓ˚ ˆ«˛ˆÏe lï%˛l !Ü˛S%È Ü˛Ó˚yÓ˚ ˆÜ˛yl
òÓ˚Ü˛yÓ˚ !SÈ° ly– Ü˛y!•!lÓ˚ Ù)° Óƒy˛õyÓ˚ê˛y ˆï˛y Ü˛ˆÏÓ˚ ˆÓ˚ˆÏáˆÏSÈl fl∫Î˚Ç Ó˚Ó#wlyÌ– ÷ô%
ï˛yˆÏÜ˛ !l¤˛yË˛ˆÏÓ˚ xl%§Ó˚î Ü˛ˆÏÓ˚ ï˛ˆÏÓ !flõ!Ó˚ê˛ê˛y ÓçyÎ˚ ˆÓ˚ˆÏá Ü˛yç Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚!SÈñ
ˆ§ê˛y•z ï˛ Óí˛¸ Ü˛Ìy– xyÓ˚ ï˛yˆÏï˛•z §yÊ˛°ƒ– xy§ˆÏ° Ü˛y!•!lê˛y Ó˚!ÓwlyˆÏÌÓ˚ñ xy!Ù ÷ô%
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ï˛yÓ˚ !ã˛eÓ˚*˛õ !ò Ï̂Î˚!SÈ !§ Ï̂lÙyÎ˚– ~ê˛y ̂ ï˛y !ë˛Ü˛ xl%Óy Ï̂òÓ˚ Óƒy˛õyÓ˚ lyñ ~ •° ~Ü˛ ÙyôƒÙ
ˆÌˆÏÜ˛ xyÓ˚ ~Ü˛ ÙyôƒˆÏÙ Ó˚*˛õyhs˝!Ó˚ï˛ Ü˛Ó˚y– Ó˚Ó#wlyÌ Î!ò ~ Ü˛y!•!lê˛y ly !°áˆÏï˛lñ
ï˛y•ˆÏ° ˆï˛y ÚÜ˛yÓ%!°GÎ˚y°yÛ SÈ!Ó •ï˛ ly–ÛÛ åÓ˚Ó#wlyˆÏÌÓ˚ Ü˛y!•!l!Ë˛!_Ü˛ SÈ!Ó ≤Ã§ˆÏDñ
ï˛˛õl !§Ç•ñ ˛õ!Ÿã˛ÙÓDñ ˆÙñ 2006 §Çáƒyñ ˛õ,≠ 16ä

xyÙÓ̊y Î!ò Ó̊Ó#wly Ï̂ÌÓ̊ ÚÜ˛yÓ%!°GÎ̊y°yÛ xyÓ̊ ï˛˛õl !§Ç Ï̂•Ó̊ !ã˛elyê˛ƒ ÚÜ˛yÓ%!°GÎ̊y°yÛ
˛õy¢y˛õy!¢ ˛õí˛¸yÓ˚ ˆã˛‹Ty Ü˛!Ó˚ ï˛y•ˆÏ° ˆòáÓ ò%ˆÏê˛y ˆ«˛ˆÏe•z àˆÏ“Ó˚ Ù)° §%Ó˚ ~Ü˛– !Ü˛v
ÓÎ˚lÓ˚#!ï˛ˆÏï˛ñ âê˛ly !ÓhflÏyˆÏÓ˚ñ !Ó£ÏÎ˚ ≤Ã!ï˛˛õyòˆÏl ï˛˛õl !§Ç Ó˚Ó#wlyˆÏÌÓ˚ ̂ ÌˆÏÜ˛ xˆÏlÜ˛
ˆ«˛ˆÏe•z xy°yòy– Ó˚Ó#wlyˆÏÌÓ˚ ̨õy¢˛õy!¢ xyÓ˚ ~Ü˛ §y!•ˆÏï˛ƒÓ˚ çß√ !òˆÏÎ˚!SÈˆÏ°l !ï˛!l–
ˆ§ Ü˛yÓ˚ˆÏî•z ï˛˛õl !§ÇˆÏ•Ó˚ ÚÜ˛yÓ%!°GÎ˚y°yÛ çl!≤ÃÎ˚– Î!òG ˆê˛Ü˛!lÜ˛ƒy!° ~ SÈ!ÓˆÏï˛
x Ï̂lÜ˛ e&!ê˛ÈüÈ!Óã%̨ ƒ!ï˛ !SÈ°– !Ü˛v xyÙÓ˚y ̂ Î Ï̂•ï%̨  !ã˛elyê˛ƒ !l Ï̂Î˚ Ü˛Ìy Ó°!SÈ ï˛y•z G!òÜ˛ê˛y
xyÙÓ˚y Óyò ˆÓ˚ˆÏá•z xyˆÏ°yã˛ly Ü˛Ó˚Ó– Ó˚Ó#w ò¢≈ˆÏî ˆÎ í˛zòyÓ˚Ü˛yÙ# í˛z˛õ°!∏˛ •ˆÏÎ˚!SÈ°
!Ù!lÓ˚ ÓyÓyÓ˚ñ ÚÚˆ§ ˆÎ ~Ü˛çl Ü˛yÓ%!° ˆÙGÎ˚yGÎ˚y°y xyÓ˚ xy!Ù ˆÎ ~Ü˛çl Óy.y!°
§æyhs˝ÓÇ¢#Î˚ñ ï˛y•y Ë%˛!°Î˚yÉÉÉ ÈüüüÈï˛ál Ó%!V˛ˆÏï˛ ˛õy!Ó˚°yÙñ ˆ§G ˆÎ xy!ÙG ˆ§ñ ˆ§G
!˛õï˛y xy!ÙG !˛õï˛y– ï˛y•yÓ˚ ˛õÓ≈ï˛à,•Óy!§l# «%˛o ˛õyÓ≈ï˛#Ó˚ ˆ§•z •hflÏ!ã˛•´ xyÙyÓ˚•z
!Ù!lˆÏÜ˛ fløÓ˚î Ü˛Ó˚y•zÎ˚y !ò°– xy!Ù ï˛Í«˛îyÍ ï˛y•yˆÏÜ˛ xhs˝/˛õ%Ó˚ ••zˆÏï˛ í˛yÜ˛y•zÎ˚y
˛õyë˛y•z°yÙ–ÛÛ åÜ˛yÓ%!°GÎ˚y°y ˛õ,≠ 120ä

§y!• Ï̂ï˛ƒ Ù%!fl‘Ù Ó˚•Ù Ï̂ï˛Ó˚ Ü˛lƒy Ï̂Ü˛ x Ï̂Üœ̨ Ï̂¢ Ú˛õÓ≈ï˛Óy!§l# «%̨ o ̨õyÓ≈ï˛#Û Ó˚* Į̈̂ õ Ü˛“ly
Ü˛ Ï̂Ó˚ !l Ï̂ï˛ ̨õy Ï̂Ó˚ Ùôƒ!Ó_ Óy.y!°Ó˚ !˛õï,̨ •*òÎ˚ñ !ã˛ely Ï̂ê˛ƒ ̂ ï˛Ùl•z !Ù!lÓ˚ ÙD°Ü˛yÙlyÎ˚
Ó˚•ÙˆÏï˛Ó˚ Ü˛ˆÏZ˛ ˆ¢yly ÎyÎ˚ Úá%òyÈüÈ•zÈüÈàyGÎ˚yÛ–

ˆç°áylyÓ˚ ò,ˆÏ¢ƒG ˆ§áyˆÏl xyÓ˚ ~Ü˛!ê˛ !¢÷ Ü˛lƒyÓ˚ ã˛!Ó˚e §ÇˆÏÎyçl Ü˛Ó˚ˆÏ°l
!ã˛elyê˛ƒÜ˛yÓ˚– ˆçˆÏ° ˆï˛yÓ˚yÓ ~Ó˚ ã˛!Ó˚e ˛õyGÎ˚y ÎyÎ˚– ˆ§áyˆÏlG ˆï˛yÓ˚yÓ ï˛yÓ˚ ˆÙˆÏÎ˚Ó˚
çlƒ Ü˛‹T ˛õyÎ˚– ˆç° ~ áÓÓ˚ xyˆÏ§ ˆï˛yÓ˚yˆÏÓÓ˚ ˆÙˆÏÎ˚ ÙyÓ˚y ˆàˆÏSÈ– ˆï˛yÓ˚yÓˆÏÜ˛ §ygs˝ly
!ò Ï̂ï˛ !ò Ï̂ï˛ Ó˚•Ùï˛ ̂ Óòlyï ≈̨ • Ï̂Î˚ G Ï̂ë˛– ̂ ç°yÓ˚ ~Ó˚ Ü˛y Ï̂SÈ !à Ï̂Î˚ ̂ § ï˛yÓ˚ ̂ Ù Ï̂Î˚Ó˚ •y Ï̂ï˛Ó˚
SÈy˛õ xyÓ˚ !Ù!lÓ˚ ÓyÓyÓ˚ ˆòGÎ˚y ˛õÑyã˛ ê˛yÜ˛yÓ˚ ˆlyê˛ ˆòáˆÏï˛ ã˛yÎ˚– ˆÓyV˛y ÎyÎ˚ ~ ò%!ê˛•z
ï˛yÓ˚ {ál ̂ ÓÑˆÏã˛ ÌyÜ˛yÓ˚ §¡∫° •ˆÏÎ˚ òÑy!í˛¸ˆÏÎ˚ˆÏSÈ– •Ó˚ã˛Ñyò Îál Ó˚•Ùï˛ˆÏÜ˛ ÓˆÏ° ~Ó˚ ÙˆÏôƒ
ˆòáyÓ˚ !Ü˛ xyˆÏSÈ– Ó˚•Ùï˛ í˛z_ˆÏÓ˚ ÓˆÏ° ˆÜ˛l ˆ§ ~ê˛y ÓyÓ˚ÓyÓ˚ ˆòáˆÏï˛ ã˛yÎ˚– §Ó çylyÓ˚
˛õÓ˚ ˆç°yÓ˚ Ó˚•Ùï˛ˆÏÜ˛ ÓˆÏ° Ó˚•Ùï˛ Îál ã˛y•zˆÏÓ ï˛ál ~ˆÏ§ ~ ò%ˆÏê˛y !ç!l§ ˆòˆÏá
ˆÎ Ï̂ï˛ ̨õy Ï̂Ó˚– Óí ¸̨ §y Ï̂• Ï̂ÓÓ˚ Óyày Ï̂l Îál Ü˛yç Ü˛Ó˚̂ Ïï˛ ÎyÎ˚ Ó˚•Ùï˛ ï˛ál Óí ¸̨ §y Ï̂• Ï̂ÓÓ˚
ˆÙ Ï̂Î˚ ̂ ÓÓ#Ó˚ § Ï̂DG ~Ü˛yd •Î˚– ̂ ÓyV˛y ÎyÎ˚ ï˛yÓ˚ !˛õï,̨ •*òÎ˚ Ü˛lƒyÓ˚ Ë˛y Ï̂°yÓy§y ̨õyGÎ˚yÓ˚
çlƒ §Ó≈òy•z ÓƒyÜ%˛°– ˆÓÓ#Ó˚ §yˆÏÌG ˆ§•zË˛yˆÏÓ Ü˛Ìy ÓˆÏ° ˆÎË˛yˆÏÓ !Ù!lÓ˚ §ˆÏD Ü˛Ìy
Ó°ï˛ÈüüüÈ
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Mix

Shot 205

fliylÈüüüÈ Óí˛¸ §yˆÏ•ˆÏÓÓ˚ Óy!í˛¸Ó˚ §yÙˆÏlÓ˚ Óyàyl–
§ÙÎ˚üüüÈ §Ü˛y°
~Ü˛ê˛y ˆSÈyR ˆÙˆÏÎ˚ÈüüüÈ Óí˛¸ §yˆÏ•ˆÏÓÓ˚ ˆSÈyê˛ ˆÙˆÏÎ˚ ˆÓÓ# òÓ˚çy !òˆÏÎ˚ ˆÓ!Ó˚ˆÏÎ˚ !§Ñ!í˛¸ !òˆÏÎ˚
Óyày Ï̂l ly Ï̂Ù •y Ï̂ï˛ ~Ü˛ê˛y ã˛yÓ˚yñ ̂ § Ùy!ê˛ Ï̂ï˛ ã˛yÓ˚y ̂ ì˛yÜ˛yÎ˚– ï˛yÓ˚̨ õÓ˚ ~Ü˛ê˛y ç Ï̂°Ó˚ V˛y!Ó˚
~ˆÏl ˆ§ê˛yˆÏÜ˛ ç° ˆòÎ˚– Ü˛yˆÏSÈ Ó˚•Ùï˛ ÓyàyˆÏl Ü˛yç Ü˛Ó˚ˆÏï˛ Ü˛Ó˚ˆÏï˛ ï˛yÓ˚ Ü˛yu˛ ˆòˆÏá–
çˆÏ°Ó˚ ˆï˛yˆÏí˛¸ xy°àyË˛yˆÏà ˆ˛õyï˛y ã˛yÓ˚yê˛y ˆ•ˆÏ° ÎyÎ˚ Ùy!ê˛ˆÏï˛– Ó˚•Ùï˛ ˆçyˆÏÓ˚ ˆ•ˆÏ§
GˆÏë˛– ˆÙˆÏÎ˚!ê˛ V˛y!Ó˚ ˆÓ˚ˆÏá ï˛yˆÏÜ˛ ˆòˆÏá– Ó˚•Ùï˛ í˛zˆÏë˛ ï˛yÓ˚ Ü˛yˆÏSÈ ÎyÎ˚ñ ~Ü˛ê˛y ã˛yÓ˚y–

Ó˚•Ùï˛ ≠ [ã˛yÓ˚y!ê˛ ˆò!áˆÏÎû] ÈüüüÈ ˆï˛yÙyÓ˚ •zˆÏÎ˚ àySÈ •ˆÏÓ ly ˆáÑyÜ˛# [•yˆÏï˛Ó˚ ã˛yÓ˚yê˛y
ˆò!áˆÏÎ˚] xy!Ù Ë˛y° àySÈ °y!àˆÏÎ˚ !òˆÏÓ– ~•z ˆòˆÏáy–
Ó˚•Ùï˛ ÓˆÏ§ ̂ ÙˆÏÎ˚!ê˛Ó˚ ã˛yÓ˚yàySÈ ï%˛ˆÏ° !lˆÏçÓ˚ê˛y Ë˛y° Ü˛ˆÏÓ˚ Ùy!ê˛ˆÏï˛ ì%˛!Ü˛ˆÏÎ˚
ì%˛!Ü˛ˆÏÎ˚ ˆòÎ˚ G ˛õ%ÑˆÏï˛ ˆòÎ˚–

Ó˚•Ùï˛ ≠ ˆáÑyÜ˛# ˆï˛yÙyÓ˚ lyÙ Ü˛# xyˆÏSÈ⁄
ˆÓÓ# ≠ xyÙyÓ˚ lyÙ ˆÓÓ#–
Ó˚•Ùï˛ ≠ ˆÓÈüÈ~ÈüÈÓ#– Ó‡ï˛ xyFSÈyñ Ó‡ï˛ xyFSÈy– Ó‡ï˛ xyFSÈy lyÙ– ï%˛Ù çyˆÏl xy!Ù

Ü˛yÓ%!°GÎ˚y°y xyˆÏSÈ⁄
ˆÓÓ# ≠ ô%ï˛‰ñ ï%˛!Ù Ü˛yÓ%!°GÎ˚y°y ˆï˛y ˆï˛yÙyÓ˚ V%˛!° Ü˛•z⁄
Ó˚•Ùï˛ ≠ •Ñy ˆV˛y!° xyˆÏSÈñ ˆV˛y!° xyˆÏSÈñ ˆV˛y!°Ó˚ !Ë˛ï˛ˆÏÓ˚ •Ñy!ï˛ Ë˛# xyˆÏSÈ⁄

Ó˚•Ùï˛ ̂ • Ï̂§ G Ï̂ë˛ñ !Ü˛v ï˛yÓ˚̨ õÓ˚ xlƒÙlflÒ • Ï̂Î˚ ÎyÎ˚– ̂ l˛õ Ï̂Ìƒ ̂ Ó•y°y Ï̂ï˛
ÚÚˆÜ˛yÌyG xyÙyÓ˚ •y!Ó˚ˆÏÎ˚ ÎyGÎ˚yÓ˚ ˆl•z ÙylyÈüüüÈÛÛ §%Ó˚ ÓyˆÏçñ ˆ§ ˆÓÓ#Ó˚
Ù%á ˆòˆÏá–

Ó˚•Ùï˛ ≠ ˆáÑyÜ˛# xy!Ù §Ó Ü˛yÙ Ü˛Ó˚ˆÏÓñ ï%˛!Ù xyÙyÓ˚ Ü˛yˆÏSÈ xy§ˆÏÓ⁄
ˆÓÓ# ≠ •ÑƒyÈüÈ•Ñƒyñ ï%˛!Ù xyÙyÓ˚ àySÈ °y!àˆÏÎ˚ ˆòˆÏÓ⁄
ˆÓÓ# ≠ ~•zñ ï%˛!Ù xyÙyÓ˚ ˆÙˆÏÎ˚ˆÏÜ˛ ˆòáˆÏÓ⁄
Ó˚•Ùï˛ ≠ [ã˛Ù Ï̂Ü˛]ÈüüüÈ Ü˛ƒyÎ˚y Ü˛y•y⁄ ï%˛Ù•yÓ˚ Ë˛# ˆÓ!ê˛ xyˆÏSÈ⁄

Ó˚•Ùï˛ !lÓ≈yÜ˛ •ˆÏÎ˚ ˆã˛ˆÏÎ˚ ÌyˆÏÜ˛– ˆl˛õˆÏÌƒ Ó˚•Ùï˛ G !Ù!lÓ˚ Ü˛ˆÏÌy˛õÜ˛Ìl
ˆ¢yly ÎyÎ˚ ˆÓ•y°yˆÏï˛ §%Ó˚ ÓyˆÏç–

Ó˚•Ùï ≠ ˆáÑyÜ˛# ˆï˛yÙyÓ˚ ˆÙˆÏÎ˚Ó˚ §y!ò •ˆÏÓ ly⁄ G §§%ÑÓ˚Óy!í˛¸ ÎyˆÏÓ ly⁄
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!Ù!l ≠ Ÿª÷Ó˚Óy!í˛¸ Ü˛#⁄
Ó˚•Ùï ≠ •Ñyñ •Ñy §§%ÑÓ˚Óy!í˛¸– ̂ °!Ü˛l ̂ áÑyÜ˛# ï%˛!Ù Ÿª÷Ó˚Óy!í˛¸ ÎyˆÏÓ ly– •yÙyˆÏÜ˛ ̂ SÈˆÏí˛¸

ˆÜ˛yÌy ÎyˆÏÓ ly– •y!Ù §§%ÑÓ˚ˆÏÜ˛ ÙyÓ˚ˆÏÓ⁄
Ó˚•ÙˆÏï˛Ó˚ Ù%ˆÏá •y!Ù Ê%˛ˆÏê˛ GˆÏë˛– ˆÓÓ#Ó˚ Ü˛ÌyˆÏï˛ ï˛yÓ˚ §!¡∫ï˛ ˆÊ˛ˆÏÓ˚–

ˆÓÓ# ≠ ˆòÔ Ï̂í ¸̨ ã˛ Ï̂° ÎyÎ˚– Ó˚•Ùï˛ ÙyÌy ̂ l Ï̂í ¸̨ ÚÚxyFSÈyÛÛ Ó Ï̂°– ï˛yÓ˚̨ õÓ˚ xy Ï̂hflÏ xy Ï̂hflÏ
í˛zˆÏë˛ òÑyí˛¸yÎ˚–

ˆçˆÏ°Ó˚ ò,ˆÏ¢ƒG ̂ §•z ÓyÓy ̂ ÙˆÏÎ˚Ó˚ Ü˛ˆÏÌy˛õÜ˛Ìl– àˆÏ“Ó˚ ̂ Î Ù)° §%Ó˚ !SÈ° ÓyÓy ̂ ÙˆÏÎ˚Ó˚
à“ ̂ §•z §%Ó˚ x«%̨ ] ̂ Ó˚̂ Ïá Ï̂SÈl ï˛˛õl !§Ç•– ò,¢ƒ §Ç Ï̂Îyçl Óy ã˛!Ó˚e §Ç Ï̂Îyçl §Óê˛y•z
Ù)° !Ó£ÏÎ˚ˆÏÜ˛ xyÓ˚G ~!àˆÏÎ˚ !lˆÏÎ˚ ÎyGÎ˚yÓ˚ çlƒ– ˆÓÓ# xyÓ˚ Ó˚•Ùï˛ ~Ó˚ Ü˛ÌyˆÏï˛G
Ó˚•ÙˆÏï˛Ó˚ !Ù!lÓ˚ Ü˛Ìy ÙˆÏl ̨ õˆÏí˛¸ ÎyÎ˚– ̂ l˛õˆÏÌƒ ï˛y•z Ó˚•Ùï˛ xyÓ˚ !Ù!lÓ˚ Ü˛ˆÏÌy˛õÜ˛Ìl
ˆ¢yly ÎyÎ˚– Ó˚Ó#wly Ï̂ÌÓ˚ à Ï̂“Ó˚ §%Ó˚ ô Ï̂Ó˚ Ó˚yáyÓ˚ çlƒ Ó˚Ó#w §D# Ï̂ï˛Ó˚ ÓƒÓ•yÓ˚ Ü˛ Ï̂Ó˚̂ ÏSÈl
!ï˛!l– !Ù!lÛÓ˚ Ù%ˆÏá ˆ¢yly ÎyÎ˚ ÚÚˆÜ˛yÌyG xyÙyÓ˚ •y!Ó˚ˆÏÎ˚ ÎyGÎ˚yÓ˚ ˆl•z ÙylyÛÛ– ˆÓÓ#Ó˚
§ˆÏD Îál Ü˛Ìy ÓˆÏ° Ó˚•Ùï˛ ï˛álG ˆl˛õˆÏÌƒ ˆÓ•y°yÎ˚ ÓyçˆÏï˛ ÌyˆÏÜ˛ !Ù!lÓ˚ àyGÎ˚y
àyl–

Ó̊Ó#wlyÌ ë˛yÜ%̨ Ï̂Ó̊Ó̊ à Ï̂“Ó̊ ̂ ¢ Ï̂£Ï !Ù!lÓ̊ ÓyÓy Îál Ó̊•Ù Ï̂ï˛Ó̊ !˛õï,̨ •*ò Ï̂Î̊Ó̊ xyÜ%̨°ï˛y
í z̨̨ õ°!∏˛ Ü˛ Ï̂Ó˚l ï˛ál !ï˛!l Ó˚•Ùï˛ Ï̂Ü˛ ̂ ò Ï̂¢ ̂ Ê˛Ó˚yÓ˚ ê˛yÜ˛y ̂ òl– !ï˛!l ̂ ÓyV˛yl Ó˚•Ù Ï̂ï˛Ó˚
ˆÙ Ï̂Î˚Ó˚ Ü˛y Ï̂SÈ !Ê˛ Ï̂Ó˚ ÎyGÎ˚yê˛y ̂ Ó!¢ =Ó˚&c˛õ)î≈– ï˛y Ï̂ï˛ !Ù!lÓ˚ !Ó Ï̂Î˚Ó˚ !Ü˛S%È xyl® xl%¤˛yl
Óyò !òˆÏï˛ •ˆÏÓ– ï˛˛õl !§Ç ˆàyê˛y !Ó£ÏÎ˚ê˛y•z Ó˚yáˆÏ°l ï˛ˆÏÓ ~Ü˛ê%˛ xlƒ Ë˛yˆÏÓÈüüüÈ

Cut to

Shot 243

!Ù!l °Iy ˆ˛õˆÏÎ˚ !Ë˛ï˛ˆÏÓ˚ ã˛ˆÏ° ÎyÎ˚– !Ù!lÓ˚ Ùy •yˆÏ§l–
Ó˚•Ùï˛ ≠ [ˆÓòlyÓ˚ §ˆÏD] ÈüüüÈ •yÙyˆÏÜ˛ ˛õ•ã˛yly ˆl•#ñ ÓyÓ%!çñ •yÙˆÏÜ˛ ˛õ•ã˛yly

ˆl•#–
ï˛yÓ˚˛õÓ˚ •yï˛ ï%˛ˆÏ° ˛õ›ˆÏï˛ xy¢#Ó≈yò Ü˛ˆÏÓ˚ ã˛ˆÏ° ˆÎˆÏï˛ í˛zòƒï˛ •Î˚–
!Ù!lÓ˚ ÓyÓy ÓyÓ˚y®y ̂ Ì Ï̂Ü˛ ̂ l Ï̂Ù xy Ï̂§l ï˛yÓ˚ Ü˛y Ï̂SÈ– Ùy òÓ˚çyÎ˚ òÑy!í ¸̨̂ ÏÎ˚
Ìy Ï̂Ü˛l–

!Ù!lÓ˚ ÓyÓy ≠ ï%˛!Ù ˆòˆÏ¢ !Ê˛ˆÏÓ˚ ÎyG Ó˚•Ùï˛–
Ó˚•Ùï˛ ≠ ˆl•# ÓyÓ%!ç–



212

!Ù!lÓ˚ ÓyÓy ≠ ˆÜ˛l⁄
Ó˚•Ùï˛ ≠ Ó‡ï˛ ò)Ó˚ xy Ï̂SÈñ ÅÓ˚ •z§ •y°ï˛ Ï̂Ù •yÙ ̂ l•# Îy Ï̂Î˚àyñ Ü˛ƒyÎ˚̂ Ï§ Îy Ï̂Î˚ày⁄

Ó˚•Ùï˛ Ê˛ê˛ˆÏÜ˛Ó˚ !òˆÏÜ˛ ~!àˆÏÎ˚ ÎyÎ˚ÈüüüÈ ò%/!áï˛ Ù%ˆÏá !Ù!lÓ˚ ÓyÓy ˆã˛ˆÏÎ˚
ÌyˆÏÜ˛l– !Ù!lÓ˚ Ùy •yˆÏï˛ ~Ü˛ê˛y ˆSÈyR Ì!° !lˆÏÎ˚ ï˛yí˛¸yï˛y!í˛¸ ÓyÓ˚y®yÎ˚
ˆÓ!Ó˚̂ ÏÎ˚ xy Ï̂§l–

!Ù!lÓ˚ Ùy ≠ [ÓƒyÜ%˛°Ü˛ˆÏZ˛] ÈüüüÈ GˆÏÜ˛ ~Ü˛ê%˛ òÑyí˛¸yˆÏï˛ Ó° ly–
!Ù!lÓ˚ ÓyÓy ≠ ˆÜ˛l⁄
!Ù!lÓ˚ Ùy ≠ [fl∫yÙ#Ó˚ ̨ õyˆÏ¢ xyˆÏ§l] ÈüüüÈˆÜ˛l Ü˛#⁄ xyçˆÏÜ˛Ó˚ !òˆÏl G xyÙyÓ˚ Óy!í˛¸Ó˚

ˆÌˆÏÜ˛ ˆÜÑ˛ˆÏò !Ê˛ˆÏÓ˚ ÎyˆÏÓ⁄ GˆÏÜ˛ í˛yˆÏÜ˛yñ xyÙyˆÏòÓ˚ xyˆÏ°y Óyçlyñ
ˆÜ˛yˆÏly !Ü˛S%ÈÓ˚•z xyÓ˚ òÓ˚Ü˛yÓ˚ ̂ l•z [•yˆÏï˛ Ì!°ê˛y ï%˛ˆÏ°] ~ §Ó ê˛yÜ˛yê˛y
ï%˛!Ù GˆÏÜ˛ !òˆÏÎ˚ òyGñ G ˆÙˆÏÎ˚Ó˚ Ü˛yˆÏSÈ !Ê˛ˆÏÓ˚ ÎyÜ˛–

!Ù!lÓ˚ ÓyÓy ≠ [x!Ë˛Ë)˛ï˛ •ˆÏÎ˚ Gê˛y ˆll] ÈüüüÈòyGñ ï˛y•z òyGñ xyÙyÓ˚ !Ù!lÓ˚ ~ï˛Óí˛¸
Ü˛°ƒyl xyÓ˚ !Ü˛S%ÈˆÏï˛ •ˆÏÓ lyñ Ó˚•Ùï˛ñ Ó˚•Ùï˛–
!Ù!lÓ˚ ÓyÓy ~!àˆÏÎ˚ Îyl Ó˚•ÙˆÏï˛Ó˚ Ü˛yˆÏSÈ– ï˛yˆÏÜ˛ Ì!°ê˛y ~!àˆÏÎ˚ ˆòl–

!Ù!lÓ˚ ÓyÓy ≠ ~•z lyG–
Ó˚•Ùï˛ ≠ Ü˛ƒyÎ˚y ÓyÓ%!ç⁄
!Ù!lÓ˚ ÓyÓy ≠ ê˛yÜ˛yñ ï˛ÙyÓ˚ Ù%Õ‘ˆÏÜ˛ !Ê˛ˆÏÓ˚ ÎyÓyÓ˚ ê˛yÜ˛y–
Ó˚•Ùï˛ ≠ [xÓyÜ˛ •ˆÏÎ˚] ÈüüüÈ ÓyÓ%!çú
!Ù!lÓ˚ ÓyÓy ≠ lyGñ ï%˛!Ù ˆòˆÏ¢ !Ê˛ˆÏÓ˚ ÎyG–
Ó˚•Ùï˛ ≠ [Ì!°ê˛y !lˆÏÎ˚] ÈüüüÈ ÓyÓ%!ç–
!Ù!lÓ˚ ÓyÓy ≠ [xyˆÏÓˆÏàÓ˚ §ˆÏD] ÈüüüÈ ï%˛!ÙG ˆÎñ xy!Ù G ˆ§– ï%˛!ÙG ˆÙˆÏÎ˚Ó˚ ÓyÓyñ

xy!ÙG ˆÙˆÏÎ˚Ó˚ ÓyÓy [Ó˚•Ùï˛ ï˛yÓ˚ •yï˛ ôˆÏÓ˚] xyÙyˆÏòÓ˚ !Ù!l xyÓ˚
ˆï˛yÙyÓ˚ ˆÙˆÏÎ˚ˆÏï˛ xyÓ˚ ˆï˛y ˆÜ˛yˆÏly ï˛Ê˛yÍ ˆl•z– [à°yÓ˚ fl∫Ó˚ Ó%ˆÏç
xy Ï̂§]

Ó˚•Ùï ≠ ÓyÓ%!ç–
!Ù!lÓ˚ ÓyÓy ≠ •ƒÑy Ó˚•Ùï˛ ï%˛!Ù ̂ òˆÏ¢ !Ê˛ˆÏÓ˚ ÎyGñ ̂ ï˛yÙyˆÏòÓ˚ !Ù°ˆÏl xyÙyˆÏòÓ˚ !Ù!lÓ˚

Ü˛°ƒyl • Ï̂Ó–
Ó˚•Ùï˛ ≠ [ÙyÌy ̂ lˆÏí˛¸] ÈüüüÈ•Ñyñ •Ñy •y!Ù ÎyˆÏÓ [Ü˛# Ë˛yˆÏÓ] ̂ °!Ü˛l ÓyÓ%!ç xyÙyÓ˚

°í˛¸Ü˛# Ë˛# ˆï˛y ~ï˛ Óí˛¸ ••zÎ˚yˆÏSÈñ G!Ü˛ •yÙyˆÏÜ˛ ˛õ•ã˛ylˆÏï˛ ˛õyÓ˚ˆÏÓ⁄
!Ù!lÓ˚ ÓyÓy ≠ [ï˛yÓ˚ !˛õˆÏë˛ •yï˛ ̂ Ó˚ˆÏá] ÈüüüÈ !lŸã˛Î˚•z !ã˛lˆÏï˛ ̨õyÓ˚ˆÏÓñ !lŸã˛Î˚•z ̨õyÓ˚ˆÏÓñ

ï%˛!Ù ˆòˆÏ¢ !Ê˛ˆÏÓ˚ ÎyGñ ~«%˛!î ˆÓ!Ó˚ˆÏÎ˚ ˛õí˛¸–
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Ó˚•Ùï˛ !ë˛Ü˛ !ÓŸªy§ Ü˛ˆÏÓ˚ í˛zë˛ˆÏï˛ ˛õyˆÏÓ˚ ly– xy˛õl ÙˆÏl ÙˆÏ°ÈüüüÈ
˛õ•ã˛yl Ï̂ï˛ ̨õyÓ˚̂ ÏÓ⁄

!Ù!lÓ˚ ÓyÓy ≠ ˛õyÓ˚ˆÏÓ ˛õyÓ˚ˆÏÓñ ï%˛!Ù xyç•z ˆÓ!í˛¸ˆÏÎ˚ ˛õí˛¸ Ó˚•Ùï˛–
Ó˚•Ùï˛ ô#ˆÏÓ˚ ô#ˆÏÓ˚ ã˛ˆÏ° ÎyÎ˚– !Ù!lÓ˚ ÓyÓy ˆã˛ˆÏÎ˚ ÌyˆÏÜ˛l– !Ù!lÓ˚ Ùy
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Abstract:

We live in a modern era where we are surrounded by so many

technologies and modern equipment. Teaching learning system are not

a exceptional. Here too modern technology and modern materials

used regularly. Online teaching means a teaching system that conducting

in online through devices. In the other side online learning system is

that process where student actively get the education in online through

modern devices. Online teaching learning system is a newly adapted

system. After covid 19 pandemic online teaching become mandatory

for us. In this perspective online teaching become so much importance

to us. For the current scenario the education system slightly moves

towards online teaching learning system. So it is important towards

education system. The present researcher in the particular paper tries

to find out the concept of teaching learning system and different

methods of teaching learning in online. Also find the challenges facing

by teacher in online teaching system in higher education and the

capabilities of  teacher and learner in online teaching learning. This study

will help to know more about online teaching system and benefited

for those people who may want to study in the particular topic. Also

helpful for those student who may study or working in this field.

Keywords: Teaching, Learning, Higher education.

1. Introduction:
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The whole educational system from elementary to tertiary level has

been collapsed during the lockdown period of the novel corona various

disease 2019 (COVID- 19) not only in India but across the globe. The

COVID- 19 crisis has forced education systems worldwide to find

alternatives to face to face institutions and learner an unprecedented.

Education is the process of transferring knowledge, values, methods,

skills, and beliefs from one individual to another. Online teaching and

learning is designed to reach and engage the modern learner on one-

to-one basis anywhere, anytime also the online teaching offers exciting

opportunity to expand the learning environment of diverse student

populations. Online teaching shares much with face to face teaching,

but it also has a unique set of  skills and requirements. Both approaches

are similar in content, except in pace and delivery. Rather than the other

courses from scratch a company has emerged to take care of the

courses.Online learning entails resources offered by higher institutions

that are virtual. In online learning learners experience is usually

asynchronous but may also contain synchronous elements. There is a

considerable development in education, where the mode of instruction

has been changed from teacher-centred education to student centred.

In teacher-centred education, the teacher plays a role as the source of

education, and students are recipients of his/her knowledge. In contrast,

student-centred education emphasizes the role of students in knowledge

production in the class. Internet and education have integrated to provide

users with the necessary skills in the future (Haider and Al-Salman,

2020). A study by Stec et al. (2020), indicated that online teaching has

three main approaches, namely, enhanced, blended learning, and online

approach. Enhanced learning uses the intensive use of  technology to

ensure innovative and interactive instruction. The paper employs

qualitative approach to study the perceptions of teachers and learner

on online teaching learning modes and also highlighted the

implementation process of online teaching learning activities during

the lockdown period including establishing the linkage between change
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management process and online teaching learning process in education

system amid the COVID-19 outbreak so as to overcome the persisting

academic disturbance and consequently ensure the resumption of

education. Higher education has dramatically evolved from traditional

pedagogical models to current methods using computer technology

that supports knowledge delivery and knowledge acquisition. The

evolving technology has provided an opportunity to improve teaching

skills and increase student’s learning capabilities (Cappel & Hayen, 2004;

Filimban, 2008; Kirby, Sharpe & Barbour, 2007).

In India, higher education system at present at a transition stage. A

stage where changes have taken place for good and more

transformations in thoughts and processes are desired. COVID-19

enforced the academic higher education universities across globe to

cancel the traditional chalk and talk (in class face-to-face education)

methodology and change to the online teaching/learning (Bao, 2020;

Dilucca et al., 2020; Wang et al., 2020). The change originates the

challenge of sensitivity of learnings and new opportunities that the

technology offers.Online learning has emerged as a strong way of

teaching and learning in the education sector, according to UNESCO

(2006), driving the ratio of competent teachers in the wrong direction.

The use of online learning has grown due to technological advancements

and the availability of  technologies at one’s fingertips (internet connection,

LAN, WLAN, and IT Supports), but there are still certain hurdles

(Williams, et al. 2011:1-20).

2. Rationale of the Study:

It is also true that teaching and receiving depends entirely on the skills

of teachers and students in offline classroom. This method of online

teaching or learning reflects the skills of  teacher and students. Swift

developments in education technology have enabled educators and

students to form new opinions in an ever-changing, viable teaching

and learning environment. As the number of online teaching resources
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continues to increase, research into student attitudes toward traditional

and online methods of  delivery is important to determine whether the

increased usage of  technology in the curriculum has been beneficial to

their learning. Also studying teachers attitudes help in comprehending

their future to the conductive and competitive teaching-learning

environment.

3. Review of Related Literature:

Dhull, I., Arora, S. (2019). conducted a study on  online learning

encompasses a range of  technologies such as the world wide Web,

email, chat, new groups and texts audio and video conferencing

delivered over computer networks to impart education. It helps the

learner to learn at their own peace according to their convenience.

Online education requires a great deal resources and careful planning.

In this teacher act as facilitators rather than transmitter of content

knowledge and ICT regards as a resources that enhance the learning

experience of  students. Learners learn through e- learning tool available

to all. E-learning has brought back the joy e learning though it’s

innovative an interactive content delivery and has proved to be more

appealing among students.

Khan, H., N., & et. al. (2020). In their study on online teaching

learning system in higher education: capabilities and challenges Teacher

and Learner. Considering the sudden shift to online teaching due to

COVID-19 pandemic. Online safety and disabled students experienced

teacher negligence and lack of  support.A big concern amid to COVID-

19 pandemic and the ensuring lockdown is education, which is at

standstill affecting learning of millions of students worldwide. School

and higher education institutions across the globe have been shut,

impacting the learning of  over 90% of  Worlds students’ population

(UNESCO 2020).

Lamichhane, P., Bista, R. (2020). conducted a study on teaching

and learning are the branches of  an education system. Teaching is helping

other people to learn. It is an action while learning is a process. A
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person who teaches is known by an educator, teacher, trainer, tutor,

facilitator, lecturer, etc. While a person who learns is known by the

learner, student, pupil, scholar, etc. Both their meaning can persist as

long as if they stand together because a teacher cannot be a teacher

unless he/she has a pupil to each. Learning is much broader than sitting

in class or reading from blogs or listening to someone. Learning is

embracing knowledge through experiences.

4. Objectives of the Study:

The objectives of the present study is as follows;

i. To know the concept to teaching-learning system in different mode.

ii. To understand the different teaching learning method adopted by

teacher in higher education through online mode.

iii. To know the capabilities of  teacher and learner in online teaching

learning system in higher education.

iv. To understand the various challenges facing by teacher in online

teaching learning system in higher education

5. Research Questions:

i. What are the concept of teaching learning system in different mode?

ii. How many types of teaching learning method adopted by teacher

in higher education though online mode?

iii. What are the capabilities of teacher and student in online teaching

learning system in higher education?

iv. What are the challenges facing by teacher in online teaching learning

system in higher education?

6. Discussion:
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6.1 Teaching-learning System in Different Mode

New teaching approaches are altering educational environments

worldwide and assisting students in achieving higher academic

achievement. Recent trends in global educational landscape suggest

that the focus is shifting from education to learning (Field, 2006; Jarvis,

2007, 2008). Whereas education opts for a formal and structured system,

learning goes beyond these normative meanings and involves all kinds

of  learning activities taken by the learner.

General Structure of  Teaching-learning Approach

    Face to face       Face to face                Fully e-learning

   Teaching methodology     Teaching Approach

                                          with e-learning

Face to Face Teaching Methodology:

Face-to-face learning is a method of imparting knowledge to a group

of pupils in person. This is the most often used technique of instruction.

Increased interaction with students benefits both the student and the

instructor. As a result, students are held accountable for their growth

outside of  regular class meetings. When students study in groups, they

remember more information and develop deeper relationships with

their classmates. When students interact with a teacher face to face,

there are significant cultural variations in how they learn.

Face to Face Teaching with e-Learning

Teaching with E-Learning Support enables teachers and students to

collaborate and create a positive learning environment. All modules in

the course preparation process are delivered via face-to-face instruction,

↓
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while others are delivered via online instruction. Thus, both techniques

will effectively incorporate the desired course outcomes in comparison

to the other desired methods.

e-learning

More and more students from outside of the region and nontraditional

students are opting to pursue a degree through an online platform.

Online course ware may still address many of these issues if instructors

employ the appropriate tools for the job. In online degree programs,

several instructional and material delivery strategies are employed to

impart information.

6.2 Different teaching-learning Method Adopted by Teacher

through Online Mode

Teaching and learning are designed to reach and engage the learner on

one-to-one basis anywhere, anytime. Due to thecauses of  COVID-19

pandemic many countries have suspended all type of face-to-face

activities in classroom and forced many changes in most life domains

to meet repercussions of the pandemic control measure. Educational

institutions have adopted the strategy of  online education during

pandemic. Listed below are the effective online teaching methods which

had been adopted by a teacher during the online classes;

Presentation: presenting the content for the study is used both in

classroom teaching and in types of online education. Proper

presentation affects students in a great way whether they are learning

offline or online. Teachers just need to present information about the

related subject in a form of  presentation.

Live Online Class: Technology helps us to connect through online.

Day by day its capability increases in various platforms.  Now teacher

can take a class of 10 to 1000 student at a time. It is new but no easy

before the class the teacher have to prepared the lessen plan, ready the

tools, and select the teaching method.
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Pre-Recorded Video Lectures: Now days teachers are use pre

recoded video lecture for student. It is flexible and more useful for

student. Student can learn any time any where with his comfort. In the

method teachers are also adjust themselves and prepare the lecture

before the video. Also, they select the way of  delivery the lecture for

more effective for the student.

Flipped Classroom: Flipped Classroom is a new concept where

students learn in both ways online and offline. Teachers may give them

instruction in online and student can clear their drought in face to face.

In this method teachers are using different method like video, lecture,

links, and demonstration.

Game-Based Teaching: In online mode teachers use the game- based

teaching where teachers teach through games. It is useful for students.

It helps to retain the full attention of  the students. Here teachers ensure

that all students have the devices and apps. Teaches use different technic

in this method.

Those are the method that adopted by teachers in online mode.

6.3 The capabilities of teacher and student in online teaching

learning system in higher education

Online teaching system is multi working and technology-based teaching

system. So the teachers need various capability to handle the student

effectively. In the other hand students also need some capability to

understand the classes. The researcher finds out various capabilities of

teachers and students.

The capabilities of  teacher in online teaching learning system

in higher education:

1. Communication skills: Online communication is different from

face-to-face teaching. Here the teachers need more communication

ability with technology. Teachers have to understand the devices
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well and also their proper uses. One the other side he has to

accommodate the online system well.

2. Listening Skills: In learning process the teachers require good

listening skills. In online teaching teachers requires more listening

skills than offline. The more these skillsdevelop the more effectively

teachers are capable to tech the student.

3. Collaboration Skills: In online teaching system teachers requires

more collaborative skills. Because in online system the environment

is different and students are far behind from him. It is become so

important for them to co-operate with student.

4. Adaptability Skills: Technology is some thing that changes day to

day so teachers require to adapt those technology quickly. The more

he capable to adapt and uses those technology the more he can

teach effectively.

The capabilities of  student in online teaching learning system

in higher education

1. Digital Literacy: Digital literacy is the ability to use modern

instrument that require3s in online teaching learning system. In a

online teaching learning system students requires the abilities to used

the devices. So digital literacy is must needed abilities for student in

online education.

2. Adaptability Skills: In higher education students must be capable

to adapt new things, it might be new technology or devices. This

ability is also applicable for teachers. It helps student to more flexible

and more capable in online education. The student who adapt new

things easily they learn others thing easily too.

3. Problem-solving Skills: Problem solving skills is a ability to identify

problem easily and solve those problem quickly. This ability help

student to acquire new knowledge and new skills easily. It is also

helpful for adjusting with new situation. Overall it is a important

skill that capable student in online teaching learning system.
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6.4 The various challenges facing by teacher in online teaching

learning system in higher education

The researcher finds various challenges that teacher facing in online

teaching learning system in higher education. This may not applicable

for everyone but in general shows in maximum people. These

challenges are discussed below-

1. Technical issue:After covid 19 online teaching become mandatory

for everywhere. So, teachers are needed to learn online classes. In

this perspective teachers facing technical problem. This technical

issue may in operating in classes or in instruction method. They

show difficulty in operating the classes also.

2. Self-motivation:In online classes many teachers facing self –

motivation. Because teachers are used in face-to-face classes. Now

they have to take classes in online, where students are not present in

front of him. This different situation make them uncomfortable.

So online teaching learning system in higher education makes teacher

lack of self-motivation.

3. Adaptability:Adaptability is a situation or problem facing by people

when they afe not capable to accept or adopt some thing new. This

challenges for teachers in online teaching learning system in higher

education. This may affect more those teachers who are not used in

modern technology or devices.

4. Computer Knowledge:Computer knowledge is another challenges

for teacher who work in online classes. Computer is much needed

devices in our daily life. It is requires in online classes. But still now

many teachers are present who may not used in computer. So for

them its become a challenge.

In present study the researcher finds various challenges of teachers

in online teaching learning system in higher education. Some of them

are discussed in this study.
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Conclusion:

The study is related to a modern important subject online teaching

learning system and teachers, student capability where the researcher

finds current scenario of teachers and student. This study is important

in the perspective of  teaching learning and how the technology effect

in education. Now technology is become a part of  our daily life.

Education is not an exception. In the study the researcher shows the

concept of online teaching learning system and the capability of teachers

and student. Also,it shows the different challenges that teachers facing

in online higher education. It may helpful for the teachers to

accommodate and understand their problem who may work in online

teaching learning system. Student who studies in online system face

equal challenges it is helpful for them also. Lastly it may conclude as

online teaching learning is a necessary for upcoming generation and

education system. So, the teachers require to adopt the technology

with their teaching style. It is verse subject so various work should still

has to be doner. Lots of  scope are present for future researchers.
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Abstract:

The bodies of women have acted as sites of political contestations,

social prejudices, and revenge and violence. Women’s agency over their

bodies is still a matter of  heated political debates and battles. Women’s

bodies have always been a target for inflicting violence during any

political and state crisis. The partition remains a traumatic memory for

both India and Pakistan, the repercussions of which can still be felt.

Although unimaginably horrific violence was meted out to all who

found themselves on the wrong side of the recently partitioned nation,

the women were especially at the end of abductions, molestations,

rapes, and mutilation. The way women became the object of vengeance,

at the hands of men, for the political events that unfolded, is a reflection

of  how women’s bodies are considered to be symbols of  honour,

purity, and carriers of  a community’s and nation’s culture. The narratives

on the partition provide much-needed accounts of the events of that

period. The sudden loss of something you always called “home”; the

sudden unfamiliarity of people - who were cordial neighbours a few

days ago; the fear, the trauma, the rapes and the killings are vividly

described in the partition narratives, and thus, become an important

and significant voice for the physical and psychological violence inflicted

on the women. This paper would study selected partition writings of

Bapsi Sidhwa and Saadat Hasan Manto and attempt to understand

how mutilating and violating a woman’s body and her rights were
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tools of  revenge used by men of  one community on the other. This

paper would further try to understand how women and their bodies

become “political battlegrounds” during such a crisis, and the

problematic notions regarding women and their bodies, that lead to

worshipping them at one time and maiming them at another.

Key Words: Trauma, Partition Writings, Violence, Women’s Bodies

Introduction:

“The wounds will take decades to heal,

centuries to overcome the trauma.”

(Two, 73)

The trauma and horrors of the Partition of India and Pakistan find

representation in the literary and cultural narratives of the South Asia

and South Asian diaspora. The event which left innumerable people

homeless, slaughtered, and livelihoods uprooted, has been the basis of

the South Asian nation-states’ relations with each other in the region.The

Partition of 1947 had not only displaced entire communities, but

women found themselves as the targets of rape and other kinds of

unthinkable violence. Women, considered to be the carriers of  cultures

and honour and respect of  a community, were abducted and raped to

malign the community they belonged to, thus, making women’s bodies

a site for patriarchal contestations and conflicts. The significant political

event and the partitions it created amongst communities of Hindus,

Muslims and the Sikhs, manifested itself through the killings of men

and the rape and mutilation of women. Jisha Menon contends:

The symbolic elevation of ‘woman’ as the embodiment

of the sanctified, inner recesses of culture and tradition

ironically positioned real women as targets of violent

assertions of  family, community and nation (2006; 30).

How did the political contestations turn into a narrative of revenge

and violence against the women of each community caught in the
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crossfire?How did history carve itself  through the crimes committed

on the women? How did nation, partition and violence on women

exist simultaneously at the significant political event?

Methodology:

This chapter shall analyse Bapsi Sidhwa’s Ice-Candy-Man(1988)and Saadat

Hasan Manto’s Khol Do (1948) and Thanda Ghosht(1950)to understand

the atrocities committed on women caught in the Partition. These

fictional narratives recount the trauma of the Partition of 1947 through

the horrors committed to all, especially to the women. The chapter

attempts to understand how, through realistic narratives, the gendered

experiences of women during the Partition have been brought to the

mainstream chronicles, and how these narratives have broken silences

of pain and trauma.

Women’s Bodies and Sites of  Revenge and Violence:

Women’s bodies have always remained a question of  political debates-

the kind of clothes women should wear to cover themselves; the heated

discussions on the issue of abortion; the issue of breast-feeding in

public spaces; and so on. The objectification of  women’s bodies,

through media narratives, political speeches, cinema, etc. has been in

practice in multiple forms across cultures. Women’s bodies take on

new meanings related to the notions of honour and respect, and the

mutilation and violation of the women of the enemies take on

meanings of  dishonour and disrespect, during a conflict or war. Beth

Speake discusses the theories that relate the violence against women in

times of conflicts:

…the sexual violence against women inconflict to the

concept of patriarchy: crucial to understanding the links

between violence against women in conflictand violence

against women in all other contexts is an examination of

the discriminatory structures and beliefs whichpermeate
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our societies, and the positions (both literal and symbolic)

which women hold in them. (2012,3)

Rape has been used as a form of  revenge on the enemy in several

parts of  the world during wartime and conflicts. Paul Kirby argues:

“References to rape as a weapon, strategy, tactic, instrument, or tool

of war are today common to thepoint of ubiquity (2020, 4). This

form of  violence against women is rampant in most sites of  conflicts,

manifesting the deeply-patriarchal structures of our societies and nation-

states. The United Nations Women writes that, “Women experience

war differently from men (Oct, 2016).” The words follow the

acknowledgment of the crucial role of women in the times of war

and conflicts, the violence experienced by women, and how women

are the agents that keep daily lives running during the times of crisis

(Ibid). The deeply-patriarchal structures that govern our lives during

normal conditions magnify in degrees and turn extremely hostile against

the women when a war or unrest breaks out.Pavitra Sundar writes:

In the mass migration and civil war that accompanied the

division of British India into two nation-states, 12 million

were displaced and over one million lost their lives. As

many as 75,000 women were abducted and assaulted

(2010, 277).

The displacement of millions, the refugee crisis, the butchering of men,

the sexual violence and killings of women followed the divisive politics

as followed by the colonial and imperialist powers. The colonial powers

broke a nation apartand left both sides of the borders burning, the

results of which can be felt till date.

Fiction and Narratives of Gendered Violence and Pain:

The historical event that has left an indelible mark in the South Asian

region left behind traumatic memories. Fiction and other forms of

representation have brought about the painful experiences that the

communities faced in the Partition of 1947. The writings on the Partition
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brought to the forefront the deep traumatic memories and experiences,

especially of women:

To value literature at all is fundamentally to value it as the

individual work of an individual writer tangled up in

circumstances taken for granted by everyone, such things

as residence, nationality, a familiar locale, language, friends,

and so on. (Edward Said, 10)

Postcolonial fictional narratives of  South Asia recount the aftermaths

of  the colonial rule. Maria Tymoczko writes: “In straddling two cultures,

postcolonial writers, like translators, mediate cultural difference by

means of a common variety of techniques (2000: 148).” Literatures

on migration, diaspora and partition writings, inherently, negotiate

between two or more cultural identities. Bogaerts and Raben assert

that:

Literary authors have brought attention to the richly diverse

perspectives of the people, often doing this in a much

more subversive way than historians, who have focused

on the events at a national level and settled into the moulds

of  national chronology (2012,10).

The narratives of  the Partition of  1947 have taken the forms of  fictional

and non-fictional representations, graphic depictions, material cultures,

study of objects from the time of Partition, oral narratives of the

survivors, and so on. The discussions and deliberations of  the pain

and loss by the survivors are testimony to the human side of  a major

political event. These narratives create alternate histories that otherwise

tend to go unnoticed and gets buried in silences.

Bapsi Sidhwa’s Ice-Candy-Manbegins with a bustling community

of Hindus, Sikhs, Muslims and Parsees living together in and around

Warris Road, Lahore. The story is narrated through the eyes of  the

protagonist, Lenny, who has contracted polio, and is placed under the

care of  a nurse or ayah. The story commences with Lenny’s family-

who are Parsees, ayah, godmother, and ayah’s admirers. The heart-
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warming characters of  the Ice-candy-man, who is one of  the suitors

of ayah, and several other admirers of the ayah- from a Pathan to a

Chinaman. The individuals and communities that once lived in harmony

and sorted out their differences were pitched against each other due to

the larger political narratives and increasing distrust. Lenny’s happy world

comes to a halt with the Partition, with refugees pouring in and out in

both sides of  the border, and the events turning bloodier each day.

What was once home for many had to be abandoned and borders

had to be crossed to start life anew. Sidhwa writes of  one incident of

mob-killings and people leaving the nation they knew as their own:

“And to uproot themselves from the soil of  their ancestors has seemed

to them akin to tearing themselves, like ancient trees, from the earth

(1988,198).”How does it feel to lose the right to call one’s motherland

as one’s own, one fine day? How does it feel to leave the life one had

been so familiar with behind, and cross borders as refugees, and start

life in a new place, as the other alternative is staying back and be killed?

Bapsi Sidhwa, through her writing, recounts the life before and

during the Partition for the protagonist and the people around her.

The carnage and destruction caused to human lives changed the course

of  many lives forever. As Lenny’s Ice-candy-man narrates the images

he has witnessed of a train that had arrived from Gurdaspur-

“Everyone in it is dead. Butchered. They are all Muslim. There are no

young women among the dead! Only two gunny-bags full of  women’s

breasts! (Ibid, 149)”Lenny, the young protagonist of  the novel, does

not comprehend the full consequence of the Partition of a nation

when she first hears of it:

“There is much disturbing talk. India is going to be

broken. Can one break a country?... And I become aware

of religious differences…It is sudden. One day everybody

is themselves- and the next day they are Hindu, Muslim,

Sikh, Christian. People shrink, dwindling into symbols.”

(Ibid, 92-93).
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With religious symbols being heightened during the Partition, the

symbols and token of women being objects of the culture and

community they represent, are also magnified. With women being seen

as objects, they were trampled upon, mutilated, and brutally killed for

the sake of  “dishonouring” the enemy. Sidhwa narrates another incidence

of plunder and killings by one community on the other:

They are like swarms of  locusts, moving in marauding

bands of thirty and forty thousand. They are killing all

Muslims. Setting fires, looting, parading the Muslim women

naked through the streets- raping and mutilating them in

the centre of  villages and in mosques. The Bias…is carrying

hundreds of  corpses. There is an intolerable stench where

the bodies,caught in the bends, have piled up (Ibid, 197).

The everyday, common men who had lived peacefully with other

communities, turned into monsters and sought vengeance like mad

men. Sidhwa writes that Lahore burnt and so did Amritsar. The presence

of abandoned children, with their mothers mercilessly raped, mutilated

and killed, could be found in both sides of  the border. Some children

were brutally killed with their heads smashed (Ibid, 207). The humanity

was sucked out of the men who took advantage of the unstable political

scenarios and partook in the violent crimes and bloodshed. It is difficult

to comprehend of the ideologies that were at work that made these

men manifest their animalistic nature and tendencies. Lenny, who had

shared an unbreakable bond with her ayah, witnessed her ayah being

dragged and abducted, and, after months of  sexual violence, forcibly

married to the Ice-candy-man. Ayah resolves to cross borders and

move to Amritsar where she has family, and is finally able to do so.

The tortures and horrors faced by her beloved ayah stuns Lenny and

she realises that everything has changed after the Partition. The very

men who were friendly and cordial had transformed into monsters

who were out to rape and slaughter women of  other communities.



234

Saadat Hasan Manto’s Khol Do/Open It is a heart-wrenching account

of a father in search of his daughter during the Partition. Separated

from his daughter, Sakina, on a train journey from Amritsar to a refugee

camp to Mughalpura, Sirajuddin desperately searched for his daughter:

However, each effort to recall ended with his mind

jammed at the sight of  his wife’s mutilated body, her guts

spilling out, and he couldn’t go any further (Ibid, 74).

The story goes on to reveal that, the very volunteers who were supposed

to rescue Sakina, had raped her and turned her body almost lifeless.

The father, even after finding her daughter’s body in a maimed state, is

ecstatic that she is alive. The state of the father and the daughter brings

out the horrific crimes that were meted out to women during the

Partition.Women has turned into symbols of  the “property” of  the

enemy that could be harmed in the name of  vengeance. Manto’s Thanda

Ghosht(1950) recounts the horrific tale of Eesher Singh, who slaughtered

six members of  a family, kidnapped the seventh, who was a young

girl, and attempted torapeher, only to realise the girl was long dead.

The image of the cold flesh haunts him. This reduction of a young

woman, of flesh and blood, to a dead body and cold flesh, represents

the innumerable lives that were killed and turned cold in the Partition

violence. Women are reduced to mere objects of  flesh to be violated

in places of  conflicts. Manto, in these short stories, recount the incidences

of sexual violence with an economy of words that leave a haunting

silence behind as the stories end. The readers, through these silences,

read into the silences of  the exploited women and their families.

In the Partition short stories of  Manto and Sidhwa’s Ice Candy

Man,the notions of patriarchal force and “power” over women are

reinforced through the crimes committed against women.The power

structures that subjugated women in everyday lives took monstrous

forms during the tragic event. The ideas of  nation and nationalism

manifests themselves through the roars, swords and inhuman acts of

men. Antonia Navarro-Tejero asserts that:
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The nationalist discourse has produced a complex politics

of  corporeality by which ideologically, the female

imaginary has served to articulate the abstract concept

of the nation, but at the same time, the bodies of everyday

women have been repeatedly constructed, controlled and

disciplined by the agents of power (2019,48).

Conclusion:

The Partition of 1947 has remained a significant event in the lives of

the South Asian nations, with communities and nation-states still forming

their opinions and attitudes on the basis of the divisions that the event

created. Memory plays a crucial part in keeping the Partition alive in

the South Asian narratives. Similar to the role of  memory in other

tragic events around the world, such as the Holocaust, remembering

the trauma of the generation that faced the violence first-hand, the

memories of Partition live on. As Victoria Aarons and Alan Berger

asserts:

The passage from firsthand, eyewitness testimony to

second- and thirdhand, indirect witnessing marks not only

a temporal and experiential change in the modes of

representation, but also a perceptible shift in perspective,

narrative voicing, and the disposition of memory (2017,

41)

The cost of the Partition of 1947 had been immense and the pain of

leaving what was once one’s home, the trauma of  watching family

members being killed, the horrors of women being sacrificed, abducted

and raped, compel us to think of how larger political contestations

have impact on common lives in unimaginable ways. The forms of

sexual violence used against women in the Partition have left traumatic

memories down the generations. The stories need to be reiterated so

that no such crimes and violation of  women’s rights are committed in

the future.
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ÚÓ,!‹T ~° áyï˛yÓ˚ í˛z˛õÓ˚
xyç#ÓˆÏlÓ˚ ˆá°yÓ˚ í˛z˛õÓ˚
Ó,!‹T ~° ~•z xÓ˚ˆÏîƒ–Û

 åçÎ˚ ˆàyfl∫yÙ#ñ ˆÙâ Óy!°Ü˛yÓ˚ çlƒ Ó˚*˛õÜ˛Ìyä
§%ò)ˆÏÓ˚Ó˚ !˛õÎ˚y§yÎ˚ í˛zU˛#l ~Ü˛ §_y ï˛yÓ˚ ˆÙâÓy!°Ü˛yÓ˚ çlƒ ˆÙâ ˆÌˆÏÜ˛ Ó,!‹TˆÏï˛
Ó˚*˛õyhs˝!Ó˚ï˛ •Î˚– ̨õÓ≈̂ Ïï˛Ó˚ §%í z̨Fã˛ !¢áÓ˚ ̂ Ì Ï̂Ü˛ ≤ÃÓy!•ï˛ §,!‹T¢#° Ê˛ıôyÓ˚y Ó˚§!§_´ Ü˛ Ï̂Ó˚
Ü˛!Ó ÙlˆÏÜ˛– ¢ï˛ò° ˛õˆÏpÓ˚ ˛õÑy˛õ!í˛¸ˆÏï˛ !ÓÜ˛!¢ï˛ •Î˚ çˆÏÎ˚Ó˚ ç#Ól xyˆÏ°áƒ–
ç#ÓlÈüÈ!ÓFS%È!Ó˚ï˛ Óî≈FSÈê˛yÎ˚ !ÓÜ˛!Ó˚ï˛ •Î˚ Ü˛!Ó G Ü˛Ìy§y!•!ï˛ƒÜ˛ çÎ˚ ̂ àyfl∫yÙ#Ó˚ xydÙ@¿
§_yÓ˚ ≤Ã!ï˛!Ó¡∫– ˆÓ˚yÙy!rê˛Ü˛ xï˛#ï˛ã˛yÓ˚#ï˛yÎ˚ !ÙˆÏ¢ ÌyˆÏÜ˛ !Ù!fiê˛Ü˛ xl%Ë)˛!ï˛Ó˚ ˆ°˛õl–
ç#Ó Ï̂lÓ̊ Ó̊•§ƒ Ü%̨ Ï̂•!°Ü˛yÎ̊ ̨õòy!ï˛Ü˛ Ü˛!Ó– x!ÓlŸªÓ̊ xl%Ë)̨ !ï˛Ó̊ ¢# Ï̂£Ï≈ ÌyÜ˛y ç#ÓlÈüÈ̂ ≤ÃÙ Ï̂Ü˛
çÎ˚ ̂ àyfl∫yÙ# S%ÈÑ̂ Ïï˛ ã˛yl fl∫#Î˚ í z̨̨ õ°!∏˛ !ò Ï̂Î˚ñ ç#Ól≤Ã#!ï˛ !ò Ï̂Î˚– Î%̂ Ïk˛y_Ó˚ ̂ ˛õy Ï̂í ¸̨yË)̨ !Ù Ï̂ï˛
¢y!hs˝Ó˚ ≤Ã Ï̂°˛õ !ò Ï̂ï˛ ã˛yl ̂ ÙâÓy!°Ü˛yÓ˚ Ó,!‹T • Ï̂Î˚– ≤Ã!ï˛Ó¶˛Ü˛ï˛y xyÓ˚ ≤Ã!ï˛Ü)̨ °ï˛yÓ˚ ò%à≈Ù
Ó˚yhflÏy ˛õyÓ˚ Ü˛ˆÏÓ˚ ç#ÓlçˆÏÎ˚Ó˚ fl∫ˆÏ≤¿ Ù¢=° çÎ˚– xy¢y xyÓ˚ fl∫˛≤¿ÈüÈÓ#ˆÏçÓ˚ Ó%ll ã˛ˆÏ°
ï˛yÓ˚ §y!•ˆÏï˛ƒ– x§yÙƒ xyÓ˚ xlƒyˆÏÎ˚Ó˚ !ÓÓ˚&ˆÏk˛ ≤Ã!ï˛ÓyòÈüÈ≤Ã!ï˛ˆÏÓ˚yˆÏôÓ˚ •zÙyÓ˚ï˛ ˜ï˛!Ó˚
Ü˛ˆÏÓ˚î ¢∑ !òˆÏÎ˚–

§y!•ï˛ƒ çàˆÏï˛ !ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ §_ˆÏÓ˚Ó˚ ò¢ˆÏÜ˛ çÎ˚ ̂ àyfl∫yÙ#Ó˚ í˛zIµ° xy!ÓË˛≈yÓ–
ÚÓ˚ylyâyê˛ ˆ°yÜ˛y°Û ~Ó˚ Ü˛!Ó ÓˆÏ° §Ùy!ôÜ˛ ˛õ!Ó˚!ã˛ï˛– Ü˛!Óï˛y !òˆÏÎ˚ §y!•ï˛ƒ xyÓ˚yôly
÷Ó˚&– §#Ùyhs˝ §y!•ï˛ƒñ ˆ•yÙ!¢áyñ ˛õòˆÏ«˛˛õñ ˆò¢ ≤ÃË,˛!ï˛ §y!•ï˛ƒ ˛õ!eÜ˛y =!°ˆÏï˛
!lÎ˚!Ùï˛ Ë˛yˆÏÓ ≤ÃÜ˛y!¢ï˛ •ˆÏï˛ ÌyˆÏÜ˛ çˆÏÎ˚Ó˚ Ü˛!Óï˛y–  Ü˛yÓƒË)˛ÓˆÏlÓ˚ l#°ˆÏçyÍfl¨yÎ˚
ÙlÈüÈ!Ó• Ï̂DÓ˚ §yÓ°#° x!Ë˛§y Ï̂Ó˚ çß√ ̂ lÎ˚ Úe´#§Ùy§ G ¢# Ï̂ï˛Ó˚ § Ï̂lê˛ =FSÈÛ å1977äñ
Ú≤Ãbç#ÓÛ å1978äñ ÚxyˆÏ°Î˚y •…òÛ å1981äñ Úí˛zß√yˆÏòÓ˚ ˛õyë˛e´ÙÛ å1986äñ ÚË%˛ï%˛Ù
Ë˛àÓylÛ å1988äñ Úâ%!ÙˆÏÎ˚ˆÏSÈy V˛yí˛z˛õyï˛y⁄Û å1989ä ≤ÃË,˛!ï˛ xyÓ˚G xˆÏlÜ˛ çl!≤ÃÎ˚
Ü˛yÓƒ@˝Ãsi =!°– Ü˛yÓƒÈüÈÜ˛!Óï˛yÓ̊ ̨õy¢y˛õy!¢ Ü˛Ìy§y!• Ï̂ï˛ƒÓ̊ Ë)̨ Ó Ï̂l xÌ≈yÍ  í z̨̨ õlƒy§ÈüÈ̂ SÈyê˛à“
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§,!‹T Ï̂ï˛G çÎ˚ ̂ àyfl∫yÙ#Ó˚ fl∫yï˛sfƒ °!«˛ï˛ •Î˚– ã˛°Ùyl §Ù Ï̂Î˚Ó˚ !ÓÓ˚yê˛ Ü˛ƒylË˛y Ï̂§ xÑy Ï̂Ü˛l
ç#ÓˆÏlÓ˚ âyï˛ÈüÈ≤Ã!ï˛âyˆÏï˛Ó˚ xhs˝Ó≈yhflÏÓ– Ó˚*ì˛¸ ÓyhflÏˆÏÓÓ˚ xyˆÏ°áƒ !lÙ≈yî Ü˛ˆÏÓ˚l ï˛yÓ˚
§y!•ˆÏï˛ƒ– ÙôƒyˆÏ•´Ó˚ ≤ÃáÓ˚ ˆÓ˚ÔˆÏo Ü,˛£¯Ïã)˛í˛¸yÓ˚ !lˆÏã˛ ÓˆÏ§ ÌyˆÏÜ˛l ÷ô% !°áˆÏÓl ÓˆÏ°–
ç#ÓlÓyò# ̂ °á Ï̂Ü˛Ó˚ Ü˛° Ï̂Ù !ã˛!eï˛ •Î˚ ç#Ó Ï̂lÓ˚ ô &Ó §ï˛ƒ– ôÁ!lï˛ •Î˚ xy¢yÓyòñ Î!òG
≤ÃŸ¿ xà!lï˛– çÎ˚ ˆàyfl∫yÙ#Ó˚ Ü˛Ìy§y!•ˆÏï˛ƒÓ˚ Ë)˛ÓˆÏl ÌyˆÏÜ˛ ç#Ól §ˆÏï˛ƒÓ˚ ˆáÑyç– ï˛ÑyÓ˚
çl!≤ÃÎ˚ í˛z˛õlƒyˆÏ§Ó˚ ÙˆÏôƒ ÚÙˆÏlyÓ˚ˆÏÙÓ˚ í˛z˛õlƒy§Û å1993äñ Úˆ§•z §Ó ˆ¢Î˚yˆÏ°Ó˚yÛ
å1994äñ Ú§%í ¸̨D G ≤Ã!ï˛Ó˚«˛yÛ å1995äñ Ú§Ó x¶˛Ü˛yÓ˚ Ê%̨ °àySÈÛ å1997äñ  §ÑyV˛ Óy!ï˛Ó˚
Ó˚*˛õÜ˛ÌyÛ å1998äñ ÚÎyÓ˚y Ó,!‹T Ï̂ï˛ !Ë˛ Ï̂ç!SÈ°Û å1998äñ Úòyòy Ë˛y•ẑ ÏòÓ˚ ̨õyí ¸̨yÛ å2000ä
≤ÃË,˛!ï˛– ˆSÈyê˛à“ @˝ÃˆÏsiÓ˚ ÙˆÏôƒ ÚÜ˛!ÓÓ˚ à“ÛñÚà“§Ù@˝ÃÛ ≤ÃË,˛!ï˛ í˛zˆÏÕ‘áˆÏÎyàƒ– xyÙyÓ˚
xyˆÏ°yã˛ƒ ≤ÃÓˆÏ¶˛ çÎ˚ ˆàyfl∫yÙ#Ó˚ !lÓ≈y!ã˛ï˛ ˆSÈyê˛àˆÏ“ à“Ü˛yˆÏÓ˚Ó˚ xydÙ@¿ §_yÎ˚ ç#Ól
§ˆÏï˛ƒÓ˚ Ó˚*˛õyÎ˚l Ü˛#Ë˛yˆÏÓ !ã˛!eï˛ •ˆÏÎ˚ˆÏSÈ ï˛y ˆòáyˆÏlyÓ˚ ≤ÃÎ˚y§ ã˛ˆÏ°ˆÏSÈ–

–– 2––

ÚÙÕ‘yÓ˚ ˆÎáyˆÏl lyˆÏÙÛ çÎ˚ ˆàyfl∫yÙ#Ó˚ ˆ°áy ≤ÃÌÙ à“– §y° 1994ñ ≤ÃÜ˛y!¢ï˛ •Î˚
Ó˚!ÓÓy§Ó˚#Î˚ xyl®ÓyçyÓ˚ ˛õ!eÜ˛yÎ˚– çyly ÎyÎ˚ à“!ê˛ !°áˆÏï˛ çÎ˚ ˆàyfl∫yÙ#ˆÏÜ˛ !ÓˆÏ¢£Ï
ï˛yàyòy !ò Ï̂Î˚!SÈ Ï̂°l Ü˛Ìy§y!•!ï˛ƒÜ˛ Ó˚Ùy˛õò ̂ ã˛Ôô%Ó˚#– à“!ê˛ ~Ü˛çl Ü˛!ÓÓ˚ !lÙ@¿ §_yÓ˚
xyˆÏdy˛õ°!∏˛Ó˚ ˆ≤Ã!«˛ï˛ ˆÌˆÏÜ˛ Ü˛!ÓÈüÈà“Ü˛yÓ˚ çÎ˚ ˆàyfl∫yÙ# Óî≈ly Ü˛ˆÏÓ˚ˆÏSÈl– à“Ü˛yÓ˚
fl∫Î˚Ç fl∫lyÙôlƒ Ü˛!Ó •GÎ˚yÓ˚ §%ÓyˆÏò ~Ü˛çl Ü˛!ÓÓ˚ !ã˛hs˝yÈüÈˆã˛ï˛lyÎ˚ñ fl∫ˆÏ≤¿ÈüÈÜ˛“lyÎ˚
çyà!ï˛Ü˛ !Ó!Ë˛ß¨ x!lÓyÎ≈ âê˛lyÓ!° Ü˛#Ë˛yˆÏÓ xÑyã˛í˛¸ Ü˛yˆÏê˛ ï˛yÓ˚ fl∫Ó˚*˛õ !ã˛!eï˛ xyˆÏ°yã˛ƒ
à“!ê˛ˆÏï˛– ÙÕ‘yÓ˚ÈüÈÈüÈÈüÈ ~•z §%Ó˚ñ Ó˚yˆÏàÓ˚ Ù)SÈ≈lyÎ˚ ≤’y!Óï˛ •Î˚ Ü˛!ÓÓ˚ flø,!ï˛ÈüÈ§_yÈüÈË˛!Ó£ÏƒÍ–
˛õ!Ó˚!ã˛ï˛ ̨õ,!ÌÓ#Ó˚ ≤Ã!ï˛!òlÜ˛yÓ˚ §yôyÓ˚î !Ó£ÏÎ˚=!° Ü˛!Ó Ë˛yÓlyÎ˚ •ˆÏÎ˚ GˆÏë˛ x§yôyÓ˚î–
ç#ÓˆÏlÓ˚ ô &˛õò# §D#ˆÏï˛Ó˚ §%ˆÏÓ˚ §Ó≈e•z ¢y!hs˝!lˆÏÜ˛ï˛l •ˆÏÎ˚ GˆÏë˛– Ü˛!Ó ÙˆÏl Ü˛ˆÏÓ˚î
ˆÎˆÏÜ˛yl §,!‹T¢#° Óƒ!_´Ó˚ Ü˛Ù≈ÎˆÏK˛ Óy §_yÎ˚ ÙÕ‘yˆÏÓ˚Ó˚ §%Ó˚ñ Ó˚yà Ê˛ıôyÓ˚yÓ˚ Ùï˛ Ó•Ùyl
ÌyÜ˛y òÓ˚Ü˛yÓ˚– ~Ü˛ˆÏâˆÏÎ˚!ÙÓ˚ ÓƒhflÏ xyÓï˛≈ˆÏl ˆoy• Ü˛ˆÏÓ˚ Ü˛!Ó Ùl– Ü˛!Ó !ã˛ˆÏ_Ó˚ xyl®
!• Ï̂®y Ï̂° ̂ ç Ï̂à G Ï̂ë˛ ô &˛õò# §%Ó˚– §%̂ ÏáÓ˚ ̂ SÈÑyÎ˚yÎ˚ !eË)̨ Ól Ù!Ìï˛– ≤ÃÜ,̨ !ï˛Ó˚ Ùy Ï̂V˛ xyl®
§%ˆÏÓ˚ ÙÕ‘yÓ˚ lyˆÏÙ– ï˛ál ˆòˆÏáˆÏï˛ ˛õyl Ó˚y!eÓ˚ xyÜ˛y¢ Ó,!‹TˆÏï˛ !lÓ˚¶…˛– ÙÕ‘yÓ˚ ˆlˆÏÙ
Îy Ï̂FSÈ xyÓ˚ ̨õy•y Ï̂í ¸̨Ó˚ xï˛° ̂ Ì Ï̂Ü˛ í ẑ̨ Ïë˛ xy§ Ï̂SÈ ̨õ,!ÌÓ#Ó˚ •*Í!˛õ Ï̂u˛Ó˚ ¢∑– Ë)̨ àË ≈̨ ̂ Ì Ï̂Ü˛
Ù•yÜ˛y¢ ˛õÎ≈hs˝ ~Ü˛!ê˛ }ç% !¢Ó˚òÑyí˛¸yÎ˚ Ë)˛ÓlˆÏÜ˛ Î%_´ Ü˛ˆÏÓ˚ Gë˛ylyÙy Ü˛Ó˚ˆÏSÈ ÙÕ‘yÓ˚– ~•z
ÙÕ‘yˆÏÓ˚Ó˚ §%ˆÏÓ˚Ó˚ í˛z˛õ°!∏˛ˆÏï˛ G xl%Ë)̨ !ï˛ˆÏï˛ Ü˛!Ó xyˆÏÓà ≤ÃÓî •ˆÏÎ˚ ̨õˆÏí˛¸l– ~ÓÇ ï˛ál
~•z çyà!ï˛Ü˛ ç#ÓˆÏlÓ˚ ÙyÎ˚yñ ̂ ÙyˆÏ•Ó˚ Ó¶˛l ̂ ÌˆÏÜ˛ Ù%!_´Ü˛yÙ# Ü˛!Ó §_y !Ùl!ï˛ Ü˛ˆÏÓ˚ÈüüüÈ
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Úˆ• ˛õ,!ÌÓ#ñ xy!ÙG §yôyÓ˚îñ Óy•zˆÏÓ˚ ˆÌˆÏÜ˛ ˆÎÙl
ˆï˛Ùl ˆ°yÜ˛ xy!ÙG– xyÙyˆÏÜ˛ §%ˆÏÓ˚ ˛õí˛¸ˆÏï˛ òyG–
xyÙyˆÏÜ˛ §%ˆÏÓ˚ ˆÊ˛ˆÏ°yñ òƒyˆÏáyñ xy!ÙG x§yôyÓ˚î
•ˆÏÎ˚ í˛zë˛ˆÏï˛ ˛õy!Ó˚– xy!ÙG ôyÓ˚î Ü˛Ó˚ˆÏï˛ ˛õy!Ó˚
çàÍ–Û1

ÙˆÏl §%ˆÏÓ˚Ó˚ ˆSÈÑyÎ˚y °yàˆÏ° !ã˛ˆÏ_ ÙÕ‘yÓ˚ lyÙˆÏ° Ü˛!ÓÓ˚ ÙˆÏly!Ó•D ˛õyáy ˆÙˆÏ° §%ò)ˆÏÓ˚Ó˚
x!Ë˛§yˆÏÓ˚– Ù•yÜ˛yˆÏ°Ó˚ l#°yÜ˛yˆÏ¢ l«˛e •ˆÏÎ˚ xyˆÏ°y ˆòÎ˚ Ü˛!ÓÓ˚ §,!‹T– ~ˆÏ«˛ˆÏe Ü˛!Ó
ˆ§ÔË˛yàƒÓylñ ôl#– xyÓyÓ˚ ÎyˆÏòÓ˚ ç#ÓˆÏl ÙÕ‘yˆÏÓ˚Ó˚ §%ˆÏÓ˚Ó˚ ≤ÃÓy• ÌyˆÏÜ˛ ly ï˛yÓ˚y ̂ çyÓ˚
Ü˛ Ï̂Ó˚ÈÈüüüÈ ̂ ÎÙl ~Ü˛çl Ù!sf̂ ÏcÓ˚ ̂ çy Ï̂Ó˚ Ü˛!Óñ xyÓ˚ ~Ü˛çl ê˛yÜ˛yÓ˚ §)̂ Ïe ̂ °áÜ˛– !¢ Ï̂“Ó˚
ˆòÓ#Ó˚ Ü,̨ ˛õy ̂ Ì Ï̂Ü˛ ï˛yÓ˚y Ó!MÈ˛ï˛– flf#ÈüÈ§hs˝yl Ï̂Ü˛ !l Ï̂Î˚ àï˛yl%à!ï˛Ü˛ Ó˚&!ê˛ Ï̂lÓ˚ !lÎ˚̂ ÏÙ ÓÑyôy
ÓƒhflÏ ç#Ól ˆÌˆÏÜ˛ §ÙÎ˚ ã%˛!Ó˚ Ü˛ˆÏÓ˚ !lˆÏÎ˚ Ü˛!Ó !lˆÏçÓ˚ Ù%ˆÏáyÙ%!á •Î˚– ÷Ó˚& •Î˚ §_yÓ˚
§ˆÏD ~Ü˛yˆÏhs˝ !l!Óí˛¸ xy°y˛õã˛yÓ˚#ï˛y– §,!‹T •Î˚ !ã˛hs˝yÓ˚ Ó%llñ fl∫ˆÏ≤¿Ó˚ Ó%ll–  ̂ Ü˛l !°!áñ
Ü˛yÓ˚ çlƒ !°!á ~ÙlÈüÈ•z ≤Ã Ï̂Ÿ¿Ó˚ ̂ ≤Ã!«˛ Ï̂ï˛ xydÈüÈí z̨̨ õ°!∏˛Ó˚ ÙÙ≈Ù)̂ Ï° !à Ï̂Î˚ Ü˛!Ó xy!ÓflÒyÓ˚
Ü˛ˆÏÓ˚ÈÈüüüÈ ÎyÓ˚y ≤Ã!ï˛!òlÈüÈ•z Ü˛!ÓÓ˚ Ùï˛ ~Ü˛ê%˛ ~Ü˛ê%˛ Ü˛ˆÏÓ˚ ˆ¢ˆÏá Ü˛!Ó ï˛yˆÏòÓ˚ §D Ë˛yà
Ü˛ˆÏÓ˚ ̂ lGÎ˚yÓ˚ çlƒ ̂ °ˆÏál– xyÓyÓ˚ ̂ §•z §Ó lÓyàï˛ ÎyˆÏòÓ˚ §ˆÏD Ü˛!ÓÓ˚ ~áˆÏly ̂ òáy
•Î˚!lÈüüüÈÈ ï˛yˆÏòÓ˚ çlƒG Ü˛!Ó ̂ °ˆÏál– ~•z ̂ °áy ~•z §,!‹TÈüÈ•z Ü˛!ÓÓ˚ ç#ÓˆÏlÓ˚ ô &Ó §ï˛ƒ–
Ü˛á Ï̂ly Ü˛á Ï̂ly ÙÕ‘y Ï̂Ó˚Ó˚ §%̂ ÏÓ˚ Ü˛!ÓÓ˚ fl∫̂ Ï≤¿ ̂ ≤ÃÙ Ìy Ï̂Ü˛– à Ï̂“Ó˚ ̂ ¢ Ï̂£Ï xy Ï̂«˛˛õyl%Ó˚y Ï̂àÓ˚
§%ˆÏÓ˚ Ù%?˛ ˛õy!ë˛Ü˛yˆÏÜ˛ Ü˛!Ó ≤ÃŸ¿ Ü˛ˆÏÓ˚ÈÈüüüÈÈ ÚÎál xyÙyÓ˚ ˛õÑ!ã˛¢ ÓSÈÓ˚ ÓÎ˚§ !SÈ° ï˛ál
ˆÜ˛yÌyÎ˚ !SÈˆÏ° ⁄ ˆÜ˛yÌyÎ˚ !SÈˆÏ° ï%˛!ÙúÛ

Ú§Ç Ï̂¢yôl Óy Ü˛yê˛yÜ%̨ !ê˛Û à“Ü˛yÓ˚ çÎ˚ ̂ àyfl∫yÙ#Ó˚ !mï˛#Î˚ à“– à“!ê˛ Úˆò¢Û ̨õ!eÜ˛yÎ˚
~Ü˛!ê˛ !Ó Ï̂¢£Ï §ÇáƒyÎ˚ ≤ÃÜ˛y!¢ï˛ •Î˚– ~ Ï̂«˛ Ï̂e §¡õyòÜ˛ Ù•y¢Î˚ §yàÓ˚ÙÎ˚ ̂ ây£Ï !Ó Ï̂¢£Ï
ï˛yàyòy !òˆÏÎ˚!SÈˆÏ°l à“ ˆ°áyÓ˚ ˆ«˛ˆÏe– xyˆÏ°yã˛ƒ àˆÏ“ ~Ü˛çl Ü˛!ÓÓ˚ ˛õ)î≈ï˛y ≤Ãy!ÆÓ˚
°ˆÏ«˛ƒ ~•z §ÇˆÏ¢yôl Óy Ü˛yê˛yÜ%˛!ê˛– Ü˛!Óï˛yÓ˚ á%!ê˛ly!ê˛ §• ÎyÓï˛#Î˚ !Ó£ÏˆÏÎ˚ Perfection

~Ó˚ çlƒ Correction !Ó£ÏˆÏÎ˚ §Ó≈òy !ã˛!hs˝ï˛ G §ˆÏã˛ï˛l Ü˛!Ó– §yôyÓ˚îï˛ Ü˛!ÓÓ˚y
Ü˛yÓƒçàˆÏï˛ xydÙ@¿ ÌyÜ˛yÓ˚ Ü˛yÓ˚ˆÏî Óy•ƒ çàˆÏï˛ á%Ó xydˆÏË˛y°y •l– Ê˛ˆÏ° !Ü˛S%È !Ü˛S%È
ˆ«˛ˆÏe Ü˛!ÓˆÏòÓ˚ ˛õy!Ó˚Óy!Ó˚Ü˛ ç#ÓˆÏl Ë%˛ˆÏ°Ó˚ Ùy÷° =lˆÏï˛ •Î˚ xˆÏlÜ˛– §ÇˆÏ¢yôl Óy
Ü˛yê˛yÜ%̨ !ê˛Ó˚ ̂ Ü˛yl ̨õ!Ó˚§Ó˚ÈüÈ•z ç#Ól ï˛y Ï̂Ü˛ ̂ òÎ˚ ly– Ü˛!Óï˛yÓ˚ áyï˛yÓ˚ !lÎ˚sfÜ˛ Ü˛!Ó • Ï̂°Gñ
ç#Ól áyï˛yÓ˚ !lÎ˚sfÜ˛ Ü˛!Ó llñ ç#Ól ˆòÓï˛y– àˆÏ“ §ÇˆÏ¢yôl Óy Ü˛yê˛yÜ%˛!ê˛ Óy
Correction ÷ô%Ùye Ü˛!ÓÓ˚ §,‹T Ü˛!Óï˛yÓ˚ ¢∑ñ ˛õÇ!_´ Óy °y•zˆÏlÓ˚ ÙˆÏôƒ•z §#ÙyÓk˛
ÌyˆÏÜ˛ lyñ ï˛yÓ˚ ˛õ!Ó˚ÓˆÏï˛≈ ç#ÓˆÏlÓ˚ ˆ«˛ˆÏe xyÓ˚G xˆÏlÜ˛ Óí˛¸ Óƒy!Æ °yË˛ Ü˛ˆÏÓ˚– Ü˛!ÓÓ˚
í˛z˛õ°!∏˛ˆÏï˛ ̂ ÓÑˆÏã˛ ÌyÜ˛yÓ˚ Óy ÓÑy!ã˛ˆÏÎ˚ Ó˚yáyÓ˚ ï˛y!àˆÏò ò)Ó˚ ÙÊ˛fl∫° Óy @˝ÃyÙ ̂ ÌˆÏÜ˛ÈüüüÈÈ •ˆÏï˛
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˛õyˆÏÓ˚ ÓlàÑy Óy Ó!§Ó˚•yê˛ ˆÌˆÏÜ˛ Ü˛yç Ü˛Ó˚ˆÏï˛ ˆÙˆÏÎ˚Ó˚y Ü˛°Ü˛yï˛yÎ˚ xyˆÏ§– ÎyÓ˚y Ü˛yç
˛õyÎ˚ ly ï˛yÓ˚y ̂ ¢ˆÏ£Ï ̂ ˛õê˛ ̂ áyÓ˚y!Ü˛Ó˚ çlƒ !lˆÏçÓ˚ ¢Ó˚#Ó˚ˆÏÜ˛•z ç#!ÓÜ˛y Ü˛ˆÏÓ˚ ̂ ï˛yˆÏ°ñ ̨õîƒ
Ü˛ˆÏÓ˚ ˆï˛yˆÏ°– ~•z ç#!ÓÜ˛yÎ˚ Ü˛áˆÏly Ü˛áˆÏly xÓy!N˛ï˛ §hs˝yl ~ˆÏ§ ÎyÎ˚ñ Î!òG ≤ÃyÎ˚•z
áÓˆÏÓ˚Ó˚ Ü˛yàˆÏç ˆòáy ÎyÎ˚ §ˆÏòƒyçyï˛ ˛õ!Ó˚ï˛ƒ_´ !¢÷Ó˚ SÈ!Óñ ÎyˆÏòÓ˚ Ùyñ ÓyÓyÓ˚ §¶˛yl
˛õyGÎ˚y Îy Ï̂FSÈ ly– Óy Ü˛á Ï̂ly Ü˛á Ï̂ly §hs˝yl Ë)̨ !Ù¤˛ •GÎ˚yÓ˚ xy Ï̂à àË ≈̨̨ õyï˛ âê˛yÎ˚– ~ê˛y•z
Ü˛# ~ˆÏòÓ˚ ç#ÓˆÏlÓ˚ §ÇˆÏ¢yôl⁄ !lˆÏçÓ˚ ç#Ól ÓÑyã˛yˆÏï˛ §%Ó˚!«˛ï˛ Ó˚yáˆÏï˛ xlƒ ç#Ól
ly¢– ~ Ü˛# Ë˛Î˚B˛Ó˚ Correction Ùyl!ÓÜ˛ï˛yÓ˚ Ü˛yˆÏSÈ ≤ÃŸ¿ ˆÓ˚ˆÏá ÎyÎ˚– Ü˛!ÓÓ˚ ÙyÌyÎ˚
Ü˛!Óï˛yÓ˚ ˆ«˛ˆÏe ˆÜ˛yl Correction ˆÎÙlÈüüüÈ ˆÜ˛yl lï%˛l ¢∑ñ ˛õÇ!_´ Óy lyÙÜ˛Ó˚î
~ Ï̂° Ü˛!Ó Ï̂Ü˛ ̂ §ê˛y Ë)̨ ï˛@˝Ã Ï̂hflÏÓ˚ Ùï˛ ï˛y!í ¸̨̂ ÏÎ˚ ̂ Óí ¸̨yÎ˚– Îï˛«˛î ly §Ç Ï̂¢yôl • Ï̂FSÈ ï˛ï˛«˛î
Ü˛!ÓÓ˚ fl∫!hflÏ ˆl•z– Ü˛!Óï˛yÓ˚ ˆ«˛ˆÏe ˆÎê˛y ≤ÃyÎ˚•z Ü˛ˆÏÓ˚î ç#ÓˆÏlÓ˚ ˆ«˛ˆÏe Ü˛!Ó ˆ§•z Ó˚Ü˛Ù
~Ü˛!ê˛ Ü˛yê˛yÜ%˛!ê˛ Ü˛!Ó˚ˆÏÎ˚!SÈˆÏ°l– !Ü˛v Ü˛!Óï˛y xyÓ˚ ç#Ól ˆï˛y ~Ü˛ lÎ˚– àˆÏ“ 5 ÓSÈÓ˚
xyˆÏà Ü˛!Ó ˛õb#Ó˚ xyÓ˚ ~Ü˛!ê˛ §hs˝yl xyˆÏ§ àˆÏË˛≈– xyÓ˚G ~Ü˛!ê˛ §hs˝yl xyÓ˚ ç#ÓˆÏlÓ˚
˛õy!Ó˚Óy!Ó˚Ü˛ fl∫FSÈ°ï˛yÓ˚ Ü˛Ìy !ã˛hs˝y Ü˛ˆÏÓ˚ Ü˛!Ó ï˛yÓ˚ flf#ˆÏÜ˛ ~Ü˛ ≤ÃÜ˛yÓ˚ ˆçyÓ˚ Ü˛ˆÏÓ˚ Ó˚y!ç
Ü˛!Ó˚̂ ÏÎ˚ xyàï˛ §hs˝yl Ï̂Ü˛ Ü˛yê˛yÜ%̨ !ê˛ Ü˛ Ï̂Ó˚ Ü˛!ÓÓ˚ Ë˛y£ÏyÎ˚ ç#Ó Ï̂lÓ˚ §Ç Ï̂¢yôl Ü˛ Ï̂Ó˚l– ï˛y Ï̂ï˛
«˛!ï˛ •Î˚ ÙyÓ˚ydÜ˛– Ü˛!ÓÓ˚ flf# xyÓ˚ ̂ Ü˛yl!òl §hs˝y Ï̂lÓ˚ çß√ !ò Ï̂ï˛ ̨õyÓ˚̂ ÏÓ ly– ̨õÓ˚Óï ≈̨# Ï̂ï˛
Ü˛!Ó ã˛y•ẑ Ï°G flf# xyÓ˚ ̂ Ü˛yl!òl §hs˝y Ï̂lÓ˚ çß√ !ò Ï̂ï˛ ̨õy Ï̂Ó˚ ly– à Ï̂“ ̇  àË ≈̨̨ õyï˛ Ü˛Ó˚y Ï̂ly
§hs˝ylÈüÈ•z Ü˛!ÓÓ˚ ̂ ã˛ï˛lyÎ˚ñ fl∫ˆÏ≤¿ñ Ü˛“lyÎ˚ Ù%Ó˚!°ôÓ˚ ̂ ÓˆÏ¢ Ü˛!ÓˆÏÜ˛ ̂ òáy !òˆÏÎ˚ ï˛yÓ˚ Ü˛yÓƒ
çàˆÏï˛Ó˚ ÎyÓï˛#Î˚ §ÇˆÏ¢yôl Ü˛!Ó˚ˆÏÎ˚ ˆòÎ˚–  xyÓ˚ ~•z !¢÷•z Ü˛!Ó ˛õb#Ó˚ Ü˛yˆÏSÈ §Ó§ÙÎ˚
ˆày˛õy° ̂ ÓˆÏ¢ xy!ÓË)˛≈ï˛ •Î˚– Ü˛!Ó ̨õb# ï˛yÓ˚ Ùyl§ Ü˛“lyÎ˚ ̂ ày˛õy°ˆÏÜ˛ Óy Ó°y Ë˛yˆÏ°y
ˆ§•z !¢÷ˆÏÜ˛ áyGÎ˚yÎ˚ñ â%Ù ˛õyí˛¸yÎ˚ñ ï˛yÓ˚ §ˆÏD ˆá°y Ü˛ˆÏÓ˚– !Ü˛v ÓyhflÏÓ ç#ÓˆÏl ˆ§•z
§hs˝yl ˆ˛õˆÏï˛ Ù!Ó˚Î˚y Ü˛!Ó ˛õb#– ~ˆÏ«˛ˆÏe xyÓ˚ ~Ü˛ÓyÓ˚ Ü˛!Ó ˆçyÓ˚ Ü˛ˆÏÓ˚ ˆã˛‹Ty Ü˛Ó˚ˆÏï˛
ã˛y•zˆÏ° Ü˛!Ó ˛õb# ~Ü˛Ó˚y¢ !ÓÓ˚!_´ñ  xyˆÏ«˛˛õ xyÓ˚ ˆÓòlyÎ˚ ÓˆÏ° GˆÏë˛ÈüüüÈ

Úly– ~ ˆï˛yÙyÓ˚ Ü˛!Óï˛y lÎ˚ ˆÎ Îï˛ÓyÓ˚ á%!¢ñ
§ÇˆÏ¢yôl Ü˛Ó˚ˆÏÓ Ü˛yê˛yˆÏSÈÑí˛¸y Ü˛Ó˚ˆÏÓ– ~ê˛y
ç#Ólñ ç#ÓlˆÏÜ˛ ~Ü˛ÓyÓ˚ ò%ÈüÈÓyÓ˚ Ü˛yê˛yˆÏSÈÑí˛¸y
Ü˛Ó˚ˆÏ°•z ï˛y ˆÌˆÏÜ˛ ˆÎñ Ó˚_´˛õí˛¸y ÷Ó˚& •Î˚
xˆÏlÜ˛ §ÙÎ˚ ï˛y §yÓ˚y ç#Ól Ó¶˛ •Î˚ ly–
xyÙyÓ˚ •Î˚!lñ ~•z ˆòˆÏáy §yÓ˚yç#Ól
xyÙyÓ˚ Ó˚_´ Ó¶˛ •Î˚!lñ ~•z ˆòˆÏáyñ
xy!Ù ˆï˛yÙyÓ˚ Ü˛!Óï˛y l•zÉÉÉÉÛ2
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Úç%Ó˚y!§Ü˛ ̨õyÜ ≈̨Û à“!ê˛ Ú¢yÓ˚ò#Î˚ ̂ ò¢Û ̨õ!eÜ˛yÎ˚ ≤ÃÜ˛y!¢ï˛– SÈÎ˚!ê˛ ̨õ!Ó˚̂ ÏFSÈ Ï̂ò ̂ °áy à“!ê˛
ÙylÓ ÙˆÏl °%!Ü˛ˆÏÎ˚ ÌyÜ˛y x¶˛Ü˛yÓ˚ !òÜ˛ˆÏÜ˛ xyˆÏ°y!Ü˛ï˛ Ü˛Ó˚yÓ˚ ˆã˛‹Ty Ü˛ˆÏÓ˚ˆÏSÈl à“Ü˛yÓ˚
çÎ˚ ̂ àyfl∫yÙ#–  lÓçyàÓ˚̂ ÏîÓ˚ Ê˛ Ï̂° xyÙÓ˚y Îï˛•z !l Ï̂ç Ï̂òÓ˚ §Ë˛ƒ Ë˛y!Ó !Ü˛v xyÙy Ï̂òÓ˚ÈüÈ•z
!ã˛hs˝yÈüÈˆã˛ï˛lyÎ˚ ÌyˆÏÜ˛ xy!òÙ x¶˛Ü˛yˆÏÓ˚Ó˚ ˆ°yË˛ñ °yË˛ñ fl∫yÌ≈ñ {£Ï≈y xyÓ˚ §ˆÏ®•– §Ë˛ƒ
Ùyl%ˆÏ£ÏÓ˚y ï˛yˆÏòÓ˚ •zˆÏFSÈ Ùï˛ !àÓ˚!à!ê˛Ó˚ Ùï˛ Ó˚Ç Óò°yÎ˚– §ÇÜ˛#î≈ fl∫yÌ≈ !ã˛hs˝yÎ˚ xlƒˆÏÜ˛
xyâyï˛ !òˆÏï˛ Ü˛álG ˛õˆÏÎ˚yÙ%áˆÏÙÓ˚ Ë)˛!ÙÜ˛yÎ˚ xÓï˛#î≈ •Î˚ xyçÜ˛y°Ü˛yÓ˚ ˛õy!Ó˚Óy!Ó˚Ü˛
xyd#Î˚ fl∫çl– Ü˛álG Ü˛álG ̨õyÓ˚‹õ!Ó˚Ü˛ ï%˛°lyÓ˚ !Ë˛!_ˆÏï˛ !lî≈#ï˛ •Î˚ òy¡õï˛ƒ §%á–
xyÓyÓ˚ Ü˛álG §ˆÏ®• ≤ÃÓîï˛yÓ˚ Ó#ç ˆË˛ˆÏ. ˆòÎ˚ òy¡õï˛ƒ §%ˆÏáÓ˚ xyò°– àˆÏ“
x!Óly¢ˆÏòÓ˚ í˛zFã˛!Ó_ñ í˛zFã˛ !¢!«˛ï˛ §Ë˛ƒ ̨ õ!Ó˚ÓyˆÏÓ˚ Ùôƒ!Ó_ñ §yôyÓ˚î xï˛§# Óí˛z •ˆÏÎ˚
xyˆÏ§– ¢ƒyÙ°y ̂ ÙˆÏÎ˚ xï˛§#Ó˚ àyl ÷ˆÏl Ù%?˛ •Î˚ x!ÓlyˆÏ¢Ó˚ ÓyÓy– x!ÓlyˆÏ¢Ó˚ §%®Ó˚#
Óí˛z!òG §%®Ó˚ àyl Ü˛ˆÏÓ˚– ï˛ˆÏÓ ̨ õy!Ó˚Óy!Ó˚Ü˛ ̂ Ü˛yl xl%¤˛yˆÏl xï˛§#ÈüÈ•z ≤ÃÌÙ àyl àyÎ˚–
~•z !Ó£ÏÎ˚!ê˛•z xˆÏlˆÏÜ˛Ó˚ ˆã˛yˆÏá {£Ï≈yÓ˚ Ü˛yÓ˚î •ˆÏÎ˚ GˆÏë˛– xï˛§# ï˛yˆÏòÓ˚ Êœ˛ƒyˆÏê˛ àyˆÏlÓ˚
ã˛ã˛≈y Ü˛ˆÏÓ˚ Ü˛yMÈ˛ˆÏlÓ˚ §ˆÏD– Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚ xï˛§#Ó˚ àyˆÏlÓ˚ !¢«˛Ü˛– !Ó!Ë˛ß¨ àyˆÏlÓ˚
§%Ó˚ ˆï˛y°yÓ˚ ˛õyÓ˚flõ!Ó˚Ü˛ §ÙˆÏV˛yï˛yÓ˚ ÙˆÏôƒ !òˆÏÎ˚ ã˛ˆÏ° §D#ï˛ xl%¢#°l– §•çñ §Ó˚°
x!Óly¢G !Ó£ÏÎ˚!ê˛ çylï˛ ~ÓÇ ~!ê˛ ï˛yÓ˚ Ü˛yˆÏSÈ fl∫yË˛y!ÓÜ˛ ÓˆÏ° ÙˆÏl •ˆÏÎ˚ˆÏSÈ– ï˛ˆÏÓ
xï˛§# xyÓ˚ ï˛yÓ˚ àyˆÏlÓ˚ Ó¶%˛ Ü˛yMÈ˛lˆÏÜ˛ !lˆÏÎ˚ xˆÏ•ï%˛Ü˛ =Ol ̃ ï˛!Ó˚ Ü˛ˆÏÓ˚ x!ÓlyˆÏ¢Ó˚•z
˛õ!Ó˚Óy Ï̂Ó˚Ó˚ xyd#Î˚ñ fl∫çlÓ˚y– xy˛õyï˛ !lÓ˚#• §yÙylƒ !ê˛Ü˛!ê˛!Ü˛Ó˚ Ë˛ Ï̂Î˚ Ë˛Î˚yï ≈̨ x!Óly Ï̂¢Ó˚
§%®Ó˚ ÙlˆÏÜ˛G !Ó!£ÏˆÏÎ˚ ˆòGÎ˚yÓ˚ ˆã˛‹Ty ã˛ˆÏ° §ˆÏ®• ≤ÃÓîï˛yÓ˚ ˆÜ˛Ô¢ˆÏ°– Óy!í˛¸Ó˚ ~Ü˛
˛õ!Ó˚Ü˛!“ï˛ xl%¤˛yˆÏl x!ÓlyˆÏ¢Ó˚ òyòyñ Óí˛z!òñ ̂ §ˆÏçy Ü˛yÜ˛yñ ̂ §ˆÏçy Ü˛yÜ˛#ñ ̂ SÈyê˛ Ü˛yÜ˛y
àyˆÏlÓ˚ §)e ôˆÏÓ˚ xï˛§#ˆÏÜ˛ xÜ˛yÓ˚î §ˆÏ®•ñ x˛õÙyl xyÓ˚ •z!Dï˛˛õ)î≈ Ü˛Ìy ˆ¢ylyÎ˚–
ò%ÛÓSÈÓ˚ ô Ï̂Ó˚ ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ xyd#Î˚ fl∫çlÓ˚y § Ï̂® Ï̂•Ó˚ àÓ˚Ù !¢§y ì˛y° Ï̂SÈ x!Óly Ï̂¢Ó˚ Ü˛y Ï̂l–
xÓˆÏ¢ˆÏ£Ï áy!lÜ˛ê˛y §ˆÏ®ˆÏ•Ó˚ ÓˆÏ¢ x!Óly¢ flf# xï˛§#Ó˚ Ü˛yˆÏSÈ çylˆÏï˛ ã˛yÎ˚ Ü˛yMÈ˛ˆÏlÓ˚
Óƒy˛õyˆÏÓ˚– §Ü˛ˆÏ°•z xy!òÙ x¶˛Ü˛yˆÏÓ˚ !lÙ!Iï˛– ï˛ˆÏÓ xï˛§# §D#ˆÏï˛Ó˚ ÙˆÏôƒñ §%ˆÏÓ˚Ó˚
Ù Ï̂ôƒ Ù Ï̂lÓ˚ xyl® á%Ñ̂ Ïç ̨õyÎ˚– á%Ñ̂ Ïç ̨õyÎ˚ xy!òÙ x¶˛Ü˛yÓ˚ ̂ Ì Ï̂Ü˛ Ù%!_´Ó˚ xy Ï̂°y– à Ï̂“Ó˚
ˆ¢ˆÏ£Ï x!Óly¢ˆÏÜ˛ xï˛§# ÓˆÏ°ñÈüüüÈ

ÚG•z ˆÎ ˆSÈyê˛ ˆSÈyê˛ àyˆÏlÓ˚ ò°=ˆÏ°yñ
˜ôÓï˛ñ x!Ó˚eñ ˆ§y!•l#ÈüÈˆÎ§Ó çyÎ˚àyÎ˚
Ü˛yMÈ˛l xyÙyÎ˚ !lˆÏÎ˚ ˆÎï˛ñ âˆÏÓ˚Ó˚ Óí˛zÓ˚yñ
§yÓ˚y!òˆÏlÓ˚ Ü˛yˆÏçÓ˚ ˛õÓ˚ ˆ§áyˆÏl ˆÜ˛l xyˆÏ§
çyˆÏly ⁄ ï˛yÓ˚y ˆÜ˛í˛z Óí˛¸ xy!ê˛≈fiê˛ •Óñ ê˛yÜ˛y
Ü˛Ó˚Ó ÓˆÏ° xyˆÏ§ ly– ï˛yÓ˚y !Ü˛S%È«˛î §%ˆÏÓ˚Ó˚
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§ˆÏD ÌyÜ˛ÓyÓ˚ çlƒ xyˆÏ§– xylˆÏ®Ó˚ çlƒ
xyˆÏ§– àyˆÏlÓ˚ ÙlˆÏÜ˛ á%ÑçˆÏï˛ xyˆÏ§–Û3

ÚàyˆÏlÓ˚ !¢í˛z!°àySÈÛ Ó˚!ÓÓy§Ó˚#Î˚ xyl®ÓyçyÓ˚ ˛õ!eÜ˛yÎ˚ ≤ÃÜ˛y!¢ï˛– xyÜ˛yÓ˚ÈüÈxyÎ˚ï˛ˆÏl
ˆSÈyR ~Ü˛!ê˛ à“ñ !Ü˛v ˛õyˆÏë˛Ó˚ ˛õÓ˚ ~Ó˚ ˆÓ˚¢ ÌyˆÏÜ˛ §%àË˛#Ó˚– Ù)° !Ó£ÏÎ˚ àyl– ˆÜ˛w#Î˚
ã˛!Ó˚e ̂ ¢áÓ˚– ÓÎ˚§ ̨õMÈ˛y¢– ÙyÌy Ë˛!ï˛≈ Ü˛Ñyã˛y˛õyÜ˛y ã%˛°– §yòy ̨õyçyÙyÈüÈ˛õyOy!Ó ~Ü˛Ùye
ˆ˛õy¢yÜ˛– }î Ü˛ Ï̂Ó˚ ̂ Óy Ï̂l Ï̂òÓ˚ !Ó Ï̂Î˚ !ò Ï̂ï˛ ï˛yÓ˚ xyÓ˚ !Ó Ï̂Î˚ Ü˛Ó˚y •Î˚!l– Ü˛°Ü˛yï˛y ̂ Ì Ï̂Ü˛
~Ü˛ê%˛ ò)ˆÏÓ˚ ˆ¢áÓ˚ ÓyÇ°y !Ó£ÏˆÏÎ˚ à,•!¢«˛Ü˛ï˛y Ü˛Ó˚ˆÏï˛ Îyl–  ˆ¢áˆÏÓ˚Ó˚ àyl ˆ¢áy ï˛yÓ˚
ÓyÓyÓ˚ Ü˛ySÈ ̂ Ì Ï̂Ü˛– ̂ Ü˛yl ~Ü˛ !Ó Ï̂Ü˛ Ï̂° ï˛yÓ˚ SÈye# Ï̂Ü˛ ày Ï̂lÓ˚ !ò!òÙ!l àyl ̂ ¢áy!FSÈ Ï̂°l
xyÓ˚ ï˛ál ˆ§ Óy•zˆÏÓ˚ xˆÏ˛õ«˛yÓ˚ï˛ ~Ü˛ ˆ◊yï˛y– !ò!òÙ!l ˆÓ!Ó˚ˆÏÎ˚ ÎyGÎ˚yÓ˚ ˛õÓ˚ ≤ÃˆÏÓ¢
Ü˛ˆÏÓ˚ ˆ¢áÓ˚– ˆ¢áˆÏÓ˚Ó˚ ÙyÌyÎ˚ ï˛ál àyˆÏlÓ˚ Ë)˛ï˛– àyˆÏlÓ˚ Ë)˛ï˛ ã˛y˛õˆÏ°•z ˆ¢áÓ˚ Ë%˛ˆÏ°
ÎyÎ˚ çyà!ï˛Ü˛ ˛õ,!ÌÓ#Ó˚ §Ó!Ü˛S%È– ≤ÃÌˆÏÙ•z áy!lÜ˛ê˛y !ÓÓ˚!_´ !lˆÏÎ˚ ÓˆÏ°ÈüüüÈÈ àyˆÏlÓ˚ §%ˆÏÓ˚
í z̨Ñã%̨  ̨õÓ˚òyÓ˚ çyÎ˚ày= Ï̂°y ̂ Ü˛l à°y ̂ ã˛ Į̈̂ õ Ü˛Ó˚̂ ÏSÈ– !ò!òÙ!lÓ˚ ̂ ¢áy Ï̂ly àylê˛y Ï̂Ü˛•z ô Ï̂Ó˚
ˆ¢áÓ˚ ˆàˆÏÎ˚ GˆÏë˛ÈÈüüüÈÈ

Ú÷ˆÏl!SÈ Ù%Ó˚!ï˛ Ü˛yˆÏ°yñ ï˛yˆÏÓ˚ ly ˆòáy Ë˛yˆÏ°y
§á#ñ ÓˆÏ°y xy!Ù ç° xy!lˆÏï˛ ÎÙ%lyÎ˚ ÎyÓ !Ü˛–
~áˆÏly ï˛yˆÏÓ˚ ˆã˛yˆÏá ˆò!á!lñ ÷ô% ÓÑy!¢ ÷ˆÏl!SÈÉÉÉÉÉ

ˆ¢áˆÏÓ˚Ó˚ òÓ˚yç à°yÓ˚ §%ˆÏÓ˚°y ~•z §D#ï˛ ÷ˆÏl SÈye# xyÓ˚ ï˛yÓ˚ Ùy ò%ÛçˆÏl•z !ÓfløˆÏÎ˚
Ù%?˛– ˆ¢áˆÏÓ˚Ó˚ àyGÎ˚yÓ˚ Style ê˛y lï%˛lñ ï˛ˆÏÓ ~Ó˚ çlƒ à°y ˆSÈˆÏí˛¸ àyGÎ˚yÓ˚ §y•§
°yˆÏà– ~Ó˚˛õÓ˚ Ù%?˛ ˆ◊yï˛y Ùyñ ˆÙˆÏÎ˚Ó˚ xyÓòyÓ˚ Ùï˛ xyÓ˚G ˆÓ¢ Ü˛ˆÏÎ˚Ü˛ÓyÓ˚ ˆÓ¢
Ü˛ Ï̂Î˚Ü˛ê˛y àyl ̂ ¢yly Ï̂ï˛ •° ̂ ¢áÓ˚̂ ÏÜ˛– ¢ï˛ ò%/áÈüÈòy!Ó˚oƒñ xË˛yÓÈüÈÜ˛ Ï̂‹TÓ˚ Ù Ï̂ôƒG ày Ï̂lÓ˚
§%Ó˚ Ü˛álG ̂ ¢áÓ˚ˆÏÜ˛ !l/§D Ü˛ˆÏÓ˚ ̂ SÈˆÏí˛¸ ÎyÎ˚!l– ~•z àyl xyÓ˚ àyˆÏlÓ˚ §%Ó˚•z ̂ ¢áˆÏÓ˚Ó˚
ç#ÓlˆÏÓ˚ ô &Ó §ï˛ƒñ ÓÑyã˛yÓ˚ xÓ°¡∫lñ ï˛yÓ˚ !l/§D ç#ÓˆÏlÓ˚ §D#– Îál ÙˆÏlÓ˚ xylˆÏ®
àyl Ü˛ˆÏÓ˚ ̂ Ü˛yl ̂ ◊yï˛y ly ÌyÜ˛ˆÏ°G ï˛yÓ˚ í˛zˆÏë˛yˆÏlÓ˚ !¢í˛z!° àySÈê˛y ÌyˆÏÜ˛– §%Ó˚ ̂ ÌˆÏÜ˛•z
xl%Ó̊y Ï̂àÓ̊ çß√ ̂ lÎ̊– à Ï̂“Ó̊ ̂ ¢ Ï̂£Ï xlƒe ã˛̂ Ï° ÎyGÎ̊yÓ̊ xy Ï̂à SÈye#Ó̊ Ùy Ï̂Î̊Ó̊ xy Ï̂«˛̨õyl%Ó̊yà
Ó!£Ï≈ï˛ •Î˚ ˆ¢áˆÏÓ˚Ó˚ ≤Ã!ï˛– ~ÓÇ ÓˆÏ°ÈüüüÈ

ÚxyÙyˆÏÜ˛ ÙˆÏl ÌyˆÏÜ˛ˆÏÓ ly xy˛õlyÓ˚– Ë%˛ˆÏ°
ÎyˆÏÓl !lŸã˛Î˚•z– ï˛Ó% ÓˆÏ° Ó˚yá!SÈñ ~Ó˚˛õÓ˚
ˆÌˆÏÜ˛ Óy!í˛¸Ó˚ !¢í˛z!° àyˆÏSÈˆÏòÓ˚ Îál àyl
ˆ¢ylyˆÏÓlñ ÙˆÏl Ó˚yáˆÏÓlñ xy!ÙG ÷ˆÏl!SÈ–Û4

Ú§¶˛ƒy §D#ï˛Û à“!ê˛ §ÇÓyò ≤Ã!ï˛!ò Ï̂lÓ˚ §yÆy!•Ü˛ ÚˆÓ˚yÓÓyÓ˚Û ~ ≤ÃÜ˛y!¢ï˛– ç#Ó Ï̂lÓ˚ !ï˛_´
§ï˛ƒñ Ü˛!ë˛l ÓyhflÏÓ ̂ Ü˛ !l Ï̂Î˚ à“!ê˛ xyÓ!ï ≈̨ï˛– à Ï̂“Ó˚ Ù)° !Ó£ÏÎ˚ ~Ü˛çl ày Ï̂lÓ˚ Ùyfiê˛yÓ˚
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Ù•y¢ˆÏÎ˚Ó˚ §¡øyl ≤Ãy!ÆˆÏÜ˛ !lˆÏÎ˚–  ò#â≈ 60 ÓSÈˆÏÓ˚Ó˚ §D#ï˛ ç#ÓˆÏlÓ˚ ˛õˆÏÓ˚ 85 ÓSÈˆÏÓ˚Ó˚
~ˆÏÜ˛ÓyˆÏÓ˚ ≤ÃÓ#îñ Ó£Ï≈#Î˚yl àyÎ˚ˆÏÜ˛Ó˚ ç#ÓˆÏl ~ˆÏ°y Ü˛y!Cï˛ ~•z §¡øyl– ï˛yG ~ˆÏ°y
Ù,̂ Ïàl Ó Ï̂®ƒy˛õyôƒyÎ˚ ~Ó˚ Ü˛°ƒy Ï̂l–  Ùyfiê˛yÓ˚ Ù¢y•ẑ ÏÎ˚Ó˚ ̂ ã˛ Ï̂Î˚ 2ÈüÈ3 ÓSÈ Ï̂Ó˚Ó˚ ̂ SÈyê˛ ̨õ!Ó˚!ã˛ï˛
~•z Ù,ˆÏàl ÓyÓ%ÈüÈ•z ly!Ü˛ !Ó!Ë˛ß¨ Óƒ!_´Óà≈ˆÏòÓ˚ ÓˆÏ° Ü˛ˆÏÎ˚ Ó˚yçƒ §Ó˚Ü˛yˆÏÓ˚Ó˚ Ü˛yˆÏSÈ ï˛ÑyÓ˚
lyÙ ≤ÃhflÏyÓ Ü˛ Ï̂Ó˚– ~ÓyÓ˚ Ó˚yçƒ §Ó˚Ü˛y Ï̂Ó˚Ó˚ §D#ï˛ ̂ Ù°yÎ˚ 11 çl Ï̂Ü˛ Ú§D#ï˛ Ù•y§¡øylÛ
≤Ãòyl Ü˛Ó˚y •ˆÏÓ– ÚlÓyß¨Û ˆÌˆÏÜ˛ Ù)áƒÙsf#Ó˚ fl∫y«˛Ó˚ Ü˛Ó˚y !ã˛!ë˛ !òˆÏÎ˚ Ùyfiê˛yÓ˚ Ù¢y•zˆÏÜ˛
!lÙsfî Ü˛Ó˚y •Î˚– §D#ï˛ Ù•y§¡øyˆÏlÓ˚ xy!Ì≈Ü˛ Ù)°ƒ 2 °«˛ ê˛yÜ˛y– xˆÏlƒÓ˚ òy!«˛ˆÏîƒ
˛õy•zˆÏÎ˚ ̂ òGÎ˚y ̨õ%Ó˚flÒyˆÏÓ˚Ó˚ ≤Ãy!ÆˆÏï˛ Ùyfiê˛yÓ˚ Ù¢y•z Ü˛# ≤Ã!ï˛!e´Î˚y ̂ òˆÏÓl ̇  ÓÎ˚ˆÏ§ Ó%ˆÏV˛
í˛zë˛ˆÏï˛ ˛õyÓ˚ˆÏSÈl ly– ï˛yÓ˚ !≤ÃÎ˚ SÈyeÈüÈSÈye#ñ ˆÙˆÏÎ˚ÈüÈçyÙy•zñ xyd#Î˚ fl∫çlˆÏòÓ˚ çylyˆÏly
í˛z!ã˛ï˛ !Ü˛ ly ï˛y•z !lˆÏÎ˚ Ë˛yÓˆÏSÈl xyd§¡øyl# Ó£Ï≈#Î˚yl àyˆÏlÓ˚ Ùyfiê˛yÓ˚ Ù¢y•z–  ï˛ˆÏÓ
~•z ÓÎ˚ˆÏ§ ~Ü˛ Ó˚Ü˛ˆÏÙÓ˚ !l/§D ç#ÓˆÏl Å£Ï%ô˛õeñ ly!§≈ÇˆÏ•yÙñ Operation ≤ÃË,̨ !ï˛
ã˛y°yˆÏï˛ 2 °«˛ ê˛yÜ˛yÓ˚ Ù)°ƒ á%Ó ̂ Ó!¢– ï˛ˆÏÓ ~ï˛!òl˛õÓ˚ ̂ Î àyˆÏlÓ˚ çlƒ !ï˛!l ̨õ%Ó˚fl,Òï˛
• Ï̂°l ̂ §•z ày Ï̂lÓ˚ §%Ó˚ ~ál xyÓ˚ àyÎ˚̂ ÏÜ˛Ó˚ Ü˛ Ï̂Z˛ ̂ l•z– à Ï̂“Ó˚ ̂ ¢ Ï̂£Ï ï˛#Ó  ~Ü˛ xy Ï̂«˛˛õ
xyÓ˚ ˆŸ’£Ï !lˆÏÎ˚ Ùyfiê˛yÓ˚ Ù¢y•z ÓˆÏ°lñÈüüüÈ

Ú˛õ%Ó˚flÒyÓ˚ ˆ˛õ°yÙ ÓˆÏê˛ñ !Ü˛v ˛õ%Ó˚flÒyÓ˚ ˆ˛õˆÏ°•z
ˆï˛y xyÓ˚ à°yÎ˚ §%Ó˚ !Ê˛ˆÏÓ˚ xy§ˆÏÓ ly–
˛õ%Ó˚flÒyˆÏÓ˚Ó˚ §ˆÏD àyl xyÓ˚ §%ˆÏÓ˚Ó˚ §¡õÜ˛≈ ˆl•z–Û5

§)e !l Ï̂ò≈¢ ≠

1É çÎ˚ ˆàyfl∫yÙ#ñ Úà“§Ù@˝ÃÛñ ˆòÛç ˛õyÓ!°!¢Çñ Ü˛°Ü˛yï˛yñ lˆÏË˛¡∫Ó˚ 2019ñ ˛õ,É 20

2É ï˛ˆÏòÓñ ˛õ, É50

3É ï˛ˆÏòÓñ ˛õ,É 85

4É ï˛ˆÏòÓñ ˛õ, É 234

5É ï˛ˆÏòÓñ ˛õ, É 245
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!ÓŸªyÎ˚l G ÙˆÏlyç !ÙˆÏeÓ˚ Ü˛ˆÏÎ˚Ü˛!ê˛ lyê˛Ü˛

Dr. Paramita Das Sharma (Associate Professor In Bengali,

Department of  B.Ed, Gobardanga Hindu College)

!Óàï˛ ¢ï˛y∑#Ó˚ £Ïyê˛ÈüÈ§_ˆÏÓ˚Ó˚ ò¢Ü˛ ˆÌˆÏÜ˛ xÌ≈l#!ï˛ñ §Ùyçl#!ï˛ G àîÙyôƒˆÏÙÓ˚ §Ó
ˆÌ Ï̂Ü˛ ̂ Ó!¢ xy Ï̂°y!ã˛ï˛ !Ó£ÏÎ˚ •° !ÓŸªyÎ˚l Óy Globalisation– 1960 §y Ï̂°Ó˚ ̨õÓ˚Óï ≈̨#
Ü˛y°˛õˆÏÓ≈ !ÓŸªÈüÈxÌ≈l#!ï˛ G Ó˚yçl#!ï˛Ó˚ ˆ«˛ˆÏe ˆÎ !ï˛l!ê˛ ¢∑ Óƒy˛õÜ˛ ≤ÃË˛yÓ !ÓhflÏyÓ˚
Ü˛Ó˚ˆÏï˛ ÷Ó˚& Ü˛ˆÏÓ˚!SÈ° ̂ §=!° •° Globalisationñ Globalise ~ÓÇ Globalising

~•z §ÙÎ˚ ̂ Ì Ï̂Ü˛•z !ÓŸªyÎ˚l Óy Globalisation !l Ï̂Î˚ !Ó!Ë˛ß¨ ̂ «˛ Ï̂e xy Ï̂°yã˛lyÓ˚ §)e˛õyï˛
•ˆÏÎ˚!SÈ°– ‘The Global village’ Óy Ú!ÓŸª@˝ÃyÙÛ ~•z lyÙ !òˆÏÎ˚ !ÓŸªyÎ˚lˆÏÜ˛ Óƒyáƒy
Ü˛Ó˚ˆÏï˛ !àˆÏÎ˚ Mc Luhan §Çfl,Ò!ï˛ñ ≤ÃÎ%!_´ G àîÙyôƒˆÏÙÓ˚ !Ó˛õ%° ÓƒÓ•yÓ˚ !Ü˛Ë˛yˆÏÓ
§Ù@˝Ã !ÓŸª Ï̂Ü˛ ~Ü˛!ê˛ ~Ü˛Ü˛ !ÓŸª ÓƒÓfliy Ï̂ï˛ åsingle global systemä ̨õ!Ó˚îï˛ Ü˛ Ï̂Ó˚̂ ÏSÈ
ˆ§!ê˛ §%®Ó˚Ë˛yˆÏÓ ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl–

!ÓŸªyÎ̊l Ï̂Ü˛ !Ü˛Ë˛y Ï̂Ó §ÇK˛y!Î̊ï˛ Ü˛Ó̊y ̂ Î Ï̂ï˛ ̨õy Ï̂Ó̊ ï˛y !l Ï̂Î̊ §Ùyçï˛_¥!Óò‰ñ •z!ï˛•y§!Óò‰ñ
xÌ≈l#!ï˛!ÓˆÏòÓ˚y !Ó!Ë˛ß¨ ˆ«˛ˆÏe xyˆÏ°yã˛ly Ü˛ˆÏÓ˚ˆÏSÈlñ ˆÎáyˆÏl Ü˛álG !ÓŸªyÎ˚lˆÏÜ˛
§Ùyçï˛_¥àï˛Ë˛y Ï̂Óñ Ü˛álG xÌ≈l#!ï˛àï˛ Óy Ü˛álG •z!ï˛•y§àï˛ !òÜ˛ !ò Ï̂Î˚ Óƒyáƒy Ü˛Ó˚y
•ˆÏÎ˚ˆÏSÈ– §Ùyçï˛_¥!Óò‰ Anthony Giddens !ÓŸªyÎ˚ˆÏlÓ˚ §ÇK˛yÎ˚ ÓˆÏ°ˆÏSÈlÈüüüÈ “Glo-

balization refers to the fact that we all live in the one world, so that

individuals, groups and nations become interdependent.” 1995 §yˆÏ°
Malcom WaterÈüÈ~Ó˚ !°!áï˛ ÚÚGlobalizationÛÛ @˝ÃˆÏsi !ï˛!l !ÓŸªyÎ˚ˆÏlÓ˚ ˆÎ §ÇK˛y
!òˆÏÎ˚ˆÏSÈl ï˛yˆÏï˛ !ï˛!l !ÓŸªyÎ˚lˆÏÜ˛ ~Ü˛!ê˛ §yÙy!çÜ˛ ≤Ã!e´Î˚y Ó˚*ˆÏ˛õ ˆòˆÏáˆÏSÈl ˆÎáyˆÏl
Ë)˛ÈüÈÓƒÓfliy e´Ùyß∫ˆÏÎ˚ §ÇÜ%˛!ã˛ï˛ •ˆÏÎ˚ xy§ˆÏSÈÈüüüÈÈ “A social process in which he

constraints of geography on social and cultural arrangements recede

and in which people become increasingly aware that they are re-

ceding.” ~•z §ÇÜ%̨ !ã˛ï˛ !ÓŸªÈüÈÓƒÓfliy Ï̂Ü˛•z Albrow Ó Ï̂° Ï̂SÈlÈüüüÈ “Global Society”–
§Ùyçï˛_¥ ˆÎÙl !ÓŸªyÎ˚lˆÏÜ˛ Global Society Óy World Society å!ÓŸª

§Ùyçä Ó˚* Į̈̂ õ Óƒyáƒy Ü˛ Ï̂Ó˚ ̂ ï˛Ù!l xÌ≈l#!ï˛ !ÓŸªyÎ˚l Ï̂Ü˛ Óƒyáƒy Ü˛ Ï̂Ó˚ xyhs˝ç≈y!ï˛Ü˛ ÓyçyÓ˚
ÓƒÓfliyÓ˚ ≤Ã§yÓ˚ñ xyhs˝ç≈y!ï˛Ü˛ ◊Ù !ÓË˛yçl G ˛õ%Ñ!çÓyò# xÌ≈ÓƒÓfliyÓ˚ ≤Ã§yÓ˚ •zï˛ƒy!òÓ˚
fl∫Ó̊* Į̈̂ õ– xyÓyÓ̊ •z!ï˛•y§!Óò‰Ó̊y !ÓŸªyÎ̊l Ï̂Ü˛ ̂ ò Ï̂ál !ÓŸªÈüÈ•z!ï˛•y§ Óy World HistoryüÈ~Ó̊
˛õ!Ó˚̂ Ï≤Ã!«˛ Ï̂ï˛– Abbas Mehdi ï Ñ̨yÓ˚ ÚGlobalization: Whose Benefit AnywayÛ
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≤ÃÓˆÏ¶˛ ÓˆÏ°ˆÏSÈlÈüüüÈ “Globalization, comprehensive term for the emer-

gence of a Global Society in which economic, political, environmental

and cultural in other part of the world.” !ï˛!l !ÓŸªyÎ˚lˆÏÜ˛ Óƒyáƒy Ü˛ˆÏÓ˚ˆÏSÈl
~Ü˛ í˛zß¨ï˛ ≤ÃÎ%!_´àï˛ G àîÙyôƒÙàï˛ ˆÎyàyˆÏÎyà ÓƒÓfliy Ó˚*ˆÏ˛õñ ÎyÓ˚ Ê˛°◊&!ï˛ •°
§yÓ˚y !ÓˆÏŸªÓ˚ Ùyl%£Ïçlñ çl§¡±òyÎ˚ñ ÓƒÓ§yÓy!îçƒ ≤ÃË,˛!ï˛Ó˚ !Ë˛ï˛Ó˚ ~Ü˛ ¢!_´¢y°#
xyhs˝/§¡õÜ˛≈ fliy˛õl–

xyÓyÓ˚ •z!ï˛•y§!Óò‰ §Ù#Ó˚ òy¢=Æ !ÓŸªyÎ˚lˆÏÜ˛ Óƒyáƒy Ü˛ˆÏÓ˚ˆÏSÈl ~Ü˛!òˆÏÜ˛ ˆÎÙl
çl§¡±òyÎ˚ G çy!ï˛àï˛ ˛õ!Ó˚!ã˛!ï˛•#lï˛y Ó˚*ˆÏ˛õ xyÓyÓ˚ xlƒ!òˆÏÜ˛ xÌ≈˜Ïl!ï˛Ü˛ ÓMÈ˛ly
G Ó˚yç˜Ïl!ï˛Ü˛ «˛Ùï˛y•#lï˛y Ó˚*ˆÏ˛õÈüüüÈÈ “Globalization can be defined as a

process which denotes a transformation in the spatial organization

of social relation and transactions. The prime feature of this process

is associated with several historical trajectories such as, universal

adoption of the state system an emergence of a globally interdepen-

dent economic, political, cultural, technological and communication

system. But simultaneously, it is also associated with the feeling of

powerlessness and economic depression.”

!ÓŸªyÎ˚ˆÏlÓ˚ ~•z §ÇK˛y=!°Ó˚ ˆÌˆÏÜ˛ xyÙÓ˚y !ÓŸªyÎ˚ˆÏlÓ˚ !ï˛l!ê˛ Ó˚*ˆÏ˛õÓ˚ ≤ÃÜ˛y¢
ˆòáˆÏï˛ ˛õy•z– ~=!° •°ÈüüüÈ
1É xÌ≈˜Ïl!ï˛Ü˛ !ÓŸªyÎ˚l Óy Economic Globalisation

2É Ó˚yç˜Ïl!ï˛Ü˛ !ÓŸªyÎ˚l Óy Political Globalisation

3É §yÇfl,Ò!ï˛Ü˛ !ÓŸªyÎ˚l Óy Cultural Globalisaton

Ë˛yÓ˚̂ Ïï˛Ó˚ Ù Ï̂ï˛y í z̨ß¨Î˚l¢#° ï,̨ ï˛#Î˚ !Ó Ï̂ŸªÓ˚ ̂ ò¢=!° Ï̂ï˛ !ÓŸªyÎ˚̂ ÏlÓ˚ ≤ÃË˛yÓ ̂ ÎË˛y Ï̂Ó
!ÓhflÏyÓ˚ °yË˛ Ü˛ˆÏÓ˚ ï˛y •° Ü˛álG !ÓŸªÓƒÓfliyÓ˚ myÓ˚y fliyl#Î˚ §Çfl,Ò!ï˛ G çl§¡±yòyˆÏÎ˚Ó˚
!ÙÌ!fl;˛Î˚yˆÏï˛ xÌÓy !ÓŸªÓƒÓfliyÓ˚ myÓ˚y fliyl#Î˚ §Çfl,Ò!ï˛Ó˚ xÓ°%!ÆˆÏï˛– !ÓŸªyÎ˚ˆÏlÓ˚
§yÇfl,Ò!ï˛Ü˛ G xÌ≈̃ Ïl!ï˛Ü˛ ÚÚ§ÙÓ˚*˛õÜ˛Ó˚îÛÛ åHomogenizationä Ó° Ï̂ï˛ ̂ ÓyV˛y Ï̂ly •Î˚
ÚÚConvergence towards a common set of cultural traits and practicesÛÛ
xÌ≈yÍ !ÓŸªÓƒy˛õ# ~Ü˛•z ôÓ˚ˆÏlÓ˚ Ó˚#!ï˛l#!ï˛ G xË˛ƒyˆÏ§Ó˚ !ÓhflÏyÓ˚ âê˛yˆÏly– ÎyÓ˚ Ê˛ˆÏ° ôl#
ˆò¢=!° !lˆÏçˆÏòÓ˚ ≤ÃÎ%!_´ G àîÙyôƒˆÏÙÓ˚ §y•yˆÏÎƒ ï,˛ï˛#Î˚ !ÓˆÏŸªÓ˚ ̂ ò¢=!°ˆÏï˛ ~Ü˛ê˛y
ˆË˛yàÓyò# xyd§Ó≈fl∫ §Çfl,Ò!ï˛Ó˚ ≤Ãã˛yÓ˚ Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏSÈ– xyÓyÓ˚ §yÇfl,Ò!ï˛Ü˛ G xÌ≈˜Ïl!ï˛Ü˛
ÚÚ!Ó£ÏÙÓ̊*˛õÜ˛Ó̊îÛÛåHeterogeniationäÈüÈ~Ó̊ ≤ÃË˛y Ï̂Ó !ÓŸª§Çfl,Ò!ï˛Ó̊ § Ï̂D fliyl#Î̊ §Çfl,Ò!ï˛Ó̊
!ÙÌ!fl;˛Î˚y Ï̂ï˛ ~Ü˛ê˛y §ÇÜ˛Ó˚ Óy hybrid §Çfl,Ò!ï˛Ó˚ §,!‹T • Ï̂Î˚ ã˛ Ï̂° Ï̂SÈ– Hilton Ó Ï̂° Ï̂SÈlÈüüüÈ
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“Hybridisation thesis focuses on the intercultural exchange and the

incorporation of cultural elements from a variety of sources within

particular cultural practices.” ~•z !Ó£ÏÙÓ˚*˛õÜ˛Ó˚ˆÏîÓ˚ Ê˛ˆÏ° !ÓŸªÓyçyˆÏÓ˚Ó˚ @˝ÃyˆÏ§
Ó!°≤Ãò_ •ˆÏFSÈ fliyl#Î˚ ÓyçyÓ˚ñ !ÓŸª §Çfl,Ò!ï˛ ˛õ!Ó˚îï˛ •ˆÏFSÈ ~Ü˛ê˛y Global Market-

È~ñ ˆÎáyˆÏl fliyl#Î˚ §Çfl,Ò!ï˛Ó˚ §Ó!Ü˛S%È xÓ°%Æ •ˆÏÎ˚ §,!‹T •ˆÏFSÈ ~Ü˛ lï%˛l §Çfl,Ò!ï˛–
Ronald Robertson ~•z ≤Ã!e´Î˚yˆÏÜ˛•z ÚÚGlobalizationÛÛ ÓˆÏ°ˆÏSÈl–

!ÓÇ¢ ¢ï˛ˆÏÜ˛Ó˚ !mï˛#Î˚ ò¢ˆÏÜ˛Ó˚ !ÓŸª ç%ˆÏí˛¸ xyˆÏ°yí˛¸l §,!‹TÜ˛yÓ˚# ~•z §yÇfl,Ò!ï˛Ü˛
Ó˚yç Ï̃l!ï˛Ü˛ xÌ≈̃ Ïl!ï˛Ü˛ âê˛ly ÓyÇ°y lyê˛ƒ§y!•ï˛ƒ Ï̂Ü˛G !Ó Ï̂¢£ÏË˛y Ï̂Ó ≤ÃË˛y!Óï˛ Ü˛ Ï̂Ó˚!SÈ°–
xyÙÓ˚y çy!l !Ó¢ ¢ï˛ Ï̂Ü˛Ó˚ ã˛!Õ‘̂ Ï¢Ó˚ ò¢ Ï̂Ü˛ lÓlyê˛ƒ xy Ï̂®y° Ï̂lÓ˚ •yï˛ ô Ï̂Ó˚ ÓyÇ°y lyê˛ Ï̂Ü˛
~Ü˛ lï%̨ l xôƒy Ï̂Î˚Ó˚ §)ã˛ly •°– ~•z §Ù Ï̂Î˚Ó˚ lyê˛ƒÜ˛yÓ˚àî lyê˛Ü˛ Ï̂Ü˛ §Ùyç ̨õ!Ó˚Óï ≈̨̂ ÏlÓ˚
•y!ï˛Î˚yÓ˚ Ó˚* Į̈̂ õ @˝Ã•î Ü˛ Ï̂Ó˚ Óƒ!_´àï˛ !ÓÜ˛y¢ G §Ù!‹Tàï˛ í z̨ß¨Î˚̂ ÏlÓ˚ Ù Ï̂sf ~!à Ï̂Î˚ ~ Ï̂°l–
fl∫yô#lï˛y ≤Ãy!ÆÓ˚ §ˆÏD §ˆÏD ˆò¢Ë˛yàñ í˛zmy› §Ù§ƒy G Ùß∫hs˝Ó˚ ÓyÇ°yÓ˚ Ó˚y!‹T…Ü˛ñ
§yÙy!çÜ˛ñ Ó˚yç˜Ïl!ï˛Ü˛ñ xÌ≈˜Ïl!ï˛Ü˛ ç#ÓlˆÏÜ˛ ~ˆÏÜ˛ÓyˆÏÓ˚ !Ó˛õÎ≈hflÏ G !ÓôÁhflÏ Ü˛ˆÏÓ˚
ï%˛ˆÏ°!SÈ°– Ùyl%ˆÏ£ÏÓ˚ §•çyï˛ §_yÓ˚ §ˆÏD xD#Ü,˛ï˛ §ÇflÒyÓ˚ñ Ù)°ƒˆÏÓyôñ Ùyl!ÓÜ˛ï˛yñ
˜l!ï˛Ü˛ï˛y ~=!° ~•z !Ó˛õÎ≈ˆÏÎ˚Ó˚ Î%ˆÏà ≤ÃÓ° xÓ«˛ˆÏÎ˚Ó˚ !¢Ü˛yÓ˚ •ˆÏÎ˚ ˛õí˛¸°– ˆò¢Ë˛yà
ç!lï˛ í z̨my› §Ù§ƒyñ Ü˛y Ï̂°yÓyçy!Ó˚ñ Ùç%ï˛òy!Ó˚Ó˚ Ü˛yÓ˚̂ Ïî Óy.y!°Ó˚ ç#Ó Ï̂l xÌ≈̃ Ïl!ï˛Ü˛
§ÇÜ˛ê˛ Óƒy˛õÜ˛ xyÜ˛yÓ˚ ôyÓ˚l Ü˛Ó˚°– ̂ òáy !ò° ≤ÃÓ° áyòƒ §ÇÜ˛ê˛ñ ÎyÓ˚ Ê˛ˆÏ° @˝ÃyÙ ̂ ÌˆÏÜ˛
òˆÏ° òˆÏ° Ùyl%£Ï ¢•Ó˚ x!Ë˛Ù%ˆÏá Îyey Ü˛Ó˚°– @˝ÃyÙˆÏÜ˛!wÜ˛ §yÙhs˝ï˛y!sfÜ˛ xÌ≈˜Ïl!ï˛Ü˛
ÓƒÓfliyÓ˚ fliyl òá° Ü˛Ó˚° ̨õ%Ñ!çÓyò# làÓ˚̂ ÏÜ˛!wÜ˛ xÌ≈ÓƒÓfliy– ~ÓÇ á%Ó fl∫yË˛y!ÓÜ˛Ë˛y Ï̂Ó•z
~Ó˚ ≤ÃË˛yÓ ̨õí˛¸° Óy.y!°Ó˚ §yÙy!çÜ˛ÈüÈ˛õy!Ó˚Óy!Ó˚Ü˛ ç#ÓˆÏl– ÎyÓ˚ ≤ÃÜ˛y¢ xyÙÓ˚y ̂ òáˆÏï˛
˛õy•z ÓyÇ°y §y!•ˆÏï˛ƒ– ÓyÇ°y lyê˛ƒ §y!•ï˛ƒ çàˆÏï˛ lyê˛ƒÜ˛yÓ˚ ÙˆÏlyç !ÙˆÏeÓ˚ xy!ÓË˛≈yÓ
!ë˛Ü˛ ~•z §ÙˆÏÎ˚•z– ÙˆÏlyç !ÙˆÏeÓ˚ Ó˚!ã˛ï˛ §yÙy!çÜ˛ ˛õy!Ó˚Óy!Ó˚Ü˛ lyê˛Ü˛=!°ˆÏï˛ xyÙÓ˚y
á%Ó fl∫yË˛y!ÓÜ˛ Ü˛yÓ˚ˆÏî•z ~•z ˛õ!Ó˚Ó!ï˛≈ï˛ §yÙy!çÜ˛ xÓfliyÓ˚ ˛õ!Ó˚ã˛Î˚ ˛õy•z– !ÓŸªyÎ˚ˆÏlÓ˚
≤Ãôyl !ï˛l!ê˛ ˜Ó!¢‹Tƒ ÚÚí˛zòyÓ˚#Ü˛Ó˚îÛÛ åLiberalizationäñ ÚÚÓy!îçƒ#Ü˛Ó˚îÛÛ
åCommercializatonä G ÚÚÙ%_´ Óyçy!Ó˚Ü˛Ó˚îÛÛ åFree MarketingäÈüÈ~Ó˚ Ê˛ˆÏ°
ÓyÇ°yÓ˚ §ÙyˆÏç ~Ü˛!òˆÏÜ˛ ˆÎÙl §,!‹T •° ˛õ%Ñ!çÓyò# Ó˚y‹T…#Î˚ Ü˛yë˛yˆÏÙy xyÓ˚ ~Ó˚ !ë˛Ü˛
!Ó˛õÓ˚#ˆÏï˛ §,!‹T •° !l¡¨!Ó_ ̂ ◊î# G ï˛yˆÏòÓ˚ x!hflÏˆÏ_¥Ó˚ §Ç@˝ÃyÙ– !l¡¨!Ó_ G í˛zFã˛!ÓˆÏ_Ó˚
~•z m®µÈüÈ§ÇÜ˛ê˛ G §Çây Ï̂ï˛Ó˚ Ù Ï̂ôƒ !ò Ï̂Î˚•z ÓyÇ°yÓ˚  §Ùy Ï̂ç Óí ¸̨ • Ï̂Î˚ ̂ òáy !ò° Óy§fliyl
§Ù§ƒyñ Ü˛yˆÏ°yÓyçy!Ó˚ñ ̂ ≤ÃyˆÏÙyê˛y!Ó˚ñ òy°y°ï˛ˆÏsfÓ˚ ÙˆÏï˛y !Ü˛S%È ç!ê˛° §Ù§ƒy– lyê˛ƒÜ˛yÓ˚
Ù Ï̂lyç !Ùe ï Ñ̨yÓ̊ xy˛õyï˛ ̂ Ü˛Ôï%̨ Ü˛ G Óƒ Ï̂DÓ̊ Ùyôƒ Ï̂Ù Óy.y!° §Ùy Ï̂çÓ̊ ~•z §Ù§ƒy=!° Ï̂Ü˛
á%Ó ò«˛ï˛yÓ˚ §ˆÏD Ê%˛!ê˛ˆÏÎ˚ ï%˛ˆÏ°ˆÏSÈl ˆÓ¢ !Ü˛S%È §yÙy!çÜ˛ ˛õy!Ó˚Óy!Ó˚Ü˛ lyê˛ˆÏÜ˛– ÙˆÏlyç
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!Ù Ï̂eÓ˚ ~•z ôyÓ˚yÓ˚ ̂ Ó¢ !Ü˛S%È lyê˛ Ï̂Ü˛ !Ó£ÏÎ˚Ó›Ó˚ ̃ Ó!ã˛eƒ G í z̨̨ õfliy˛õ Ï̂lÓ˚ §Ó˚§ï˛yÓ˚ Ê˛ Ï̂°
!ÓŸªÓyçyÓ˚ xÌ≈l#!ï˛Ó˚ ç!ê˛° fl∫Ó˚*˛õ!ê˛ á%Ó•z ≤ÃyîÓhs˝Ë˛y Ï̂Ó xyÙy Ï̂òÓ˚ §yÙ Ï̂l í z̨̨ õfliy!˛õï˛
•ˆÏÎ˚ˆÏSÈ– Ü˛álG Ùyl%£Ï# xyÓyÓ˚ Ü˛álG xÈüÈÙyl%£Ï# !Ü˛S%È ã˛!Ó˚ˆÏeÓ˚ ÙyôƒˆÏÙ lyê˛ƒÜ˛yÓ˚
!ÓŸªyÎ˚lñ Ü˛yˆÏ°yÓyçy!Ó˚ñ Ùç%ï˛òy!Ó˚ñ òy°y°ï˛sfñ ˆ≤ÃyˆÏÙyê˛y!Ó˚Ó˚yç ≤ÃË,˛!ï˛ §ÙyˆÏçÓ˚
àË˛#Ó˚ «˛ï˛=!° Ï̂Ü˛ xï˛ƒhs˝ !l˛õ%îï˛yÓ˚ § Ï̂D xyÙy Ï̂òÓ˚ §yÙ Ï̂l ï%̨ Ï̂° ô Ï̂Ó˚̂ ÏSÈl– ~•z ≤Ã§ Ï̂D
Ù Ï̂lyç !Ù Ï̂eÓ˚ ÚÚÓ˚̂ Ï.Ó˚ •yê˛ÛÛñ ÚÚˆSÈyê˛ ̂ SÈyê˛ Óy!í ¸̨ÛÛñ ÚÚò¡õ!ï˛ÛÛñ ÚÚ§¶˛ƒyï˛yÓ˚yÛÛñ ÚÚˆÜ˛lyÓ˚yÙ
ˆÓã˛yÓ˚yÙÛÛñ ÚÚˆ¢yË˛yÎyeyÛÛñ ÚÚ•yÓ˚yˆÏly ≤Ãy!ÆÛÛñ ÚÚx°Ü˛yl®yÓ˚ ˛õ%eÜ˛lƒyÛÛ ~•z Ü˛ˆÏÎ˚Ü˛!ê˛
lyê˛Ü˛ˆÏÜ˛ ˆÓˆÏSÈ !lˆÏÎ˚!SÈ xyÙyˆÏòÓ˚ xyˆÏ°yã˛lyˆÏÜ˛ ~Ü˛!ê˛ !l!ò≈‹T Ó˚*˛õ òyl Ü˛Ó˚yÓ˚ çlƒ–

2004 §yˆÏ° !°!áï˛ ÙˆÏlyç !ÙˆÏeÓ˚ ÚÚÓ˚ˆÏ.Ó˚ •yê˛ÛÛ lyê˛Ü˛!ê˛ ~•z ˆ◊î#Ó˚•z ~Ü˛!ê˛
≤Ã!ï˛!l!ô fliyl#Î˚ Ó˚ã˛ly– lò#Ó˚ ò%•z ˛õyˆÏí˛¸ ò%•z ôÓ˚ˆÏlÓ˚ •yê˛ñ ~Ü˛!òˆÏÜ˛ §yï˛Ó˚. @˝ÃyˆÏÙÓ˚
¢!lÈüÈÙD°ÓyˆÏÓ˚Ó˚ •yê˛ñ xyÓ˚ lò#Ó˚ xlƒ ˛õyˆÏí˛¸ Ù® ˆÙˆÏÎ˚ˆÏòÓ˚ Óy§ñ §¶˛ƒy âlyˆÏ°•z
ˆ§áy Ï̂l xlƒ ôÓ̊ Ï̂lÓ̊ ̂ Ü˛ly Ï̂Óã˛yÓ̊ §)e˛õyï˛ •Î̊– §yï˛Ó̊ Ï̂.Ó̊ •yê˛ Ï̂áy°yÎ̊ §ß̈ƒy§#ã˛Ó̊î xyÓ̊
§yçy•yl ò%ç Ï̂l•z Ü˛§y•zñ ÙyÇ§ !Ó!e´ Ü˛ Ï̂Ó˚– ò%ç Ï̂l ò%ç Ï̂lÓ˚ ≤Ã!ï˛m®µ# • Ï̂°G ̂ ÓyV˛y˛õí ¸̨y
ˆÓ¢ Ë˛yˆÏ°y– •yˆÏê˛Ó˚ xlƒylƒ ̂ Î ̂ Î Ùyl%£Ï# ã˛!Ó˚e=!° xyˆÏSÈ ï˛yˆÏòÓ˚ ÙˆÏôƒ Ê˛ç°%ñ àyí˛≈ñ
˛õ%̂ ÏÓ̊y!•ï˛ xyÓ̊ §)eôyÓ̊ Ùyòy!Ó̊ xlƒï˛Ù– lyÈüÈÙyl%£Ï# ã˛!Ó̊e=!° •° Óœƒy!Ü˛ñ Ê%̨ ê%̨ ñ Ü˛Ó̊&îyÓyÓy
G SÈyàˆÏ°Ó˚ ò°– ÙˆÏlyç !Ùe lyÈüÈÙyl%£Ï# ã˛!Ó˚e=!°ˆÏï˛ x!Ë˛lˆÏÎ˚Ó˚ çlƒ !lÓ≈y!ã˛ï˛
Ü˛ˆÏÓ˚ˆÏSÈl !Ü˛S%È Ùyl%£ÏˆÏòÓ˚•zñ ï˛yˆÏòÓ˚ ˆÜ˛yl Ù%ˆÏáy¢ ˛õÓ˚yˆÏly •Î˚!lñ ÷ô%Ùye à°y ˆÌˆÏÜ˛
˛õy ̨õÎ≈hs˝ ê˛yly ̂ ˛õy£ÏyÜ˛ Óy ̂ áy°§ ̨õÓ˚y Ï̂ly • Ï̂Î˚̂ ÏSÈñ xÌ≈yÍ ̨õ÷Ó˚ Ù%áê˛y x!ÓÜ˛° Ùyl%̂ Ï£ÏÓ˚
ÙˆÏï˛y•z– ~ˆÏòÓ˚ ÙˆÏôƒ §Ó ˆÌˆÏÜ˛ •*‹T ˛õ%‹T G lôÓ˚ áy!§ •° Óœƒy!Ü˛ñ ï˛yÓ˚ Ü˛yˆÏSÈ ï˛yÓ˚
ç#Ó Ï̂lÓ˚ §yÌ≈Ü˛ï˛y •° Ë˛y Ï̂°y òy Ï̂l !Ó!e´ •GÎ˚y– !ÓŸªyÎ˚̂ ÏlÓ˚ Óyçy Ï̂Ó˚ í z̨òyÓ˚ xÌ≈l#!ï˛Ó˚
Î%ˆÏà Ùyl%£Ï ˆÎÙl ï˛yÓ˚ ◊ÙÈüÈˆÙôyÈüÈ˛õ!Ó˚◊Ù !Ó!e´ Ü˛ˆÏÓ˚ í˛zß¨ï˛ï˛Ó˚ xy!Ì≈Ü˛ §FSÈ°ï˛y
xl%§¶˛yl Ü˛ Ï̂Ó˚ñ ̂ ï˛Ù!l Óœƒy!Ü˛G í z̨ß¨ï˛ ÓyçyÓ˚ ò Ï̂Ó˚ !l Ï̂ç Ï̂Ü˛ !Ó!e´ Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ï° ï˛yÓ˚
ç#Ól §yÌ≈Ü˛ •ˆÏÓ ÓˆÏ° ÙˆÏl Ü˛ˆÏÓ˚ÈüüüÈ

ÚÚÓœƒy!Ü˛/ ˆï˛yˆÏòÓ˚ Ùï˛ ˆàÓ˚hflÏ Óy!í˛¸Ó˚ !¢«˛y⁄ Óœƒy!Ü˛ çß√ ˆÌˆÏÜ˛•z çyˆÏlñ ˆ§ Ó!°
≤Ãò_– Ê˛yÙ≈ •yí˛zˆÏ§Ó˚ ≤Ã!¢«˛îú Óí˛¸ •ˆÏï˛ •ˆÏÓÉ àyˆÏÎ˚ à!_ °yàyˆÏï˛ •ˆÏÓã˛í˛¸y òyˆÏÙ
!Ó!Ü˛ˆÏÎ˚ !àˆÏÎ˚ Ùy!°ˆÏÜ˛Ó˚ °yË˛ ~ˆÏl !òˆÏï˛ •ˆÏÓú ˛õ%ˆÏÓ˚y ˆáy°yÈüÈÓyçy!Ó˚ !•ˆÏ§Ó– çß√
ˆÌˆÏÜ˛•z G ê˛yˆÏà≈ê˛ñ ÓyçyÓ˚òÓ˚úÛÛ

xÌ≈yÍ ~Ü%˛¢ ¢ï˛ˆÏÜ˛Ó˚ ~•z ˆáy°yÓyçy!Ó˚ !ÓŸª xÌ≈l#!ï˛Ó˚ Î%ˆÏà !lˆÏçˆÏÜ˛ Ùyl%£Ï
á%Ó §•ˆÏç•z ˆË˛yàƒ ˛õîƒ Ü˛ˆÏÓ˚ ï%˛ˆÏ°ˆÏSÈñ Ê˛ˆÏ° Ùyl%£ÏG fl∫Ë˛yÓ ˜Ó!¢‹Tƒ •y!Ó˚ˆÏÎ˚ ˛õ÷Ó˚
Ù Ï̂ï˛y ̂ òá Ï̂ï˛ • Ï̂Î˚̂ ÏSÈ– ~áy Ï̂l lyÈüÈÙyl%£Ï# ã˛!Ó˚e=!°Ó˚ §yç ̂ ˛õy£Ïy Ï̂Ü˛Ó˚ Ùyôƒ Ï̂Ù lyê˛ƒÜ˛yÓ˚
ÙˆÏlyç !Ùe ~•z §!ï˛ƒê˛y•z xyÙyˆÏòÓ˚ Ü˛ˆÏSÈ ï%˛ˆÏ° ôÓ˚ˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈl–
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lò#Ó˚ x˛õÓ˚ ˛õyˆÏí˛¸ ÚÙ® ˆÙˆÏÎ˚ˆÏòÓ˚Û ˛õyí˛¸yñ ˆ§áylÜ˛yÓ˚ ¢yhs˝yñ Ó%°!ê˛ˆÏòÓ˚ ÓÑyôyôÓ˚y
ÚÚÓyÓ%ÛÛ xy Ï̂SÈ– ~•z ¢yhs˝yÓ˚ ̂ ˛õy£Ïy SÈyà° Ê%̨ ê%̨ ñ ̂ Î ¢yhs˝y Ï̂Ü˛ ÚÚÙyÙyÙÛÛ Ó Ï̂° í˛y Ï̂Ü˛ñ xï˛ƒhs˝
xyòˆÏÓ˚Ó˚ •ˆÏ°G ¢yhs˝y Ê%˛ê%˛ˆÏÜ˛ Ü˛§y•z §ß¨ƒy§#Ó˚ Ü˛yˆÏSÈ !Ó!e´ Ü˛ˆÏÓ˚ !òˆÏï˛ Óyôƒ •Î˚ñ Ü˛yÓ˚î
ï˛yÓ˚ ÓyÓ%Ó˚ ˛õSÈ® lÎ˚ Ê%˛ê%˛ˆÏÜ˛– Ê%˛ê%˛ ÙˆÏlÓ˚ xylˆÏ® §ß¨ƒy§#Ó˚ §ˆÏD ã˛ˆÏ° •yê˛ ˆòáˆÏï˛ñ
çy Ï̂lly ï˛yÓ˚ Ë˛!Ó£Ïƒ Ï̂ï˛ !Ü˛ ̂ °áy xy Ï̂SÈ– §ß¨ƒy§#Ó˚ Ê%̨ ê%̨ Ï̂Ü˛ •y Ï̂ê˛ !l Ï̂Î˚ xy§yÓ˚ § Ï̂D § Ï̂D•z
òy°y° Ê˛ç°%Ó˚ lç Ï̂Ó˚ ̨õ Ï̂í ¸̨ Ê%̨ ê%̨ – ̂ § ̂ Ùyê˛y òy Ï̂Ù Ê%̨ ê%̨ Ï̂Ü˛ !Ü˛ Ï̂l !l Ï̂ï˛ ã˛yÎ˚ñ ï˛yÓ˚ xç%•yï˛
ÚÚxyÙyˆÏÜ˛G xyˆÏÎ˚Ó˚ §%ˆÏÎyà !òˆÏï˛ •ˆÏÓÛÛ– xÌ≈yÍ òy°y!°Ó˚G ˜l!ï˛Ü˛ x!ôÜ˛yÓ˚ ~•z
!ÓŸªyÎ˚ˆÏlÓ˚ Î%ˆÏà ≤Ã!ï˛!¤˛ï˛ •ˆÏï˛ ã˛yÎ˚– ~ál xyÓ˚ ˆe´ï˛yÈüÈ!ÓˆÏe´ï˛yÓ˚ §Ó˚y§!Ó˚ §¡õÜ˛≈
ÌyÜ˛ Ï̂ï˛ ̨õyÓ˚̂ ÏÓ lyñ Ùôƒfl∫_¥̂ ÏË˛yà# òy°y Ï̂°Ó˚ Ùyôƒ Ï̂Ù §Ó !Ü˛S%È !fliÓ˚#Ü,̨ ï˛ • Ï̂ï˛ • Ï̂Ó– !Ü˛v
Ó˚ˆÏ.Ó˚ •yˆÏê˛Ó˚ ~•z !l!Ÿã˛ï˛ ̂ Ü˛lyÈüÈˆÓã˛yÓ˚ ÙˆÏôƒG ̂ òáy ̂ òÎ˚ x¢!l §ÇˆÏÜ˛ï˛ñ ̂ ¢yly ÎyÎ˚
!Ó Ï̂ò¢yàï˛ ̂ Ü˛yl ~Ü˛ Ë˛y•zÓ˚y° Êœ%̨  xyÙy Ï̂òÓ˚ ̂ ò Ï̂¢ áy!§ñ ̨õÑyë˛y ≤ÃË,̨ !ï˛ Óy• Ï̂Ü˛Ó˚ Ùyôƒ Ï̂Ù
≤ÃˆÏÓ¢ Ü˛ˆÏÓ˚ˆÏSÈñ Îy Ùyl%ˆÏ£ÏÓ˚ ˆòˆÏ• ÙyÓ˚îyhs˝Ü˛ ≤ÃË˛yÓ !ÓhflÏyÓ˚ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚– xy§ˆÏ°
ÚÊœ%˛ÛÈüÈ~Ó˚ =çˆÏÓÓ˚ myÓ˚y ÓyçyˆÏÓ˚ !Óºy!hs˝ ÷Ó˚& Ü˛ˆÏÓ˚ °%ë˛ï˛Ó˚yç G !•Ç§yÓ˚ ÙyôƒˆÏÙ ~Ü˛
ˆ◊!îÓ̊ Ù%lyÊ˛y Ï̂°yË˛# Ùyl%£Ï ~Ó̊ §%̂ ÏÎyà !l Ï̂ï˛ ã˛yÎ̊ñ ̂ Ë˛ Ï̂D !ò Ï̂ï˛ ã˛yÎ̊ §yÙy!çÜ˛ !fli!ï˛¢#°ï˛yÓ̊
xÓfliy Ï̂Ü˛– lyê˛ Ï̂Ü˛Ó˚ ̂ ¢£ÏyÇ Ï̂¢ Îál ̂ òáy ÎyÎ˚ í ẑ̨ Ï_!çï˛ çlï˛y §ß¨ƒy§# G §yçy•y Ï̂lÓ˚
ˆòyÜ˛yl Ë˛y.ã%˛í˛¸ Ü˛ˆÏÓ˚ˆÏSÈñ Ü˛§y•záyly ˆÌˆÏÜ˛ ≤Ãã%˛Ó˚ áy!§ G ˛õÑyë˛y •Î˚ ˛õy!°ˆÏÎ˚ ˆàˆÏSÈ Óy
°%ë˛ •ˆÏÎ˚ ˆàˆÏSÈñ ï˛álG !Ü˛v Óœƒy!Ü˛ ˛õy°yÎ˚!l– Ü˛yÓ˚î ˆ§ çyˆÏl í˛z˛õÎ%_´ Ù)ˆÏ°ƒ !Ó!e´
ly •ˆÏ° ï˛yÓ˚ ç#Ól ÓƒÌ≈ •ˆÏÎ˚ ÎyˆÏÓ– ~•z §ÙˆÏÎ˚•z ~Ü˛ xˆÏô≈Ü˛ !Ó!e´ •GÎ˚y ˛õÑyë˛yÓ˚
ˆò•yÇ¢ ˆò!áˆÏÎ˚ §ß¨ƒy§# ¢yhs˝yˆÏÜ˛ ÓˆÏ° ~!ê˛ Ê%˛ê%˛Ó˚ ˆò•yÇ¢ñ ï˛ál ¢yhs˝yÓ˚ Ùyï,˛•*òˆÏÎ˚
÷Ó˚& •Î˚ !ÓˆÏÓˆÏÜ˛Ó˚ òÇ¢lñ ˆ§ ï˛yÓ˚ Ë%˛° Ó%V˛ˆÏï˛ ˛õyˆÏÓ˚– ˛õˆÏÓ˚ çyly ÎyÎ˚ òy°y° Ê˛ç°%
Ê%̨ ê%̨ Ï̂Ü˛ !l Ï̂Î˚ ̨õy!° Ï̂Î˚ !à Ï̂Î˚!SÈ°ñ ̂ § ¢yhs˝y Ï̂Ü˛ !Ê˛!Ó˚̂ ÏÎ˚ ̂ òÎ˚ ï˛yÓ˚ xyÙylï˛– xy˛õyï˛Ë˛y Ï̂Ó
§ß¨ƒy§# G §yçy•yˆÏlÓ˚ ÓƒÓ§yàï˛ !ÓˆÏÓ˚yô ÌyÜ˛ˆÏ°G !•Ç§y G x¢y!hs˝Ó˚ !òˆÏl §ß¨ƒy§#•z
§yçy•ylˆÏÜ˛ ÓÑyã˛yÎ˚– ï˛y•z lyê˛ˆÏÜ˛Ó˚ ˆ¢£Ï •Î˚ Ùyòy!Ó˚Ó˚ àyˆÏlÈüüüÈÈ

ÚÚï˛yˆÏÓ˚ ÎyÎ˚ ly ˆÓã˛y ÎyÎ˚ ly ˆÜ˛ly
ÎyÎ˚ ly ˆày ÎyÎ˚ ly
G•z ï˛yÓ˚yÎ˚ ˆÓyly xyÜ˛y¢ áyly
ˆÜ˛ly ˆÓã˛y ÎyÎ˚ lyÛÛ–

xy§ Ï̂° !ã˛Ó˚ ¢yŸªï˛ xy!hflÏÜ˛ƒÓy Ï̂ò !ÓŸªy§# lyê˛ƒÜ˛yÓ˚ Ù Ï̂lyç !Ùe ̂ ¢£Ï ̨õÎ≈hs˝ xy¢yÓy Ï̂òÓ˚
Ü˛Ìy•z xyÙyˆÏòÓ˚ ˆ¢ylyl– !ÓŸªyÎ˚lñ xÌ≈˜Ïl!ï˛Ü˛ Ù®yñ ˆáy°yÓyçyÓ˚ñ òy°y°Ó˚yç §Ó
!Ü˛S%ÈÓ˚ í ẑ̨ Ïk≈̨  ̂ Î Ë˛yÓ˚ï˛#Î˚ §yÇfl,Ò!ï˛Ü˛ !Ù°l G ̇ Ï̂Ü˛ƒÓ˚ ò¢≈l ï˛yÓ˚•z çÎ˚ ̂ ây£Ïîy Ü˛ Ï̂Ó˚̂ ÏSÈl
lyê˛ƒÜ˛yÓ˚– ÙˆÏlyç !ÙˆÏeÓ˚ ~•z lyê˛Ü˛ xy§ˆÏ° !ÓŸª xÌ≈l#!ï˛Ó˚ ˆáy°y ÓyçyÓ˚ï˛ˆÏsfÓ˚



250

!ÓÓ˚&ˆÏk˛ §Ó˚° @˝ÃyÙƒ •yê%˛ˆÏÓ˚ˆÏòÓ˚ ~Ü˛ §!¡ø!°ï˛ ≤Ã!ï˛ÓyˆÏòÓ˚ lyê˛Ü˛ñ ˆÎáyˆÏl !•Ç§y
ˆÓ˚£ÏyˆÏÓ˚!£Ï ÌyÜ˛ˆÏ°G ˆ¢£Ï ˛õÎ≈hs˝ çÎ˚# •Î˚ Ùl%£Ïƒc G Ùyl!ÓÜ˛ï˛y– Ê˛ç°%Ó˚ Ü˛ˆÏZ˛ ï˛yÓ˚•z
≤Ã!ï˛ôÁ!l ˆ¢yly ÎyÎ˚ÈüüüÈ

ÚÚòƒyˆÏáy Ó!•lñ ÓyçyˆÏÓ˚ ˆò•ÈüÈÓ˚ ˆÜ˛yl òyÙ ˆl•z˙ áy°˛õyˆÏí˛¸ çˆÏß√G ˆòˆÏá!SÈñ
~˛õyˆÏÓ˚ ~ˆÏ§G ˆòˆÏá!SÈàÓ˚& SÈyàˆÏ°Ó˚G ˆÜ˛yl òyÙ ˆl•zñ xyÙyÓ˚ ÙyÈüÈÓ!•ˆÏlÓ˚G ˆl•z–
òyÙ ˆÎ ê%˛Ü%˛ Îy xyˆÏSÈ ï˛y ˙ ˆáyòyï˛y°y ˆï˛yÙyÓ˚ Ü˛°ˆÏç Ë˛ˆÏÓ˚ !òˆÏÎ˚ˆÏSÈlñ ˙ ÙyÎ˚y
ÙÙï˛yÈüÈË˛y°Óy§yÈüÈ˙ ˆÎ Ù!îÙ%_´y =ˆÏ°yÈüÈ˙=ˆÏ°yÓ˚•z òyÙÛÛ–

ÙˆÏlyç !ÙˆÏeÓ˚ ˆÓ¢ Ü˛ˆÏÎ˚Ü˛!ê˛ lyê˛ˆÏÜ˛ xyÙÓ˚y !ÓŸªyÎ˚ˆÏlÓ˚ ˛õˆÏÓ˚y«˛ Ê˛°◊&!ï˛Ó˚
˛õ!Ó˚ã˛Î˚ ̨õy•z– Úò¡õ!ï˛Ûñ Ú§¶˛ƒyï˛yÓ˚yÛñ Úˆ¢yË˛yÎyeyÛñ ÚˆSÈyê˛ ̂ SÈyê˛ Óy!í˛¸Ûñ Ú•yÓ˚yˆÏly ≤Ãy!ÆÛñ
Úx°Ü˛yl®yÓ˚ ˛õ%eÜ˛lƒyÛ lyê˛Ü˛=!°ˆÏï˛ ˆÎ ˆÎ §Ù§ƒy=!°ˆÏï˛ lyê˛ƒÜ˛yÓ˚ xyˆÏ°yÜ˛˛õyï˛
Ü˛ Ï̂Ó˚̂ ÏSÈl ̂ § =!°G !ÓÇ¢ ¢ï˛ Ï̂Ü˛Ó˚ !mï˛#Î˚ ò¢ Ï̂Ü˛Ó˚ !ÓŸªyÎ˚̂ ÏlÓ˚ ≤ÃË˛yÓ myÓ˚y !ã˛!•´ï˛ • Ï̂ï˛•z
˛õyˆÏÓ˚– ÚÚˆSÈyê˛ ˆSÈyê˛ Óy!í˛¸ÛÛ lyê˛ˆÏÜ˛ xyÙÓ˚y ˆò!á ˆ≤ÃyˆÏÙyê˛yˆÏÓ˚Ó˚ ˆ°yˆÏË˛Ó˚ •yï˛ ˆÌˆÏÜ˛
!lˆÏçˆÏòÓ˚ ˆSÈyê˛ Óy!í˛¸ˆÏÜ˛ Ó˚«˛y Ü˛Ó˚yÓ˚ çlƒ xy≤Ãyî ˆã˛‹Ty Ü˛Ó˚ˆÏSÈl Ó,k˛y Ü˛lÜ˛ã˛Ñy˛õy–
í˛zòy!Ó˚Ü˛Ó˚ˆÏîÓ˚ Ê˛ˆÏ° §yÓ˚y !ÓŸª ~ál ˛õ!Ó˚îï˛ •ˆÏÎ˚ˆÏSÈ Global VillageÈüÈ~ñ ï˛y•z
Ë˛yÓ˚ï˛Ó Ï̂£Ï≈Ó˚ Ù Ï̂ï˛y ï,̨ ï˛#Î˚ !Ó Ï̂ŸªÓ˚ ̂ ÙôyÓ˚y í z̨ß¨ï˛ ̂ Ó˚yçàyÓ˚ñ í z̨ß¨ï˛ ç#Ó Ï̂lÓ˚ •yï˛SÈy!l Ï̂ï˛
˛õy!í ¸̨ !ò Ï̂FSÈ !Ó Ï̂ò Ï̂¢ñ ̂ ò Ï̂¢ !˛õSÈ Ï̂l ̨õ Ï̂í ¸̨ ÌyÜ˛ Ï̂SÈl Ó,k˛ !˛õï˛yÈüÈÙyï˛y– Îy Ï̂òÓ˚ Ù Ï̂ôƒ ̂ Ü˛yl
~Ü˛çˆÏlÓ˚ Ù,ï%˛ƒÓ˚ ˛õˆÏÓ˚ ò%!Ó≈§• •ˆÏÎ˚ í˛zë˛ˆÏSÈ xlƒçˆÏlÓ˚ ç#ÓlÎy˛õl– ~•z lyê˛ˆÏÜ˛ ˆò!á
Ü˛lÜ˛ã Ñ̨y˛õyÓ˚ fl∫yÙ#Ó˚ Ù,ï%̨ ƒÓ˚ ̨õ Ï̂Ó˚ ~ÓÇ ̂ SÈ Ï̂° Ó%Óy•zÈüÈ~Ó˚ Ü˛Ù≈§)̂ Ïe xy Ï̂Ù!Ó˚Ü˛y ̨õy!í ¸̨ ̂ òÓyÓ˚
˛õˆÏÓ˚•z ̂ ≤ÃyˆÏÙyê˛yÓ˚ Ù,ò%° G ï˛yÓ˚ òy°y° ̨õy!á l®#Ó˚ lçˆÏÓ˚ ̨ õˆÏÓ˚ ̂ SÈyR Óy!í˛¸!ê˛– â%Ó˚â%Ó˚
÷Ó˚& Ü˛ˆÏÓ˚ ˆÎ ˆÜ˛yl í˛z˛õyˆÏÎ˚ ~•z Óy!í˛¸ê˛y •y!ï˛ˆÏÎ˚ ˆlÓyÓ˚ çlƒ– Ü˛lÜ˛ã˛Ñy˛õyÓ˚ §y•yˆÏÎƒ
~!àˆÏÎ˚ xyˆÏ§ àÓ˚#Ó !Ü˛v ≤Ã!ï˛Óyò# §y•§# ̂ ÙˆÏÎ˚ !Ó!®– ̂ ≤ÃyˆÏÙyê˛yÓ˚ Ù,ò%° xy˛õyï˛Ë˛yˆÏÓ
Ü˛lÜ˛ã˛Ñy˛õyÓ˚ ̂ SÈyê˛Ë˛y•zÈüÈ~Ó˚ ÙˆÏï˛y •ˆÏ°G !lˆÏçÓ˚ fl∫yˆÏÌ≈ xyâyï˛ °yàˆÏ° ï˛yˆÏÜ˛ Óy!í˛¸ˆÏï˛
~Ü˛y ˆ˛õˆÏÎ˚ •ï˛ƒy Ü˛Ó˚ˆÏï˛G í˛zòƒï˛ •Î˚– Ü˛lÜ˛ã˛Ñy˛õy ˆÎl ~Ü˛ xˆÏ°Ô!Ü˛Ü˛ ¢!_´Ó˚ myÓ˚y
¢Ó˚#ˆÏÓ˚Ó˚ §ÙhflÏ ˆçyí˛¸ !òˆÏÎ˚ !Ó!®Ó˚ •z!hflÏ!Ó˚ !òˆÏÎ˚ xyâyï˛ Ü˛ˆÏÓ˚l Ù,ò%ˆÏ°Ó˚ ÙyÌyÎ˚– Ù,ò%°
Ùy!ê˛ˆÏï˛ °%!ê˛ˆÏÎ˚ ̨ õÓ˚ˆÏ° ̂ §yçy •ˆÏÎ˚ í˛zˆÏë˛ òÑy!í˛¸ˆÏÎ˚ Ü˛lÜ˛ã˛Ñy˛õy ÓˆÏ°lÈüüüÈ ÚÚÓyÓ˚ÓyÓ˚ !çˆÏï˛
Îy!Ó ¢Î˚ï˛ylúÛÛ xyÓ˚ !Ó Ï̂ò¢ ̂ Ì Ï̂Ü˛ ̂ SÈ Ï̂°Ó˚ ̂ Ê˛yl ~ Ï̂° ï˛y Ï̂Ü˛G çy!l Ï̂Î˚ ̂ òl ̂ Î Ùy Ï̂Î˚Ó˚
çlƒ ˆÎl ï˛yÓ˚ ç#ÓˆÏl ~!àˆÏÎ˚ ã˛°y ly ˆÌˆÏÙ ÎyÎ˚ñ ï˛yˆÏÜ˛ ˆòˆÏ¢ !Ê˛ˆÏÓ˚ xy§ˆÏï˛ •ˆÏÓ
lyñ Ü˛yÓ˚îüüüÈ

ÚÚxyÙyÓ˚ ˆÎê%˛Ü%˛ Îy xyˆÏSÈ xy!Ù Ó˚ˆÏ«˛ Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏÓy ˆÓ˚ ÓyÓyÛÛ–
ÚÚò¡õ!ï˛ÛÛ G ÚÚ§¶˛ƒyï˛yÓ̊yÛÛ lyê˛ Ï̂Ü˛ ̂ ò!á fl∫yÌ≈̨ õÓ̊ xÌ≈̂ Ï°yË˛# §hs˝y Ï̂lÓ̊y !˛õï˛yÈüÈÙyï˛yÓ̊

Ü˛ySÈ ̂ Ì Ï̂Ü˛ ̂ Îl ̂ ï˛l ≤ÃÜ˛y Ï̂Ó˚ !l Ï̂ç Ï̂òÓ˚ fl∫yÌ≈ !§!k˛ Ï̂ï˛ ÓƒhflÏ– !ÓŸªyÎ˚̂ ÏlÓ˚ ̨õÓ˚Óï ≈̨# §Ù Ï̂Î˚
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ˆË˛yàÓyò# xyd§Ó≈fl∫ §ÙyˆÏçÓ˚ ˆÎ ≤Ãã˛yÓ˚ ôl# í˛zß¨ï˛ ˆò¢=!° §yÓ˚y ï,˛ï˛#Î˚ !ÓˆÏŸªÓ˚
ˆò¢=!°ˆÏï˛ ≤Ãã˛yÓ˚ Ü˛Ó˚ˆÏï˛ ˆã˛ˆÏÎ˚!SÈ° ï˛yÓ˚•z ˛õ!Ó˚ã˛Î˚ ˛õy•z ~•z §Ó lyê˛ˆÏÜ˛– §hs˝ylÓ˚y
xyd§Ó≈fl∫ñ !lˆÏçˆÏòÓ˚ §%á G §yFSÈ°ƒ•z ï˛yˆÏòÓ˚ ~Ü˛Ùye Ü˛yÙƒñ ÓyÓyÈüÈÙyˆÏÜ˛ ˆÎ ˆÜ˛yl
≤ÃÜ˛y Ï̂Ó˚ •yï˛ Ü˛ Ï̂Ó˚  ï˛y Ï̂òÓ˚ ôl §¡õ!_Ó˚ ≤Ã!ï˛ !l Ï̂ç Ï̂òÓ˚ x!ôÜ˛yÓ˚ ≤Ã!ï˛¤˛yñ !Ü˛v !Ó!lÙ Ï̂Î˚
Ó,k˛ !˛õï˛yÈüÈÙyï˛yÓ˚ ˆòáyˆÏ¢yly Óy ˆ§Óy ÷◊*£Ïy lÎ˚– ï˛yˆÏòÓ˚ x§•yÎ˚ Ù,ï%˛ƒÓ˚ Ù%ˆÏá ˆë˛ˆÏ°
!òˆÏÎ˚ !lˆÏçˆÏòÓ˚ ˆË˛yà§Ó≈fl∫ ç#ÓlˆÏÜ˛ §y!çˆÏÎ˚ ˆlÓyÓ˚ xòÙƒ ≤ÃˆÏã˛‹TyÓ˚ myÓ˚y•z ~•z
§hs˝yˆÏlÓ˚y ã˛y!°ï˛ •ˆÏFSÈ– ÚÚò¡õ!ï˛ÛÛ lyê˛ˆÏÜ˛ Óy!í˛¸ !Ó!e´Ó˚ ˆòí˛¸ °yá ê˛yÜ˛y xyÓ˚ ÓyÓyÓ˚
°y•zÊ˛ •z!™GˆÏÓ˚™ ~Ó˚ !Ó¢ •yçyÓ˚ ê˛yÜ˛y !lˆÏÎ˚ Óí˛¸ˆÏáyÜ˛y G ˆSÈyê˛ˆÏáyÜ˛yÓ˚ ÙˆÏôƒ ˆÎ
ôÓ˚ˆÏlÓ˚ ÓyÜ˛!Óï˛u˛y ÷Ó˚& •Î˚ ï˛yˆÏï˛•z ˆÓyV˛y ÎyÎ˚ ÓyÓyÈüÈÙy lÎ˚ ï˛yˆÏòÓ˚ §!MÈ˛ï˛ xˆÏÌ≈Ó˚
≤Ã!ï˛•z ~ˆÏòÓ˚ xy§° ê˛ylÈüüüÈ

ÚÚˆSÈyê˛ Ï̂áyÜ˛y–– ̂ ày Ï̂Óã˛yÓ˚yú !ï˛!l ̨õÑyí z̨Ó˚&!ê˛ Ï̂ï˛ ̂ ç!° Ùy!á Ï̂Î˚G ̂ á Ï̂ï˛ çy Ï̂ll lyú
•z!ï˛˛õ%ˆÏÓ≈ ÓyÓyÓ˚ °y•zÊ˛ •z!™GˆÏÓ˚™ÈüÈ~Ó˚ l#ê˛ !Ó¢ •yçyÓ˚ ê˛yÜ˛y ˆï˛yÙÓ˚y ~•z Ë˛yˆÏÓ ày˛õ
Ü˛ˆÏÓ˚!SÈˆÏ°ú ÉÉÉ~ÓyÓ˚ Óy!í˛¸ !Ó!e´Ó˚ ˆòí˛¸ °yá ê˛yÜ˛y !lˆÏÎ˚ ˆÜ˛ˆÏê˛ ˛õí˛¸yÓ˚ ï˛yˆÏ° xyˆÏSÈyúÛÛ

~Ü˛yB˛ lyê˛Ü˛ ÚÚ§¶˛ƒyï˛yÓ˚yÛÛÈüÈˆï˛G ˆò!á Óí˛¸ ˆSÈˆÏ° Ó%ç% xyÓ˚ ˆÙˆÏÎ˚ ˆÓ˚áyÓ˚ ÙˆÏôƒ
ˆÓ˚£ÏyˆÏÓ˚!£Ï ÷Ó˚& •ˆÏÎ˚ˆÏSÈ ÓyÓyÓ˚ Ó!í˛¸ !Ó!e´Ó˚ ê˛yÜ˛y ˆÜ˛ !Ü˛Ë˛yˆÏÓ •y!ï˛ˆÏÎ˚ !lˆÏï˛ ˛õyˆÏÓ˚ ~•z
!lˆÏÎ˚– ˆSÈˆÏ° ÙyˆÏÜ˛ xyÓ˚ ˆÙˆÏÎ˚ ÓyÓyˆÏÜ˛ lyly ≤ÃÜ˛yˆÏÓ˚ SÈˆÏ° ˆÜ˛Ô¢ˆÏ° ~ê˛y•z ˆÓyV˛yˆÏï˛
ÓƒhflÏ ̂ Î ê˛yÜ˛yê˛y ï˛y Ï̂òÓ˚ Ü˛ï˛ê˛y ≤Ã Ï̂Î˚yçlñ xyÓ˚ x˛õÓ˚̨ õ«˛ !Ü˛Ë˛y Ï̂Ó !ÙÌƒy Ü˛Ìy Ó Ï̂° ̂ §!ê˛
xç≈l Ü˛Ó˚ˆÏï˛ ã˛yÎ˚– ˆ¢£Ï ˛õÎ≈hs˝ !lˆÏçˆÏòÓ˚ ≤Ãy˛õƒ ê˛yÜ˛y •yˆÏï˛ ˆ˛õˆÏÎ˚ Ó,k˛ !˛õï˛y Ùyï˛yˆÏÜ˛
˛õÓ˚flõˆÏÓ˚Ó˚ ˆÌˆÏÜ˛ xy°yòy Ü˛Ó˚ˆÏï˛G ï˛yˆÏòÓ˚ Ó˚&!ã˛ˆÏï˛ ÓÑyˆÏô ly– !Ü˛v Ó,k˛ Ü%˛Ù%ò xyˆÏà•z
Ó%V˛ˆÏï˛ ˆ˛õˆÏÓ˚!SÈˆÏ°l fl∫yÌ≈˛õÓ˚ §hs˝ylˆÏòÓ˚ Ù!ï˛à!ï˛ñ ˆ§•zçlƒ §Ó ê˛yÜ˛yê˛y ï˛yˆÏòÓ˚ ÙˆÏôƒ
Ë˛yà Ü˛ Ï̂Ó̊ ly !ò Ï̂Î̊ !Ü˛S%Èê˛y ÓÑy!ã˛ Ï̂Î̊ ̂ Ó̊ Ï̂á!SÈ̂ Ï°l !l Ï̂ç Ï̂òÓ̊ Ë˛!Ó£Ïƒ Ï̂ï˛Ó̊ çlƒñ flf# xy¢y°ï˛y Ï̂Ü˛
xyŸªhflÏ Ü˛ Ï̂Ó̊l ̂ Î §hs˝yl Ï̂òÓ̊ SÈyí˛̧y•z ï˛yÓ̊y ò%ç Ï̂l ̨õÓ̊flõ Ï̂Ó̊Ó̊ § Ï̂D xyl Ï̂® Óy!Ü˛ !òl= Ï̂°y
Ü˛y!ê˛ Ï̂Î˚ ̂ ò Ï̂ÓlÈüüüÈ

ÚÚGˆÏòÓ˚ Ü˛Ìy ˆË˛ˆÏÓy ly– GÓ˚y ˆÎ ÎyÓ˚ ã˛ˆÏ° ÎyÜ˛– åˆÌˆÏÙä Ùyl%£Ï ÙˆÏÓ˚ ˆàˆÏ°
ˆÎÙl xyÜ˛yˆÏ¢Ó˚ ï˛yÓ˚y •ˆÏÎ˚ Ê%˛ˆÏê˛ GˆÏë˛ñ •y!Ó˚ˆÏÎ˚ ̂ àˆÏ°G ̂ ï˛Ùl ï˛yÓ˚y •ˆÏÎ˚ ÎyÎ˚– ̂ Ó˚yç
§ˆÏ¶˛ƒˆÏÓ°yÎ˚ ˙ !òˆÏÜ˛ ˆã˛ˆÏÎ˚ xyÙÓ˚y xˆÏã˛ly ï˛yÓ˚y=ˆÏ°y ˆòáÓÈüÈxyÓ˚ xyÙyˆÏòÓ˚ •y!Ó˚ˆÏÎ˚
ÎyGÎ˚y ̂ SÈˆÏ°ˆÏÙˆÏÎ˚ˆÏòÓ˚ á%ÑçˆÏÓy–ÛÛ

ÚÚˆÜ˛lyÓ˚yÙ ˆÓã˛yÓ˚yÙÛÛ xÌÓy ~Ü˛yB˛ lyê˛Ü˛ ÚÚ•yÓ˚yˆÏly ≤Ãy!ÆÛÛÈüÈˆï˛ ÓyÓy ˆÓã˛yÓ˚yÙ
!lÓ˚&!ò‹Tñ !Ü˛v §hs˝ylˆÏòÓ˚ ÓyÓyˆÏÜ˛ á%ÑˆÏç ÓyÓ˚ Ü˛Ó˚yÓ˚ ˆÌˆÏÜ˛G ˆÓ!¢ lçÓ˚ ÓyÓyÓ˚ §!MÈ˛ï˛
ôlÈüÈ§¡õˆÏòÓ˚ !òˆÏÜ˛– ÚÚˆÜ˛lyÓ˚yÙ ˆÓã˛yÓ˚yÙÛÛ lyê˛ˆÏÜ˛ Óí˛¸ ˆSÈˆÏ° ÷ˆÏË˛®% G ˆÙˆÏÎ˚ Ó%!í˛¸Ó˚
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ÙˆÏôƒ Óã˛§yÓ˚ ≤Ãôyl Ü˛yÓ˚î •° ÓyÓyÓ˚ !§®%ˆÏÜ˛ Ó˚!«˛ï˛ ÙyˆÏÎ˚Ó˚ àÎ˚lyÓ˚ Ë˛yà ˆlGÎ˚y–
÷ˆÏË˛®%Ó˚ flf# ò#!ÆG ~ Óƒy˛õyˆÏÓ˚ fl∫yÙ#ˆÏÜ˛ §•ˆÏÎy!àï˛y Ü˛Ó˚ˆÏï˛ !˛õSÈ˛õy lÎ˚ÈüüüÈ

ÚÚˆ¢yˆÏly ˆï˛yÙyÓ˚ ˆÓyl ÓyÓyÓ˚ Ü˛¡∫°Ê˛¡∫° Îy !lˆÏï˛ ã˛yÎ˚ñ !lˆÏÎ˚ ÎyÜ˛!Ü˛v àÎ˚lyñ
!Ó£ÏÎ˚ÈüÈ§¡õ!_ ~§ˆÏÓ ˆÎl lçÓ˚ ly ˆòÎ˚úÛÛ

G!ò Ï̂Ü˛ ̂ Ù Ï̂Î˚ Ó%!í ¸̨G Ùy Ï̂Î˚Ó˚ àÎ˚lyÓ˚ ̂ °y Ï̂Ë˛•z §%ò)Ó˚ ~°y•yÓyò ̂ Ì Ï̂Ü˛ ~ Ï̂§ ~Ü˛Ùy§
ôˆÏÓ˚ ÓyˆÏ˛õÓ˚ Óy!í˛¸ˆÏï˛ ˛õˆÏí˛¸ xyˆÏSÈñ àÎ˚ly ˆ§ ˆlˆÏÓ•z– Ü˛yÓ˚îÈüüüÈ

ÚÚˆÜ˛lñ !Ó Ï̂Î˚Ó˚ §ÙÎ˚ ÓyÓy Ó Ï̂°!l ̂ ï˛yÙy Ï̂òÓ˚ Ùy Ï̂Î˚Ó˚ àÎ˚ly xyÙyÓ˚ fliyÓÓ˚ÈüÈxfliyÓÓ˚
§¡õ!_ xy!Ù Óï˛≈Ùyl ÌyÜ˛ˆÏï˛ !Ü˛S%ÈˆÏï˛•z Ë˛yà •ˆÏÓ ly!Ü˛v ÓyÓy ̂ ï˛y ~ál xÓï˛≈ÙylúÛÛ

Óô≈Ùy Ï̂lÓ˚ l Ï̂àl ̨õÑyçy Îál ̂ Ü˛lyÓ˚yÙ Ï̂Ü˛ ̂ Óã˛yÓ˚yÙ §y!ç Ï̂Î˚ Óy!í ¸̨̂ Ïï˛ !l Ï̂Î˚ xy Ï̂§
ï˛ál §Ü˛ˆÏ° ï˛yˆÏÜ˛•z ˆï˛yÎ˚yç Ü˛Ó˚ˆÏï˛ ÓƒhflÏ •ˆÏÎ˚ ˛õˆÏí˛¸ñ ÎyˆÏï˛ !§®%ˆÏÜ˛Ó˚ ÙˆÏôƒ Ó˚yáy
àÎ˚lyÓ˚ Óy:ê˛y •yï˛ Ü˛Ó˚ˆÏï˛ ̨ õyˆÏÓ˚– ~áyˆÏlG xyÙÓ˚y ̂ §•z xyd§Ó≈fl∫ ̂ Ë˛yàÓyò# ç#ÓˆÏl
xË˛ƒhflÏ §hs˝yl Ï̂òÓ˚•z ̂ òá Ï̂ï˛ ̨õy•zñ ÎyÓ˚y ̂ Î ̂ Ü˛yl í z̨̨ õy Ï̂Î˚ !l Ï̂ç Ï̂òÓ˚ ç#Ó Ï̂lÓ˚ §%á fl∫yFSÈ®ƒ
ÓçyÎ˚ Ó˚yá Ï̂ï˛ ã˛yÎ˚– ï˛yÓ˚ çlƒ xlƒ ̂ Ü˛yl ̂ °yÜ˛ Ï̂Ü˛ !l Ï̂çÓ˚ ÓyÓy Ó Ï̂° ã˛y°y Ï̂ï˛G ï˛y Ï̂òÓ˚
ˆÜ˛yl !môy ˆl•z– lyê˛ˆÏÜ˛Ó˚ ˆ¢ˆÏ£Ï Îál xy§° ˆÓã˛yÓ˚yÙ !Ê˛ˆÏÓ˚ xyˆÏ§l ï˛ál ~Ü˛Ùye
ly!ï˛ ˆê˛yê˛l í˛zÕ‘!§ï˛ •ˆÏÎ˚ òyò%ˆÏÜ˛ ç!í˛¸ˆÏÎ˚ ôˆÏÓ˚ ÓˆÏ°ÈüüüÈ

ÚÚçy Ï̂ly òyò%ñ !˛õ!§ ÓyÓy Ü˛yÜ˛y•z §Óy•zÈüÈ§Óy•z ̂ ï˛yÙyÓ˚ ê˛yÜ˛yÓ˚ ç Ï̂lƒñ àÎ˚lyÓ˚ ç Ï̂lƒ
˙ÈüÈ˙ ˆ°yÜ˛ê˛yˆÏÜ˛ Óy!í˛¸ˆÏï˛ ˆÓ˚ˆÏáˆÏSÈú ï%˛!Ù GˆÏÜ˛ ÓyÓ˚ Ü˛ˆÏÓ˚ òyGúÛÛ

xy§ˆÏ° ~•z lyê˛ˆÏÜ˛ ˆÓã˛yÓ˚yÙG çyˆÏl !§®%Ü˛ Óy àÎ˚lyÓ˚ ÓyˆÏ: !Ü˛S%È ˆl•zñ Gê˛y
!SÈ° ˆÓã˛yÓ˚yˆÏÙÓ˚ ~Ü˛ê˛y ˆÜ˛Ô¢°ñ ˆSÈˆÏ° ˆÙˆÏÎ˚ˆÏòÓ˚ Ü˛ySÈ ˆÌˆÏÜ˛ §¡øyl G Ë˛y°Óy§y
˛õyÓyÓ˚– Ü˛yÓ˚î !ï˛!lG çylˆÏï˛l ̂ SÈˆÏ° ̂ ÙˆÏÎ˚Ó˚y ÓyÓyÓ˚ ̂ §Óy Îb Ü˛ˆÏÓ˚ ÷ô% xÌ≈ §¡õ!_
˛õyÓyÓ˚ ̂ °yˆÏË˛•zñ Îï˛!òl ï˛yÓ˚y çylˆÏÓ !Ó!lÙˆÏÎ˚ !Ü˛S%È ̨ õyˆÏÓ ï˛ï˛!òl•z ÓyÓyÓ˚ xyòÓ˚ Îb
•ˆÏÓñ ˆÎ!òl xy§° ï˛Ìƒ çylyçy!l •ˆÏÓ ˆ§!òl §Ç§yˆÏÓ˚ Ó,k˛ ÓyÓyÓ˚ xyÓ˚ ˆÜ˛yl fliyl
ˆl•z–

ÚÚˆ¢yË˛yÎyeyÛÛ lyê˛ˆÏÜ˛ ÙyôÓÜ˛y!ê˛Ó˚ Ó˚yÎ˚Óy!í˛¸Ó˚ §%≤Ãyã˛#l çàß¨yˆÏÌÓ˚ Ó˚ÌÎyey !lˆÏÎ˚
ˆ§•z @˝Ãy Ï̂Ù í z̨Í§y• í z̨j#˛õlyÓ˚ ̂ ¢£Ï !SÈ° lyñ !Ü˛v !Óàï˛ Ü˛ Ï̂Î˚Ü˛ ÓSÈÓ˚ ç!Ùòy!Ó˚Ó˚ xÓfliy
!Ó˛õß¨ •GÎ˚yÎ˚ ôl Ï̂ày˛õy° Ó˚yÎ˚ Ùy Ï̂SÈÓ˚ ÓƒÓ§yÎ˚# Ùß√Ì ̨õy Ï̂°Ó˚ Ü˛y Ï̂SÈ Ó˚̂ ÏÌÓ˚ •zçyÓ˚y !ò Ï̂ï˛
Óyôƒ •l– ~áyˆÏl ç!ÙòyÓ˚# §yÙhs˝ï˛ˆÏsfÓ˚ ˆ¢£Ï xyÓ˚ ˛õ%Ñ!çÓyò# ôlï˛ˆÏsfÓ˚ §)ã˛lyÓ˚ •z!Dï˛
!ò Ï̂Î˚̂ ÏSÈl lyê˛ƒÜ˛yÓ˚ Ù Ï̂lyç !Ùe– ̨õ%Ó˚yï˛l ç!ÙòyÓ˚# ≤ÃÌyÓ˚ ̨õ!Ó˚Ó Ï̂ï ≈̨lÓƒ çy@˝Ãï˛ ÓƒÓ§yÎ˚#
ˆ◊!îÓ˚ •y Ï̂ï˛ @˝Ãy Ï̂ÙÓ˚ !ã˛Ó˚hs˝l xÌ≈l#!ï˛Ó˚ ~•z ̨õy°yÓò° lyê˛ƒÜ˛yÓ˚ Úˆ¢yË˛yÎyeyÛ lyê˛ Ï̂Ü˛Ó˚
ÙyôƒˆÏÙ xyÙyˆÏòÓ˚ §yÙˆÏl ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl– Ùß√Ì ˛õyˆÏ°Ó˚ í˛z!_´Ó˚ ÙˆÏôƒ !òˆÏÎ˚ ~•z
xÌ≈˜Ïl!ï˛Ü˛ ˛õê˛ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ •z!Dï˛ ôÓ˚y ˛õˆÏí˛¸ˆÏSÈüüüÈÈ
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ÚÚ°Iy !Ü˛⁄ ̂ áy°yá%!° §Ó Ó°%l ly òyòy– åÎy!Ùl#ˆÏÜ˛ä G ë˛yÜ%˛Ó˚Ù¢y•zñ ~ ë˛yÜ%˛Ó˚
ˆòÓï˛yÓ˚ ˆÓyV˛y ˙ Ë˛oˆÏ°yÜ˛ xyÓ˚ ê˛ylˆÏï˛ ˛õyÓ˚ˆÏSÈl lyú !Ó!l Ùy•zˆÏlˆÏï˛ ~Ü˛ê˛y Ë˛yDy
Ù!®Ó˚ xyÜÑ˛ˆÏí˛¸ xy˛õ!l ̂ Ü˛l ̨õˆÏí˛¸ xyˆÏSÈl Ó°%l ̂ ï˛y⁄ åxï˛§#ˆÏÜ˛ä G !ò!òñ !lï˛ƒˆÏ§Óy
!òˆÏï˛•z Ó˚yÎ˚ˆÏòÓ˚ ly!Ë˛Ÿªy§ í˛zë˛ˆÏSÈ– åÙ%Ü%˛°ˆÏÜ˛ä Ù!®Ó˚ ê˛!®Ó˚ §Ó ô%ˆÏ°yÎ˚ !ÙˆÏ¢ ÎyˆÏFSÈ–
ˆòˆÏ¢Ó˚ ~ï˛ Óí˛¸ ~Ü˛ê˛y ≤Ã!ï˛¤˛yl ôÁÇ§ •ˆÏÎ˚ ÎyˆÏFSÈ– xy!Ù Î!ò ̂ §ê˛y ÓÑyã˛y•z Éå§Ó˚§#ˆÏÜ˛ä
ˆ§ê˛y Ë˛y° •Î˚ ly⁄ÛÛ

ˆ¢£Ï ˛õÎ≈hs˝ ˆòáy ÎyÎ˚ Ó˚yÎ˚Óy!í˛¸Ó˚ Ó˚ÌÎyey xyÓ˚ Ó˚yÎ˚Óy!í˛¸ˆÏï˛ §#ÙyÓk˛ ly ˆÌˆÏÜ˛
@˝ÃyˆÏÙÓ˚ xy˛õyÙÓ˚ Ùyl%ˆÏ£ÏÓ˚ ÙˆÏôƒ SÈ!í˛¸ˆÏÎ˚ ˛õˆÏí˛¸ˆÏSÈ– ôlˆÏày˛õyˆÏ°Ó˚ Óy!í˛¸ˆÏï˛ ˆÎ òy!Ó˚ˆÏoÓ˚
ÙˆÏôƒ çàß¨yÌ !SÈˆÏ°l xyç §Ü˛ˆÏ°Ó˚ ÙˆÏôƒ xyˆÏ°y Ê%˛° ÓyçlyÎ˚ ˆâÓ˚y ˆ¢yË˛yÎyeyÎ˚
ˆÓ!í ¸̨̂ ÏÎ˚ çàß¨yÌ ̂ Îl Ù%!_´Ó˚ !lŸªy§ !l Ï̂FSÈl– Ùy!°Ü˛yly Óò° • Ï̂FSÈñ @˝ÃyÙ#l xÌ≈l#!ï˛Ó˚
˛õy°yÓò° âê˛ Ï̂SÈ– !ÓŸªyÎ˚̂ ÏlÓ˚ Ê˛ Ï̂° §yÙhs˝ï˛sf ô# Ï̂Ó˚ ô# Ï̂Ó˚ ôlï˛ Ï̂sfÓ˚ !ò Ï̂Ü˛ ~!à Ï̂Î˚ Îy Ï̂FSÈñ
ˆ§ê˛y•z ~•z lyê˛ˆÏÜ˛Ó˚ ÙˆÏôƒ xyÙÓ˚y ˆòáˆÏï˛ ˛õy•z–

ÙˆÏlyç !ÙˆÏeÓ˚ xlƒï˛Ù xyˆÏ°y!ã˛ï˛ lyê˛Ü˛ ÚÚx°Ü˛yl®yÓ˚ ˛õ%eÜ˛lƒyÛ lyê˛ˆÏÜ˛Ó˚
Ù Ï̂ôƒG xyÙÓ˚y !ÓŸªyÎ˚̂ ÏlÓ˚ ̨õ Ï̂Ó˚y«˛ ≤ÃË˛yÓ ̂ òá Ï̂ï˛ ̨õy•z– !Ó Ï̂¢£Ï Ü˛ Ï̂Ó˚ ̂ òÓy‡!ï˛ ã˛!Ó˚̂ ÏeÓ˚
ÙˆÏôƒ ~Ó˚ flõ‹T •z!Dï˛ lyê˛ƒÜ˛yÓ˚ !òˆÏÎ˚ˆÏSÈl– xyd§Ó≈fl∫ !lˆÏçÓ˚ §%á G ˆË˛yà!Ó°yˆÏ§Ó˚
≤Ã!ï˛•z ̂ òÓy‡!ï˛Ó˚ §ÙhflÏ Ù Ï̂ly Ï̂Îyàñ ~Ó˚ çlƒ ̂ § xlyÎ˚y Ï̂§•z !l Ï̂çÓ˚ ÓyÓyÈüÈÙyÓ˚ ̨õ!Ó˚ÓyÓ˚
ˆÌˆÏÜ˛ ˆÓ!í˛¸ˆÏÎ˚ ~ˆÏ§ˆÏSÈñ fl∫yÙ#Ó˚ §ˆÏD ï˛yÓ˚ !í˛ˆÏË˛yˆÏ§≈Ó˚ Ü˛yÓ˚îG •Î˚ˆÏï˛y ï˛yÓ˚ ~•z
xydˆÏÜ˛!wÜ˛ï˛y– x°Ü˛yl®yÓ˚ ≤ÃˆÏŸ¿Ó˚ í˛z_ˆÏÓ˚ ˆ§ ÓˆÏ°ÈüüüÈ

ÚÚÓˆÏ°!SÈˆÏï˛y GˆÏòÓ˚ §ˆÏD xy!Ù xƒí˛çyfiê˛ Ü˛Ó˚ˆÏï˛ ˛õy!Ó˚ lyúÛÛ
ˆòÓy‡!ï˛Ó˚ ç#ÓˆÏlÓ˚ ~Ü˛ê˛y•z í˛zˆÏj¢ƒ •° ˆÎ ˆÜ˛yl í˛z˛õyˆÏÎ˚ xyd§%á °yË˛ Ü˛Ó˚y– §yÓ˚y
Ó˚yï˛ Óƒy˛õ# lyã˛ àyˆÏlÓ˚ xl%¤˛yl ˆòáyñ Ó˚y!¢Î˚yl ÓƒyˆÏ° ˆòáyñ Óy xˆÏlÜ˛ Ó˚yï˛ ˛õÎ≈hs˝
Üœ˛yˆÏÓ ̨õy!ê˛≈ Ü˛Ó˚y ~Ë˛yˆÏÓ•z ̂ § ç#Ól x!ï˛Óy!•ï˛ Ü˛Ó˚ˆÏï˛ ã˛yÎ˚– ̨õ!Ÿã˛!Ù §Ë˛ƒï˛yÓ˚ lÜ˛ˆÏ°
~•z Ó˚Ü˛Ù í˛zjyÙ Ó¶˛l •#l ç#Ól Ü˛yê˛yˆÏlyˆÏï˛•z ˆ§ §%á °yË˛ Ü˛ˆÏÓ˚– !lˆÏçÓ˚ §hs˝yˆÏlÓ˚
≤Ã!ï˛G ï˛yÓ˚ ˆÜ˛yl ê˛yl ˆl•zñ ï˛y•z xlyÎ˚yˆÏ§•z ˆÓ˚yç ˆÓ˚yç ï˛y°yã˛y!Ó !òˆÏÎ˚ ï˛yˆÏÜ˛ ~Ü˛y
Êœ˛ƒyˆÏê˛ ˆÊ˛ˆÏ° ˆÓ˚ˆÏá xyl® Ê)˛!ï˛≈ Ü˛Ó˚ˆÏï˛ ï˛yÓ˚ ˆÜ˛yl ÓyˆÏô ly– x°Ü˛yl®y Îál ï˛yˆÏÜ˛
ÓyFã˛yê˛yÓ˚ G˛õÓ˚ lçÓ˚ ˆòÓyÓ˚ Ü˛Ìy ÓˆÏ°l ï˛ál ˆ§ xÓ°#°ye´ˆÏÙ ÓˆÏ°ÈüüüÈ

ÚÚ˛õy!Ó˚ ly ˆÎú ˆã˛‹Ty ˆï˛y Ü˛!Ó˚ú •Î˚ lyú xy§ˆÏ° xyÙyÓ˚ ˆË˛ï˛ˆÏÓ˚ ~Ùl ~Ü˛ê˛y
àu˛ˆÏày° xyˆÏSÈG ï%˛!Ù Ó%V˛ˆÏÓ lyÛÛ–

lyê˛ˆÏÜ˛Ó˚ ˆ¢£ÏyÇˆÏ¢ xyÙÓ˚y ˆò!á x°Ü˛yl®yÓ˚ Ü˛yˆÏSÈ•z !lˆÏçÓ˚ ÓyFã˛yˆÏÜ˛ ˆÓ˚ˆÏá
ˆòÓy‡!ï˛ xlƒe Óy§y Óy!í˛¸ ̂ áÑyçyÓ˚ çlƒ ã˛ˆÏ° ÎyÎ˚ñ •Î˚ˆÏï˛y xyÓ˚ ̂ Ü˛yl!òl•z ̂ § !Ê˛ˆÏÓ˚
xy§ Ï̂Ó ly– !l Ï̂çÓ˚ §hs˝y Ï̂lÓ˚ ≤Ã!ï˛G ~•z ã˛Ó˚Ù xÓ Ï̂•°y Ü˛ Ï̂Ó˚ ÷ô%Ùye !l Ï̂çÓ˚ ç#Ól Ï̂Ü˛
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í˛z˛õˆÏË˛yà Ü˛Ó˚yÓ˚ Ùyl!§Ü˛ï˛y !ÓŸªyÎ˚lçyï˛ xyd§%á §Ó≈fl∫ñ ˆË˛yà !Ó°yˆÏ§ xË˛ƒhflÏ
Ùyl!§Ü˛ï˛yÓ˚•z ̨õ!Ó˚ã˛Î˚– ̂ Î §yÙ!@˝ÃÜ˛ xÓ«˛Î˚ñ ̨õy!Ó˚Óy!Ó˚Ü˛ Ó¶˛l•#lï˛yñ Ùl%£Ïƒc ̂ Óy Ï̂ôÓ˚
xË˛yÓ myÓ˚y !ÓŸªyÎ˚l ̨õÓ˚Óï ≈̨# çl§Ùyç ã˛y!°ï˛ • Ï̂SÈ lyê˛ƒÜ˛yÓ˚ Ù Ï̂lyç !Ù Ï̂eÓ˚ ~•z lyê˛Ü˛
ï˛yÓ˚•z •z!Dï˛ Ó•l Ü˛ˆÏÓ˚–

  !ÓŸªyÎ˚ˆÏlÓ˚ ÙôƒˆÏÙ Ùyl%£Ï xÌ≈˜Ïl!ï˛Ü˛ñ §yÙy!çÜ˛ñ Ó˚yç˜Ïl!ï˛Ü˛ñ §yfl,Ò!ï˛Ü˛ G
§yÙy!çÜ˛Ë˛yˆÏÓ ˛õÓ˚flõˆÏÓ˚Ó˚ §ˆÏD o&ï˛ §¡õÜ˛≈Î%_´ •ÓyÓ˚ §%ˆÏÎyà ˛õyˆÏFSÈ !ë˛Ü˛•zñ !Ü˛v
!ÓŸªyÎ˚ˆÏlÓ˚ §Ó≈@˝Ãy§# ˆË˛yàÓyò# Ùyl!§Ü˛ï˛yñ ˛õ%Ñ!çÓyò ~ÓÇ àîï˛ˆÏsfÓ˚ Ù%ˆÏáy¢˛õÓ˚y
§y¡ÀyçƒÓyˆÏòÓ˚ ~•z Ë˛Î˚B˛Ó˚ òylÓ#Î˚ xy@˝Ãy§l Ùyl%£ÏˆÏÜ˛ xyç ̨õÓ˚flõˆÏÓ˚Ó˚ ̂ ÌˆÏÜ˛ xˆÏlÜ˛
ò)ˆÏÓ˚ ˆë˛ˆÏ° !òˆÏFSÈ– Ë˛yÓ˚ˆÏï˛Ó˚ ÙˆÏï˛y ï,˛ï˛#Î˚ !ÓˆÏŸªÓ˚ ˆò¢=!° á%Ó o&ï˛ ï˛yˆÏòÓ˚ §yÙy!çÜ˛
§yÇfl,Ò!ï˛Ü˛ ̇ !ï˛•ƒ •y!Ó˚̂ ÏÎ˚ ~•z ̂ Ë˛yàÓyò# ÓyçyÓ˚̂ ÏÜ˛!wÜ˛ Ùyl!§Ü˛ï˛yÓ˚ myÓ˚y ̨õ!Ó˚ã˛y!°ï˛
• Ï̂FSÈ– lyê˛ƒÜ˛yÓ˚ Ù Ï̂lyç !Ù Ï̂eÓ˚ Ü˛ Ï̂Î˚Ü˛!ê˛ lyê˛ Ï̂Ü˛Ó˚ Ùyôƒ Ï̂Ù xyÙÓ˚y ~•z §!ï˛ƒê˛y Ï̂Ü˛•z ï%̨ Ï̂°
ôÓ˚yÓ˚ ˆã˛‹Ty Ü˛ˆÏÓ˚!SÈ–
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1– Marshall Mcluhan, Uerstanding Media; Routledge, London, 1964

2– Anthony Giddens, Sociology, 5th edition; Polity Press; Cambridge

CB21UR, UK, 2006

3– Malcom Water, Globalization; Routledge, London and New York, 1995

4– Abbas Mehdi, Globalization: Whose Benefit Anyway; Samir Dasgupta

and Kiely Ray edited Globalization and After; Sage, New Delhi, 2006

5– Samir Dasgupta, The Changing Face of Globalization, Sage, New Delhi,

2004

6– Roland Robertson, Globalization: Time Space and Homogeneity-hetero-

geneity; Mike Featherstone, Sott Lash and Roland Robertson eited

Global Modernities; Sage, New Delhi, 1995

7– ÙˆÏlyç !Ùe lyê˛Ü˛ §Ù@˝Ãñ å1ÙÈüÈ6¤˛ áu˛ä !Ùe G ˆây£Ïñ ˆÜ˛y°Ü˛yï˛y–
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ˆÙâò)ï˛ Ü˛yˆÏÓƒ ˛õ!Ó˚ˆÏÓ¢ Ë˛yÓly

Dr. Anamika Mukherjee (Assistant professor, Department of  Sanskrit,

Gobardanga Hindu College)

Ú˛õ!Ó˚ˆÏÓ¢Û ¢∑!ê˛ ˛õ!Ó˚ í˛z˛õ§à≈ ˛õ)Ó≈Ü˛ Ú!Ó¢ ôyï%˛Ó˚ í˛z_Ó˚ Úâ~è ≤Ãï˛ƒÎ˚ Ü˛ˆÏÓ˚ !l‹õß¨
•ˆÏÎ˚ˆÏSÈ– ~Ó˚ Ó%ƒÍ˛õ!_àï˛ xÌ≈ •° ÚˆÓ‹TlÛ ÚxyFSÈyòlÛ Óy Ú˛õ!Ó˚Ó,!ï˛Û– xÌ≈yÍ Îy ˆÓ‹Tl
Ü˛ˆÏÓ˚ xyˆÏSÈ ï˛y•z •° ˛õ!Ó˚ˆÏÓ¢– xyÓ˚G §%flõ‹T Ë˛yˆÏÓ Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚ ò,¢ƒ G xò,¢ƒ
ˆÎ §Ó í z̨̨ õÜ˛Ó˚î Óy í z̨̨ õyòyl ≤Ãï˛ƒ«˛ G ̨õ Ï̂Ó˚y«˛Ë˛y Ï̂Ó Ùyl%̂ Ï£ÏÓ˚ ç#Ól G ç#!ÓÜ˛yÓ˚ í z̨̨ õÓ˚
≤ÃË˛yÓ !ÓhflÏyÓ˚ Ü˛ˆÏÓ˚ñ ï˛yˆÏòÓ˚ ~Ü˛Ü˛ÌyÎ˚ ˛õ!Ó˚ˆÏÓ¢ Ó°y ˆÎˆÏï˛ ˛õyˆÏÓ˚– ˛õ!Ó˚ˆÏÓ¢ Ùyl%ˆÏ£ÏÓ˚
˛õy!Ó˚˛õy!Ÿª≈Ü˛˛ xÓfliyˆÏÜ˛ !lˆÏò≈¢ Ü˛ˆÏÓ˚– Ùyl%ˆÏ£ÏÓ˚ ç#ÓlÎyeyÎ˚ ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ x˛õ!Ó˚§#Ù
≤ÃË˛yÓ Ó˚ˆÏÎ˚ˆÏSÈ– ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ ~•z ≤ÃË˛yÓ Ùyl%ˆÏ£ÏÓ˚ ˜ò!•Ü˛ àë˛lñ Ùyl!§Ü˛ !ÓÜ˛y¢ñ
xyã˛yÓ˚ÈüÈÓƒÓ•yÓ˚ ≤ÃË,˛!ï˛ ç#ÓˆÏlÓ˚ ≤Ã!ï˛!ê˛ ˆ«˛ˆÏe•z ≤Ã!ï˛Ê˛!°ï˛ •Î˚– ~•zçl Ùyl%£ÏˆÏÜ˛
˛õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ §hs˝yl Ó°y • Ï̂Î˚ Ìy Ï̂Ü˛– xyÙy Ï̂òÓ˚ ̨õ!Ó˚!ã˛ï˛ G !lÜ˛ê˛fli çà Ï̂ï˛Ó˚ Ù Ï̂ôƒ xy Ï̂SÈ
lyly ≤Ãçy!ï˛Ó˚ Ó,«˛Ó˚y!¢ñ Ùyl%£Ïñ ˛õ÷˛õ«˛#ñ Ü˛#ê˛˛õï˛Dñ xyˆÏ°yñ ÓyÎ˚%ñ ç°ñ Ù,!_Ü˛yñ
í z̨_y˛õó ̂ §•z §y Ï̂Ì xy Ï̂SÈ Ùyl%̂ Ï£ÏÓ˚ ̃ ï˛!Ó˚ Óy!í ¸̨âÓ˚ñ Ü˛°Ü˛yÓ˚áylyñ Ó˚yhflÏyâyê˛ ≤ÃË,̨ !ï˛– ~•z
§Ó=!°•z ~Ü˛§ Ï̂D xyÙy Ï̂òÓ˚ ̨õ!Ó˚̂ ÏÓ¢ Ó˚ã˛ly Ü˛ Ï̂Ó˚– xÌ≈yÍ ̨õ!Ó˚̂ ÏÓ¢ Ó° Ï̂ï˛ í z̨!qòñ ≤Ãyî#ñ
xyˆÏ°yñ í˛z£èï˛y ç°ñ Óyï˛y§ G Ùy!ê˛Ó˚ !Ù!°ï˛ §!e´Î˚ xÓfliylˆÏÜ˛•z ˆÓyV˛yÎ˚– ~ˆÏòÓ˚
ÙˆÏôƒ í˛z!qò G ≤Ãyî# •° ç#Ó í˛z˛õyòyl ~ÓÇ xyˆÏ°yñ Óyï˛y§ñ ç° G Ùy!ê˛ •° xç#Ó
í˛z˛õyòyl Óy çí˛¸ í˛z˛õyòyl– ~Ü˛Ü˛ÌyÎ˚ Ó°y ÎyÎ˚ ˆÎñ ˆÎ§Ó í˛z˛õyòyl xyÙyˆÏòÓ˚ ç#Ól
G ç#!ÓÜ˛yÓ˚ G˛õÓ˚ ≤Ãï˛ƒ«˛ Óy ̨õˆÏÓ˚y«˛Ë˛yˆÏÓ ≤ÃË˛yÓ !ÓhflÏyÓ˚ Ü˛ˆÏÓ˚ ï˛yˆÏòÓ˚ ̨ õ!Ó˚ˆÏÓ¢ ÓˆÏ°–

Ú˛õ!Ó̊ Ï̂Ó¢Û ¢∑!ê˛ •zÇ Ï̂Ó̊ç# Ë˛y£ÏyÎ̊ ÚEnvironmentÛ x Ï̂Ì≈ ÓƒÓ•*ï˛ • Ï̂Î̊ Ï̂SÈ– ̨õ!Ó̊ Ï̂Ó¢
ç#ÓçàˆÏï˛Ó˚ !lÎ˚yÙÜ˛– ˛õ,!ÌÓ#Ó˚ í˛z˛õÓ˚ ÓƒyÆ ˛õ!Ó˚ˆÏÓ¢ ≤ÃÜ,˛!ï˛Ó˚ §Ó≈ˆÏ◊¤˛ ÓÓ˚òyl Ó°y
ˆÎ Ï̂ï˛ ̨õy Ï̂Ó˚– ̂ Ü˛yl ç#Ó•z !l Ï̂çÓ˚ ̨õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ ̂ Ì Ï̂Ü˛ xy°yòy Ë˛y Ï̂Ó ç#ÓlÈüÈÎy˛õl Ü˛Ó˚̂ Ïï˛
˛õyˆÏÓ˚ly– §,!‹TÓ˚ xy!òÜ˛y° ˆÌˆÏÜ˛•z Ùyl%ˆÏ£ÏÓ˚ ≤ÃÜ,˛!ï˛Ó˚ §yˆÏÌ !l!Óí˛¸ §¡∫¶˛ !ÓòƒÙyl–
Ùyl%ˆÏ£ÏÓ˚ Óƒ!_´c !lÙ≈yˆÏî ≤ÃÜ,˛!ï˛Ó˚ !ÓˆÏ¢£Ï Ù•_¥ ˛õ!Ó˚°!«˛ï˛ •Î˚ñ ˆÜ˛yl ˆò¢ Óy ˆ«˛ˆÏe
ˆÎÓ˚Ü˛Ù ≤ÃÜ,˛!ï˛ ï˛Ìy ˛õ!Ó˚ˆÏÓ¢ ÌyÜ˛ˆÏÓ ˆ§•zÓ˚Ü˛Ù Óƒ!_´_¥•z ˆ§áylÜ˛yÓ˚ Ùyl%ˆÏ£ÏÓ˚ ÙˆÏôƒ
˛õ!Ó˚°!«˛ï˛ •Î˚– Ë˛yÓ˚ï˛#Î˚ §ÙyˆÏç ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ ≤Ã!ï˛ §çyàò,!‹T xy!òÙÜ˛y° ˆÌˆÏÜ˛•z
Ó•Ùyl Ó˚̂ ÏÎ˚̂ ÏSÈ– ≤Ãyã˛#l ̃ Ó!òÜ˛ }!£ÏÓ˚yG ≤ÃÜ,̨ !ï˛Ó˚ §y Ï̂Ì !l Ï̂ç Ï̂òÓ˚ ~Ü˛ydï˛y Ï̂Ü˛ í z̨̨ õ°!∏˛
Ü˛Ó˚ˆÏï˛ ˆ˛õˆÏÓ˚!SÈˆÏ°l– xÌÓ≈ˆÏÓˆÏòÓ˚ Ë)˛!Ù§)ˆÏ_´ }!£Ï xÌÓy ≤ÃyÌ≈ly Ü˛ˆÏÓ˚ˆÏSÈlÈüüüÈ



256

ÚÚÙyï˛y Ë)˛!Ù/ ˛õ%ˆÏey x•Ç ˛õ,!ÌÓƒy/–
˛õç≈lƒ/ !˛õï˛y § í˛z l/ !˛õ˛õï%˛≈ÛÛ–– åxÌÓ≈ˆÏÓòñ 12É1É12ä

xÌ≈yÍ ˛õ,!ÌÓ# xyÙyÓ˚ Ùyñ xy!Ù ˛õ,!ÌÓ#Ó˚ ˛õ%eñ ˛õç≈lƒ xyÙyˆÏòÓ˚ !˛õï˛yñ !ï˛!l xyÙyˆÏòÓ˚
˛õy°l Ü˛Ó˚&l– }!£Ï Ü˛!ÓÓ˚ ÙˆÏï˛ ̨õ,!ÌÓ# ÷ô%Ùye ~Ü˛!ê˛ xˆÏã˛ï˛l x!hflÏc lÎ˚ ÓÓ˚Ç ̨õ,!ÌÓ#
÷ô%Ùye ~Ü˛!ê˛ xˆÏã˛ï˛l x!hflÏc lÎ˚ ÓÓ˚Ç ˆÎl ~Ü˛!ê˛ ≤ÃyîÙÎ˚ §_y Îy ¢ô% xyçˆÏÜ˛Ó˚
!ò Ï̂l lÎ˚ !ã˛Ó˚hs˝l Ü˛y° ô Ï̂Ó˚ Ùyl%£Ï̂ ÏÜ˛ ï˛yÓ˚ Ó%̂ ÏÜ˛ ôyÓ˚î Ü˛ Ï̂Ó˚̂ ÏSÈñ ̨õ%‹T Ü˛ Ï̂Ó˚̂ ÏSÈ ~ÓÇ Ùy Ï̂Î˚Ó˚
Ùï˛ ï˛yˆÏÜ˛ !lÓ˚y˛õò xy◊Î˚ !òˆÏÎ˚ˆÏSÈ–

ÙylÓçy!ï˛Ó˚ §¡õ)î≈ ≤ÃˆÏÎ˚yçl#Î˚ï˛y ≤ÃÜ,˛!ï˛Ó˚ myÓ˚y•z §¡õß¨ •Î˚– ˛õ!Ó˚ˆÏÓ¢ !Óly
ÙylÓç#Ól Ü˛ál•z §¡õ)î≈ •ˆÏï˛ ˛õyˆÏÓ˚ly– xï˛~Ó ÙylÓç#ÓˆÏlÓ˚ ˛õ!Ó˚˛õ)î≈ï˛y ï˛yÓ˚
!lˆÏçÓ˚ ̨õ!Ó˚ˆÏÓˆÏ¢Ó˚ í˛z˛õÓ˚•z !lË˛≈Ó˚¢#°– ÷Üœ˛£Ïç%ˆÏÓ≈ˆÏòÓ˚ ¢ï˛˛õÌÓ y·˛ˆÏî Ó°y •ˆÏÎ˚ˆÏSÈüüüÈ

ÚÚÅ£ÏôˆÏÎ˚y ˜Ó ˛õ÷˛õ!ï˛/ÛÛ–
˜Ó!òÜ˛Î%à ˆÌˆÏÜ˛ ÷Ó˚& Ü˛ˆÏÓ˚ Óï˛≈Ùyl Ü˛y° xÓ!ô §Çfl,Òï˛§y!•ˆÏï˛ƒÓ˚ ôyÓy x!Óã˛°– ≤ÃyÎ˚
≤Ã!ï˛!ê˛ Ó˚ã˛ly Ï̂ï˛•z ≤Ãï˛ƒ«˛ Óy ̨õ Ï̂Ó˚y«˛Ë˛y Ï̂Ó ≤ÃÜ,̨ !ï˛Ó˚ x˛õÓ˚*˛õ Ù!•Ùy Ï̂Ü˛ ≤Ãfl≥%̨ !ê˛ï˛ Ü˛Ó˚yÓ˚
≤ÃÎ˚y§ °«˛ƒ Ü˛Ó˚y ÎyÎ˚– ̂ Óòñ Ó y·˛îñ xyÓ˚îƒÜ˛ñ í˛z˛õ!l£Ïòñ ̨õ%Ó˚yî Ù•yÜ˛yÓƒ ~ÓÇ xlƒylƒ
§y!•ˆÏï˛ƒG ˛õ!Ó˚ˆÏÓ¢ Ë˛yÓlyÓ˚ !Ó£ÏÎ˚!ê˛ xyÙyˆÏòÓ˚ à!Ó≈ï˛ Ü˛ˆÏÓ˚– §Çfl,Òï˛§y!•ˆÏï˛ƒ !Ó!Ë˛ß¨
Ü˛!ÓÓy ï˛yˆÏòÓ˚ ˆ°ál#ˆÏï˛ ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ §ˆÏD ÙylÓçy!ï˛Ó˚ ~Ü˛ydÜ˛ï˛yÓ˚ !Ó£ÏÎ˚!ê˛ˆÏÜ˛ ÓyÓ˚
ÓyÓ˚ ï%̨ Ï̂° ô Ï̂Ó˚̂ ÏSÈl– ç#Ó Ï̂lÓ˚ ≤Ã!ï˛!ê˛ ̂ «˛ Ï̂e ≤ÃÜ,̨ !ï˛ ï˛Ìy ̨õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ ≤Ã Ï̂Î˚yçl#Î˚ï˛y Ï̂Ü˛
ï˛yÓ˚y xl%Ë˛Ó Ü˛ˆÏÓ˚ˆÏSÈl– ï˛y•z Ü˛áˆÏly Ó˚*˛õˆÏÜ˛Ó˚ ÙyôƒˆÏÙ Ü˛áˆÏly Óy §Ó˚y§!Ó˚ ï˛yˆÏòÓ˚
Ó˚ã˛lyÎ˚ ≤ÃÜ,˛!ï˛Ó˚ ï˛Ìƒ ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ !Ó£ÏÎ˚!ê˛ˆÏÜ˛ í˛z˛õfliy˛õly Ü˛ˆÏÓ˚ˆÏSÈl–

§Çfl,Òï˛§y!•ˆÏï˛ƒ ˆÎ§Ó Ü˛!ÓˆÏòÓ˚ Ü˛yˆÏÓƒ ≤ÃÜ,˛!ï˛ ï˛Ìy ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ Óî≈ly Ó˚ˆÏÎ˚ˆÏSÈ
ï˛y Ï̂òÓ˚ Ù Ï̂ôƒ §Ó≈y Ï̂@˝Ã Ù•yÜ˛!Ó Ü˛y!°òy Ï̂§Ó˚ lyÙ Ó°y ÎyÎ˚– Ü˛y!°òy Ï̂§Ó˚ §ÓÜ˛!ê˛ Ó˚ã˛ly Ï̂ï˛•z
˛õ!Ó˚ˆÏÓ¢ Ë˛yÓlyÓ˚ §%®Ó˚ í˛z˛õfliy˛õly Ó˚ˆÏÎ˚ˆÏSÈ– ≤ÃÜ,˛!ï˛Ó˚ xhs˝/ ~ÓÇ Óy•ƒ ~•z ò%•z ≤ÃÜ˛yÓ˚
fl∫Ó˚*ˆÏ˛õÓ˚•z §%flõ‹T ~ÓÇ ÎÌyÌ≈ Óî≈ly ˛õy•z– ï˛ˆÏÓ Ù•yÜ˛!Ó Ü˛y!°òyˆÏ§Ó˚ xy!ÓË˛≈yÓ Ü˛y°
!lˆÏÎ˚ ˛õ![˛ï˛Ù•ˆÏ° ÎˆÏÌ‹T•z !Óï˛Ü˛≈ !ÓòƒÙyl– Ü˛!Ó=Ó˚& Ó˚Ó#wlyÌ ë˛yÜ%˛Ó˚ ï˛y•z í˛z!_´
Ü˛ Ï̂Ó̊ Ï̂SÈlüüüÈ

ÚÚ•yÎ˚ˆÏÓ˚ Ü˛ˆÏÓ ˆÜ˛ˆÏê˛ ˆàˆÏSÈ Ü˛y!°òyˆÏ§Ó˚ Ü˛y°–
˛õ![˛ˆÏï˛Ó˚y !ÓÓyò Ü˛ˆÏÓ˚ °ˆÏÎ˚ ï˛y!Ó˚á §y°ÛÛ––

ï˛ˆÏÓ á,‹T˛õ)Ó≈ ≤ÃÌÙ ¢ï˛Ü˛ ˆÌˆÏÜ˛ ÷Ó˚& Ü˛ˆÏÓ˚ á,‹Ty∑ £Ï¤˛ ¢ï˛Ü˛ ˛õÎ≈hs˝ §%ò#â≈ §yï˛ˆÏ¢y
ÓSÈˆÏÓ˚Ó˚ !ÓˆÏ¢£Ï !ÓˆÏ¢£Ï §ÙÎ˚ˆÏÜ˛ Ü˛y!°òyˆÏ§Ó˚ Ü˛y° ÓˆÏ° ≤Ã!ï˛˛õy!òï˛ Ü˛Ó˚yÓ˚ ˆã˛‹Ty Ü˛Ó˚y
• Ï̂Î˚̂ ÏSÈ– Ü˛y!°òy Ï̂§Ó˚ Ü˛y° !l Ï̂Î˚ ̂ Ùyê˛yÙ%!ê˛ !l!Ÿã˛ï˛Ë˛y Ï̂Ó ̂ Îê˛y Ó°y ÎyÎ˚ ï˛y •°ñ Ü˛y!°òy§
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634 á #‹Ty Ï̂∑Ó̊ ̂ Ó¢ ̨õ)Ó≈Óï ≈̨# !SÈ̂ Ï°l–– Ü˛yÓ̊î ã˛y°%Ü˛ƒÓ̊yç !mï˛#Î̊ ̨õ%° Ï̂Ü˛¢#Ó̊ Ó̊yçcÜ˛y Ï̂°Ó̊
˜çl Ü˛!Ó Ó˚Ó#Ü˛#!ï ≈̨ Ó˚!ã˛ï˛ Úxy•ẑ Ï•y° !¢°y Ï̂° Ï̂áÛ Ü˛y!°òy Ï̂§Ó˚ lyÙ í z̨!Õ‘!áï˛ • Ï̂Î˚̂ ÏSÈüüüÈÈ

ÚÚˆÎlyˆÏÎy!ç lˆÏÓ Ÿ¬!fliÓ˚ÙÌ≈!ÓˆÏôÔ !ÓˆÏÓ!Ü˛ly !çlˆÏÓŸ¬–
§ !ÓçÎ˚ï˛yÇ Ó˚!ÓÜ˛#!ï˛≈/ Ü˛!Óï˛y!◊ï˛Ü˛y!°òy§Ë˛yÓ˚!ÓÜ˛#!ï˛≈/ÛÛ––
åÓ˚!ÓÜ˛#ï˛≈#ñ xy•zˆÏ•y° !¢°yˆÏ°áä

§Çfl,Òï˛§y!• Ï̂ï˛ƒ Ù•yÜ˛!Ó Ü˛y!°òy Ï̂§Ó˚ ly Ï̂Ù Ó‡@˝Ãsi ≤Ãã˛!°ï˛ xy Ï̂SÈ– ï˛ Ï̂Ó ï˛yÓ˚ x!ôÜ˛yÇ¢•z
Ü˛y!°òyˆÏ§Ó˚ Ó˚ã˛ly lÎ˚ ÓˆÏ° ˛õ![˛ˆÏï˛Ó˚y ï˛yˆÏòÓ˚ x!Ë˛Ùï˛ Óƒ_´ Ü˛ˆÏÓ˚ˆÏSÈl– §%!ÓlƒhflÏ
Ó˚ã˛ly˜Ï¢°#ñ Óî≈lyÓ˚ ˛õ!Ó˚˛õ˛ï˛y ≤ÃË,˛!ï˛ !Ó!Óô !Ó£ÏÎ˚ ˆòˆÏá xï˛ƒhs˝ ≤Ã!§k˛ §yï˛!ê˛ Ó˚ã˛ly
Ü˛y!°òyˆÏ§Ó˚ ÓˆÏ° §Ó≈çl@˝Ãy•ƒ Ùï˛– ˆ§=!° •°ÈüüüÈ  Ó˚â%ÓÇ¢ÙG Ü%˛ÙyÓ˚§Ω˛ÓÙ~•z ò%!ê˛
Ù•yÜ˛yÓƒñ x!Ë˛K˛yl¢Ü%˛hs˝°Ù Ùy°!ÓÜ˛y!@¿!ÙeÙG !Óe´ˆÏÙyÓ¢≈#Î˚Ù~•z !ï˛l!ê˛ lyê˛Ü˛
~ÓÇ ˆÙâò)ï˛ G }ï%˛§Ç•yÓ˚ lyˆÏÙ ò%!ê˛ à#!ï˛Ü˛yÓƒ– ˆÙâò)ï˛ Ü˛y!°òyˆÏ§Ó˚ §Ó≈ˆÏ¢¤˛
à#!ï˛Ü˛yÓƒ– ˆÎ Ü˛yˆÏÓƒÓ˚ myÓ˚y à#ˆÏï˛Ó˚ í˛zˆÏj¢ƒ §y!ôï˛ •Î˚ ï˛y•z à#!ï˛Ü˛yÓƒ– ˆÙâò)ï˛
à#!ï˛Ü˛yÓƒ Óy á[˛Ü˛yÓƒ Ó˚*ˆÏ˛õ !ÓˆÏÓ!ã˛ï˛ •ˆÏ°G ò)ï˛Ü˛yÓƒÓ˚*ˆÏ˛õG ˛õ!Ó˚!ã˛ï˛– Ü˛yÓ˚î ~•z
Ü˛y Ï̂Óƒ ̂ Ùâ Ï̂Ü˛ ò)ï˛ Ü˛ Ï̂Ó˚ ̨õyë˛y Ï̂ly • Ï̂Î˚̂ ÏSÈ– xyÓyÓ˚ ̂ Ù Ï̂âÓ˚ myÓ˚y § Ï̂®¢ Óy Óyï ≈̨y ̨õyë˛y Ï̂ly
•ˆÏÎ˚ˆÏSÈ ÓˆÏ° ~•z Ü˛yˆÏÓƒÓ˚ x˛õÓ˚ lyÙ ̂ Ùâ§ˆÏ®¢– §Çfl,Òï˛Ë˛y£ÏyÎ˚ ~Ó˚Ü˛Ù ≤ÃyÎ˚ ̨ õMÈ˛y¢!ê˛
ò)ï˛Ü˛yÓƒ Ó˚!ã˛ï˛ •ˆÏÎ˚ˆÏSÈñ ÎyÓ˚ ò)ˆÏï˛Ó˚y xÓyÜ˛Óy xÓƒ_´ÓyÜ˛ ~•z ò)ï˛ Ü˛yÓƒ=!°ˆÏÜ˛ xyÓyÓ˚
§ Ï̂®¢Ü˛yÓG Ó°y •Î˚– Ù•yÜ˛!Ó Ü˛y!°òy§ ï˛yÓ˚ Ù•yÜ˛yÓƒ ~ÓÇ lyê˛Ü˛ §Ù)̂ Ï• ̨õ!Ó˚̂ ÏÓ Ï̂¢Ó˚
ˆÎ §%®Ó˚ !ã˛e ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl ̂ §Ó˚Ü˛Ù à#!ï˛Ü˛yˆÏÓƒG ï˛yÓ˚ Óƒ!ï˛e´Ù âˆÏê˛!l– Ù®ye´yhs˝y
SÈ Ï̂® !ÓÓ˚!ã˛ï˛ Ù•yÜ˛!Ó Ü˛y!°òy Ï̂§Ó˚ xÙÓ˚§,!‹T ̂ Ùâò)̂ Ïï˛ ̨õ!Ó˚̂ ÏÓ¢ Ë˛yÓlyÓ˚ §%®Ó˚ !lò¢≈l
˛õyGÎ˚y ÎyÎ˚–

fl∫y!ôÜ˛yÓ˚ ≤ÃÙ_ ̂ Ü˛yl ~Ü˛ Î«˛ ≤ÃË%̨  Ü%̨ Ï̂Ó Ï̂Ó˚Ó˚ x!Ë˛¢y Į̈̂ õ Ó˚yÙ!à!Ó˚ ̨õÓ≈̂ Ïï˛ !lÓ≈y!§ï˛
•l– Ó˚yÙ!à!Ó˚ˆÏï˛ xˆÏlÜ˛=!° xy◊Ù !SÈ°– Î«˛ ï˛yÓ˚ !Óã˛!°ï˛ Ùl !lˆÏÎ˚ ~Ü˛!ê˛ !l!ò≈‹T
çyÎ˚àyÎ˚ ˆÓ¢# !òl Óy§ Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚!lñ ï˛y•z Î«˛ Ó˚yÙ!à!Ó˚Ó˚ xy◊Ù=!°ˆÏï˛ Óy§
Ü˛ˆÏÓ˚!SÈ°– Ó˚yÙ§#ï˛yÓ˚ !ã˛•´ !SÈ° xy◊ˆÏÙÓ˚ ã˛y!Ó˚!òˆÏÜ˛– çlÜ˛ï˛lÎ˚y §#ï˛y ˆ§áyˆÏl !fliï˛
lò# Ï̂ï˛ñ !lV ≈̨̂ ÏÓ˚ñ § Ï̂Ó˚yÓ Ï̂Ó˚ Ó‡ÓyÓ˚ fl¨yl Ü˛ Ï̂Ó˚̂ ÏSÈl– ̂ §•z fl¨ylyÓày• Ï̂lÓ˚ ̨õ!Óe flø,!ï˛ !SÈ°
ˆ§áy Ï̂l– ̂ §áylÜ˛yÓ˚ ̨õ!Ó˚̂ ÏÓ¢ ~ï˛ê˛y•z Ù Ï̂lyÓ˚Ù !SÈ°ñ Îy Óy§fliy Ï̂lÓ˚ ̨õ Ï̂«˛G !SÈ° Î Ï̂Ì‹T
xl%Ü)̨ °– Ü˛yÓ˚î ̂ §áy Ï̂l SÈyÎ˚y≤Ãôyl ï˛Ó˚&=!° §Ó≈òy !fl¨?˛ñ §ywñ âl§!ß¨!•ï˛– x°Ü˛y˛õ%Ó˚#
ˆÌˆÏÜ˛ !lÓ≈y!§ï˛ Î«˛ ï˛y•z ~Ùl•z !fl¨?˛FSÈyÎ˚y ï˛Ó˚&ˆÏ¢y!Ë˛ï˛ xy◊Ù=!°ˆÏï˛ xÓfliyl
Ü˛Ó˚!SÈ°– ˆÙâò)ˆÏï˛Ó˚ ÷Ó˚&ˆÏï˛•z Ù•yÜ˛!Ó Ü˛y!°òy§ !Ó£ÏÎ˚!ê˛ˆÏÜ˛ flõ‹T Ü˛ˆÏÓ˚ˆÏSÈlÈüüüÈ

ÚÚÜ˛!Ÿã˛Í Ü˛yhs˝y!ÓÓ˚•=Ó˚&îy fl∫y!ôÜ˛yÓ˚≤ÃÙ_/
¢y Į̈̂ õlyhflÏÇà!Ùï˛Ù!•Ùy Ó£Ï≈̂ ÏË˛y Ï̂àƒî Ë˛ï%̨ ≈/–

Î≈
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Î«˛Ÿã˛ Ï̂e´ çlÜ˛ï˛lÎ̊yfl̈yl˛õ%̂ Ïîƒyò Ï̂Ü˛Î%
!fl¨?˛FSÈyÎ˚yï˛Ó˚&£Ï% Ó§!ï˛Ç Ó˚yÙ!àÎ≈y◊ˆÏÙ£Ï%ÛÛ–– åˆÙâò)ï˛ñ ˛õ)Ó≈ˆÏÙâñ 1ä

!lç Ü˛ï˛≈ˆÏÓƒ xÓˆÏ•°yÓ˚ çlƒ !lÓ≈y!§ï˛ •ˆÏ°G ≤ÃÜ,˛!ï˛Ó˚ }ï%˛ã˛e´ ï˛yÓ˚ !Óflø,!ï˛ âê˛yˆÏï˛
˛õy Ï̂Ó̊!l– }ï%̨ Ó̊ ̨õ!Ó̊Óï ≈̨̂ ÏlÓ̊ §y Ï̂Ì §y Ï̂Ì ̨õ!Ó̊ Ï̂Ó Ï̂¢Ó̊ ̨õ!Ó̊Óï ≈̨lG ï˛y Ï̂Ü˛ xyÜ,̨ ‹T Ü˛ Ï̂Ó̊!SÈ°–
xy£Ïyì ¸̨ Ùy Ï̂§Ó˚ ≤ÃÌÙ !ò Ï̂l Î«˛ ̨õy•y Ï̂í ¸̨Ó˚ ̂ Ü˛y Ï̂° ~Ü˛á[˛ ̂ Ùâ Ï̂Ü˛ ̂ òá Ï̂ï˛ ̂ ˛õ°– Î Ï̂«˛Ó˚
ò,!‹TˆÏï˛ ̂ §•z ̂ Ùâ ̂ Îl ~Ü˛!ê˛ •yï˛# Ó≤Ãe´#í˛¸yÎ˚ !ï˛Î≈Ü˛òhs˝≤Ã•yˆÏÓ˚ ̂ ≤Ã«˛î#Î˚ ò¢≈l#Î˚ •ˆÏÎ˚
í ẑ̨ Ïë˛ Ï̂SÈ– •yï˛# Îál òÑyï˛ ÓÑyÜ˛y Ü˛ Ï̂Ó˚ ̨õy•y Ï̂í ¸̨Ó˚ ày Ï̂Î˚ xyâyï˛ Ü˛Ó˚̂ Ïï˛ Ìy Ï̂Ü˛ ï˛ál ̂ òá Ï̂ï˛
Óí˛¸ §%®Ó˚ °yˆÏà– ~•z í˛zÍáyï˛ °#°yÎ˚ í˛zß√_ •yï˛#Ó˚ Ùï˛ !fl¨?˛Ü,˛£è ˆÙâˆÏÜ˛ ˛õÓ≈ˆÏï˛Ó˚
Ü˛!ê˛ˆÏòˆÏ¢ xy!°!Dï˛ xÓfliyÎ˚ Î«˛ ˆòáˆÏ°y–

ÚÚxy£Ïyì˛¸§ƒ ≤ÃÌÙ!òÓˆÏ§ ̂ ÙâÙy!Ÿ’‹T§yl%Ç
 Ó≤Ãe´#í˛¸y˛õ!Ó˚îï˛àçˆÏ≤Ã«˛î#Î˚Ç òò¢≈Û– åˆÙâò)ï˛ñ ˛õ)Ó≈ˆÏÙâñ 2ä

!ÓÓ˚• Ü˛yï˛Ó˚ Î«˛ ̂ ÙâˆÏÜ˛ ò)ï˛ Ü˛ˆÏÓ˚ ï˛ÑyÓ˚ !≤ÃÎ˚ï˛ÙyÓ˚ Ü˛yˆÏSÈ ̨ õyë˛yˆÏï˛ ã˛y•zˆÏ°y– ÎyÓ˚y ̨ õyˆÏÎ˚
ã˛ Ï̂° ï˛y Ï̂òÓ˚ ̂ ã˛ Ï̂Î˚ ÎyÓ˚y í ẑ̨ Ïí ¸̨ ÎyÎ˚ ï˛yÓ˚y ¢#â àyÙ#– xyÓ˚ ¢#â àyÙ# Ï̂Ü˛•z ò)ï˛ Ü˛ Ï̂Ó˚ ̨õyë˛y Ï̂ly
í z̨!ã˛ï˛– ï˛ Ï̂Ó ~áy Ï̂l Ù•yÜ˛!Ó Ü˛y!°òy§ Î Ï̂«˛Ó˚ Ó£Ï≈yÓ˚ ̂ Ùâ Ï̂Ü˛ ò)Ó˚àyÙ# ò)ï˛Ó˚* Į̈̂ õ !lÓ≈yã˛l
Ü˛Ó˚yÓ˚ ˆ˛õSÈˆÏl ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ xÓòyl xÓ¢•z Ó˚ˆÏÎ˚ˆÏSÈ– ˆÙâ ~Ü˛ çyÎ˚ày ˆÌˆÏÜ˛ á%Ó o&ï˛
~ÓÇ §•ˆÏç•z Ó‡ò)ˆÏÓ˚ í˛zˆÏí˛¸ ÎyÎ˚– ÷ô% ˆ§ê˛y•z lÎ˚ ˆÙˆÏâÓ˚ í˛zÍ˛õ!_ §¡∫ˆÏ¶˛ Ü˛y!°òy§
ˆÎ Ü˛yÓ˚î ˆò!áˆÏÎ˚ˆÏSÈl ï˛y ÎˆÏÌ‹T•z !ÓK˛yl §¡øï˛– 1É §)Î≈!Ü˛Ó˚î Óy ˆçƒy!ï˛ñ 2É
Óy‹õÈüÈô)Ùñ 3É §!°° ~ÓÇ 4É ~ˆÏòÓ˚ ˛õ!Ó˚ã˛y°Ü˛ Ó˚*ˆÏ˛õ ÙÓ˚&Í Óy ÓyÎ˚%ÈüÈˆÙˆÏâÓ˚ í˛z˛õyòyˆÏl
xyˆÏSÈ ~•z ã˛yÓ˚!ê˛ Ó›– Ù•yÜ˛!Ó Ü˛y!°òyˆÏ§Ó˚ ÙˆÏï˛ ~•z ã˛yÓ˚!ê˛ Ó›Ó˚ §Ç!Ù◊ˆÏî•z ˆÙˆÏâÓ˚
§,!‹T •Î˚– §)ˆÏÎ≈Ó˚ ̂ ï˛ˆÏç ç° Óy‹õ#Ë)˛ï˛ •Î˚ ~ÓÇ ̂ §•z Óy‹õ ô)ˆÏÙÓ˚ §ˆÏD !ÙˆÏ¢ xyÜ˛yˆÏ¢
ÓyÎ˚%Ó˚ §ÇflõˆÏ¢≈ ~ˆÏ§ âl#Ë)˛ï˛ ˆÙˆÏâÓ˚ §,!‹T Ü˛ˆÏÓ˚– Î«˛ !ÓÓ˚•ÈüÈÜ˛yï˛Ó˚ xÓfliyÎ˚ ˆÙâˆÏÜ˛
ò)ï˛ Ü˛ˆÏÓ˚ ï˛yÓ˚ !≤ÃÎ˚yÓ˚ Ü˛yˆÏSÈ ˛õyë˛yˆÏï˛ ã˛y•z°– !Ü˛v ˆ§•z ˆÙâ ˆÎ ô%Ùñ ˆçƒy!ï˛ñ §!°°
~ÓÇ ÙÓ˚&ˆÏï˛Ó˚ §Ù!‹T çí˛¸ ˛õòyÌ≈ ~Ü˛Ìy ï˛yÓ˚ !ÓˆÏÓã˛lyÎ˚ !SÈ° ly– Ü˛yÓ˚î Ó°y •Î˚
Ü˛yÙyï˛≈ˆÏòÓ˚ ˆã˛ï˛l xˆÏã˛ï˛ˆÏl ˆË˛òK˛yl ÌyˆÏÜ˛ lyÈüüüÈ

ÚÚô)ÙˆÏçƒy!ï˛/ §!°°ÙÓ˚&ï˛yÇ §!ß¨˛õyï˛/ ˛ ˆÙâ/
§ˆÏ®¢yÌ≈y/ ˛ ˛õê%˛Ü˛Ó˚˜Ïî/ ≤Ãy!î!Ë˛/ ≤Ãy˛õîyÎ˚y/–
•zÏï˛ƒÔÍ§%Ü˛ƒyò˛õ!Ó̊àÎ̊l‰=•ƒÜ˛hflÏÇ ÎÎy Ï̂ã˛
Ü˛yÙyï˛≈y !• ≤ÃÜ,˛!ï˛Ü,˛˛õîyˆÏŸã˛ï˛lyˆÏã˛ï˛ˆÏl£Ï%ÛÛ–– åˆÙâò)ï˛ñ ˛õ)Ó≈ˆÏÙâñ 5ä

˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ xyÓ•yGÎ˚yÓ˚ !Ó£ÏˆÏÎ˚ K˛yl Ù•yÜ˛!ÓÓ˚ Ó˚ã˛lyˆÏÜ˛ xyÓ˚G ˛õ!Ó˚˛õ)î≈ G §Ù,k˛
Ü˛ˆÏÓ˚ˆÏSÈ– !ÓÓ˚• Ü˛yï˛Ó˚ ÎˆÏ«˛Ó˚ !lˆÏò≈!¢ï˛ ˆÙˆÏâÓ˚ à!ï˛˛õÌ •° Ó˚yÙ!à!Ó˚ ˛õÓ≈ï˛ ˆÌˆÏÜ˛
x°Ü˛y˛õ%Ó˚#– Î«˛˛õ!ï˛Ó˚ Óy§Ë)˛!Ù x°Ü˛yˆÏï˛ ˆÙâˆÏÜ˛ ÎyGÎ˚yÓ˚ çlƒ ≤ÃyÌ≈ly Ü˛ˆÏÓ˚ˆÏSÈl–
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ˆ§áyˆÏl Óy•zˆÏÓ˚Ó˚ ÓyàyˆÏl !¢Ó xyˆÏSÈl– ï˛yÓ˚ °°yê˛ã˛ˆÏwÓ˚ !Ü˛Ó˚îçyˆÏ° ˆ§áylÜ˛yÓ˚
xRy!°Ü˛y ã)˛ˆÏîÓ˚ çˆÏ° §òƒ ˆôÔï˛ ÙˆÏl •ˆÏFSÈ– Ùyl%£Ï §ï˛ƒÙ!¢ÓÙ §%®ˆÏÓ˚Ó˚ ˛õ)çyÓ˚#–
!Ü˛v Ü˛!ÓÓ˚ Óî≈lyÎ˚ ~áyˆÏl ˆÙâˆÏÜ˛G !¢Ó ò¢≈ˆÏl !l!Ÿã˛ï˛ ˛õ)ˆÏîƒÓ˚ !Ó£ÏÎ˚!ê˛ˆÏÜ˛ fløÓ˚î
Ü˛Ó˚y Ï̂ly • Ï̂Î˚̂ ÏSÈ–

ÚÚàhs˝Óƒy ˆï˛ Ó§!ï˛Ó˚°Ü˛y lyÙ ÎˆÏ«˛ŸªÓ˚yîyÇ
Óy Ï̂•ƒyòƒyl!fliï˛•Ó˚!¢Ó˚Ÿã˛!wÜ˛y Ï̂ôÔï˛•Ù≈ƒyÛÛ– åˆÙâò)ï˛ñ ̨õ)Ó≈̂ ÏÙâñ 7ä

ˆÙâ Ó˚yÙ!à!Ó˚ ̂ Ì Ï̂Ü˛ Îyey Ü˛Ó˚̂ ÏSÈñ ̂ § e´Ù¢ í z̨_Ó˚!ò Ï̂Ü˛ Îy Ï̂Ó– Óyï˛y§G !ë˛Ü˛ í z̨_Ó˚!ò Ï̂Ü˛•z
≤ÃÓ,_ •°ñ ~ˆÏÜ˛ Ó°y •Î˚ xl%Ü)̨ ° ÓyÎ˚%– ˆÜ˛yl Ü˛yç Ü˛Ó˚ˆÏï˛ ÎyGÎ˚yÓ˚ §ÙÎ˚ ï˛yÓ˚ ÷Ë˛
x÷Ë˛ !Óã˛yÓ˚ Ü˛ˆÏÓ˚ ˆÎÙl Óy!í˛¸ ˆÌˆÏÜ˛ ˆÓÓ˚ˆÏîyÓ˚ !lÎ˚Ù xˆÏlˆÏÜ˛Ó˚ ÙˆÏôƒ•z Ó˚ˆÏÎ˚ˆÏSÈ–
ï˛ÍÜ˛y°#l §ÙˆÏÎ˚ Ù•yÜ˛!Ó Ü˛y!°òy§G ï˛yÓ˚ ˆÙâò)ï˛ Ü˛yˆÏÓƒ ˆÙˆÏâÓ˚ Îyey ≤Ã§ˆÏD ˆ§•z
!Ó£ÏÎ˚!ê˛ˆÏÜ˛•z ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl– ˆÙˆÏâÓ˚ ÎyeyÜ˛yˆÏ° ÓyÎ˚%Ó˚ xl%Ü)˛°ï˛yÓ˚ Ùôƒ !òˆÏÎ˚ ˆÙˆÏâÓ˚
Îyey ˆÎ ÷Ë˛ ˆ§ê˛y Ó°y •ˆÏÎ˚ˆÏSÈ– xyÓyÓ˚ ˆ§•z §yˆÏÌ ˆÙˆÏâÓ˚ ÎyeyÓ˚ ÷Ë˛ §ÙÎ˚ !l!Ÿã˛ï˛
!• Ï̂§ Ï̂Ó ̂ ÓyV˛y Ï̂ï˛ ̨õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ !Ó!Ë˛ß¨ xl%Ü)̨ ° !ã˛•´ ï˛Ìy °«˛î Ï̂Ü˛G ï%̨ Ï̂° ôÓ˚y • Ï̂Î˚̂ ÏSÈ–
ÎyeyÜ˛y Ï̂° Óy!ò Ï̂Ü˛ ã˛yï˛Ü˛ ̨õyá#Ó˚ Ü,̨ çl !l!Ÿã˛ï˛ ÷Ë˛¢Ç§#– ã˛yï˛Ü˛ ̂ Îl xyl Ï̂® !Ó•¥°ñ
xylˆÏ® Ù%áÓ˚– lï%˛l ≤Ãyî¢!_´ˆÏï˛ ã˛MÈ˛°– ˛õ)O ˛õ)O Ü˛yˆÏ°yˆÏÙˆÏâÓ˚ x¶˛Ü˛yˆÏÓ˚ xyÓ,ï˛
ˆÌˆÏÜ˛•z ÓÜ˛!ÙÌ%l Ó£Ï≈yÓ˚ §Dï˛ •Î˚– ï˛yˆÏòÓ˚ ≤ÃçlˆÏlÓ˚ fliyl ˆÙˆÏâÓ˚ Ü˛yˆÏ°y ÎÓ!lÜ˛yÓ˚
xhs˝Ó˚y°– ~•z ̨ õ!Ó˚ã˛Î˚ Ó°yÜ˛yˆÏòÓ˚ ÎˆÏÌ‹T Ó˚ˆÏÎ˚ˆÏSÈ– ï˛yÓ˚y Ó£Ï≈yÎ˚ §y!Ó˚Ók˛ Ë˛yˆÏÓ ÙˆÏl •Î˚
ˆÎl Ùy°y ̂ àÑ̂ ÏÌ í ẑ̨ Ïí ¸̨– ï˛y Ï̂òÓ˚ í z̨Í˛õï˛l Ë˛!DÙy ̂ Îl xyÜ˛y Ï̂¢ §yòy Ê%̨ Ï̂°Ó˚ Ùy°y Ó˚ã˛ly
Ü˛ˆÏÓ˚– ï˛y•z ˆÙˆÏâÓ˚ í˛zˆÏjˆÏ¢ƒ ÎˆÏ«˛Ó˚ ≤ÃyÌ≈ly ˆÎl ˆÙâ ˆÜ˛yl Ü˛y° !Ó°¡∫ ly Ü˛ˆÏÓ˚ x!ï˛
o&ï˛ï˛yÓ˚ §yˆÏÌ x°Ü˛yÓ˚ í˛zˆÏjˆÏ¢ƒ ï˛yÓ˚ Îyey ÷Ó˚& Ü˛ˆÏÓ˚–

ÚÚÙ®Ç Ù®Ç Ù%ò!ï˛ ˛õÓlŸã˛yl%Ü%˛ˆÏ°y ÎÌy cyÇ
ÓyÙŸã˛yÎ˚Ç lò!ï˛ Ùô%Ó˚Ç ã˛yï˛Ü˛ˆÏhs˝ §à¶˛/–
àË ≈̨yôyl«˛î˛õ!Ó̊ã˛Î̊yß̈)lÙyÓk˛Ùy°y/
ˆ§!Ó£ƒÏˆÏhs˝ lÎ˚l§%Ë˛àÇ ˆÎ Ë˛Óhs˝Ç Ó°yÜ˛y/––– ˆÙâò)ï˛ ˛õ)Ó≈ˆÏÙâ 9ä

Ü˛y!°òyˆÏ§Ó˚ !l˛õ%î !lÓ˚#«˛î ~•z !Ó£ÏˆÏÎ˚ §!ï˛ƒ•z ï˛yÍ˛õÎ≈˛õ)î≈– }ï%˛Ó˚ ˛õ!Ó˚Óï˛≈ˆÏlÓ˚ §yˆÏÌ
§y Ï̂Ì ̨õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ xlƒylƒ Ó˚*˛õ ̨õ!Ó˚Óï ≈̨̂ ÏlÓ˚ § Ï̂D !Ó•à Ï̂òÓ˚ ç#Ó Ï̂lÓ˚ ~•z ÓyhflÏÓ âê˛lyG
ï Ñ̨yÓ˚ x!Ó!òï˛ !SÈ° lyñ Îy Ü˛!ÓÓ˚ ̂ °ál# Ï̂ï˛ Ê%Ñ̨ !ê˛ Ï̂Î˚ ï%̨ Ï̂° Ï̂SÈl– ̂ Ù Ï̂âÓ˚ à!ï˛˛õ Ï̂ÌG ̂ Ó˚Óyñ
!¢≤Ãyñ ˆÓeÓï˛#ñ àΩ˛#Ó˚yñ !l!Ó≈¶˛yñ ã˛Ù≈^Èªï˛#ñ !§¶%˛ñ §Ó˚fl∫ï˛# ≤ÃË,˛!ï˛ ≤Ã!§k˛ lò#ó l#˜Ïã˛ñ
xy¡ÀÜ%˛ê˛ñ !ã˛eÜ)˛ê˛ñ !Ó¶˛ƒñ ˜Ü˛°y¢ ≤ÃË,˛!ï˛ ˛õÓ≈ï˛ó xÓhs˝#ñ ò¢yî≈ñ !Ó!ò¢yñ í˛zI!Î˚l#ñ
ò¢˛õ%Ó˚ñ Ó ·˛yÓï ≈̨ñ Ü˛l° ≤ÃË,̨ !ï˛ çl˛õò ~ÓÇ Ùyl§ § Ï̂Ó˚yÓ Ï̂Ó˚Ó˚ xÓ!fli!ï˛ Ó˚̂ ÏÎ˚̂ ÏSÈ– Îy Ï̂òÓ˚
≤ÃyÜ,˛!ï˛Ü˛ ˆ§Ô®Î≈G x˛õÓ˚*˛õ ˆÎl fl∫Ù!•ÙyÎ˚ ≤ÃÜ˛y!¢ï˛–
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òÓ Óy òyÓ xÌ≈ Ólñ ˆ§•z ÓˆÏlÓ˚ í˛z˛õ≤’Ó •° òyÓy!@¿– òyÓy!@¿ Óy òyÓylˆÏ° ò?˛
•GÎ˚yÓ˚ §ÙÎ˚ ˆÙˆÏâÓ˚ Ó£Ï≈ˆÏî•z òyÓòy• !lÓ≈y!˛õï˛ •Î˚ ~ÓÇ Ólç §¡õˆÏòÓ˚ Ó˚«˛y •Î˚–

ÚÚcyÙy§yÓ˚≤Ã¢!Ùï˛ÓˆÏly˛õ≤’ÓÇ §yô% Ù)ô≈yÛÛ– ˆÙâò)ï˛ñ ˛õ)Ó≈ˆÏÙâ 17ä
~áy Ï̂l Ù•yÜ˛!Ó Ü˛y!°òy§ ̨õ!Ó˚̂ ÏÓ¢ Ó˚«˛ Ï̂îÓ˚ !Ó£ÏÎ˚!ê˛ Ï̂Ü˛•z í z̨̨ õfliy˛õly Ü˛ Ï̂Ó˚̂ ÏSÈl– Ó£Ï≈̂ ÏîÓ˚
˛õÓ˚ ˆÙâ •yÕÒy •ˆÏÎ˚ ÎyÎ˚ñ !Ü˛v ç°˛õ)î≈ ˆÙâˆÏÜ˛ Óyï˛y§ ˆÎáyˆÏl ˆ§áyˆÏl í˛z!í˛¸ˆÏÎ˚ !lˆÏÎ˚
ˆÎˆÏï˛ ˛õyˆÏÓ˚ ly– ï˛y•z Ó°y •ˆÏÎ˚ˆÏSÈüüüÈ

ÚÚxhs˝§yÓ˚Ç âl ï%˛°!Î˚ï%˛Ç ly!l°/ ¢«˛ƒ!ï˛ cyÇÛÛ–
åˆÙâò)ï˛ ̨õ)Ó≈̂ ÏÙâñ 20ä

≤ÃÌÙ Ó£Ï≈ˆÏî•z Ë)Ñ˛•z ã˛Ñy˛õy ˆÊ˛yˆÏê˛– Ü˛òÙ Ê%˛°G Ó£Ï≈yÎ˚ Ê%˛ê˛ˆÏï˛ xyÓ˚Ω˛ Ü˛ˆÏÓ˚– ~Ó˚Ê˛ˆÏ°
˛õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ ÷Ë˛ xÓfliyÓ˚ §)ã˛ly •Î˚– Ù,!_Ü˛yÓ˚ fl∫Ë˛yÓï˛/ ~Ü˛ê˛y à¶˛ xy Ï̂SÈñ xyÓ˚ ̂ Ù Ï̂âÓ˚
Ó£Ï≈ˆÏîÓ˚ Ê˛ˆÏ° Ùy!ê˛ ˆÌˆÏÜ˛ ~Ü˛≤ÃÜ˛yÓ˚ Ùô%Ó˚ à¶˛ ˆÓÓ˚ •Î˚–

ÚÚç?˛ÓyÓ˚̂ Ïîƒ‹∫!ôÜ˛§%Ó˚!Ë˛Ç à¶˛Ùyâ yÎ˚ ̂ ã˛yÓ≈y/ÛÛ– åˆÙâò)ï˛ñ ̨õ)Ó≈̂ ÏÙâñ 21ä
~•z ≤Ã§ˆÏD ˆÙâò)ˆÏï˛Ó˚ í˛z˛õÓ˚ §O#Ól# ê˛#Ü˛yˆÏï˛ Ó°y •ˆÏÎ˚ˆÏSÈüüüÈ

ÚÚ|Óƒ≈y/ Ë)̨ Ï̂Ù/ à¶˛Ùxyâ yÎ̊ ç°°ÓÙ%̂ Ïã˛y ̂ Ùâ§ƒ ̂ ï˛ ï˛Ó Ùyà≈Ç §)ã˛!Ó̊£Ïƒ!hs˝
xl%Ùy˛õ!Ó£Ïƒ!hs˝– Îe Îe Ó,!‹TÜ˛yÎ≈Ç l#˛õÜ%˛§%Ùy!òÜ˛Ç ò,¢ƒˆÏï˛ ï˛e ï˛e
cÎ˚y Ó,‹TÙ•zïƒ˛l%Ù#Î˚ˆÏï˛ •zï˛ƒÌ≈/ÛÛ––
åˆÙâò)ï˛ñ ˛õ)Ó≈ˆÏÙâñ 21lÇ ˆŸ’yˆÏÜ˛Ó˚ í˛z˛õÓ˚ §O#Ól# ê˛#Ü˛yä

Ó£Ï≈yÓ˚ ç°Ë˛Ó˚y ˆÙâ ˆòˆÏá ÙÎ˚)ˆÏÓ˚Ó˚y xyl!®ï˛ •ˆÏÎ˚ ï˛yˆÏòÓ˚ ˆÜ˛Ü˛yôÁ!l Ü˛ˆÏÓ˚–
ÚÚ÷Üœ˛y˛õy˜ÏD/ §ç°lÎ˚˜Ïl/ fl∫yàï˛#Ü,˛ï˛y ˆÜ˛Ü˛y/
≤Ãï%˛ƒòƒyï˛/ Ü˛ÌÙ!˛õ Ë˛Óyl‰àvÙy÷ ÓƒÓˆÏ§ƒÍÛÛ–

åˆÙâò)ï˛ñ ̨õ)Ó≈̂ ÏÙâñ 23ä
Ù•yÜ˛!Ó Ü˛y!°òy§ Ó£Ï≈yÓ˚ ~•z ç°Ë˛Ó˚y ˆÙâˆÏÜ˛ ˆòˆÏá ÙÎ˚)ˆÏÓ˚Ó˚ xylˆÏ®Ó˚ Ùôƒ !òˆÏÎ˚
˛õ!Ó̊ Ï̂Ó Ï̂¢Ó̊ Ó£Ï≈yÜ˛y°#l ̂ §Ô®Î≈̂ ÏÜ˛ á%Ó §%®Ó̊ Ë˛y Ï̂Ó ï%̨ Ï̂° ô Ï̂Ó̊ Ï̂SÈl– Ü˛!Ó=Ó̊& Ó̊Ó#wly Ï̂ÌÓ̊
Ü˛!Óï˛y Ï̂ï˛G Ó£Ï≈y }ï%̨ Ó˚ §y Ï̂Ì ̨õ!Ó˚̂ ÏÓ Ï̂¢Ó˚ Ó˚*˛õ ̂ §Ô® Ï̂Î≈ ÙÎ)̊̂ ÏÓ˚Ó˚ xyl Ï̂®Ó˚ xyd≤ÃÜ˛y Ï̂¢Ó˚
ÙyôƒˆÏÙ Ùyl%ˆÏ£ÏÓ˚ xydï,˛!ÆÓ˚ Ü˛Ìy ≤ÃÜ˛y¢ ˆ˛õˆÏÎ˚ˆÏSÈÈüüüÈ

Ú•*òÎ˚ xyÙyÓ˚ lyˆÏã˛ˆÏÓ˚ xy!çˆÏÜ˛ ÙÎ˚)ˆÏÓ˚Ó˚ ÙˆÏï˛y lyˆÏã˛ˆÏÓ˚Û–
ˆÙˆÏâÓ˚ Ó£Ï≈ˆÏî lò# çˆÏ° ˛õ!Ó˚˛õ)î≈ •Î˚ ÈüÈ
ÚÜ˛y¢ƒ≈Ç ˆÎl ï˛ƒç!ï˛ !Ó!ôly § c˜ÏÎ˚ˆÏÓy˛õ˛õyòƒ/Û–

åˆÙâò)ï˛ñ ̨õ)Ó≈̂ ÏÙâñ 30ä
ˆÙâò)ˆÏï˛ ˆÎ §Ó˚fl∫ï˛# lò#Ó˚ ˛õ!Ó˚ã˛Î˚ ˛õyGÎ˚y ÎyÎ˚ ï˛yÓ˚ ç° xï˛hs˝ fl∫FSÈ ~ÓÇ !lÙ≈°–
ÎyÓ˚ ç° xyhs˝!Ó˚Ü˛ ÷k˛ï˛y ≤Ãòyl Ü˛ˆÏÓ˚ xÌ≈yÍ §Ó˚fl∫ï˛# lò#Ó˚ ç° ˛õyˆÏlÓ˚ ˆÎyàƒ ~ÓÇ
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ˆÙâˆÏÜ˛ §ˆÏ¡∫yôl Ü˛ˆÏÓ˚ Î«˛ ï˛yÓ˚ Îyey˛õˆÏÌ ~•z lò#Ó˚ ç° ˛õyl Ü˛Ó˚yÓ˚ Ü˛Ìy ÓˆÏ°ˆÏSÈl–
~áy Ï̂lG Ü˛y!°òy Ï̂§Ó˚ fl∫FSÈ ç° ̨õy Ï̂l ¢yÓ˚#!Ó˚Ü˛ §%fliï˛yÓ˚ ï˛Ìy ç° §ÇÓ˚«˛ Ï̂îÓ˚ !Ó£ÏÎ˚!ê˛ Ï̂Ü˛
°«˛ƒ Ü˛Ó˚y ÎyÎ˚– Óï˛≈ÙyˆÏl ç°ò)£Ïî ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ Ë˛yÓ˚§yÙƒ •y!l âê˛yˆÏFSÈ– Î«˛ xyÓyÓ˚
ˆÙâˆÏÜ˛ §ˆÏ¡∫yôl Ü˛ˆÏÓ˚ ÓˆÏ°ˆÏSÈl ̂ Ùâ ̂ Îl Îyey˛õˆÏÌ ̂ §ylyÓ˚ ̨õp ̂ Ê˛Ñyê˛yÓ˚ ~Ùl Ùyl§
§ˆÏÓ˚yÓˆÏÓ˚Ó˚ ç° @˝Ã•î Ü˛ˆÏÓ˚ ~!àˆÏÎ˚ ã˛ˆÏ°–

ÚÚˆ•ÙyˆÏΩ˛yç≤Ã§!Ó §!°°Ç Ùyl§§ƒyòòyl/– åˆÙâò)ï˛ñ ˛õ)Ó≈ˆÏÙâñ 63ä
ÎˆÏ«˛Ó˚ ~•z Ü˛Ìy ˆÌˆÏÜ˛G flõ‹T •Î˚ ˆÎñ G•z §ÙÎ˚ §ˆÏÓ˚yÓˆÏÓ˚Ó˚ ç° fl∫FSÈ ~ÓÇ ò)£Ïî
Ó˚!•ï˛ !SÈ° Îy ˛õyˆÏlÓ˚ ˆÎyàƒ– ~áyˆÏlG Ü˛!ÓÓ˚ Óî≈lyÎ˚ ÷k˛ ç° ˛õyl Ü˛ˆÏÓ˚ §%fli ÌyÜ˛yÓ˚
Ü˛Ìy Ó°y •ˆÏÎ˚ˆÏSÈ–

ˆÙâ xl≈°#l !Óò%ƒˆÏï˛Ó˚ xyˆÏ°yˆÏÜ˛Ó˚ myÓ˚y Ü˛álG ˛õÌ≤Ãò¢≈Ü˛ •Î˚ÈüüüÈ
Úˆ§ÔòyÙlƒy Ü˛lÜ˛!lÜ˛£Ï!fl¨?˛Î˚y ò¢≈ˆÏÎ˚yÓ≈#ÇÛ– åˆÙâò)ï˛ñ ˛õ)Ó≈ˆÏÙâñ 38ä

~•z ˆÙˆÏâÓ˚ §ˆÏD !Óò%ƒˆÏï˛Ó˚ §¡õÜ˛≈ ˆÎ !ã˛Ó˚fliyÎ˚# ˆ§Ü˛ÌyG í˛z_Ó˚ˆÏÙˆÏâ ˛õ!Ó˚‹ÒyÓ˚ Ü˛Ó˚y
• Ï̂Î̊ Ï̂SÈ–

ÚÚ•z‹Tyl‰xˆÏò¢yl‰ç°ò !Óã˛Ó˚ ≤ÃyÓ,£Ïy §Ω,˛ï˛◊#Ù≈yË)˛ˆÏòÓÇ «˛îÙ!˛õ ã˛ ˆï˛
!Óò%ƒï˛y !Ó≤ÃˆÏÎ˚yà/– åˆÙâò)ï˛ñ í˛z_Ó˚ˆÏÙâñ 54ä

x°Ü˛yÓ˚ à,•=!°Ó˚ Óî≈lyÎ˚ ˆÙˆÏâÓ˚ ÙˆÏôƒ !fliï˛ ç° G !Óò%ƒÍˆÏÜ˛ í˛z˛õÙy !•ˆÏ§ˆÏÓ Óî≈ly
Ü˛Ó˚y •ˆÏÎ˚ˆÏSÈÈüüüÈ

ÚÚ!Óò%ƒchs˝Ç °!°ï˛Ó!lï˛y/ ˆ§wã˛y˛õÇ §!ã˛ey/
§D#ï˛yÎ˚ ≤Ã•ï˛Ù%Ó˚çy/ !fl¨?˛àΩ˛#Ó˚ˆÏày£ÏÙ
xhs˝̂ ÏhflÏyÎ˚Ç Ù!îÙÎ˚Ë)̨ Ó›DÙºÇ!°•y@˝Ãy/
≤Ãy§yòygflÏyÇ ï%˛°!Î˚ï%˛Ù°Ç Îe ̃ ï˛˜ÏhflÏ!Ó≈ˆÏ¢˜Ï£Ï/ÛÛ––
åˆÙâò)ï˛ñ í˛z_Ó˚ˆÏÙâñ 1–

Î«˛ ̂ ÙâˆÏÜ˛ x°Ü˛y làÓ˚# ̂ Î ≤ÃÜ,˛!ï˛Ó˚ ï˛Ìƒ ̨ õ!Ó˚ˆÏÓˆÏ¢Ó˚ Óî≈ly !òˆÏÎ˚ˆÏSÈl ï˛yˆÏï˛ ̂ Ü˛Ó°
Ó£Ï≈y Óy xlƒ ˆÜ˛yl !l!ò≈‹T }ï%˛ lÎ˚ §ÙhflÏ }ï%˛ˆÏï˛•z xÌ≈yÍ §yÓ˚y ÓSÈÓ˚•z ˆÎ ≤ÃyÜ,˛!ï˛Ü˛
ˆ¢yË˛y !ÓòƒÙyl ̂ §•z !Ó£ÏÎ˚!ê˛ í z̨̨ õfliy˛õl Ü˛ Ï̂Ó˚̂ ÏSÈl– §Ü˛° }ï%̨  §%áòyÎ˚Ü˛ x°Ü˛yÓ˚ xy Ï̂Ó˚Ü˛
Ù)!ï ≈̨–

ÚÚÎˆÏeyß√_ºÙÓ˚Ù%áÓ˚y/ ̨õyò˛õy !lï˛ƒ˛õ%‹õy
•Ç§ˆÏ◊î#Ó˚!ã˛ï˛Ó˚¢ly !lï˛˛õpy l!°l/–
ˆÜ˛ˆÏÜ˛yÍÜ˛Z˛y Ë˛Ól!¢!áˆÏly !lï˛ƒË˛yfl∫Í Ü˛°y˛õy
!lï˛ƒ Ï̂çƒyÍfl¨y/ ≤Ã!ï˛•ï˛ï˛ Ï̂ÙyÓ,!_Ó˚Ùƒy/ ≤Ã Ï̂òy£Ïy/Û––

åˆÙâò)ï˛ñ í z̨_Ó̊ Ï̂Ùâñ 3ä
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ˆÙâò)̂ Ïï˛ Ó˚yÙ!à!Ó˚ ̨õÓ≈̂ Ïï˛Ó˚ Óî≈ly G ̂ Ù Ï̂âÓ˚ Îyey˛õ Ï̂ÌÓ˚ Óî≈lyÎ˚ ≤ÃÜ,̨ !ï˛Ó˚ Ó˚*˛õ ̂ §Ô®Î≈̂ ÏÜ˛
ï%˛ˆÏ° ôÓ˚y •ˆÏÎ˚ˆÏSÈ– x°Ü˛ylàÓ˚#Ó˚ Óî≈lyˆÏï˛G ̨õ!Ó˚ˆÏÓˆÏ¢Ó˚ Ó˚*˛õ Ùyô%ˆÏÎ≈ƒÓ˚ ̂ Î í˛z˛õfliy˛õly
ï˛yˆÏï˛ Ü˛yÓˆÏÜ˛ xyÓ˚G §%®Ó˚ Ü˛ˆÏÓ˚ ï%˛ˆÏ°ˆÏSÈ– ≤ÃÜ,˛!ï˛Ó˚ Óî≈lyÓ˚ ˛õy¢y˛õy!¢ Ü˛!Ó ÎˆÏ«˛Ó˚
Ùyôƒ Ï̂Ù xyôƒy!dÜ˛ ï˛Ìy òy¢≈!lÜ˛ !òÜ˛!ê˛ Ï̂Ü˛G ï%̨ Ï̂° ô Ï̂Ó̊ Ï̂SÈl– ≤ÃÜ,̨ !ï˛ ̂ ÎÙl ̨õ!Ó̊Óï ≈̨l¢#°
ˆï˛Ù!l ≤ÃÜ,˛!ï˛Ó˚ SÈÎ˚ }ï%˛Ó˚ e´Ù˛õ!Ó˚Óï˛≈ˆÏl ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ í˛z˛õˆÏÓ˚ ˆÎÙl ≤ÃË˛yÓ ˛õˆÏÓ˚
ˆ§•zÓ˚Ü˛Ù §Ç§yˆÏÓ˚ §%á ò%/áG ˛õÎ≈yÎ˚e´ˆÏÙ xyˆÏ§– ~•z §Ç§yˆÏÓ˚ !lÓ˚Ó!FSÈß¨ §%á Óy
!lÓ˚Ó!FSÈß¨ ò%/á ̂ l•z– Ùyl%̂ Ï£ÏÓ˚ xÓfliy ã˛e´ôyÓ˚yÓ˚ Ùï˛ Ü˛álG l# Ï̂ã˛ ̨õ Ï̂í ¸̨ñ xyÓyÓ˚ Ü˛álG
Óy í˛z˛õˆÏÓ˚ í˛zˆÏë˛–

ÚÚÜ˛§ƒyï˛hs˝Ç §%áÙ%˛õlï˛Ç ò%/áˆÏÙÜ˛yhs˝ˆÏï˛y Óy
l#˜Ïã˛à≈FSÈï%˛ƒ˛õ!Ó˚ ã˛ ò¢y ã˛e´ˆÏl!Ùe´ˆÏÙî–ÛÛ åˆÙâò)ï˛ñ í˛z_Ó˚ˆÏÙâñ 48ä

§Çfl,Òï˛ Ü˛yÓƒ˛õÓ˚¡õÓ˚yÎ˚ ˆÙâò)ï˛ ~Ü˛ Ù•_¥˛õ)î≈ à#!ï˛Ü˛yÓy– Ù•yÜ˛!Ó Ü˛y!°òy§ ¢,DyÓ˚
Ó˚§ ~ÓÇ ̂ §•z§y Ï̂Ì ̂ Ü˛yÙ° Ë˛yÓlyÓ˚ myÓ˚y Ü˛yÓƒ!ê˛ Ï̂Ü˛ Ù•_¥̨ õ)î≈ Ü˛ Ï̂Ó˚ ï%̨ Ï̂° Ï̂SÈl– ̂ Ùâò)̂ Ïï˛
!Ó Ï̂¢£Ï Ü˛ Ï̂Ó˚ ̨õ)Ó≈̂ ÏÙ Ï̂â Ü˛y!°òy§ ≤ÃyÜ,̨ !ï˛Ü˛ í z̨̨ õyòy Ï̂lÓ˚ !Óhfl,Ïï˛ Óî≈ly Ü˛ Ï̂Ó˚̂ ÏSÈl–ñ ̂ Ùâ Ï̂Ü˛
Ùyà≈ !lˆÏò≈¢ Ü˛yˆÏ° e´Ùyß∫ˆÏÎ˚ Î«˛ Ó˚yÙ!à!Ó˚ ˆÌˆÏÜ˛ x°Ü˛y˛õ%Ó˚# ˛õÎ≈hs˝ ˆË˛ÔˆÏày!°Ü˛
˛õ!Ó˚ˆÏÓ¢ˆÏÜ˛ §y!•!ï˛ƒÜ˛ Ë˛yÓlyˆÏï˛G ≤ÃÜ˛y¢ Ü˛ˆÏÓ˚ˆÏSÈl– ˆ§áyˆÏl Ùyë˛ñ ˛õy•yí˛¸ñ ï,˛îË)˛!Ùñ
!Ó!Ë˛ß¨ lò#ñ § Ï̂Ó˚yÓÓ˚ñ làÓ˚ñ ̨õ÷˛õ«˛#ñ @˝ÃyÙñ làÓ˚ Óô)̂ ÏòÓ˚ Óî≈lyÓ˚ §Ùy•y Ï̂Ó˚ §%®Ó˚ Ü˛ Ï̂Ó˚
ï%˛ˆÏ°ˆÏSÈl– xyÓ˚ ~•z ˆË˛ÔˆÏày!°Ü˛ Óî≈lyÓ˚ ÙyôƒˆÏÙ ˛õ!Ó˚ˆÏÓ¢ Ë˛yÓlyˆÏÜ˛ §%®Ó˚Ë˛yˆÏÓ
í˛z˛õfliy˛õly Ü˛ˆÏÓ˚ˆÏSÈl– Ü˛y!°òyˆÏ§Ó˚ ˆÙâò)ï˛ Ü˛yÓƒ ≤ÃÜ,˛!ï˛ !ã˛eˆÏî xï˛ƒhs˝ í˛zÍÜ,˛‹T @˝Ãsi–
ˆÙâò)ˆÏï˛Ó˚ ≤ÃyÎ˚ ≤ÃˆÏï˛ƒÜ˛!ê˛ ˆŸ’yˆÏÜ˛•z ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ Óî≈ly ˛õyGÎ˚y ÎyÎ˚– ≤ÃÜ,˛!ï˛Ó˚ §yˆÏÌ
Ùyl%ˆÏ£ÏÓ˚ ˆÎ !l!Óì˛¸ Ó¶˛l ~ÓÇ ç#ÓˆÏlÓ˚ ≤Ã!ï˛!ê˛ ˛õòˆÏ«˛ˆÏ˛õ•z ˆÎ ˛õ!Ó˚ˆÏÓˆÏ¢Ó˚ Ë)˛!ÙÜ˛y
Ó˚ˆÏÎ˚ˆÏSÈ ˆ§•z !Ó£ÏÎ˚!ê˛ Ü˛!Ó ï˛yÓ˚ Ë˛yÓlyÓ˚ ï˛Ìy Óî≈lyÓ˚ ÙyôƒˆÏÙ ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl–

§•yÎ˚Ü˛ @˝Ãsi˛õO# ≠

• ˆây£Ïñ !Óò%Í ÓÓ˚îñ §Çfl,Òï˛ÈüÈÓ˚ã˛lyÎ˚ ≤Ã!ï˛Ê˛!°ï˛ ˛õ!Ó˚ˆÏÓ¢ÈüÈ§ˆÏã˛ï˛lï˛yñ 2011ñ §Çfl,Òï˛ ˛õ%hflÏÜ˛

Ë˛y[˛yÓ˚ñ Ü˛°Ü˛yï˛yñ Ù%oî–

• ã˛e´Óï ≈̨#ñ §ï˛lyÓ˚yÎ˚î å§¡õy!òï˛äñx!Ë˛K˛ylÈüÈ¢Ü%̨ hs˝°Ù 2007ñ §Çfl,Òï˛ ̨õ%hflÏÜ˛ Ë˛y[˛yÓ˚ñ Ü˛°Ü˛yï˛yñ

Ù%oî–

• ò_ñ Ü˛y!hs˝ ˛õÉ å§¡õy!òï˛äñ Ü˛y!°òy§ Ó˚ã˛ly §Ù@˝Ãñ 1420 åÓDy∑äñ xy!òï˛  ˛õyÓ!°¢y§≈ñ

Ü˛°Ü˛yï˛yñ Ù%oî–
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• Óê˛Óy°ñ §%!Ùï˛yñ !ÓŸªyÎ˚l Ë˛yÓlyÎ˚ Ü˛y!°òy§ §Ù@˝Ãñ 2013ñ §Çfl,Òï˛ ˛õ%hflÏÜ˛ Ë˛y[˛yÓ˚ Ü˛°Ü˛yï˛yñ

Ù%oî–

• Ó§%ñ x!l°ã˛w å§¡õy!òï˛äñ x!Ë˛K˛yl¢Ü%˛hs˝°Ù 2008ñ §Çfl,Òï˛ Ó%Ü˛ !í˛ˆÏ˛õy Ü˛°Ü˛yï˛yñ Ù%oî–

• ÓyçˆÏ˛õÎ˚#ñ Ó%!k˛¢Ù≈y å§¡õy!òï˛äñ Ùy°!ÓÜ˛y!@¿!ÙeÙ 2013ñ ˆã˛Ôá¡∫y §Çfl,Òï˛ §Çfliylñ ÓyÓ˚yî§#ñ

Ù%oî–

• !ÓŸªy§ñ x!ã˛hs˝ñ Ü˛yÓï˛_¥ §Ù#«˛yñ 2011ñ ÓD#Î˚ §y!•ï˛ §Ç§òñ Ü˛°Ü˛yï˛yñ Ù%oî–

• Ë˛Ryã˛yÎ≈ñ ˛õyÓ≈ï˛#ã˛Ó˚î å§¡õy!òï˛äñ ˆÙâò)ï˛ ˛õ!Ó˚ã˛Î˚ñ 1418 åÓDy∑äñ §Çfl,Òï˛ ˛õ%hflÏÜ˛ Ë˛y[˛yÓ˚ñ

Ü˛°Ü˛yï˛yñ Ù%oî–

• ¢yflf#ñ ˆàÔÓ˚#lyÌñ §Çfl,Òï˛ §y!•ï˛§Ω˛yÓ˚ñ 2011ñ lÓ˛õe ≤ÃÜ˛y¢lñ Ü˛°Ü˛yï˛yñ Ù%oî–

• ¢yflf#ñ ̃ ÓòlyÌ V˛y åÓyáyÜ˛yÓ˚äñ Ù•yÜ˛!ÓÜ˛y!°òy§ !ÓÓ˚!ã˛ï˛Ç ̂ Ùâò)ï˛Ù 2002ñ Ü,˛£èòy§ xÜ˛yòÙ#ñ

ÓyÓ˚yî§#ñ Ù%oî–
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¢Ó˚Íã˛w ã˛ˆÏRy˛õyôƒyˆÏÎ˚Ó˚ Ú˛õˆÏÌÓ˚ òyÓ#Û≠ ̂ ò¢Ùyï,˛Ü˛yÓ˚ Ù%!_´Ó˚
Ü˛yÙlyÎ˚ Ó˚yçl#!ï˛ G !Ó≤’ˆÏÓÓ˚ m®µ

§%ˆÏòÓ !ÓŸªy§ å§•Ü˛yÓ˚# xôƒy˛õÜ˛ñ ÓyÇ°y !ÓË˛yàñ ˆàyÓÓ˚í˛y.y !•®% Ü˛ˆÏ°çä

ò#˛õB˛Ó˚ §Ó˚Ü˛yÓ˚ åSETñ ≤ÃyÓ!¶˛Ü˛ä

Ú˛õˆÏÌÓ˚ òyÓ# lyÙ !òˆÏÎ˚ §%!Ùey ~•z ˆSÈyR ò°!ê˛Ó˚ ≤Ã!ï˛¤˛y Ü˛ˆÏÓ˚l–
ç#ÓlÈüÈÎyeyÎ˚ ˛õÌ ã˛°ÓyÓ˚ x!ôÜ˛yÓ˚ ˆÎ Ü˛ï˛ Óí˛¸ ~ÓÇ Ü˛ï˛ ˛õ!Óe ~•z
ÙhflÏ §ï˛ƒê˛y•z Ùyl%£Ï ˆÎl Ë%˛ˆÏ° ˆàˆÏSÈ–Û1

~•z í˛z!_´ Ú˛õˆÏÌÓ˚ òyÓ#Û í˛z˛õlƒyˆÏ§ í˛y_´yˆÏÓ˚Ó˚ ÙyôƒˆÏÙ ≤ÃÜ˛y¢ Ü˛Ó˚ˆÏ°G ˆl˛õˆÏÌƒ Ó˚ˆÏÎ˚
ˆàˆÏSÈ Óƒ!_´ ¢Ó˚Íã˛w ã˛ˆÏRy˛õyôƒyˆÏÎ˚Ó˚ ÙˆÏl Ó˚yç˜Ïl!ï˛Ü˛ ôƒylÈüÈôyÓ˚îy– !ï˛!l §y!•!ï˛ƒÜ˛
!•ˆÏ§ˆÏÓ xy˛õyÙÓ˚ çl§yôyÓ˚ˆÏîÓ˚ Ü˛yˆÏSÈ §%˛õ!Ó˚!ã˛ï˛ °yË˛ Ü˛Ó˚yÓ˚ ˛õy¢y˛õy!¢ Ó˚yç˜Ïl!ï˛Ü˛
Ù•ˆÏ°G xÓyô à!ï˛!Ó!ô !SÈ°– !Ü˛v ï˛ÑyÓ˚ Ó˚yçl#!ï˛ !SÈ° fl∫ï˛sf– çyï˛#Î˚ Ü˛ÇˆÏ@˝ÃˆÏ§Ó˚
ã˛Ó˚Ü˛y ̂ Ü˛ Ï̂ê˛  ̂ ò¢ fl∫yô#lï˛yÎ˚ !ï˛!l !ÓŸªy§# !SÈ̂ Ï°lly– ~•z Óy!•ƒÜ˛ xhs˝/§yÓ˚¢)lƒ xyí ¸̨¡∫Ó˚
ˆÌˆÏÜ˛ !ï˛!l ò)ˆÏÓ˚ ÌyÜ˛yÓ˚ ̂ ã˛‹Ty Ü˛Ó˚ˆÏï˛l– ï˛yÓ˚ Ê˛°◊&!ï˛ §y!•ï˛ƒ Ü˛ˆÏÙ≈G ̂ òáy ÎyÎ˚–xyÓ˚
ˆÎˆÏÜ˛yˆÏly !¢“ Óy §y!•ï˛ƒÜ˛ˆÏÙ≈•z Ó˚yçl#!ï˛Ó˚ SÈy˛õ ˛õˆÏí˛¸ñ Ü˛yÓ˚î ˆÜ˛yl ~Ü˛!ê˛ Î%à Óy
§ÙˆÏÎ˚Ó˚ Ùyl%£Ïñ ï˛yˆÏòÓ˚ §yÙy!çÜ˛ ç#Ól !lˆÏÎ˚ !°áˆÏï˛ ˆàˆÏ°ñ !ÓˆÏ¢£Ïï˛ í˛z˛õlƒyˆÏ§
Ó˚yçl#!ï˛ˆÏÜ˛ §¡õ)î≈Ë˛yˆÏÓ Óç≈l Ü˛Ó˚y x§Ω˛Ó– ˆ§•z Ü˛yÓ˚ˆÏî•z ˛õ!Ó˚÷k˛ xÓ˚yç˜Ïl!ï˛Ü˛
ÓˆÏ° !Ü˛S%È ̂ l•z– ï˛y•z Ó˚yçl#!ï˛ G í˛z˛õlƒy§ ~•z ò%•zˆÏÎ˚Ó˚ §Ùß∫Î˚ !Ü˛Ë˛yˆÏÓ âê˛ˆÏÓ ~!lˆÏÎ˚
!Ü˛S%È Ó°y §Ω˛Ó lÎ˚– í˛z˛õlƒyˆÏ§ Ü˛ï˛ê%˛Ü%˛ Ó˚yç˜Ïl!ï˛Ü˛ âê˛ly ÌyÜ˛ˆÏ° ï˛yˆÏÜ˛ ÚÓ˚yç˜Ïl!ï˛Ü˛
í z̨̨ õlƒy§Û Ó°Ó ï˛yG Ó°y Ü˛!ë˛l– ~•z Ü˛yÓ̊ Ï̂î•z x!ôÜ˛yÇ¢ §y!•ï˛ƒÈüÈï˛y!_¥Ü˛àî Ó̊yç Ï̃l!ï˛Ü˛
í˛z˛õlƒy§ lyˆÏÙ ˆÜ˛yl xy°yòy ˆ◊î#Ó˚ !lˆÏò≈¢ Ü˛ˆÏÓ˚l!l– !Ü˛v Ú˛õˆÏÌÓ˚ òyÓ#Û í˛z˛õlƒy§
xyày Ï̂àyí ¸̨y ̨õ%̂ ÏÓ˚yê˛y•z Ó˚yçl#!ï˛ G !Ó≤’ÓÓyò ≤Ã!ï˛¤˛y ̂ ˛õ Ï̂Î˚̂ ÏSÈ– í z̨̨ õlƒy Ï̂§ x˛õ)Ó≈ÈüÈË˛yÓ˚ï˛#
xÓ˚yç˜Ïl!ï˛Ü˛ ã˛!Ó˚e •ˆÏÎ˚G ˆ¢ˆÏ£Ï Ó˚yçl#!ï˛ G !Ó≤’ˆÏÓÓ˚ §ˆÏD ~Ü˛yd •ˆÏÎ˚ ˆàˆÏSÈ–

–– 2––
Ú˛õˆÏÌÓ˚ òyÓ#Û ¢Ó˚Íã˛ˆÏwÓ˚ ~Ü˛Ùye Ó˚yçl#!ï˛ ≤Ãôyl í˛z˛õlƒy§– •zÇˆÏÓ˚ç xyÙˆÏ° ÓÙ≈yñ
!§Dy˛õ%Ó˚ ≤ÃË,˛!ï˛ xMÈ˛ˆÏ°Ó˚ §¢flf !Ó≤’Ó# xyˆÏ®y°ˆÏlÓ˚ ˛õê˛Ë)˛!ÙˆÏï˛ Ó˚!ã˛ï˛ í˛z˛õlƒy§!ê˛
≤ÃÜ˛yˆÏ¢Ó˚ ˛õˆÏÓ˚•z !l!£Ïk˛ •ˆÏÎ˚!SÈ°– í˛z˛õlƒy§!ê˛Ó˚ Ó˚ã˛ly G ≤ÃÜ˛yˆÏ¢Ó˚ §ÙˆÏÎ˚ ¢Ó˚Íã˛w
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!SÈ Ï̂°l ≤ÃÓ°Ë˛y Ï̂Ó !Ó≤’Ó# xy Ï̂®y° Ï̂lÓ˚ ≤Ã!ï˛ xy§_´– Ùy®y°yÎ˚ ̂ ç° ̂ Ì Ï̂Ü˛ §%Ë˛y£Ïã˛w
~ÓÇ ï˛Í§• !Ó!˛õl àyD%°#ñ §%ˆÏÓ˚w ˆÙy•l ≤ÃÙ%á !Ó≤’Ó# 1927 !á fiê˛yˆÏ∑ Ù%!_´ ˛õyl–
ÎyˆÏòÓ˚ Ù%!_´Ó˚ ̨õÓ˚ ¢Ó˚Íã˛ˆÏwÓ˚ xy@˝Ã•y!ï˛¢ˆÏÎƒ !Ó≤’Ó#ˆÏòÓ˚ §ÇÓô≈ly çylyˆÏlyÓ˚ í˛zˆÏjˆÏ¢ƒ
~Ü˛!ê˛ §Ë˛y xl%!¤˛ï˛ •Î˚– ˆ§áyˆÏl ¢Ó˚Íã˛w ÓˆÏ°lÈüüüÈ

Úˆò Ï̂¢Ó˚ çlƒ ~Ó˚y ç#Ól í z̨Í§à≈ Ü˛ Ï̂Ó˚̂ ÏSÈñ ̂ ÎÔÓl í z̨Í§à≈ Ü˛ Ï̂Ó˚̂ ÏSÈñ §Ó≈fl∫
í˛zÍ§à≈ Ü˛ˆÏÓ˚ˆÏSÈñ ~Ó˚y ~ ̂ òˆÏ¢Ó˚ x@˝Ãò)ï˛– àË˛l≈ˆÏÙrê˛ ~ˆÏòÓ˚ Ë˛Î˚ Ü˛ˆÏÓ˚ñ
Ü˛yÓ˚î çyˆÏl ~ˆÏòÓ˚ ï˛˛õ§ƒyÓ˚ ÙˆÏôƒ•z Ó˚!ã˛ï˛ •ˆÏFSÈ ï˛yˆÏòÓ˚ ôÁÇˆÏ§Ó˚ Ùsf–
àË˛yl≈ˆÏÙrê˛ §•flÀ ˆã˛‹Ty Ü˛ˆÏÓ˚G ˛õyÓ˚ˆÏ° ly ôÁÇ§ Ü˛Ó˚ˆÏï˛ ~ˆÏòÓ˚ ÙˆÏlÓ˚
x˛õÓ˚yˆÏçÎ˚ Ó° xyÓ˚ xhs˝ˆÏÓ˚Ó˚ x!lÓ≈yî fl∫yô#lï˛yÓ˚ fl∫≤¿–Û2

ˆÓyV˛y ÎyÎ˚ !Ó≤’Ó# xyˆÏ®y°ˆÏlÓ˚ ≤Ã!ï˛ Ü˛ï˛ê˛y xy§_´ !SÈˆÏ°l– xyÓ˚ ~•z xy§!_´Ó˚
í z̨̨ õ Ï̂Ó˚•zÛÛ˛õ Ï̂ÌÓ˚ òyÓ#ÛÛí z̨̨ õlƒy Ï̂§Ó˚ !Ë˛!_– í z̨̨ õlƒy§!ê˛ !¢ Ï̂Ó˚yly Ï̂Ù ï˛y•z ÓƒÓ•*ï˛ • Ï̂ï˛ ̂ ò!á
~Ü˛ !Ó≤’Ó ≤Ã§)ï˛ ¢ˆÏ∑Ó˚ ÓƒÓ•yÓ˚ ÚòyÓ#Û– !Ü˛v Ú˛õˆÏÌÓ˚Û ¢ˆÏ∑Ó˚ ÓƒÓ•yˆÏÓ˚ !Ü˛ Ó%V˛yˆÏï˛
ã˛y•zˆÏSÈl ˆ°áÜ˛ !Ó£ÏÎ˚!ê˛ ~Ü˛ê%˛ xl%ôyÓlˆÏÎyàƒ–

Ë˛yÓ˚̂ Ïï˛Ó˚ Ù%_´Ü˛y!Ù x¢yhs˝ Î%ÓÜ˛ÈüÈÎ%Óï˛#Ó˚ •*òÎ˚̂ ÏÜ˛ ̂ Î ̨õÓ˚yô#lï˛yÓ˚ ̂ °Ô•¢,C Ï̂°Ó˚
çµy°yÎ˚ x!fliÓ˚ •ˆÏÎ˚ Ù%!_´Ó˚ ˛õÌ á%ÑçˆÏï˛ ≤ÃÎ˚y§# •ˆÏÎ˚!SÈ°ÈüüüÈ Ú˛õˆÏÌÓ˚ òyÓ#Ûñ ˆ§•z ˛õÌ
ˆáÑyçyÓ˚•z !ã˛eÓ˚*˛õyÎ˚l í z̨̨ õlƒy§!ê˛– xy˛õyï˛ ò,!‹T Ï̂ï˛ ï˛y•z Ú˛õ Ï̂ÌÓ˚ òyÓ#Û §yôyÓ˚î Ùyl%̂ Ï£ÏÓ˚
òyÓ#Ó˚ Ü˛Ìy Ó°ˆÏ°G ~Ó˚ Ùôƒ !òˆÏÎ˚ ÙylÓ ç#ÓˆÏlÓ˚ xhs˝Ó˚fli ˛õ)î≈yD fl∫yô#lï˛yÓ˚ Ü˛Ìy•z
ˆây!£Ïï˛– ~•z Ë˛yÓlyÓ˚ ̂ Ü˛ Ï̂w xÓfliyl Ü˛Ó˚̂ ÏS Ú˛õ Ï̂ÌÓ˚ òyÓ#Û §Ç Ï̂âÓ˚ ≤Ã!ï˛¤˛yï˛y §Óƒ§yã˛#–
Ù,ï%˛ƒÈüÈË˛Î˚¢)îƒ ~•z Ó ·˛ã˛yÓ˚# ̨ õ!ÌÜ˛ ̂ òˆÏ¢Ó˚ Ù%!_´ Ü˛yÙlyÎ˚ í˛zÕÒyÓ˚ ̂ ÓˆÏà S%ÈˆÏê˛ ̂ Ó!Ó˚ˆÏÎ˚ˆÏSÈ
!lˆÏçÓ˚ xË˛#‹T §yôlyÓ˚ ˛õˆÏÌ– ç#Ól ï%˛FSÈ Ü˛ˆÏÓ˚ !ÓË˛#!£ÏÜ˛yÙÎ˚ x¶˛Ü˛yˆÏÓ˚Ó˚ ˛õˆÏÌ ï˛yÓ˚
Ü˛ˆÏZ˛ ôÁ!lï˛ •ˆÏÎ˚ˆÏSÈ ̨ õÓ˚yô#l Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ ̂ Ü˛y!ê˛ ̂ Ü˛y!ê˛ Ùyl%ˆÏ£ÏÓ˚ fl∫yô#lï˛yÓ˚ òyÓ#– ~•z
§Óƒ§yã˛#Ó˚ Ë˛yÓ˚ˆÏï˛Ó˚ fl∫yô#lï˛y SÈyí˛¸y ï˛yÓ˚ ç#ÓˆÏlÓ˚ xyÓ˚ ˆÜ˛yl !mï˛#Î˚ °«˛ƒ ˆl•z– ï˛yÓ˚
fl∫yô#lï˛y ôÙ≈ñ ¢yflfñ Ü˛yÓƒñ xyl® §ÙhflÏ !Ü˛S%ÈÓ˚– ~ˆÏòÓ˚ ~Ü˛yhs˝ !ÓÜ˛y¢•z ï˛yÓ˚ °«˛ƒ–1

§Óƒ§yã˛#Ó˚ òyÓ# Óƒ!_´ ç#ÓˆÏlÓ˚ òyÓ#ÈüüüÈ ̨ õÓ˚yô#l Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ xà!îï˛ çlàˆÏîÓ˚
xydyÓ˚ xÓÙylly G Ùl%£ÏƒˆÏcÓ˚ Ù,ï%˛ƒ•z §Óƒ§yã˛#ˆÏÜ˛ âÓ˚SÈyí˛¸y Ü˛ˆÏÓ˚ˆÏSÈ– §Óƒ§yã˛# Ë˛yˆÏ°y
ˆÓ˚̂ Ïá Ï̂SÈ ï˛yÓ˚ xà!îï˛ ̂ ò¢Óy§# Ï̂Ü˛– ï˛y Ï̂òÓ˚ xydy Ï̂Ü˛ ̨õ÷ Ï̂cÓ˚ x¶˛Ü˛yÓ˚ !à!Ó˚=•y ̂ Ì Ï̂Ü˛
Ù%!_´ ≤ÃòyˆÏlÓ˚ çlƒ•z í˛y_´yˆÏÓ˚Ó˚ !Ó≤’Ó# ˛õˆÏÌÓ˚ xl%§¶˛yl– Ê˛°ï˛ lyÎ˚Ü˛ §Óƒ§yã˛#Ó˚
Ó_´ˆÏÓƒÓ˚ §ˆÏD !ÙˆÏ° ÎyÎ˚ Ùƒy!:Ù ̂ ày!Ü˛≈Ó˚ ÚMotherÛ í˛z˛õlƒyˆÏ§Ó˚ ̨õƒyˆÏË˛ˆÏ°Ó˚ x!@¿ÙÎ˚
Ó_´Óƒ=!° §ˆÏDÈüüüÈ

“We want to fight and will fight against all the forms

of phisical and moral slavery enforced on the individual
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by such a society, ...we are workers, people by whose

labour all things are made; from children’s toys to marrive

machines,...”3

§Óƒ§yã˛#Ó˚ !Ó≤’ˆÏÓÓ˚ ~•z ˛õÌ Ë˛yÓ˚ï˛#Ó˚ ÙˆÏï˛ ºyhs˝ •ˆÏ°G ï˛y lyÎ˚ˆÏÜ˛Ó˚ Ü˛yˆÏSÈ Ó#çÙsf–
~•z ˛õˆÏÌ ã˛°yÓ˚ §yôlyÎ˚ ˆÜœ˛¢ xyˆÏSÈÈüüüÈ ï˛y•z Ë˛yÓ˚ï˛# !òôy@˝Ãfli– ï˛y•z §Ù@˝Ã í˛z˛õlƒy§
ç%ˆÏí˛¸ ò%!ê˛ ˛õÌÈüüüÈ

1– Ë˛yÓ˚ï˛#Ó˚ ˛õÌÈüÈÓ˚yçl#!ï˛ ˆâ£Ïy–
2– §Óƒ§yã˛#Ó˚ ˛õÌÈüÈ!Ó≤’ˆÏÓÓ˚ ˛õÌ–

Ë˛yÓ˚ï˛# ~•z í˛z˛õlƒyˆÏ§Ó˚ ly!Î˚Ü˛yñ ˆ§ Î#÷Ó˚ ˆ≤ÃÙôˆÏÙ≈ ò#«˛y !lˆÏÎ˚ˆÏSÈ– ˆòˆÏ¢Ó˚ñ çy!ï˛Ó˚
ÙylˆÏÓÓ˚ ã˛°yÓ˚ ˛õˆÏÌÓ˚ òyÓ# !lˆÏÎ˚•z ˆ§ ˛õˆÏÌÓ˚ òyÓ#Ó˚ §Ë˛ƒ •ˆÏÎ˚!SÈ°ó !Ü˛v §Óƒ§yã˛#Ó˚
!Ó≤’ÓÓyˆÏò ï˛yÓ˚ xyfliy !SÈ° ly– Ü˛yÓ˚î ˆ§ Óƒ!_´ fl∫yï˛ˆÏsf !ÓŸªy§#– ï˛y•z Ú˛õˆÏÌÓ˚ òyÓ#Û
í˛z˛õlƒyˆÏ§ Ë˛yÓ˚ï˛#Ó˚ ˛õÌ !Ë˛ß¨ ˛õˆÏÌ ã˛ˆÏ°ˆÏSÈ– Ë˛yÓ˚ï˛# ˆã˛ˆÏÎ˚ˆÏSÈ Ùl%£ÏƒˆÏcÓ˚ ˛õÌ– ˆÎáyˆÏl
§Óy•z xÓyô Ù%_´ à!ï˛!Ó!ô Ó˚yáˆÏï˛ ̨ õyˆÏÓ˚– ï˛y•z ̂ § ◊!ÙÜ˛ˆÏòÓ˚ âˆÏÓ˚ âˆÏÓ˚ ̨ õˆÏÌÓ˚ òyÓ#Ó˚
Ùsf òyl Ü˛ˆÏÓ˚ˆÏSÈ– ˆòˆÏ¢Ó˚ Ù%!_´ Óy ÙylÓdyÓ˚ Ù%!_´ xylˆÏï˛ ã˛yÎ˚ Ë˛yÓ˚ï˛#ÈüüüÈ ¢y!hs˝ÙˆÏsfÓ˚
ò)ï˛ • Ï̂Î̊– !Ü˛v Óyôy • Ï̂Î̊ òÑyí˛̧yÎ̊ x˛õ)Ó≈Ó̊ ôÙ≈ÈüÈ§ÇflÒyÓ̊ñ çyï˛ƒy!Ë˛Ùyl ~ÓÇ xyã˛yÓ̊ÈüÈxl%¤˛y Ï̂lÓ̊
÷!ã˛ï˛yˆÏÓyô– ~ÓÇ ˆ¢£Ï ˛õÎ≈hs˝ Ë˛#Ó˚&ñ ò%Ó≈° ˛õ#!í˛¸ï˛ x˛õ)Ó≈ˆÏÜ˛ ˛õÓ˚y!çï˛ Ü˛ˆÏÓ˚ ˛õÓ˚y!çï˛
Ë˛yÓ˚ï˛#Ó˚ ˆ≤ÃÙ•z çÎ˚°yË˛ Ü˛ˆÏÓ˚ˆÏSÈÈüüüÈ ≤Ã!ï˛!¤˛ï˛ •ˆÏÎ˚ˆÏSÈ ç#ÓˆÏlÓ˚ òyÓ#–

§%ï˛Ó˚yÇ Ú˛õˆÏÌÓ˚ òyÓ#Û ÷ô%Ùye Ó˚yç˜Ïl!ï˛Ü˛ fl∫yô#lï˛yÓ˚ òyÓ# lÎ˚ñ ◊!ÙÜ˛ Ùç%ˆÏÓ˚Ó˚
xÌ≈˜Ïl!ï˛Ü˛ í˛zß¨!ï˛Ó˚ òyÓ# lÎ˚ñ ~ •° ~Ü˛ lÓ#l Ë˛yÓ˚ˆÏï˛Ó˚ òyÓ#ÈüüüÈ ÈˆÎáyˆÏl Ó¶˛l Ù%_´
ç#Ó Ï̂lÓ˚ çÎ˚àyl– ̂ Îáy Ï̂l Ü˛!Óï˛yÓ˚ Ü˛!Ó ôÙ≈̂ ÏÜ˛ x«%̨ ß¨ ̂ Ó˚̂ Ïá Ü˛yÓƒ §,!‹T Ü˛Ó˚̂ ÏÓñ ̂ Îáy Ï̂l
§ÙyçˆÏÓyôñ çyï˛#Î˚ ˆã˛ï˛lyˆÏÓyˆÏô çy@˝Ãï˛ ~ÓÇ ÎyÓ˚y çy@˝Ãï˛ Ü˛!Ó ï˛yÓ˚y §Çà#ï˛ Ó˚ã˛lyÓ˚
ÙˆÏôƒ !òˆÏÎ˚ ˆ§•z •*òˆÏÎ˚ ˆ˛õÔÑˆÏSÈ ˆòˆÏÓ xylˆÏ®Ó˚ Óyï˛≈y ï˛y•z §Óƒ§yã˛# ÓˆÏ°ˆÏSÈÈüüüÈ

ÚÚ¢¢# •ˆÏÓ xyÙyˆÏòÓ˚ çyï˛#Î˚ Ü˛!Ó– !•®%Ó˚ lÎ˚ñ Ù%§°ÙyˆÏlÓ˚ lÎ˚ñ
!á ‹TyˆÏlÓ˚ lÎ˚ÉÉÉÉ– Ùl%£Ïƒc•#lï˛yÓ˚ °yN˛ly ˆl•zñ ï%˛!Ù •ˆÏÓ ¢¢# ï˛yÓ˚•z
ã˛yÓ˚î Ü˛!Ó–Û4

xÌ≈yÍ í˛z˛õlƒy§!ê˛ˆÏï˛ ˆÎÙl ˛õˆÏÌÓ˚ =Ó˚&c Ó˚ˆÏÎ˚ˆÏSÈ ˆï˛Ù!l ˆ§•z ˛õˆÏÌÓ˚ §)e•z ~ˆÏ§ˆÏSÈ
òyÓ#Ó̊ ≤Ã§D– í ẑ̨ ÏÕ‘áƒ Ó!B˛Ùã˛ Ï̂wÓ̊ Úxyl®Ùë˛Û ~ÓÇ Ó̊Ó#wly Ï̂ÌÓ̊ Úã˛yÓ̊ xôƒyÎ̊Û í z̨̨ õlƒy Ï̂§G
~Ù!l ÓƒOlôÙ≈# lyÙÜ˛Ó˚î ˆã˛yˆÏá ˛õˆÏí˛¸– Ú˛õˆÏÌÓ˚ òyÓ#Û í˛z˛õlƒyˆÏ§ lyÎ˚Ü˛ §Óƒ§yã˛#Ó˚
í z̨!_´=!° ̂ ÎÙl !Ù Ï̂° ÎyÎ˚ ÚÙyòyÓ˚Û í z̨̨ õlƒy Ï̂§Ó˚ ̨õƒy Ï̂Ë˛ Ï̂°Ó˚ § Ï̂D ̂ ï˛Ù!l ~•z í z̨̨ õlƒy Ï̂§Ó˚
ï˛ˆÏ°yÎ˚yÓ˚Ü˛ˆÏÓ˚Ó˚ Ó_´Óƒ ≤Ã!ï˛ôÁ!l ˆ¢yly ÎyÎ˚– ~•z í˛z˛õlƒyˆÏ§ ~Ü˛!òˆÏÜ˛ Ó˚yç˜Ïl!ï˛Ü˛
fl∫yô#lï˛yÓ˚ òyÓ#ñ lyÓ˚# fl∫yô#lï˛yÓ˚ òyÓ# ~ÓÇ xyò¢≈ÓyˆÏòÓ˚ òyÓ# ~ÓÇ ˆ§•z òyÓ# !lˆÏÎ˚•z
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˛õˆÏÌ ˆlˆÏÙˆÏSÈ x˛õ)Ó≈ñ Ë˛yÓ˚ï˛#ñ§Óƒ§yã˛#Ó˚y– ï˛y•zˆÏï˛y Ü˛y!•l# ~ÓÇ ã˛!Ó˚eàï˛ !òÜ˛ˆÏÜ˛
SÈy!˛õˆÏÎ˚ ÓƒOlyàï˛ !òÜ˛ ˆÌˆÏÜ˛ ~•z lyÙÜ˛Ó˚î ÎˆÏÌ‹T §yÌ≈Ü˛ ~ÓÇ ÓƒOlyôÙ≈# lyÙÜ˛Ó˚î–

–– 3––
¢Ó˚Íã˛w ã˛ˆÏRy˛õyôƒyˆÏÎ˚Ó˚ÛÛ˛õˆÏÌÓ˚ òyÓ#ÛÛí˛z˛õlƒy§!ê˛ ̂ Ùyê˛ 31 !ê˛ ̨ õ!Ó˚ˆÏFSÈò– í˛z˛õlƒyˆÏ§Ó˚
§Óƒ§yã˛# Ù)° Ü˛y!•l# ~ÓÇ x˛õ)Ó≈ÈüÈË˛yÓ˚ï˛#Ó˚ í˛z˛õÜ˛y!•!l– í˛z˛õlƒy§!ê˛Ó˚ §)ã˛ly ̂ ÌˆÏÜ˛ 5Ù
˛õ!Ó˚ˆÏFSÈò ˛õÎ≈hs˝ xÇ¢ Ù)°ï˛ x˛õ)Ó≈ Ë˛yÓ˚ï˛#Ó˚ Ü˛y!•!l– £Ï¤˛ ˛õ!Ó˚ˆÏFSÈˆÏò lyÎ˚Ü˛ §Óƒ§yã˛#Ó˚
xyàÙl– 7ÈüÈ10 §ÇáƒÜ˛ ˛õ!Ó˚ˆÏFSÈˆÏò ˛õ%lÓ˚yÎ˚ x˛õ)Ó≈ Ë˛yÓ˚ï˛#Ó˚ xl%Ó˚yàÈüÈ!ÓÓ˚yˆÏàÓ˚ ˛õy°y
~ÓÇ ~Ü˛yò¢ ˛õ!Ó˚ˆÏFSÈˆÏò x˛õ)Ó≈ÈüÈË˛yÓ˚ï˛# xˆÏlÜ˛ê˛y Ù)°Ó,_ Óy §Óƒ§yã˛#Ó˚ í˛z˛õÓ˚ !lË˛≈Ó˚
•ˆÏï˛ ÷Ó˚& Ü˛ˆÏÓ˚– myò¢ÈüüüÈ x‹Tyò¢ ˛õÎ≈hs˝ §Óƒ§yã˛#Ó˚ xï˛#ï˛ G Óï˛≈Ùyl !e´Î˚yÈüÈÜ˛°y˛õ
ô# Ï̂Ó˚ ô# Ï̂Ó˚ í z̨ò‰ây!ê˛ï˛ • Ï̂Î˚̂ ÏSÈ–– |l!ÓÇ¢ ̨õ!Ó˚̂ ÏFSÈ̂ Ïò ̂ òáy !ò Ï̂Î˚̂ ÏSÈ Ü˛y!•!lÓ˚ §ÇÜ˛ê Ę̀üÈ~ê˛y•z
í z̨̨ õlƒy§!ê˛Ó˚ ̂ Ùyí ¸̨ ̂ Ê˛Ó˚yÓ˚ !Ó®%– !ÓŸªy§âyï˛Ü˛ x˛õ)Ó≈Ó˚ !Óã˛yÓ˚ñ ≤Ãyîò[˛ !Óôylñ §Óƒ§yã˛#Ó˚
Ü˛ÌyÎ˚ ï˛yÓ˚ ç#Ól Ó˚«˛yÈüüüÈ !Ü˛v ˛õˆÏÌÓ˚ òyÓ# §Çàë˛ˆÏlÓ˚ §ÇÜ˛ê˛ â!lˆÏÎ˚ˆÏSÈ– ~•z §ÇÜ˛ê˛
¢#£Ï≈!Ó®%ˆÏï˛ í˛z˛õl#ï˛ •ˆÏÎ˚ˆÏSÈ ˛õMÈ˛ò¢ï˛Ù ˛õ!Ó˚ˆÏFSÈˆÏò– ˆÎáyˆÏl §Óƒ§yã˛# G Ó ˆÏçwÓ˚ G
§Ë˛y Ï̂le# §%!ÙeyÓ˚ ̂ ã˛‹TyÎ˚ Ó ̂ Ïç Ï̂wÓ˚ ≤Ãyî Ó˚«˛y–26ÈüÈ30 §ÇáƒÜ˛ ̨õ!Ó˚̂ ÏFSÈò ̨õÎ≈hs˝ ̨õ Ï̂ÌÓ˚
òyÓ# §Çàë˛ˆÏlÓ˚ Ë˛y£ÏˆÏîÓ˚ í˛zˆÏ_çlyÈüÈï˛y•z ~•z ˛õÑyã˛!ê˛ ˛õ!Ó˚ˆÏFSÈˆÏò Ü˛y!•l# !l¡¨Ù%á# à!ï˛
xl%Ë˛Ó Ü˛Ó˚y ÎyÎ˚– ~•z xÇˆÏ¢•z ~ˆÏ§ˆÏSÈ lyly áu˛ Ü˛y!•!lñ ¢¢#ÈüÈlÎ˚lï˛yÓ˚yÓ˚ Ü˛y!•!l
ÈüÈÎyÓ˚ à!ï˛ ÙsiÓ˚– !Ü˛v ̂ ¢£Ï Óy ~Ü˛!e¢ï˛Ù ̨õ!Ó˚ˆÏFSÈˆÏò Ó ˆÏçwÓ˚ Óƒ!_´àï˛ ≤Ã!ï˛!•Ç§yÓ˚
Ê˛ Ï̂° ò!«˛îÈüĘ̀ õ)Ó≈ ~!¢Î̊yÎ̊ §Óƒ§yã˛#Ó̊ =Ó̊&c˛õ)î≈ ̃ Ó≤’!ÓÜ˛ Ü˛Ù≈Ü˛yu˛=!° ôÁÇ Ï̂§Ó̊ ̨õê˛Ë)̨ !ÙÜ˛yÎ̊
§Óƒ§yã˛#Ó˚ lÓ í˛zˆÏòƒyˆÏàÓ˚ §)ã˛ly– ˛õˆÏÌÓ˚ òyÓ#Ó˚ Ü˛Ù≈Ü˛y[˛ˆÏÜ˛ xyÓyÓ˚ lï%˛l Ü˛ˆÏÓ˚ àˆÏí˛¸
ˆï˛y°yÓ˚ ≤Ã Ï̂Î˚yç Ï̂l !ÓŸªhflÏ xl%ã˛Ó˚ •#Ó˚y !§Ç• Ï̂Ü˛ §D !l Ï̂Î˚ ~Ü˛ ò%̂ ÏÎ≈y Ï̂àÓ˚ Ó˚y Ï̂e §Óƒ§yã˛#Ó˚
ò%à≈Ù ˛õˆÏÌÓ˚ x!Ë˛Îyl–

xÌ≈yÍ Ú˛õˆÏÌÓ˚ òyÓ#Û í˛z˛õlƒyˆÏ§ ÷Ó˚&ˆÏï˛ ˛õÑyã˛!ê˛ ˛õ!Ó˚ˆÏFSÈò ~ÓÇ ˛õÓ˚Óï˛≈#ˆÏï˛ ˛õÑyã˛!ê˛
˛õ!Ó˚ˆÏFSÈòÈüÈˆÙyê˛ ò¢!ê˛ ˛õ!Ó˚ˆÏFSÈˆÏò x˛õ)Ó≈ÈüÈË˛yÓ˚ï˛#Ó˚ Ü˛y!•!l– !Ü˛v Ù)° Ü˛y!•!l
ÈüüüÈÈxÌ≈yÍ§Óƒ§yã˛#Ó̊ Ü˛Ù≈Ü˛y Ï̂[˛Ó̊ !l Ï̂ê˛y° Óî≈ly ̂ Ùyê˛ xyê˛!ê˛ ̨õ!Ó̊ Ï̂FSÈ̂ Ïò å6 ~ÓÇ 12ÈüÈ18ä–
~•z Ü˛yÓ˚ˆÏî ˆÓyô •Î˚ ~•z í˛z˛õlƒyˆÏ§ x˛õ)Ó≈ÈüÈË˛yÓ˚ï˛#Ó˚ í˛z˛õÜ˛y!•!lˆÏÜ˛ ˆÙò Ó‡° ÓˆÏ°
ï˛y Ü˛y!•!lÓ˚ ̨õ Ï̂«˛ xl%̨ õÎ%_´ !•§y Ï̂Ó @˝Ã•î Ü˛ Ï̂Ó˚l x Ï̂lÜ˛ §Ùy Ï̂°yã˛Ü˛– lyÎ˚Ü˛ §Óƒ§yã˛#Ó˚
xy!ÓË˛≈yÓ £Ï¤˛ ˛õ!Ó˚ˆÏFSÈˆÏòñ x˛õ)Ó≈ ˛õˆÏÌÓ˚ òyÓ#Ó˚ Ó¶%˛Ó˚ ˛õˆÏÌ ˛õy ˆÓ˚ˆÏáˆÏSÈ ~Ü˛yò¢
˛õ!Ó˚ˆÏFSÈˆÏòÈüÈï˛y•z Ó˚yç˜Ïl!ï˛Ü˛ í˛z˛õlƒy§!ê˛Ó˚ §yÌ≈Ü˛ §)ã˛ly ~Ü˛yò¢ ˛õ!Ó˚ˆÏFSÈˆÏò– ï˛ySÈyÓ˚y
•z!ï˛•y§ G Ó˚yçl#!ï˛Ó˚ ≤Ã§DG í˛z˛õlƒy§!ê˛ˆÏï˛ ~ˆÏ§ˆÏSÈ áy˛õSÈyí˛¸y Ë˛yˆÏÓ ÎyÓ˚ §Ó≈y!ôÜ˛
≤Ãyôylƒ 24ñ26ñ28ñ30ñ31 §ÇáƒÜ˛ ̨ õ!Ó˚ˆÏFSÈò=!°– xy§ˆÏ° Ú˛õˆÏÌÓ˚ òyÓ#Û í˛z˛õlƒyˆÏ§
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!l Ï̂ê˛y° Ó,_Î%_´ ã˛!Ó˚e!lË ≈̨Ó˚ í z̨̨ õlƒy§ ̂ SÈ Ï̂í ¸̨ ¢Ó˚Íã˛w !¢!Ì°Ó,_ ï˛Ü ≈̨≤Ãôyl í z̨̨ õlƒy Ï̂§Ó˚
!ò Ï̂Ü˛ V%Ñ̨ Ï̂Ü˛!SÈ Ï̂°l– !Ü˛v ̂ §•z ï˛ Ï̂Ü ≈̨ ≤Ãyôylƒ í z̨̨ õlƒy§!ê˛Ó˚ àë˛ Ï̂lÓ˚ ̨õ Ï̂«˛ ̂ Ü˛yl e&!ê˛ lÎ˚–
~Ó˚ e&!ê˛ •° x˛õ)Ó≈ÈüÈË˛yÓ˚ï˛# í˛z˛õÓ,!_Ó˚ xÎÌy ≤Ãyôylƒ– ~•z í˛z˛õÜ˛y!•!l!ê˛ ̨ õˆÏÌÓ˚ òyÓ#Ó˚
§yÇàë˛!lÜ˛ Ó,ˆÏ_ Ùyl!ÓÜ˛ Ùyey Î%_´ Ü˛ˆÏÓ˚ˆÏSÈ §ˆÏ®• ˆl•zÈüÈ~ÓÇ ï˛y àë˛l#!ï˛Ó˚ !òÜ˛
ˆÌˆÏÜ˛G xy˛õ!_Ü˛yÓ˚ •ˆÏï˛y lyÈüÈÎ!ò ï˛yÓ˚ !ÓhflÏyÓ˚ ˛õÕ‘!Óï˛ ly •ˆÏï˛y–

–– 4––
ÚÚ•z!l •ˆÏFSÈl Ó˚yç!ÓˆÏoy•#ú Ó˚yçyÓ˚¢e&–ÉÉÉÉ Ù•yË˛yÓ˚ˆÏï˛Ó˚ ÙˆÏï˛ ly!Ü˛ñ
ï Ñ̨yÓ̊ ò%̂ Ïê˛y •yï˛•z §Ùy Ï̂l ã˛°ï˛ñ !Ü˛v ≤ÃÓ°≤Ãï˛y˛õy!ß∫ï˛  §Ó̊Ü˛yÓ̊ Óy•yò%̂ ÏÓ̊Ó̊
§%=Æ •z!ï˛•yˆÏ§Ó˚ ÙˆÏï˛ ~•z Ùyl%£Ï!ê˛Ó˚ ò¢ÈüÈ•z!wÎ˚ ly!Ü˛ÉÉÉ §Ùyl ˆÓˆÏà
ã˛ˆÏ°– Ó®%ˆÏÜ˛ !˛õhflÏˆÏ° ~Ó˚ xºyhs˝ °«˛ƒñ ˛õpy lò# §Ñyï˛yÓ˚ ˆÜ˛ˆÏê˛ ˛õyÓ˚
•ˆÏÎ˚ Îyl–ÛÛ5

Ó˚•§ƒÙÎ˚ ~ÓÇ ≤ÃyÎ˚ xˆÏ°Ô!Ü˛Ü˛ §Óƒ§yã˛#ˆÏÜ˛ ~•z Ù)°ƒyÎ˚l Ü˛ˆÏÓ˚ˆÏSÈ í˛z˛õlƒyˆÏ§Ó˚ xlƒï˛Ù
ã˛!Ó˚e !lÙy•z ÓyÓ%– ¢Ó˚Íã˛w !lÙy•z ÓyÓ%Ó˚ ̂ ã˛yá !ò Ï̂Î˚ §Óƒ§yã˛# Ï̂Ü˛ xB˛l Ü˛ Ï̂Ó˚̂ ÏSÈl §y•§#ñ
Ó%!k˛Ùyl ~Ü˛ Ó˚y‹T…ˆÏoy•#Ó˚ xyŸã˛Î≈ Ü˛Ù≈Ü˛yˆÏ[˛Ó˚ ã˛ÙÜ˛≤Ãò xl%Ë)˛!ï˛Ó˚ ≤Ã!ï˛Ë)˛ !•ˆÏ§ˆÏÓ–
§y¡ÀyçƒÓyò# x˛õ¢y§ˆÏlÓ˚ •yï˛ ˆÌˆÏÜ˛ Ù%!_´ °yˆÏË˛Ó˚ Óy§lyˆÏÜ˛ §Óƒ§yã˛# ˛õ!Ó˚ã˛y!°ï˛
Ü˛ˆÏÓ˚!SÈ° =Æ Ó˚yç˜Ïl!ï˛Ü˛ Ü˛yÎ≈e´ˆÏÙÓ˚ ˆÓ˚yÙyMÈ˛Ü˛Ó˚ ˛õˆÏÌ– ¢Ó˚Íã˛ˆÏwÓ˚ §,‹T lyÎ˚Ü˛ˆÏòÓ˚
!òˆÏÜ˛ !Ê˛ˆÏÓ˚ ï˛yÜ˛yˆÏ° ˜Ó!ã˛e•#lñ !Ól#ï˛ Ùy!ç≈ï˛ Ó˚&!ã˛ G í˛zòyÓ˚ ã˛!Ó˚e ~ÓÇ ˆflÒ§ôÙ≈#
ã˛!Ó˚̂ ÏeÓ˚ ̂ òáy ̂ Ù Ï̂°– ï˛ Ï̂Ó Ü˛á Ï̂ly Ü˛á Ï̂ly ̂ °áÜ˛ í z̨FS¥Èy§ G §ÇÎÙ Ï̂Ü˛ Ó˚yá Ï̂ï˛ ̨õy Ï̂Ó˚l!l
•Î˚ˆÏï˛yÓy Óƒ!_´àï˛ !Ó≤’Ó ≤Ã§)ï˛ xl%Ë)˛!ï˛Ó˚ Ê˛ˆÏ°– í˛zˆÏÕ‘áƒ Ú˛õˆÏÌÓ˚ òyÓ#ÛÓ˚ §Óƒ§yã˛#–

Ú˛õˆÏÌÓ˚ òyÓ#Ó˚Û lyÎ˚Ü˛ §Óƒ§yã˛#Ó˚ !ÓŸªy§ !Ó≤’Ó ¢y!hs˝ lÎ˚ñ !•Ç§yÓ˚ Ùôƒ !òˆÏÎ˚ ï˛y
!ã˛Ó̊Ü˛y° ̨õy ̂ Ê˛ Ï̂° xy§ Ï̂ï˛ •Î̊– ï˛y•z •zÇ Ï̂Ó̊ç §Ó̊Ü˛y Ï̂Ó̊Ó̊ xô# Ï̂l xyÙy Ï̂òÓ̊ ¢y§lÈüÈ§ÇflÒy Ï̂Ó̊Ó̊
òyÓ# ̂ Î §Ü˛° çyï˛#Î˚ ̂ lï˛yÓ˚y çyl Ï̂ï˛ ã˛ylñ ï˛yÓ˚y fl∫Ë˛yÓï˛•z §Óƒ§yã˛#Ó˚ !Óo& Į̈̂ õÓ˚ ̨õye–
Ë˛yÓ˚ï˛# §Óƒ§yã˛#Ó˚ !ÓÓ˚&ˆÏk˛ Ùï˛ ˆ˛õy£Ïî Ü˛ˆÏÓ˚– Ü˛yÓ˚î §Óƒ§yã˛# !•Ç§ydÜ˛ñ3 Ó˚_´fl¨yï˛
˛õˆÏÌÓ˚ ò%/§y•§# x!Ë˛Îye#– x˛õÓ˚!òˆÏÜ˛ Ë˛yÓ˚ï˛# ¢y!hs˝ñ ̃ Ùe# G §¡±#!ï˛Ó˚ Ü˛°ƒyîy!◊ï˛
Ùï˛Óy Ï̂ò !ÓŸªy§#– ̂ § !ÓŸªy§ Ü˛ Ï̂Ó˚ §Óƒ§yã˛#Ó˚ òÎ˚y•#l !l¤%̨ Ó˚ ôÁÇ Ï̂§Ó˚ ̨õ Ï̂Ì Ü˛°ƒyî !Ü˛S%È
ˆl•zñ !ï˛!l ¢y!hs˝Ó˚ ˛õˆÏÌ !Ê˛ˆÏÓ˚ ~ˆÏ° ˛õ,!ÌÓ#ˆÏï˛ ~Ùl ˆÜ˛yl §Ù§ƒy ˆl•z Îy ï˛yÓ˚ K˛yl
Óy ≤Ã!ï˛Ë˛yÓ˚ Ü˛yˆÏSÈ ˛õÓ˚yhflÏ ly •ˆÏÓ– !•Ç§yÓ˚ !ÓÓ˚&ˆÏk˛ !•Ç§yñ xï˛ƒyã˛yˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛
xï˛ƒyã˛yˆÏÓ˚Ó˚ ˆã˛ˆÏÎ˚ Ù•Í !Ü˛S%È Ë˛yÓ˚ï˛# xy¢y Ü˛ˆÏÓ˚–

~•z ò%•z !ÓˆÏÓ˚yô# Ùï˛Óyò Ú˛õˆÏÌÓ˚ òyÓ#Û í˛z˛õlƒyˆÏ§Ó˚ Ó˚yç˜Ïl!ï˛Ü˛ Ó_´ÓƒˆÏÜ˛ Ü˛ˆÏÓ˚ˆÏSÈ
§Çâyï˛Ù%áÓ˚– ï˛ˆÏÓ ÷ô% Ó˚yç˜Ïl!ï˛Ü˛ fl∫yô#lï˛y•z lÎ˚ ï˛yÓ˚ §ˆÏD xÌ≈˜Ïl!ï˛Ü˛ fl∫yô#lï˛yÓ˚
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òyÓ#G í˛zFã˛Ü˛ˆÏZ˛ ˆây!£Ïï˛ •ˆÏÎ˚ˆÏSÈ– ôl# G ò!Ó˚ˆÏoÓ˚ xÌ≈˜Ïl!ï˛Ü˛ ˜Ó£ÏÙƒˆÏÜ˛ §Óƒ§yã˛#
í z̨Fã˛Ü˛ Ï̂Z˛ ï%̨ Ï̂° ô Ï̂Ó̊ Ï̂SÈ– §Óƒ§yã˛# GÓ̊ Ï̂Ê˛ í˛y_´yÓ̊ ÓyÓ% GÓ̊ Ï̂Ê˛ !à!Ó̊¢ Ù•y˛õye Ë˛yÓ̊ï˛Ó£Ï≈̂ ÏÜ˛
•zÇˆÏÓ˚ç xô#lï˛y ˆÌˆÏÜ˛ fl∫yô#l Ü˛Ó˚yÓ˚ Ó ˆÏï˛ í˛zÍ§à≈#Ü,˛ï˛≤Ãyî– Ú˛õˆÏÌÓ˚ òyÓ#Û ˆÎˆÏ•ï%˛
¢Ó˚Íã˛ Ï̂wÓ˚ ~Ü˛Ùye Ó˚yçl#!ï˛ ≤Ãôyl í z̨̨ õlƒy§ ï˛y•z §Óƒ§yã˛#G ï Ñ̨yÓ˚ ~Ü˛Ùye Ó˚yç Ï̃l!ï˛Ü˛
ã˛!Ó˚e– xÜ,̨ ˛õlË˛y Ï̂Ó•z ~ Ï̂Ü˛ à Ï̂í ¸̨ ï%̨ Ï̂° Ï̂SÈl ̂ °áÜ˛– §Óƒ§yã˛#Ó˚ ã˛!Ó˚eyÎ˚̂ ÏlÓ˚ ̂ «˛ Ï̂e !ï˛!l
Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ !Ó≤’Ó xyˆÏ®y°ˆÏlÓ˚ Ü˛ˆÏÎ˚Ü˛çl x§Ù§y•!§Ü˛ lyÎ˚ˆÏÜ˛Ó˚ !e´Î˚yÜ˛°ˆÏÜ˛Ó˚
§Ùß∫ˆÏÎ˚ â!ê˛ˆÏÎ˚ˆÏSÈl– ï˛yÓ˚ ò%ç≈Î˚ §y•§ñ x§yôyÓ˚î ¢yÓ˚#!Ó˚Ü˛ ¢!_´ñ x§#Ù ̂ fl¨• ≤ÃÓîï˛y
G «˛Ùy¢#°ï˛y !ÙˆÏ° ÎyÎ˚ Îï˛#l Ù%áy!ç≈Ó˚ ã˛y!Ó˚!eÜ˛ =îyÓ°#Ó˚ §ˆÏD– SÈpˆÏÓ¢ ôyÓ˚ˆÏîÓ˚
x§yôyÓ˚î !l˛õ%lï˛y G !à!Ó˚¢ Ù•y˛õye Ó˚&!˛õ §Óƒ§yã˛#Ó˚ á%!í˛¸ˆÏÎ˚ ã˛°y í˛QÓ˚ Îò%ˆÏày˛õy°
ã˛ Ï̂Ry˛õyôƒy Ï̂Î˚Ó˚ xyò Ï̂° à!ë˛ï˛– ̨õ,!ÌÓ#Ó˚ lyly ̂ ò¢ â%̂ ÏÓ˚ ̃ Ó≤’!ÓÜ˛ ̂ Ü˛w §Çàë˛ Ï̂lÓ˚ !òÜ˛!ê˛
Ó˚yç!Ó•yÓ˚# Ó§%Ó˚ xl%Ü˛Ó˚ˆÏîñ lyly ˆòˆÏ¢Ó˚ lyly •zí˛z!lË˛y!§≈!ê˛ ˆÌˆÏÜ˛ í˛QˆÏÓ˚ê˛ !í˛!@˝Ã
°yˆÏË˛Ó˚ Óƒy˛õyÓ˚ê˛y í˛QÓ˚ Ë)˛ˆÏ˛õwlyÌ ò_ G ï˛yÓ˚Ü˛lyÌ òyˆÏ§Ó˚ ç#Ól ˆÌˆÏÜ˛ñ ò%•z •yˆÏï˛
xÓƒÌ≈ °ˆÏ«˛ƒ !Ó˚Ë˛°Ë˛yÓ˚ ̂ SÈÑyí˛¸yÓ˚ «˛Ùï˛y ò«˛ï˛yÓ˚ ÙˆÏôƒ Ó˚ˆÏÎ˚ˆÏSÈ §ï˛#¢ ã˛e´Óï˛≈#Ó˚ SÈy˛õ–

ˆÓyV˛y ÎyÎ˚ !Ó≤’Ó# xyˆÏ®y°ˆÏlÓ˚ ≤Ã!ï˛ Ü˛ï˛ê˛y xy§_´ !SÈˆÏ°l ¢Ó˚Íã˛w– ~•z
xy§!_´Ó˚ í˛z˛õˆÏÓ˚•z Ú˛õˆÏÌÓ˚ òyÓ#ÛÓ˚ !Ë˛!_ ~ÓÇ Úí˛zˆÏ_çÜ˛Û ÓˆÏ° !lˆÏò≈¢ Ü˛ˆÏÓ˚l– ï˛ˆÏÓ
!Ó≤’Ó# xyòˆÏ¢≈Ó˚ myÓ˚y xl%≤Ãy!îï˛ •ˆÏÎ˚ Ó˚ã˛ly Ü˛Ó˚ˆÏ°G Ó˚yç˜Ïl!ï˛Ü˛ í˛z˛õlƒyˆÏ§Ó˚ §Ü˛°
˜Ó!¢‹Tƒ= Ï̂°y ̂ Ù Ï̂l Ó˚!ã˛ï˛ •Î˚!l Ú˛õ Ï̂ÌÓ˚ òyÓ#Û– ≤ÃÓy§# !Ü˛S%È Óy.y!°Ó˚ !Ó!FSÈß¨ Ü˛Ù≈≤Ã Ï̂ã˛‹Ty
ˆÌ Ï̂Ü˛ ̂ Ü˛yl !l!ò≈‹T Ó˚yç Ï̃l!ï˛Ü˛ ôyÓ˚y Óy í z̨̨ õôyÓ˚yÓ˚ ̂ Óyô ~áy Ï̂l çß√yÎ˚!l– ̨õ Ï̂ÌÓ˚ òyÓ#
§Çàë˛ Ï̂lÓ˚ §%!Óhfl,Ïï˛ Ü˛Ù≈ï˛Í˛õÓ˚ï˛yÓ˚ Ü˛Ìy ~áy Ï̂l xy Ï̂SÈÈüÈˆê˛y!Ü˛Gñ §yÇ•y•zñ •ÇÜ˛Ç •zï˛ƒy!ò
fliyˆÏlÓ˚ ¢yáy §Çàë˛ˆÏlÓ˚ lyÙ G í˛z˛õlƒyˆÏ§ Óï˛≈Ùyl– ã˛#lñ çy˛õylñ ÓÙ≈y G ̨õ)Ó≈ Ë˛yÓ˚ï˛#Î˚
m#˛õ˛õ%ˆÏO ~Ó˚Ü˛Ù !Ü˛S%È §sfy§Óyò# §Çàë˛ˆÏlÓ˚ x!hflÏˆÏcÓ˚ Ü˛Ìy •z!ï˛•y§àï˛ !òÜ˛ !òˆÏÎ˚
§ï˛ƒ– !Ü˛v ˆÜ˛w#Î˚ §Çàë˛ˆÏlÓ˚ §ˆÏD ~•z §Ü˛° §Çàë˛l=!° Ùy°yÓ˚ Ùï˛ @˝Ã!si Ó˚ã˛ly
Ü˛ Ï̂Ó̊!l–

Ú˛õˆÏÌÓ˚ òyÓ#Û í˛z˛õlƒyˆÏ§Ó˚ ÷Ó˚& ˆÌˆÏÜ˛ ˆ¢£Ï ˛õÎ≈hs˝ ˛õyë˛ˆÏÜ˛Ó˚ ˆÜ˛Ôï)˛•ˆÏ°Ó˚ ˆÜ˛w#Î˚
!Ó£ÏÎ˚ •ˆÏÎ˚ˆÏSÈ x!ï˛ ÙylÓ#Î˚ ã˛!Ó˚e §Ë˛ƒ§yã˛#ˆÏÜ˛ !lˆÏÎ˚– ï˛yÓ˚ x!ÓŸªy§ƒ «˛Ùï˛yÓ˚ ≤Ãã˛yˆÏÓ˚
~ÓÇ Ó˚•§ƒ˛õ)î≈ ã˛°y Ï̂Ê˛Ó˚yÓ˚ Ó˚*˛õyÎ˚̂ Ïî ̂ °áÜ˛ Îï˛ê˛y xy@˝Ã• ̂ ò!á Ï̂Î˚̂ ÏSÈl §%!l!ò≈‹T Ü˛Ù≈§)!ã˛Ó˚
Ó˚*˛õyÎ˚ˆÏî G ï˛Í§Ç°@¿ çlÙˆÏï˛Ó˚ ≤Ã!ï˛Ê˛°ˆÏl ˆ°áÜ˛ ï˛ï˛ê˛y xy@˝Ã•# ll– Ê˛°ï˛/
í˛z˛õlƒy§!ê˛ˆÏï˛ Óy•ƒ ≤ÃˆÏÎ˚yçˆÏlÓ˚ ≤Ã!ï˛!e´Î˚y ˆòáyˆÏlyê˛y•z ≤Ãôyl Ü˛Ìy •ˆÏÎ˚
òÑy!í˛¸ˆÏÎ˚ˆÏSÈÈüÈÓ˚yç˜Ïl!ï˛Ü˛ Ùï˛yòˆÏ¢≈Ó˚ ˆã˛•yÓ˚y ï˛ï˛ê˛y •zflõ‹T Ë˛yˆÏÓ ˛õyë˛Ü˛ ˛õyÎ˚!l–

Ó˚yç˜Ïl!ï˛Ü˛ í˛z˛õlƒyˆÏ§ ˆÓ˚yÙy!rê˛Ü˛ ˆ≤ÃÙÈüÈÜ˛y!•!lÓ˚ §ÇˆÏÎyçl ˆÜ˛yl ˆòyˆÏ£ÏÓ˚ lÎ˚–
!Ü˛v ̂ òáˆÏï˛ •Î˚ ̂ §•z ̂ Ó˚yÙy!rê˛Ü˛ í˛z˛õÜ˛y!•!l Ó˚yçl#!ï˛Ó˚ xhs˝à≈ï˛ Ü˛ˆÏ«˛ !Óã˛Ó˚î Ü˛Ó˚ˆÏSÈ
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!Ü˛lyÈüÈlï%̨ Óy ̂ § Ü˛y!•!l Ó˚yçl#!ï˛ í z̨̨ õlƒy Ï̂§Ó˚ §yÌ≈Ü˛ï˛yÎ˚ ≤Ãôyl xhs˝Ó˚yÎ˚– Ú˛õ Ï̂ÌÓ˚ òyÓ#Û
í z̨̨ õlƒy Ï̂§ x˛õ)Ó≈ÈüÈË˛yÓ˚ï˛#Ó˚ ≤ÃîÎ˚ x Ï̂lÜ˛ê˛y fliyl ç%̂ Ïí ¸̨ xÓfliyl Ü˛ Ï̂Ó˚̂ ÏSÈ– !Ü˛v ̂ §•z ≤ÃîÎ˚
Ü˛y!•!lˆÏï˛ Ó˚yçl#!ï˛ ï˛ï˛ê˛y fliyl ˛õyÎ˚!l– ÓÓ˚Ç §yôyÓ˚î ≤ÃîÎ˚ Ü˛y!•!lÓ˚ ÙˆÏï˛y•z ï˛yÓ˚
!ÓhflÏyÓ˚ G ˛õ!Ó˚î!ï˛– Ù)°ï˛ §Çàë˛l G Ó˚yçl#!ï˛ˆÏÜ˛ Ù)° °«˛ƒ !•ˆÏ§ˆÏÓ ˆÓ˚ˆÏá Óƒ!_´
ˆ≤ÃÙˆÏÜ˛ Ü˛ï˛ê˛y fliyl ˆòGÎ˚y ≤ÃˆÏÎ˚yçl ~•z ÓyhflÏÓ ôyÓ˚îy ¢Ó˚Íã˛ˆÏwÓ˚ ÙˆÏôƒ flõ‹TË˛yˆÏÓ
≤ÃÜ˛y¢ ˛õyÎ˚!l– §Óƒ§yã˛# G §%!ÙeyÓ˚ ˆ≤ÃˆÏÙÓ˚ òyÎ˚Ók˛ Ó˚*˛õê˛y Ó˚yç˜Ïl!ï˛Ü˛ í˛z˛õlƒyˆÏ§Ó˚
Ó˚§ô Ï̂Ù≈Ó˚ !òÜ˛ !ò Ï̂Î˚ §Çà!ï˛˛õ)î≈ • Ï̂°G Ë˛yÓ˚ï˛#ÈüÈx˛õ)Ó≈ Ü˛y!•!lÓ˚ Ó˚yç Ï̃l!ï˛Ü˛4 !òÜ˛ !ò Ï̂Î˚
ˆÜ˛yl =Ó˚&c ˆã˛yˆÏá ˛õˆÏí˛¸ ly– ˆÜ˛Ó°Ùye lyÓ˚#ôˆÏÙ≈Ó˚ xyˆÏÓà G ÙÙï˛yÓ˚ ê˛yˆÏl !Ü˛Ë˛yˆÏÓ
Ùyï,˛ˆÏfl¨• Ó!MÈ˛ï˛ !lÓ˚y°¡∫ x˛õ)Ó≈ ˛õ%lÓ˚yÎ˚ !Ê˛ˆÏÓ˚ ~°– ï˛y•z í˛z˛õÜ˛y!•!lÓ˚ Ù)° ≤Ã!ï˛˛õyòƒ
Îy Ó˚yçl#!ï˛Ó˚ §Çflõ¢≈ ˆÌˆÏÜ˛ §¡õ)î≈ ò)Ó˚ ˆòˆÏ¢ xÓ!fliï˛– í˛zˆÏÕ‘áƒ Ó˚Ó#wlyˆÏÌÓ˚ Úã˛yÓ˚
xôƒyÎ˚ÛÈüÈ~ Ó˚yç Ï̃l!ï˛Ü˛ xy Ï̂®y° Ï̂lÓ˚ myÓ˚y ≤ÃË˛y!Óï˛ !ã˛_Ó,!_Ó˚ xfl∫yË˛y!ÓÜ˛ xÌã˛ §yÌ≈Ü˛
Ó˚*ˆÏ˛õÓ˚ !ã˛e flõ‹T– ~°y xï˛#ˆÏï˛Ó˚ xy!dÜ˛ ˆÓyV˛y˛õí˛¸y §ˆÏ_G ï˛yˆÏòÓ˚ ˆ≤ÃÙ ˆ°Ô!Ü˛Ü˛
ã˛!Ó˚ï˛yÌ≈yÎ˚ ˛õÎ≈Ó!§ï˛ •ˆÏï˛ ˛õyˆÏÓ˚!lÈüÈ~Ü˛Ùye Ó˚yç˜Ïl!ï˛Ü˛ òyÎ˚Ók˛ï˛yÓ˚ Ü˛yÓ˚ˆÏî–

Ó̊yç Ï̃l!ï˛Ü˛ í z̨̨ õlƒy Ï̂§ ̨õyë˛ Ï̂Ü˛Ó̊ Ó̊§@˝Ã• Ï̂îÓ̊ ~Ü˛Ùye fli° •° Ó̊yç Ï̃l!ï˛Ü˛ !Ó Ï̂Ó̊y Ï̂ôÓ̊
˛õê˛Ë)˛!Ù– í˛z˛õlƒyˆÏ§ Ë˛yÓ˚ï˛ fl∫yô#lï˛yÓ˚ í˛zˆÏòƒyà!ê˛ ˆlGÎ˚y •ˆÏÎ˚ˆÏSÈ Ë˛yÓ˚ï˛ §Ó˚Ü˛yˆÏÓ˚Ó˚
≤Ãï˛ƒ«˛ !lÎ˚sfî Ó!•Ë)̨ ≈ï˛ xlƒylƒ ̂ ò Ï̂¢– §yôyÓ˚îË˛y Ï̂Ó !Ó£ÏÎ˚!ê˛ ç!ê˛° xÌã˛ §Óƒ§yã˛# Ï̂Ü˛
ôÓ˚yÓ˚ çlƒ ̨õ%!°¢ x!Ê˛§y Ï̂Ó˚Ó˚ SÈÜ˛ñ ◊!ÙÜ˛§Ë˛yÓ˚ ò,̂ Ï¢ƒ ̨õ%!°!¢ ï˛òhs˝ ÈüÈ~Ó˚ ̂ Î SÈ!Ó xÑyÜ˛y
• Ï̂Î˚̂ ÏSÈ ï˛y !lï˛ƒ!ò Ï̂lÓ˚ Ó˚&!ê˛ Ï̂lÓ˚ Ùï˛•z òyÎ˚Ùy!Ê˛Ü˛ÈüÈÙ)°Ü˛y!•!lÓ˚ § Ï̂D çê˛ ̨õyÜ˛yÎ˚!l ~•z
âê˛ly– ̂ ï˛Ùl•z ̂ Î §Óƒ§yã˛# Ï̂Ü˛ ̨õ%!°¢ • Ï̂lƒ • Ï̂Î˚ á%Ñ̂ Ïç ̂ Óí ¸̨y Ï̂FSÈÈüÈˆ§ !Ó≤’ Ï̂ÓÓ˚ ï˛Í˛õÓ˚ï˛y
Ë%˛ˆÏ° Ë˛yÓ˚ï˛#Ó˚ §ˆÏD !Ü˛Ë˛yˆÏÓ ˆáy¢ ˆÙçyˆÏç à“ Ü˛ˆÏÓ˚ ÎyˆÏFSÈÈüÈ!ë˛Ü˛ ˆÓyV˛y ÎyÎ˚ ly–
~Ü˛!ê˛ =Æ §Çàë˛ˆÏlÓ˚ ˆÓxy•z!l Ü˛yˆÏçÓ˚ =Ó˚&cG !ë˛Ü˛ xy®yç Ü˛Ó˚y ÎyÎ˚ lyÈüÈ~ âê˛ly
ˆÌˆÏÜ˛– ~•z e&!ê˛ ˆ°áˆÏÜ˛Ó˚ §ˆÏ®• ˆl•z !Ü˛v §Óƒ§yã˛#Ó˚ Ù%ˆÏá Ù%‡Ù%≈‡ !Ó≤’ÓÓyî# Ó!£Ï≈ï˛
•ˆÏÎ˚ˆÏSÈ– !Ü˛v §Óƒ§yã˛# ~•z ˛õˆÏÌÓ˚ òyÓ# §Çàë˛ˆÏl §ÙyˆÏçÓ˚ §ÙhflÏ hflÏˆÏÓ˚Ó˚ Ùyl%£Ï
xÇ¢@˝Ã•î Ü˛Ó˚ˆÏï˛ ˛õyˆÏÓ˚!l– §Óƒ§yã˛# ÓˆÏ°ˆÏSÈÈüüüÈ

ÚÚ!lÓ̊#• ã˛y£ÏyË)̨ Ï̂£ÏyÓ̊ çlƒ ̂ ï˛yÙyÓ̊ ò%!Ÿã˛hs˝yÓ̊ ≤Ã Ï̂Î̊yçl ̂ l•z Ë˛yÓ̊ï˛#ñ ̂ Ü˛yl
ˆò Ï̂¢•z ï˛yÓ˚y fl∫yô#lï˛yÓ˚ Ü˛y Ï̂ç ̂ Îyà ̂ òÎ˚ ly– ÓÓ˚MÈ˛ Óyôy ̂ òÎ˚– ï˛y Ï̂òÓ˚
í ẑ̨ Ï_!çï˛ Ü˛Ó˚yÓ˚ ̨õ[˛◊ Ï̂ÙÓ˚ §ÙÎ˚ ̂ l•z xyÙyÓ˚– xyÙyÓ˚ Ü˛yÓ˚ÓyÓ˚ !¢!«˛ï˛ñ
Ùôƒ!Ó_ñ Ë˛o §hs˝ylˆÏòÓ˚ÉÉÉ xy•z!í˛Î˚yÓ˚ çlƒ ≤Ãyî !òˆÏï˛ ˛õyÓyÓ˚ ÙˆÏï˛y
≤Ãyîñ !l!Ó≈ˆÏÓ˚yô# !lÓ˚#• Ü,˛£ÏˆÏÜ˛Ó˚ Ü˛yˆÏSÈ xy¢y Ü˛Ó˚y Ó,Ìy–ÛÛ6

xy§ Ï̂° í z̨̨ õlƒy§!ê˛ Ï̂ï˛ Ó˚yç Ï̃l!ï˛Ü˛ fl∫yô#lï˛yÓ˚ § Ï̂D § Ï̂D xÌ≈̃ Ïl!ï˛Ü˛ fl∫yô#lï˛yÓ˚ òyÓ#G
í˛zFã˛Ü˛ˆÏZ˛ ˆây!£Ïï˛– ÎyÓ˚ xl%Ü˛Ó˚î ˆ¢yly ÎyÎ˚ à!Ü˛≈Ó˚ ÚMotherÛ í˛z˛õlƒyˆÏ§ ˛õƒyˆÏË˛ˆÏ°Ó˚
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Ù%̂ Ïá– ̨õ Ï̂ÌÓ˚ òyÓ#Ó˚ ̨õ Ï̂«˛ !Ó÷k˛ çl§Ù%̂ Ïo Ó˚yÙòy§ ï˛ Ï̂°yÎ˚yÜ˛y Ï̂Ó˚Ó˚ Ë˛y£ÏîG !Ù Ï̂° ÎyÎ˚
˛õƒy Ï̂Ë˛ Ï̂°Ó˚ § Ï̂D– ï˛y•z Ó˚yç Ï̃l!ï˛Ü˛ í z̨̨ õlƒy§ !•§y Ï̂Ó ̨õ)î≈ ÙÎ≈yòy ly ̂ ˛õ Ï̂°G §ÙÜ˛y° Ï̂Ü˛
!ã˛Ó˚Ü˛y Ï̂°Ó˚ ≤Ã Ï̂°˛õ Ùy!á Ï̂Î˚ ̂ °áÜ˛ ̂ Î lÓ xyò¢≈ §)ã˛ly Ü˛ Ï̂Ó˚̂ ÏSÈl ̂ § !òÜ˛ ̂ Ì Ï̂Ü˛ Ú˛õ Ï̂ÌÓ˚
òyÓ#Û x!Ë˛l®lÈüüüÈ

ï˛Ìƒ§)e ≠

1É ¢Ó˚Íã˛w ã˛ˆÏRy˛õyôƒyÎ˚– Ú˛õˆÏÌÓ˚ òyÓ#Û lÓÙ §ÇflÒÓ˚î– ~ÙÉ!§É §Ó˚Ü˛yÓ˚ ~ƒy[˛ §™ ≤Ãy•zˆÏË˛ê˛ !°≠ñ

˜ç¤˛ƒñ1365– ˛õ,≠106

2É í˛≠ x!çï˛ Ü%˛ÙyÓ˚ ˆây£Ï– Ú¢Ó˚Íã˛ˆÏwÓ˚ ç#Ól# G §y!•ï˛ƒ!Óã˛yÓ˚Û– ≤ÃÌÙ ≤ÃÜ˛y¢ÈüÈË˛yoñ 1367–

≤ÃÜ˛y¢Ü˛≠ !¢“# §Çfliy– ˛õ˛õ%°yÓ˚ °y•zˆÏÓ Ó˚#– ˛õ,≠242

3É ï˛ˆÏòÓñ ˛õ,≠ 357

4É ¢Ó˚Íã˛w ã˛ˆÏRy˛õyôƒyÎ˚– Ú˛õˆÏÌÓ˚ òyÓ#Û lÓÙ §ÇflÒÓ˚î ~ÙÉ!§É §Ó˚Ü˛yÓ˚ ~u˛ §Ç™ ≤Ãy•zˆÏË˛ê˛ !°≠

˜ç¤˛ƒñ 1365– ˛õ,≠262

5É ¢Ó˚Íã˛w ã˛ˆÏRy˛õyôƒyÎ˚ Ú˛õˆÏÌÓ˚ òyÓ#Ûñ lÓÙ §ÇflÒÓ˚î ~ÙÉ!§É§Ó˚Ü˛yÓ˚ ~u˛ §™ ≤Ãy•zˆÏË˛ê˛ !°≠ñ

˜ç¤˛ƒñ1365ñ ˛õ,≠44

6É ï˛ˆÏòÓñ ˛õ,≠264
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§Ó≈˛õÕ‘# Ó˚yôyÜ,˛£èîˆÏlÓ˚ ç#Ól G ò¢≈l ≠
§ˆÏï˛ƒÓ˚ ˆáÑyˆÏç xydÈüÈxˆÏß∫£Ïî

≤ÃÓ#î !¢Ü˛òyÓ˚ å§•ˆÏÎyà# xôƒy˛õÜ˛ñ ÓyÇ°y !ÓË˛yàñ ˆàyÓÓ˚í˛y.y !•®% Ü˛ˆÏ°çä

1888 §y Ï̂°Ó˚ 5•z ̂ § Ï̂≤Wz¡∫Ó˚ Ùyoy Ï̂çÓ˚ !ï˛Ó˚&ï˛y!l ¢• Ï̂Ó˚ Ó˚yôyÜ,̨ £èî çß√@˝Ã•î Ü˛ Ï̂Ó˚l–
ï Ñ̨yÓ̊ !˛õï˛yÓ̊ lyÙ §Ó≈̨ õÕ‘# Ë˛#Ó̊y §Ù#Î̊ƒy– !˛õï˛y !SÈ̂ Ï°l fliyl#Î̊ ~Ü˛ ç!Ùòy Ï̂Ó̊Ó̊ ï˛•¢#°òyÓ̊–
Ó˚yôyÜ,˛£èl !SÈˆÏ°l !˛õï˛yÓ˚ !mï˛#Î˚ §hs˝yl– 1906 §yˆÏ° ˆË˛ˆÏ°yˆÏÓ˚Ó˚ Ë)˛Ó˚•#ç Ü˛ˆÏ°ç
ˆÌ Ï̂Ü˛ ò¢≈l¢y Ï̂flf xly§≈ !l Ï̂Î˚ !ÓÉ~É ̨õy¢ Ü˛ Ï̂Ó˚l– Ùyoyç !ÓŸª!Óòƒy°Î˚ ̂ Ì Ï̂Ü˛ 1908ÈüÈ~
~ÙÉ~É ˛õy¢ Ü˛ˆÏÓ˚l– 1909ÈüÈ~Ó˚ ~!≤Ã° ÙyˆÏ§ ò¢≈ˆÏlÓ˚ xôƒy˛õÜ˛ !•§yˆÏÓ ÙyoyˆÏçÓ˚
ˆ≤Ã!§ˆÏí˛!™ Ü˛ˆÏ°ˆÏç Ü˛Ù≈ç#Ól ÷Ó˚& Ü˛ˆÏÓ˚l– ~•z §ÙÎ˚ !ï˛!l !•®%ñ ˆÓÔk˛ñ ˜çl ≤ÃË,˛!ï˛
¢yflf G ò¢≈̂ ÏlÓ˚ ̨õy¢y˛õy!¢ ̨õyŸã˛y Ï̂ï˛ƒÓ˚ ̂ ≤’ Ï̂ê˛y Ü˛yrê˛ ̂ • Ï̂à° ≤ÃÙ%á òy¢≈!lÜ˛ Ï̂òÓ˚ Ó˚ã˛lyÓ!°
xôƒÎ˚l Ü˛ˆÏÓ˚l àË˛#Ó˚Ë˛yˆÏÓ–

Ó˚Ó#wlyÌñ ày¶˛#Ó˚ Ó˚ã˛ly G ç#Ólò¢≈̂ ÏlÓ˚ § Ï̂D §%̨ õ!Ó˚!ã˛ï˛ •l– Ó˚Ó#wly Ï̂ÌÓ˚ G˛õÓ˚
~Ü˛!ê˛ Ó•zG ̂ ° Ï̂ál– lyÙ ̂ òl Philosophy of Rabindranath. Ó•z!ê˛ Ó˚yôyÜ,̨ £è Ï̂lÓ˚
≤ÃÌÙ ≤ÃÜ˛y!¢ï˛ Ó•z– Ó•z!ê˛ !ï˛!l Ó˚Ó#wlyÌˆÏÜ˛ í˛zÍ§à≈G Ü˛ˆÏÓ˚l– Ó•z!ê˛ ̨õˆÏí˛¸ Ó˚Ó#wlyÌ
Ó˚yôyÜ,˛£èlˆÏÜ˛ !°ˆÏá!SÈˆÏ°l You have written a much better book than

anyone else I could have done. 1921ÈüÈ~ í z̨̨ õyã˛yÎ≈ §ƒyÓ̊ xy÷ Ï̂ï˛y£Ï Ù%̂ Ïáy˛õyôƒy Ï̂Î̊Ó̊
xyÙsfˆÏî Ó˚yôyÜ,˛£èl Ü˛°Ü˛yï˛y !ÓŸª!Óòƒy°ˆÏÎ˚Ó˚ ò¢≈l !ÓË˛yˆÏàÓ˚ ≤Ãôyl xôƒy˛õÜ˛ !lÎ%_´
•l ~ÓÇ !ï˛!l ~áyˆÏl 1929 !á É ˛õÎ≈hs˝ Î%_´ !SÈˆÏ°l– !ÓˆÏŸªÓ˚ !Ó!Ë˛ß¨ !ÓŸª!Óòƒy°ˆÏÎ˚
xôƒy˛õly Ü˛ˆÏÓ˚ˆÏSÈl– ~Ü˛y!ôÜ˛ @˝Ãsi Ó˚ã˛ly Ü˛ˆÏÓ˚ˆÏSÈl– ~Ü˛y!ôÜ˛ Ë˛y£Ïî Ó˚ã˛ly Ü˛ˆÏÓ˚ˆÏSÈl–
ˆï˛ í˛zFã˛˛õˆÏò ˆÌˆÏÜ˛ Ë˛yÓ˚ˆÏï˛Ó˚ §¡øyl Óy!í˛¸ˆÏÎ˚ˆÏSÈl– Ó˚y!¢Î˚yÎ˚ Ë˛yÓ˚ˆÏï˛Ó˚ Ó˚y‹T…ò)ˆÏï˛Ó˚ ˛õò
x°ÇÜ,˛ï˛ Ü˛ˆÏÓ˚ˆÏSÈl– fiê˛ƒy!°l ï˛ÑyÓ˚ !¢«˛Ü˛ fl∫Ë˛yÓ ˆòˆÏá Ù%?˛ •ˆÏÎ˚ !àˆÏÎ˚!SÈˆÏ°l–

1958ÈüÈ~ Ë˛yÓ˚ï˛ §Ó˚Ü˛yÓ˚ !ÓŸª!Óòƒy°Î˚ !¢«˛yÓ˚ ≤ÃˆÏÎ˚yçl#Î˚ §ÇflÒyÓ˚ G í˛zß¨!ï˛
§yô Ï̂lÓ̊ í ẑ̨ Ïj Ï̂¢ƒ ̂ Î Ü˛!Ù¢l àë˛l Ü˛ Ï̂Ó̊l ̂ § Ü˛!Ù¢ Ï̂lÓ̊ §Ë˛y˛õ!ï˛ • Ï̂°l í˛É Ó̊yôyÜ,̨ £èî–
ï˛ÑyÓ˚ lyˆÏÙ•z ~•z Ü˛!Ù¢ˆÏlÓ˚ lyÙ •Î˚ Ó˚yôyÜ,˛£èî Ü˛!Ù¢l– ~•z Ü˛!Ù¢l !ÓŸª!Óòƒy°Î˚
!¢«˛yÓ˚ í˛zˆÏj¢ƒñ ˛õyë˛e´Ùñ !¢«˛Ü˛ñ !¢«˛yÓ˚ ÙyôƒˆÏÙ ôÙ≈!¢«˛yñ SÈyeÜ˛°ƒyîñ lyÓ˚#!¢«˛y
≤ÃË,˛!ï˛ !Ó£ÏˆÏÎ˚ §%˛õy!Ó˚¢ Ü˛ˆÏÓ˚– ò%ÛÓyÓ˚ Ë˛yÓ˚ˆÏï˛Ó˚ í˛z˛õÓ˚y‹T…˛õ!ï˛ •ˆÏÎ˚ˆÏSÈl– 1962ÈüÈˆï˛
Ë˛yÓ˚ˆÏï˛Ó˚ Ó˚y‹T…˛õ!ï˛ •l– ï˛ÑyÓ˚ Ó‡Ù%á# xÓòyˆÏlÓ˚ fl∫#Ü,˛!ï˛ fl∫Ó˚*˛õ 1954ÈüÈˆï˛ Ë˛yÓ˚ï˛
§Ó˚Ü˛yÓ˚ ï Ñ̨y Ï̂Ü˛ ÚË˛yÓ˚ï˛Ó˚bÛ §¡øy Ï̂l Ë)̨ !£Ïï˛ Ü˛ Ï̂Ó˚l– Ó˚Ó#wlyÌ Ï̂Ü˛ ~ï˛ê˛y•z ◊k˛y Ü˛Ó˚̂ Ïï˛l
ˆÎñ Ó˚Ó#wly Ï̂ÌÓ˚ Ù,ï%̨ ƒÓ˚ ̨õÓ˚ Ó˚yôyÜ,̨ £èl ̂ ¢yÜ˛ ≤ÃÜ˛y¢ Ü˛ Ï̂Ó˚ !° Ï̂á!SÈ Ï̂°l Ë˛yÓ˚̂ Ïï˛Ó˚ Óy•ẑ ÏÓ˚
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§Ù@˝Ã !ÓˆÏŸª Ó˚Ó#wlyˆÏÌÓ˚ ˆ°áyÓ˚ çlƒ•z °«˛ °«˛ ˆ°yÜ˛ Ë˛yÓ˚ï˛Ó£Ï≈ G ï˛yÓ˚ §Çfl,Ò!ï˛ˆÏÜ˛
◊k˛y Ü˛ˆÏÓ˚– !ï˛!l ~ˆÏòˆÏ¢ çß√@˝Ã•î Ü˛ˆÏÓ˚!SÈˆÏ°l ÓˆÏ° ˆÓyV˛y ÎyÎ˚ {ŸªÓ˚ xyÙyˆÏòÓ˚ ≤Ã!ï˛
!ÓÓ˚*˛õ ll–

!ï˛!l §yÓ˚yç#Ól !lˆÏçˆÏÜ˛ ~Ü˛çl !¢«˛Ü˛ ÓˆÏ°•z ÙˆÏl Ü˛Ó˚ˆÏï˛l– !¢«˛Ü˛ï˛y ï˛ÑyÓ˚
Ü˛yˆÏSÈ Ó,!_Ùye !SÈ° lyñ !SÈ° ~Ü˛ Ù•yl Ó ï˛– ˆ§çlƒ ï˛ÑyÓ˚ ç#ÓlG !SÈ° Ó ï˛# Ùyl%ˆÏ£ÏÓ˚
ÙˆÏï˛y– ï˛ÑyÓ˚ !¢«˛Ü˛ï˛yÓ˚ xlƒï˛Ù ≤Ãôyl °«˛ƒ !SÈ° SÈyeÈüÈSÈye#ˆÏòÓ˚ ÙˆÏôƒ xyôƒy!dÜ˛
ˆã˛ï˛lyÓ˚ í˛zˆÏß√£Ï âê˛yˆÏlyñ ï˛yˆÏòÓ˚ xhs˝Ó˚!fliï˛ xÙÓ˚ xydyˆÏÜ˛ çy@˝Ãï˛ Ü˛Ó˚yñ ï˛yˆÏòÓ˚ ã˛!Ó˚e
àë˛ Ï̂lÓ˚ Ù Ï̂ôƒ !ò Ï̂Î˚ ÙylÓï˛yÓ˚ !ÓÜ˛y¢§yôlñ Ë˛yÓ˚ï˛#Î˚ §Ë˛ƒï˛y G §Çfl,Ò!ï˛Ó˚ ≤Ã!ï˛ ◊k˛y¢#°
•GÎ˚y ~ÓÇ Ë˛yÓ˚ï˛#Î˚ ò¢≈ˆÏlÓ˚ í˛zˆÏj¢ƒ G ≤ÃˆÏÎ˚yçl#Î˚ï˛y ï˛yˆÏòÓ˚ Ü˛yˆÏSÈ í˛zˆÏß√y!ã˛ï˛ Ü˛Ó˚y–

í˛É Ó˚yôyÜ,̨ £èî ï Ñ̨yÓ˚ SÈyeÈüÈSÈye# Ï̂òÓ˚ ã˛!Ó˚e àë˛l G xyôƒy!dÜ˛ï˛y §¡õ Ï̂Ü ≈̨ ï Ñ̨yÓ˚ My

search for truth @˝ÃˆÏsi !°ˆÏáˆÏSÈlÈüüüÈ Î!ò §ï˛ƒñ ˆ§ÓyôÙ≈ñ xhs˝ò,!‹T G Ùyl%£ÏˆÏÜ˛
Ë˛y Ï̂°yÓy§yÓ˚ Ü˛Ìy ï˛Ó˚&î Ù Ï̂l ~Ü˛ÓyÓ˚ ̨õ!Ó˚‹ÒyÓ˚Ë˛y Ï̂Ó ̂ àÑ̂ ÏÌ ̂ òGÎ˚y ÎyÎ˚ ï˛y• Ï̂° ̨õÓ˚Óï ≈̨#
ç#ÓˆÏl ˆÜ˛yˆÏly ≤ÃˆÏ°yË˛l•z ï˛yˆÏòÓ˚ xôˆÏÙ≈Ó˚ !òˆÏÜ˛ ≤Ã°%∏˛ Ü˛Ó˚ˆÏï˛ ˛õyÓ˚ˆÏÓ ly– ò#l
ò%/á# Ùyl%ˆÏ£ÏÓ˚ ≤Ã!ï˛ !SÈ° ï˛ÑyÓ˚ àË˛#Ó˚ Ë˛yˆÏ°yÓy§yñ !SÈ° §•yl%Ë)˛!ï˛ñ !SÈ° §•Ù!Ù≈ï˛y–
!ï˛!l Ó˚y‹T…˛õ!ï˛ !•§yˆÏÓ ÙyˆÏ§ ̂ ˛õˆÏï˛l ò¢ •yçyÓ˚ ê˛yÜ˛y– ï˛y ̂ ÌˆÏÜ˛ !ï˛!l ò%Û•yçyÓ˚ ê˛yÜ˛y
!l Ï̂Î˚ xyê˛ •yçyÓ˚ ê˛yÜ˛y ̂ ò¢ àë˛ Ï̂lÓ˚ Ü˛y Ï̂ç ÓƒÎ˚ Ü˛Ó˚̂ Ïï˛l– ï Ñ̨yÓ˚ §¡õ Ï̂Ü ≈̨ ̨õ![˛ï˛ ̂ l Ï̂•Ó˚&
ÓˆÏ°!SÈˆÏ°lÈüüüÈ a great philosopher, a great educationist and a great

humanist.

ï Ñ̨yÓ˚ òy¢≈!lÜ˛ !ã˛hs˝y §Ó≈̂ Ïò Ï̂¢Ó˚ §Ó≈Ü˛y Ï̂°Ó˚ Ùyl%̂ Ï£ÏÓ˚ Ü˛y Ï̂SÈ xy Ï̂°yÓ˚ !ò¢yÓ˚# fl∫Ó˚*˛õ–
ï˛ÑyÓ˚ ÙˆÏï˛ÈüÈÙyl%£Ï !lˆÏçÓ˚ ÙˆÏôƒ Îál Ë˛àÓylˆÏÜ˛ àË˛#Ó˚Ë˛yˆÏÓ xl%Ë˛Ó Ü˛Ó˚ˆÏï˛ ̨õyÓ˚ˆÏÓl–
ï˛ál !ï˛!l !lˆÏçÓ˚ xhs˝ò,≈!‹T !òˆÏÎ˚ xlƒ Ùyl%ˆÏ£ÏÓ˚ xhs˝Ó˚ˆÏÜ˛ Ó%V˛ˆÏï˛ ̨ õyÓ˚ˆÏÓl– ï˛ÑyÓ˚ ÙˆÏï˛
xydy ˆçƒy!ï˛Ù≈Î˚– ~•z ˆçƒy!ï˛Ù≈Î˚ xydyˆÏÜ˛ çylˆÏï˛ ˛õyÓ˚ˆÏ° Ùyl%£Ï §Ó≈Ë)˛ˆÏï˛ {ŸªÓ˚ˆÏÜ˛
ˆòáˆÏï˛ ̨õyˆÏÓl ~ÓÇ §Ó≈Ë)˛ˆÏï˛ §Ùò!¢≈ï˛y °yË˛ Ü˛Ó˚ˆÏï˛ ̨õyÓ˚ˆÏÓl– ̂ §•z Óƒ!_´ !ÓŸª§Ùyç
àë˛ˆÏl §«˛Ù •ˆÏÓl– ï˛ÑyÓ˚ ÙˆÏï˛ xy˛õl xydyÓ˚ fl∫Ó˚*˛õ çylˆÏï˛ •ˆÏ° xyd!ÓˆÏŸ’£Ïî G
xyˆÏdyÍ§à≈Ù)°Ü˛ Ü˛ˆÏë˛yÓ˚ §yôly ≤ÃˆÏÎ˚yçl– ï˛ÑyÓ˚ ÙˆÏï˛ ôˆÏÙ≈Ó˚ xy§° Ó˚*˛õ •ˆÏ°yñ xË˛Î˚
Óy Ë˛Î˚¢)lƒï˛y ~ÓÇ x!•Ç§y G Ë˛yˆÏ°yÓy§y– ~=!° Ùyl%ˆÏ£ÏÓ˚ ÙˆÏlÓ˚ ÙˆÏôƒ ÌyÜ˛ˆÏ°
¢e&ÈüÈ!Ùeñ xy˛õlÈüÈ˛õÓ˚ ˆË˛òyˆÏË˛ò ÌyˆÏÜ˛ ly– ~Ó˚y !ÓŸªˆÏÜ˛ xy˛õl Ü˛ˆÏÓ˚ !lˆÏï˛ ˛õyˆÏÓ˚l–
~ÑÓ˚y •ˆÏÎ˚ GˆÏë˛l !ÓŸªÙylÓ– §Ë˛ƒï˛yÓ˚ §ÇÜ˛ê˛ Ü˛yê˛yˆÏï˛ òÓ˚Ü˛yÓ˚ ~Ùl !ÓŸªÙylˆÏÓÓ˚–
ïÑ˛yÓ˚ Ë˛yÓly=!°ˆÏÜ˛ ~Ü˛!eï˛ Ü˛ˆÏÓ˚ ~Ë˛yˆÏÓ Ó°y ÎyÎ˚ñÈüüüÈ
• ≤ÃˆÏï˛ƒÜ˛!ê˛ Ùyl%ˆÏ£ÏÓ˚ ÙˆÏôƒ•z x˛õ!Ó˚§#Ù ¢!_´ÈüÈ§Ω˛yÓly xyˆÏSÈ– ̂ Ó¢#Ó˚Ë˛yà Ùyl%ˆÏ£ÏÓ˚

Ù Ï̂ôƒ•z ~•z ¢!_´ÈüÈ§Ω˛yÓly §%Æ G xô≈çy@˝Ãï˛ xÓfliyÎ˚ xy Ï̂SÈ– ~•z §%Æ G xô≈çy@˝Ãï˛
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xÓfliy ̂ Ì Ï̂Ü˛ ï˛y Ï̂Ü˛ ̨õ)î≈çy@˝Ãï˛ xÓfliyÎ˚ çy!à Ï̂Î˚ ̂ ï˛y°yñ ≤ÃÜ,̨ ï˛ Ùyl%£Ï Ü˛ Ï̂Ó˚ ̂ ï˛y°y•z
~Ü˛çl !¢«˛ˆÏÜ˛Ó˚ !¢«˛y ç#ÓˆÏlÓ˚ Ó ï˛ •GÎ˚y í˛z!ã˛ï˛– ~ˆÏï˛•z !¢«˛Ü˛ ç#ÓˆÏlÓ˚
§yÌ≈Ü˛ï˛y–

• ˆÎ ÓˆÏ§ ÌyˆÏÜ˛ ï˛yÓ˚ Ë˛yàƒG ÓˆÏ§ ÌyˆÏÜ˛ñ ̂ Î í˛zˆÏë˛ òÑyí˛¸yÎ˚ ï˛ÑyÓ˚ Ë˛yàƒG í˛zˆÏë˛ òÑyí˛¸yÎ˚ñ
ˆÎ ~!à Ï̂Î˚ ã˛ Ï̂° ï˛yÓ˚ Ë˛yàƒG ~!à Ï̂Î˚ ã˛ Ï̂°üüüÈ xï˛~Ó ~!à Ï̂Î˚ ã˛ Ï̂°yñ ~!à Ï̂Î˚ ã˛ Ï̂°y–

• ~ ̨õ,!ÌÓ# Ï̂ï˛ x Ï̂lÜ˛ Ó˚Ü˛Ù ̂ ˛õ¢y xy Ï̂SÈñ xy Ï̂SÈ x Ï̂lÜ˛ ̂ ˛õ¢yàï˛ §yÌ≈Ü˛ï˛y xôƒy˛õly
Óy !¢«˛Ü˛ï˛y ~Ùl ~Ü˛ ˆ˛õ¢y Îy Ùyl%£ÏˆÏÜ˛ e´Ù¢•z ≤Ã§y!Ó˚ï˛ Ü˛ˆÏÓ˚– Ë˛!Ó£ÏƒˆÏï˛ Î!ò
~•z ˆ˛õ¢yˆÏÜ˛ ç#Ól G ç#!ÓÜ˛yÓ˚ §ˆÏD @˝Ã!Ìï˛ Ü˛Ó˚ˆÏï˛ ã˛yG ï˛y•ˆÏ° !•Ç§y ˛õ!Ó˚ï˛ƒyà
Ü˛Ó˚ñ !lˆÏ°y≈Ë˛ •Gñ ÙlÈüÈ≤Ãyî !òˆÏÎ˚ Ùyl%£ÏˆÏÜ˛ Ë˛yˆÏ°yˆÏÓˆÏ§y– Îy ˆfl∫y˛õy!ç≈ï˛ lÎ˚ñ ï˛y
á%Ó §•çË˛yˆÏÓ ≤Ãï˛ƒyáƒyl Ü˛Ó˚yÓ˚ !¢«˛y !òˆÏÎ˚!SÈˆÏ°l !ï˛!l–

• ≤Ã!ï˛Ë˛y x§#Ù ˆÜ˛yˆÏly Ó› lÎ˚ x§Ω˛Ó ˛õ!Ó˚◊Ù Ü˛Ó˚yÓ˚ «˛Ùï˛y•z •ˆÏ°y ≤Ã!ï˛Ë˛y–
ˆÙyˆÏ£ÏÓ˚ âyˆÏí˛¸Ó˚ ÙˆÏï˛y ˛õ!Ó˚◊Ù# •ˆÏï˛ •ˆÏÓ– ï˛ˆÏÓ ly •ˆÏÓ–

• Ë˛#‹ø ¢y!hs˝̨ õ Ï̂Ó≈ Ó Ï̂° Ï̂SÈlñ ÓyÓyÈüÈÙyÛÓ̊ ̂ ã˛ Ï̂Î̊G =Ó̊&Ó̊ xy§l x Ï̂lÜ˛ í z̨Ñã%̨ Ï̂ï˛– ÓyÓyÈüÈÙyÛÓ̊
ˆã˛ˆÏÎ˚G =Ó˚&•z ˆ◊¤˛– Ùyl%ˆÏ£ÏÓ˚ lŸªÓ˚ ˆò• ÓyÓyÈüÈÙyÛÓ˚ Ü˛yˆÏSÈ•z ˛õyGÎ˚yñ !Ü˛v =Ó˚&Ó˚
í z̨̨ õ Ï̂ò Ï̂¢ ̂ Î çß√°yË˛ •Î˚ñ ï˛y xÙÓ˚– Ó° Ï̂ï˛l ¢y Ï̂flf xy Ï̂SÈ !¢«˛Ü˛ • Ï̂°l Ú!˛õï˛ylyÙ
!˛õï,˛ï˛ˆÏÙy–Û !˛õï˛y çß√ ˆòl– =Ó˚& ï˛yÓ˚G í˛z˛õˆÏÓ˚ ˆòl xyˆÏ°y–

• ˆÜ˛ï˛yÓ# !ÓòƒyÎ˚ Ó Ï̂í ¸̨y • Ï̂° xÌ≈yÍ x Ï̂lÜ˛ Ó Ï̂í ¸̨y !í˛!@˝Ã ÌyÜ˛ Ï̂°•z Ó Ï̂í ¸̨y !¢«˛Ü˛ •GÎ˚y
ÎyÎ˚ ly– Ü˛yçê˛y Ó ï˛ !•§y Ï̂Ó @˝Ã•î Ü˛Ó˚̂ Ï°ñ Ë˛y Ï̂°y Ï̂Ó Ï̂§ xyd!l Ï̂Óòl Ü˛Ó˚̂ Ïï˛ ̨õyÓ˚̂ Ï°
x!ôÜ˛yÇ¢ !¢«˛yÌ≈#Ó˚ Ùl Ï̂Ü˛ S%ÈÑ̂ Ïï˛ ̨õy Ï̂Ó˚l !¢«˛Ü˛– Ó° Ï̂ï˛l ~Ü˛çl !¢«˛Ü˛•z ̨õy Ï̂Ó˚l
Ùyl%ˆÏ£ÏÓ˚ ˆã˛ï˛ly !ÓÜ˛yˆÏ¢Ó˚ òy!Î˚c @˝Ã•î Ü˛Ó˚ˆÏï˛– ~Ü˛çl !¢«˛Ü˛•z ˛õyˆÏÓ˚l §Ùyç
àë˛ˆÏl §Ó≈y!ôÜ˛ ï˛yÍ˛õÎ≈˛õ)î≈ Ë)˛!ÙÜ˛y !lˆÏï˛–

• ˛õÌ !òˆÏÎ˚ Îál •yê˛ˆÏÓñ Ùy!ê˛ xyÓ˚ xyÜ˛y¢ ~ÓÇ ã˛y!Ó˚˛õyˆÏ¢G ò,!‹T Ó˚yáˆÏÓ– Ó°ˆÏï˛l
ˆòáˆÏï˛ ˆ¢ˆÏáy– ò,!‹TÓ˚ ¢!_´ xyÓ˚ àË˛#Ó˚ï˛y Óyí˛¸yG– Ó˚Ó#wlyˆÏÌÓ˚ àyˆÏlÓ˚ Ë˛y£ÏyÎ˚
Ó°ˆÏï˛l âyˆÏ§ âyˆÏ§ ˛õy !Ü˛ §!ï˛ƒ Ó˚y!á xyÙÓ˚y⁄ xl%Ë˛Ó Ü˛!Ó˚ !Ü˛S%È⁄

• ò%̂ ÏÎ≈y Ï̂àÓ˚ Ù Ï̂ôƒ ly ̂ Ó Ï̂Ó˚y Ï̂° ò%̂ ÏÎ≈yà Ü˛y Ï̂ê˛ !Ü˛ ÓyÓy⁄ xÌ≈yÍ x§ÙÎ˚̂ ÏÜ˛ Ë˛y Ï̂°y §Ù Ï̂Î˚
˛õ!Ó˚îï˛ Ü˛Ó˚ˆÏï˛ •ˆÏ° ˆï˛yÙyˆÏÜ˛ ˛õˆÏÌ ˆÓ!Ó˚ˆÏÎ˚ ˛õí˛¸ˆÏï˛ •ˆÏÓ– ò%ˆÏÎ≈yà ˆòáˆÏ° ã˛°ˆÏÓ
ly–

• xyò¢≈ !¢«˛Ü˛ Ï̂Ü˛ §Ó≈«˛ Ï̂îÓ˚ !¢«˛Ü˛ • Ï̂ï˛ •Î˚ ~ÓÇ x Ï̂Ìy≈̨ õyç≈̂ ÏlÓ˚ § Ï̂D ï˛yÓ˚ ̂ Ü˛y Ï̂ly
§¡õˆÏÜ˛≈Ó˚ Ü˛ÌyG GˆÏë˛ ly– Ë˛yÓ˚ï˛Ó£Ï≈ G @˝Ã#§ ˆòˆÏ¢Ó˚ !¢«˛yÓ˚ •z!ï˛•y§ ï˛yÓ˚ ˛õyGÎ˚y
ÎyÎ˚– ¢y!hs˝!lˆÏÜ˛ï˛ˆÏlG Ó˚Ó#wlyÌ !ë˛Ü˛ ~•z Ü˛yç!ê˛•z Ü˛Ó˚ˆÏï˛ ˆã˛ˆÏÎ˚!SÈˆÏ°l–

• !lˆÏçÓ˚ fl∫yÌ≈ ã˛!Ó˚ï˛yÌ≈ Ü˛Ó˚yÓ˚ çlƒ Ü˛álG !lçfl∫ï˛y !Ó!e´ ˆÜ˛yˆÏÓ˚y ly–
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• ˆï˛yÙyÓ˚ Ü˛ÌyÓ˚ §ˆÏD ÙˆÏï˛Ó˚ §ˆÏD §Ü˛ˆÏ° ~Ü˛Ùï˛ •ˆÏÓl ~Ùlê˛y xy¢yó §Ü˛ˆÏ°
~Ü˛Ùï˛ •ˆÏ° ï%˛!Ù lï%˛l Ü˛Ìy xyÓ˚ Ü˛# Ó°ˆÏ°–

• ˛õyÓ!°¢í˛ xÓ˚ ˛õƒy!Ó˚¢– ÙyˆÏl !lˆÏçˆÏÜ˛ Ë˛y£ÏyÎ˚ ≤ÃÜ˛y¢ Ü˛Ó˚ ly •ˆÏ° ôÁÇ§ •G–
• ÓyˆÏç Ü˛ÌyˆÏï˛•z Ùyl%£Ï xy˛õlyˆÏÜ˛ ôÓ˚y ˆòÎ˚–
• xlƒ áÓ˚̂ Ïã˛Ó˚ ̂ ã˛ Ï̂Î˚ Óy Ï̂ç áÓ˚̂ Ïã˛•z Ùyl%£Ï̂ ÏÜ˛ ÎÌyÌ≈ ̂ ã˛ly ÎyÎ˚– Ü˛yÓ˚î Ùyl%£Ï ÓƒÎ˚ Ü˛ Ï̂Ó˚

ÓÑyôy !lÎ˚Ù xl%§yˆÏÓ˚ñ x˛õÓƒÎ˚ Ü˛ˆÏÓ˚ !lˆÏçÓ˚ ˆáÎ˚yˆÏ°–
• Ùyl%ˆÏ£ÏÓ˚ •*òˆÏÎ˚Ó˚ ˙ŸªÎ≈ ï˛yÓ˚ xÜ%˛Z˛ òyˆÏl–
• ˛õÓ˚ˆÏÜ˛ xy˛õl Ü˛Ó˚ˆÏï˛ •ˆÏ° ˆÎ §yôly Ü˛Ó˚ˆÏï˛ •Î˚ñ ˆÎ ï˛˛õ§ƒy Ü˛Ó˚ˆÏï˛ •Î˚ñ ˆ§ Ü˛#

§yôyÓ˚î ï˛˛õ§ƒy–
SÈyeÈüÈSÈye#Ó˚y ~álG x!ôÜ˛yÇ¢•z !¢áˆÏï˛•z ã˛yÎ˚– !¢«˛Ü˛ ̂ ÎÙl !çK˛y§% !¢«˛yÌ≈#Ó˚ çlƒ
≤Ãï˛#«˛y Ü˛ Ï̂Ó̊lñ ̂ ï˛Ùl•z !¢«˛yÌ≈#Ó̊yG SÈyeòÓ̊ò# §%!¢«˛ Ï̂Ü˛Ó̊ ≤Ãï˛#«˛yÎ̊ Ìy Ï̂Ü˛– SÈyeÈüÈSÈye# Ï̂òÓ̊
ÚÙylÛ !lˆÏÎ˚ xyÙÓ˚y !ã˛!hs˝ï˛ ••zñ í˛zˆÏmà ≤ÃÜ˛y¢G Ü˛!Ó˚– ˆÎyàƒ !¢«˛ˆÏÜ˛Ó˚ xË˛yÓ•z !Ü˛v
xyç !¢«˛yˆÏ«˛ˆÏe ≤Ãôyl §Ù§ƒy– !Ü˛v xyÙÓ˚y ̂ §•z §Ù§ƒyG Ü˛y!ê˛ˆÏÎ˚ Gë˛ˆÏï˛ ̨ õy!Ó˚ Î!ò
SÈyeÈüÈ!¢«˛ˆÏÜ˛Ó˚ ˛õyÓ˚flõ!Ó˚Ü˛ §•ˆÏÎy!àï˛yñ xyhs˝!Ó˚Ü˛ï˛y G ˆÙ°Ó¶˛lˆÏÜ˛ §%ò,ì˛¸ Ü˛Ó˚ˆÏï˛
˛õy!Ó˚–

@˝Ãsi }î ≠

1É •!Ó˚¢ã˛w òy§– Ü˛Ù≈ ˆÎyà# xyã˛yÎ≈ í˛É §Ó≈˛õÕ‘# Ó˚yôyÜ,˛£èl–
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Ú§•ç ˛õyë˛Û ≠ §•ç Ü˛ÌyÎ˚ àË˛#Ó˚ ˛õyë˛

§%ˆÏòÓ !ÓŸªy§ å§•Ü˛yÓ˚# xôƒy˛õÜ˛ñ ÓyÇ°y Ë˛y£Ïy G §y!•ï˛ƒ !ÓË˛yàñ ˆàyÓÓ˚í˛y.y !•®% Ü˛ˆÏ°çä

ç!Î˚ï˛y §%Ó˚ åˆfiê˛ê˛ ~•zˆÏí˛í˛ Ü˛ˆÏ°ç !ê˛ã˛yÓ˚ñ ÓyÇ°y Ë˛y£Ïy G §y!•ï˛ƒ !ÓË˛yàñ ˆàyÓÓ˚í˛y.y !•®%

Ü˛ˆÏ°çä

ï˛y!Ó˚á 14 Ë˛yoñ 1335 ÓDy∑– !ÓŸªË˛yÓ˚ï˛#Ó˚ ≤ÃÜ˛y¢l §Çfliy @˝Ãsil!ÓË˛yˆÏàÓ˚ ≤ÃÌÙ
!l Ï̂ò≈¢Ü˛ ≤Ã¢yhs˝ã˛w Ù•°yl!Ó¢ Ï̂Ü˛ ~Ü˛!ê˛ !ã˛!ë˛ Ï̂ï˛ =Ó˚& Ï̂òÓ !çK˛y§y Ü˛ Ï̂Ó˚!SÈ Ï̂°lñ §•ç
˛õyë˛ SÈy˛õy •ˆÏï˛ xyÓ˚ Ü˛ï˛ !òl ˆò!Ó˚⁄ÈüüüÈ Èí˛zÍ§%Ü˛ Ó˚Ó#wlyÌ ë˛yÜ%˛Ó˚– ò#â≈ ã˛yÓ˚ ò¢ˆÏÜ˛Ó˚
ˆÓ!¢ §ÙÎ˚ !ï˛!l !l!Óí˛¸ ÙˆÏlyˆÏÎyˆÏà !¢÷ˆÏòÓ˚ çlƒ ˜ï˛!Ó˚ Ü˛ˆÏÓ˚ˆÏSÈl ~Ü˛ ˛õy[%˛!°!˛õ–
≤ÃÌÙ ˛õy[%˛!°!˛õ!ê˛Ó˚ §¶˛yl ˛õyGÎ˚y ÎyÎ˚ 1889 !á fiê˛yˆÏ∑Ó˚ ‘Pocket Book Of

Rabindranath Tagore’ ~– Ó˚Ó#wË˛ÓˆÏl §ÇÓ˚!«˛ï˛ 426 §ÇáƒÜ˛ ~•z ̨ õy[%˛!°!˛õ!ê˛
ÚÙç%ÙòyÓ̊ ̨õy[%̨ !°!˛õÛ ly Ï̂Ù ̨õ!Ó̊!ã˛ï˛– ̨õ Ï̂Ü˛ê Ę̀üÈÓ%Ü˛!ê˛ Ó̊Ó#wly Ï̂ÌÓ̊ Ó¶%̨  ◊#¢ã˛w Ùç%Ùòy Ï̂Ó̊Ó̊
ÓÇˆÏ¢Ó˚ §Ù#Ó˚ã˛w Ùç%ÙòyˆÏÓ˚Ó˚ §Ç@˝Ã• ˆÌˆÏÜ˛ ˛õyGÎ˚y ÎyÎ˚– !mï˛#Î˚ á§í˛¸y!ê˛ ˛õyGÎ˚y ÎyÎ˚
1927ÈüÈ28 !á fiê˛y Ï̂∑– ̨õy[%̨ !°!˛õÓ˚ §Çáƒy 19– ̨õy[%̨ !°!˛õ!ê˛ ~Ü˛•z §Ù Ï̂Î˚ ̂ °áy • Ï̂°G
≤ÃÜ˛y¢lyÓ˚ §ÙÎ˚ ï˛y ò%!ê˛ Ë˛yˆÏà ≤ÃÜ˛y!¢ï˛ •ˆÏÎ˚!SÈ°– e´ˆÏÙ ~° 27 ˜Ó¢yáñ 1337
ÓDy∑ å10 ˆÙñ 1930 !á fiê˛y∑ä– ≤ÃÜ˛y!¢ï˛ •° Ú§•ç ˛õyë˛ÛÈÈüüüÈ È!¢÷!¢«˛yÓ˚ çàˆÏï˛
!¢«˛y!Óò G !ã˛hs˝y!Óò Ó˚Ó#wly Ï̂ÌÓ˚ ~Ü˛ x!ÓfløÓ˚î#Î˚ xÓòyl– ã˛yÓ˚!ê˛ Ë˛y Ï̂àÓ˚ Ù Ï̂ôƒ ≤ÃÌÙ
ò%!ê˛Ó˚ ˆ°áÜ˛ Ó˚Ó#wlyÌ ë˛yÜ%˛Ó˚ñ xlƒò%!ê˛ ï˛ÑyÓ˚ §¡õy!òï˛–

÷ô% ÓyÇ°yÓ˚ llñ ˆÜ˛Ó° Ë˛yÓ˚ï˛ÓˆÏ£Ï≈Ó˚ llñ §Ù@˝Ã !ÓˆÏŸªÓ˚ !ã˛hs˝ˆÏlÓ˚ •z!ï˛•yˆÏ§ ~Ü˛
í˛zˆÏÕ‘áˆÏÎyàƒ lyÙ Ó˚Ó#wlyÌ ë˛yÜ%˛Ó˚– ç#Ólò¢≈ˆÏlÓ˚ ≤Ã!ï˛!ê˛ ˆ«˛ˆÏe !ï˛!l ˆÓ˚ˆÏá ˆàˆÏSÈl
ï˛ÑyÓ˚ ò)Ó˚ò,!‹T G §%!ã˛!hs˝ï˛ Ùï˛yÙˆÏï˛Ó˚ SÈy˛õ– Óyò ÎyÎ˚!l ç#ÓˆÏlÓ˚ !Ë˛!_ !¢«˛yˆÏ«˛eG–
ç#Óly!Ë˛K˛ï˛yÓ˚ Ó˚*˛õÜ˛yÓ˚ ò)Ó˚ò¢≈# Ó˚Ó#wlyˆÏÌÓ˚ !¢«˛y!ã˛hs˝y !SÈ° ï˛ÑyÓ˚ ç#Ólò¢≈l myÓ˚y
≤ÃË˛y!Óï˛– Å˛õ!l Ï̂Ó!¢Ü˛ Ë˛yÓ˚ï˛Ó Ï̂£Ï≈ ≤Ãã˛!°ï˛ Ú•zfl%Ò°Û !Ë˛!_Ü˛ ≤ÃÌyàï˛ !¢«˛y ̨õSÈ® !SÈ°
ly ï Ñ̨yÓ˚– ï Ñ̨yÓ˚ Ù Ï̂l • Ï̂Î˚!SÈ°ñ ~•z !¢«˛yÓƒÓfliyÎ˚ Ë˛yÓ˚ï˛#Î˚ Ó˚#!ï˛ÈüÈl#!ï˛ÈüÈxyò¢≈ ̂ Ü˛yl!Ü˛S%È•z
xD#Ë)̨ ï˛ •Î˚!l– ̨õy¢y˛õy!¢ ̨õÓ˚Ë˛y£Ïy Ï̂Ü˛ !¢«˛yÓ˚ Óy•l Ü˛ Ï̂Ó˚ Ü,̨ !eÙ !¢«˛yÓƒÓfliyÎ˚ ̨õÓ˚ôÙ≈
˛õy°lˆÏÜ˛ ÙˆÏl •ˆÏÎ˚ˆÏSÈ §ÙˆÏÎ˚Ó˚ x˛õÓƒÎ˚– Å˛õ!lˆÏÓ!¢Ü˛ !¢«˛yÓ˚ ≤Ã!ï˛ ï˛ÑyÓ˚ !ÓÙ%áï˛y
ÓyÓ˚ÇÓyÓ˚ flõ‹TË˛yˆÏÓ çy!lˆÏÎ˚ˆÏSÈl !ï˛!l– Ú!¢«˛yÓ˚ §Ù§ƒyÛ ≤ÃÓˆÏ¶˛ !°ˆÏáˆÏSÈlñÈüüüÈ

ÚÚ•zfl%Ò° Ó!°ˆÏï˛ xyÙÓ˚y Îy•y Ó%!V˛ ̂ § ~Ü˛ê˛y !¢«˛y !òÓyÓ˚ Ü˛°– Ùyfiê˛yÓ˚
~•z Ü˛yÓ̊áylyÓ̊ ~Ü˛ê˛y xÇ¢– §y Ï̂í˛̧ ò¢ê˛yÓ̊ §ÙÎ̊ ârê˛y Óyçy•zÎ̊y Ü˛yÓ̊áyly
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ˆáyˆÏ°– Ü˛° ã˛!°ˆÏï˛ xyÓ˚Ω˛ •Î˚ñ Ùyfiê˛yˆÏÓ˚Ó˚G Ù%á ã˛!°ˆÏï˛ ÌyˆÏÜ˛ñ
ã˛yÓ˚ˆÏê˛Ó˚ §ÙÎ˚ Ü˛yÓ˚áyly Ó¶˛ •Î˚ñ Ùyfiê˛yÓ˚ÈüÈÜ˛°G ï˛ál Ù%á Ó¶˛ Ü˛ˆÏÓ˚ló
SÈyeÓ˚y ò%•zÈüÈã˛yÓ˚ ˛õyï˛ Ü˛ˆÏ°ÈüÈSÈÑyê˛y !Óòƒy °•zÎ˚y Óy!í˛¸ ˆÊ˛ˆÏÓ˚– ï˛yÓ˚ ˛õÓ˚
˛õÓ˚#«˛yÓ˚ §ÙÎ˚ ~•z !ÓòƒyÓ˚ Îyã˛y•z ••zÎ˚y ï˛y•yÓ˚ í˛z˛õˆÏÓ˚ ÙyÜ˛≈y ˛õ!í˛¸Î˚y
ÎyÎ˚–ÛÛ1

ï˛y•z !ï˛!l ̂ ˛õÔÑSÈ Ï̂ï˛ ̂ ã˛ Ï̂Î˚̂ ÏSÈl ~•z §Ù§ƒyÓ˚ àË˛# Ï̂Ó˚– ̂ Ë˛ Ï̂Ó Ï̂SÈl– ≤Ãyã˛#l Ë˛yÓ˚ï˛#Î˚ ̃ Ó!òÜ˛
!¢«˛yÓƒÓfliyÓ˚ myÓ˚y !Ó Ï̂¢£ÏË˛y Ï̂Ó ≤ÃË˛y!Óï˛ Ó˚Ó#wlyÌ òy¢≈!lÜ˛ !ã˛hs˝yôyÓ˚yàï˛ !òÜ˛ ̂ Ì Ï̂Ü˛
!SÈ Ï̂°l Ë˛yÓÓyò# òy¢≈!lÜ˛– í z̨̨ õ!l£Ïò#Î˚ Ë˛yÓly Ë˛y!Ó Ï̂Î˚!SÈ° ï Ñ̨y Ï̂Ü˛– !ï˛!l !ÓŸªy§# !SÈ Ï̂°l
í z̨̨ õ!l£Ïò#Î˚ K˛y Ï̂lÓ˚ ôyÓ˚îyÎ˚ Ú§y !Óòƒy Îy !ÓÙ%_´ Ï̂Î˚Û– xl%Ë˛Ó Ü˛ Ï̂Ó˚!SÈ Ï̂°l !ÓŸª Ï̃Ó!ã˛ Ï̂eÏƒÓ˚
ÙyˆÏV˛ ˆÎ ¢!_´ !ÓÓ˚yç Ü˛Ó˚ˆÏSÈ ï˛y §,!‹TÓ˚ Ùôƒ !òˆÏÎ˚ §ï˛ï˛ ≤ÃÜ˛y¢Ùyl– ~•z í˛z˛õ°!∏˛Ó˚
lyÙ !ÓŸªˆÏã˛ï˛ly– !ÓŸªˆÏã˛ï˛lyˆÏÜ˛ í˛z˛õ°!∏˛ Ü˛ˆÏÓ˚ xyd!ÓÜ˛y¢ G xydˆÏã˛ï˛lyÓ˚ í˛zqy§
Ë˛yÓ˚ï˛#Î˚ ò¢≈ˆÏlÓ˚ Ù)°Ü˛Ìy– ï˛y•z !¢«˛yÓ˚ ≤Ãôyl °«˛ƒ •GÎ˚y í˛z!ã˛ï˛ fl∫yô#l !ã˛hs˝y¢!_´Ó˚
!ÓÜ˛y¢– ~•z ° Ï̂«˛ƒ ~!à Ï̂Î˚ ÎyGÎ˚yÓ˚ ̨õ Ï̂Ì !ï˛!l Ë˛yÓÓyò# ò¢≈̂ ÏlÓ˚ § Ï̂D ≤Ã Ï̂Î˚y Ï̂àÓ˚ ̂ «˛ Ï̂e
≤ÃÜ,˛!ï˛Óyò# ò,!‹TË˛!D @˝Ã•î Ü˛ˆÏÓ˚ˆÏSÈl– Ë˛yÓÓyò# ò¢≈ˆÏlÓ˚ §ˆÏD ˜ÓK˛y!lÜ˛ ò,!‹TË˛!DÓ˚G
§Ç Ï̂Îyà fliy˛õl Ü˛Ó˚̂ Ïï˛ ̂ ã˛ Ï̂Î˚̂ ÏSÈl– !¢«˛yÌ≈# Ï̂òÓ˚ !ã˛hs˝y¢!_´Ó˚ !ÓÜ˛y Ï̂¢Ó˚ ̨õy¢y˛õy!¢ ï˛y Ï̂òÓ˚
•z!wÎ˚yl%¢#°lñ ≤ÃÜ,˛!ï˛Ó˚ ˛õÎ≈ˆÏÓ«˛îñ §,çlôÙ≈# Ü,˛ï˛ƒyl%¢#°ˆÏlÓ˚ í˛z˛õÓ˚ !ÓˆÏ¢£Ï ˆçyÓ˚
!òˆÏÎ˚!SÈˆÏ°l– Ú!¢«˛yÓ˚ ˆ•Ó˚ˆÏÊ˛Ó˚Û ≤ÃÓˆÏ¶˛ !°áˆÏSÈlñÈüüüÈ

ÚÚÉÉÉ Óy°ƒÜ˛y° ••zˆÏï˛ xyÙyˆÏòÓ˚ !¢«˛yÓ˚ §!•ï˛ xyl® ly•z– ˆÜ˛Ó°
Îy•yÈüÈ!Ü˛S%È !lï˛yhs˝ xyÓ¢ƒÜ˛ ï˛y•y•z Ü˛Z˛fli Ü˛!Ó˚ˆÏï˛!SÈ– ˆï˛Ù!l Ü˛!Ó˚Î˚y
ˆÜ˛yˆÏlyÙˆÏï˛ Ü˛yç ã˛ˆÏ° Ùyeñ !Ü˛v !ÓÜ˛y¢°yË˛ •Î˚ ly–ÉÉÉ xylˆÏ®Ó˚
§!•ï˛ ˛õ!í˛¸ˆÏï˛ ˛õ!í˛¸ˆÏï˛ ˛õ!í˛¸ÓyÓ˚ ¢!_´ x°!«˛ï˛ Ë˛yˆÏÓ Ó,!k˛ ˛õy•zˆÏï˛
ÌyˆÏÜ˛ó @˝Ã•î¢!_´ ôyÓ˚îy¢!_´ !ã˛hs˝y¢!_´ ˆÓ¢ §•ˆÏç ~ÓÇ fl∫yË˛y!ÓÜ˛
!lÎ˚ˆÏÙ Ó°°yË˛ Ü˛ˆÏÓ˚–ÛÛ2

§ÙÜ˛y°#l àï˛yl%à!ï˛Ü˛ Å˛õ!l Ï̂Ó!¢Ü˛ !¢«˛yÓƒÓfliyÓ˚ !ÓÓ˚& Ï̂k˛ Ó˚Ó#wly Ï̂ÌÓ˚ ̂ ÙÔl G Ù%áÓ˚
ò#â≈ ≤Ã!ï˛Óy Ï̂òÓ̊ •z!ï˛Óyã˛Ü˛ Ê˛°◊&!ï˛ 7ˆ˛õÔ£Ïñ1308 ÓDy∑ å!í˛ Ï̂§¡∫Ó̊ñ 1901 !á fiê˛y∑äÈüÈ~
ˆÓy°˛õ%̂ ÏÓ˚Ó˚ Ü˛y Ï̂SÈ ¢y!hs˝!l Ï̂Ü˛ï˛l xy◊ Ï̂Ù ÚÚÓ ·˛ã˛Î≈y◊ÙÛÛ ly Ï̂Ù !Óòƒy°Î˚ fliy˛õl– ≤Ãyã˛#l
Ë˛yÓ˚ï˛#Î˚ ï˛ˆÏ˛õyÓl !Óòƒy°ˆÏÎ˚Ó˚ xyòˆÏ¢≈ ˜ï˛!Ó˚ ~•z !Óòƒy°Î˚ ≤Ã!ï˛¤˛yÓ˚ í˛zˆÏj¢ƒ !SÈ°
!¢«˛yÌ≈# Ï̂òÓ˚ ̨õ)î≈ !ÓÜ˛y¢ñ !ÓŸª≤ÃÜ,̨ !ï˛Ó˚ í z̨òyÓ˚ ≤ÃyD Ï̂lÈüüüÈÈ §Ó≈Ùyl Ï̂ÓÓ˚ !ÓÓ˚yê˛ ̂ °y Ï̂Ü˛ ï˛y Ï̂òÓ˚
Ù%!_´– xï˛ƒhs˝ ̂ ÓòlyÓ˚ § Ï̂D Ü˛!ÓÓ˚ Ù Ï̂l !¢÷ Ï̂òÓ˚ •zfl%Ò° lyÙÜ˛ Îy!sfÜ˛ áÑyã˛y ̂ Ì Ï̂Ü˛ Ù%!_´
ˆòGÎ˚yÓ˚ ˆÎ •zFSÈy ˆçˆÏà!SÈ° ˆ§•z •zˆÏFSÈ˛õ)Ó˚î •°– Ó˚Ó#wlyÌ ˜ï˛!Ó˚ Ü˛Ó˚ˆÏ°l xy◊Ùñ
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ˆÎáy Ï̂l ÌyÜ˛° §Ù@˝Ã ç#Ó Ï̂lÓ˚ §ç#Ó Ë)̨ !ÙÜ˛y– 1921 !á fiê˛y Ï̂∑ ≤Ã!ï˛!¤˛ï˛ ÚÚ!ÓŸªË˛yÓ˚ï˛#
!ÓŸª!Óòƒy°Î˚ÛÛ ̂ §•z Ù%_´ Ë˛yÓlyÓ˚ ã)̨ í ¸̨yhs˝ Ó˚*˛õñÈüüüÈ ÚÎe !ÓŸªÇ Ë˛ Ï̂Óï˛ƒÜ˛l#í ¸̨ÙÛ– òy¢≈!l Ï̂Ü˛Ó˚
Ë˛yÓlyÎ˚ ÚWhere the world makes a home in a single nestÛÉ

ÚxyÙyˆÏòÓ˚ Îyey •° ÷Ó˚&ñ ~ál GˆÏày Ü˛î≈ôyÓ˚ÉÉÉÛ Ë˛yÓ˚ï˛#Î˚ ò¢≈ˆÏlÓ˚ ~•z ôyÓ˚yÎ˚
!¢«˛yÌ≈# Ï̂òÓ˚ ̨õÌ ̂ òáy Ï̂Ó ̂ Ü˛ú Ü˛ Ï̂°Ó˚ !¢«˛Ü˛ ̂ ï˛y ~•z ̨õ Ï̂ÌÓ˚ !ò¢yÓ˚# ll–≤Ãyã˛#l Ë˛yÓ˚ï˛#Î˚
!¢«˛yÓƒÓfliyÎ̊ !˛õï˛yÓ̊ ̨õ Ï̂Ó̊•z !SÈ° !¢«˛ Ï̂Ü˛Ó̊ fliyl– ≤ÃyÜ,̨ !ï˛Ü Ę̀üÈ§yÙy!çÜ Ę̀üÈÙyl!ÓÜ˛ Ù)°ƒ Ï̂Óyô
!¢«˛yÌ≈#ˆÏòÓ˚ ÙˆÏôƒ çy!àˆÏÎ˚ ï%˛°ˆÏï˛l !¢«˛Ü˛– Ú!¢«˛y!Ó!ôÛ ≤ÃÓˆÏ¶˛ ˛õˆÏÌÓ˚ !ò¢yÓ˚#ˆÏòÓ˚
§¡∫ˆÏ¶˛ !ï˛!l !°áˆÏ°lñÈÈüüüÈÈ

ÚÚ!¢÷ˆÏòÓ˚ ˛õy°l G !¢«˛ˆÏîÓ˚ ÎÌyÌ≈ Ë˛yÓ˚ !˛õï˛yÙyï˛yÓ˚ í˛z˛õÓ˚– !Ü˛v
!˛õï˛yÙyï˛yÓ˚ ˆ§ ˆÎyàƒï˛y xÌÓy §%!Óôy ly ÌyÜ˛ˆÏï˛•z xlƒ í˛z˛õÎ%_´
ˆ°y Ï̂Ü˛Ó̊ §•yÎ̊ï˛y xyÓ¢ƒÜ˛ ••zÎ̊y í ẑ̨ Ïë˛– ~Ùl xÓfliyÎ̊ =Ó̊& Ï̂Ü˛ !˛õï˛yÙyï˛y
ly ••zˆÏ° ã˛ˆÏ° ly–ÛÛ3

ï˛ Į̈̂ õyÓl !¢«˛yÓƒÓfliyÎ˚ !Ó Ï̂¢£ÏË˛y Ï̂Ó ≤ÃË˛y!Óï˛ Ó˚Ó#wlyÌ ̂ § Ü˛yÓ˚̂ Ïî ~•z ̨õ Ï̂ÌÓ˚ !ò¢yÓ˚#
!•§yˆÏÓ ˆã˛ˆÏÎ˚ˆÏSÈl Ú=Ó˚&ÛˆÏÜ˛– Úxy◊ˆÏÙÓ˚ Ó˚*˛õ G !ÓÜ˛y¢Û @˝ÃˆÏsi !ï˛!l !°áˆÏSÈlñÈÈüüüÈ

ÚÚ=Ó˚&Ó˚ xhs˝ Ï̂Ó˚ ̂ SÈ Ï̂°Ùyl%£Ï!ê˛ Î!ò ~ Ï̂Ü˛Óy Ï̂Ó˚ ÷!Ü˛ Ï̂Î˚ Ü˛yë˛ • Ï̂Î˚ ÎyÎ˚ ï˛y
•ˆÏ° !ï˛!l ˆSÈˆÏ°ˆÏòÓ˚ Ë˛yÓ˚ ˆlÓyÓ˚ xˆÏÎyàƒ •l– ÷ô% §yÙ#˛õƒ lÎ˚ñ
í˛zË˛ˆÏÎ˚Ó˚ ÙˆÏôƒ ≤ÃÜ,˛!ï˛àï˛ §yÎ%çƒ G §yò,¢ƒ ÌyÜ˛y ã˛y•z– l•zˆÏ°
ˆòlyÈüÈ˛õyGlyÎ˚ lyí˛¸#Ó˚ ̂ Îyà ÌyˆÏÜ˛ly– ÉÉÉ!Î!l çyï˛ÈüÈ!¢«˛Ü˛ ̂ SÈˆÏ°ˆÏòÓ˚
í˛yÜ˛ ˆ˛õˆÏ°•z ï˛ÑyÓ˚ xy˛õl !Ë˛ï˛Ó˚Ü˛yÓ˚ xy!òÙ ˆSÈˆÏ°ê˛y xy˛õ!l S%ÈˆÏê˛
xyˆÏ§– ÉÉÉˆSÈˆÏ°Ó˚y Î!ò ̂ Ü˛yˆÏly !òÜ˛ ̂ ÌˆÏÜ˛•z ï˛ÑyˆÏÜ˛ fl∫ˆÏ◊î#Ó˚ ç#Ó ÓˆÏ°
!ã˛lˆÏï˛ ly ̨õyˆÏÓ˚ñ Î!ò ÙˆÏl Ü˛ˆÏÓ˚ ̂ °yÜ˛ê˛y ̂ Îl ≤Ãy˜Ïà!ï˛•y!§Ü˛ Ù•yÜ˛yÎ˚
≤Ãyî#ñ ï˛ Ï̂Ó ÌyÓyÓ˚ xyí ¸̨¡∫Ó˚ ̂ ò Ï̂á !lË ≈̨̂ ÏÎ˚ ̂ § ï Ñ̨yÓ˚ Ü˛y Ï̂SÈ •yï˛ Óyí ¸̨y Ï̂ï˛•z
˛õyÓ˚ˆÏÓ ly–ÛÛ4

=Ó˚& Ï̂òÓ Ó˚Ó#wlyÌ– ̂ Ü˛Ó° xy◊Ù !Óòƒy°Î˚ ̃ ï˛!Ó˚ Ü˛ Ï̂Ó˚•z ̂ Ì Ï̂Ù ÌyÜ˛ Ï̂°l ly– Ë˛yÓ Ï̂°l
!¢«˛y˛õˆÏÌÓ˚ !ò¢yÓ˚#ˆÏòÓ˚ !lˆÏÎ˚– !¢«˛yÌ≈#ˆÏòÓ˚ Ó ·˛ã˛Î≈ ˛õy°ˆÏlÓ˚ í˛z˛õÓ˚ !ÓˆÏ¢£Ï =Ó˚&c
xyˆÏÓ˚y˛õ Ü˛Ó˚ˆÏ°l– ˆÎáyˆÏl Ó ·˛ Ù%•)ˆÏï˛≈ !òl ÷Ó˚& •Î˚ {ŸªÓ˚ Ó®lyÓ˚ Ùôƒ !òˆÏÎ˚ xyÓ˚
!òl Ï̂¢ Ï̂£Ï ÙsfüÈí z̨Fã˛yÓ̊ Ï̂îÓ̊ ̨õÓ̊ !¢«˛yÌ≈# !loy ÎyÎ̊– !¢«˛yÓ̊ ÙyôƒÙ !•§y Ï̂Ó !ï˛!l Ùyï,̨ Ë˛y£Ïy Ï̂Ü˛
≤Ãyôylƒ !ò Ï̂Î˚ !¢«˛yÙlhflÏ_¥ !Ó£Ï̂ ÏÎ˚ ï Ñ̨yÓ˚ àË˛#Ó˚ ̂ Óy Ï̂ôÓ˚ ̨õ!Ó˚ã˛Î˚ !ò Ï̂°l– ã˛y•ẑ Ï°l ̂ ÓÔ!k˛Ü˛
ˆÌ Ï̂Ü˛ Ùyl!ÓÜ˛ • Ï̂Î˚ ly®!lÜ˛ó !¢«˛yÌ≈#Ó˚ §¡õ)î≈ !ÓÜ˛y¢– ̃ ï˛!Ó˚ Ü˛Ó˚̂ Ïï˛ ã˛y•ẑ Ï°l §%!l!ò≈‹T
˛õyë˛˛õ!Ó˚Ü˛“ly– Î!òG xy◊Ù !Óòƒy°Î˚ ≤Ã!ï˛¤˛yÓ˚ xyˆÏà•z ï˛ÑyÓ˚ ≤Ãy•zÙyÓ˚ Ó˚ã˛lyÓ˚ §)ã˛ly–
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≤ÃÌÙ!ê˛ Ú§Çfl,Òï˛ !¢«˛yÛ å1896!á fiê˛y∑ä– xy◊ Ï̂ÙÓ˚ !¢÷ Ï̂òÓ˚ ≤Ã Ï̂Î˚yç Ï̂l ~Ó˚̨ õÓ˚ •zÇÓ˚y!ç
Ë˛y£Ïy Ï̂ï˛G !° Ï̂á Ï̂SÈl ~Ü˛y!ôÜ˛ ≤Ãy•zÙyÓ˚– ̂ §•z ̨õ Ï̂Ì•z xy◊Ù ≤Ã!ï˛¤˛yÓ˚ ≤ÃyÎ˚ !ï˛!Ó˚¢ ÓSÈÓ˚
˛õÓ˚ xy◊!ÙÜ˛ !¢÷ˆÏòÓ˚ çlƒ ~ˆÏ°y Ú§•ç ˛õyë˛Û–

!¢÷ Ï̂ï˛y£Ï Ó˚Ó#wlyÌ– çà Ï̂ï˛Ó˚ §Ü˛° !¢÷ Ï̂òÓ˚ ≤Ã!ï˛ ïÑ̨ yÓ˚ x˛õ!Ó˚§#Ù Ë˛y Ï̂°yÓy§yñ
ÙÙc Ï̂Óyôñ §Ó Ï̂Ì Ï̂Ü˛ Óí ¸̨ Ü˛Ìy ~Ü˛yd Ï̂Óyô– ï Ñ̨y Ï̂òÓ˚ Ü˛“ly≤ÃÓî §_yÓ˚ §y Ï̂Ìñ xyl Ï̂®Ó˚
§yˆÏÌñ ÓƒÌyÓ˚ §yˆÏÌ !lˆÏçˆÏÜ˛ !l!l≈ˆÏÙ£Ï ~Ü˛yd Ü˛ˆÏÓ˚ !ï˛!l !°ˆÏáˆÏSÈl ~ˆÏÜ˛Ó˚ ˛õÓ˚ ~Ü˛
Ü˛yÓƒ@˝Ãsiñ Ú!¢÷ Ûñ Ú!¢÷ ̂ Ë˛y°ylyÌÛñ ÚSÈí ¸̨y G SÈ!ÓÛñ Úáy˛õSÈyí ¸̨yÛñ Úà“ÈüÈ§“ÈüÈÜ˛“lyÛ xy Ï̂Ó˚y
Ü˛ï˛ Ü˛#ú !ï˛!lG Ü˛y!ê˛ˆÏÎ˚ˆÏSÈl ~Ü˛ !¢÷Ü˛y°– xyl%Ùy!lÜ˛ 3 ÓSÈÓ˚ 8 Ùy§ ÓÎ˚ˆÏ§ !ï˛!l
˛õ Ï̂í ¸̨!SÈ Ï̂°l Ú˛õy!á §Ó Ü˛ Ï̂Ó˚ Ó˚ÓÛÈüÈflÀ‹Ty ̨õ![˛ï˛ Ùòl ̂ Ùy•l ï˛Ü ≈̨y°B˛yÓ˚– 1849 !á fiê˛y Ï̂∑
≤ÃÜ˛y!¢ï˛ •ˆÏÎ˚!SÈ° ÎÑyÓ˚ Ó˚!ã˛ï˛ Ú!¢÷!¢«˛yÛ å≤ÃÌÙ Ë˛yàä– ÓyÇ°yÓ˚ !¢÷ˆÏòÓ˚ çlƒ x«˛Ó˚
˛õ!Ó˚ã˛ Ï̂Î˚Ó˚ §Ω˛Óï˛ ̂ §•z ≤ÃÌÙ @˝Ãsi– ~Ó˚̨ õÓ˚ 1855 ̂ ï˛ ≤ÃÜ˛y!¢ï˛ •Î˚ {ŸªÓ˚ã˛w !Óòƒy§yàÓ˚
Ó̊!ã˛ï˛ ÚÓî≈̨ õ!Ó̊ã˛Î̊Û å≤ÃÌÙ Ë˛yàä– Ó̊Ó#wlyÌ !l Ï̂ç ÚÓî≈̨ õ!Ó̊ã˛Î̊Û ̨õy Ï̂ë˛Ó̊ Ü˛Ìy Úç#Ólflø,!ï˛Û Ï̂ï˛
í˛zˆÏÕ‘á Ü˛ˆÏÓ˚ˆÏSÈl– !ï˛!l Îál !¢÷ˆÏòÓ˚ çlƒ ã˛yÓ˚ ò¢ˆÏÜ˛Ó˚ ˆÓ!¢ §ÙÎ˚ ôˆÏÓ˚ !lˆÏçÓ˚
˛õ!Ó˚˛õ)î≈ x!Ë˛K˛ï˛yÎ˚ ˆË˛ˆÏ. àˆÏí˛¸ !°áˆÏ°l !¢÷Ó˚ fl∫yô#l!ã˛hs˝y !ÓÜ˛yˆÏ¢Ó˚ ˛õy[%˛!°!˛õ ï˛y
•ˆÏÎ˚ í˛zë˛° !ÓˆÏ¢£Ï– ÚÓî≈˛õ!Ó˚ã˛Î˚Û ≤ÃÜ˛yˆÏ¢Ó˚ 75 ÓSÈÓ˚ ˛õÓ˚ ≤ÃÜ˛y!¢ï˛ •° Ú§•ç ˛õyë˛Û–
Ú§•ç ˛õyë˛Û å≤ÃÌÙ Ë˛yàä ~Ó˚ xyáƒy˛õˆÏe ~ §¡∫ˆÏ¶˛ Ó˚Ó#wlyˆÏÌÓ˚ Ó_´Óƒñ Ú~•z Ó•z
Óî≈˛õ!Ó˚ã˛ˆÏÎ˚Ó˚ ˛õÓ˚ ˛õë˛l#Î˚Û–

≤Ãyã˛#l Ë˛yÓ˚ï˛#Î˚ ï˛ˆÏ˛õyÓlôÙ≈# !¢«˛yÓƒÓfliyÓ˚ xl%Ó˚yà# Ó˚Ó#wlyÌ ë˛yÜ%˛ˆÏÓ˚Ó˚ Ú§•ç
˛õyë˛Û å≤ÃÌÙ Ë˛yàä ~Ó˚ ≤ÃÌÙ 19!ê˛ ˛õyï˛y !ÓˆÏ¢£ÏË˛yˆÏÓ °«˛ƒ Ü˛Ó˚ˆÏ° ˛õyë˛˛õ!Ó˚Ü˛“lyÓ˚
ôÓ˚î ̂ Ì Ï̂Ü˛ flõ‹T •Î˚ ~=!° !¢÷ Ï̂òÓ˚ ◊&!ï˛˛õyë˛– fløÓ˚îñ Ùllñ !l!òôƒy§ Ï̂lÓ˚ Ùôƒ !ò Ï̂Î˚
!¢÷Ó˚ ÙˆÏl ̨õí˛¸ˆÏÓ ̂ §•z ̂ SÈyê˛ ̂ áyÜ˛yÓ˚ Ü˛Ìyñ ̂ § Ü˛Ìy Ó°ˆÏï˛ ̂ ¢ˆÏá!ló !Ü˛v ÷ˆÏl ÷ˆÏl
ÚxÛñÚxyÛ xyGí ¸̨yÎ˚–Ù Ï̂l ̨õí ¸̨̂ ÏÓ ̂ §•z á%!Ü˛!ê˛Ó˚ Ü˛Ìyñ •Î˚̂ Ïï˛y Óy ̂ § ï˛yÓ˚ ̂ Óy Ï̂lÓ˚•z Ù Ï̂ï˛yñ
§yÓ˚y!òl Ú!Ü˛ˆÏÎ˚ÑyÛ Ú!Ü˛ˆÏÎ˚ÑyÛ Ü˛ˆÏÓ˚ Ü˛ÑyˆÏò– ˆ§ ÙˆÏl ÙˆÏl fl∫yò ˆlˆÏÓ §ÙÜ˛y°#l Óy.y!°
âÓ˚Ü˛ß¨yÓ˚ !≤ÃÎ˚ áyÓyÓ˚ «˛#Ó˚ÈüÈ˜áÈüÈ˜òÈüÈ~Ó˚– !ã˛lˆÏÓ Óy!í˛¸Ó˚ §ò§ƒˆÏòÓ˚ ˆÜ˛ Ó˚yß¨y Ü˛ˆÏÓ˚ñ ˆÜ˛
Ë˛yï˛ ˆÓˆÏí˛¸ ˆòÎ˚ñ Ü˛yÓ˚y ~Ü˛ÙˆÏl ˛õí˛¸y Ü˛ˆÏÓ˚ xyÓ˚ ˆÜ˛•z Óy ¢y° Ù%!í˛¸ !òˆÏÎ˚ ÓˆÏ§ Ü˛yˆÏ¢–
ˆÜ˛yˆÏly SÈí˛¸yÎ˚ ˆ§ !ã˛lˆÏÓ Ü%˛Ü%˛ˆÏÓ˚Ó˚ í˛yÜ˛– ˆ§•z §)ˆÏe Ù%_´ xyÜ˛yˆÏ¢Ó˚ l#ˆÏã˛Ó˚ Ù%_´
ˆ◊!îÜ˛ Ï̂«˛ =Ó˚& !lŸã˛Î˚ !ã˛!l Ï̂Î˚ ̂ ò Ï̂Ól xlƒylƒ ̨õ÷ Ï̂òÓ˚ í˛yÜ˛ G ̨õy!á Ï̂òÓ˚ !Ü˛!ã˛!Ù!ã˛ Ï̂Ü˛–
˛õy¢y˛õy!¢ ˆ§ !ã˛lˆÏï˛ !¢áˆÏÓ âˆÏÓ˚Ó˚ Óy•zˆÏÓ˚Ó˚ !ÓÓ˚yê˛ âÓ˚ê˛yˆÏÜ˛üüü È~•z ≤ÃÜ,˛!ï˛ˆÏÜ˛ñ
ˆÙâˆÏÜ˛ÈüÈÓyò°ˆÏÜ˛ÈüÈ Ó,!‹T!òˆÏlÓ˚ SÈyï˛yˆÏÜ˛ ~ÓÇ ̂ §•z §)ˆÏe !Ó˛õÓ˚#ï˛ˆÏÜ˛G– ~•z SÈí˛¸y=!°Ó˚
◊&!ï˛˛õy Ï̂ë˛Ó̊ Ùôƒ !ò Ï̂Î̊ !¢÷ !ã˛l Ï̂Ó §Ùyç G §ÙyçÓ¶%̨ Ï̂òÓ̊ ç#Ól– ̂ ç Ï̂° G ̂ ç Ï̂°ÈüÈ!í˛!.ñ
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Ùy!V˛Ó˚ lò#Ó˚ ̨õy Ï̂í ¸̨Ó˚ Ó˚yß¨yÓyß¨yñ ÓyÇ°yÓ˚ Ü,̨ !£Ï≤Ãôyl ç#Ó Ï̂l Ùy Ï̂ë˛Ó˚ ôylÜ˛yê˛yñ ày!í ¸̨ Ë˛ Ï̂Ó˚
ˆ§•z ôyl !lˆÏÎ˚ Óy!í˛¸ ÎyGÎ˚y àÓ˚&Ó˚ §y!Ó˚ñ Ê˛§ˆÏ°Ó˚ ̂ ÓyV˛y ÙyÌyÎ˚ !lˆÏÎ˚ •yˆÏê˛ ã˛°y ã˛y£Ï#Ó˚
ò°– ̂ òá Ï̂Óó xy Ï̂§ í z̨Í§Óñ Óy Ï̂ç ì˛yÜ˛ÈüÈˆì˛y°ñ §y Ï̂Ì ̂ SÈyê˛ ̂ SÈ Ï̂° Ï̂òÓ˚ à[˛ Ï̂ày°– Ü˛á Ï̂ly
Óy ~Ü˛§yˆÏÌ ï˛yˆÏòÓ˚ xyÙ ˛õyí˛¸ˆÏï˛ ÎyGÎ˚y– ~ !Ü˛ ˆÜ˛Ó° ˛õyë˛ú ï˛ál !¢÷Ó˚ ÙˆÏl ˜ï˛!Ó˚
•ˆÏFSÈ !ã˛eÜ˛“– Óy!í˛¸ ̂ ÌˆÏÜ˛ ò)ˆÏÓ˚ xy◊!ÙÜ˛ ̨ õ!Ó˚ˆÏÓˆÏ¢ ̂ ÓˆÏí˛¸ Gë˛y !¢÷!ê˛ ≤ÃÜ,˛!ï˛Ó˚ Ó%ˆÏÜ˛
ˆã˛yá á%̂ Ï° Óy Ó¶˛ Ü˛ Ï̂Ó˚ ò%° Ï̂ï˛ ò%° Ï̂ï˛ ̂ òá Ï̂Ó âÓ˚̂ ÏÜ˛ñ Óy•ẑ ÏÓ˚̂ ÏÜ˛G– §y Ï̂Ì §y Ï̂Ì ̂ òá Ï̂Ó
11!ê˛ fl∫Ó˚Óî≈ñ 34!ê˛ ÓƒOlÓî≈ xyÓ˚ «˛ ˆÜ˛– °«˛ƒ Ü˛Ó˚yÓ˚ ÙˆÏï˛y !Ó£ÏÎ˚ ÚÓî≈˛õ!Ó˚ã˛Î˚ÛÈüÈ~
Ú«˛Û !SÈ° lyñ !Ü˛v =Ó˚&ˆÏòÓ ~áyˆÏl Ú«˛Û ÓƒÓ•yÓ˚ Ü˛Ó˚ˆÏ°l– Ü˛yÓ˚î Óyò° !òˆÏlÓ˚ Ùl
áyÓ˚y˛õ Ü˛Ó˚y xyÓ•yGÎ˚yñ SÈyï˛yÓ˚ ̨õy¢y˛õy!¢ â Ï̂Ó˚Ó˚ ̂ Ü˛y Ï̂î ¢y° Ù%!í ¸̨ ̂ òGÎ˚y Ü˛y!¢Ó˚ ¢∑G
ÓyhflÏÓ §ï˛ƒ– xlƒ!òˆÏÜ˛ fl∫Ó˚ ˆÌˆÏÜ˛ Óyò !òˆÏ°l Ú9Û ˆÜ˛ñ Ü˛yÓ˚î ÓƒÓ•y!Ó˚Ü˛ ç#ÓˆÏl Ú9Û
ï˛ï˛!ò Ï̂l °%Æ– ̨õy¢y˛õy!¢ í ¸̨ñ ì ¸̨ñ Î˚ñ Íñ xl%fl∫Ó˚ñ !Ó§à≈ñ ã˛w!Ó®% ̂ Ü˛ !ï˛!l ~áy Ï̂l ̂ Ü˛Ó°
Óî≈ˆÏÎyçlyÓ˚ ˆ«˛ˆÏe ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚ˆÏSÈl– ~Ü˛!ê˛ñ ò%!ê˛ Óy ã˛yÓ˚!ê˛ ÓˆÏî≈Ó˚ e´ÙÈüÈx«˛ˆÏÓ˚Ó˚
§Ó˚î#ˆÏï˛ñ ò%•z x«˛Ó˚ !Ó!¢‹T ¢∑ !òˆÏÎ˚ ̃ ï˛!Ó˚ ò%•z ̨ õÇ!_´Ó˚ ≤Ã!ï˛!ê˛ SÈí˛¸yˆÏÜ˛ =Ó˚&ˆÏòÓ Ü˛ˆÏÓ˚
ï%̨ Ï̂° Ï̂SÈl !¢÷Ó˚ Ü˛y Ï̂SÈ §Ó˚° G xÌ≈Ó•– ï˛y•z Ú§•ç ̨õyë˛Û ~Ó˚ ~•z SÈí ¸̨y=!° Óî≈̨ õ!Ó˚!ã˛!ï˛
•ˆÏÎ˚ ÌyˆÏÜ˛!l– ˛õÇ!_´=!° ôÁl%ƒ!_´ÙÎ˚ ˆÓ˚¢ ˆÓ˚ˆÏá ˆàˆÏSÈ– ˆÎÙlñ ê˛ñ ë˛ñ í˛ñ ì˛ ˆÎl
ì˛yˆÏÜ˛Ó˚ Ü˛y!ë˛Ó˚•z ¢∑ó ¢ñ £Ïñ § Óyò° !òˆÏlÓ˚ ¢l¢l Óyï˛yˆÏ§Ó˚ ¢∑ñ • «˛ G á «˛
Ü˛y!¢Ó˚•z ¢∑– xyˆÏSÈ ~Ùl xyˆÏÓ˚y í˛zòy•Ó˚î–

Ú§•ç ˛õyë˛Û ˆ°áÜ˛ Ó˚Ó#wlyˆÏÌÓ˚ §Ùyçñ ≤ÃÜ,˛!ï˛ñ ç#Ól §¡õˆÏÜ˛≈ ç#ÓlÓƒy˛õ#
x!Ë˛K˛ï˛yÓ˚ Ê˛§°– ç#ÓˆÏlÓ˚ ≤Ã!ï˛ àË˛#Ó˚ ò,!‹TÓ˚ SÈy˛õ Ú§•ç ˛õyë˛Û ~Ó˚ ˛õyï˛yÎ˚ ˛õyï˛yÎ˚–
~!ê˛ ˆÜ˛Ó° ˛õyë˛ ˛õ!Ó˚!ã˛!ï˛ lÎ˚ ˆÎl ç#ÓˆÏlÓ˚ ã˛°FSÈ!Ó– SÈí˛¸yÓ˚ xhs˝ƒ!Ù° ˆ¢áyˆÏly ~•z
˛õyë˛ ˆÎl §y!•ï˛ƒ ≤ÃˆÏÓ!¢Ü˛y– ≤ÃÜ,˛!ï˛Ó˚ Ü˛ÌyÈüÈ§%Ó˚ÈüÈï˛y°ÈüÈSÈ® çàˆÏï˛Ó˚ ≤ÃˆÏÓ¢myÓ˚– ˆ§•z
˛õˆÏÌ Ú§•ç ˛õyë˛Û å≤ÃÌÙ Ë˛yàäÈüÈ~ xyˆÏSÈ ò¢!ê˛ ˛õyë˛ G ò¢!ê˛ SÈí˛¸y– ≤ÃÌÙ ˛õyˆÏë˛ ≤ÃÜ˛y¢
ˆ˛õˆÏÎ˚ˆÏSÈ ≤ÃÜ,˛!ï˛Ó˚ ˛õyë˛– ÚÓˆÏl ÌyˆÏÜ˛ ÓyâÛüüüÈÈ ò%•z x«˛Ó˚ !Ó!¢‹Tñ ò%•z ÙyeyÓ˚ ¢ˆÏ∑ ˜ï˛!Ó˚
16 ˛õÇ!_´Ó˚ ~•z ˛õyˆÏë˛ ÓˆÏlÓ˚ Óyâñ çˆÏ°Ó˚ ÙySÈñ àyˆÏSÈÓ˚ ˛õy!á ~Ùl!Ü˛ Ùô%Ó˚ Ë˛yu˛yÓ˚#
ˆÙÔÙy!SÈó §ÓyÓ˚ §ˆÏD !¢÷Ó˚ ˛õ!Ó˚!ã˛!ï˛ âê˛ˆÏSÈ– ˆÜ˛yÌyÎ˚ ÌyˆÏÜ˛ñ Ü˛# áyÎ˚ó Óyò ÎyˆÏFSÈly
•zï˛ƒy!ò á%Ñ!ê˛ly!ê˛G– ≤ÃÌÙ SÈí˛¸y ÚxyˆÏ°y •Î˚˘ˆà° Ë˛Î˚ÛÈüüüÈ ÈSÈí˛¸y!ê˛ˆÏï˛ Ó˚ˆÏÎ˚ˆÏSÈ !l¢yÓ˚
x¶˛Ü˛yÓ˚ ˆ˛õ!Ó˚ˆÏÎ˚ |£ÏyÓ˚ §)ã˛ly– ˆÜ˛Ùl Ü˛ˆÏÓ˚ ˆ§•z xyˆÏ°yÓ˚ áÓÓ˚ ˆ˛õÔÑˆÏSÈ ÎyˆÏFSÈ
fliˆÏ°ÈüÈçˆÏ°ÈüÈÓlï˛ˆÏ°ú ~Ùl!Ü˛ Ü˛yˆÏÜ˛ˆÏòÓ˚ Ù•ˆÏ°– xÌ≈yÍ ≤ÃÜ,˛!ï˛ çyàˆÏSÈ– çyàˆÏSÈ
Ùyl%£Ï– ˆ§•z §)ˆÏe xy§ˆÏSÈ §ÙyˆÏçÓ˚ ◊Ùç#Ó# Ùyl%£ÏˆÏòÓ˚ Ü˛Ìy– ≤ÃˆÏï˛ƒˆÏÜ˛Ó˚ !l!ò≈‹T
˛õ!Ó˚ã˛Î˚– lyÙñ Ü˛yç– ≤Ã!ï˛!òl ≤ÃˆÏï˛ƒÜ˛ Ùyl%ˆÏ£ÏÓ˚ Ü˛Ù≈ã˛MÈ˛° ç#ÓˆÏlÓ˚ §ˆÏD !òˆÏlÓ˚
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à!ï˛ÙÎ˚ï˛yˆÏÜ˛ SÈˆÏ® ̂ ÓÑˆÏô ã˛°Ùyl ç#ÓˆÏlÓ˚ §ˆÏD !¢÷ˆÏÜ˛ ̨ õ!Ó˚!ã˛ï˛ Ü˛Ó˚ˆÏSÈl Ü˛!ÓÈüÈ=Ó˚&–
˛õy Ï̂ë˛Ó˚ à!ï˛ Ï̂ï˛ xy§ Ï̂SÈ ï˛y°– ï˛y Ï̂° ï˛y Ï̂° !¢÷ xylÙ Ï̂l xy.%° Ó˚yá Ï̂SÈ ¢ Ï̂∑Ó˚ ï˛°yÎ˚–
˜ï˛!Ó˚ •ˆÏFSÈ lï%˛l !ã˛eÜ˛“–

Óy.y!°Ó˚ ÓyˆÏÓ˚y ÙyˆÏ§ ̂ ï˛ˆÏÓ˚y ̨ õyÓ≈î– ï˛yÓ˚ xlƒï˛Ù ≤Ãôyl xD ̨õ)çy– Ú§•ç ̨õyë˛Û
å≤ÃÌÙ Ë˛yàä ~Ó˚ !mï˛#Î˚ ˛õyˆÏë˛Ó˚ àòƒ!ê˛ˆÏï˛ xyˆÏSÈ Ó˚yˆÏÙÓ˚ Óy!í˛¸Ó˚ ˛õ)çyÓ˚ Ü˛Ìy– ï˛yÓ˚
!ÓhflÏy!Ó˚ï˛ xyˆÏÎ˚yçlñ ÓƒhflÏï˛y– !¢÷ ˆ¢ˆÏá lyly Ê%˛ˆÏ°Ó˚ Ó˚Ü˛Ùñ Ùy°yñ ì˛yÜ˛ñ ˆì˛y°ñ
ô%˛õÈüÈô%ˆÏlyñ lyly Ó˚ˆÏ.Ó˚ xyˆÏ°y xyÓ˚ í˛zÍ§ˆÏÓÓ˚ xyl%£Ï!DÜ˛ Óî≈ly– !¢÷ !ã˛lˆÏSÈ Ùy°#ˆÏÜ˛ñ
Ë˛yÓ˚#ˆÏÜ˛ñ Ù%ˆÏê˛ˆÏÜ˛– ï˛yˆÏòÓ˚ Ü˛yçˆÏÜ˛– xy§ˆÏSÈ Ó˚Ü˛Ùy!Ó˚ áyÓyˆÏÓ˚Ó˚ lyÙñ ˛õ!Ó˚ˆÏÓ¢ˆÏlÓ˚
xyôyÓ˚– ˛õyë˛ˆÏÜ˛Ó˚ !ã˛eÜ˛ˆÏ“ Ë˛y§ˆÏSÈ §yï˛!òˆÏlÓ˚ S%È!ê˛ñ !ï˛l Ë˛y•zˆÏÎ˚Ó˚ ˆá°y– ˛õÓ˚Óï˛≈#
SÈí˛¸y!ê˛ˆÏï˛ xyÓyÓ˚ !Ê˛ˆÏÓ˚ xyˆÏ§ ˆË˛yˆÏÓ˚Ó˚ Óî≈lyñÈÈüüüÈ ÚÜ˛yˆÏ°y Ó˚y!ï˛ ˆà° â%ˆÏã˛Û– SÈí˛¸y!ê˛Ó˚
x!Ë˛lÓc ~•z Ü˛!Ó ~áyˆÏl ≤ÃyÜ,˛!ï˛Ü˛ ã˛Ñyòñ ï˛yÓ˚yñ ÓyÎ˚%Ó˚ í˛z˛õÓ˚ Ü˛!“ï˛ ≤ÃyˆÏîÓ˚ xyˆÏÓ˚y˛õ
Ü˛ Ï̂Ó˚̂ ÏSÈl– Ü˛!Óï˛y!ê˛ Ï̂ï˛ xyÙÓ˚y Ó˚!Ó ë˛yÜ%̨ Ï̂Ó˚Ó˚•z ̂ °áy !≤ÃÎ˚ ÚÊ˛yılÛ Ü˛!Óï˛yÓ˚ xy Ï̂Ó¢ ̨õy•z–
ï,̨ ï˛#Î˚ ̨õy Ï̂ë˛Ó˚ àòƒ!ê˛ Ï̂ï˛ ò%•z x«˛Ó˚ !Ó!¢‹T ¢ Ï̂∑Ó˚ çyò%̂ Ïï˛ í ẑ̨ Ïë˛ ~ Ï̂§ Ï̂SÈ ̨õ!Ó˚Óy Ï̂Ó˚Ó˚ lyly
§¡õ Ï̂Ü ≈̨Ó˚ Ü˛Ìy– xy!ï˛ Ï̂ÌÎ˚ï˛yÓ˚ xy Ï̂Î˚yçl– ̂ §•z §)̂ Ïe ~Ü˛ê%̨ Ü˛ Ï̂Ó˚y Óyçy Ï̂Ó˚Ó˚ SÈ!Ó– !¢÷Ó˚
Ü˛y Ï̂SÈ áÓ̊ Ï̂ã˛Ó̊ !•§y Ï̂ÓÓ̊ ≤ÃÌÙ ̨õyë˛– ÓyhflÏÓ Ï̂Ü˛ ̂ ã˛lyÓ̊ xy Ï̂Ó̊Ü˛ê˛y ôy˛õ– ̨õÓ̊Óï ≈̨# Ü˛!Óï˛y!ê˛ Ï̂ï˛
~Ü˛ !ÓhflÏ#î≈ ç°y¢ Ï̂Î˚Ó˚ Óî≈lyñ ÚlyÙ ï˛yÓ˚ ̂ Ùy!ï˛!Ó°Û– ̂ Ü˛Ùl Ü˛ Ï̂Ó˚ ~•z !Ó° • Ï̂Î˚ í ẑ̨ Ïë˛ Ï̂SÈ
@˝Ãy Ï̂ÙÓ˚ ≤Ãyî– Ü˛ï˛ ̨õy!áÓ˚ °#°yË)̨ !Ùú ï˛yÓ˚•z Ùy Ï̂V˛ ôyl Ï̂«˛ï˛ñ ã˛y£Ï# Ï̂òÓ˚ Ü˛yçñ ̂ ç Ï̂° Ï̂òÓ˚
ÙySÈôÓ˚yñ ˆÙy£Ï !lˆÏÎ˚ ˛õyÓ˚ •GÎ˚y Ó˚yáyˆÏ°Ó˚ ˆSÈˆÏ°– Ü˛Ù≈Ù%áÓ˚ ˆÙy!ï˛!Ó° ÓyÇ°yˆÏòˆÏ¢Ó˚
ˆÎˆÏÜ˛yl @˝ÃyˆÏÙÓ˚ ≤ÃyîˆÏÜ˛w– ˆÎl ~Ü˛ !¢“#Ó˚ •yˆÏï˛ xÑyÜ˛y !lá%Ñï˛ Ú!§ly!Ó˚Û–

ô# Ï̂Ó˚ ô# Ï̂Ó˚ ̨õÓ˚Óï ≈̨# ̨õyë˛=!° Ï̂ï˛ ¢∑=!° ~Ü˛ê%̨  ~Ü˛ê%̨  Ü˛ Ï̂Ó˚ Óí ¸̨ •Î˚– ̂ ÎÙlñ ã˛ï%̨ Ì≈
˛õyˆÏë˛Ó˚ àòƒ!ê˛ˆÏï˛ ã˛yÓ˚ x«˛Ó˚ !Ó!¢‹T ¢ˆÏ∑Ó˚ xy!ôÜ˛ƒ– Î!òG ï˛y ~ˆÏ§ˆÏSÈ xï˛ƒhs˝
fl∫yË˛y!ÓÜ˛Ë˛yˆÏÓ– Ó˚ˆÏÎ˚ˆÏSÈ âˆÏÓ˚Ó˚ Ùyl%ˆÏ£ÏÓ˚ Óî≈ly xyÓ˚ ¢yhs˝ ã˛yÓ˚˛õy¢– ˛õyë˛!ê˛Ó˚ !ÓˆÏ¢£Ïc
~•z ~áyˆÏl Ó˚ˆÏÎ˚ˆÏSÈ §•Ù!Ù≈ï˛yÓ˚ ˛õyë˛ñÈüüüÈ

ÚÚÓ˚yî#!ò!ò âˆÏÓ˚ñ ï˛yÓ˚ ˆÎ !ï˛l !òl Ü˛y!¢– ï˛yÓ˚ Ü˛yˆÏSÈ xyˆÏSÈ Ùyñ Ùy!§
xyÓ˚ !Ü˛!l–ÛÛ5

!¢÷Ó˚ lÓ˚Ù ÙˆÏl òyà Ü˛yˆÏê˛ xyˆÏÓ˚Ü˛!ê˛ ò,¢ƒÈüüüÈÈ
Ú˛õy!á !Ü˛ GˆÏí˛¸⁄ ly ˛õy!á GˆÏí˛¸ lyñ GÓ˚ ˛õyˆÏÎ˚ ˆÓ!í˛¸–Û6

Ó˚Ó#wlyÌ ÷Ó˚& ˆÌˆÏÜ˛•z !¢÷Ó˚ ÙˆÏl !òˆÏï˛ ˆã˛ˆÏÎ˚!SÈˆÏ°l ~•z Ùyl!ÓÜ˛ï˛yÓ˚ ˛õyë˛– ï˛ˆÏÓ
K˛ylàË˛≈ñ !lˆÏò≈¢ydÜ˛ ã˛!Ó˚eàë˛ˆÏlÓ˚ ≤ÃÎ˚y§ ~áyˆÏl ˆl•z– ˛õ!Ó˚ÓˆÏï˛≈ xyˆÏSÈ xyôƒy!dÜ˛
˛õ,!ÌÓ#Ó˚ fl∫ï˛/fl≥%˛ï˛≈ Ùyl!ÓÜ˛ í˛zˆÏß√ˆÏ£ÏÓ˚ ≤Ã!ï˛ !ÓŸªy§– ~•z ˛õyˆÏë˛Ó˚ ˛õÓ˚Óï≈˛# SÈí˛¸y!ê˛
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@˝ÃyÙÓyÇ°yÓ˚ ˆÎˆÏÜ˛yl !lV%˛Ù ˛õÕ‘#Ó˚ SÈ!Ó– ¢yhs˝ à!°ñ Ù%!ò ˆòyÜ˛ylñ à,•ˆÏfliÓ˚ í˛zˆÏë˛ylñ
ˆàyÎ˚y°âÓ˚ñ ¢£Ïƒ Ë˛Ó˚y xy!.ly– Óyò ÎyÎ˚!l â%ÑˆÏê˛ ˆòGÎ˚y âˆÏÓ˚Ó˚ ˛õÑy!ã˛°– !¢°y•zòˆÏ•Ó˚
xy§ÙylòyÓ˚ ï˛ÑyÓ˚ ç!Ùòy!Ó˚Ó˚ Ü˛ySÈy!Ó˚ xÌÓy ˆÓyˆÏê˛Ó˚ SÈyò ˆÌˆÏÜ˛ Ü˛ï˛áy!l !l!Óí˛¸Ë˛yˆÏÓ
˛õÎ≈̂ ÏÓ«˛î Ü˛ Ï̂Ó˚!SÈ Ï̂°l ~•z @˝ÃyÙÓyÇ°y Ï̂Ü˛ó xy Ï̂°yã˛ƒ ̨õyë˛=!° ï˛yÓ˚ ≤ÃÙyî–˛õÓ˚Óï ≈̨# ̨õMÈ˛Ù
˛õy Ï̂ë˛ xy Ï̂SÈ !ï˛l!ê˛ }ï%̨ Ó˚ SÈ!Ó– àòƒ!ê˛ Ï̂ï˛ V%̨ ˛õ Ü˛ Ï̂Ó˚ ̨õÓ˚y ¢# Ï̂ï˛Ó˚ Óî≈ly– ã˛y!Ó˚!òÜ˛ çÓ%ÌÓ%–
ï˛yÓ˚•z ÙyˆÏV˛ !¢÷ˆÏòÓ˚ !lV%˛Ù ò%˛õ%ˆÏÓ˚ Ü%˛ˆÏ°Ó˚ Úã˛!í˛¸Ë˛y!ï˛Û– ò%á#Ó%!í˛¸Ó˚ ≤Ã§ˆÏD ˆÓyV˛y ÎyÎ˚
Ü˛‹T xyˆÏSÈ– §Óê%˛Ü%˛ SÈ!ÓÓ˚ ÙˆÏï˛y §yçyˆÏly lÎ˚– ï˛ˆÏÓ §Ó˚° ç#ÓˆÏl á%Ó ̂ Ó!¢ x!Ë˛ˆÏÎyà
ˆl•z– 1921 !á fiê˛y∑ ˛õÓ˚Óï˛≈# §ÙˆÏÎ˚ xy◊Ù !Óòƒy°ˆÏÎ˚Ó˚ ≤ÃyÌ≈ly !òÓ§ G S%È!ê˛Ó˚ !òl
Ó%ôÓyÓ˚– ~•z !Ó£ÏÎ˚!ê˛Ó˚ •z!Dï˛ ~•z ̨õyë˛!ê˛ Ï̂ï˛ Ó˚̂ ÏÎ˚̂ ÏSÈ– ̨õÓ˚Óï ≈̨# SÈí ¸̨y!ê˛ Ó‡˛õ!ë˛ï˛ ÚxyÙy Ï̂òÓ˚
ˆSÈyê˛lò#Û– ̃ Ó¢yá# ≤ÃáÓ˚ @˝Ã#ˆÏ‹ø ~Ü˛Ó˚*˛õ ï˛yÓ˚– ï˛yˆÏÜ˛ !âˆÏÓ˚ ̨ õyŸª≈Óï˛≈# @˝ÃyˆÏÙÓ˚ Ùyl%£ÏˆÏòÓ˚
!òl!°!˛õ !lá%Ñï˛Ë˛yˆÏÓ °«˛ƒ Ü˛ˆÏÓ˚ˆÏSÈl Ü˛!Óñ

ÚÚï˛#ˆÏÓ˚ ï˛#ˆÏÓ˚ ˆSÈˆÏ° ˆÙˆÏÎ˚ ly!•ÓyÓ˚ Ü˛yˆÏ°
àyÙSÈyÎ˚ ç° Ë˛!Ó˚ àyˆÏÎ˚ ï˛yÓ˚y ì˛yˆÏ°
ÉÉÉ ÉÉÉ ÉÉÉ
xÑyã˛ˆÏ° SÈÑy!Ü˛Î˚y ï˛yÓ˚y ˆSÈyê˛ ÙySÈ ôˆÏÓ˚–ÛÛ7

xyÓyÓ˚ xy£ÏyˆÏì˛¸Ó˚ Ó£Ï≈yˆÏï˛ ̂ § lò#Ó˚ xlƒ Ó˚*˛õ– Ó£Ï≈yÓ˚ í˛zÍ§ˆÏÓ ï˛ál ò%˛õyˆÏÓ˚ §yí˛¸y ̨ õˆÏí˛¸
ÎyÎ̊–

e´ˆÏÙ Ú§•ç ˛õyë˛Û å≤ÃÌÙ Ë˛yàäÈüÈ~Ó˚ ˆSÈyê˛ !¢÷ê˛y Óí˛¸ •ˆÏÎ˚ ÎyÎ˚– ˆ§ ˛õí˛¸ˆÏï˛
ˆ¢ˆÏá– !°áˆÏï˛ ˆ¢ˆÏá– Ó%V˛ˆÏï˛ ˆ¢ˆÏá– £Ï¤˛ ˛õyˆÏë˛Ó˚ àˆÏòƒ ï˛y•z §yôyÓ˚î ˛õyí˛¸yÓ˚ §yôyÓ˚î
ˆSÈˆÏ°ê˛yÓ˚ Ü˛Ìy– ˆá°yÓ˚ çàÍ– Ó¶%˛ˆÏòÓ˚ lyÙÈüÈ˛õòÓ#– ˆ§lÈüÈˆ¢ë˛– Ó° ly ÌyÜ˛ˆÏ° ˆÓ°
!òˆÏÎ˚ ˆá°yÓ˚ Ü˛Ìy– ï˛yÓ˚˛õÓ˚ ˆá°y ˆ§ˆÏÓ˚ Óy!í˛¸ !Ê˛ˆÏÓ˚ ˆáˆÏÎ˚ ˛õí˛¸ˆÏï˛ Ó§yÓ˚ Ü˛Ìy– ~Ü˛ê˛y
Ü˛Ìy òyà Ü˛yˆÏê˛ñ Ú~Ü˛y ~Ü˛y ˆá°y ÎyÎ˚ lyÛ– xÌ≈yÍ §Óy•zˆÏÜ˛ !lˆÏÎ˚ §Ùyç– £Ï¤˛˛õyˆÏë˛Ó˚
˛õÓ˚Óï˛≈# Ü˛!Óï˛y!ê˛ˆÏï˛ }ï%˛Ó˚yî# ¢Ó˚ÍÈüÈ~Ó˚ ≤ÃÜ,˛!ï˛Ó˚ Óî≈ly ˆ§áyˆÏl– ¢Ó˚Í ~Ó˚ xyÜ˛y¢ñ
Óyï˛y§ñ Ê%˛ˆÏ°Ó˚ ̨ õy¢y˛õy!¢ xyˆÏSÈ Óy.y!°Ó˚ ò%à≈y˛õ)çyÓ˚ xyÓy•l# ̂ Ó˚¢– Ü˛!Óï˛y!ê˛ Ú¢Ó˚ÍÛ
ly Ï̂Ù Ú!ã˛e!Ó!ã˛eÛ Ü˛y Ï̂ÓƒÓ˚ xhs˝Ë%̨ ≈_´– §•ç ̨õyë˛ ≤ÃÌÙ G !mï˛#Î˚ Ë˛y Ï̂àÓ˚ Î%_´y«˛Ó˚ Ó!ç≈ï˛
§Ó˚° Ë˛y£Ïy G §•ç Ë˛yˆÏÓÓ˚ ~Ùl xˆÏlÜ˛ Ü˛!Óï˛y å§ˆÏD §•ç ˛õyë˛ Ó˚ã˛lyÓ˚ §ÙÜ˛yˆÏ°
ˆ°áy §ÙË˛yˆÏÓÓ˚ x§ÇÜ˛!°ï˛ Ü˛!Óï˛y=FSÈä !lˆÏÎ˚ ◊yÓîñ1361 ÓDyˆÏ∑ ≤ÃÜ˛y!¢ï˛ •Î˚
Ú!ã˛e!Ó!ã˛eÛñ ÎyÓ˚ §)ã˛lyÎ˚ !SÈ° Ú|£ÏyÛñ ÚxyÙy Ï̂òÓ˚ ̨õyí ¸̨yÛñ ÚˆÙy!ï˛!Ó°Ûñ ÚˆSÈyê˛lò#Ûñ ÚÊ%̨ °Ûñ
Ú§yôÛñ Ú¢Ó˚ÍÛ ~Ó˚ Ù Ï̂ï˛y Ü˛!Óï˛y– !¢÷!¢«˛yÓ˚ ̂ §y˛õy Ï̂l Ë˛y£ÏyÓ˚ § Ï̂D Ë˛y Ï̂ÓÓ˚ e´Ù§Ù,!k˛Ó˚
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≤Ãï˛#Ü˛ ~•z Ü˛!Óï˛y=!° xyl®˛õy Ï̂ë˛Ó̊ ̨õy¢y˛õy!¢ !¢÷ Ï̂òÓ̊ Ü˛“lyÓ̊ !ÓÜ˛y¢ G Ü,̨ ï˛ƒy!°!lË ≈̨Ó̊
xl%¢#°ˆÏlG §y•yÎƒ Ü˛ˆÏÓ˚–

≤ÃÜ,˛!ï˛ñ §Ùyçñ Ù)°ƒˆÏÓyˆÏôÓ˚ §Ùyhs˝Ó˚yˆÏ° àòƒ˛õyë˛=!°ˆÏï˛ ã˛°ˆÏSÈ ¢∑Ë˛y[˛yˆÏÓ˚Ó˚G
í˛z_Ó˚î– !mï˛#Î˚ G ï,˛ï˛#Î˚ ˛õyˆÏë˛ ÚxyÛÜ˛yÓ˚ñ ã˛ï%˛Ì≈ ˛õyˆÏë˛ Ú•zÛÜ˛yÓ˚ G Ú{ÛÜ˛yÓ˚ñ ˛õMÈ˛Ù ˛õyˆÏë˛
í˛zÜ˛yÓ˚ G Ú|ÛÜ˛yÓ˚ ̂ ˛õ!Ó˚ˆÏÎ˚ £Ï¤˛˛õyë˛!ê˛ˆÏï˛ Ú~ÛÜ˛yÓ˚ Î%_´ ¢∑ ã˛ã˛≈y– §ÆÙ ̨õyˆÏë˛Ó˚ àòƒ!ê˛ˆÏï˛
lçÓ˚ Ü˛y Ï̂í ¸̨ ~Ü˛!ê˛ ̃ ˛õ Ï̂ï˛Ó˚ xl%¤˛yl Ï̂Ü˛ ̂ Ü˛w Ü˛ Ï̂Ó˚ Ú˙ÛÜ˛yÓ˚ Î%_´ ¢ Ï̂∑Ó˚ ÓƒÓ•yÓ˚– xÌ≈yÍ
!¢÷Ó˚ Î%@¬fl∫ˆÏÓ˚ í˛z_Ó˚î– ˛õÓ˚Óï˛≈# ˛õòƒ˛õyë˛!ê˛ xyÙyˆÏòÓ˚ §Ü˛ˆÏ°Ó˚ !≤ÃÎ˚ ÚÜ˛y° !SÈ° í˛y°
áy!°Û– àyˆÏSÈÓ˚ Ê%˛ˆÏ° ≤ÃyˆÏîÓ˚ xyˆÏÓ˚y˛õ– ≤ÃÜ,˛!ï˛˛õyˆÏë˛Ó˚ ˛õy¢y˛õy!¢ ~ SÈí˛¸yÓ˚ SÈ® ˛õyˆÏë˛G
!SÈ° =Ó˚&ˆÏòˆÏÓÓ˚ flõ‹T !lˆÏò≈¢– SÈ®!ê˛ ò%•z ÙyeyÎ˚ xÌÓy !ï˛l ÙyeyÎ˚ ˛õí˛¸y ÎyÎ˚–
ï˛ Ï̂ÓñÈüüüÈ

ÚÚ!ï˛l ÙyeyÓ˚ ï˛yˆÏ° ˛õí˛¸ˆÏ°•z Ë˛yˆÏ°y •Î˚–ÛÛ8

x‹TÙ ˛õyˆÏë˛Ó˚ àˆÏòƒ ˆ°yÜ˛y ˆôyÓy xyÓ˚ ï˛yÓ˚ ç#Ól ~ÓÇ ÚGÛÜ˛yÓ˚– ˆÎl xÓl ë˛yÜ%˛ˆÏÓ˚Ó˚
Úxy˛õl Ü˛ÌyÛÓ˚ ã˛°l§•z lyê˛ Ï̂Ü˛Ó˚ ~Ü˛ ã˛!Ó˚e– ~•z !l¡¨!Ó_ ̨õ!Ó˚̂ ÏÓ¢ÈüÈ˛õ!Ó˚!fli!ï˛Ó˚ Óî≈lyÓ˚
§yˆÏÌ•z xyˆÏ§ ôl#Ó˚ ˆÜ˛yë˛yÓy!í˛¸Ó˚ !ÓˆÏÎ˚Ó˚ Ü˛Ìy– §yˆÏÌ !ã˛Ó˚Ü˛y°#l •*òÎ˚•#lï˛yÓ˚ SÈ!Óñ
Îy xyçˆÏÜ˛Ó˚ !òˆÏlG §Ùyl ≤Ãy§!DÜ˛ñÈüüüÈ

ÚÚGê˛y Ó%ˆÏí˛¸y •y!ï˛– ÉÉÉÜ˛yˆÏ°y ̂ âyí˛¸y– ÉÉÉ˛õyˆÏÎ˚ ï˛yÓ˚ ̂ Ê˛Ñyí˛¸yñ ̂ çyˆÏÓ˚ ã˛ˆÏ°
ly– ˆì˛y° ÓyˆÏç– ˆâyí˛¸y ˆâyÓ˚ Ë˛Î˚ ˛õyÎ˚–ÛÛ9

!¢÷Ó˚ xhs˝̂ ÏÓ˚ Ü˛Ó˚&îy çyàyÎ˚–xl%≤Ãy Ï̂§Ó˚ ÓƒÓ•yÓ˚ ̨õy Ï̂ë˛ ã˛ÙÜ˛ ̃ ï˛!Ó˚ Ü˛ Ï̂Ó˚– ̨õÓ˚Óï ≈̨# Ú!ò Ï̂l
••z ~Ü˛Ù Ï̂ï˛yñ Ó˚y Ï̂ï˛ ••z xyÓ˚ÛÈüüüÈ SÈí ¸̨y!ê˛ Ï̂ï˛ â%Ùhs˝ ̂ SÈ Ï̂°!ê˛Ó˚ fl∫̂ Ï≤¿ !Ê˛ Ï̂Ó˚ xy Ï̂§ ≤ÃÓ Ï̂¶˛Ó˚
÷Ó˚&ˆÏï˛ í˛z!Õ‘!áï˛ Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ Ú•zfl%Ò°Û lyÙÜ˛ áÑyã˛y ˆÌˆÏÜ˛ Ù%!_´Ó˚ !ã˛Ó˚Ü˛y°#l •zˆÏFSÈ–
§ÆÙ ˛õyˆÏë˛Ó˚ àˆÏòƒ ˆÎÙl !SÈ° Ú˙Û Ü˛yˆÏÓ˚Ó˚ ÓƒÓ•yÓ˚ ˆï˛Ù!l lÓÙ ˛õyˆÏë˛Ó˚ àòƒ!ê˛ˆÏï˛
§yôyÓ˚î Ü˛ Ï̂Ìy˛õÜ˛Ì Ï̂lÓ˚ Ù Ï̂ôƒ ÚÅÛ Ü˛y Ï̂Ó˚Ó˚ ÓƒÓ•yÓ˚ °«˛ƒî#Î˚– ̨õ Ï̂Ó˚Ó˚ SÈí ¸̨y!ê˛ Úlò#Ó˚ ây Ï̂ê˛Ó˚
Ü˛y Ï̂SÈÛ– !¢÷Ó˚ Ùl lò#Ó˚ ̂ lÔÜ˛yÓ˚ ï˛y Ï̂° ï˛y Ï̂° ̨õy!í ¸̨ ̂ òÎ˚ lï%̨ l ̂ ò Ï̂¢– !¢÷Ó˚ fl∫yË˛y!ÓÜ˛
Ü˛“ly≤ÃÓîï˛yˆÏÜ˛ ÓÓ˚yÓÓ˚ í˛zÍ§y• !òˆÏÎ˚ˆÏSÈl Ó˚Ó#wlyÌ– ~•z SÈí˛¸y!ê˛ˆÏï˛G– Óyôƒï˛yÙ)°Ü˛
ç#ÓˆÏlÓ˚ •yï˛ ˆÌˆÏÜ˛ ˆ§ ˛õy!°ˆÏÎ˚ ÓÑyã˛ˆÏï˛ ã˛yÎ˚ !Ü˛v ÓyhflÏÓ ï˛yÓ˚ •zFSÈyÓ˚ §ˆÏD ã˛Ó˚Ù
x§Çà!ï˛˛õ)î≈– ï˛y•z ˆ§ ˆË˛ˆÏÓ ˛õyÎ˚ lyñ lï%˛l ˆòˆÏ¢ ÎyGÎ˚yÓ˚ ~ï˛ §%ˆÏÎyà ÌyÜ˛ˆÏï˛G
ÓyÓy ˆÓ˚yçˆÏÓ˚yç ÷ô% xy!˛õˆÏ§ ÎyÎ˚ ˆÜ˛l⁄ ò¢Ù ˛õyˆÏë˛Ó˚ àòƒ!ê˛ˆÏï˛ ~Ü˛ ÓÑyòˆÏÓ˚Ó˚ Ü˛Ìyñ
Ü%˛Ü%˛ˆÏÓ˚Ó˚ í˛yÜ˛ñ ˛õÑyã%˛Ó˚ Ë˛Î˚ ˆ˛õˆÏÎ˚G §yÙˆÏ° ˆlGÎ˚yñ ˆ§•z §)ˆÏe Úã˛w!Ó®%Û Î%_´ ¢ˆÏ∑Ó˚
ÓƒÓ•yÓ˚– ï˛yÓ˚˛õÓ˚ ˆlˆÏÙ xyˆÏ§ ÙÊ˛/fl∫ˆÏ°Ó˚ §¶˛ƒy– ˛õÓ˚Óï˛≈# SÈí˛¸y ÚÜ˛ï˛!òl Ë˛yˆÏÓ Ê%˛°



284

í˛zˆÏí˛¸ ÎyÓ Ü˛ˆÏÓÛ– ˆ§áyˆÏl xyˆÏÓ˚y ~Ü˛ÓyÓ˚ x≤ÃyˆÏîÓ˚ çàˆÏï˛ ≤ÃyˆÏîÓ˚ xyˆÏÓ˚y˛õ– Ü˛“lyÓ˚
í˛zí˛¸yl– §ÓˆÏ¢ˆÏ£Ï ç#ÓlˆÏÎyk˛y Ùyl%ˆÏ£ÏÓ˚ !ã˛Ó˚Ü˛y°#l !çK˛y§yñÈüüüÈÈ

ÚÚÜ˛áˆÏly •ˆÏÓ ly ˆ§ !Ü˛ Ë˛y!Ó Îy•y ÙˆÏl–ÛÛ10

Úˆï˛yÙyÓ˚ •° ÷Ó˚&ñ xyÙyÓ˚ •° §yÓ˚yÛÉÉÉ Ú§•ç ̨õyë˛ÛÈüÈ~Ó˚ ≤ÃÌÙ Ë˛yˆÏàÓ˚ ̂ ÎáyˆÏl !ÓÓ˚!ï˛ñ
ˆ§áyl ˆÌˆÏÜ˛•z !mï˛#Î˚ Ë˛yˆÏàÓ˚ í˛zˆÏß√£Ï– ≤ÃÌÙ Ë˛yˆÏàÓ˚ ≤ÃÜ,˛!ï˛ÈüÈ§ÙyçÈüÈÙ)°ƒˆÏÓyôÈ
üÈly®!lÜ˛ï˛yÓ˚ ◊&!ï˛@˝Ãy•ƒ xy«˛!Ó˚Ü˛ ̨õ!Ó˚!ã˛!ï˛ !mï˛#Î˚ Ë˛y Ï̂à xy Ï̂Ó˚y àË˛#Ó˚Ë˛y Ï̂Ó ~ Ï̂§ Ï̂SÈ–
~ˆÏ§ˆÏSÈ §Ùyçñ Î)ÌÓk˛ ç#Ólñ ˛õyÓ˚flõ!Ó˚Ü˛ §•ˆÏÎy!àï˛y xyÓyÓ˚ ï˛yÓ˚ ÙˆÏôƒ•z °%!Ü˛ˆÏÎ˚
ÌyÜ˛y !ÓË˛yçlñ ̃ Ó£ÏÙƒ– ï˛ˆÏÓ l#!ï˛ÓyˆÏÜ˛ƒÓ˚ ÙˆÏï˛y lÎ˚ñ Ü˛ÌlSÈˆÏ°– fl∫yË˛y!ÓÜ˛ Ë˛!DÙyÎ˚–
ˆ§•z§Ó xl%Ë)˛!ï˛Ó˚ ≤ÃÜ˛y¢ÙyôƒÙ Ùyl%£Ï–

Ú§•ç ˛õyë˛Û å!mï˛#Î˚ Ë˛yàäÈüÈ~ ˆï˛ˆÏÓ˚y!ê˛ ˛õyë˛– §yˆÏÌ xyê˛!ê˛ Ü˛!Óï˛y– ≤ÃˆÏï˛ƒÜ˛!ê˛
˛õyˆÏë˛ lÓ xyˆÏáyÓ˚ ̨ õ!Ó˚!ã˛!ï˛ ̨õyˆÏë˛ x!Ë˛lÓc xyˆÏl– §yˆÏÌ ÌyˆÏÜ˛ àË˛#Ó˚ §Ùyç Ó#«˛î–
ˆÎÙlñ ≤ÃÌÙ ̨õyë˛!ê˛ Ï̂ï˛ Úxl%fl∫Ó˚Û Î%_´ ¢ Ï̂∑Ó˚ ≤Ãyôylƒ lï%̨ l ¢∑ ̂ ¢áyÎ˚– § Ï̂D §Ùy Ï̂çÓ˚
!Ó_yl%§yÓ˚# !ï˛l!ê˛ ̂ ◊!îÓ˚ ̨õ!Ó˚ã˛Î˚ó í z̨Fã˛!Ó Ï̂_Ó˚ ≤Ã!ï˛!l!ôc Ü˛Ó˚̂ ÏSÈl ̨õyÇ÷˛õ%̂ ÏÓ˚Ó˚ Ù•yÓ˚yç
•Ç§Ó˚yç !§Ç•– ÙôƒhflÏˆÏÓ˚ Ù•yÓ˚yˆÏçÓ˚ xô#lhflÏ §Ç§yÓ˚ ÚÓyÓ%Û ~ÓÇ !l¡¨!ÓˆÏ_Ó˚ ≤Ã!ï˛!l!ô
Ü˛yÇ°yñ ˆÎ §Ç§yÓ˚ÓyÓ%Ó˚ §Ç§yˆÏÓ˚Ó˚ §•ˆÏÎyà#– ÓyçyÓ˚G Ü˛ˆÏÓ˚ xyÓyÓ˚ ≤ÃˆÏÎ˚yçˆÏl xlƒ
Ü˛yçG Ü˛ˆÏÓ˚– lyÙñ Ü˛yçñ §ˆÏ¡∫yôl §ÓˆÏ«˛ˆÏe•z ~•z !ÓË˛yçl flõ‹T– §ˆÏD !¢÷ çylˆÏï˛
˛õy Ï̂Ó˚ Óy.y!°Ó˚ â Ï̂Ó˚yÎ˚y x!Ë˛lÎ˚ !Ó Ï̂lyò Ï̂lÓ˚ Ü˛Ìy– ̂ §G •Î˚̂ Ïï˛y â%Ù ̂ ã˛y Ï̂á Ùy Ï̂Î˚Ó˚ § Ï̂D
§y«˛# ̂ ÌˆÏÜ˛ˆÏSÈ ~Ùl ̂ Ü˛yl ̂ ˛õÔÓ˚y!îÜ˛ x!Ë˛lˆÏÎ˚Ó˚– !mï˛#Î˚ ̨ õyë˛!ê˛ˆÏï˛ ÚxyòƒylyÌ ÓyÓ%Ó˚
Ü˛lƒyÓ˚ !ÓˆÏÎ˚Û– Ó˚ˆÏÎ˚ˆÏSÈ ÓÓ˚ ˛õ«˛ G Ü˛ˆÏl˛õˆÏ«˛Ó˚ ˛õ!Ó˚ã˛Î˚ñ ˆÎÔÌ ˛õ!Ó˚ÓyˆÏÓ˚Ó˚ xyË˛y§ñ
Ü˛lƒyÜ˛ï˛≈y xyòƒylyÌÓyÓ%Ó˚ ≤Ã!§!k˛ñ §Ü˛ˆÏ°Ó˚ Ë˛yˆÏ°yÓy§yÈüÈxyl®ÈüÈxy¢#Ó≈yò– ~•z §)ˆÏe
!¢÷Ó˚ ¢∑Ë˛y[˛yˆÏÓ˚ Î%_´ •Î˚ ÚÎÛ Ê˛°y Î%_´ ¢∑ÈüÈ§Ùy•yÓ˚– ï,˛ï˛#Î˚ ˛õyˆÏë˛ Ú§Û Î%_´ ¢ˆÏ∑Ó˚
≤Ãyôylƒñ ̨õ!Ó˚̂ ÏÓ¢ Ï̂Ü˛ §%fli Ó˚yá Ï̂ï˛ §Ùy Ï̂çÓ˚ ̂ ÎÔÌ í ẑ̨ Ïòƒy Ï̂à ÙD°ÓyÓ˚ ̨õyí ¸̨yÓ˚ çD° §yÊ˛
Ü˛Ó̊ÓyÓ̊ ̨õ!Ó̊Ü˛“ly– Ó̊ Ï̂Î̊ Ï̂SÈl Ó̊D°y°ÓyÓ%ñ ÓDÓyÓ%ñ {¢ylÓyÓ%Ó̊ Ù Ï̂ï˛y §yÙy!çÜ˛ í ẑ̨ Ïòƒyà#ñ
~Ü˛•z §yˆÏÌ !Ë˛!D ˆÙÌˆÏÓ˚Ó˚ ÙˆÏï˛y ˆ§ÓÜ˛– ˛õD˛õyˆÏ°Ó˚ xye´Ùî ï˛ÍÜ˛y°#l ã˛y£Ï#ˆÏòÓ˚
ç#Ó Ï̂lÓ˚ Ü˛!ë˛l x!Ë˛¢y˛õ– ã˛ï%̨ Ì≈ ̨õy Ï̂ë˛ Ó˚̂ ÏÎ˚̂ ÏSÈ Å˛õ!l Ï̂Ó!¢Ü˛ Ë˛yÓ˚̂ Ïï˛Ó˚ §Ó Ï̂ã˛ Ï̂Î˚ Ù)°ƒÓyl
ÚÓˆÏ®Ùyï˛Ó˚ÙÛ àyˆÏlÓ˚ Ü˛Ìy– Ó˚ˆÏÎ˚ˆÏSÈ xy!ï˛ˆÏÌÎ˚ï˛yÓ˚ xyˆÏÎ˚yçl– âÓ˚ §yçyˆÏlyÓ˚ Óî≈ly–
ly®!lÜ˛ï˛yÓ˚ ̨õyë˛– ̂ Îl ̂ SÈyR ~Ü˛ê˛y ̂ •yÙ §yˆÏÎ˚ˆÏ™Ó˚ Üœ˛y§– xyˆÏSÈ x¶˛ àyÎ˚ˆÏÜ˛Ó˚ Ü˛Ìy–
Úˆ§ ̂ ï˛y Ù® àyÎ˚ lyÛÈüÈÓ˚ Ù Ï̂ôƒ V˛ Ï̂Ó˚ ̨õ Ï̂Ó˚ xyhs˝!Ó˚Ü˛ï˛y– ~•z ̨õy Ï̂ë˛Ó˚ l# Ï̂ã˛Ó˚ SÈ!Ó!ê˛ 1944
§yˆÏ° xÑyÜ˛y– §ÙÜ˛y°#l Ùß∫hs˝ˆÏÓ˚Ó˚ SÈy˛õ ~•z SÈ!ÓÓ˚ ̨ õÓ˚ˆÏï˛ ̨ õÓ˚ˆÏï˛– ÚÓˆÏ®Ùyï˛Ó˚ÙÛ ôÁ!l
ˆÎ í˛z˛õlƒy§ ˆÌˆÏÜ˛ ˆlGÎ˚y ï˛yÓ˚ §yˆÏÌG Ùß∫hs˝ˆÏÓ˚Ó˚ àË˛#Ó˚ §¡õÜ˛≈– ˛õMÈ˛Ù ˛õyˆÏë˛
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ÚˆÓ˚Ê˛ÛÈüÈ~Ó˚ ÓƒÓ•yÓ˚ §)ˆÏe ≤ÃyÜ,˛!ï˛Ü˛ ò%ˆÏÎ≈yà G à,•ˆÏfliÓ˚ ò%à≈!ï˛Ó˚ SÈ!Ó í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ– !¢÷
çyl Ï̂ï˛ ̨õyÓ˚̂ ÏSÈ ÓlƒyÓ˚ Ü˛yÓ˚î G Ê˛°◊&!ï˛– ̂ §•z §)̂ Ïe çyl Ï̂SÈ ̨õÓ≈̂ Ïï˛Ó˚ lyÙñ lò#Ó˚ lyÙ–
ˆ°áÜ˛ ˆÓyV˛yˆÏ°l Ü˛ï˛≈yÓyÓ%ˆÏòÓ˚ Ó£Ï≈yÎ˚ Ó£Ï≈y!ï˛ ÌyˆÏÜ˛ñ xyò≈y!°G– !Ü˛v Óy!Ü˛ˆÏòÓ˚ âÓ˚
Ë˛yˆÏ.ó Ü˛yçÜ˛Ù≈ Ó¶˛– Ùyl%ˆÏ£ÏÓ˚ ˛õy¢y˛õy!¢ à,•˛õy!°ï˛ xÓ°y ˛õ÷ˆÏòÓ˚ ≤Ã!ï˛ ˆ°áˆÏÜ˛Ó˚
§•yl%Ë)˛!ï˛Ó˚ SÈ!Ó xyˆÏÓ˚y ~Ü˛ÓyÓ˚ Ê%˛ˆÏê˛ í˛zˆÏë˛ˆÏSÈ– £Ï¤˛ ̨ õyˆÏë˛ ◊yÓî ÙyˆÏ§Ó˚ Ó£Ï≈yÎ˚ ò%!òˆÏlÓ˚
S%È!ê˛ˆÏï˛ ~Ü˛ê˛y ˆSÈyR xyí˛z!ê˛ÇÈüÈ~Ó˚ ˛õ!Ó˚Ü˛“lyÓ˚ !ÓÓÓ˚î !òˆÏÎ˚ˆÏSÈl ˆ°áÜ˛– xˆÏlÜ˛ê˛y
≤ÃyÜ,˛!ï˛Ü˛ ˛õ!Ó˚ˆÏÓˆÏ¢ !¢«˛yÙ)°Ü˛ ºÙˆÏîÓ˚ ÙˆÏï˛y– ˆ§•z §)ˆÏe í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ xˆÏlÜ˛=!°
ºÙîÈüÈí˛z˛õˆÏÎyà# çyÎ˚àyÓ˚ lyÙ– Óyò ÎyÎ˚!l ˛õÌÈüÈ≤Ã›!ï˛Ó˚ á%Ñ!ê˛ly!ê˛ñ ˛õ!Ó˚ã˛yÓ˚ˆÏÜ˛Ó˚ ≤Ã!ï˛
ÎbG– ÚÓ˚Û Ê˛°yÓ˚ ÓƒÓ•yˆÏÓ˚ ˜ï˛!Ó˚ ¢ˆÏ∑Ó˚ §Ω˛yÓ˚ ~•z ºÙîÈüÈày•zí˛!ê˛– ≤ÃyÎ˚ ~Ü˛•z Ó˚Ü˛Ù
Ë˛yÓlyÓ˚ ôyÓ˚yÓy!•Ü˛ï˛yÎ˚ xyˆÏ§ §ÆÙ ˛õyë˛!ê˛– Ó˚ˆÏÎ˚ˆÏSÈ ÚhflÏÛ G ÚfliÛ ~Ó˚ ÓƒÓ•yÓ˚– xyˆÏSÈ
ÓyçyˆÏÓ˚Ó˚ !lˆÏò≈¢– ˆÎl áy!lÜ˛ê˛y ã˛í˛Y•zË˛y!ï˛Ó˚ xÌÓy ˆÓí˛¸yˆÏï˛ ÎyGÎ˚yÓ˚ ≤Ã›!ï˛– x‹TÙ
˛õyˆÏë˛G !˛õS%È SÈyí˛¸ˆÏSÈly ò%ˆÏÎ≈yˆÏàÓ˚ âl l#° ̂ Ùâ– Ó£Ï≈yÈüÈÓyò°yÓ˚ §Ω˛yÓly– §yˆÏÌ Ó˚ˆÏÎ˚ˆÏSÈ
˛õ)Ó≈˛õyˆÏë˛Ó˚ ÚˆÓ˚Ê˛Ûñ ÚÓ˚Û Ê˛°yñ ÚfliÛ Î%_´ ¢∑– ï˛ˆÏÓ ~•z ˛õyˆÏë˛ §ˆÏD ˆÎyà !òˆÏÎ˚ˆÏSÈ ÚB˛Û–
!¢÷ !¢áˆÏSÈ Ú°B˛yÛñ ÚÓ!B˛ÙÛñ ÚxB˛Û– !ã˛lˆÏSÈ ˆï˛y°y í˛zl%lñ xy!˛õˆÏ§Ó˚ Ë˛yï˛ñ Ó˚yß¨yÓ˚
ë˛yÜ%˛ˆÏÓ˚Ó˚ ÙˆÏï˛y !Ó£ÏÎ˚xy¢Î˚– ~§Ó ¢ˆÏ∑ ˆ°ˆÏà xyˆÏSÈ ï˛ÍÜ˛y°#l lÓƒ í˛zq$ï˛ ¢‡ˆÏÓ˚
§Çfl,Ò!ï˛Ó˚ ˆSÈÑyÎ˚y– ÚxyÙ≈y!l !àˆÏç≈Û ¢∑!ê˛ ~Ü˛!ê˛ !Ë˛ß¨ çy!ï˛ G §Çfl,Ò!ï˛ˆÏÜ˛ ˆã˛lyÓ˚ ˛õÌ
• Ï̂Î˚ G Ï̂ë˛– ̂ ¢£Ï ̨õÎ≈hs˝ lÓÙ ̨õy Ï̂ë˛ Ó,!‹T ly Ï̂Ù– ï˛yÓ˚ §y Ï̂Ì !Ë˛í ¸̨ Ü˛ Ï̂Ó˚ xy Ï̂§ Ú‹TÛ !Ó!¢ Ï̂‹TÓ˚
ò°– §,!‹TôÓ˚ñ ˆÜ˛‹Tñ !¢‹Tñ ï%˛‹T%ñ ˆÓy‹TÙ# ≤ÃÙ%á– ~ˆÏòÓ˚ §yˆÏÌ ˆÎyà ˆòÎ˚ ÚOÛÉÉÉ °çO%§ñ
áOl# •zï˛ƒy!ò– í˛zˆÏÕ‘á ÌyˆÏÜ˛ Ó,!‹TÓ˚ !òˆÏlÓ˚ ≤ÃˆÏÎ˚yçl#Î˚ SÈyï˛yÓ˚– §yÓôyl Óyî# ÚÓ,!‹TˆÏï˛
!Ë˛çˆÏ° x§%á Ü˛Ó˚ˆÏÓÛ– §ˆÏD xyˆÏÓ˚y ~Ü˛!ê˛ Ùyl!ÓÜ˛ ˛õyë˛ñÈÈüüüÈ

ÚÚˆÓy‹T!Ù àyl ày•zˆÏï˛ ~ˆÏ§ˆÏSÈ– GˆÏÜ˛ !l¤%˛Ó˚ •ˆÏÎ˚ Óy•zˆÏÓ˚ ˆÓ˚ˆÏáy ly–ÛÛ11

ò¢Ù ˛õyˆÏë˛ ~Ü˛ x!fliÓ˚ Ó˚y!eÓ˚ Óî≈ly– ~Ü˛y!ôÜ˛ ¢ˆÏ∑Ó˚ í˛zˆÏÕ‘á– ˆÎÙlñ ˆ¢Î˚yˆÏ°Ó˚
‡E˛y‡Î˚yñ Ü%̨ Ü%̨ Ï̂Ó˚Ó˚ ÓyFã˛yÓ˚ í˛yÜ˛ñ ̂ ˛õÑã˛yÓ˚ í˛yÜ˛ñ !V˛!Õ‘Ó˚ !VÑ̨  !VÑ̨ ñ !Óí ¸̨y Ï̂°Ó˚ í˛yÜ˛ñ~E˛yày!í ¸̨Ó˚
¢∑ñ Óyï˛yˆÏ§Ó˚ ôyE˛yÎ˚ òÓ˚çyÓ˚ ̨ õyÕ‘yÓ˚ ôí˛¸y§ ôí˛¸y§– Ë˛ˆÏÎ˚Ó˚ x!fliÓ˚ ̂ §•z Ó˚y!e ̂ ˛õ!Ó˚ˆÏÎ˚
~Ü˛§ÙÎ˚ ˛õ)Ó≈!òÜ˛ í˛zIµ° •Î˚– ~Ü˛y!ôÜ˛ Î%_´y«˛ˆÏÓ˚Ó˚ ÓƒÓ•yÓ˚– ~•z ˛õyˆÏë˛Ó˚ í˛z!Õ‘!áï˛
ÚÚˆÓ˚Ë˛y Ï̂Ó˚[˛ ~u˛yÓ˚§lÛÛ ~Ü˛çl í ẑ̨ ÏÕ‘á Ï̂Îyàƒ •zÇ Ï̂Ó˚ç !§!Ë˛!°Î˚yl– x‹TÙñ lÓÙ Óy ò¢Ù
˛õy Ï̂ë˛ °«˛ƒ Ü˛Ó˚̂ Ï° ̂ òáy ÎyÎ˚ í z̨Fã˛ Óy Ùôƒ!Ó Ï̂_Ó˚ ò%̂ ÏÎ≈y Ï̂àÈüÈx§%fliï˛yÎ˚ !Ó◊y Ï̂ÙÓ˚ xÓÜ˛y¢
xyˆÏSÈñ Ü˛ï˛≈Óƒ˛õy°ˆÏlÓ˚ çlƒ !lË˛≈Ó˚ˆÏÎyàƒ Ùyl%£Ï xyˆÏSÈñ !Ü˛v ë˛yÜ%˛Ó˚ñ §,!‹TôÓ˚ñ í˛zÕ‘y§ñ
ÓyN˛y ~ˆÏòÓ˚ S%È!ê˛ ˆl•z– ~Ó˚y•z ôˆÏÓ˚ •y°– ~Ü˛yò¢ ˛õyˆÏë˛ lò#˛õˆÏÌ ~í˛ˆÏË˛MÈ˛yÓ˚!≤ÃÎ˚
¢!_´lyÌÓyÓ% xyÓ˚ xye´ Ï̂ÙÓ˚ Ó®#˛õ%̂ ÏÓ˚Ó˚ Ó Ï̂l Óy Ï̂âÓ˚ §¶˛y Ï̂l ̂ Ó˚yÙyMÈ˛Ü˛Ó˚ §Ê˛Ó˚ !¢÷ Ï̂òÓ˚
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Ù Ï̂l !¢•Ó˚î çyàyÎ˚– ¢_%́  !§Çñ xye´Ù !Ù◊Ó˚ Ü%̨ !hflÏ ¢Ó˚#Ó˚ã˛ã ≈̨yÓ˚ ≤Ã Ï̂Î˚yçl#Î˚ï˛y Ï̂Ü˛ xl%Ë˛Ó
Ü˛Ó˚yÎ˚– ÓyˆÏâÓ˚ §yÙˆÏl ¢!_´lyÌÓyÓ%Ó˚ ï˛yÍ«˛!îÜ˛ Ó%!k˛ ã˛ÙÍÜ,˛ï˛ Ü˛ˆÏÓ˚– ˛õy¢y˛õy!¢
çDˆÏ°Ó˚ ò!Ó˚o Ü˛yë%˛!Ó˚Î˚yˆÏòÓ˚ Ùy!ê˛Ó˚ ç#Ólñ !l/fl∫yÌ≈ ˆ§Óyñ xyhs˝!Ó˚Ü˛ xy!ï˛ˆÏÌÎ˚ï˛yñ
!lˆÏ°y≈Ë˛ xyã˛Ó˚î !¢÷ÙˆÏl !¢‹Tyã˛yˆÏÓ˚Ó˚ §ÇK˛y ˜ï˛!Ó˚ Ü˛ˆÏÓ˚– ~Ü˛y!ôÜ˛ Î%_´y«˛Ó˚ !Ó!¢‹T
lï%̨ l ¢∑ Ï̂ÎyçlyÓ˚ ̨õy¢y˛õy!¢ ~•z ̨õy Ï̂ë˛ í z̨̨ õ!Ó˚ ̨õyGly Ó Ï̂lÓ˚ ày SÈÙSÈÙ ̂ §Ô®Î≈– myò¢
˛õyë˛!ê˛ !ã˛!Ü˛Í§Ü˛ !ÓŸªΩ˛Ó˚ ÓyÓ%Ó˚ ç#Ó Ï̂lÓ˚ ~Ü˛!ê˛ âê˛ly Ï̂Ü˛ ̂ Ü˛w Ü˛ Ï̂Ó˚ xyÓ!ï ≈̨ï˛ • Ï̂Î˚̂ ÏSÈ–
ï˛ÑyÓ˚ §D# ¢Ω%˛Ó˚ ˛õyˆÏë˛ Ó!î≈ï˛ lyly Ó#Ó˚ˆÏcÓ˚ Ü˛y!•l# xyˆÏÓ˚y ~Ü˛ÓyÓ˚ ã˛ÙÍÜ,˛ï˛ Ü˛ˆÏÓ˚–
!¢÷Ù Ï̂l ≤ÃË˛yÓ §,!‹T Ü˛ Ï̂Ó˚– ¢Ó˚#Ó˚ã˛ã ≈̨y G ̃ ò!•Ü˛ §yÙÌ≈ƒ Ó,!k˛Ó˚ ≤Ã!ï˛ xy@˝Ã• ̃ ï˛!Ó˚Ó˚ ̂ «˛e
≤Ã›ï˛ Ü˛ Ï̂Ó˚– !Ó˛õ Ï̂òÓ˚ Ù Ï̂ôƒ ~Ü˛ê%̨ G §ÙÎ˚ l‹T ly Ü˛ Ï̂Ó˚ òÓ˚ò# !ÓŸªΩ˛Ó˚ÓyÓ%Ó˚ ̂ Ó˚yà# ̂ òá Ï̂ï˛
S%È Ï̂ê˛ ÎyGÎ˚y Ù)°ƒ Ï̂Óyô ̂ ¢áyÎ˚– •y°Ü˛y Ü˛y Ï̂ë˛Ó˚ ̨õy°!Ü˛ ̂ Ë˛ Ï̂. fli(° Ùyl%£Ï!ê˛Ó˚ ̨õ Ï̂í ¸̨ ÎyGÎ˚y
§ÙÓƒÌ# Ü˛ˆÏÓ˚ xyÓyÓ˚ ~Ü˛•z §yˆÏÌ xl%!ã˛ï˛ •y§ƒÓ˚ˆÏ§Ó˚ §,!‹T Ü˛ˆÏÓ˚– xyÓyÓ˚ Ùyl%£Ï!ê˛ˆÏÜ˛
ˆÊ˛ˆÏ° í˛yÜ˛yˆÏï˛Ó˚ Ë˛ˆÏÎ˚ Ë˛#ï%˛ ˆÓ•yÓ˚yˆÏòÓ˚ ˛õy!°ˆÏÎ˚ ÎyGÎ˚y ~Ü˛•z §yˆÏÌ Ó˚yà G Ü˛Ó˚&îyÓ˚
í˛zˆÏoÜ˛ Ü˛ˆÏÓ˚– ˆ§•z ˛õ!Ó˚!fli!ï˛ˆÏï˛ !lˆÏçÓ˚ Ó#Ó˚ˆÏc xyò¢≈ ã˛!Ó˚e •ˆÏÎ˚ GˆÏë˛ ¢Ω%˛– !¢÷Ó˚
Ü˛yˆÏSÈ ï˛ál ˆ§ Ú!•ˆÏÓ˚yÛñ ã˛yÜ˛Ó˚ lÎ˚– ˆÓ˚yÙyMÈ˛Ü˛Ó˚ Ü˛y!•l#!ê˛Ó˚ ˆ¢ˆÏ£Ï !ï˛lçl xy•ï˛
í˛yÜ˛yˆÏï˛Ó˚ !ã˛!Ü˛Í§y Ü˛Ó˚yÓ˚ !§k˛yhs˝ ~Ü˛çl xyò¢≈ !ã˛!Ü˛Í§ˆÏÜ˛Ó˚ Ù)°ƒˆÏÓyˆÏôÓ˚ ˛õ!Ó˚ã˛Î˚
ˆòÎ̊– e Ï̂Î̊yò¢ ̨õyë˛!ê˛ Ï̂ï˛ Ó̊ Ï̂Î̊ Ï̂SÈ §Ùy Ï̂çÓ̊ ôl# G ò!Ó̊ Ï̂oÓ̊ !ã˛Ó̊Ü˛y°#l ̃ Ó£ÏÙƒ– Ü˛lƒyòy Ï̂Î̊Ó̊
Ü˛ï ≈̨Óƒ ̨õy° Ï̂lÓ˚ Ë˛yÓ˚ §yÙ°y Ï̂ï˛ !à Ï̂Î˚ xË˛yÓ# í z̨k˛Ó !Ü˛S%Èê˛y xçy Ï̂hs˝•z ç!Ùòy Ï̂Ó˚Ó˚ !lÎ˚Ù
ˆË˛ Ï̂. ÙySÈ ã%̨ !Ó˚ Ü˛ Ï̂Ó˚ ̂ Ê˛ Ï̂°– Ü˛lƒyòyÎ˚@˝ÃhflÏ !˛õï˛y ̂ Ù Ï̂Î˚Ó˚ !Ó Ï̂Î˚Ó˚ xy Ï̂àÓ˚ !òl ç!Ùòy Ï̂Ó˚Ó˚
Ü˛yˆÏSÈ ã)˛í˛¸yhs˝ °yN˛lyÓ˚ fl∫#Ü˛yÓ˚ •Î˚– ç!ÙòyÓ˚ ò%°≈Ë˛ñ ˆ§G !¢÷ Ü˛lƒyÓ˚ !˛õï˛y– !Ü˛v
Ù)!ï˛≈Ùyl xï˛ƒyã˛yÓ˚#ñ ï˛yÓ˚ •yçyÓ˚ •yï˛– ˆ§áyˆÏl í˛zk˛ÓˆÏÜ˛ Ó˚«˛y Ü˛ˆÏÓ˚ ôÙ≈ Ó˚«˛y Ü˛ˆÏÓ˚l
ò%°≈ˆÏË˛Ó˚ !˛õ!§ Ü˛yï˛ƒyÎ˚l# ë˛yÜ˛Ó˚&l– xyˆÏ°yã˛ƒ ̨õyˆÏë˛Ó˚ ̂ ¢ˆÏ£Ï xï˛ƒyã˛yˆÏÓ˚Ó˚ !ÓÓ˚&ˆÏk˛ òÎ˚y G
§•yl%Ë)̨ !ï˛Ó˚ çÎ˚ • Ï̂Î˚̂ ÏSÈ– ̂ °áÜ˛ !¢÷Ó˚ §yÙ Ï̂l ÓyhflÏÓ Ï̂Ü˛ ï%̨ Ï̂° ô Ï̂Ó˚̂ ÏSÈl !Ü˛v §yÙy!çÜ˛
˜Ó£ÏˆÏÙƒÓ˚ «˛ï˛ ˜ï˛!Ó˚ Ü˛Ó˚ˆÏï˛ ã˛yl!l– ï˛y•z ÙylÓï˛yÓ˚ çÎ˚ ˆò!áˆÏÎ˚ˆÏSÈl–

Ú§•ç ˛õyë˛Û å!mï˛#Î˚ Ë˛yàäÈüÈ~Ó˚ xyê˛!ê˛ Ü˛!Óï˛yÓ˚ ≤Ã!ï˛!ê˛ !Ó£ÏˆÏÎ˚ñ SÈˆÏ®ñ !lçfl∫
xl%Ë˛ˆÏÓ Óy.y!° ç#ÓˆÏl fliyl Ü˛ˆÏÓ˚ !lˆÏÎ˚ˆÏSÈ– !Ó£ÏÎ˚àï˛ !òÜ˛ ˆÌˆÏÜ˛ ˆÜ˛yl!ê˛ Ë˛yÓÓyò#ñ
ˆÜ˛yl!ê˛ Ó›Óyò#ó ̂ Ü˛yÌyG Ó›Óyò G Ë˛yÓÓy Ï̂òÓ˚ §Ùß∫Î˚– xyò¢≈ !°!áï˛ Ë˛y£ÏyÓ˚ ̨õ!Ó˚Ó Ï̂ï ≈̨
Óylyl G í z̨Fã˛yÓ̊ Ï̂î ̂ °Ô!Ü˛Ü Ę̀üÈ̂ ÙÔ!áÜ˛ ê˛y Ï̂lÓ̊ xyhs˝!Ó̊Ü˛ï˛y– ~=!° !¢÷ ̂ Ì Ï̂Ü˛ x¢#!ï˛˛õÓ̊ÈüüüÈ
ÓyÇ°y Óy!ã˛Ü˛ çàˆÏï˛Ó˚ §¡õò– ≤ÃÌÙ Ü˛!Óï˛y Ú•yê˛Û– Ü%˛ˆÏÙyÓ˚ ˛õyí˛¸yÓ˚ ÓÇ¢#Óòl G ï˛ÑyÓ˚
Ë˛yˆÏ@¿ ÙòˆÏlÓ˚ §)ˆÏe ˛õyë˛Ü˛ §y«˛yÍ ≤Ãï˛ƒ«˛ Ü˛ˆÏÓ˚ ˛õpy˛õyˆÏÓ˚Ó˚ ÓÜ˛!¢àˆÏOÓ˚ ÷e´ÓyˆÏÓ˚Ó˚
•yê˛!ê˛ Ï̂Ü˛– ç#Ól !¢“# Ó˚Ó#wlyÌ á%Ñ!ê˛ Ï̂Î˚ ̂ ò Ï̂á Ï̂SÈl ç#Ól Ï̂Ü˛– •yê˛ Ï̂Ü˛G– ï˛y•z ï˛yÓ˚ ~•z
Ü˛!Óï˛yÎ˚ í˛zˆÏë˛ xyˆÏ§ Ú§hflÏy SÈyï˛yÛ ˆÌˆÏÜ˛ Ú~ˆÏáyÛ =ˆÏí˛¸Ó˚ í˛z˛õÓ˚ í˛zˆÏí˛¸ ˆÓí˛¸yˆÏly Ùy!SÈÓ˚
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ÙˆÏï˛y ˆSÈyR ˆSÈyR !Ó£ÏÎ˚– Óyò ÎyÎ˚ly •yˆÏê˛Ó˚ !òl ˛õˆÏÌÓ˚ í˛z˛õÓ˚ àyl ÷!lˆÏÎ˚ !Ë˛ˆÏ«˛ Ü˛Ó˚y
x¶˛ Ü˛yly•z– !mï˛#Î˚ Ü˛!Óï˛y!ê˛ Úò%̂ ÏÎ˚yÓ˚yl#Û ly Ï̂Ù Ú!¢÷ ̂ Ë˛y°ylyÌÛ Ü˛yÓƒ@˝Ã Ï̂siÓ˚ xhs˝à≈ï˛–
Ü˛!Óï˛y!ê˛ˆÏï˛ ~Ü˛ !¢÷Ó˚ ÓÎ˚yˆÏl ï˛yÓ˚ ÙyˆÏÎ˚Ó˚ §yˆÏÌ ÓlÓy§ ç#ÓˆÏlÓ˚ Ü˛!“ï˛ !ã˛e Ó!î≈ï˛
•ˆÏÎ˚ˆÏSÈ– !lV%˛Ù ò%˛õ%ˆÏÓ˚ ÙyˆÏÎ˚Ó˚ !ÓSÈyˆÏly xÑyã˛ˆÏ° ÷ˆÏÎ˚ Ó˚yÙyÎ˚îñ Ù•yË˛yÓ˚ï˛ ˆ¢yly !SÈ°
§ÙÜ˛y°#l ˜¢¢ˆÏÓÓ˚ Ùô%Ó˚ ÓyhflÏÓ– •Î˚ˆÏï˛y ◊&!ï˛Ó˚ Ó˚yÙyÎ˚î§)ˆÏe !¢÷ Ó˚!ÓÓ˚ ÙˆÏl àˆÏí˛¸
Gë˛y Ê˛ƒyrê˛y!§Ó˚ çàÍ fliyl Ü˛ˆÏÓ˚ !lˆÏÎ˚ˆÏSÈ ~•z Ü˛!Óï˛yÎ˚– xyˆÏ°yã˛ƒ ˛õyˆÏë˛Ó˚ §yˆÏÌ xyˆÏSÈ
~Ü˛ ÙyÈüÈˆÙ Ï̂Î˚Ó˚ SÈ!Ó– Î!ò ÓlÓy Ï̂§Ó˚ Ë˛yÓly ̇  Óy!°Ü˛yÓ˚ • Ï̂Î˚ Ó˚!Ó ë˛yÜ%̨ Ó˚ ̂ Ë˛ Ï̂Ó Ìy Ï̂Ü˛l
ï˛y•ˆÏ° Ó%V˛ˆÏï˛ !môy •Î˚ly ˆÎñ Ó˚Ó#wlyˆÏÌÓ˚ à“ G í˛z˛õlƒyˆÏ§Ó˚ fl∫ï˛sfñ fl∫!lË˛≈Ó˚ •ˆÏï˛
ã˛yGÎ˚y lyÓ˚#§_yÓ˚ Ó#ç ˙ Óy!°Ü˛y– ï,˛ï˛#Î˚ Ü˛!Óï˛y!ê˛ Úxy!Ù ˆÎ ˆÓ˚yç §Ü˛y° •ˆÏ°Û–
~•z Ü˛!Óï˛y!ê˛Ó˚ !Ü˛S%Èê˛y ˛õ!Ó˚Ó!ï˛≈ï˛ Ó˚*˛õ ÚÓ˚yç!Ù!flfÛ lyˆÏÙ Ú!¢÷ ˆË˛y°ylyÌÛ Ü˛yÓƒ@˝ÃˆÏsiÓ˚
xhs˝Ë%˛≈_´– ˛õyí˛¸yàÑyˆÏÎ˚Ó˚ Ó˚yç!Ù!flf!ê˛ ˆÓ˚yç §Ü˛yˆÏ° ï˛!Ùç !Ù~èyÓ˚ ˆàyÓ˚&Ó˚ ày!í˛¸ ã˛ˆÏí˛¸
¢• Ï̂Ó˚ ̂ ˛õÔÑ̂ ÏSÈ ÎyÎ˚– ï˛yÓ˚ •y Ï̂ï˛ à Ï̂í ¸̨ G Ï̂ë˛ ¢• Ï̂Ó˚Ó˚ •zÙyÓ˚ï˛– ï˛yÓ˚ ̂ ã˛yá !ò Ï̂Î˚ !¢÷ ̂ ã˛ Ï̂l
¢• Ï̂Ó˚Ó˚ ̂ Ü˛yl ~Ü˛!ê˛ ̨õyí ¸̨y Ï̂Ü˛ §yÓ˚y!òl ô Ï̂Ó˚ Ü˛Ù≈ã˛MÈ˛° Ü˛ Ï̂Ó˚ Ó˚yáy ◊Ùç#!Ó §¡±òyÎ˚̂ ÏÜ˛–
ˆã˛ Ï̂l ̂ Ê˛!Ó˚GÎ˚y°yÓ˚ •ÑyÜ˛ñ ̂ SÈ Ï̂° Ï̂òÓ˚ fl%Ò° Ï̂Ê˛Ó˚ï˛ ̂ Ü˛y°y•° ~Ùl!Ü˛ !òl Ï̂¢ Ï̂£Ï Óy§yÙ%á#
Ü˛yˆÏÜ˛Ó˚ í˛yÜ˛– Ü˛!Ó ˆÓyV˛yˆÏï˛ ˆã˛ˆÏÎ˚ˆÏSÈl @˝ÃyÙ ˆÌˆÏÜ˛ xy§y ◊Ùç#!Ó §¡±òyˆÏÎ˚Ó˚ •yˆÏï˛
àˆÏí˛¸ GˆÏë˛ ¢•ˆÏÓ˚Ó˚ !Ë˛ï˛– ~Ü˛•z §yˆÏÌ ~•z Ü˛!Óï˛yÎ˚ •!ò§ ˆÙˆÏ° Ó˚!ÓÓ˚ ˆSÈˆÏ°ˆÏÓ°yÓ˚ñ
ˆÎáyˆÏl Óí˛¸ Ó˚yhflÏyÓ˚ ˆÊ˛!Ó˚GÎ˚y°yÓ˚ •ÑyÜ˛ ï˛yˆÏÜ˛ í˛zòy§ Ü˛ˆÏÓ˚ !òï˛– §yˆÏí˛¸ ã˛yÓ˚ˆÏê˛Î˚ •zfl%Ò°
ˆÌ Ï̂Ü˛ !Ê˛ Ï̂Ó̊ xy§ï˛ ̂ §– ï˛yÓ̊˛õÓ̊ ¡‘yl • Ï̂Î̊ xy§y §)̂ ÏÎ≈Ó̊ xy Ï̂°yÎ̊ ¢• Ï̂Ó̊Ó̊ •zê Ę̀üÈÜ˛yë Ę̀üĘ̀ õyÌ Ï̂Ó̊Ó̊
ÙyˆÏV˛ ˛õÑyã˛!Ù¢y°# V˛y˛õ§y ¢ˆÏ∑ fl∫≤¿ ˆòáï˛ ˆ§– ã˛ï%˛Ì≈ Ü˛!Óï˛y Úˆ§!òl ˆË˛yˆÏÓ˚ ˆò!á
í ẑ̨ Ïë˛ÉÉÉÛ– ̨õ%̂ ÏçyÓ˚ §yly•ẑ ÏÎ˚Ó˚ §%Ó˚– ≤ÃÜ,̨ !ï˛ Ï̂ï˛ ¢Ó˚̂ Ïï˛Ó˚ xyË˛y§– !¢÷Ó˚ Ü˛“ly ̨õ!«˛Ó˚y Ï̂çÓ˚
§ˆÏD ˛õyáy ˆÙˆÏ° ˆï˛˛õyhs˝Ó˚ ˆ˛õ!Ó˚ˆÏÎ˚ Ó˚*˛õÜ˛ÌyÓ˚ ˆòˆÏ¢– §ˆÏDÓ˚ !ã˛ey°B˛Ó˚î!ê˛Ó˚ ˛õy!á
ò%!ê˛ !¢÷Ó˚ Ü˛“lyÓ˚ ÙˆÏï˛y•z ã˛ÙÍÜ˛yÓ˚ ≤ÃyîÓhs˝– Ú˛õ•ˆÏÓ˚Ûñ ÚˆÓ˚yòò%ˆÏÓ˚Ûñ ÚˆÓà!lÛñ ÚÓyFSÈyÛñ
Ú÷!ôˆÏÎ˚Û •zï˛ƒy!ò ̂ ÙÔ!áÜ˛ ¢ˆÏ∑Ó˚ ÓƒÓ•yÓ˚ Ùl ê˛yˆÏl– ̨ õMÈ˛Ù Ü˛!Óï˛y!ê˛ˆÏï˛ ̂ Ë˛yˆÏÓ˚Ó˚ SÈ!Ó–
ÚxyÜ˛y¢ÈüÈ˛õyˆÏÓ˚ ˛õ%ˆÏÓÓ˚ ˆÜ˛yˆÏîÛ– ï˛ˆÏÓ Ú§•ç ˛õyë˛Û å≤ÃÌÙ Ë˛yàä ~Ó˚ SÈí˛¸yÎ˚ ˆÎ ˆË˛yˆÏÓ˚Ó˚
Óî≈lyñ ï˛yÓ˚ §ˆÏD ï%˛°lyÎ˚ ~•z Ü˛!Óï˛y!ê˛ Ë˛yˆÏÓ ~Ü˛ •ˆÏ°G Ë˛!DˆÏï˛ xy°yòy– SÈí˛¸yÓ˚
SÈ Ï̂®Ó˚ o&ï˛ ° Ï̂Î˚Ó˚ ̂ §•z Ë˛!D ~áy Ï̂l ô#Ó˚ñ àË˛#Ó˚ú £Ï¤˛ Ü˛!Óï˛y!ê˛ fl∫̂ Ï≤¿Ó˚ ã˛°hs˝ Ü˛!°Ü˛yï˛y–
Ú!SÈß¨˛õeÛ ~Ó˚ 29 l¡∫Ó˚ !ã˛!ë˛ˆÏï˛ Ó˚Ó#wlyÌ !°ˆÏáˆÏSÈlñÈüüüÈ

ÚÜ˛y° Ó˚yˆÏe Ë˛y!Ó˚ ~Ü˛ê˛y xq$ï˛ fl∫≤¿ ˆòˆÏá!SÈ°%Ù– §ÙhflÏ Ü˛°Ü˛yï˛y
¢•Ó˚ê˛y ̂ Îl Ù•y ~Ü˛ê˛y Ë˛#£Ïî xÌã˛ xyŸã˛Î≈ Ë˛yˆÏÓÓ˚ myÓ˚y xyFSÈß¨ •ˆÏÎ˚
xyˆÏSÈÉÉÉ ~ÓÇ ï˛yÓ˚ !Ë˛ï˛Ó˚ ï%˛Ù%° Ü˛# ~Ü˛ê˛y Ü˛y[˛ ã˛°ˆÏSÈ–Û12
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~•z fl∫ˆÏ≤¿Ó˚•z SÈyÎ˚y ˛õˆÏí˛¸ˆÏSÈ xyˆÏ°yã˛ƒ Ü˛!Óï˛y!ê˛ˆÏï˛– ˆ§•z §)ˆÏe !¢÷ ˆòáˆÏSÈ §ÙÜ˛y°#l
Ü˛°Ü˛yï˛yñ Ó˚yhflÏyâyê˛ xyˆÏÓ˚y Ü˛ï˛ Ü˛#ú ÓyhflÏÓ çàˆÏï˛Ó˚ ~•z xÓyhflÏÓ Ó˚*˛õ ˆlGÎ˚yÓ˚ ÙˆÏôƒ
§%Ü%̨ ÙyÓ˚ Ó˚y Ï̂Î˚Ó˚ Úxy Ï̂Óy° ï˛y Ï̂Óy°Û Ù Ï̂lyË˛y Ï̂ÓÓ˚ ≤Ã!ï˛Ê˛°l ̂ òáy ÎyÎ˚ ly!Ü˛ ¢• Ï̂Ó˚Ó˚ áÑyã˛yÎ˚
åÜ˛áˆÏly x˜Ïl!ï˛Ü˛ï˛yÎ˚ä SÈê˛Ê˛ê˛ Ü˛Ó˚y Ó˚!Ó ë˛yÜ%˛ˆÏÓ˚Ó˚ Ùl §Ó!Ü˛S%ÈˆÏÜ˛ xyˆÏÓ˚y ~Ü˛ÓyÓ˚
í˛zˆÏŒê˛˛õyˆÏŒê˛ ˆòˆÏá !Ù!°ˆÏÎ˚ !lˆÏï˛ ã˛yÎ˚ ˆÜ˛ çyˆÏlú ˛õÓ˚Óï˛≈# Ü˛!Óï˛y Ú!fiê˛ÙyÓ˚ xy!§ˆÏSÈ
âyˆÏê˛ÉÉÉÛ ̨ õ)çyÓ˚ S%È!ê˛ˆÏï˛ âˆÏÓ˚ ̂ Ê˛Ó˚yÓ˚ àyl– !fiê˛ÙyˆÏÓ˚ çy•yˆÏç Ü˛ˆÏÓ˚ Ü˛ï˛ !òÜ˛ ̂ ÌˆÏÜ˛ Ü˛ï˛
Ùyl%£Ï Óy!í˛¸ !Ê˛Ó˚ˆÏSÈ– lyly !òˆÏÜ˛Ó˚ñ lyly ˆ˛õy¢yˆÏÜ˛Ó˚ñ lyly ˆ◊î#Ó˚ Ùyl%£Ï– ~ÙlÜ˛#
Óy:˛õƒyê˛Ó˚yG lyly ôÓ˚̂ ÏîÓ˚ñ Ü˛y Ï̂Ó˚yÓ˚ ̨õ%Ñê˛!°ÈüÈÜ˛y Ï̂Ó˚yÓ˚ Ì!° V%̨ !°– ï˛yÓ˚•z Ùy Ï̂V˛ ̂ Ü˛í z̨ Ë˛_´
Ùyl%£Ï Ü˛yˆÏÓ˚y ˛õyˆÏÎ˚ lï%˛l !ã˛ˆÏl ç%ˆÏï˛y– ˆÜ˛í˛z Ü˛ÑyòˆÏSÈñ ˆÜ˛í˛z •y§ˆÏSÈñ ˆÜ˛í˛z ÓƒhflÏ •ˆÏFSÈ–
!Ü˛v §Óy•z ã˛ Ï̂° Ï̂SÈ ̂ §•z !l Ï̂çÓ̊ xy˛õl!Ë˛ Ï̂ê˛Î̊– çy•yç ây Ï̂ê˛ çy•yç °y Ï̂à– xyd#Î̊fl∫çl
lyÙ ôˆÏÓ˚ ˆí˛ˆÏÜ˛ ˆlÎ˚– x¶˛ ˆÓî# Ë˛çl àyÎ˚– ˛õy°!Ü˛ñ í%˛!°ñ §ƒyÜ˛Ó˚yày!í˛¸ñ ˆàyÓ˚&Ó˚
ày!í˛¸ˆÏï˛ ˆÎ ÎyÓ˚ àhs˝ˆÏÓƒ ã˛ˆÏ° ÎyÎ˚– §)Î≈yhflÏ •Î˚– ï˛#Ó˚ ¢)lƒ •ˆÏÎ˚ ÎyÎ˚– xy§ˆÏ° ~ê˛y•z
˛õ,!ÌÓ#Ó˚ !lÎ˚Ù– ~ ç#Ó Ï̂l Ü˛ï˛ ̂ ò¢ñ Ü˛ï˛ ̂ Ó Ï̂¢Ó˚ Ùyl%̂ Ï£ÏÓ˚ §y Ï̂Ì ̂ òáy •Î˚– !Ü˛S%È §Ù Ï̂Î˚Ó˚
xy°y˛õ– Ë˛yˆÏ°y °yày Ù® °yày– ï˛yÓ˚˛õÓ˚ ï˛#Ó˚ ¢)lƒ Ü˛ˆÏÓ˚ !lˆÏçÓ˚ àhs˝ˆÏÓƒ ã˛ˆÏ° ÎyGÎ˚y–
x!hs˝Ù Ü˛!Óï˛y!ê˛ˆÏï˛ ÚxOlyÈüÈlò#ÈüÈï˛#ˆÏÓ˚Û ã˛®l# àÑyˆÏÎ˚Ó˚ Ü˛y!•l#– Ü˛!Óï˛y!ê˛ xyÓ!ï˛≈ï˛
•ˆÏÎ˚ˆÏSÈ x¶˛ àyÎ˚Ü˛ Ü%˛O!Ó•yÓ˚#ˆÏÜ˛ ˆÜ˛w Ü˛ˆÏÓ˚– ˆ§ ç!ÙòyÓ˚ G ôl#à,ˆÏ•Ó˚ Ü,˛˛õyÎ˚
≤Ã!ï˛˛õy!°ï˛ñ ï˛yÓ˚ xy˛õl Ó°ˆÏï˛ ~Ü˛ ˆ°çÜ˛yê˛y Ü%˛Ü%˛Ó˚– xy!ŸªˆÏlÓ˚ ˛õ%ˆÏçyÓ˚ xyˆÏÓ¢ñ
xyàÙ!lÓ˚ §%Ó˚ xyˆÏSÈ ~•z Ü˛!Óï˛yÎ˚– ˛õy¢y˛õy!¢ ˆÓyV˛y Ë˛Ó˚y ày!í˛¸Ó˚ ã˛yÜ˛yÓ˚ ï˛#«¯˛
xyGÎ˚yˆÏçÓ˚ Ó˚*˛õˆÏÜ˛ Ü˛!Ó ï%˛ˆÏ° ôˆÏÓ˚ˆÏSÈl ˆÓyV˛y ê˛yly xÓ°y ˆàyÓ˚&Ó˚ xfl≥%˛ê˛ !ã˛ÍÜ˛yÓ˚–

Ú§•ç ̨õyë˛Û ~Ü˛ §y!Ó≈Ü˛ ̨õyë˛– ï˛yÓ˚ §#ÙylyÎ˚ ôÓ˚y ̂ òÎ˚ ̂ Óy°˛õ%Ó˚ ̂ Ì Ï̂Ü˛ Ü˛!°Ü˛yï˛yñ
˜l!lï˛y°ñ ̃ à°yñ ̃ ã˛Óy§yñ ̃ l•y!ê˛ñ ã˛®llàÓ˚ñ !e Ï̂Óî#ñ §yeyày!SÈñ ̨õyÇ÷˛õ%Ó˚ñ ÓÜ˛!¢àOñ
¢°ƒ˛õ%Ó˚ñ =!Æ˛õyí˛¸yñ !Ó£%è˛õ%Ó˚ñ !¢°Çñ Ó®#˛õ%ˆÏÓ˚Ó˚ Ól ~ÙlÜ˛# ã˛®l# àÑy ˆÌˆÏÜ˛
ì˛yÜ˛yÈüÈÓ!Ó˚¢y°G– Ùl ̂ Î Ï̂ï˛ ã˛yÎ˚ !ò!Õ‘ÈüÈxy@˝Ãy ÈüÈ°y Ï̂•yÓ˚ÈüÈˆÓy¡∫y•zú ï˛yÓ˚ xyÜ˛y Ï̂¢ ôÓ˚y ̂ òÎ˚
˜Ó¢yáñ xy£Ïyì˛¸ñ ◊yÓîñ xy!ŸªlñÊ˛yılñxâ yî– ï˛ˆÏÓ }ï%˛˜ÏÓ!ã˛ˆÏeƒ ¢#ï˛ Óy @˝Ã#ˆÏ‹øÓ˚
xylyˆÏàyly ÌyÜ˛ˆÏ°G Ó£Ï≈y G ¢Ó˚ˆÏï˛Ó˚ ≤Ãyôylƒ•z ̂ Ó!¢– xyˆÏSÈ Ü˛ï˛ lò#ó í˛z!flÀñ Ü˛î≈Ê%˛!°ñ
!ï˛hflÏyñ xyey•zñ ˛õpyñ xOly– Ü˛ï˛ àySÈñ Ü˛ï˛ Ê%˛°– Ó˚ˆÏÎ˚ˆÏSÈ §!ï˛ƒÜ˛yˆÏÓ˚Ó˚ Ùyl%£Ïçló
!«˛!ï˛ÓyÓ% å!«˛!ï˛ Ï̂Ùy•l ̂ §läñ Ó¢# ̂ §l åÓ¢#ŸªÓ̊ ̂ §läñ ̂ Óy‹TÙ# å§Ó≈̂ Ïá!˛õäñ ̂ Ó̊Ë˛y Ï̂Ó̊[˛
~u˛yÓ˚§l å!§!Ë˛!°Î˚lñ ̂ Ü˛Ù!Ó ç !ÓŸª!Óòƒy°ˆÏÎ˚Ó˚ ÓyÇ°yÓ˚ xôƒy˛õÜ˛ä xyÓ˚ Ó˚yî# !ò!òG
åÓ˚Ó#wlyˆÏÌÓ˚ Ü˛lƒy ̂ Ó˚î%Ü˛yä– xyÓyÓ˚ ~Ü˛•z §yˆÏÌ ~ˆÏ§ˆÏSÈ §òÓ˚ !fiê˛∆ˆÏê˛Ó˚ ÓyÓ˚y®y ̂ ÌˆÏÜ˛
ˆòáy ̂ ã˛lyÈüÈx Ï̂ã˛ly xçflÀ ◊Ùç#!Ó Ùyl%̂ Ï£ÏÓ˚ SÈyÎ˚y– ~ ̨õy Ï̂ë˛ ÓyÓ˚ÓyÓ˚ í ẑ̨ Ïë˛ ~ Ï̂§ Ï̂SÈ !¢÷
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Ó˚!ÓÓ˚ ÚÚç#Ólflø,!ï˛ÛÛ Óy ÚˆSÈˆÏ°ˆÏÓ°yÛÓ˚ Ù!îÙ%_´y– !SÈß¨˛õˆÏeÓ˚ Ë˛yÓly– §•ç ˛õyˆÏë˛ í˛zˆÏë˛
~ˆÏ§ˆÏSÈ Ó˚Ó#wlyˆÏÌÓ˚ ò#â≈ ˛õ)Ó≈ÓD Îy˛õˆÏlÓ˚ x!Ë˛K˛ï˛yó Ü˛°Ü˛yï˛y ˆÌˆÏÜ˛ ˆ§y•yà˛õ%Ó˚
ÎyeyÈüÈ!¢°y•zò• §yçyò˛õ%Ó˚ÈüÈ˛õpy˛õyˆÏÓ˚Ó˚ ˛õÕ‘#ç#Ól xyÓyÓ˚ ~Ü˛•z §yˆÏÌ í˛zˆÏë˛ ~ˆÏ§ˆÏSÈ
Ü˛°Ü˛yï˛y G §Ç°@¿ làÓ˚ç#ÓlÈüÈxy!˛õ§ÈüÈxyÙ≈y!l !àˆÏç≈üÈ•zê˛Ü˛yë˛ÈüÈ•zÙyÓ˚ï˛– Î!òG Ë˛y£Ïy
ÓƒÓ•yˆÏÓ˚ xyò¢≈ Ü˛Ìƒñ ã˛!°ï˛ G !lçfl∫ •z!í˛Î˚Ù ÓƒÓ•yÓ˚ Ü˛ˆÏÓ˚ˆÏSÈl !ï˛!l– x!ôÜ˛yÇ¢
Ü˛!Óï˛y ≤ÃÌÙ Ë˛yˆÏàÓ˚ ò%•z Óy x!ôÜ˛ ˛õˆÏÓ≈ Ÿªy§yâyï˛ ≤Ãôyl SÈí˛¸yÓ˚ SÈˆÏ® ˆ°áy– !¢÷
˛õí˛̧ Ï̂Óñ ÷l Ï̂Ó ï˛y Ï̂° ï˛y Ï̂°– ≤ÃyÜ,̨ !ï˛Ü˛ G ̨õy!Ó̊˛õy!Ÿª≈Ü˛ !Ó!Ë˛ß̈ ¢ Ï̂∑Ó̊ í ẑ̨ ÏÕ‘á Ó̊Ó#wly Ï̂ÌÓ̊
ˆ°áyÎ˚ ˛õ!Ó˚ˆÏ≤Ã!«˛ï˛ §%Ó˚ •ˆÏÎ˚ ~ˆÏ§ˆÏSÈ– ~ ˛õyˆÏë˛ Ó˚ˆÏÎ˚ˆÏSÈ !¢÷Ó˚ §y!Ó≈Ü˛ !ÓÜ˛yˆÏ¢Ó˚ ≤Ã!ï˛
=Ó˚&ˆÏòˆÏÓÓ˚ àË˛#Ó˚ ò,!‹T– ï˛y•z ˜ò!•Ü˛ !ÓÜ˛y¢ G §%fli ˛õ!Ó˚ˆÏÓ¢ ≤Ã§ˆÏD ~ˆÏ§ˆÏSÈ
âÓ˚ÈüÈÓyÓ˚y®yÈüÈçD° ˛õ!Ó˚‹ÒyˆÏÓ˚Ó˚ ≤Ã§Dñ Ê%˛ê˛Ó°ÈüÈÓƒyê˛Ó°ÈüÈ§Ñyï˛yÓ˚ÈüÈÜ%˛!hflÏÓ˚ Ü˛Ìy– Ó˚ˆÏÎ˚ˆÏSÈ
lyly Ó˚Ü˛Ù ¢yÜ˛ÈüÈ§!∂ÈüÈÙySÈÈüÈÊ˛°ÈüÈò%ôÈüÈ˜òÈüÈ˜á ~Ó˚ Ù Ï̂ï˛y ̨õ%!‹TÜ˛Ó˚ áyÓy Ï̂Ó˚Ó˚ Ü˛Ìy– ̂ ï˛Ù!l
~ˆÏáy =ˆÏí˛¸Ó˚ í˛z˛õÓ˚ í˛zˆÏí˛¸ ̂ Óí˛¸yˆÏly Ùy!SÈñ ÓƒyˆÏ.Ó˚ âÓ˚ ̂ lyÇÓ˚y Ü˛Ó˚y !Ü˛ÇÓy Ó,!‹TˆÏï˛ !Ë˛ˆÏç
x§%ˆÏáÓ˚ ≤Ã§DG Óyò ÎyÎ˚!l– Ú§•ç ˛õyë˛Û ~Ó˚ àòƒ G ˛õòƒ=!°Ó˚ ≤ÃÜ,˛!ï˛˛õyë˛ñ Ü˛“lyÓ˚
í˛zí˛¸ylñ ˛õy¢y˛õy!¢ âÓ˚ G Óy•zˆÏÓ˚Ó˚ lyly Ü˛yçÜ˛ˆÏÙ≈ §ÇÎ%!_´Ó˚ ≤Ã§D Ùyl!§Ü˛ !ÓÜ˛y¢
âê˛yÎ˚– ̨õ)çyÈüÈ!ÓÓy•ÈüÈxß¨≤Ãy¢lÈüÈ ̃ ˛õ Ï̂ï˛ÈüÈlyê˛ƒy!Ë˛lÎ˚ÈüÈã˛!í ¸̨Ë˛y!ï˛ ÈüÈà#ï˛ÈüÈÓyòƒÈüÈxyd#Î˚Ó¶%̨ Ó˚
xyàÙlÈüÈxy!ï˛ˆÏÌÎ˚ï˛y §yÙy!çÜ˛ï˛y G §Çfl,Ò!ï˛ ˆ¢áyÎ˚– ˛õyï%˛ ˛õy°Ó˚y ˛õ!Ó˚◊Ù Ü˛Ó˚ˆÏï˛
ˆ¢áyÎ˚– ˆ°áÜ˛ ˆòáyl í˛zÕ‘y§ñ ÓyN˛yñ ¢Ω%˛ SÈyí˛¸y ç#Ól xã˛°– ï˛y•z Ü˛yÇ°yÓ˚y ˆÊ˛°ly
lÎ˚– Ó˚yÙñ ï˛!Ùç !Ù~èyñ ˆÓ˚Ë˛yˆÏÓ˚u˛ ~u˛yÓ˚§l çyï˛#Î˚ §Ç•!ï˛ ˆ¢áyÎ˚– x¶˛ Ü˛yly•zñ
Ü%˛O!Ó•yÓ˚#ñ ˆÓy‹TÙ#Ó˚ ˛õy¢y˛õy!¢ Ó%ˆÏí˛¸y •y!ï˛ñ ˛õyˆÏÎ˚ ˆÊ˛Ñyí˛¸y ˆâyí˛¸yñ ˛õyˆÏÎ˚ ˆÓ!í˛¸ ˛õy!áÓ˚
í˛z˛õ!fli!ï˛ §•yl%Ë)˛!ï˛ G §•Ù!Ù≈ï˛y ˆ¢áyÎ˚– Ü˛yë%˛!Ó˚Î˚yÓ˚ ò°ñ !ÓŸªΩ˛Ó˚ ÓyÓ%ñ Ü˛yï˛ƒyÎ˚l#
ˆòÓ#Ó˚y ̂ ã˛lyÎ˚ ≤ÃÜ,̨ ï˛ ôÙ≈ÈüÈ˜l!ï˛Ü˛ï˛yÈüÈ!¢‹Tyã˛yÓ˚– ̂ Ùy!ï˛!Ó°ñ çy•y Ï̂çÓ˚ ̂ í˛Ü˛ñ •yê˛ ̂ ¢áyÎ˚
~Ü˛§ˆÏD Óy§– §•ç ˛õyë˛ ˆ¢áyÎ˚ fl∫≤¿ §ÓyÓ˚ÈüÈxyl® §ÓyÓ˚ñ !°DˆÏË˛ˆÏò ï˛yˆÏï˛ ˜Ó£ÏÙƒ
•Î˚lyñ •GÎ˚y í˛z!ã˛ï˛ ly– Ú!¢«˛yÓ˚ ˆ•Ó˚ˆÏÊ˛Ó˚ÛÛüÈ~ ï˛y•z xyÙÓ˚y ˛õy•zñ

ÚÚxyÙyˆÏòÓ˚ ˆò• §yˆÏí˛¸ !ï˛l •yˆÏï˛Ó˚ ÙˆÏôƒ Ók˛ñ !Ü˛v ï˛y•z Ó!°Î˚y !ë˛Ü˛
ˆ§•z §yˆÏí˛¸ !ï˛l •yï˛ ˛õ!Ó˚Ùyî à,• !lÙ≈yî Ü˛!Ó˚ˆÏ° ã˛ˆÏ° ly– ÉÉÉ Îï˛ê%˛Ü%˛
ˆÜ˛Ó°Ùye !¢«˛yñ xÌ≈yÍ xï˛ƒyÓ¢ƒÜ˛ñ ï˛y•yÓ˚•z Ù Ï̂ôƒ !¢÷!òà Ï̂Ü˛ ~Ü˛yhs˝
!lÓk˛ Ó̊y!á Ï̂° Ü˛á Ï̂ly•z ï˛y•y Ï̂òÓ̊ Ùl Î Ï̂Ì‹T ̨õ!Ó̊Ùy Ï̂î Óy!í˛̧ Ï̂ï˛ ̨õy Ï̂Ó̊ly–
xï˛ƒyÓ¢ƒÜ˛ !¢«˛yÓ˚ §!•ï˛ fl∫yô#l ̨õyë˛ ly !Ù¢y•ẑ Ï° ̂ SÈ̂ Ï° Ë˛y Ï̂°y Ü˛!Ó˚Î˚y
Ùyl%£Ï ••zˆÏï˛ ˛õyˆÏÓ˚ lyÈÈüüüÈÈÛÛ13
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=Ó˚& Ï̂òÓ xy◊!ÙÜ˛ !¢÷ Ï̂òÓ˚ çlƒ ̂ Ü˛Ó° §•ç ̨õyë˛ !° Ï̂á•z «˛yhs˝ •l!l– !ï˛!l ̂ Ë˛ Ï̂Ó Ï̂SÈl
Ó•z!ê˛Ó˚ x°B˛Ó˚î !lˆÏÎ˚G– ï˛yÓ˚ ˆSÈyR ~Ü˛!ê˛ ≤ÃÙyîñ 19 lÇ ˛õy[%˛!°!˛õÓ˚ 46 lÇ ˛õ,¤˛yÎ˚
x°B˛Ó˚î ≤Ã§ˆÏD ï˛ÑyÓ˚ !lˆÏò≈¢ñÈÈüüüÈÈ

ÚSÈ!Ó G ï˛yÓ˚ §Ç°@¿ ¢∑– ÎÌy Ólñ •!Ó˚îñ Ó®%Ü˛ •yˆÏï˛ !¢Ü˛yÓ˚#–Û14

Ó•z!ê˛Ó˚ SÈ!Ó=!° ~ÑˆÏÜ˛ˆÏSÈl xÓl ë˛yÜ%˛ˆÏÓ˚Ó˚ §%ˆÏÎyàƒ !¢£Ïƒ ◊#Î%_´ l®°y° Ó§%– ≤ÃÌÙ
Ë˛y Ï̂àÓ˚ SÈ!Ó=!° Ï̂ï˛ §yòy Ü˛y Ï̂°y Ó˚̂ Ï.Ó˚ ÓƒÓ•yÓ˚– SÈ!Ó=!° xï˛ƒhs˝ ≤ÃyîÓhs˝– ̂ Ü˛Ô¢°!ê˛Ó˚
lyÙ Ú!° Ï̂lyÜ˛yê˛Û– !mï˛#Î˚ Ë˛y Ï̂àÓ˚ SÈ!Ó=!° ̂ flÒã˛– ̂ Îl !¢÷ Ï̂òÓ˚ Ü˛y Ï̂SÈ Ó˚Ç Ë˛ Ï̂Ó˚ ̂ ï˛y°yÓ˚
§%ˆÏÎyà– SÈ!Ó =!° l®°y° xÑyÜ˛ˆÏSÈl ï˛ál ï˛ÑyÓ˚ Ù%?˛ ò¢≈Ü˛ Ó˚yî# ã˛® G ï˛ÑyÓ˚ §D#Ó˚y–
!mï˛#Î˚ Ë˛yˆÏàÓ˚ ≤ÃÌÙ §ÇflÒÓ˚ˆÏî å1337 ÓDy∑ä 27!ê˛ SÈ!Ó !SÈ°– 1348 ÓDyˆÏ∑
≤ÃÜ˛y!¢ï˛ !mï˛#Î˚ §ÇflÒÓ˚ˆÏî SÈ!ÓÓ˚ §Çáƒy ̂ ÓˆÏí˛¸ •Î˚ 34!ê˛– Ú§•ç ̨õyë˛Û ~Ó˚ !ã˛ey°B˛Ó˚î
≤Ã§ˆÏD !ã˛e§ÙyˆÏ°yã˛Ü˛ ˆ¢yË˛l ˆ§yÙ !°ˆÏáˆÏSÈlñÈüüüÈ

ÚÚxyÙÓ˚y ̨õÓ˚¡õÓ˚yàï˛Ë˛yˆÏÓ •z°yˆÏfiê˛∆¢l Ó°ˆÏï˛ Ó%!V˛ ~•z ̂ ÎÈüÈ Îy ̂ °áy
• Ï̂FSÈ ̂ §ê˛y•z xÑyÜ˛y • Ï̂FSÈ–ÉÉÉ l®°y° ̂ §ê˛y xl%§Ó̊î Ü˛ Ï̂Ó̊l!l– l®°y Ï̂°Ó̊
~•z SÈ!Ó=!°ˆÏÜ˛ Î!ò Ú§•ç ˛õyë˛Û ˆÌˆÏÜ˛ xy°yòy Ü˛ˆÏÓ˚G ˆòGÎ˚y ÎyÎ˚ñ
ï˛Ó% ï˛yÓ˚ ã˛!Ó˚e=î •yÓ˚yÎ˚ ly–ÉÉÉ Ó˚Ó#wlyÌ ̂ ÎÙl ~Ü˛!ê˛ ̂ ÙÔ!°Ü˛ ̂ °áy
!°ˆÏáˆÏSÈlñ l®°y°G ˆ§•zÙï˛ Ó˚Ó#wlyˆÏÌÓ˚ Ó˚ã˛lyÎ˚ xl%≤Ãy!îï˛ •ˆÏÎ˚
ˆÙÔ!°Ü˛ SÈ!Ó ~ÑˆÏÜ˛ˆÏSÈl–ÛÛ15

Ó˚Ó#wlyÌ §•ç ̨õyˆÏë˛Ó˚ SÈ!Ó !lˆÏÎ˚ ÷ô% !ã˛hs˝y !òˆÏÎ˚ lÎ˚ñ xhs˝Ó˚ !òˆÏÎ˚G ̂ Ë˛ˆÏÓˆÏSÈl– ï˛y•z
≤ÃÜ˛y Ï̂¢Ó˚ ÓƒÎ˚ §Ç Ï̂Ü˛y Ï̂ã˛Ó˚ ≤Ã Ï̂Î˚yç Ï̂l !ÓŸªË˛yÓ˚ï˛# @˝Ãsil!ÓË˛yà SÈ!ÓÓ˚ xyÎ˚ï˛l ̂ SÈyê˛ Ü˛Ó˚̂ Ïï˛
ã˛y•ẑ Ï° l®°y° Ó§% ò%/á ̂ ˛õ Ï̂° Ó̊Ó#wlyÌ ̂ § ÓƒÌy Ó%̂ ÏV˛!SÈ̂ Ï°l– ≤Ã¢yhs˝ ã˛w Ù•°ylÓ#¢ Ï̂Ü˛
!ã˛!ë˛ Ï̂ï˛ çy!l Ï̂Î˚G!SÈ Ï̂°l ̂ §Ü˛Ìy– Ó Ï̂°!SÈ Ï̂°l Î!ò ~Ü˛•z Ü˛yÓ˚̂ Ïî ï Ñ̨yÓ˚ ̂ °áy Óyò ̂ òGÎ˚y
•ï˛ !ï˛!lG ò%/á ̂ ˛õ Ï̂ï˛l– Ü˛yÓ˚î Ú§•ç ̨õyë˛Û ̂ ¢£Ï ̨õÎ≈hs˝ xy◊!ÙÜ˛ !¢÷ Ï̂òÓ˚ çlƒ ̂ °áy
ˆÜ˛Ó° ~Ü˛!ê˛ Ùy•zlÓ˚ !SÈ°lyñ •ˆÏÎ˚ í˛zˆÏë˛!SÈ° ï˛ÑyÓ˚ xhs˝ˆÏÓ˚Ó˚ §¡õò–

~Ë˛yˆÏÓ•z !lˆÏçÓ˚ ˛õ!Ó˚˛õ)î≈ ÓÎ˚§ G x!Ë˛K˛ï˛yÎ˚ñ ò#â≈ ã˛yÓ˚ ò¢ˆÏÜ˛Ó˚ x!ôÜ˛ §ÙÎ˚
ôˆÏÓ˚ ˛õy[%˛!°!˛õÓ˚ ~Ü˛y!ôÜ˛ ˛õ!Ó˚Óô≈l G ˛õ!Ó˚Ùyç≈ˆÏlÓ˚ ˛õÓ˚ñ¢y!hs˝!lˆÏÜ˛ï˛ˆÏlÓ˚ xy◊!ÙÜ˛
!¢÷ˆÏòÓ˚ Ó˚Ó#wlyÌ í˛z˛õ•yÓ˚ !òˆÏÎ˚!SÈˆÏ°l Ú§•ç ˛õyë˛Û– lyly Ó,_ñ í˛z˛õÓ,_ñ ã˛!Ó˚ˆÏeÓ˚
§Ùß∫ˆÏÎ˚ !¢÷ çàˆÏï˛Ó˚ í˛z˛õlƒy§– Ú§•ç ˛õyë˛ÛˆÏÜ˛ Ó‡ ÎˆÏb §•ç Ü˛ˆÏÓ˚ ï%˛ˆÏ°!SÈˆÏ°l
!l Ï̂çÓ˚ Ë˛y Ï̂Ó G Ë˛yÓlyÎ˚– Ü˛ Ï̂Ó˚ ï%̨ Ï̂°!SÈ Ï̂°l xyô%!lÜ˛ !¢÷ ÙlhflÏ̂ Ï_¥Ó˚ xyl®˛õyë˛– e´ Ï̂Ù
xy◊Ù !Óòƒy°Î˚ ˆ˛õ!Ó˚ˆÏÎ˚ Ú§•ç ˛õyë˛Û •ˆÏÎ˚ í˛zˆÏë˛ˆÏSÈ §Ó Óy.y!° !¢÷Ó˚ ~Ü˛yhs˝ xy˛õl–
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xyç ˜¢¢Ó G Ú§•ç ˛õyë˛Û §ÙyÌ≈Ü˛– ï˛ˆÏÓ ÷ô% ˛õyë˛e´ˆÏÙ lÎ˚ñ ï˛yˆÏÜ˛ xydfli Ü˛Ó˚ˆÏï˛
• Ï̂Ó xhs˝ Ï̂Ó˚Ó˚ àË˛# Ï̂Ó˚– Ü˛yÓ˚î Ú§•ç ̨õyë˛Ûñ §•ç Ü˛ÌyÎ˚ àË˛#Ó˚ ̨õyë˛ú ̂ ¢£Ï Ü˛ÌyÎ˚ !Ó!¢‹T
§y!•!ï˛ƒÜ˛ÈüÈxyˆÏ°yã˛Ü˛ Ó%k˛ˆÏòÓ Ó§%Ó˚ Ú§•ç ˛õyë˛Û §¡õ!Ü˛≈ï˛ Ù)°ƒyÎ˚îñÈÈüüüÈ

ÚÚÓyÇ°yË˛y£ÏyÎ˚ Ó˚bfl∫Ó˚*˛õ ~•z @˝Ãsi ̂ Îl ≤Ã!ï˛Ë˛yÓ˚ ̂ Ó°yË)˛!ÙˆÏï˛ §Ç!«˛Æ
«%̨ o !l Ï̂ê˛y° fl∫FSÈ ~Ü˛!ê˛ Ù%̂ Ï_´y– ~Ó˚ SÈ Ï̂e SÈ Ï̂e ≤ÃÜ˛y¢ ̂ ˛õ Ï̂Î˚̂ ÏSÈ ã˛y!Ó˚eƒñ
xyÓ˚ ˆ§•z §ˆÏD ÓƒÓ•yÓ˚ ˆÎyàƒï˛yñ ˛õ!Ó˚¢#!°ï˛ !ÓÓ˚° •GÎ˚yÓ˚ ÙˆÏôƒ
!lÜ˛ê˛ï˛Ù xlƒ ˆã˛ï˛ly– ÙˆÏ•y_Ù Óyî#!§!k˛Ó˚ §Ó˚°ï˛Ù í˛zFã˛yÓ˚î– Ü˛#
SÈˆÏ®yÓk˛ Ë˛y£Ïyñ Ü˛# Ü˛y!hs˝ ï˛yÓ˚ Ü˛#Ó˚Ü˛Ù !ã˛eÓ˚*ˆÏ˛õ Ùy°y ̂ àÑˆÏÌ  ã˛ˆÏ°ˆÏSÈñ
xÌã˛ Ü˛!ë˛lË˛yˆÏÓ ≤ÃˆÏÎ˚yçˆÏlÓ˚ ÙˆÏôƒ xyÓk˛ ˆÌˆÏÜ˛ñ !¢÷ÙˆÏlÓ˚ à!u˛
Ü˛álG ly Ë%̨ Ï̂° Óî≈!¢«˛yÓ˚  í ẑ̨ Ïj¢ƒ!ê˛ Ï̂Ü˛ x«˛ Ï̂Ó˚ x«˛ Ï̂Ó˚ !Ù!ê˛ Ï̂Î˚ !ò Ï̂Î˚ñ
˛õòƒ SÈ Ï̂®Ó˚ ̃ Ó!ã˛eƒñ !Ù Ï̂°Ó˚ x˛õ)Ó≈ï˛yñ xl%≤Ãy Ï̂§Ó˚ xl%Ó˚îl ÈüüüÈ §ÙhflÏ•z
~áy Ï̂l ~ Ï̂l Ï̂SÈl Ó˚Ó#wlyÌñ !Ü˛v §ÙhflÏ•z xÑy Ï̂ê˛yÙy Į̈̂ õÓ˚ ¢y§ Ï̂lÓ˚ Ù Ï̂ôƒ
ˆòˆÏáˆÏSÈl– ˆÜ˛yláyˆÏl•z ˛õye SÈy!˛õˆÏÎ˚ í˛z˛õˆÏã˛  ˛õˆÏí˛¸!l–ÛÛ 16

~•z xl%Ë˛Ó §yÌ≈Ü˛– §yÌ≈Ü˛ xyÙyˆÏòÓ˚ §•ç ˜¢¢ˆÏÓÓ˚ §•ç !òlñ Ú§•ç ˛õyë˛Û–

ï˛Ìƒ§)e ≠

1É Ó˚Ó#wlyÌ ë˛yÜ%˛Ó˚ñ ÚÓ˚Ó#w Ó˚ã˛lyÓ°#ÈüÈ~Ü˛yò¢ á[˛Û˘!¢«˛yÈüÈ!¢«˛yÓ˚ §Ù§ƒyñ ˛õ!Ÿã˛ÙÓD §Ó˚Ü˛yÓ˚ñ

25 ˜Ó¢yá 1368ñ ˛õ,¤˛yÈüÈ560

2É Ó˚Ó#wlyÌ ë˛yÜ%˛Ó˚ñ ÚÓ˚Ó#w Ó˚ã˛lyÓ°#ÈüÈ~Ü˛yò¢ á[˛Û˘!¢«˛yÈüÈ!¢«˛yÓ˚ ̂ •Ó˚ˆÏÊ˛Ó˚ñ ̨ õ!Ÿã˛ÙÓD §Ó˚Ü˛yÓ˚ñ

25 ˜Ó¢yá 1368ñ ˛õ,¤˛yÈüÈ538
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INTRODUCTION

Dr. Tridib Mandal
Prof. Krishna Kanta Dhali 

This book is a collection of some valuable and insightful research papers 
presenting the issues related to “Samosamoyik Banglar sanskriti, Rajniti 
O Artho Samajik Porjalochona Vol -2”.  It  conceptualizes the 
broad  dissemination  of  cultural,  political  and  socio-economic 
concepts in colonial India and after. This book uses 36 articles by 
Ancient  to  21st  century  Bengal.  In  the  first  part,  describes  the 
cultural  conditions  of  Bengal,  Second  part  elaborates  the  various 
political  aspects,  third  part  of  the  book  explicates  the  socio- 
economic  conditions  of  Bengal.  This  book  has  been  analyzed  the 
Bengal's  agrarian  and  social  order  within  an  imperial  and 
commercial  space  of  extended  interdependencies.  The  aim  is  not  to 
explain the specificity of politics so much as to highlight the recourse
 to  political-economic  concepts  to  analysis.  Many  articles  suggest 
that  the  grounding  of  socio-political,  economical  and  colonial 
histories within histories of imperial space needs to be supplemented by 
closer  attention  to  new  normative  impulses  and  aspirations 
emerging  directly  from  society  in  the  region.  This  second  emphasis 
provides better  grounds for grasping the depth and durability  of 
political  economy's  reach  into  political  and  ethical  claims  across  social 
space in Bengal in the twenty first century. It thus broaches the necessity 
of  subaltern  histories  of  socio-  political  economy.  All  the 
articles will provide in-depth Knowledge about the contemporary 
society from various perspectives of educational, historical, cultural, 
economical, political, Institutional Governance and developmental.
 Interdisciplinary approach of this volume will not only cover the 
various  aspects  of  social  changes  but  also  enhance  the  scope  to 
familiarize with the role of society.
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FOREWORD
A book is always a welcome sight as it represents the collective’s wisdom 
of a whole range of the educated and intellectual existence of ideas 
in a particular society. According to me, it is a better option than the 
individual knowledge of an intellectual wizard whose knowledge is 
refused access by those who do not share any private intimacy with 
him. I have taken active interest in the collection of chapters published 
under the title “Samosamoyik Banglar sanskriti, Rajniti O Artho 
Samajik Porjalochona vol-2 ”(Contemporary Bengal's Culture, Politics, 
and Socio-Economic Discourse). Edited by Dr. Tridib Mandal and 
Sri Krishna Kanta Dhali both serving as Assistant Professors in the 
Department of History. They have been consistent and diligent enough 
to bring more than Thirty research base chapters between two covers, 
While appreciating their courageous attempt. I confess that only a very 
well-versed scholar in the relevant field may actually venture to speak 
on the issues discussed by some eminent scholars of the academia. 

This book constitutes a compilation of invaluable and insightful 
research papers addressing the multifaceted issues encapsulated in 
"Samosamoyik Banglar sanskriti, Rajniti O Artho Samajik Porjalochona 
Vol -2" (Contemporary Bengal's Culture, Politics, and Socio-Economic 
Discourse). It systematically explores the extensive dissemination of 
cultural, political, and socio-economic concepts in colonial India and its 
aftermath, featuring 36 articles spanning from ancient to 21st-century 
Bengal. The initial section delves into the cultural landscape of Bengal, 
offering a comprehensive portrayal of its conditions. The subsequent 
part intricately unfolds the diverse political dimensions, while the 
third section elucidates the socio-economic fabric of Bengal. The book 
meticulously analyzes Bengal's agrarian and social order within the 
context of an imperial and commercial space characterized by extended 
interdependencies. Rather than exclusively explicating the specificity of 
politics, the primary objective is to underscore the utilization of political-
economic concepts for analysis. Several articles advocate the need to 
supplement the grounding of socio-political, economic, and colonial 
histories within imperial space by paying closer attention to emerging 
normative impulses and aspirations directly originating from society 
in the region. This emphasis provides a more robust foundation for 



understanding the depth and enduring influence of political economy 
on political and ethical claims across Bengal's social landscape in the 
twenty-first century. Consequently, it underscores the imperative for 
subaltern histories of socio-political economy. The articles collectively 
contribute profound insights into contemporary society from diverse 
perspectives, including educational, historical, cultural, economic, 
political, institutional governance, and developmental angles. The 
interdisciplinary approach adopted in this volume not only covers 
various facets of social changes but also enriches the understanding of 
society's role in shaping these transformations.

Last but not the least, the editors of the present compilation of the book 
deserves credit for drawing the reader’s attention towards multiple 
cultural, political, socio-economical changes entitled by the forces and 
process of social changes in Bengal. After all, the status of social existence 
does not remain static through trajectories of history but keep changing 
gradually from the colonial to the post colonial context whereby we 
begin to imagine a post-human condition for ourselves.

Dr. Hare Krishna Mandal
                     Principal

Gobardanga Hindu College
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1

রপাখপালদপাস বন্দ্পাপপাধ্পা়ে খনন কনররিনলন ইরতহপানসর পপাতপা ক্থনক ইরতহপাস। ইরতহপানসর 
জনক ক্হনরপানিপািপাস ক্রভপানব ইরতহপানসর বণ্মনপা ও ক্লখন কনর রেন়েনিন রঠক তপার 
পরবত্মী ধপানপ ইরতহপানসর অন্যতি তিম্ভ ক্রন রপাখপালদপাস বন্দ্পাপপাধ্পা়ে। এই িহপান 
ইরতহপাস রবদ ১৮৮৫ সপানলর ১২ই এরপ্ল িুরি্মদপাবপাদ ক্জলপার বহরিপুনরর কপারলিপারি 
গ্পানি জন্মগ্হণ কনরন আিরপা তপানক রপাখপালদপাস বন্দ্পাপপাধ্পা়ে রহনসনব রচননলও 
বরহরব্মনবে ও ইরতহপানসর পপাতপা়ে রতরন প্রসদ্ধ আর.রি.ব্পানপারজ্ম নপানি, রসন্ু সভ্তপার 
আরবষ্পারক রহনসনব।
রপাখপালদপাস বন্দ্পাপপাধ্পান়ের রপতপার নপাি িরতলপাল বন্দপাপপাধ্পা়ে ও তপাঁর িপান়ের নপাি 
কপারলিতী ক্দবী। তপাঁর রপতপা ক্পিপাই রিনলন বহরিপুনরর সদর ক্কপানি্মর আইনজীবী 
ও তপাঁর িপা কপালীিতী ক্দবী রিনলন কুচরবহপানরর রপাজপার ক্দও়েপাননর কন্যপা রপার ফনল 
তপার জীবনন রিল নবপাবী চপালচলননর এত প্ধপান্য। এর আর একরি কপারণ সম্ভবত 
নবপানবর িহনর তপার জন্ম ও ক্বন়ে ওঠপা, তনব তপার নবপাব সুলভ চপালচলন ও ক্বপনরপা়েপা 
স্বভপাব তপানক রবরিষ্তপা রদন়েনি। সিস্যপানতও ক্ফনলনি বপারবপার রপার িূলিপা নবপানবর 
িহর ও ক্জলপার (িুরি্মদপাবপাদ) আবহপাও়েপানতই ে়েপা। এই নবপাব সুলভ িপানুষরির জীবন 
িপাত্র ৪৫ বিনরর (১২ ই এরপ্ল ১৮৮৫,২৩ ই ক্ি ১৯৩০), স্বল্প জীবন হনলও তপা 
পূণ্মিপাত্রপা়ে কি্মি়ে। তপার অথ্ম ও সম্রতির অভপাব রিল নপা ক্িপানিই, রপাখপাল দপানসর িপা 
কপালীিতী ক্দবী রিনলন িরতলপাল বন্দ্পাপপাধ্পান়ের রবিতী়ে পনক্র স্তী, আর রপাখপালদপাস 
রিনলন তপার রপতপার আি সন্তপাননর িনধ্ একিপাত্র জীরবত সন্তপান, রপার ফনল তপানক 
রঘনর রিল পররবপানরর আদনরর আরধক্। রিক্পাজীবন ক্িষ করপার আনেই তৎকপালীন 
সিন়ের প্থপা ক্িননই অল্প ব়েনসই তপাঁর রববপাহ হন়ে রপা়ে, রপাখপালদপানসর রবন়ে হ়ে 
জরিদপার ননরন্দ্রনপাথ িুনখপাপপাধ্পান়ের কন্যপা কপাঞ্চনিপালপার সপানথ রররন পরবত্মীকপানল বপাংলপা 
সপারহনত্র ক্লরখকপা রহনসনব পরররচরত ও খ্পারত লপাভ কনরন। ররদও এই রববপানহর 
জন্য তপাঁর প়েপানিপানপা সপািপান্যও রবরনিত হ়েরন। তনব ১৯০৩ সপানল বপাবপা িরতলপাল 
বন্দ্পাপপাধ্পা়ে পরনলপাকেিন করপাই এবং পপরত্রক সম্রতি রনন়ে েন্ডনেপানল জর়েন়ে 
প়েপা়ে তপার প়েপানিপানপা়ে সপাির়েক ক্িদ ঘনি রকন্তু সব বপাধপা কপারিন়ে আবপার প়েপানিপানপা়ে 
রফনর আনসন অরচনরই।
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রাখালিাস বল্দ্াপাধ্াল়ের পায়রবায়রক পয়রচ়ে, য়িক্া ও 
প্ারয়মক কম্থজীবন - একয়ি পর্থাললাচনা

ককৃষ্ণ কান্ত ঢালী (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

জিন্ত সরকার (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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রপাখপালদপাস ক্রিন নবপানবর িহনরর িপানুষ, ক্তিরন রতরন আিপানদর সীিপান্ত িহর বনেপাঁর 
িপানুষ বনি। আিরপা তপানক আিপানদর িপানুষ বলনতই ক্বরি স্বপাচ্ছ্দ ক্বপাধ করর। এই 
িহনর জর়েন়ে আনি তপাঁর অননক স্কৃরত, বহরিপুনর তপাঁর জন্ম হনলও বনেপাঁর সপানথ 
রকভপানব সম্ক্ম পতরর হনলপা তপা রনন়ে রন়েনি রনথষ্ িতনভদ। অনননকর িনত, ইস্ট 
ইরন্ড়েপা ক্কপাম্পারন ও রিজ্মপাফনরর পসন্যদল বহরিপুর জুন়ে লুিতরপাজ শুরু করপা়ে বপাধ্ 
হন়ে কপালীিরত ক্দবী। বনেপাঁর ি়েঘর়ে়েপা এলপাকপা়ে আত্ী়ে বপার়ে চনল আনসন। ক্সখপানন 
নতুন কনর বন্দ্পাপপাধ্পা়ে পররবপানরর বপার়ে পতরর হ়ে, বনেপাঁর অননক িপানুষ আবপার 
এই দপারব িপাননত নপারপাজ। তপারপা দপারব কনরন িরতলপালবপাবু ইস্ট ইরন্ড়েপা ক্কপাম্পারনর 
ক্থনক এই এলপাকপার জরিদপারর রকননরিনলন ও তপারপা রতন ভপাই পকৃথক ঘর পতরর 
কনররিনলন ি়েঘর়ে়েপা এলপাকপা়ে। আনরকরি ত্বি হল আনের রুনের রন়েি অনুসপানর 
কন্যপানক রবন়ে ক্দও়েপার পর তপাঁনক বপানপর বপার়ে আনপা ক্রত নপা, ি়েঘর়ে়েপা গ্পানি 
কপালীিতী ক্দবীর বপানপর বপার়ে স্পানপান্তর হন়ে এনসরিল। ক্িন়েনক রননজর কপািপাকপারি 
রপাখপার জন্য সম্রতির একিপা অংি িরতলপাল বপাবুর নপানি রলনখ রদন়েরিনলন কপালীিতী 
ক্দবীর বপাবপা।
বন্দ্পাপপাধ্পান়ের বনেপাঁ আেিন রনন়ে রপাই তত্ব থপাকুক নপা ক্কন, রপাখপালদপানসর ক্র 
বনেপাঁ়ে েিনপা-েিন রিল ক্স রবষন়ে সবপাই একিত। রপাখপালদপাস জন্মসূনত্র িুরি্মদপাবপানদর 
বহরিপুনরর হনলও পপাররবপাররক দূে্মপাপূজপার সি়ে রপাখপালদপাস প্রতবির ি়েঘর়ে়েপার 
বপার়েনত আসনবন। দদপা, রদরদ, ভপাই-ক্বপাননদর সপানথ হই হই কনর কপািপানতন পুনজপার 
রদনগুরল। রননজর হপানত গ্পািবপাসীনদর বস্ত দপান করনতন, দররদ্রনদর ক্ভপাজন করপানতন। 
আনিপপানির গ্পাি ক্থনক বহু িপানুষ বন্দপাপপাধ্পা়ে বপার়ের পুনজপা ক্দখনত আসনতন। 
তপানদর তদপাররক করনতন রপাখপালদপাস। পুনজপার রদনগুরলনত প্রতরদন রননজর হপানত 
ভতিনদর ক্পপািপাক রবতরণ করনতন, প্সঙ্গত ি়েঘর়ে়েপা গ্পানির বন্দ্পাপপাধ্পা়ে বপার়ের 
এই পুনজপা 'রব়েপালহপারত' দুে্মপাপুনজপা নপানি বনেপাঁ িহনর আজও প্রসদ্ধ। রপাখপালদপাস 
রচরকপালই জরিদপারর ক্িজপানজর িপানুষ রিনলন। জরিদপারর আদব-কপা়েদপা বজপা়ে রপাখনত 
প্চুর িপাকপা খরচ করনতন। রবলপাসী জীবন রপাপনন অভ্তি রিনলন রতরন, পূনজপার কিপা 
রদন বনেপাঁর বপার়েনত তপাই তপানক রঘনর সঙ্গী সপাথীনদর উৎসপানহর সীিপা থপাকনতপা নপা। 
রবজ়েপা দিিীর রদন রপাখপালদপানসর খুব উৎসপাহ রিল প্রতিপা রনরঞ্জনন, প্রতিপা রনরঞ্জনন 
থপাকনতপা নপানপা চিক। ক্রিন দিিীর রদন সন্্পাতপারপা ওঠপার পরই হনতপা প্রতিপা রনরঞ্জন, 
রপাখপালদপাস রননজ থপাকনতন প্রতিপা রনরঞ্জনন। স্পানী়ে নপাওভপাঙ্গপা নদীনত রনন়ে রপাও়েপা 
হনতপা প্রতিপা, দুরি ক্নৌকপা়ে প্রতিপা ক্রনখ প্রতিপানক সপাত পপাক ক্ঘপারপাননপা হনতপা তপারপর 
ক্নৌকপা দুরিনক ধীনর ধীনর দুরদনক সররন়ে ক্নও়েপা হনতপা, প্রতিপা পন়ে ক্রত জনল, 
রবসজ্মন হনতপা ক্দবীপ্রতিপার।
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পুরপাতপার্বিক রপাখপালদপাস ক্রভপানব ভপারনতর রবখ্পাত প্ত্ননকন্দ্র গুরল ঘুনর ক্বররন়েনিন 
রঠক ক্তিরন ইিপািরত তীনর রননজনদর পপাররবপাররক এলপাকপানতও ক্খপাঁজ চপারলন়েরিনলন 
রতরন। রপাখপাল দপানসর গুরু রিনলন পরন্ডত হরপ্সপাদ িপাস্তী, হরপ্সপাদই রপাখপালদপানসর 
িননপািনধ্ পুরপাতন্রের আগ্হ পতরর কনরন। আর গুরুর কথপা িত রপাখপাল দপাস ঠপাকুরদপার 
বপার়ে এনলই তপাই খুঁনজ ক্ব়েপানতন স্পানী়ে ইরতহপাস। ইিপািরত নদীর তীনর প্পারন্তক 
িহর বনেপাঁ, আর এই বনেপাঁ িহনরর পতিননর বহু আনেই রপাখপালদপানসর পপাররবপাররক 
গ্পাি ি়েঘর়ে়েপার উৎপরতি। আর এই গ্পানির রবষন়ে অননক অজপানপা কথপা জপারনন়েনিন 
ক্খপাদ রপাখপালদপাস রননজই। বপাংলপা নবপাব ক্হপানসন িপানহর খুব কপানির িপানুষ রিনলন রপাজপা 
রপািচন্দ্র খপাঁ, রপািচন্দ্র খপাঁর জপািপাতপার বংিধর রপািবল্লভ িুনখপাপপাধ্পা়ে ক্িপােল সম্পাি 
জপাহপাঙ্গীরনক একবপার সপাহপার্ কনরন আর ক্সই সূনত্রর ইিপািরতর তীনর এই রবরপাি 
অঞ্চনলর জপা়েেীর লপাভ কনরন রপািবল্লভ। তপাঁর ি়ে পুত্র সন্তপান তপা ক্থনকই এই 
এলপাকপার নপািকরণ হন়ে রপা়ে ি়েঘর়ে়েপা। রপাখপালদপাস বন্দ্পাপপাধ্পা়ে এর স্কৃরত রবজর়েত 
বনেপাঁর ি়েঘর়ে়েপার এই বপার়েরিনক 'ক্হররনিজ' ক্ঘপাষণপা করপা হন়েনি ২০১৯ সপানল। 
আসনল হপাজপানরপা প্রতবন্কতপানক তুচ্ছ কনর ঐরতহপারসক রপাখপালদপাস বন্দ্পাপপাধ্পা়ে 
আরবষ্পার কনররিনলন িনহনঞ্জপাদপানরপা, আর বত্মিপানন আিরপাও হপাজপানরপা প্রতবন্কতপানক 
দূনর সররন়ে আরবষ্পার কররি বন্দ্পাপপাধ্পা়েনক।
তনব একথপা অনস্বীকপার্ম ক্র ইরতহপানসর প্রত তপার প্পাথরিক ভপালবপাসপা পতরর িুরি্মদপাবপাদ 
ক্থনক। তপার জন্মভূরি বহরিপুনরর চপারপপানি ির়েন়ে আনি ইরতহপাস, এই ইরতহপানসর 
িনধ্ ক্বন়ে উঠনত উঠনত পিিনবই রপাখপালদপাস বনুে রেন়েরিনলন ইরতহপানসর রচহ্নগুনলপা 
িুঁন়ে ক্দখপানতই তপার আন্দ। সুতরপাং লক্্ রস্র হনত ক্দরর হ়েরন। তপাই ইরতহপাসনকই 
আশ্র়ে কনরই রতরন চপাইনলন এরেন়ে ক্রনত, হপানতর নপােপানল রপািদপাস ক্সন, রপানিন্দ্রসু্দর 
রত্রনবদী, পূণ্মচন্দ্র নপাহপানরর িত এিন রকিু িপানুষ রিনলন রপানদর ক্দনখ এই কপানজ রতরন 
লপাভ কনরন ক্প্রণপা। ইরতহপাস হন়ে উঠল তপার ধ্পানজ্পান, তপারপর একরদন রননজই 
েন়ে ক্ফলনলন ইরতহপাস।
রপাখপালদপাস বন্দ্পাপপাধ্পা়ে এর প্থি পনব্মর রিক্পাজীবন শুরু বহরিপুনরর ককৃষ্ণনপাথ 
কনলরজন়েি স্ুনল। এখপান ক্থনকই রতরন ১৯০০ সপানল এন্ট্পান্স পপাস কনরন। এই বিরই 
রববপাহ হ়ে তপারঁ। রপাখপালদপাস বন্দ্পাপপাধ্পা়ে ১৯০৩ সপানল এফ.এ পপাস কনরন ক্প্রসনিরন্স 
কনলজ ক্থনক, তনব এই বিনর তপাঁর বপাবপার িকৃতু্নত পপরত্রক সম্রতি রনন়ে রববপানদর 
ক্জনর পঠনপপাঠননর সপাির়েক রবররত। এরপর ১৯০৭ সপানলই ক্প্রসনিরন্স ক্থনক 
ইরতহপানস অনপাস্ম রনন়ে রব.এ পপাস কনরন। রব.এ পরীক্পা পপাি করপার আনেই রপাখপালদপাস 
বন্দ্পাপপাধ্পা়ে প্পাচীন ক্লখ ও িুদ্রপা রবষন়ে রবনিষজ্ রহনসনব খ্পারতলপাভ কনরন। এফ.এ 
করবপার সি়েই রতরন ভপারতী়ে প্ত্নতত্ব রবভপানের সুপপাররনিননিন্ি ব্লক সপানহনবর সহচনর্ম 
আনসন এবং প্পাচীন রলরপ পপানঠ দক্তপা লপাভ কনরন। এই রিক্পা তপারঁ পরবত্মী কি্মজীবনন 

রপাখপালদপাস বন্দ্পাপপাধ্পান়ের পপাররবপাররক পররচ়ে, রিক্পা ও প্পাথরিক কি্মজীবন - একরি পর্মপানলপাচনপা
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রবনিষ ভূরিকপা গ্হণ ১৯০৬ ক্থনক ১৯০৮ সপাল পর্মন্ত সি়েকপানল বঙ্গী়ে এরি়েপারিক 
ক্সপাসপাইরি পরত্রকপা়ে তপাঁর প্বন্ প্কপারিত হ়ে রপা প্পাচীন ভপারত সম্নক্ম রবনিষজ্ 
পরন্ডত রভননসন্ি রস্থ কতকৃ্মক প্িংরসত হ়ে।
রপাখপাল দপাস ১৯১০ সপানল ইরতহপাস রনন়ে কলকপাতপা রববেরবদ্পাল়ে ক্থনক এি.এ পপাস 
কনরন। এি.এ পপাস করপার বিররিনতই ভপারতী়ে জপাদুঘনর আরক্মওলরজক্পাল রবভপানে 
কপাজ ক্পন়ে রপান রপাখপালদপাস। ক্সখপানন রতরন কি্মজীবন শুরু কনরন প্ত্নতপারত্বক সহকপারী 
রহনসনব, আরক্মওলরজক্পাল সপানভ্মর রিনরক্টর ক্জনপানরল স্যপার জন িপাি্মপাল রপাখপালদপানসর 
কপাজকি্ম ক্দনখ িুগ্ধ হন়ে রপান, আসনল রপাখপালদপাস রিনলন িপাইচপাপপা আগুন। পনরর 
বিরই তপাঁর পনদপান্নরত হ়ে, িপাি্মপাল তপার কপাজকি্ম ক্দনখ তপাঁনক সপানভ্মর অ্পারসস্ট্পান্ি 
সুপপাররনিননিন্ি কনর ক্দন। এরপর ১৯১৭ সপানল অ্পারসস্ট্পান্ি সুপপাররনিননিন্ি ক্থনক 
পনদপান্নরত হন়ে রতরন হন ওন়েস্টপান্ম সপানক্মনলর সুপপাররনিননিন্ি রপার জন্য রতরন চনল 
রপান পুনননত পরবত্মী ি়ে বির রতরন ওই পনদই কি্মরত রিনলন। এখপানন ক্বপাম্পাই 
ক্প্রসনিরন্স িধ্ ভপারনতর দূর-দুর জপা়েেপা়ে ভপার ক্নতকৃনত্বই চনল নপানপা প্ত্নতপার্বিক 
অরভরপাননর খনন ও উদঘপািন কি্মকপান্ড, আর এই পনব্মই রতরন রসন্ু সভ্তপার 
আরবষ্পারক।
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ককৃষ্ণ কান্ত ঢালী (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

ইনসান আয়ল (এস.এ.রস.রি., ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

সূচনা : বকৃহতির হপাব়েপা়ে ১৫৩ রি গ্পাি ও রতনরি ক্পৌরসভপার িনধ্ বপানীপুর অঞ্চল 
রি েরঠত হন়েনি। বত্মিপানন হপাব়েপা থপানপার অন্তে্মত অঞ্চলরি রিক্পা দীক্পা ও সংস্কৃরতনত 
পরচিি বপাংলপার অন্যতি ক্কন্দ্র রূনপ স্বীককৃত। বপানীপনুরর ঐরতহপারসক গুরুত্ব অননকখপারন, 
তনব এই অঞ্চলরির রিক্পার রদক ক্থনক ক্বি গুরুত্বপূন্ম। ক্কপালকপাতপা ক্থনক িপাত্র ২৮ 
িপাইল দনূর বপাংলপানদি সীিপানন্তর কপািপা- কপারি অবরস্ত এই অঞ্চলরি ক্র একরি গুরুত্বপনূ্ম 
রিক্পানকন্দ্র রূনপ অবস্পান করনি তপা ইরতিনধ্ই পরচিিবপাংলপার বহু িপানুনষর দকৃরষ্নেপানর 
হন়েনি। রিক্পা রবষ়েক পরীক্পা রনরীক্পার ধপারপা রিক্পানপপা-করন পতররর নতনু কি়েিপালপা 
রূনপ এখপানন স্পারপত হন়েনি এস.রস.ই আইরি, আনি এক্সনপররনিন্িপাল স্ুল তপার 
একপাংনি আনি িরীরচচ্মপা ক্কন্দ্র ও সংগ্হিপালপা। আনি ক্সন্ট্পাল লপাইনরেরর ও রিউরজ়েপাি। 
এই রিউরজ়েপাি ও লপাইনরেরীনত আনি বপানীপুনরর উদ্ভব রবকপাি ও রববত্মননর সরচত্র 
ইরতহপাস। আনি একরি কলপাভবন, তপার পপানি েন়ে উনঠনি স্বরনভ্মর হও়েপারআ উপনরপােী 
কুরিররিল্প, হতিরিল্প, ইরন্ড়েপান আি্ম কনলনজও বপারনপুনর উনঠ এনসরিল। এই রচত্র রিল্প 
ও সপাধপারন রিক্পার িনধ্ ক্রপােসূত্র স্পাপননর রনরীক্পা চলনি। আনি ক্িকনলপা ইরন্ড়েপা 
বিপারপা স্পারপত আই.রি.আই ও ক্খলপাধুলপার প্রিক্ন ক্কন্দ্র।
 সাময়রক ছাউয়ন গরলক য়িক্ালকন্দ্র ঃ বপানীপুর আজ ক্রখপানন স্বিরহিপা়ে িপাথপা উঁচু 
কনর দপাঁর়েন়ে ক্স স্পানরি একদপা রিল 'সপািররক িপাউরন। রকন্তু ক্দখপা রপা়ে কপানলর রববত্মন 
সব রকিুই স্কৃরত হন়ে রপা়ে। ক্র ক্ষপালখপারন গ্পাি ক্কউনচ্ছদ কনর েন়ে ক্তপালপা হন়েরিল। 
‘হপাব়েপা সপািররক িপাউরন ও রবিপানঘপারি। বপাইেপারি ও আগ্পাফপাবপাদ গ্পাি দুরি রিল। তপার 
অন্যতি। ইরতিনধ্ ক্দনি রপাজশনরতক পি পররবত্মন ঘিল এল স্বপাধীনতপা, হল 
ক্দিরবভপাে। পরচিিবনঙ্গর িুখ্ি্রেী হনলন েপারন্বপাদী িপাঃ প্ফুল্ল চন্দ্র ক্ঘপাষ, রতরন 
বপাইেপারির পূব্ম পররকল্পনপা বদল কনর েপারন্রজ প্বরত্মত বুরন়েপারদ রিক্পা রিক্ন ক্কন্দ্র 
স্পাপন কনল্প এেপানরপাজননক নঈ তপারলি ক্নবপার জন্য, ও়েপাদ্মপার ক্সবপাগ্পানি ি়ে িপানসর 
জন্য পপাঠপানলন ১৯৪৭ সপানলর ক্সনটেম্র। িপাঃ ক্ঘপাষ প্থনি বুরন়েপাদী রিক্ন 
িহপারবদ্পাল়ে স্পাপন নপা কনর দুরি প্পাথরিক ক্ট্রনং স্ুল করপার ক্দন। রপাজশনরতক 
রঙ্গিনঞ্চর পি পররবত্মনন িঃ ক্ঘপানষর পররবনত্ম ১৯৪৮ সপানলর ১৫ ই জপানু়েপারর িঃ 
রবধপানচন্দ্র রপা়ে এই বপাংলপার িূখ্ি্রেী হন। িপাঃ রবধপানচন্দ্র রপা়ে বপাইেপারি পররদি্মন এবং 
একপান্ত িননপারি ক্কপালপা ক্িলপা পররনবনি কলকপাতপার ক্থনক দূনর এখপানন একরি গ্পািীন 

17



18 সমসাময়িক বাংলার সংস্কৃয়ি রাজনীয়ি ও আর্থ-সামায়জক পর্থাললাচনা Vol.-2

রববে রবদ্পাল়ে স্পাপননর কথপা িপাথপা়ে আনস। এই রচন্তপা ধপারপানক িপাথপা়ে ক্রনখ বপাইেপারিনত 
দিরি রিক্ন প্রতষ্পান েন়ে ক্তপালপা়ে উনদ্পারে হন। ১৯৪৮ সপানলর ৭ই ক্সনটেম্র 
পপািপাপপারি দুইরি রিক্ন রবদ্পাল়ে পতরর হ়ে। ঐ বির ২০ ক্ি ক্সনটেম্র বপাইেপারিনত 
তিপাননকপাতির রিক্ন িহপারবদ্পাল়ে (P.G.B.T College) স্পাপননর সি়ে ধীনরন্দ্র ক্িপাহন 
ক্সন (িঃ রি. এি ক্সন)। িঃ রি.এি. ক্সন রপ.রজ.রব.রি. িহপারবদ্পাল়ে এর প্থি 
সিপাবত্মন উপলনক্ বপাইেপারির নপাি পররবত্মন কনর 'বপানীপুর' নপাি কনরন।
	বানীপুর বুয়ন়োিী য়িক্াঙ্ন : ভপারতী়ে প্জপাতন্রের প্থি প্ভপানত প্ত্ক্ করপা 
রপা়ে অরভনব সুিকৃঙ্খল ক্িপাভপারপাত্রপা বন্দ িপাতরি' সহ ক্দিিপাতকৃকপার জ়েদ্ধরন এবং ক্দিপাত্রপা 
ক্বপাধক সঙ্গীত সহকপানর সুসরজিত পদ রপাত্রপা এরেন়ে আনস। অগ্ভপানে জপাতী়ে পতপাকপা 
সহ কন়েকজন অধ্পাপক অধ্পারপকপা এবং তপার ক্পিনন রন়েনি ক্লেপােপান রত িপাত্রদল।
হপাব়েপা ক্স্টিন ক্রপাি ও রনিপার ক্রপানির সংনরপাে স্নল জনতপার ঐ ক্িপাভপারপাত্রপা রিল 
বপানীপুর বুরন়েপাদী রিক্ক রিক্ন িহপারবদ্পালন়ের ক্িপাভপারপাত্রপা। িহপাত্পােপান্ী প্বরত্মত 
বুরন়েপাদী রিক্পাদি্ম খুবই িহপান ও তপাৎপর্মি়ে। ভপারনত একরি অরহংস ক্প্িি়ে স্বরনভ্মর 
েনতপা্রেীক সিপাজ েঠননর লনক্্ প্ন়েপাজন ররল নতুন িপানুষ। আর এই নতুন িপানুষ 
সকৃরষ্র জন্য প্ন়েপাে হল রবকপািনবপাধ ও পররনবি অনুরপা়েী পপাঠক্রি, রপা েপান্ীরজর সুদীঘ্ম 
সত্পাগ্হী জীবননর অরভজ্তপার আনলপানক উদ্ভূত হনলপা বুরন়েপাদী রিক্পাদি্ম রূনপ।
বরুন়েপাদী পপাঠক্রনির ক্কনন্দ্র থপানক সিপানজর ক্কপান ক্িৌরলক কি্ম (ক্রিন- সুনতপাও চপাি়েপার 
কপাজ) রপা হনব সপািপারজক ও প্পাককৃরতক পররনবি বপান্ব। তপািপা়েপা িপাতকৃভপাষপা, েরনত, 
অঙ্ক প্ভকৃরত সিপাজজীবনন আিপা প্ন়েপাজনী়ে রবষ়ে সিূহ। বপানীপুনর অবশ্য ও়েপাধপাবপা 
ক্সবপা গ্পানির ররচত েপান্ী পররকল্পনপার সনঙ্গ িপারতি রননকতননর রপাবীরন্দ্রক ধপারপার সুষ্পা 
সিপারন্বত রূপ সকৃরষ্ করপা হ়ে। আর এর রূপকপার রপারপা রিনলন তপানদর িনধ্ অধ্ক্ 
রহিপাংশু রবিল িজুিদপাএ, অধ্পাপক অরনল রঞ্জন গুহ, অধ্পাপক তপারপাপদ ক্ভৌরিক, 
অধ্পাপক অিনরন্দ্র নপাথ দতি ক্চৌধুরর, অধ্পাপক ভেবপান দপাস েপাঙ্গুরল, অধ্পাপক রনরজৎ 
ক্দ, অধ্পাপক রনতপাই দতি, অধ্পাপক সুরুরচ ভ্পাচপার্ম এবং অধ্পাপক আররত ক্সন প্িুখ 
এক েপাঁক রিক্পারবনদর নপাি উনল্লখনরপাে্। তনপপাবন ঋরষ ক্দর ন্যপা়ে এখপানকপার রিক্পা 
চপাউেন রনষ্পার সপানথ নতনু িপানুষ সকৃরষ্র সপাধনপা়ে আত্পা রনন়েপাে কনর েপান্ী, রবীন্দ্রনপানথর 
আদনি্ম প্রিক্ন রত রিক্পাথ্মীর আধরুনক জ্পান চচ্মপা, চররত্রেঠন, ক্িৌরলক কনি্মর কপাররেরর 
পনপন্য, সপাংস্কৃরতক জীবনচচ্মপা, সপািপারজক প্পাককৃরতক বপাতপাবরন রবষন়ে রিক্ন- প্রিক্নন 
স্পাতনকপাতির িরহরবদ্পাল়ে সব্মদপা ব্পাহত থপাকত, ক্ভপার ৫ িপা ক্থনক প্পাথ্মনপা শুরু হ়ে 
এবং পনিনভপানজর পঠ পর্মন্ত উজিল কি্মসূরচনত সহপপারঠরপা ব্পাতি তপাকনতন। পিন 
পপাঠন ও পপাঠ্ বরহভূ্মত বহুরবধ কি্মসূচীনত ঠপাসপা থপাকত তপানদর রদনপঞ্জী।
এই রিল বপানীপুর বুরন়েপাদী ক্বপারধবকৃনক্র িূল সতিপা এবং এর রস্গ্ধ িপা়েপা়ে ধীনর ধীনর 
বকৃরদ্ধ পপা়ে দুরি জুরন়ের ও একরি রনম্ন বুরন়েপাদী িহপারবদ্পাল়ে, জনতপা কনলজ, ক্স্টি 



19

ইনসরস্টরিউি অরফ্পান ক্হপানির রবদ্পাল়ে, এক্সনপররনিন্িপাল স্ুল ও ক্খলপার িপাঠ। এই 
সকনলর িধ্ রদন়েই বুরন়েপাদী আদি্ম প্কপারিত হ়ে। রিক্ন িহপারবদ্পাল়েরি আপন 
স্বপাতন্রে অিল ক্থনকও বুরন়েপারদ ভপাবধপারপা়ে প্ভপাব কখন ও এর়েন়ে ক্রনত পপানর রন। 
সিতি রিক্পা প্রতষ্পাননর সুসম্রক্মত অবস্পাননর পিভূরি ক্ত েন়ে উনঠরিল ‘বপানীপুর'।
 প্ারয়মক য়িক্া সংস্ালর বানীপুর : বপাংলপা ক্দনির ইরতহপানত ১৯৪৮ সপানলর ৭ ই 
ক্সনটেম্র একরি স্রনী়ে রদন। অত্ন্ত করঠন ও প্রতকূল পরররস্রতর িনধ্ এই রদনন 
২৪ পরেনপা ক্জলপার সীিপানন্ত বপাইেপারি ক্ত ক্সনপাবপারহনীর পররত্তি ১ নং ক্পানম্ 
পরচিিবঙ্গ সরকপানরর উনদ্পানে দুরি ক্বরসক ক্ট্রনং স্ুল স্পারপত হ়ে। ১৯৪৮ সপানলর 
২০ ক্ি রিনসম্র িঙ্গলপাচরন ও ক্বদেপাননর িধ্ রদন়ে ২ নং ক্পানম্ প্রতরষ্ত হল 
ক্বরসক প্পাইিপারী ক্ট্রনং কনলনজর বত্মিপান ক্পপাস্ট গ্পাজুন়েি ক্বরসক ক্ট্রনং কনলজ বপা 
রপ.রজ.রব.রি. কনলজ; পরবত্মী কপানল ক্বরসক ক্ট্রনং স্ুনলর নপাি জুরন়ের ক্বরসক ক্ট্রনং 
কনলজ এবং আন্ডপার গ্পাজুন়েি ক্ট্রনং কনলনজর নপাি রসরন়েপার ক্বরসক ক্ট্রনং কনলজ 
করপা হ়ে। সিতি ক্ট্রনং কনলজ গুরলনক রনন়ে েরঠত রিক্ন প্রতষ্পান রির নপাি ক্দও়েপা 
হ়ে ইনরস্টরিউি অব ক্বরসক এিুনকিন। এই ইনরস্টরিউি অব ক্বরসক এিুনকিন এর 
িনধ্ প্ধপান স্পান অরধকপার কনররিল রপরজরবরি কনলজ।
পরবত্মীকপানল ১৯৮৮ সপানল পরচিিবঙ্গ সরকপার স্পাতনকপাতির িহপারবদ্পালন়ের িূল চররত্র 
বদনল রদন়ে সপাধপারন একিপা রব. এি কনলনজ রূপপান্তররত করনত চপা়ে। এর ফনল 
আবপারসক রপ. রজ. রব. রি. কনলজনক েভ: কনলজ অব এরিনকিন এ রূপপান্তররত 
করপা হনব। তনব এই ধরননর রচন্তপাভপাবনপা সরঠক ভপানব কপািবপার হ়ে রন। ১৯৯০ সপানলর 
রিনসম্নর রি. রপ. আই ক্থনক আবপারসক রব. এি ক্কপাস্ম চপালু করপার ক্চষ্পা করপা হনচ্ছ। 
রপাইনহপাক পরবত্মী কপানল িপাসক ক্শ্ররনর অন়ে িননপা ভপানব বপানীপুনরর দীঘ্ম ৪৪ বিনরর 
েন়ে ওঠপা বুরন়েপাদী রিক্পাদনি্মর আদি্ম ও ঐরতনযের অবসপান ঘিল। েতপারনেরতক রকিু 
নতুন প্রতষ্পাননর চপাকরচনক্ স্বরপাজ সপাধনপার অনুষঙ্গী বুরন়েপাদী রিক্পা দনি্মর সিপাধীনক 
ক্িনক ক্দও়েপা হনলপা। বপানীপুর বুরন়েপারদ রিক্পাঙ্গননর স্বন্মরুে ইরতহপানসর পপাতপা়ে স্পান 
রনল।
বানীপুলরর অিীলির অনুষ্ান সমূি :
	বুয়ন়োিী য়িক্া সপ্াি উিরাপন : বপারনপুনর রবরভন্ন রনষ়েক অনুষ্পান আন়েপারজত 

হত। ২৩ ক্ি জপানু়েপারী ক্থনক বুরন়েপাদী রিক্পা ব্বস্পার সুরবধপা, অসুরবধপা, উন্ন়েন 
রনন়ে সপাত রদন ধনর চলত সনমেলন সভপা।

	৩ গনিাজীর জন্ময়িন : ২৩ ক্ি জপানু়েপারী ক্নতপাজীর জন্মরদন উষ্ণতসব পপালন 
করপা হ়ে। 

 গনিাজীর প্জািন্ত্র য়িবস : ৩০ ক্ি জপানু়েপারী িূলত বুরন়েপাদী রিক্পা প্রতষ্পান গুনলপা 

রিক্পাঙ্গননর ক্ক্ত্র বপানীপুর - একরি পর্মপানলপাচনপা
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(রপ. রজ. রব. রি, ক্জ. রব. রি. - ১, ক্জ. রব. রি- ২. রপ. রজ. রপ. রি, জনতপা, 
ক্বরসক কপাি িপারটিপপারপপাস স্ুল পূনব্মর আন্দ রননকতন) এরপা একনত্র রিরলত হন়ে 
পথ পররক্রিপার পর রিরলত হত েপান্ী ি়েদপানন, এরপর বনপািপা কুচ কপাও়েপানজর 
পর সিপাপ্ত হত।

 �া্দীজীর য়িলরাধান য়িবস : ৩০ ক্ি জপারন়েপারী, বুরন়েপাদী রিক্পা প্রতষ্পান গুনলপা 
সিরষ্েত ভপানব এই রদনরি পপালন করত, বুরন়েপাদী রিক্পা প্রতষ্পান গুনলপানতই 
উদরপাপন হত।

 রূপম়ে ভারি (বহুরূপী) : ২৬ ক্ি জপানু়েপারী, ঐরদন দুপুর ২-৩০ রিরনি ক্থনক 
েপান্ী ি়েদপানন চলত বহুরূপীর ক্িলপা এবং সিনবত, নকৃত্ বুরন়েপাদী সংস্পা ও ক্রপাে 
রদত।

 য়বলিষ পয়রয়চি সভা বা য়মলনী : িপাত্রনদর সপানথ রিক্ক অরিক্কনদর পররচ়ে 
কনর ক্দবপার জন্য সিতি বুরন়েপাদী রিক্ক রিক্ন সংস্পা গুনলপা একনত্র একরদন 
অনুষ্পান করনত জনতপা হল।

 গকন্দ্রী়ে ক্ী়ো প্য়িলরায়�িা : ক্ফব্রু়েপারীর ক্িষ অথবপা িপানির প্থি বুরন়েপারদ রিক্ন 
সংস্পা গুনলপা আর রপাতিরী়ে কল্পান ভবন এবং বুরন়েপাদী রবদ্পালন়ের প্রতনরপােীতপা 
হত। পররচপালক রহসপানব রপ. রজ. রব. রি. থপাকত।

 গলাক উৎসব : সরকপারর অনুদপাননর উপর রনভ্মরিীল রিল বনল সি়ে রনরদ্মষ্ থপাকত 
নপা, ক্িপািপািুরি ভপানব িীতকপানলর রদনক ক্লপাক উৎসব হত।

পয়ণ্ডি ভাি খলণ্ড সঙ্ীি স্মরন উৎসব : এই উফসনবর প্বত্মক হলনলন শ্রনদ্ধ়ে 
অরনল রঞ্জন গুহ রবরভন্ন সিন়ে ব্রতিরপা এই অনুষ্পানরি অলংককৃত করনতন।

 রবীন্দ্র জ়েন্তী :২৫ ক্ি পবিপাখ, বুরন়েপারদ সংস্পা গুনলপা পকৃথকভপানবই পপালন করত।
 গম য়িবস : ১ লপা ক্ি জনতপা হনলই সপাধপারনত হত, বুরন়েপারদ সংস্পা িপা়েপাও রবনিষ 

ব্রতিবে্ম সভপা অলংককৃত কনরতন।
 রবীন্দ্র য়িলরাধান য়িবস : ২২ ক্ি শ্রপাবন, বুরন়েপারদ সংস্পা গুনলপা একনরপানে অথবপা 

পকৃথকভপানব এই রতনরপাধপান রদবস পপালন করত।
 বষ্থামঙ্ল : আষপান়ের ক্কপান এক সি়ে বষ্মপার আেিন হনল উৎসব হত। 
 বন মলিাৎসব ও বকৃক্ গরাপন : বষ্মপা ঋতুর ক্কপান এক সি়ে এই উৎসবরি হত 

এবং রবরভন্ন স্পানন রিশু বকৃক্ ক্রপাপন হত ক্র গুনলপা আজ ও সপাক্্ বহন কনরনি। 
	স্াধীনিা য়িবস : ১৫ ই আেষ্, ২৬ ক্ি জপানু়েপাররর িতন বন্মপাচপা কুচ কপাও়েপানজর 

িধ্ রদন়ে উদরপারপত হত এই রদনরি। 
 িলকষ্থন ও ধান্য গরাপন : ১৬ ই আেষ্, এরি একরি রবনষষ উৎসব জনতপা 

কনলনজর িপানঠ। সিতি বরুন়েপারদ রিক্পা সংস্পার িপাত্র িপাত্রীরপা এবং রিক্করপা সরমেরলত 
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ভপানব লপাঙল চপালপানতন এবং ক্িনষ আিন ধপান ক্বপানপা হত। ক্দখপা ক্রত িুহুনত্মর 
িনধ্ ২/৩ রবঘপা জরি ক্রপাপন হন়েনি। এই সপাংস্কৃরতক অনুষ্পানরি হত জনতপা 
কনলনজর চপাতপানল।

 প্য়িষ্া য়িবস পালন : প্নত্ক িহপারবদ্পাল়ে তপানদর রনরদ্মষ্ রদনন পপালন করনতন 
সিপানরপানহর সপানথ।

 �ান্ীজীর জন্ময়িন উিরাপন : ২রপা অনক্টপাবর, সিতি বরুন়েপারদ িহপারবদ্পালন়ে একনরপানে 
চরকপার সুনতপা বপাঁধপার ধুি পন়ে ক্রত, এিপা়েপাও অনুষ্পান ক্তপা হনতপা।

	িলরািৎসব : বপানীপুনরর রবরভন্ন স্পানন দূে্মপাপূনজপা এবং কপারলপূজপা সেঘরিত হত।
	নবান্ন উৎসব: আিন ধপান কপািপার পরই এই উৎসব হত রপ. রজ. রব. রি. কনলনজ।
 য়প. য়জ. য়ব. য়ি. র প্য়িষ্া য়িবস, য়িশুলমলা :২০ রিনসম্র, রবরভন্ন রবদ্পালন়ের 

রিশুনদর সংেবদ্ধ কনর রবরভন্ন ধরননর অনুষ্পান হত েপান্ী ি়েদপানন প্দি্মরন িূলক 
রবরভন্ন স্টল এবং * খপাই খপাই' হনতপা। প্ককৃত ক্িলপার একরি ক্ুদ্র সংস্রননক পপাও়েপা 
ক্রত।

 সমাবি্থন অনুষ্ান ঃ প্রত দূবৎসর অন্তর ক্জ. রব. রি - ১ এর আম্কুনঞ্জ পুরপাতন 
িপাত্রনদর িপানপত্র ক্দও়েপা হত।

 নািক ও রারিানুষ্ান : বুরন়েপারদ িহপারবদ্পাল়ে গুনলপার রিক্ক এবং অরিক্ক 
কি্মচপাররনদর বিপারপা রিরলত ভপানব নপািক, রপাত্রপা অনুষ্ীত হনতপা, জনতপা হনল অথবপা 
ক্জ. রব. রি.১ এর অম্কুনঞ্জ।

 বরয়িন উিরাপন : ২৫ ক্ি রিনসম্র, িপানরন়ে রবলপাস িুখপাজ্মীনক ক্কন্দ্র কনর হপাব়েপা 
খকৃষ্ পররষদ েরনহ দপাদু - নপাতনীর বপারহনী অবলম্নন অনুষ্পান ক্হপাত। তনব কখন 
ও আেপাি ২৩ তপাররনখও অনুষ্পান ক্হপাত।

৩. সামায়জক য়িক্া সপ্াি উিরাপন :িূলত বুরন়েপাদী রিক্পা ব্বস্পা ক্থনক উদ্ভূত 
রক্র়েপাকলপাপ গ্পানি েনঞ্জ ির়েন়ে ক্দআর ক্সবক ঐ সংেঠন পতরর কনর সপািপারজক উন্ন়েন 
করপার ক্চষ্পা চলত।
 বসন্ত উৎসব ও গিালী : প্নত্ক বুরন়েপাদী িহপারবদ্পাল়ে আবীর রনন়ে ক্খলনত 

ক্খলনত রপ. রজ. রব. রি. কনলনজর রপিনন অনিপাক কুনঞ্জপা সকনল রিরলত হনতন।
 রায়খ বন্ন :এরি একরি রবনিষ উৎসব। সিতি বুরন়েপারদ িহপারবদ্পাল়ে রিনল এই 

উৎসব এ ক্িনত উঠন।
এিপা়েপা স্বনদি ও পকৃরথরবর িহপািপানব বনে্মর জন্য ও রতনরপাদপান রদবনস আনলপাচনপা সভপা 
ও স্রন সভপা অনুষ্ীত হনতপা। উৎসব রদবস গুনলপানত অরত প্তুনষ পবতপারলক ও 
রবনিষ প্পাথ্মনপা সভপা আন়েপারজত হত।

রিক্পাঙ্গননর ক্ক্ত্র বপানীপুর - একরি পর্মপানলপাচনপা
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গ্রন্থ সিািক :
l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০১৭

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ১৯৯৯

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০১৩

l িঃ ক্েৌরীিঙ্কর ক্ি ও অধ্পাপক শুভ্রদীপ ক্দ : প্সঙ্গ: রিক্পাঙ্গন বপানীপু নপানপান দকৃরষ্নকপান ক্থক, 
২০১৮ খ্ীষ্পাব্ (১৮২৫ বঙ্গপাব্), পকৃষ্পা : ৯০-৯১, ৯৩-৯৮, ১০৪-১১০, ১২০-১২৪
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িপানুনষর জন্মেত অরধকপার সম্নন্ এই সি়ে ক্চতনপার উনন্মষ ক্দখপা রপা়ে এবং স্তী 
জপারতরও ক্র িপানুনষর অরধকপানরর প্রতরষ্ত হবপার একিপা দপাবী রপানখ এবং এই দপাবী 
পূরণ নপা হনল ক্র সিগ্ সিপানজর কল্পাণ সম্ভব ন়ে, এই ক্বপাধ জপাগ্ত হন়ে ওনঠ। 
ফনল উনরবংি িতপাব্ীর নপারী উন্ন়েন আন্দপালন প্ধপানত সতীদপাহ উনচ্ছদ, রবধবপারববপাহ 
প্বত্মন, বপাল্রববপাহ রনবপারণ, বহুরববপাহ রনরষদ্ধকরণ, স্তীরিক্পা রবতিপার প্ভকৃরত অরধকপার 
আদপা়ে প্নচষ্পানক ক্কন্দ্র কনর অগ্সর হ়ে।1 জীরবকপার জন্য পুরুনষর উপর রনভ্মর 
করনত হ়ে বনল আিপানদর সিপানজ িতপাব্ীর পর িতপাব্ী ধনর নপারী সিপাজ পুরুনষর 
অধীনন রন়ে ক্েনি। বকৃহতির সপািপারজক আনলপা ক্থনক বরঞ্চত হন়ে নপারীজীবন শুধু 
েকৃহব্দী হন়ে পন়ে। সপািপারজক রবরধ, রীরত, আইন সবরকিুর ক্ভতনরই নপারী পুরুনষর 
িনধ্ পবষি্িূলক িননপাভপাব প্রতফরলত হ়ে। ঊনরবংি িতপাব্ীর সিপাজ-সংস্পারকরপা 
ক্র সিস্যপাগুরল রনন়ে রবনিষ রবরেত রিনলন এবং ক্রগুরল সিপাধপান কনল্প রবরভন্ন আন্দপালন 
েন়ে ক্তপানলন তপার অননকগুরল রিল রববপাহনকরন্দ্রক।

রবধবপার সিস্যপা রকংবপা কুলীন প্থপাজনীত বহুরববপাহ সিস্যপা এইগুরল রিল উচিবনণ্মর 
নপারী সিস্যপা। রনম্নবে্মী়ে সপাধপারণ ক্িন়েনদর জীবনন দুঃখ দপাররনদ্র্র পী়েন থপাকনলও 
এই সিস্যপাগুরল রিল নপা। ক্কপান তপার্বিক পরবত্রতপার ধপারণপা রকংবপা কপাল্পরনক বংিির্মপাদপার 
আদি্ম তপানদর জীবননক অসহপা়ে ও রনষ্ুরভপানব পঙ্গু কনর রপানখরন। রকন্তু রিক্পাহীনতপার 
সিস্যপা রিল সিনজর সব্মনশ্রণীর নপারীর অষ্পাদি িতনকর িধ্ভপানে বঙ্গনদনি স্তীরিক্পা 
প্পা়ে অপ্চরলত হন়ে রপা়ে। এনদনির বপাল্রববপাহিপারসত এবং অন্তপুরবন্ নপারীর জীবনন 
রিক্পার প্ন়েপাজন রিল অননুভূত এবং সুনরপােও রিল দুল্মভ। রনম্নবনণ্মর ক্িন়েনদর 
জীবন অননকিপাই অবনরপাধ িুতি রিল, রকন্তু বপাল্রববপানহর প্তপাপ সব্মত্র প্বল রিল 
এবং েপান়ে েতনর খপািপা ক্িন়েনদর ক্লখপাপ়েপা ক্িখপার আনদৌ আবশ্যকতপা আনি বনল 
ক্কউ িনন করনতপা নপা। তপািপা়েপা সুনরপাে বপা সি়েও অপ্পাপ্ ও দুষ্প্পাপ্ রিল। রকন্তু 
ভপারনতর প্পাচীন িপানস্ত স্তীর রিক্পার কথপা আনি। প্পাচীন সপারহনত্ও এর রনথষ্ উদপাহরণ 
আনি। রকন্তু পরবত্মীকপানল ক্িন়েনদর রবরভন্ন অরধকপার সঙ্কুরচত হনত থপানক এবং 
স্কৃরতিপানস্তর রুনে এনদনির নপারীর রিক্পার অরধকপার ক্রিি হরণ করপা হ়ে ও বপাল্রববপাহ 
প্বরত্মত হ়ে। বপাল্রববপানহর ফনল স্বভপাবতই রিক্পার সুনরপাে সঙ্কুরচত হ়ে। রকন্তু সম্ভপান্ত 
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পররবপানর নপারীর উচিরিক্পা অল্প পররিপানণ প্চরলত থপাকনলও সপাধপারণ ঘনরর ক্িন়েনদর 
ক্লখপাপ়েপা প্পাথরিক তিনরই রন়ে রপা়ে। িধ্রুনে ররচত িঙ্গলকপাব্গুরল, ি়েিনরসংহ ও 
পূব্মবঙ্গ েীরতকপা ইত্পারদনত সিপাজজীবননর ক্র প্রতচ্ছরব প্রতফরলত তপানত ক্দখপা রপা়ে 
ক্িনলনিন়েরপা এক পপাঠিপালপা়ে ক্লখপাপ়েপা কনর, ক্িন়েরপা নপানপা রবষন়ে রিরক্ত হ়ে, এিন 
রক িরীর চচ্মপা পর্মন্ত কনর। রকন্তু ক্রনি অবনরপাধ প্থপা ও বপাল্রববপানহর চপানপ ক্িন়েনদর 
ক্লখপাপ়েপা ক্িখপা বপা চচ্মপা প্পা়ে বন্ হন়ে রপা়ে।

রিক্পাহীন নপারীসিপানজর এই অরধকপার রচনত্রর পররনপ্রক্নত কদপারচৎ দু-একরি উ 
ব্রতক্রি ক্দখপা রপা়ে। ১৮০৯ রখ্স্টপানব্ শ্রীরপািপুর রিিনপারী ভল্লু ও়েপাি্ম রলরখত একরি 
রববরনণ কপারিনত অধ্পাপনপারত রবদুষী এিপা রবদ্পালঙ্কপানরর খ্পারতর উনল্লখ পপাও়েপা রপা়ে। 
অনুরূপ রবদুষীও রবদ্পা দপানন রনরুতি অশনক অরেপাহ্পাণ রূপিঞ্জরীর নপািও এই প্সনঙ্গ 
উনল্লখনরপাে্। পূব্মবনঙ্গর ফররদপুর ক্জলপার ক্কপািপালীপপা়েপা গ্পাি্রনবপাসী জশনক রেপাহ্নণর 
স্তী শ্যপািপাসু্দরী ঊনরবংি িতপাব্ীর প্পারনম্ভ ব্পাকরণ ও ন্যপা়েিপানস্তর বুৎপরতি অজ্মন 
কনরন। তপািপা়েপা পবষ্ণব সম্প্রদপান়ের িনধ্ স্তীরিক্পার চচ্মপা রিল। পচতন্যনদনবর ক্দহত্পানের 
অব্বরহত পর ক্থনকই তপাঁর ক্শ্রষ্ রিষ্যনদর স্তী এবং কন্যপােণনক অেরণত স্তী ভনতির 
িনধ্ পবষ্ণব ধনি্মর প্চপার ও ব্পাখ্পাকত্মপার ভূরিকপা়ে ক্দখপা রপা়ে এবং তখন ক্থনকই 
বপাংলপার পবষ্ণব সম্প্রদপান়ের িনধ্ স্তীরিক্পার এক বরলষ্ অব্পাহত ধপারপা সুস্পষ্ভপানব 
প্চরলত। ঊনরবংি িতপাব্ীর প্থি ভপানেও িপারতিপুর ও নদী়েপানত রিরক্ত পবষ্ণবীর 
সংখ্পা অল্প রিল নপা। এঁনদর িনধ্ রবখ্পাত পবষ্ণব ক্খপীর িূল্বপান পবষ্ণবসপারহত্র 
রনজস্ব এক বকৃহৎ সংগ্হ রিল রপা রতরন রন়েরিত ব্বহপার করনতন। সন্্পানবলপা়ে নপারী 
ও রিশু বকৃহৎ সিপানবনি রতরন রন়েরিত িপাস্ত ব্খ্পাও করনতন। বস্তুত ধি্মচচ্মপার জন্যও 
অন্তত পবষ্ণব রপতপা কন্যপানক রিরক্ত করপার প্ন়েজনী়েতপা উপলরধি করনতন। কন়েকরি 
ক্ক্ত্র ব্পাতীত সপাধপারণ ভপানব স্তীরিক্পা অপ্চরলত রিল। এর ফনল ক্রনি রহন্দুনদর িনধ্ 
এিন এক সংস্পানরর জন্ম হ়ে ক্র, িনন করপা হনত থপানক ক্কপাননপা ক্িন়ে ক্লখপাপ়েপা 
জপাননল ক্স রবধবপা হ়ে। স্তীরিক্পার রবরুনদ্ধ এক কুসংস্পার ঊনরবংি িতপাব্ীর রবিতী়ে 
দিক পর্মন্ত সিপানজ প্চরলত রিল। ক্িন়েরপা ক্লখপাপ়েপা রিখনল সিপানজ ও সংসপানর 
রবিকৃঙ্খলপা ক্দখপা ক্দনব এবং ব্পারভচপানরর িপাত্রপা বহুগুন বকৃরদ্ধ পপানব এইরকি বদ্ধিূল 
ধপারণপা নপারীর রিক্পার পথ রুদ্ধ কনর ক্রনখরিল।2  বস্তুত রিক্পার অরধকপার বরঞ্চত ও 
বপাল্রববপানহর িকৃঙ্খনল আবদ্ধ এই সিন়ের ক্িন়েনদর িনধ্ স্বভপাবতই পুরুষনদর প্রত 
দপাসনত্বর িননপাভপানবর জন্ম ক্দ়ে। ক্িন়েনদর রিরক্ত কনর ক্তপালপার প্ন়েপাজনী়েতপা সিজ 
অনুভব কনররন এবং ক্রনি রববেপাস কনরনি ক্র, নপারীজপারত বুরদ্ধহীন সুতরপাং একই সনঙ্গ 
তপানক ক্লখপাপ়েপা ক্িখপাবপার ক্চষ্পা পশুশ্রি িপাত্র। এই িননপাভপানবর রবরুনদ্ধ প্থি দকৃপ্ত 
প্রতবপাদ কনরন রপািনিপাহপান রপা়ে। রতরন সুস্পষ্ভপানব বনলন, ‘স্তীনলপাকরদনের বুরদ্ধর 
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পরীক্পা ক্কপানকপানল লই়েপানিন ক্র তপাহপারদেনক অল্পবুরদ্ধ কনহন? আপনপারপা রবদ্পারিক্পা 
জ্পানপনদি স্তীনলপাকনক প্পা়েই ক্দন নপাই, তনব তপাহপারপা বুরদ্ধহীন হ়ে ইহপা রকরূপ রনষ়্ে 
কনর।' রতরন কনঠপার ভপাষপা়ে বনলন একজন নপারী একধপানর রপাঁধুনী, ির্পাসরঙ্গনী ও রববেতি 
েকৃহরক্ী িপাত্র। সকনলর পত্নী দপাস্যবকৃরতি কনর।3

ঊনরবংি িতপাব্ীর তকৃতী়ে দিক ক্থনক ক্দিী়ে সম্ভপান্ত ভদ্রনলপাকনশ্রণীর িধ্ স্তীরিক্পার 
প্ন়েপাজনী়েতপার রবষন়ে সনচতনতপার উনন্মষ থপানক। রক্ণিীল রহন্দু সিপানজর ক্নতপা 
ক্িপাভপাবপাজপানরর রপািরপাধপাকপান্ত ক্দনবর নপাি এ প্সনঙ্গ উনল্লখনরপাে্। রহন্দু কনলনজর 
অন্যতি পররচপালক ও কলকপাতপা স্ুল বুক ক্সপাসপাইরির ভপারতী়ে সম্পাদকরূনপ রতরন 
এনদনি পপাচিপাত্ রিক্পা প্বত্মন ও রবতিপানরর সনঙ্গ ঘরনষ্ভপানব রুতি রিনলন। তপাঁর 
প্বত্মনপা়ে স্ুল বুক ক্সপাসপাইরি ও ক্হ়েপার স্ুনলর পরন্ডত ক্েৌরনিপাহন রবদ্পালঙ্কপার 
নপারীরিক্পার ক্রৌরতিকতপা প্দি্মননর উনদেনশ্য ১৮২২ রখ্ষ্পানব্ “স্তীরিক্পা রবধপা়েক” নপািক 
পুরতিকপা প্ণ়েন কনরন। রপাধপাকপান্ত উতি পুরতিকপা িুদ্রন ও প্চপানরর ব্বস্পা কনরন। 
রপাধপাকপান্ত স্তীরিক্পার পক্পপারত রিনলন রকন্তু পদ্মপা ক্ভনঙ রবদ্পালন়ে পপাঠপানত রপারজ 
রিনলন নপা। বপাঙপারলর পপাররবপাররক আদি্ম বজপা়ে ক্রনখ ক্িন়েরপা রপানত অন্তঃপুনরই রিক্পা 
লপাভ করনত পপানর এই রিল তপাঁর আদি্ম।4 রকিু সম্ভপান্ত পররবপার ঊনরবংি িতনক চতুথ্ম 
দিক ক্থনক অন্তঃপনুর নপারীনদর রিক্পার ব্বস্পা কনরন। পবষ্ণবী ও রিিনপারী িরহলপানদর 
সপাহপানর্ প্সন্ন কুিপার ঠপাকুনরর স্তী ও কন্যপােণ রিরক্ত হনত থপানকন। রিবচন্দ্র রপা়ে, 
আশুনতপাষ ক্দব, চন্ডীচরণ তক্মপালঙ্কপার স্ব-স্ব কন্যপানদর েকৃহপাভ্ন্তনর রিক্পালপানভর সুনরপাে 
কনর ক্দন। ক্কউ রননজই কন্যপানক প়েপান। পকলপাসবপারসনী ক্দবী ও কুিুরদনী ক্দবী রনজ 
রনজ স্বপািীর কপানি রবদ্পারিক্পা কনরন।5 ইরতিনধ্ নপারীরিক্পার স্বপনক্ ই়েংনবঙ্গল ক্েপাষ্ী 
উচিকনঠে িত প্কপাি করনত শুরু কনরন। ইরতপূনব্ম ১৮২৮ রখ্স্টপানব্ রহন্দু কনলনজর 
িপাত্ররপা পপানথ্মনন পরত্রকপার প্থি সংখ্পা়ে নপারীরিক্পার প্ন়েপাজনী়েতপা ও রবষন়ে একরি 
রচনপা প্কপাি কনররিনলন। ই়েং ক্বঙ্গল দনলর িুখপপাত্র “জ্পানপানন্বষন” পরত্রকপা়ে স্তীরিক্পা 
ও স্বপাধীনতপা সম্নন্ দকৃঢ় িত ব্পাতি হ়ে। স্তীরিক্পার উৎসপাহদপাননর জন্য রপািনেপাপপাল 
ক্ঘপাষ উতি রবষন়ে ক্শ্রষ্ দুই প্বন্ রচনপাকপারীর জন্য ১৮৪২ রখ্স্টপানব্ স্বণ্ম ও ক্রৌপ্পদক 
ক্ঘপাষণপা কনরন এবং িধুসুদন দতি ও ভূনদব িুনখপাপপাধ্পা়ে রথপাক্রনি পুরস্পার দুরি লপাভ 
কনরন। রকন্তু সিপাজ সংস্পানরর িনতর উগ্তপা ও আন্তররকতপা সনত্বও ই়েং ক্বঙ্গল ক্েপাষ্ী 
নপানপা কপারনণ কখননপা এইগুরলনক স্পা়েী আন্দপালননর রূপদপান করনত পপানররন। অথচ 
স্তীরিক্পা ও স্তীর স্বপাধীনতপার জন্য ই়েং ক্বঙ্গল দনলর প্বল দপারবর ক্পিনন রনথষ্ কপারণ 
রিল। ক্র পপাচিপাত্ দি্মন ও স্তীরিক্পা বিপারপা তপারপা েভীরভপানব অভপারবত রিনলন তপার 
িলূ কথপা হল 'ব্রতি' রহসপানব িলূ্ সম্নন্ সমেপাননবপাধ। এই তপার্বিক রদক িপা়েপা ব্রতিেত 
কপারণও রবদ্পািপান রিল। রিনরপারজও রিষ্যরপা রিনলন প্থি প্জনন্মর সিপাজসংস্পারক 

ঊনরবংি িতপাব্ীর নপারী উন্ন়েননর প়্েপাস : স্তী রিক্পা প্বত্মন
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ক্েপাষ্ী। তপানদর অরধকপাংনির রববপাহ হন়েরিল পকনিপানর এবং অরভভপাবক িননপানীত 
কন্যপার সনঙ্গ। িধ্বনঙ্গর প্বতিপােণ ক্র নতুন রচন্তপাদি্ম ও ব্রতিেত অভ্পানস জীবন 
েঠন কনররিনলন তপার সনঙ্গ তপানদর অরভভপাবক ও স্তীনদর িপানরসক সপারুনজ্ দুররতক্রি্ 
ব্বধপান েন়ে ওনঠ। অথচ নতুন ভপাবপাদি্মেত িত ও তপাদপানুরূপ আচপার পপালনন এঁরপা 
অরত উগ্ হন়ে উনঠরিনলন বনল অনননক িূল পররবপার ক্থনক রবরচ্ছন্ন হন়ে পন়েন। 
এই সংঘপাতি়ে পররনবনি অন্তত স্তীর িপানরসক সপাহচনর্মর প্ন়েপাজন তপা ক্বিপা কনর 
অনুভব কনরন।

১৮৪৩ রখ্স্টপানব্ প্রতরষ্ত ক্বঙ্গল ররেরিি ইরন্ড়েপা ক্সপাসপাইরি িূলত রপাজশনরতক প্রতষ্পান 
হনলও রপািনেপাপপাল ক্ঘপাষ, প্পারীচপাদ রিত্র, তপারপাচপাঁদ চক্রবত্মী, ককৃষ্ণনিপাহন বন্দ্পাপপাধ্পা়ে 
প্ভকৃরত সভ্েনণর ক্চষ্পা়ে সিপাজ সংস্পার, রবনিষত স্তী রিক্পা রবষন়ে রনথষ্ িননপানরপােী 
রিল। ১৮৫৪ রখ্স্টপানব্ রকনিপারীচপাদ রিত্র, প্পারীচপাদ রিত্র, অক়্ে কুিপার দতি প্ভকৃরত 
স্পারপত ‘সিপানজপান্নরতরবধপার়েনী সুহৃদসরিরত'র অননকগুরল উনদেনশ্যর িনধ্ অন্যতি 
রিল স্তীরিক্পা। অক়্েকুিপার দনতির “িপাননবর সরহত বপাযেবস্তুর সম্ন্রবচপার” অবলম্নন 
ররচত প্বন্গুরল ১৮৫২ রখ্স্টপানব্ জপানু়েপারী িপানস। গ্ন্পাকপানর প্কপারিত হ়ে। অন্যপান্য 
রবষন়ের িনধ্ গ্ন্রি নপারীজপারতর রবদ্পারিক্পা সম্নন্ অখন্ডনী়ে রুরতি প্ন়েপাে করপা হ়ে। 
এই গ্ন্রি রবরভন্ন স্পানন, এিনরক সুদকৃঢ় িফস্বনলও িপাত্রিহনল রবনিষ আনলপা়েন সকৃরষ্ 
কনর। ১৮৫০ রখ্স্টপানব্ প্রতরষ্ত 'সব্মশুভকরী সভপা'র িুখপত্র 'সব্মশুভকরী পরত্রকপা'র 
রবিতী়ে সংখ্পা়ে পরন্ডত িদননিপাহন তক্মপালঙ্কপার স্তীরিক্পা প্বন্ রচনপা কনর রবষ়েরির 
ক্রৌরতিকতপা প্রতপপাদন কনরন। ১৮৫৪ রখ্স্টপানব্র আেস্ট িপাস ক্থনক প্পারীচপাঁদ রিত্র 
ও রপাধপানপাথ রসকদপানরর সম্পাদনপা়ে স্তীপপাঠ্ সহজ পরত্রকপা 'িপারসক পরত্রকপা' প্কপারিত 
হ়ে। নপারীরিক্পা সিথ্মনকপারী গ্ন্প্কপাি ঊনরবংি িতপাব্ীর ষষ্ দিনকও অব্পাহত থপানক। 
তপারপািঙ্কর তক্মরত্ন ১৮৫১ রখ্স্টপানব্ 'স্বীেনণর রবদ্পারিক্পা' রচনপা কনরন। বিপারকনপাথ 
রপা়ে ররচত 'স্তীরিক্পারবধপান' গ্ন্রি এই দিনকর রবিতী়েপানধ্ম প্কপারিত হ়ে এবং ১৮৫৭ 
রখ্স্টপানব্ রবরবধপাথ্ম সংগ্নহ অনক্টপাবর ননভম্র সংখ্পা়ে সিপানলপারচত হ়ে। সভপাসরিরতনত 
বতিকৃতপা দপান, প্বন্ রচনপা বপা প্বন্ প্কপাি রকংবপা সংবপাদপনত্র তক্মরবতক্ম ইত্পারদর 
সপাহপানর্ এইভপানব দীঘ্মরদন ধনর স্তীরিক্পাপন্ীরপা ক্ক্ত্র প্স্তুত করনত থপানক।

ঊনরবংি িতপাব্ীর রবিতী়েপানধ্ম স্তীরিক্পা রবতিপানরর স্বপনক্ ক্র আন্দপালন েন়ে ওনঠ 
তপার কপার্মক্রি গ্হণ কনরন রেপাহ্ বপা রেপাহ্ প্ভপারবত রবুকেণ। রহন্দুসিপাজ ক্থনক প্পা়েিঃই 
বরহষ্কৃত বপা রবরচ্ছন্ন এই সংস্পারবকৃ্দ ঘরনষ্ ব্রতিেত সম্ক্মগুরলর রভতর অরধকতর 
িপানরসক সপারুজ্ ও সহরিি্মতপার উপর রবনিষভপানব রনভ্মরিীল হন এবং সব্মপানগ্ রনজ 
স্তী, কন্যপা ও ভরনির রিক্পা, িপানরসক উৎকষ্ম ও স্বপাধীনতপার জন্য ব্পাগ্ হন। স্তীর 
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সপাহচনর্ম্ িপানরসক ভপাব রবরনিন়ের আকপাঙ্কপা তপারপা অনুভব কনরন। ১৮২৮ রখ্স্টপানব্ 
রপািনিপাহন রেহ্সিপাজ প্রতষ্পা কনরন। পনর ১৮৪৩ রখ্স্টপানব্ ক্দনবন্দ্রনপাথ কন়েকজন 
সঙ্গীসহ আনুষ্পারনকভপানব 'ত্বিনবপারধনী সভপা' স্পাপন কনরন এবং ঐ সভপার িুখপপাত্র 
ত্বিনবপারধনী পরত্রকপা ১৮৪৩ রখ্স্টপাব্ ক্থনক প্কপারিত থপানক। নপারীকল্পানন উৎসপাহী 
রেহ্ রুবক উনিি চন্দ্র দতি, রবজ়েককৃষ্ণ ক্েপাস্বপািী প্িুখ কন়েকজন ‘বপািনবপাধনী সভপা' 
েঠন কনরন। সভপার উনদেশ্যগুরল হল নপারীেনণর িপানরসক উন্নরতর জন্য পুতিক ও 
পরত্রকপা প্কপাি, রিরক্ত িরহলপানদর িনধ্ রচনপা প্রতনরপারেতপার ব্বস্পা ও পুরস্পার দপান, 
ব়েস্ স্তীরিক্পার ব্বস্পা এবং নপারীজপাতীর উন্নরতনত সব্মপ্কপার সপাহপার্ দপান। স্তীরিক্পার 
উন্নরতকনল্প বপািনবপাধনী পরত্রকপার সরবনিষ গুরুত্বপূণ্ম ভূরিকপা িপা়েপাও আরও কন়েকরি 
পরত্রকপার অবদপান উনল্লখনরপাে্। রথপা রেরীিচন্দ্র ক্সন সম্পারদত 'িরহলপা', িিীপদ 
বন্দ্পাপপাধ্পা়ে কতকৃ্মক এবং পনর তপাঁর কন্যপা বনলতপা সম্পারদত 'অন্তপুর', রবিনজন্দ্রনপাথ 
ঠপাকুর কতকৃ্মক প্থনি এবং পনর তপার ভরনি স্বণ্মকুিপারী সম্পারদত 'ভপারতী' ইত্পারদ। 
বিপারকনপাথ েনঙ্গপাপপাধ্পা়ে সম্পারদত 'অবলপাবপান্ব' পরত্রকপা স্তীরিক্পা তথপা উন্ন়েনন অতলুনী়ে 
ভূরিকপা পপালন কনর।

রহন্দু সিপানজর িত িুসরলি সিপানজও িধ্রুনের ক্িষভপানে এিন কন়েকজন রবদূষী 
এবং প্রতভপাসম্ন্ন নপারীর পররচ়ে পপাও়েপা রপা়ে রপাঁরপা সিপানজর নপারীপ্েরতহীন ব্বস্পার 
িূরত্মিপান ব্রতক্রি। ইরপান দুখত এবং তুরপান দুখত নপানি িপাকপার িপান়েতিপাখপাননর দুই 
কন্যপা তপানদর িপারজ্মত রুরচ, রিক্পা ও িপানরসক উৎকনষ্মর জন্য রবনিষ খ্পারতিপান রিনলন। 
িপারলকপা নপানি একজন িুসরলি ক্িন়ের কথপা জপানপা রপা়ে ক্র ক্ঘপাষণপা কনররিনলন ক্র 
তক্মরুনদ্ধ ক্র পুরুষ তপাঁনক পরপারজত করনব তপানকই ক্স রববপাহ করনব। িপারলকপা তপাঁর 
প্রতজ্পা পপালনন সক্ি হ়ে। সবনচন়ে উনল্লখনরপাে্ ক্র নপারী প্রতভপার নপাি এই সি়েকপার 
বঙ্গনদনির ইরতহপানস পপাও়েপা রপা়ে তপা হনল করব ররহিুনন্নসপা। ররহিুনন্নসপা 'পদ্পাবতী' 
পুঁরথ নপািক কপাব্গ্নন্র রচর়েতপা। পুঁরথরি ১৯৫০ রখ্স্টপানব্ আরবষ্কৃত হ়ে। ররহিুনন্নসপা 
১৭৬৩ রখ্স্টপাব্ নপােপাদ চ্গ্পাি ক্জলপার ক্কপাননপা এক গ্পানি জন্মগ্হণ কনরন এবং 
বপার়েনত িপাতপার কপানি প়েপানিপানপা ক্িনখন। পনর রতরন পুরুষ 'গুরু'র কপানিও রবদ্পারিক্পা 
কনরন। চ্গ্পানির হপািহপাজপারীর এক বরধ্মষ্ণু পররবপানর তপাঁর রববপাহ হ়ে। তৎকপালীন 
বপাংলপা সপারহনত্র নতুন রচনপাশিলী ও চতুঃষ্পাবে্মস্ গ্পািীণ সংস্কৃরত, উভন়ের প্ভপাব 
তপাঁর কপানব্ ক্দখপা রপা়ে। িধ্রুনের বপাংলপা সপারহনত্র প্থি ও একিপাত্র পরররচত িুসরলি 
িরহলপা করব ররহিুনন্নসপা রথপাথ্ম 'বপাঙপারল করব’ রিনলন। তপাঁর রচনপা আরবী, ফপারস্মর 
প্ভপানব অরধক প্ভপারবত ন়ে। ১৮০০ রখ্স্টপানব্ করব ররহিুনন্নসপার িকৃতু্ হ়ে।
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উপনরপাতি উজ্জ্বল উহপাহরণগুরল সন্বিও িসুরলি সিপানজর িনধ্ স্তীরিক্পার প্ন়েপাজনীতপার 
রবষন়ে সনচতনতপা সকৃরষ্ হন়ে পন়ে। এনদনি ইংনরজ িপাসন প্রতরষ্ত হ়ে িুসরলি 
িপাসকনদর পরপারজত কনর। সুতরপাং সি়ে িুসরলি সিপানজ প্রিক্ রবকতপা রিল। এই 
সিপানজ আধুরনক রিক্পার প্ন়েপাজনী়েতপা ১৮৭০ রখ্স্টপানব্র পর ক্রিি গুরুত্ব লপাভ 
করনত থপানক। স্যপার পস়েদ আহনিনদর প্রতরষ্ত হনলপা এক সি়ে ক্র রপাত্রপার সূচনপা 
কনররিল, নবপাব আব্ুল লরতফ ইত্পারদর ক্চষ্পা়ে বপাংলপা রবহপানর তপার সীরিত আর হ়ে। 
িহরসন ক্র ও়েপাককৃষ্ণ প্রতষ্পা কনরন তপার আ িূলত িুসরলি রিক্পা প্রতষ্পান ও রিক্পা 
রবতিপানরর জন্য বপার়েত হত। রকন্তু এই  রিক্পাব্বস্পায় ক্িন়েনদর ক্কপাননপা স্পান রিল নপা। 
উপনরপাতি পদ্মপা প্থপার কনঠপারতপার জন্য ক্িন়েনদর রবদ্পালন়ে ক্প্রনণর কথপা কল্পনপা 
করপা ক্রত নপা। পদ্মপানরিন িুসরলি িরহলপারপা েকৃনহ রিক্পা লপাভ করপানতন এবং সপাধপারণত 
তপা রিল ধি্মী়ে রিক্পা। তবুও জপানপা রপা়ে অজ্পাতপররচ়ে ক্কপাননপা িুসরলি িরহলপা 
শ্যপািবপাজপার অঞ্চনল রিস কুনকর রিক্পারবতিপানরর কপানজ সরক্র়ে সহনরপারেতপা কনরন। 
ফ্ীরিক্পা রবতিপানরর ক্সই প্পাথরিক রুনে রিিনপারীনদর স্ুলগুরলনত রনম্নবনণ্মর রহন্দু 
িুসলিপান ক্িন়েরপা ক্লখপাপ়েপা রিখনত এরেন়ে এনসরিল। উচিবণ্ম বপা িরীফ ভদ্রসিপানজর 
রহন্দু িুসলিপান ক্িন়েরপা ন়ে। িুসলিপান ক্িন়েনদর প্পারতষ্পারনক রিক্পালপানভর প্থি 
সুনরপাে ঘনি ক্বেি ক্রপানক়েপা সপাখপাও়েপাৎ ক্হপানসননর উনদ্পানে ১৮০১ রখ্স্টপানব্ প্রতরষ্ত 
ক্িনিপারর়েপাল বপারলকপা রবদ্পালন়ের িপাধ্নি। এর আনে রবরভন্ন রিক্পা প্রতষ্পানন রকিু 
িুসলিপান ক্িন়ে ক্লখপাপ়েপা রিখনলও তপানদর সংখ্পা রিল অত্ন্ত কি। রবংি িতপাব্ীর 
রবিতী়ে ও তকৃতী়ে দিনক রকিু িুসরলি ক্িন়ে রেহ্বপারলকপা রিক্পালন়ে ক্লখপাপ়েপা ক্িনখন 
ও রবদ্পাল়ে ক্বপারি্মংন়ে থপানকন। এই রবদ্পাল়ে ক্থনক ১৯০১ রখ্স্টপানব্ ক্সপারফ়েপা কপাজী 
এন্ট্পাস পপাস কনরন ও ক্বথুন কনলনজ পন়ে রবএ পপাি কনরন। অতঃপর ক্সপারফ়েপা স্ুল 
ইন্সনপক্টনরর পদ গ্হণ কনরন ও বহুরদন ককৃরতনত্বর সনঙ্গ উতি দপার়েত্ব পপালন কনরন। 
ক্সপারফ়েপা কপাজী ক্স রুনের প্থি িুসরলি িরহলপা রররন উচি রিক্পা গ্হণ কনরন ও 
কি্মনক্নত্র ককৃরতত্ব অজ্মন কনরন। তপারপর অন্তঃপনুর ক্িন়েনদর উচিরিক্পা রবষন়ে ১৯০১ 
রখ্স্টপানব্ জনেণনপা অনুরপা়েী জপানপা রপা়ে ক্র, ৪০০ জন িুসরলি িরহলপা ইংনরজী রিক্পা 
লপাভ কনররিনলন। তৎকপালীন পরত্রকপা "রিরহর ও সুধপাকর' এর িত প্কপাি করপা হ়ে 
ক্র েকৃনহ ররদ এিন রিক্পালপাভ সম্ভব হনব স্লু ক্খপালপার প্ন়েপাজনী়েতপা ক্নই। এতদসন্বিও 
ক্রনি এই সি়ে ক্থনক িুসরলি ক্িন়েনদর জন্য রবদ্পাল়ে প্রতষ্পা ইংনরজী রিক্পার 
প্বত্মননর রবষন়ে সনচতনতপার সকৃরষ্ হ়ে। রবি িতনকর রবিতী়ে দিক ক্থনক িুসরলি 
নপারী সিপাজ উচিরিক্পা গ্হনণ অরধক সংখ্পার অনুপ্পারণত হন়ে ওনঠ।
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প্িথ রঞ্জন ঠপাকুর, রপ. আর. ঠপাকুর নপানি সব্মজনরবরদত। রতরন রিনলন গুরুচপাদঁ ঠপাকুনরর 
ক্পৌত্র। হররচপাঁদ ঠপাকুর ও তপার অনুসপারীরপা সংস্পার আন্দপালন শুরু কনররিনলন; ক্রনি 
গুরুচপাঁদ ঠপাকুর ও নিঃিূদ্র িতু়েপা সিপাজ তথপা প্পান্তজননরপা রননজনদর অরধকপার বুনে 
রননত সংস্পার আন্দপালনন সপারিল হ়ে। গুরুচপাঁদ ঠপাকুনরর পরবত্মী সিন়ে প্পান্তজননর 
তথপা নিঃিূদ্র িতুয়পা সিপানজর কপান্ডপারী হন়ে উনঠরিনলন রপ. আর. ঠপাকুর।

গুরুচপাঁদ ঠপাকুনরর িকৃতু্র পনর রপ. আর. ঠপাকুর জনরপ়্ে হন়ে উনঠরিনলন।1 বপাংলপা়ে 
েপান্ী অনুেপািী কংনগ্নসর ক্নতপােণ অস্পকৃশ্যতপা দূরীকরণ, রনম্নবনণ্মর উন্ন়েননর সদথ্মক 
পররকল্পনপা রননলও পুনপা চুরতির ক্পররনপ্রক্নত অরধকপাংি কংনগ্স ক্নতপা রনম্ন বনণ্মর 
প্রত উগ্ আক্রিপাত্ক দকৃরষ্ রননক্প কনর। এই সিন়ে অ্পািনভপানকি ক্জনপানরল 
নকৃনপন্দ্রনপাথ সরকপার নিঃিূদ্র ও রপাজবংিীনদর তপরিরল জপারতর তপারলকপা ক্থনক বপাদ 
ক্দও়েপার জন্য সরকপানরর কপানি আনবদন জপারনন়েরিনলন।2 পঞ্চপাননবি্মপা, ননেন্দ্রনপারপা়েন 
রপা়ে এবং প্িথ রঞ্জন ঠপাকুর এনক অরবনবচনপা প্সূত প্রতরহংসপা পরপা়েণ সপাম্প্রদপার়েক 
আগ্পাসন' বনল অরভরহত কনর, তৎকপালীন সরকপারনক তপা গ্হণ নপা করনত পপালিপা 
আনবদন জপারনন়েরিনলন।3

রতরন েপান্ীজীর বিপারপা অনুপ্পারণত হন়েরিনলন, একথপা বলপা রপা়ে। রতরন 'আত্চররত' বপা 
'পূব্ম স্কৃরত'বইন়ে রলনখনিন ক্র, "েপান্ীজীর রিক্পা আিপার িনন এবং হৃদ়ে েভীর 
আনলপা়েন আরন়েপা রিল। প্রতকপার ক্র তপাহপার আদি্ম অনুসরণ কররনত তপাহপার সরল 
এবং অনপা়েম্র জীবন ভপারতবষ্মনক প্ককৃত আদি্ম জীবনরপাপনন বহুল পররিপানণ সহপা়েতপা 
কনরনি।4 প্সঙ্গত উনল্লখ্ ক্র, ১৯৩৮ সপানলর ১৮ই িপাচ্ম করলকপাতপা়ে, রপ. আর. 
ঠপাকুর েপান্ীজীর সনঙ্গ ক্দখপা কনররিনলন। েপান্ীজী তপানক কংনগ্নসর সনঙ্গ চলপার পরপািি্ম 
রদন়েরিনলন। এিন রক আবেপাস রদন়েরিনলন ক্র কংনগ্স এই সিতি ক্শ্রণী ও বনণ্মর 
স্বপানথ্ম অগ্সর হনব।5 েপান্ীজীর ব্রতিেত অনুনরপানধ রপ. আর. - ঠপাকুরনক হররজননদর 
উন্ন়েনন েকৃহীত পররকল্পনপা পর্মনবক্নণর জন্য পপাঠপাননপা হন়েরিল ; রতরন রফনর এনস 
জপারনন়েরিনলন ক্র, এরবষন়ে রতরন খুরি।6 ১৯৩৮ -৩৯ সপানলর বপানজনি তপরিরলনলর 
রিক্পা খপানত িপাত্র রতররি হপাজপার িপাকপা অনুনিপাদন করপা হনল, প্িথ রঞ্জন ঠপাকুর, 
ররিকলপাল রববেপাস এবং ক্িপারহনী ক্িপাহন দপাস রবধপানসভপা়ে ব্পাপক প্রতবপানদর ে়ে 
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ক্তপানলন। ক্িপারহরন ক্িপাহনদপাস কনঠপারভপানব ৫ লক্ িপাকপা ক্রকপাররং অনুনিপাদন করনত 
আনবদন জপানপান। অবনিনষ হক সপানহব এই দপারব ক্িনন ক্নন এবং ১৯৩৮ সপানল 
আেস্ট িপানস supplementary budget ৫ লক্ িপাকপা Non Recurring Grant 
রহসপানব িঞ্জুর কনরন। তৎকপালীন পপাবরলক সপারভ্মনসর রিনরক্টর W. A. Jankins -এর 
অরফনস একজন তপরিরল আরধকপাররক রহনসনব রজনীকপান্ত দপাস ক্ক রনন়েপাে করপা হ়ে। 
১৪ জন এি.এল.এ. রনন়ে তপরিরলনদর রিক্পা ও চপাকরর রনন়েপানের পরপািি্ম 
পর্মনবক্নণর জন্য Schedule Caste Education Committee েঠন করপা হন়েরিল।7

১৯৩৯ সপানলর ২৯ ক্ি, তিলুনক রনরখল বঙ্গ নিঃিূদ্র কংনগ্নসর সভপাপরত ভপাষনন, 
রতরন নিঃিূদ্র সম্প্রদপা়েনক জপাতী়ে কংনগ্নসর ক্রপােদপান কনর, ভপারনতর স্বপাধীনতপার 
প্পারপ্তর জন্য কপাজ করপার উপনদি রদন়েরিনলন।8 নিঃিূদ্র রপাজনীরতর বপাতিব রদকগুরল 
রবনবচনপা কনর, তৎকপালীন ব়ে ব়ে ক্নতপা তথপা সংগ্পািী িননপাভপাব অন্য িপানুষজন এিন 
রক সুভপাষচন্দ্র বসু এবং িরৎ বসুও রপ. আর. ঠপাকুনরর সনঙ্গ সুসম্ক্ম ক্রনখ চলনতন।9 
১৯ ক্ি রিনসম্র ১৯৪০ সপানল েণপররষনদর সভপার ভপাষনন রপ. আর. ঠপাকুর বনলরিনলন 
ক্র, "We, the depressed classes are the inhabitants of this country. We 
do not claim to have come to India from outside as conquerors, as 
do the cast Hindus .and the Muslims, as a matter of fact, India belongs 
to us and we cannot tolerate the idea that this ancient Mother country 
of ours will be divided between the Muslims and the cast Hindu only 
"10 
১৯৪৬ সপানলর েণপররষনদ বপাংলপা ক্থনক দুইজন নিঃিূদ্র সদস্য, কংনগ্স িননপানীত 
তপরিরল সদস্য রহনসনব রনব্মপারচত হন। তপানদর িনধ্ প্িথ রঞ্জন ঠপাকুর রিনলন 
অন্যতি।11 সংরবধপান সভপার ক্নরভনেিন করিরিনত ক্কপান রনম্নবন্মর জপারত বপা উপজপারতর 
কপানরপার নপাি নপা থপাকপা়ে, প্িথ রঞ্জন ঠপাকুর রবষ়েরি সংনিপাধন করপার প্তিপাব রদন়েরিনলন 
: তপারই ফলশ্রুরতনত ৭২ জন সদস্য অ্পািভপাইজপারর করিরিনত তপরিরল জপারত ও 
তপরিরল উপজপারতর প্রতরনরধ ক্নও়েপা হন়েরিল। রপারপা রবরভন্ন সপাব করিরির নপােররক 
অরধকপার সংখ্পালঘু স্বপাথ্ম সুরক্পা ক্িৌরলক অরধকপার রবষ়ে গুরুত্বপূণ্ম িতপািত প্দি্মন 
করনব। রপ. আর ঠপাকুর বপাংলপা ও আসপানির তপরিরল জপারত ও উপজপারতর প্রতরনরধ 
রহনসনব সংখ্পালঘু সপাব করিরির একিপাত্র সদস্য রিনলন। রতরন ১২ই িপাচ্ম ১৯৪৭ 
সপানল অিকৃতবপাজপার পরত্রকপা়ে রবজ্পাপন রদন়ে রবরভন্ন তপরিরল সংেঠননর কপাি ক্থনক 
রপাজশনরতক অরধকপার সুরক্পার প্তিপাব ক্কিন হও়েপা উরচত, ক্স রবষন়ে প্তিপাব আহ্বপান 
কনররিনলন।12

৫ই এরপ্ল ১৯৪৭ তপারনকবেনর, বঙ্গ রবভপানের প্তিপাব ক্নও়েপা হ়ে। একরদনক 
বঙ্গরবভপানের প্চপার প্তিপানব উচিবনণ্মর রহন্দুনদর সপাম্প্রদপার়েক প্চপার এবং অন্যরদনক 

রপ. আর.  ঠপাকুর ও সিকপালীন প্পান্তজন
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বপাংলপা কংনগ্নসর ক্নতকৃনত্বর পবিত ভূরিকপা়ে রপ. আর. ঠপাকুর উরবিনি হন়েরিনলন। রতরন 
অনুধপাবন কনররিনলন ক্র বঙ্গ রবভপাে পূব্মবনঙ্গ নিঃিূদ্র তথপা রনম্ন বনণ্মর িপানুষ বকৃহতির 
রহন্দু সিপাজ ক্থনক আলপাদপা হন়ে ক্েনল পূব্মবনঙ্গর িুসরলি িপাসনন তপারপা সংখ্পালঘু 
হন়ে প়েনব। এই আিঙ্কপা়ে ১৪ই িপাচ্ম রবরভন্ন দনলর ক্নতকৃনত্বর সপানথ তপরিরল ক্নতকৃনত্বর 
আনলপাচনপার তপারেনদ এই সভপার রসদ্ধপান্ত েকৃহীত হন়েরিল ক্র, 'বঙ্গভঙ্গ রবনরপাধী সংঘ' 
েঠন করপার কথপা বলপা হনব এবং একরি কপার্মরনব্মপাহী করিরি েঠন করপা হনব।13 এসিন়ে 
রপ. আর. ঠপাকুনরর ক্নতকৃনত্ব একপারধক সভপা সরিরতনত বঙ্গভঙ্গ রবনরপাধী প্চপার েঠননর 
ক্চষ্পা করপা হ়ে। ১৯৪৭ সপানলর িপাচ্ম িপাস পর্মন্ত বঙ্গ রবভপানে তপার সিথ্মন রিল নপা। 
রতরন রুতি বপাংলপা এবং বপাঙ্গপালীনদর সংস্কৃরতক ঐরতযে সম্ন্ন ঐক্ ক্চন়েরিনলন।14 
করলকপাতপার সপাম্প্রদপার়েক দপাঙ্গপা, ক্নপা়েপাখপালী িুসরলিনদর হত্পাকপানন্ড িুসরলি লীনের 
নীরব ভূরিকপা সন্দনহর সকৃরষ্ কনররিল। রপ. আর. ঠপাকুনরর ক্নতকৃনত্ব ফররদপুনরর এক 
জনসভপা়ে দপারব করপা হন়েরিল ক্র, রতরদন পর্মন্ত রনম্নবনে্মর দররদ্র রহন্দুনদর পূব্মবনঙ্গর 
সংখ্পােররষ্ িুসরলি অঞ্চল ক্থনক সররন়ে এনন রহন্দু সংখ্পােররষ্ অঞ্চনল পুনব্মপারসত 
করপা হনচ্ছ, ততরদন পর্মন্ত বঙ্গভঙ্গ কপার্মকর হনত ক্দ়েপা হনব নপা এবং পুনব্মপাসননর দপারব 
সুরনরচিত নপা হও়েপা পর্মন্ত রহন্দু ক্নতকৃত্ব কংনগ্সনক বঙ্গভঙ্গ কপার্মকর করনত রননষধ করপা 
হনব।15 রপ. আর. ঠপাকুর ২৪ ক্ি এরপ্ল রদরল্লনত এক সংবপাদ রববকৃরতনত বনলরিনলন 
ক্র, িন্ডল িহপাি়ে (ক্রপানেন্দ্র নপাথ িন্ডল) ক্র সিতি তপিলীনদর প্রতরনরধত্ব করনিন 
তপারপা সবপাই পপারকতিপাননর ঘর়ে এিনরক বপাংলপার িুসরলি ক্নতপানদর আহ্বপান কনরন ক্র, 
বপাংলপানক পপারকতিপান পতররর প্তিপাব বপারতল কনর ভপারনতর সনঙ্গ অখন্ড বপাংলপা প্নদি 
স্পাপননর জন্য।16 এিনরক ক্সপাহরপা ও়েপাদ্মীও রদরল্লনত িপাউন্ি ব্পানিননর সনঙ্গ সপাক্পাৎ 
কনর বপাংলপানক অরবভতি রপাখপার প্তিপাব রদন়েরিনলন। তনব পরবত্মী সিন়ে তপার রসদ্ধপানন্ত 
পররবত্মন এনসরিল।17 ৪ঠপা ক্ি রদরল্লনত এক ক্প্স রববকৃরতনত রপ. আর. ঠপাকুর 
ক্সপাহরপাও়েপাদ্মীর প্তিপাবনক একরি রপাজশনরতক ক্কৌিল ও ধূত্ম অরভন়ে' রহসপানব েণ্ 
কনরনিন। রতরন ক্ঘপাষণপা কনরন ক্র, উচিবনণ্মর ও রনম্ন বনণ্মর রহন্দুনদর িনধ্ িতপপাথ্মক্ 
থপাকনত পপানর। তনব তপা অননকপাংনি রহন্দুনদর পপাররবপাররক রবষ়ে িুসরলি লীনের পনক্ 
রপাজশনরতক সুরবধপা লপানভর জন্য এনক ব্বহপার করনত ক্দ়েপা উরচত ন়ে।18 রপ. আর. 
ঠপাকুনরর সংরুতি বপা প্নদনির পররকল্পনপার সফল নপা হও়েপা়ে বপাউন্ডপারর করিিননর রনকি 
নতুন পররকল্পনপার দপারব ক্পি কনররিনলন। ফররদপুর ক্জলপার ক্েপাপপালেঞ্জ িহপাকুিপার 
রপানজৌরী থপানপা, রনিপার ও বররিপানলর আিরি ভপারত ভুতি করপার দপারব করপা হ়ে এবং 
ওই অঞ্চনল বসবপাসকপারী নিঃদ্রনদর স্বপানথ্ম ক্হপািল্পান্ড আন্দপালননর সূত্রপপাত 
কনররিনলন।19

১৯৪৭ সপানলর আেনস্ট পুনপারপা়ে পূব্মবনঙ্গর িপাকপা, ি়েিনরসংহ কুরিল্লপা, বররিপানলর 
রবরভন্ন স্পানন ভ়েপাবহ দপাঙ্গপা়ে বহু রহন্দু আক্রপান্ত হন়েরিনলন। ক্স সি়ে রপ. আর. ঠপাকুর 
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তপানদরনক পরচিিবনঙ্গ চনল আসপার জন্য আনবদন জপারনন়েরিনলন। রনম্ন বনণ্মর নিিূদ্র 
ক্শ্রণীর িপানুষ আরথ্মক রদক ক্থনক অত্ন্ত দুব্মল রিল, ক্সই ক্প্রক্নত রকিু 
ক্ফিপানরিনপন্ী ক্নতপা ভপারনত নপা আসপার কথপাও বনলরিনলন।20 স্বপাধীনতপা লপানভর 
ক্প্রক্নত বঙ্গরবভপাজনন পূব্মবনঙ্গর ক্নতপানদর ক্নতকৃনত্ব নিঃিূদ্র সম্প্রদপান়ের িনধ্ ক্র 
আথ্ম-সপািপারজক ির্মপাদপানবপাধ ও ঐক্বদ্ধ রপাজশনরতক অরতিনত্বর জপােরণ হন়েরিল, তপা 
রকিিুপা রবিধপা রবভতি ও দুব্মল হন়ে পন়েরিল।21 পনরপাক্ ভপানব িত়ুেপা আন্দপালন বপাংলপার 
ক্ক্নত্র জপাতী়েতপাবপাদী আন্দপালননক উচিবনণ্মর আরধপত্ িূলক ভপাবধপারপানক খব্ম কনর 
সংনিপারধত েণচররত্র ধপারণ করনত সপাহপার্ কনররিল।
হররচপঁাদ ঠপাকুর অসংেরঠত নিঃিূদ্রনদর একরি সিপাজবদ্ধ ধি্মী়ে, আথ্ম-সপািপারজক কপাঠপানিপার 
িনধ্ আন়েন করপার তপারেনদ বহুিুখী ধি্মী়ে-সপািপারজক সংস্পানরর ক্চষ্পা কনরন। 
রেপাহ্ণ্তপার্রেক িপাস্তী়ে ক্িপাষণ ও বণ্মনভদ জরনত হীনকি্ম ও ক্পিপােত দলননর ক্চতনপাই 
প্চরলত সিপাজ ব্বস্পার রবরুনদ্ধ তপাঁনদর এই সংেরঠত প্রতবপাদী সপািপারজক সংস্পানরর 
প়্েপাস। ধি্মী়ে অনুভপাবনপার আধপানর শুধুিপাত্র রবনরপারধতপা নপা কনর রনম্নবনণ্মর িপানুনষর 
হীনির্মপাদপা ও ক্িপাষনণর কপারণ অনুসন্পান কনর সিপানজর তকৃণিূল পর্মপান়ে িপানুনষর চররত্র 
েঠন আদি্মেকৃহ পররবপার পররকল্পনপা ধি্মী়ে ও আথ্ম-সপািপারজক সংস্পার রিক্পা-সংস্কৃরতর 
অন্তে্মঠননর িপাধ্নি এনদর জপােরণ এবং আনত্পান্নরতর রভরতি ভূরি রনি্মপাণ করনত 
ক্চন়েরিনলন।22 হররচপাঁদ ঠপাকুনরর সিপাজ সংস্পানরর ক্ক্নত্র দুরি উনল্লখনরপাে্ অবদপান 
হল - নিঃিূদ্র ও বপাংলপার রনম্নবনণ্মর জপারতর কপানি 'িতু়েপা আদি্ম” নপানি একরি স্বত্রে 
জীবনপাদি্ম উপস্পাপন এবং অন্যরি এই আদি্মগুরল সিপানজর িনধ্ প্চপার ও প্সপানরর 
জন্য একরি 'পররষদ' েঠন (বিপাদি পপােল) এবং রনজ পুত্র গুরুচপাঁদনক সিপাজ েঠননর 
আদি্ম ও গুনণর সিন্বন়ে রুনেপাপনরপােী কনর ক্তপালপা। গুরুচপাঁদ ঠপাকুরই পরবত্মী কপানল 
রপতপার আদি্ম িতই সিপাজ সংস্পার ও নিঃিূদ্র তথপা রনম্নবনণ্মর সিপাজ পুনে্মঠননর 
গুরুদপার়েত্ব কপাঁনধ তুনল রনন়েরিনলন।23 স্বপাধীনতপার পূব্মবত্মী সি়ে পর্মন্ত পূব্মবনঙ্গ 
ও়েপাকপার্দ ক্করন্দ্রক িতু়েপা ধি্মপান্দপালন চলনত থপানক। গুরুচপাঁদ পরবত্মী সিন়ে তপাঁর চপার 
পুত্র িিীভূষণ সুধন্যকুিপার, উনপন্দ্রনপাথ ও সুনরন্দ্রনপাথ এনদর িনধ্ িিীভূষনণর পুত্র 
প্িথ রঞ্জন ঠপাকুর এবং সুধনপাকুিপানরর করনষ্ পুত্র শ্রীপরত ঠপাকুরই (ক্িপাি বপাবু) িতু়েপা 
ধি্মপান্দপালন চপালনপার ক্নতকৃত্ব গ্হণ কনররিনলন।24 ক্িখর বন্দ্পাপপাধ্পান়ের েনবষণপা ক্থনক 
জপানপা রপা়ে পূব্মবনঙ্গর নিঃিূদ্র আন্দপালনন অনুন্নত নিঃিূদ্র সম্প্রদপা়ে রননজনদর রিনগ্ি 
ক্পাস' রহসপানব েণ্ কনর এবং আন্দপালননক সংস্কৃতপা়েণ প্রক্র়েপা বিপারপা ব্পাখ্পা করপা রপা়ে 
নপা কপারণ িত়ুেপা তথপা নিঃিূদ্ররপা উচিবনণ্মর রক্ণিীল আদি্ম গুরল বজ্মন কনর রননজনদর 
িনধ্ রিক্পা রবতিপার রিক্পা ও চপাকুরীনত রবনিষ সুনরপাে গ্হণ কনর আত্ির্মপাদপািীল 
সম্প্রদপা়ে রহসপানব প্রতরষ্ত হবপার ক্চষ্পা কনরনি।25

রপ. আর.  ঠপাকুর ও সিকপালীন প্পান্তজন
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পরচিিবনঙ্গর ক্ক্নত্র ১৯৪৭ সপানলর বঙ্গ রবভপাে জপারত আন্দপালননর ক্ক্নত্র একরি 
ধ্ংিপাত্ক রবভপাজন রহসপানব ক্দখপা রদন়েরিল। ফনল এখপানন প্ধপান দুরি জপারত আন্দপালন, 
নিঃিূদ্র আন্দপালন এবং রপাজবংিী আন্দপালন উভন়ের ক্ক্নত্র পূব্মবনঙ্গর রবরপাি সংখ্ক 
জনেনণর উপরস্রত এবং তপানদর িরণপাথ্মী হও়েপা, পুনরপা়ে বসরত স্পাপন ও বপাংলপার 
বপাইনর পুনব্মপাসন প্ভকৃরত কপারনণ জপারত আন্দপালনগুরল তপাঁনদর সংেরঠত িরতি হপারপা়ে।26 
পরচিিবনঙ্গর সপািরগ্ক তপরিলী রপাজশনরতক আন্দপালননর ক্ক্নত্র রনম্নবনণ্মর নিঃিূদ্র 
এবং িতু়েপা প্ভপারবত অংি সপািপারজক রদক রদন়ে জপারত বণ্মেত অির্মপাদপার রবরুনদ্ধ এবং 
অথ্মশনরতক রদক রদন়ে ক্শ্রণী চররনত্রর সিন্ব়ে রবরভন্ন দপাবী-দপাও়েপা রনন়ে সংসদী়ে 
রপাজনীরতনত সংররক্ত রনব্মপাচন ক্কনন্দ্র িরতিিপালী রপাজশনরতক িরতি রহসপানব আত্প্কপাি 
কনরনি।27 সরকপানরর রদনিহপারপা অবস্পা ও ক্কন্দ্রী়ে সরকপানরর সপাহপানর্র উপর রনভ্মর 
নপা কনর রনজ উনদ্পানে ক্বসরকপারী কনলপানী স্পাপননর জন্য ২৪ পরেনপার (উতির) 
বনেপা ঁিহপাকুিপার রচকনপপা়েপা ক্িৌজপার 86 পরচিিবনঙ্গ, চপাদঁপপা়েপা ও ক্েপাবরিপাঙ্গপা ক্স্টিননর 
িপানের ফপাঁকপা খন়ের িপাঠরি রনব্মপাচন কনরন। রপ.আর ঠপাকুর তপাঁর সহনরপােী িহপান্দ 
হপালদপার, ভূনপন্দ্রনপাথ ক্ঘপাষ, রবষ্ণু রববেপাস িনহন্দ্র রপা়ে, রচতিরঞ্জন কপাহপালী রিবনতপাষ 
দপািগুপ্ত প্িুনখর সনঙ্গ আনলপাচনপা কনর এনক অপনরর কপাি ক্থনক অথ্ম সংগ্হ কনর 
স্পানী়ে িপারলকনদর কপাি ক্থনক কিদপানি জরি রকনন 'ঠপাকুর ল্পান্ড অ্পান্ড ইন্ডপার্রিজ রলঃ' 
নপানি একরি কনলপানী পতরী কনরন এবং রিন্নিূল উবিপাস্তুনদর িনধ্ প্লি আকপানর জরি 
বন্িন কনরন। এই ক্কপাম্পানীর একরি ক্বপাি্ম অফ িপাইনরক্টর' েঠন করপা হন়েরিল প্থি 
রঞ্জন ঠপাকুর রিনলন তপার প্রতষ্পাতপা সভপাপরত এবং িহপান্দ হপালদপার রিনলন রিনরক্টর 
ইনচপাচ্ম এবং রিবনতপাষ দপািগুপ্ত রিনলন। ক্সনক্রিপারী। ঠপাকুর নের কনলপানী ১৯৪৭ 
সপানলর ১৯ ক্ি রিনসম্র ক্ররজর্রিককৃত দরলল নং ১৬১৩৩ রূনপ আত্প্কপাি এবং ৯ই 
জপানু়েপারী ১৯৪৮ সপানল ক্ররজস্টপার অফ ক্কপাম্পানীজ অ্পাক্ট-এ করলকপাতপা অরফনস রস-
২৮২৮/ ১৯৪৮ ক্ররজস্টপার নম্নর নরথভুতি হ়ে। এইভপানব প্িথ রঞ্জন ঠপাকুনরর ক্চষ্পা়ে 
পরচিিবনঙ্গ সব্মপ্থি ক্বসরকপারী উবিপাতি উপরননবি েন়ে ওনঠ এবং রতরন িহনরর 
রবলপাস বহুল জীবন ত্পাে কনর, 'রনব্মপাসন' নপানি একরি বপা়েীনত রনজ পররবপার এবং 
উবিপাস্তু জনেনণর সনঙ্গ বসবপাস করনত থপানকন।28 নীরতি রববেপাস তপার, ' িতু়েপা ধি্ম 
আন্দপালন ও দরলত উবিপাস্তুর অরতিনত্বর সংগ্পাি' িীষ্মক প্বনন্ রলনখনিন ক্র গুরুচপাদ 
ঠপাকুনরর ক্পৌত্র রপ. আর. ঠপাকুর এনদনি এনস উতির ২৪ পরেনপার ঠপাকুরনেনর প্রতষ্পা 
কনরন হরর- ির্দর। ভপারনতর উবিপাস্তু িতু়েপা সম্প্রদপান়ের এিনরক বত্মিপানন রবনবের ক্সরি 
ক্শ্রষ্ ক্কন্দ্র। তপার প্ধপানপা প্বীণপা ব়েিপা (রপ.আর. ঠপাকুনরর সহধরি্মনী) শ্রীিতী বীণপাপপারণ 
ক্দবী। তপঁারপা ঠপাকুর আরপাধনপা কনরন29 রকন্তু তপারঁপা সব্মদপাই অনুসরণ কনরন হরর-গুরুচপানদর 
আদি্ম। তপাই এই উবিপাস্তু রিন্নিূলনদর স্বপাথ্ম রক্পার জন্য রপ.আর. ঠপাকুর রনব্মপাচননও 
লন়েরিনলন । ি্রেীও হন়েরিনলন। আবপার তপানদরই প্রত সরকপারী অরবচপার অত্পাচপানরর 
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প্রতবপানদ ির্রেত্বও ত্পাে কনররিনলন।30 NDPI এর ২০১৬ সপানল প্কপারিত িপারসক 
(ক্পৌষ ১৪২২ ) পরত্রকপা়ে উনল্লখ করপা হন়েনি ক্র, "আরি দীঘ্মরদন কংনগ্নসর পতপাকপা 
বহন করর়েপারি, ক্দরখলপাি এই পতপাকপা আিপানদর জন্য ন়ে। এখন আিপানদর অনননক 
করিউরনষ্নদর পতপাকপা বহন কররনতনি। ওরপাও একরদন বরুেনব ওই পতপাকপাও আিপানদর 
জন্য ননহ। এখন আিপানদর রননজনদর পতপাকপা ধররনত হইনব।"31 ররদও স্বপাধীনতপা 
পরবত্মী কপানল পরচিিবনঙ্গর নিঃিূদ্রনদর একরি ব়ে অংি িতু়েপা ক্নতকৃত্ব ও প্িথ রঞ্জন 
ঠপাকুনরর রপাজশনরতক দি্মননর প্রত আস্পা ক্রনখরিনলন এবং তপারপা ক্ননহরু পররকরল্পত 
নীরতনত রনম্নবনণ্মর তপরিলীনদর রিক্পা, চপাকুরীনত সংরক্ণ এবং সংররক্ত রনব্মপাচনী 
ক্কনন্দ্র রনব্মপারচত হও়েপা এবং রনজস্ব প্রতরনরধত্ব অজ্মননর িপাধ্নি রপাজশনরতক ক্িতপা 
অজ্মননর পথনক গ্হণ কনররিল।32 প্পাথরিক পনব্ম প্িথ রঞ্জন ঠপাকুনরর ক্নতকৃনত্ব কংনগ্স 
পপারি্মর সনঙ্গ রুতি হন়ে িতু়েপা তথপা নিঃিূদ্ররপা রবধপান সভপার সংররক্ত আসনন প্রতরনরধ 
রহসপানব রনব্মপারচত হন এবং রপাজশনরতক ক্িতপা অজ্মন কনরন। ১৯৭০ এর দিনক 
উদভ্রপান্ত আন্দপালন ভূরি সংস্পার, জরিঙ্গপারী ব্বস্পার উনচ্ছন প্ভকৃরতনক ক্কন্দ্র কনর 
বপািপন্ী রপাজনীরতর উত্পান এবং রপাজ্ রপাজনীরতনত কংনগ্নসর প্ভপাব প্রতপরতি হ্পাস 
ক্পনল নিঃিূদ্র ও িতু়েপানদর একপাংি ক্শ্রণী ও বণ্ম চররনত্রর সিন্বন়ে রননজনদর আথ্ম-
সপািপারজক প্রতষ্পার তপারেনদ বপািপন্ী রপাজনীরতর সনঙ্গ রুতি হ়ে। ১৯৭৭ সপানলর পর 
রপাজনীরত ক্থনক প্িথ রঞ্জন ঠপাকুর অবসর ক্নও়েপার পনর আরি এবং নবিই এর দিনক 
িতু়েপা িহপাসংনঘর সপাংেঠরনক ঐক্ ও অন্যপান্য রনম্নবনণ্মর িপানুনষর উপর প্ভপাব রবতিপার 
করপা়ে রপাজশনরতক দলগুরলর রনকি চপাপ সকৃরষ্কপারী সংেঠন এবং নদী়েপা উতির ২৪ 
পরেণপা়ে তপানদর সংখ্পােররষ্তপার জন্য "বকৃহতির ক্ভপাি ব্পাঙ্ক রহসপানব স গুরুত্ব পপা়ে, 
বপািপন্ী িপাসন কপানল উচিতি ক্নতকৃত্ব ও রসদ্ধপান্ত গ্হণকপারী ভূরিকপা়ে অবতীণ্ম হনত 
নপা পপারনলও িতু়েপা প্ভপারবত নিঃিূদ্ররপা গ্পাি পঞ্চপান়েত পর্মপান়ে দপার়েত্বপূণ্ম ভূরিকপা়ে 
উতিীণ্ম হন়েনি।33

িননপািপান্ত রববেপানসর িনত, "রপ আর ঠপাকুনরর আত্চররত তথপা পবূ্ম স্কৃরত অনুসপানর,তথ্রনষ্ 
ব্পাখ্পা করনল রবনিষ রকিু তথ্ ক্িনল। ১৯৩৮ এর পরবত্মী সিন়ে সব্মভপারতী়ে 
রপাজনীরতনত রপ. আর. ঠপাকুনরর অবস্পান পররলরক্ত হ়ে। ররদ ১৯০৯ সপানলর পূব্মবত্মী 
সিন়ে এরলি কপাস্ট করত্মক পররচপারলত হনতপা। রবনিষ উনল্লনখর দপারব রপানখ নিঃিূদ্রনদর 
চন্ডপাল নপানির পররবত্মন; পরবত্মীনত বঙ্গভঙ্গ রবভপাজন এবং পরবত্মী সিন়ের ক্প্রক্নত 
রপ. আর. ঠপাকুর অবস্পান। তনব রতরন িনন করনতন ক্র রখ্স্টপান রিিনপারীনদর বিপারপা 
সিপানজর উন্ন়েন হন়েরিল। িত়ুেপা আদি্মনক পপানথ়ে কনর সিপাজ জীবননর পথ প্সপাররত 
কনররিনলন রতরন। তৎকপালীন সিন়ের িপাত্ররপা রপাজনীরতর অংিগ্হণ করনলও রতরন 
তপা পি্দ করনতন নপা; রতরন বনলনিন ক্র, " আরি িপাত্র জীবনন রপাজনীরত করর নপাই। 
"এিনরক স্বরপাজ্ দনলর পতননর ক্ক্নত্রও রতরন কংনগ্সনকই দপা়েী কনরনিন। িতু়েপা 

রপ. আর.  ঠপাকুর ও সিকপালীন প্পান্তজন
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িহপা সংঘ প্রতরষ্ত হনল, সদ্ প্রতরষ্ত িতু়েপা িহপাসংনঘর সংঘপারধপরত হন়েরিনলন 
রপ. আর. ঠপাকুর। রপ. আর. ঠপাকুর পুনপা চুরতির সিপানলপাচনপা কনররিনলন; এিনরক 
তৎকপালীন েভন্মরনক পত্র রলনখরিনলন, রপানত রনচু সিপানজর িপানুনষর অরধকপার রনন়ে 
রপাজশনরতক চতুরতপা নপা হ়ে। ১৯৩৭ ৩৮ সপানল কংনগ্স সভপাপরত সুভপাষচন্দ্র বসু 
গুরুচপাঁদ ঠপাকুরনক 'অরত িপানব' বনল আখ্পার়েত কনররিনলন। রনচু সিপানজর িপানুনষর 
জন্য কংনগ্নসর কপার্মকলপাপনক সিথ্মন কনররিনলন রপ. আর. ঠপাকুর ; তনব শুধুিপাত্র 
অরহংসপা নীরত ক্ক ক্িনন রননত পপানরনরন। রতরন জপারত অহংকপার ক্ক সররন়ে ক্রনখ 
এরেন়ে রপাও়েপার কথপা বনলরিনলন। নিঃিূদ্র সিপাজ সংস্কৃরত ও রপাজনীরত এরেন়ে রনন়ে 
রপাও়েপার ক্ক্নত্র রপ. আর. ঠপাকুনরর ভূরিকপা রনথষ্ গুরুত্বপূণ্ম। রতরন, িতু়েপা িহপাসংনঘর 
িরতি বকৃরদ্ধনত সনচষ্ হন়েরিনলন; বত্মিপান সিপানজর নিঃিূদ্র সিপাজ আন্দপালননর পিভরূি 
পতরর কনররিনলন। রপ. আর. ঠপাকুর ধীনর চলপার নীরত অবলম্ন কনর, ক্িষ কনর 
পর্মন্ত বপাংলপা ভপানের রসদ্ধপানন্ত ও সমেরত জপারনন়েরিনলন।34 রসি়ে বপাইননর িনত, 
"িতু়েপা আন্দপালন হল শ্রী শ্রী হররচপাঁদঠপাকুনরর কি্ম দি্মননক সপািনন ক্রনখ এরেন়ে 
রপাও়েপা। এই িতু়েপা িনত অংিগ্হণ কনররিল, তৎকপালীন নিঃিূদ্র সিপানজর প্পা়ে সব 
সপাধপারণ িপানুষ। তপারপা শ্রী হররর কি্ম দি্মনন রববেপাস ক্রনখ। কুসংস্পানরর িুন্ডনচ্ছদ ঘরিন়ে 
এক নতুন সিপাজ ব্বস্পা সূত্রপপাত কনররিনলন। পবরদকতপার প্পা়ে সবিপাই িুনি রদন়ে 
তপারপা একিপা স্বত্রে রনজস্ব পররনবি পতরর করনত ক্পনররিনলন। ক্সই ক্ক্নত্র ক্রভপানব 
তপানদর প্রত পনদ পনদ বপাধপা এবং প্রতনরপানধর সমেুখীন হনত হন়েরিল, ক্সিপাই নিঃিূদ্র 
সিপানজর িতু়েপা আন্দপালন নপানি খ্পাত।35 রবরপাি কুিপার পবরপানে্র িনত, "১৯৪৬ 
রখ্স্টপাব্ রনচু সিপানজর িপানুনষর রবপুল ক্ভপাি ক্পন়েরিল কংনগ্স। তনব এই রবপুল 
ক্ভপাি প্পারপ্ত এবং আসন লপাভ করপার ক্পিনন রপ. আর. ঠপাকুনরর ভরূিকপা রিল গুরুত্বপণূ্ম। 
আিপার উপলরধি অনুসপানর িরৎ বসু ও ক্রপানেন্দ্র নপাথ িন্ডল এর আিপা অরবভতি বপাংলপা 
হনল রকন্তু সিস্যপা পররলরক্ত হ়ে। ক্রনহতু সপাধপারণ ক্খনি খপাও়েপা িপানুনষর জরি িপা়েপা 
আর রকিু রিল নপা, তপাই তপারপা আনস নপাই বনলিনন হ়ে। ক্িতপার হতিপান্তনরর সপানথ 
সপানথ ষ়ের্রে রহস্য রন়েনি বনল িনন করর। ররদও রপ. আর. ঠপাকুর প্থনি ক্দিভপানের 
পনক্ নপা থপাকনলও পরবত্মী সিন়ের ক্প্রক্নত রপাজশনরতক চপানপ ক্দিভপানের পনক্ই 
ক্ভপাি রদন়েরিনলন। উবিপাস্তু আন্দপালননর ভপাইস ক্প্রসনিন্ি হও়েপার সুবপানদ উবিপাস্তু সিস্যপা 
ক্ক খুব কপাি ক্থনক প্ত্ক্ কনররি। এনক্নত্র রপ. আর. ঠপাকুনরর িপানবতপানবপাধ, উদ্ভপাতি 
আন্দপালননর ক্প্রক্নত রিল তপাৎপর্মপূণ্ম।36 পুষ্ পবরপাে্ বনলনিন, "বপাংলপার প্থি 
ক্বসরকপারর কনলপারন রিল ঠপাকুরনেনর; জপারত ধি্ম বণ্ম রনরব্মনিনষ িপানুনষর বসবপাসভূরি 
রহনসনব ঠপাকুরনের েন়ে উনঠরিল। ঠপাকুরনেনরর জনজপারত িপানুনষর উপর অত্পাচপার 
ও অনপাচপার হনল রপ. আর. ঠপাকুর ির্রেসভপা ক্থনক পদত্পাে কনররিনলন। তনব পরবত্মী 
সি়ে ক্থনক পুনরপা়ে ির্রেসভপা়ে ক্রপােদপাননর কথপা বলপা হনলও, রতরন তপা প্ত্পাখ্পান 
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কনরন। রপ.রি.আই. এর তথ্ অনুসপানর ঠপাকুরনের হল এক উন্নত গ্পাি, রপা িতু়েপানদর 
তীথ্মনক্ত্র। শ্রী হররবর বপালপা ঠপাকুনরর িনত িতু়েপা। রনর্মপারতত, রনপীর়েত, দরলত রপারপা 
"নপানি ক্প্নি রপারপা িপানতপা়েপারপা, তপারপাই সিপানজ রপানদর স্পান নপাই, তপারপাই নিঃিূদ্র। 
রেপাহ্ণ পক্ত্র ও পবশ্যনদর ক্সবপা কপাজ করনতপা িূদ্ররপা; অথ্মপাৎ রপারপা ক্সবপা কপানজ 
রনন়েপারজত রিল তপারপা িূদ্র। পপাও়েপার জন্য আন্দপালন হ়ে; সিভপানব রকিু নপা পপাই; 
তখনই ক্তপা হ়ে আন্দপালন। রননজনদর দপারব দপাও়েপা পপাও়েপার জন্যই হ়ে আন্দপালন।37 
ভবপানী িংকর রপান়ের িনত, " স্বপাভপারবকভপানবই িতু়েপা একরি ধি্ম, একই সংস্কৃরতক 
আন্দপালননর নপাি। ক্স আন্দপালন হল কুসংস্পার িুতি আত্জপােরনণর আন্দপালন। 
সপারব্মকভপানব বলনত ক্েনল িপানুনষর অরধকপার সু-প্রতরষ্ত করনত এই আন্দপালন; 
ধি্মরভরতিক আধুরনকতপার েণিুরতি ও সপাি্বপানদর আন্দপালন হল িতু়েপা আন্দপালন।38 
স্বপন কুিপার িন্ডনলর িনত, "সপাংস্কৃরতক ক্চতনপানবপাধই িপানুষনক রবপ্লবী কনর ক্তপানল। 
রবদ্পাহীননর রবদ্পালপাভ ও ধি্মী়ে কুসংস্পারনথনক িরুতি ক্চতনপার রবকপানি সুনরপাে্ ক্নতকৃনত্বর 
সহপা়েতপা়ে নিঃিূদ্ররপা তথপা িতু়েপা অগ্গ্পারি হন়েনি রবদ্পা বনল হন়েনি বরল়েপান ; িুরতির 
পথনক সুেি কনরনি। রনপীর়েত, বরঞ্চত ক্শ্ররন সিপাজ রন়ে্রেনক পররণত হন়েনি।39 
সিপানজর রনপীর়েত, লপারছিত, বরঞ্চত িপানুষ তথপা পতীনতর উদ্ধপার কপার্ম কনরনিন শ্রী 
শ্রী হররচপাঁদ ঠপাকুর। তপানদরনক রিক্পার আনলপা ক্দরখন়ে, সিপানজ প্রতরষ্ত হনত উদে্ি 
তথপা সপাহস রুরেন়েনিন শ্রী শ্রী গুরুচপাঁদ ঠপাকুর । অরবভতি বপাংলপা়ে ক্রিন িতু়েপানদর 
উদ্ভব ও িতু়েপা ধনি্মর প্সপার ঘনিরিল; রঠক ক্তিনই ক্দিভপানের পর পরচিিবনঙ্গর 
ঠপাকুরনেনর তথপা বলপা চনল পরচিিবঙ্গ সহ সিগ্ ভপারনত, িতু়েপাধনি্মর প্চপার ও প্সপানর 
চপারলকপা িরতি হন়ে উনঠরিনলন গুরুচপাঁদ ঠপাকুনরর ক্পৌত্র, প্িথ রঞ্জন ঠপাকুর। শুধুিপাত্র 
ঠপাকুরনের প্রতষ্পাই ন়ে, সিপাজ কল্পানপ ভতিনদর পপানি ক্থনক সিপাজনক এরেন়ে 
রনন়ে ক্রনত তপার অবদপান অনস্বীকপার্ম। বত্মিপানন উভ়ে বনঙ্গর ঠপাকুর পররবপার ও িতু়েপা 
ভতিবকৃন্দর প্নচষ্পা়ে, রববে িপানবতপার ধি্ম হন়ে উনঠনি িতু়েপা ধি্ম।40

নিঃিূদ্র আন্দপালননর ক্প্রক্নত ক্ক্নত্র 'িতু়েপা িহপাসংনঘ'র প্রতষ্পা ও িতু়েপা ধি্ম ও 
সিপাজ সংস্পার আন্দপালন ক্রন পররপূরক হন়ে উনঠনি। হরর-গুরুচপাঁনদর আদি্ম সপািনন 
ক্রনখই পরচিিবনঙ্গ একপারধক িতু়েপা সংেঠননর উদ্ভব হন়েনি বপাংলপানদনিও রন়েনি 
রবরভন্ন সংেঠন; এিনরক অ-িতু়েপা দরলত সংেঠনগুরলও গুরুচপাঁদ ঠপাকুনরর রিক্পা রবতিপার 
ও আত্সনচতনতপার পররকল্পনপা়ে রননজনদরনক রনন়েপারজত কনরনি। রবরভন্ন দরলত 
সংেঠনগুরল তপাঁনদর আরত্ক বপা পপারথ্মব উন্ন়েননর জন্য িতু়েপা রিক্পা ধপারপানকই িপান্যতপা 
রদন়েনি, রপাজশনরতক বপা বণ্ম, ক্শ্রণীেত িতপাদি্ম এখপানন প্কি হন়ে ওনঠরন। িতু়েপা 
রিক্পা রবতিপার আন্দপালন িতু়েপা সিপাজ সংস্পার এবং রপাজশনরতক আন্দপালননর ক্রপােসূত্র 
রহসপানব কপাজ কনররিল। আবপার একরি ধি্মী়ে আন্দপালননর অভ্ন্তনর রিক্পান্দপালন 
তথপা রিক্পার ব্পাপক রবতিপার অস্পকৃশ্যতপা রবনরপাধী আন্দপালন ও সংস্কৃরতক জপােরনণর 

রপ. আর.  ঠপাকুর ও সিকপালীন প্পান্তজন
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িপাধ্নি সিপারজক উন্ন়েননর পররকল্পনপার ক্প্রক্নত িতু়েপা ধি্মী়ে আন্দপালন রিল উন্নত 
েণিুখী এবং স্বত্রে । নিিূদ্র িতু়েপা আন্দপালন প্পান্তজননর সিপাজ ও সংস্কৃরতনক 
প্ভপারবত কনররিল। ক্দিভপাে ও জন্মভূরি ত্পানের পর তপানদর ক্সই িতি রভরতি পতরী 
করনত বহু বির সি়ে ক্লনেনি। ররদও ১৯৪৮ সপানলই ঠপাকুর নেনর িতু়েপা িহপাসংঘ 
পুণঃপ্রতষ্পা হন়েরিল। পনরপাক্ভপানব নিঃিূদ্র িতু়েপা তথপা বপাংলপার প্পান্তজননরপা বপাংলপার 
জপাতী়েতপাবপাদী আন্দপালননক উচিবনণ্মর আরধপত্িূলক ভপাবধপারপা বজ্মন কনর সংনিপারধত 
েণচররত্র ধপারণ করনত সপাহপার্ কনররিল। িতু়েপা িহপাসংঘ রবংি িতনকর সপানতর দিক 
ক্থনক নন়ের দিক পর্মন্ত ক্তিনই রনম্নবনণ্মর আথ্ম-সপািপারজক উন্ন়েননর দপাবী রনন়ে 
পরচিিবনঙ্গর রবনিষত নদী়েপা ও উতির ২৪ পরেণপা ক্জলপার স্পানী়ে রপাজনীরতনত দপার়েত্ব 
কত্মনব্র ভূরিকপা পপালন এবং রপাজ্ রপাজনীরতর ক্ক্নত্র 'বকৃহতির ক্ভপাি ব্পাঙ্ক' ও 'চপাপ 
সকৃরষ্কপারী ক্েপাষ্ী' রহনসনব আত্প্কপাি কনরনি; এনক্নত্র রপ. আর.  ঠপাকুনরর ভূরিকপা 
অনস্বীকপার্ম। আররকিু ক্হপাক বপা নপা ক্হপাক নিঃিূদ্র িতু়েপা তথপা প্পান্তজননর উন্ন়েন 
ঘনিরিল।।
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অনপাথ বলনত সপাধপারণত ক্বপােপা়ে রপতকৃ-িপাতকৃহীন রিশুনদর, রপারপা সিপানজ ক্থনকও 
সিপানজর আর বপারক পপাঁচ িপা রিশুর িনতপান িপা বপাবপার সপারন্ননধ্ ক্থনক ক্বন়ে উঠনত 
পপানর নপা। কপারপা এই অনপাথ? রপানদর রনন়ে খুব স্বপাভপারবক ভপানবই কি আনলপাচনপা হন়ে 
থপানক, আজ অরব্ একবপানর কি সংখ্ক েনবষক এই অনপাথনদর রনন়ে চচ্মপা কনরনিন। 
রবরভন্ন অরভধপানন অনপাথ এর ব্পাখ্পা রবরভন্ন রকি ক্রিন- অস্ত ক্ফপাি্ম অরভধপান অনুসপানর 
ক্কপাননপা রিশুর বপাবপা িপা এর িকৃতু্ হনল তপাঁনক অনপাথ রহসপানব েণ্ করপা হ়ে। ক্কিররেজ 
অরভধপান অনুসপানর,ক্র রিশুর িপা বপাবপা উভ়েই িকৃত তপাহপানক অনপাথ বলপা হন়ে থপানক। 
এিপা়েপা ক্র বপার়েনত এই রপতকৃ িপাতকৃহীন রিশু গুরলর রত্ন ক্নও়েপা হ়ে বপা রিশু গুরল 
ক্ক আশ্র়ে ক্দও়েপা হ়ে ক্সই বপার়েরি ক্কউ অনপাথ আশ্রি বলপা হ়ে। বপাংলপা অরভধপান 
অনুসপানর ... ক্রই স্পানন অনপাথ, অসহপা়ে বপা রদন-দুঃখী ক্দর পপালন িপালন করপা হ়ে। 
ক্সই স্পাননক অনপাথ আশ্রি বলপা হ়ে।
অনপাথ বলনত ক্বপােপা়ে এিন একজন রপার রপতপা-িপাতপা দুজনই িপারপা ক্েনিন রকংবপা সপারপা 
জীবননর জন্য তপানক ত্পাে কনর চনল ক্েনি। ক্কপাননপা ব্রতির প্পাপ্ত ব়েস্ অবস্পা়ে 
তপার বপাবপা িপা িপারপা ক্েনিন তপানদরও অনপাথ বনল রবনবরচত করপা হ়ে। এিনরক অপ্পাপ্ত 
ব়েস্ এিন ক্কপাননপা রিশু সন্তপাননক ক্িন়ে তপার বপাবপা িপা চনল ক্েনিন বপা ক্কপাননপা রিশুর 
বপাবপা িপা তপার রিশুর ভরণ ক্পপাষনণ সক্ি নপা হও়েপা়ে ক্সই রিশুনক একলপা ক্কপাথপাও 
ক্ফনল চনল আসপা রিশুরিও অনপাথ বনল েণ্ হ়ে।1

এিপা়েপা ক্কপাননপা রিশুর বপাবপা ও িপা ররদ রননখপাজ হন়ে রপা়ে, তপাহনল ক্সই রিশুনকও 
অনপাথ বলপা হনব। UNICEF ( United nations children's fund) এবং UNAIDS 
(The joint United nations Program on HIV/AIDS) সংস্পার ক্থনক, ক্র 
ক্কপাননপা রিশুর িপা বপাবপার িনধ্ ররদ একজন িপারপা রপা়ে অথ্মপাৎ একজন জীরবত থপানক, 
ভপাও ক্সই রিশুনক অনপাথ বনল রবনবরচত করপা হ়ে। এভপানব বলপা হনল ক্সই বপাচিপার 
ক্কবল িপাত্র িপা িপারপা ক্েনি তপাঁনক 'িপাতকৃহপারপা অনপাথ', আর ররদ রিশুরির ক্কবল বপাবপা 
িপারপা রপা়ে ক্সই বপাচিপারিনক রপতকৃহপারপা অনপাথ বলপা হন়ে থপানক।2 এই িতপানুসপানর রপতপা 
বপা িপাতপার ক্র ক্কপাননপা একজন িপারপা ক্েনল িপাঁনক "অথ্ম অনপাথ' রহসপানব রবনবরচত করপা 
হ়ে।3
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সপািপারজক ইরতহপাসচচ্মপা়ে এই অবনহরলত ও রেপাত্জননর ইরতহপাস আজ খুবই গুরুত্বপূণ্ম। 
রবনিষ কনর জন ইরতহপানস অনপাথ রিশুনদর কথপা আজ ইরতহপাস এর একরি গুরুত্বপূণ্ম 
রদক রহসপানব রবনবরচত হনত পপানর। অনপাথ রিশুনদর জীবনকপারহনী ক্কবল িপাত্র চপার 
ক্দও়েপানলর িনধ্ই সীিপাবদ্ধ রন়ে ক্েনি। ক্কও ক্কপাননপা রদন তপানদর কথপা তুনল ধনররন 
ক্তিনভপানব। সিপানজর একরি অবনহরলত ক্শ্রণী রহসপানবই তপানদর পরররচরতর রবকপাি 
ঘিনি।
উন্নত ক্দিগুরলর ক্থনক তুলনপািূলক ভপানব অনুন্নত ক্দি গুরলর অনপানথর সংখ্পা অননক 
ক্বরি হ়ে। রুনদ্ধর ফনলও লক্ লক্ অনপাথ বপাচিপার সকৃরষ্ হ়ে এবং ক্র সব ক্দনি 
িপারপাত্ক ক্রপাে রবরধ বপা িহপািপারর আকপার ধপারণ কনর ক্সই সব ক্দনির অনপানথর সংখ্পা 
অন্যপান্য সপাধপারণ ক্দি গুরলর তুলনপা়ে ক্বরি হ়ে।4

এইিস এর িনতপা ভ়েপানক িহপািপারর বহু নকৃিংস রুনদ্ধর কপারনন সিগ্ রববে জুন়ে ব্পাপক 
সংখ্পা়ে অনপানথর সকৃরষ্ হ়ে। রবিতী়ে রববেরুনদ্ধর সি়ে ব্পাপক হপানর িকৃতু্ ও সপাধপারণ 
িপানুনষর এক স্পান ক্থনক অন্য স্পানন স্পানপান্তনরর কপারনণও রবরভন্ন ক্দনি বহু অনপানথর 
সকৃরষ্ হন়েরিল। ২০০৬ সপানলর একরি সিীক্পা অনুরপা়েী অনুিপান করপা হ়ে 
ক্চকন্পাভপারক়েপানত ৯,০০০, ক্নদপারল্পান্ড এ ৬০,০০০, ক্পপাল্পান্ড এ ৬,০০,০০০, 
রুেন্পারভ়েপা়ে ২,০০,৩০০, সহ ক্সপারভন়েত ইউরন়েন, জপাি্মপারন, ইতপারল এবং অন্যপান্য 
জপা়েেপা়ে আনরপা অননক অনপাথ রিশু রিল।5

রবরভন্ন ধি্মগ্ন্ ক্রিন- বপাইনবল, ক্কপারপান এবং অন্যপান্য গ্ন্পানুসপানর অনপাথ হল ঈবেনরর 
সন্তপান। ভপাই অনপাথনদর সপাহপার্ করপা, তপানদর রক্পা করপা, তপানদর সপানথ ক্কিন আচরণ 
করনত হনব ক্সই সম্নন্ রবরভন্ন উদ্ধকৃরত রন়েনি। বপাইনবনল এিনও উনল্লখ আনি ক্র 
রপতকৃহীন অনপাথনদর সপানথ ক্কপাননপা রকি ক্জপার জুলুি কনরপা নপা। ক্কপারপানন উনল্লখ আনি 
এনদর সপানথ ভপানলপা ব্বহপার করনব, রুঢ় আচরণ করনব নপা। এক কথপা়ে অনপাথ বপা 
এরতিনদর সপানথ ক্রন আর পপাঁচিপা সপাধপারণ িপানুনষর িতনই আচরণ করর।
আিরপা ররদ ক্কপাননপা পশু পপারখর কথপা রবচপার করর, তপাহনল ক্কবল তপার িপান়ের কথপািপাই 
রবচপার করর। ররদ িপা চনল রপা়ে তপাহনল বপাবপার ক্রিনই অবস্পা ক্হপাক নপা ক্কন রিশুরি 
অনপাথ বনলই েণ্ হ়ে। রকন্তু ররদ আিপানদর িপানুনষর ক্ক্নত্র ক্দরখ তপাহনল দকৃশ্যিপা 
প্পা়ে একই রকনির বলপা রপা়ে। কপারন রপতকৃিপাতকৃহীন একরি রিশুনক রতই অনপাথ বলপা 
ক্হপাক নপা ক্কন তপাঁর িপা তখন পররশ্রি কনর ক্স্হ, িপা়েপা, িিতপা রদন়ে ক্সই রিশুর 
ক্দখভপাল কনর। রকন্তু ররদ এর উনটিপািপা হ়ে অথ্মপাৎ বপাচিপারির িপা ররদ িপারপা রপা়ে, 
তপাহনল ক্স অনপাথ বনল েণ্ ক্তপা হনবই বরং একরি রপতপার ক্ক্নত্র বপাচিপা িপানুষ করপা 
সম্ভব হনলও িপা এর ভপানলপাবপাসপা, রত্ন তপার পনক্ সম্ভব হ়ে নপা। তপাই রপতকৃ হপারপা 
অনপানথর ক্থনক িপাতকৃহপারপা অনপানথর জীবন ক্বরি কষ্কর হন়ে ওনঠ।

অনপাথ ও অনপাথ আশ্রি: একরি সিপাজতপার্বিক রবনলেষণ
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২০০১ সপানলর পররসংখ্পান গুরল ২০০২ সপানলর ইউরননসফ ও ইউ এস এইি ররনপপাি্ম 
ক্থনক পপাওয়পা রপায় :
• য়চন : ২০০৫ সপানলর ministry of civil affairs এর জররপ অনুরপা়েী রচনন অনুধ্ম 
১৮ বির ব়েস্ অনপাথ রনয়নি  ৫,৭৩,০০০ জন।6

• রায়ি়ো : ২০০২ সপানল New York times এ প্কপারিত সংবপাদ অনুরপা়েী৬,৫০,০০০ 
জন অনপাথ রন়েনি। তপারপা ১৬ বির ব়েনস অনপাথ এবং ৪০% বপার়ে িপা়েপা হ়ে, রপানদর 
৩০% স্রেপানস পররণত হ়ে বপা আত্হত্পা কনর।7

• ল্ায়িন আলময়রকা : ল্পারিন আনিররকপা়ে পথরিশুনদর উপরস্রত অননক ক্বরি, ক্কপাননপা 
ক্কপাননপা সনূত্র বলপা হ়ে ল্পারিন আনিররকপা ়ে পথ রিশু ক্দর সংখ্পা প্পা়ে ৪০ রিরল়েননরও 
ক্বরি।8 রিশু সকনল অনপাথ ন়ে । সকল পথরিশু কপাজ কনর এবং ক্সভপানব পপাররবপাররক 
সপাহপার্ পপা়ে নপা।9

সিগ্ রবনবে রখন এই অনপাথ রিশুনদর সংখ্পা ক্বন়ে চনলনি তখন আিপানদর ক্দনিও 
প্চুর রপতকৃ িপাতকৃহীন রিশু ভবঘুনর হন়ে কষ্করভপানব রননজনদর জীবন রপাপন কররিল। 
অননক রিশুনক িকৃতু্র সমেুখীন হনত হন়েরিল। ১৮৫৪ সপানল ক্জ্পারতরপাও ফুনল 
সব্মপ্থি একরি আশ্রি প্রতষ্পা কনররিনলন। রতরনই সব্মপ্থি এই অসহপা়ে রিশুনদর 
একরি ঘনরর সন্পান রদন়েরিল ভপারতবনষ্মর িনধ্।10 পরবত্মী কপানল ১৮৭৭ সপানল ১৭ 
ই ক্ি ক্জ্পারতরপাও কতকৃ্মক জরর করপা একরি আনবদনন ইরঙ্গত ক্দও়েপা হন়েনি ক্র এই 
হতভপাে্ অনপাথ রিশুনদর ক্দখপানিপানপার জন্য সত্নিপাধক সিপানজর পকৃষ্নপপাষকতপা়ে 
রভনক্টপারর়েপা অনপাথ আশ্রি প্রতরষ্ত হ়ে। বত্মিপানন ভপারনত অনপানথর সংখ্পা প্পা়ে ৩০ 
রিরল়েন বপা ৬ ক্কপারি।11

১৮৯২ সপানল বপাংলপা়ে প্রতরষ্ত নবরবধপান হ সিপানজর একজন ধি্ম প্চপারক প়্েপাত 
ক্রভপানরন্ড ভপাই প্পাণককৃষ্ণ দতি আপপার সপাকু্মলপার ক্রপাি (বত্মিপানন আচপার্ম প্ফুল্ল চন্দ্র 
ক্রপাি), কলকপাতপা়ে একরি ক্িপা্ ভপা়েপা বপার়েনত িপাত্র ৬ জন অনপাথ রিশুনক রনন়ে একরি 
অনপাথ আশ্রি চপালু কনররিনলন। এিপাই হনলপা বপাংলপার সব্মপ্থি অনপাথ আশ্রি। এখপানন 
খুব রত্ন সহকপানর বপাচিপানদর রক্নপানবক্ন ক্থনক শুরু কনর রপাবতী়ে কপার্মকলপানপর 
সম্ূণ্ম ক্খ়েপাল রপাখপা হনতপা।
• এয়িমখানা : অনপাদরপা অনপারদকপাল ক্থনকই িপানব সভ্তপার অংি। এরি একরি 
দুঃখজনক বপাতিবতপা ক্র আিপানদর সপানথ সব সি়ে এিন রিশু থপাকনব রপারপা এরতি 
হও়েপা়ে দুভ্মপােপা পপানব। Global Report on Children (2018) অনুসপানর সপারপা রবনবে 
১৫৩ রিরল়েন এরতি রনবন্ীত রন়েনি।12 রকন্তু প্ককৃত সংখ্পার অনুিপান ৪০০ রিরল়েন 
এর উপনর। ক্রনহতু রপান্নপা়ে বসবপাসকপারী বপা অপহরণ বপা রনন়েপােপ্পাপ্ত রিশুনদর সরঠক 
সংখ্পা পপাও়েপা অসম্ভব। রববেব্পাপী আনুিপারনক ১৮১.৫ রিরল়েন এরভি রন়েনি রপার 



43

িনধ্ ১৬৬ রিরল়েন এরতি রপারপা একজন রপতপা িপাতপানক হপাররন়েনি এবং বপারক ১৮.৫ 
রিরল়েন এরতি রপতপা িপাতপা উভ়েনকই হপাররন়েনি।13

এরতিখপানপানক এিন একরি প্রতষ্পান রহসপানব সংজ্পা করপা হন়েনি রপা ২৪ ঘন্িপা রত্ন 
এবং অথবপা বপার়ে ক্থনক দূনর রিশুনদর রচরকৎসপা প্দপান কনর এবং সরকপারর বপা 
ক্বসরকপারর সংস্পা বিপারপা পররচপারলত হ়ে।14 অন্য কথপা়ে রিশুনদর জন্য একরি প্রতষ্পাননক 
সংজ্পার়েত করপা হ়ে। ব্পারতিনদর একরি ক্েপাষ্ীর জন্য সপাধপারণত দি বপা দনির ক্বরি 
রিশুর জন্য রপারপা রপতপা িপাতপা িপা়েপা থপানক ক্রখপানন প্পাপ্তব়েতি পররচর্মপাকপারীর বিপারপা রত্ন 
প্দপান করপা হ়ে। ক্র রিশুরপা অল্প ব়েনস প্পারতষ্পারনক রুপ ক্ন়ে তপারপা প্পা়ে িপানরসক, 
সপািপারজক, এবং িপারীররক রবকপানি রবলম্ প্পারতষ্পারনক পররচর্মপা একরি রিশুর সপারপা 
জীবননর একরি রবকপানির পর্মপা়ে ক্থনক অন্য তপার িসকৃণ রূপপান্তর করপার ক্িতপানক 
প্ভপারবত করনত পপানর।
এরতি জনসংখ্পা সিপানজর একরি উনল্লখনরপাে্ ও অরবনচ্ছদ্ অংি। সিপানজর প্রতরি 
তিনর এসব এরিি ক্দর সিপানজর অন্যপান্য িপানুষনদর িনতপা কপাজ করনত ক্দখপা রপা়ে। 
রকন্তু তপারপা ক্র র্রেনপার িনধ্ রদন়ে ক্েনি তপা তপানদর চপারপপানির রবনবের উপলরধিনত 
প্ভপাব ক্ফনলনি। উন্ন়েননর গুরুত্বপণূ্ম পর্মপান়ে রসদ্ধপান্ত গ্হনণ দররদ্র বপা ক্কপাননপা সম্কৃতিতপা 
এই ব্পারতিনদর তপানদর ভরবষ্যত জীবনন অররক্ত বপা অনরপাে্ কনর ক্তপানল। বপাতপািূলক 
কপার্মকলপাপ রহসপানব এরতিখপানপা প্রতষ্পানন অংিগ্হনণর পদ্ধরত চপালু করপার জন্য এই 
দক্ভপারবকপাি| এবং ক্িখপার রবকপানির রদনক িননপারননবি করপা দরকপার।15

ক্র ক্কপাননপা এরতিখপানপার জন্য প্পারতষ্পারনক রন্রের ক্ক্নত্র এরতি ক্দর সিস্যপা ও 
সিস্যপাগুরল কপারিন়ে উঠনত সপাহপার্ করপার জন্য পূণ্ম সিন়ের পরপািি্মদপাতপা রনন়েপানের 
পূব্মিত্ম হও়েপা উরচত। এরতিখপানপা কতকৃ্মপক্ এর উরচত প্রতষ্পারনক িপািপানবজ পতরী 
করপা রপা প্ন়েপাজন হনল তপানদর সপাহপার্ করপার জন্য ক্পৌঁিপানত সপাহপার্ করনব।16 
সরকপানরর উরচত এরতিনদর উন্নত রিক্পা এবং জীবনরপাত্রপার িপান উন্ন়েন এর জন্য 
আধরুনক সুনরপাে সুরবধপা সহ রথপারথ অবকপাঠপানিপার প্ন়েপাজনী়েতপার জন্য আরথ্মক সহপা়েতপা 
এবং অন্যপান্য সুনরপাে সুরবধপা প্দপাননর িপাধ্নি এরতিখপানপা গুরলনক সিথ্মন করপার জন্য 
রকিু রস্ি চপালু করপা।
এরতিখপানপা়ে বসবপাসরত এরতিনদর ব্রতিতনক িুরিন়ে ক্তপালপার জন্য এরতিখপানপা়ে 
কি্মিপালপা, inter action program এবং রবতনক্মর আন়েপাজন করপা উরচত। এরি 
ভরবষ্যত এ একরি সরঠক ক্করর়েপার পিন্দর জন্য তপানদর প্রতভপা এবং ক্রপাে্তপা 
প্কপাি করনতও সহপা়েতপা করনব।17 ক্র রিশুরপা ১৮ বিনরর কি ব়েসী একজন বপা 
উভ়ে রপতপা িপাতপানক হপাররন়েনি তপানদর অনপাথ বলপা হ়ে। এরভস একরি প্রতষ্পানন 
থপানক, আত্ী়ে বপা একক রপতপা িপাতপার সপানথ। এরতি হও়েপার রবরভন্ন কপারন হনত পপানর 

অনপাথ ও অনপাথ আশ্রি: একরি সিপাজতপার্বিক রবনলেষণ
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-- অসুস্তপার কপারনন, বপাবপা িপা িদ্পপান, দপাররদ্র, দুঘ্মিনপা, প্পাককৃরতক দুনর্মপাে ইত্পারদ 
কপারনন িপারপা ক্েনিন তপানদর বপাবপা-িপা িপারপা ক্েনিন। রববেব্পাপী ২০১৫ সপানল প্পা়ে ১৪০ 
রিরল়েন রিশু এরতি রিল, তপানদর িনধ্ ১৫.১ রিরল়েন রিশু বপাবপা িপা উভ়েনকই 
হপাররন়েনি। এরি়েপার এরভিএর অনুপপাত ৬১ রিরল়েন, আরফ্কপা, আনিররকপা এবং 
পূব্মপাঞ্চনল ৭.৩ রিরল়েন (UNICEF REPORT)। ভপারনত, ল্পারিন আনিররকপা সহ 
প্ভকৃরত ক্দনি এরতনির সংখ্পা রিশুর ক্িপাি ৪ িতপাংি। উতিরপ্নদি, রবহপার এবং 
পরচিিবনঙ্গর িনতপা রপাজ্ গুরলনত আনরপা সিকৃদ্ধ রপানজ্র তুলনপা়ে এরতনির সংখ্পা 
ক্বরি।18

অনপাথ রিশুরপা বপাবপা িপা, ভপাই ক্বপান এবং বপার়ের পররনবি ক্থনক বরঞ্চত হ়ে। অনপাথ 
রবনিষ কনর রপারপা প্রতষ্পানন িপারপা ভপালবপাসপার অভপাব, সম্নক্মর অনুপরস্রত এবং ভপাই 
ক্বপাননর বন্ন অনুভব কনর। এই সিতি কপারনগুরল এরতিনদর িনধ্ রবরভন্ন িপানরসক 
সিস্যপা়ে অবদপান রপানখ। একজন এরতি সিপাজ ক্থনক স্বীককৃরত পপা়ে নপা, বরঞ্চত ক্বপাধ 
কনর, রননজনক প্কপাি করনত অসুরবধপা অনুভব কনর, রপা তপানদর িপানরসক স্বপাস্্ এর 
ওপর রবরূপ প্ভপাব ক্ফনল। রপতপািপাতপার তত্বপাবধপানন রিশুরপা বপার়েনত ক্র সপািঞ্জস্যপূণ্ম 
লপালন পপালননর পররনবি পপা়ে তপা রপতপািপাতপা িপা়েপা অজ্মন করপা রপা়ে নপা। রপার কপারনন 
ভপারপা িপানরসক ভপানবও অরস্র হন়ে পন়ে। লপালন পপালননর পররনবি রিশুনদর িনধ্ 
ক্রপাে্তপার ক্বপাধ জপারেনর ক্ভপানল। এরতিরপা রপতপািপাতপার ভপানলপাবপাসপা, রত্ন এবং সিথ্মন 
ক্থনক বরঞ্চত হ়ে। তপারপা িপানরসক ও সপািপারজক সিথ্মননর অভপাব অনুভব কনর। এরতি 
এবং অনপাথ ক্দর পররনবিেত অবস্পা রভন্ন, অ-এরতিরপা পররবপার, রপতপািপাতপা এবং 
লপালন পপালন এবং পপাররবপাররক রননদ্মিনপা রনন়ে থপানক। রপতপািপাতপার সিথ্মন এবং প্পাথরিক 
জীবননর অরভজ্তপা পরবত্মী জীবনন আনরপা ভপানলপা এবং সুস্ ব্রতিনত্বর পবরিষ্্ এর 
সপানথ রুতি।
এরতিখপানপা রপতকৃিপাতকৃহীন রিশু এবং সন্তপান পপালনন আরথ্মক সঙ্গরত হীন রপতপািপাতপার 
সন্তপাননদর প্রতপপালননর জন্য পররচপারলত আবপারসক প্রতষ্পান। ক্দনির ক্বরিরভপাে 
এরতিখপানপা জপাকপাত বপা অন্যপান্য ধি্মী়ে দপাননর িপাকপা়ে চনল। এরতি িনব্র অরভধরনক 
অথ্ম একপাকী বপা রন:সঙ্গ হন়ে রপাও়েপা, অবজ্পা বপা অরত্ন প্দি্মন করপা। ক্র বপালক বপা 
বপারলকপা প্পাপ্ত ব়েস্ হও়েপার পূনব্ম রপতকৃহপারপা হন়ে রপতকৃনস্হ ক্থনক বরঞ্চত হ়ে। 
পপাররভপারষক অনথ্ম তপাঁনক এরতি বলপা হ়ে। বপাংলপা়ে এরতিএর প্রতিব্ হল অনপাথ। 
ইসলপািী়ে সংস্কৃরতনত িপাতকৃহপারপা রিশু ও বপালক বপারলকপানক বলপা হ়ে 'আরজরু্'।19

এরতি অবস্পা সপাধপারণত ব়েঃপ্পারপ্তর পর ক্িষ হন়ে রপা়ে। ইসলপানি এরতিনদর প্রত 
রবনিষ রত্নবপান হও়েপার রননদ্মি রন়েনি। ইসলপানির প্পাথরিক রুনে গুরুত্বপূণ্ম সিস্যপার 
অন্যতিি রিল এরতি রিশু ক্দর প্রতপপালন, রপারপা অরত কি ব়েনস রপতকৃ হপারপা হও়েপার 
কপারনন রপতকৃনস্হ ক্থনক বরঞ্চত হন়েরিল। আবহিপান কপান ক্থনক বঙ্গনদনি এরতি 
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রিশুনদর আশ্র়ে দপান ও প্রতপপালননর লনক্্ ব্পারতি উনদে্পাে ও সিরষ্ক পররচপালনপা়ে 
েন়ে উনঠনি বহু সংখ্ক এরতিখপানপা।
জপাকপাত এর অথ্ম এবং ব্পারতি রবনিষ এর দপানন পররচপারলত হন়ে আসনি এসব প্রতষ্পান। 
ররেরিি িপাসনকপাল ক্থনকই এরতিখপানপা ও অনপাথ আশ্রনি সরকপারর অথ্ম িজুরর দপাননর 
রবধপান চপালু করপা হ়ে। বপাংলপানদনি বত্মিপানন দু'ধরননর এরতিখপানপা চপালু রন়েনি। এিপা়েপা 
রন়েনি সরকপারর রিশু সদন নপানি সরকপার পররচপারলত এরতিখপানপা।20

সরকপারর রিশু সদন এরতি রিশুনদর প্রত পপালন, প্রিক্ণ ও পুনঃবপাসননর উনদেনশ্য 
১৯৪৪ সপানল এরতি এবং রবধবপা সদন আইন প্ণীত হ়ে। এই আইনন সিপাজ কল্পাণ 
ি্রেপালন়ের অধীনন সিপাজনসবপা অরধদফতনরর আওতপা়ে ক্জলপা ও থপানপা সদনর সরকপারর 
এরতিখপানপা চপালু করপা হ়ে। আর এসব এরতিখপানপানক পরবত্মী কপানল রিশু সদন এবং 
বত্মিপানন রিশু পররবপার রহসপানব রূপপান্তনরর পদনক্প ক্নও়েপা হন়েনি।
ররদও একরি রিশুর গুরুত্ব প্পা়েই সিপাজ বিপারপা স্বীককৃরত হ়ে। খুব কি রিশুই তপার 
রননজর িনত্ম রপা প্নরপাজন তপা পপা়ে। সপাধপারণ ভপানব সরঠক স্বপাস্্নসবপা, রিক্পা এবং 
রবননপাদননর জন্য রিশুর সুস্তপার জন্য রক রক ব্বস্পা ক্নও়েপা উরচত ক্স সম্নক্ম 
আিপানদর অবেত থপাকপা উরচত। একই সপানথ রিশু শ্রি ভপারনত তীরেভপানব বকৃরদ্ধ ক্পন়েনি। 
পররত্তি, এরতি, পথরিশু এবং আইননর সপানথ সপাংঘরষ্মক রিশুরপা সিপানজর বিপারপা 
সম্ূণ্মভপানব অবনহরলত।21

ররদও একরি রিশুর গুরুত্ব প্পা়েই সিপাজ বিপারপা স্বীককৃরত হ়ে। খুব কি রিশুই তপার 
রননজর িনত্ম রপা প্নরপাজন তপা পপা়ে। সপাধপারণ ভপানব সরঠক স্বপাস্্নসবপা, রিক্পা এবং 
রবননপাদননর জন্য রিশুর সুস্তপার জন্য রক রক ব্বস্পা ক্নও়েপা উরচত ক্স সম্নক্ম 
আিপানদর অবেত থপাকপা উরচত। একই সপানথ রিশু শ্রি ভপারনত তীরেভপানব বকৃরদ্ধ ক্পন়েনি। 
পররত্তি, এরতি, পথরিশু এবং আইননর সপানথ সপাংঘরষ্মক রিশুরপা সিপানজর বিপারপা 
সম্ূণ্মভপানব অবনহরলত।
এখপানন েনবষণপা ররদও সপািপান্য ভপাও িনন হ়ে রিশুনদর এই অবস্পার জন্য সিপানজর 
জরিল, সপািপারজক, অথ্মশনরতক এবং রপাজশনরতক প্রক্র়েপাগুরল দপার়ে। দপাররদ্র্তপা, ভপাঙপা 
ঘর, বপাবপা িপা এর প্রত খপারপাপ ব্বহপার, স্ুনলর খপারপাপ পররনবি এবং সিব়েসী ক্েপাষ্ীর 
প্ভপাব হল রকিু প্ধপান কপারন রপা সিস্যপার সূত্রপপাত ও বকৃরদ্ধনত ভূরিকপা ক্রনখনি। 
রপানজ্র উপরুতি এবং প্রতশ্রুরতবদ্ধ প্রতরক্র়েপার অভপানবর কপারনণ সিস্যপার জরিলতপা 
আনরপা তীরে হন়েনি।
বই পত্র বপা ক্লখপা ক্লরখ অনুরপা়েী আিরপা অনপাথ বলনত বুরে রপানদর িপা বপাবপা ক্কউ 
ক্নই, রকন্তু বপাতিনব এিন বহু বপাচিপা আনি রপানদর সবপাই ক্থনকও তপানদর অনপাথ আশ্রনি 
ব়ে হনত হ়ে। এিন বপাবপা িপা ও আনি রপারপা ক্স্বচ্ছপা়ে তপানদর সন্তপাননক ক্কপাননপা ক্হপাি 
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বপা ক্কপাননপা আশ্রি বপা ক্কপাননপা সংস্পার হপানত তুনল রদন়ে রপা়ে। তনব একিপা রজরনস 
প্িপারণত ক্র এই হতভপাে্ রিশু গুরলর ক্খ়েপাল ক্কবল অনপাথ আশ্রি রপাখত নপা রবরভন্ন 
এনরজও গুরল এরসন়ে এনসরিল তপানদর জন্য। উপনর একরি িনকর সপাহপানর্ ক্দনির 
রকিু এনরজও সংস্পার পররসংখ্পান ক্দও়েপা হন়েনি। এই সংস্পা গুরল দররদ্র রিশু গুরলর 
খপাও়েপা দপাও়েপা ক্থনক শুরু কনর তপানদর ভরণনপপাষণ এর বিপার়েত্ব রননত শুরু কনর রপাজ্ 
তথপা ক্দি জুন়ে। এই এনরজও গুরলর তত্বপাবধপানন আজ রপানজ্র লক্ লক্ রিশু 
তপানদর জীবন ভপানলপা ভপানব অরতবপারহত কনর চনলনি, তপারপা প়েপাশুনপা রিনখ ক্দি ও 
দনির নপাি উজ্জ্বল করনি। এই সংস্পা গুরল সপাহপানর্র পপািপাপপারি বহু সিপাজ ক্সবী 
িপানুনষর সপাহপানর্র বিপারপা পররচপারলত হনচ্ছ। অনপাথ আশ্রনির পপািপাপপারি এনরজও গুরলর 
বিপারপা রবংি িতপাব্ীর ক্িনষর রদনক বপাংলপার এই অবনহরলত রিশুনদর লপােপা ব্বস্পা 
হন়েরিল।
ক্কপালকপাতপা এবং হপাও়েপানত প্চরু সংখ্ক এনরজও রন়েনি। এিপা়েপা বধ্মিপান ও িরুি্মদপাবপাদ 
ক্জলপা়ে জনসংখ্পা হপাও়েপা ক্জলপার ক্থনক ক্বরি রকন্তু ক্স্বচ্ছপানসবী সংস্পা বপা এনরজও 
র সংখ্পা কি। এইভপানব উপনর উনল্লরখত দুনিপা িনকর ক্র তথ্ প্কপাি করপা হন়েনি 
ক্সখপানন ক্দি ও রপানজ্র উভ়ে তিনরর এনরজওর রববরণ ক্দও়েপা হনলপা। এনরজওর 
ক্শ্রণীরবভপাে রবরভন্ন পরন্ডতনদর বিপারপা রবরভন্ন উপপান়ে ব্পাখ্পা করপা হন়েনি। রহরওন়ে ও 
ক্চৌহপান (2000) উনল্লখ কনরনিন ক্র ৩ ধরননর এনরজও সংস্পা রন়েনি, রথপা -- তকৃণিূল 
সংস্পা, সহপা়েতপা সংস্পা, এবং ক্নিও়েপাক্ম সংস্পা বপা ক্ফিপানরিন এবং বহুিুখী সংস্পা। 
রেপািন (1989) উনল্লখ কনরনিন ক্র, এন রজও গুরলনক রবতিকৃতভপানব সম্প্রদপা়ে তির, 
জপাতী়ে তির এবং আন্তজ্মপারতক ত্রপাণ এবং উন্ন়েন সংস্পা এইভপানব িংকর (2004) উনল্লখ 
কনরনিন ক্র, এনরজও গুরলনক তপানদর কি্মনক্ত্র অনুসপানর ক্শ্রণী বন্ করপা হন়েনি। 
তপারপা স্পানী়ে, আঞ্চরলক এবং জপাতী়ে পর্মপান়ের সংস্পা। স্পানী়ে সংস্পা গুরল একরি রনরদ্মষ্ 
গ্পাি বপা স্পানী়ে এলপাকপা়ে তপানদর পররনষবপা গুরল পররচপালনপা কনর, আঞ্চরলক সংস্পা 
গুরল সম্প্রসপারণ ক্কন্দ্র এবং জপাতী়ে সংস্পাগুরলর িপাধ্নি বকৃহতির জনসংখ্পার²¹ কপানি 
ক্পৌিপা়ে।
রকিু িপানুনষর ক্বপনরপা়েপারি, রকিু িপানুনষর দুভ্মপাে্ ক্থনক সকৃরষ্ এই রপতকৃিপাতকৃহীন রিশু 
গুরলর ঠপাই হ়ে এই অনপাথ আশ্রি গুরলনত। সিপানজর রভন্ন তিনরর রভন্ন ক্শ্রণীর বিপারপা 
সকৃষ্ এই এরতি। ক্কউ তপার বপাবপা িপা উভ়েনকই হপাররন়েনি ক্কউ বপা বপাবপা থপাকপা সন্বিও 
ক্ফনল ক্রনখ ক্েনি ক্কপাননপা রপাতিপার িপাস্টরবন এর পপানি, ক্কও বপা হপাররন়েনি তপার 
সন্তপাননক। হ়েনতপা বপা ক্কপাননপা পরততপা তপার ক্পনির জ্পালপা রিিপানত রেন়ে কপপানলর এই 
রনি্মিনখলপার সমেুখীন হনত হন়েরিল। তনব এই অন্যথপা়ে বপা এরতিখপানপা গুরল সিপানজ 
পতরী হন়েরিল বনল ক্কপারি ক্কপারি রিশুর জীবন রপাতিপার পপানর ক্িষ হন়ে রপা়ে রন।
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অনপাথ ও অনপাথ আশ্রি: একরি সিপাজতপার্বিক রবনলেষণ



অষ্পাদি িতপাব্ীর বঙ্গনদনি নপারীজীবন নপানপা দূে্মরতর চপানপ রপষ্ হন়ে পন়েরিল। বস্তুত 
এই দুরব্মসহ জীবননর জন্য প্ধপানত দপা়েী রিল বপাল্রববপাহ। বপাল্রববপাহ এিন একরি 
প্রতষ্পান রপা স্বতঃরসদ্ধ ভপানব নপারীর সপািপারজক দূে্মরতর সিতি িূল কপারণগুরলনক ধপারণ 
কনর। রিক্হীনতপা, অবনরপাধ, অকপালশবধব্ ইত্পারদর প্পাথরিক উৎস বপাল্রববপাহ। 
পবরদক রনুে বরকন্যপার পি্দ ও ক্রৌবনরববপাহ স্বপাভপারবক থপাকনলও ক্রিি স্কৃরতিপাস্ত-িপারসত 
রুনে জপারতনভদ প্থপা কনঠপার আকপার ধপারণ কনর এবং ক্রৌবনরববপাহ ও রনজস্ব পি্দ 
অপ্চরলত হ়ে। রনতির রবশুদ্ধতপা রক্পার রনরচিততি উপপা়ে রহসপানব নপারীর ক্রৌনতপানক 
করঠন িকৃঙ্খনল রন়ে্রেপানপাধীন রপাখপার উনদেনশ্য নপারীর বপাল্রববপাহ প্বরত্মত হ়ে। কন্যপা 
রখন প্পাককৃরতকভপানব রবশুদ্ধ অথ্মপাৎ ঋতুপব্ম অবস্পা, তখন তপানক রববপাহপানথ্ম সম্প্রদপান 
করনল পররবপানরর পুরুষ অরভভপাবনকর ির্মপাদপা স্বতঃই বকৃরদ্ধ পপা়ে। তপািপা়েপা সন্তপাননর 
রপতপানক একথপা একিপাত্র জননীই জপানন। রপতকৃত্ব, বংিধপারপা, উতিরপারধকপারনক সুরনরচিত 
করপার উনবিে ক্থনক সিপানজ স্পা়েীভপানব িুরতিলপানভর ক্চষ্পা কনর বপাল্রববপানহর িপাধ্নি। 
িধ্রুনে এই প্থপার ব্পাপক প্সপার হনত থপানক, সপারহনত্ও এই প্থপানক ক্েৌরবপারন্বত 
কনর িত প্কপাি করপা হ়ে। ইরতিনধ্ বপাল্রববপাহপ্থপা বর ও কন্যপা উভন়ের ক্ক্নত্রই 
প্নরপাজ্ হন়ে রপা়ে এবং পঁরচি বিনর অরববপারহত পুরুষ বকৃনদ্ধর পর্মপারভুতি বনল েণ্ 
হ়ে। ক্রনি উনরবংি িতনক বঙ্গনদনি বপাল্রববপাহ অননক ক্ক্নত্র রিশুরববপানহ পররণত 
হ়ে। উরনি িতনকর প্থিপানধ্ম ইংনরজী রিরক্ত িপানুনষর কপানিও বপাল্রববপাহ 
ক্রপািপারন্িকতপার আবনহ আদরণী়ে ক্বপাধ হ়ে।

িপারররীক ও িপানরসক উভ়ে ক্ক্নত্রই বপাল্রববপানহর অরনবপার্ম কুফলগুরল সিপাজনক 
ক্রিি অধঃপরতত কনর ক্তপানল। বপারলকপা কন্যপা রিক্পালপানভর সুনরপাে ক্থনক বরঞ্চত 
হ়ে, িপানরসক উৎকষ্ম বকৃরদ্ধকপারী অন্যপান্য গুনণর অনুিীলননর প্শ্ন অবপান্তর ও অবপারছিত 
হন়ে ওনঠ, অকপাল ক্রৌনতপা ও অকপাল সংসপারপক্কতপা তপানক েকৃহ ধি্মপপালননর একরি 
অরত প্ন়েপাজনী়ে র্রেিপানত্র পররণত কনর। জীবননর ক্সৌ্দর্ম ও রবরচত্রব্পাপকতপা রবষন়ে 
ক্স ক্থনক রপা়ে অনবরহত। জীবনরপাপননর অথ্ম তপার কপানি শুধু পদনর্দন রদনরপাপন।

বপালরববপানহ ত্রুরিসিূহ সম্নন্ সিপানজ সনচতনতপার প্থি প্কপাি ক্দখপা রপা়ে ই়েং 
ক্বঙ্গলনদর িনধ্। ১৮৩৯ রখ্স্টপানব্ সপাধপারণ জ্পাননপাপপারজ্মকপা সভপা়ে পরঠত প্বনন্ 

6
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িনহিচন্দ্র ক্দব নপারীর অবনরপাধ, অরভভপাবকরনরদ্মষ্ রববপাহ, বহুরববপাহ, রবধবপার পনুরব্মবপানহর 
উপর রবরধরননষধ ইত্পারদ সিস্যপা আনলপাচনপা সূনত্র বপাল্রববপানহর রবরুনদ্ধ তীরে িত 
ব্পাতি কনরন। বস্তুতঃ রুরতিবপাদরনভ্মর পপাচিপাত্রিক্পাপ্পাপ্ত অনননকর কপানিই সিস্যপারি 
রিল ব্পারতিেত দপাম্ত্ জীবনন ভপাবরবরনিন়ে অসম্ূণ্মতপা বপা ব্থ্মতপার সিস্যপা। এঁনদর 
অরধকপাংনির রববপাহ হন়েরিল পকনিপানর এবং অরভভপাবকরননদ্মনি। এরদনক নতুন রিক্পার 
ফনল আহূত নতুন রববেপানসর উদেীপনপা ও পুরপাতন প্থপা ভপাঙপার আনবনের প্নরপাচনপা়ে 
এই ই়েংনবঙ্গল ক্েপাষ্ী রবন্পারকভপানব সরক্র়ে হন়ে ওনঠ। ঐরতযেিপারসত ও সংস্পারবদ্ধ 
পররনবনি লপারলত প্পা়ে-অরিরক্ত স্তীনদর সনঙ্গ এই তরুণদল অনননকর িপানরসক সপারুজ্ 
রিল নপা। সিস্যপার রদনক দকৃরষ্ আকষ্মণ রকংবপা কু-প্থপার রবরুনদ্ধ তীরে প্রতবপাদ িপা়েপা 
জ্পাননপাপপারজ্মকপা সভপা ক্কপান সুরনরদ্মষ্ কি্মপন্পা অবলম্ন কনর আন্দপালন েন়ে তুলনত 
পপানররন। বস্তুত রবশুদ্ধ জ্পানচচ্মপার ক্কন্দ্র বপা স্ট্পারি সপাক্মল রহসপানবই সভপারি পররেরণত 
হও়েপার ক্রপাে্।1 রকন্তু তপা সন্বিও ক্সনকনল সিপানজ প্চরলত কু-প্থপাগুরল সম্নন্ বরলষ্ 
প্রতবপাদ জ্পাপন কনর এবং নপারীর সপািপারজক দুদ্মিপার কপারণগুরল রদনক অঙ্গুরলসংনকত 
কনর জ্পাননপাপপারজ্মকপা সভপা রনরচিত এক গুরুত্বপূণ্ম ঐরতহপারসক ভূরিকপা পপালন কনরনি।

বপাল্রববপাহ ক্র বহু সপািপারজক অকল্পানণর ক্হতু এই ধপারণপা ক্রিি রকিুসংখ্ক িপানুনষর 
িনন সনচতন প্রতরক্র়েপার সকৃরষ্ করনত থপানক। ১৮৪২ রখ্স্টপানব্ ক্বঙ্গল ক্স্পনক্টিনর 
'কস্যরচৎ বনন্পাঃ’ স্বপাক্ররত একরি পনত্র বপাল্রববপানহর ক্দপাষ প্করিত কনর এই প্থপা 
রনবপারনণর আহ্বপান জপানপান হ়ে। রবদ্পাদি্মন পরত্রকপানতও এতনদেিী়ে স্তীনলপাকরদনের 
ব্পারভচপানরর কপারণ' পনত্রর সনঙ্গ সম্পাদকী়ে িন্তব্ জপানপান হ়ে ক্র কন্যপার ব়েঃপ্পারপ্তর 
আনে তপানক রববপাহদপান দম্রতর প্ণ়ে সুনখর অন্তরপা়ে। অতঃপর ১৮৪৩ রখ্স্টপানব্ 
ত্বিনবপারধনী পরত্রকপা প্কপারিত হনল সম্পাদক অক়্ে কুিপার দতি অত্ন্ত বরলষ্ভপানব 
রুতিপূণ্ম ব্পাখ্পার সপাহপানর্ বপাল্রববপানহর অরনষ্কপারীতপা প্িপাণ কনরন এবং এই প্থপার 
রবনরপারধতপা কনরন। পরবত্মী দিনক বপাল্রববপাহ রবনরপাধী আনলপাচনপা ব্পাপকতর রূপ 
পররগ্হ কনর। বস্তুত রববপাহনকরন্দ্রক সব প্থপার রবরুনদ্ধ সিপানজ এই সিন়ে আন্দপালন 
আরম্ভ হ়ে। সুতরপাং রবধবপারববপাহ প্চলন ও বহুরববপাহ উনচ্ছনদর জন্য ক্রিন একরদনক 
প্নচষ্পা তীরেতর হ়ে, ক্তিরন। বপাল্রববপাহ রনবপারনণর প্ন়েপাজনী়েতপা আরও অনুভূত 
হ়ে। এইসব 'অনিষ' ক্দপাষকপারক কুৎরসত রন়েিগুরল রনরপাকরণ করপার উনদেনশ্য ১৮৫০ 
রখ্স্টপানব্ সব্মশুভকপারী প্রতরষ্ত হ়ে এবং 'সব্মশুভকপারী' পরত্রকপা নপানি ঐ সভপার িখুপনত্র 
প্থি সংখ্পা়ে একরি প্বনন্র সপাহপানর্ রবদ্পাসপাের ‘বপাল্রববপানহ ক্দপাষ' প্রতপপাদন 
কনরন। তপািপা়েপা বপাল্রববপানহর কুফলগুরল প্দি্মন কনর এই সিন়ে কন়েকরি নপািকও 
ররচত হ়ে। এিপা়েপা ত্বিনবপারধনী, বপািনবপারধনী, ক্সপািপ্কপাি ইত্পারদ পরত্রকপাও বপাল্রববপাহ 
রবনরপাধী রচনপা প্কপাি কনর জনিত প্ভপারবত করপার প্নচষ্পা অব্পাহত ১৮৬০-এর সূচনপা 

বপাল্রববপাহ রনবপারনণর প়্েপাস - একরি পর্মপানলপাচনপা
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ক্থনক ক্কিব চন্দ্র ক্সননর ক্নতকৃনত্ব রেহ্সিপানজর িপাধ্নি সিপাজ সংস্পারক আন্দপালন 
রবনিষ েরতিীলতপা প্পাপ্ত হ়ে। বপাল্রববপানহর রবরুনদ্ধ নপানপারকি িত এই সুনত্র উৎসপানহর 
সনঙ্গ প্চপাররত হনত থপানক। এই আন্দপালননর ক্িউ পূব্মবনঙ্গর িপাকপা, বররিপাল িহনর 
ক্পৌঁিপা়ে এবং অত্পান্ত প্বল হন়ে ওনঠ।

বপাল্রববপাহ আন্দপালনন অন্যতি প্ধপান ব্রতিত্ব রিল ক্কিব চন্দ্র ক্সন। ১৮৭১ রখ্স্টপানব্ 
ক্কিব চন্দ্র Social Reform Association নপানি এক সভপা স্পাপন কনরন এবং এই 
সভপার সভপাপরত রহসপানব নপারীর সব্মরনম্ন রববপানহর ব়েস রনধ্মপারণ করবপার জন্য িত 
সংগ্নহর উনদেনশ্য ১লপা এরপ্ল, ১৮৭১ রখ্স্টপানব্ রবরভন্ন খ্পাতনপািপা রচরকৎসনকর কপানি 
একরি িুরদ্রত সপাকু্মলপার ক্প্রণ কনর। উপরুতি ব়েস এই সপাকু্মলপানরর উতিনর রবরভন্ন 
রচরকৎসনকর িত রিল রবরভন্ন। ক্রিন-িপা. চন্দ্র কুিপারনদর িনত, সব্মরনম্ন ব়েস১৪ 
বির।িপা.  এ.  রভ.  ক্হপা়েপাইি এর িনত, সব্মরনম্ন ব়েস ১৫ ক্থনক ১৬ বির।িঃ 
রবরবসরিক এর িনত সব্মরনম্ন ব়েস ১৬ এবং উপরুতি ব়েস ১৮  ক্থনক১৯ বির।িপা.  
ক্জ. আর.  ক্ফরপার এর িনতও সব্মরনম্ন ব়েস হল১৬  এবং উপরুতি ব়েস ১৮ ক্থনক 
২০ বির।ি.  িনহন্দ্রলপাল সরকপানরর িনত সব্মরনম্ন ব়েস ১৬ বির এবং উপরুতি ব়েস 
১৮ বির। িপাতিপার আত্পারপাি পপান্ডুরং এর িনত,সব্মরনম্ন ব়েস কুর়ে বির। তনব এর 
আনে ১৮৭০ রখ্স্টপানব্ িপা. েঙ্গপাপ্সপাদ িুনখপাপপাধ্পা়ে িত প্কপাি কনরন ক্র কন্যপা 
ঋতুিরত হও়েপার অন্তত দু-বির পর রববপাহ ক্দও়েপা উরচত। অথ্মপাৎ রচরকৎসকেণ 
িপারররীক কপারনণই বপাল্রববপানহর রবনরপাধী রিনলন। রকন্তু রচরকৎসকনদর িত রতই 
বপাল্রববপাহ রবনরপাধী ক্হপাক নপা ক্কন জনিত তখননপা ব্পাপকভপানব বপাল্রববপানহর অনুকুনল 
রিল। ক্লপাকবপাধপা রপানত ক্বিী নপা হ়ে ক্সই জন্য রচরকৎসকনদর প্দতি ব়েনসর িনধ্ 
ক্থনক রনম্নতিরিনক (অথ্মপাৎ ১৪ বির) গ্হণ কনর ক্কিব চন্দ্র ক্সন আইন প্বত্মননর 
উনদ্পােী হন। কন়েক বির ধনরই রতরন আইননর িপারফৎ রববপাহ সংস্পানর প্নচষ্পা়ে 
রনরুতি রিনলন। অবনিনষ অননক রবতক্ম ও সংনিপাধনীর পর ভপারত সরকপার ১৮৭২ 
রখ্স্টপানব্ রবনিষ রববপাহ বপা রতন আইন পপাস কনরন। এই আইন অনুসপানর রববপানহ 
কন্যপার রনম্নতি ব়েস ১৪ ও পপানত্রর ১৮ রনরদ্মষ্ হ়ে। এই রতন আইন বপা রবনিষ রববপাহ 
রবরধ বপাল্রববপানহর রবরুনদ্ধ একরি উনল্লখনরপাে্ প্দনক্প সন্দহ ক্নই, রকন্তু আইনরি 
সিপানজর একরি অরত ক্ুদ্র অংনি প্নরপাজ্ রিল।

১৮৭২ রখ্স্টপানব্ রবনিষ রববপাহরবরধ অনুরপা়েী শুধু বপাল্রববপাহ অশবধ বনল ক্ঘপারষত হ়ে 
নপা। এই আইননর বিপারপা বহু রববপাহনক দন্ডনী়ে অপরপাধ রহসপানব েণ্ করপা হ়ে। আরদ 
রেহ্সিপানজর ক্নতকৃবকৃ্দ, রবনিষত রপাজনপারপা়েণ বসু ও ক্দনবন্দ্রনপাথ ঠপাকুর এই আইননর 
ক্ঘপার রবনরপাধী রিনলন। রপাজনপারপা়েণ বসু বনলন, “রসরভল রববপাহ আইননর প্রত আিপার 
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প্ধপান আপরতি এই ক্র রেনহ্র সমেুনখ রেহ্রনষ্ আচপার্ম বিপারপা রেহ্রনষ্ রেনহ্র সমেুনখ 
ক্র রববপাহরক্র়েপা সম্পারদত হইল ক্স রববপানহর সন্তপান সুজপাত বরল়েপা েণ্ হইনব নপা, ক্র 
পর্মন্ত নপা এিন এক ব্রতি, রপাহপার সরহত ধনি্মর ক্কপান সম্ক্ম নপাই অথ্মপাৎ ক্ররজ্রিপার, 
বনলন ঐ রববপাহ পবধ। ধপারি্মক ব্রতিরপা এই রববপাহ পদ্ধরত রক প্কপানর অনুনিপাদন 
কনরন। তপাহপা বুরেনত পপারর নপা। রকন্তু বকৃহতির রহন্দু সিপাজ এই আইন রবষন়ে উদপাসীন 
রিল, কপারণ এই আইন তপানদর সম্নক্ম প্নরপাজ্ রিল নপা। প্ককৃতপনক্ উনরবংি 
িতপাব্ীর ক্িষ ভপানে এবং রবংি িতপাব্ীর সূচনপানতও সিপানজর অরধকপাংি িপানুষ এবং 
বহু রিরক্ত িপানুষ নপানপা কপারনণ বপাল্রববপানহর প্রত আস্পািীল রিনলন। বপাল্রববপানহর 
ফনল দীঘ্মরদন একত্রবপানসর দরুণ দম্রতর প্ণ়ে জনন্ম, বপাল্রববপাহ হনল ব্পারভচপার 
ঘনি নপা। এিপা়েপা রুরতি রিল 'বপান়েপারধকরদনের রববপাহিপা ক্রন ক্কিন ক্দখপা়ে। সুতরপাং 
বপাল্রববপাহ অব্পাহত েরতনত চলনত থপানক। ১৮৮৪ রখ্স্টপানব্ ক্বপাম্পাইন়ের রবখ্পাত 
সিপাজসংস্পারক রব.এি. িপালপাবপারর বপাল্রববপাহ ও রবধবপা সিস্যপা সংক্রপান্ত একরি পুরতিকপা 
পদস্ সরকপারী কি্মচপারী ও জনেনণর িনধ্ ব্পাপক প্চপার কনরন। ফনল বপাল্রববপানহর 
কুফলগুরল সম্নন্ রনথষ্ সনচতনতপা জপাগ্ত হ়ে ও সরকপারও সিস্যপাগুরলর রবষন়ে 
সি্ক অবরহত হন। রকন্তু প্পাচীনপন্ীরপা এ রবষন়ে সরকপানরর হতিনক্নপর রবনরপারধতপা 
করনত থপানকন। ইরতিনধ্ ১৮৮৯ রখ্স্টপানব্ জশনক হররনিপাহন িপাইরত তপার ১১ বিনরর 
বপারলকপা স্তী ফুলিরনর সনঙ্গ বলপূব্মক সহবপাস করনল ক্িন়েরির িকৃতু্ হ়ে। এই ঘিনপা 
জনিনন তীরে প্রতরক্র়েপার সকৃরষ্ কনর। বপাল্রববপাহরবনরপাধীেণ এই সূনত্র আন্দপালন 
তীরেতর কনর ক্তপানলন। কলকপাতপা Health Society এবং পঞ্চপান্নজন িরহলপা িপাতিপার 
িহপারপাণী রভনক্টপারর়েপার কপানি এক আনবদনপত্র ক্প্রণ কনরন।2

রক্ণিীল রহন্দু সিপানজর পক্ ক্থনক এইসব প্নচষ্পার তপাঁর রবনরপারধতপা করপা হ়ে। 
১৮৯১ রখ্স্টপানব্ িপাকপা়ে এক প্রতবপাদ সভপা়ে জেন্নপাথ কনলনজর তৎকপালীন অধ্ক্ 
কুঞ্জলপাল নপাে প্বল প্রতবপাদ কনরন। িপাকপা়ে অনুরষ্ত পরবত্মী আর এক প্রতবপাদ 
সভপা়ে বহু িুসরলি জরিদপার ও আইনজীবী তীরে প্রতবপাদ কনর জপানপান এর ফনল 
সুনরপােসন্পানীরপা ক্িন়েনদর ইজিত নষ্ করনব। অবনিনষ প্ধপানত িপালপাবপাররর ক্চষ্পা়ে 
১৮৯১ রখ্স্টপানব্র ১৯ক্ি িপাচ্ম সহবপাস সমেরত প্রণত হ়ে। এই আইন অনুসপানর বপানরপা 
বিনরর কি ব়েনসর ক্িন়েনদর সনঙ্গ সহবপাস স্বপািীর পনক্ দন্ডনী়ে অপরপাধ বনল 
ক্ঘপাষণপা করপা হ়ে। আইনরি প্সনঙ্গ রবীন্দ্রনপানথর বতিব্ রিল ক্র, অথ্মশনরতক কপারনণ 
বপাল্রববপাহ এিরননতই বন্ হন়ে রপানব, সহবপাস সমেরত ব়েস রস্র করবপার প্ন়েপাজন 
ক্নই।3 সহবপাস সমেরত রবনলর প্তিপাব রবদ্পাসপােনরর কপানি ত্রুরিপূণ্ম ক্বপাধ হন়েরিল। 
তপাঁর প্তিপাব রিল কন্যপা ঋতুিরত হও়েপার আনে স্তী সহবপাস রনরষদ্ধ করপা হক। কপারণ 
ঋতুর সূচনপাকপানলর রনরদ্মষ্ ব়েস ক্নই এবং কন্যপানভনদ তপার অগ্পচিপাৎ ঘনি। 

বপাল্রববপাহ রনবপারনণর প়্েপাস - একরি পর্মপানলপাচনপা
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রবদ্পাসপােনরর ধপারণপা রিল প্তিপারবত রবলরির তুলনপা়ে তপাঁর প্তিপারবত ব্বস্পা়ে ব্পাপকতর 
ও অরধকতর বপাতিব স্বপাথ্ম ররক্ত হনব। তপািপা়েপা ব্বস্পা গ্হণ করনল ধি্মী়ে ক্লপাকপাচপানর 
হতিনক্নপর অরভনরপােও উঠনব নপা। সুতরপাং রতরন প্তিপাব কনরন ঋতু আরম্ভ হও়েপার 
পূনব্ম স্তী সহবপাস দন্ডনী়ে হক।4

বপাল্রববপাহরবনরপাধীেণ নপানপা প্রতবন্কতপা সকৃরষ্ কনর এই প্থপানক রনরুৎসপাহ করপার প্তিপাব 
ক্দন। বপাল্রববপাহকপারী িপাত্রনক রববেরবদ্পালন়ে পরীক্পার অনুিরত নপা ক্দও়েপা রকংবপা 
সরকপারী চপাকরীনত রববপাহরহনতর পররবনত্ম অবপারবরহত প্পাথ্মীনক অগ্পারধকপার ক্দও়েপা 
ইত্পারদ প্তিপাবগুরল সরকপারনক ক্দও়েপা হ়ে। রকন্তু এই ধরনণর কনঠপার প্তিপাব গ্হনণ 
সরকপার সমেত হন নপা। এরদনক ১৮৭২ রখ্স্টপানব্ রতন আইন ক্কিব চন্দ্র ক্সননর 
ক্নতকৃত্বপাধীন ভপারতবষ্মী়ে রেহ্সিপাজ প্বরত্মত নতুন নতুন রববপাহ রীরতনক আইনসমেত 
স্বীককৃরত দপান কনর। উপরন্তু এই আইনন কন্যপা সম্প্রদপাননর পররবনত্ম পপাত্র ও কন্যপার 
সিপান অরধকপানরর রভরতিনত রববপাহ প্রতজ্পা প্বরত্মত হ়ে। সিকপালীন রনুের পররনপ্রক্নত 
এই আইনরি অরত অগ্সর িনন হনলও রিবনপাথ িপাস্তী প্িুখ রকিু রেহ্পা রুবনকর কপানি 
আইনরি রনথষ্ প্েরতিীল রবনবরচত হ়েরন। রবরপনচন্দ্র পপাল, সু্দরীনিপাহন দপাস, িপানচন্দ্র 
রিত্র প্ভকৃরত রেহ্পাবন্ুসহ এই দলভুতি সকনল প্রতজ্পা কনরন ক্র, পুরুনষর ২১ এবং 
কন্যপার ১৬ বির পূণ্ম হও়েপার পূনব্ম ক্কউ রববপাহ ক্দনবন নপা বপা ক্সই রববপানহর ক্পৌররহত্ 
করনবন নপা।

িুসরলি সিপানজও বপাল্রববপাহরবনরপাধী িত প্কপাি কনর সিপাজসনচতনতপা জপাগ্ত করপার 
ক্চষ্পা করপা হ়ে। ি়েিনরসংহ ক্জলপার সপাব ক্িপুরি নওনির আরল খপাঁ ইউসুফজ়েী বঙ্গী়ে 
িুসলিপান প্নস্ বপাল্রববপানহর রবরুনদ্ধ িত প্কপাি কনরন। িরনরুজিপািপান ইসলপািীবপাদী 
নপারীজপােরনণর জন্য সিপাজনক সনচতন করনত প়্েপাসী হন এবং অন্যপান্য কুপ্থপার সনঙ্গ 
বপাল্পারববপাহরূনপ অরনষ্কপারক প্থপানক সপািপারজক িপাসনবিপারপা উনচ্ছদ করপার কথপা বনলন। 
ইংনররজ রিরক্ত নব্ িুসরলি সিপানজর অন্যতি অগ্েণ্ ব্রতি ইসিপাইল ক্হপানসন 
রসরপাজী িুসলিপান ক্িন়েনদর উন্নরতর জন্য বপাল্রববপাহ ও বহুরববপানহর রবরুনদ্ধ িত 
প্কপাি কনরন। বস্তুত িুসরলি সিপানজর রিরক্ত সম্প্রদপা়ে রববপারহত জীবনন সুখ ও 
িপানরসক িপারন্তর জন্য নপারীর সকল প্কপার অগ্েরত ক্র প্ন়েপাজনী়েতপা উপলরধি করনত 
থপানকন।5 তনব রহন্দু সিপাজ সংস্পারক ও রেহ্সিপানজর উনদ্পানে বপাংলপার অিুসলিপান 
ক্শ্রণীর িনধ্ নপারী উন্ন়েন রবষন়ে ক্র অনপক্পাককৃত অরধক সনচতনতপা ক্দখপা রপা়ে, নপানপা 
কপারনণ রবংি িতপাব্ীর প্পারম্ভ পর্মন্ত িুসলিপান সিপানজ তপার অনুপরস্রত পররলরক্ত 
হ়ে।
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কতকগুরল অঞ্চল রনন়ে একরি ক্দি েন়ে ওনঠ। এই ক্দনির সংস্কৃরতর প্ধপান পবরিষ্্ 
গুরল প্ভপাব প্রতরি অঞ্চনল প়েপা স্বপাভপারবক। রকন্তু ক্কপান একরি অঞ্চনলর রবনিষ 
ক্কপান পবরিষ্্ও সিগ্ ক্দনি ক্দখপা নপাও ক্রনত পপানর। তপাই প্রতরি অঞ্চলই ইরতহপাস 
ও সংস্কৃরতর এনককরি ক্ক্ত্র। এনদর সব ক়েরি ক্ক রচননত নপা পপারনল ক্দিনক বপা 
ক্দনির সপাংস্কৃরতক পররিন্ডল ও তপার পবরচত্র ক্ক ক্বপােপা রপা়ে নপা। একথপা ভপারনতর 
িনতপা ক্ভৌনেপারলক অনথ্ম ক্কপাননপা ব়ে ক্দনির পনক্ রবনিষভপানব প্নরপাজ্।
রবরভন্ন অঙ্গ প্ত্ঙ্গ রনন়েই ক্রিন ক্দহ ক্তিরন নপানপা অঞ্চল রনন়েই ক্দি। রকন্তু িুিরকল 
হনচ্ছ ক্র ক্দনহর অঙ্গ-প্ত্নঙ্গর অবস্পান ও পররচ়ে সম্নক্ম আিরপা রতিপা রস্র হনত 
পপারর, অঞ্চনলর সংজ্পা সম্নক্ম ততিপা রস্র হনত পপারর নপা। এর কপারণ অঞ্চনলর সঙ্গ 
রনণ্মন়ের সিস্যপা। প্িপাসননর সুরবধপার জন্য ক্কপান প্নদিনক ক্রসব ক্জলপা়ে ভপাে করপা 
হ়ে তপানদর ক্র ক্কপান একরিনক অঞ্চল রহনসনব রনরদ্মষ্ করপা রপা়ে। রকন্তু দুরি পপািপাপপারি 
ক্জলপার ইরতহপাস ও সংস্কৃরতর ধপারপা ক্িপািপািুরি ভপানব একই রূপ হনত পপানর। উদপাহরণ 
রহনসনব বীরভূি ও বধ্মিপাননর অন্তত একপাংনির উনল্লখ করপা রপা়ে। অন্যরদনক একই 
ক্জলপার িনধ্ রনথষ্ পপাথ্মক্ থপাকনত পপানর। ক্রিন- ক্দখপা রপা়ে দপারজ্মরলং ক্জলপার 
পপাব্মত্ ও সিতল ভপানের িনধ্। সুতরপাং অঞ্চনলর কখননপা প্িপাসরনক ভপানের 
িপাপকপারঠনত করপা ক্েনলও ক্ভৌনেপারলক পবরিষ্্, জীবনধপারপা ও বপাতিব সংস্কৃরতর উপর 
ক্বরি ক্জপার রদন়ে আঞ্চরলক রবভপাজন করপা ক্বপাধ হ়ে রুরতিরুতি হনব। 
পরচিিবনঙ্গর দরক্নণ অবরস্ত দরক্ণ চরবিি পরেনপার প্পাচীন ইরতহপাস সুদীঘ্ম সিকৃরদ্ধ। 
এই ক্জলপার আ়েতন ১৩২১২ বে্ম রকরি। এই ক্জলপার পনূব্ম রপা়েিঙ্গল নদী ও বপাংলপানদি 
পরচিনি ভপােীরথী হুেরল নদী ও ক্িরদনীপুর ক্জলপা, উতিনর নরদ়েপা ও দরক্নণ ঘন 
অরনণ্ আবকৃত সু্দরবন ও বনঙ্গপাপসপাের অবরস্ত। প্পাচীনকপানল এই ক্জলপা সিতি, 
পুণ্ড্রবধ্মন ভুরতি ও বঙ্গ জনপনদর অন্তে্মত রিল। িনলরির ভূনেপাল এই ক্জলপা েঙ্গপারররি 
সভ্তপার অন্তে্মত রিল। হপান্িপার এর বণ্মনপা অনুরপা়েী রবরিষ্ নদী ভপােীরথী, ইিপািরত 
রবদ্পাধরী, কপারল্দী, রপ়েপালী রপা়েিঙ্গল, ক্বতনপা, ক্িপানপাই, প্ভকৃরত পরলিপারি বিপারপা এই 
ক্জলপা েরঠত হ়ে। চরবিি পরেনপার সিন্বন়ে েরঠত হও়েপা়ে এই ক্জলপার নপািকরণ 
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হন়েনি চরবিি পরেনপা। ১৭৫৭ সপানলর ২০ ক্ি রিনসম্র চরবিি পরেনপা ক্জলপার 
জন্ম। অরত প্পাচীনকপাল এই অঞ্চনলর নদীগুরল বসরত স্পাপন, ক্রপােপানরপাে ব্বস্পা নের 
ও ব্দর স্পাপন বপারণরজ্ক প্সপানর ও পণ্ পররবহনন উনল্লখনরপাে্ ভূরিকপা পপালন কনর 
আসনি। জলপথ স্ল পনথর পপািপাপপারি বহু নের ও ব্দনরর অবস্পান চরবিি পরেনপার 
ইরতহপাস ও সংস্কৃরতনত অত্ন্ত গুরুত্বপূণ্ম। এই ক্জলপার িপানবসংস্কৃরতর ইরতহপাস ও 
তপার প্পাচীনত্ব রনন়ে েনবষক িহনল রবতক্ম লক্্ করপা রপা়ে। এই অঞ্চনলর প্পাচীন 
ইরতহপাস ও সংস্কৃরত আরদ ঐরতহপারসক রুে ক্থনক আরদ িধ্রুেী়ে সিকপানলর িনধ্ 
আবদ্ধ হন়েরিল। চরবিি পরেনপার রবরভন্ন অঞ্চনল ক্িৌর্ম রুে ক্থনক পপালনসন রুনের 
বহু প্ত্নতপার্বিক রনদি্মন গুরলই এই অঞ্চনলর প্পাচীন অজপানপা ইরতহপাস ও সংস্কৃরতর 
সপাক্্ বহন কনর।
চরবিি পরেনপা ক্জলপা এর অন্তভু্মতি অঞ্চনলর ইরতহপাস শুরু হ়ে প্পাশেরতহপারসক রুে 
ক্থনক। এই ইরতহপাস রলখবপার উপপাদপান গুরল ির়েনর আনি নপানপা ধরননর পুরপা বস্তু ( 
ক্রিন- প্পাশেরতহপারসক িপানুনষর হপারত়েপার, পতজসপত্র ভপাস্র্ম ক্লখিপালপা ইত্পারদ), 
পুরপাকীরত্ম (ক্রিন- ির্দর, িসরজদ, রেজ্মপা, প্পাসপাদ, ইত্পারদ), প্পাচীন ও িধ্রুনের 
গ্ন্পারদ ও রবরভন্ন ধরননর দরলল, আধুরনক রুনের নপানপা প্রতনবদন, ক্লপাক ও জীবননর 
রবরভন্ন প্কপাি ইত্পারদর িনধ্। এগুরলর রভরতিনত এই অঞ্চনলর রপাজশনরতক, 
িপাসনতপার্রেক, আরথ্মক, ধি্মী়ে, পিরল্পক ও সপাংস্কৃরতক ইরতহপাস রচনপা করপা সম্ভব হনব। 
তনব এই ইরতহপাস ক্লখপার সি়ে এই অঞ্চনলর প্পাককৃরতক পবরিষ্্ ও িপানুনষর জীবননর 
উপনর তপার প্ভপানবর কথপা িনন রপাখনত হনব। িনন রপাখনত হনব ক্র, প্পাশেরতহপারসক 
রুনে এখপানন অর্রিক ভপাষপাভপাষী ক্লপানকনদর বসরত ক্রিন রিল, ক্তিরন প্পাককৃত ও 
সংস্কৃরতর প্চনলর পনরও আধুরনক রুনে সু্দরবন অঞ্চনল চপাষ ও জনবসরত বপা়েপাবপার 
জন্য িপাসন কতকৃ্মপক্ িুন্ডপা, সপাঁওতপাল, ক্হপা, প্ভকৃরত আরদবপাসীনদর অথ্মপাৎ অর্রিক 
ভপাষপাভপাষীনদর নতুন বসরতর পতিন কনরন। এিপা়েপা িধ্রুনে রবনদিীনদর এবং ফপাররস 
ভপাষপাভপাষী ক্লপানকনদর উপরস্রভর ফনল আঞ্চরলক ভপাষপার পবরচত্র ক্বররন়েরিল। দীঘ্মরদন 
প্রতকূল প্পাককৃরতক পররনবনি পরচিিবঙ্গ অঞ্চনলর িূল সিপানজর পররনবি ক্থনক 
খপারনকিপা রবরচ্ছন্নভপানব জীবনরপাত্রপা রনব্মপাহ করপার জন্য িধ্রেু বপা আধরুনক রনুের ক্েপা়েপার 
রদক অবরধ এই অঞ্চনল এক ধরননর স্ব়েংসম্ূণ্ম আথ্মসপািপারজক কপাঠপানিপা উনঠরিল। 
এই কপাঠপানিপা জল, জঙ্গল ও ককৃরষ রনভ্মর। ক্লপাকসংস্কৃরত েন়ে উনঠরিল অননকিপা, এই 
অবস্পার িধ্ রদন়েই। ব্পাঘ্র ও কুরির সংকূল অঞ্চনল এনদর আক্রিণ ক্থনক রক্পা 
পপাও়েপার জন্য সকৃরষ্ হন়েরিল বপানঘর ক্দবতপা দরক্ণ রপা়ে, কুরিনরর ক্দবতপা কপালু রপা়ে 
ইত্পারদ। বপাদপাবননর ক্দনির অরধষ্পাত্রী ক্দবী হনলন বনরবরব, রপার ভতি িন্ডলীনদর িনধ্ 
রহন্দু ও িুসলিপান দুই সম্প্রদপান়েরই ক্লপানকরপা আনিন। এিপা়েপা রহন্দু ধনি্মর ক্দবনদবী 
বপা তপানদর ভপাবনপা বিপারপা প্ভপারবত ক্লপাক ক্দবনদবী আনি। ক্লপাক ক্দবতপা ও ক্দবীনদর 

বপাংলপার আঞ্চরলক ইরতহপাস ও সংস্কৃরতর ইরতহপাস চচ্মপার বত্মিপান ধপারপা
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উদ্ভব ও রবকপাি সম্রক্মত েনবষণপা সিন্ব়েধি্মী ভপারতী়ে সংস্কৃরতর ইরতহপানস নতুন 
জ্পাননর সন্পান রদনত পপানর। আনলপাচ্ অঞ্চনলর ক্লপানকপাসংস্কৃরতর রবরভন্ন রদক সম্নক্ম 
রবতিকৃত আনলপাচনপার রনথষ্ অবকপাি এখননপা আনি। এখন এই েনবষণপা সম্ূণ্ম করপার 
ক্চষ্পা করপা উরচত। কপারণ ক্রিপােত পরচিিবনঙ্গর আধুরনক সিপানজর ভপানলপা ও িন্দর 
প্ভপাব এখপানন রত বপা়েনব তত হপাররন়ে রপানব ঐরতযেবপাহী জীবনরপাত্রপার পররনবি। এই 
অঞ্চনলর জীবনরপাত্রপা আধুরনকীকরনণর রবরভন্ন পর্মপা়ে এবং আধুরনক জীবননর নপানপা রদক 
ও আিপার অনুসন্পাননর রবষ়ে হনত পপানর।
একদপা আর্মেণ কতকৃ্মক অস্পকৃশ্য, ঘকৃণ্ এই বঙ্গ ক্দনির ক্লপাক অন্যরেত বপা রেপাত্ বনল 
খ্পাত হত। ক্বপাধপা়েননর ধি্ম সূত্র ক্থনক জপানপা রপা়ে বপাংলপার প্পাচীনতি আরদবপাসীরপা রিল 
দীঘ্ম িতিক রবরিষ্ অনপার্ম, ককৃষ্ণবনণ্মর। নকৃতত্বরবনদরপা এনদর বনলনিন ক্প্পানিপা্রিপালন়েি। 
দ্রপারবিী়ে, আলপপাইন, এনদর ভপাষপা রিল অর্রিক, দ্রপারব়ে ইত্পারদ। পপাঞ্জপাব ক্থনক 
থপাইল্পান্ড পর্মন্ত এই ভপাষপা ক্েপাষ্ীর ক্লপাক সম্প্রসপাররত। এই ভপাষপা ক্েপাষ্ীর সনঙ্গ সব্মনিষ 
সিন্বন়ে ঘিনলপা আর্ম ভপাষপা ক্েপাষ্ীর ক্লপানকনদর। আনর্মতর ভপাষপার িনধ্ অর্রিক ভপাষপা 
বপাংলপা ভপাষপানক প্ভপারবত কনরনি। বপাংলপার আরদিতি অরধবপাসী এই ক্র আর্মেণ এরপা 
সকনলই রকন্তু চপাষী রিল নপা। ভূপ্ককৃরতর রবরচ্ছন্নতপা ও পবরচনত্রর জন্য এরপা কি্ম ও 
জীরবকপার রদক ক্থনক রিল রবরভন্ন। এনদর িনধ্ অনননকই রিল রনষপাদ, রকরপাত, 
রপারপাবর। ধনু ধনুক রপনপাক বপান রসুন ইত্পারদ িব্ আনর্মভর জননেপাষ্ীর জীবনরপাত্রপার 
প্রত ইরঙ্গত কনর। ক্লপাকপা়েত বঙ্গসংস্কৃরতর ধপারপা রবপুল এবং সুরবতিকৃত। এই ক্লপাকপা়েত 
উপকরণই বপাংলপানদনির সংস্কৃরতর ক্িৌরলক উপকরণ। বপাংলপার ধি্মকি্ম, পূজপা পপাব্মনণর 
সবিপাই ক্লপাকপা়েত।
বপাংলপানদনির ক্লৌরকক ক্দবনদবীর িনধ্ িীতলপা, চন্ডী, কপালী, ক্বহুলপা, রপাধপা এবং 
উৎসনবর িনধ্ েপাজন, েম্ভীরপা, চ়েক, ক্হপারল ইত্পারদ আনর্মর অনপার্ম রথপাথ্ম রনদি্মন 
রন়েনি। তপাই বপাংলপানদনির সপাংস্কৃরতক ইরতহপাস অনুসন্পান করনত হনল সিপানজর 
রনম্নভরূিনত ক্র জননেপাষ্ী বপাস করনি তপানদর আচপার, অনুষ্পান, উৎসব, পপালপাপপাব্মণ,েপান, 
েীরতকপা ইত্পারদ রবনলেষণ করনত হনব। তনব এই ক্দি এবং ক্দিজ সপাংস্কৃরতর রথপাথ্ম 
রূপ উদঘপারিত হনব। িক্টর রনহপার রঞ্জন রপা়ে িপানুনষর সপািপারজক জীবন প্সনঙ্গ বনলন: 
িপানুষ সপািপারজক জীব সিপাজবদ্ধ হনর বপাস করবপার ক্প্রণপা়ে ও প্নরপাজনন নপানপা কি্মসতূ্রনক 
আশ্র়ে কনর এক একরি সিপাজ ক্স েন়ে ক্তপানল, রননজরই পররপণূ্ম। ধি্ম, কি্ম, রিল্পকলপা, 
জ্পান-রবজ্পান, সপারহত্ দি্মন প্ভকৃরত ক্রিন এই কি্মসূনত্রর অন্তে্মত, রপাষ্ট্র বন্ন, বণ্মবন্ন, 
ক্েপাষ্ী বন্ন, ব্বসপা- বপারণজ্, িস্য উৎপপাদন, বন্ন রক্র়েপা, আচপার ব্বহপার, ক্িপাি ব়ে 
রত কি্ম সিতিই রবনিষ ক্দি ও কপানলর সপািপারজক কপাঠপানিপার রবরভন্ন সূত্র বপা অঙ্গ, 
রপারপা আবপার এনক অনন্যর পপারস্পপাররক সম্নন্ রুতি হন়ে সিপাজ ক্দহনক ধপারণ কনর 
রপানখ।
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বপাঙপারলর জপারত রিশ্রণতপার সধনি্মর িনধ্ই তপার অন্তরন্মরহত িপানুষ পররচ়ে সহজলভ্। 
ক্সই জন্য বপাঙপারল ধি্ম কি্ম ও ক্দবনদবীর পররচ়ে অনুসন্পান আজনকর রদনন খুবই 
প্ন়েপাজনী়ে েনবষণপা বনল রবনবরচত হনব। বপাংলপানদনির বননদবতপা বপাঙপারলর িপানুষ 
অেনতর এক সন্তপানলপানকর পররচ়ে আিপানদর কপানি রনন়ে আসনব।
বস্তুত বপাঙপারলর ধি্ম কনি্মর ক্েপা়েপার ইরতহপাস হল বপাংলপার অরধবপারসনদরই প্থপা আচপার, 
অনুষ্পান, রববেপাস, সংস্পার প্ককৃরতর ইরতহপাস। বপাংলপানদনির পূজপা পপাব্মনণর ক্িষ ক্নই। 
েপাি পপাথর পশুপপারখ প্জনন িরতি ককৃরষ, িস্য, ঘি পি, ষষ্ী, িনসপা, চন্ডী, িীতলপা, 
রবিপালক্ী, পঞ্চপানন, বরপাহ, পভরব, দরক্ণ রপা়ে, বনরবরব রসংবসপা, িপারপাংবুরু আরও 
অসংখ্ গ্পাি ক্দবতপা রেু রেু ধনর গ্পাি বপাংলপার সংস্কৃরত প্বপাহনক সজীব কনর ক্রনখনি। 
এই ক্দবনদবী পররকল্পনপা ও পূজপাচপার বপাঙপারলর অরধিপাননসর বপাতিব সপাক্ী। বপাংলপানদর 
জননেপাষ্ীর পবরচনত্রর জন্যই এখপানকপার সংস্কৃরতও পবরচত্র্ি়ে হন়ে উনঠনি। শুধু বপাংলপা 
ক্কন সিগ্ ভপারনতর এই জনশবরচত্র সহনজই দকৃরষ্নেপাচর হ়ে।
বপাংলপানদনির সপাংস্কৃরতক জীবন রবকপানির ক্ক্নত্র আিরপা উৎস ক্থনক আজ অননক 
দূনর চনল এনসরি। অথবপা ক্র উৎস আিপানদর হৃদন়ের েভীনর, জীবননর অন্তিূ্মনল, 
সিপানজর িনি্ম, তপানক সহনজ ক্দখনত পপাই নপা। ক্সই িি্মনলপানক রপাত্রপা করনত হনব 
ক্দবতপার উৎস সন্পানন। আরদিকপাল ক্থনক ক্দবনচতনপার রপিনন িপানুনষর সংঘপাত, ভ়ে 
ও ভরতি কপাজ করনি। আরদি িপানুষ পপানি জেৎ জীবন ও তপার রবস়্েকর প্কপািনক 
ক্দনখ ক্কপাথপাও রবরস্ত হন়েনি আবপার ক্কপাথপাও ভ়েও ক্পন়েনি। এই অরতপ্পাককৃত 
িরতির কল্পনপা কনরনি িপানুষ। দকৃশ্যিপান বস্তুনক আরদি িপানুষ একরদনক ক্রিন সজল 
সরজব কনর িনন ক্রনখনি, অন্যরদনক ক্তিরন এনদর িরতিনক অরতপ্পাককৃত িনন কনরনি। 
এই িনন কল্পনপার ফনল িপানুনষর জেনত এনলপা পদবিরতি। এই আরদি িনন কল্পনপার 
অন্য নপাি ধি্ম, ররদও ধি্ম এবং রররলরজ়েন একই ন়ে। ক্কননপা প্পাচ্ পপাচিপাত্ ধনি্মর 
িনত পপাথ্মক্ প্চুর। ররদও প্পাচীন িপানরসকতপা এক ও অরভন্ন। প্পাচীন সভ্তপা রবিপারদ 
রস.ই.এি ক্জপা়েপাি বনলন- " Early religious ideas might be described as a 
mixture of fear and cupboard love." আরদি িপানব িপানবী িনন করনতপা প্ককৃরতর 
এই রবস়্েকর ও ভ়েংকর রূপ প্কপানির ক্পিনন ক্কপান এক অদকৃশ্য িরতি থপানক। এই 
অদকৃশ্য িরতি রকন্তু তপানদর কল্পনপা়ে একই রইল নপা। হন়ে ক্েল বহু ও পবরচত্র্ি়ে।
বকৃক্ পূজপা সপারপা পকৃরথবীনতই প্চরলত রন়েনি। আরদি িপানুনষর কপানি দকৃশ্যিপান প্ককৃরতই 
রিল প্পাণবন্ত। বকৃনক্র প্পাণ আনি বনলই আরদি িপানুষ বকৃক্নক রনন়ে রচনপা করনলপা 
ক্দবপ্রতিপা। রবনিষজ্রপা িনন কনরন আিপানদর ক্দনি দুে্মপাপূজপার উৎপরতি বকৃক্ পূজপা 
ক্থনক। প্পাচীনকপানল ক্কপান এক জননেপাষ্ী কন্িক পূজপা করত এবং তপানদর িঙ্গল প্পাথ্মনপা 
কনর এই কন্ঠ বকৃনক্র সপািনন বরল রদত। বপাংলপানদিী বনদুে্মপা বনরবরব ক্থনকই দিভূজপা 

বপাংলপার আঞ্চরলক ইরতহপাস ও সংস্কৃরতর ইরতহপাস চচ্মপার বত্মিপান ধপারপা
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দুে্মপা প্রতিপার সকৃরষ্ হন়েনি। এিশ্যপািু বহু ভনবব- উপরনষনদর পরিপুরুষনদর এই 
বপাণীই িূলত ক্দবতপার রববেিপাত্রপার িূল কথপা।
বপাংলপানদনির রবরভন্ন জপা়েেপা়ে রবরভন্ন জননেপাষ্ীর িনধ্ বহু বননদবতপা আনি। বনরবরব, 
বনদুে্মপা, িনসপা, বনকপালী, দরক্ণরপা়ে, দরক্ণ-ঘরপা, কপালুরপা়ে, ক্রিন- ক্সপানপারপাি, 
বদরসপানহব,রিবসপা, বনকুিপারর, রসরি ইত্পারদ। ওরপাও ও িুন্ডপারনদর গ্পানি কুজ থপানক। 
'পরবত্র কুনঞ্জ' বননদবতপা থপানকন। পরবত্র কুঞ্জ ক্িদন করনল বননদবতপা ক্রুদ্ধ হনবন এিপাই 
তপানদর রববেপাস রিল। ক্তিরন আিপানদর দুে্মপাপূজপা়ে ক্র 'নবপরত্রকপা' বপা' কলপা বউ "পূজপা 
করপা হ়ে তপানক বকৃক্ ব্দনপার সজীব রনদি্মন করপা রপা়ে। তপাই একথপা রনঃসন্দনহ বলপা 
রপা়ে ক্র দুে্মপা হনলন 'বনদুে্মপার' রববরত্মত রূপ।
বপাংলপা়ে রেনত, ক্লপাকপাচপানর, পপালপাপপাব্মনন েপানির পপাতপা, ফুল ফনলর ব্বহপার এখননপা 
অরনবপার্মভপানব প্ন়েপাজন হ়ে। প্ককৃরত ক্র কত েভীর ভপানব বপাঙপারল িপানব জীবনন প্ভপাব 
ক্ফনলরিল এই প্বণতপা ও িপানরসকতপা তপারই এক রনদি্মন। বপাংলপা গ্পািপাঞ্চনল পনথ 
পনথ ঘুরনল প্নত্নক ক্চপানখ প়েনব 'বকৃক্পাশ্র়েী খপান'। বকৃক্ রবহীন খপান কল্পনপা করপা 
ক্রন ভপারতবনষ্ম অসম্ভব। িঃ সুকুিপার ক্সন বনলনিন- বপাংলপানদনির অভ্ন্তনর অনুন্নত 
পল্লী ক্কপাথপাও ক্কপাথপাও এখননপা পনথ-ঘপানি বনন জঙ্গনল েপাি তলপা়ে পুকুনরর পপান়ে 
ক্ক্ত খপািপানর নপানপা রকি অ-ক্পৌরপারণক ক্লৌরকক ক্দবনদবীর পূজপা প্চরলত আনি। 
ক্ক্ত্রিপালপা, কপারল়েপা নপানপা, (হভপাে চন্ডী, ক্ন়েপা়ে চন্ডী, বপাঁকরপাই চন্ডী, ক্ফিপাই-চন্ডী, 
রদরদ ঠপাকুরণ, সন্ন্পাসী ঠপাকুরণ, ইত্পারদ এই জপাতী়ে ক্দবতপা"।
সিপানজ রনম্ন তিনর তখন অনপাস্ম প্থপােত স্পানী়ে ক্দব-ক্দবী উপনদবতপার পূজ প্চরলত 
রিল। পরবত্মীকপানল পরচিিবনঙ্গ এরকি ক্কপান ক্কপান ক্দব-ক্দবী স্পান প্রসদ্ধ লপা কনর 
রপঠস্পানন পররণত হন়েনি। ধি্মী়ে আচপার সংস্পার ইত্পারদর রববত্মননর ফনল বপাংলপা তথপা 
ভপারতবনষ্মর ক্দবনদবীর প্রতিপার পররণত রূপ আজনক সহজলভ্ হন়েনি। িপারির 
ক্চলপা, রত্রনকপানপাককৃরত পপাথর অথবপা ক্েপালপাকপার পপাথর, বকৃনক্র গুর়ে, িপারির পুতুল 
ইত্পারদর রূপ এক পররবত্মননর িধ্ রদন়ে এরেন়ে চনলরিল। সু্দনরর প্রত িপানুনষর 
আকষ্মণ রচরকপানলর। এইরকি আকষ্মনণর ফনল িপানব প্রতিপা েন়ে উঠনলপা এক একরি 
ক্দবতপার ক্লৌরকক ক্দবতপার িূরত্ম ক্স কথপার সভ্তপা প্িপাণ কনরনি। "
চরবিি পরেনপার ির্দর রিল্প ও ির্দর রনি্মপাণ পররকল্পনপা: ক্রনকপাননপা ির্দর রনি্মপানণই 
একরি রনরদ্মষ্ উনদেশ্য ও লক্্ থপানক। আনর উনদেশ্য সপাধপারণত একনকরন্দ্রক হনলও 
পনর তপা বহুত্বব্ঞ্জক হন়ে ওনঠ। িঠ ব্দী রনি্মপাণ ভপাই বহুকপারনণর উপর রনভ্মরিীল-
১. রবনিষ রবনিষ ধি্ম ও উপপাসনপা রীরত, পদ্ধরত এবং ক্প্রণপা।
২. আরথ্মক সঙ্গরত ও পকৃষ্নপপাষকতপা।
৩. িঠ ির্দর রনি্মপানণ িপাস্তী়ে রবরধ রননষধ ।
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৪. িঠ বপা ির্দর পররচপালনপা ও পজূপা অচ্মনপা রবষন়ে দীঘ্মকপালীন পররকল্পনপা এবং ক্সজন্য 
প্ন়েপাজনী়ে সম্দ সকৃরষ্র আেপাি প্নচষ্পা।

৫. িঠ বপা ির্দনরর পুনরপারহনতর রন়েি ও তপার রননদ্মি।
৬. উপপাস্য ক্কপান ক্দবতপার প্রতষ্পা হনব পররকরল্পত ির্দনর এবং ক্সই িূরত্মর রনি্মপাণ 

ও প্রতষ্পার পররকল্পনপা।
৭. ওই িূরত্ম রনি্মপাণ রিল্পীর অনুসন্পান ও রনব্মপাচন এবং িূরত্ম রনি্মপানণ ব্বহৃত উপপাদপান, 

রথপা- িপারি, কপাঠ, পপাথর বপা অন্য রকিু িপাধ্ি রনরদ্মষ্ করপা।
৮. ির্দনরর স্পার়েত্ব রবষন়ে উপরুতি ও দক্ ির্দররিল্পী, দক্ ও অদক্ উপরুতি 

কপাররেরদল সূত্রধর ও িকৃৎরিল্পীর অনুসন্পান।
৯. ির্দর পতররর উপরতুি উপপাদপান, রথপা- িপারি, বপািঁ, কপাি, ইি, পপাথর, ধপাত ুইত্পারদর 

ক্রপােপান।
১০. ির্দনরর বপাইনরর এবং রভতনরর অংনির রিল্প পররকল্পনপা এবং সুষিপা সকৃরষ্ এবং 

সিকৃদ্ধকরণ রবষন়ে পররকল্পনপা।
ির্দনরর সরঠক বপাতিব দকৃরষ্নত ির্দর রনি্মপানণর উপপাদপান গুরল রপাই ক্হপাক, এক একরি 
দরূদকৃরষ্ সম্ন্ন আধ্পারত্ক ভপাবধপারপা ক্দবপাল়ে স্পাপনন িপানুষনক অনুপ্পারণত কনর। রবিধপাহীন 
রনরচিন্ত একরি ক্চতনপা ক্দবপাল়ে স্পাপননর পরবত্র ধরনপানক বকৃরদ্ধ কনর। ক্দব কল্পনপার 
পরবত্র ভপাবধপারপা়ে পুষ্ হ়ে ক্দবপাল়ে ধপারণপা। তপাই উপপাদপান তথপা ইি, কপাঠ, পপাথনর ে়েপা 
বপাসপাি়ে ভপাষপার রূপ হনলপা ক্দবপাল়ে। িপানুনষর হৃদন়ে অবরস্ত ক্র ক্দবতপা ক্দবপাল়ে 
বপা ির্দনরর হৃদন়ে তথ্ ির্দনরর রভতনর স্পারপত হ়ে। িূল ক্দবতপার দি্মনধপারী িূরত্ম। 
তপাই ক্দবপাল়ে বপা স্পারপত ক্দব ির্দর িপানুনষর হৃদন়েরই এক আনবে। আিরপা জপারন 
-- "This humar body is the temple of god.” ভপারতী়েরপা রববেপাস কনর আত্পা 
এবং ঈবের অরভন্ন এবং ঈবেনরর িনতপা আত্পাও অির। ক্সই ঈবের রুপী অদকৃশ্য আত্পানক 
বপাতিবপার়েত করনত ির্দনর প্রতষ্পা কনর ক্দব িূরত্মনক। এই প্রতরষ্ত ক্দবতপা "হৃদ়ে" 
রপা ক্দহ বপা অব়েব রূপ ির্দনরর রভতনর রবরপাজ কনর। 'ির্দর' িপানুনষর ক্দনহর একরি 
কপাল্পরনক, রকন্তু বপাতিবপার়েত বপারযেক রূপ। এইজ জন্যই ির্দনরর েঠন প্রক্র়েপা়ে রনচ 
ক্থনক উপর পর্মন্ত নপানপা িপানরবক প্ত্ঙ্গেত নপািকরণ করপা হ়ে। ক্রিন- পপাদ, জপাঙ্ঘ, 
বপা়ে, িতিক ইত্পারদ। আবপার এই ির্দরনক ক্কন্দ্র কনরই আিরপা কপাল্পরনক স্বে্মরনবপাসী 
ক্দবনলপানকর সনঙ্গ িনুষ্য ক্লপানকর বপা িনত্মর ক্রপােপানরপাে েন়ে তুলনত ক্চন়েরি। ির্দর 
িীষ্ম তপাই রবিপান নপানি রচরহ্নত। উপনর আকপানির ক্ভতনরর স্পানন ররদ স্বে্ম থপানক 
তপাহনল 'রবিপান' বপা ির্দর রিনষ্যর িপাধ্নি তপার ক্রপােপানরপাে ঘিনবই। ির্দনরর এই 
িীষ্ম বপা চূ়েপার সপাথ্মকতপা এখপাননই। 

বপাংলপার আঞ্চরলক ইরতহপাস ও সংস্কৃরতর ইরতহপাস চচ্মপার বত্মিপান ধপারপা
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ির্দর রিল্প কী: এই প্সনঙ্গ বনল ক্দও়েপা প্ন়েপাজন ক্র ির্দর রিল্প বলনত আিরপা রপা 
বুরে তপানক ক্িপািপািুরি রতনরি ভপানে ভপাে করপা রপা়ে-
১. ির্দনরর স্পাপত্ রিল্প বপা িূল ির্দররির আককৃরত বপা েঠন ।
২.  ির্দনরর বপাইনরর রিল্প সুষিপা অথ্মপাৎ ির্দনরর বপাইনরর অংি প্লপাস্টপার বপা প্লপাস্টপানরর 

পনর দকৃরষ্ন্দনভপানব রচরত্রত ক্খপারদত, ক্ররখভকরণ।
৩.  ির্দনরর রভতনর িূল ক্দবতপার িূরত্ম ভপাস্র্ম, তপার সু্দর েঠন, কপাঠ-পপাথর-িপারি, 

ধপাতু বপা অন্য রকিু রদন়ে পতরর রপা িপানুষনক ভরতি ও শ্রদ্ধপা প্বন কনর তুলনব।
ময়্দরয়িল্ী : ক্দব ির্দনরর পদঘ্ম্, গ্ন্, উচিতপা, রভরতি, ক্দ়েপানলর ঘনত্ব, চপাতপাল, 
দরজপা, আরঙ্গক পবরচত্র্, পিলী পপাদ, িধ্অংি, চূ়েপা ইত্পারদ স্পাপত্ রীরত পবরচত্র্ 
এবং িূরত্ম ভপাস্র্ম ও বরহরপাভপারণ- সবরকিুই রনভ্মর কনর িূলত এই রতনরি রবষন়ের 
উপর। তপা হল: প্চুর অথ্ম, উপরুতি স্পাপত্ রবিপারদ এবং ওই স্পাপত্ রবিপারদ এর 
পররকল্পনপা রথপারথ রসপা়েনণ সক্ি হপানত-কলনি কপাজ করপা রিল্পী বপা রিরস্ত। অথ্মপাৎ 
এই কপাজ করনত ক্েনল একপান্ত ভপানব প্নরপাজনী়ে দক্ রপাজরিরস্ত, রপার সুরনপণু অরভজ্তপা 
স্পাপত্ রবিরদ এর কপাজনক পূণ্মতপা এনন ক্দনব। এই সবরকিু রনন়ে একরি ক্দব ির্দর 
সব রদক ক্থনক সু্দরভপানব পূণ্মতপা প্পাপ্ত হন়ে িপানুষনক আকষ্মণ কনর থপানক।
ময়্দরও স্াপি্ রীয়ি : ির্দর বপা ক্দবপালন়ের েঠন প্ককৃরত রনন়ে রকিু বলপার আনে 
আর একিপা রবষ়ে একিু আনলপাচনপা প্নরপাজন। দরক্ণ চরবিি পরেনপার ভূ েঠন ও 
ভূরিস্বর নরি বপারল ও কপাদপািপারি রদন়ে েরঠত। নদী ও সিুদ্রন্পাত প্পা়ে সবই। তপািপা়েপা 
রনম্ন েপানঙ্গ়ে অববপারহকপা়ে অবরস্ত হও়েপার জন্য প্পা়ে প্রতবিরই প্রতকূল লবণপাতি 
েন়েপা আবহপাও়েপা, প্বল বকৃরষ্পপাত বন্যপা ও সপাইনক্পান প্রতকূলতপার সকৃরষ্ কনর। এই 
পরররস্রতনত ক্কপান উঁচু ক্দবপাল়ে বপা ির্দনরর অরতিত্ব ক্বরি রদন বপাঁরচন়ে রপাখপা সম্ভব 
রিল নপা। 
দরক্ণ চরবিি পরেনপার ির্দরগুরল স্পাপত্ পবরিষ্্ রদক ক্থনক রনম্নরূপ। বপাংলপার 
ির্দরগুরলনক স্পাপত্ পিলী রহনসনব িূলত ি়েরি ভপানে ভপাে করপা রপা়ে। রথপা-  
১) চপালপাির্দর ২) রত্ন ির্দর ৩) দপালপান (8)িঞ্চ ৫) িঠ ৬) ক্দউল
১) চালা ময়্দর : চপাল রুতি কনর ঘনরর িনতপা ক্র ির্দরগুরল এই অঞ্চনলর রনজস্ব 
পবরিনষ্্ পতরর হ়ে ক্সগুরল চপালপা ির্দর বপা বপাংলপা ির্দর নপানি পরররচত। দুই চপাল 
রুতি ির্দরনক এক বপাংলপা বপা ক্দপাচপালপা ির্দর বনল। সপাধপারণত চপাররি চপাল রুতি ির্দর 
এবং ওই চপারচপাকপা ির্দনরর িনতপা ির্দনরর উপনর আরও চপাররি ক্িপাি চপাল রুতি কনর 
পতরর ক্র ির্দর তপানক আিচপালপা ির্দর বনল। অননকিপা আিচপালপা রবিতল ঘনরর িনতপা। 
দরক্ণ চরবিি পরেনপা়ে আি চলপা ির্দরই সবনথনক ক্বরি, ররদও চপারচপালপা, বপাংলপা 
এর ক্রথ বপা রত্ন ক্দউল এবং রিখর ক্দউল রকিু রকিু আনি। এিপা়েপাও রিিরীরতর 
ক্দবনদউলও রকিু ক্দখপা রপা়ে।
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২) রত্ন ময়্দর : এই জপাতী়ে ির্দনরর িপাদরিনক অন্যভপানব নপা ক্িনক তপার উপর একরি 
চূ়েপা পতরর করপা হ়ে। এই রিল্পকি্মরি খুবই দক্তপা এবং অরভজ্তপা থপাকনল তনবই সকৃরষ্ 
করপা সম্ভব। সকৃষ্ এই চূ়েপার সংখ্পা ধনরই ির্দররিনক একচুর বপা একরত্ন, সঞ্চরত্ন 
ির্দর বপা নবরত্ন ির্দর বলপা হ়ে। এই ির্দর গুনলপার উচিতপাও রত্নগুরলর সনঙ্গ বকৃরদ্ধ 
পপা়ে। িূল চূ়েপা রি এই জপাতী়ে রত্ন ির্দনরর প্পাণ। ক্কপান ক্কপান ির্দনরর এক তলপা়ে 
িূল রত্নসহ চপাররি ক্কপানণ চপাররি ক্িপাি রত্ন বপা চূ়েপা থপানক। এরি পঞ্চরত্ন ির্দর। আবপার 
আনরকরি তল বপার়েন়ে রদনল ক্সখপানন তপার িূলরত্ন বপা চুরপারি সম্ভপাবনপা থপানক নপা- তখন 
রবিতী়ে ভনলর ওপনর চনল আনস িূল চূ়েপারি এবং ক্স ক্ক্নত্র প্থিতনলর চপারনকপানণ 
পতরর ওই চপাররি চূ়েপা থপাকনলপাই তপািপা়েপাও রবিতী়ে দনলর চপার ক্কপানণ চপাররি চূ়েপা, এর 
িধ্স্নল প্ধপান বকৃহতির চূ়েপারি রনরি্মত হ়ে। অথ্মপাৎ প্থি তনল চপাররি এবং রবিতী়ে 
তনল পপাঁচরি ক্িপাি ন়েরি চূ়েপা রনন়ে েরঠত এই ির্দরই নবরত্ন ির্দর। অথ্মপাৎ একরি 
দল বপা়েনল চপাররি রত্ন বপা়েনব। তপাই তকৃতী়ে তল রবরিষ্ রত্ন ির্দর হনব ত্রন়েপাদি রত্ন 
ির্দর, চতুথ্ম তল রবরিষ্ হনল সপ্তদি রত্ন ির্দর ইত্পারদ। বপাতিনব নবরনত্নর পনর 
রত্ন ির্দর দরক্ণ চরবিি পরেনপা়ে রবরল। ক্রখ, রপর ও চপালপা রীরতর রনি্মপাণ ক্কৌিল 
আলপাদপা ভপানব এবং একসনঙ্গ রুতিনক্নত্র একসনঙ্গ রত্ন ির্দর রনি্মপানণ সপাহপার্ কনর। 
কপানঠর পতরর রখ গুরলনত ত্রন়েপাদি সপ্তদি রত্ন ির্দনরর উদপাহরণ ক্দখপা রপা়ে।”
৩) িালান : এর িনধ্ আিরপা সিতল িপাদরবরিষ্ একতলপা ির্দনরর কথপা উনল্লখ 
কনররি। এই ির্দরগুরল সপাধপারণত কপারল, িীতলপা, নপারপা়েনী, দরক্ণ রপা়ে, ধি্মরপাজ, 
ধি্ম ঠপাকুর ইত্পারদ ক্দব ক্দবীর ির্দর রহনসনব রনরি্মত হন়েনি। এই জপাতী়ে একতল 
সিতল ির্দর িপা়েপাও ক্কপান ক্কপান জপা়েেপা়ে সিতল একতলপা দপালপান ঘর রন়েনি। 
ক্বরিরভপাে ক্ক্নত্রই এগুরল িূল ক্দব ির্দনরর সনঙ্গ পতরর হ়ে- ক্দনব স্পানরি রভতনর 
থপানক ক্রখপানন ক্দবতপার িূরত্মরির অবস্পান। অন্যপান্য ক্কপান ক্কপান ক্দবপাল়ে ক্রিন িূল 
ির্দনরর (তপা ক্র ক্কপান স্পাপত্ নীরতর ক্হপাক) সনঙ্গ বপারপা্দপা বপা চপাতপাল থপানক, এগুনলপা 
রঠক ক্তিন ন়ে। িূল ক্দব ির্দনরর সনঙ্গ সঙ্গরত ক্রনখ ব়ে ব়ে ক্িপািপািুরি লম্পা খপানির 
িত দপালপাল থপানক। ক্কপান ক্কপান ক্ক্নত্র এই দপালপানগুরল িূল ির্দনরর রভরতির সনঙ্গ 
একইসনঙ্গ পতরর হ়ে- ক্সজন্য এই দপালপান গুরল একিু ক্িপাি হ়ে, রকন্তু বপারপা্দপার িত। 
রকন্তু ব়ে দপালপান গুরল ক্দবপালন়ের সনঙ্গ সংলনি (িূলত সপািননর রদনক) আলপাদপা কনর 
পতরর করপা হ়ে। িূল পবরচত্র এবং কপারুকপার্ম ির্দনরর েপান়ের সপািননর রদনক উপনর 
কপারন্মনির রননচ এবং রবিপাল আককৃরতর এই সব ক্েপাল ক্েপাল রপলপার বপা থপাি গুরলনত 
থপানক। থপািগুরলর উপনরর অংনি (িপানদর রননচ) এইসব রপলপানর খুব সু্দর কপারুকপার্ম 
ও রিল্প রনদি্মন আনি। লতপা, পপাতপা, ফুল,িুকুিপাবকৃতি িুখ, নপানপা রকি ক্বঁরক ইত্পারদ 
ক্বরিরভপাে জরিদপার বপার়ের ির্দনর এইরকি রিল্প রিলপার বপা খপাি গুরলনত ক্দখপা রপা়ে। 
বপাও়েপারল, িন্ডলবপা়েী, জ়েনের, িরজলপুর বহরু (রিত্র, ক্ঘপাষ, ক্বপাস, দতি প্ভকৃরত) 

বপাংলপার আঞ্চরলক ইরতহপাস ও সংস্কৃরতর ইরতহপাস চচ্মপার বত্মিপান ধপারপা
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বপারুইপুর, রপাজপুর, ক্বহপালপা ইত্পারদ বহু জরিদপারনদর ঠপাকুরবপার়ে বপা ির্দর দপালপান 
গুরল এইরকি েঠন প্ণপালীর হ়ে। সম্ভবত ঠপাকুরদপালপান' কথপারি প্চরলত হন়েনি এই 
জপাতী়ে ক্দব ির্দর সংলনি ক্দবদপালপান ক্থনকই।
িঞ্চ:িঞ্চ ক্স্টনজর িত কনর ির্দর করপানকই িঞ্চ রিল্প ধপারপার স্পাপতপা বলপা হ়ে। নপানপা 
ধি্মী়ে উৎসনবর সি়ে রবগ্হ এনন িনঞ্চ বসপাননপা হনতপা বনল চপাররদক ক্থনক ক্দখনত 
পপাও়েপার জন্য রথলপান সহনরপােী ক্খপালপা থপানক। তনব এর ক্দখপা রপা়ে। এর কন়েকরি 
ধরন হনলপা- (i) তুলসী িঞ্চ, (ii) ক্দপাল িঞ্চ, (iii) রপাস িঞ্চ।
(i) িুলসী মঞ্চ : ইনির পতরর নপানপা রকনির ভুলসী িঞ্চ ক্দখপা রপা়ে। প্রতরদন পূজপা 
ও সন্্পা ররভর জন্য েকৃহনস্র বপার়েনত তুলসী িঞ্চ আনি। হররবপাসর ক্দপান বপা রবনিষ 
উৎসব রপানদর বপার়েনত হ়ে এবং হররনপাি সংকীত্মন কনরন এিন বপার়েনত ব়েস়ে তুলসী 
িঞ্চ ক্দখপা রপা়ে। শ্রীশচতন্যনদব তপার রনলপাচল রপাত্রপাপনথ আরদ েঙ্গপার কূনল কূনল, তপার 
বপাণী প্চপার ও নপাি িপাধুনর্মর প্নরপানের ফনল ের়ে়েপা, বপারুইপুর, িথুরপাপুর, িত্রনভপাে 
ইত্পারদ অঞ্চনল প্ত্ক্ভপানব এবং সপািরগ্কভপানব দরক্ণবনঙ্গ ধনি্মর রবতিকৃরত ঘনি। তপার 
ফনল প্পাচীন ভপারতী়ে পবষ্ণব এবং এই নব পবষ্ণব সম্প্রদপা়ে রিরলতভপানব প্পা়ে সপারপা 
দরক্ণবনঙ্গ রবতিকৃততর হ়ে। তপাই ঘনর ঘনর রপাধপাককৃষ্ণ, বপালককৃষ্ণ, রববেম্ভর জেন্নপাথ ও 
নপানপা রকনির রবষ্ণু িূরত্ম রনভপাই, ক্েৌ়ে, পচতন্য িূরত্ম, পচতন্য পদ পীঠ পূজপার প্চলন 
আনি। ক্বরিরভপাে েকৃহ ক্দবতপা রবষ্ণু বপা রপাধপাককৃষ্ণ বপা রপাধপানপাথ। তুলসী িঞ্চ ক্িপািখপানিপা 
ক্থনক রকিুিপা ব়ে আকপানর, ভপাই রবরভন্ন বপার়েনত ক্দরখ। তনব নপাি েপান হররবপাসর ও 
প্রতরদন সন্্পার জন্য তুলসী িঞ্চ খুব ব়ে হ়ে নপা- প্পা়ে রতন ফুি সপান়ে রতন ফুি 
ক্থনক পপাঁচ ফুনির িনধ্ প্পা়ে ভুলসী িঞ্চ হ়ে। এই তুলসী িঞ্চ গুরলর েঠন পবরচত্র্ও 
নপানপা রকি হ়ে। একিু লম্পানি চপারচপালপা ির্দনরর িনতপা েঠনই ক্বরি। িপাথপা়ে থপানক 
উপনর রননচ পপাপর়ে নপািপাননপা পদ্। রভরতি একিু ও চও়েপা । প্দীপ বসপাননপার জন্য 
রভরতির রঠক উপনর বপা িপােখপানন জপা়েেপা থপানক ক্কপান ক্কপান জপা়েেপা়ে ক্িপািনদর িূরত্মর 
বসপাননপার জন্য িপােখপানন একরি রভননকপানপা ক্খপাপ থপানক। িনঞ্চর েপান়ে নপাি সংকীত্মন 
বপা নপানপা ক্দবলীলপা ক্কপাথপাও ক্কপাথপাও থপানক।
বত্মিপানন রসনিনন্ির পতরর এইসব িঞ্চ নপানপা ক্দবলীলপা ও িূরত্ম ক্িপারভত ক্বেত পপাথর 
বরসন়ে অলংককৃত করপা হ়ে।
(ii) গিালমঞ্চ : অরধকপাংি প্পাচীন (ইষ্ রনরি্মত) ক্দপালিঞ্চ চপার চপালপা বপা আিচপালপা 
ির্দনরর িনতপা উপর অংিরি। রননচর রভরতিিপার উপনরর অংিরি অননকিপা উঁচু থপানক। 
প্পাচীনকপানলর একতলপা িপানদর উপর আরও প্পা়ে একতলপা সিপান উঁচু পতরর কনর। 
উপনর চপার চপালপা ির্দনরর িনতপা েঠনীরত হনলও চপারররদনক চপাররি দরজপার িত ক্খপালপা 
থপাকপা়ে ওই সকল স্পানন দপাঁর়েন়ে ক্দপানলর সি়ে অনুষ্পানপারদ করপার পনক্ ভপানলপা হ়ে 
এবং ক্সখপানন থপাকপা িপানুনষর দকৃরষ্ ও ক্সখপানন পন়ে। চরবিি পরেনপার সবনচন়ে পুরপাননপা 
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ক্দপালিঙ্করি সম্ভবত বপারুইপুর এর পুরপাননপা বপাজপানরর (জল ি্পাংনকর কপানি) কপানি । 
শ্রীশচতন্যনদব আরি্মসপারপা়ে ( িহপাপ্ভুতলপা, বপারুইপুর, পুরননপা বপাজপার) আনসন ১৫১০ 
রখ্স্টপানব্। রকন্তু এই ক্দপালিঞ্চরি তপার আনের রনরি্মত ১৩৭৩ িকপাব্ বপা ১৪৫১ 
রখ্স্টপানব্। এরি সম্ভবত বপারুইপুনরর পুরপাননপা ইনির পতরর ক্সৌধ ক্ররি এখননপা ক্সখপানন 
রনরনি। সিপান একতলপার উপর পতররর চপারচপালপা এই ক্দপালিঞ্চরি একসি়ে ক্র খুবই 
সু্দর রিল তপা ক্বপােপা রপা়ে, এখননপা তপার ঘিনপা রিনল্পর কপাজ ক্দখপার িত। একরি 
প্রতষ্পা রনরি আনি রসর়ে রদন়ে উনঠ ক্দপাতলপা়ে। এরকি ক্দপালিঞ্চ হররনপারভ, রপাজপুর, 
জ়েনের, িরজলপুর, বপাও়েপারল জরিদপার িন্ডল বপার়েনত ক্দখপা রপা়ে।”
(iii) রাসমঞ্চ : রবষ্ণুপুনরর ক্িরপানকপািপা ির্দর স্পাপত্নক রবনবের দরবপানর সব্মপারধক 
পরররচরত দপান কনরনি এই রপাসিঞ্চ। এর ওপনরর অংি রপরপারিি আককৃরতর আর তপার 
পনরর অংি বপাংলপা়ে চপালপা এবং প্নবিবিপার স্পাপত্নক অনুকরণ কনর পতরর হন়েনি। 
রননচর রদকিপা িপাকরপা পপাথর বিপারপা রনরি্মত। ১৫৮৭-১৬০০ সপানলর িনধ্ রবষ্ণুপুনরর 
রপাজপা বীর হপারম্র এই রপাসিঞ্চরি প্রতষ্পা কনরন। এরি রবষ্ণুপুনরর সবনচন়ে প্পাচীন 
ির্দর। এই ির্দররির উচিতপা হল ৩৫ ও পদঘ্্ম  গ্নন্ ৮০ ৩০। প্রতবির রপাস উৎসনবর 
সি়ে অষ্ধপাতুর ১০৮ রি রপাধপা ককৃনষ্ণর িূরত্ম ১০৮ রি প্দীপ সহ ১০৮ জন রেপাহ্ণ 
পূজপা করনতন । এই সি়ে প্জপানদর দি্মননর জন্য ঠপাকুরগুরলনক েভ্ম েকৃনহর িনধ্ 
ি়েপান ক্দও়েপা হনতপা। রপাসিঞ্চরি রতনরি তিনর রবন্যতি। সবনচন়ে ক্ভতনরর ক্দও়েপানল 
ব়ে ব়ে আিকপাননপা খপাি রন়েনি। খপাি গুরলনত পনদ্র আককৃরতর ক্িপারিফ ক্দখপা রপা়ে।*
৫) মঠ ময়্দর : এ অঞ্চনল এই ির্দর খুব কি ক্দখপা রপা়ে। সপাধপারণত রসংহপাসন ঠপাকুর 
রপাখপার ক্িপাি ব়ে আসন ও আসবপাবপত্র তথপা পূজপার উপকরণপারদ ক্রেপাঞ্জ বপা রিশ্র ধপাতুর 
িপালপাই কপাজ ক্দখপা রপা়ে। ক্রেপাঞ্জ, তপাম্, স্বণ্ম, ক্রৌপ্ বপা অষ্ধপাতুর রনরি্মত ক্দবিূরত্ম ও 
অননক বপার়েনত ক্বেত পপাথর, করষ্পপাথনরর িূরত্ম ও প্চুর এগুরলর ক্বরিরভপােই 
েকৃহনদবতপা তনব বপা রপতনলর িনসপা, িীতলপা চন্ডী, নপাে ক্দবতপা, বপাসুকীর ( রপভল 
কলনসর উপর িূল্ িূরত্ম) ক্দখপা রপা়ে নপািথপানপার িীতলপা ির্দনর । পপাথর প্রতিপা 
ক্থনক প্পাপ্ত সু্দর ধপাতব বুদ্ধ িূরত্মরি বরবিনর প্পাপ্ত অনুরূপ বুদ্ধিূরত্ম ও রিল্পকলপার 
আরদ উৎস বনল রবনিষজ্রপা িনন কনরন। কঙ্কন রদঘী তথপা িরনর তি এলপাকপা়ে 
অননকগুরল ধপাতব ক্িপাি ব়ে িূরত্ম পপাও়েপা রেন়েনি। ক্সগুরলর িনধ্ ক্বি রকিু আনি 
পজন ক্বৌদ্ধ এবং ক্বৌদ্ধ তপার্রেক বপারপারহ ইত্পারদ ক্দব িূরত্ম।
এক চু়ে রথ ির্দনরর িনতপা প্পা়ে আ়েপাই ফুি উচিতপার ব়ে িপানপর সুদকৃশ্য রিল্প কলপা 
ক্িপারভত একরি ধপাতব (রপা) ির্দনরর প্রতককৃরত রন়েনি সপােরবিীনপর প্সপাদপুনরর 
রবিপালপাক্ী ির্দনরর রবিতী়ে কনক্ । ির্দনরর বরহরঙ্গ ির্দর রিনল্পর একরি রবনিষ 
রদকদি্মন। রুগ্ম অনুরপা়েী ির্দর েপানত্রর রিল্পকলপার পবরচত্র ও পররবত্মন লক্ণী়ে। ির্দর 
রপাত্রীর িুখ্ রিল্পকলপা থপানক িূল দরজপার দুই পপানবে্ম উপনর এবং ির্দনরর ক্কপানপা 

বপাংলপার আঞ্চরলক ইরতহপাস ও সংস্কৃরতর ইরতহপাস চচ্মপার বত্মিপান ধপারপা
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গুরলনক তপারদ বপা ইি রদন়ে সিयরিপান ঊধ্্মেপািী েঠন পবরিনষ্্ একরি ক্রখপার সকৃরষ্ 
কনর। ক্রখ ক্দউল, চূ়েপা িীষ্ম ক্দউল বপা আিচপালপা ির্দর গুরলনত চপার ক্কপাণ ক্থনক 
ক্রখপা গুরলর উৎস পতরর করপা হ়ে। দরজপার িীনষ্ম দুই পপানবে্ম অননক ির্দনরই লম্পা 
লম্পা প্তিরখন্ড ব্বহপার করপা হ়ে। অননক আিচপালপা ির্দনর ইনির আচ্ম পতরর করপা 
হনলও দরজপার রননচর অংিরি (ক্চৌকপানঠর রননচর) রকিুিপা লপাল বপা ধূসর রনঙর 
ক্বনলপপাথর বসপাননপা থপানক। হ়েনতপা এখপানন কপাঠ রদন়ে দ্রুত ক়্েপ্পাপ্ত হও়েপার সম্ভপাবনপানক 
এরপাবপার জন্যই পপাথনরর ক্েপাবরপাি বসপাননপা হনতপা। ক্িরপানকপািপার িূরত্ম ফুল, ফল, 
লতপাপপাতপা েপাি, পক্ী, বপানর, অবে, রবষ্ণু, বকৃষ, চন্ডী, বুদ্ধ, হপারত, ককৃষ্ণ, ক্েপাপপাল, িুন্ড, 
ক্দবনদবী, রপাধপা, ককৃষ্ণ, রিব, উিপা, কুর়ে পদ্, নপানপান ক্রখপা, ক্বরক, ক্ব়েপারচহ্ন ইত্পারদ 
ফলক ির্দর েপাত্র গুরলনত লপােপাননপা হনতপা। পতপাকপা সহ ক্িপাি ক্িপাি ির্দর ঘন্িপা, কনর 
ফলু, ি়েরূ, রি়েপা পপারখর ক্িরপানকপািপা, ফলক বপা পতরর করপা পনদ্র কপাজ অননক ির্দনরই 
ক্দখপা রপা়ে। ক্িরপানকপািপা অরিল হনত থপাকনল পনদ্র কপাজ চুন-বপারন রসনিন্ি জপাতী়ে 
িতি িি্মপার রদন়ে ও সুররক রিরিন়ে নপানপা প্কপার আঁরকবুরক লতপা ফুল, পুষ্গুচ্ছ ক্দবতপা 
িূরত্ম, জীব িূরত্ম, পরী ইত্পারদ পতরর করপা হন়েনি। প্চুর পনদ্র কপাজ এখননপা ির্দনর 
আনি। ইউনরপাপী়ে রিনল্পর প্চরু প্ভপাব পন়ে ইংনরজ আিনল জরিদপার ক্শ্রণীর িপানুনষর 
ির্দরও েকৃহপারদ রনি্মপানণ। বপারুইপুনরর ক্চৌধুরীনদর, জ়েনেনরর ক্কপান ক্কপান ঠপাকুরদপালপান 
এবং ির্দরগুরলনতই প্ভপাব রনথষ্।
বত্মিপানন রসনিন্ি রদন়ে বপা RCC কনর ক্রথ ির্দর ক্রখ সহ চূ়েপাির্দর, রত্ন ির্দর 
এবং আিচপালপা ির্দরও রকিু রকিু পতরর হন়েনি। এসব ির্দনরও আনি ক্বি সু্দর 
সু্দর ক্দ়েপাল রচত্র (আরিসপারপা/ িহপাপ্ভু তলপা )। পঞ্চরত্ন ির্দর, সীতপাকুন্ডুর রচত্রিপালী 
িনঠর রিব ির্দর, রপািককৃষ্ণ আশ্রি ির্দরগুরল (রবনিষ কনর ননরন্দ্রপুনর)। ভপারত 
ক্সবপাশ্রনির ির্দরগুরলও চ়ূেপা রবরিষ্ এবং ঘন্িপা ও লতপা সহ সু্দর শ্রীিরন্ডত প্পাচীনকপাল 
ক্থনকই ির্দর েপানত্রর প্রতষ্পা রলরপও একরি রিল্পিপালপা রহনসনব রচরহ্নত। ক্পপা়েপািপারির 
ফলক রহসপানব প্তিরখনন্ড বপা প্লপাস্টপানরর সি়ে রিরস্তনদর বিপারপা রলরখত ির্দর রলরপ 
ক্থনক ির্দনরর প্রতষ্পাকপাল, প্রতষ্পাতপার নপাি, অননক ক্ক্নত্র ির্দর রনি্মপাণ রিল্পীর 
নপাি, প্রতরষ্ত ক্দবতপার নপাি এবং ির্দর প্রতষ্পার উনদেশ্য ইত্পারদ অননক রকিু জপানপা 
রপা়ে।
৬) গিউল : বপাংলপার সবনথনক আনের ির্দর গুরলর িনধ্ ক্দউল অন্যতি। রখ্স্টী়ে 
ষষ্ িতক ক্থনক ক্দউল রিল্প রীরতর রবকপাি ঘনি। এরপর িুসরলি িপাসননর অন্ত 
িধ্ রুনে বপাংলপা়ে ক্দব রিল্পী এক নবজপােরণ আনস। বপাংলপা়ে চপালপাক রিল্পী রীরত 
স্পানী়ে িপানুনষর আপন হনলও সঞ্চদি িতনকর রবিতী়েপাধ্ম ক্থনক ১৬ িতনকর িনধ্ 
ক্দউল স্পাপত্ রীরতর প্ভূত উন্নরত হ়ে। ক্দউল রিল্পরীরতনক ক্িপািপািুরি রতনরি প্ধপান 
ভপানে ভপাে করপা রপা়ে।



65

(i) পী়ে ক্দউল
(ii) ক্রখ ক্দউল
(iii) ক্বগুরন়েপা 
(i) পীড় গিউল : এই জপাতী়ে ির্দনরর চপাল ধপানপ ধপানপ উপনর উনঠ রপা়ে। এর ফনল 
তপানদর আককৃরত ক্িপাি হনত থপানক। ফনল এরি ক্দখনত রপরপারিনির িত হ়ে। এর িীনষ্ম 
থপানক কলস ও ঘন্িপা। পী়ে ক্দউনলর স্তুপ িীনষ্ম একরি স্তুনপর িত চূ়েপা থপানক এবং 
রিখর িীষ্ম পী়ে ক্দউনলর একরি রিখর ির্দর চূ়েপানক অলংককৃত কনর ক্িপাভপা বধ্মন 
কনর। এই দুই জপাতী়ে ির্দর (স্তুপিীষ্ম ও রনথর িীষ্ম) দরক্ণ চরবিি পরেনপা়ে এখন 
আর ক্দখপা রপা়ে নপা।
(ii) গরখ গিউল : ক্দউল হল বঙ্গ অঞ্চনলর একরি ির্দর স্পাপত্ পিলী। বপাংলপা সব 
ক্থনক আনের ির্দর গুরলর িনধ্ ক্দউল অন্যতি। রখ্স্টী়ে ষষ্ ক্থনক দিি িতপাব্ীর 
িধ্বত্মী ক্কপান এক সিন়ে ক্দউল রিল্প রীরতর রবকপাি ঘনি। এরপর িুসরলি িপাসননর 
পর অন্ত িধ্রুনে ক্দউল রিনল্প এক নবজপােরণ আনস। ির্দনরর েভ্মেকৃনহর চপাল ক্রিি 
সরু হনত হনত উপনর উনঠ একরি রবন্দুনত রিরলত হ়ে এবং একরি রিখর বপা চূ়েপার 
সকৃরষ্ কনর। ক্রিি একরি ক্সৌ্দর্ম দপান কনর। এই জপাতী়ে ির্দরনক আরও ক্সৌ্দর্মপূণ্ম 
কনর এর িীনষ্ম একরি ক্বরক আিলক ও কলস লপােপাননপা়ে।
(iii) গবগুয়ন়ো : বপাংলপার প্পাচীনতি পপাথনরর ক্দউল সপািননর রদক ক্থনক ক্িষ বপা 
চতুথ্ম এবং ক্ুদ্রতি ির্দররি। ক্জপানসফ ক্িরভি ক্বনেলপার সপানহব পঞ্চি ির্দনরর 
ধ্ংসপাবনিনষর রববরণ রদন়েনিন। এখন ক্সই পঞ্চি ির্দনরর রচহ্নিপাত্র ক্নই। এিপা়েপাও 
অপূরণী়ে ক্রত হন়ে ক্েনি, সপািননর বপাঁ রদনকর ির্দর েপানত্রর রিলপারলরপরি। রবন়ে 
ক্ঘপানষর ক্লখপা ক্থনক জপানপা রপা়ে ক্র, ১৩৮২ ( িকপানব্ বপা ৭৮ ক্রপাে কনর ১৪৬০ 
রখ্স্টপাব্) ফপাল্ুন িপানসর শুক্পাপনক্ অষ্িী রতরথনত জশনক্ রপাজপা হররচিনন্দ্রর স্তী 
হরররপ়্েপা তপানদর ইষ্ ক্দবতপা রিনবর উনদেনশ্য এই ির্দর রনি্মপাণ কনরন।
পপাথনরর পতরর ক্দউল ির্দর পরচিিবনঙ্গ রবরল। অলংকরণ আকপার, নপা্দরনকতপা রদন়ে 
রবচপার করনল একিপাত্র পুরুরল়েপার বপা্দপার ক্দউনলর সনঙ্গই ক্বগুরন়েপার ির্দনরর তুলনপা 
করপা রপা়ে। চতুথ্ম ির্দররি ক্রখ বপা রিখর ক্দউনলর সব্ম প্পাচীন উদপাহরণ। রনচু রভনতর 
উপর উঁচু েভ্মেকৃহ। ক্েপা়েপা ক্থনকই রিখনরর ক্রিবতি ক্রন অসংখ্ ক্লপাহপার পপানতর 
িতন ক্বষ্ন কনর আনি। রিকন়ের উপর একরি বকৃহৎ আিলক রিলপা (ক্েপাল চপাকরতর 
িতন খপাঁজ কপািপা)। প্রতরি ির্দর েপানত্র অসম্ভব সু্দর পপাথনরর িূরত্ম, ক্রিন- উ়েন্ত 
রসংহ, িকর রপাক্নসর িত কীরত্ম িুখ (রপা রিব ির্দনরর রবনিষত্ব)। স্্দ পুরপানন বলপা 
হন়েনি, রিনবর আনদনি জলন্র রপাক্স রননজর িরীরনক রননজ রেনল ক্ফলনল রিব 
তপার নপাি ক্দন- কীরত্মিুখ। এিপা়েপাও রবরভন্ন ক্দবনদবী, অনন্ত সজিপা়ে রবষ্ণু, অসংখ্ 
িৎস্যকন্যপা আনি ির্দর জুন়ে।

বপাংলপার আঞ্চরলক ইরতহপাস ও সংস্কৃরতর ইরতহপাস চচ্মপার বত্মিপান ধপারপা
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দরক্ণ চরবিি পরেনপার ির্দর রিনল্পর সরঠক হরদস রদনত ক্েনল ব়ে ক্ক্ত্র প্নরপাজন। 
বহু গুরুত্বপূণ্ম অথচ পুরননপা পিলীর ির্দর ও তপার রিল্প সুষিপা আনলপাচনপা বপাইনর 
অবরস্ত হন়ে থপাকল। সি়ে অনুসপানর তপা আনলপাচনপা করপা রপানব।

সিািক গ্রন্থপজিী :
n ক্সন তপন কুিপার, প্পাচীন আঞ্চরলক ইরতহপাস ও সংস্কৃরত সংখ্পা গ্পািীণ সুরখ, বীররিবপরু উলনুবরর়েপা 

হপাও়েপা, ২০১৬

n রপা়ে রনহপাররঞ্জন, বপাঙপারলর ইরতহপাস, কলকপাতপা, ক্দ'জ পপাবরলরিং, ১৪০৫ বঙ্গপাব্ 

n দপাস ক্েপাকুলচন্দ্র, চরবিি পরেনপার আঞ্চরলক ইরতহপাস ও সংস্কৃরত, প্নগ্রসভ পপাবরলিপাস্ম , 2008

n সপাঁতরপা তপারপাপদ, পরচিিবনঙ্গর ক্লপাকরিল্পী ও ক্লপাকসিপাজ, তথ্ ও সংস্কৃরত রবভপাে পরচিিবঙ্গ 
সরকপার, ২০০২

n ক্ঘপাষ রবন়ে, পরচিিবনঙ্গর সংস্কৃরত, করলকপাতপা, পুতিক প্কপািক, ১৯৫০

n ক্ঘপাষ প্নদ্পাত, বপাংলপার ক্লপাকরিল্প, ২০০৪
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আজনকর রবনবে বপাঙপারল সংস্কৃরতর অন্যতি প্ধপান পররচ়ে তপার সন্দি-রসনেপাল্লপা 
ক্করন্দ্রক রিষ্দশিলী। "রকন্তু প্পাক-উরনি িতক কপালপনব্ম বপাঙপারলর এই রবনিষ িপানপা 
রনভ্মর রিষ্পান্ন পিলীর অরতিনত্বর ক্কপানও প্িপান পপাও়েপা রপা়ে নপা। রেপাহ্ন্য সপারহনত্ ক্থনক 
িঙ্গলকপাব্ এবং পবষ্ণব ক্কপাথপাওই আজনকর পররভপাষপার বপাঙপারল রিষ্পান্ন পিলীর ক্কপাননপা 
উনল্লখ ক্নই তপাই বনল এিপা িনন করপার ক্কপানও কপারণ ক্নই ক্র আরদ-িধ্ বপা িধ্রুনে 
বপাংলপানত, রিষ্পান্ন অপ্তুল রিল। ঔপরননবরিক পনব্ম বপাংলপা়ে রিষ্পানন্নর প্ভপাব রিল। 
প্পাচীনতি বপাংলপা সরহনত্ চর্মপাপনদ রকন্তু রিষ্পানন্নর ক্কপানও উনল্লখ পপাও়েপা রপা়ে নপা। 
সম্ভবত তখনও পর্মন্ত রিষ্পান্ন রনম্নবে্মী়ে খপাদ্ রিল নপা- রিল ক্িৌরখন খপাদ্। বকৃহদ্ধি্মপুরপান 
ক্ীরপানির উনল্লখ পপাও়েপা রপা়ে, রপা সম্ভবত পপান়েস জপাতীর খপাদ্।1 িঙ্গল কপানব্ও 
ক্বিরকি ুরিষ্পানন্নর উনল্লখ বত্মিপান িলূত ক্ীর2 নপানপা ধরননর রপনঠ, দই, পপান়েস রজতী়ে 
রিষ্পানন্নর নপাি পপাও়েপা রপা়ে।3 ঐ তনব আরিষ ও রনরপারিষ ব্ঞ্জননর ক্র সুরবতিকৃত তপারলকপা 
ও রন্ন প্পানপালীর উনল্লখ িঙ্গল কপাব্ গুরল ক্থনক পপাও়েপা রপা়ে, তপার তুলনপা়ে নপানির 
সংখ্পা ক্দনখ িনন হ়ে রিরষ্ জপাতী়ে খপানদ্র পবরচত্র্ অননকিপাই কি। সম্ভবত 
ঔপরননবরিক পনব্ম সপাধপারণ িপানুনষর কপানি রিষ্পান্ন িপাি ভপানতর িত এত আদকৃত রিল 
নপা। রিষ্পানন্নর ব্বহপার রিল িূলত ক্ভপাজন সিপারপ্তর পদ অথবপা শুদ্ধ ক্দবনভপাে্ পদ 
রহসপানব। এই কপারনণই িঙ্গলকপানব্র রঠক রবপরীত পরররস্রত ক্দখপা পবষ্ণব সপারহনত্। 
ক্সখপানন রনরপারিষ ক্ভপাজন এবং শুদ্ধপাহপানরর বকৃহৎ ভপারতী়ে আদনি্মর প্ভপাব রিষ্পান্ননক 
রবনিষ গুরুত্ব রদন়েনিল।

পবষ্ণব সপারহনত্ ক্র সিতি রিষ্পানন্নর উনল্লখ পপাও়েপা রপা়ে ক্সগুরলও প্ককৃরত েতভপানব 
রপনঠ অথবপা পপান়েস সনেপাত্রী়েই বলপা রপা়ে, রকন্তু তপার পবরচত্র্ অবশ্যই দকৃরষ্ আকষ্মক, 
করব কন্মপুনরর ককৃষ্ণপারহ্নক ক্কৌিুদী ও ককৃষ্ণদপাস করবরপানজর ক্েপারব্দ লপালিকৃত ক্ত রবরভন্ন 
ধরননর রপনঠ-পপান়েনসর রন্ন প্পানপালীর উনল্লখ বত্মিপান, ক্রিন সরভপাজপা, দুধপুরল, 
রজরলরপ, খপাজপা, েজপা, নপািু, িরতচুর, খইচুর, সরগুরি, দুধনকরল প্ভকৃরত।4 এিপা়েপা 
ক্িপা়েপা,5 দুগ্ধ- লপাড্ু6 সর-লপাড্ু, খীররসপা7 প্ভকৃরত নপািও এনত উনল্লরখত হন়েনি । তনব 
পবষ্ণব সপারহনত্র িনধ্ সবনথনক ক্বরি রিষ্পানন্নর উনল্লখ পপাও়েপা রপা়ে ককৃষ্ণদপাস করবরপানজর 
পচতন্যচররতিকৃত-ক্ত বপাঙপালপার খপানদ্ সংস্কৃরতর িনধ্ রিষ্পানন্নর প্ভপাব ও লক্নী়ে। 
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বপাঙপালীর খপাদ্ সংস্কৃরতর ইরতহপানস রিরষ্ এক অনবদ্ খপাবপার আবপার এই রিরষ্র প্কপার 
ক্ভদও লক্্ করপারপা়ে।

উদপাহরন স্বরূপ বলপা রপা়ে রসনেপাল্লপা, পপাননতপা়েপা, কপালপাকপঁাদ, রজরলরপ, রক্রকদি, ক্বপাঁনদ 
প্ভকৃরত উনল্লখ ক্রপাে্। তনব রসনেপাল্লপা হল বপাঙপারলর পতরী প্থি রিরষ্ । প্নব রপা়ে, 
ক্লনখন বপাংলপার খপাবপার (সপারহত্নলপাক, কলকপাতপা, 1987)8 এখপানন প্পাচীন বপাংলপা ক্থনক 
এখনকপার বপাঙপারল খপানদ্র ঐরতহপারসক রববরন আনি। রবনিষত বপাঙপারলর রপ়্ে রিষ্পান্ন 
রবষন়ে আনলপাচনপা রবতিকৃত।9 আর এখপাননই পপা়ে বহুল প্চপাররত তথ্, রসনেপাল্লপার 
আরবষ্তপা নবীন চন্দ্র দপাস। উপনরপাতি আনলপাচনপার রভরতিনত একথপা অনুিপান করনত 
ক্কপানও অসুরবধপা হ়ে নপা ক্র বপাংলপার রসনপানত রিষ্পান্নপ্ীরত খুব আধুরনক ঘিনপা ন়ে। 
রকন্তু এনক্নত্র ক্রিপা লক্নী়ে তপা হল রিষ্পানন্নর প্ককৃরত েত পপাথ্মক্। িঙ্গলকপাব্ ও 
পবষ্ণব সপারহনত্ ক্র সিতি রিষ্পানন্নর উনল্লখ পপাও়েপা রপা়ে তপার সপানথ পরবত্মী কপানল 
ঔপরননবরিক আধুরনকতপার প্ভপানব রনরি্মত (কন্রিপানক্টি)ধপারণপা ‘সপানবরক বপাঙপারল়েপানপার' 
প্রতভূ সন্দি রসনেপাল্লপা ক্করন্দ্রক রিষ্পান্ন পিলীর ক্কপান ও সপাদকৃশ্য ক্নই।10 ক্র সিতি 
রিষ্পানন্নর উনল্লখ প্পাক উরনি িতকী়ে সপারহনত্ পপাও়েপা রপা়ে তপানদর ক্িপািপািুরিভপানব 
পপাঁচরি ক্শ্ররননত ভপাে করপা রপা়ে; প্থিত- িন্ডপা,খন্ড, ক্ফনী: রবিতী়েত- নপা়েু; তকৃতী়েত-
পুলপা ও পূপী : চতুথ্মত - ব়েপা; এবং পঞিত-পরিপান্ন, ক্ীরও দই।11 িন্ড কথপারি 
এনসনি িন্ড ক্থনক। আর বন্ড সম্ভবত ব়ে িনন্ডর খরন্ডত রূপ। ক্ফনী হল ব়ে ধরননর 
বপাতপাসপা।িতিপা ও খনন্ডর ক্ক্নত্র সপাধপারনত ক্ীনরর সপানথ রচরন বপা গু়ে রিরিন়ে হপাও়েপা়ে 
জলী়ে অংি শুরকন়ে পতর করপা হত। ক্ফনী পতররর ক্ক্নত্র রচরন বপা গু়ে জপাল রদন়ে 
তপার ক্ফনপানক হপাও়েপা়ে শুরকন়ে বপানপাননপা হ়ে,12 সন্দি-রসনেপাল্লপা ক্করন্দ্রক এখনকপার 
রিষ্পান পিলীর প্ধপান উপকরন িপানপার উনল্লখ আরদ িধ্ও িধ্রুনের বপাংলপা সপারহনত্ 
খুব একিপা পপাও়েপা রপা়ে নপা। তনব বকৃহতির ভপারনতর িনতপা িপানপা এখপানন এত রেপাত্ রিল 
নপা, বপাংলপার রনজস্ব সপাংস্কৃরতক উদপারতপার দরুন।

এ প্সনঙ্গ খুব স্বপাভপারবক ভপানবই ক্র রবষ়েরি গুরুত্বপূণ হন়ে দপাঁ়েপা়ে তপাহল উরনি 
িতনকর থপাকপাল পর্মন্ত সিন়ে বপাংলপার অঞ্চনল ক্র সিতি রিষ্পান্ন প্চরলত রিল তপা 
কতখপারন 'বপাঙপারল' রিল, অথবপা তপার সপানথ বকৃহতির ভপারনতর পিলীর চপারররত্রক সম্ক্ম 
কী ধরননর রিল? প্থিত, উপকরণেত রবচপানর এই পিলী ভপারনতর অন্যপান্য অঞ্চনলর 
ক্থনক খুব আলপাদপা রকিু রিল নপা। ক্ীর, িপাল, ি়েদপা; চপাল, নপারনকপাল, - এর ব্বহপানর 
রিষ্পান রনি্মপাণ ভপারনতর প্পা়ে সব অঞ্চনলই ক্দখপা রপা়ে।13 তনব বপাংলপা়ে এর রনি্মপানশিলীর 
ক্ক্নত্র ক্তপা আঞ্চরলক পবরিনষ্্র প্ভপাব প়েপািপা খুব স্বপাভপারবক ঘিনপা। তপাই একই 
উপকরনণ পতরর হনলও বপাংলপার এই সব রিষ্পানন্নর িনধও রকিুিপা স্বতন্ত পবরিষ্্ ক্দখপা 
রপা়ে। রকন্তু এই স্বকী়েতপা আবপার ওর়েিপার সনঙ্গ তুলনপা করনল রকিুিপা প্নশ্নর িুনখ 
পন়ে রপা়ে। আরদ-িধ্রুে ক্থনক জেন্নপাথনক ক্কন্দ্র কনর ক্র আঞ্চরলক ওর়ে়েপা সংস্কৃরতর 
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রবকপাি ঘনিরিল।14 তপা ওর়েিপার ক্ক্নত্র সব আঞ্চরলকতপানক রবরলন কনর অরভন্ন ওর়ে়েপা 
সংস্কৃরতর জন্ম রদন়েরিল। অথ্মপাৎ ওর়েিপার আভ্ন্তরীন উপ- আঞরলক সংস্কৃরত এখপানন 
সপািনণ আসনত পপানররন।15 বপাংলপার ক্ক্নত্র এসিন়ে বহু উপ - আঞরলক সংস্কৃরতর 
অরতিত্ব রিল বত্মিপান ।িঙ্গলকপাব্ এবং পবষ্ণব সপারহনত্ িূলত নদী়েপা, বধ্মিপান, িপালদহ 
এবং ক্িরদনীপুর অঞ্চনলর সংস্কৃরতরই প্রতফলন ঘনিনি। এনক্নত্র ক্রসিতি রিষ্পানন্নর 
উনল্লখ পপাও়েপা রপা়ে ক্সগুরলর প্চলন ক্িপািপািুরিভপানব এই অঞ্চনলই রিল একথপা বলপা 
রপা়ে। আর তপার রভরতিনতই তপাহনল একথপাও রনঃসন্দনহ বলনত হ়ে ক্র িঙ্গলকপাব্ও 
পবষ্ণব সপারহনত্ প্রতফরলত বপাংলপার রিষ্পান্ন সংস্কৃরতর সনঙ্গ জেন্নপাথ-ক্করন্দ্রক ওর়ে়েপা 
পিলীর বহুল িপাত্রপা়ে সপাদকৃশ্য বত্মিপান।

তনব বপাংলপার ক্রপারন্ত়ে আদ্র্ম জলবপা়েুনত িপানপার স্বপাভপারবক উৎপপাদন রিল এবং সপাধপারন 
েকৃহস্ তপা ক্সবন করত এ রবষন়ে ক্কপানও সনদহ ক্নই। পরবত্মীকপানল পতু্মেীজরপা 
হুেলীনত বসরত স্পাপননর তপাঁনদর পি রচজ পতররর এনদিী়ে পদ্ধরত আরবষ্পানরর হপাত 
ধনর বপাংলপা়ে িপানপা ক্রিি জনরপ়্েতপা লপাভ করনত থপানক।স্পানী়ে িপানুনষর কপানি তপা 
অথ্মশনরতক কপারনণ জনরপ়্েতপা লপাভ কনর।16 ররদও এত দসনত্বও প্পাপ্ত তথ্ প্িপাননর 
রভরতিনত একথপা বলপা, বপাহুল্িপাত্র ক্র উরনি িতনকর আনে পর্মন্ত িপানপার পতরর রিষ্পানন্নর 
পিলপার রবকপাি ক্সভপানব ক্দখপা রপা়ে রন।

বপাঙপারল ি়েরপা নতুন নতুন রিরষ্ আরবষ্পানর এক আচির্ম পপারদরি্মতপা ক্দরখন়েনিন। সপারপা 
ক্দনি রখন ক্ীরই রিরষ্ পতররর একিপাত্র উপপাদপান, বপাঙপারল তখন িপানপানক রিরষ্ পতররর 
উপপাদপান রহনসনব গ্হণ কনরনি। িপানপা ক্থনকই সব আচির্ম সন্দি আর বপাঙপারলর জপারত 
পররচন়ের সনঙ্গ ওতনপ্পাত হন়ে রপাও়েপা রসনেপাল্লপা পতরর হন়েনি।17 রসনেপাল্লপা বপাঙপারল 
ক্পন়েনি অননক পনর। উৎককৃষ্ রিরষ্ পতরীনত ককৃষ্ণনের অননক রদন ক্থনকই এরেন়ে 
ককৃষ্ণ নেনরর সরভপাজপা, সরপুরর়েপা, সরতরতি রসপাসর সব রিরষ্ িহপারপাজ ককৃষ্ণচনন্দ্রর 
আিল ক্থনক আজও সিপান জনরপ়্ে। বহরি পুনরর ি়েরপারপা রসপপাই রবনদ্রপানহর পনর 
'ক্লরি ক্পারনং" নপানি ব়ে আকপানরর পপান্ত়েপা পতরর কনর। বপাঙপারলর ঘনর ক্সিপাই আজ 
'ক্লরি ক্করন' নপানি জনরপ়্ে হন়েনি। তনব ইদপানীং ওই একই পররবপানরর রিরষ্ রভন্ন 
নপানি রভন্ন পররনবিনপা়ে রপাজস্পারন 'ক্েপালপাপ জপািুন' ধীনর ধীনর বপাঙপারলর রপ়্ে হন়ে 
উঠনি। কলকপাতপা়ে আবপার রবরভন্ন রিরষ্ খ্পারত ক্পন়েনি ক্দপাকপাননর নপানি। নকুন়ের 
ক্েপালপারপ ক্পঁ়েপা, ভীি নপানের সন্দি, ক্করস দপানসর রসনেপাল্লপা, নবককৃষ্ণ গুইন়ের রপাি 
ক্বপাঁনদ আর িপানপার িু়েরক, ক্সন িহপািন়ের দরনবি, রচতি রঞ্জননর রসনেপাল্লপা,িধুপক 
আর রপাবরর ইত্পারদ।18 বপাংলপার রিরষ্র স্বপাদ রনভ্মর কনর িপানপার গুনেত িপান আর 
ি়েরপার দক্তপার ওপর। দুধ আর িপানপার িপান প়েনত প়েনত তলপারননত ক্ঠনকনি। 
ি়েরপার ক্িনল আর ি়েরপা হনত চপাইনি নপা। কনল ব়ে রিরষ্র ক্িপাকপান এখন রন্রে রিরষ্র 
পতরর করনত ক্চষ্পা করনি।19

বপাঙপারল খপানদ্ রিষ্পানন্নর প্ভপাব
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রিরহদপানপা বধ্মিপাননর রবখ্পাত রিরষ্।20 ক্বসনন পতরর এই রিরষ্ ক্রন ক্বপাঁনদরই অরত সুক্ 
রূপ। প্পা়ে দুনিপা বির আনে এই রিরষ্ আরবস্পার কনরন ব়েবপাজপানরর রিরষ্র রিল্পী 
পভরব নপাে।21 ক্িপানপা রপা়ে, ক্সই সি়ে বপাংলপার েভন্মর এবং কলকপাতপার হপাইনকপানি্মর 
দুই রবচপার পরত ওই িহনর ক্কপাননপা অনুষ্পানন রেন়ে বধ্মিপান রপাজপার এক ক্ভপাজ সভপা়ে 
ক্রপাে ক্দন। প্রসদ্ধ রিষ্পান্ন প্স্তুত কপারক পভরব নপােনক রকিু ভপানলপা রিরষ্ পতরর করনত 
বলপা হ়ে। পভরব সুক্ষ্ম দপানপার এক অরভনব পতরর কনরন। রসনেপাল্লপা রিরষ্র জেৎ এ 
এক আচির্ম রসনেপাল্লপা।22 িপাি - ভপানতর িনতপা রসনেপাল্লপাও বপাঙপারলর পরররচরতর সনঙ্গ 
রুতি আর একরি খপাদ্। রসনেপাল্লপা একপান্তভপানব বপাঙপারলরই রিরষ্ হনলও 'রসনেপাল্লপা' 
এখন রপা বপাংলপার বপাইনর ক্েপািপা ক্দিই পপাও়েপা রসনেপাল্লপার উদ্ভব কলকপাতপা়ে উরনি 
িতনকর িপােপািপারে নপােপাদ।23 বপােবপাজপানরর নবীনচন্দ্র ক্সন 1868 সপানল স্পঞ্জ রসনেপাল্লপা 
পতরর কনরন।

সন্দি িপানপার রিরষ্। বপাঙপারলর খপাদ্ তপারলকপা়ে সন্দি সবপার ক্থনক আক ঘণ্পা়ে 
আকষ্মনী়ে রিরষ্। সন্দি বহুকপাল ক্থনকই বলনত ক্েনল বপাঙপারলর জপাতী়ে রিষ্পানন্নর 
স্বীককৃরত ক্পন়েনি। কপারও হপানত, এক সিন়ে দূনর ক্কপানও সুখবর ক্পনল এই রিরষ্ 
পপাঠপাননপা হত।24 বপাঙপারলর ক্দবনভপাে্ রিষ্পান্ন রহসপানব সন্দনিরই চল সব ক্থনক ক্বরি। 
কপাররেররক দক্তপার উপনর এই রিরষ্র উতিিতপা রনভ্মর কনর।25

পপাও়েপা পররবপানরর এই রিরষ্র ওপরিপা অনপক্ণককৃত িতি এবং কনলপা। বপািপা িপানপা 
ক্েপাল কনর পপারকন়ে ক্ীনরর পুর রদন়ে ভপাজনত হ়ে। ভপাজপার সি়ে রঘন়ের িনধ্ অল্প 
অল্প রচরন রদনত হ়ে। তপানত রংিপা কপানলপা হ়ে। বহরিপনুরর কপানলপাজপানির খ্পারত আনি। 
রসউর়েনত ক্ীর ভরপা এক প্কপার উৎককৃষ্ কপানলপাজপাি পপাও়েপা রপা়ে।26

পররনিনষ একথপা বলপা রপা়ে ক্র উরনি িতনকর প্পাক্কপাল পর্মন্ত বপাংলপার খপাদপা সংস্কৃরতর 
আজনকর ক্র রবনিষ পররচ়ে 'িপানি-ভপানত বপাঙপারল' এবং রিষ্পান্ন রপ়্ে বপাঙপারল তপার 
দুরিরই অরতিত্ব রিল বত্মিপান। রকন্ত রিষ্পানন্নর ক্ক্নত্র এক আিুল পররবত্মন ঘনি রিল 
উরনি িতনকর পরবরত্ম সিন়ে। এই পররবত্মন গুরল গুন েত ও পররিপাণ েতও গুনেত 
রবচপানর প্পাক উরনি িতকী়ে রপঠপা পপান়েস ক্করন্দ্রক রিষ্পানন্নর উপকরনণর সপানথ আজনকর 
সন্দি রসনেপাল্লপা ক্করন্দ্রক রিষ্পানন্নর উপকরনণর ক্কপানও সপাদকৃশ্য পপাও়েপা রপা়ে নপা। 
পবরচনত্র্র রদক ক্থনকও একথপা বলপার অনপক্পা রপানখ নপা ক্র দুই ক্ক্নত্র পপাথ্মক্ রনথষ্। 
তনব সপািপারজক-সপাংস্কৃরতক ইরতহপানসর দকৃরষ্ভরঙ্গনত সবনথনক গুরুত্বপূণ্ম ক্র পররবত্মনরি 
ক্দখপা রদন়েরিল তপা হল রিস্টপানরর বপারনরজ্ক আত্প্কপাি। রকন্তু তপাঁর পতরর ক্রসিতি 
পণ্সপািগ্ীর উনল্লখ পপাও়েপা রপা়ে, ক্সখপানন রপঠপা-পপান়েস, রপা রকনপা এই পনব্মর রিষ্পান্ন 
সংস্কৃরতর ক্করন্দ্র়ে চররত্র, তপা অনুপরস্ত। তপার বদনল রচরন, খন্তও নপা়েুর উনল্লখ পপাও়েপা 
রপা়ে,27 রপার িনধ্ আবপার রচরন আর খন্ড িূলত রিষ্পান্ন পপানকর জন্যই ব্বহৃত হ়ে।28 
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তনব একথপা বলপা ভুল হনবনপা ক্র রন্নককৃত রিস্টপাননর বপারনরজ্ক আত্ প্কপাি তখনও 
ঘনিরন। উরনি িতক রিস্টপানন্নর বপারনরজ্কীকরননর পপািপাপপারি তপার পুরুষপা়েনও 
ঘরিরনয়রিল। এতরদন পর্মন্ত-রপঠপা- নপা়েু- পপান়েস ক্করন্দ্রক রিষ্পান্ন রিল েকৃহপাভ্ন্তনর 
রন্নিপালী়ে নপারীর হপানত পতরর।রকন্তু উরনি িতনকর পর ক্থনক রিষ্পানন্নর ক্পিপাদপার 
রনি্মপাতপা কপাররের রহনসনব পুরুনষর কথপাই পপাও়েপা রপা়ে- নপারীর ন়ে। এইভপানব ক্দখপা 
রপা়ে প্পাক-উরনি িতক পর্মন্ত বপাংলপা়ে প্চরলত রিস্টপানশিলী আিূলভপানব পররবরত্মত 
হন়ে রেন়েরিল উরনি িতনক এনস। এই পররবত্মননর রপিনন সবনথনক গুরুত্বপূণ্ম 
ভূরিকপা গ্হণ নেরকলকপাতপা। উরনি িতনকর নের কলকপাতপার বুনক নব - জন্মপ্পাপ্ত 
এই নতুন রিষ্পান্ন পিলী, রপা আজনকর বপাঙপারল রিষ্পান্ন, পিলী রহসপানব রববেবরদত, তপা 
রিল। ঔপরননবরিক আধুরনকতপার ক্দরি়ে সপাংস্কৃরতক প্রতরক্র়েপাস্বরূপ রনরি্মত একরি 
আধুরনক ঐরতযেিপাত্র।

রসনেপাল্লপা রিরষ্র জেনত এক আচির্ম অরবষ্পার রসনেপাল্লপা। িপাি - ভপানতর িনতপা 
রসনেপাল্লপাও বপাঙপারলর পরররচরতর সনঙ্গ রতুি আরও একরি খপাদ্ । রসনেপাল্লপা একপান্তভপানব 
বপাঙপারলরই রিরষ্ হনলও 'রসগুল্লপা' এখন বপাংলপার বপাইনর ক্েপািপা ক্দনিই পপাও়েপা রপা়ে। 
ররদও বলপা বপাহুল্ উপিুতি - তথ্ - প্িপানণর রভরতিনত বলপা রপা়ে ক্র উরনি িতনকর 
আনে পর্মন্ত িপানপার পতরী রিষ্পানন্নর পিলীর রবকপাি ক্সভপানব ক্দখপা রপা়েরন।29 িপানপার 
এই রিরষ্র ইরতহপাস খুব পুরননপা ন়ে চন্ডীিঙ্গনল িপানপার কথপা থপাকনলও রসনেপাল্লপার 
ক্কপান উনল্লখ পপাও়েপা রপা়েনপা।30 রসনেপাল্লপার উদ্ভব কলকপাতপা়ে উরনি িতনকর িপােপা 
িপারে নপােপাদ।31 কলকপাতপার সীতপারপাি ক্ঘপাষ র্রিনির- দীনু ি়েরপার পূনব্ম পুরুষ রেজ ি়েরপা 
হপাই ক্কপানি্মর কপানি একরি ক্দপাকপান 1866 সপানল প্থি রসনেপাল্লপা আরবষ্পার কনরন বনল 
জপানপা রপা়ে।32 অন্য একরি িনত নদী়েপা ক্জলপার ফুরল়েপা গ্পানির হপারপাধন ি়েরপা প্থি 
1846-47 সপানল নপােপাদ রসনেপাল্লপা পতরী কনরন। হপারপাধন ি়েরপা রপানপাঘপানির িহপাি়েনদর 
রিষ্পান্ন প্স্তুত কররত। তপাঁহপার রিশুকন্যপা কপাঁরদনতরিল, তপাহপানক সপান্ত্বনপার জন্য উনপাননর 
উপর পত়েপারর রনস িপানপা ক্ফরল়েপা ক্দরখস উৎসকৃষ্ সপািরগ্ পতরী হই়েপানি।33 পপাল ক্চৌধরুর 
জরিদপানররপা এর নপািকরণ কনরন। রসনেপাল্লপা 'বপােবপাজপানরর নবীনচন্দ্র ক্সন 1868 সপানল 
স্পঞ্জ রসনেপাল্লপা পতরী কনরন। সদপাচরণ দপািেত িতনকর রতররনির দিনক বপােবপাজপানর 
কপারখপান েন়ে রসনেপাল্লপা পতরর কনরন।34 বধ্মিপান ক্জলপার ভপাতপানর ক্েপাপপাল ি়েরপা়ে 
'ক্েপাপপালনেপাল্লপাও' এক ধরননর স্পঞ্জ রসনেপাল্লপা। তনব উরনি িতনকর কলকপাতপার 
ক্দপাকপাননও িফসসনলর প্পা়ে সব্মত্র ক্র খপাতিপা রসনেপাল্লপা পপাও়েপা রপা়ে তপা উৎককৃষ্ িপাননর 
রিষ্পানন্নর খ্পারত লপাভ কনর।
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ঔপরননবরিক পনব্ম কলকপাতপা তথপা প্পাচীনবনঙ্গ েরি "ভপাত" েপাও়েপা রঘ, ক্িৌরলপা িপানির 
ক্েপাল, নপারলতপা (পপাি) িপাক রনত্ পররনবিন কনরন ক্র স্তী তপাঁর স্বপািী পুন্যবপান।1 রগ্ক 
ও ক্রপািপান, পর্মিকনদর রববরন ক্থনক জপানপা রপা়ে। প্পাচীন বনঙ্গর েঙ্গপা রররি অঞ্চনল 
ধপান েি, রব, আনখর পপািপাপপারি সররষপা কলপাই এবং নপাররনকল চপাষ হত।2 রপ্লরন ও 
ক্পররপ্লপাস এর ক্লখপা়ে নপানপা ধরননর িিলপার কথপা বলপা হন়েনি।3 দিি ক্থনক বিপাদি-
ত্রন়েপাদি িতনক ররচত সংস্কৃত ও প্পাককৃত অপভ্রংি সপারহনত্ বপাঙপারলর খপাদ্ভ্নসর 
একরি িরব পপাও়েপা রপা়ে।4 নীহপাররঞ্জন রপানির িনত, বপাংলপার সুরবতিকৃত স্কৃরত সপারহত্, 
বকৃহদ্ধি্ম ও রেহ্ রিশরবতপুরপান, চর্মপানীরতিপালপা, ক্দপাহপানকপাষ, রপািচররত ও পবন দূনতর 
িতন কপাব্ প্ভকৃরত গ্নন্।5 শ্রীহর্ম (একপাদি িতপাব্ী) ররচত পনষধচররত িহপাকপানব্ 
বপাঙপারল খপাদ্ভপানসর রবতিকৃত রববরন পপাই। ক্ভৌেরলক কপারনণই বঙ্গনদি নদীিপাতকৃক, 
এখপানন িপাি সহজলভ্। তপাই িপাি-ভপাতই বপাঙপারলর প্ধপান খপাদ্। তনব বপাঙপারলদর স্কৃরত 
িপাস্তকপার ভবনদর ভ্ বপাঙপালীনদর িপাি- িপাংস খপাও়েপার পনক্ই ররুতি রদন়েনিন। আনরক 
স্কৃরতিপাস্তকপার জীিূতবপাহন ইরলি িপাি ও ইরলি িপানির ক্তনলর কথপা উনল্লখ কনরনিন। 
এর ক্থনক ক্বপােপা রপা়ে ইরলি িপাি প্পাচীন কপাল ক্থনকই বপাঙপারলনদনক রপ়্ে রিল। 
এিপা়েপা, বপাংলপার অন্যতি স্কৃরতিপাস্তকপার শ্রীনপাথপাচপার্ম িপাি িপাংস খপাও়েপার পনক্ বনলনিন। 
সপারহনত্র রবন্যপাস ক্থনক উদ্ধকৃত স্বপানদর বতিকৃতপা বপাঙপারল রন্ন প্ণপালীনক একরি সুক্ষ্ম 
রিল্প রহসপানব রচরত্রত কনরনি।6 রপা তপারঁ িকৃতু্ ির্পা়ে রিল,ঔপরননবরিক বপাঙপারল িধ্রবনতির 
ক্লখপা়ে রন্নপ্নপালীর একরি হপারপাননপা সংস্কৃরতনক ক্রিপােত স্রণ কনর।7 িঙ্গল কপানব 
প্থি িপানলর উনল্লখ পপারচ্ছ। বস্তুত খপাবপানরর রবতিকৃত রববরন ও পপাক প্নপালী আিরপা 
িঙ্গল কপানব্ই পপা়ে।8 বপাঙপালীর রপ়্ে িপাি- ভপাত-িপানকর সনঙ্গ রতুি হনচ্ছ আর রপান্নপাবপান্নপার 
পবরচত্র ি়েতপাও িুগ্ধ করপার। সিপাজ রবজ্পানন ঔপরননবরিক পনব্ম বপাঙপারলর রসনপা বলনত 
কী ক্বপােপাস তপা এক কথপা়ে প্কপাি করপা ক্বি কষ্ সপাধ্ এ রবষন়ে ক্কপান সন্দহ ক্ন়ে। 
সপ্তদি-অষ্দি িতনকর পবজ্পারনক রবপ্লব এবং জ্পানদীরপ্তর প্সপানরর হপাত ধনরই 
ক্িপািপািুরি ভপানব এই উরননবরিক পনব্ম বপাঙপারলর রসনপা নপািক দি্মনরি উৎপরতি ঘনি। 
ঔপরননবরিক পনব্ম বপাঙপারলর খপানদ্র রববত্মন ঘিপানত শুরু কনর। তপাই িপানুনষর ইরতহপাস 
রচনপার ক্ক্নত্র খপানদ্র ইরতহপাস ক্তপা খুব ভপানবই চনল আনস।9 রকন্তু নপানপা কপারনণ 
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ইরতহপানসর সনঙ্গ খপানদ্র খুব ঘরনষ্ ক্কতপারব সম্নক্ম ক্কপান ও রদননই েন়ে ওনঠরন।
রবজ়ে গুনপ্তর িনসপািঙ্গল ক্থনক উদ্ধকৃরত রদন়ে পপাতিপার উনল্লখ ক্দরখন়েনিন। বপাঙপারল 
সংস্কৃরতর সনঙ্গ পপান্তপা খপাও়েপািপা জর়েন়ে আনি। এই কপারনণ বপাংলপানদনি ইরলি িপাি 
ভপাজপা আর পপাতিপা, খপাও়েপার চল হন়েনি ক্বি রকিু রদন ধনর।10 দররদ্র বপাঙপারলর আহপার 
ক্সই জপারতর রচহ্ন হন়ে উঠনি, এই হল চিৎকপার উদপাহরণ। 1208-05 নপােপাদ তুরক্ম 
খলরজ হপানপাদপার বখরত়েপার খলরজ লক্নশসননর অন্যতি রপাজধপানী রবদু্ৎ েরতনত 
নববিীপ দখল কনর। িধ্পাহ্ননভপাজ অসিপাপ্ত ক্রনখ লক্ন ক্সন পপারলন়ে রপান।11 তপারপর 
িুসলিপান িপাসকনদর অধীনন বপাংলপা িত িত বির ক্থনকনি। রকন্তু বপাঙপারলর রপান্নপাঘনর 
প্নবি করনত তপানদর সি়ে ক্লনেনি।12 বপাংলপাভপাষপা়ে বহু আররব ফপাররস িব্ এনসনি, 
িূলত সরকপারর ভপাষপার কপারনণ। তপারপর ক্পপাতু্মরেজ, ওল্দপাজ, রদননিপার, ফপাররস 
ইংনরজরপা এনসনি। একই ভপানব বহু িব্ বপাংলপা ভপাষপা়ে িনুকনি ক্রিন, ক্তিরন খপাবপানরর 
রকিু উদপাহরন এবং খপাদপাভপানসও তপার প্ভপাব পন়েনি।13 তনব তপা ধীনর ধীনর। িঙ্গল 
কপানব্র িনধ্ িনসপাঙ্গল এবং চন্ডীিঙ্গল এই আরিষ-রনরপারিষ পবিত রূপনকরই প্ন়েপাে 
ক্দখপা রপা়ে।14 িনসপািঙ্গনল এরদনক ক্রিন ক্দবতপার িৎস-িপাংস ক্সবননক রন্দপা করপা 
হন়েনি ক্তনই আবপার সম্ন্ন েকৃহস্ বপার়েনত খপাদ্ তপারলকপা়ে রনরপারিষ-আরিষ সিরন্বত 
দীঘ্ম ব্ঞ্জননর বন্মনপা ক্দও়েপা হন়েনি।15

িুসলিপারন খপাবপানরর প্ভপাব বপাংলপা়ে রবনিষত, কলকপাতপা়ে পন়েনি লখননৌনয়র নবপাব 
ও়েপারজদ আরল িপাহ(1822-1887) কলকপাতপা়ে আসপার পর 1856 সনল।16 আর 1905 
সপানল, ক্খপালপা হল রচৎপুনর ক্রনস্টপানরন্ি'। লখননৌ ঘরপানপার ক্িপােলপাই খপাবপারদপাবপানরর 
ক্দপাকপান।17 এই রবনদরিনদর খপাদ্ভ্পাস গ্হণ করনত বপাঙপারলরপা খবুই বপাি রবচপার কনরনি। 
অবশ্য অপরতনরপাধ বরতক্রি আলুর ক্ক্নত্র। আলু এখন প্ধপান খপানদ্র একিপা উপপাদপান। 
এখপানকপার িপারিনত ভপানলপা আনলপা চপাষ হ়ে এবং ক্বি অথ্মকপারী। আবপার িুসলিপান 
িপাসকনদর আনপা তরিুজ, ক্পপাতু্মরেজনদর আনপারস, আতপা, ক্নপানপা, কপাজু বপাদপাি ইত্পারদ 
আজ বপাঙপারলর রনজস্ব হন়ে ওনঠনি।18 ক্পপাতু্মরেজ নপারবকনদর ক্নতপা ভপানস্পা-দপা-েপািপা 
তপারঁ দলবল রনন়ে ভপারনতর কপারলকি ব্দনর ক্পৌিঁনলন 1498, 20 ক্ি। সনঙ্গ এননরিনলন 
চপাররি জপাহপাজ আর রতনজন ক্দপাভপাষী। তখন ইউ ক্রপাপী়ে বপাজপানর ভপারনতর ক্রিি 
আর িররনচর চপারহদপা রবপুল, দপািও রিল আকপাি ক্িপাঁ়েপা। এতিপাই ক্স িররচনক বলপা 
হত 'কপানলপা ক্সপানপা'।19 ভপারত ক্থনক রকনন আবপার বরণকরপা ক্পৌঁিপাত ইউনরপা পী়ে 
বপাজপানর।
ইউনরপাপী়েনদর সনঙ্গ ভপারনতর এই ক্রপােপানরপাে পরবত্মীকপানল ভপারনতর ইরতহপাস বদনল 
ক্দনব। ক্পপাতু্মরেজরপা বপাংলপা়ে ব্বসপা করপার সনদ ক্পন়েরিল রে়েপাসউরদেন িপািুদ িপানহর 
আিল (1533 - 1538)-এ।20 তপারপর সনদ ক্পন়েরিল ওল্দপাজ, রদননিপার, ইংনরজ 

বপাঙপারলর খপানদ্র রববত্মন
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প্ভকৃরতরপা। রবরভন্ন জননেপারষ্র বরণকরপা এনসরিল তপানদর রবরভন্ন আিপা পূরনণর জন্য 
এবং ক্লপানভর বিবরত্ম হন়ে। ইংনরজরপা ক্রিন এনসরিল 'নবপাব' হও়েপার উনদেনশ্য। 
রকন্তু তপানদরই পনণ্র সনঙ্গ বপাইনপ্পািপানক্টর িনতপা ইউনরপাপী়ে রিক্পা ও রচন্তপা ধপারপাও 
অনুপ্নবি কনররিল। বঙ্গনদনি তথপা ভপারতবনষ্ম।21 এই ক্পপাতু্মরেজনদর িপাধ্নি ভপারত 
বনষ্ম অননক নতুন খপাদ্বস্তু ও এনসরিল। ক্রগুনলপা পনর ভপারতবষ্ম ও বপাংলপা়ে প্ধপান 
খপাদ্ বস্তু হন়ে দপাঁ়েপা়ে ক্রিন লঙ্কপা, আলু ও পপাওরুরি, এিপা়েপা আনপারস ক্প়েপারপা, 
কপাজুবপাদপাি, আতপা, বপাঁধপাকরপ ইত্পারদ। রিলন দনতির বপাঙপারলর খপাদ্নকপাষ (2015)-এ 
আলু সম্নক্ম জপানপানচ্ছন, জন্মস্পান দরক্ণ আনিররকপার ক্পরু।22 ক্সখপান ক্থনক 16 
িতনক সপারপা রবনবে ির়েন়ে পন়ে। 1830 সপাল নপােপাদ ক্দরপাদুনন পপাহপান়ের িপানল আলুর 
চপাষ শুরু হ়ে।23 ভপারনত প্থি ররেরিিরপা, তপারপর িুসরলি -রপা আলু ক্খনত শুরু কনর। 
রহন্দুরপা আলু ক্খন়েনি অননক পনর।

ইংনরজ িপাসন কপাল ক্থনক খপাদ্পাভ্পানসর রকিু পররবত্মন আনস।24 এর একিপা প্ধপান 
কপারণ, তপানদর িূল ক্কন্দ্র রিল কলকপাতপা। ররদও করব ঈবের গুপ্ত (1812-1859) 
রলনখরিনলন, ভপাত-িপাি ক্খন়ে বপানঁচ বপাঙপালী সকল।25 ঔপরননবরিক অরভখপানত, বপাঙপারল 
পররবপানরর ক্ভতনরর বিন্দ্ব সন্বিও ক্স পররবত্মন আিকপাননপা রপা়েরন।26 স্ট,ু চপ, কপািনলি, 
িনিনিপা, বরফ, কুলরপ ক্সপািপার ক্বপাতল, চপা, রবস্ুি, প্ভকৃরত এসবই ইংনরজ ক্দর 
অবদপান।27 রিলন দতির, 'বপাঙপারলর খপাদ্নকপাষ' এ ররেরিিনদর সূনত্র এ ক্দনি এনস ক্র 
খপাবপার গুনলপা প্পা়ে ক্দরি খপাবপানর পররনত হন়েনি। রবস্ুি তপানদর রনঃ সন্দনহ অন্যতি। 
1847 সপানল প্থি ররেরিিরপা এ ক্দি রবিুি আিদপারন কনর।28 1885 সপানল নপােপাদ 
ভপারতী়ে প্স্তুতকপারকরপা প্থি রবস্ুি পতর শুরু কনর। রবিতী়ে রববেরুনদ্ধর আনে পর্মন্ত 
ক্সই আিদপারন বিনর প্পা়ে 2000 িনন ক্পৌঁনিরিল। 1885 সপাল নপােপাদ ভপারতী়েরপা 10 
হপাজপার িন রবস্ুি পতরর করত। এই রবস্ুি সম্নক্ম রক্ণিীল রহন্দুনদর প্বল আপরতি 
রিল। ঔপরননবরিক, পনব্ম িুসলিপাননর ক্দপাকপান ক্থনক রবস্ুি রকরন়েপা আরননত ভ়ে 
ক্পনতন। কপারন তপানদরনক নপানপান ি্রেনপা শুননত হনতপা। এিন রক এই "অদ্ কপার্ম সিপাধপা 
করনতই হইনব। এই রূপ রস্তপ্রতজ্ হই়েপা তপাঁহপারপা েকৃহ- হইনত বরহেত হইনলন।29 
িুসলিপাননর ক্দপাকপাননর সমেুনখ আইনলন। রকন্তু তপাহপারপা রভতর প্নবি নপা করর়েপা পনথর 
উপনর দপার়েন়ে সকনল ভপারবনত লপারেনলন। কপারও সপাহস হল নপা এরেন়ে রবস্ুি রকনন 
আনপার। ক্িনষ একজন অনপক্পাককৃত অরধক সপাহরস পুরুষ এগুনলন। রকন্তু তপাহপার পপা 
কপাঁরপনত লপারেল। তপার পর রতরন ক্দপাকপাননর রভতর প্নবি করর়েপা রবস্ুি রকরন়েপা 
আরনল। তখন তপার সরঙ্গরপা জ়েসূচক ধ্রন রদনলন। িপাইনকল িধুসূদন দতি (1824-
1873) এনকই রক বনল সভ্তপা প্হসনন ইংনরজ রিরক্ত তরুননদর অন্অনুকরনন বপা 
কনররিনলন। তপানদর িুসলিপাননদর হপানত নপা খপাও়েপা, জপারত ক্ভদ নপা িপানপা, নবপারবখপানপার, 
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- িুসলিপান ক্ভদপানভদ সিতি রকিু রনন়ে রক্িীল রহন্দু সিপানজ আতঙ্ক পতরী কনররিল। 
এই প্সনঙ্গ স্বপািীরজ বনলরি ক্লন-

"িুঁন়েপা নপা িুঁন়েপা নপা কনর
িুৎ িপাে্মীর দল ক্দিিপানক
েপালপাপপালপা কনরনি।"

সন্ন্পাসী হন়েও স্বপািী রবনবকপান্দ খপাদ্ রবচপানর খবুই রবজ্পান িনস্, ও িরুতিবপাদী রিনলন। 
রতরন ক্খনত ভপানলপা বপাসনতন, সব ধরননর খপাবপার ক্খনতন, তপার িনধ্ িপাি- িপাংসও 
রিল, রপান্নপা করনতন। এক জপা়েেপা়ে রতরন রিষনক বনলনিন, ক্র ভপানলপা রপাধনত পপানর 
নপা, ক্স ভপানলপা সপাধু হনত পপানরনপা'- িনসুগ্ধ নপা হনল ভপানলপাসুস্বপাদু রপান্নপা হ়ে নপা।30 
বপাংলপার সনঙ্গ রচননর ক্রপােপানরপাে ক্সই আরদ রুে ক্থনক। ঔপরননবরিক কপানলর আনে 
ক্কপাথপাও চপাপপাননর উনল্লখ ক্ন়ে। ঔপরননবরিক পনব্ম চপান়ের প্চপালন" ঘনি বপাংলপা়ে তথপা 
ভপারতবনষ্ম। পরবত্মী কপানল বপাংলপার "চপা" চপাষ করপা হ়ে।31 রচন ক্দনির রচনপা খপাবপানররও 
উদ্ভব ঘনি ঔপরননবরি পনব্ম।32 রপা বত্মিপান বপাঙপারলর কপানি রপ়্ে বপা প্ধপান খপাবপার হন়ে 
দপাঁর়েন়েনি। শুরু হ়ে বপাঙপারল খপানদ্ রববত্মন। সুসীি চপা-চক্স নপানি একরি করবতপা 
রলনখরিনলন-

হপা়ে হপা়ে হপা়ে
রদন, চরল রপা়ে
চপা স্পকৃহ চঞ্চল
চপাতক দল চনলপা
চনলপা চনলপা ক্হ!
িক বক উচ্ছল
কপাথরলতল জল
কল কল ক্হ!

এল চীন েেন হনত
পূব্ম পবন ক্্পানত
িপািল রসধরপুঞ্জ,

শ্রপাবনবপাসনর
রস েরের েনর
ভুজ ক্হ ভুঞ
দলবল ক্হ!

বপাঙপারলর খপানদ্র রববত্মন
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নীহপার রঞ্জন রপা়ে "বপাঙপারলর ইরতহপাস (আরদ পব্ম) গ্নন্ রলনখনিন, "ভপাত সপাধপারনত 
খপাও়েপা হইত- িপাক ও অন্যপান্য ব্ঞ্জন সহনরপাে।33 দররদ্র এবং গ্পাি্ ক্লপানকনদর প্ধপান 
উপপাদপানই রিল িপাক ও অন্যপান্য সবরজ- তরকপারর।34 িপাল খপাও়েপার উনল্লখ ক্ন়ে।35 শ্রী 
পচতননদনবর খপাদ্ভ্পাস ক্থনক িধ্রুনের বপাঙপালীরনরপারিষ খপাদ্ভ্পাসর একরি খন্ড রচত্র 
পপাও়েপা়ে।36 তপাঁর খপানদ্ তপারলকপা়ে থপাকত- রনি ক্বগুন, পিল ভপাজপা, বর়ে ভপাজপা, 
িুনের িপাল, দুধ; লপাউ প্ভকৃরত। ক্সই সি়ে রসনেপাল্লপাও সন্দনির চল ক্সই সি়ে রিল 
নপা। তনব রিরষ্র স্বপাদ ক্সই সি়ে পূরন হত রি এরপপান়েস, ক্ীর, পুরল, নপাররনকল 
পুরলর উপপানদ়ে উপরস্রতনত। পবষ্ণবরপা তখন ক্থনকই পচতন্য আরশ্রত রনরপারিস 
খপাদ্ধপারপানক অনুস্রণ কনর এনসনি। তপাঁরপা িুসুর িপাল ও পুই িপাকনক আরিনসর দনল 
রপাখনতন।37 রনরপারিষপািী- পবষ্ণবনদর ক্িষ পপানত থপাকত অম্ল এবং ক্তঁতুনলর ক্েপাল 
িুখশুরদ্ধনত থপাকত হরীতকী- তপাম্ুল- কপূ্মর। রেপাহ্নরপা রনরপারিষ খপাদ্ গ্হন করনতন, 
আর িূলত অরেপাহ্নরপা আরিষ খপাদ্ গ্হণ করনতন ।38 তপাঁরপা িপাি-িপাংস সহন করনতন। 
প্ককৃরত ও সংস্কৃরত- এই দুরি রবষ়েই বপাঙপারলর খপাদ্ রববত্মননর সপানথ জর়েত থপাকপা়ে 
একরদনক প্পাককৃরতক পররনবি ও অন্যরদনক 'সপািপারজক রীরতনীরত-রবরধ রনষনধ এবং 
পবনদরিক প্ভপাব সব- রকিইূ ক্কপানও রনরদ্মষ্ ক্ভৌেরলক রপাজশনরতক অঞ্চনলর খপাদ্শিলীর 
সপানথ ওনতপানপপাতভপানব জর়েন়ে থপানক।39 একথপা বলপাবপাহুল্ ক্র ক্কপাননপা ও অঞ্চনলর 
সপািপারজক- সপাংস্কৃরতক ইরতহপানসর চররত্র অনুসন্পাননর ক্ক্নত্র খপাদ্শিলী রনঃসন্দনহ 
একরি গুরুত্ব পূন্ম রনণ্মপা়েক রবষ়ে। ররেরিি ঔপরননবরিকতপার িূল ক্কন্দ্র ভূরি নের 
কলকপাতপার সপািপারজক সপাংস্কৃরতক- ক্ক্ত্র। এই প্রক্র়েপার জন্মরদন়ে রিল "সপানবরক 
বপাঙপারল়েপানপার" রপা বপাংলপার প্চরলত সপাংস্কৃরতক ক্থনক অননকিপাই রিল আলপাদপা। িপানপার 
পতরর রিষ্পান্নশিলী, রপা সপানবরক তথপা বপাঙপারল়েপানপারই সবনথনক ক্বরি ব্বহৃত রূপক 
তপা ক্তপা এনকবপানরই আঠপানরপা-উরনিিতনকর আধুরনক ঐরতনযের পররনপাি “বীর” ও 
“ক্বকপাররর” প্তীকপার়েত প্তীচ্ী়েতপার ক্দিী়ে সংস্কৃরতক প্ত্পাঘপাত।40 ক্রনহত ুখপাদ্তথপা 
রন্নিলী প্নত্করি অঞ্চল ক্ভনদ পকৃথক এবং এরি হল প্ককৃরত ক্থনক সংস্কৃরতনত 
উতিরননর প্ককৃষ্তি ক্সতুবনন্র রনদিন, তপাই অরধকপাংি সংস্কৃরতরই প্ধপান পররচপা়েক 
রহনসনব তপার খপাদ্শিলী গুরুত্ব অজ্মন কনরনি।41 প্ককৃরত ক্থনক সংস্কৃরতনত উতিরননর 
রপাত্রপাপথরি আবপার রন়ের্রেত হ়ে বহু রবধ সপািপারজক রবরধ-রননিনধর বিপারপা। তপাই বলপা 
রপা়ে ক্র, খপাদ্ রনিক ক্ুধপা রনবকৃরতির িপাধ্ি ন়ে-তপার সনঙ্গ অঙ্গপাঅঙ্গী ভপানব জর়েন়ে 
আনি সংরলেষ্ সিপানজর রবরধব্বস্পা রপা আবপার প্ত্ক্ ভপানব সংরুতি প্চপারলত প্থপা বপা 
জীবন পিলপার সপানথ। তপাই ক্তপা খপানদ্র উপকরন, রন্ন পিলী, পররনবিনপা পদ্ধরত 
সবরকিুনতই সিন়ের পররবত্মননর সপানথ সপানথ আনস রন্ন প্নপালীর এবং ব্ঞ্জননর 
পররবত্মন। রনরপারিষ ক্ভপাজন রিল একরি অদি্ অভ্পাস রপা জপারত েঠননর পনথ 
অনরতক্রি্ বপাধপা সকৃরষ্ কনররিল।42 সুতপারপাং সিরগ্ক রবচপানর একথপা বলপা অতু্রতি হনব 
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নপা ক্র বপাংলপা নপানপা আঞ্চরলক পিলীর িনধ্ পপাথ্মক্ থপাকনল ও ক্িপানির উপর িপািভপাত 
বপাংলপার আরদবপাসীনদর পদনর্দন জীবননর এনকবপানর অরবনচ্ছদ্ অনঙ্গ পররণত হন়েরিল।
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সূচনা : উৎসব জীবননক সুরলরখত েরতনত এক নতুন িন্দ ভররন়ে ক্তপানল। ক্সই 
রজবনন িপানুনষ িপানুনষ স্বপাভপারবক রিলননর ক্র ঐরতযে এই উৎসবনক ধপারন কনর রপানখ 
তপা রচরপা়েত এক সম্দ। সকলনকর িুনখ হপারস ফুরিন়ে ক্তপালপা। রপ়্েজননক আর ও 
রননজর কনর পপাও়েপা। সব ক্শ্রনীর িপানুনষর কল্পান কপািনপা। উৎসনবর অঙ্গ হন়ে দপা়েপা়ে। 
তপাই উৎসনবর আনন্দ জর়েন়ে থপানক সকনলর জন্য অবপাররত বিপার। ক্সখপানন সব 
ক্থনক বপাইনরর পপািপাপপারি অন্তনরর ক্সৌ্দনর্মর সনঙ্গ বরহজ্মেনতর উৎসপাররত কল্পান 
িপানুষনক নতুনভপানব ধপান্ কনর।
 ঐয়িহ্য ময়ণ্ডি বানীপুর গলাক উৎসব ঃ আসনল ক্লপাক সংস্কৃরতর জন্ম ক্সই 
সুদূরকপানল ক্লপাক কথপার িপাধ্নি। পরচিিবপাংলপার ক্লপাক সংস্কৃরতর এক আবপার খরন। 
ক্রখপানন রিল্পকলপা, সপারহত্, সরঙ্গত, নপািক, পুতুল নপাচ আর ও হপাজপার রকি পবরতত্র 
ভপারতী়ে ক্লপাক সংস্কৃরতর ধপারপানক শুধু অব্পাহত রপানখরন, তপানক রববে দরবপানর ির্মপাদপা়ে 
প্রতষ্পা রদন়েনি। ঐরতযেিরন্ডত এই সংস্কৃরত প্জনন্মর পর প্জন্ম ধপারপাবপারহক ভপানব 
এরেন়ে চনলনি। তপাই করঠন কপাজরি অত্ন্ত সপাফনল্র সপানথ কনর চনলনি বপানীপুর 
ক্লপাক রউৎসব। রপা শুধু পরচিিবঙ্গ ন়ে, ক্েপািপা ভপারতবনষ্মর ক্েৌরনবর রবষ়ে। এই সপানথ 
বপাংলপানদনির কথপাও বলপা রপা়ে। ওপপার বপাংলপা পরচিিবনঙ্গর এই ঐরতহপারসক ক্লপাক 
সংস্কৃরতর আরঙ্গনপা বপানীপুর প্রত বির সপারিল হ়ে ্ূত্মভপানব। এ ক্রন পরস্পনরর 
হৃদন়ের আরঙ্গনপা়ে ভনর ওঠপার সরমেরলত প়্েপাস। করবগুরু রবীন্দ্রনপাথ তপাই বনলনিন 
'রিলননর িনধ্ ক্র সত্ তপাহপা ক্কবল রবজ্পান ননহ, তপাহপা আন্দ, তপাহপা রপা স্বরুপ, 
তপাহপা ক্প্ি; তপাই ক্িলপা হল এক িহপান রিলন ভূরি। এক িনহপাৎসব। নতুন প্পানন 
ক্জনে ওঠপার আন্দ।
ভপাবনল রবস়্ে জপানে, বত্মিপানন ক্লপাক উৎসব ৬৬ বিনর প়েল। ১৯৫৫ সপানল 
কন়েকজন উৎসপাহী িপানুষ এই ক্িলপার সূচনপা কনরন। তপানদর ক্সই পররশ্রি ও প্নচষ্পা 
আজ স্বননের সপাফনল্র ক্দপার ক্েপা়েপা়ে ক্পৌঁনি রেন়েনি। সপারপা ভপারতজুন়ে হপাজপানরপা 
ক্িলপা হ়ে। রকন্তু বপানীপুর ক্লপাক উৎসব তপানদর িনধ্ অন্যতি শুধু তপাইন়ে, বণ্মি়েতপার 
ও পবরচনত্র রনজস্ব ধপারনপা়ে এক অতুলরন়ে ক্িলপা। লক্ লক্ িপানুনষর রিলন ভূরিনত 
এ এক প্রবত্র অঙ্গন। এখপানন এনল িনন বুরে সব ক্পন়েরি, এক ক্দি, ক্লপাক েীরত, 
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রবীন্দ্রসঙ্গীত ক্লপাকনকৃত্, ররবন্দ্রনকৃত্, িরব আঁকপা, ক্খলপাধূলপা, রেতচপারী, রজিনপারস্টক, 
ফুিবল, দর়ে িপানপািপারন ইত্পারদর সনঙ্গ অফুরপান নপানপা প্দি্মনী। ক্চপাখ জু়েপাননপা নপানপা রঙ 
ক্বরনঙর ক্িলপা। ক্সই সপানথ হপাররন়ে রপাও়েপা নপানপা স্বপানদর খপাবপার। রপনি পুরল ক্থনক 
পপারিসপাটেপা হ়ে।
এই ক্িলপার সপানথ দি্মনকর হৃদন়ের ক্রপাে রিল অনচ্ছদ্। রপানতর ব়েস বপান়ে রকন্তু 
ক্িলপার রভ়ে কনি নপা। অরবরপাি চনল বপা়েল, তরজপা, করবেপান, কীত্মন, ফরকরর, 
ভপারি়েপারল েুিুর, িুসু, ভপাি, ক্িৌ, অম্ভীরপা, আরও কত রক। দূর দূরপান্ত ক্থনক রিল্পীরপা 
আনসন ভপানলপাবপাসপার িপানন। সপাধপারন িপানুষ ও ভপানলপাবপাসপার িপানন হ়ে ভপারনতর বহুত্ববপাদ 
এবং পবরচনত্র্র িনধ্ ঐক্ এই ক্িলপার পপাদপীনঠ সপাথ্মকতপা লপাভ কনর। এখপানন িপানুনষর 
িনধ্ ক্কপান ক্ভদপানভদ এ ক্রন করবগুরুর কথপা়ে আিরপা সবপাই রপাজপা, আিপানদর রপাজপার 
রপাজনত্ব, বপানীপুনরর ক্লপাক উৎসব ইরতহপানসর েব্ম। িপানুনষর জ়েরপাত্রপার ইরতহপাস। রপানক 
রঘনর রন়েনি িপানুনষর অননক স্কৃরত এই ক্িলপা়ে বপাংলপার ক্সরপা করব সপারহরত্ক, 
নপাি্কপার, চলরচিত্র, পররচপালক, অধ্পাপক ও প্পাবপারন্ক। জন ক্নতপা, সঙ্গীতরিল্পী, 
ক্রী়েপারবদ, সপাংবপারদক, স্বপাধীনতপা সংগ্পািী ইত্পারদ রবরভন্ন িপাখপার গুনীজননরপা সিনবত 
হন়েনিন। তপানদর খ্পারত বপাংলপা িপার়েন়ে রবনবের দরকপানর বর্দত। তপাই বপারনপুর ক্লপাক 
উৎসব ঐরতনযের পরম্রপা়ে িপানুনষর ক্িলপা়ে পররনত হ়ে।
বপানীপুর ক্লপাক উৎসনব িপারন্ত রননকতনননর ক্পৌষ ক্িলপার িরব ক্দখপা রপা়ে। রবীন্দ্রনপাথ 
িপানুনষর আসন খনুল রদন়েরিনলন ক্পৌষ ক্িলপার প্পাঙ্গনন। জপারত, ধি্ম রনরব্মনবনষ সকনলর 
সিপান অরধকপার, সকনলই এই আনন্দর িররক। ক্কপাননপা রকি ক্ভদপানভনদর স্বনে ক্নই। 
বপানীপুর ক্লপাক উৎসব িপানুনষর উৎসব। সকনলই স্বপােত। হপাররন়ে রপাও়েপা পুরপাননপা 
ঐরতযে নতুন কনর রফনর রফনর আনস। ক্সই সপানথ জীবননর আ়েনপা়ে ক্ফনল আসপা 
রদননর স্কৃরত তরতপাজপা হন়ে ওনঠ। তপাই এই উৎসব রচরতরুন, রচর নতুন। ক্লপাক 
উৎসব তপাই প্ককৃত অনথ্ম হন়ে ওনঠ ক্লপানকর উৎসব। ভপালবপাসপা ভপাললপােপার রিলনস্ল।
 গলাক উৎসলবর প্ারম্ভ : একসি়ে এ রপানজ্ ও রপানজ্র বপাইনর রিক্পানকন্দ্র রূনপ 
খ্পারত ির়েন়ে পন়েরিল বপানীপুনরর, িহপাআেপান্ী উদ্ভপারবত বুরন়েপাদী রিক্পা ও গুরুনদব 
রবীন্দ্রনপানথর আশ্ররিক রিক্পার সপাথ্মক সংরিশ্রন ঘনিরিল বপানীপুনর, রনষ্পা, হপানত কলনি 
রিক্পা আন্দপানুষ্পান ও সিপাজনসবপা রিনল রিনি বপানীপুরনক েন়ে তুনলরিল। এক আদি্ম 
রিক্পানকন্দ্র। প্রথতিিপা েপান্ীবপাদী রিক্পারবদ শ্রীরপািচন্দ্রন বপানীপুনর এনস বনসরিনলন- 
ভরবষ্যনত ভপারতবনষ্ম ররদ একরি আদি্ম শুক্ক রিক্ন রববেরবদ্পাল়ে েন়ে ক্তপালপা হ়ে 
তপা হনব এই বপানীপুর। তপািপা়েপা বপানীপুনরর জীবনন আন্দ উৎসনবর গুরুত্ব রিল 
অপররসীি। তপারই অন্যতি ক্লপাক উৎসব। ক্লপাক উৎসব প্পাঙ্গন ক্থনকই এর অন্যতি 
সকৃষ্ী। অধ্ক্ প্ফুল্ল ক্হপা়ে রপা়ে হপারসিুনখ অিকৃতনলপানকর পনথ চনল ক্েনলন। ক্লপাক 
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উৎসবনকই ক্কন্দ্র কনর ই বপানীপুর তথপা বকৃহতির হপাব়েপা ও ক্জলপার িপানুষ আনন্দর 
হপানি রিরলত হন।
১৯৫৪ সপানল ক্লপাক উৎসব শুরু হ়ে। একপারদক্রনি ১৯৬৯ সপাল পর্মন্ত ক্লপাক উৎসব 
অনুরষ্ত হ়ে। আনলপাচনপা সভপা, ক্খলপাধুলপা, বন্মি সপাংস্কৃরতত অনুষ্পান, প্দি্মনী ও ক্িলপা 
রনন়ে ক্লপাক উৎসব। এই সি়ে পনব্ম একরি অন্যতি সপাংস্কৃরতক ক্িলপা রূনপ রপানজ্র 
সংস্কৃরত রপ়্ে িপানুনষর কপানি খ্পারত অজ্মন কনর, রপাজননরতক ওলনরপাে, সরকপারী 
উদপাসীনতপা ও উনত্পানের অভপানব ৭০-৭১, ৭৪-৭৮ এবং ৮০-৮৫ ক্িপাি ১৩ বির 
উৎসব বন্ রিল, ৮৬ সপাল ক্থনক পুনরপা়ে ক্লপাক উৎসব শুরু হন়েনি জনসপাধপারননর 
উনদ্পানে, ক্লপাক উৎসব এর পুনরুজিীবন সম্ভব হন়েনি তপার রিখ়েনক িপানুনষর িনন 
ির়েন়ে রদনত ক্পনর রিল।
হপাব়েপা থপানপা এলপাকপার ক্লপাক সংস্কৃরত সম্নক্ম রকিু বলনত ক্েনল প্থনিই িনন আনস 
বপানীপুনরর ক্লপাক উৎসনবর কথপা। এই ক্লপাক উৎসব হপাব়েপা বপাসীর িনন একিপা রবনিষ 
স্পান অরধকপার কনর আনি। এই উৎসব ক্িলপা বপা ক্িলপা দূরনক করনি রনবপাি, পরনক 
করনি আপন। এই উৎসনবর িপাধ্নিই হপাব়েপা বপাসীর সনঙ্গ বপানীপুনরর রবরভন্ন রিক্পা 
প্রতষ্পাননর একিপা রিলন ঘনি। এই রিলননর িপাধ্নি জনজীবনন ক্ননি আনস সপাংস্কৃরতক 
ক্চতন, কন়েকরি রদননর জন্য জীবনন ক্রন ক্দখপা রপা়ে এক উদপার রুরতির সুনরপাে। 
ব়েরপা ক্রন হন়ে রপা়ে আর রিশুরপা হ়ে ব়ে। অননক ক্দখপাশুনপা ও ভপাবনপা রচন্তপার সুনরপাে 
পপাও়েপা রপা়ে। পরররচত হও়েপা রপা়ে নতুন িপানুনষর সনঙ্গ।
হপাব়েপা এলপাকপার অথ্মশনরতক, সপািপারজক ও সপাংস্কৃরতক রধবননর উন্ন়েননর কথপা ক্ভনব 
১৯৫৬ সপানল সরকপারর প্নচষ্পা়ে বপানীপুনর ক্লপাক উৎসব প্বরত্মত হ়ে। এই উৎসব 
হনচ্ছ বন়েপা একরি সুসংেরঠত ক্িলপা। এনত রবরভন্ন, সপাংস্কৃরতক অনুষ্পান থপানক। থপানক 
সপারহত্ আনলপাচনপা। ক্লপাক সঙ্গীত ওরলকতপা এ উৎসনবর প্ধপান অঙ্গ। তপািপা়েপা থপানক 
গ্পািীন ক্খলপাধূলপার সিপানবি। থপানক ককৃরষ প্দি্মনী ও প্রতনরপারেতপা। এিপা়েপা, অন্যপান্য 
ক্িলপার িত সপাক্মপাস, নপােরনদপালপা, ক্দপাকপানপপাি, রবরভন্ন সংঘ ও রবজ্পান ক্পানবর স্টল, 
সরকপারর আধপার সরকপারর নপানপা প্রতষ্পাননর স্টল ও রবক্র়ে ক্কন্দ্র ইত্পারদ।
সূচনপা ক্থনকই বপানীপুর ক্লপাক উৎসবরির পররচপালনপার সুরবধপার জনপা একরি উৎসব 
সরিরত েরঠত হ়ে। এনত রবরভন্ন রিক্পা প্রতষ্পান, সিপাজ ও জনপ্রত রনরধনদর ক্নও়েপা 
হ়ে। স্পাতনকপাতির বুরন়েপাদী প্রিক্ন িহপারবদ্পালন়ের অধ্ক্ শ্রীরহিপাংশু রবিল িজুিদপার 
ও জনতপা কনলনজর অধ্ক্ শ্রীপ্ফুল্ল কুিপার ক্হপা়েরপা়ে িহপাি়েনক প্থি রদনকর ক্বি 
কন়েক বির অত্ন্ত ক্রপাে্তপার সনঙ্গ রথপাক্রনি সভপাপরত ও সম্পাদনকর কপাজ চপালপানত 
ক্দনখরি। সিপাজরিক্পা রবভপানের আরথ্মক অনুদপান এই উৎসব হ়ে। সুতরপাং এই উৎসনব 
জনতপা কনলনজর ভূরিকপা ও রিল বনল িনন করপা হ়ে।

ক্লপাক উৎসব ক্ক্ত্র বপানীপুর - একরি পর্মপানলপাচনপা
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 য়বিঙ্- িকৃয়ষ্লি বানীপুর গলাক উৎসব ঃ বপানীপুর ক্লপাক উৎসনবর আন্দ ধুরন প্রত 
বিরই ক্ফব্রু়েপারর িপানস ক্বনজ ওনঠ। সচূনপা়ে ক্র উৎসবরি রিল শুধইু একরি রিক্পানকনন্দ্রর 
বপারষ্মক কি্মকপানন্ডর অংি। পরবত্মীকপানল তপা হন়ে উনঠনি বপানীপুর তথপা বকৃহতির হপাব়েপা- 
অনিপাকনেনরর জনসপাধপারন ও রিক্পা ও অন্যপান্য সিূনহর িহপারিলননপাৎসব। এক সি়ে 
সরকপারী পকৃষ্নপপাষকতপাই রিল এর িূলধন। আজ তপা রূপ রনন়েনি এ উতির ২৪ পরেনপা 
ক্জলপার এক সুরবিপাল ক্লপাক িনহপাৎসব। ক্বসরকপারী উনদ্পাতিপানদর ক্চষ্পার পুনজ্মন্ম লপাভ 
কনর এখন তপা ক্রিিই এরেন়ে চলনি পুন্মতপার তথপা ব্রতির রদনক। এতদঞ্চনলর রিক্পা, 
প্রতষ্পান সিূনহর অধ্পাপক, রিক্ক, রিক্পাকি্মী, ও িপাত্রিপাত্রীবকৃ্দ এই ক্জলপার সপাংসদ, 
স্পানী়ে রবধপা়েক েন, এতদঞ্চনলর রবরভন্ন সরকপারী ও ক্বসরকপারী প্রতষ্পান সিহূ, রবরভন্ন 
সংেঠননর রনষ্পাবপান সদস্যবকৃ্দ, ব্বসপা়েী সরিরত সিূহ রিল্প প্রতষ্পানসিূহ এবং স্পানী়ে 
জন সপাধপারন সকনলই এই উৎসবনক সপাফল্ িরন্ডত করপার জন্য তপানদর উদপার ও 
সরক্র়ে হতি প্সপাররত কনর চনলনিন।
এই বপাংলপা়ে অননক অননক ক্িলপাই অনুরষ্ত হ়ে। প্রতরি ক্িলপার িূল সূররি হনলপা 
বপাংলপার ক্লপাক সংস্কৃরত ও জন রিক্পা। এই ক্লপাক উৎসনবর সিপানবি ঘনিনি বপাংলপার 
রিল্প সংস্কৃরতর ধপারক বপাহক প্বতিপানদর। কপাবপা- সপারহত্, রচত্র কলপা রিক্পা, দি্মন 
রপাজনীরত, সঙ্গীত ও ক্রী়েপা জেনতর রদকপপাল ব্রতিেন এই উৎসনবর িনঞ্চ বহুবপার 
এনসনিন। বপানীপুর ক্লপাক উৎসব একরি অনন্য উৎসব ক্ররি রকনপা ক্লপাক রিলপ ১ 
ক্লপাক সংস্কৃরত, সপারহত্, ককৃরষ, রবজ্পান ও পুতিক প্দি্মনী সনবরই এক িহপারিলন প্পাঙ্গন 
তপাই আজ এই ক্লপাক উৎসব রথপাথ্মই ক্লপাক সপাধপারননর উৎসনব পররনত হন়েনি।
বপানীপুর ক্লপাক উৎসব হপাব়েপার তথপা সিগ্ উতির ২৪ পরেনপা ক্জলপার অন্যতি েনব্মর 
রবষ়ে। আদি্ম রিক্পাঙ্গন বপানীপরুনক ক্কন্দ্র কনর এই ক্লপাক উৎসব ক্রিি এরেন়ে চনলনি 
১৯৫৪ সপাল ক্থনক ২০০২, িপােখপানন বির গুরল ১৯৭০-৭১, ১৯৭৪-৭৮ এবং 
১৯৮০-৮৫ ক্িপাি ১৩ বির বপানীপুর এর ক্লপাক উফসব রবরভন্ন কপারনন বন্ রিল। 
বপানীপুর ক্লপাক উৎসব প্ককৃতপনক্ আজ সিগ্ বপাংলপারই এই সরবনিষ উনল্লখ্নী়ে 
উৎসব। বপাংলপার সংস্কৃরত রপ়্ে িপানুষজননর কপানিই এই উৎসব স্বিরহিপা়ে প্রতরষ্ত। 
ক্লপাক সংস্কৃরতর রবকপাি, উন্ন়েন, রন়েরিত চচ্মপা ও প্ন়েপাজননর লনক্্ হপাব়েপাবপাসীেন 
সপািগ্ীক ভপানব সফল নপা হনলও বষ্মপািঙ্গল ও বকৃক্নরপাপন, বষ্মবরন ও স্পানী়ে ক্লপাক 
রিল্পীনদর রনন়ে ক্লপাক সঙ্গীনতর অনুষ্পান গুরল সীিপাবদ্ধতপা থপাকপা সন্বিও হপাব়েপা রবরভন্ন 
উৎসবনক সিকৃদ্ধ কনর এনসনি।
ইরতপূনব্মই আনলপাচনপা করপা হন়েনি ক্র সরকপারী পররচপালনপা়ে ও পকৃষ্নপপাষকতপা়ে ক্লপাক 
উৎসনব পর্মবরসত হন়েনি। ক্স কপারননই ক্লপাক উৎসনবর রনজস্ব রঠকপানপা থপাকপা রিল 
একপান্তই প্ন়েপাজন। ক্লপাক সংস্কৃরতর রবরভন্ন ধপারপার উন্নরতর জন্য নপানপা ধরননর কি্মসূচী, 
রবরভন্ন পর্মপান়ে উৎসব ও কি্মরিরবর, রিল্প ও রিল্প ধপারপা সম্নক্ম ভপাবনপা রচন্তপা থপাকপা 
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সন্বিও পররকপািপানিপার অভপানব তপা ক্িষ অবরধ ক্থনি ক্েনি। প্রতবপানরই আনলপাচনপা 
সভপা, ক্খলপাধলুপা, বণ্মি়ে সপাংসককৃরতক, অনুষ্পান, প্দি্মনী ও রকিপারী ক্কনপানবচপার ক্দপাকপান 
রনন়েই ক্লপাক উৎসব হপারজর হ়ে। ক্লপাক উৎসনব অনুরষ্ত বলদ েপার়ের ক্দৌ়ে 
প্রতনরপারেতপা একদপা জনসপাধপারননর কপানি রিল একরি আকষ্মনী়ে রবষ়ে। প্পাচীন ধরপানপার 
রপাত্রপা রিল্পনক ির্মপাদপা ক্দখপার জন্য ক্লপাক উৎসনব রপাত্রপািনঞ্চর সংনরপাজন এবং আন়েপাজন 
হন়ে থপানক রপাত্রপানুষ্পান। বপাংলপানদনির রিল্পীর আনসন তপানদর িননপাজ্ রপাত্রপানুষ্পানন 
রনন়ে। ক্জলপার ক্লপাক রিল্পীনদর সনমেলন অনুরষ্ত হন়েনি ক্লপাক উৎসনব। তপািপা়েপাও 
দুঃস্ প্রতবন্ীনদর প্রত দপার়েত্ব পপালনন ক্সবপািূলক পদনক্প রপাষ্ট্রী়ে অরস্ রবষ়েক 
সংস্পার সহনরপারেতপা়ে প্রতবন্ী সহপা়েক অঙ্গ প্ত্ঙ্গ ও এবং সহপা়েক র্রেপারদ প্দপান 
কি্মসূচীও ক্লপাক উৎসবনক সপািনন ক্রনখই অনুরষ্ত হন়েনি। বপাংলপার ক্লপাক েীরতর 
সিকৃদ্ধ ভপান্ডপার ভপাও়েপাই়েপা, ভপারি়েপারল, েুিুর, বপাউল প্ভকৃরত প্রতবপারই অন্ত্মভূতি হন়ে 
থপানক ক্লপাক উৎসনবর সিগ্ অনুষ্পান সূচীনত।
বপানীপুর ক্লপাক উৎসব একই সনঙ্গ বপানীপুনরর রিক্পা প্রতষ্পান সিূনহর পরররচত 
অননকিপাই বপার়েন়েনি এবং ক্সগুরলর চররনত্রর স্বপাত্রে্নক পরচিিবঙ্গ তথপা পূব্মপাঞ্চনলর 
রপাজ্গুরলর কপানি তুনল ধনরনি। বপানীপুর ক্ক ক্কন্দ্র কনরই এই অঞ্চনলর রিক্পা ক্প্িী 
জনেননর অিপা- আকপাঙ্খপাকপাও বকৃরদ্ধ ক্পন়েনি। বপানীপুনর রবতিকৃততর রিক্পানকন্দ্র স্পাপননর 
দপাবী ও পররকল্পনপার তির পপার হন়ে প্পা়ে রূপপা়েন এর পর্মপান়ে এনস ক্পৌনঁিনি। পরচিিবঙ্গ 
সরকপার ও সকল নীরতরনধ্মপারক সরিরত গুরল বপানীপুনরর উন্ন়েন ও রবকপানি সরক্র়ে 
ভপানব প়্েপাসী হনবন - এিপাই হপাব়েপা বপাসীর কপানি কপািপা। ক্লপাক উৎসনবর সনঙ্গ রবজর়েত 
প্রতরি িপানুষই আিপা কনরন রিক্পার নতুন ধপাননপা ক্লপাক উৎসনবর নবপান্ন ভপান্ডপার পূর 
ক্হপাক। ক্লপাক উৎসব শুধুিপাত্র রনি্মল আন্দলপানভর ক্কন্দ্র স্লই ন়ে রবেত িতপাব্ীর 
পঞ্চপাি ও ষপাি দনিক এই উৎসব এক রবরপাি এলপাকপা়ে ক্লপাক রিক্পার িপাধ্ি রূনপও 
কপাজ কনরনি। সপািররক রবররত সন্বিও সপাধপারন িপানুনষর উৎসপাহ, উদেীপনপা ও 
পররচপালনপা়ে রবেত ১৯৮৬ সপাল ক্থনক ক্লপাক উৎসব ধপারপাবপারহক ভপানব অনুরষ্ত হনচ্ছ, 
অথ্পাৎ জনসপাধপারন এর পররচপালনপা়ে অনুরষ্ত ক্লপাক উৎসব ৩৩ তি বনষ্ম পদপাপ্মন 
করল।
অসংখ্ ক্িলপা অনুরষ্ত হ়ে এই বপাংলপা়ে এর িনধ্ রকিুনিলপা আনি রপা অরতি়ে প্পাচীন, 
রকন্তু অরধকপাংি ক্িলপাই নপানপাপুজপা, পপাব্মন, পরব, রতরথ পভকৃরত উপলনক্ আনুরষ্ত 
হ়ে। এই সকল ক্িলপা গুরলনত ধি্ম, বন্ম, রনরব্মনিনষ িপানুষ আনসন ও রিরলত হন। 
ভপানবর আদপান-প্দপান হ়ে। িপানুষ রনি্মল আন্দ লপাভ কনরন। ক্কনপানবচপার হপাি, ক্থনক 
গ্পািীন অথ্মনীরত ও তপার িরতি সঞ্চ়ে কনর। ক্িলপানক ক্কপান ও ভপাবধপারপা প্চপানরর 
িপাধ্ি রূনপ ব্বহপার করপার সতূ্রপপাত ক্জপা়েপাসপানঁকপা ঠপাকুর বপার়েনত অনুরষ্ত েত িতপাব্ীর 
রহন্দু ক্িলপা ক্থনক। উনদেশ্য রিল স্বনদিরিকতপার ক্চতনপানক রবতিপার করপা। এর পর 

ক্লপাক উৎসব ক্ক্ত্র বপানীপুর - একরি পর্মপানলপাচনপা
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অনুরষ্ত হন়েনি ক্পৌষনিলপা, বপানীপুর ক্লপাক উৎসব। এই সিতি ক্িলপা তুলনপা়ে নবীন 
হনলও ইরতিনধ্ তপা বপাংলপার সপাংস্কৃরতক িপানরচনত্র একরবনিষ স্পান অরধকপার কনর 
রন়েনি।
ক্লপাক উৎসনব ভপারতবনষ্মর রবরভন্ন রপাজ্নক পররচত করপার সূচনপা হন়েনি। ১৯৮৬ 
সপাল ক্থনক ক্লপাক উৎসনবর স্বররনকপা প্কপারিত হন়ে চনলনি। আরথ্মক ও রবষ়েবস্তু 
উভ়ে রদক ক্থনকই প্নচষ্পা শুরু হন়েনি স্ররনকপানক নপানপাভপানব সিকৃদ্ধ তর করনত। 
ক্লপাক উৎসব প্রতবির ক্ফব্রু়েপারী িপানসর প্থি ররববপার ক্থনক শুরু হন়ে চনল ঐ 
িপানসর রবিতী়ে ররববপার পর্মন্ত, আনলপাচনপা সভপা, নপানপান ধরননর ক্খলপাধূলপা, সপাংস্কৃরতক 
অনুষ্পান, প্দি্মনী ও ক্িলপার অনপারবল
আনন্দর ভপাে রননত আসপা িত সহ্ িপানুনষর পদধূরলনত ক্লপাক উৎসব প্পাঙ্গন সিকৃদ্ধ 
হ়ে। সিকৃদ্ধ হ়ে ক্লপাক জীবন। ক্লপাক উৎসব স্ররনকপা তথপা স্পারকপত্র পকপাি ও ক্লপাক 
উৎসনবর সপাফনল্র অবদপান ক্রপােপা়ে তপা বলপাই বপাহুল্িপাত্র।
	বানীপুর গলাক উৎসব : গ্পাি বপাংলপার িপানুনষর রিলন ক্ক্ত্র ভূরি ক্িলপা অথ্ম্পাৎ 
রিলন ক্ক্ত্র। রিরলত হও়েপা অথ্ম্পাৎ 'রিলন' কথপারি ক্থনকই ‘ক্িলপা' কথপারির উৎপরতি। 
একরি ক্িলপা ক্রন একরি সিুদ্র। একরি রবরপাি ক্িলপা, ক্রিন কু়েম্ভনিলপা রকংবপা সপাের 
ক্িলপা ক্রন একরি িহপা-রসন্ু, চপারররদক ক্থনক নদী আকপানর বন়ে আসপা অজ্ জলসনত 
ক্রিন সিুনদ্র এনস একরত্রত হ়ে, রঠক ক্তিরন কনর চতুরদ্মক ক্থনক বহিপান অসংখ্ 
জনস্যপাত এনস রিরলত হ়ে রিলন ক্ক্ত্র অথ্ম্পাৎ ক্িলপা়ে। -
বপানীপুনরর ক্লপাক উৎসব উতির ২৪ পরেনপা ক্জলপার সব্মবকৃহৎ ক্লপাক উৎসব। সপারপা 
পরচিিবনঙ্গর িনধ্ বপানীপুনরর এই ক্লপাক উৎসব সব্মরদক ক্থনক রবনিষ স্বীককৃরত লপাভ 
কনরনি। ব্পাপক জন সিপানবি এবং নপানপাধরননর প্দি্মনী, প্রতনরপারেতপা ও সপাংস্কৃরতক 
অনুষ্পান এই ক্লপাক উৎসনবর জনরপ়্েতপার পরররধ ক্রিপােত বকৃরদ্ধ কনর চনলনি। প্রতবিরই 
বপানীপনুরর এই ক্লপাক উৎসব অনুরষ্ত হ়ে। পরচিিবনঙ্গর রবরভন্ন ক্জলপা ক্থনক সপাংস্কৃরতক 
দল এই ক্লপাক উৎসনবর অংি গ্হন কনর তপানদর সপাংস্কৃরতক অনুষ্পান দি্মকনদর কপানি 
পররনবিন কনর, বলদ েপার়ের ক্দৌ়ে' এই ক্লপাক উৎসনবর এক রবনিষ আকষ্মন। এিপা়েপা 
ক্লপাক উৎসনবর সিন়ে নপানপা ধরননর প্দি্মনী চনল। গ্পািীন রিল্প সম্ভপার ক্থনক আরম্ভ 
কনর ককৃরষজ দ্রনব্র প্দি্মনী সবই এই ক্লপাক উৎসনবর রবনিষ অঙ্গ। ক্লপাক উৎসনবর 
পনর বপানীপনুর বইনিলপার ও আন়েপাজন করপা হন়েনি। বপানীপরু ক্লপাক উৎসনব নপানপাধরননর 
ক্রী়েপা প্রতনরপারেতপাও অনুরষ্ত হ়ে। ১৯৫৫ সপানল বপানীপুনর এই ক্লপাক উৎসনবর শুরু 
হন়েনি। পরচিিবঙ্গ রিক্পা রবভপানের অনুদপান ই রিল তখন এই ক্লপাক উৎসনবর একিপাত্র 
সম্ল। রকন্তু ধীনর ধীনর এই ক্লপাক উৎসব সপারপা অঞ্চনলর সপাধপারন িপানুনষর সিথ্মন 
ও স্বীককৃরত লপাভ কনর এক রবরিষ্ রূপ ধপারন কনরনি। তপারপর ১৯৮৬ সপাল ক্থনক 
এই ক্লপাক উৎসনবর ধপারপাবপারহকতপা বজপা়ে রপাখপার জন্য েন উনদ্পাে ক্দখপা ক্দ়ে। 
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পরচিিবঙ্গ সরকপানরর সিথ্মন ও আরথ্মক সপাহপার্ এই ক্লপাক উৎসনবর সপাফনল্র ক্ক্নত্র 
এক রবনিষ ভূরিকপা পপালন কনর চনলনি।
বপানীপুনর ক্লপাক উৎসব শুরু হন়েরিল তৎকপালীন রপ. রজ. রব. রি. কনলনজর উনদ্পানে। 
এই কনলনজর অধ্ক্ অধ্পাপক ও িপাত্ররপা রপানীপুনরর সকল রিক্পা প্রতষ্পান ক্ক 
একরত্রত কনর এই ক্লপাক উৎসনবর সূচপা কনররিনলন। এবং পররচপালনপা কনর রিনলন, 
সকনলর এই িহতী প্নচষ্পা আজ রবরপাি িহীরূনপ পররনত হন়েনি। ক্র েন উনদ্পানের 
ফনল এই ক্লপাক উৎসনবর পরররধ ও জন সিথ্মন বকৃরদ্ধ ক্পন়েনি তপার প্রতফলন ঘনিনি 
এই ক্লপাক উৎসনবর পররচপালন ক্ক্নত্রও। পরচিিবনঙ্গর গ্পািীন রিল্প- সম্ভপানরর পবরচত্রপা 
সব্মজন স্বীককৃত। বত্মিপানন গ্পািীন রিলপ- সপািগ্ীর ক্র সব রজরনস রপানীপুনরর ক্লপাক 
উৎসনব রবরক্র করপার জন্য আনপা হ়ে তপার পররিপান। ও খুব কি ন়ে। েত আি বির 
এর িনধ্ হরর়েপানপার সূর্মকুন্ড এর ক্িলপা এক রবরপাি আকপার ধপারন কনরনি। ক্জপারি 
ক্কপারি িপাকপার রিল্প সপািগ্ী সূর্মকুনন্ডর ক্িলপা ক্থনক প্রতবির রবরক্র হ়ে। শুধু উতির 
ভপারনতর রবরভন্ন িহনরর িপানুষই ন়ে, ভপারনতর রবরভন্ন অঞ্চল ক্থনক উৎসপাহী িপানুষ 
প্রতবির সূর্মকুন্ড এর ক্িলপা ক্দখনত রপান এবং ক্িলপার রিল্প সপািগ্ী ক্র়ে কনরন। এই 
ক্িলপা রবনদিী পর্মিকনদর একরি রবনিষ আকষ্মনন পররনত হন়েনি। বপানীপুনরর ক্লপাক 
উৎসনবর পরররধ রবতিকৃত কনর ররদ এই ধরননর রিল্পনিলপানকও রুতি করপা তপা হনল 
সপারপা পরচিিবনঙ্গর গ্পািীন রিল্প গুরল লপাভ বপান হনব। কত গ্পাি ক্থনক কত জনপদ 
ক্থনক দূরন্ত অরতক্রি কনর কত নদী নপালপা, িপাঠ প্পান্তর ক্পররন়ে কত বন- বনপাতি, 
পপাহপা়ে- পব্মত, িস্যনক্ত্র রপিনন ক্ফনল, কত ব়েনসর কত অরভজ্তপার কত ক্পিপার 
কত িপানুষ ক্িলপা়ে এনস জিপান়েত হন। ক্কউ ক্কউ আনসন ক্িলপা ক্দখনত ক্কউ ক্কউ 
আনসন রবরচত্র সব পসরপা রনন়ে বপারনজ্ করনত। অনননক আনসন অথ্ম উপপাজ্মননর 
সনঙ্গ সনঙ্গ রবরভন্ন ব়েনসর উপনরপােী নপানপান রকি িজপাদপার ক্খলপা ক্দরখন়ে দি্মকনদর 
আনন্দ িপারতন়ে রপাখনত। ক্রিন- ি্পারজক, সপাক্মপাস, নপাের ক্দপালপা, সুরতি কপানঠর ক্খপা়েপা, 
ভপালুনকর নপাচ,বপাদনরর নপাচ, সপানপর ক্খলপা ইত্পারদ, আবপার ক্কউ ক্কউ বপা আনসন 
দি্মকনদর প্নলপাভননর ফপাঁনদ ক্ফনল তপানদর ঠরকন়ে িপাকপা আদপা়ে কনর রননজনদর পনকি 
ওিপা করপার কুিতলব রনন়ে। কত রকনির ক্র ক্দপাকপান বনস রপা়ে ক্িলপা প্পাঙ্গনন তপার 
ক্কপান রহসপাব ক্নই। রিরষ্র ক্দপাকপান, েরি েরি রজরলরপ ভপাজপা হনচ্ছ, ক্কপাথপাও পপাঁপ়ে 
ভপাজপা, ক্তনল ভপাজপার েনন্ বপাতপাস ভুর ভুর কনর, িরনহপারী ক্দপাকপান, িপাখপা- চুর়ে, 
রসঁদুনরর ক্দপাকপান, িুর়ে- কপাঁরচ, বপারির ক্দপাকপান, ক্চ়েপার- ক্চৌরক রপর়ের ক্দপাকপান, পপাঁরজ- 
পুঁরথ - পপাঁচপারলর ক্দপাকপান ক্সপানপা রুনপপার ে়েনপার ক্দপাকপান থপানক। ক্িলপা়ে আর এক 
ধরননর িপানুনষর অরতিত্ব ক্দখপা রপা়ে- বপাউল, ক্বপাষ্ি ফরকর, িুনি্মদ, রপারপা অনুখন রনসর 
সিুনদ্র ভপানসন, আর অনপানদর ও ভপারসন়ে রপানখন তপানদর অপরুপ নত্মননর তপানল 
তপানল অপূব্ম সরঙ্গনতর েভীর েরহন ত্বি আর সুলরলত েংকপানরর িপাধূর্ম রবতিপার কনর।

ক্লপাক উৎসব ক্ক্ত্র বপানীপুর - একরি পর্মপানলপাচনপা
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কলকপাতপার কপািপাকপারি এই ক্লপাক উৎসনবর ক্রলপনথ ও স়েক পনথ অরত সহনজই 
রপা়ে। বপানীপুনরর ক্লপাক উৎসনবর িূল আকষ্মন সপাংস্কৃরতক অনুষ্পান, রপাত্রপা, বপাউলেপান, 
পুরুরল়েপার ক্িৌনকৃত্, উতিরবনঙ্গর ভপাও়েপাই়েপা এবং এরই পপািপাপপারি রবরভন্ন অঞ্চনলর 
সপাংস্কৃরতক দনলর অনুষ্পান বপানীপুর ক্লপাক উৎসনবর আকষ্মননক প্রতবির বকৃরদ্ধ কনর 
চনলনি। এক কথপা়ে বলনত ক্েনল পরচিিবনঙ্গর ক্লপাক সংস্কৃরতর ধপারপাবপারহকতপানক 
বজপা়ে রপাখপার ক্ক্নত্র বপানীপুর ক্লপাক উৎসব এক রবরিষ্ ভূরিকপা পপালন কনর চনলনি।

সিািক গ্রন্থপজিী :
l িঃ ক্েৌরীিঙ্কর ক্দ ও অধ্পাপক শুভ্রবিীপ ক্দ : প্সঙ্গ : রিক্পাঙ্গন বপানীপুর নপানপান দকৃরষ্নকপান ক্থনক, 

২০১৮ খ্ীস্টপাব্ (১৪২৫ বঙ্গপাব্), পকৃষ্পা: ২৬৭-২৭০, ২৭১-২৭২, ২৮১-২৮৩

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ১৯৯৮

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০১২

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০১৪

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০১৬
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ককৃষ্ণ কান্ত ঢালী (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

ইয়ি বাডড় (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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দরলতনদর আথ্ম-সপািপারজক অবস্পান আনলপাচনপার রিনরপানপানির শুরুনতই বলপা দরকপার, 
েনবষণপার ক্ক্নত্র চরচ্মত আনলপানক উনল্লরখত তথ্ দুরি রবনলেষণ করপা প্ন়েপাজনী়ে, তথপা 
অথ্মশনরতক ও সপািপারজক। বপাংলপা়ে সংরবধপান প্ণ়েন কপানল প্তিপাবনপা়ে বলপা হন়েরিল, 
আিপানদর রপানষ্ট্রর অন্যতি িূল লক্্ হনব েণতপার্রেক সিপানজর প্রতষ্পা, ক্রখপানন সকল 
নপােররকনদর অথ্মশনরতক ও সপািপারজক সপাি্ সুরনরচিত হনব। এই অথ্মশনরতক ও সপািপারজক 
সপাি্ দরলত জীবনন কতখপারন প্পাসরঙ্গক বত্মিপানন েনবষণপা়ে তপা ক্খপাঁজপা়ে ক্চষ্পা করর। 
ভপারনতর গ্পািীণ অথ্মনীরত ও সিপানজর ঘপাত-প্রতঘপানতর সম্ক্ম অনুসন্পান করনল 
ক্দখপা রপা়ে ক্র উৎপপাদন ব্বস্পানক অব্পাহত রপাখপার ক্ক্নত্র গুরুত্বপূণ্ম ভূরিকপা পপালন 
কনররিল রহন্দুসিপানজর জপারতরভরতিক সপািপারজক তিররবন্যপাস। স্বপাধীন ভপারনতর সংরবধপানন 
অস্পকৃশ্যতপা রনরষদ্ধ হনলও অস্পকৃশ্যতপা দূর হ়ে নপা! দূর হ়ে নপা তপানদর অথ্মশনরতক ও 
সপািপারজক দূদ্মিপা। আিপানদর সিপাজ ও অথ্মশনরতক জীবনন সপাম্প্রদপার়েকতপা আর 
জপাতপপানতর প্শ্ন এিনভপানব জর়েন়ে রন়েনি ক্র, শুধুিপাত্র পরবত্রতপা আর অস্পকৃশ্যতপার 
ধপারণপাই ন়ে, জীবননর প্রতরি ক্ক্নত্র অন্তপা রপা চরি অথ্মশনরতক পবষি্। দরলতনদর 
জন্মেত পররচ়ে রপা তপানদর সিপানজ থপাকপার কপারণ। এবং সপািপারজকভপানব রপরিন়ে থপাকপা 
বংিেত ক্পিপা রপা তপানদর অথ্মশনরতক অনুন্ন়েননর কপারণ।
ক্দি রবভপাজননর প্পাক্কপানল দরলত জীবননর ব়ে সপািপারজক পবষি্ ক্দখপা ক্েনি রবরচ্ছন্নতপা়ে 
ক্বপাধ িরতিনত। িহর-গ্পানি সব্মত্র দরলতরপা রননজনদর িনধ্ গুরিন়ে থপাকত 
সপািপারজকেতভপানব বপাংলপার রনম্নবে্মী়ে িপানুনষরপা অরত প্পাচীনকপাল ক্থনকই নপানপা ধরননর 
অসরহষ্ণুতপার অত্পাচপার ও লপাছিনপার িুনখপািুরখ হন়েনিন। উচি-বনণ্মর রন়ের্রেত ির্দনর 
রনম্নবে্মী়েনদর প্নবনি রননষধপাজ্পা, রিশ্রগ্পানির প্ধপান ক্কনন্দ্র দরলতনদর বসবপানসর প্রত 
রননষধপাজ্পা, প্ভকৃরত সপািপারজক রননষধপাজ্পা জপারর রিল প্পাচীনকপাল ক্থনক দরলতনদর 
উপর। সপািপারজক ক্ক্নত্র জপাতপপানতর আনরপা অননকগুরল রবষ়ে আিপানদর ক্চপানখ পন়ে 
ক্রিন, দরলতরপা রবন়ে ও আত্ী়েতপা সহ রবরভন্ন সপািপারজক কপানজ রনজ রনজ জপানতর 
িনধ্ সীিপাবদ্ধ থপাকত। এক সম্প্রদপা়ে আনরক সম্প্রদপা়েনক নীচু জপারত বনল িনন করত। 
এিপা়েপা সপািপারজক অনুষ্পানন তপানদর একসপানথ বনস ক্খনত ক্দও়েপা হত নপা। ক্হপানিল বপা 
ক্রনতিপারপা়ঁে খপাবপার ক্খনত সিস্যপা়ে প়েনত হনতপা। নিঃিদূ্র জনসম্প্রদপান়ের িনধ্ খ্পাতনপািপা 
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িণীষী জন্মগ্হণ কনরনিন। তপাঁনদর িনধ্ শ্রী হররচপাঁদ ঠপাকুর, িতু়েপা ধি্মপান্দপালন 
ভপারতবনষ্মর রেপাহ্ণ্বপাদী রচন্তপা-ক্চতনপার সম্ূণ্ম রবপরীত ক্িরুনত অবস্পান কনরনি। 
হররচপাঁনদর সুনরপাে্ পুত্র শ্রী গুরুচপাঁদ ঠপাকুর িতু়েপা আন্দপালননক আরও জনিুখী কনর 
ক্তপানলন।1 এই দুই িহপা িণীষী নিঃিূদ্র সম্প্রদপান়ের িনধ্ জপাতী়ে জপােরণ সকৃরষ্ কনর 
ক্েনিন রপা এক রুেপান্তকপারী দকৃষ্পান্ত। রেপাহ্ণ্বপাদী জপাত-পপাত, বণ্ম রবনভদ সিপাজ ব্বস্পা, 
ধি্মী়ে ক্েপাঁ়েপারি, িুৎিপাে্ম ক্ভনঙ িতু়েপা আন্দপালন রিরনন়ে এনননি িপানুনষর সিপানজ 
সিির্মপাদপা়ে ক্বঁনচ থপাকপা়ে অরধকপার। আিপানদর ভপারতবনষ্ম সনপাতন রহন্দু ধনি্মর 'বনপাশ্রি' 
প্থপার ফনল প্পাচীনকপাল ক্থনকই ক্র সপািপারজক পবষি্ রন়েনি এর ফনল 'দরলত' ক্শ্রণীর 
িপানুষ সব্মদপা রবরভন্ন ক্ক্নত্র বরঞ্চত এবং সপািপারজক পবষনি্র রিকপার হনচ্ছ অথ্মপাৎ 
তপানদর অবস্পা পরচিিী রপানষ্ট্রর ক্রীতদপানসর ক্চন়ে ক্কপান অংনি কি রিল নপা। এই সিতি 
কপারনণ তপানদর িনধ্ এই সপািপারজক ির্মপাদপার, সপািপারজক স্বীককৃরত এবং ন্যপা়ে সিপাজ 
প্রতষ্পার জন্য অননক সংস্পারক এরেন়েনিন তপার িনধ্ প্থনিই সিপাজ সংস্পারক 
িহপাত্পা ক্জ্পারতবপা ফুনল এর সপািপারজক সপাি্ তথপা ন্যপা়ে রবষ়েরি রনন়ে আনলপাচনপা করপা 
রপা়ে। ১৯২৭ সপানল িহপারপাষ্ট্র রপানজ্র পুনন িহনরর এক িূদ্র জপারতর অন্তে্মত ‘িপারল' 
পররবপানর জন্মগ্হণ কনরন। ক্সই কপারনণ রনজস্ব অরভজ্তপা ক্থনক রতরন খুব সহনজই 
তৎকপালীন সিপাজ ব্বস্পা়ে িূদ্র তথপা অস্পকৃশ্য রনম্নজপারতর িপানুনষর সপািপারজক ক্িপাষণ, 
রনপী়েন এবং বঞ্চনপানক খবু সহনজই উপলরধি করনত ক্পনররিনলন। রতরন রহন্দু বণ্মপাশ্রি 
ব্বস্পার অধ়্েন কনর জপাননত ক্পনররিনলন ক্র সিপানজ উচিবনণ্মর িপানুনষরপা রননজর 
স্বপাথ্ম রসরদ্ধর জন্য, রুনের পর রুে ধনর ধনি্মর ভ়ে ক্দরখন়ে এক ক্শ্রণীর িপানুষনক 
ইচ্ছপাককৃতভপানব রনরক্র, দররদ্র এবং কুসংস্পারপাচ্ছন্ন কনর ক্রনখনিন। রতরন িনন কনররিনলন 
দরলতনদর সপািপারজক উন্নরতর িনধ্ রদন়েই এই িতপাব্ী প্পাচীন 'বণ্মপাশ্রি' ব্বস্পার 
অন্রববেপাসনক দূর করপা সম্ভব রতরন ১৮৭৩ সপানল অন্যপান্য সপািপারজক কি্মীর সহপা়েতপা়ে 
‘সত্নিপাধক সিপাজ' প্রতষ্পা কনরন এবং সিপানজ রুরতিরুতি রচন্তপার প্সপানরর জন্য রতরন 
িূরত্ম পূজপার রবনরপারধতপা, ‘বণ্মপাশ্রি প্থপা'র সিপানলপাচনপা এবং পুনরপারহততন্রের অবসপান 
এিপা়েপাও সিপানজর দবূ্মল ক্শ্রণীর উত্পান ও স্বপাধীণতপার জন্য অরবরপাি কপাজ কনররিনলন।2 
রতরন উপলরধি কনররিনলন রনম্নজপারতর বপা দরলত উন্ন়েননর জন্য তথপা তপানদর অগ্েরতর 
জন্য প্ন়েপাজন সপাব্মজনীন রিক্পার সম্প্রসপারণ। এই উপলনক্ রতরন ও তপাঁর স্তী সপারবত্রী 
বপাই-এর সহনরপারেতপা়ে ১৮৪৮ সপানল দরলত রিশু ও ক্িন়েনদর জন্য একরি স্ুল চপালু 
কনররিনলন।3 রতরন দরলৎনদর সপািপারজক উত্পান ও স্বপাধীনতপার জন্য অরবরপাি কপাজ 
কনর ক্েনিন। তপাঁর িনত জন্মেতভপানব সকল িপানুষই সিপান। অথ্মপাৎ ঈবের রখন 
সকলনক সিপানভপানব পতরর কনরনিন তপাহনল ক্কবল জপাতপপানতর কপারনণ ক্কপাননপা ব্রতির 
অনন্যর উপর অত্পাচপার করপার অরধকপার ক্নই। ক্স কপারনণ রতরন রেপাহ্ণনদর বিপারপা পতরর 
'রেপাহ্সিপাজ' এবং প্পাথ্মনপা সিপাজ এর রন্দপা কনর বনলনিন এগুরল দরলতনদর প্তপারণপা 
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কনর েন়ে উনঠরিল। এিপা়েপা রতরন রহন্দুনপৌরপারণক কপারহনী এবং ধি্মগ্নন্র রকি ুঅংিনক 
প্ত্পাখ্পান কনররিনলন। ক্রগুরল রনম্নবনণ্মর ক্িপাষনণর উনদেনশ্য েন়ে উনঠরিল।
এিপা়েপা দরলতনদর পবষি্ দরূ কনর ক্িপাষণহীন সপািপারজক সপাি্ তথপা ন্যপা়েরবচপার প্রতষ্পার 
অন্যতি একজন সংস্পারক রিনলন 'ক্পরর়েপার'। রররন ১৮৭৯ সপানল। তপারিলনপা়েুর 
ক্কপান়েম্পািুর িহনরর এক রনম্নজপারত 'নপাইিু' পররবপানর জন্মগ্হণ কনরন। জন্মসূনত্র রতরন 
খুব কপাি ক্থনক দরলতনদর রনপী়েন ক্দনখনিন। রতরন িূরত্ম পূজপা ও রহন্দু ক্পৌরপারণক 
কপারহনীনক সপািপারজক পবষনি্র জন্য দপা়েী কনরনিন। ক্করপালপা়ে 'ভপাইকি’ ির্দর-এর 
রনকিবত্মী রপাতিপা ব্বহপার এবং ির্দনর প্নবনির অরধকপানর রনম্নজপারতর িপানুনষর অনুিরত 
রিল নপা তপাই রতরন 'ভপাইকি' সত্পাগ্হ আরম্ভ কনররিনলন। তপার িনত বণ্মপাশ্রি' ধি্ম 
সিপানজ অস্পকৃশ্য জপানতর জন্ম রদন়েরিল এবং সিপানজর প্নত্ক অরেপাহ্ণনদর দপানস 
পররণত করনত বপাধ্ কনররিল।4

দরলত তথপা বরঞ্চত ক্শ্রণীর এক অন্যতি রক্ক রিনলন বপাবপাসপানহব আনম্দকর। রতরন 
১৮৯১ সপানল িহপারপানষ্ট্রর এক অস্পকৃশ্য 'িপাহপার' পররবপানর জন্মগ্হণ কনররিনলন। তপানক 
ও রিক্পার ক্ক্নত্র প্বল অবনহলপা এবং বঞ্চনপার স্বীকপার হনত হন়েরিল।5 শুধুিপাত্র রনম্ন 
ক্শ্রণীভুতি পররবপানর জন্মগ্হণ করপার ফনল। সিতি রকি বঞ্চনপা সযে কনর রতরন সিপাজ 
ক্থনক কুসংস্পার, পবষি্ এবং অস্পকৃশ্যতপানক দূর কনর এক ন্যপা়েরভরতিক সিপাজ প্রতষ্পা 
করনত ক্চন়েরিনলন। তপার ক্নতকৃনত্ব ১৯২৭ সপানলর ২০ িপাচ্ম অরেপাহ্ণ তথপা অস্পকৃশ্য 
দরলতনদর রনন়ে একরি িহপা সনমেলন আন়েপারজত হন়েরিল। ক্সখপানন থপানন, ক্বপাম্পাই 
ও ক্কপালপাবপা সহ রবরভন্ন জপা়েেপা ক্থনক প্পা়ে ৫০০০ অস্পকৃশ্য ক্শ্রণীর িপানুষ ক্রপােদপান 
কনররিল। আনম্দকর অনুধপাবন কনররিনলন দরলতনদর িনধ্ তপানদর রনজস্ব আত্-সমেপান 
ক্বপাধ প্রতষ্পা নপা হনল ক্কপাননপারদনই সপািপারজক অগ্েরত সম্ভব ন়ে। এ প্সনঙ্গ রতরন 
রবরভন্ন আইরন ব্বস্পার সপানথ সপানথ রেপাহ্ণ পুনরপারহত িপা়েপাই সপািপারজক আচপার অনুষ্পান 
সম্ন্ন করপার অরধকপার এবং অন্য বনণ্মর সনঙ্গ রববপানহর স্বীককৃরত প্দপান প্ভকৃরত ব্বস্পা 
গ্হণ কনরিনলন। সপািপারজক পবষি্ ও অস্পকৃশ্যতপা ক্থনক রনম্ন ক্শ্রণীর িপানুষনক রক্পা 
কনর ন্যপা়ে রভরতিক এবং ক্সৌভ্রপাতকৃত্বপূণ্ম সিপাজ েঠনন আনম্দকনরর ভূরিকপা রিল 
তপাৎপর্মপূণ্ম।
অস্পকৃশ্য বপা দরলত ক্শ্রণীর বত্মিপান সিপাজ ব্বস্পা আনলপাচনপা প্সনঙ্গ ক্দখপা রপা়ে উনরবংি 
িতনকর ক্িষ এবং রবংি িতনকর শুরু ক্থনক দরলতনদর সপািপারজক অবস্পাননর 
অননকপাংনি পররবত্মন সম্ভব হন়েনি। স্বপাধীনতপার পর দ্রুত সপািপারজক রবকপানির জন্য 
ক্কন্দ্রী়ে সরকপার ১৯৫২ সপানল ২রপা অনক্টপাবর সিরষ্ উন্ন়েন কি্মসূচী চপালু কনরন এবং 
১৯৫৩ সপানল জপাতী়ে সম্প্রসপারণ পররনষবপা শুরু হ়ে। এই দুরি প্কনল্পর উনদেশ্য রিল 
গ্পািীণ সপািপারজক অগ্েরত সপাধন।6 ১৯৭৭ সপানলর পরচিিবঙ্গ পঞ্চপান়েত আইন অনুসপানর 
পঞ্চপান়েনত আসন সংরনক্র পনূব্ম িরহলপা, তপরিরল উপজপারত িপানুষনদর িনধ্ দু'জননক 

ক্দি রবভপাজননর আনে ও পনর দরলতনদর আথ্ম-সপািপারজক জীবনরপাত্রপা ও তপার রববত্মন
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িননপান়েন করনত পপারত পঞ্চপান়েত। তনব ক্বরির ভপাে ক্ক্নত্রই িননপানীত িরহলপারপা 
সপাধপারণত উচিজপানতর গ্পানির প্ভপাবিপালী পররবপার ক্থনক উনঠ আসত পঞ্চপান়েত আসন 
সংরক্নণর িধ্ রদন়েই গ্পানির অল্প রিরক্ত, িধ্ ও রনম্নিধ্রবতি, সপাধপারণ তপরিরল 
ও উপজপারত এবং িরহলপারপা তপারপা তপানদর সপািপারজক অবস্পান অনুরপা়েী স্পান কনর রননত 
ক্পনররিল। ক্সৌভ্রপাতকৃপূণ্ম সিপাজ েঠননর লনক্্ সংরবধপান প্নণতপা বপাবপাসপানহব আনম্দকর 
সংরবধপাননর রবরভন্ন ধপারপা়ে সিপানজর রপরিন়ে প়েপা িপানুনষর সপািপারজক, ির্মপাদপা লপানভর 
ক্ক্নত্র কন়েকরি সংরবধপান প্ণ়েন কনররিনলন, রপার িনধ্ ১৪ ক্থনক ১৮ নং ধপারপা়ে 
ভপারতী়ে নপােররক এবং অ-স্পা়েী নপােররক সহ সিগ্ রনম্ননশ্রণীর সকলনক সপানি্র 
অরধকপার ক্দও়েপা হন়েনি। ক্রখপানন সকনলই সিপান সপািপারজক ির্মপাদপার অরধকপারর হনব। 
এনক ক্িৌরলক অরধকপার বলপা হ়ে। ৪৬ নং ধপারপা়ে রপাষ্ট্র ক্রনকপাননপা ধরননর সপািপারজক 
অরবচপার, ক্িপাষণ ক্থনক তপরিরল জপারত ও উপজপারত এবং অন্যপান্য দূব্মল ক্শ্রণীনক 
রক্পা করনব। সপািপারজক উন্ন়েন ব্বস্পার প্ভপাব িহর ও গ্পানি রকিুিপা পকৃথকভপানব 
পররলরক্ত হ়ে। িহনর সপািপারজক ক্িলপানিিপা়ে বপা পপাররবপাররক সম্ক্ম স্পাপনন জপাত-
পপানতর রবভপাজন আজ আর িপারপাত্ক ভপানব ক্দখপা রপা়ে নপা। তনব এনক্নত্র গ্পািীণ 
সিপানজ এখনও এই জপাতপপানতর প্ভপাব লক্্ করপা রপা়ে। অনুসন্পানিূলক প্নশ্নপানতিপানরর 
িপাধ্নি ৯৫ িতপাংি উতিরদপাতপা জপারনন়েনিন বত্মিপান সিপানজ তপারপা রবরভন্ন ধি্মী়ে ও 
সপািপারজক অনুষ্পানন অংিগ্হণ করনত পপারনিন। তনব ১০ িতপাংি উতিরদপাতপা 
জপারনন়েনিন জপারতেত পররচ়ে রঘনর অস্পকৃশ্যতপা আনি বনল তপারপা এখনও িনন কনরন। 
৮৫ িতপাংি উতিরদপাতপা আনের তলুনপা়ে বত্মিপানন তপানদর সপািপারজক ির্মপাদপা বকৃরদ্ধ ঘনিনি। 
তনব ক্দখপা ক্েনি সংরক্ণ ব্বস্পার সুরবধপা পপাও়েপার জন্য তপরিরল জপারতর পররবপার 
উচিজপারতনত কন্যপা রববপাহ রদনত ইততিত ক্বপাধ কনরন। িপাত্র ২০ িতপাংি উতিরদপাতপা 
রভন্ন সম্প্রদপান়ের সপানথ পববপারহক েঠনন িতপািত রদন়েনিন। স্বপাভপারবকভপানব একথপা 
অনস্বীকপার্মনর সংরক্ণ ব্বস্পা পরচিিবনঙ্গ জপাতপপানতর সপািপারজক অবস্পানন দপারুণ প্ভপাব 
রবতিপার কনর। ৮৫ িতপাংি উতিরদপাতপা জপারনন়েনিন তপারপা তপানদর সপািপারজক ির্মপাদপা়ে 
সন্তুষ্। তনব পরচিিবঙ্গ িপা়েপাও রবরভন্ন রপানজ্ ক্রিন উতিরপ্নদি, িহপারপাষ্ট্র, অন্ধ্রপ্নদি, 
কণ্মপািক, রবহপার, রপাজস্পান, ওর়ে়েপা সহ রবরভন্ন রপানজ্ এখনও উচি-নীচ, জপাতপপাত 
পবষি্, সপািপারজক এবং অথ্মশনরতক সহ প্ভকৃরত ক্ক্নত্র তির রবন্যপাস ক্দখপা রপা়ে।
ভপারতী়ে সিপানজ জপারত-বনণ্মর সূচনপা লনি ক্থনকই অথ্মশনরতক রবনিরষকরণ ও ক্পিপার 
রভরতিনত জপারতর পররচ়ে ধি্মী়ে, সপািপারজক ও রপাষ্ট্রী়ে িপান্যতপা ক্পন়েনি। 
শ্রীিদভেবদেীতপা়ে চতুথ্ম অধ্পান়ের ১৩ নং ক্লেপানক শ্রীককৃষ্ণ বনলনিন, 'গুণ' ও 'কি্ম' 
অনুসপানর বনণ্মর রবকপাি হন়েনি।7 রকন্তু কপালক্রনি কি্ম বপা ক্পিপাই হন়ে উনঠনি 'জপানতর' 
পররচপা়েক। এই ক্পিপােত জপাত রবভপাজন প্পাচীনকপাল ক্থনক শুরু কনর বত্মিপান কপাল 
পর্মন্ত নপানপারবধ পররবত্মন ও পররবধ্মননর িনধ্ এখনও সিপানজ প্বপাহিপান। ক্পিপা়ে 
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রভরতিনত সকৃষ্ বহু জপাত বত্মিপানন রপাষ্ট্রী়ে ভপানব স্বীককৃত রবরভন্ন সম্প্রদপা়ে বপা িপাখপা জপারতর 
ির্মপাদপা ক্পন়েনি। রবনিষ কনর ক্র ক্পিপাগুনলপানত অরতররতি উৎপপাদন বপা উবিকৃতি সকৃরষ্ 
ও ক্ভপাে করপার সুনরপাে কি রিল বপা এনকবপানরই রিল নপা ক্সগুনলপা ক্রিি অথ্মশনরতক 
ও সপািপারজকভপানব রনককৃষ্ ক্পিপা রহসপানব রচরহ্নত হন়েনি। আর রনককৃষ্ ক্পিপার সনঙ্গ রুতি 
সম্প্রদপা়েগুনলপা রনম্নিপাননর জীবনরপাপন করনত করনত বত্মিপানন দররদ্রসীিপার নীনচ বসবপাস 
করনিন। িূলত উৎপপাদননর প্পাথরিক ক্ক্নত্রর সনঙ্গ রুতি তপরিরল জপারতর িপানুনষরপা 
প্পারন্তক ককৃষক, ককৃরষশ্ররিক, অসংেরঠত শ্ররিক রহসপানব হতদররদ্র হন়ে ক্বঁনচ রন়েনিন। 
উৎপপাদননর প্পাথরিকতিনর রনরতুি ক্থনক প্ধপান উৎপপাদক হও়েপা সন্বিও এরপা উৎপপাদননর 
রন়ে্রেক হনত পপানরনরন। তপািপা়েপা প্থপােত ক্পিপা ক্রিন িপাি ধরপা, বপাঁি ও কপানঠর 
সরঞ্জপাি বপানপাননপা, েপা়েু ক্দও়েপা, জপািপা-কপাপ়ে ক্ধপাঁ়েপা, চপাি়েপার কপাজ ইত্পারদ িনধ্ই 
ক্বরিরভপাে প্থপাই অথ্মশনরতক প্পাধপান্য অজ্মন করনত পপানররন। তপাই লক্্ করপা রপা়ে 
ক্র খপাদ্বনস্তর ক্রপােপানদপার ও উৎপপাদক, পররষ্পার-পররচ্ছন্নতপা বজপা়ে রপাখপার প্ধপান 
চপারলকপািরতি, বপার়ে-ঘর রনি্মপানণর রদনিজুর; িপাি-সরজি রবনক্রতপা, েপার়ে ক্ঘপা়েপার চপালক, 
ভপার বহন করপার কুরল রহনসনব রনম্নিপাননর রদনরপাপনন বপাধ্ হ়ে, রপার কপারনণ অথ্মশনরতক 
ক্ক্নত্র পচিপাৎপদ হন়ে রন়েনিন। অথ্মশনরতক দকৃরষ্নত এই রনম্ননশ্ররণর িপানুষ 
সপািপারজকভপানব রিল 'দরলত' বপা 'রনম্নজপারতর িপানুষ'। রিক্পােত পচিপাৎপদতপার জন্য 
রনম্নবণ্মী়েনদর অরধকপাংিই রিল প্ধপানত শ্ররিক বপা আধপাশ্ররিক।8 রবিতী়েত, অথ্মশনরতক 
চলিপানতপা তথপা ঊধ্্মেপািীতপার সুনরপানের অভপাব এখনও তপানদর অথ্মশনরতকভপানব 
পচিপাৎপদ কনর ক্রনখনি। তকৃতী়েত, বহুনক্নত্রই তপাঁনদর অথ্মশনরতক উন্ন়েননর প়্েপাস 
সপািপারজক বঞ্চনপার প্ত্পাঘপাত ক্পন়ে থপানক। লক্্ করপা রেন়েনি ক্র রিশ্রগ্পানি দরলতনদর 
িুরদনদপাকপান বপা অন্যপান্য ক্িপানিপা ব্বসপা়ে প়্েপাস ঐ গ্পানির উচিবণ্মী়েনদর ঈষ্মপা ও রন্দপার 
উৎপপাদন কনর রপা বপাতিনব দরলতনদর অথ্মশনরতক উন্ন়েননর পনক্ বপাধপা হন়ে দপাঁ়েপা়ে। 
চতুথ্মত, জরির িপারলকপানপা প্রতষ্পা়ে ক্ক্নত্র রনম্নবণ্মী়েরপা এখনও পচিপাৎপদ। িূলত 
ককৃরষশ্ররিক হও়েপার জরির িপারলকপানপা এখনও তপাঁনদর হপানত পুনরপাপুরর ভপানব ক্পৌঁিপা়েরন। 
রপা তপাঁনদর অথ্মশনরতক পচিপাৎপদতপার অন্যতি কপারণ রহনসনব রচরহ্নত হনত পপানর।
পরচিিবপাংলপার গ্পািীণ ঘপাত-প্রতঘপানতর সম্ক্ম অনুসন্পান করনল ক্দখপা রপা়ে ক্র, উৎপপাদন 
ব্বস্পানক অব্পাহত রপাখপার ক্ক্নত্র গুরুত্বপূণ্ম ভূরিকপা পপালন কনররিল। রহন্দু সিপানজর 
জপাতরভরতিক সপািপারজক তিররবন্যপাস। অথ্মশনরতক ক্ক্নত্র সপাম্প্রদপার়েক ক্ভদপানভদ আর 
জপাতপপানতর প্শ্ন এিনভপানব জর়েন়ে রন়েনি ক্র, শুধুিপাত্র পরবত্রতপা আর অস্পকৃশ্যতপার 
ধপারণপাই ন়ে, দরলতনদর জীবনন প্রতরি ক্ক্নত্র অন্তপা রপা চরি অথ্মশনরতক পবষি্ 
আনন। রবপলু পবষি্ িপারসত ক্দনি সপািপারজক ব্বস্পা়ে সনঙ্গ সনঙ্গ অথ্মশনরতক রনপী়েননর 
রুরতির িূলনচ্ছদ করপাও দরকপার। ক্পৌরপারণক রহন্দু ধি্মিপাস্ত িনুস্কৃরতনত অন্তে্মত রপারপা 
িপারীররক পররশ্রি কনর বপা উচিনশ্রণী এিপা়েপা সিপানজর রবরভন্ন রকি ক্সবপার কপানজ 

ক্দি রবভপাজননর আনে ও পনর দরলতনদর আথ্ম-সপািপারজক জীবনরপাত্রপা ও তপার রববত্মন
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রনন়েপারজত থপাকনতন তপারপাই ক্ুদ্র ক্শ্ররণ এবং কি্মবন্িননর তপারেনদ তপারপা ককৃরষকপাজ, 
ি়েলপা পররস্পার, রদনিজুর সহ রবরভন্ন ক্পিপা়ে সপানথ রুতি রিনলন।9 বণ্মপাশ্রি প্থপার 
ফনল প্পাচীনকপাল ক্থনকই সিপানজর িনধ্ ক্শ্রণী পবষি্ ক্দখপা ক্েনি। ১৯৪০ সপাল 
পর্মন্ত েপারন্জী এই বণ্মপাশ্রি প্থপানক সিথ্মন কনররিনলন। সিপাজ সংস্পারক ক্জ্পারতবপা 
ফুনল 'বণ্মপাশ্রি' ব্বস্পা অধ্পা়েন কনর ক্পনররিনলন ক্র সিপানজর উচিবনণ্মর িপানুনষরপা 
রননজনদর পরূনণর জন্য ধনি্মর ভ়ে ক্দরখন়ে সিপানজর একনশ্ররণর িপানুষনক ইচ্ছপাককৃতভপানব 
রনরক্র, দররদ্র ও কুসংস্পারপাচ্ছন্ন কনর ক্রনখনি, রপানদর এক প্কপার ক্রীতদপাস বলপা 
চনল। বংিেত ক্পিপা বিপারপা ও অন্তভু্মতি থপাকপা়ে অথ্মশনরতক অনুন্নন়ের অন্যতি কপারণ।
পরচিিবপাংলপা়ে স্বপাধীনতপার শুরু ক্থনকই েণতপার্রেক উপপান়ে দ্রুত রবকপািিীল অথ্মনীরত 
েন়ে ক্তপালপা হ়ে। এই উনদেনশ্যর সনঙ্গ সপািঞ্জস্যপূণ্ম এবং পররপূরক রহনসনব সিতি 
নপােররকনদর জন্য ন্যপা়ে ও সিতপার রভরতিনত এক সপািপারজক পররিন্ডল েন়ে ক্তপালপার 
রবিিুখী উনদেনশ্য ক্দনির পররকরল্পত উন্ন়েননর খস়েপা পতরর করপা হ়ে। ১৯৪৭ সপানল 
স্বপাধীন হও়েপার পর ভপারত সরকপার অথ্মশনরতক উন্ন়েননর জন্য পূব্মতন ক্সপারভন়েত 
ইউরন়েননর অনুসরনণ অথ্মশনরতক পররকল্পনপা নীরত গ্হণ কনর। ১৯৫০ সপানলর িপাচ্ম 
িপানস ভপারনতর তৎকপালীন প্ধপানি্রেী জওহরলপাল ক্ননহরুর সভপাপরতনত্ব বপাংলপার আরথ্মক 
সম্নদর সুষি বন্িননর উনদেনশ্য ভপারনত পররকল্পনপা করিিন েঠন করপা হ়ে। 
পররকল্পনপাগুরল েরঠত হন়েরিল দ্রুতহপানর অথ্মশনরতক উন্ন়েন, ক্কন্দ্রী়ে সম্নদর কপাি্ 
ব্বহপার, িূলধন েঠন, আ়ে ও সম্দ বন্িনন পবষি্ হ্পাস, কি্মসংস্পানন সকৃরষ্, 
অগ্পারধকপাররভরতিক উন্ন়েন, পবনদরিক বপারণনজ্র পনুে্মঠন, সপািপারজক ন্যপা়েরবচপার প্রতষ্পার 
উনদেনশ্য। ১৯৫০ সপানল পররকল্পনপা করিিন েন়ে ওঠপার পনরর বির অথ্মপাৎ ১৯৫১ 
সপানলর ১লপা এরপ্ল ক্থনক শুরু হ়ে অথ্মশনরতক পররকল্পনপা।¹¹ নের জীবননর সপানথ 
সপানথ গ্পািীণ জীবননও আথ্মসপািপারজক পররবত্মন এনক্নত্র রনঃসন্দনহ ক্দিী়ে সরকপানরর 
ভূরিকপা আনি। স্বপাধীনতপার পর বপাংলপার দ্রুত আথ্ম-সপািপারজক রবকপানির জন্য ক্কন্দ্রী়ে 
সরকপার সিরষ্ উন্ন়েন কি্মসূচী এবং ১৯৫৩ সপানল জপাতী়ে সম্প্রসপারণ পররনষবপা চপালু 
হ়ে গ্পািীণ অথ্মনীরতর পবরচত্র্ সম্প্রসপারণ। ১৯৭৭ সপানল ক্দনির রপাজশনরতক ক্প্ক্পাপনির 
পররবত্মন শুরু হনল পঞ্চপান়েত ব্বস্পানক পুনরুজিীবন সপারধত হ়ে রপা পরচিিবপাংলপার 
জীবননও এক রবরপাি পররবত্মন। পঞ্চবপারষ্মকী পররকল্পনপা়ে খপাদ্ উৎপপাদন বকৃরদ্ধর উপর 
নজর ক্দও়েপা হ়ে। খপাদ্ উৎপপাদন বকৃরদ্ধর পররকল্পনপার দুরি পবরিষ্্ হল স্বরনভ্মরতপা 
এবং ভূরিসংস্পার কনর জরি বন্িন। প্থি পররকল্পনপা়ে খপাদ্ উৎপপাদন বকৃরদ্ধ ঘনি ২৬ 
িতপাংি এই সি়ে জনসংখ্পা বকৃরদ্ধ ঘনি ১৮ িতপাংি। ১৯৫১-১৯৭১ সপানলর িনধ্ 
খপাদ্ উৎপপাদন ৫ ক্কপারি ১০ লক্ িন ক্থনক প্পা়ে রবিগুণ ক্বন়ে ১০ ক্কপারি ৮০ লক্ 
িন বন়ে রপা়ে।¹² ষপানির দিনকর িধ্ভপাে ক্থনক সবুজ রবপ্লনবর প্রুরতির প্ন়েপাে হনত 
শুরু হ়ে খপাদ্ উৎপপাদন বপারপাবপার জন্য। এই প্রুরতির িূল হনচ্ছ উচিফলনিীল বীজ। 
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এই বীজ ক্থনক উচিফলনিীল ফসল ক্পনত প্ন়েপাজন প্চুর পররিপানণ সপার, জল এবং 
কীিনপািক পদপাথ্ম। এই প্রুরতি বপাংলপার উৎপপাদন বকৃরদ্ধ কনর রঠকই রকন্তু তপার িূল্ 
রহসপানব ককৃরষজরির সব্মনপাি এবং েরীব িপানুনষর ক্বঁনচ থপাকপা দুস্র হন়ে উনঠরিল। 
১৯১৬-এর দিনক সবুজ রবপ্লব রিল পরচিিবপাংলপা়ে অননক ক্বরি পুঁরজ রনভ্মর এবং 
বপাস্তুতন্রে পনক্ ক্রতকপারক। এই প্সনঙ্গ পরচিিবপাংলপা িপা়েপাও গুজরপানির কথপাও বলপা 
রপা়ে। তনব অথ্মনীরতর উন্নরত ঘনিরিল এই প্রুরতিনত রকন্তু তপার পচিপানতর জীবননর 
ক্রত ক্চপানখ পন়ে নপা। বত্মিপান অথ্মশনরতক অবস্পানন দরলত সম্প্রদপা়ে অননকিপা
উন্নত হন়েনি ক্দখপা রপা়ে। প্পাচীন প্থপা ও কুসংস্পার ক্থনক ক্বররন়ে এনস তপারপা অথ্মশনরতক 
রদক ক্থনক সিপানজর ির্মপাদপা প্পাপ্ত স্পানন ক্পৌঁিপানত ক্পনরনিন তপানদর আরথ্মক উন্নরত 
ঘনিনি। েনবষণপার অনুসন্পান িলূক রলরখত প্নশ্নপাতিনরর রভরতিনত ১৫ িতপাংি উতিরদপাতপা 
জপারনন়েনিন অথ্মশনরতক অনুন্নন়ের কপারণ সপািপারজক অস্পকৃশ্যতপা। উতিরদপাতপানদর িনধ্ 
১০ িতপাংি জপারনন়েনিন জপাতপপানতর ক্ভদনভনদর কপারনণ তপানদর আরথ্মক উন্নরত ঘিনি 
নপা। তনব ৮৫ িতপাংি উতিরদপাতপা বংিেত ক্পিপা ত্পাে কনর সিপানজর ির্মপাদপাপ্পাপ্ত 
ক্পিপা ক্বনি। রননত সক্ি হন়েনিন। ৯০ িতপাংি উতিরদপাতপার বত্মিপান আরথ্মক উন্নরত 
ঘনিনি, রপা অনুসন্পানন পপাও়েপা রপা়ে।
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সিপানজ রপানদর বপাবপা -িপা ক্নই তপারপা ক্রিন অনপাথ বনল পরররচত, রঠক ক্তিরন ক্রই 
সব রিশুনদর তপানদর বপাবপা-িপা পররত্পাে কনর রদন়েনি ক্রিন- ক্কউ রপাতিপার পপানি তপাঁর 
রিশুনক ক্রনখ ক্েনি বপা ক্কপাননপা পপানক্ম রিশুরিনক ক্ফনল ক্েনি এরপাও অনপাথ বনলই 
েণ্ হ়ে। ক্কপাননপা রপতপািপাতপা পরররস্রতর স্বীকপানর তপার বপাচিপানক পররত্পাে করুক বপা 
ক্স্বচ্ছপা়ে করুক একরি সদ্জপাত সন্তপাননক পকৃরথবীর আনলপা ক্দরখন়ে তপাঁনক। রপাতিপা়ে 
ক্ফনল আসপািপা কখনই সিপারজক ন়ে বপা উরচত ন়ে। ক্র ক্কপাননপা অনপাথ আশ্রনি একরি 
বপাচিপা হ়েনতপা সিতি রকনির সুনরপাে সুরবধপা পপা়ে, তপা সন্বিও তপার জীবনন ক্কপাথপাও 
একিপা খপািরত ক্থনকই রপা়ে ক্সরি ক্কপাননপাভপানবই একরি এরতিখপানপা সম্ূণ্ম করনত পপানর 
নপা। এরতিখপানপার জীবননর অরভজ্তপা বপাইনর ক্থনক ক্দখনত একরকি হনলও রভতনরর 
জীবনন নপানপা রকনির ওঠপা পরপা আনি ক্রিপা হ়েত আর পপাঁচিপা িপানুনষর সপাধপারণভপানব 
জীবননক উপলরধি করপার অরভজ্তপা রদন়ে ক্বপােপা সম্ভব ন়ে। এিপা অননকিপা ফুিবল 
ক্খলপার িনতপা - িপানঠর বপাইনরর দি্মকরপা ক্খলপারিনক রতিপা সহজ ভপানব ক্খলপারি ততিপা 
সহজ হ়ে নপা, ক্সিপা একিপাত্র ওই িপানঠর ২২ জন ক্খনলপা়েপা়েই বুেনত পপানর। 
এরতিখপানপার অরভজ্তপা রঠক ক্তিন- িপানুষ রতই বপাইনর ক্থনক ক্দনখ ভপাবকু বপাচিপাগুরলর 
জীবনন ক্তপা ক্কপাননপা রকিুর অভপাব ক্নই, রকন্তু ক্সই বপাচিপাগুরলই একিপাত্র জপানন তপানদর 
জীবননর চরি সভপা ক্রিপা আর ক্কপাননপা ব্রতির জীবননর সপানথ রিন রপা়ে নপা।
একরি অনপাথ আশ্রনির রিশুনদর জীবন ক্কিন অরতবপারহত হ়ে, তপারপা ক্কপান ক্কপান 
সিস্যপার বপা সুরবধপার সমেুখীন হ়ে ক্সিপা রনন়েও আনলপাচনপা করপা উরচত। একরি বপাচিপা 
ক্কপাথপা ক্থনক রকভপানব একরি এরতিখপানপা়ে এনস প়েন এবং ক্সখপান ক্থনক তপার ক্বন়ে 
ওঠপা বপা সিপানজর িূল অংনির সপানথ ক্রপােদপান করপার সংরক্প্ত রববরণ এই অধ্পান়ে 
আনলপাকপপাত হন়েনি। রকিু তথ্ ও পররসংখ্পান রদন়েও তপানদর জীবননর কপারহনী বপা 
ইরতহপাস উনন্মপারচত করপার ক্চষ্পা হন়েনি।
রপাতিপা়ে বসবপাসকপারী একরি অসহপা়ে রিশুর কপানি সু-পররচপারলত সরবরপাহ করপা রত্ন 
অবশ্যই সদ্দনী়ে হনব, তপা রনন়ে ক্কপাননপা সন্দহ ক্নই। এরতিখপানপা বপাচিপানদর তপানদর 
স্পার়েনত্বর অনুভূরত ক্থনক বরঞ্চত কনর। এরতিখপানপার জীবন িপানন একরি রিশুর 
স্পার়েনত্বর অনুভূরত প্রতষ্পা করনত অসুরবধপা হনত পপানর। একরি এরতিখপানপা একরি 
রিশুর জীবননক সম্ণূ্মভপানব পররবত্মন কনর ক্দ়ে। ক্র ক্কপাননপা এরতিখপানপা়ে পররচর্মপাকপারী 
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আনস রপা়ে কপারন তপারপা চুরতিরভরতিক থপানক তপাই তপানদর সপানথ রিশুনদর সম্নক্মর 
ঘরনষ্তপার একরি স্বত্রে অভপাব ক্থনকই রপা়ে। এরতিখপানপা়ে বসবপাসকপারী রিশুরপা 
ক্িপািপািুরিভপানব কপাঠপানিপােত জীবন রপাপন কনর। একরি ক্রনকপাননপা এরতিথপানপার প্ককৃরতর 
িনধ্ উনল্লখনরপাে্ একরি পবরিষ্্ হনলপা সি়েসূরচ পপালন অথ্মপাৎ রিশুনদর ঘুি ক্থনক 
ওঠপা আরম্ভ কনর তপানদর খপাও়েপা দপাও়েপা, প়েপাশুনপা রপাবতী়ে সিতি রকি ুএকরি সি়েসরূচর 
বিপারপা ক্ররজনিনন্িি উপপান়ে পররচপারলত হ়ে। এরি েঠন প্দপাননর জন্য এবং একনরপানে 
রবপুল সংখ্ক রুবক-রুবতীর িকৃঙ্খলপা বজপা়ে রপাখপার জন্য দরকপারর, ররদও এিপা িনন 
রপাখপা গুরুত্বপূণ্ম ক্র এরি সপাধপারণ ক্কপাননপা পররবপানরর সপানথ তপানদর পরবত্মী জীবনন 
ক্নরতবপাচক প্ভপাব ক্ফলনত পপানর, রবনিষত এই বপাচিপানদর িপানে িপানে অবসর সি়ে 
এবং স্বরননদ্মরিত ক্খলপার সপানথ ক্িপাকপারবলপা করনত অসুরবধপা হ়ে, এই ধরনণর কপাঠপানিপােত 
জীবন- রপাপন করপা তপানদর রদননর একরি দীঘ্মস্পা়েী অবরিষ্পাংি।1

একরি অনপাথ আশ্রনি একরি রিশু রদননর সব সি়ে িপানুষ বিপারপা পররনবরষ্ত থপাকপা 
সন্বিও, এরতিখপানপা জীবন একপাকী হনত পপানর। ক্র রিশুরপা এরতিখপানপা়ে সি়ে কপারিন়েনি 
বপা বন়েপা হন়েনি তপারপা প্পা়েিই রননজনদর িপা়েপা আর কপানরপা উপর রনভ্মর করনত ক্িনখ 
নপা। এরি আংরিকভপানব হনত পপানর কপারন তপারপা প্পাপ্ত ব়েস্নদর বিপারপা হতপাি ক্বপাধ 
কনর এবং আংরিক কপারন ব্রতিেত কপারন পররবপানরর িতন রনত্নর অভপাব থপানক 
তপানদর জীবনন। এই আত্রনভ্মরিীলতপার অথ্ম হনত পপানর ক্র তপানদর স্বপাধীনতপার ক্বপাধ 
আনি, এর অথ্ম এিনও হনত পপানর ক্র নতুন রত্নিীলনদর এিনরক নতুন রপতপািপাতপার 
প্রত রববেপাস স্পাপন করপা করঠন। এরতিখপানপার এই বপাতিব অরভজ্তপার বিপারপা একরি 
অনপাথ রননজর ওপর রনভ্মর করনত রিনখ রপা়ে। এরতিখপানপার জীবন ক্বঁনচ থপাকপার 
দক্তপা েন়ে ক্তপালপার জীবন তনব এখপানকপার পররনবি পপাররবপাররক দক্তপা েন়ে ভুলনত 
সপাহপার্ কনর নপা। এরতিখপানপার পররনবি, িকৃঙ্খলপা, অনুিপাসন সিপানজর ল়েপাই- এ রিনক 
থপাকপার জন্য প্রিক্ণ প্পা়ে কনর ক্তপানল। পপাররবপাররক দক্তপা এিন একরি দক্তপা রপা 
রবকপাি করনত সি়ে লপােনব। ক্কপাননপা পররবপানর জন্মগ্হণ করপার পর একরি রিশুর 
পর্মপা়ে ক্বপাধিরতি হও়েপার আনেই ক্সই পররবপার ক্থনক রবরচ্ছন্ন হন়ে ক্কপাননপা আশ্রনি 
বন়েপা হও়েপার অরভজ্তপা ক্বদনপাদপা়েক। এরতিখপানপার জীবন একরি রিশুনক অননকিপা 
পররবত্মন করনত পপানর।2

অনপাথ রিশুনদর পর্মপানলপাচনপা করনল ক্দখপা রপা়ে এরতিনদর িনধ্ আচরণেত এবং বহু 
িপানরসক সিস্যপা রবদ্িপান। আচরণ েত সিস্যপা গুরল হল আচপার আচরণ সিস্যপা, 
সম্নক্মর সিস্যপা, হপাইপপার এরক্টরভরি, আগ্পাসীনতপা, রনম্ন সিপারজক আচরণ, বপারযেক 
এবং অভ্ন্তরীন আচরণ, িপানরসক আচরণ ক্রিন রবষন্নতপা, উনবিে, চপাদ, কি আত্সমেপান, 
রবরচ্ছন্নতপা, অবনহলপা এবং হতপািপা।3 একরি আশ্রনি থপাকনল একরি বপাচিপার ক্র সিতি 
রদক ক্থনক সুরবধপা হনব এিনিপা ন়ে, রকিু সিস্যপাও থপানক ক্রিপা পপাররবপাররক পররনবি 

সিকপালীন অনপাথ আশ্রনির আথ্ম-সপািপারজক অবস্পা
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অথ্মপাৎ বপার়েনত থপাকনল ক্ভপাে করনত হ়ে নপা রকন্তু এরতিখপানপা়ে থপাকনল ক্সই সিস্যপার 
সমেুখীন হনত হ়ে।
সপাম্প্ররতক েনবষণপা ক্থনক জপানপা রপা়ে ক্র, ভপারনত ৩০ রিরল়েননর ক্বরি এরতি, তপানদর 
পরররস্রতর কপারনন ক্বি কন়েকজন আচরণ েভ, এবং িপানরসক কনষ্র সমেুখীন হ়ে 
এবং আইন ও সুনরপাে সুরবধপা থপাকপা সন্বিও অননক অনপাথ রিশু অবনহরলত হনত থপানক, 
একপারধক সিস্যপার সমেুখীন হ়ে নপা ক্কবলিপাত্র COVID 19 িহপািপাররর িনতপা নতুন 
সংকিগুরল তপানদর রবদ্িপান সিস্যপা গুরননক আনরপা বপার়েন়ে ক্তপানল বনল িনন হ়ে।4

ভপারনত এরতি রিশুনদর িুনখপািুরখ হও়েপা সবনচন়ে প্চরলত সিস্যপা গুরলর িনধ্ একরি 
হল রিশু রনর্মপাতন। সপারপা ক্দনি ক্িনল- ক্িন়ে উভ়েই এর জন্য েুঁরকপূন্ম, এিনরক 
ভপান্ড দুব্মল রন়ের্রেত এরতিখপানপা এবং আশ্র়ে ক্কনন্দ্রর িনধ্। রকন্তু আজ অবরধ ভপারনতর 
অনপাথ জনসংখ্পার ক্বরিভপােই রপাতিপা়ে ক্ননি এনসনি, পপাচপানরর পপািপাপপারি রিশু 
রনর্মপাতননর জন্য েুঁরকপূণ্ম অন্যপান্য রবপনদর িনধ্ রন়েনি। স্বপাধীনতপার পরবত্মী সি়ে 
কপাল ক্থনকই ভপারনত অননক অনপাথ রিশুও অপুরষ্র েুঁরকনত রদল বপা ইরতিনধ্ই এনত 
ভুেনি কপারন ক্বরিরভপাে অনপাথ বপাচিপা আশ্র়ে ক্কন্দ্র এবং এরতিখপানপানত রদল। ভপারত 
তথপা পরচিিবনঙ্গর বহু অনপাথ রিশুনদর খপাদ্, আশ্র়ে এবং রবশুদ্ধ জনলর িনতপা 
প্ন়েপাজনী়ে রজরনসগুরনর ক্রপােপান রিল নপা, রপা রিক্পার অভপানবর রদনক পররচপারলত 
হনতপা। এরতি বপালক বপা বপারলকপারপা রপাতিপা়ে রিনক থপাকপার জন্যই তপানদর সংগ্পাি চপারলন়ে 
ক্রত, তপাই স্ুনল প়েপা তপানদর কপানি অননকিপা স্বননে পররণত হন়েরিল। উতির 
ঔপরননবরিক সি়ে ক্থনক পরচিিবঙ্গ এবং ভপারনতর অনপাথনদর একরি ব়ে সিস্যপা 
রিল স্বপাস্্ পররনষবপার অভপাব। ভপারনত স্বপাধীনতপার পরবত্মী সি়ে সকপাল ক্থনকই আইন 
প্ণ়েননর দরকপার তপা হনলপা স্বপাস্্নসবপা পররনষবপার ক্জপােপান রনন়ে, রবনিষ কনর অনপাথ 
বপাচিপানদর জন্য। অপরুষ্র কপারনণ সকৃষ্ অসুস্তপার প্রত তপানদর বরধ্মত েুরঁকর পররনপ্রক্নত, 
ভপারনত এরিি রিশুনদর স্বপাস্্নসবপা পররনষবপার িরর়েপা প্ন়েপাজন রদন রপা তপানদর 
জীবনরপাত্রপার অবস্পার উন্নরতর জন্য সপাহপার্ করনত পপানর।5

ঔপরননবরিক সিন়ের পপািপপারি উতির ঔপরননবরিক সি়ে ক্থনকই সিগ্ ভপারনতর 
পপািপপারি এর অন্তভু্মতি রপাজ্ পরচিিবনঙ্গর সিতি এরতি বপালক-বপারলকপারপা অনপাথ 
আশ্রনির আশ্রন়ের নীনচ আসনত পপারত নপা। একিপা ব়ে িতপাংি তপানদর জীবন কপািপানতপা 
পথরিশু হন়ে রভক্পাবকৃরতি কনর বপা ক্িপাি ক্থনকই কপানরপার অধীনন কপাজ কনর। বত্মিপানন 
ক্দখপা রপা়ে ভপারনত আনুিপারনক ৩০ রিরল়েন অনপানথর িনধ্ ১৫ রিরল়েন অনপাথ রপারপা 
ক্কপাননপা এরতিখপানপার আশ্রন়ে রন়েনি এবং বপারক অধ্মপাংি পনথ ঘপানি জীবন কপারিন়েনি।
ভপারতবনষ্ম রিশুনদর অনপাথ আশ্রনি নপানপা রকনির দুব্ম্বহপানরর সমেুখীন হনত হ়ে, 
বপারতক্রি হ়েরন পরচিিবনঙ্গও। বপাইনরর রদনক ভপারনতর এরতিখপানপাগুনলপা ভপারনতর 
েকৃহহীন পথ-রিশুনদর রনরপাপদ আশ্র়েস্ল বনল িনন হ়ে, ক্েপাপনন বহু এরতিখপানপা়ে 
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ক্িপাষণ, ক্রৌন ও িনতিপারত্বক সরহংসতপা এবং রনর্মপাতন সপাধপারণ ঘিনপা। বিনরর পর বির 
ধনর ভপারতী়ে এরতিখপানপার রবরভন্ন ক্কনলংকপারর প্কপাি হন়েনি। এরতিখপানপার কি্মীরপা 
এিনরক ক্ফৌজদপারর অরভনরপানে জর়েত। অপব্বহপানরর সংস্কৃরতনত, এিনরক ব্তি 
রিশুরপাও তরুননদর ধিক রদনত এবং লপারঞ্চত করনত ক্িনখ। রিশুরপা ক্রৌন রনর্মপাতন 
িপারধর এবং িপানরসক ভপানব রনর্মপারতত হ়ে। এই সংস্কৃরত প্রতষ্পান গুরলনত ব্পাপকভপানব 
চলত, ক্রগুরল ক্কপাননপা রন়ে্রেক সংস্পা বিপারপা তত্বপাবধপান করপা হ়ে নপা এবং তপাই রপাচপাই 
বপািপাই ক্থনক রক্পা ক্পন়ে ক্রত। এই এরতিখপানপা গুরনর রন্রের িপাননর ক্ক্নত্রও ক্কপাননপা 
িপানসমেত কপারন ক্নই। এই সিস্যপা গুরলর সিপাধপান করপার প্নচষ্পা প্রতহত করপা হ়ে, 
কপারন ব্রতিেত ভপানব পররচপারলত 'বপার়ে' ভপারনতর 2000 জুনভনপাইল জপারস্টস এনক্টর 
সপানথ রনবন্ীত হনত অস্বীকপার কনর।6

উনবিনের এই িি্মপারন্তক অভপানবর সপানথ অবকপাঠপানিপােত নূন্যতি রবরননরপাে থপাকপা অবপাক 
হও়েপার রকিু ক্নই। সরকপানরর কপানি জিপা ক্দও়েপা ররনপপাি্ম জুন়ে, দুব্মল অবকপাঠপানিপার 
উদপাহরণ। দররদ্র আনলপা, সংকীণ্ম বপাসস্পান, সরঠক রিশু আচরণ পদ্ধরতর পররবনত্ম 
রন়েিপাবরত্মতপার উপপা়ে রহনসনব রন়েরিত সরহংসতপা এরতিখপানপাগুরলর দুব্মল অবকপাঠপানিপার 
রকিু উদপাহরণ িপাত্র। এইসব িপা়েপাও রবংি িতপাব্ীর ক্িষপানধ্ম দম্রতনদর িনধ্ দতিক 
ক্নও়েপা বপাচিপানক আবপার ক্সই আশ্রনি রফররন়ে রদন়ে ক্রত, তপানদর কপানি এই বপাচিপাগুরল 
রিল পনণ্র িনতপা। ইংনরজ িপারসত ভপারতবষ্ম ক্থনক আজনকর ভপারতবনষ্ম ক্কপারি 
ক্কপারি অনপাথ রিশু রন়েনি রপানদর একরি রস্রতিীল ঘর এবং রত্নিীল পররবপানরর 
প্ন়েপাজন রিল বপা আনি। অননক অব ক্নও়েপা রিশু বপাবপা-িপা এর বিপারপা অবনহরলত 
হনতপা। সুরপ্ি ক্কপানি্মর রস আই এল অনুসপানর ২০১৩ সপানল ভপারনত ১১ রিরল়েননর 
ক্বরি রিশু পররত্তি হন়েরিল, রপানদর ক্বরিরভপাে রিল ক্িন়ে। অননক রিশু আনদও 
আক্ররক অনথ্ম অনপাথ ন়ে তনদর ক্কবল পপাররবপাররক লপালন-পপালন ও রত্ন ক্নও়েপা়ে 
খপািরত থপানক। এরি সপাধপারণত রপতপািপাতপার একজন অনুপরস্ত বপা অবনহলপার কপারনণ 
হন়ে থপানক এবং একজন কি্মজীরব িপা থপানক অবশ্যই কপানজ ক্রনত হনব তপার স্বপাভপারবক 
ভপানবই রত্ন ক্নও়েপার সি়ে ক্নই। এই বপাবপা-িপা এরপা এরতিখপানপার রন্রের পররকপাঠপানিপানক 
তপানদর রননজর বপার়ে এবং রনত্নর ক্চন়ে ভপানলপা বনল িপান কনরন। তপারপা এরতিখপানপা়ে 
রিশুনদর প্ককৃত অবস্পা সম্নক্ম অবেত ন়ে।7 পরচিিবনঙ্গ স্বপাধীনতপার পর ক্থনক রবরভন্ন 
কপারন বিত রিশুরপা রবরভন্ন অনপাথ আশ্রি ও এন রজও ক্ত বপাস করত।8

এিপা়েপা রিশুরপা দুভ্মপাে্বিত রবরভন্ন রিশু পপাচপার র ্রপানকনির সপানথ জর়েন়ে রেন়ে চপাকররর 
প্রতশ্রুরত রদন়ে প্লুধি কনর পনর তপানদর কনঠপার অভ্পাচপার ও ক্িপাষনণর স্বীকপার কনর 
তপার প্ভপাব রবতিপার করনত থপানক।9 Juvenile Justice আইন বিপারপা ক্কপাননপা সুস্ 
আবপারসকেত এলপাকপা িপা়েপা ক্কপাননপা আশ্রি েন়ে ক্তপালপা রপানব নপা। কপারন একরি সু্দর 
পররনবিও বপাচিপানদর সপািপারজক জীবননর ওপর প্ভপাব ক্ফনল। Juvenile justice 

সিকপালীন অনপাথ আশ্রনির আথ্ম-সপািপারজক অবস্পা
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আইন অনুসপানর বপার়েগুরল ক্বরিরভপাে আবপারসক এলপাকপা়ে অবরস্ত।10 রকন্তু ভবনগুরলর 
অবস্পা রবচপার রবনবচনপা করপার সি়ে এরি লক্্ করপা ক্েনি ক্র, সরকপার পররচপারলত 
ক্বরিরভপাে আশ্রনিই ব়ে ধরননর ক্িরপািত প্ন়েপাজন এবং ২২% রবর্ডং এ কপাজ 
চপালু রনয়নি।11

ICPS এর রন়েনির অরধনন প্রত িপানস রিশু প্রত বপানজি বরপাদে রিল ১১৬২ িপাকপা। 
এর িনধ্ ৭৫০ িপাকপা একরি বপাচিপার সুষি খপানদ্র জন্য বরপাদে করপা হন়েরিল। বত্মিপান 
বপাজপার দনরর অপর রভরতি কনর একরি রিশুর ক্িৌরলক খপানদ্র প্ন়েপাজনী়েতপার জন্য 
একরি খরচ রবনলেষণ করপার ক্চষ্পা করপা হন়েনি।12

আিপানদর সিপানজ খুব কি ক্লপাক আনি রপারপা অনপাথনদর জীবন সম্নক্ম খুব ক্বরি 
রকিু বলনত পপারনব বপা জপানন তপানদর সম্নক্ম বপা জপানপার ক্চষ্পা কনর। ক্কউ হ়েনতপা 
ক্কপাননপা পর েন়ে বপা করবতপা পন়ে অথবপা ক্কপাননপা রসননিপা ক্দনখ বপা ইন্িপারননি ক্ঘঁনি 
অনপাথনদর সম্নক্ম দু-চপার লপাইন বলনত পপারনব কপারন ক্েপািপা পকৃরথবীর খুব কি সংখ্ক 
িপানুষ আনি রপারপা এনদর সংস্পনি্ম আনস বপা এনদর জীবন সম্নক্ম অরভজ্তপা অজ্মন 
কনর। রকন্তু এরপাও আিপানদর সিপানজর একরি ব়ে অংি, সিপানজর বপারক অংি রনন়ে 
ওিপা চচ্মপা হ়ে রঠক ততিপাই এই অনপাথনদর রনন়ে চচ্মপা করপা আবশ্যক।
একরি রিশু পনক্ হঠপাৎ কনর ক্কপাননপা এক পররবপার ক্থনক অন্য একরি আশ্র়ে ক্কনন্দ্র 
রেন়ে ক্সই স্পাননক রননজর বপার়ে বলপা খুব একিপা সহজ হন়ে ওনঠ নপা। ক্সই রিশুরি 
ভবঘুনরর িপাতপা পনথ ঘপানি ঘুন়ে ক্ব়েপা়ে, রপার ক্কপাননপা সি়ে জ্পান ক্নই, ক্কপাননপা রকিুর 
সু-ব্বহপার করপার ধপারণপা ক্নই, তপাঁনক হঠপাৎ কনর একরি বদ্ধ পররনবনির িনধ্ আিনক 
রদন়ে এই সিপানজর উপনরপােী কনর ক্ভপালপা একিু কস্টকর হন়ে ওনঠ। রকন্তু িপানুষ 
অভ্পানসর দপাস এবং এই জেনতর সব ক্থনক বরুদ্ধসম্ন্ন প্পাণী তপাই এরপা খবু তপা়েপাতপার়ে 
ক্র ক্কপাননপা অবস্পানকই রননজর সপানথ িপারনন়ে রননত পপানর।
একরি এরতিখপানপা়ে পররচপালকনদর লক্্ই থপানক ক্র আশ্রনির প্নত্করি বপাচিপানক 
দতিনকর িপাধ্নি ক্কপাননপা নপা ক্কপাননপা পররবপানরর অংি করপা রপা়ে, ক্সই লক্পা এরতিখপানপার 
প্নত্করি বপাচিপা প্রতরি রদন ব়্ে কনর। এরতিখপানপা়ে প্নবি করপা এবং বসবপাস িপাধ্নি 
একজন এরতনির জীবন বদনল রপা়ে। On average, they stay in foster care 
for 30 months to 2.5 year's13 িূলত একরি অনপাথ আশ্রনির উনদেশ্যই হল এই 
দুব্মল রিশুনদর একরি আশ্র়ে খুঁনজ ক্দও়েপা িপানক তপারপা বপার়ে বলনত পপানর এবং একরি 
সু্দর লপালন-পপালননর পররনবি উপহপার ক্দও়েপা ক্রখপানন ভপারপা ক্বন়ে উঠনত পপানর।
পরচিিবনঙ্গ অনপাথ আশ্রনির বপালক-বপারলকপার পপািপপারি পথরিশুনদর সিস্যপা িূলত 
সিপানজর রকিু কপাঠপানিপােত বিনন্দ্বর বরহঃপ্কপাি। ররদও এই সিস্যপারি একরি সপাব্মজনীন 
ঘিনপা এরি বত্মিপান বির গুরলনত উনবিনের রবষ়ে হন়ে দপাঁর়েন়েনি কপারণ, ভপারনত 
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রবনবের সবনচন়ে ক্বরি পথরিশু রন়েনি। িহনর অরভবপাসন  িপানন এই ন়ে ক্র সপারদগুরপা 
অরতররতি সম্দ ও সিকৃরদ্ধ পপানব। তপারপা নেরপা়েননর বলপা এবং রবরভন্ন ক্িতপা়ে িহনর 
অনপানুষ্পারনক অথ্মনীরতনত অবদপান রপানখ। তপারপা িহনরর জীবন এবং িহনর অথ্মনীরতর 
অংি। তপারপা শুধুিপাত্র অনপানুষ্পারনক অথ্মনীরতনত প্ি প্দপান কনর নপা বরং বুনজ্মপা়েপা 
ব্বস্পা়ে ক্িপাষণ জপাননর (উৎপপাদন সম্ক্ম) অংি হন়ে অননক রবপজিনক কি্মকপানন্ড 
জর়েনর জুন়ে। সনবষণপার একরি ক্রিবধ্মিপান পররিপাণ বণ্মনপা কনর ক্র পথরিশুনদর রত্ন 
এবং সুরক্পা গুরুতর। রবরভন্ন েনবষণপা়ে ক্দখপা রপা়ে ক্র পথরিশুরপা িহনর উদপাসীনতপা 
এবং উদপাসীনতপার ফসল রকন্তু এরি অদক্ পররকল্পনপা ও বপাতিবপা়েননর সপানথ ঘরনষ্ভপানব 
জর়েত। এিপাও ক্দখপা রপা়ে ক্র ভপারনত রিশুনদর অরধকপার রক্পার জন্য অননক আইন 
প্ণ়েন ব্বস্পা রন়েনি রকন্তু কতকৃ্মপক্ এর রথপারথ বপাতিবপা়েনন অভপাব ক্বপাধ করনি। 
এিনরক আইন থপাকনলও ক্সগুরল সিস্যপার একরি অংি স্পি্ম কনর।14

বত্মিপান অধ্পান়ে পথরিশুনদর আথ্ম-সপািপারজক অবস্পার রকিু রদক রনন়ে আনলপাচনপা করপা 
হন়েনি। তপানদর জন্মস্পান ক্িন়ে রপাও়েপার কপারণ, হপাও়েপা ক্স্টিননক তপানদর থপাকপার 
জপা়েেপা রহসপানব ক্বনি ক্নও়েপার কপারণ, রপাতিপা়ে থপাকপাকপালীন তপারপা কীভপানব তপানদর 
বপাবপা-িপা এবং ভপাইনবপাননদর সপানথ সম্ক্ম বজপা়ে রপানখ তপার িনতপা রদকগুরল এই অধ্পান়ে 
আনলপাচনপা করপা হন়েনি। কপাজ এবং কি্মসংস্পাননর সপানথ তপানদর সম্কৃতিতপা, উপপাজ্মন, 
কি্মসংস্পাননর অবস্পা, রবপদ এবং েুরঁক ইত্পারদও এই অধ্পান়ে ক্িপাকপানবলপা করপা হন়েনি। 
পথরিশুরপা নেরপা়েননর একরি পণ্ এবং তপানদর উদপাসীন ক্িতপা অনপানুষ্পারনক অথ্মশনরতক 
ক্ক্নত্র অবদপান ভপারপা িহনরর জীবন এবং িহনর অথ্মনীরতর একরি অপররহপার্ম অংি। 
তপারপা ক্কবল অনপানুষ্পারনক অথ্মনীরতনত শ্রি সরবরপাহ কনর নপা বরং বুনজ্মপা়েপা ব্বস্পা়ে 
ক্িপাষণ ক্নিও়েপানক্মর (উৎপপাদন সম্ক্ম) অংি হন়ে অননক রবপজিনক কি্মকপানন্ড জর়েত 
হ়ে।15 এরপা এত ব়ে ে়ে েপাপিপা সযে করপার পর ক্কউ ক্কপাননপা আশ্র়েনকনন্ডর ঠপাই 
পপানব্, আবপার অননকপাংনির জীবন এই ভপানবই অরতবপারহত হন়ে আসনি।
পথরিশুনদর ভ়েপানক বপাতিবতপা ক্দখনল বুক ক্কঁনপ উঠনব। বপাবপা-িপা হীন এই রিশুগুনলপা 
রকিু অসপাধু ক্লপানকর স্বীকপার। এনদর সপারপারদন কনঠপার পররশ্রনির পর রপানত ক্রৌন 
রনর্মপাতননর িুনখপািুরখ হনত হনতপা। ক্বরিরভপাে পথ রিশুর ক্রৌন রনর্মপাতননর রবরভন্ন 
রকনির অরভজ্তপা রদল। রবনিষ কনর পকনিপার এবং তপঁার ক্বরি ব়েনসর পরুুষ রিশুনদর 
িনধ্ সিকপারিতপা একরি সপাধপারন রিল। রকিু রকিু পথরিশু (৯%) রপাতিপা়ে অনপাথ 
ক্িন়েনদর সপানথ ক্রৌন সম্ক্ম স্পাপনন জর়েত হনতপা।16

ক্রৌন ক্িপাষনণর প্ককৃরত সিকপারিতপার রিকপার ক্থনক এিনরক বষ্মণ পর্মন্ত পররবরত্মত, 
হ়ে। রপার্রের রকিু বপাবপা-িপা ঘিনপা বণ্মনপা কনরনিন ক্রখপানন তপানদর অবব়েসী ক্িন়েরপা, 
রপারপা েকৃহকি্মী রহনসনব কপাজ করত, তপানদর রনন়েপােকত্মপার ক্িনলনদর বিপারপা ক্রৌন 
রনপী়েননর রিকপার হন়েরিল।17 এিনরক রপাতিপাঘপানির অসহপা়ে রিশুনদর রপানত্র ট্পাক 

সিকপালীন অনপাথ আশ্রনির আথ্ম-সপািপারজক অবস্পা
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চপালক, কুরল এবং স্পানী়ে িতিপাননদর বিপারপা ধষ্মণ এর িনতপা ভ়েপাবহ জঘন্ন কপানজর 
অরভজ্তপার সমেখুীন হনত হন়েনি। তপাই সিপাজনক ক্কবল বপাইনরর দকৃশ্য ক্থনক পপাটিপানল 
হনব নপা, সবপার আনে দরকপার সিপানজর রভতনরর এই অ-সিপারজক, ক্নপাংরপা কপাজকনি্মর 
রবরুনদ্ধ ল়েপাই করপা। পররবপারহীন এই অসহপা়ে, ক্বও়েপাররি এরতি রিশু গুরল ররেরিি 
আিল ক্থনক ক্িপারষত হন়ে এনসনি, ঔপরননবরিক আিনল ররেরিিরপা এরতিনদর ক্রীতদপাস 
রহনসনব রবরক্র কনর তপানদর অপর অভ্চপার করত। পরবত্মী কপানল উতির ঔপরননবরিক 
আিনল ক্কপাননপা অনপাথ রিশু হ়েত অনপাথ আশ্রনির আশ্র়ে ক্সন়ে একিু িপারন্তনত জীবন 
কপািপানত ক্পনরনি আবপার রসংহভপাে রিশুর পনথই র্রেণপা, অত্পাচপার ক্ভপাে কনর িকৃতু্র 
িুনখ ক্রনত হন়েনি, রপার সরঠক পররসংখ্পান হ়েত আিপানদর কপানি ক্নই।
ভপারতী়ে উপিহপানদনি ররেরিি আিনলর সি়ে ক্থনকই রবরভন্ন আইন কপানুন প্চলন 
হনতপা। রপার ফনল একিপাত্র ররেরিিনদর বপানদ ভপারনত অবরস্ত সপাধপারণ ভপারতী়ে জনেন 
শুরু কনর ভপারনত অবস্পানরত নপানপান রবনদরিনদর রবরভন্ন রকনির সিস্যপা ক্দখপা রদত। 
আইননর হপাত ক্থনক রক্পা ক্পত নপা রপতকৃ-িপাতকৃহীন অনপাথ রিশুরপা। ভপারনতর স্বপাধীনতপার 
পর রবরভন্ন এরতিখপানপা রিনক থপাকনত ক্পনররদন এবং আজও ক্সগুরল অব্পাহত রন়েনি। 
অনপাথ রিশুরপা পরবত্মীনত ভপারতবনষ্মর নপােররনকর ির্মপাদপা ক্পন়েরিল। ১৯৪৭ সপানলর 
আেস্ট িপানসর পর ভপারনতর ক্রলওন়ে, রবরভন্ন কপাস্টিস ক্থনক শুরু কনর ইংরপারজ 
রিক্পারও উপরননবিীকরণ ঘনিরিল। এই কপারনন ক্বরিরভপাে অ্পাংনলপা-ইরন্ড়েপানরপা (অনপাথ 
আশ্রনির) রিশুসহ ক্থনক রেন়েরিল, অন্তত ১৯৬০ এর দিনকর শুরুনত চপাকরর 
সংরক্ণ এবং রিক্পােত অনুদপান বন্ হও়েপা পর্মন্ত।18 The Dr Graham's Home's 
এই অনপাথ রিশুগুরল থপাকত।
একরি এরতিখপানপা বপা অনপাথ আশ্রি চপালপাননপার জন্য বহু রবরধ রননষধ, রন়েি কপানুন 
এর উপর নজর রপাখনত হ়ে। স্বপাধীনতপার পনর ক্রিন পরচিিবনঙ্গর এরতিখপানপা গুরলর 
জন্য রবরভন্ন আইন কপানুন প্চলন হন়েরিল ক্তিন স্বপাধীনতপার পূনব্ম অথ্মপাৎ ঔপরননবরিক 
এরতিখপানপার জন্য রবরভন্ন আইন প্ণ়েন হন়েরিল। ক্রিন- ক্বল এরতিখপানপা এবং রবধবপা 
ক্হপািস এস্ট, ১৯৪৪ ( ১৯৪৪ সপানলর ক্বঙ্গল এক্ট ৩)| বপাংলপা়ে এরতিখপানপা, রবধবপানদর 
বপার়ে এবং রববপাহ বু্নরপাগুরলর আনরপা ভপানলপা রন়ে্রেণ ও ত্বিপাবধপাননর জন্য এই আইন 
চপালু করপা হন়েরিল।19 এই আইননর বহু এখরত়েপার রদল ক্রিন- লপাইনসন্স িপা়েপা ক্কপাননপা 
ব্রতি এরতিখপানপা চপালপানত পপারনব নপা, ররদ রতরন চপালপা়ে তপাহনল তপাঁর ক্জল ও জররিপানপা 
হনব এিপা়েপা ক্কপালকপাতপার পরুলি করিিনপার ও | ক্জলপা ি্পারজন্রিনির পবূ্মবত্মী অনুনিপাদন 
িপা়েপা এই আইননর অধীনন ক্কপাননপা রবচপার করপা হনব নপা।20

সবনিনষ বলপা রপা়ে, ক্র ক্কপাননপা অনপাথ আশ্রি বপা এরতিখপানপার িূল লক্্ শুধুিপাত্র 
ক্সখপানকপার গ্পািগুরলর খপাদ্, বস্ত ও আশ্রন়ের ক্জপােপান ক্িিপাননপার জন্য ন়ে, একরি 
এরতিখপানপার রিক্পা-দীক্পা রন়েি কপানুন, িপাসন, অনুিপাসন একরি বপাচিপানক পরবত্মী 
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জীবনন ক্দনির একজন দপার়েত্ববপান নপােররক রুতি সপাহপার্ কনর। অনপাথ রিশুগুরলর 
প্রত তপানদর ক্স্হ ভপানলপাবপাসপা এিনরক প্রতবন্ী রিশুগুরলর িপাও ক্বরিরভপাে অনপাথ 
আশ্রনি রনথষ্ সু-ব্বস্পা থপানক। তপাই বনল বলনবপা নপা সিতি এরতিখপানপার পররকপাঠপানিপা 
সিপান, রকিু ব্রতক্রি ক্তপা থপানকই, ব্রতক্রি কখননপা উদপাহরণ হনত পপানর নপা। তপাই 
বলনবপা আজ ক্থনক ৭৫ বির আনের ক্থনকই অনপাথ আশ্রনির পররনষবপা ক্রভপানব 
বপাচিপা গুরলনক বপা়েপা কনর ক্ভপালপা শুরু কনররিল ক্সিপা আজ আনরপা উন্নরতর রদনক 
ক্পৌঁনিনি। একরি অনপাথ রিশুও পপানর সিপানজর আর দিিপা সপাধপারণ বপাচিপার িনতপান 
ক্দি ও দনির নপািনক েরব্মত ক্বপাধ করপানত।
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১৭৫৭ সপানলর ২০ রিনসম্র কলকপাতপা বপা চরবিি পরেনপা জরিদপারর নপানি স়্েপার িপাইল 
রবতিকৃত একরি ভূভপাে ইস্ট ইরন্ড়েপা ক্কপাম্পারনর হপানত আনস। তখন বপাংলপার নবপাব নপারজি 
রিরজপাফর এই জরিদপাররর স্ব্বি ইংনরজ ক্কপাম্পারননক অপ্মণ কনররিনলন। ১৭৬৫ সপানল 
রদরল্লর সম্পানির ফরিপাননর বনল এই ভূখন্ড রির উপর ইস্ট ইরন্ড়েপা ক্কপাম্পারনর দখল 
পপাকপাপপারকভপানব স্পারপত হল। কলকপাতপা সহ এই চরবিিরি পরেনপা ভূ- ভপােরির সীিপানপা 
পরবত্মীকপানল পররবরত্মত হন়েনি। ১৯৮৬ সপানল ক্জলপারি উতির চরবিি পরেনপা ও 
দরক্ণ চরবিি পরেনপা নপানি দুরি স্বত্রে ক্জলপা়ে পররণত হন়েনি। দুই চরবিি পরেনপার 
রিরলত আ়েতন ১৩২১২ বে্ম রকনলপারিিপার। এর প্পা়ে এক তকৃতী়েপাংি সু্দরবন অঞ্চনলর 
িনধ্ অবরস্ত। ক্জলপার উতির ও পরচিিপাংি রিল্পপাঞ্চল এবং দরক্ণ ও পূব্মপাংি ককৃরষ 
প্ধপান অঞ্চল। দুই অঞ্চনলর আথ্মসপািপারজক কপাঠপানিপার চররত্রও রকিুিপা রভন্ন। দুই চরবিি 
পরেনপার িনধ্ই রন়েনি সু্দরবননর অংি। আিপার এই আনলপাচনপারি উতির দরক্ণ 
চরবিি পরেনপানক রিরলন়েই।
ইংনরজ আেিননর পূনব্ম এই অঞ্চনল জরির িপারনক রিল ককৃষকরপাই। পপাঠপান বপা িুঘল 
বপাদিপানহর আিনল অথবপা স্বপাধীন সুলতপান বপা রপাজপার অধীনন প্জপারপা উৎপন্ন ফসনলর 
১২ ভপানের এক ভপাে আবপার ক্কপানও ক্কপানও সি়ে আি বপা ি়ে ভপানের একভপাে 
রপাজস্ব রদত। চপাষীনদর উৎখপাত করপার ক্কপান ভ়ে রিল নপা। রকন্তু ইংনরজরপা িত ১৭৯৩ 
রখ্স্টপানব্ রচরস্পা়েী বন্দপাবতি প্বত্মন কনর ককৃষকনদর তপানদর জরি ক্থনক বরঞ্চত করত। 
বপাংলপার অন্যপান্য অঞ্চনলর তুলনপা়ে চরবিি পরেনপার ক্ক্নত্র এই বঞ্চনপার চররত্র অননক 
ক্বরি িি্মপারন্তক। এই ক্জলপার ক্বরিরভপাে ককৃরষ জরিনক আবপারদ করনত ককৃষকনদর 
অিপানুরষক পররশ্রি করনত হন়েনি। বেপাপদ সংকুল অরণ্নক হপারসল করনত রেন়ে বহু 
িপানুষনক ক্রনত হন়েনি বপানঘর ক্পনি। রবষধর সপানপর ক্িপাবনল িকৃতু্ হন়েনি অসংখ্ 
িপানুনষর। এসনবর পনরও জরির উপর তপানদর স্বপাভপারবক অরধকপার প্রতরষ্ত হল নপা। 
জরি ক্থনক উৎখপাত হন়ে তপারপা হন়ে ক্েল ভপােচপাষী বপা ক্খত িজুর। এইভপানব চরবিি 
পরেনপা তথপা সু্দরবননর রবরভন্ন স্পানন ভূরিহীন ক্খত িজুনরর সংখ্পাও বকৃরদ্ধ ক্পল।
উরনি িতনকর প্পারনম্ভ চরবিি পরেনপা ক্জলপার রবরভন্ন অঞ্চনল রবনিষ কনর সু্দরবননর 
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উতিরপাংনি নীল চপাষ শুরু হ়ে। প্থি রদনক নীল চপাষীরপা নীল চপানষ উৎসপাহী রিল। 
রকন্তু পরবত্মীকপানল চপাষীনদর ঠরকন়ে নীলকর সপানহবরপা প্চুর িুনপাফপা লুিনত থপানক। 
নীলচপাষ করনত নপা চপাইনলও নীলকুরঠর সপানহবরপা ক্জপার কনর ক্বরি ক্বরি জরি নীল 
চপানষর জন্য রলরখন়ে রনত। ভন়ে চপারষরপা গ্পাি ক্থনক পপারলন়ে ক্রনত বপাধ্ হত। ক্রনি 
ক্রনি চপারষরপা সংঘবদ্ধ হন়ে কুরঠ়েপালনদর রবরুনদ্ধ ল়েপাই শুরু করল। নীল রবনদ্রপাহনক 
ক্কন্দ্র কনর চরবিি পরেনপা ক্জলপার একরি বকৃহৎ ভূখনন্ডর আথ্মসপািপারজক জীবনন ক্সরদন 
উতিপাল তরঙ্গ সকৃরষ্ হন়েরিল। এই প্সনঙ্গ একরি উদ্ধকৃরত স্রণ করপা ক্রনত পপানর - 
"গ্পানির সীিপা়ে একই স্পানন একরি িপাক থপারকত। নীলকনলর ক্লপানকরপা অত্পাচপার 
কররনত গ্পানি আরসনল ক্সই িপাক বপাজপাই়েপা রদত। অিরন িতিত গ্পাি্ ককৃষক লপারঠ 
ক্সপািপা লই়েপা ক্দৌ়েপাই়েপা আরসত। নীলকনলর ক্লপানকরপা প্পা়েই অক্ত ক্দনহ পপালপাইনত 
পপাররত নপা। সরমেরলত প্জপাসরতির রবরুনদ্ধ দন্ডপা়েিপান হও়েপা সহজ ব্পাপপার ননহ। 
চরবিি পরেনপার সিুদ্র তীরবত্মী অঞ্চল গুরলনত প্পাচীনকপাল ক্থনকই ক্দিী়ে পদ্ধরতনত 
লবণ চপাষ হত। ১৭৭২ সপানল ইংনরজরপা লবন আইন পপাি করল। এই আইননর বনল 
রপারপা ইজরপাদপার হল তপারপা িপালরস ও িপারহ্দপানদর ন্যপার্ িজুরর নপা রদন়ে প্তপাররত 
করনত লপােল। সু্দরবননর দুে্মি অঞ্চনল লবন চপানষর জন্য ক্রনত িপারহ্দপাররপা রপারজ 
হনতপা নপা। তপানদর ক্জপার কনর ক্সখপানন পপাঠপাননপা হত। বপাজপানর লবন এর দপাি বপা়েনলও 
িপারহ্দপার ও িপালসীনদর আ়ে বপানররন। এরই িনধ্ ইংল্পান্ড ক্থনক লবণ আিদপারন 
ফনল এনদনি লবণ উৎপপাদন, আইন কনর বন্ কনর ক্দও়েপা হনলপা। সপাম্পাজ্বপাদী 
অথ্মনীরতর স্বপানথ্ম বহুকপাল ধনর প্চরলত একরি গ্পািীণ রিল্পনক ধ্ংস কনর ক্দ়েপা হনলপা। 
লবণ রিনল্পর সনঙ্গ জর়েত এই ক্জলপার অননক শ্ররিক, কপাররের ও ব্বসপা়েী কি্মহীন 
হন়ে প়েল।
ইংনরজ ক্কপাম্পারনর রপাজস্ব বকৃরদ্ধর তপারেনদ সু্দরবন অঞ্চল আবপাদ কনর ককৃরষ উৎপপাদনন 
সনচষ্ হ়ে। ক্জলপার দরক্ণ পূব্মপাংনি এর ফনল বরহরপােত িপানুনষর বসরত বপা়েনত 
থপানক। রচরস্পা়েী বন্দপাবনতির শুরুনত চরবিি পরেনপার সু্দরবন অঞ্চনলর এক রবরপাি 
অংি রিল জঙ্গলপাকীণ্ম। রবংি িতনক শুরুনত চরবিি পরেনপা ক্জলপার সু্দরবন অঞ্চনল 
ক্েপাসপাবপানক ক্কন্দ্র কনর প্পা়ে দি হপাজপার জরি রনন়ে েন়ে উনঠরিল একরি সিবপা়ে 
রভরতিক জরিদপারর। এর উনদ্পাতিপা রিনলন Daniel Hamilton নপানি স্িল্পান্ড এর এক 
সপানহব এই জরিদপাররর অধীনন ধি্মিপালপা, সিবপা়ে ব্পাংক, স্ুল, দপাতব্ রচরকৎসপাল়ে 
প্ভকৃরত স্পাপননর পপািপাপপারি উন্নত প্থপা়ে চপাষ, কুরির রিল্প, পপানী়ে জল ও রপাতিপাঘপানির 
উন্নরত সপারধত হ়ে। বন্যপা অনপাবকৃরষ্ প্ভকৃরত কপারনণ চরবিি পরেনপার রবরভন্ন অঞ্চনল 
ফসলহপারন ঘিপা়ে বপারবপার দুরভ্মক্ ক্দখপা রদন়েনি। দুরভ্মনক্র সবনচন়ে ক্বরি ক্রত হত 
ক্ক্ত িজুর ভপােচপারি ও দররদ্র কপাররের ক্শ্রণী ক্লপানকনদর। কপানজর ক্জপােপা়ে করনত 
নপা পপারপা়ে দুরভ্মনক্ অনপাহপানর িকৃতু্র প্থি রিকপার হনতপা এরপাই। 
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ইংনরজনদর আেিননর আনে চরবিি পরেনপা ক্জলপার অথ্মনীরত রিল ককৃরষ, পশুপপালন, 
িৎস্য চপাষ ও কুরির রিল্পরভরতিক। খপাদ্ িস্যই রিল এই ক্জলপার প্ধপান ককৃরষজ দ্রব্। 
ক্জলপার ককৃরষ প্ধপান অঞ্চলরি িূলত রদল সু্দরবননর িনধ্। এই অঞ্চনল অথ্মসপািপারজক 
রববত্মননর উপপাদপানগুরল রন়েনি এর ক্ভৌেরলক পবরিনষ্্র িনধ্। এখপানকপার প্পাচীন 
জনবসরতর িনধ্ ক্বরিরভপােই রিল ক্পৌন্রেক্রত্র়ে সম্প্রদপান়ের িপানুষ অর্রিক দ্রপারব়েী়ে 
সম্প্রদপান়ের বসরতও একসি়ে এই অঞ্চনল রিল এই ক্জলপার সিগ্ অঞ্চনল একসি়ে 
ক্বৌদ্ধ বসরতও রিল। রেপাহ্ণ সম্প্রদপান়ের িপানুষ এ ক্জলপা়ে প্থি বসবপাস কনর েঙ্গপা 
নদীর পূব্ম তীরবত্মী অঞ্চলগুরলনত। নবি দিি িতক ক্থনক রনম্নবনঙ্গ এরপা আসনত 
শুরু কনর। প্ধপানত এনদর িধ্ ক্থনকই এ ক্জলপার বুরদ্ধজীবী সম্প্রদপা়ে েন়ে উনঠরিল। 
উতির ও পূব্ম রদনক রনিপার, খুলনপা ও ফররদপুর এবং পরচিি ক্িরদনীপুর ক্থনকই 
অননক জরির িপানন এ ক্জলপার সু্দরবন অঞ্চনল এনস িধ্স্বত্ব রকনন স্পা়েী বসরত 
স্পাপন কনররিনলন। ররেরিি রপাজনত্ব আবপাদ ব্দনরর সূনত্র ক্িপািনপােপুর, সপাঁওতপাল 
পরেনপা, উর়েষ্যপা ও ক্িরদনীপুর ক্থনক সপাঁওতপাল, িুন্ডপা, ভূরিজ কি্মী, িপারহষ্য প্ভকৃরত 
সম্প্রদপান়ের িপানুষও এ ক্জলপা়ে বসরত স্পাপন কনররিনলন। বহু বির পপার করপার পর 
বত্মিপানন আরদবপাসী সম্প্রদপান়ের উতির পুরুষনদর অথ্মশনরতক জীবনন রকিু রকিু উন্ন়েন 
ঘিনলও ক্কৌি সিপানজর ক্লৌরকক সংস্কৃরতর প্ভপাব আজও এনদর জীবনন প্রতফরলত 
হনত ক্দখপা রপা়ে।
সু্দরবননর েভীর অঞ্চনল প্রতবির িধু ক্িপাি ও কপাঠ সংগ্নহ রপা়ে বহু িপানুষ। 
বনরবরবর পুনজপা রদন়ে এরপা জঙ্গনল ক্িপানক। এনদর িনধ্ ক্কউ ক্কউ বপানঘর আক্রিণ 
প্পাণ হপারপা়ে। ক্িৌনল, বপাউনল ও গুরনননদর রনন়ে একরি সিপাজ আজও রিনক আনি 
সু্দরবন অঞ্চল। চরবিি পরেনপা ক্জলপার প্পা়ে সব্মত্রই ধপান চপানষর প্চলন থপাকপা়ে 
গ্পািপাঞ্চনলর ক্বরিরভপাে ঘর বপার়ে, ঘর বপা উলুঘপাস রদন়ে িপাও়েপা। ক্দও়েপাল গুরন িপারি 
অথবপা িুরলবপাঁি রদন়ে পতরর। প্ন়েপাজনী়ে বপাঁি ক্বত এ ক্জলপা়ে প্চুর উৎপন্ন হ়ে। 
বত্মিপানন অনপক্পাককৃত সক্ি ক্লপানকরপা রিন বপা ইনির বপার়ে পতরর কনরন।
উন্ন়েননর পপািপাপপারি পতরর হনচ্ছ অননক সিস্যপাও। পঞ্চপান়েত সরকপারর তিনর দূন্মীরত, 
কি্মসংস্কৃরতর অভপাব, ঋনণর ক্ক্নত্র ব্পাংক ও অন্যপান্য আরথ্মক প্রতষ্পানগুরলর দীঘ্মসতূ্রতপা 
ও রিনলরি প্কল্প রূপপা়েনন বপাঁধপার সকৃরষ্ কনর।
গপিায়ভয়তিক জায়ি য়বভাজন : সপাধপারণ িপানুনষর অরধকপাংিই রিনলন সপািপারজকভপানব 
রনম্নবে্মী়ে তিনরর। রনম্নবে্মী়ে জপারতগুরল জীরবকপার রভরতিনত কতগুরল িপাখপা জপারতনত 
রবভতি রিল এবং এই জীরবকপার রনররনখই তপানদর সপািপারজক ির্মপাদপা ও অবস্পান রনরি্মত 
হত। ক্রিন- ক্পৌন্ডপারপা চপাষী, ক্িনিপা, তপাতী ও ভপাসপা। পকবত্ম চপাষী ও জপারন়েপা, কপাওরপারপা 
(চপাষী), দপাই বপা হপারর ( ক্িপালবপাদক ও পপালরক বপাদল) ও বপাবরুচ্ম এবং বপােরদরপা ক্ততরুল়েপা, 
খুসনিিী়েপা, ত্রন়েপাদি িপারে এবং ক্নপাদপা নপািক িপাখপা জপারতনত রবভতি রিল । এইভপানব 

আথ্ম-সপািপারজক ক্ক্ত্র ও আঞ্চরলক ইরতহপাস ঃ প্সঙ্গ উপরননবরিক আিনলর কলকপাতপা ও চরবিি পরেনপা
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এনদিী়ে আজলপা িুসলিপানরপা কতগুরল ক্পিপােত ক্েপাষ্ীনত রবভতি রিল, রথপা- ধুরন়েপা 
(কপাপ্মপাস পররষ্পার), কল ু(ক্তল উৎপপাদন), হপাজি (নপারপত), কপাজরপা বপা কপাক়েপা (সবরজ 
রবনক্রতপা) দরজ্ম ইত্পারদ। তনব সবনচন়ে সমেপানজনক জীরবকপা রিল ককৃরষ। অন্যপান্য 
ক্পিপার সনঙ্গ রুতি অননেপাষ্ী গুরলর িনধ্ রনজ রনজ ক্েৌরনবর ক্পিপা ত্পাে কনর 
ককৃরষনক অবলম্ন করপার একিপা ভপারেদ রিল। একই কপারনণ বণ্মপাশ্রি রভরতিক রহন্দু ধি্ম 
ত্পাে কনর রনম্নতর জপারত গুরলর িনধ্ পবষ্ণব ধি্ম গ্হনণর িপাধ্নি সপািপারজক ির্মপাদপা 
লপানভর আগ্হ লক্্ করপা রপা়ে।
বপাংলপার বপাইনর ক্থনকও রকিু দররদ্র ও রনম্নবে্মী়ে জননেপাষ্ী নপানপা কপারনণ চরবিি 
পরেনপার আশ্র়ে গ্হণ কনররিল। এনদর িনধ্ সবপার আনে এনসরিল উর়েষ্যপা ক্থনক 
লবণ কপাররেররপা, রপারপা ১৮-১৯ িতনক িপালপারস নপানি পরররচত রিল। স্পানী়ে ভূস্বপািীরপা 
নবপাবী আিনলও আ়ে বকৃরদ্ধর উনদেনশ্য রনজ রনজ এলপাকপা়ে এবং সংলনি সু্দরবন 
অঞ্চনলর লবণপাতি নদী খপার়ের তীনর এনদর রদন়ে লবণ পতরর করপাত। আনরকরি 
জননেপাষ্ী এনসরিল ক্িপািনপােপুর অঞ্চল ক্থনক আরদবপাসী সম্প্রদপা়েভুতি সপাঁওতপাল িুন্ডপা 
ও ওরপাওরপা। চরবিি পরেনপা এরপা 'বুননপা' নপানি পরররচত । জননেপাষ্ীগুরলর উপনরপাতি 
রববরণ ক্থনক চরবিি পরেনপার সপাধপারণ িপানুনষর একরি পররচ়ে পপাও়েপা রপা়ে। অসংখ্ 
নদী নপালপা খপার়ে ক্বরষ্ভ ও ক্লপানপা জনলর ক্জপা়েপার প্লপারবত িপালু জরি ও রবতিীণ্ম জঙ্গনলর 
উপরস্রতর ফনল ককৃরষ িপা়েপাও িপানুষ একপারধক প্ককৃরত রনভ্মর সহজ ক্পিপা়ে রনরুতি 
রিল। িপাি ধরপা ও লবণ পতরর করপা, িধু, ক্িপাি ও কপাঠ সংগ্হ করপা- এই এলপাকপার 
বহু িপানুনষর সহজপাত ক্পিপা হনর উনঠরিল । নবপারব আিনল জরিদপারর এলপাকপার বপাইনর 
সুরবতিীণ্ম ক্লপানপা জল ও জঙ্গনল এনদর অবপাধ রবচরণ থপাকপা়ে সপাধপারণভপানব জীরবকপা 
রনব্মপানহর ক্কপান সিস্যপা রিল নপা। 
উরনি িতনকর প্থি পঞ্চপাি বির অন্ততপনক্ প্রতনবিী ক্জলপাগুরলর তুলনপা়ে চরবিি 
পরেনপার আরথ্মক পরররস্রত ভপানলপা। নবজপােরনণর বপাংলপা়ে কলকপাতপানক রঘনর ক্র 
কি্মকপান্ড ভপানত চরবিি পরেনপার একরি উনল্লখনরপাে্ ভূরিকপা রিল। সপাধপারণ িপানুনষর 
জীবনরপাত্রপা়েও ব়ে ক্কপাননপা সংকি রিল নপা। িরজলপুর জ়েনের রহশতরষনী সভপার প্থি 
সভপাপরত উনিি চন্দ্র দতি রলনখনিন, "আিপানদর বপাল্কপানলর কথপা রতদূর স্রণ হ়ে 
তপাহপানত বলপা হ়ে ক্র পূনব্ম এনদনি জীরবকপার উপপা়ে ব়ে সুলভ রিল।
চপাউল ও আবশ্যক িত এত খপাদ্ দ্রব্ সরঞ্চত থপারকনতপা, ক্র একজন িধ্রবতি ব্রতির 
েকৃহঠপাৎ ১০-১২ জন অরতরথ অভ্পােত উপরস্ত হইনল, রতরন অব আ়েপাসপাই পররনতপাষ 
পূব্মক তপাহপানদর সৎকপার কররনত পপাররনতন। কলকপাতপার বরহবপারননজ্র ব়ে উপকরণ 
রিল চপাল এবং তপার ব়ে ক্রপােপানদপার রিল চরবিি পরেনপা। তপািপা়েপা চরবিি পরেনপার 
ককৃষকনদর ককৃরষর সনঙ্গ স্বপাধীনভপানব একপারধক সহনরপােী বপা রবকর ক্পিপা গ্হনণর ক্র 
সুরবধপা রিল, অন্য প্রতনবিী ক্জলপাগুরলর তপা রিল নপা। নবপাবী আিনলই বপাংলপানদি 
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রবিতী়ে বকৃহতিি লবণ উৎপপাদক ক্জলপা রিল চরবিি পরেনপা। চু়েপাতির রখ্স্টপানব্র একরি 
রহসপাব ক্দখপা রপা়ে, ২৬০০ এর ক্বরি খপালপাররনত এখপানন প্পা়ে ১৮৬৫৫ জন িপালপারঙ্গ 
লবণ পতররর কপানজ রনরুতি রিল।
রনম্ন বে্মী়ে িপানুনষর জীরবকপা অজ্মননর অন্যপান্য ক্র সুনরপােগুরল রিল তপা সবই প্ত্ক্ভপানব 
প্ককৃরত রনভ্মর। উরনি িতনকর িধ্ভপানে ইউনরপাপী়ে বসরত এলপাকপা বপাদ রদনল বপারক 
কলকপাতপার গ্পািীণ চররত্র অিুি রিল। জঙ্গনলর কপাঠ ও ক্েপালপপাতপা িধু ও ক্িপাি এবং 
নদী খপার়ের িপানির রবপুল বপাজপার রিল কলকপাতপা। জ্পালপারন কপানঠর জন্য কলকপাতপা 
সু্দরবননর উপর সম্ূণ্ম রনভ্মরিীল রিল।
বপাও়েপারল বপা কপাঠুরর়েপারপা ক্িপাি ক্িপাি ক্নৌকপা়ে কপাঠ আনত কপারলনের রকংবপা চপাঁদ খপারলর 
িত জঙ্গল প্পানন্তর েজ গুরলনত এবং ক্সখপান ক্থনক কলকপাতপার পপাইকপারর ব্বসপা়েীরপা 
ব়ে ব়ে ক্নৌকপা়ে খপাল পনথ কপাঠ আনত িপারলেঞ্জ রকংবপা উনটিপািপাঙপার বপাজপানর। 
কলকপাতপার সনঙ্গ চরবিি পরেনপার এবং চরবিি পরেনপার িধ্ রদন়ে পবূ্মবনঙ্গর ক্জলপাগুরলর 
এিনই বপারণরজ্ক আদপান প্দপান বকৃরদ্ধ ক্পন়েরিল ক্র প্রতরদনই খপালপনথ িত িত 
ক্নৌকপা চলপাচল করনতপা এবং কলকপাতপা়ে প্নবনির আনে খপানলর শুল্ক আদপান়ের 
ঘপাঁরিগুরলনত িপা়েপত্র ক্দও়েপার জন্য ক্নৌকপা গুরলনক কন়েকরদন অনপক্পা করনত হনতপা। 
জ এই অভূতপূব্ম প্সপানর ফনল ক্নৌচপালনপা বপা িপারেবকৃরতি একরি সহজলভ্ বকৃরতি রিল 
এবং এই কপানজ চরবিি পরেনপার রনম্নবে্মী়ে বহু িপানুষ রনরুতি রিল। চরবিি পরেনপা 
নদী তীরবত্মী গ্পািগুরলনত নপাই়েপা পদবীর এবং শুল্ক ঘপাি গুরলনত পণ্ পররিপাপক 
ক়েপাল পদবীর বহু পররবপার এখন ককৃরষনক জীরবকপা রহনসনব গ্হণ কনরনি। 
চয়বিি পর�নার কল়েকয়ি গলাকয়িল্ : ক্লপাকসংস্কৃরতর রবরভন্ন িপাথপার িনধ্ ক্লপাকরিল্প 
একরি গুরুত্বপূণ্ম িপাখপা। ক্লপাক ক্লপাকপা়েত সিপানজর জীবন জীরবকপা এবং ক্সৌ্দর্মনবপানধর 
সচল প্বপানহ ক্লপাকরিনল্পর সকৃরষ্ ও রবকপাি। তপাই ক্লপানকপা রিনল্পর ক্ক্নত্র শুধু ব্রতি 
রচন্তপা ন়ে, ক্েপাষ্ীরচন্তপাও রুপপার়েত হ়ে। শুধু তপাই ন়ে ক্দিী়ে ঐরতযে, ক্লৌরকক দি্মন, 
রিল্প-ভপাবনপা, সিপাজনবপাধ ও অথ্মশনরতক প্ন়েপাজননর উপর রভরতি কনর ক্লপাকরিল্প 
রববরত্মত হ়ে। পরচিিবনঙ্গর অবনহরলত অঞ্চল দরক্ণ চরবিি পরেনপা িলূত ককৃরষরভরতিক 
ও অরণ্নকরন্দ্রক ক্লপাকসিপানজর ধি্ম কি্ম ও নি্মভূরি। তপাই এখপানকপার ক্লপাকরিনল্পর 
অরধকপাংিই ক্র ককৃরষজপাত, অরণ্জপাত ও জলজ কপাঁচপািপানলর উপর রনভ্মর কনর েন়ে 
উঠনব তপা বলপাই বপাহুল্।
এই ক্জলপার ক্লপাকরিল্প কি্ম গুরল শুধুিপাত্র ক্লপাক লপােপানতপা জীবন জীরবকপার ক্ক্নত্র 
রবরিষ্ স্পান অরধকপার কনর তপাই ন়ে, এগুরলর সনঙ্গ নপানপাভপানব রুতি আনি রবরভন্ন প্কপার 
ধি্ম- উৎসব, আচপার অনুষ্পান, ক্লপাকসপারহত ও ক্লপাকসংস্কৃরতর নপানপা রনদি্মন। রপা সংরলেষ্ 
অঞ্চনলর সপাংস্কৃরতক পবরিনষ্্র রবরিষ্ রনদি্মন রহনসনব পররেরণত হ়ে।

আথ্ম-সপািপারজক ক্ক্ত্র ও আঞ্চরলক ইরতহপাস ঃ প্সঙ্গ উপরননবরিক আিনলর কলকপাতপা ও চরবিি পরেনপা
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এখপানকপার ক্লপাকসিপানজ বংি পরম্রপা়ে তপানদর দক্তপা ক্লপাক রিনল্প ফুনি উনঠনি। 
আঞ্চরলক চপারহদপা, রুরচ, জীবনরপাপন পদ্ধরত এবং তপার পররবত্মন দরক্ণ চরবিি পরেণপার 
ক্লপাক রিনল্পর উপর রনথষ্ প্ভপাব ক্ফনলনি। বত্মিপানন অবশ্য নপােররক সংস্কৃরতর 
প্ভপানব এখপানকপার ক্লপাকরিল্প পররবত্মন সপারধত হনচ্ছ। রবনিষ ক্ভৌনেপারলক - প্পাককৃরতক 
পররনবনি রবরভন্ন প্কপার উপপাদপান উপকরনণর প্পাচুর্ম ও প্পারপ্তর পিভূরিকপা়ে রবনিষ 
ধরননর ক্লপাকরিনল্পর প্কপাি ও রবকপাি ঘিনি। সু্দরবন সংস্কৃরত অধু্রষত দরক্ণ 
চরবিি পরেনপা অঞ্চনলর আঞ্চরলক পবরিষ্্ ও জনজীবননর চপারহদপা অনুসপানর রবরভন্ন 
প্কপার কপারুন ও দপারু রিল্পকনি্মর রবকপাি ঘনিনি। এই ক্জলপার রবরভন্ন প্কপার ক্লপাকরিনল্পর 
িনধ্ আঞ্চরলক স্বত্রে ক্র ক্লপাক রিল্পগুরল রবনিষভপানব বহন করনি তপানদর িনধ্ 
অন্যতি হল - ক্নৌ রিল্প, িপানঙর পুতুল রনি্মপাণ রিল্প, ক্িপালপা রিল্প এবং ক্িপা়েপা রিল্প। 
িনন রপাখপা দরকপার ক্র, আনরপা বহু প্কপানরর ক্লপাকরিল্প এই ক্জলপার ক্লপাকসিপানজর 
জীবন জীরবকপার অবলম্ন হনলও স্বে্ম বপাংলপার সনঙ্গ ক্সগুরলর ক্তিনভপানব আঞ্চরলক 
স্বত্রে ও রবনিষত্ব ক্নই।
১) গনৌকা য়নম্থাণ য়িল্ : সু্দরবন সংস্কৃরত অধু্রষত দরক্ণ চরবিি পরেনপার অরধকপাংি 
অঞ্চলই েপািেপািপারল পূণ্ম জঙ্গল, খপাল, রবল, নদী, নপালপা জলপাভূরিনত ভরপা। জঙ্গনলর 
নপানপারবধ েপানির কপাঠনক অবলম্ন কনর প্পাচীনকপাল ক্থনক এখপানকপার ক্লপাকসিপানজর 
িপানুষজন প্ন়েপাজন রভরতিক জীবন জীরবকপার অবলম্ন রূনপ রবরভন্ন দপারু রিল্প েন়ে 
তুনলনি। এইসব দপারুরিনল্পর িনধ্ ক্নৌ রিল্প এবং িপানঙর পুতুল নপানচর পুতুল রিল্প 
এখপানকপার রিনল্পর রিল্প সনচতনপা এবং প্নকৌিলেত দক্তপা ও স্বপাতন্রের পররচপালক 
ক্জলপারির দরক্নণ বলপাের, ক্পারনং, বপাসন্তী, আি়েপা ক্িরখ, ে়েখপারল, ক্েপাসপাবপা, 
রপাসপানররল়েপা, পপাথরপ্রতিপা, রপা়েরদরঘ, সপাের বিীপ অঞ্চনল ক্লপাক সিপানজর ক্নৌকপা 
পতরীর বহু রিল্পী নপানপা কপারনণ ক্নৌকপা পতরর কনর জীবন জীরবকপার সম্পাদন করনিন। 
এক সি়ে সিগ্ দরক্ণবনঙ্গর সনঙ্গ আককৃরত, েঠন, কি্ম সম্পাদন, েরত অলংকরণ 
প্ভকৃরতর রভরতিনত নপানপা ধরননর কপাঠ রদন়ে ক্নৌকপা পতরর হনতপা। এখপানন অল্প রবতিপার 
ক্কপাষপা, ক্বতনপা়ে, খুরপা, বপারল়েপা, পিতপা, বপালপাি, বপাইচ, রিপ, রকরতি ইত্পারদ ক্নৌকপা 
পতরর হত। রকন্তু কপাল ক্রনি এই ক্নৌকপা গুরলর প্পা়ে অরধকপাংি আর পতরর হ়ে নপা। 
অধুনপা এখপানকপার ক্নৌ- রিল্পীরপা িপালতী, ক্িপাঙ্গপােরণ ক্িপাি- ব়ে ক্জনল ক্নৌকপা, বপারল 
ক্নৌকপা, িুরচ ক্নৌকপা, দ্রব্ পররবহননরপাে্ রকরতি জপাতী়ে ব়ে ক্নৌকপা, ক্পিপাই ে়েন 
রপাত্রীবপাহী ব়ে ক্নৌকপা পতরর কনর থপানকন। এখন প্থপােত ক্নৌকপার পপািপাপপারি ক্িপাির 
চপারলত রপাত্রীবপাহী ভুিভুরি, লঞ্চ, ট্লপার ও ক্বপানির প্চলন হন়েনি। ক্িপািনরর প্চলননর 
ফনল রবরভন্ন প্কপানরর ক্নৌরপাননর েরত ক্রিন দ্রুত হন়েনি ক্তিরন আককৃরত ও প্ককৃরতেত 
ভপানবও তপানদর রূপপান্তর ঘনিনি।
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ক্নৌকপা পতরীর জন্য এখপানকপার ক্লপাকসিপানজর ক্নৌকপারিল্পীরপা প্থিত ি্পাননগ্পাভ জপাতী়ে 
েপানির কপাঠ ব্বহপার কনর থপানকন। কপারণ এখপানকপার ক্নপানপা জল ও আবহপাও়েপা এইসব 
েপানির কপাঠ সযে করপার ক্িতপা রপানখ। তপাই এরপা সু্দরী, পপাকপা রিরীষ, বপাবলপা, ধু্দল, 
তরপা, েরপান, ক্েও়েপা, বপারন ইত্পারদ কপাঠ ব্বহপার কনর থপানকন। এইসব ক্জলপার 
ক্নৌরিল্পীরপা সপাধপারণত হপাত িপানসর রহনসনব ক্নৌকপা পতরর কনরন। ক্রিন প়েরত্রি হপাত 
লম্পা ও িপােখপানন ি়ে হপাত চও়েপা ক্নৌকপা। ক্নৌকপা রনি্মপাণ কনি্ম এরপা সপাধপারণত হপাতকরপাত, 
বপািপারল, হপাতুর়ে, ক্িরন,উনথপা, তুরপুন, জুলুই বপা সপারপ, ক্পনরক, তুনলপার সুনতপা, চি, 
আলকপাতরপা, পুরিং ব্বহপার কনর থপানকন।
একরি সপাধপারন ক্নৌকপার রবরভন্ন অংনির রবরভন্ন আঞ্চরলক নপাি থপানক। ক্রিন- অ়েভপানের 
ক্িষ প্পান্তনক এ অঞ্চনল েরলিপাখপা বপা ক্েপালই বলপা হ়ে। এখপানন ক্র একরি চন্ডী কপাঠ 
স্পাপন করপা হ়ে ক্সরি চরন্ড কপাঠ নপানি অরভরহত। আঞ্চরলক ক্নৌ রিল্পীেণ চন্ডী কপাঠ 
রনি্মপানণ পরবত্র কপাঠ রূনপ সপাধপারণত ক্বল ও রনি কপাি্ম ব্বহপার কনর থপানকন। ক্নৌকপার 
পরচিিভপানের প্পান্তরিনক বলপা হ়ে পপািপািপাখপা পপািপা, এখপাননও বদরকপাঠ নপানি একরি 
রত্রনকপাণপাককৃরত কপাঠ স্পাপন করপা হ়ে। আঞ্চরলক িপারে ও ক্নৌ রিল্পীনদর রববেপাস ক্দবী 
চন্ডী ও বদরসীর রপাবতী়ে রবপদ বপাধপারবনি ক্থনক ক্নৌকপারিনক রক্পা করনবন। অননক 
রিল্পী আবপার ক্নৌকপা পতরর সিপাপ্ত হনল ক্নৌকপার অগ্ভপানে চন্ডীকপানঠর রননচর রদনক 
দুপপানি দুরি ক্চপাখ এনক ক্দন। এইভপানব ক্লপাকরিনল্পর সনঙ্গ রপাদুরববেপানসর ক্িলবন্ন 
ঘনিনি।
ক্নৌকপার িূল কপাঠপানিপা পতরর করনত এই অঞ্চনলর ক্নৌ রিল্পীরপা লম্পা এবং প্পা়ে ৮ 
ক্থনক ১০ ইরঞ্চ চও়েপা কপাঠ ব্বহপার কনরন। এগুরলনক রবনিষ পদ্ধরতনত বপাঁরকন়ে 
এবং আগুননর উতিপাপ রদন়ে ক্নৌকপার আককৃরত প্দপান কনর থপানকন। ক্নৌকপার ক্খপানলর 
চও়েপা বপাকঁপাননপা ততিপাগুরল এক ধরননর ক্লপাহপার সপারস রদন়ে রতুি কনর থপানকন। এগুরলনক 
বলপা হ়ে জলুই। এইসব ততিপার ফপাঁক রদন়ে ক্নৌকপার ক্খপানলর িনধ্ জন রপানত নপা 
ক্িপানক ক্সজন্য এই ক্জলপার নও রিল্পীরপা ক্িরনর সপাহপানর্ তুনলপার সুনতপা বপা িুন দর়ে 
ওই ফপাঁক গুরলর িনধ্ িুরকন়ে ক্দন রপানক স্পানী়ে ভপাষপা়ে েপাও়েপা বনল। েপাও়েপার পর 
তপারপা পপানির চি পুর়েনর তপার সনঙ্গ আলকপাতরপা িপারখন়ে এক ধরননর আঠপানলপা পুরিং 
পতরর কনর ততিপা গুরলর ক্জপারন বরপাবর ভপানলপা কনর ক্লপন কনরন। এই ক্লপন কনি্ম 
কস ও রবনিষভপানব ব্বহৃত হ়ে সবনচন়ে রিল্পী েন ক্নৌকপারিনক ভপানলপা কনর আলকপাতরপা 
লপারেন়ে ভপাসপান ক্রপাে্ কনর ক্তপানলন। রহন্দু-িুসলিপান রনরব্মনিনষ এই ক্জলপার ক্নৌ 
রিল্পীরপা সপাধপারণত নদী বপা খপানলর চ়েপা়ে রকংবপা পপানির সুরবধপা িনতপা বপাঁি বপা কপাঠ 
পুঁনত ক্নৌকপা পতররর কপাজ কনরন। এরপনর ক্নৌকপা পতররর পর ক্সগুরলনক সহনজ নদী 
বপা খপানলর জনল ভপাসপাননপার সুরবধপা হ়ে।

আথ্ম-সপািপারজক ক্ক্ত্র ও আঞ্চরলক ইরতহপাস ঃ প্সঙ্গ উপরননবরিক আিনলর কলকপাতপা ও চরবিি পরেনপা
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১১. বজরপা ক্নৌকপা
২) ডালঙ্র পুিুল য়িল্ : দরক্ণ চরবিি পরেনপা ক্জলপার দপারুরিনল্পর আনরকরি 
উনল্লখনরপাে্ ক্ক্ত্র হল িপানঙর পুতুল নপানচর জন্য কপানঠর পুতুল রনি্মপাণ। এই পুতুল 
দরক্ণ চরবিি পরেনপার ক্লপাকরিনল্পর রনজস্ব স্বপাতন্রে ভরপা সকৃরষ্ সম্দ বনল রবনিষজ্েণ 
িনন কনরন। ৩০-৪০ বির আনেও ওই ক্জলপার সব্মত্র রবনিষ কনর ক্কপান পুনজপা পপাব্মণ 
বপা ক্িলপা উপলনক্ রপাজবপার়ে বপা জরিদপার বপার়ের অঙ্গনন রকংবপা উন্মুতি ক্িলপা প্পাঙ্গনন 
প্চুর দি্মনকর সপািননর িপানঙ্গর পুতুল নপানচর জিজিপাি আসর বসত। আর তপারই 
প্ন়েপাজন রিরিন়ে জীবন জীরবকপা রনব্মপাহ করনতন এখপানকপার সূত্রধর, কি্মকপার রকংবপা 
অন্য সম্প্রদপান়ের ক্বি রকিু দপারু রিল্পীেণ। এইসব ক্লপাক ক্লপাকপা়েত সিপানজর দপারু 
রিল্পীরপা িপানঙ্গর পুতুল রনি্মপানণর জন্য ররজ্ িুিুর, পপাকুর, রনি, অবেত্ এবং পপাররজপাত 
বপা ক্তনসপালনি েপানির কপাঠ ব্বহপার কনর থপানকন। পুতুল নপাচপানত রপানত রিল্পীনদর কষ্ 
কি হ়ে তপার জন্য দপারুরিল্পীরপা দীঘ্ম অরভজ্তপার িধ্ রদন়ে এইসব হপালকপা অথচ 
দীঘ্মস্পা়েী কপাঠগুরলনক রনব্মপাচন কনর রনন়েনিন। বলপা বপাহুল্ পপাররজপাত বপা ক্তনপপালনত 
েপানির কপাঠ রদন়ে রনরি্মত িপানলর পুতুল সব্মনশ্রষ্। পরবত্মীকপানল এই ক্জলপার অননক 
পুতুল নপাচ দনলর দক্ রিরল্পরপা রননজরপাই এই ধরননর পুতুল পতরর করনত সক্ি 
হন়েরিনলন।
িপাননর পুতুল পতরর করনত আঞ্চরলক দপারু রিল্পীেণ পূনব্মপাতি েপািগুরলর ক্কপান একরি 
চও়েপা দুফুি ক্থনক আ়েপাই ফুি লম্পা কপাওনক িপােখপান ক্থনক রচন়ে ক্ফনল একরি 
অংিনক রনন়ে বুক ও ক্পনির আককৃরত দপান কনরন। বুক ও ক্কপািনরর িপােখপাননর রকিুিপা 
অংি ক্কনি েভীর কনর ক্নন। বুনকর উপনর আলপাদপাভপানব একরি কপানঠর িপাথপা একিপা 
লপারঠর সনঙ্গ লপারেন়ে বুনকর উপনরর েত্ম রদন়ে েুরলন়ে ক্দন এিন ভপানব রপানত পুতুল 
নপাচপাবপার সি়ে নপারচন়েেন ওই লপারঠরি ধনর পুতুনলর িুন্দুরিনক এরদক-ওরদক ঘুররন়ে 
ভপাব প্কপানির ভরঙ্গরিনক বজপা়ে রপাখনত পপানরন। পুতুল নপারচন়েনদর ক্কপািনর বপাঁধপা 
একরি বপানঁির ক্কনরর েনভ্মর িনধ্ সম্ণূ্ম পতুলুরির ভপারসপাি্ রক্পাকপারী লম্পা লপারঠরিনক 
প্রতস্পাপন করপা হ়ে। এই লপারঠরির আঞ্চরলক নপাি িপাঙ। তপাই এই ধরননর কপানঠর 
পুতুল নপাচ এই ক্জলপা়ে িপানঙ্গর পুতুল নপাচ নপানি প্রসদ্ধ।
অননক সি়ে ক্পনিপানদর সপাহপার্ িপা়েপাই িপানঙ্গর পুতুনলর রিল্পীরপা পুতুনলর কপানঠর 
িুনখর উপর ক্দপাআঁি িপারি একিপা পপাতলপা প্নলপ রদন়ে তপার উপনর আবপার পপাতলপা 
এনিল িপারির কস লপারেন়ে শুরকন়ে ক্নন এবং তপারপর জল রং, ক্তল রং অথবপা খর়ে, 
ক্ততুল রবরচর আঠপা, ধুননপা, বপারন্মি ইত্পারদর রিশ্রনন প্স্তুত রং লপারেন়ে ক্দন। এইভপানব 
িপানের পুতুল পতররর ক্ক্নত্র দরক্ণ চরবিি পরেনপা ক্জলপার দপারু রিল্পীনদর ককৃরতত্ব 
অবদপান অনস্বীকপার্ম। িপানঙ্গর পুতুল পুতুল রিল্পীর িপাধ্নি এরপা একরদনক ক্রিন জীবন 
জীরবকপা রনব্মপানহর করঠন সংগ্পানি ক্তরবক্ত, অন্যরদনক ক্জলপার এই আন্তজ্মপারতক 
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খ্পারত সম্ন্ন সংস্কৃরতরিনক সচল রপাখপার অন্যতি সহপা়েক িরতিরূনপ রনরব কি্মী। 
অবশ্য আধুরনক চলরচিত্র, দূরদি্মন ও উন্নতিপাননর রপাত্রপা, রথন়েিপানরর পপািপাপপারি 
ক্লপাকিপাননস পতুলু নপানচর কদর উনল্লখনরপাে্ভপানব হ্পাস পপাও়েপা়ে ক্লপাকরিল্পরির ভরবষ্যৎ 
অরনরচিত। দরক্ণ চরবিি পরেনপা তথপা সিগ্ ভপারতবনষ্ম এরকি অতীত ক্েৌরবি়ে 
ক্লপাকরিল্প ও ক্লপাকসংস্কৃরতরিনক পুনজ্মীরবত করপা আিপানদর কত্মব্।
৩) গমা়ো য়িল্ : রিরষ্ খপাদ্বস্তু হনলপা িপানুনষর রসনপা তকৃরপ্তর অন্যতি উপকরণ। আরদি 
িপানুষ প্ধপানত আহরণ ও রিকপার পনব্ম ফলিূল, ফুল, পপাতপা, কপাও ইত্পারদ েপানির 
রবরভন্ন অংি এবং এসব ক্থনক রনঃসকৃত রস ও নপানপা প্কপার অরণ্ প্পাককৃরতক খপানদ্র 
িনধ্ ক্থনক অন্যপান্য স্বপানদর িনতপা রিরষ্ স্বপানদর সনঙ্গ পরররচত হ়ে। তপারপর িপানব 
সভ্তপার সুদীঘ্ম রববত্মননর িধ্ রদন়ে িপানুষ ক্র একরদন রবরচত্র রিষ্পান্ন প্স্তুত করনত 
রিনখনি তপানত প্পাথরিকভপানব ক্লপাক সিপানজর রবরিষ্ অবদপান রন়েনি। অননক রকনির 
ক্লৌরকক রিষ্পান্ন আজ কুরির রিনল্প রূপপান্তররত হন়ে িপানুনষর জীবন জীরবকপার রবরিষ্ 
অবলম্ন হন়েনি। দরক্ণ চরবিি পরেনপা ক্জলপার এিনই এক প্রসদ্ধ ক্লপাক রিষ্পার 
রিল্প হল ক্িপা়েপা।
এই ক্জলপার জ়েনের, িেরপাহপাি, বপারুইপুর প্ভকৃরত খপানপার ক্লপাক রিল্প রূনপ ক্িপা়েপা 
রিল্পরি জ়েনেনরর ক্িপা়েপা নপানি ভপারত খ্পাত। প্পাথরিকভপানব জ়েনের থপানপানক ক্কন্দ্র 
কনরই এই রিষ্পান্ন রিল্পরির উৎপরতি হন়েরিল বনলই রিষ্পান্ন রিল্প ক্িপা়েপার সনঙ্গ জ়েনের 
নপািরি জর়েন়ে পন়েনি। জ়েনেনরর ক্িপা়েপা একরি কুরির রিল্প রপা এই অঞ্চনলর ক্লপাক 
ক্লপাকপা়েত সিপানজর জীবন জীরবকপা এবং ক্লপাকসংস্কৃরতর ক্ক্নত্র রবরিষ্ ভূরিকপা়ে 
অবতীণ্ম। রবনিষ ধপারপাবপারহক পদ্ধরতর িপাধ্নি তিনর তিনর জ়েনেনরর ক্িপা়েপা রিল্পরূপ 
লপাভ কনর।
স্বপানদ েনন্ অতুলনী়ে জ়েনেনরর ক্িপা়েপা শুধু দরক্ণ চরবিি পরেনপা ক্জলপা়ে ন়ে, সপারপা 
ভপারতবনষ্ম এরি একরি অপ্রতবিন্দ্বী রিষ্পান্ন রিল্প। একরি আঞ্চরলক ি়েপা়ে তপাই বলপা 
হ়ে-

"জ়েনেনরর ক্িপা়েপা
তপাইনভ ক্ীনরর ক্খপা়েপা

আহপা (ক্রন অিকৃনতর ক্িপাঁ়েপা)"
জ়েনেনরর এই ক্িপা়েপা প্স্তুরতর এবং এর সুনপাি ও জনরপ়্েতপার িূল চপারবকপারঠ হল 
এই অঞ্চনলর ক্খজুর রস ক্থনক প্স্তুত ননলন গু়ে। এই গুন়ের গুণেত িপাননর উপর 
জ়েনেনরর ক্িপা়েপার খ্পারত রনভ্মর কনর। ক্র সিতি ক্লপাক সিপানজর িপানুষজন এই 
অঞ্চনলর েপান়ে িপান়ে ক্খজুর েপানির িপারথর ক্চঁনচ ক্খজুর রস ক্থনক সুেরন্ ননলন 
গু়ে পতরর কনর জীবন জীরবকপা রনব্মপাহ কনর তপানদর বলপা হ়ে রিউলী।
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ক্খজুর রস সংগ্নহর পর ননলন গু়ে প্স্তুরতর কপাজ শুরু হ়ে। রিউলীরপা ব়ে ব়ে 
উনপাননর উপর িপারির খুরলনত ক্খজুর রস ক্িনল রদন়ে জপাল রদনত থপানক। ক্রিি রস 
ক্িনর লপালনচ গুন়ের আকপার ধপারণ করনল একিপা সরু লপারঠ আঞ্চরলক ভপাষপা়ে তপারু 
বপা রতন়েনবপার়ে রদন়ে ক্রিপােত নপা়েনত থপানকন। উপরুতি পপাকই হল উৎককৃষ্ ননলন 
গু়ে পতররর জপাদুি্রে। জ়েনেনরর ক্িপা়েপা রিল্প পদ্ধরতর প্থি তিনর একরি ব়ে ক়েপাইন়ে 
উৎককৃষ্ ননলন গুন়ের সনঙ্গ পররিপাণ িনতপা রচরন রিরিন়ে রিল্পীরপা রিশ্রণরিনক উনপানন 
বরসন়ে ক্ফপািপানত থপানকন। আদি্ম পপানকর উপনরই জ়েনেনরর ক্িপা়েপার স্বপাদ রনভ্মর 
কনর। রিশ্রণরি হপাত সও়েপা ঠপান্ডপা হনল তপানত শ্রীরঘ রিরিন়ে রদন়ে কপারজ প্স্তুত কনরন। 
এরপর রিল্পীরপা রকিিুপা কপারজর সনঙ্গ কনকচ়ূেপা বপা িররস্যপাল ধপাননর খই রিরিন়ে আধঘন্িপা 
চপাপপা রদন়ে িু়েরক প্স্তুত কনরন। 
রনম্নবনঙ্গর হপারপাননপা অতীনতর কথপা উদ্ধপার করপা হন়েনি সপািপান্যই । দরক্ণবনঙ্গ ক্িপালপা 
রিনল্পর ক্ক্নত্র প্ধপান ক্র নপািরি করপা হ়ে ক্সরি হল িনহিপুর গ্পািীণ জীবনরপাত্রপা়ে 
বপানরপা িপানস ক্তনরপা পপাব্মনণর িপাধ্নি এই রিনল্পর বপাজপার। এই গ্পানির রিল্পীরপা বংি 
পরম্রপা়ে এই রিনল্পর সপানথ রুতি। এই রিনল্পর রিল্পী েন রবরভন্ন উপপান়ে অন্য অঞ্চনল 
ির়েন়ে পন়ে রকন্তু বত্মিপানন রনথষ্ আধুরনকীকরণ ও অথ্মশনরতক রনভ্মরতপা নপা থপাকপার 
ধরণ আত্রনভ্মরতপার সংকি ক্কপাননপাভপানবই ক্ঘপানচরন ।
৪) গিালা য়িল্ : পুকুরর়েপা, রনত্নবের, ধনঞ্জ়েপুর, ক্েপাপপালনের, রপািবপারি, ক্েপারব্দপুর 
ইত্পারদ জপা়েেপা়ে ক্িপালপা রিল্প ির়েন়ে পন়েনি। এিপা়েপা রপা়েরদরঘর কপানি গুিরক গ্পানির 
কথপা বলপা রপা়ে। িনন করপা হ়ে এই কপানজ দক্ হপানপাদপারনদর পূব্মপুরুষরপা িনহিপুর 
ক্থনক এই অঞ্চনল এনস এই কপাজ শুরু কনরন। এিপা়েপা বপাথ, নূরসূর, নপাকলীভপাজনপা, 
ঘপানিবেরপানত এবং িেরপাহপানির নপারপত পপা়েপানতও ক্িপালপার কপাজ ক্দখপা রপা়ে। দরক্ণ 
চরবিি পরেনপার িনহিপুরই হল ব়ে ক্কন্দ্র ক্িপালপা রিনল্পর। গ্পানি কপানজর জন্য দুরি 
ভপাে আনি। হপালদপার পপা়েপা ও িপারল পপা়েপা। হপালদপার পপা়েপা়ে প্রতিপার সপানজর কপাজ 
ক্বরি হ়ে আর িপারল পপা়েপা়ে ক্িপাপর, চপাঁদ িপালপা এসব কপাজ ক্বরি হ়ে।" এখপানকপার 
পতরর ক্িপালপার রজরনস স্পানী়ে বপাজপার কলকপাতপা আবপার চ্দনেনররও চপারহদপা ক্দখপা রপা়ে।
ক্ভৌেরলক ও প্পাককৃরতক কপারনণ সপারপা বপাংলপা়ে অননক জলপা জনি আনি। এখপাননই 
অন্যপান্য জলজ উরদ্ভনদর সনঙ্গ ক্িপালপা জন্মপা়ে। বষ্মপার জল বপা়েপার সপানথ সপানথ এই 
েপািও খুব ভপা়েপাতপার়ে বপা়েনত থপানক এবং এর িপানের সরু কপান্ডরি ক্িপািপা হন়ে রপা়ে। 
এরিই ক্িপালপা নপানি পরররচত।” ক্িপালপা রিনল্পর রূপ রচন্তপার িপাপ আনি ক্বরি স্পষ্। 
এখপানন
অলংকপার রচন্তপা প্ভপাব ক্ফনলনি েভীরভপানব করপা। রবন্দু বপা বকৃতিপাকপার ক্িপারিভ ফুল বপা 
পপাতপার আককৃরতর অনুরূপ অলংকপানরর নকিপা ভপাবনপা ক্লপারকক কূপ সপাধনপার অন্তে্মত। 
ররঙন রপাংতপা়ে েলিনল চপাঁদ িপালপার উপর পদ্ফুল, হপাঁস, িপাক রুপ পপা়ে। প্রতিপার 
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চপানলও বসপাননপা হ়ে েপালর। এর িনধ্ বসপাননপা হ়ে চুিরক। ক্িপালপার ক্খলনপাও প্চুর 
পভরর হ়ে। বত্মিপানন চপারহদপার সনঙ্গ সপািজস্য ক্রনখ রবরভন্ন ঘর সপাজপাননপার জন্য রিল্পীেন 
অননক ক্বরি িপাত্রপা়ে পতরর কনরনিন। এই িনহিপুনর ররঙন ক্িপালপার কপাজ ক্বরি ক্দখপা 
রপা়ে। এই অঞ্চনলর রিল্পীনদর অবস্পা ক্তিন ভপানলপা নপা হও়েপার দরুন ক্বরি সূক্ষ্ম কপাজ 
এখপানন ক্দখনত পপাও়েপা রপা়ে নপা। তবু প্পা়ে ৩০০ বির ধনর দরক্ণ চরবিি পরেনপার 
এই রিল্পনক বপাঁরচন়ে ক্রনখনি ক্বি রকিু রিল্পী পররবপার। 
কপানলর রন়েনি এই রিনল্পও আধুরনকতপার প্ভপাব পন়েনি। কপাররেরনদর রনজস্ব ভপারেনদ 
রচরপাচররত ভপাবনপা কপারিন়ে নতুন ভপানব রকিু পতরর ক্চষ্পা করনি বত্মিপানন। প্রতিপা 
পতরীর ক্ক্নত্র রবনিষত রবনদনি পপার়ের প্বণতপা রবনিষভপানব ক্দখপা রপানচ্ছ। এখননপা 
পর্মন্ত িনহিপুনর কি ক্বরি ১৭৫ রি পররবপার এই কপানজর সনঙ্গ রুতি। আজ এই 
পপাররবপাররক ক্েপাষ্ীর রিল্প অননক ক্ক্নত্রই বনন্র িুনখ। রিনল্পর কপাজ ক্রিন কিনি 
তপার ক্থনক ক্বরি ভন়ের কপারণ হল ক্িপালপা উৎপপাদক বপা ক্িপালপা েপাি জন্মপাবপার হপার 
দ্রুত কিনত শুরু করনি। তনব বত্মিপানন িপানুনষর প্নচষ্পা়ে ক্িপালপা চপাষ শুরু করপার 
প্নচষ্পা চলনি। বত্মিপানন প্রতিপা রিনল্পও ক্িপানপার ব্বহপার অননকিপা কনি রপাও়েপার ফনল 
কপাররেরনদর কপাজও কিনি। এিপা়েপা সপাংেঠরনক ক্চতনপা নপা থপাকপার ফনল ক্কপান সিবপা়েও 
েন়ে ওনঠরন বনল জপানপা রপা়ে। পরচিিবনঙ্গর দরক্ণ চরবিি পরেনপা 
সব জপা়েেপানতই কিনবরি ক্িপালপার রজরনস পতরর হ়ে। বত্মিপানন সরকপানরর পক্ ক্থনক 
ক্িলপা ও রবরভন্ন ও়েপাক্মিনপর আন়েপাজন করনি। ফনল ক্সখপানন রকিু রকিু রিল্পীর 
কপানজর সুনরপােও হনচ্ছ বপা রবনদনি রিল্পবস্তু পপাঠপাবপারও সুনরপাে হনচ্ছ। দরক্ণবনঙ্গ িূলত 
পূব্মপুরুষনদর প্ভপানবই ক্িপালপা রিল্প েন়ে উঠনি। ক্দপাল রপাি এই ধরননর রবরভন্ন ধি্মী়ে 
অনুষ্পানন ক্িপালপার ব্বহপার িপা়েপাও গ্পাি বপাংলপার ক্িলপানতও ক্িপালপার সপািগ্ী রবরক্রর 
আরধক্ ক্চপানখ প়েপার িনতপা। 
ক্লপাকসংস্কৃরতর রবষ়েবস্তুর রনররনখ উপনর আনলপাচনপা ক্থনক বলপা রপা়ে, ক্লপাকসিপাজনক 
ক্কন্দ্র কনর বস্তুরনভ্মর ও অবস্তুরনভ্মর প্ীরত বপা ক্লপাকসংস্কৃরত বপা রিল্প রুপপা়েণে়ে 
ক্লপাকসংস্কৃরতর অরভব্রতি ঘনি। ক্লপাকসিপানজর জীবননপাচপার ও িপানষ প্রক্র়েপা 
ক্লপাকসংস্কৃরতর রবরভন্ন ভপানে উপপাদপান উপকরনণর সনঙ্গ পরস্পর ভপানব রতুি। ক্ভৌনেপারলক 
পিভূরি, জনরবন্যপাস, ক্লপাকসিপানজর জীবন সংগ্পাি ও ক্লপাকসংস্কৃরতর নপানপা উপপাদপান-
উপকরণ প্ভকৃরত নপানপা বিন্দ্ব ও সিন্বন়ের িধ্ রদন়ে রববরত্মত ও রবকরিত হন়ে থপানক। 
ক্লপাকসংস্কৃরতর এই রবরভন্ন উপকরণ এর িধ্ রদন়ে রিল্প রস ও ক্সৌ্দর্ম রস প্কপাি 
ঘনি থপানক। ক্লপাকসংস্কৃরতরবদরপা ক্লপাকসংস্কৃরতর রবরভন্ন উপপাদপান - উপকরণ এর িপাধ্নি 
ক্লপাকসিপাজ ও ক্লপাকসংস্কৃরতর স্বরূপ রবনলেষণ কনর থপানকন।

আথ্ম-সপািপারজক ক্ক্ত্র ও আঞ্চরলক ইরতহপাস ঃ প্সঙ্গ উপরননবরিক আিনলর কলকপাতপা ও চরবিি পরেনপা
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সিািক গ্রন্থপজিী :
n ক্সন তপন কুিপার, প্পাচীন আঞ্চরলক ইরতহপাস ও সংস্কৃরত সংখ্পা গ্পািীণ পরুখ, বীররিবপরু উলনুবরর়েপা 

হপাও়েপা, ২০১৬
n রপা়ে রনহপাররঞ্জন, বপাঙপারলর ইরতহপাস, কলকপাতপা, ক্দ'জ পপাবরলরিং, ১৪০৫ বঙ্গপাব্
n দপাস ক্েপাকুলচন্দ্র চরবিি পরেনপার আঞ্চরলক ইরতহপাস ও সংস্কৃরত, প্নগ্রসভ পপাবরলিপাস্ম
n সপাঁতরপা তপারপাপদ, পরচিিবনঙ্গর ক্লপাকরিল্পী ও ক্লপাকসিপাজ, তথ্ ও সংস্কৃরত রবভপাে,পরচিিবঙ্গ 

সরকপার, ২০০২
n ক্ঘপাষ রবন়ে, পরচিিবনঙ্গর সংস্কৃরত, করলকপাতপা, পুতিক প্কপািক, ১৯৫০
n ক্ঘপাষ প্নদ্পাত, বপাংলপার ক্লপাকরিল্প, ২০০৪
n িন্ডল সত্পান্দ, দরক্ণ চরবিি পরেনপার ক্লপাকরিল্প, পুতিক রবপরণ, ১৯৮৪
n রিত্র শ্রী সনৎকুিপার, পরচিিবনঙ্গর পুতুল নপাচ, ক্লপাকসংস্কৃরত েনবষণপা পররষদ, ১৯৮৯
n রপা়ে প্ণব, বপাংলপার ির্দনর স্পাপত্ ও ভপাস্র্ম, তিলুক প্কপািনী, ১৯৯৯
n চক্রবত্মী বরণ কুিপার, বপাংলপার ক্লপাকসপারহত্চচ্মপার ইরতহপাস, কলকপাতপা পুতিক রবপরন,2004
n চক্রবত্মী উৎপল, ক্লপাকশ্রুরত, ১৯৯৭
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গ্পািপাঞ্চনল বপাঁনির িলপা রদন়ে রবরভন্ন ধরননর চপাঁই পতরর করপা হ়ে। ক্রগুনলপা িপাি ধরপার 
ফপাঁদ নপানি পরররচত। এনত থপানক রবরভন্ন আককৃরতর ক্রখপানন িপাি ক্িপাকপাননপার ক্কৌিল 
থপানক, রকন্তু থপানক নপা ক্বর হবপার উপপা়ে। গ্পািপাঞ্চনল বষ্মপাকপানল বন্যপা়ে সি়ে িপাি ধরপার 
ফপাঁদ পপাতপা হত। বপাংলপার রবরভন্ন অঞ্চনল প্চরলত রবরভন্ন ধরননর ফপঁানদর িধ্ 
উনল্লখনরপাে্ চপাঁই, ক্বেপা, িুবপা ফপাঁদ, দপাররক, উন্িপা, ক্তপপাই, ধীল, চপাঁই, চপার্দ, বপাইর, 
পলপা, রপাবরন, চপানরপা ইত্পারদ। এিপা়েপাও উচঁপানজপাল, ফপঁাসজপাল, প়েন্তজপাল, ক্কপাচঁ ইত্পারদ 
ব্ববহপার করপা হত।1 রকন্তু বত্মিপানন বপাংলপার এই সব িপাি ধরপার সরঞ্জপাি রুব একিপা 
ব্বহপার করপা হ়ে নপা। কপারন রবরভন্ন উন্নত প্রুরতি িপাি ধরপার জন্য ব্বহপার করপা হ়ে, 
এর ফনল বপাংলপার ক্লপাক প্রুরতি গুরল হপাররন়ে রপানচ্ছ।

িারয়ক বা ঘুয়ন : বপাঁনির িলপার পতরর রবনিষ ধরননর িপাি ধরপার ফপাঁনদর নপাি দপাররক। 
অঞ্চলনভনদ এর অন্য নপািও আনি। ক্কপাথপাও এনক বনল ঘুরন। আবপার ক্কপাথপাও বনল 
বপাইর অথবপা আনতপা। বষ্মপা ক্িৌসুনি নদী নপালপা, খপাল-রবনল িপাি ধরনত কি জনল দপাররক 
পপাতপা হ়ে। িপাি ধরপার ফপাঁদ রহনসনব এরতর ব্বহপার চনল আসনি আবহিপান কপাল ধনর। 
ঘরলিপা, িপারক, পুঁরি, রিং ও পকসহ নপানপা প্জপারতর িপাি ধরপা হ়ে দপাররক রদন়ে। বপাঁনির 
িলপার পতরর এরির উভ়ে রদনক ৩রি কনর ৬রি বিপার থপানক িপাি ক্িপাকপার। বিপারগুনলপা 
এিন ফপাঁদ রবরিষ্ ক্র িপাি একবপার ওই বিপার রদন়ে িুকনল আর ক্বর হন়ে আসনত 
পপানর নপা।2 গ্পাি-বপাংলপার প্পা়ে সবপার ঘনরই পপাও়েপা ক্রত িপাি ধরপার এই র্রেরি। এক 
সি়ে এই দপাররক বপাংলপার কুরির রিনল্প স্পান কনর রনন়েরিল এবং বহু িপানুষ এই রিনল্পর 
সনঙ্গ রুতি রিল।3

পললা : তলপারবহীন কলসীর আদনল বপাঁি ও ক্বনতর সংরিশ্রনন ক্িপাি ক্িপাি রিদ্র ক্রনখ 
পিরল্পক কপারুকপানর্ম সুরনপুনভপানব িপাি ধরপার ক্র র্রেরি পতরর করপা হ়ে আঞ্চরলক ভপাষপা়ে 
তপার নপাি 'পনলপা'। এর রননচর রদনকর িুখ ব়ে এবং উপররভপানের িুখ ক্িপাি এবং 
উভ়ে িুখই ক্খপালপা। পনলপার উপররভপানে হপাত রদন়ে ধনর অেভীর জনলনত চপাপ রদনত 
রদনত পর্মপা়েক্রনি সপািননর রদনক এনেপাননপা হ়ে। িপাি পনলপানত আিকপা প়েনল িব্ বপা 
েপাকুরন অনুভূত হ়ে। তখন পনলপার িনধ্ হপাত িুরকন়ে িপাি ধরপা হ়ে।4 আনে প্নত্ক 
েকৃহনস্র বপার়েনতই থপাকনতপা দু-একরি পনলপা। 'পনলপা' িপাি ধরপার কপাজ িপা়েপাও হপাসঁ-িরুেী 
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ধনর রপাখপার কপানজও ব্বহপার করপা হত। শুকননপা ক্িৌসুনি রবনিষ কনর ক্পৌষ িপাস 
ক্থনক শুরু কনর পচত্র িপাস পর্মন্ত শুরু হন়ে ক্রত পনলপা রদন়ে িপাি ধরপার িহ়েপা। 
পুরনপা িপাি রিকপাররনদর সপানথ কথপা বনল জপানপা রপা়ে, পনলপা়ে সপাধপারনত ক্দরি িপািই 
ক্বরি ধরপা প়েনতপা। রুই, কপাতলপা, রচতল, ক্িপাল, ক্বপা়েপাল প্ভকৃরত িপাি ধরপা প়েনতপা।5

বত্মিপানন অননক খপাল রবল ও উন্মতুি জলপাি়ে ভরপাি রকংবপা রবলপু্ত হন়ে ক্েনি। ক্কপাথপাও 
ক্কপাথপাও রকিুিপা জলপাি়ে থপাকনলও আনের িত িপাি পপাও়েপা রপা়েনপা। ক্স রদন ক্বরি 
দূনর ন়ে হ়েনতপা উন্মুতি জলপািন়ে পনলপা রদন়ে িপাি ধরপা শুধু স্কৃরত হন়েই রনব অথবপা 
আিপানদর পরবত্মী প্জন্ম হ়েনতপা রচননবই নপা পনলপা রদন়ে রকভপানব িপাি ধরনত হ়ে।6 
কপানলর রববত্মনন হপাররন়ে রপানচ্ছ পনলপা রদন়ে িপাি ধরপা।

ঘাদুম : এরি ক্চপাঙ্গপাককৃরতর বপাঁনির পতরর ফপাঁদ। ঘপাদুি ক্দখনত অননকিপা “ইউ” (ি) 
আককৃরতর। এর ফপাঁস সপাধপারনত ১.৫ - ২.৫ ক্স.রি. হন়ে থপানক। বপাঁনির রচকন িলপাকপা 
বপা লতপা বিপারপা এরি পতরর করপা হ়ে। ধপান ক্ক্নতর আইনলও আেপািপারুতি অেভীর জনল 
এ ফপাঁদ ক্পনত রপাখপা হ়ে। এরত খপানলর িনধ্ও ব্বহপার করপা রপা়ে। এরি জুলপাই ক্থনক 
জপানু়েপারর এ সিন়ের িনধ্ ব্বহপার করপা হ়ে। ফপাঁনদর সপািননর রদনক ভপালব থপানক 
ফনল িপাি একবপার ক্ভতনর িুকনল আর ক্বনরপানত পপানর নপা। ঘপাদুি রদন়ে ব়ে আকপানরর 
িপাি ধরপা হ়ে।

য়বয়তি : এরি বে্মপাককৃরতর এক ধরননর ফপাঁদ। এরি বপাঁনির িলপাকপা ও লতপা বিপারপা পতরর 
করপা হ়ে। এর ফপাঁস সপাধপারনত ০.৫-১.০ ক্স.রি. হন়ে থপানক। এর এক পপানি রতনরি 
ভপালব থপানক। রভরতির পদঘ্ম্, প্স্ এবং উচিতপা রথপাক্রনি ৩০.১৫ এবং ২০ ক্স.রি. 
হন়ে থপানক। এরি সপাধপারনত ক্্পাতরুতি অেভীর জনল, ধপান ক্ক্নতর আনল ক্পনত 
রপাখপা হত। িপানে িপানে ক্িপাপ রহনসনব িপািুক ব্বহপার করপা হত। রবরতি রদন়ে প্ধপানত 
ি্পাংরপা, পুরি িপাি ধরপা হ়ে। এরি সপাধপারনত জুলপাই ও রিনসম্র িপানস ব্বহপার করপা 
হত।

চাঁই : বপাঁি বপা ক্বনতর িলপাকপা রদন়ে পতরী িপাি ধরপার এক প্কপার ফপাঁদ। বষ্মপা ক্িৌসনির 
ক্িনষর রদনক রখন ক্িপাবপা-পুকুর, খপাল-রবল, নদ-নদী, হপাওর-বপাওন়ের জল নপািনত শুরু 
কনর তখন ক্্পানতর রবপরীনত এরিনক রবনিষ উপপান়ে স্পাপন কনর। অনপক্পাককৃত ক্িপাি 
িপাি ধরনত এই ফপাঁদ ব্বহৃত হ়ে। চপাঁই গ্পাি বপাংলপার উন্মুতি জলপািন়ে উপকরনগুনলপার 
িনধ্ বহুল ব্বহৃত একরি উপকরন। রিকপানরর রভন্নতপা়ে অঞ্চলনভনদ এরি রবরভন্ন 
নপানি পরররচত রিল। গ্পািীন অথ্মনীরতর হতি রিনল্প চপাঁইন়ের ভূরিকপা এক সিন়ে রবনিষ 
উনল্লখনরপাে্ ভূরিকপা পপালন করত। রকন্তু বত্মিপানন িপাি ধরপার জন্য উন্নত প্রুরতির 
ব্বহপার করপা হনচ্ছ। ফনল বপাংলপা়ে এই প্রুরতিগুরল রবলুপ্ত হন়ে রপানচ্ছ।7
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ফাঁসজাল : গ্পািপাঞ্চনলর নদী, প্লপাবনভূরি ও ধপাননক্নত এক সিন়ে বহুল প্চরলত রিল 
ফপাঁসজপাল। নদী ও রবনলর েভীর জনল এরি পপাতপা হ়ে। এই প্কপার জপানল কই িপাি 
ধরপা হ়ে বনল এর নপাি কইজপাল। বত্মিপান সিন়ে এই জপাল পতররনত ব্বহৃত সুনতপা 
ও ফপাঁনসর আকপার রথপারথ রবরধ সমেত ন়ে বনল এরি ব্বহপার করপা হ়ে নপা।

উঁচান জাল : এই জপাল সপাধপারনত ক্চৌকপা আককৃরতর, আ়েপাআর়ে বপাঁধপা বপাঁনির চপাররি 
ফপারলর চপার আেপা়ে জপানলর চপারনকপানপা বপাঁধ থপানক। বপাঁনির ফপারলর সংনরপােস্নল অন্য 
একরি বপাঁি ক্বঁনধ এরিনক জনল ক্ফলপা অথবপা জল ক্থনক উঠপাননপার জন্য রলভপানরর 
িনতপা ব্বহপার করপা হ়ে। জপালরি হতিচপারলত ও সহনজ বহননরপাে্। অঞ্চলনভনদ এ 
ধরননর জপাল ধি্মজপাল, িপাকজপাল, রিবজপাল ইত্পারদ নপানি পরররচত। এিপা়েপাও অনপক্পাককৃত 
অননক ক্িপাি শুধুিপাত্র হপাতলরুতি হপাত উচপানজপাল এর ব্বহপার এক সিন়ে গ্পাি বপাংলপা়ে 
বহুল প্চরলত রিল। ব়ে বপাঁনির রতন ক্কপানপারবরিষ্ ক্ফ্নি ব়ে রত্রভুজ আককৃরতর জপাল 
সংরুতি থপানক। এরিনক জনলর গুরুত্বপূণ্ম স্পানন স্পা়েীভপানব বসপাননপা হ়ে। ক্ফ্নির লম্পা 
ক্কপানরবরিষ্ স্পানন সংরুতি দর়ে ক্িনন এরিনক জনল উঠপাননপা নপািপাননপা হ়ে।

ঝাঁয়কজাল : একসিন়ে গ্পাি অঞ্চনল িপাি ধরপার জন্য এই জপাল বহুল প্চরলত রিল। 
জপাল ক্িপা়েপার পর ক্েপাল ক্দখপা়ে। এই জপানলর রননচর রকনপারপা জুন়ে ক্লপাহপার বল েপাঁথপা 
থপানক বনল এরি ওজনন ভপারর হ়ে। হপাত রদন়ে িুন়ে ব্বহপার করপা হ়ে। এই জপাল 
সপাধপারনত পুকুর, রবল, ক্িপাহনপা ও উপকূলী়ে অেভীর জনল ব্বহৃত হন়ে থপানক। 
েপাঁরকজপাল অঞ্চলনভনদ িুঠজপাল, কনুইজপাল, কুরনঞ্জপাল, ক্ফকপাজপাল, ক্খপনপাজপাল, 
উ়েপালজপাল ইত্পারদ নপানি পরররচত। িপানির আবপাসস্ল ও িপানির আকপানরর রভরতিনত 
এই ক্শ্রণীর জপাল রবরভন্ন আকপার ও আককৃরতর হন়ে থপানক।8

গকাঁচ : এরি একরি দীঘ্ম বি্মপার িত র্রে রপা িপাি রিকপানর ব্বহৃত হ়ে। িপানির উপর 
ক্বি খপারনকিপা দূর ক্থনক রনিপানপা কনর ক্কপাঁচ রননক্প কনর রিকপার করপা হ়ে। এক 
সিন়ে বপাংলপার রবরভন্ন রবনল প্রতবির আষপাঢ় থনক ভপাদ্র িপাস পর্মন্ত ক্রসব র্রে রদন়ে 
িপাি ধরপা হত, তপার িনধ্ ক্কপাঁচ রিল অন্যতি। বণ্মপা জপাতী়ে দি-পনননরপারি অগ্ভপাে 
তীক্ষ্ণ ধপারপানলপা ক্েপালপাকপার ক্লপাহপার িুকনরপা বপাঁনির ক্চপাখপা বপানপাননপা হ়ে। দূর ক্থনক 
রননক্প ক্রপাে্ করপার জন্য অপর একরি বপাঁনির সপানথ এ অংি ক্জপা়েপা ক্দও়েপা হ়ে। 
িপাি রিকপারীরপা দূর ক্থনক িপাি ধরপার এ র্রে িপািনক লক্্ কনর রননক্প কনর ঘপান়েল 
কনর ব়ে ব়ে িপাি রিকপার কনরন। অনননক অগ্ভপানে কপালপা বপা আল পতরর কনর রনত, 
রপানত িপাি িুনি ক্রনত নপা পপানর।9 িপাি ধরপার আধুরনক অননক উপকরন বপা র্রে 
আরবষ্পার এর ফনল ক্কপাঁনচর ব্বহপার অননক কনি এনলও এর আনবদন এখননপা ফুররন়ে 
রপা়েরন। এরি আিপানদর প্পাচীনকপানলর কথপা স্রণ কররন়ে ক্দ়ে।

িৎস্য রিকপানর ব্বহপাররক ক্লপাক প্রুরতি ও গ্পাি সিপাজ
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বত্মিপানন অননক খপাল-রবল উন্মুতি জলপাি়ে ভরপাি রকংবপা রবলুরপ্ত হন়ে ক্েনি। রবরভন্ন 
নদী-নপালপা, খপাল-রবল ভরপাি কনর েন়ে উনঠনি বসত বপার়ে ও বপাজপার। ক্কপাথপাও ক্কপাথপাও 
রকিুিপা জলপাি়ে থপাকনলও আনের িত িপাি পপাও়েপা রপা়ে নপা। এিপা়েপাও িপাি ধরপার জন্য 
আধুরনক উপকরনণর ব্বহপানরর ফনল বপাংলপার প্পাচীন ক্লপাক প্রুরতিগুরলর ব্বহপার 
অননকিপা কনি ক্েনি।
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চন্দ্রনকতুেন়ের প্ধপান দি্মনী়ে স্পান হল খনপা রিরহনরর রিরব। এই প্ত্নস্লরি আনুিপারনক 
৪০০-৮০০ খ্ী: পূনব্ম রনি্মপাণ করপা হ়ে। আপপাত দকৃরষ্নত চুনসু়েরকর িনতপা েপাঁথুরন ক্দও়েপা 
পপাঁরচনলর ধ্ংসতিূপ িনন হনলও, ক্লপাককথপা অনুসপানর জপানপা রপা়ে িধ্রুনের বপাংলপা 
সপারহনত্র করব এবং প্খ্পাত ক্জ্পারতষী খনপা এবং রবক্রিপারদত্ এর নবরত্ন সভপার 
রবখ্পাত েরণতরবদ। বরপাহপুত্র রিরহর রববপানহর পর এই চন্দ্রনকতুেন়ে বসবপাস করনতন 
এবং ক্সই প্চরলত কথপা অনুরপা়েী স্পানরির নপাি হ়ে থনপা-রিরহনরর রিরব। এই স্পানরি 
উৎখনননর পর একরি বহুভুজপাকপার' 'ির্দর ক্বররন়েনি অবশ্য ির্দর নপা বনল ির্দনরর 
কঙ্কপাল বলপাই ভপানলপা। ভপারতী়ে পুরপাতপারত্বক রবভপাে রিরসরিনক অরধগ্হণ কনরনি। 
চপারররদনক প্পা়ে চপার ফুি উঁচু প্পাচীর। িপানে িপানে তপাঁরকপািপা রদন়ে ক্ঘরপা। খনপা রিরহনরর 
রিরপরি গ্নন্ ১২-১৫ রিিপার। পদনঘ্ম্ ২৮-৩০ রিিপার খনপা রিরহনরর রিরব ক্থনক িপাত্র 
২ রকরি দূনর এনক সি়ে অবরস্ত রিল। রপাজপা চন্দ্রনকতুর দূে্ম। এই দুনে্মর পপাি রদন়েই 
এক সি়ে প্বপারহত হনতপা রবদ্পাধরী নদী। তনব বত্মিপানন এখপানন একরি পুরপাতন ক্েি 
আর ক্িনঠপা পথ িপা়েপা আর রকিুই অবরিষ্ ক্নই। আর ক্র স্পানন রবদ্পাধরী নদী প্বপারহত 
হত ক্সই স্পানরি এখন উব্মর চপানষর জরিনত পররণত হন়েনি। চপারররদনক বন়েপা বন়েপা 
েপানির সিপানরপানহ ির়েন়ে আনি এক অদ্ভুত প্পাককৃরতক ক্সৌ্দর্ম। রকন্তু েত দু'দিনক 
খনন কপাজ প্পা়ে হ়েরন বলনলই চনল। চন্দ্রনকতুেন়ে রতিুকু খনন করপা হন়েনি ভপানত 
কুষপান, গুপ্ত, ক্িৌর্ম, শুঙ্গ রুনের রুনপপা, তপািপার িূদ্রপা, িপারির ফলক, হপান়ের পতরর িূরত্ম, 
রবরভন্ন ধরননর পুঁরত িপা়েপাও অননক রকনির প্ত্নবস্তু পপাও়েপা ক্েনি, রপা প্িপাণ কনর 
এককপানল চন্দ্রনকতুে়ে সিকৃদ্ধিপালী রিল। সংগ্হিপালপা়ে ২৫০০ বিনরর পুরপাতন স্পাপত্ 
এবং ভপাস্র্ম সংররক্ত আনি।
খননকপানর্মর ফনল ক্র সিতি রনদি্মন গুরল পপাও়েপা ক্েনি, ক্রিন রবরভন্ন ক্দবনদবীর 
িূরত্ম, িপারির পপাত্র, ক্বৌদ্ধ িূরত্ম, তপািপা রুনপপার িূদ্রপা ইত্পারদ এই সংগ্িপালপা়ে থপাকনলও 
ক্বরিরভপাে প্ত্নবস্তুই রন়েনি রবনদনির। দু'দিনক খনন নপা হও়েপার জন্য কত অজপানপা 
ইরতহপাস, পরুপাতন রকি ুিপানুনষর েল্প িপারির নীনচ অন্কপানর আজও িপাকপা পন়ে রন়েনি।
এখপানন অনুরষ্ত দীঘ্ম দি বৎসর ব্পাপী উৎখনন কপানর্মর ফলশ্রুরতনত খ্ীঃ পূব্ম ষষ্ 
িতপাব্ী ক্থনক রখ্রস্ট়ে দিি িতপাব্ী পর্মন্ত ১,৫০০ বৎসর ব্পাপী সপাংস্কৃরতক রববত্মন 
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প্রক্র়েপানক উপলরধি করপা ক্েনি। প্পাক ক্িৌর্ম সি়েসীিপা়ে ঐরতহপারসক পনব্মর সূচনপালননি 
রনরি্মত িকৃৎপপাত্র, ক্পপা়েপািপারির িূরত্ম, িূদ্রপা উপরন্ত রিলপা়ে রনরি্মত পুঁরত িকৃৎফলক গুরল 
পরবত্মী সিন়ে ক্িৌর্ম, শুঙ্গ, কুষপান রুনে ব্পাপকভপানব রনরি্মত হনত ক্দখপা ক্েনি। উতির 
ভপারনতর ককৃষ্ণ সূরচক্কণ িকৃৎপপানত্রর পপািপাপপারি রুনলনিি িকৃৎপপাত্র খ্ীঃ ১ি িতপাব্ী 
ক্থনকই এতদঞ্চনল স্বী়ে উপরস্রতর প্িপাণ ক্রনখনি।
গুপ্তরুনের ক্িষ পর্মপান়ে রনরি্মত একরি ধপাতব ক্দবীর িূরত্মনক দপ্মণ হনতি অজ্পাত পররচ়ে 
প্পাণীর উপর উপরবষ্পা অবস্পা়ে থপাকনত ক্দখপা ক্েনি। ক্িৌর্ম, শুঙ্গ ও কুষপান রুনে েকৃহ 
রনি্মপানণর প্ন়েপাজনন ব্বহৃত িপারল, বপাঁি এবং কপানঠর দন্ডসহ অন্যপান্য উপপাদপানও রনথষ্ 
পররিপানণ পপাও়েপা ক্েনি। এিপা়েপা 'গুপ্তরুনে রনরি্মত একরি সুরবিপাল ক্দবপালন়ের 
ধ্ংসপাবনিষ ও রবনিষভপানব উনল্লনখর দপারব রপানখ। এখপান ক্থনক আরবষ্কৃত একরি কুনন্ড 
উৎখনন কপার্ম পররচপালনপা কনর। একরি িপাঁনচ িপালপাই তপাম্ িূদ্রপা, প্তির রনরি্মত িপাঁচ, 
রিদ্র সম্রলত ক্পপা়েপািপারির বস্তু, ক্পপা়েপািপারির পপাজপািপাপ প্ভকৃরত আরবষ্কৃত হন়েনি। 
উৎখননকপারীনদর িনত তকৃতী়ে ক্থনক ষষ্ িতক পর্মন্ত, খনপা রিরহনরর রিরপনত ক্র 
বসরত েন়ে উনঠরিল তপা সুরনরচিতভপানব ঐ অঞ্চনল এক ব্পাপক সিকৃরদ্ধর পররচ়ে প্দপান 
কনর। রখ্রস্ট়ে অষ্ি িতপাব্ীনত রনরি্মত ক্পপা়েপািপারির ফলনক ররচত রবষ্ণুর প্রতককৃরতসহ 
ক্বপারধসত্ব পিনত্র়ের ধপাতব রবগ্হ আরবষ্কৃত প্ত্নসম্নদর িনধ্ সরবনিষ উনল্লনখর দপারব 
রপানখ। থনপা রিরহনরর রিরব ক্থনক প্পাপ্ত বপালুকপা প্তিনর রনরি্মত গুপ্তরুনের একরি ক্সৌর 
ফলক, গুনপ্তপাতির পনব্মর রবিূিূরত্মর ভনিপাবনিষও উনল্লনখর দপারব রপানখ।
প্ত্নস্লরিনত বত্মিপানন ক্দবপাল়ে, হপারদপুর, ক্ব়েপাচপাঁপপা, িপাপুকুর, রেকরপা ও গ্পানির 
রবতিকৃত এলপাকপা জুন়ে প্পাচীন নের বসরতর রচহ্ন পপাও়েপা রপা়ে। ইিপানখপালপা পতরী রবিপাল 
দূে্মপ্পাচীর প্ত্নস্লরির িূল ক্কন্দ্র রঘনর আনি। রপা আককৃরতনত আ়েতপাকপার এবং 
ক্িপািপািুরিভপানব এক বে্মিপাইল এলপাকপা জুন়ে রবতিকৃত। িপারির পতরর এই দূে্ম প্পাচীনরর 
অভ্ন্তনরই চন্দ্রনকতুে়ে, খনপা রিরহনরর রিরপ, ইিপানখপালপা এবং নুননেপালপা ইত্পারদ স্পানন 
খনননর িপাধ্নি প্পাচীন ভপারনতর নের সভ্তপার পপাঁচরি পকৃথক সপাংস্কৃরতক তির বপা পনব্মর 
সন্পান পপাও়েপা ক্েনি।
স্পানরির "খনপা রিরহনরর রিরপ” অংনির সনঙ্গ প্পাচীন ভপারতী়ে রপাজপা রবক্রিপারদনত্র 
সভপারত্ন রবখ্পাত ক্জ্পারতরব্মদ বরপাহরিরহর এবং তপার পতু্রবধ ূখনপার নপাি রতুি, ক্লপাকপ্বপাদ 
ক্র, এখপাননই থনপা ও বরপাহরিরহনরর বপাসস্পান রিল। এিপা়েপা এখপানন ক্দবপাল়ে রপাজপা 
চন্দ্রনকতুর নপানি একপারধক রকংবদরন্ত প্চরলত আনি। রবরভন্ন ঐরতহপারসকনদর িনত, 
চন্দ্রনকতুে়ে রিল সম্ভবত "ক্পররপ্লপাস" এবং িনলরি সূনত্র উরল্লরখত রবখ্পাত প্পাচীন 
সিূদ্র ব্দর 'েঙ্গপাররিপাই। এর রপাজধপানী বপা েপানঙ্গ ব্দর। এই প্ত্নস্লরির সনঙ্গ জলসনন 
প্পাচীন ভূিধ্সপােরী়ে অঞ্চল রবনিষত ক্রপানির বপারণরজ্ক ক্রপােসূনত্রর সুরনরচিত প্িপাণ 
রিনলনি।
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চন্দ্রনকতুেন়ের প্ধপান স্পানী়ে দি্মন হল খনপা রিরহনরর রিরব। এই প্ত্নস্লরি আনুিপারনক 
৪০০-৮০০ খ্ী: পূনব্ম রনি্মপাণ করপা হ়ে। আপপাত দকৃরষ্নত চুন সু়েরকর েপাথুরন ক্দও়েপা 
পপাঁরচনলর ধ্ংসতিূপ। খনপা এবং রিরহর দুজননই ক্জ্পারতষরবদ্পা়ে ক্বি পপারদি্মী রিনলন। 
করথত আনি একরদন বরপাহ এবং রিরহর আকপানির তপারপা েণনপা়ে প়েনলন খনপা ক্সই 
সিস্যপার সিপাধপান কনরন । খনপার এই েণনপার পূব্মপাভপানসর বিপারপা রপানজ্র ককৃষক েন 
উপককৃত হন। এই ঘিনপারি রপাজপা রবক্রিপারদত্ এর নজরবর্দ হ়ে এবং রতরন খনপানক 
তপার রপাজ্সভপার দিি রনত্নর আখ্পা়ে ভরূষত কনরন। রকন্তু সিন়ের সনঙ্গ সনঙ্গ রপাজসভপার 
প্রতপরতি হপারপাননপার ভন়ে বরপাহ তপার পতু্র রিরহরনক ধনপার রজহবপা ক্কনি ক্ফলপার আনদি 
ক্দন এবং রপতপার আনদি রক্পানথ্ম রিরহর তপাঁর স্তীর রজভ ক্কনি ক্দন এর রকিু রদন 
পরই খনপার িকৃতু্ হ়ে। বপাংলপা ক্লপাকসংস্কৃরতনত আজও খনপার বচন প্চরলত রন়েনি।
িূলত উৎখনন কপানর্মর ফনলই সন্পান পপাও়েপা রপা়ে।" এই রচরবনত একরি উতিরিুখী 
ির্দনরর ধ্ংসপাবনিষ রন়েনি। করথত আনি এই ির্দনর বনসই খনপা এবং রিরহর 
ক্জ্পারতষরবদ্পা চচ্মপা করনতন। ঐরতহপারসকনদর িনত এই ির্দররি বপাংলপার প্চীনতি 
ির্দনরর একরি দকৃষ্পান্ত। খনপা রিরহনরর রিরব ক্থনক িপাত্র ২ রকরি দূনর একসি়ে অবরস্ত 
রিল রপাজপা চন্দ্রনকতুর দূে্ম। এই দুনে্মই রপাজপার রপ়্ে পপাত্র নপািপা এবং দপািপা রুদ্ধ অনুিীলন 
করনতন। এই দূনে্মর পপাি প্বপারহত হত রবদ্পাধরী নদী। তনব বত্মিপানন এখপানন একরি 
অবরিষ্ ক্নই। আর ক্র স্পানন রবদ্পাধরী নদী প্বপারহত হত ক্সই স্পানরি এখন উব্মর 
চপানষর জরিনত পররণত হন়েনি। চপারররদনক বন়েপা বন়েপা েপানির সিপানরপানহ আপরন 
খুঁনজ পপানবন এক অদ্ভুত প্পাককৃরতক ক্সৌ্দর্ম এবং একই সনঙ্গ এই স্পাননর ঐরতহপারসক 
গুরুত্ব ও উপলরধি করনত পপারনবন।
সপাম্প্ররতক কপানল পরচিিবঙ্গ রপাজ্ সরকপানরর ত্বিপাবধপানন রনরি্মত হন়েনি চন্দ্রনকতুে়ে 
সংগ্হিপালপা। এই সংগ্হিপালপা়ে ২৫০০ বিনরর পুরপাতন স্পাপত্ এবং ভপাস্ষ্ম সংররক্ত 
আনি। খনন কপানর্মর ফনল ক্র সিতি রনদি্মনগুরল পপাও়েপা ক্েনি, ক্রিন রবরভন্ন ক্দবনদবীর 
িূরত্ম, িপারির পপাত্র, ক্বৌদ্ধ িূরত্ম, তপািপা রুনপপার িুদ্রপা ইত্পারদ এই সংগ্হিপালপা়ে আনি।
লউ হপাস্ট্ম একদপা রলনখরিনলন- “Anothest site more Promising for - ' 
excavation that the fort is mound known as Varaha Mihir's house 
Just to the north-east of the Berachampa railway station" - প্থি রদনকর 
ঐরতহপারসক রববরণ ক্থনক জপানপা রপা়ে কপাঠপানিপার িনধ্ রন়েনি কপাঁচপা ক্িনে, দুে্ম, করঞ্চর 
ক্ব়েপা এবং রঙ িপাখপাননপা রচত্রগুপ্ত আিনল ক্পপা়েপা ইি ব্বহৃত হত। চন্দ্রনকতুেন়ের 
উতিরপাঞ্চনল খনপা রিরহনরর রিরপ নপানি পরররচত। রিরপরি রবতিপাররত খননকপানর্মর রিকপার 
হন়েরিল। রকংবদরন্ত খনপা, একরি িধ্রুেী়ে বপাংলপা ভপাষপার করব, একজন ক্জ্পারতষী 
এবং েরণতরবদ বরপাহ রিরহর এই জপা়েেপার সপানথ রুতি রিনলন। সুতরপাং তপানদর নপাি 
অনুসপানর এই স্পানরির রপাখপা হন়েরিল খনপা রিরহনির রিরপ । এই রিরপরি ১৯৫৬ সপানল 

চন্দ্রনকতুেন়ে খনপা রিরহনরর রিরপ ঃ একরি অনুসন্পান
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কলকপাতপা রববেরবদ্পালন়ের প্ত্নভপারষক রবভপােগুরল বিপারপা খনন করপা হন়েরিল। এই খনননর 
ফনল একরি বহুভজূ ইনির ির্দর কিনপ্লক্স সম্ভপাবত গুপ্ত আিনলর জপানপা রপা়ে। ির্দররি 
উতির রদনক িুখ কনর রন়েনি এবং উতির রদনকর ির্দনরর সপানথ একরি সদর দপালপান 
সংরুতি রন়েনি। ক্রিি তরলন়ে রপাও়েপা হ্পাসকপারী রদক এবং নীনচ একরি পপাকপা ভল 
এিপা়েপাও ঘষপা ইি রদন়ে ক্রখপারুতি একরি েভীর েত্ম ক্দখপা ক্েনি। ক্পপা়েপািপারির পতরর 
একরি ক্রেনির খবর পপাও়েপা ক্েনি। এই জপা়েেপারির পকৃষ্তল প্চুর পররিপানণ সিকৃদ্ধ। 
চন্দ্রনকতেু়ে জপাদুঘনর এ জপাতী়ে প্ত্নতপার্বিক রনদি্মনগুরলর একরি অংি প্দরি্মত হন়েনি 
রপা স্পানী়ে ব্রতিত্ব শ্রী রদলীপ কুিপার পিনত সংগ্হ কনররিনলন রররন চন্দ্রনকতু েন়ের 
অতীত সম্নক্ম েভীর আগ্হী রিনলন। সংগ্হিপালপারি ক্শ্রণীবদ্ধ উপপান়ে চন্দ্রনকতুেন়ের 
সংগ্হ প্দি্মন কনরনি। সংগ্হ গুরলনত িকৃৎরিল্প, িপানব িূরত্ম, জপিপালপা, ক্খলনপা েপার়ে, 
িীল, িূদ্রপা" ইত্পারদ অন্তভু্মতি রিল। খনপার রচরপিপানক গ্পানির ক্লপানক বলত 'দিদিপা'। 
দিদিপার িপানন হল উঁচু রিরপ। শুধুিপাত্র খনপার রিরপর তলপা়ে আনি নপানপা ধরননর অসংখ্ 
প্ত্ন রচহ্ন। ক্র গুনলপার ব়েস গুপ্ত সি়েকপাল পর্মন্ত।
খনপা রিরহনরর সনঙ্গ আেিননর সপনক্ রকিু বতিব্ ক্থনকই রপা়ে। ক্দউরল়েপা িপা়েপা 
অরবভতি বপাংলপার আর ক্কপাথপাও ঘকৃন্য রিরহনরর বপাসস্পান সম্রক্মত ক্কপাননপা জনশ্রুরত 
পপাও়েপা রপা়েরন। আর সবনচন়ে ব়ে সপাক্ী খনপার প্বচনগুরল। ঘকৃন্য ররদ বপাংলপা়ে নপা-ই 
এনস থপানকন, তপাহনল অন্য জনপনদর নপােররক হন়েও তৎকপালীন গ্পাি্ বপাংলপা ভপাষপা়ে 
এিন বচন পতরর করপার িনতপা পপারদি্মী হন়ে উঠনলন কী কনর? বপাংলপার জলবপা়েু, 
ভূ-প্ককৃরত ও চপাষপাবপাদ সম্নক্মই বপা ও়েপারকবহপাল হনলন কী কনর? আিপার ধপারনপা 
একসি়ে খনপার খ্পারত ির়েন়ে পন়েরিল সপারপা ভপারনত এবং তপাই স্পানী়ে িপানুষ কতকৃ্মক 
প্বচনগুরলও িপানুনষর কপানি রববেপাসনরপাে্ কনর ক্তপালপার জন্য প্চপাররত হ়ে খনপার রচনপা 
রহনসনবই। এিপা়েপা অন্য ক্কপাননপা রসদ্ধপানন্ত ক্পৌঁিননপা সরত্ই দুরহ। খনপা রিরহনরর রিরপর 
ক্প্ক্পাপি জুন়ে রন়েনি চন্দ্রনকতুে়ে, রপা বপাংলপার েপাি-পপালপা ভরপা, উঁচু সবুজ ঘপানসর 
রিরপর িপানে িপানেই ক্জনে আনি হরপ্পা!
প্পাচীনকপানলর স্পাপনত্র ভনিপাবনিষ। এরি রিল একরি ব্দর নেরী এবং উতির ও 
দরক্ণ ভপারনতর সনঙ্গ এর প্ত্ক্ ক্রপােপানরপাে রিল। পরবত্মীকপানল প্ত্নতপার্বিক 
খননকপানর্মর ফনল এখপান ক্থনক ক্র ক্র়েত ক্রৌপ্িুদ্রপা পপাও়েপা ক্েনি তপা ক্থনক অনুিপান 
করপাই রপা়ে এই অঞ্চল অভীনত একরি সিকৃদ্ধ বপারণজ্ ক্কন্দ্র রিল এবং এখপান ক্থনক 
প্পাপ্ত সীলনিপাহনরও প্ত্নতপার্বিনকরপা পপালনতপালপা ক্নৌকপার প্রতককৃরত, ক্ঘপা়েপার প্রতককৃরত 
আরবষ্পার কনরনিন।
েপািপপালপা়ে ক্ঘরপা চন্দ্রনকতেুন়ের রিরপনত ওঠপার িনুখই ক্চপানখ প়েনব পরুপাত্বি রবভপানের 
সপাইন ক্বপাি্ম। েপানির িপা়েপা ক্ঘরপা সবজু অন্কপানর এখপাননই ক্রন ইরতহপাস ঘরুিন়ে রন়েনি। 
ঐ পথ ধনর এনেপানলই একিপা ক্লপাহপার ক্েি ক্চপানখ প়েনব, ক্খপালপাই থপানক সবসি়ে। 



125

এর পনরই চন্দ্রনকতুর রপাজপ্পাসপানদর প্পাচীর ক্দখপা রপানব। রিরপর চপারধীনর পুরপাতপারত্বক 
রবভপানের রঘনর ক্দও়েপা অংনির িনধ্ ক্স দূনে্মর ভনিপাবনিষ ক্দখপা রপা়ে, তপা আসনল 
এক রবিপাল দূনে্মর খপারনক অংিিপাত্র। ক্িপানপা রপা়ে এই দূে্মরি নপারক িপারির পতরর রিল।
চন্দ্রনকতুে়ে ক্থনক খনপা রিরহনরর রিরপর দূরত্ব ক্িপািপািুরি ২ রকনলপারিিপার। রপাজপা 
রবক্রিপারদনত্র রপাজসভপার অন্যতি েরণতরবদ ও ক্জ্পারতরব্মদ বরপানহর পুত্র রিরহনরর 
সনঙ্গ থনপা একনত্র ক্জ্পারতরব্মদ্পা চচ্মপা করনতন বনল জপানপা রপা়ে। এক সি়ে আকপানির 
তপারপা েণনপা কনর ঘকৃনপা ঐ অঞ্চনলর ককৃষকনদর ক্ঘপার দূনর্মপাে ক্থনক রক্পা করনল রপাজপা 
রবক্রিপারদত্ তপাঁনক তপাঁর রপাজসভপার দিি বনস্তর সমেপান ক্দন। রকন্তু বরপানহর রননদ্মনি 
তপার পুত্র রিরহর খনপার রজভ ক্কনি ক্ফনলন। এরকি নপানপান প্পাচীন ঐরতহপারসক 
ক্লপাককথপা জর়েন়ে রন়েনি এই ধনপারিরহনরর রিরপর সনঙ্গ িনন করপা হ়ে। এই রিরপর 
নীনচ একরি ির্দর রিল। ক্রখপানন বনসই থনপা আকপানির তপারপা ক্দনখ ক্জ্পারতষ চচ্মপা 
করনতন। এখন এখপানন ক্কবল প্পাচীন ির্দনরর ধ্ংসতিূপ ক্চপানখ পন়ে।
১৯০৯ সপানল রপাখপালদপাস বন্দ্পাপপাধ্পা়ে এই অঞ্চনল আনসন এবং রকিু প্ত্নবস্তুত 
আরবষ্পার কনরন। কলকপাতপা রববেরবদ্পালন়ের আসুনতপাষ সংগ্হিপালপা ক্থনক এখপানন 
প্ত্নতপার্বিক খননকপার্ম চপালপাননপা হ়ে। তপার ফনলই চতুথ্ম ও বিপাদি িতনকর িধ্বত্মী 
সি়েকপানলর নপানপারবধ পুরপাভপারিক রনদি্মন পপাও়েপা ক্েনি। ২০০০ সপানল খননকপানর্মর 
ফনল এখপানন ক্িৌর্ম ও গুপ্ত রুনের িধ্বত্মী ৩০ ফুি উচিতপার আ়েতনক্ত্রপাকপার একরি 
দূনে্মর সন্পান পপাও়েপা রেন়েনি। িপারক্মন রুতিরপানষ্ট্রর ক্িনট্পাপরলিন রিউরজ়েপাি অফ আি্ম 
এ কপাপুর' ক্দও়েপা ক্বি কন়েকরি চন্দ্রনকতুেন়ের প্ত্নতপার্বিক উপপাদপান পপাও়েপা রেন়েনি। 
সুভপাস কপাপুর পনর ররদও ক্গ্প্তপার হন। ২০১৬ সপানল সংসনদ প্থি তকৃণিূল কংনগ্নসর 
সদস্য ফপাকপাল ক্ঘপাষ দরতিদপার এই চন্দ্রনকতুেন়ের প্ত্নতপার্বিক উপপাদপান সংরক্নণর 
ব্পাপপানর ২০১৭ সপানল একরি সংগ্হ িপালপা েন়ে ক্তপালপার পররকল্পনপা কনরন। রিল্প 
সংগ্পাহক রদলীপ পিনত তপাঁর সংগ্হ ক্থনক সরকপারনক এই সংগ্হ িপালপা েন়ে ক্তপালপার 
জন্য ৫২৪ রি প্ত্নতপারত্বক উপপাদপান দপান কনরন।
সপানল ক্কদপারনপাথ চক্রবত্মীর ক্লখপা 'চন্দ্রনকতু নপানির একরি উপন্যপানসও চন্দ্রনকতুরপাজপার 
একরি রবিপালপাকপার দূনে্মর বণ্মনপা পপাও়েপা রপা়ে। ক্সখপানন চন্দ্রনকতু ক্কতুেন়ের পপানিই 
বপালপান্ডপা নপানির একরি নেরী উনল্লখ লক্্ করপা রপা়ে। ঐরতহপারসকনদর িনত প্পাচীন 
বপালবল্লভী রপাজ্ ক্থনকই এই বপালপান্ডপা িনব্র উৎপরতি। চন্দ্রনকতুে়ে সহ পপাবে্মবত্মী 
রবতিকৃত অঞ্চল এই বপালবল্লভী রপানজ্র অন্তভু্মতি রিল বনল িনন করপা হ়ে। ১৯০৬ 
সপানল স্পানী়ে রচরকৎসক তপারকনপাথ ক্ঘপাষ প্থি চন্দ্রনকতেুন়ের আনক্মওলরজক্পাল সপানভ্ম 
অফ ইরন্ড়েপার প্ত্নতপার্বিক খনন ও অনুনরপাধ কনরন।
বত্মিপানন চন্দ্রনকতুেন়ে অনুরষ্ত উৎখননকপানর্মর রবষন়ে খপারনকিপা আনলপাকপপাত করপার 
প্নচষ্পা করপা হল। চন্দ্রনকতুে়ে প্ত্নস্লরিনত কলকপাতপা রববেরবদ্পালন়ের আশুনতপাষ 

চন্দ্রনকতুেন়ে খনপা রিরহনরর রিরপ ঃ একরি অনুসন্পান
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সংগ্হিপালপার পক্ ক্থনক সব্মপ্থি উৎখনন পররচপালনপা করপা হন়েরিল। ১৯৫৬-৫৭ ও 
১৯৬৭-৬৮ সপাল পর্মন্ত সুদীঘ্ম প্পা়ে এক দিনকর ক্বরি সি়েকপালব্পাপী অনুরষ্ত এই 
উৎখননকপানর্ম কুজ ক্েপারব্দ ক্েপাস্বপািী, রচতিরঞ্জন রপা়ে ক্চৌধুরর এবং ক্দবপ্সপাদ ক্ঘপাষ 
িহপাি়ে প্িখু ক্নতকৃত্ব রদন়েরিনলন। চন্দ্রনকতেুন়ের খনপা রিরহনরর রিরপ িপা়েপাও ইিপানখপালপা, 
নুননেপালপা এবং হপারদপুনরও উপনরপাতি বৎসরগুরলনত উৎখনন কপার্ম সম্পারদত হন়েরিল। 
উপনরপাতি স্পানগুরলর অবস্পান সম্নক্ম বলপা ক্রনত পপানর ক্র চন্দ্রনকতুেন়ে ক্ব়েপাচপাঁপপা 
হপান়েপা়েপা- রপাজপনথর খনপা রিরহনরর রিরপ বপারপাসপাত, বরসরহপাি রপাজপনথর উতিনর, 
ইিপানখপালপা, ক্ব়েপাচপাঁপপা পরচিনি, হপান়েপা়েপা রপাজপনথর পরচিনি, নুননেপালপা খনপা রিরহনরর 
রিরব এবং ইিনখপালপার িধ্বত্মী অঞ্চনল এবং হপারদপুর চন্দ্রনকতুেন়ের দরক্নণ প্পাচীন 
নের প্পাকপানরর বপাইনর অবরস্ত গ্পাি রহসপানব রবরপাজিপান।
চন্দ্রনকতুে়ে - ১৯৫৬-৫৭ ও ১৯৬৭-৬৮ খ্ী: পর্মন্ত অনুরষ্ত উৎখননকপানর্মর 
পররনপ্রক্নত এখপানন সব্মনিপাি পপাঁচরি কপালপনব্মর বপা অরধবসরত তিনরর সন্পান পপাও়েপা 
রেন়েনি। সূচনপাপব্ম তথপা সব্মরনম্ন তিররি ক্থনক ররতিি প্নলপ িকৃৎপপাত্র িপা়েপা েজদন্ত 
রনরি্মত পুঁরত এবং বল়ে পপাও়েপা রেন়েনি। দীঘ্ম কন্ঠ সঙ্করলত িকৃৎপপাত্র, কপানপারবহীন 
বকৃহৎপপাত্র, ক্প়েপালপা ইত্পারদ প্ত্নবস্তুগুরলও সরবনিষ উনল্লনখর রপানখ।
রবিতী়ে পনব্ম উতির ভপারতী়ে ককৃষ্ণ-রচক্কন িকৃৎপপাত্র িপা়েপা, ককৃষ্ণবনণ্মর প্নলপরুতি িকৃৎপপাত্র 
ও রচক্কন এবং অসসকৃন ধসূর বনণ্মর িকৃৎপপানত্রর সিপানবি ক্দখপা ক্েনি। পরবত্মী পব্মগুরলনত 
রুনলনিি িকৃৎপপাত্র িপা়েপাও ররতিি বনণ্মর িকৃৎপপাত্র স্বী়ে উপরস্রতর প্িপাণ ক্রনখনি। 
এিপা়েপা একরি তপািপার পতরর অঙ্কন রচরহ্নত বপা লপাছিন িুদ্রপা়ে হপারতর প্রতককৃরত, সূর্ম: 
চক্র এবং জলপািন়ে িৎনস্যর প্রতককৃরত উৎকীণ্ম রন়েনি। রবিপদ, বপাহহীন ক্পপা়েপািপারির 
প্রতককৃরতরি সম্ভবতঃ আিপানদর সপ্মনদবীর কথপা স্রণ কররন়ে ক্দ়ে। অন্যপান্য প্ত্নবস্তুর 
িনধ্ উপনত প্তির রনরি্মত পুঁরত, তপািপা এবং েজদন্ত রনরি্মত কপাজলকপারঠ উনল্লখনরপাে্।
পরবত্মীকপানল চন্দ্রনকভূেন়ের কপানিই হপান়েপা়েপানত 'ক্েপারপাচপাঁদ নপানি এক েীর থপাকনতন। 
ওনপার রনরি্মত অসিপাপ্ত িসরজদরিও একরি দ্রষ্ব্ স্ল। ঐরতহপারসকনদর িনত এই 
িসরজদরি একরি ক্বৌদ্ধ তিূনপর ধ্ংসপাবনিনষর উপর রনরি্মত করপা হ়ে। এই ক্বৌদ্ধ 
তিূপরি, অরত প্পাচীন, অনুিপান করপা হনচ্ছ এরি ররশু রখ্নির জনন্মর ১৩০০ বির আনে 
রনি্মপাণ করপা হ়ে। আজও একরি সুরবিপাল প্পাচীন বিেপাি এই ধ্ংসপারনিনষর সপািনন 
একরি দপার়েত্বিীল প্হরীর িনতপা দন্ডপািপান। কত অজপানপা ইরতহপাস, পরুপাতন কত িপানুনষর 
েল্প রনঃিনব্ এই বনির েুঁর়ের অন্কপানর আজও িপাকপা পন়ে রন়েনি।

সিািক গ্রন্থপজিী :
l রকরণকুিপার খপাপরলও়েপাল স্টপারিজ ইন এনরসনিন্ি ইরন্ড়েপান সীলস, অরখল ভপারতীয় সংস্কৃরত পররষদ, 

লনক্ষ্ণৌ, ১৯৭২, রবরভন্ন পকৃষ্পা।
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প্েরতিীল প্কপািক, কলকপাতপা, ২০১০, পূঃ ৬৪৫-৬৪৭

l তনদব, পূঃ 821-848

l Gourisankar De & Subhradip De: Chandraketugarh A Lost Civilization (vol-1), 
Sagnik Books, Kolkata, 2004

l Gourisankar De & Subhradip De: Chandraketugarh A Lost Civilization ( vol - II), 
Sagnik Books, Kolkata, 2004

l Grourisankar De: Vanga Down the Ages: Sagnik books, KOIKata, 2008.

l ক্ঘপাষ, রবন়ে, "পরচিিবনঙ্গর সংস্কৃরত, তকৃতী়ে খন্ড, প্থি সংস্রণ, প্কপাি ভবন, পকৃষ্পাঃ ১৫৯-১৬০

l Dr. Gaurishankast De & Prof. Subhrtadip De, Prasanga: Pratna-Prantar 
Chandsaketugarh, First Edition 2013.

l Chandraketugarh : A Treasusee House of Bengal Art, 2001, 416P.

l Chandraketugarh: A Lost Civilization Gourisankar De & Subhradip De: Kolkata, 
Sagnik Books, 2004.

চন্দ্রনকতুেন়ে খনপা রিরহনরর রিরপ ঃ একরি অনুসন্পান
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ককৃষ্ণ কান্ত ঢালী (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

গিািন য়বশ্াস (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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নবজপােরণ হল ক্চতনপা ও সংস্কৃরতর উনন্মষ; রিক্পা ও সপািপারজক রবকপাি। িতু়েপারপা 
সনপাতন রহন্দু ধনি্মর একরি সম্প্রদপা়ে, রপারপা িূলত নিিূদ্র জপারত ভুতি এক প্পারন্তক 
জনসিপাজ। এরপা বকৃহৎ বনঙ্গর অরধবপাসী। িতুয়পা ধনি্মর প্বত্মক হররচপাঁদ ঠপাকুর ও তপার 
অনুসপারীরপা সংস্পার আন্দপালননর সূচনপা কনররিল; ক্রনি গুরুচপাঁদ ঠপাকুর ও প্পারন্তক 
নিঃিূদ্ররপা তথপা িতু়েপা সিপাজ রননজনদর অরধকপার বুনে রননত সংস্পার আন্দপালনন 
সপারিল হন়েরিল। িতু়েপা আন্দপালন, ধি্ম সংস্পার আন্দপালন হনলও; প্ককৃতপনক্ তপা 
রিল প্পান্তজননর সপািপারজক রবপ্লব, রপা বপাংলপার প্পান্তজননর নবজপােরণনক সরূচত কনররিল।
প্পান্তজননর নবজপােরনণর ক্প্রক্ত একরদনন পতরর হ়েরন; পপাঠিপালপা প্রতষ্পা, রিক্পার 
প্সপার, রিক্পা ও চপাকররনত সংরক্ণ, নপািকরনণর আন্দপালন, রপাজশনরতক পররসনর 
প্পান্তজননর আেিন নবজপােরনণর পথনক প্সপাররত কনররিল। এখন প্শ্ন হল সরত্ই 
রক প্পান্তজননর নবজপােরণ ঘনিরিল? ররদ ঘনি থপানক তনব তপা কতিপা?
ঊনরবংি িতনকর প্থি রদনক নবজপােরনণর প্ভপাব বপাংলপার রিক্পা দীক্পা সিপাজ ও 
সংস্পানরর ক্ক্নত্র পপাচিপাত্ জ্পান-রবজ্পাননর আনলপা প্নবি করনলও; তপা রিল 
িহরনকরন্দ্রক।1 ১৮৩৫-৩৮ সপানলর িধ্বত্মী সিন়ে উইরল়েপাি অ্পািপািনসর রিক্পা 
রবষ়েক সিীক্পা়ে ক্দখপা রপা়ে ক্র, বপাংলপার অরধকপাংি ক্িপাল পপাঠিপালপা গুরলনতই ধি্মী়ে 
রিক্পা ক্দও়েপা হত। পূব্ম বনঙ্গর নিঃিূদ্র অধু্রষত প্পারন্তক এলপাকপা গুরলনত পপাঠিপালপা 
রিল নপা বলনলই চনল। রেপাহ্ণ্বপাদী িপাস্তী়ে আরধপনত্র কপারনণ, ক্সখপানন রনম্ন বনণ্মর 
িপাত্র-িপাত্রী তথপা প্পান্তজননর প্নবিপারধকপার রিল নপা।2 প্সঙ্গত উনল্লখ্ ক্র, ১৮০১ সপানল 
বপানকরেনঞ্জর সিীক্পার সি়ে, বুকপানন যেপারিলিন একিপাও পপাঠিপালপা ক্দখনত পপানরন।3 
নিঃিূদ্ররপা প্পারন্তক জনসিপাজ তথপা প্পান্তজন রিল রিক্পা বরঞ্চত এক রবনিষ ক্শ্রণী। 
১৯০১ সপানল তপানদর সপাক্রতপার হপার রিল িপাত্র ৩.৩ িতপাংি এবং ১৯১১ সপানল 
৪.৯২ িতপাংি; তনব গুরুচপাঁদ ঠপাকুনরর সংস্পার আন্দপালন ও অক্পান্ত প্নচষ্পার প্ভপানব 
নিঃিূদ্র অধু্রষত প্পারন্তক অঞ্চনল একপারধক পপাঠিপালপা প্রতরষ্ত হও়েপার ফনল, ১৯২১ 
সপানল রিক্পার হপার ৭.৫০ িতপাংি এবং ১৯৪৮ সপানল তপা ক্বন়ে হ়ে ২১.০২ িতপাংি।4 
গুরুচপাঁদ ঠপাকুর ৩৯৫২রি রবদ্পাল়ে প্রতষ্পা কনররিনলন।5 রতরন বনলরিনলন-
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"খপাও বপা নপা খপাও তপানত দুঃখ নপাই,

ক্িনল ক্িন়ে রিক্পা দপাও এই আরি চপাই।।"6

"রবদ্পা রবনপা সব বকৃথপা ক্দখ িনন ক্ভনব।

নিঃ িূদ্র জপারত ররদ বপাঁরচবপানর চপাও।।"7

"নিঃিূদ্র ক্তলী িপালী আর কুম্ভকপার
কপপালী িপারহষ্যদপাস চপািপার কপািপার।

ক্পপাদ আনস তপাঁরত আনস আনস িপালপাকপার।
কতই িুসলিপান রঠক নপারহ তপার।।

 সবপানক িপারক়েপা প্ভু, বনল এই বপাণী শুন
সনব ভতিেণ আরি রপাহপা জপারন।
নিঃ িূদ্রকুনল জন্ম হন়েনি আিপার 
তবু বরল আরি নরহ নিঃর একপার।।

দরলত পীর়েত রপারপা দুঃনখ কপানি কপাল।
িুসনন িুসনন বনল রত জল চল রিক্পা

হপারপা দীক্পা হপারপা ঘনর নপারহ ধন
এই সব জপারন আরি আপনপার জন।।

রপাক প্পাণ ক্সও ভপানলপা রবদ্পা রিনখ লও।।"8

তপার এরূপ কি্মকপানন্ডর ফল স্বরূপ প্পান্তজননর রিক্পার রবকপাি ঘনিরিল; উনতিপারণ 
ঘনিরিল প্পারন্তক জনসিপাজ তথপা নিিূদ্র-িতুয়পানদর।
হররচপাদঁ ঠপাকুর সিগ্ িত়ুেপা সিপানজর িপানুনষর কপানি স্ব়েং ঈবের স্বরূপ সিতি আধ্পারত্ক 
িরতি বপা ধি্মী়ে উত্পাননর িূত্ম প্তীক। তপাই গুরুচপাঁদ রপতপার রননদ্মরিত রিক্পা ভপাবনপানক 
িতু়েপা সম্প্রদপান়ের িনধ্ ির়েন়ে রদনত ক্চন়েরিনলন। গ্পাি বপাংলপার িপানুনষরপা রিক্পা 
ক্চতনপার ক্চন়ে ক্বিী ধি্মভীরু, ক্সই কপারনণ রতরন ধনি্মর ক্দপাহপাই রদন়ে রিক্পা রবতিপার 
করপার ক্চষ্পা কনরন। রতরন প্পা়েিই বলনতন রপতকৃপুরুনষর আরিব্মপাদ ক্পনত হনল রনজ 
সন্তপাননক অবশ্যই রবদ্পা রিক্পা রদনত হনব। গ্পাি বপাংলপার সিতি ক্লপানকর কপানি রতরন 
প্চপার কনরন ক্র, রবদ্পাহীন ক্লপাক ক্কপান কপানলই ির্মপাদপার আসন গ্হণ করনত পপানররন'। 
তপাই রতরন িকৃতু্নক বপারজ ক্রনখ, ক্র ক্কপান প্কপার রবপদনক অরতক্রি কনর প্রতরি 
গ্পানি পপাঠিপালপা েঠন করপার জন্য সিতি িতু়েপা সম্প্রদপা়েনক রননদ্মি ক্দন। রিক্পা িপা়েপা 
জপারতর কল্পাণ সপাধন করপা সম্ভব ন়ে, রননজনদর সন্তপাননদর রিক্পাদপাননর জন্য ধন িপান 
ও সমেপান রবসজ্মন রদন়েও স্ুল েঠন করনত পপারনল সিগ্ জপারতর উন্নরত সম্ভব হনব 
বনল গুরুচপাঁদ ঠপাকুর িনন করনতন।9 অপ্পারতষ্পারনক ভপানব গুরুচপাঁদ রননজ এবং তপাঁর 

প্পান্তজননর নবজপােরণ ও িতুয়পা সিপাজ
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সিসপাির়েক িতু়েপা ক্েপাঁসপাই পপােপালনদর (বিপাদি রুদ্র) এই রিক্পা প্চপার অরভরপাননক 
শুধুিপাত্র 'চন্ডপাল' বপা নিঃিূদ্র িতু়েপানদর িনধ্ সীিপাবদ্ধ রপানখনরন, সিগ্ বপাংলপার রনম্ন 
সম্প্রদপা়ে তথপা প্পারন্তক সিপানজর িনধ্ ির়েন়ে ক্দন। গ্পানি গ্পানি রিক্পার রবতিপার ঘিপাননপার 
জন্য রতরন প্চপার করনতন ক্র, একরি বপা়েীনতও ‘অরববিপান পুত্র রপাখপা রপানবনপা। ক্রনকপান 
রকি অভপাব অরভনরপাে সন্বিও ক্িনল ক্িন়েনদর রিক্পা দপান করনত হনব। গুরুচপাঁদ 
ঠপাকুনরর িনতপা এই ধরননর 'সবপার জন্য রিক্পা' দপাননর পররকল্পনপা ররেরিি িপাসনকপানল 
এিনরক স্বপাধীনতপা উতির কপানলও ক্দখপা রপা়েরন। সপাম্প্ররত ২০০০ সপানল 'সব্মরিক্পা 
রিিন'-এ সবপার জন্য রিক্পা দপাননর ক্সই পররকল্পনপার রচত্র ক্চপানখ পন়ে। সুতরপাং িতবির 
আনে গুরুচপাঁনদর রিক্পা ভপাবনপা দূরদরি্মতপার দপাবী রপানখ।10 রপা প্পান্তজননর নবজপােরনণর 
পথনক প্সপাররত কনররিল।
১৮৮১ সপানল খুলনপার ঈবের েপান়েননর িপাতকৃ শ্রদ্ধপার অনুষ্পানন ১৬ রি ক্জলপার নিঃিূদ্র 
প্রতরনরধনদর রনকি সভপাপরতর ভপাষনণ গুরুচপাঁদ ঠপাকুর সিপানজর উন্নরতর জন্য প্নত্ক 
গ্পানি পপাঠিপালপা েঠন এবং সন্তপান-সন্তরতনদর বপাধ্তপািূলকভপানব স্ুনল ক্প্রণ করপার 
কথপা বনলন। 'রপার দল ক্নই তপার দল ক্নই' এই আদি্ম নিঃিূদ্রনদর সভপা সরিরত েঠনন 
উৎসপাহী কনররিল।11 গুরুচপাদঁ ঠপাকুর রবরভন্ন সভপা সরিরতনত বতিনব্র িপাধ্নি তৎকপালীন 
আগ্হী নিিূদ্রনদর রিরক্ত অংিনক ক্বপােপানত সক্ি হন়েরিনলন ক্র, সপািপারজক ির্মপাদপা 
অজ্মননর প্ধপান অন্তরপা়ে রিক্পা হীনতপা এবং অথ্মশনরতক দুব্মল অবস্পা। রিক্পার প্সপার, 
স্ুল েঠন ও সভপা সরিরতর িপাধ্নি জনিত েঠন কনর সরকপারর চপাকরর এবং অন্যপান্য 
সুনরপাে সুরবধপার জন্য ররেরিি সরকপানরর কপানি চপাপ সকৃরষ্র প্ন়েপাজনী়েতপা অনুধপাবন 
কনররিনলন।12 
বপাংলপার প্পান্তজননর িনধ্ নিঃিূদ্ররপাই প্থি সনচতনভপানব রিক্পা ও চপাকরর সহ অন্যপান্য 
ক্ক্নত্র সংরক্নণর দপারবনত আন্দপালননর সতূ্রপপাত কনররিনলন। গুরুচপাদঁ ঠপাকুনরর ক্নতকৃনত্ব 
১৯০৭ সপানল প্পান্তজন তথপা রনম্নবনে্মর রিরক্ত রুবনকর চপাকররর দপারব, তৎকপালীন 
ক্িপািলপাি ক্লন্স লি ক্হ়েপার এর সপানথ সপাক্পাৎ কনর তুনল ধরপা হন়েরিল। ১৯০৮ সপানল 
ক্সই দপারব অনুসপারী রনন়েপাে রিরক্ত রুবনকরপা চপাকরর ক্পন়েরিনলন।13 ১৯৫০ সপানল 
েণপররষনদ ভপারনতর ক্র সংরবধপান গ্হণ করপা হন়েরিল,ক্সখপানন প্তিপাবনপা, ক্িৌরলক 
অরধকপার ও রননদ্মিিূলক নীরত উনল্লরখত একপারধক অনুনচ্ছনদ হপাজপার বিনরর জপারত-
বনণ্মর ক্ভদ জরনত অস্পকৃশ্যতপার কপারনন রপরিন়ে প়েপা জপারত-উপজপারত গুরলর প্রত 
ঘকৃণপাও বঞ্চনপার প্রতকপারপানথ্ম সরকপারর প্রতষ্পানন ও পপাবরলক ক্প্লনস আইন িপারফক (১৭ 
তি অনুনচ্ছদ) সপানি্র অরধকপার প্রতষ্পার কথপা বলপা হন়েনি। তপরিরল জপারত উপজপারত 
ও রপরিন়ে প়েপা জপারতগুরল অথ্মপাৎ প্পান্তজননর প্রত ন্যপা়েরবচপার প্রতষ্পা়ে, ক্কন্দ্র ও 
রপাজ্ সরকপারর ক্ক্নত্র সংরক্ণ ব্বস্পানক কপার্মকর করপার রননদ্মি ক্দও়েপা হন়েনি।14 
প্সঙ্গত উনল্লখ্ ক্র, িন্ডল করিিন সিগ্ ক্দনি ৩৭৪২ রি অনগ্সর বপা রপরিন়ে প়েপা 



131

ক্শ্রণী তথপা প্পান্তজননর তপারলকপা প্স্তুত কনররিল। এনক্নত্র ক্কন্দ্র ও রপানজ্ রিক্পা ও 
চপাকরর ক্ক্নত্র ৩৭ িতপাংি সংরক্নণর প্তিপাব ক্দ়ে; উতি প্তিপাব ১৯৯০ সপানল ক্কন্দ্র 
সরকপার কপার্মকর করপার রননদ্মি ক্দ়ে এবং ১৯৯২ সপানলর ১৬ই রিনসম্র সুরপ্ি ক্কপাি্ম 
িন্ডল করিিননর সুপপাররিনক পবধ জপারনন়ে রদন়েরিল।15 পনরপাক্ভপানব বলপা চনল ক্র, 
গুরুচপাঁদ ঠপাকুনরর প্পান্তজননর িনধ্ রিরক্ত ব্রতিত্বনদর চপাকররর দপারব ক্রন স্বীককৃত 
হল। নবনচতনপা়ে উবিুদ্ধ রিরক্ত নিঃিূদ্র-িতু়েপা সিপানজর উতিরনণর পথ আনরপা প্িতি 
হল।
একরদনক ক্রিন রিক্পার প্সপার ঘনিরিল, অপররদনক রিক্পারপ্সপানরর সপানথ সপানথ 
ঘনিরিল ক্চতনপার উনন্মষও; ফলস্বরূপ তপারপা রননজনদর অরধকপারনক বুনে রননত বপাংলপার 
প্পারন্তক সিপাজ তথপা নিঃিূদ্র-িতু়েপারপা নপািকরনণর আন্দপালননর িপাধ্নি রপাজশনরতক 
পররসনর উনঠ আনস । িত়ুেপা সিপানজর একিপা ব়ে অংিই নিঃিূদ্র, ররদও সব নিঃিদূ্রই 
িতুয়পা ন়ে।16 বত্মিপানন 'নিঃিূদ্র' জননেপাষ্ী রপানদরনক একসি়ে 'চন্ডপাল' নপানি অরভরহত 
করপা হনতপা; সপািপারজক দকৃরষ্নত তপানদর ির্মপাদপা রিল তলপারননত। এই 'চন্ডপাল' অরভধপানিপাচননর 
ইরতহপাস সুদীঘ্ম ; প্পা়ে চরল্লি বিনরর প্নচষ্পা়ে তপানদর নপািকরননর পররবত্মন ঘনিরিল। 
ক্িপািলপানির কপানি বপানর বপানর স্পারকরলরপ প্দপান করপা হন়েনি। গুরুচপাঁদ ঠপাকুনরর 
ক্নতকৃনত্ব িপাকপা ফররদপুর বপানকরেঞ্জ, ি়েিনরসংহ রনিপার এবং পপাবনপা ক্জলপার পক্ 
ক্থনকও স্পারকরলরপ প্দপান করপা হন়েরিল। এই স্পারকরলরপনত রননজনদর রহন্দু বনল 
দপারব কনর, 'চন্ডপাল' এর পররবনত্ম 'নিঃিূদ্র' িব্ ব্বহপানরর রননদ্মি দপাননর অনুনরপাধ 
করপা হন়েনি। "... kindly pass order the correcting the statements of the 
code and the hon'ble Mr. Risley's book so as to draw clear line of 
separation between Namashudra and Chandals and that their case may 
in future be designated as Namashudra or Kudar but not as Chandal",17  
ক্সন্সপানস আররপত 'চন্ডপাল' নপাি পররবত্মন কনর, 'নিঃিূদ্র' নপািকরণ করপার জন্য ক্সন্সপাস 
করিিননর রনকি স্পারকরলরপ জিপা ক্দও়েপা হন়েরিল। তনব উচিবনণ্মর পরন্ডতনদর 
রবনরপারধতপার কপারনণ ক্সই দপারব কপার্মকর হ়েরন। অবনিনষ সপারপা পূব্মবঙ্গ ও আসপানির 
নিঃিূদ্ররপা ক্জলপারভরতিক প্চপার ও সই ক্জপােপা়ে করনত শুরু কনর ; ১৮৯১ সপানলর 
এরপ্ল ও আেস্ট িপানস ফররদপরু ক্জলপা ও ও়েপাকপার্দর গুরুচপাদঁ ঠপাকুর ও তপার অনুেপািী 
তথপা প্পারন্তক িতুয়পা সিপানজর উনদ্পানে তৎকপালীন েভন্মর ও ক্সন্সপাস করিিনপারনক 
দুরি স্পারকরলরপ জিপা ক্দও়েপা হন়েরিল। িপাকপার রপািরকঙ্কর রপা়ে নেরবপাসী িজুিদপার 
ও রঘুনপাথ সরকপানরর উনদ্পানে, নপািকরনণর জন্য রুরতিসঙ্গত কপারণ উনল্লখ কনর 
স্পারকরলরপ জিপা ক্দও়েপা হ়ে। অবনিনষ ১৯১১ সপানলর ক্সন্সপানস চন্ডপাল নপানির 
পররবত্মননর িপাধ্নি 'নিঃিূদ্র' নপািকরণ হ়ে।18 উচিবনণ্মর রেপাহ্ণ পরন্ডতনদর বপাধপা 
সনত্ও ঐক্বদ্ধ আন্দপালন ও িরতিিপালী দপারবর িধ্ রদন়ে হীন সমেপানজনক 'চন্ডপাল' 
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নপানির পররবনত্ম 'নি:িূদ্র নপানির আইরন স্বীককৃরত অরজ্মত হ়ে। এনরন নপািহীননর নপাি 
প্পারপ্তর ল়েপাই। সহজ কথপা়ে রিক্পাহীন িপানুনষরপা রিক্পা গ্হনণর িধ্ রদন়ে, সিপানজ 
উনঠ আসনত থপানক, পররবত্মন আননত সক্ি হ়ে নপািকরনণও; এনরন পনরতক জ়ে।
রপানষ্ট্রর রনকি আত্ির্মপাদপার দরবপানরর সনঙ্গ সনঙ্গ সপািপারজক ও ধি্মী়ে বঞ্চনপার রবরুনদ্ধ 
নিঃিূদ্ররপা িপানঠ ক্র আন্দপালন কনররিল ক্সই ইরতহপাস সুদীঘ্ম। ক্িপািখপানিপা প্রতবপাদ 
প্রতনরপাধ বপাংলপার রবরভন্ন অঞ্চনল রবরভন্নভপানব ঘিনলও ১৮৭২-৭৩ সপানল নিঃিূদ্র 
সিপানজর কপানি ির্মপাদপা ও আইননর সপানি্র দপারবনত তীরে এক আন্দপালন শুরু হ়ে।19 
অস্পকৃশ্যতপা ও ির্মপাদপা রবনরপাধী এিন তীরে আন্দপালন বপাংলপা ব্তীত ভপারতবনষ্মর আর 
ক্কপাথপাও তদপানরন্তন সিন়ে সুেরঠত হন়েনি বনল জপানপা রপা়েরন। এক ইংনরজ প্রতনবদক, 
এই আন্দপালন ক্ক বণ্মনপা কনরনিন ; এইভপানব - "In the early part of this (1873) 
the candals made a general strike in the district (Faridpur) resdving 
not to serve anybody of the upper caste in whatever capacity, unless 
at bitter position among the Hindu cast then why they at present 
occupy was given to them", 20 বররিপানলর রফনরপাজপনুরও আত্ির্মপাদপার আন্দপালন 
শুরু হন়েরিল। আন্দপালনকপারীনদর এর দপারব রিল ক্সন্সপাস ররনপপানি্ম তপানদর চন্ডপানলর 
বদনল জপারতর নপাি রপাখনত হনব 'নি:' জপারত রহনসনব। তপািপা়েপা উচিবণ্ম কতকৃ্মক প্দতি 
জুনতপা নপা পরপার ফনতপা়েপা অগ্পাযে কনর, তপারপা জুনতপা পপা়ে রদনত শুরু কনর। এর ফনল 
উচি বে্মীনদর সনঙ্গ নিঃিূদ্রনদর রববপাদ চরনি উনঠরিল। এনক্নত্র িসুলিপান জরিদপাররপাও 
উচি বে্মী়েনদর পক্ অবলম্ন কনররিল।21 ১৯৫৩ সপানল সনপাতন সরকপার, ক্রপানেন্দ্রনপাথ 
দপাস, প্কপাি চন্দ্র  সরকপার প্িুখ ও সিপাজ রহশতষীরপা তপরিল ভূতি স্পাপন কনরন। 
তপানদর উনদ্পানে রত্রপনুরবেরী কপালী ির্দনর রনম্নবে্মনদর প্নবি করপার অরধকপার আদপান়ের 
জন্য েণ আন্দপালন েন়ে ক্তপানলন এবং ির্দর পুনরপারহতনদর িপারতির জন্য রত্রপুরপার 
রচখপা করিিননর রনকি প্তিপাব পপাঠপাননপা হ়ে। করিিনপার এই ঘিনপা়ে পকরফ়েত চপাইনল, 
ির্দর কতকৃ্মপক্ রনম্নবে্মনদর ক্িনক ির্দনর প্নবি কররন়েরিনলন।22 রিক্পােত দকৃঢ়তপা, 
ক্চতনপার উনন্মষ ও সঙ্গবদ্ধ ঐনক্র িপাধ্নি নবজপােরনণর প্রতফলন স্বরূপ উচিবনে্মর 
কতকৃ্মত্বনক ক্তপা়েপাক্কপা নপা কনর, সিপানজ রননজনদর দকৃঢ় রভরতি প্রতষ্পা কনররিল প্পান্তজননরপা।
প্চরলত ধি্ম ভপাবনপা ক্থনক ক্বররন়ে, প্রতবপাদী ধি্ম আন্দপালননর অনুষনঙ্গর আধপানর 
রনম্নবনে্মর বিপারপা সংেরঠত িতু়েপা আন্দপালনন নপানপািুখী সংস্পানরর প়্েপাস পররলরক্ত 
হ়ে। এই আন্দপালননর অরভিুখ সম্নক্ম বলপা হ়ে ক্র,- "The Namashudra 
movement, as a result developed two parallel tendencies in the early 
twentieth century. A protest against the oppressive domination of the 
high court landowning indigenous elite ran parallel to an unflattering 
allegiance to the patronizing colonial elite."23  ঊনরবংি িতনকর ক্িষ দুরি 
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দিক ক্থনক নিিূদ্রনদর িনধ্ রিক্পা লপানভর সনচতনতপা, সভপা সরিরত েঠননর প্নচষ্পার 
িধ্ রদন়ে রপাজশনরতক ক্চতনপা ও সংঘরিত হও়েপার প্বণতপা ক্দখপা রপা়ে। উতি রবষন়ে 
ফররদপুনরর ধি্ম ও সিপাজ সংস্পারক গুরুচপাঁদ ঠপাকুর, রনিপানরর রপাইচরণ িজুিদপার 
িপাকপার রপািরকঙ্কর রপা়ে, রঘনুপাথ সরকপার, খলুনপার রপা়েচরণ রববেপাস প্িখূ প্পাথরিক পর্মপান়ে 
নিঃিূদ্র-িতুয়পা তথপা প্পারন্তক সিপানজর উতিরনণর ক্ক্নত্র দপার়েত্বপূণ্ম ভূরিকপা 
রনন়েরিল।24ক্কপান সিপাজ কতিপা রবকরিত হল বপা উন্নরত লপাভ করনলপা তপার এক রবনিষ 
িপাপকপারঠ হল, ওই সিপানজ নপারীর অবস্পান। িতু়েপা সিপানজর নপারীরপা রপরিন়ে রিনলন 
নপা; তপারপাও পুরুনষর সনঙ্গ তপানল তপাল রিরলন়ে সিপানজর জন্য কপাজ কনরনিন। হররচপাঁদ 
ঠপাকুনরর পত্নী িপারন্ত ক্দবী এবং পরবত্মী সিন়ে গুরুচপাঁদ ঠপাকুনরর পত্নী সত্ভপািপা ক্দবী 
সিপানজর রবকপানি তথপা জপােরনণ কপাজ কনররিনলন। রবদ্পাল়ে প্রতষ্পায় সহপা়েতপা ক্থনক 
শুরু কনর সপািপারজক সংস্কৃরতর রবকপানিও কপাজ কনররিনলন তপারপা। পরবত্মী সিন়ে রপ. 
আর.  ঠপাকুনরর পত্নী ব়েিপা বীনপাপপারন ঠপাকুনরর ক্ক্নত্রও সপািপারজক সংস্পার ও সংস্কৃরতক 
উনন্মনষর প়্েপাস ক্চপানখ পন়ে। এইসব নপারীনদর কপার্মকলপানপ শুধু ক্র িতু়েপা সিপাজ 
প্ভপারবত হন়েরিল হন়েরিল এিন ন়ে, প্ভপারবত হন়েরিল বকৃহৎ-বনঙ্গর রনম্নসিপাজ তথপা 
প্পান্তজননরপা। রবকরিত হন়েরিল সিপাজ ও সংস্কৃরত, প্সপাররত হন়েরিল নবজপােরনণর 
পথ।25 ক্িখর বন্দ্পাপপাধ্পান়ের েনবষণপা ক্থনক জপানপা রপা়ে, পবূ্মবনঙ্গর নিঃিদূ্র আন্দপালনন 
অনুন্নত নিঃিদূ্র সম্প্রদপা়ে রননজনদর 'রিনপ্লমি ক্পাস' রহসপানব েণ্ কনর এবং আন্দপালননক 
সংস্কৃতপা়েণ প্রক্র়েপা বিপারপা ব্পাখ্পা করপা রপা়ে নপা কপারণ িতু়েপা তথপা নিঃিূদ্ররপা উচিবনণ্মর 
রক্ণিীল আদি্ম গুরল বজ্মন কনর রননজনদর িনধ্ রিক্পা রবতিপার রিক্পা ও চপাকুরীনত 
রবনিষ সুনরপাে গ্হণ কনর আত্ির্মপাদপািীল সম্প্রদপা়ে রহসপানব প্রতরষ্ত হবপার ক্চষ্পা 
কনরনি।26 সপারপা ভপারত িতু়েপা িহপাসনঙ্ঘর সংজ্পারধপরত শ্রীিরত িিতপা ঠপাকুনরর িনত, 
"সিপানজর রনপীর়েত, লপারছিত, বরঞ্চত িপানুষ তথপা পতীনতর উদ্ধপার কপার্ম কনরনিন শ্রী 
শ্রী হররচপাঁদ ঠপাকুর। তপানদরনক রিক্পার আনলপা ক্দরখন়ে, সিপানজ প্রতরষ্ত হনত উদে্ি 
তথপা সপাহস রুরেন়েনিন শ্রী শ্রী গুরুচপাঁদ ঠপাকুর। অরবভতি বপাংলপা়ে ক্রিন িতু়েপানদর 
উদ্ভব ও িতু়েপা ধনি্মর প্সপার ঘনিরিল; রঠক ক্তিনই ক্দিভপানের পর পরচিিবনঙ্গর 
ঠপাকুরনেনর তথপা বলপা চনল পরচিিবঙ্গ সহ সিগ্ ভপারনত, িতু়েপাধনি্মর প্চপার ও প্সপানর 
চপারলকপা িরতি হন়ে উনঠরিনলন গুরুচপাঁদ ঠপাকুনরর ক্পৌত্র, প্িথ রঞ্জন ঠপাকুর। শুধুিপাত্র 
ঠপাকুরনের প্রতষ্পাই ন়ে, সিপাজ কল্পানণ ভতিনদর পপানি ক্থনক সিপাজনক এরেন়ে 
রনন়ে ক্রনত তপার অবদপান অনস্বীকপার্ম। বত্মিপানন উভ়ে বনঙ্গর ঠপাকুর পররবপার ও িতু়েপা 
ভতিবকৃন্দর প্নচষ্পা়ে, রববে িপানবতপার ধি্ম হন়ে উনঠনি িতু়েপা ধি্ম।"27 পরচিিবঙ্গ রপাষ্ট্রী়ে 
রববেরবদ্পালন়ের রপ.এইচ.রি. েনবষক তন্ম়ে িপালপাকপার িহপািন়ের িনত, "িতু়েপারপা 
ও়েপাকপার্দনত, ১৯৪৭ এর পূনব্ম ররেরিি িপাসনকপানল একরি সম্প্রদপা়ে রহনসনব েন়ে 
ওনঠ। ক্বনদর চতুরবণ্ম ব্বস্পার িূদ্রনদর ক্থনকই নিঃিূদ্রনদর উদ্ভব। নিঃিূদ্রনদর 

প্পান্তজননর নবজপােরণ ও িতুয়পা সিপাজ
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সপািপারজক ও সপাংস্কৃরতকএবং ও সপািপারজক উন্ন়েনন িত়ুেপারপা এবং তপানদর সংেীত রবনিষ 
ভপানব প্ভপারবত করনলও তপার েরতরিল লেথ। তনব রিক্পার উন্ন়েন কনর জপারতর 
ক্িরুদন্ডনক িতি করনত ক্চন়েরিল। ক্িখর বন্দ্পাপপাধ্পান়ের েনবষণপা ক্থনক ক্দখপা রপা়ে 
ক্র, এই সম্প্রদপা়ে তথপা সিপানজর িনধ্কপার অগ্েরতর সপানথ সপানথ সপািপারজক উন্ন়েন 
ঘনিরিল; রপা ক্রনি পরচিিবনঙ্গ প্িথ রঞ্জন ঠপাকুনরর হপাত ধনর অগ্েপািী হন়েনি িনন 
হ়ে।"28

বপাংলপার প্পান্ত জন তথপা নিিূদ্র িতু়েপারপা হররচপাঁদ ঠপাকুনরর ক্দখপাননপা পনথ ও গুরুচপাঁদ 
ঠপাকুনরর সুনরপাে্ ক্নতকৃনত্ব রিক্পা চপাকুরী সপািপারজক ির্মপাদপা প্ভকৃরত অজ্মন কনরনি; সহজ 
কথপায় ক্চতনপার উনন্মষ ঘনিনি রবকপাি ঘনিনি, সপািপারজক সংস্কৃরতরও;পর্মবরসত হন়েনি 
নবজপােরণ। পরবত্মী সিন়ে সিগ্ ভপারনতর গুরুচপাদঁ ঠপাকুনরর ক্পৌত্র ও সুনরপাে্ উতিরসরূী 
রপ. আর. ঠপাকুনরর ক্নতকৃনত্ব তপা প্সপার লপাভ কনরনি। প্পান্তজননর ধপারপা়ে বপাংলপার 
রনম্নবে্মী়ে সিপানজর জপােরনণ িতু়েপা সিপানজর অবস্পান ও কপার্মকলপাপ রনথষ্ গুরুত্বপূণ্ম। 
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এ কথপা অনস্বীকপার্ম।।
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খপাদ্ তথপা রন্নশিলী প্নত্করি অঞ্চলনভনদ পকৃথক এবং এরি হল প্ককৃরত ক্থনক - 
সংস্কৃরতনত উতিরনণর প্ককৃষ্তি ক্সতুবনন্র রনদি্মন, তপাই অরধকপাংি সংস্কৃরতরই প্ধপান 
পররচপা়েক রহনসনব তপার খপাদ্শিলী গুরুত্ব অজ্মন কনরনি।1 এ প্ককৃরত ক্থনক সংস্কৃরত 
-ক্ত এই উতিরননর রপাত্রপাপথরি আবপার রন়ের্রেত হ়ে বহুরবধ সপািপারজক রবরধ রননষধ 
বিপারপা। তপাই বলপা রপা়ে ক্র, খপাদ্ রনিক ক্ধপা রনবকৃরতির িপাধ্ি ন়ে তপার সপানথ অঙ্গপাঅরঙ্গ 
ভপানব জর়েন়ে আনি সংরলেষ্ সিপানজর রবরধ-ব্বস্পা,রপা আবপার প্নত্ক্ভপানব সংরুতি 
প্চরলত প্থপা বপা জীবনশিলীর প্চরলত কপাঠপানিপার সনঙ্গ। তপাই ক্তপা খপানদ্র উপকরণ, 
রন্নশিলী, পররনবিনপার পদ্ধরত সবরকিুনতই সিন়ের পররবত্মননর সপানথ সপানথ আনস 
পররবত্মন। রপার ফল স্বরূপ ঔপরননবরিক পনব্ম বপাঙপারলর রন্নশিলীর উপপাদপান, 
রন্নপ্ণপালী, রবরভন্ন প্কপার ব্ঞ্জন এর জপানপা রপা়ে।
তনব বপাংলপা়ে প্থি রপান্নপার বই ররচত হ়ে প্পা়ে দুনিপা বির আনে, 1831 - এ, পপাক 
রপানজবেরনপানি।2 1858 - এ প্কপারিত হ়ে ব্ঞ্জন রত্নপাকর। দুনরপা-বই-ই প্কপারিত হ়ে 
পকৃষ্নপপাষক তপা়ে। দুনিপা বই-ই িূলত রপাজকী়ে নবপারব খপানপা রনন়ে। ফপারস্ম ভপাষপা়ে 
ক্ন়েপািতখপানপা "িনব্র আক্ররক অথ্ম ভপান্ডপার, পপাকিপালপা, পপাক িপালপার ভপাঁ়েপার, 
পরবরত্মকপানল বপাংলপা়ে নবপাবী খপানপা জনরপ়্েতপা লপাভ কনররিল, এ রবষন়ে ক্কপানও সন্দহ 
ক্নই। রসপপাহী রবনদ্রপানহর কপািপাকপারি সি়ে লখননৌন়ের নবপাব নবপাব ও়েপারজদ আরল িপাহ 
রসন রনব্মপারসত হন়ে কলকপাতপা়ে এনলন, রতরন সনঙ্গ অননক পপাচক এননরিনলন।3 ধীনর 
ধীনর কলকপাতপার পপাক- প্ণপালীনত তপার রকিু ক্পপারভপাব প়েনত শুরু কনর। লখননৌ 
ঘরনপার নবপারর খপানপার জনরপ়্ে তপার কপারনণ 1905 এ কলকপাতপার রচৎপুনর র়ে্পাল 
ক্রনস্টপানরন্ি প্রতষ্পা হ়ে।4 এই খপাবপানরর ক্দপাকপান এখনও চলনি। ঘিনপাচনক্স একজন 
পুরুষই বপাঙপারল রপান্নপার প্থি বইরি ক্লনখন, রবপ্দপাস িুনখপাপপাধ্পা়ে। তপার নপাি-পপাক 
প্নপালী। বইরি প্থনি খনন্ড খনন্ড প্কপারিত হ়ে, প্কপাি কপাল 1883 নপােপাদ।5 অন্যপান্য 
বই িপা়েপাও রতরন পথ্ রন্ন ও রিষ্পান্ন পপাক নপানি দুরি বই রলনখরিনলন। ভপাত-িপাল 
শুনতিপা িপালনপা ঘন্ি - চচির়ে িপানির নপানপা পদ ইত্পারদ বপাঙপারলর সপানবক রপান্নপার পপািপাপপারি 
িপাংনসর ক্কপাি্মপা কপারল়েপা ক্িপােলপাই, ক্পপালপাও, ওিনলি- ,ক্িপাস্ট,কপািনলি, পুরিং, স্টু- 
কপাস্টপাি্ম ইত্পারদর রন্নপ্ণপালী এই বইনত ক্দও়েপা আনি। রসুন- ক্পঁ়েপানজর ব্বহপারও 
ক্দখনত পপাও়েপা়ে।6 এর ক্থনক ক্বপােপা রপা়ে বপাঙপারলর রচরপাচররত খপাদ্পাভ্পানস সংকরপা়েন 
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ঘনি ক্েনি। রন্ন প্নপালীর সনঙ্গ স্বপাস্্সমেত রপান্নপাঘর, রপান্নপাঘনরর সরঞ্জপাি, উনুন, 
ভপাঁ়েপার ঘর, খপাবপার ঘর, এিনকী পুরপাকপানলর িঞ্চ ও আহপানরর রববরনও পপাও়েপা রপা়ে। 
1921 সপানল প্কপারিত হল রকরণ ক্লখপা রপা়ে সংকরলত বনরন্দ্র রন্ন।7 এখপানন আনি। 
উতিরবনঙ্গর রবরভন্ন অঞ্চনলর রন্ন প্নপালী। এই বইরির রবনিষত্ব অননক ক্বরি। তপার 
িনধ্ সব রপান্নপা 'আসপাই়েপা' অথ্মপাৎ ক্ভনজ রপান্নপা, পপাঁচ ক্ফপা়েননর ব্বহপার ক্নই। ক্ফপা়েন 
ক্দও়েপা হ়ে িূলত ক্িরথ, ক্তজপপাতপা, লঙ্কপা, রজনর, কপানলপা রজনর, ক্েপাল িররচ। এই 
বই প্চীন বনরন্দ্র রন্ননর প্নপালী ও খপাদ্পাভ্পানসর রববরন ন়ে শুধু এক অনথ্ম ক্দখনত 
ক্েনল বপাঙপারলর জপাতী়েতপাবপাদীর স্কৃরত রচহ্ন এরি। উতির আর পরচিি ভপারনত ক্িরথ 
প্ধপান একরি িিলপার েন্ রপাবতী়ে খপাবপার- দপাবপার দখল কনর থপানক।8

ক্পঁ়েপাজ রসুননক রননজর িনতপা কনর রনথচ্ছ ব্বহপার করনত পপারপার পরও বপাঙপারল 
চিৎকপার িপাি রপান্নপা কনর হলুদ, রজনর, আদপা বপািপা রদন়ে।9 এিপাই বপাঙপারল রপান্নপার 
পবরিষ্্। তপারপনর রঘ রদ়েপা নপারলতপার িপাক ভপাজপা, কপাঁঠপানলর রবরচ রদন়ে রচংর়ে, 'ইক্ুরস' 
রদন়ে িুে সকৃপ, িুসুর িপাল িররচ এর়ে়েপা আদপা রনস পক িপাি ভপাজপা, রচতনলর ক্পরি 
ভপাজপা, রুই িপানির ক্েপাল।10 ক্িনষ আি ক্িপাল এবং 'রপারধল পপাঁকপাল বস রদ়েপানতঁতুনলর 
রস। বপাঙপারলরপা িপাি রপান্নপা কনর রবরচত্র রকনির। িপানির ক্েপাল, েপাল, পপাতুরর বপাঙপারলর 
এনক বপানর রনজস্ব। আলপাদপা আলপাদপা িিলপার রিিপানন রবরভন্ন রকনির িপানির সনঙ্গ 
নপানপা সরজি, পতরর হ়ে চিৎকপার পদ। রবরভন্ন রেি, পপালপা-পপাব্মন, উৎসব ক্কন্দ্র কনর 
রবরভন্ন পনদর ব্বহপার হন়েনি এবং রররভন্ন পনদর সকৃরষ্ ক্ক করপা হন়েনি। রবরভন্ন প্কপার 
রন্ন প্ণপালী রবরভন্ন প্বপাদ প্বচনন অির কনর রপাখপা হন়েনি। উদপাহরন রহনসনব, ি়েিন 
রসংনহর আঞ্চরলক রন্ন প্নপালী রবষ়েক িপানকর বচন-এর উনল্লখ কনরনিন।

রনিপপাতপা কপাসর্দর ক্েপাল। ক্তনলর
উপর রদ়েপা ক্তপাল। পলতপা িপাক 
রুরহ িপাি। বনল িপাকব্ঞ্জণ
 সপাঁচ। “িদগুর িৎস দপান়ে

 কপারি়েপা, রহং আদপা লবন রদ়েপা 
ক্তল হলরদ তপাহপানত রদব। 
বনল িপাক ব্পান খপাব ।। 

ক্পপানপািপাি জপারিনরর রনস। 
কপাসর্দ রদ়েপা ক্র জন পরনস।
 তপাহপা িপাইনল অরুচৎ পপালপাএ 

আিক িপাননবর কথপা ক্দনবর ক্লপাভ িপাত্র"

ঔপরননবরিক পনব্ম বপাঙপারলর রন্নশিলী
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ইরলচপা িপাি পতনল ভপারজ়েপা পপারত ক্লবু 
তপাহপানত রদ়েপা। িপাহপানত ক্দই তপাহপানত 

ক্িনল। রহং িররচ রদই ক্েপানল"
চপালু রদহ রত তত। পপারন রদহ

রতন তত। ভপাত উৎলপাই়েপা রদহকপািী।
 তনব জ্পানল ভপারি ব়ে ইরলচপা 

দপান়ে রপঠ। ইং রদ়েপা পতনলভপারজ,
 উরটি পপালরি ক্দহ রপঠ। ইহপা 

কপাইনল ক্রপাজন ক্সপাজন রদঠ" ক্পপা়েপা
 িপাি লবন প্চুর। আর ব্ঞ্জন 
ক্পলপাহ দূর। পপাকপা ক্ততরল বকৃদ্ধ
ক্বপা়েপাল। অরধক করর়েপা রদহ

জ্পাল, কপারি রদ়েপা কররহ ক্েপাল, 
খপাবপার ক্বলপা িপাথপা নপারহ ক্তপাল।

দীননন্দ্র কুিপার রপা়ে রলরখত পল্লী পবরচত্র্ এ (1905) ক্লপাকপাচপানরর পবরচত্র্ ি়ে রববরণ।11 
ক্সখপানন িীতলপা-ষ্ী অথ্মপাৎ শ্রীপঞ্জপািীর পররদন অরন্দর রদন সপাধপারণ গ্পািবপাসীনদর 
খপাবপার দপাবপানরর রববরন এরকি ক্রৌনদ রপঠ রদ়েপা বরস়েপা অরন্ননর 

পপান্তপা ভপাত খপাইনত আরম্ভ কররল। 
আজ পপান্তপাভপানতর উপকরন অদ্ভুত; 

পপান্তপা ভপানতর সনঙ্গ পতল লবনও কপাঁচপা
 লঙ্কপা রবরপারজতও আতি কলপাই রসদ্ধ, 
লম্পা লম্পা আলতপাপপারত রিি- রসন্, 
সপানল ক্বগুন রসদ্ধ, ক্বনথপার পপাতপাও 

কুল রসদ্ধ আজ পপাতিপা ভপানতর
সনঙ্গ খপাইবপার ব্বস্পা। ক্কহ ক্কহ
ইহপাই রনথষ্ ন়ে িনন করর়েপা

িপাল ও িপানির অম্ল রপাঁরধ়েপা রপানখ রকন্তু সকনল ননহ।
বপাংলপার প্পা়ে সবক'রি আঞ্চরলক পিলীনতই খপাদ্তপারলকপা়ে িপাি এবং ভপানতর উপর 
এই অরধক গুরুত্ব আনরপাপ পদনর্দন জীবনন এনদর রবনিষ স্পাননর সপাক্্ প্দপান কনর। 
এই রবনিষ স্পাননর। জন্য এই অঞ্চনলর ক্ভৌেপারলক অবস্পান অত্ন্ত গুরুত্বপূণ্ম ভূরিকপা 
পপালন কনরনি। নদীিপাতকৃক ববিীপ অঞ্চনল িপানির ক্রপােপানন প্পাচুর্ম রিল বরপাবরই। 
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বপাংলপার জলবপা়েুনত ধপান চপানষরও সিকৃরদ্ধ ক্দখপা রেন়েরিল।12 এ-ইরতহপানসর ঊষপাকপাল 
হইনতই ধপান ক্র ক্দনির প্থি ও প্ধপান উৎপন্ন বস্তু, ক্স ক্দনি প্ধপান খপাদ্পাই আচির্ম 
হইবপার রকিু নপাই।13 উচিনকপারির ক্লপাক হইনত আরম্ভ করর়েপা রনম্নতি ক্কপারির ক্লপাক 
পর্মন্ত সকনলরই প্ধপান ক্ভপাজবস্তু ভপাত, এবং "হপার়েনত ভপাত নপারহ, রনরত আনবিী", 
ইহপাই বপাঙপালী জীবননর সবনচন়ে দুঃখ!14

এনদনি অথ্মপাৎ বপাংলপা়ে রবরভন্ন রেত পপালন করনতন বপাঙপালীরপা। রেত পপালননর পূনব্ম ও 
পনর রনরদ্মষ্ প্কপানরর খপাবপানর আহপার করনতন । সপাধভক্ন, িপাঙ্গরলক অনুষ্পান, ষষ্ী, 
ক্পৌষ-পপাব্মন, জন্মপাষ্িী, শ্রীককৃষ্ণ জন্মরতরথ প্ভকৃরত অনুষ্পাননক ক্কন্দ্র কনর প্চরলত রিল 
রবরভন্ন ব্ঞ্জণ।

"সপাজ কিু পতনল রপানন্ খরসুল িপাি"

এখপানন সরনষর ক্তলনক কি ুপতল বলপা হনচ্ছ।15 এিপা়েপা সনে্মর ক্তনল রকি ুআ়েনুবরদক 
উপপাদপান আনি বনল বপাঙপারলরপা িনন কনরন।16 রকন্তু বত্মিপানন বপাঙপারলরপা সনষ্মর ক্তনলর 
ব্বহপার করিন়ে আননি িপাতিপার ক্দর পরপািনি্মর জন্য।17 অণ্মব ক্বনদও আিরপা সূনর্মর 
ক্তনলর কথপা বপা রতনলর কথপা পপাই।18 ঔপরননবরিক ভপারনতর জন্য, রক্ন প্নপালী 
রিল "ঐরতযেবপাহী" রপান্নপার অসীি সিকৃদ্ধ।19 ঔপরননবরিক িপাসননর প্থি রদনক বপাংলপা়ে 
জপাতী়েতপাবপাদী রচন্তপাধপারপার প্পানবন্ততপার কপারনণ রপান্নপা, খপাদ্ ও পরুষ্ স্বপাস্্ রবষ়েক রদনকর 
উপর নজর বপা গুরুত্ব ক্দও রপা হন়েনি।20 ঊনরবংি িতপাব্ীর ক্িনষর রদনক এবং রবংি 
িতপাব্ীর শুরুর রদনক খপাদ্ রবষ়েক আনলপাচনপা়ে রনরপারিষস ক্ভপাজী বনপাি আরিষ 
ক্ভপাজীর রবষ়েরি একরি সপাংস্কৃরতক প্নশ্ন পররনত হ়ে, জপাতী়েতপা বপাদী রচন্তপাধরপার জন্য 
অননক তপাৎপর্ম পূন্ম।21 প্জ্পাসু্দরী তপার রপান্নপা রবষ়েক বই-এ সংকরপা়েন রবষ়ে রকিু 
ক্তিন ভপানব বনলন রন।22 ঔপরননবরিক পনব্ম আিস্বি, িিন রবরর়েপানী, রবস্ুি, ক্পপা়েপা, 
িির, রিরহদপানপা, অরহর িপাল, ক্বপাঁনদ, ভত্মপা, িন, িননপাহরপা, লপারভনকন, িপািপাচনফরর, 
ক্িঁচরক, কপাসুরদ প্ভকৃরত রবরভন্ন প্কপার ব্ঞ্জন ও িিলপার উনল্লখ আিরপা পপাই।
অ়েহর িপাল উতির এবং দরক্ন ভপারনত অরধক জনরপ়্ে। আনে বপাঙপারলনদর িনধ্ 
ভপারনত িনধ্ অ়েহর িপাল খপাও়েপার চল ক্তিন রিল নপা।23 এখন অবশ্য বহু বপাঙপারল 
বপার়েনতই অ়েহরর খপাও়েপা হ়ে। দরক্ণ ভপারনত সম্র বপা রসি়ে পতরর করনত অ়েহর 
িপানলর ক্কপাননপা রবকল্প ক্নই।24 উতির ভপারনত িপাল ফ্পাই নপানি এক ধরননর পনদ 
সপাধপারণত িপালই ব্বহপার করপা হ়ে।25 অ়েহর িপাল ক্খপালপাি ক্ভনজ রনন়ে রপান্নপা করনল 
রিরষ্ েন্ ক্বনরপা়ে, নরদ়েপা,িুরি্মদপাবপাদ, বীরভূি এবং আরও অননক জপা়েেপা়ে অ়েহর 
ক্ক আইরর বলপা হ়ে।26

ইরলি বপাঙপারলর সবনচন়ে রপ়্ে িপাি আজনকর িতই প্পাচীনকপানল বপাঙপারলর রপ়্ে রিল 
ইরলি িপাি। ইরলনির ক্তনল নপানপা প্ন়েপাজনন ব্বহৃত হত। প্পানীজ ও উরদ্ভজি ক্তল 
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ও চরব্মর তপারলকপা রদনত রেন়ে িপাস্তকপার জীিুত বপাহন ইরলি িপানির ক্তনলর ও তপার 
বহুল ব্বহপানরর উনল্লখ কনরনিন। বপাংলপানদনির পদ্পা ক্থনক অন্ধ্রপ্নদনির ক্েপাদপাবরী 
নদীনত এই িপাি পপাও়েপা রপা়ে।27 বপাঙ্গপালীরপা ইরলি পপাতুরর, ইরলি ভপাপপা, ইরলনির 
পপাতলপা ক্েপাল রপান্নপা করপা হ়ে।
এলপাচ একরি সুেরন্ িিলপা। উপক্রপারন্ত়ে রচরহররৎ বনপাঞ্চনল আ়েপাই ক্থনক ি়ে হপাজপার 
ফুি। উচিতপা়ে েরণপার ধপানর েপাহপান়ে েপান়ে এলপানচর উৎপরতি।28 এরি সিতি রপান্নপার 
সুেরন্ বপা়েপা়ে। ভপারনতর িপানলরি়েপা, শ্রীলঙ্কপানত এর চপাষ হ়ে। এলপাচ29 েরি িিলপার 
একরি প্ধপান উপপাদপান।
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সূচনা : কলকপাতপা িহপানেরীর এত কপানি বপানীপুনরর িতন এিন সু্দর একরি জনপদ 
খুব কিই ক্চপানখ পন়ে। বলনত ক্েনল খুবই রবরল দকৃশ্য। এখপানন প্ককৃরতর অপরূপ 
ক্সপা্দর্ম রন়েনি। এখপানন রন়েনি কদি, রহিেুরর, পলপাি, ককৃষ্ণচূ়েপা, ক্েপালপাপ প্ভকৃরত 
পুনষ্র অপরূপ সিপানবি। পুষ্ বকৃক্ ক্রিন রন়েনি ক্তিনই রন়েনি আম্কুঞ্জ এর 
িপা়েপা রনরব়েতপা। রদননর পনথ প্পান্তনর রনরন্তর চনল ক্সপানপারল ক্রৌদ্র আর িপা়েপার লনুকপাচরুর 
ক্খলপা আর রপানত ক্খনল ক্ব়েপা়ে আরনপানক ক্জ্পাৎস্পা।
বপারনপুনরর উৎপরতি ঃহপাব়েপা ক্পৌরসভপা়ে অন্তভউতি হও়েপার আনে বপানীপুনরর আ়েতন 
রিল ২২১৪ একর। গ্পাি পঞ্চপান়েত আিনল বপানীপুর অঞ্চলরি চপাররি গ্পাি সভপা়ে 
রবভতি রিল। এই গুরল হল- আিুরল়েপা, হপার়ে়েপা, বপানীপুর পূব্ম, রপানীপুর পরচিি। গ্পাি 
সভপারি ২০ রি ও়েপানি্ম রবভতি রিল। বত্মিপানন ক্পৌরসভপা ও গ্পাি পঞ্চপান়েনতর অন্তে্মত 
িশুর, রজওল িপাঙ্গপা, হপারীনপপাল, হপার়ে়েপা, আনলপা়েপার ক্বর়ে়েপা, বপানীপুর পূব্মপপা়েপা 
বপানীপুর পরচিি- এই ক়েরি 6 গ্পাি আনিপা গ্পানির স্পানী়ে নপাি রিল 'বপাইেপারি' বপা 
'ক্বেপারি'। হ়ে রববেরুনদ্ধর সি়ে রিত্রপক্ এই অঞ্চনল একরি রবতিকৃত সপািররক ঘপাঁরি 
রনি্মপান কনর। রুদ্ধ ক্িষ হনল পসন্যদল স্পানরি পররত্পাে কনর রপাবপার পর তৎকপালীন 
সরকপার ক্সনপা বপাসপারি রনজ অরধকপানর রনন়ে ক্ন়ে। বপাংলপা়ে তখন চলরিল ৯ তি ধপারপা়ে 
(েভন্মনরর) িপাসনকপাল। ভ়েপাবহ িনুতির বপাংলপার সিপাজ জীবননক রবদ্ধতি কনর রদন়েনি। 
ক্দনির রিক্পা ১৯৪৩ এর ব্বস্পাও এই সি়েকপানল ক্ভনঙ পন়েরিল। ১৯৪৪ সপানল 
সরকপার রিক্পারবভপানের প্ধপান জন সপানজ্মন্ি এর ক্নতকৃনত্ব একরি রুনদ্ধপাতির কপালীন রিক্পা 
পুনে্মঠন করিিন রনন়েপাে কনরন। বপাংলপার প্পানদরিক সরকপার সপানজ্মন্ি করিিননর 
সুপপাররিগুরল কপার্মকরী করপার জন্য রবরিষ্ রিক্পারবদ শ্রীিরত ব্ল্পাকনিন ও অনপাথনপাথ 
বসু পরপািি্ম গ্হন কনর একরি রিক্পা রিক্পা ক্কন্দ্র স্পাপন করপার রসদ্ধপান্ত গ্হন করপা 
হন়েরিল।
হপাব়েপা থপানপার বপাইেপারি গ্পানি হ়ে রববেরুনদ্ধর সি়েকপানল ক্সনপা িপাউরন গুরল ক্থনক তৎ 
সি়েকপানল রিত্র িরতির ক্সনপারপা ক্িন়ে রপারচ্ছল। একপানন ক্সই সিন়ে অনপাথ িপাত্রনদর 
জন্য একরি ক্হপাি পতরর করপা হন়েরিল। ক্হপানির দপার়েনত্ব রিনলন ক্িজর ভূনপন ক্সন। 
তপার প্তিপাব অনুসপানর সরকপার রস্র কনরন। বপাইেপারি গ্পানি রিক্পানকন্দ্র (রিক্ক রিক্ন 
ক্কন্দ্র) েন়ে ক্তপালপা হন়েরিল।

18
বানীপুলরর উৎপয়তি ও প্াককরন  

য়বশ্য়জৎ সািা (সহকপারী অধ্পাপক, ইংনররজ রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

পূজা িালিার (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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বপাইেপারি রিল ক্েপাপজঙ্গনল ভরত্ম। বন রব়েপাল, বুননপা শুন়েপার, সপাপ, ক্ি়েপাল, আর 
খরনেপানসর আতিপানপা এিপা়েপাও নপানপা জপানতর পপারখ। ক্সখপানন জন বসরত রিল সপািপান্য। 
বলনত ক্েনল তৎসি়েকপানল হপাব়েপানতই িপানুনষর সংখ্পা খুবই কি। সপ্তপানহ ২-৩ রদন 
শুক্রবপার ও িঙ্গলবপার হপাি বসত হপাব়েপা়ে। এিপা়েপা ও বপাইেপারি গ্পাি ক্থনক ক্ট্ননর 
রপাতপারপাত ক্দখপা ক্রত।
ক্দি স্বপাধীন হবপার পরবত্মীকপানল পরচিিবঙ্গ এর িুখ্ি্রেী হনলন িঃ প্ফুল্ল ক্ঘপাষ। 
রসদ্ধপান্ত রননলন িহপাত্পা েপান্ীর বুরন়েপাদী রিক্পার আদনি্ম রিক্পানকন্দ্র েন়ে তুলনবন। 
পরবত্মী কপানল িুখ্ি্রেী হনলন িঃ রবধপানচন্দ্র রপা়ে। রতরন সপানজ্মন্ি রস্িরিনক কপার্মকপার়ে 
করপার রসদ্ধপান্ত রননলন। এই সি়ে রিক্পা সরচব রিনলন ধীনরন্দ্রনিপাহন ক্সন, শ্রীরুতি 
ক্সন বপািেপািী গ্পানির রিক্পানকন্দ্ররি েন়ে ক্তপালপার জন্য সব্মদপা উৎসপাহ রদনতন ও 
সহপা়েতপা করনতন। রবপুল উৎসপাহ, আিপা উদেীপনপার িনধ্ ১৯৪৮ এর ৭ই ক্সনটেম্র 
বপাইেপারিনত দুরি সহপারিক্পািূলক রনম্ন বুরন়েপারদ রিক্ক রিক্ন িহপারবদ্পাল়ে উনবিপাধন 
হন়েরিল। প্থিরির অধ্ক্ হনলন পিলজপা রপা়ে, রবিতী়েরির ক্িপারহত ক্সন। অধ্পাপক 
রহিপােত রবিল বনলনিন, ১৯৪৮ সপানলর ৭ই ক্সনটেম্র বকৃরষ্নভজপা সকপাল ২৪ পরেণপা 
ক্জলপা সীিপানন্ত বপাইপপাহীর এক নং রিরলিপারর ক্পানম্ দুরি প্পাথরিক প্রিক্ন ক্কন্দ্র 
স্পারপত হল প্পাথরিক রিক্পানক রুেপনরপােী করপার জন্য। তখনকপার সিন়ে বপাইেপারি 
একরি পররত্তি গ্পাি। রবষধর সপ সঙ্কুল, চপারররদনক খন উলু খন়ের বন। তপারই 
িপােখপানন পসন্যনদর পতরর রপচিপালপা রপাতিপা। শুধুিপাত্র রতন নং ও দুই নং ক্পানম্ রকিু 
সংখ্ক অনপাথ রিশুর জন্য রিশুকল্পান ভবন রভন্ন আর ক্কপান ও প্রতষ্পান বপা ক্লপাকপাল়ে 
আনি পপানি রিল নপা।
১৯৪৮ সপানলর ২০ ক্ি রিনসম্র পুরুষনদর জন্য উনবিপারধত স্পাননকপাতির বুরন়েপাদী 
রিক্ক রিক্ন িহপারবদ্পাল়ে (রপ. রজ. রব. রি.) । অধ্ক্ রনরুতি হনলন রহিপাংশু রবিল 
িজুিদপার। তপারই উপর দপার়েত্ব থপাকল এখপানকপার সব রিক্পা প্রতষ্পান গুরলর। বপাইেপারি 
গ্পানির নতুন নপািকরন হল 'বপানীপুর'। স্বপারদনতপা উপর পরচিিবঙ্গ সরকপানরর রিক্পা 
রবভপানের রুগ্ম রিক্পা সরচব অপূব্মকুিপার চ্দ বপাইেপারির নপািকরন কনরন ‘বপানীপুর'।
বপানীপুনর চপাষবপাস ও নদ-নদী :১৯৭১ সপানলর আদিসুিপারী অনুরপা়েী বপানীপুনর ক্িপাি 
১৮৭৩ রি পররবপার বসবপাস কনর। এখপানকপার ক্িপাি জনসংখ্পা ১১৭১৬, পুরুষ সংখ্পা 
৬৩২৭, িরহলপা সংখ্পা ৫৩৮৯। চপাকুরী ক্িপাি খপানিপা ব্বসপা়ে ইত্পারদ নপানপা কপানজ রকিু 
ক্লপাক রনরুতি থপাকনলও এখপানকপার ক্বরির ভপাে ক্লপানকর জীরবকপা ককৃরষকপাজ। ১৯৭১ 
সপানলর বপাজপার দর অনুরপা়েী ক্িপাি চপাষনরপাে্ জরির পররিপান রিল ১০ldr একর। ক্িপাি 
ক্সনচর ক্রপাে্ জরির পররিপান ৪২৫ একর জরিক। সরকপারী েভীর নলকূপ রতনরি 
হপার়ে়েপার একরি (১৯৬ রি), রজওলিপাঙ্গপা়ে একরি (২০রি) ও আননপা়েপারনবর়ে়েপার একরি 
(১৯রি) ক্িপাি জরিনত জলনসনচর ৩ x ১০০ = ৩০০/- ১৯৭১ সপানলর একরি 

বপানীপুনরর উৎপরতি ও প্পাককথন
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পররসংখ্পান ক্থনক জপানপা রপা়ে একর প্রত ধপার্ম কর গুরল হল উচিফলনিীল ধপান ৯৬ 
িপাকপা ৫০ প়েসপা, েি = ২৪ িপাকপা, = ৯.৫০ িপাকপা, চীনন বপাদপাি, িীনতর সবরজ, 
আউস, আলু, পপাঠ ও আিন ধপান = ১৯.২০ জনসপাধপারননর উনদ্পানে ২৫ রি েভীর 
নলকূপ, এনদর িনধ্ রকিু রবদু্ৎচপারলত রকিু রিনজল চপারলত নলকূপ গুরলর িপাধ্নি 
২৫ একর জরিনত জলনসচ করপা হত।
বপানীপুর প্সনঙ্গ বলনত ক্েনল বলপা ক্রনত পপানর পরচিিবনঙ্গর অন্যতি প্ধপান রিক্পা-
ক্কন্দ্র বপানীপুর। এখপানন রন়েনি সরকপারী পররচপালনপাধীন স্পাননকপাতির বুরন়েপাদী রিক্ক 
রিক্ন রনম্ন বুরন়েপাদী রিক্ক রিক্ন, রিক্পা জনতপা িহপারবদ্পাল়ে, রপাজ্ রিক্পা সংস্পা, 
ক্কন্দ্রী়ে গ্ন্পােপার কপাি িপারটি পপারপপাস স্ুল রপাষ্ট্রপা়ে কল্পান ভবন, আন্দ রননকতন, 
প্পাইিপারর ক্খলপাঘর নপািপারী, সরঙ্গত ও রননকতন প্ভকৃরত ধরননর রিক্পা প্রতষ্পান। এখপানন 
পসরচিবনঙ্গর নপানপা ক্জলপার রিক্পাথ্মীনদর সিপানবি রন়েনি।
শুধু বত্মিপাননর ক্েৌরনব ন়ে, অতীনতর সম্নদও বপানীপুর সিকৃদ্ধ। প্পারচন, িধ্ ও 
আধুরনক কপানলর নপানপা ঘিনপা প্বপাহ বন়ে ক্েনি এই জনপনদর উপর রদন়ে। তপার সপাক্ী 
হন়ে রন়েনি একরি িকৃতপ্পা়ে নরদ, রকিু প্পাচীন প্তির িূরত্ম, রনলকুরির ধ্ংসপাবনিষ, 
জঙ্গলপাকীন কন়েকরি ভনি িসরজদ ও সিপারধ প্ভকৃরত। বপানীপুনর ক্েনলই স্পাতনকপাতির 
বুরন়েপাদী রিক্ক রিক্ন িহপারবদ্পালন়ের সপািনন ক্চপানখ প়েনব অপূব্ম সুষিপা িরন্ডত 
একরি সুপ্পাচীন প্তির রনরি্মত সূর্ম িূরত্ম। এই সূর্ম িূরত্মরি িপালদনহ প্পাপ্ত।
বপানীপুনরর প্পাক্কথননর কথপা বলনত ক্েনল আনস বপানীপুনরর নদ-নদীর কথপা, বপানীপুনরর 
পপাি রদন়ে বন়ে ক্েনি একরি নদী এককপানলর ক্বেবতী নদী আজ িকৃত প্পা়ে। নপাি পদ্ 
বপা পদেপা। িুতিনবনী হনত উৎপন্ন রিুনপার িপাখপা। বপানীপুনরর সংলনি গ্পানিরই অরধবপাসী 
রবরপন্ন দপাস, তপার ক্চপানখ ধরপা পন়েরিল নদীর আনচপারকপার রূপ। রতরন ক্দনখনিন 
জনলর রপাতপা়েপাত ক্্পাত বলনলন, 'নদীর িপাি ক্খন়েই ক্তপা িপানুষ হন়েরি।' এিপারপাও 
জপানপা রেন়েরিল বপারিহপারি পুনলর কপানি ক্খ়েপা রিল। নপাি রিল 'বলনদঘপাি' ধপান, তপািপাক, 
ক্েপালপপাতপা ইত্পারদ ক্নৌকপা়ে ক্তপালপা হত। নদীর রবরপাি রবতিপার রিল রজওলিপাঙ্গপা়ে 
িপারনকেঞ্জ রিল সরন্নরহত িপারনকতলপা নপািক স্পাননর একদপা নপাি। পকৃরথবপানত নীনলর চপাষ 
হত। পদ্পার অংি বপানীপুনরর পপানি রবতিীন্ম রবনলর আকপানর ক্িপাভপা পপানচ্ছ। জনলর 
ক্থনক িপাি ধনর জীবীকপা রনব্মপাহ করত ধীবর সম্প্রদপা়ে। ১৯২৮ - ২৯ সপানলর ক্সিলনিন্ি 
নক্সপা়ে ক্দখপা রপা়ে ি্পাকনবরি়েপা নং ৭১ িপারনক নের নং ৮৯, পরচিি আননপা়েপার ক্বর়ে়েপা 
নং ৮৮, আিুরল়েপা নং ৮৭, রহরপাপুর নং ৮৬, রজওলিপাঙ্গপা নং ১২৩ পকপুকুরর়েপা 
কপািপারনপপাতপা ক্িৌজপা নং ৮৩ ইত্পারদ দপানের জরির উপর রদন়ে পদেপা প্বপারহত রিল।
আপপাত দকৃরষ্নত হপাব়েপা নবীন জনপদ বনল িনন হনলও এখপানন রবরভন্ন সিন়ে আরবষ্কৃত 
প্ত্ন- সপািগ্ী সিূহ প্িপান কনর ক্র এখপানন ঐরতহপারসক রুনে উন্নত জনবসরত রবদ্িপান 
রিল। হপাব়েপার সব্মপানপক্পা গুরুত্বপনূ্ম প্ত্নতপার্বিক রনদি্মনরি আরবষ্কৃত হন়েনি প্পা়ে বপানীপরু 
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সংলনি িপারনকতলপা নপািক স্পান ক্থনক। একরি ঘিনপা়ে (১৯৭০ সপাল) ক্দখপা ক্েনি 
এখপানকপার শ্রীনদবু রপাহপার বপার়েনত পুকুর কপািনত রেন়ে পপাও়েপা রপা়ে প্পা়ে সন়ে রতন 
ফুি করষ্ পপাথনরর রবষ্ণুিূরত্ম ভনি রবষ্ণুিূরত্ম, লক্ী িূরত্ম, ক্পপা়েপা িপারির পুতুল অরস্, 
িকৃৎপপাত্র প্ভকৃরত রবরচত্র প্ত্ন রনদি্মন সিূহ। প্সঙ্গত উনল্লখ করপা ক্রনত পপানর ক্র 
পুকুররির অরতিত্ব িকৃত পদ্পার প্বপাহ পনথর উপচর। পুকুর কপািনত রেন়ে পপাতলপা ইনির 
পতরর একরি রভত ও ক্দখপা রপা়ে। এরি রক ক্কপাননপা িঘপাি, জপানপা ক্েনি িপারনকতলপার 
ঐ একই পুকুর ক্থনক আনরপা দি বপানরপা বির আনে পপাও়েপা রেন়েরিল আনরপা দুরি 
প্তির িূরত্ম ও রকিু ক্সপানপার অলঙ্গপার। িনন করপা হ়ে ক্র এই পুকুনরর আনি পপানি 
উৎখনন এর কপাজ চপালপানল আনরপা রকিু িূল্বপান প্পাচীন রনদি্মন পপাও়েপা ক্রনত পপানর। 
বপানীপুর অঞ্চনল এককপানল ক্র নীল চপাষ হনতপা তপার অভ্রপান্ত রনদি্মন রূনপ পুকুনরর ঐ 
নীল কুরির ভনিপাবনিনষর রচহ্ন রবদ্িপান। ইরতহপাস সিকৃদ্ধ আধুরনক রিক্পানকন্দ্র ও প্ভকৃরত 
বপানীপুনরর স্পানী়ে অরধবপাসীবকৃ্দ আর বরহরপােত সকনলরই রপ়্ে হন়ে উনঠনি।
বপানীপুনরর প্পাচীন ঐরতযে :পকৃরথবীর সিতি প্পাচীন জপারতর ধি্মচর্মপা়ে প্ত্ক্ ক্দবতপা 
সূনর্মর উপপাসনপা রবনিষ ভপানব প্চরলত। কপারন রববে প্ককৃরতর প্ধপানতি রবস়্ে 
ক্সৌরজেনতর িধ্িপান সূর্ম। প্পারচন ভপারতনতও সুদূর অতীত ক্থনক সূর্ম ক্দবতপা জ্পানন 
উপপারসত। বপানীপনুরর ক্পপাষ্ গ্আজনু়েি ক্বরসক ক্ট্রনং (বত্মিপানন সরকপারী রবরি কনলজ) 
কনলনজর অঙ্গনন স্পারপত রন়েনি একরি প্পাচীন সূর্ম িূরত্ম, িূরত্মরি িপালদনহ প্পাপ্ত। 
আনুিপারনক দিি িতনক রনরি্মত, রকরঞ্চত ভনি। ক্কপাননপা এক কলপাররসক আদ্পাপনকর 
অনুনপ্রনপা়ে ক্কপাননপা এক প্ত্ন- ক্প্িী ইরতহপাস সনচতন রিক্পাথ্মী বহু শ্রি ও রনত্ন দূর 
িপালদহ ক্জলপা ক্থনক এনন কনলজনক দপান কনররিল। রকন্তু বপানীপুরনক সবরদক ক্থনক 
সিকৃদ্ধ করপার িহৎ প্নচষ্পার অরভজ্পান উনল্লরখত প্তির িূরত্মরি। এই িুরত্ম রিনক ক্কন্দ্র 
কনর একরি ক্িপাি সংগ্হিপালপা প্রতষ্ করপার ক্চষ্পা করপা হন়েরিল, রকন্তু তপা সম্ভব হ়েরন। 
বপানীপুনর স্পারপত িূরত্মরি িপালদহ রিউরজ়েপানির সূর্ম গুরলর সি- ক্েপাত্রী়ে। রকরীি 
ক্িপারভত দন্ডপা়েিপান সূনর্মর দুই হপানত দুরি সনপাল পদ্। দুই পপানি উিপা ও প্তু্ষপা। পদ 
প্পানন্ত ধপাবিপান অবে ও সপাররথ অরুন। িূরত্মরি রভন্ন ক্জলপা ক্থনক অনীত হনলও রিক্পা 
নের বপানীপুনরর অন্যতি ক্েৌরব।
ক্দি রবভপানের ফনল সীিপান্তবত্মী হপাব়েপা থপানপা়ে লক্ উবিপাস্তুনদর সিপােত ঘনি। এই 
উদবপাস্তুরপা সরকপারর ও ক্বসরকপারী ভপানব বসরত স্পাপন করনলও এই এলপাকপা়ে ক্কপান 
বকৃহৎ ব িপােপারর রিল্প েন়ে ওঠপা়ে প্রতরন়েত তপানদর ক্বঁনচ থপাকপার জন্য ক্িপাি কপানিপা 
ব্বসপা - বপারননজ্র পপািপা পপারি নপানপা প্কপার েকৃহরিল্প েন়ে তুলনত হ়ে। হপাব়েপা থপানপার 
বত্মিপান বপানীপুনর েন়ে ওনঠ এিনই একরি েকৃহ রিল্প রপা ক্িপালপা রিল্প নপানি পরররচত। 
ঘনর বনস অবসর সিন়ে ক্িপালপা রদন়ে পররবপানরর কত্মপা, রেন্নী এিনরক ক্িনলনিন়েরপাও 
নপানপাপ্কপার ক্িৌরখন ও আকিনী়ে রজরনসপত্র পতরর কনর। এই ক্িৌরখন দ্রব্গুরলর 

বপানীপুনরর উৎপরতি ও প্পাককথন
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িনধ্ আনি চপাঁদ িপালপা, ক্িপাপর, ফুলিুকুি, িপালপা, ক্িপালপার রবরভন্ন প্কপার িূরত্ম ও িনিল 
ও সপাজসজিপার রবরভন্ন দ্রব্।
বকৃহতির হপাব়েপার রবরভন্ন অঞ্চনল রবনিষকনর বপানীপুর ও অনিপাকনের ২ নং স্ীি এ 
এই ক্পপালপার কপাজ প্পা়ে কপানরপা িপাস ধনরই িনল। সপাধপারনত িপালপাকপার ক্শ্রনী এই কপানজর 
সপানথ রুতি। প্থনি বপানীপুনর ১৯৬৪-৬৫ সপানল প্পা়ে ১০-১২ রি পররবপার িপাকপা ক্থনক 
এনস এই কপাজ শুরু কনর। বত্মিপানন খুলনপা সহ অন্যপান্য ক্জলপা ক্থনক আসপা ক্লপানকরপাও 
এই রিনল্পর সপানথ রুতি। এই পপা়েপার প্পা়ে ১৫০ পররবপার ক্িপালপার কপাজ কনর থপানক।
অতীনত ক্িৌিপারি পপালন : পরচিিবনঙ্গর রবরভন্ন ক্জলপা়ে প্রতষ্ীত গ্পািনসবক ক্ট্রনং 
ক্সন্িপার বুরন়েপারদ রিক্ক রিক্ন ক্ট্রনে কনলজ সিূনহর অধ্পাপক এবং উৎসপাহী রিক্ক 
েননর ক্চষ্পা়ে রনজ রনজ প্রতষ্পানন ক্িৌ পপালন শুরু হ়ে। রিক্পাথ্মীেন ক্িৌপপালনন 
প্রিক্ন লপাভ কনর। এর বপাতিব রূনপ ক্দখপা রপা়ে বপানীপুনর। অধ্পাপক শ্রী অরনলরঞ্জন 
গুহ ও অধ্পাপক শ্রী রবননপাদ রবহপারী চন্পাপপাধ্পা়ে এরপা দুই জন ব্রতি পপানির গ্পানির 
ক্িনলনদর অধ্পাপক এবং রিক্ক িন্ডরল রনন়ে বনস ক্রনতন ক্িৌিপারি পপালননর ফপা়েদপা 
রিখনত ও ক্িখপানত। স্পাতনকপাতির বুরন়েপাদী রিক্ন িহপারবদ্পালন়ের তদপানীন্তন অধ্পাক্ 
শ্রী রহিপাংশু রবিল িজুিদপার ও অরনলরঞ্জন গুনহর প্নচষ্পা়ে আরও কন়েকরি ক্িৌ বপাক্স 
সংগ্হ করপা হ়ে। ১৯৭৪ সপানল িহপারবদ্পালন়ের নতুন পপাঠ্সুরচনত- ক্িৌিপারি পপালননক 
িূল রিল্প কপাজ রহনসনব গ্হন করপা হ়ে। শ্রী ক্পপাদেপানরর ১২ রি ক্িৌবপাক্স রনন়ে িপাত্র- 
িপাত্রীনদর প্রিক্ন ক্দও়েপার দপার়েত্ব অপ্মন করপা হ়ে। এই প্রিক্ননর কপাজ ১৯৯০ - ৯১ 
রিক্পাবষ্ম পর্মন্ত চপালু রিল। অতঃপর স্পাতনকপাতির বুরন়েপাদী রিক্ন িহপারব-রবদ্পাল়ে 
রব.এি রিক্ক - রিক্ন কনলনজ রূপপান্তররত হনল নতুন পপাঠ্সূচীনত ক্িৌিপারি পপালন 
নপা থপাকপা়ে এই প্রিক্ননর কি্মসূচী এনকবপানর বন্ হন়ে রপা়ে।
বপানীপুনরর ক্িৌিপারি পপালননর সূচী ক্থনক এই ক্িৌিপারি পপালন পরচিিবনঙ্গর রবরভন্ন 
গ্পানি এবং রবদ্পালন়ে রিক্পাথ্মীনদর িপারফৎ ির়েন়ে পন়ে। বপানীপুনরর ভপাবধপারপা এবং 
আদনি্ম অনুপ্পারনত আনি পপানির গ্পানির বহু িপানুষজন। ক্িৌপপালন শুরু কনরন। 
বপানীপুনর ক্িৌপপালন ক্িৌপপালন কি্মসূচী বপাধপাপ্পাপ্ত হনলও এখনও রপারপা ক্িৌ-পপালনন ক্নিপা 
ও ক্পিপা রহনসনব গ্হন কনরনিন তপানদর িনধ্ রিনলন- শ্রী িকৃনপাল দতি, ক্বনলঘপািপা, 
অরুন রসংহ, খপািুরপা ক্েপাবরিপাঙ্গপা ক্রননসপা ইনসরিরিউি রবনিষ ভপানব উনল্লখনরপাে্।

সিকারী গ্রন্থপজিী :
l িঃ ক্েৌরীিঙ্কর ক্দ ও অধ্পাপক শুভ্রদীপ ক্দ প্সঙ্গ : রিক্পাঙ্গন বপানীপুর নপানপান দকৃরষ্নকপান ক্থনক, 

২০১৮ খ্ীষ্পাব্ (১৪২৫ বঙ্গপাব্), পকৃষ্পা : ১১, ২০-২১, ৮৩-৮৫, ৯৩-৯৫, ৮১-৮২ 

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০০২, ২০০৯ 

l বপানীপুর ক্লপাক উৎসব স্রনীকপা, ২০১৭

l	বপানীপুর ক্লপাক উৎসব স্রনীকপা, 1999, ২০১৩
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হপাজপার এক পুরপাতন ব্বসপার নপাি পরততপাবকৃরতি, ক্লপাকিুনখ রপার আনরপা অননক রবরচত্র 
নপাি আনি- েরনকপাবকৃরতি, ক্বশ্যপাবকৃরতি, ক্দবব্বসপা ইত্পারদ তনব কপািসূত্র গ্নন্র ক্লখক 
“বপাৎসপা়েন” পরততপানদর ৯রি ভপানে ভপাে কনরনিন তপা হল- ক্বশ্যপা রবনিষ প্কপারণ- 
ককৃষ্ণদপাসী, পররচপাররকপা, কুলিপা, স্বররনী, নরি, রিল্পকপাররকপা প্কপাি রবনষ্পা, রূপজীবপা 
এবং েরনকপা এই ক়েরি পবশ্যপা রবনিষ।1 সুরনরদ্মষ্ কনর হ়েনতপা বপা বলপা িিুরকল পকৃরথবীর 
ইরতহপানস তনব কখন রকভপানব উৎপরতি ঘনিনি রবরচত্র এ ব্বসপার।তনব রতদূর জপানপা 
রপা়ে িধ্রুেী়ে বব্মরতপার েনভ্ম অথ্মপাৎ সপািন্তী়ে সিপানজর পপানপর ফসল এই পরততপাবকৃরতি 
ক্সই অবরধ দুরন়েপাব্পাপী রবতিকৃরত এ ব্বসপার। পরততপাবকৃরতির আনরপা সরস রববরণ পপাও়েপা 
রপা়ে "বপাৎস্যপা়েন" আিনল এবং আর ক্লখপা কপািসূত্র বইন়ে। বপাৎস্যপা়েন এর বপাল্কপাল 
ক্কনিরিল এক ক্বশ্যপালন়ে এবং ক্সখপানন তপাঁর িপারস কপাজ করনতন। ঐখপান ক্থনকই 
রতরন কপািকলপা সংক্রপান্ত জ্পান লপাভ কনররিনলন।2

পরততপাবকৃরতির উৎপরতি সকৃরষ্র অরদকপাল ক্থনকই। পুরপান রপািপা়েন, িহপাভপারনত প্চুর 
অপসরপার উনল্লখ পপাও়েপা রপা়ে। ক্রিন ঊব্মিী, ক্িনকপা সরলপা, সুবপাহু, রতনলপাতিিপা- এরকি 
অননক স্বে্ম ক্বশ্যপার নপাি আিরপা পপাই। িহপাভপারনত উনল্লখ আনি ক্র, একজন ক্বশ্যপা 
ভপাল প্ককৃরতর উচিতর জীবনন পুনজ্মন্ম লপাভ করনত পপানর। এই জীরবকপা সম্নন্ ক্বৌদ্ধ 
ধনি্মর ও একই িত। িহপাভপারনতর রুনে অপরপাপর সমেপান জনক বকৃরতি গুরলর িনধ্ 
পরততপা বকৃরতিই রিল অন্যতি রপাজদরবপানর ও রবরবধ রপাজকী়ে অনুষ্পানন পরততপানদর 
উপরস্রত রিল অপররহপার্ম।3

আনরপা এক ধরনণর পরততপাককৃরতি চপাল ুরিল ভপারনত ( Sacred prostitution) ভরতিিলূক 
পরততপাবকৃরতি। অথ্মপাৎ পরত বপা পত্নী ব্তীত অন্য কপারও সপানথ পরবত্র বপা ধি্মী়ে উনদেনশ্য 
ক্রৌন রিলন। এ ধরনণর কপানজ ক্র ব্রতি জর়েত থপানকন তপানক বনল ক্দবদপাসী। 
ক্দবদপাসী ির্দর ক্সরবকপা। বরধ্মত অনথ্ম ির্দনরর বপারপাঙ্গনপা, ক্দনহপা পজীরবনী বপা েরনকপা। 
এখননপা ক্েপাপনন ভপারনতর অননক ির্দনরর ক্দবদপাসী প্থপা চপালু আনিন।4

বকৃরিি আিনলর পররসংখ্পান ক্দখনল ক্বপােপা রপানব রক অবস্পা রিল ঐ সি়ে ১৮৫৩ ক্ত 
কলকপাতপা িহনরর ৪০৪৯ রি ক্বশ্যপােকৃহ রিল রপানত বপাস কররিনলন ১২,৪১৯ জন 
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ক্রৌনকি্মী। ১৮৬৭ ক্ত রি ৩০,০০০ জন । ১৯১১ সপানলর আদিশুিপারর অনুরপা়েী। 
১৪২৭১ জন। ১৯২১ সপানলর আদিসুিপারী অনুরপা়েী ১০,৮১৪ জন ক্রৌনকি্মী রিল 
কলকপাতপা়ে5। কলকপাতপা়ে খুবই রিপারিপা রিল ক্বশ্যপানদর জেৎ। েকৃহনস্র বপার়ের। পপানি 
ক্বশ্যপা। ক্িনলনদর পপাঠিপালপার পপানি ক্বশ্যপা রচরকৎসপালন়ের পপানি ক্বশ্যপা, ির্দনরর 
পপানি ক্বশ্যপা।6 রবনিষ কনর রপািবপােপান, ক্সপানপােপারি, ক্িনিপাবপাজপার রসনদ্ধবেরীতলপা, 
হপা়েকপািপা চপাপপাতলপা এগুনলপা রিল ক্বশ্যপানদর আপ়েপা।7

এিনরক রকিু পরততপা িহনর প্কপাশ্য রপাজপনথ নকৃত্ পর্মন্ত করনতপা। সপাধপারণ িপানুষ 
পুরলনির কপানি আনবদন করপা সন্বি এর ক্কপান প্রতকপার হ়েরন। কপারণ কলকপাতপার 
পুরলি ক্বশ্যপাল়ে গুরলনত হতিনক্প করনত সপাহস ক্পতনপা।8 আসনল নপারীনদর সবসি়ে 
ক্ভপানের পন্যই িনন করপা হন়েনি। ইংনরজ আিনলও এর ব্রতক্রি রিলনপা। “ক্বশ্যপাবপারজ 
"রিল বপাবু সিপানজর সপাধপারণ ঘিনপা9।

উরনি িতনক কলকপাতপার ক্দহব্বসপার রবকপাি ক্ভতনর ক্ভতনর ররেরিি ইরন্ড়েপার রপাজধপানী 
কলকপাতপা রহসপানব উনন্নরতসপাধননর সপানথ সম্ক্ম রুতি রিল। সপাধপারণত ১৬৯০ সপানল 
ররেরিি ইস্ট ইরন্ড়েপা কম্পারনর রন়ে্রেপাধীনন কলকপাতপা িহনর ক্রৌন ব্বসপার উদ়ে হন়েরিল। 
ইংল্পানন্ডর রিল্প রবপ্লনবর পনরর রকিু ঐরতহপারসক ঘিনপার পর্মপানলপাচনপা করনল ক্দখনত 
পপাই ইংল্পানন্ডর ঔপরননবি রবতিপানরর প্থি দরকপার রিল কপাচপািপাল সংগ্হ ও পতরী 
দ্রব্ রবরক্র। কলকপাতপা রিল ররেরিিনদর অন্যতি প্ধপান ঔপরননবরিক ক্কন্দ্র। ক্রিপা 
ইংল্পানন্ডর অথ্মশনরতক উন্নরতর জন্য ভপারতী়ে উপিহপানদনির রবিপাল এরর়েপা ক্থনক 
উপকরণ সংগ্নহর ক্কন্দ্র রহসপানহ ব্বহৃত হত। এই জন্য ১৬৯০ সপানল ররেরিি ইষ্ 
ইরন্ড়েপা কম্পারন ক্কপাম্পারনর বপাংলপার েভন্মর সুতপানুরি, রিরহ, কলকপাতপা ও ক্েপারব্দপুর 
এই রতনরি গ্পাি রনন়ে একসপানথ একরি উপরননবি পতিন কনরন।10

ক্রৌন ব্বসপার রবকপাি, কলকপাতপার সম্প্রসপারননর ইরতহপাস ও রপাতিপাগুরলর বকৃরদ্ধ প্পা়ে এক 
জুর়ে। প্ধপানত দুরি রপাতিপা কলকপাতপানক রুতি কনরনি। প্থি রপাতিপারিনক তীথ্মরপাত্রপার 
রপাতিপা রহসপানব রবনবচনপা করপা হ়ে। এিপা রচতপুর ক্থনক ক্বরটিক র্রিি এবং ক্চৌররঙ্গী 
হন়ে কপালীঘপাি ক্েনি। রবিতী়ে রপাতিপারি েঙ্গপা নদীর পূব্ম উপকূল ক্থনক ক্কপালপাঘপাি, উতির 
লপাল রদরঘ, লপাল বপাজপার, বউবপাজপার হন়ে রি়েপালদপা ক্রল ক্স্টিননর দরক্ণ রদক রদন়ে 
ক্েনি। এই রপাতিপাগুরলর পপাি রদন়েই ক্দবব্বসপার রবকপাি ঘনিনি। এগুরল িূলত েন়ে 
উনঠনি ক্সপানপােপারি কপালীঘপাি, রপািবপােপান এবং ক্বৌবপাজপার।11

হপাজপার হপাজপার রহন্দুনদর তীথ্মরপাত্রপার জপা়েেপা কপালীঘপাি হল দরক্ণ কলকপাতপার অন্যতি 
পুরপাননপা এলপাকপাগুনলপার একিপা। হুেরল নদীর একিপা খপানলর ধপানর ক্দবী িহপাকপালীর 
পূজপারীেন থপানকন। ির্দনরর প্ধপান রপাতিপা়ে সপার ক্বঁনধ রিরষ্র ক্দপাকপান, চপান়ের ক্দপাকপান 
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আর রকিু সপাধপারণ ক্দপাকপান আনি। এখপাননই সহনজ খুঁনজ পপাও়েপা রপা়ে নপা। এিন অননক 
সরু েরল আনি রপার িুনখর কপানি একদল িরহলপা জিলপা কনর থপানক। এরপা উজ্জ্বল 
রনঙর রলপরস্টক এবং িপার়ে পনর হুন়েপাহুর়ে কনর কপানজর জন্য অনপক্পা কনর। তপানদর 
রপিন রদনক একপারধক সরু েরলর ক্র ক্েপালকধপাধপা পতরর হন়েনি ক্সখপানন প্পা়ে ১০০০ 
ক্থনক ১৫০০ পর্মন্ত ক্রৌনকি্মী বসবপাস কনর এবং িহনরর কপাষ্িপারনদর ক্সবপা প্দপান 
কনর থপানক।12

কপালীঘপানির ক্রিলপাইি এরর়েপার ব়েস্ িরহলপারপা রখন ইিপারতগুরলর ফপাঁক রদন়ে আসপা 
ক্রপানদ তপানদর কপাপ়ে ক্চপাপ়ে ক্কঁনচ শুকপানত ক্দ়ে তখন কিব়েসীরপা সি্ম স্পাি্ম আর 
উঁচু রহল পনর দপালপালনদর সপানথ ক্খপাি েল্প করনত ব্তি থপানক। আিপাি বির ব়েরস 
রূপপা দপাস কপালীঘপানি ক্রৌনপল্লীনত একরি থপানক এবং কপাজ কনর। আিবির আনে 
রখন তপাঁর অসভ্ স্বপািী তপানক পররত্পাে কনর চনল রপা়ে তখন ক্থনক ক্স ক্রৌনকি্মী 
রহসপানব কপাজ করনি। রপাতিপা়ে একদি ক্িষ রদনক ক্সখপানন ক্পপরসর রবজ্পাপন িননপানরপাে 
আকষ্মননর জন্য পুরপাননপা করিউরনস্ট পপারি্মর রচহ্ন ক্দও়েপা ক্সখপানন ২৪ বির ব়েরস 
রূপপা দপাস আরও ১৭ জন িরহলপার সপানক ক্রৌনপল্লীনত থপানক প্নত্নকর একিপা কনর 
রনজস্ব ঘর থপাকনলও দুনিপা স্পানঘর ও একিপা ক্িৌচপাল়ে সকনল রিনল ব্বহপার কনর। 
বিনরর রবরভন্ন সি়ে ও ইনলকরট্রসরি রবনলর রভরতিনত রূপপানক তপাঁর ঘনরর জন্য প্রত 
িপানস ভপা়েপা রদনত হ়ে।13

তপার অসভ্ স্বপািী ক্িন়ে রপাও়েপার পর সপাত বির আনে ক্স তপার দুই ক্িনলনক রনন়ে 
কপালীঘপানি আনস আর এখন ক্স তপার নতুন স্বপািী এবং ১০ িপানসর ক্িপাি বপাচিপানক 
রনন়ে এই ক্ররনপল্লীনত থপানক। আর কন়েকিপা ঘর পনর ৩৫ বির ব়েরস জপাহপানপারপা 
ক্বেি একপা থপানক। ১৬ বির ব়েনস তপার রবন়ে হ়ে। রকন্তু তপাঁর স্বপািী রকিু বির আনে 
িপারপা রপান। ক্স তপার সন্তপাননদর িপানুষ করপার জন্য রতনবির রবরভন্ন বপার়ের কপাজ কনরনি। 
তপারপর তপার এক রদরদ তপানক ক্রৌরনকি্মী কপানজর পরপািি্ম ক্দ়ে। তপারপর ৯ বির হন়ে 
ক্েনি রতরন এই কপাজ করনিন। তপার একসন্তপান অনপাি আশ্রনি থপানক এবং একজন 
ক্হপানস্টনল।14

কপালীঘপানির পিু়েপানদর পিরচনত্রও পরততপানদর জীবননর নপানপা রদক তুনল ধরপা হন়েনি 
রবনিষত তখনকপার রদননর বপাররবলপারসতপার প্িপান রহসপানব অরঙ্ক হন়েনি সু্দরী লপাস্যি়েী 
বপারবরনতপানদর িরব। এইসব বপারবরনতপানদর কপানি বপাবুরপা ক্কিন ক্ভ়েপা বনন ক্রনতন 
তপাও আঁকপা হন়েনি প্তীকী তপাৎপনর্ম। রপার িনধ্ সবনথনক সুপরররচত রিল 
ক্েপালপাপসু্দরীর রূপ।15

কপালীঘপাি ও পরততপাবকৃরতি
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অননক সি়ে ক্প্নির অরভন়ে কনর অথবপা চপাকুরী ক্দও়েপার কথপা বনল সহজ সরল 
ক্িন়েনক ঠপান্ডপা িপাথপা়ে ক্িনক রনন়ে রনরষদ্ধ পল্লীনত রবরক্র কনর ক্দও়েপার খবর পরত্রকপার 
পপাতপা়ে িপানে িপানেই ক্দখপা রপা়ে । আবপার অত্পারধক দপাররনদ্রর তপা়েনপা়ে ক্ুদপার জ্পালপা 
ক্িিপানতও এ ক্পিপা ক্বনি ক্ন়ে রকিু সংখ্ক ক্িন়ে। পকৃরথবীনত পরততপার সংখ্পা ১৩৮, 
২৮, ৭০০ বপাতিনব হ়েনতপা এর ক্চন়ে ক্বিী হনব। আর আিপানদর ক্দনির কতগুনলপা 
ক্হপানিনল বপার়েনত ক্র িধুচরন্দ্রিপা তনল তপার ক্কপাননপা রহনসব ক্নই। আর এভপানব রুনের 
পর রেু িতপাব্ীর পর িতপাব্ী, সহ্পানব্র পর সহ্পাব্ ধনর চনল আসনি পরততপাবকৃরতি। 
এই সিপাজ পরততপা পতররর কপারখপানপা আর আিরপা হলপাি তপার কপাররের।16
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বপাঙপারলর রপান্নপা িপানন রবরচত্র রকনির ক্ভঁনজ পুন়ে, রসদ্ধ কনর। বপাঙপারলরপা রপান্নপার িপাধ্নি 
নতুন নতুন রবনিষ্যতপা ক্দন। একই রপান্নপা নপানপা ভপানব নপানপা স্বপানদ রপান্নপা কনর। খপাদ্ রনন়ে 
পবরচত্র পূণ্ম আনে ক্থনকই চনল আসনি। ক্িপাঘল আিনলর খপানপা রপনপা বইন়ে উনল্লখ 
আনি “ক্িপােল বপাদিপারপা ক্র ক্বি রকিুিপা িপাথপা ঘপািরপানতন তপার সবনচন়ে ব়ে প্িপান 
বপাবুরচ্মখপানপার জন্য একিপা আলপাদপা দপ্তনরর অরতিত্ব। আর আইননর বন্মনপা ক্দনখ িনন 
হ়ে ক্র িপাকিপাল রক অন্যপান্য দপ্তনরর ক্চন়ে এর স্পানিপা খুব নীনচ রিলনপা। এ দপ্তনরর 
কত্মপানক বলপা হত 'িীর বকপাও়েপাল'। প্পাচীন কপানলর খপানদ্র ইরতহপাস ক্দখনত ক্েনলই 
ক্িপাঘল আিল উনঠ আসনবই। তপা অন্য ক্কপাননপা সম্পানজ পপাও়েপা রপা়েরন। বপাঙপারলনদর 
এনতপা রকনির খপানদ্র িনধ্ িপানুনষর জীবনন রিরষ্জপাত খপানদ্র আ়েত অননকখপারন। 
তপাইনতপা রিরষ্ ইরতহপাস ক্রন ক্িষই হ়েনপা। আনে বপাংলপার রপাজপারপা ইংনরজনদর খরুিকরপার 
জন্য রবরভন্ন পনদর রিরষ্ কনর খপাও়েপানতপা। সুকুিপার রপান়ের- "রকনিপার সপারহনত্" পপােলপা 
দপাওনপা েনল্প রিরহদপানপার উনল্লখ আনি।

“বপােবপাজপানরর রসনেপাল্লপা,
ঋীি নপানের সন্দি
বধ্মিপাননর সীতপানভপাে
রিরহদপানপা দরনবি"।

রজনীকপান্ত ক্সন ১৯০৫ খ্ীঃ প্কপারিত কল্পানী কপাব্গ্নন্র উদপাররক েপানন বপাংলপার 
রবরভন্ন প্কপার রিষ্পানন্নর উনল্লখ কনরনিন। "ঔদপাররক" েপানন রিরহদপানপার উনল্লখ পপাও়েপা 
রপা়ে।

'ররদ কুিন়েপার িত চপানল 
ধনরর িনতপা 'ত' 

পপাননতপায়পা আর িত িত
আর সরনষর িনতপা রিরহদপানপা

আরব সরনবর িত, হত রিরহদপানপা
বুরদ়েপা বুনির িনতপা।

20
রকমায়র য়ময়ষ্-একয়ি য়বলিষ পর্থাললাচনা

ককৃষ্ণ কান্ত ঢালী (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা, রহন্দু কনলজ)

ইনসান আয়ল (এস.এ.রস.রি., ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা, রহন্দু কনলজ)
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খপানদ্র ক্দনি রিরষ্র অবদপান অননকখপারন। রবরভন্ন রিরষ্ রবরভন্ন স্বপাদ ও রবরভন্ন ইরতহপাস 
বহন কনর। শুধু রিরষ্ নপা প্রতরি খপানদ্ও ক্পিননই ঐরতযে পূরক ইরতহপাস বহন কনর। 
রনরদ্মষ্ সীিপানরখপার িনধ্ সুনপাি খ্পাত হ়ে। ক্সিপা জ়েনেন়ের ক্িপা়েপা, বধ্মিপাননর রিরহদপানপা 
ও সীতপানভপাে, ককৃষ্ণনেনরর সরভপাজপা, কলকপাতপার রসনেপাল্লপা, নববিীনপর লপালদই, বগু়েপার 
দই ইত্পারদ সুনপাি খ্পারত কনরনি।
করথত আনি ক্র, কপারন সীতপানভপাে ক্খন়ে এতিপাই প্ীত হন়েরিল ক্র সিতি সরকপারর 
অনুষ্পানন রতরন সীতপানভপাে পররনবিন করপা বপাধ্তপািূলক কনরন। দুে্মপাপুনও প্ধপানি্রেী 
লপালবপাহপাদুর িপাস্তী এবং পরন্ডত জওহরলপাল ক্নহরু রিরহদপানপা ক্খন়ে রবরপাি প্িংসপা 
কনরন। বপাঙপারলজপারত রহসপানব আিরপা ক্ভপাজনররিক। খপাও়েপা দপাও়েপা আিরপা খপাবই 
পি্দ করর। আিপানদর ক্দনির রবরভন্ন প্পানন্ত ির়েন়ে রন়েনি রবখ্পাত সব রিরষ্। রিরষ্ 
স্পান ক্পন়েনি সপারহনত্র পপাতপা়ে। পস়েদ িুতিবপা আরল রিরষ্ রনন়ে রলনখনিন, নওেপাঁ 
ক্জলপার িপা্দপা উপনজলপার সন্দি একবপার রররন ক্খন়েন পস়েদ িুতিবপা আরল রিরষ্ রনন়ে 
রলনখনিন, নওেপা ক্জলপার িপা্দপা উপনজলপার সন্দি একবপার রররন ক্খন়েনিন তপানক 
বপারবপার িনন করনত হনব এর স্বপানদর কথপা। িধ্রুনের বপাংলপা সপারহত্ ককৃরতিবপাসী 
রপািপা়েণ এবং পচতনন্যর করবতপা়ে সন্দনির উনল্লখ রন়েনি। ররদও উনল্লরখত রিষ্পান্নরির 
িূল উপপাদপান অজপানপা। ল্পাংচপা একরি ঐরতযেবপাহনকপারী রিরষ্। ল্পাংচপার উৎপরতি ও 
নপািকরণ রনন়ে িতনভদ আনি। রবরিষ্ সপারহরত্ক নপারপা়েণ সপান্যপানলর “রূপিঞ্জরী" 
উপন্যপানস বরণ্মত কপারহনীনক প্পািপাণ্ ধনর সপাংবপারদক ক্েৌতি ধনী ককৃষ্ণনে়ে ও বধ্মিপাননর 
রপাজপা পররবপানরর পববপারহক সম্নক্মর িনধ্ ল্পাংচপার উৎপরতির ইরতহপাস ক্খপাঁজপার ক্চষ্পা 
কনরনিন। করথত আনি, িহপারপাজপা জরিদপার বধ্মিপাননর ক্কপাননপা রিষ্পান্ন কপাররে়েনক 
বনলন ক্র রতরন ভপাজপা রিরষ্ ক্খনত চপান, আর তখন ক্সই তপা়েপাতপার়ে কনর ক্সই কপাররের 
ওনপানক একরকি ভপাজপা রিরষ্ বপারনন়ে ক্দন এবং ক্সরি রিল সুস্বপাদু। রররন ওই ভপাজপা 
রিষ্ পতরী কনররিনলন রতরন। ল্পাং়েপা রিনলন, ওনপার নপাি অনুসপানর ওই রিরষ্র নপাি 
হ়ে ল্পাংচপা। রবরভন্ন রিরষ্র রবরভন্ন রকনির ইরতহপাস। বপাঙপারলনদও রিরষ্র রকিপাররর 
অন্তননই। ক্িপােল আিনলর খপানপারপনপা বইনতও রবরভন্ন রিরষ্র উনল্লখ আনি। “ক্িপাঘল 
আিনল রপান্নপার ক্েপালনক সুস্বপাদু ও ঘন করপার জন্য তপানত দুধ, দুনধর রস, দই ক্িিপাননপা 
হত। রপান্নপার পর সপাজপাননপার জন্য ফুনলর পপাপর়ে ি়েপাননপা হনতপা আর িপািকপা রপাখপার 
জন্য ক্সপানপার এবং রূপপার ভরনক ক্িপা়েপাননপা হনতপা। লক্ করনল ক্দখপা রপানব বত্মিপানন 
Garnishing ও Filing" এর ধপারনপা তখন িুঘল রপান্নপাঘনর বত্মিপান রিল। 
কলপাপপাতপা়ে ক্ফন সহ েরিভপাত, একিু েপাও়েপা রঘ, েরি দুধ ি়েনপা িপাি, নপারলতপা িপাক 
স্তী পররনবিন করনি পুনপাবপান খপানচ্ছ। িধ্রবতি বপাঙপারল শুধু ন়ে, পরচিি ভপারনতর 
একরি দুরি রপাজ্ িপা়েপা এরি ক্েপািপা িধ্রবতি ভপারনতর রচত্র। ক্লখপা হন়েরিল প্পা়ে সপাতি 
বির আনে 'প্পাককৃতিঙ্গল' কপানব্। 
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প্পাকপ্নপালীনত রবপ্দপাস িুনখপাপপাধ্পা়ে জপারনন়েনিন-"চপাল ক্দনব রত তত জল ক্দনব তপার 
রতন তত ফুিনল পনর ভপানত কপারি, তপার পনর ক্দনব জ্পানল ভপারি, ৪" অথ্মপাৎ রতিপা 
চপাল, তপার রতনগুণ ভপাে রদন়ে ভপাত রপাঁধনত হনব। ভপাসপা জনল ভপাত রপাধপা ভপানলপা, 
ভপাত রপান্নপা করপার সি়ে উনুনন রতিপা আচ থপাকপা প্ন়েপাজন, ভপাত ফুনি এনল ততিপা 
তীরে আনচর প্ন়েপাজন লপানেনপা। আর ফুিন্ত ভপানত ক্বরি কপারি রদনত ক্নই। প্থিরদনক 
িপানপা ও িপানপার রিরষ্ একরকি পররত্পাজ্ই রিল ধি্মী়ে কপারনণ। পবরদক রুনে দুধ ও 
দুধনথনক পতরর রঘ, দরধ, িপাখন ইত্পারদ রিল। ক্দবখপাদ্। রবনিষ কনর নরন ও িপাখন 
অত্ন্ত রপ়্ে রিল শ্রীককৃনষ্ণর। এজন্য দুধ ক্থনক রূপপান্তররত ওই সব খপাদ্ ক্শ্রষ্ বনল 
রবনবরিত হনতপা। রকন্তু িপানপা পতরর হ়ে দুখ রবককৃত কনর। এজন্য িনুর রবধপান িনত 
িপানপা রিল অখপাদ্। এ সম্নক্ম সপাকুিপার ক্সন তপার 'করলকপাতপার কপারহনী' বইন়ে রলনখনিন-
"ক্ীর িপাখন-রদ-দই এগুনলপা কপাঁচপা দুনধর স্বপাভপারবক পররিপাণ, ককৃরত্রি অথবপা স্বপাভপারবক। 
রকন্তু ক্কপাননপারিই দুনধর রবককৃরত ন়ে। জপানপা রকন্তু ক্ফপািপাননপা দুনধর ককৃরত্রি রবককৃরত। 
বপাঙপারল অন্য দ্রব্ সংনরপাে কনর দুধ রিন্ন রভন্ন কনর রদন়েনি, রপানত সপারবস্তু ও 
জলী়েবপাষ্ পকৃথক হন়ে রপা়ে। এভপানব দুধ রিন্নরভন্ন করপা হ়ে বনলই এর নপাি রদন়েরিল 
বপাংলপা়ে 'ক্িনপা' এখন বলপা হ়ে 'িপানপা'। সংস্কৃত ভপাষপা়ে িপানপার ক্কপাননপা রকি উনল্লখ ক্নই। 
অন্য ভপাষপানতও রিল নপা। আনে অজ্পাত রিল বনলই িপাস্তসমেত ক্দবপূজপা়ে িপানপা 
ক্দও়েপার রবধপান ক্নই।”
সন্দি িপানপা আরবষ্পানরর আনে রিল। আনেকপার রদনন সন্দি পতরর করপা হত ক্বসন, 
নপারনকল ও িনুের জপানলর সনঙ্গ রচরন রিরিন়ে। নীহপাররঞ্জন রপা়ে তপার বপাঙপারলর ইরতহপাস 
বইন়ের বপাঙপারলর রিরষ্ জপাতী়ে ক্র খপানদ্র রববরণ রদন়েনিন, তপানত সংেত কপারননই 
িপানপার ক্কপাননপা রিরষ্র উনল্লখ ক্নই। দুধ ক্থনক পতরর রিরষ্র িনধ্ আনি দই, পপান়েস 
ও ক্ীনরর কথপা। সন্দনির উনল্লখ আনি, তনব ক্সই সন্দি িপানপার ন়ে। রতরন 
বনলনিন- "ক্কপাজপােরী পূরণ্মিপার" রপানত্র আত্ী়ে বপান্বনদর রচরপিক বপা রচ়েপা এবং 
নপাররনকনলর প্স্তুত নপানপা প্কপানরর সন্দি পররতকৃপ্ত কররনত হইত এবং সিতি রপাত 
রবরনদ্র কপারিভ পপািপা ক্খলপা়ে। প্থি রদনক িপানপার সন্দিনক বলপা হত রফনক সনদেি। 
কপারণ এ সন্দনি আনের রদননর সন্দনির ক্চন়ে রিরষ্ কি। িপাস্তসনপাত ন়ে বনল, 
িপানপার সন্দি অনননক ক্খনত চপাইতনপা। কলকপাতপার ি়েরপানদর সকৃরষ্নত িুগ্ধ িঙ্কও তপার 
"বপাঙপারলর খপাও়েপা দপাও়েপা" বইন়ে ক়েপাপপাক, নরি পপাক, কপাঁচপানেপাল্লপা, চ্দন সনদিসহ 
হপাজপার রকি সন্দনির কথপা উনল্লখ কনর বনলনিন- “এরপা আনিররকপান রবজ্পানীনদর 
িনতপা পপাইকপারর হপানর রিরষ্ িপানস্ত ক্নপানবল জ়েী হও়েপার ক্রপাে্তপা রপানখন"। রতরন 
জপারনন়েনিন, সন্দি এত পবরচত্র্ি়ে ক্র িীতকপানলর সন্দি আর গ্ীষ্মকপানলর সন্দি 
ক্তপা পপাথ্মক্ আনিই। এিনরক ক্সনটেম্র আর অক্টবনরর সন্দি ও নপারক একরকি 
ন়ে। রবরভন্ন জপা়েেপা রবরভন্ন রিরষ্ রবখ্পাত- কলকপাতপার স্পঞ্জ রসনেপাল্লপা, ককৃষ্ণনেনরর 

রকিপারর রিরষ্-একরি রবনিষ পর্মপানলপাচনপা
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সরপুরর়েপা ও সরভপাজপা, বধ্মিপাননর রিরহদপানপা, নববিীনপর লপালদই, রপানপাধপানির পপাম়্েপা, 
জ়েনেন়ের ক্িপা়েপা, কলকপাতপার কপাজু বররফ, চ্দননেনরর জলভরপা সন্দি, িপারন্তপুনরর 
রনখুঁরত।
ভীি নপাে, কলকপাতপার প্রসদ্ধ সন্দি প্স্তুতকপারক, রপার ক্েপা়েপাপতিন হ়ে ১৮২৬ সপানল। 
এলপাকপারভরতিক রিরষ্র প্রসদ্ধ িপা়েপাও ব্পারতিেত ভপানবও অননক রিরষ্ রিল্পী খ্পারতিপান 
হন়েনিন রবনিষ ক্কপাননপা রিরষ্ পতররর জন্য।
রসনেপাল্লপা ভপারতী়ে রিষ্পানন্নর সনব্মপাতিি এবং সব্মজন স্বীককৃত প্তীক। রসনেপাল্লপার জন্ম 
তপাররখ রনরচিতরূনপ রনরূপন করপা রপানবনপা। রসনেপাল্লপার আনের নপাি রিল 'ক্ীরনিপাহন' 
রপা পরবত্মীনত রসনেপাল্লপা নপানি পরররচত হ়ে। বপােবপাজপানরর নবীন দপাি বপা ফুরল়েপার 
হপারপাধন ি়েরপানদর হপানত এই রিরষ্র সকৃরষ্। ইরতহপাস বনলনিন আধরুনক রসনেপাল্লপা ১৮৬৮ 
সপানল বপােবপাজপার রনবপাসী নবীনচন্দ্র দপাি প্থি রসনেপাল্লপা পতরর কনরন। ১৯৮৭ সপানল 
প্কপারিত ইরতহপাসরবদ প্নৰ রপান়ের ক্লখপা “বপাংলপার খপাবপার" বইরিনত রভন্ন িত 
রসনেপাল্লপার প্স্তুত। রনন়ে রবতিপাররত আনলপাচনপা আনি। ক্সখপানন বলপা হন়েনি ক্র, ১৮৬৬ 
সপানল কলকপাতপার রেজ ি়েরপা রসনেপাল পতরর কনররিনলন। পতু্মেীজনদর সি়ে ক্সখপানকপার 
ি়েরপােণ িপানপা, রচরন, দুধ ও সুরজ রদন়ে ক্েপালপাকপার একধরননর রিরষ্ পতরর কনরন রপা 
ক্ীরনিপাহন বপা রসনেপাল্লপা নপানি পরররচত।
ক্েপালপাপজপাি বপা কপানলপাজপাি অননকিপাই রসনেপাল্লপা রিরষ্র িনতপাই হ়ে। রসনেপাল্লপা সপাদপা 
হ়ে আর কপানলপাজপাি হ়ে কপানলপা। দুনিপাই বপাঙপারলনদর রপ়্ে রিরষ্। কপানলপাজপাি এনসনি 
এক রকি আররবও রিরষ্র নপাি ক্থনক। 'ক্লৌকিপানদন' ক্থনক এই রিরষ্ ক্িপাঘল আিনল 
খুব জনরপ়্ে রিল। দরক্ন এরি়েপার বপাংলপানদি, ভপারত, পপারকতিপান, ক্নপপাল এর একরি 
জনরপ়্ে রিরষ্ খপাদ্ কপালনচ লপাল রনঙর রিরষ্, রপা ি়েদপার ক্েপালপা়ে রচরন, িপানপা, িপাও়েপা 
রিরিন়ে রঘন়ে ক্ভনজ রসরপা়ে জ্পাল রদন়ে বপানপাননপা হ়ে। এই রিরষ্র িূল প্রক্র়েপা়ে রন়েনি 
ক্তনলভপাজপা ও রচরনর রসরপানপর িনধ্ রভরজন়ে রপাখপা। খপাও়েপা দুই রকনির হ়ে সপাদপা 
আর সবুজ। ক্েপালপাপজপাি বপানপাননপার জন্য সবুজ খপাও়েপা প্ন়েপাজন হ়ে। কপানলপাজপাি 
ক্বরি সি়ে ক্তনল ভপাঁজনত হ়ে, কপানলপা করপার জন্য। কপানলপাজপাি রিশ্রন পতরর করপার 
সিন়ে রচরন ব্বহপার করপা হ়ে। এই রিরষ্নত উচি ক্পানলপারর রুতি থপানক।
কপানলপাজপাি রবরভন্ন রকনির রন়েনি এবং সব ধরননর কপানলপাজপাি স্বত্রে স্পান রুতি। 
ইরতহপাসরবদ, িপাইনকল ক্রপানগুল একসি়ে তপার ইরতহপানসর পপাতপা়ে আরনন়েরিনলন 
ক্েপালপাপজপািুননর ক্নপথ্। এই রিরষ্র প্রসদ্ধ আজও আনি।
রজরলরপর সব্মপারধক পরুননপা রলরখত বণ্মনপা পপাও়েপা রপার িহমেদ রবন হপাসপান আল ক্বেপাদপাদীর 
রলরখত ত্রন়েপাদি িতপাব্ীর রপান্নপার বইনত। ররদও ইহুরদরপা এর আনেই খপাবপাররি আরবষ্পার 
করনত সক্ি হন়েরিল। ভপারতী়ে উপিহপানদনি িুসলিপানরপা রজরলরপ রনন়ে আনস। 
লপাল আ়েপাইপ্পানচর এই রিরষ্র অননক রূপ বপাংলপার রজরলরপ কখনও হন়ে রপা়ে িপানপার 
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রজরলরপ। িধ্প্নদনি হন়ে রপা়ে িপাও়েপা জপানলরব। আর অন্ধ্রপ্নদনি এনস নপাি আর 
রূপ বদনল হন়ে রপা়ে ইিপাররত। িুঘল সম্পাি জপাহপাঙ্গীনরর অত্ন্ত পিন্দর রিরষ্। 
রজরলরপ বপানপাননপার জন্য ি়েদপা, ক্বরকংনসপািপা ফুি কপালপার, ক্তল, রচরনর রনসর রসরপাপ। 
স্বপানদ নপাতিপা, লপাল এবং কিলপা রনঙর ক্েপালপাকপার রজলপারপ রবখ্পাত এই রিরষ্ এরি রবরভন্ন 
রপানজ্ খপাও়েপা হ়ে। রজরলরপর ইরতহপাস প্পা়ে ৫০০ বিনরর পুনরপাননপা। তুরক্মনদর সনঙ্গ 
ক্দনি আনস রজরলরপ। হনসন জবসননর িনত রজরলরপ িব্রি এনসনি আররব িব্ 
'জপালরব়েপা' বপা ফরপারস িব্ 'জপারলরব়েপা' ক্থনক। িধ্রুেী়ে গ্ন্ 'রকতপাব আল-তপাৰীক এ 
জপালপারব়েপা নপানির একরি রিরষ্র বণ্মনপা রন়েনি। ইরপাননও রজরলরপ পপাও়েপা রপা়ে। এখপানন 
এনক িুলপারব়েপা বপা ভুলুরৰ়েপা বলপা হ়ে। আররব রপান্নপার বইন়ে জুলুরব়েপা বপানপাননপার উনল্লখ 
আনি। একই সিন়ে ১৭ িতনক 'ক্ভপাজন কুতুহলপা' নপানি একরি বই এবং একরি সংস্কৃত 
গ্ন্ 'অন্যপাগুন ক্বপাধনী' ক্তও রজরলরপ সম্নক্ম উনল্লখ রন়েনি।
পরীক্পা ক্হপাক বপা ইন্িপারভউ, শুভ কপানজ রপাও়েপার আনে কপপানল দইন়ের ক্ফপাঁিপানপা 
লপােপানল রকংবপা এক ক্ফপাঁিপা দই িুনখ নপা তুলনল চলনবই নপা। তপানত নপারক রিলনব 
ভপানলপাফল। এিন রববেপাস রন়েনি আিপানদর অনননকর িনধ্ই। দরধ বপা দই হল এক 
ধরননর দুগ্ধজপাত খপাদ্ রপা দুনধর ব্পাকনিরর়েপা েপাঁজন হনত প্স্তুত করপা হ়ে। ল্পানক্টপানজর 
ে্পাজননর িপাধ্নি ল্পারক্টক এরসি পতরর করপা হ়ে, রপা দুনধর ক্প্পারিননর ওপর কপাজ 
কনর দইন়ের স্বপাদ ও এর পবরিষ্্পূণ্ম েন্ প্দপান কনর। রিরষ্ দই পতরর করনত খপারি 
দুধ, রচরন ও দই লপানে। দুধ জ্পালপানত জ্পালপানত ঘন হন়ে আসনল রচরন রিরিন়ে পতরর 
করপা হ়ে এই রিরষ্ দই এবং এই অবস্পা়ে সপারপা রপাত ক্রনখ ক্দও়েপা হ়ে রপানত ওই 
রিশ্রনরি ক্েপাঁরজন়ে ওনঠ। িপারির ভপাঁন়ে সবসি়ে রিরষ্ দই রপাখপা হ়ে। তপার কপারণ হল 
এই ভপাঁন়ের বহু রতি ক্ভদ কনর জলী়েবপাষ্ ক্র শুধুিপাত্র ওই দই ক্ক ঘন রপাখনত 
সপাহপার্ কনর তপা ন়ে, এিপা়েপাও দই পতরর করপার জন্য সরঠক তপাপিপাত্রপা প্দপান কনর। 
ওর়েিপা, বপাংলপানদি, পরচিিবঙ্গ রিরষ্ দইন়ের জন্য রবখ্পাত। সপাদপাদই, বগু়েপার দই, 
নববিীনপর লপালদই জেৎ রবখ্পাত। নববিীনপর লপালদই ও ক্ীরদই এর অননক ইরতহপানস 
অননকরকি েল্প আনি। সপাধপারন রিরষ্ দইন়ের ক্থনক এনকবপানর আলপাদপা স্বপাদ। নববিীনপর 
প্রসদ্ধ রিষ্পান্ন ব্বসপা়েী িন্ডল দই ঘনরর ক্ীর দই রনি্মপাতপা রতন ক্চৌধুরী বনলন- " 
এই দইন়ের সপাধপারণ রিরষ্ দইন়ের ক্থনক এনকবপানরই আলপাদপা স্বপাদ, রিরষ্র ভপাব একিু 
ক্বরি তনব িনুখ রদনল সনঙ্গ সনঙ্গ রিরলন়ে রপা়ে। ররনপপাি্মপার রতনবপাবনুক প্শ্ন কনররিনলন- 
এই দইন়ের দপাি এনতপা ক্বরি ক্কন? রতরন উতির রদন়েরিনলন-“নপা হন়ে ক্তপা উপপা়ে 
ক্নই কপারণ দুধ ফুরিন়ে ফুরিন়ে এর িপাত্রপা এতই কনি রপা়ে ক্র ২ ক্িপা নপােপাদ ক্সিপা 
বসপানল রপাত ১১িপা অবরধ জপাল হনব"। আর এনত ক্ভঁজপাল থপানক নপা। রতনবপাবু আরও 
বনলন-"আনে ক্রিন শুধুই নববিীনপ পপাও়েপা ক্রত এই লপালদই, এখন অননকিপা বদল 
এনসনি। িপানুষ এর এতই প্িংসপা কনরনিন ক্র িহর কলকপাতপা বলুন রকংবপা হপাও়েপা, 

রকিপারর রিরষ্-একরি রবনিষ পর্মপানলপাচনপা
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হুেরলর অননক রিরষ্র ক্দপাকপানদপার আিপানদর সনঙ্গ চুরতিবদ্ধ হন়েনিন, তপারপা ব্বসপা 
করনিন আিপানদর সনঙ্গ। ক্কউ ক্কউ ক্করজনত ক্চন়ে পপাঠপান, আবপার অনননকই প্চুর 
অি্মপার কনরন। িপানুনষর চপারহদপা ক্বন়েনি বলপাই রপা়ে। 
দুনধর িপানপা রদন়ে পতরর একধরননর রিষ্পান্ন হল সন্দি িপানপার সপানথ গুড় রচরন রিরিন়ে 
িপাঁনচ ক্ফনল সন্দি পতরর করপা হ়ে। বপাঙপারলর উৎসব আন়েপাজনন এই নকিপাদপার 
খপাবপাররির ব্বহপার অনহি প্পাচীন কপাল ক্থনকই হন়ে আসনি। ভপারনতর পরচিিবঙ্গ 
রপানজ্র হুেরল ক্জলপানত অবরস্ত গুরপ্ত পপা়েপার "গুনপপা সন্দিনক বপাংলপার প্থি 
“রে্পানন্ডি রিরষ্” বনল িনন করপা হ়ে। বপাংলপানদনির নপানিপার ক্জলপার সন্দি এিরননতই 
উপপান়ে এক সপ্তপাহ পর্মন্ত সংরক্ন করপা রপা়ে। তপাই ঘনর ক্রনখ সি়ে রনন়ে ইনচ্ছিত 
খপাও়েপা রপা়ে। বপাংলপানদনির সপাতক্ীরপা ক্জলপার সন্দনির সুনপাি ক্দি-রবনদনি রবরভন্ন 
প্পানন্ত ির়েন়ে পন়েনি। অননক পদ্ধরতনত সন্দি পতরর হ়ে। রবরভন্ন আকপার রবরভন্ন 
স্বপাদ ধপারন কনর। কলকপাতপার “ভীিচন্দ্রনপাে" প্রনদ্ধ সন্দি প্স্তুতকপারক। রপার ক্েপা়েপাপতিন 
হ়ে ১৮২৬ সপানল। প্চন্ড সুনপািখ্পাত হ়ে িপানপা অথবপা পরনর সহনরপানে প্স্তুত করপা 
সন্দি। বপাংলপা়ে প্চরলত খুব সপাধপারণ একরি সন্দি হল িপাখপা সন্দি। হপালকপা আঁনচ 
রচরন আর িপানপা েরি কনর এই িপাখপা সন্দি প্স্তুত করপা হন়ে থপানক। সন্দি ক্রিন 
স্বপানদ অতুলনী়ে ক্তিরন এর উপকপারও আনি। প্চুর পররিপানন ক্প্পারিন, ক্পালরস়েপাি 
ও ফসফরপাস রন়েনি। এর ফনল িরীনরর জন্য এিপা খুবই উপকপারী।
লপাড্ু িব্রি সংস্কৃত িব্ “লপাড্ুকপা” বপা “লপারতিকপা” ক্থনক এনসনি, রপার অথ্ম ক্িপাি 
বল। লপাড্ু হনচ্ছ ভপারতী়ে উপিহপানদনির জনরপ়্ে ক্েপালপাকপাককৃরত রিষ্পান্ন। রবরভন্ন 
প্কপানরর লপাড্ু হ়ে। ক্রিন- রতনলর লপাড্ু, নপারনকল লপাড্ু, িরতচুর লপাড্ু, বুর্দ 
লপাড্ু, ক্বসননর লপাড্ু প্ভকৃরত। রবরভন্ন স্বপানদর জন্য রবরভন্ন উপকরণ ব্বহপার করপা হ়ে 
লপাড্ুনত। ক্পতিপা বপাদপাি, কপাজুবপাদপাি, ি়েদপা, রচরন ইত্পারদ। বুর্দ লপাড্ু বপা িরতচূর 
লপাড্ু বুর্দ হনত পতরী হন়ে থপানক। ক্র লপাড্ুগুনলপা আকপানর ক্িপাি আককৃরতর রঘ এ 
ভপাজপা হন়ে থপানক, িূলত এই রিষ্পান্নরি উতির ভপারনতর রিষ্পান্ন। রকন্তু বত্মিপানন দরক্ন 
এরি়েপার প্পা়ে সবস্পাননই সিপান জনরপ়্ে। ক্বসন লপাড্ু একরি জনরপ়্ে ভপারতী়ে রিষ্পান্ন, 
রপা ক্িপালপার ি়েদপা অথবপা গ্পাি ি়েদপা, রচরন, রঘ-সহকপানর প্স্তুত করপা হন়ে থপানক। এনত 
ক্পতিপা বপাদপানির কুরচও ব্বহৃত হ়ে। এ লপাড্ুরি দীঘ্ম রদন পর্মন্ত সংররক্ত কনর রপাখপা 
রপা়ে। নপারপা়েপাল বপা নপাকিু লপাড্ুর ইরতহপাস ঘপাঁরিনল ক্দখপা রপা়ে ক্র, ক্চপাল সপাম্পানজ্র 
সি়েও এই রিষ্পান্ন প্স্তুত হত। ভ্রিনকপারীরপা বপা ক্রপাদ্ধপারপা তপানদর খপাবপার ও ক্সৌভপানে্র 
প্তীক রহসপানব এই রিষ্পান্ন তপানদও সপানথ বহন করত। পপাররবপাররক অনুষ্পান বপা ির্দনর 
প্সপাদ রহসপানব লপাড্ ুপ্দপান করপা হন়ে থপানক। অন্ধ্রপ্নদনির রতরুিপালপার ক্ভঙ্কপানিিও়েপারপা 
ির্দনর এক ধরননর লপাড্ু প্সপাদ রহসপানব পররনবিন করপা হন়ে থপানক, রপা রতরুপপারত 
লপাড্ু রহসপানব রবখ্পাত। এরি়েপার অননক রিরভ রসরর়েপাল এবং প্চপাররত অনুষ্পানন এ 
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অঞ্চনল রিষ্পান্ন রহসপানব লপাড্ুর ব্বহপার ও জনরপ়্েতপার পররচ়ে পপাও়েপা রপা়ে। ২০১২ 
সপানলর ক্সনটেম্ও িপানস অন্ধ্রপ্নদনির েননি উৎসনব ৬৩০০ রকনলপাগ্পাি ওজননর 
একরি লপাড্ু প্স্তুত করপা হ়ে।
বধ্মিপাননর রিরহদপানপা অরত রবখ্পাত রিরহদপানপা। ভপারনতর ঐরতযেবপাহী রিষ্পান্ন রহসপানব 
স্বীককৃত পপা়ে। কলকপাতপার ক্নতপারজ সুভপাষচন্দ্র বসু আন্তজ্মপারতক রবিপান ব্দনর রববে বপাংলপা 
ক্িপারুনি পরচিিবনঙ্গর সপাংস্কৃরতর অঙ্গ রহসপানব রিরহদপানপানক তনুল ধরপা হন়েনি। বধ্মিপাননর 
নপাি উঠনলই প্থি ক্র দুনিপা নপাি িনন আনস তপা হনলপা সুস্বপাদু সীতপানভপাে আর 
রিরহদপানপা। সপাদপা আর গুন়েপা গুন়েপা হলুদরপাজপা, িুনখ রদনত নপা রদনতই রিরলন়ে রপা়ে। 
িনিপাতপাননপা েন্িপাখপা স্বে্মী়ে অনুভূরত এই রিরষ্র স্বপানদ। ১৯০৪ সপানল বধ্মিপাননর রপাজপা 
রবজ়েচন্দ্র িহপাভপাবনক রপাজপা উপপারধ ক্দ়ে ইংনরজ সরকপার। এই উপলনক্্ এক রবরপাি 
অনুষ্পাননর আন়েপাজন করপা হ়ে। ক্সখপানন বন়েপা লপাি্ম কপাজ্মন, হপাইনকপানি্মর রবচপারপরত 
সহ অনননক আনস। তপানদর খুরি করপার জন্য রপাজপা পভরব নপাে রররন রিনলন রিরষ্ 
প্স্তুতকপারী, দুরি নতুন ধরননর রিরষ্ পতরর করনত বনলন। পভরব নপাে সীতপানভপাে ও 
রিরহদপানপা পতরর কনর। পভরব নপানের আরদ বপার়ে রিল খন্ডনঘপানষর সপাঙ্ঘপাত ক্েপালপা 
গ্পানি। নপানেরপা রিনলন রপাজপানদর খপাস রিরষ্ প্স্তুতকপারী বধ্মিপাননর রপাজপা িহতপাব চনন্দ্রর 
আিনল পভরবনপানের রপতপা ক্ক্ত্রনপাথ নপােই সীতপানভপাে আর রিরহদপানপা প্স্তুরতর আরদপব্ম 
ক্সনররিনলন। রকন্তু তপার রিরহদপানপা রিল ক্বপানদর আকপানরর। আর পভরববপাবু 
বপারনন়েরিনলন এই দুরির সূক্ রূপ। আজ ক্র আকপানর আিরপা সীতপানভপাে আর 
রিরহদপানপানক ক্দরখ তপা তপাঁরই সকৃরষ্। রিরহদপানপার প্ধপান উপপাদপান হল চপাল। প্স্তুরতনত 
সপাধপারণ ক্েপারব্দনভপাে, কপারিনীনভপাে অথবপা বপাসিতী চপাল ব্বহপার করপা হ়ে। চপাল 
গুন়েপা কনর তপার সনঙ্গ ক্বসন এবং জপাফরপান ক্িিপাননপা হ়ে ভপানলপা কনর। তপারপর তপানত 
জল রিরিন়ে একরি থকথনক রিশ্রন পতরর করপা হ়ে। একরি রিদ্ররুতি ক্পতনলর পপাত্র 
ক্থনক ক্সই রিশ্রন ক়েপাইনত ফুিন্ত েপাও়েপা রঘনত ক্ফলপা হ়ে। তপারপর দপানপাগুরল ক়েপা 
কনও ক্ভনজ িপাকরন রদন়ে ক্িঁনক তুনল রচরনর রনস রপাখপা হ়ে। ব্পাস পতরর হন়ে রপানব 
রিরহদপানপা। ২০১৭ সপানলর ১৩ িপাচ্ম রজ আই ক্ররজন্রিিননর স্বীককৃরত পপা়ে রিরহদপানপা 
ও সীতপানভপাে। অথ্মপাৎ সরকপাররভপানব এই দুই রিরষ্ শুধুিপাত্র বধ্মিপাননর রননজর।

সিা়েক গ্রন্থপয়জি :
l সুকন্যপা দতি, িুঘল আিনলর খপাদ্ রবলপারসতপার ইরতহপাস কথপাবকৃদ্ধ,কলকপাতপা,২০২০ 

l শ্রী রবপ্দপাস িুনখপাপপাধ্পা়ে পপাক প্নপানী, কলকপাতপা, ১৩১৭ সপাল ২০১ নং কন্মও়েপারলস সীি, ক্বসন 
ক্িরিনকল লপাইনরেরী হনত

l শ্রী রবপ্দপাস িুনখপাপপাধ্পা়ে, রিষ্পান্ন পপাক, কলকপাতপা, ১৩১৯ সপাল ২০১ নং কনরন ও়েপারলস স্টীি 
ক্কিন ক্িরিনকল লপাইনরেরী 

রকিপারর রিরষ্-একরি রবনিষ পর্মপানলপাচনপা
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l প্নব রপা়ে বপাংলপার খপাবপার, সপারহত্ ক্লপাক, ১৯৮৭ সপাল, কলকপাতপা

l তপন রপা়ে ক্চৌধরুী, ক্িপােল আিনলর খপানপারপনপা, আন্দ পপাবরলিপাস্ম, ২০০৯ সপাল, কলকপাতপা ৩,৪,৫ 

l সংকর রসবত্মী ক্দ জ পপাবরলিপাস্ম, ২০০০ সপাল, কলকপাতপা

l শ্রী রবপ্দপাস িুনখপাপপাধ্পা়ে, রিষ্পান্ন পপাক, (প্থি ও রবিতী়ে ভপাে, রবিতী়ে সংস্রণ) 

l চন্পাপপাধ্পা়ে কতকৃ্মক প্কপারিত ১৩১১  

l শ্রী ভবন চ্দসপাক, খপাদ্ বস্তুর দ্রব্ গুন,কলকপাতপা,১৮৮৫ সপাল

l সুজ়ে চক্রবতি্মী, রিরহদপানপা সীভপানভপানের ক্দি ২০১৪, কলকপাতপা

l  শ্রী সু্দরী ক্দবী, আরিষ ও রনরপারিষ আহপার, আরদ রেপাহ্ সিপাজ রন্রে ১৩০৭ সপাল অপপার রচতি 
দূর ক্রপাি ৪

l িইসনদতি, বপাঙপারলর খপাদ্ ক্কপাষ, কলকপাতপা-৭৩, ক্দ'জ পপাবরলিপাস্ম



ভপানলপা খপাবপার হনলপা আসল সুনখর িূল রহস্য। পকৃরথবীনত অস্ত বিপারপা িত িপানুষ িপারপা 
রপা়ে তপার ক্চন়ে অরধক সংখ্ক িপানুষ িপারপা রপা়ে ক্ুধপা়ে। ক্সিপা আিরপা "িকুন্তলপা" ়ে 
িি্মপারন্তক অবসহপা়ে ক্দনখরি, খপানদ্র অভপানব িপানুনষর কষ্। প্পাচীন কপানলর রপাজপা 
িহপারপাজপানদর খপানদ্র পবরিষ্্ রবরভন্ন বই গ্ন্ ক্থনক ক্পন়ে থপারক। ক্রিন তপন রপা়ে 
ক্চৌধুরীর ক্লখপা "ক্িপাঘল আিনলর খপানপারপনপা" বই রি ক্থনক ক্িপাঘল ক্দর খপানদ্র প্রত 
ভপানলপাবপাসপা ক্বপােপা রপা়ে। "আইন - ই- আকবরী" র পুনরপা সপাতরি আইনন শুধু খপানপা 
রপনপা রনন়ে আনলপাচনপা। 
বপাবনরর আত্জীবনী প়েনল ক্িপাঘল সপাম্পানজ্র প্রতষ্পাতপানক আহপানর রনতপান্তই রীতরপান 
িনন হ়ে নপা। আর গুলবদনন "হুিপা়েূন - নপািপা" র িরহলপানদর েপাও়েপার বহর ক্দনখ 
একিু চিক লপানে। ক্সখপানন রিল রবরভন্ন ধরননর রবরচত্র রবরচত্র থপানপা পতররর জন্য নপানপা 
জপানতর বপাবুরচ্ম। "আবুল ফজল" রলনখনিন ক্র, "রবনিষ ইিপানদপার ক্লপাক ক্দনখই িীর 
বকপাও়েপাল রনন়েপাে করপা হনতপা। কথপািপা সরত্ হনল বপাবুরচ্ম আর চপািনীরেরনদর নরসব 
খুব খপারপাপ রিল বলনত হনব। তনব ক্িপাঘল বপাদিপাহ বপাবুরচ্ম থপানপা়ে হপাজপার রকি পভ়েপার 
হনতপা। ক্সরদনক ও দকৃরষ্ রপাখপার িনতপা ক্িপাি নজর রনচি়েই িীর রকপাও়েপাল-এর রিলনপা"।
ক্িপাঘল আিল খুঁনে খপাদ্নক আবপার রতন ভপানে ভপাে কনরনি। "রনরপারিষ আকবনরর 
রুনে রপানক সুরফ়েপানপা বলপা হনতপা। ভপাত আর িপাংনসর খপাবপার। নপানপা কপা়েদপা়ে িপাংস 
রপান্নপা। ক্িপাঘল আিনলর থপানপা রিনপা রিল উচি হপানর। আবুল ফজনলর আহপার্ম রিল 
আকবরী রহসপানব বপাইি ক্সর, িপানন বত্মিপান রহসপানব প্পা়ে পনননরপা ক্সর। প্পাচীন কপাল 
ক্থনকই থপাবপার রনন়ে পররচর্মপা হ়ে ক্রিন "িঙ্গল কপাব্" "পবষ্ণব পদপাবলী", "ক্কৌরিনল্র 
অথ্মিপাস্ত" ইত্পারদ। শ্রী পচতন্য ক্দব বপাঙ্গপালী খপাবপার ক্ক ব্পাপক ভপানব পররিপারজ্মত 
কনর। পবষ্ণব উৎসনবর সি়ে রনরপারিষ খপাদ্ হ়ে। ক্রিন - িুনেল িপাল, িপাক, রঘ, 
পিল অন্যপান সরজি, রনিপপাতপা ভপাজপা, নপারনকল, বর়ে, দুধ, কলপা, রিরষ্, পপান়েস, দই 
ইত্পারদ। ক্পপাতু্মরেজনদর হপাত ধনর বপাঙ্গপালী খপাবপানর রবনিষ জপা়েেপা কনর ক্ন়ে রিরষ্। 
আনে বপাঙপারলর রিরষ্র িনধ্ দুধ, লপাউ, ইত্পারদ রিল ভভপর ক্পপাতু্মরেজনদর হপাত 
ধনর "িপানপা" আনস রপার ক্থনক রসনেপাল্লপা, রবরভন্ন ধরননর "িপানপা" জপাতী়ে রিরষ্র 
উৎপপাদন হ়ে।

21
পায়রবায়রক অনুষ্ালন য়ময়ষ্র অবিান

পারয়মিা িতি (সহনরপােী অধ্পারপকপা, ইংনরজী রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

রাখী সরকার (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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এক এক রিরষ্ এক এক অঞ্চনল রবখ্পাত হন়ে ওনঠ ক্রিন-ককৃষ্ণনেনরর স্বরপুরর়েপা বপা 
স্বর ভপাঁজপা, িপারন্তপুনরর রনকুরি, িুরপােপািপার রজলপারপ, রপানপাঘপানির পপান্তু়েপা, বধ্মিপাননর 
রিরহদপানপা, িপালদনহর রসকদি, জনপানহর িননপাহরপা, থপানপাকুনলর কপালপাকপাদ, শ্রীরপািপুনরর 
িুনখপাসন্দি ও রবখ্পাত হন়ে ওনঠ। খপানপা-রপনপা প্পাচীনকপাল ক্থনক এখননপা অরব্ চনল 
আসনি। জীবনীকপার নবককৃষ্ণ ক্ঘপাষ প্পারীচরননর জীবনচররতনত রলনখনিন- “বপারপাসপানত 
হুেলী রেপাঞ্চ স্ুনলর রিক্ক ক্রপানেি চন্দ্র ক্ঘপানষর বপার়েনত প্পারীচরন রনির্রেত হন়ে 
লুরচ পপাঠপার িপাংস ক্পিপুনর ক্খন়েও একনসর িপানপাব়েপা ক্খন়ে রননতন”। রতরন আরও 
বনলনতন “আনির আঁরি দপার়ে পর্মন্ত নপা ক্ঠকনল আি খপাও়েপা িঞ্জুর ননহ” ।
বপারপাসপানতর নবককৃষ্ণ রিনত্রর বপার়েনত পপাঠপার িপাংস রপান্নপা হনল ক্সই িপাংনসর অনধ্মক 
ক্খনতন প্পারীচরন এবং বপারক অনধ্মক ক্খনতন রবদ্পাসপাের িিপাই।

“বকৃহৎ রূপপার খপানল পপাচ রেপাক্ণ িপানল।
িপাংনসর ক্পপালপাও েপাদপােপারদ রকশুন পপাঁঠপার হপান়ে অম্নলর তপার বপান়ে

ক্ক বুরেনব ইহপার ির্মপাদপা"।
ঠপাকুর বপার়েনত রপান্নপা রনন়ে চচ্মপা হত। নবীন বপাবুরচ রিল ঠপাকুরবপার়ের প্রসদ্ধ তিূপকপার। 
ক্সরিল খপাঁরি বপার্মপানদিী বপাবুরচ। রকন্তু ইংনরজী রপান্নপার ওতিপাদ। তপার অপূব্ম রপান্নপা়ে 
ঠপাকুরবপার়েনত আির্রেত িপানুষনদর রসনপাতকৃরপ্ত ঘিত। রনত্ নতুন রপান্নপা ক্খনত 
ভপানলপাবপাসনতন রবীন্দ্রনপাথ ঠপাকুর। ক্সই সম্ক্ম প্রতিপানদবী তপাঁর ক্লখপা়ে উনল্লখ 
কনরনিন। “রনত্ নতুন রপান্নপা হনল রতরন ভপারর খুরি হনতন, তপািপা়েপা রননজও নপানপা 
প্কপানরর রন্ন তপারলকপা আিপানদর বলনতন। ক্সই তপারলকপা অনুসপানর রপান্নপা উতিনর ক্েনল 
তপার ফূরত্ম হনতপা"। ক্রপানেন্দ্রনপাথ সরকপার তপার ক্ভপাজন ররসকতপানক িপা়েপার িপাধনি 
প্কপাি কনররিনলন-

দপাদখপারন চপাল, িুসুররর িপাল
রচরন পপাতপা দই, দু'িপা পপাকপা ক্বল, সররষপার ক্তল রিি ভরপা কই।।

এভপানবই রুে রুে ধনর প্পাচীন ক্থনক বত্মিপানন রবরভন্ন রপাজপা িহপারপাজপা ও রবরিষ্্ খ্পারত 
নপািপা ব্রতিেন সরনত্ন ক্ভপাজনররসক সতিপারিনক লপালন কনর আসনিন। একজন ক্ুধপাত্ম 
িপানুষ ক্কপানিপা সরঠক বপা ক্কপানরি ভুল তপা পরখ করনত পপানরনপা। ক্স তখন শুধুই খপাবপার 
ক্দনখ। জলপপাননর ক্বলপা়ে একরদনক কচুরর, রনিরক, পপাপ়ে প্ভকৃরত ক্নপানতপা রজরনস 
ক্রিন থপানক ক্তিরন রজরলরপ রিঠপাই, েজপা, খপাজপা প্ভকৃরত রিরষ্ সপািগ্ী ও থপানক। দই 
ক্ীর িধ্পাহ্ন ক্ভপাজননও আনি, জলপপাননও আনি। ভপানত ক্রিন অম্ল থপানক, জলপপানন 
ক্তিরন চপািরন থপানক। সপাজপাননপা ক্েপািপাননপা দুই ক্বলপা়েই অননকিপা একই ধরননর হ়ে। 
আহপানরর পর দুই ক্বলপা়েই একখপারন কলপাপপাতপা়ে করর়েপা পপাননর রখরল সকনলর সমেুনখ 
ধরপা হ়ে”। 
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“খপারি দুধ হইনলই ক্ীর ভপাল হ়ে। দুধ জ্পাল িপারর়েপা প্রত ক্সনর আধ ক্পপা়েপা হইনত 
ক্দ়ে ক্পপা়েপা অবরিষ্ থপারকনল, ক্ীর প্স্তুত হইনত ক্দখপা রপা়ে। আর প্রত ক্সর দুনগ্ধ 
আধ ক্পপা়েপা রিরষ্ রদনলই রনথষ্ হই়েপা থপানক। রকন্তু রচরন রদনল তপাহপানত উহপার ি়েলপা 
রিিনত পপানর। অতএব উহপার পররবনত্ম বপাতপাসপা ব্বহপার অনপক্পাককৃত পররষ্কৃত হই়েপা 
থপানক। ক্কহ ক্কহ ক্ীনর ক্েপালপাপী আতনরর েন্ রিিপাই়েপা থপানকন। আর ক্িনষ ক্ীনরর 
উপর পপাতলপা পপাতলপা ক্পতিপার কুরচ িপা়েপাই়েপা রদনত হ়ে। 
বপাঙপারল িপাননই খপাদ্ ররসক। বপাঙপারলনদর সিতি খপানদ্র িনধ্ রবনিষ জপা়েেপা কনর 
আনি রবরভন্ন ধরননর রিরষ্জপাত খপাবপার। রিরষ্র সপানথ সিপানজর এক রবনিষ সম্ক্ম 
লক্ করপা রপা়ে। অনুষ্পান িপাননই রবরভন্ন রিরষ্র ব্বহপার। ক্র ক্কপাননপা শুভ বপা ভপানলপা 
কপানজর আনে রিরষ্ খপাও়েপা হ়ে। অনুষ্পানন ভপাঁজপা-পুর়ে, িপাি, িপাংস, েপাল িক চপািরন 
সব পনর রকন্তু ক্িষ পপানত রিরষ্ নপা পরনল অনুষ্পান অপররপূণ্ম থপানক। সপািপারজক রদনক 
রিরষ্র গুরুত্ব এবং রবরভন্ন অনুষ্পাননও রিরষ্র গুরুত্ব অপররসীি। রবরভন্ন অনুষ্পানন রিরষ্র 
ব্বহপার রনন়ে আনলপাচনপা করপা হল-
আইবুলড়া ভাি ঃ এই অনুষ্পান হনলপা একরি সপািপারজক ক্লপাকপাচপার অনুষ্পান। রবন়ের 
পূনব্ম ক্কপান ভপানলপা রদনক্ন ক্দনখ অরববপারহতপা পপাত্র-পপাত্রী ক্ক নপানপা রকনির খপাদ্ 
খপাও়েপাননপার অনুষ্পান। ৩ পপাত্র-পপাত্রী ক্ক আত্ী়েস্বজন ও খুব কপানির বন্ু-বপান্ব এই 
আইবুন়েপা ভপাত খপাইন়ে থপানক।
আইবুন়েপা ভপানত ক্চপাদে রকনির পদ রপান্নপা করপা হ়ে এবং আনরপা ক্সই পপাত্র-পপাত্রী রপারপা 
ক্খনত পি্দ কনও ক্সই সব আইনিিও ক্দও়েপা থপানক (রকন্তু অনুষ্পানন রবরভন্ন ধরননর 
খপানদ্র আইনিি থপাকনলও চপাল, দুধ, রচরন রদন়ে দুনধর ক্ীর/রিষ্পার অন্যতি 
গুরুত্বপূণ্ম)। এই রিষ্পান্ন নপা থপাকনল এই আইবুন়েপা ভপানতর অনুষ্পান অসম্ূণ্ম থপানক। 
রিষ্পান্ন বপা রিরষ্ জপাতী়ে দ্রব্ বপাধ্তপািূলক থপাকনতই হনব। করথত আনি রববপানহর পূনব্ম 
রিরষ্ বপা রিষ্পান্ন খপাইন়ে তপার ভরবষ্যৎ রববপারহত জীবননর সুখ িপারন্ত পপাথ্মনপা করপা হ়ে।৩ 
রিরষ্নক শুভ ও িপারন্তর প্তীকও িপানপা হ়ে। ক্িষ ক্িি আত্ী়ে বপা পররবপার, বন্ু বপান্ব 
পপাত্র-পপাত্রীনক রিরষ্/রিষ্পান্ন খপাও়েপা়ে এবং আিীব্মপাদ কনর। এই অনুষ্পানন রিরষ্র গুরুত্ব 
লক্ করপা রপা়ে।
আিকড়াই অনুষ্ান ঃ-আিক়েপাই অনুষ্পান হল সন্তপাননর জনন্মর অষ্ি রদননর অনুষ্পান। 
বপাংলপার প্পাচীন অনুষ্পান গুনলপার িনধ্ অন্যতি। অধুনপা রবলুপ্ত প্পা়ে। ওই রদন পপা়েপার 
ক্িনলরপা কুনলপা রপরিন়ে ি়েপা বনল। রিশুর িঙ্গলকপািনপা কনর এবং রবরনিন়ে তপানদর 
িুে, ক্িপালপা, ক্খসপারর, িির ভপাজপা আর িুর়ে রচন়ে ক্খনত ক্দও়েপা হ়ে সনঙ্গ রিরষ্ ও 
থপানক। রিরষ্র চপারহদপাই ক্বরি থপানক।
অন্নপ্পািন বপা নপািকরণ অনুষ্পান ও অননকিপা আইবুন়েপা ভপানতর অনুষ্পাননর িনতপাই। 
সদ্জপাত রিশুর িুনখ প্থি অন্ন। ক্দও়েপার নপািই হল অন্নপ্পািন অনুষ্পান ও ক্সই 

পপাররবপাররক অনুষ্পানন রিরষ্র অবদপান
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রিশুর প্থি নপাি: ক্দও়েপা হ়ে ক্সই অনুষ্পাননক নপািকরণ অনুষ্পান বনল। এই অনুষ্পান 
আরথ্মক ক্িতপা অনুরপা়েী বন়েপা ক্িপাি অনুরপা়েী কনর। পররবপাররক কপানজর বন্ু-বপান্ব ও 
আত্ী়ে স্বজন সকনল এই অনুষ্পানন আি্রেন থপানক। এই অনুষ্পানন রিরষ্র গুরুত্ব 
অপররসীি। ক্সই রিশুর অন্নপ্পািন অনুষ্পানন রিশুর িুনখ প্থি অন্ন জপাতী়ে খপাবপার 
তুনল ক্দও়েপা হ়ে রপা রিষ্পান্ন (দুধ, চপাল, রচরন)। রতরদন রিশুর িুনখ এই অনুষ্পাননর 
িপাধ্নি রিষ্পার নপা খপাও়েপাননপা হ়ে ততরদন ক্র ক্কপান অন্ন জপাতী়ে রজরনস খপাও়েপা বপারণ 
থপানক। আত্ী়ে স্বজন ক্সই রিশুনক রিষ্পান্ন খপাও়েপা়ে এবং আিীব্মপাদ ক্দ়ে। তপার ভরবষ্যৎ 
ক্রন রিরষ্ এবং সু্দর হ়ে। বপাচিপার নপািকরণ হও়েপার সপানথ সপানথ আত্ী়ে স্বজনরপা 
সবপাই সবপাইনক রিরষ্ িুখ করপার। তপানদর জন্য এরি একরি আনন্দর অনুষ্পান। তপাই 
রিরষ্ ক্তপা থপাকনতই হনব।
য়বয়ভন্ন সামায়জক গমলা ঃ-রবরভন্ন সপািপারজক আঞ্চরলক ক্িলপা আর অনুষ্পান রবরভন্ন পকৃথক 
পকৃথক অঞ্চনল পকৃথক পকৃথক নপানি অনুরষ্ত হ়ে। ক্িলপা অনুরষ্ত অঞ্চনলর বসবপাস কপারী 
িপানুষনদর পররবপানর তপানদর আত্ী়েস্বজন ঘুরনত আনস। ক্িলপা়ে স্বপাদ গ্হনণ। ক্িলপার 
িনধ্ রবরভন্ন রকনির ক্দপাকপান পপাি বনস। এই সব ক্দপাকপানপপানির িনধ্ সবনচন়ে 
অন্যতি হল রিরষ্র ক্দপাকপান। ক্িলপার রিরষ্র ক্দপাকপানন রবরভন্ন রকনির রিরষ্র রূপ 
আিরপা ক্দখনত পপাই। ক্রিন- রজলপারপ, ক্বপানদ, রিরহদপানপা, কদিপা, েজপা, সীতপানভপাে, 
রসনেপাল্লপা, কপানলপাজপাি, দপানপাদপার, খপাজপা, িপালপু়েপা ইত্পারদ রবরভন্ন ধরননর রিরষ্ ক্িলপা়ে 
পপাও়েপা রপা়ে। রিরষ্র ক্দপাকপানন িপানুষ জননর রিরষ্ ক্কনপার রভ়ে জনি রপা়ে। ঘুরনত আসপা 
আত্ী়ে স্বজনরপা রিরষ্ রজলপারপ রকনন আত্ী়ে বপার়ে ক্দ়ে। রপানত তপানদও িনধ্ আরত়্েতপার 
রিরষ্ সম্ক্ম বজপা়ে থপানক। রিরষ্নক শুভ খপাদ্ক রহসপানব েন্য করপা হ়ে।
য়বয়ভন্ন রকলমর পূজা : আনেকপার রদনক করথত রিল ক্র, দুধ িপানপা কপািপার পর ক্র 
রিরষ্ পতরর করপা হ়ে তপা রদন়ে ক্কপান পূজপা করপা রপানবনপা। কপারণ নষ্ রজরনস রদন়ে 
ক্দব-ক্দবীর আরপাধনপা করপা রপা়ে নপা। ক্ীর জপাতী়ে রিরষ্ রদন়ে পূজপা হত। রিষ্পান্ননক 
পপাকপা ক্ভপাে রহসপানব েন্য করপা হ়ে। রকন্তু বত্মিপান রুনে রিরষ্ িপা়েপা ক্কপাননপা পূনজপাই 
হ়েনপা। ক্বনজপার রিরষ্ পূনজপানত রদনত হ়ে। দূে্মপা পূনজপানত রবরভন্ন ধরননর রিরষ্ থপানক 
সকনল ক্দবীর আরপাধনপা়ে ৫ রকনির রিরষ্ রনন়ে রপা়ে। আবপার পূনজপার আনে প্রতরি 
বপার়েনত গু়ে রদন়ে জ়েপাননপা খই, নপারনকল, দুধ, রচরন, গু়ে রদন়ে নপারনকল নপা়েু আবপার 
রতনলর নপা়েু প্রতরি বপার়েনত পপাও়েপা রপানব। রিরষ্নক ক্তপা শুভ িপানপা হ়ে তপাই পূনজপার 
আনে এইসকল রিরষ্ জপাত দ্রব্ প্স্তুত করপা হ়ে। লক্ষ্মীপূনজপা, সরস্বতী পূনজপানতও 
নপারনকনল গু়ে রদন়ে নপারনকল ও রচরন রদন়ে দুইপনদর নপারনকল নপা়েু ও রতল ও গু়ে 
রদন়ে রতনলর নপা়েু, িুর়ে ও গু়ে রদন়ে িুর়ের ক্িপা়েপা বপা রচন়ে ও গু়ে রদন়ে রচন়ের 
ক্িপা়েপা বপানপাননপা হ়ে। গু়ে রদন়ে খই জ়েপাননপা ইত্পারদ এইসব রিরষ্ জপাতী়ে দ্রনব্র িনধ্ 
রদন়ে খ্পারত লপাভ পপা়ে অনুষ্পানগুরল। ৩ ক্িপা়েপা, নপা়েু পূনজপা উৎসব উপলনক্ বপানপাননপা 
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হ়ে রবনিষ কনর। রিরষ্ জপাতী়ে দ্রনব্র সপানথ পূনজপার সম্ক্ম অননক। ক্র ক্কপান 
পূনজপানত রিরষ্ থপাকনতই হনব বত্মিপান রুনে অনুসপানর। কপারণ রিরষ্ ও পূনজপা দুই শুভ 
বনল ধপারনপা করপা হ়ে। রিরষ্ খপানদ্র সপািপারজক গুরুত্ব অপররসীি।
য়ববািসূচক অনুষ্ান : রববপাহ একরি অরত-শুভ সূচক অনুষ্পান। রবন়েনত ক্বরি পররিপানণ 
রিরষ্র ব্বহপার লক্ করপা রপা়ে। নপানপা ধরননর রিরষ্ রপার রপা আরথ্মক অবস্পা ক্সই অনুরপা়েী 
থপানক। পপাত্রী বপা পপাত্রনক সকপাল ক্থনক দুই পনক্র িপানুষজন পপাত্র- পপাত্রীনক বরসন়ে 
দপাবপা, ধপান, প্বিীপ ক্জ্নল আিীব্মপাদ ক্দও়েপা হ়ে এবং রসনেপাল্লপা খপাও়েপাননপা হ়ে। করথত 
আনি ক্লপাককথপা়ে ক্র রিরষ্ খপাও়েপাননপা উনদেশ্য থপানক রপানত পপাত্রী। পপাত্র পনক্র সপানথ 
এবং পপাত্র পপাত্রী পনক্র সপানথ রিরষ্ বপা ভপানলপা সূচক ব্বহপার করনব। দুই পনক্র 
িপানুষ সবপাই সবপাইনক রিরষ্ খপাও়েপাননপা হ়ে রপানত তপানদর সনঙ্গ সু-সম্ক্ম বজপা়ে থপাকনত 
পপানর। রবন়ের রদন পপাত্রী পনক্র বপার়েনত রহন্দু পররবপানর রপারত্রনবলপা প্ীরত-ক্ভপাজন 
আন়েপাজন থপানক। খপাবপানরর পপানত এক এক কনর সব আইনিি আসনত থপানক। ক্লবু, 
লবণ, ক্বগুনী, ভপাত, িপানলর রবরভন্ন আইনিি, িপানির রবরভন্ন আইনিি, িপাংস, চপািরন 
ও পপাপ়ে পররনবিন করপার পর ক্িষ পপানত আনস রিরষ্। আরথ্মক সপািথ্ম অনুরপা়েী 
রিরষ্র আইনিনি থপানক অননক ধরননর রসনেপাল্লপা, রসিপালপাই, ক্ীরকদি এক এক 
বপার়েনত এক এক ধরননর নপানপা রিরষ্ থপানক। রকন্তু তপার িনধ্ প্নত্ক বপার়েনত রসনেপাল্লপা, 
দই/আইসক্রীি থপানক। ক্িষ পপানত রিরষ্ ক্দও়েপা হ়ে রপানত সবরকিু শুভ হ়ে। তপানদর 
িুনখ রিরষ্ থপানক। রিরষ্ িপা়েপা রববপাহ অনুষ্পান হনবই নপা। অপররপূণ্ম থপাকনব। রিরষ্ 
অন্যতি আইনিি রববপাহ অনুষ্পানন।
গবৌভাি: দুপুনরর রদনক নতুন থপালপা বপারিনত নপানপা রকি রপান্নপা িপানির িপাথপা, িপানির 
ক্লজপা, দই রিরষ্ পপান়েস ইত্পারদ এবং িপার়ে ও প্সপাধন সপািগ্ী সপারজন়ে বর বধূনক 
হপানত তুনল ক্দনব এবং বলনব "আজ ক্থনক ক্তপািপার ভপাত-কপাপন়ের ভপার রনলপাি”। 
ভপানতর িনধ্ ক্িিপাননপা থপাকনব পঞ্চিকৃত (দই, দুধ, রঘ, িধু, রচরন)। ক্সই ভপাত বধু 
অল্প অল্প কনর সকনলর পপানত পররনবিন করনব। বন্ুনক এই রিষ্পান্ন জপাত দ্রব্ 
পররনবিন করপাণ বনল ধপারনপা করপা হ়ে সবপার সপানথ সু-সম্ক্ম বজপা়ে রপানত থপানক 
ভরবষ্যনত তপার জন্য।
জন্ময়িন ঃ িপানুনষর জন্মরদন অনুরপা়েী এই অনুষ্পান পপারলত হ়ে । এই অনুষ্পানন দুধ, 
চপাল, রচরনর ক্ীর থপানক ক্রিপা রিশুনক আিীব্মপাদ এবং তপার ভরবষ্যৎ শুভ ক্হপাক ক্সই 
কপািনপা কনর খপাও়েপাননপা হ়ে। এখন ক্পানরর সপানথ সপানথ ক্ককও কপািপার প্চলন হন়েনি।

সিািক গ্রন্থপজিী :
l রবপ্দপাস িুনখপাপপাধ্পা়ে,রিষ্পান্ন পপাক, কলকপাতপা, ১৩১৯ সপাল ২০১ নং কণ্ম ও়েপারলি স্টীি ক্বঙ্গল 

ক্িরিনকল লপাইনরেরী হইনত, পকৃষ্পা নং ২৮৩, ১৫

l প্ণব রপা়ে, বপাংলপার খপাবপার, সপারহত্ ক্লপাক, ১৯৮৭ সপাল, কলকপাতপা

পপাররবপাররক অনুষ্পানন রিরষ্র অবদপান
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l রিলন দতি, বপাঙপারলর খপাদ্ ক্কপাষ ২৩ ক্দ জ পপাবরলিপাস্ম, কলকপাতপা, পকৃষ্পা নং ৬,৯ 

l শ্রী রবপ্দপাস িুনখপাপপাধ্পা়ে, পপাক প্নপানী ২০১ নং কন ও়েপারলি ্রিীি ক্বঙ্গল ক্িরিনকন লপাইনরেরী 
হইনত ১৩১৭ সপাল, কলকপাতপা, পকৃষ্পা নং ১২, ১৩

l শ্রী িপা প্জ্পা সু্দরী ক্দবী, আরিষ ও রনরপারিষ আহপার, আরদ রেপাহ্ সিপাজ রন্রে ১৩০৭ সপাল, 
অপপার রচতিপুর ক্রপাি,পকৃষ্পা নং ২৪.

l সুকন্যপা দতি, িুঘল আিনলর খপাদ্ রবলপারসতপার ইরতহপাস, কথপা বকৃক্, ২০২০ সপাল, কলকপাতপা,

l তপন রপা়ে ক্চৌধুরী, ক্িপােল আিনলর খপানপারপনপা, আন্দ পপাবরলিপাস্ম, ২০০৯ সপাল, কলকপাতপা 
৩,৪,৫,৬,৭

l রচন্তপাহরন চক্রবত্মী, রহন্দুর আচপার অনুষ্পান, প্পারপরপাস, ২০০১ সপাল কলকপাতপা

l ইন্দুভবন ক্সন,বপাঙপালীর খপাদ্, কলকপাতপা,১৯২৮

l কপালীপ্সন্ন বন্দ্পাপপাধ্পা়ে িধ্রুনের বপাংলপা ক্দ'জ পপাবরলিপাস্ম, ২০০২ সপাল কলকপাতপা

l স্তী রবষদপাস িুনখপাপপাধ্পা়ে, রিষ্পার পপাক (প্থি ও রবিতী়ে ভপাে রবিতী়ে সংস্রণ) শ্রী গুরু চরন 
চন্পাপপাধ্পা়ে কতকৃ্মক প্কপারিত ১৩১১

l ক্দবপািীষ িুনখপাপপাধ্পা়ে, বপাংলপার খপাবপার বপাঙপালীরখপাবপার, করব প্কপািরন, ১৭২০
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ড. য়রিয়িব মণ্ডল (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা, রহন্দু কনলজ)

পল্লবী ভাবক (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙপা রহন্দু কনলজ)
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বপাংলপার অরস্র রপাজশনরতক অবস্পায় রবরভন্ন দসু্ দনলর উদ্ভব ঘনিরিল। তপারপা সপাধপারণ 
িপানুনষর জীবননক বীতশ্রদ্ধ কনর ক্রনখরিল তপানদর িনধ্ অন্যতি রিল িপাকপাত, ঠেী, 
ঠ্পাঙ্গপানর প্ভকৃরত দসু্ দল েরন্ডত শ্রী রপািক়্ে চন্পাপপাধ্পা়ে তপার গ্নন্ (পুরলি ও 
ক্লপাকরপা) রনপুণভপানব এনদর বণ্মনপা রদন়েনিন। এনক্নত্র প্থনিই আনস কুখ্পাত ঠেী 
দসু্নদর কথপা, রপারপা িপানুনষর িনধ্ কুসংস্পার ররচত কনর এিন ভ়ে সকৃরষ্ কনররিল ক্র 
সপাধপারণ িপানুষ তপানদর দিননর কথপা রচন্তপাও করত নপা। আর এইসব ঠেনদর সপাহপার্ 
করত জরিদপার, কনতপা়েপাল, পপানিল, সীিপানপাদপার প্ভকৃরত ক্লপাকজন রপারপা িনব্র উপস্বত্ব 
ক্ভপাে করত।

ঠেী দসু্নদর িনধ্ রবরভন্ন প্কপানরর ভপাে রিল তপারপা ভপারনতর প্পা়ে সব্মত্রই অত্পাচপার 
চপালপাত এনদর িনধ্ এনদর িনধ্ সবনচন়ে ভ়েংকর রিল ফপাঁসুন়ে ঠে। রপারপা ক্বরি 
অস্তিস্ত ব্বহপার করত নপা। এরপা একরি রুিপাল, ক্কপািরবন্নী বপা দর়ে রদন়েই অল্প 
সিন়ের িনধ্ হত্পাকপার্ম সম্ন্ন করনতপা এনদর িপানুষ হত্পা করপার পদ্ধরত রিল এই 
রকি ক্র, স্পানন পরথকনদর সপানথ রিরলত হন়ে বহুরদন তপানদর সপানথ রপাত্রপা করনতপা। 
বন্ু ভপাব করত তপারপর পনথর িনধ্ সুরবধপাজনক স্পান ক্পনল সংনকত বপাক্ রনে্মত 
কনর, জিপাল বপা দর়ে অতরক্মনত েলপা়ে ফপাঁস রদন়ে হত্পা করত। বন্ুত্বতপার ভপাব কনর 
ঠরকন়ে হত্পা করত বনল সম্ভবত এনদর নপাি রিল ঠেী।

রহন্দু বপা িুসলিপান উভ়ে ঠনেরপাই ভবপানী ক্দবীর উপপাসক রিনলন। ক্দবীর প্ীরতকপািনপা 
স্তী, বপালক, বকৃদ্ধ সকনলরই প্পাণ রবনপাি করত এরপা। ঠেীরপা প্পাণ নপাি কনর দ্রব্পারদ 
লুঠেন কনর িকৃতনদহ নদী, বন বপা রেররেহনন রনরক্প্ত করত। এরপা িপা়েপাও ধুভূরবঘপা 
(ধুতরপা ও কুচরল়েপার বীনজর রবষপাতি চূণ্ম বিপারপা সম্ূণ্ম হত্পা কনর।) ক্িঘপুন্যপা (এরপা 
ক্রপােী, পবরপােীর সন্ন্পাসীর ক্বিধপারণ কনর ক্ঘপানর, রপতপা-িপাতপানক হত্পা কনর সন্তপাননদর 
রবরক্র কনর ক্দ়ে) ঠেভপাে (স্তী এিনরক বপালক বপারলকপারপাও ক্চৌর্মবকৃরতিনত রলপ্ত থপানক, 
ক্তিন িপারপাত্ক ন়ে তনব ক্চৌর্মবকৃরতিই এনদর প্ধপান কপাজ)। ক্িঘীঘপা, পথকপারী নপািক 
ঠে রিল। এিনরক বলিপালী অস্তধপারী িুসলিপান পরথকও এনদর হপাত ক্থনক ক্রহপাই 
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পপা়ে নপা। ঠনেরপা পনথর িনধ্ িকৃতু্র ভপান কনর পন়ে থপানক। ধপারি্মক িুসলিপান অবে 
ক্থনক অবতরণ করনল ঠনেরপা তপানক হত্পা কনর। ঠেীনদর ফর্দ ও চপাতুরীর কূল 
রকনপারপা ক্নই 1812 রখ্ঃ ক্লফনিন্যপান্ি িননসল সপানহব ঠনের হপানত পন়ে প্পাণ হপারপা়ে।1 
এই ঘিনপা়ে ইংনরজনদর িনক নন়ে। 1816 রখ্ঃ িপাঃ ক্সবউি সপানহব ঠনেনদর অত্পাচপানরর 
কথপা বণ্মনপা কনর িপাদ্রপাজ রলনিরপাসী জপান্মপাল প্কপাি কনররিনলন। এনত রতরন রবরভন্ন 
ভ়েঙ্কর ঘিনপা তনুল ধনরন, এর পনূব্ম ঠনেনদর রক্র়েপাকলপাপ বংিপরম্রপা়ে ক্র সপািপারজক 
ও ক্লৌরকক ভপানব ক্গ্পারথত তপা ররেরিি িপাসকরপা অনুধপাবন করনত পপানররন।

লি্ম ক্বরন্িঙ্ক ঠে রবষন়ে অরতি়ে আগ্হ প্কপাি করনলন এবং ক্সই অনুসপানর উচিপদস্ 
কি্মচপারীেণ অনুসন্পাননর দপার়েত্ব রননজর হপানত রননলন, কনণ্মল ্ ীি্পান, ক্িজর বপাথ্মউইক, 
কপানটেন ক্বননপা্ডস ও ক্হনলী প্িুখ সপানহব অননক ঠে ধরপা প়েল। ক্েপান়ে্দপানদর 
হপানত ঠেনদর বীভৎস হত্পালীলপার প্িপাণ এনলপা। রকন্তু রবচপানরর ক্ক্নত্র পপাররপপাি্ 
প্িপানণর অভপানব আদপালনতর জনজরপা রকিু প্ককৃত ঠেনক ক্িন়ে রদন়েরিনলন। তপার 
ফল হল আরও িপারপাত্ক তপারপা বপাইনর এনস রবিগুণ উৎসপানহ হত্পালীলপা ও অত্পাচপার 
চপালপানত লপােল। এ ক্থনক প্রতরবধপান রহসপানব 1836 রখ্ঃ 30 আইন এবং 1837 রখ্ঃ 
18 আইন জপারর করপা হল। ্ীি্পাননর উনদ্পানে আবপারও ঠেনদর বর্দ কনর কনঠপার 
িপারতি প্দপান আরশ্রত করদ রপানজ্ আক্রিণ করপা হ়ে। লি্ম অকল্পানন্ডর আিনল ঠেনদর 
বপার়েনত আগুন লপােপাননপা হ়ে। আর ঠেনদর দিন করনত রিত্ররপাজপােণ ও সি্কভপানব 
সহপা়েতপা প্দপান কনররিনলন। এইভপানব ঠেনদর দিন করপা হ়ে এবং ফপাঁসুরর়েপা ঠনের 
বংি রবলুপ্ত হ়ে।

হুেলী, বধ্মিপান, বপাঁকু়েপা, ক্িরদনীপুর ক্জলপা়ে ঠ্পাঙ্গপানর বপা লপারঠ়েপারপা নপানি আরও একদল 
দসু্ রিল। ক্কপান পুল, পুকুনরর উঁচুপপা়ে আরদ অবলম্ন কনর ঠপাঙ্গপানররপা থপাকত। 
পরথকরপা রনকিবত্মী হনল তপানক হত্পা কনর রজরনসপত্র লুঠতরপাজ করত। বপাংলপার আর 
এক দসু্ রিল িপাকপাত, রপানদর ক্দৌরপাত্্ ক্নহপাত কি ন়ে। 1851 রখ্ঃ হুেরলর ি্পারজন্রিি 
রি. ও়েপাকফ সপানহব িপাকপারত অত্পাচপার সিপাধপান কনল্প রনরুতি হন়েরিনলন। িপাকপাতরপা 
পনথ ঘপানি বপা ক্লপাকপাল়ে রখন তখন দলনবপানধ প্নবি কনর

সম্দ লুঠ কনর েকৃহনস্র উপর অত্পাচপার বপা ক্বরিরভপাে সি়ে রনহত কনর। িপাকপারত 
রনবপারনণর জন্য ি্পারজন্রিি ক্েপান়ে্দপা রনন়েপাে কনর এবং অরভজ্তপা অজ্মননর িপাধ্নি 
তপারলকপা পতরর কনর 47 জন িপাকপাতনক ক্গ্প্তপার করনলন। তপারপা দীপপান্তনর রনব্মপারসত 
ও কপারপারুদ্ধ হনল িপাকপারত রনরসন হ়ে।

ক্পিপাদপার দসু্রপা দলচু্ত হন়ে ক্চৌর্ম্ কপানর্ম রেতী হ়ে, তপার িনধ্ রসধ ক্চপার, রিঁচনক 
ক্চপার, েপাঁিকপািপা ও রপকপনকি প্ভকৃরত ক্চপানরর ক্শ্রণীনভদ আনি। আর এরপা িপা়েপা 
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বপািপপা়ে ও থপাঙ্গীদপার নপানি দুই প্কপার ক্চপার রিল। ক্চপার ও ভপালিপানুনষর িধ্বত্মী 
দপালপাল হনচ্ছ বপািপপা়ে ক্চপারপা রজরনস হতিপান্তররত করপা এনদর কপাজ। এরপা আবপার এতই 
িি ও চতুর ক্র ক্চপারপা রজরনস ক্থনক ক্চপারনক বরঞ্চত করপার ক্চষ্পা কনর। ক্র ব্রতি 
অন্যপা়ে লধি অথ্মপাৎ ক্চপারপা রজরনস দুররভসরন্ সহকপানর রনন়ে রপানখ তপানক থপাঙ্গী বপা 
থপাঙ্গীদপার বনল। রেররিচন্দ্র বসুর বণ্মনপা়ে িননপাহর ক্ঘপানষর থপাঙ্গীদপার ক্েপাপপাল ক্পপাদেপার 
নপািক একজন ব্বসপা়েীনক ক্দখনত পপাও়েপা রপা়ে। এরপা ভপাল িপানুনষর িনতপা বপাহপা 
আ়েম্র কনর সিপানজর িনধ্ ভদ্রনলপাক ক্সনজ থপাকত। এনদরনক সহনজ রচরহ্নত করপা 
দুঃসপাধ্ কপাজ রিল।

পল্লীগ্পানি রখন এলপাকপা দখল কনর ক্িতপা করপা়েত্ব করপার ল়েপাই লপােত তখন তপা হত 
ভ়েঙ্কর, ক্কননপা ক্সই ল়েপাইন়ে দুই প্রতবন্ী রিল জরিদপার ও নীলকনররপা। উভ়েপক্ই 
রিল সম্দিপালী এবং লপারঠ়েপাল িরতিনত ভরপুর অসহপা়ে দি্মকনদর িত দপানরপােপারপা 
দপাঁর়েন়ে ক্দখত ক্স ল়েপাই। কপারণ ভ়েপাবহ ক্সই ল়েপাই ক্িকপাবপার িনতপা সপাজসরঞ্জপাি 
হতভপাে্ দপানরপােপানদর প্পা়ে থপাকত নপা বলনলই চনল।2 রেররিচন্দ্র রননজ একজন দপানরপােপা 
হও়েপার সুবপানদ এরকি একরি ঘিনপার বণ্মনপা কনরনিন। ‘খন়ে পপানরর রপাবণ রপাজপা' ও 
'আিরপা িপার খপাই' - এই দুই প্বনন্ জরিদপার এবং তপার অনুেত প্জপার বিপারপা দপানরপােপানদর 
উপর হও়েপা রনর্মপাতননর কপারহনী বণ্মনপা কনরনিন। নপাকপািী পপা়েপা এলপাকপা়ে দু'জন 
জরিদপার, তপারপা দু'জন প্রতবিন্দ্বী রিনলন। একজন একরি গ্পাি জ্পারলন়ে রদনল অপরজন 
আরও দুনিপা গ্পাি জ্পারলন়ে রদত। ক্কপান সি়ে গুরলর ল়েপাই চপালপাত, তপানদর ভন়ে 
প্জপারপা ক্কউ সপাক্্ রদত নপা। আর তপারপা রননজনদর ক্দপাষ িপাকবপার জন্য দপানরপােপানদর 
উপর অত্পাচপার কনর গ্পাি িপা়েপা করনত বপাধ্ করত। এিনরক সপানহব দপানরপােপানদরও 
তপারপা িপা়েত নপা।

1852 রখ্ঃ িপাকপাত দিননর জনন্য 'ক্িনকপাইরি করিিন' েরঠত হন়েরিল, হুেরল, হপাও়েপা, 
বধ্মিপান, নরদ়েপা এবং চরবিি পরেণপা়ে িপাকপারতর প্পাধপান্য ক্বরি রিল বনল। ক্সই অঞ্চনল 
রবনিষ অরভরপান চপালপাননপা হত। এই ব্পাপপানর ভপারপ্পাপ্ত অরফসপার রিনলন। এলরকননস্টপান 
জ্পাকসন। 1854 রখ্ঃ ক্গ্প্তপারীককৃত ে্পাং গুরলর উনল্লখনরপাে্ রিল ধরন়েপাখপারল ে্পাং, 
হরসরদপার ে্পাং, কুলীনগ্পাি ে্পাং প্ভকৃরত। 1861 সপানল নতুন পুরলি সকৃরষ্ হনল, েভ্মনিন্ি 
িপারন্ত স্পারপত হন়েনি িনন কনরন। 1863 সপানল ঠেী ও িপাকপারত এলপাকপা উরঠনত ক্দন। 
এরই িনধ্ বপাংলপা়ে রকিু ক্জলপা়ে রবষপাতি দ্রব্ রদন়ে িপানুষ ক্িনর, লুঠতরপানজর সংখ্পা 
বকৃরদ্ধ পপা়ে। নতুন পুরলি এইসব ঘিনপার রকনপারপা করনত পপানর নপা। ফনল দসু্ দনলর 
সপাহস বকৃরদ্ধ পপা়ে। 1864 রখ্ঃ হপারব্ম সপানহব সুপপাররননিননিন্ি এবং রপাইরল সপানহব উনপার 
সহকপারী রনরুতি হন়ে দসু্দনলর রকিুিপা রন়ে্রেনণ রনন়ে আনসন। প্ককৃত অপরপাধী অননক 
ধরপা প়েনল অপহৃত সম্রতি উদ্ধপার করপা ক্েল।

ঔপরননবরিক আিনল পুরলরি ব্বস্পার প্ন়েপাজনী়েতপা - একরি পর্মপানলপাচনপা
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রেররি চন্দ্র বসুর বণ্মনপা়ে রননস্ল ক্চপার, নীলকুরঠনত ক্েপািত্রপা আসনল িপাকপাত দনলর 
সদ্মপার এই রকি অননক ঘিনপার বণ্মনপা পপাও়েপা রপা়ে উপনরপাতি ঘিনপার পররনপ্রক্নত 
অবশ্যই একথপা স্বীকপার্ম ক্র, তৎকপালীন বপাংলপা়ে িপানুষনদর অননকিপা অরনচি়েতপার িনধ্ 
রদন়ে রদন রপাপন করনত হনতপা এই জন্য একরি সুসংেরঠত সুররক্ত বপারহনীর প্ন়েপাজন 
রিল ররিপান্ত স্বীকপার কনরনিন রতরন ক্র সি়ে নববিীনপর দপানরপােপা রদনলন। ক্সখপানন 
সব্মনতপাভপানব িপারন্ত স্পাপননর ক্চষ্পা করনতন ররেরিি সরকপারও রবরভন্নভপানব দসু্ দিন 
কনর সুসংেরঠত ব্বস্পা েন়ে ক্তপালপার পক্পপাতী রিনলন।

পুরলি অত্পাচপার রনবপারনপানথ্ম সরকপার ক্বি রকিু পদনক্প গ্হণ কনররিনলন পুরলিনদর 
অত্পাচপার সম্নক্ম সরকপারনক অবরহত করপার জন্য বপাংলপা পরত্রকপাগুরল অনুবপানদর দপ্তর 
পতরর করপা হন়েরিল। এই দপ্তনরর ভপারপ্পাপ্ত জন ররবনসন জপারনন়েরিনলন িফস্বল 
ক্থনক প্কপারিত অরধকপাংি ক্তই অত্পাচপার কননস্টবলনদর ভূরিকপা অনস দপার়েত্বহীন 
এিনরক চরুর-িপাকপারতসহ অপরপানধর পকৃষ্নপপাষক বনল অরভরহত করপা হন়েরিল।3 ি্পারক্সি 
ক্েপারক্মর িনত পুরলি ও সপাধপারণ ঘনরর ক্িনল এরপা ক্শ্রণীেতভপানব আিপানদর িত্রু ন়ে। 
সিসপাির়েক পরত্রকপাগুনলপাও পুরলি দপানরপােপার অত্পাচপার অরবচপার রনপী়েন সম্নক্ম 
সম্পাদকী়ে িতপািত প্কপাি করনলও কখননপা ররেরিি ঔপরননবরিক িপাসন ব্বস্পার 
রবরুনদ্ধ রবনদ্রপাহ করপা ক্র ন্যপা়ে সঙ্গত তপা ভপাবনত অভ্তি হনত পপানরনরন। -- ভপারপা 
বপারবপার ররেরিি িপাসননর ভলু সংনিপাধননর দপারব জপারনন়েনি। এিনরক কপাঙপাল হররনপানথরও 
ধপারণপা রিল ররেরিি পুরলি ব্বস্পা়ে রিরক্ত ক্লপাক প্নবি করনল পুরলরি ব্বস্পার উন্নরত 
হনব।

1843 রখ্স্টপানব্ 24 আইন জপারর করপা হন়েরিল। এই আইন অনুসপানর ক্কপান ব্রতি আইন 
জপাররর পূনব্ম অথবপা পনর ক্কপাম্পারনর এলপাকপার িনধ্ অথবপা তপার বপাইনর দলবদ্ধ হন়ে 
িপাকপারতনত রলপ্ত রিল এিন প্িপাণ হনল তপার রপাবজিীবন বিীপপান্তর বপা কনঠপার কপারপাদন্ড 
ক্দও়েপা হনব। 1961 সপানলর পরুলনির ধপারপা অনুরপা়েী রবরভন্ন অন্যপা়ে কপানজ রতুি পরুলনির 
কপারপাদনন্ডর ব্বস্পা করপা হ়ে। কন়েকজন কপারপাদনন্ড দরন্ডতও হন়েরিনলন। উরনি িতনকর 
অরন্তি দিনকর এনকবপানর প্থনি সরকপানরর ধপারণপা রিল পুরলনি রনথষ্ দুন্মীরত আনি, 
এইজন্য তপারপা ক্বতন বকৃরদ্ধর ও রসদ্ধপান্ত ক্নন। রপানত দুন্মীরত কি হ়ে। 1905 রখ্ঃ 21ক্ি 
িপাচ্ম ররেরিি ভপারনতর তৎকপালীন স্বরপাষ্ট্র দপ্তনরর এক ক্রজনুলিন অনুরপা়েী ক্লখপা হন়েরিল 
ক্র, ভপারনত জনস্বপাথ্ম ক্সবপািূলক সরকপারর প্রতষ্পানগুরলর িনধ্ পুরলরি দপ্তর এবং 
তপার ঐরতনযেই সবচপাইনত পচিপাদপদ।4

পুরলরি ব্বস্পার িনধ্ও নপানপারকি সিস্যপা রিল রেররিচন্দ্র বসু উনল্লখ কনরনিন 
পুরলিনদর ক্কপান দসু্নক ক্গ্প্তপার বপা ক্কপান সিস্যপার সিপাধপাননর জন্য অরত অল্প সি়ে 
প্দপান করত ি্পারজন্রিিরপা। ফনল ওই সিন়ের িনধ্ পুরলিরপা সরঠকভপানব তথ্ সংগ্হ 
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করনত নপা পপারপা়ে, সন্দনহর বনি রপানদরনক ক্পত তপানদর রনর্মপাতন। করত। আবপার 
পুরলিনদর কপানজর িনধ্ অননক অসঙ্গরত ক্দখনত পপাও়েপা রপা়ে। ক্রখপানন ক্দখনব েকৃহস্ 
অপরপাধীনক ধনরনি বপা রচনননি এবং অপহৃত দ্রব্পারদ সন্পান সহজসপাধ্ এিন স্নল 
ঘিনপা সত্ বনল পুরলি স্বীকপার করনব, জরিল সিস্যপা থপাকনল তপারপা তপা অগ্পাযে করত।

ররেরিি িপাসকনদর িনধ্ও দুন্মীরত রিল। ও়েপানরন ক্হরস্টংস সুরপ্ি কপাউরন্সল অব ক্বঙ্গল 
এর প্ধপান কি্মপাধ্ক্ রিনলন। এই কপাউরন্সনলর অন্য সদস্যেণ জজ্ম িনসন, ররচপাি্ম 
বপারওন়েল, রফরলপ ফ্পারন্সস ক্হরস্টংনসর রবরুনদ্ধ দুন্মীরতর অরভ আননন। িহপারপাজপা 
ন্দকুিপারও রিনলন, তপাঁর রবরুনদ্ধ জপারল়েপারতর অ সুরপ্ি ক্কপানি্মর রবচপানর ফপাঁরস ক্দও়েপা 
হ়ে তৎকপালীন রবচপারপরত, এরলজপা ইনম্ ররনঙ্গপা ক্হরস্টংস-এর ক্িনলনবলপার বন্ু।5

কণ্মও়েপারলি প্বরত্মত পুরলরি ব্বস্পা পক্পপাতদুষ্ রিল। কপারণ পদগুরলনত কখনই 
ভপারতী়েরপা অরধরষ্ত হনত পপারত নপা। কপাঙপাল হররনপানথর গ্পািবপাত্মপা প্কপারিকপা 
পরত্রকপানতও আিরপা এরকি তথ্ পপা়ে। পরত্রকপাগুরলনত পুরলিনদর রবপনক্ সবসি়ে 
বতিব্ ক্পি করপা হন়েনি। পরত্রকপা সবসি়ে সিকপালীন ইরতহপাস তুনল ধরপার জন্য 
গুরুত্বপূণ্ম উপপাদপান রহসপানব রবনবরচত হ়ে। ররদও সম্পাদকী়ে িত পপাথ্মক্ লক্্ করপা 
রপা়ে। তথপারপ সিকপালীন প্পা়ে সিতি পরত্রকপার তথ্পানুসপানরই পুরলিনদর সম্নক্ম রবরূপ 
িননপাভপাব ক্পপাষণ করপা হন়েনি। রকন্তু ররেরিি রবচপার ব্বস্পার পনক্ আস্পাজ্পাপন করপা 
হন়েনি।

আধুরনক পুরলরি ব্বস্পা সংেঠনন ভপারনত ররেরিি সরকপার 1822 রখ্ঃ প্রতরষ্ত র়ে্পাল 
আইররি কনসিপাবুলপারর িনিল গ্হণ কনররিল। এই িনিনল গুরুত্ব রিল িূলত রবনদ্রপাহ, 
প্রতবপাদ ও দপাঙ্গপা দিননর উপনরপােী প্পারপারিরলিপারর পুরলি। আইররি কপাঠপানিপা 
রবনদ্রপাহপ্বণ, সন্দহজনক, অরববেপাসী অপর জনেনণর জন্য পতরর। আনরকরি কপারণ 
হল - ঔপরননবরিক িপাসনকপানজ িূলত রিরলিপারর প্ন়েপাজন হত। তপাই এসব সিস্যপার 
সিপাধপান রিল পুরলিনকই রিরলিপারর ক্ফপানস্মর রূপ ক্দও়েপা। সপাঁওতপাল রবনদ্রপাহ, রসপপাহী 
রবনদ্রপাহ, নীল রবনদ্রপাহ দিননর িপাধ্নি পুরলনির প্পারপারিরলিপারর রূনপরই দকৃষ্পান্ত ফুনি 
উনঠনি।6

রবীন্দ্রনপাথ বনলরিনলন - পুরলি একবপার ক্র চপারপা়ে অল্পিপাত্র দপাঁত বসপাই়েপানি ক্স চপারপা়ে 
ক্কপানও কপানল ফুলও ক্ফপানি নপা, ফলও ধনর নপা উহপার লপালপা়ে রবষ আনি। - রপা পুরলরি 
কপার্মকলপাপ ও তপানদর সম্নক্ম রথপাথ্ম সপাক্্ ক্দ়ে। তদনন্তর নপানি রনরব্মচপানর ধরপপাক়ে, 
জবপানবর্দ আদপান়ের জন্য রনর্মপাতন কথপা়ে কথপা়ে নজরপানপা দপারব রিল। পুরলরি ব্বস্পার 
অন্যতি পবরিষ্্। ররেরিি সরকপানরর পুরলি চররত্র রনন়ে উরত্ত অরভনরপানের পূণ্ম 
িপান্যতপা ক্দও়েপা সম্ভব রিল নপা। কপারণ ঔপরননবরিক িপাসননর রপাষ্ট্ররন্রের িূল চপারলকপা 

ঔপরননবরিক আিনল পুরলরি ব্বস্পার প্ন়েপাজনী়েতপা - একরি পর্মপানলপাচনপা
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িরতি রিল পুরলি ও ক্সনপাবপারহনী। পুরলিনদর পনরতক অবক্ন়ের জন্য স্বল্প ক্বতননকও 
দপা়েী করপা ক্রনত পপানর। আবপার গ্পািীণ িপানুষনদর িনধ্ কূি-কপাচপারল রিল, রপা রেররিচন্দ্র 
বসুর বণ্মনপা়ে ফুনি উনঠনি। আর রনর্মপাতননর অননক ক্ক্নত্রই ক্দিী়ে দপানরপােপানদর 
কীরত্মকলপাপ লক্্ করপা রেন়েরিল।7

1855 রখ্ঃ সরকপানরর 'িচ্মপার করিিন' এর তথ্পানুরপা়েী ররেরিি সরকপার তপার পুরলি 
প্িপাসননর অভ্ন্তরীণ দূন্মীরত সম্নক্ম সম্ূণ্ম ও়েপারকবহপাল রিল। রকন্তু এনদনি তপানদর 
িপাসন ও ক্িপাষণ কপান়েি রপাখপার স্বপানথ্মই তপারপা তপানদর পুরলি প্িপাসননর এই ধরননর 
দুন্মীরতনক প্চ্ছন্নভপানব িদত রদন়ে রেন়েরিল। বরহরনঙ্গ কনঠপার রন়েিপানুবরত্মতপার কথপা 
বলনলও তপারপা অন্তরনঙ্গ তপানদর িপাসনব্বস্পা অব্পাহত রপাখপার স্বপানথ্মই এব্পাপপানর 
প্ন়েপাজনী়ে আপসনক িপান্যতপা রদন়েনিন। - আসনল ভপারত রিল ররেরিিনদর কপানি 
কনলপারন, তপাই তপারপা ভপারতী়েনদর স্বপানথ্মর কথপা ক্ভনব খুব একিপা কপাজ কনররন। তনব 
একথপা বলপাবপাহুল্ ক্র, কন়েকজন ররেরিি প্িপাসক পরুলরি ব্বস্পার উন্নরত ও জনরনরপাপতিপা 
সপাধনন প়্েপাসী হন়েরিনলন। প্থপােত অনথ্ম ররেরিি রপাই ক্কপান পুরলরি রিল নপা। তনব 
ক্িরভি আন্ম্ড িনন কনরন ক্র, 1852 রখ্স্টপানব্র রবনদ্রপাহ ক্থনক 1947 রখ্ঃ ক্িতপা 
হতিপান্তর পর্মন্ত এই সিন়ে একরি পুরলরিরপাজ ক্রিি এনদনি ক্েন়ে বনস।8 তনব একথপা 
স্বীকপার্ম ক্র, পুরলি বিপারপা দিনপী়েননর ক্ক্নত্র ক্দিী়ে দপানরপােপা ও ররেরিি সরকপার 
উভন়েরই ভূরিকপা রন়েনি, রপানদর হপানত বরল হন়েরিল রনরীহ সপাধপারণ নপােররক। তনব 
ঔপরননবরিক আিনল পুরলরি ব্বস্পার প্ন়েপাজনী়েতপা রিল অপররসীি।
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সূচনা : উৎসব জীবননক সুরলরখত েরতনত এক নতুন িন্দ ভররন়ে ক্তপানল। ক্সই 
রজবনন িপানুনষ িপানুনষ স্বপাভপারবক রিলননর ক্র ঐরতযে এই উৎসবনক ধপারন কনর রপানখ 
তপা রচরপা়েত এক সম্দ। সকলনকর িুনখ হপারস ফুরিন়ে ক্তপালপা। রপ়্েজননক আর ও 
রননজর কনর পপাও়েপা। সব ক্শ্রনীর িপানুনষর কল্পান কপািনপা। উৎসনবর অঙ্গ হন়ে দপা়েপা়ে। 
তপাই উৎসনবর আনন্দ জর়েন়ে থপানক সকনলর জন্য অবপাররত বিপার। ক্সখপানন সব 
ক্থনক বপাইনরর পপািপাপপারি অন্তনরর ক্সৌ্দনর্মর সনঙ্গ বরহজ্মেনতর উৎসপাররত কল্পান 
িপানুষনক নতুনভপানব ধপান্ কনর।
 ঐয়িহ্য ময়ণ্ডি বানীপুর গলাক উৎসব ঃ আসনল ক্লপাক সংস্কৃরতর জন্ম ক্সই 
সুদূরকপানল ক্লপাক কথপার িপাধ্নি। পরচিিবপাংলপার ক্লপাক সংস্কৃরতর এক আবপার খরন। 
ক্রখপানন রিল্পকলপা, সপারহত্, সরঙ্গত, নপািক, পুতুল নপাচ আর ও হপাজপার রকি পবরতত্র 
ভপারতী়ে ক্লপাক সংস্কৃরতর ধপারপানক শুধু অব্পাহত রপানখরন, তপানক রববে দরবপানর ির্মপাদপা়ে 
প্রতষ্পা রদন়েনি। ঐরতযেিরন্ডত এই সংস্কৃরত প্জনন্মর পর প্জন্ম ধপারপাবপারহক ভপানব 
এরেন়ে চনলনি। তপাই করঠন কপাজরি অত্ন্ত সপাফনল্র সপানথ কনর চনলনি বপানীপুর 
ক্লপাক রউৎসব। রপা শুধু পরচিিবঙ্গ ন়ে, ক্েপািপা ভপারতবনষ্মর ক্েৌরনবর রবষ়ে। এই সপানথ 
বপাংলপানদনির কথপাও বলপা রপা়ে। ওপপার বপাংলপা পরচিিবনঙ্গর এই ঐরতহপারসক ক্লপাক 
সংস্কৃরতর আরঙ্গনপা বপানীপুর প্রত বির সপারিল হ়ে ্ূত্মভপানব। এ ক্রন পরস্পনরর 
হৃদন়ের আরঙ্গনপা়ে ভনর ওঠপার সরমেরলত প়্েপাস। করবগুরু রবীন্দ্রনপাথ তপাই বনলনিন 
'রিলননর িনধ্ ক্র সত্ তপাহপা ক্কবল রবজ্পান ননহ, তপাহপা আন্দ, তপাহপা রপা স্বরুপ, 
তপাহপা ক্প্ি; তপাই ক্িলপা হল এক িহপান রিলন ভূরি। এক িনহপাৎসব। নতুন প্পানন 
ক্জনে ওঠপার আন্দ।
ভপাবনল রবস়্ে জপানে, বত্মিপানন ক্লপাক উৎসব ৬৬ বিনর প়েল। ১৯৫৫ সপানল কন়েকজন 
উৎসপাহী িপানুষ এই ক্িলপার সূচনপা কনরন। তপানদর ক্সই পররশ্রি ও প্নচষ্পা আজ স্বননের 
সপাফনল্র ক্দপার ক্েপা়েপা়ে ক্পৌঁনি রেন়েনি। সপারপা ভপারতজুন়ে হপাজপানরপা ক্িলপা হ়ে। রকন্তু 
বপানীপুর ক্লপাক উৎসব তপানদর িনধ্ অন্যতি শুধু তপাইন়ে, বণ্মি়েতপার ও পবরচনত্র 
রনজস্ব ধপারনপা়ে এক অতুলরন়ে ক্িলপা। লক্ লক্ িপানুনষর রিলন ভূরিনত এ এক প্রবত্র 
অঙ্গন। এখপানন এনল িনন বুরে সব ক্পন়েরি, এক ক্দি, ক্লপাক েীরত, রবীন্দ্রসঙ্গীত 
ক্লপাকনকৃত্, ররবন্দ্রনকৃত্, িরব আঁকপা, ক্খলপাধূলপা, রেতচপারী, রজিনপারস্টক, ফুিবল, দর়ে 
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িপানপািপারন ইত্পারদর সনঙ্গ অফুরপান নপানপা প্দি্মনী। ক্চপাখ জু়েপাননপা নপানপা রঙ ক্বরনঙর 
ক্িলপা। ক্সই সপানথ হপাররন়ে রপাও়েপা নপানপা স্বপানদর খপাবপার। রপনি পুরল ক্থনক পপারিসপাটেপা। 
হ়ে
এই ক্িলপার সপানথ দি্মনকর হৃদন়ের ক্রপাে রিল অনচ্ছদ্। রপানতর ব়েস বপান়ে রকন্তু 
ক্িলপার রভ়ে কনি নপা। অরবরপাি চনল বপা়েল, তরজপা, করবেপান, কীত্মন, ফরকরর, 
ভপারি়েপারল েুিুর, িুসু, ভপাি, ক্িৌ, অম্ভীরপা, আরও কত রক। দূর দূরপান্ত ক্থনক রিল্পীরপা 
আনসন ভপানলপাবপাসপার িপানন। সপাধপারন িপানুষ ও ভপানলপাবপাসপার িপানন হ়ে ভপারনতর বহুত্ববপাদ 
এবং পবরচনত্র্র িনধ্ ঐক্ এই ক্িলপার পপাদপীনঠ সপাথ্মকতপা লপাভ কনর। এখপানন িপানুনষর 
িনধ্ ক্কপান ক্ভদপানভদ এ ক্রন করবগুরুর কথপা়ে আিরপা সবপাই রপাজপা, আিপানদর রপাজপার 
রপাজনত্ব, বপানীপুনরর ক্লপাক উৎসব ইরতহপানসর েব্ম। িপানুনষর জ়েরপাত্রপার ইরতহপাস। রপানক 
রঘনর রন়েনি িপানুনষর অননক স্কৃরত এই ক্িলপা়ে বপাংলপার ক্সরপা করব সপারহরত্ক, 
নপাি্কপার, চলরচিত্র, পররচপালক, অধ্পাপক ও প্পাবপারন্ক। জন ক্নতপা, সঙ্গীতরিল্পী, 
ক্রী়েপারবদ, সপাংবপারদক, স্বপাধীনতপা সংগ্পািী ইত্পারদ রবরভন্ন িপাখপার গুনীজননরপা সিনবত 
হন়েনিন। তপানদর খ্পারত বপাংলপা িপার়েন়ে রবনবের দরকপানর বর্দত। তপাই বপারনপুর ক্লপাক 
উৎসব ঐরতনযের পরম্রপা়ে িপানুনষর ক্িলপা়ে পররনত হ়ে।
বপানীপুর ক্লপাক উৎসনব িপারন্ত রননকতনননর ক্পৌষ ক্িলপার িরব ক্দখপা রপা়ে। রবীন্দ্রনপাথ 
িপানুনষর আসন খনুল রদন়েরিনলন ক্পৌষ ক্িলপার প্পাঙ্গনন। জপারত, ধি্ম রনরব্মনবনষ সকনলর 
সিপান অরধকপার, সকনলই এই আনন্দর িররক। ক্কপাননপা রকি ক্ভদপানভনদর স্বনে ক্নই। 
বপানীপুর ক্লপাক উৎসব িপানুনষর উৎসব। সকনলই স্বপােত। হপাররন়ে রপাও়েপা পুরপাননপা 
ঐরতযে নতুন কনর রফনর রফনর আনস। ক্সই সপানথ জীবননর আ়েনপা়ে ক্ফনল আসপা 
রদননর স্কৃরত তরতপাজপা হন়ে ওনঠ। তপাই এই উৎসব রচরতরুন, রচর নতুন। ক্লপাক 
উৎসব তপাই প্ককৃত অনথ্ম হন়ে ওনঠ ক্লপানকর উৎসব। ভপালবপাসপা ভপাললপােপার রিলনস্ল।
 গলাক উৎসলবর প্ারম্ভ : একসি়ে এ রপানজ্ ও রপানজ্র বপাইনর রিক্পানকন্দ্র রূনপ 
খ্পারত ির়েন়ে পন়েরিল বপানীপুনরর, িহপাআেপান্ী উদ্ভপারবত বুরন়েপাদী রিক্পা ও গুরুনদব 
রবীন্দ্রনপানথর আশ্ররিক রিক্পার সপাথ্মক সংরিশ্রন ঘনিরিল বপানীপুনর, রনষ্পা, হপানত কলনি 
রিক্পা আন্দপানুষ্পান ও সিপাজনসবপা রিনল রিনি বপানীপুরনক েন়ে তুনলরিল। এক আদি্ম 
রিক্পানকন্দ্র। প্রথতিিপা েপান্ীবপাদী রিক্পারবদ শ্রীরপািচন্দ্রন বপানীপুনর এনস বনসরিনলন- 
ভরবষ্যনত ভপারতবনষ্ম ররদ একরি আদি্ম শুক্ক রিক্ন রববেরবদ্পাল়ে েন়ে ক্তপালপা হ়ে 
তপা হনব এই বপানীপুর। তপািপা়েপা বপানীপুনরর জীবনন আন্দ উৎসনবর গুরুত্ব রিল 
অপররসীি। তপারই অন্যতি ক্লপাক উৎসব। ক্লপাক উৎসব প্পাঙ্গন ক্থনকই এর অন্যতি 
সকৃষ্ী। অধ্ক্ প্ফুল্ল ক্হপা়ে রপা়ে হপারসিুনখ অিকৃতনলপানকর পনথ চনল ক্েনলন। ক্লপাক 
উৎসবনকই ক্কন্দ্র কনরই বপানীপুর তথপা বকৃহতির হপাব়েপা ও ক্জলপার িপানুষ আনন্দর হপানি 
রিরলত হন।
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১৯৫৪ সপানল ক্লপাক উৎসব শুরু হ়ে। একপারদক্রনি ১৯৬৯ সপাল পর্মন্ত ক্লপাক উৎসব 
অনুরষ্ত হ়ে। আনলপাচনপা সভপা, ক্খলপাধুলপা, বন্মি সপাংস্কৃরতত অনুষ্পান, প্দি্মনী ও ক্িলপা 
রনন়ে ক্লপাক উৎসব। এই সি়ে পনব্ম একরি অন্যতি সপাংস্কৃরতক ক্িলপা রূনপ রপানজ্র 
সংস্কৃরত রপ়্ে িপানুনষর কপানি খ্পারত অজ্মন কনর, রপাজননরতক ওলনরপাে, সরকপারী 
উদপাসীনতপা ও উনত্পানের অভপানব ৭০-৭১, ৭৪-৭৮ এবং ৮০-৮৫ ক্িপাি ১৩ বির 
উৎসব বন্ রিল, ৮৬ সপাল ক্থনক পুনরপা়ে ক্লপাক উৎসব শুরু হন়েনি জনসপাধপারননর 
উনদ্পানে, ক্লপাক উৎসব এর পুনরুজিীবন সম্ভব হন়েনি তপার রিখ়েনক িপানুনষর িনন 
ির়েন়ে রদনত ক্পনর রিল।
হপাব়েপা থপানপা এলপাকপার ক্লপাক সংস্কৃরত সম্নক্ম রকিু বলনত ক্েনল প্থনিই িনন আনস 
বপানীপুনরর ক্লপাক উৎসনবর কথপা। এই ক্লপাক উৎসব হপাব়েপা বপাসীর িনন একিপা রবনিষ 
স্পান অরধকপার কনর আনি। এই উৎসব ক্িলপা বপা ক্িলপা দূরনক করনি রনবপাি, পরনক 
করনি আপন। এই উৎসনবর িপাধ্নিই হপাব়েপা বপাসীর সনঙ্গ বপানীপুনরর রবরভন্ন রিক্পা 
প্রতষ্পাননর একিপা রিলন ঘনি। এই রিলননর িপাধ্নি জনজীবনন ক্ননি আনস সপাংস্কৃরতক 
ক্চতন, কন়েকরি রদননর জন্য জীবনন ক্রন ক্দখপা রপা়ে এক উদপার রুরতির সুনরপাে। 
ব়েরপা ক্রন হন়ে রপা়ে আর রিশুরপা হ়ে ব়ে। অননক ক্দখপাশুনপা ও ভপাবনপা রচন্তপার সুনরপাে 
পপাও়েপা রপা়ে। পরররচত হও়েপা রপা়ে নতুন িপানুনষর সনঙ্গ।
হপাব়েপা এলপাকপার অথ্মশনরতক, সপািপারজক ও সপাংস্কৃরতক রধবননর উন্ন়েননর কথপা ক্ভনব 
১৯৫৬ সপানল সরকপারর প্নচষ্পা়ে বপানীপুনর ক্লপাক উৎসব প্বরত্মত হ়ে। এই উৎসব 
হনচ্ছ বন়েপা একরি সুসংেরঠত ক্িলপা। এনত রবরভন্ন, সপাংস্কৃরতক অনুষ্পান থপানক। থপানক 
সপারহত্ আনলপাচনপা। ক্লপাক সঙ্গীত ওরলকতপা এ উৎসনবর প্ধপান অঙ্গ। তপািপা়েপা থপানক 
গ্পািীন ক্খলপাধূলপার সিপানবি। থপানক ককৃরষ প্দি্মনী ও প্রতনরপারেতপা। এিপা়েপা, অন্যপান্য 
ক্িলপার িত সপাক্মপাস, নপােরনদপালপা, ক্দপাকপানপপাি, রবরভন্ন সংঘ ও রবজ্পান ক্পানবর স্টল, 
সরকপারর আধপার সরকপারর নপানপা প্রতষ্পাননর স্টল ও রবক্র়ে ক্কন্দ্র ইত্পারদ।
সূচনপা ক্থনকই বপানীপুর ক্লপাক উৎসবরির পররচপালনপার সুরবধপার জনপা একরি উৎসব 
সরিরত েরঠত হ়ে। এনত রবরভন্ন রিক্পা প্রতষ্পান, সিপাজ ও জনপ্রত রনরধনদর ক্নও়েপা 
হ়ে। স্পাতনকপাতির বুরন়েপাদী প্রিক্ন িহপারবদ্পালন়ের অধ্ক্ শ্রীরহিপাংশু রবিল িজুিদপার 
ও জনতপা কনলনজর অধ্ক্ শ্রীপ্ফুল্ল কুিপার ক্হপা়েরপা়ে িহপাি়েনক প্থি রদনকর ক্বি 
কন়েক বির অত্ন্ত ক্রপাে্তপার সনঙ্গ রথপাক্রনি সভপাপরত ও সম্পাদনকর কপাজ চপালপানত 
ক্দনখরি। সিপাজরিক্পা রবভপানের আরথ্মক অনুদপান এই উৎসব হ়ে। সুতরপাং এই উৎসনব 
জনতপা কনলনজর ভূরিকপা ও রিল বনল িনন করপা হ়ে।
 য়বিঙ্- িকৃয়ষ্লি বানীপুর গলাক উৎসব ঃ বপানীপুর ক্লপাক উৎসনবর আন্দ ধুরন প্রত 
বিরই ক্ফব্রু়েপারর িপানস ক্বনজ ওনঠ। সচূনপা়ে ক্র উৎসবরি রিল শুধইু একরি রিক্পানকনন্দ্রর 
বপারষ্মক কি্মকপানন্ডর অংি। পরবত্মীকপানল তপা হন়ে উনঠনি বপানীপুর তথপা বকৃহতির হপাব়েপা- 

ক্লপাক উৎসব ক্ক্ত্র বপানীপুর - একরি পর্মপানলপাচনপা
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অনিপাকনেনরর জনসপাধপারন ও রিক্পা ও অন্যপান্য সিূনহর িহপারিলননপাৎসব। এক সি়ে 
সরকপারী পকৃষ্নপপাষকতপাই রিল এর িূলধন। আজ তপা রূপ রনন়েনি এ উতির ২৪ পরেনপা 
ক্জলপার এক সুরবিপাল ক্লপাক িনহপাৎসব। ক্বসরকপারী উনদ্পাতিপানদর ক্চষ্পার পুনজ্মন্ম লপাভ 
কনর এখন তপা ক্রিিই এরেন়ে চলনি পুন্মতপার তথপা ব্রতির রদনক। এতদঞ্চনলর রিক্পা, 
প্রতষ্পান সিূনহর অধ্পাপক, রিক্ক, রিক্পাকি্মী, ও িপাত্রিপাত্রীবকৃ্দ এই ক্জলপার সপাংসদ, 
স্পানী়ে রবধপা়েক েন, এতদঞ্চনলর রবরভন্ন সরকপারী ও ক্বসরকপারী প্রতষ্পান সিহূ, রবরভন্ন 
সংেঠননর রনষ্পাবপান সদস্যবকৃ্দ, ব্বসপা়েী সরিরত সিূহ রিল্প প্রতষ্পানসিূহ এবং স্পানী়ে 
জন সপাধপারন সকনলই এই উৎসবনক সপাফল্ িরন্ডত করপার জন্য তপানদর উদপার ও 
সরক্র়ে হতি প্সপাররত কনর চনলনিন।
এই বপাংলপা়ে অননক অননক ক্িলপাই অনুরষ্ত হ়ে। প্রতরি ক্িলপার িূল সূররি হনলপা 
বপাংলপার ক্লপাক সংস্কৃরত ও জন রিক্পা। এই ক্লপাক উৎসনবর সিপানবি ঘনিনি বপাংলপার 
রিল্প সংস্কৃরতর ধপারক বপাহক প্বতিপানদর। কপাবপা- সপারহত্, রচত্র কলপা রিক্পা, দি্মন 
রপাজনীরত, সঙ্গীত ও ক্রী়েপা জেনতর রদকপপাল ব্রতিেন এই উৎসনবর িনঞ্চ বহুবপার 
এনসনিন। বপানীপুর ক্লপাক উৎসব একরি অনন্য উৎসব ক্ররি রকনপা ক্লপাক রিলপ ১ 
ক্লপাক সংস্কৃরত, সপারহত্, ককৃরষ, রবজ্পান ও পুতিক প্দি্মনী সনবরই এক িহপারিলন প্পাঙ্গন 
তপাই আজ এই ক্লপাক উৎসব রথপাথ্মই ক্লপাক সপাধপারননর উৎসনব পররনত হন়েনি।
বপানীপুর ক্লপাক উৎসব হপাব়েপার তথপা সিগ্ উতির ২৪ পরেনপা ক্জলপার অন্যতি েনব্মর 
রবষ়ে। আদি্ম রিক্পাঙ্গন বপানীপরুনক ক্কন্দ্র কনর এই ক্লপাক উৎসব ক্রিি এরেন়ে চনলনি 
১৯৫৪ সপাল ক্থনক ২০০২, িপােখপানন বির গুরল ১৯৭০-৭১, ১৯৭৪-৭৮ এবং 
১৯৮০-৮৫ ক্িপাি ১৩ বির বপানীপুর এর ক্লপাক উফসব রবরভন্ন কপারনন বন্ রিল। 
বপানীপুর ক্লপাক উৎসব প্ককৃতপনক্ আজ সিগ্ বপাংলপারই এই সরবনিষ উনল্লখ্নী়ে 
উৎসব। বপাংলপার সংস্কৃরত রপ়্ে িপানুষজননর কপানিই এই উৎসব স্বিরহিপা়ে প্রতরষ্ত। 
ক্লপাক সংস্কৃরতর রবকপাি, উন্ন়েন, রন়েরিত চচ্মপা ও প্ন়েপাজননর লনক্্ হপাব়েপাবপাসীেন 
সপািগ্ীক ভপানব সফল নপা হনলও বষ্মপািঙ্গল ও বকৃক্নরপাপন, বষ্মবরন ও স্পানী়ে ক্লপাক 
রিল্পীনদর রনন়ে ক্লপাক সঙ্গীনতর অনুষ্পান গুরল সীিপাবদ্ধতপা থপাকপা সন্বিও হপাব়েপা রবরভন্ন 
উৎসবনক সিকৃদ্ধ কনর এনসনি।
ইরতপূনব্মই আনলপাচনপা করপা হন়েনি ক্র সরকপারী পররচপালনপা়ে ও পকৃষ্নপপাষকতপা়ে ক্লপাক 
উৎসনব পর্মবরসত হন়েনি। ক্স কপারননই ক্লপাক উৎসনবর রনজস্ব রঠকপানপা থপাকপা রিল 
একপান্তই প্ন়েপাজন। ক্লপাক সংস্কৃরতর রবরভন্ন ধপারপার উন্নরতর জন্য নপানপা ধরননর কি্মসূচী, 
রবরভন্ন পর্মপান়ে উৎসব ও কি্মরিরবর, রিল্প ও রিল্প ধপারপা সম্নক্ম ভপাবনপা রচন্তপা থপাকপা 
সন্বিও পররকপািপানিপার অভপানব তপা ক্িষ অবরধ ক্থনি ক্েনি। প্রতবপানরই আনলপাচনপা 
সভপা, ক্খলপাধলুপা, বণ্মি়ে সপাংসককৃরতক, অনুষ্পান, প্দি্মনী ও রকিপারী ক্কনপানবচপার ক্দপাকপান 
রনন়েই ক্লপাক উৎসব হপারজর হ়ে। ক্লপাক উৎসনব অনুরষ্ত বলদ েপার়ের ক্দৌ়ে 
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প্রতনরপারেতপা একদপা জনসপাধপারননর কপানি রিল একরি আকষ্মনী়ে রবষ়ে। প্পাচীন ধরপানপার 
রপাত্রপা রিল্পনক ির্মপাদপা ক্দখপার জন্য ক্লপাক উৎসনব রপাত্রপািনঞ্চর সংনরপাজন এবং আন়েপাজন 
হন়ে থপানক রপাত্রপানুষ্পান। বপাংলপানদনির রিল্পীর আনসন তপানদর িননপাজ্ রপাত্রপানুষ্পানন 
রনন়ে। ক্জলপার ক্লপাক রিল্পীনদর সনমেলন অনুরষ্ত হন়েনি ক্লপাক উৎসনব। তপািপা়েপাও 
দুঃস্ প্রতবন্ীনদর প্রত দপার়েত্ব পপালনন ক্সবপািূলক পদনক্প রপাষ্ট্রী়ে অরস্ রবষ়েক 
সংস্পার সহনরপারেতপা়ে প্রতবন্ী সহপা়েক অঙ্গ প্ত্ঙ্গ ও এবং সহপা়েক র্রেপারদ প্দপান 
কি্মসূচীও ক্লপাক উৎসবনক সপািনন ক্রনখই অনুরষ্ত হন়েনি। বপাংলপার ক্লপাক েীরতর 
সিকৃদ্ধ ভপান্ডপার ভপাও়েপাই়েপা, ভপারি়েপারল, েুিুর, বপাউল প্ভকৃরত প্রতবপারই অন্ত্মভূতি হন়ে 
থপানক ক্লপাক উৎসনবর সিগ্ অনুষ্পান সূচীনত।
বপানীপুর ক্লপাক উৎসব একই সনঙ্গ বপানীপুনরর রিক্পা প্রতষ্পান সিূনহর পরররচত 
অননকিপাই বপার়েন়েনি এবং ক্সগুরলর চররনত্রর স্বপাত্রে্নক পরচিিবঙ্গ তথপা পূব্মপাঞ্চনলর 
রপাজ্গুরলর কপানি তুনল ধনরনি। বপানীপুর ক্ক ক্কন্দ্র কনরই এই অঞ্চনলর রিক্পা ক্প্িী 
জনেননর অিপা- আকপাঙ্খপাকপাও বকৃরদ্ধ ক্পন়েনি। বপানীপুনর রবতিকৃততর রিক্পানকন্দ্র স্পাপননর 
দপাবী ও পররকল্পনপার তির পপার হন়ে প্পা়ে রূপপা়েন এর পর্মপান়ে এনস ক্পৌনঁিনি। পরচিিবঙ্গ 
সরকপার ও সকল নীরতরনধ্মপারক সরিরত গুরল বপানীপুনরর উন্ন়েন ও রবকপানি সরক্র়ে 
ভপানব প়্েপাসী হনবন - এিপাই হপাব়েপা বপাসীর কপানি কপািপা। ক্লপাক উৎসনবর সনঙ্গ রবজর়েত 
প্রতরি িপানুষই আিপা কনরন রিক্পার নতুন ধপাননপা ক্লপাক উৎসনবর নবপান্ন ভপান্ডপার পূর 
ক্হপাক। ক্লপাক উৎসব শুধুিপাত্র রনি্মল আন্দলপানভর ক্কন্দ্র স্লই ন়ে রবেত িতপাব্ীর 
পঞ্চপাি ও ষপাি দনিক এই উৎসব এক রবরপাি এলপাকপা়ে ক্লপাক রিক্পার িপাধ্ি রূনপও 
কপাজ কনরনি। সপািররক রবররত সন্বিও সপাধপারন িপানুনষর উৎসপাহ, উদেীপনপা ও 
পররচপালনপা়ে রবেত ১৯৮৬ সপাল ক্থনক ক্লপাক উৎসব ধপারপাবপারহক ভপানব অনুরষ্ত হনচ্ছ, 
অথ্পাৎ জনসপাধপারন এর পররচপালনপা়ে অনুরষ্ত ক্লপাক উৎসব ৩৩ তি বনষ্ম পদপাপ্মন 
করল।
অসংখ্ ক্িলপা অনুরষ্ত হ়ে এই বপাংলপা়ে এর িনধ্ রকিুনিলপা আনি রপা অরতি়ে প্পাচীন, 
রকন্তু অরধকপাংি ক্িলপাই নপানপাপুজপা, পপাব্মন, পরব, রতরথ পভকৃরত উপলনক্ আনুরষ্ত 
হ়ে। এই সকল ক্িলপা গুরলনত ধি্ম, বন্ম, রনরব্মনিনষ িপানুষ আনসন ও রিরলত হন। 
ভপানবর আদপান-প্দপান হ়ে। িপানুষ রনি্মল আন্দ লপাভ কনরন। ক্কনপানবচপার হপাি, ক্থনক 
গ্পািীন অথ্মনীরত ও তপার িরতি সঞ্চ়ে কনর। ক্িলপানক ক্কপান ও ভপাবধপারপা প্চপানরর 
িপাধ্ি রূনপ ব্বহপার করপার সতূ্রপপাত ক্জপা়েপাসপানঁকপা ঠপাকুর বপার়েনত অনুরষ্ত েত িতপাব্ীর 
রহন্দু ক্িলপা ক্থনক। উনদেশ্য রিল স্বনদিরিকতপার ক্চতনপানক রবতিপার করপা। এর পর 
অনুরষ্ত হন়েনি ক্পৌষনিলপা, বপানীপুর ক্লপাক উৎসব। এই সিতি ক্িলপা তুলনপা়ে নবীন 
হনলও ইরতিনধ্ তপা বপাংলপার সপাংস্কৃরতক িপানরচনত্র একরবনিষ স্পান অরধকপার কনর 
রন়েনি।

ক্লপাক উৎসব ক্ক্ত্র বপানীপুর - একরি পর্মপানলপাচনপা
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ক্লপাক উৎসনব ভপারতবনষ্মর রবরভন্ন রপাজ্নক পররচত করপার সূচনপা হন়েনি। ১৯৮৬ 
সপাল ক্থনক ক্লপাক উৎসনবর স্বররনকপা প্কপারিত হন়ে চনলনি। আরথ্মক ও রবষ়েবস্তু 
উভ়ে রদক ক্থনকই প্নচষ্পা শুরু হন়েনি স্ররনকপানক নপানপাভপানব সিকৃদ্ধ তর করনত। 
ক্লপাক উৎসব প্রতবির ক্ফব্রু়েপারী িপানসর প্থি ররববপার ক্থনক শুরু হন়ে চনল ঐ 
িপানসর রবিতী়ে ররববপার পর্মন্ত, আনলপাচনপা সভপা, নপানপান ধরননর ক্খলপাধূলপা, সপাংস্কৃরতক 
অনুষ্পান, প্দি্মনী ও ক্িলপার অনপারবল
আনন্দর ভপাে রননত আসপা িত সহ্ িপানুনষর পদধূরলনত ক্লপাক উৎসব প্পাঙ্গন সিকৃদ্ধ 
হ়ে। সিকৃদ্ধ হ়ে ক্লপাক জীবন। ক্লপাক উৎসব স্ররনকপা তথপা স্পারকপত্র পকপাি ও ক্লপাক 
উৎসনবর সপাফনল্র অবদপান ক্রপােপা়ে তপা বলপাই বপাহুল্িপাত্র।
	বানীপুর গলাক উৎসব : গ্পাি বপাংলপার িপানুনষর রিলন ক্ক্ত্র ভূরি ক্িলপা অথ্ম্পাৎ 
রিলন ক্ক্ত্র। রিরলত হও়েপা অথ্ম্পাৎ 'রিলন' কথপারি ক্থনকই ‘ক্িলপা' কথপারির উৎপরতি। 
একরি ক্িলপা ক্রন একরি সিুদ্র। একরি রবরপাি ক্িলপা, ক্রিন কু়েম্ভনিলপা রকংবপা সপাের 
ক্িলপা ক্রন একরি িহপা-রসন্ু, চপারররদক ক্থনক নদী আকপানর বন়ে আসপা অজ্ জলসনত 
ক্রিন সিুনদ্র এনস একরত্রত হ়ে, রঠক ক্তিরন কনর চতুরদ্মক ক্থনক বহিপান অসংখ্ 
জনস্যপাত এনস রিরলত হ়ে রিলন ক্ক্ত্র অথ্ম্পাৎ ক্িলপা়ে। -
বপানীপুনরর ক্লপাক উৎসব উতির ২৪ পরেনপা ক্জলপার সব্মবকৃহৎ ক্লপাক উৎসব। সপারপা 
পরচিিবনঙ্গর িনধ্ বপানীপুনরর এই ক্লপাক উৎসব সব্মরদক ক্থনক রবনিষ স্বীককৃরত লপাভ 
কনরনি। ব্পাপক জন সিপানবি এবং নপানপাধরননর প্দি্মনী, প্রতনরপারেতপা ও সপাংস্কৃরতক 
অনুষ্পান এই ক্লপাক উৎসনবর জনরপ়্েতপার পরররধ ক্রিপােত বকৃরদ্ধ কনর চনলনি। প্রতবিরই 
বপানীপনুরর এই ক্লপাক উৎসব অনুরষ্ত হ়ে। পরচিিবনঙ্গর রবরভন্ন ক্জলপা ক্থনক সপাংস্কৃরতক 
দল এই ক্লপাক উৎসনবর অংি গ্হন কনর তপানদর সপাংস্কৃরতক অনুষ্পান দি্মকনদর কপানি 
পররনবিন কনর, বলদ েপার়ের ক্দৌ়ে' এই ক্লপাক উৎসনবর এক রবনিষ আকষ্মন। এিপা়েপা 
ক্লপাক উৎসনবর সিন়ে নপানপা ধরননর প্দি্মনী চনল। গ্পািীন রিল্প সম্ভপার ক্থনক আরম্ভ 
কনর ককৃরষজ দ্রনব্র প্দি্মনী সবই এই ক্লপাক উৎসনবর রবনিষ অঙ্গ। ক্লপাক উৎসনবর 
পনর বপানীপনুর বইনিলপার ও আন়েপাজন করপা হন়েনি। বপানীপরু ক্লপাক উৎসনব নপানপাধরননর 
ক্রী়েপা প্রতনরপারেতপাও অনুরষ্ত হ়ে। ১৯৫৫ সপানল বপানীপুনর এই ক্লপাক উৎসনবর শুরু 
হন়েনি। পরচিিবঙ্গ রিক্পা রবভপানের অনুদপান ই রিল তখন এই ক্লপাক উৎসনবর একিপাত্র 
সম্ল। রকন্তু ধীনর ধীনর এই ক্লপাক উৎসব সপারপা অঞ্চনলর সপাধপারন িপানুনষর সিথ্মন 
ও স্বীককৃরত লপাভ কনর এক রবরিষ্ রূপ ধপারন কনরনি। তপারপর ১৯৮৬ সপাল ক্থনক 
এই ক্লপাক উৎসনবর ধপারপাবপারহকতপা বজপা়ে রপাখপার জন্য েন উনদ্পাে ক্দখপা ক্দ়ে। 
পরচিিবঙ্গ সরকপানরর সিথ্মন ও আরথ্মক সপাহপার্ এই ক্লপাক উৎসনবর সপাফনল্র ক্ক্নত্র 
এক রবনিষ ভূরিকপা পপালন কনর চনলনি।
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বপানীপুনর ক্লপাক উৎসব শুরু হন়েরিল তৎকপালীন রপ. রজ. রব. রি. কনলনজর উনদ্পানে। 
এই কনলনজর অধ্ক্ অধ্পাপক ও িপাত্ররপা রপানীপুনরর সকল রিক্পা প্রতষ্পান ক্ক 
একরত্রত কনর এই ক্লপাক উৎসনবর সূচপা কনররিনলন। এবং পররচপালনপা কনর রিনলন, 
সকনলর এই িহতী প্নচষ্পা আজ রবরপাি িহীরূনপ পররনত হন়েনি। ক্র েন উনদ্পানের 
ফনল এই ক্লপাক উৎসনবর পরররধ ও জন সিথ্মন বকৃরদ্ধ ক্পন়েনি তপার প্রতফলন ঘনিনি 
এই ক্লপাক উৎসনবর পররচপালন ক্ক্নত্রও। পরচিিবনঙ্গর গ্পািীন রিল্প- সম্ভপানরর পবরচত্রপা 
সব্মজন স্বীককৃত। বত্মিপানন গ্পািীন রিলপ- সপািগ্ীর ক্র সব রজরনস রপানীপুনরর ক্লপাক 
উৎসনব রবরক্র করপার জন্য আনপা হ়ে তপার পররিপান। ও খুব কি ন়ে। েত আি বির 
এর িনধ্ হরর়েপানপার সূর্মকুন্ড এর ক্িলপা এক রবরপাি আকপার ধপারন কনরনি। ক্জপারি 
ক্কপারি িপাকপার রিল্প সপািগ্ী সূর্মকুনন্ডর ক্িলপা ক্থনক প্রতবির রবরক্র হ়ে। শুধু উতির 
ভপারনতর রবরভন্ন িহনরর িপানুষই ন়ে, ভপারনতর রবরভন্ন অঞ্চল ক্থনক উৎসপাহী িপানুষ 
প্রতবির সূর্মকুন্ড এর ক্িলপা ক্দখনত রপান এবং ক্িলপার রিল্প সপািগ্ী ক্র়ে কনরন। এই 
ক্িলপা রবনদিী পর্মিকনদর একরি রবনিষ আকষ্মনন পররনত হন়েনি। বপানীপুনরর ক্লপাক 
উৎসনবর পরররধ রবতিকৃত কনর ররদ এই ধরননর রিল্পনিলপানকও রুতি করপা তপা হনল 
সপারপা পরচিিবনঙ্গর গ্পািীন রিল্প গুরল লপাভ বপান হনব। কত গ্পাি ক্থনক কত জনপদ 
ক্থনক দূরন্ত অরতক্রি কনর কত নদী নপালপা, িপাঠ প্পান্তর ক্পররন়ে কত বন- বনপাতি, 
পপাহপা়ে- পব্মত, িস্যনক্ত্র রপিনন ক্ফনল, কত ব়েনসর কত অরভজ্তপার কত ক্পিপার 
কত িপানুষ ক্িলপা়ে এনস জিপান়েত হন। ক্কউ ক্কউ আনসন ক্িলপা ক্দখনত ক্কউ ক্কউ 
আনসন রবরচত্র সব পসরপা রনন়ে বপারনজ্ করনত। অনননক আনসন অথ্ম উপপাজ্মননর 
সনঙ্গ সনঙ্গ রবরভন্ন ব়েনসর উপনরপােী নপানপান রকি িজপাদপার ক্খলপা ক্দরখন়ে দি্মকনদর 
আনন্দ িপারতন়ে রপাখনত। ক্রিন- ি্পারজক, সপাক্মপাস, নপাের ক্দপালপা, সুরতি কপানঠর ক্খপা়েপা, 
ভপালুনকর নপাচ,বপাদনরর নপাচ, সপানপর ক্খলপা ইত্পারদ, আবপার ক্কউ ক্কউ বপা আনসন 
দি্মকনদর প্নলপাভননর ফপাঁনদ ক্ফনল তপানদর ঠরকন়ে িপাকপা আদপা়ে কনর রননজনদর পনকি 
ওিপা করপার কুিতলব রনন়ে। কত রকনির ক্র ক্দপাকপান বনস রপা়ে ক্িলপা প্পাঙ্গনন তপার 
ক্কপান রহসপাব ক্নই। রিরষ্র ক্দপাকপান, েরি েরি রজরলরপ ভপাজপা হনচ্ছ, ক্কপাথপাও পপাঁপ়ে 
ভপাজপা, ক্তনল ভপাজপার েনন্ বপাতপাস ভুর ভুর কনর, িরনহপারী ক্দপাকপান, িপাখপা- চুর়ে, 
রসঁদুনরর ক্দপাকপান, িুর়ে- কপাঁরচ, বপারির ক্দপাকপান, ক্চ়েপার- ক্চৌরক রপর়ের ক্দপাকপান, পপাঁরজ- 
পুঁরথ - পপাঁচপারলর ক্দপাকপান ক্সপানপা রুনপপার ে়েনপার ক্দপাকপান থপানক। ক্িলপা়ে আর এক 
ধরননর িপানুনষর অরতিত্ব ক্দখপা রপা়ে- বপাউল, ক্বপাষ্ি ফরকর, িুনি্মদ, রপারপা অনুখন রনসর 
সিুনদ্র ভপানসন, আর অনপানদর ও ভপারসন়ে রপানখন তপানদর অপরুপ নত্মননর তপানল 
তপানল অপূব্ম সরঙ্গনতর েভীর েরহন ত্বি আর সুলরলত েংকপানরর িপাধূর্ম রবতিপার কনর।
কলকপাতপার কপািপাকপারি এই ক্লপাক উৎসনবর ক্রলপনথ ও স়েক পনথ অরত সহনজই 
রপা়ে। বপানীপুনরর ক্লপাক উৎসনবর িূল আকষ্মন সপাংস্কৃরতক অনুষ্পান, রপাত্রপা, বপাউলেপান, 
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পুরুরল়েপার ক্িৌনকৃত্, উতিরবনঙ্গর ভপাও়েপাই়েপা এবং এরই পপািপাপপারি রবরভন্ন অঞ্চনলর 
সপাংস্কৃরতক দনলর অনুষ্পান বপানীপুর ক্লপাক উৎসনবর আকষ্মননক প্রতবির বকৃরদ্ধ কনর 
চনলনি। এক কথপা়ে বলনত ক্েনল পরচিিবনঙ্গর ক্লপাক সংস্কৃরতর ধপারপাবপারহকতপানক 
বজপা়ে রপাখপার ক্ক্নত্র বপানীপুর ক্লপাক উৎসব এক রবরিষ্ ভূরিকপা পপালন কনর চনলনি।

সিািক গ্রন্থপজিী :
l িঃ ক্েৌরীিঙ্কর ক্দ ও অধ্পাপক শুভ্রবিীপ ক্দ : প্সঙ্গ : রিক্পাঙ্গন বপানীপুর নপানপান দকৃরষ্নকপান ক্থনক, 

২০১৮ খ্ীস্টপাব্ (১৪২৫ বঙ্গপাব্), পকৃষ্পা: ২৬৭-২৭০, ২৭১-২৭২, ২৮১-২৮৩

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ১৯৯৮

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০১২

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০১৪

l বপানীপুর ক্লপাক উৎসব স্ররনকপা, ২০১৬



ক্খলপাধুলপা়ে সহপা়েক প্রুরতি হল প্রুরতি রিজপাইননর একরি ক্ক্ত্র রপা ক্রিবধ্মিপান। 
সহপা়েক প্রুরতি হল নতুন রিভপাইনসর রবন্যপাস রপা ক্রী়েপা উতসপাহীনদর ক্খলপার জন্য 
সক্ি করপার জন্য পতরর করপা ক়্েনি। সহপা়েক প্রুরতি প্রতবন্ী ক্রী়েপাগুরলনত ব্বহপার 
করপা ক্রনত পপানর, ক্রখপানন একরি রবদ্িপান ক্খলপা পররবত্মন করপা হ়ে রপানত প্রতবন্ী 
ক্খনলপা়েপা়েনদর অংিগ্হণ করনত সক্ি হ়ে; অথবপা, প্রতবন্ী ক্রী়েপারবদনদর রবনিষভপানব 
িপাথপা়ে ক্রনখ সম্ূণ্ম নতুন ক্রী়েপা উদ্ভপাবননর জন্য সহপা়েক প্রুরতি ব্বহপার করপা ক্রনত 
পপানর।
ক্রিবধ্মিপান সংখ্ক প্রতবন্ী ব্রতিরপা ক্খলপাধুলপা়ে অংিগ্হণ করনি, রপার ফনল নতুন 
সহপা়েক প্রুরতির রবকপাি ঘিনি। সহপা়েক প্রুরতি রিভপাইসগুরল সহজ, “রনম্ন-প্রুরতি” 
হনত পপানর, অথবপা তপারপা অত্ন্ত উন্নত প্রুরতি ব্বহপার করনত পপানর, এিনরক রকিু 
করম্উিপার ব্বহপার কনর। ক্খলপাধুলপার জন্য সহপা়েক প্রুরতিও সহজ বপা উন্নত হনত 
পপানর। তদনুসপানর, স্পানী়ে সম্প্রদপান়ের রবননপাদন ক্থনক অরভজপাত প্পারপারলরম্ক ক্েিস 
পর্মন্ত ক্খলপাধুলপা়ে সহপা়েক প্রুরতি পপাও়েপা ক্রনত পপানর। সিন়ের সপানথ সপানথ আরও 
জরিল সহপা়েক প্ররুতি রিভপাইস পতরর করপা হন়েনি, এবং ফলস্বরূপ, প্রতবন্ী ব্রতিনদর 
জন্য ক্খলপাধুলপা *একরি রক্রনকপাল ক্থরপারপউরিক হপারত়েপার ক্থনক ক্রিবধ্মিপান 
প্রতনরপারেতপা-রভরতিক কপার্মকলপানি পররবরত্মত হন়েনি”। [ক্রনকপাননপা ক্খলপা চলিপান 
অবস্পা়ে তপাৎক্রণক রসদ্ধপান্ত ক্নও়েপা ক্রিন চ্পানলরঞ্জং ক্তিরনভপানব এনত িপানরবক ভুল 
হও়েপারও প্চুর সম্ভপাবনপা থপানক। তনব উন্নত প্রুরতির কল্পানণ এখন এ ধরননর 
রসদ্ধপান্তগুনলপা সরঠকভপানব গ্হণ করপা আনের ক্চন়ে অননক সহজ হন়ে রেন়েনি।।
সহপা়েক প্রুরতি অননক ক্রী়েপারবদনদর জন্য ক্খলপাধুলপানক অ্পানক্সসনরপাে্ কনর তুনলনি 
রপারপা অন্যথপা়ে। ক্খলনত পপারত নপা। রপাইনহপাক, এর পতন আনি। এই প্রুরতিরি 
ব়্েবহুল, তপাই অননক ক্লপাক এরির অ্পানক্সস পপানব নপা। এরি অপব্বহপানরর রবষ়ে 
হনত পপানর, কপারণ রকিু ক্লপাক প্রুরতি ব্বহপার কনর  তপানদর আসনল এরির প্ন়েপাজন 
হ়ে নপা। এিন রন়েি রন়েনি ক্র অ্পাথরলিরপা রপারপা সহপা়েক ব্বহপার কনর তপানদর “সক্ি 
ক্দনহর” ক্রী়েপারবদনদর তুলনপা়ে একরি সুরবধপা রন়েনি।
বতি্মপানন আিরপা অনননকই ক্খলপাধুলপা পি্দ করর। অনননকই তপানদর অনুসরণ করর, 
ক্রিন তপানদর ক্পপািপাক, রে্পান্ড, েপার়েসহ অননক রকিু। তপারপা সবপাই নপািীদপারি ব্পানন্ডর 
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সব ক্পপািপাক পররধপান কনর। আজ আিরপা রকিু ব়ে ব্পান্ড আর ক্খলপাধুলপা়ে প্রুরতি 
ব্বহপানরর ইরতহপাস সম্নক্ম জপানপার ক্চষ্পা করনবপা।
সপাম্প্ররতক সিন়ে ফুিবনলর রবরভন্ন রলনে রসদ্ধপান্ত রররভউ করপার জন্য প্রুরতির ব্বহপার 
শুরু হন়েনি। রভরিও অ্পারসসনিন্ি ক্রফপারর তথপা রভএআর প্থি ব্বহপার করপা হন়েরিল 
২০০৭-২০০৮ এখন বপাইনর থপাকপা কি্মকত্মপারপা এ প্রুরতি ব্বহপার কনর ক্রফপাররর 
রসদ্ধপান্তনক চ্পানলঞ্জ করনত পপানরন। ক্েপাল হও়েপা রনরচিত করপা, ক্পনপারটি ক্দও়েপা হনব 
রক নপা তপা রনধ্মপারণ করপা, ক্কপাননপা চপাউনলর জন্য লপাল নপারক হলুদ কপাি্ম ক্দখপাননপা হনব 
তপা রঠক করপা; এসব কপানজর কতকৃ্মত্ব রন়েনি িপানঠর বপাইনর থপাকপা এ কি্মকত্মপানদর কপানি।
রক্রনকি বনলর েরতসথ ক্দখপার জন্য 'হক আই' প্রুরতি ব্বহপার করপা হ়ে ২০০১ 
সপানল। এ প্রুরতি ক্খলপার ফলপাফনল বকৃহৎ পররবত্মন রনন়ে এনসনি। হক-আই প্রুরতিনত 
অননকগুনলপা পররসংখ্পানেত রবনলেষণ করপা হ়ে। এসব রবনলেষনণর িনধ্ রন়েনি বনলর 
েরত, উইনকনি বনলর রপচ, িপারি ক্থনক রঠকনর ওঠপার সি়ে বনলর পথ ইত্পারদ। 
বত্মিপানন এ প্রুরতি ব্বহপার কনর ক্িরননসর িি বপাইনর নপারক ক্ভতনর তপা রনধ্মপারণ করপা 
হনচ্ছ। পপািপাপপারি, হক-আই প্রুরতি দি্মকনদরও ক্খলপার রন়েিকপানুন বুেনত সপাহপার্ 
কনরনি।
২০০৪ সপানল অফ-রফ্ড প্রুরতির িপাধ্নি রররভউ করপার সংখ্পা বপার়েন়ে ১৩ কনররিল 
ক্িজর রলে ক্বসবল (এিএলরব)। এ ক্িৌসুনি আম্পা়েপারনদর িপাইনক্রপানফপান ক্দও়েপা 
হন়েনি রপানত তপারপা অন্য ক্খলপাগুনলপার ক্রফপাররনদর িনতপা আনুষ্পারনকভপানব ররনপ্ল 
ক্ঘপাষণপা করনত পপানরন। সরপাসরর সম্প্রচপার
আধুরনক প্রুরতির সহপা়েতপা়ে এখন ক্খলপাধুলপার সম্প্রচপার আনের ক্রনকপাননপা সিন়ের 
তুলনপা়ে ক্বরি িপাসীন হন়েনি। একসি়ে রনরদ্মষ্ কন়েকরি চ্পানননলই িপানুনষর ক্খলপা 
উপনভপাে সীিপাবদ্ধ রিল। রকন্তু এখন দি্মনকর সপািনন ক্খলপা ক্দখপার অসংখ্ সুনরপাে 
রবরপাজিপান।
ক্খলপা প্চপার করপা েণিপাধ্ি প্রতষ্পানগুনলপা এখন অতীনতর ক্রনকপাননপা সিন়ের ক্চন়ে 
অননক ক্বরি শ্রুরতনত ক্িিপা স্পানপান্তর করনত পপানর। ক্কবল স্পাি্মনফপান রদন়েই দি্মক 
এখন ক্খলপার সব্মনিষ সংবপাদ এ ঘিনপা জপাননত পপানরন। এিপা়েপা রবনিষ রিরি়েপাগুনলপা 
এখন এিন সব সম্ভপাব্তপা উনন্মপাচন করনি রপা বত্মীনত করপা ক্রত নপা।
ক্খনলপা়েপান়েরপা করঠন প্রিক্ণ ও িতি পরররস্রতর িধ্ রদন়ে রপান। ররদও তপানদর 
িপারীররক রফিননস উচিিপাননর, তপাও তপারপা সবসি়ে আঘপাতপ্পাপ্ত হও়েপার েুঁরকনত 
থপানকন। এিনরক ক্রী়েপারবদনদর স্বপাস্্ স্বপািীভপানব ক্ভনঙ ক্রনত পপানর।
প্রুরতির অগ্েরতর কপারনণ এখন ক্খলপাধুলপা়ে আঘপাত পপাও়েপার সম্ভপাবনপা অননক কনি 
ক্েনি। ক্রিন, আধুরনক প্নস্রিক িপাউথ েপাি্মগুনলপানত আঘপানতর িপাত্রপা রনরূপনণর 
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জন্য ক্সন্সর বসপাননপা থপানক। এর ফনল আপপাতভপানব সপাধপারণ সংঘষ্ম িনন হও়েপা 
আঘপাতগুনলপার ক্ক্নত্রও িপারপাত্ক রকিু ঘনি রপাও়েপার আনে ক্থনকই ব্বস্পা ক্নও়েপা 
সম্ভব হ়ে। এিপা়েপা প্রুরতির কপারনণ বত্মিপানন আঘপানতর পর ক্খনলপা়েপা়েনদর পুনব্মপাসন 
প্রক্র়েপাও আনের ক্চন়ে অননক ক্বরি কপার্মকরীভপানব করপা সম্ভব হনচ্ছ। উদপাহরণ রহনসনব 
বলপা রপা়ে, রিরজিপাল িনিরলং প্ন়েপাে কনর কনুই ও হপানতর আঘপানতর অননক দ্রুত 
ও রনখুঁত রচরকৎসপা করপা রপানচ্ছ।
ক্খলপাধুলপা়ে করম্উিপার রবজ্পান হল একরি আন্তঃরবষ়েক িকৃঙ্খলপা রপার লক্্ রন়েনি 
তথ্রবদ্পা এবং ক্রী়েপা রবজ্পাননর ক্ক্ত্রগুরলর তপার্বিক পপািপাপপারি ব্বহপাররক রদক এবং 
পদ্ধরতগুরলনক একরত্রত করপা "আন্ত:রবষ়েকতপার প্ধপান ক্জপার ক্খলপাধুলপা রবজ্পানন 
করম্উিপার-রভরতিক রকন্তু েপারণরতক ক্কৌিলগুরলর প্ন়েপাে এবং ব্বহপানরর উপর স্পারপত 
হ়ে, এইভপানব ক্খলপাধুলপা়ে ত্বি এবং অনুিীলননর সিথ্মন এবং অগ্েরতর লনক্্। কপারণ 
করম্উিপার রবজ্পানক্রী়েপা রবজ্পাননর জন্য একরি গুরুত্বপূণ্ম অংিীদপার হন়ে উনঠনি 
প্ধপানত “তথ্ এবং রিরি়েপার ব্বহপার, িনিনলর নকিপা, রসনস্টনির রবনলেষণ ইত্পারদর 
জন্য ক্রিবধ্মিপানভপানব উপরুতি সরঞ্জপাি এবং ধপারণপাগুরলর সিথ্মন প্ন়েপাজন রপা 
করম্উিপানর রবকপারিত এবং ঐরতহপারসক পিভূরি:- ইরতহপানস রফনর ক্েনল, 1960-এর 
দিনক প্থিবপানরর িনতপা ক্খলপাধুলপা়ে করম্উিপার ব্বহপার করপা হন়েরিল, রখন প্ধপান 
উনদেশ্য রিল ক্রী়েপা তথ্ সংগ্হ করপা। ক্রী়েপা রবজ্পান কম্রক্মত ক্র ক্কপান ধরননর জ্পান 
রন়েনি এিন রনবন্ বপা বইন়ের িনতপা প্কপািনপাগুরলর িকুনিনন্িিন এবং প্চপানরর জন্য 
ক্িিপানবস পতরর এবং প্সপাররত করপা হন়েরিল। 1970-এর দিনকর িপােপািপারে পর্মন্ত 
এই এলপাকপা়ে আইএএসআই (ইন্িপারন্যপািনপাল অ্পানসপারসন়েিন ফর ক্স্পপাি্মস ইনফরনিিন) 
নপানি প্থি আনুষ্পারনকভপানব প্রতরষ্ত হন়েরিল। ক্রী়েপা িকুনিনন্িিননর প্রিতকরণ 
এবং ররুতিরতুিকরনণর লক্্ কংনগ্স এবং সভপাগুরল প্পা়েিই সংেরঠত হন়েরিল। ক্রনহতু 
ক্সই সিন়ে এই অঞ্চলরি স্পষ্তই কি করম্উিপার-রভরতিক রিল, রবনিষজ্রপা রবজ্পাননর 
এই ক্ক্নত্রর শুরুর কথপা উনল্লখ করপার সি়ে ক্রী়েপা তনথ্র পররবনত্ম ক্রী়েপা তথ্ 
সম্নক্ম কথপা বনলন।
করম্উিপার রবজ্পাননর অগ্েরতর উপর রভরতি কনর এবং 1970 এর দিনক আরও 
িরতিিপালী করম্উিপার হপাি্মও়ে্পার আরবষ্পানরর উপর রভরতি কনর, ক্খলপাধলুপা়ে করম্উিপার 
রবজ্পাননর প্ককৃত ইরতহপাসও শুরু হ়ে। এরি প্থিবপানরর িনতপা রখন এই িব্রি 
আনুষ্পারনকভপানব ব্বহৃত হন়েরিল এবং ক্রী়েপা রবজ্পানন একরি অত্ন্ত গুরুত্বপূণ্ম 
রববত্মননর সূচনপা হন়েরিল।
এই এলপাকপার প্পাথরিক পর্মপান়ে বপান়েপানিকপারনকপাল ক্িিপার পররসংখ্পান, ক্রিন রবরভন্ন 
ধরনণর িরতি বপা হপার, একরি প্ধপান ভূরিকপা পপালন কনররিল। রবজ্পানীরপা ক্রী়েপা 
ক্েিগুরলনক ব্পাখ্পা করপার জন্য এই জপাতী়ে িপান এবং পবরিষ্্গুরল সংগ্হ এবং ক্দনখ 

ক্খলপাধুলপা়ে রবজ্পান ও প্রুরতি এবং বপারণজ্করণ
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রবনলেষণ করনত শুরু কনররিনলন। পরবত্মীনত, করম্উিপার হপাি্মও়ে্পানরর ক্রিপােত 
উন্নরতর সপানথ রবনিষ কনর িপাইনক্রপাপ্নসসনরর েরত 1 অননক নতুন পবজ্পারনক এবং 
করম্উরিং দকৃষ্পান্ত চপালু করপা হন়েরিল, রপা ক্খলপাধুলপা়ে করম্উিপার রবজ্পাননর িপানখও 
একীভূত হন়েরিল। রনরদ্মষ্ উদপাহরণ হল িনিরলং এবং ক্সইসপানথ রসিুনলিন রকন্তু 
প্পািপান্ম স্বীককৃরত এবং রিজপাইন।এই উন্ন়েননর আনরকরি ফলস্বরূপ, 2004 সপানল ক্রী়েপা 
রবজ্পাননর রববেনকপানষ 'করম্উিপার সপান়েন্স ইন পপাি" িব্রি রুতি করপা হন়েনি। *
ক্খলপাধলুপা এবং ক্রী়েপা রবজ্পাননর আন্তঃরবভপােী়ে অংিীদপার রহসপানব করম্উিপার রবজ্পাননর 
গুরুত্ব এবং বরতিিপালী প্ভপাব প্ধপানত ক্খলপাধুলপা়ে করম্উিপার রবজ্পাননর েনবষণপা 
কপার্মক্রি বিপারপা প্িপারণত হ়ে।
রনম্নরলরখত আইরি ধপারণপাগুরল রবনিষ আগ্নহর রবষ়ে:
l	ক্িিপা অরধগ্হণ এবং ক্িিপা প্রক্র়েপাকরণ
l িপািপানবস এবং রবনিষজ্ রসনস্টি
l িনিরলং (েপারণরতক, আইরি রভরতিক, বপান়েপানিকপারনক্পাল, িপারীরবকৃতিী়ে)
l রসিুনলিন (ইন্িপানররক্টভ, অ্পারননিিন ইত্পারদ)
l উপনরর ক্ক্ত্রগুরলর উপর রভরতি কনর, ক্খলপাধলুপা়ে করম্উিপার রবজ্পাননর েনবষণপার 

প্ধপান ক্ক্ত্রগুরল অন্যনদর িনধ্ অন্তভু্মতি কনর:
l রিক্ণ এবং ক্কপারচং
l বপান়েপানিকপারনক্স
l ক্রী়েপা সরঞ্জপাি এবং প্রুরতি
l ক্খলপাধুলপা়ে করম্উিপার-সহপা়েতপা অ্পারপ্লনকিন ক্সফিও়ে্পার, হপাি্মও়ে্পার)
l ক্খলপাধুলপা়ে সব্মব্পাপী করম্উরিং
l িপারটিরিরি়েপা এবং ইন্িপারননি
l িকুনিনন্িিন
l রিক্পা
ক্খলপাধুলপা়ে করম্উিপার রবজ্পাননর প্রত রববত্মন এবং প্চপানরর একরি সুস্পষ্ প্দি্মনী 
হল ক্র তপাকপাল িপানুষ সপারপা রবনবে এই ক্ক্নত্র েনবষণপা কনর। 1990 এর দিক ক্থনক 
ক্খলপাধুলপা়ে করম্উিপার রবজ্পাননর রবষন়ে অননক নতুন জপাতী়ে ও আন্তজ্মপারতক সংস্পা 
প্রতরষ্ত হন়েরিল। এই অ্পানসপারসন়েিনগুরল সপান্ত:রবভপােী়ে িকৃঙ্খলপা সম্রক্মত সিতি 
ধরনণর রবষন়ে পবজ্পারনক জ্পান এবং তথ্ রবরনিন়ের পপািপাপপারি চপানরর লনক্্ রন়েরিত 
কংনগ্স এবং কি্মিপালপার আন়েপাজন করনি।
প্থি উদপাহরণ রহসপানব, অন্রিরল়েপা এবং রনউরজল্পানন্ড রবজ্পানীরপা ANZIAM (অন্রিরল়েপা 
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এবং রনউরজল্পান্ড রিল্প ও ফরলত েরণত) এর MathSport গ্রুপ পতরর কনরনিন, রপা 
1992 সপাল ক্থনক বপারষ্মক সভপা আন়েপাজন কনর, প্পাথরিকভপানব "ি্পাথনিরিক্স অ্পান্ড 
করম্উিপারস ইন ক্স্পপাি্মস কনফপানরন্স” নপানি। এবং এখন MathSport | প্ধপান রবষ়ে 
হল েপারণরতক িনিল এবং ক্খলপাধুলপা়ে করম্উিপার অ্পারপ্লনকিন, ক্সইসপানথ তথ্রবদ্পার 
উপর রভরতি কনর ক্কপারচং এবং রিক্পাদপান পদ্ধরত।
ইউনরপাপী়ে সম্প্রদপা়েও ক্ক্নত্রর উত্পাননর ক্নতকৃস্পানী়ে ক্িপাির িনধ্ রিল. এই রবষন়ে 
রকি ুকি্মিপালপা 1980 এর দিনকর ক্িষ ক্থনক জপাি্মপারননত সফলভপানব সংেরঠত হন়েরিল। 
1997 সপানল ক্খলপাধলুপা়ে করম্উিপার রবজ্পাননর উপর প্থি আন্তজ্মপারতক সভপা ক্কপানলপানন 
অনুরষ্ত হন়েরিল। িূল লক্্ রিল ক্খলপাধুলপা়ে করম্উিপানরর ব্বহপানরর অ্পারপ্লনকিন, 
ধপারণপা এবং ধপারণপাগুরল ির়েন়ে ক্দও়েপা এবং ক্ি়েপার করপা, রপা আন্তজ্মপারতকীকরণ পতররনত 
অবদপান রপাখনত হনব এবং এইভপানব এই ক্ক্নত্র েনবষণপা কপাজনক বপার়েন়ে তুলনত 
হনব।
বত্মিপান রবনবে ক্রী়েপার জনরপ়্েতপানক কপানজ লপারেন়ে নপানপারকি বপারণজ্ রবতিপার লপাভ 
কনরনি। আধুরনক রবনবে একজন ক্পিপাদপার ক্খনলপা়েপা়ে প্রতসপ্তপানহ কন়েক হপাজপার 
িলপার আ়ে কনর। রুতিরপানষ্ট্র ও ইউনরপানপ িপান্সফপার রফ রহনসনব একজন ক্খনলপা়েপা়ে 
রিরল়েন রিরল়েন িলপার আ়ে কনর। রখন ক্কপান জনরপ়্ে ক্খলপা, রববে অরলরম্ক 
প্রতনরপারেতপা বপা রববেকপাপ অনুরষ্ত হ়ে তখন ব্বসপা়েীরপা ক্রী়েপা সংরলেষ্ রনন়ে দি্মকনদর 
সপািনন উপরস্ত কনর। তপারপা সণ্সপািগ্ীর রবরক্র বপা়েপানত রবনবের তপারকপা ক্খনলপা়েপা়েনদরনক 
িনিল রহসপানব ব্বহপার কনর। বত্মিপানন ক্িরলরভিননর ক্দৌলনত দি্মক রখন ক্িরলরভিননর 
পদ্মপা়ে রবনবের রবরভন্ন প্পানন্ত অনুরষ্ত ক্খলপা ক্দখনত জন়েপা হ়ে, তখনই পদ্মপা়ে 
ক্রী়েপারবষ়েক ও অনপান্য সপািগ্ীর রবজ্পাপন প্চপার করপা হ়ে। এভপানব ব্বসপা়েীরপা 
পণ্সপািরগ্র চপারহদপা পতররনত এবং ব্বসপার়েকভপানব লপাভবপান হনত ব়ে ব়ে ক্রী়েপানুষ্পাননক 
ক্বনি ক্ন়ে। তপারপা ক্িপািপা অনঙ্কর অথ্ম রদন়ে ক্স্টরি়েপানির অভ্ন্তনর বপা বরহনর এিনরক 
রপাতিপা ও গুরুত্বপূণ্ম স্পানসিূনহ রবরভন্ন পণ্সপািগ্ীর প্চপানরর জন্য ব্পানপার, ক্ফস্টুন এবং 
রবরভন্ন রিসনপ্ল ক্বপাি্ম স্পাপন কনর।
একসি়ে িপানুনষর ক্কপান ক্পপাষপাক রিনলপা নপা, তখন রবরভন্ন েপানির তলপা-পপাতপা, েপানির 
িপাল প্পাণীর চপাি়েপা ইত্পারদ রদন়ে তপানদর প্ন়েপাজন ক্িিপানতপা। এভপানব ধীনর ধীনর তপারপা 
উন্নরত করনত করনত তপারপা তপা আরবষ্পার কনর। কনব ক্র তপারপা সুতপা আরবষ্পার কনররিনলপা 
তপা রনন়ে সরঠক ক্কপান তথ্ জপানপা রপা়ে নপা। তনব রখ্স্টপবূ্ম ৩,০০০ বির পনূব্ম পপারকতিপাননর 
রসন্ু নদী উপত্কপা়ে, তুলপার চপাষ করপা এবং তপা ক্থনক প্পাপ্ত সুতপা ব্বহপার কনর কপাপন়ে 
ক্বপানপা হত। আর ধপারণপা করপা হ়ে ১৫৫৬ সপানল ক্্পাররিপা়ে এবং ভপারজ্মরন়েপা়ে ১৬০৭ 
সপানল তুলপার বীজ ক্রপাপণ করপা হন়েরিল। এভপানব সুতপা আর সুতপা ক্থনক কপাপ়ে পতরী 
হ়ে। অতীত কপানল ক্পপাষপাক রিনলপা ফ্পািননর জন্য রকন্তু ধীনর ধীনর প্রুরতি ব্বহপার 

ক্খলপাধুলপা়ে রবজ্পান ও প্রুরতি এবং বপারণজ্করণ
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িপাধ্নি এর ধপারণপা বদল আনস। ১৯৭০ এর দিনকর িপােপািপারে সিন়ে, ক্পারসক ক্্রিরচ 
ট্্পাকসুিরিনক িূলধপারপার ফ্পািনন আনপার জন্য ককৃরতত্ব ব্রুস রল।
ক্খলপাধুলপা জন্য ক্র ক্পপািপাক ব্পাবহপার কনর তপানক ক্স্পপাি্মও়ে্পার বলপা হ়ে। এরির রকিু 
অনন্য পবরিষ্্ জন্য এরি ক্খলপাধলুপা জন্য উপনরপােী। ক্স্পপাি্মসও়ে্পাররির অন্যপান্য পবরিষ্্ 
ক্রিন স্পার়েত্ব, িরতি, িপাররত ক্িতপা, রস্রতস্পাপক পুনরুদ্ধপার, ঘষ্মণ প্রতনরপানধর, রি়েপার 
প্রতনরপানধর, রঙ রববণ্ম, িরীনরর প্রতনরপানধর এবং ক্স উনদেনশ্য গ্পাহকনদর জন্য 
পতরর করপা হ়ে।
ক্পারসক ফ্পািন রীরত হনচ্ছ, ফ্পািন সনচতননদর িনধ্ রুে রুে রিনক থপাকপা। ক্সই 
তপারলকপা়ে ক্চন়ে জনরপ়্ে ক্স্পপাি্মস ফ্পািন। তনব ক্স্পপাি্মনসর িনধ্ ঘুনররফনর আনস 
ক্ট্রন্ড ফ্পািনও। রপ়্ে ক্স্পপাি্মস ক্ির জপারস্ম বপা ভপারকপার েপান়ের জুতপা সবই হন়ে ওনঠ 
জনরপ়্ে স্টপাইল। প্নত্ক বিনরই পররবত্মন িপানস রবখ্পাত ক্খনলপা়েপা়েনদর ক্েিআনপ। 
আর নতুন নতুন স্টপাইল ভতিনদর সপািনন তুনল ধরপার দপার়েত্ব হল ব়ে ব়ে ক্স্পপাি্মস 
রে্পানন্ডর। ক্সই সুবপানদ রববেব্পাপী জনরপ়্েতপার কিরত ক্নই এইসব রে্পান্ডগুনলপারও। এক 
নজনর ক্দনখ ক্নও়েপা রপাক ক্স্পপাি্মস ফ্পািননর ক্সরপা পপাঁচ রে্পান্ড।
১৯৬৪ সপানল রে্পান্ডরি প্থনি 'ব্ল ুররবন ক্স্পপাি্মস' নপানি রপাত্রপা শুরু কনর। এরপর রে্পান্ডরির 
প্রতষ্পাতপা রবল বপাও়েপারি্পান এবং রফল নপাইি ১৯৭১ সপানল ক্সই নপাি পররবত্মন কনর 
নতুন নপাি রপানখন নপাইরক। নপাইরক তপানদর অসপাধপারণ ক্লপানেপা আর জনরপ়্ে ক্্পােপান 
'জপাস্ট িু ইি' রনন়ে ক্সরপানদর ক্সরপা হন়ে এরেন়ে রপানচ্ছ রুে রুে ধনর। সপারপা রবনবের 
ব়ে ব়ে ফুিবল ক্পাব এবং রক্রনকি রিনির ব়ে অংি দখল কনর আনি নপাইরক। ক্সই 
তপারলকপা়ে নপাি রন়েনি ইরন্ড়েপা রক্রনকি রিি, বপানস্মনলপানপা ক্পানবর িত দনলর। অ্পাথনলরিক 
জতুপার িপারক্মন বপাজপার রন়ে্রেণ করনত নপাইরকর 1970-এর দিনকর ক্িনষর রদনক নপানরপাহণ 
জরেংন়ের উন্মপাদনপার বিপারপা উদেীরপত হন়েরিল, রপা 1980-এর দিনকর িপােপািপারে সিন়ে 
ধীর হন়ে রপা়ে। Reebok, সপাদপা চপাি়েপার িরহলপানদর জুতপার একরি ররেরিি লপাইন, 
অ্পাথনলরিনক্সর পরবত্মী উন্মপাদনপার সবি্বহপার কনরনি - িরহলপানদর অ্পানরপারবক্স। 1987 
সপাল নপােপাদ, $1.4 রবরল়েন রপাজস্ব সহ, ররবক নপাইরকনক রপিনন ক্ফনলরিল। নপাইরক 
নতুন বপাজপানর পবরচত্র্ আন়েন কনর, রবনিষ কনর িরহলপানদর বপাজপানর ররবনকর 
ক্িপাকপারবলপা কনর। একই সিন়ে, ররবক পুরুষনদর ক্খলপাধুলপার নপাইরকর ঐরতযেবপাহী 
বপাজপানর পবরচত্র্ আনন। 1990 সপাল নপােপাদ দুই ক্কপাম্পারন ক্খলপাধুলপার জুতপার বপাজপার 
রন়ে্রেনণর জন্য িপাথপা ঘপািপা়ে। 1994 সপানল নপাইরক $3.79 রবরল়েন রপাজনস্বর িপাধ্নি 
$299 রিরল়েন উপপাজ্মন কনররিল। িপানন ররবনন্র $254 রিরল়েন রপাজ 53.28 সন রিল। 
ওই বির দুই ক্কপাম্পারন রিনল ক্করপানষ্ট্রর ৫০ িতপাংি রন়ে্রেণ কনর।
1990-এর দিনকর ক্েপা়েপার রদনক বপাজপানরর আরধপত্ পুনরুদ্ধপানরর প়্েপানস, ররবক 
তপার পণ্গুরলনক সিথ্মন করপার জন্য সুপপারস্টপারনদর একরি দলনক একরত্রত কনর 
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নপাইনির রবদেন ক্কৌিনলর নকল কনর: ইরননস িপাইনকল চ্পাং, ক্বসবনল রিকপানেপা 
ক্হপা়েপাইি সনন্সর ফ্পাঙ্ক খিপাস এবং িপালপাস কপাউবন়েনজর এরিি রপ়্ে। ফিুবনল, কন়েকরির 
নপাি। ররদও 1992 সন পর্মন্ত ররবক জি্মপাননর প্রতপক্, অরল্পানন্ডপা সপারজনকর সপাত 
ফুি রুরক িপারকল ও'রনলনক পপাঁচ বিনরর, $15 রিরল়েন িলপানরর চুরতিনত স্বপাক্র 
হরপার জন্য আন্তররকভপানব অনুনিপাদন প্রতনরপারেতপা়ে প্নবি কনররিল। “এরি িপানকর 
স্বপাক্র রিল, রপা সপানিররকপান জনসপাধপারনণর হৃদ়ে, িন এবং পপাও়েপার জন্য নপাইরক 
এবং ররবনকর িনধ্ রুনদ্ধর সূচনপা কনররিল,” ক্কননথ লপারবচ 15 ক্সনটেম্র, 1995, 
ফরচুননর সংখ্পা়ে িন্তব্ কনররিনলন। ওন়েবসপাইিঃ www.nikeinc.com®
রলরিনিি ক্খলপাধুলপার সপািগ্ী প্স্তুতকপারী জপাি্মপান প্রতষ্পান। ১৯৪৮ সপানল প্রতরষ্ত 
এই ক্কপাম্পারনর নপািকরণ করপা হন়েনি এর িপারলক আিলফ িপাসলপানরর নপানি। ক্স্পপাি্মস 
সু ক্খনলপা়েপা়েনদর ক্পপািপাক এবং নপানপা ক্রী়েপা সপািগ্ী পতররনত রবনবের প্থি বকৃহতিি 
ক্কপাম্পানী এখন এরিিপাস। ক্কপাম্পানীরির চলপা শুরু হন়েরিল ১৯৪৯ সপানল এিলফ 
িপাসলপানরর হপাত ধনর।
তপার পুনরপা নপাি এিলফ "এরি” িপাসলপার, জন্ম ৩রপা ননভম্র ১৯০০। জন্ম ও ক্বন়ে 
ওঠপা জপাি্মপানীর হরনজপানজলপাউ়েপাচ িহনর। প্থি রববেরুদ্ধ ক্থনক রফনর িপান়ের রপান্নপাঘনর 
বনসই রননজর ক্স্পপাি্মস সু পতরর কনরন রতরন। বপাবপা রক্রস্টফ একরি জুতপা কপারখপানপা়ে 
কপাজ করনতন। অন্যরদনক ক্জহরলন ভপাইনয়রপা ক্স্পপাি্মস সু'র জন্য স্পপাইক বপানপানতন 
রননজনদর কপািপারিপালপা়ে। এরপা সবপাই এিলফ িপাসলপারনক সপাহপার্ কনরন জুভপার ব্বসপা 
শুরু করনত। এিলফ িপাসলপানরর সপানথ ব়ে ভপাই রুিলফ িপাসলপার ক্রপাে ক্দন ১৯২৪ 
সপানলর ১লপা জুলপাই ক্থনক। তপারপা প্রতষ্পানরির নপাি ক্দন রজবপারিপার ভপাসনপার সুফ্পাররেক 
বপা ভ্রিনপার রেপাদপাস্ম সু ফ্পাক্টরর। ১৯২৮ সপানলর অরলরম্নক বহু এ্পাথনলি তপানদর 
সরঞ্জপাি ব্বহপার কনরন। িপাসলপার ভপাইনদর ক্কপাম্পানীরির আন্তজ্মপারতক রভরতি পতরর 
হ়ে এ সি়ে ক্থনকই। ১৯৬৬ সপানলর গ্ীষ্মকপালীন অরলরম্নকর সংনরপাজন কনর বপারল্মন। 
রুতিরপানষ্ট্রর এ্পাথনলি ক্জরস ওন়েনন্সর জুতপা সরবরপাহ কনর িপাসলপার। এ জুতপা এই 
চপাররি ক্সপানপা ক্জনতন ক্জরস ওন়েন্স।
১৯৫৪ সপানলর রববেকপানপর ফপাইনপানল িরতিিপালী হপানঙ্গরীনক হপারপা়ে জপাি্মপান ফুিবল 
দল। এ রবজ়ে ক্রন বকৃরষ্র ক্চন়েও ক্বরি রকিু রিল জপাি্মপানীর জন্য। জপাি্মপান রে্পান্ড 
এরিিপাস আন্তজ্মপারতক েণিপাধ্নির নজর ক্কপান়ে। জপাি্মপান ফুিবলপারনদর সপানথ রিল 
এরিিপানসর পতরর ফুিবল বুি। এসব বুি রিল প্চরলত ইংরলি জুরির ক্চন়ে হপালকপা 
এবং আরপািদপা়েক। িপানঠর পরররস্রতর সপানথ িপারনন়ে রননত অননক ক্বরি সহপা়েক রিল 
এসব বুি। ফুিবল িপানঠর অপররহপার্ম অনঙ্গ পররণত হ়ে এরিিপাস।
১৯৬৭ সপাল পর্মন্ত এরিিপাস ক্কবল জুতপাই বপারনন়েনি। ১৯৬৭ সপানল প্থিবপানরর িত 
ট্্পাকসু্ি বপানপা়ে তপারপা। এরি রিল ফ্পানজ রবকনকনবপাউন়ের িনিনলর ট্্পাকসু্ি। রবনবের 

ক্খলপাধুলপা়ে রবজ্পান ও প্রুরতি এবং বপারণজ্করণ
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ক্সরপা এ্পাথনলিনদর আস্পা অজ্মন কনররিনলন এিলফ িপাসলপার। এ্পাথনলিনদর কপাি 
ক্থনক রতরন শুননতন তপানদর রক প্ন়েপাজন, ক্কপাথপা়ে অসুরবধপা। এসনবর প্রতফলন 
থপাকনতপা তপার পনণ্।"
ক্খনলপা়েপা়ে এবং এ্পাথনলিনদর জন্য জুতপা হল, ক্পপািপাক হল আবপার রক? ১৯৭০ 
সপানলর রববেকপানপ অরফরস়েপাল ফিুবল 'ক্িলস্টপার' সরবরপাহ কনর এরিিপাস। সপাদপা-কপানলপা 
রিরভনত রপানত সহনজ ক্চপানখ পন়ে ক্সভপানবই পতরর হন়েরিল বলগুনলপা। পনরর 
রববেকপাপগুনলপানতও বল সরবরপাহ কনর এরিিপাস। ক্রী়েপাঙ্গনণর অনননকর পপান়ে ক্পৌঁনি 
রপা়ে এরিিপানসর ররি-্রিপাইপ জুতপা। আনজ্মরন্িনপার জপাতী়ে ফুিবল দনলর পপান়ে ওনঠ 
এরিিপানসর জুতপা। এরিিপানসর বুি পপান়ে পব্মতপানরপাহণ কনরন পব্মতপানরপাহী ক্রইননহপা্ড 
ক্িসনপার, রজিন্যপাস্ট নপারদ়েপা ফনিরনরস রনখুঁতভপানব ১০ ক্স্পার করনত থপানকন এরিিপাস 
পপান়ে।
এরিিপাস ররবক এবং এর র ্রপান্ড রকনপপাি্ম, ররবক রসরপএি হরক রকনন ক্ন়ে। ক্রী়েপাসপািগ্ী 
উৎপপাদননর ক্ক্নত্র িীষ্ম দু'রি ক্কপাম্পানীর একরিনত পররণত হ়ে এরিিপাস। ২০০৫ 
সপানল ক্কপাম্পানীরির রপা রিল ৩৪.৪৮ রবরল়েন ইউনরপা। রবনবের প্থি সপাররর ফুিবল 
ক্পাব ররন়েল িপারদ্রদ এবং বপা়েপান্ম রিউরননখর িত জপা়েেপা়ে রননজর প্ভপাব অ্পারিিপাস। 
ররনবপাক:ক্স্পপাি্মস জেনতর এক বকৃদ্ধ রে্পানন্ডর নপাি ররনবপাক। ১৮৯৫ সপানল সব্মপ্থি 
ফস্টপার এন্ড ি" নপানি রপাত্রপা শুরু কনর রববে রবখ্পাত এই রে্পান্ডরি। রে্পানন্ডর প্রতষ্পাতপা 
ক্জ.িরব্লউ ফস্টপানরর দুই নপারত ক্জপা ফস্টপার এবং ক্জফ ফস্টপার ১৯৫৮ ক্সই নপাি 
পররবত্মন কনর নতুন নপাি রপানখন ররনবপাক। জপারস্মনত ররনবপাকনক খুব ক্বরি ক্দখপা নপা 
ক্েনলও রক্রনকিপারনদর পপান়ের জুতপা অরধকপাংি সি়েই থপানক এই রে্পানন্ডর। ব়ে ব়ে 
রপােরব রিনি ক্দখপা রপা়ে ররনবপানকর জপারস্ম। প্ভপাব রন়েনি বরক্সং আর ি্পাথনলরিনক্সও। 
সম্প্ররত রুনে ভপারনত ক্বি রে্পারন্ডং ক্দখপা রপা়ে ররনবপানকর।
Reebok, সপাদপা চপাি়েপার িরহলপানদর জতুপার একরি ররেরিি লপাইন, অ্পাথনলরিনক্সর পরবত্মী 
উন্মপাদনপার বি্বহপার কনরনি - িরহলপানদর অ্পানরপারবক্স। 1987 সপাল নপােপাদ, $1.4 রবরল়েন 
রপাজস্ব সহ, ররবক নপাইরকনক রপিনন ক্ফনলরিল। নপাইরক নতুন বপাজপানর পবরচত্র্ আন়েন 
কনর, রবনিষ কনর িরহলপানদর রপাজপানর ররবনকর ক্িপাকপারবলপা কনর। একই সিন়ে, ররবক 
পুরুষনদর ক্খলপাধুলপার নপাইরকর ঐরতযেবপাহী বপাজপানর পবরচত্র্ আনন। 1990 সপাল নপােপাদ 
দুই ক্কপাম্পারন ক্খলপাধুলপার জুতপার বপাজপার রন়ে্রেনণর জন্য নপা ঘপািপা়ে। 1994 সপানল 
নপাইরক $3.79 রবরল়েন রপাজনস্বর িপাধ্নি $299 রিরল়েন উপপাজ্মন কনররিল ক্রখপানন 
ররবনকর $254 রিরল়েন রপাজস্ব $3.28 রবরল়েন রিল। ওই বির দুই ক্কপাম্পারন রিনল 
রুতিরপানষ্ট্রর ৫০ িতপাংি রন়ে্রেণ কনর। ওন়েবসপাইি: www.reebok.com
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১৯২৪ সপানল অ্পািলফ ি্পাজলপার এবং রুিলফ ি্পাজলপার দুই ভপাই ি্পাজলপার স্ুররেক 
নপানির ক্কপাম্পারন চপাল ুকনরন। ১৯৪৮ সপানল আরিিপানসর প্রতষ্পাতপা ব়ে ভপাই অ্পািলফ 
ি্পাজলপানরর বনস ব্বসপা রবভতি কনর রুিলফ ি্পাজলপার প্রতরষ্ত কনরন পুিপা পুিপার 
দখনলও রন়েনি ক্স্পপাি্মস জপানতর ব়ে ক্কন্দ্রগুনলপা।” এই সিন়ের ক্সরপা ফুিবল ক্পাব 
বরুরস়েপা িি্মিুন্ড তপার ব়ে প্িপাণ। পুিপার বপারস্ম েপান়ে ক্দখপা রপা়ে েরতরবদ ওসপাইন 
ক্বপাটিনক। সুিপা ফ্পািনন রববেপাসী জনরপ়্ে সরঙ্গত রিল্পী িপারকরপা। 
১৯১১ সপানল ইতপারলনত প্থি রপাত্রপা শুরু কনর রফলপা। ক্স্পপাি্মস সপািগ্ী, ক্ক্পারদং আর 
ফ্পািননবল এনক্সসররনজ রবখ্পাত এই রে্পান্ডরির ক্চ়েপারি্পান এবং রসইও ক্জফ ক্েইিস 
(ই়েন (সপা)। ক্স্পপাি্মস কপানলকিননর পপািপাপপারি রফলপা রবখ্পাত তপানদর ক্্পারসক রি-
িপানি্মর জন্য। ব়ে ব়ে ক্িরনস তপারকপা ও ি্পাথনলিনদর িনধ্ ব্পাপক জনরপ়্েতপা ক্দখপা 
রপা়ে এই রে্পানন্ডর। 
2003 সপানল, ক্হপার্ডং রি পপারি্মরস রজওরন ক্কপাম্পারনরিনক আনিররকপা রভরতিক ক্হজ 
ফপান্ড ক্সরনবরপাস ্রপা ক্পারপিপাল ি্পাননজনিনন্ির কপানি রবরক্র কনর ক্দ়ে, রখন ক্কপাম্পারনরি 
এিন এক সিন়ে ব়্েবহুল এননিপাস্মনিনন্ির জন্য রননজনক প্রতশ্রুরতবদ্ধ কনর রখন 
িপারজ্মননর চপাপ রিল। Cerberus হপার্ডং ক্কপাম্পারন ক্স্পপাি্মস রে্পান্ডস ইন্িপারন্যপািনপানলর 
িপাধ্নি রফলপার িপারলকপানপাধীন, ক্ররি রফলপা ক্কপারর়েপা ব্তীত রববেজুন়ে সিতি রফলপা 
ব্বসপার িপারলক ও পররচপালনপা করত, ক্ররি লপাইনসনন্সর অধীনন রে্পান্ডরি পররচপালনপাকপারী 
একরি পকৃথক ক্কপাম্পারন রিল। জপানু়েপারী 2007 সপানল, রে্পান্ড এবং এর সিতি আন্তজ্মপারতক 
সহপা়েক সংস্পাগুরল রফলপা ক্কপারর়েপা বিপারপা অরধগ্হণ করপা হন়েরিল। 
ক্স্পপাি্মস ফ্পািন রনন়ে বলনত ক্েনল এই পপাঁচ জপান়েনন্ির পনরই নপাি আনস আরও 
রকিু জনরপ়্ে রে্পানন্ডর। তপানদর িনধ্ অন্যতি রনউ ব্পানলন্স, ক্ক সুইচ, অ্পারসস, হপাই-
ক্িক, আিনরেপা, ক্্জপার ইত্পারদ। েরতনরপারেতপািূলক ক্খলপাধুলপা়ে, ক্িপারনং হল প্তপারণপার 
উপপা়ে রহসপানব অ্পাথনলরিক প্রতনরপােীনদর বিপারপা রনরষদ্ধ অ্পাথনলরিক পপারফরি্পান্স 
বধ্মক ওষুনধর ব্বহপার। ক্িপারপং িব্রি ক্রী়েপা প্রতনরপারেতপা র্রেণকপারী সংস্পাগুরলর 
বিপারপা ব্পাপকভপানব ব্বহৃত হ়ে। পপারফরি্পান্স বপা়েপাননপার জন্য ওষনুধর ব্বহপার অশনরতক 
বনল রবনবরচত হ়ে এবং আন্তজ্মপারতক অরলরম্ক করিরি সহ ক্বরিরভপাে আন্তজ্মপারতক 
ক্রী়েপা সংস্পা বিপারপা রনরষদ্ধ। অ্পাথনলিরপা (বপা অ্পাথনলরিক ক্প্পাগ্পাি) সনপাতিকরণ এ়েপানত 
সুস্পষ্ তপা গ্হণ কনর প্কপাশ্য প্তপারণপা এবং প্তপারণপার িপাধ্নি পনরতক লঙ্ঘননক 
আরও বপার়েন়ে ক্তপানল। আনির ক্স্পপাি্মস হল একরি রফরনি ক্রী়েপা সপািগ্ী কনপ্মপানরিন 
রপা রে্পান্ড অ্পািরিক, আক্মনিররক্স, িপারিপািপা, এনভ কনম্পারজিস, রপক পপারফরি্পান্স, 
স্যপানলপািন এবং উইলসন ক্স্পপারি্মং গুিস-এর তত্বপাবধপান কনর। এরি চীনপা খচুরপা ক্কপাম্পারন 
আন্তপা ক্স্পপাি্মনসর একরি সীরিত দপা়ে ক্কপাম্পারন ।

ক্খলপাধুলপা়ে রবজ্পান ও প্রুরতি এবং বপারণজ্করণ
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আনির ক্রী়েপা ও়ে Amer Sports.svg িপাইপ সীরিত দপা়ে ক্কপাম্পারন রিল্প ক্খলপাধুলপার 
সপািগ্ী প্রতরষ্ত 1950:73 বির আনে সদর দপ্তর ক্হলরসরঙ্ক, উরসিপা, রফনল্পান্ড এলপাকপা 
পররনবরিত রববেব্পাপী রক িপানুষ ক্জিস ক্েং (ক্বপানি্মর রনব্মপাহী পররচপালক এবং রসইও) 
িপাইনকল হপাউজ ক্সপানরননসন (রসওও) িেলপাস রেলবপাি্ম (CFO) পণ্ ক্খলপাধুলপার 
সরঞ্জপাি, ক্পপািপাক, পপাদুকপা রে্পান্ড তপারলকপা আক্মনিররক্স আরিপািপা এরিক রিপাণু রিিপারররন 
ENVE কনম্পারজি ইনন্ডপারি্ড লইুসরভল ্ পােপার লরুক্সলন িীষ্ম ককৃরতত্ব সনলপািন উইলসন 
রপাজস্ব 2.6 রবরল়েন ইউনরপা কি্মচপারীর সংখ্পা 9,700 অরভভপাবক আনির ক্স্পপাি্মস 
ক্হপার্ডং (ক্কি্পান) রলরিনিি। ১৯৫০ সপাল ক্থনক আনির ধীনর ধীনর ক্রী়েপা সপািগ্ীর 
উতপপাদন এবং রবপণনন রননবরদত একরি বহুজপারতক সংস্পা়ে পররণত হন়েনি। 
ক্কপাম্পারনরি 9,700 জননরও ক্বরি ক্লপাক রনন়েপাে কনর।
1986 সপানল, জ্পাক রনকলপানসর কপাি ক্থনক েল্ফ সরঞ্জপাি প্স্তুতকপারক ি্পাকনগ্ের 
েল্ফ-এ ক্বরিরভপাে অংিীদপাররত্ব অজ্মননর পর আনির একরি ক্রী়েপা রবভপাে প্রতষ্পা 
কনরন । তপা সন্বিও, ক্কপাম্পালপাি 1974 সপানলর প্থি রদনক ক্রী়েপা সরগ্পানির বপাজপানর 
জর়েত রিল, রখন এরি আইস হরক রপ়্েপার প্স্তুতকপারক রকননরিল রপা তখন ক্কপানহপা 
িুন়েি নপানি পরররচত রিল। এই আগ্হগুরল 1986 সপানল রবরক্র করপা হন়েরিল। আনির-
এর রসইও ক্হইরক 3. স্যপানলপাননন িনন কনরন ক্র ক্কপাম্পারনর জন্য ক্রী়েপা িিপার উপর 
ক্ফপাকপাস করপার জন্য একরি ভপাল ব্বসপা হনব। ক্কপাম্পারনর রে্পানন্ডর িনধ্ রন়েনি 
িপাল্মনবপানরপা, িপাররনিনকপা, িন়েপািপা, ওন়েইরলন-ক্েপাস, এবং আনিররকপান রে্পান্ড ি্পাকনগ্ের 
েল্ফ ক্কপাম্পারন। উইলসন এনরবএ-র জন্য উদপাহরণ স্বরূপ বপানস্িবল পতরর কনরন।
1989 সপানলর ক্ফব্রু়েপাররনত, আনির রিকপানেপা -রভরতিক ক্কপাম্পারন উইলসন ক্স্পপারি্মং 
গুিস ক্কপাম্পারননক অরধগ্হণ কনরন, ক্ররি েল্ফ, ক্িরনস এবং ক্বসবল পণ্গুরলনত 
রবনিষীকরণ কনর। উইলসন রিনলন িপারক্মন রতুিরপানষ্ট্র ক্রী়েপা পনণ্র বকৃহতিি প্স্তুতকপারক, 
তনব এরি অত্ন্ত ঋণী রিল। ক্লননদন রফনল্পানন্ড সবনচন়ে ব়ে রবনদিী অরধগ্হনণর 
জন্য একরি নতুন ক্রকি্ম স্পাপন কনরনি।
1991 সপানল, আনির ক্িররনিনক্কপানক রকরস্ট পপাক্কপাননননর কপানি রবরক্র কনররিনলন। 
আনির িপারলকপানপা়ে ক্কপাম্পারনরি প্পা়ে 50 রিরল়েন ইউনরপার ক্লপাকসপান কনরনি। আরও 
অরধগ্হণ 1994 সপানল অর্রি়েপান রস্ প্স্তুতকপারক পরিপাণুর আকপানর অনুসরণ কনর এবং 
1999 সপানল রফরনি ক্রী়েপা উপকরণ প্স্তুতকপারক িুনন্িপা । উইলসন রবভপাে। এই সিন়ের 
িনধ্, অননক ব্বসপার়েক ক্ক্ত্রনক আর িূল বনল িনন করপা হ়ে নপা, ররদও ক্কপাম্পারনরি 
রফরলপ িররনসর কপানি রবরক্র হও়েপার পর 2004 সপাল পর্মন্ত তপার তপািপাক ব্বসপা ধনর 
ক্রনখরিল। 2005 সপানল, আনির य485 রিরল়েনন অ্পারিিপাস ক্থনক আউিনিপার ক্স্পপাি্মস 
ক্কপাম্পারন স্যপানলপািননক অরধগ্হণ কনর। একই বিনর, ক্কপাম্পারনরি আনুষ্পারনকভপানব 
আনির ক্স্পপাি্মস কনপ্মপানরিন নপাি পররবত্মন কনর।"
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2002 সপানল, আনির ক্স্পপাি্মনসর উতির আনিররকপার সদর দফতর ক্পপাি্মল্পান্ড, ওনরেন 
ক্থনক ওেনিন, উিপাহ রবর্ডং কিনপ্লনক্সর ঐরতহপারসক আনিররকপান ক্পান ক্কপাম্পারননত 
স্পানপান্তররত হ়ে 1 2004 সপানল আনির ক্স্পপাি্মস তপার কপার্মক্রিনক রতনরি ব্বসপার়েক 
ইউরননি রবভতি কনরনি: িীতকপালীন ক্খলপাধুলপা, বরহরঙ্গন ক্রী়েপা, বল ক্রী়েপা উইলসন, 
লুইসরভল ্পােপার এবং রিিপারররন)।
2004-এ, আনির ক্স্পপাি্মস সুইরিি ক্স্পপাি্মসও়ে্পার প্স্তুতকপারক রদক পপারফরি্পান্স 
আইরস ক্রি ক্থনক অরধগ্হণ কনর, একরি ি্পারনি সংস্পা। আনির ক্স্পপাি্মনসর সবনচন়ে 
ব়ে িপারলক রিনলন কতপা, রসরভল অ্পান্ড ও়েপািপার ইরঞ্জরন়েপাররং ফপান্ড, ইনিপাররননন, 
ি্পান্ডপািুি এবং ইय রেপাদপারপাস। রিনসম্নর, িপাসকি রবিনকপা নপানি একরি রবরনন়েপােকপারী 
কননসপারি্ম়েপাি আনির ক্স্পপাি্মনসর জন্য তপার ক্িকওভপার রবি ক্ঘপাষণপা কনর। 
কননসপারি্ম়েপাयক্র িনধ্ ANTA Sports, Fountain Vest Partners Anamered 
Investments, এবং Tencent অন্তভু্মতি রিল । আনির ক্স্পপাি্মনসর ক্ি়েপানরর িূল্ 
রিল 4.6 রবরল়েন ইউনরপা, তপানদর ে়ে বপাজপার িূনল্র 40 িতপাংি। অফপানরর িত্মপাবলীর 
অধীনন, আনির ক্স্পপাি্মস একরি পকৃথক ব্বসপার়েক সতিপা রহসপানব রন়ে ক্েনি, রখন 
আন্তপা ক্স্পপাি্মস চীননর বপাজপানর সম্প্রসপারনণর জন্য প্ন়েপাজনী়ে R&D এবং উতপপাদন 
সংস্পান সরবরপাহ কনর। আন্তপা ক্স্পপাি্মস চীননর বকৃহতিি ক্রী়েপা ক্পপািপাক প্স্তুতকপারক। 
লুলুনলিন অ্পাথনলরিকপার প্রতষ্পাতপা রচপ উইলসন আনির ক্স্পপাি্মনসর প্পা়ে এক- 
ক্ক্িপাংনির িপারলক। আনির ক্স্পপাি্মস ক্হলরসরঙ্ক স্টক এক্সনচনঞ্জর বকৃহতিি ক্কপাম্পারনগুরলর 
িনধ্ রিল, রপার বপাজপার িূলধন প্পা়ে ৪ রবরল়েন ইউনরপা।
ক্খলপাধলুপা়ে ক্িপারপংন়ের উৎপরতি আবপার ক্খলপাধলুপার সকৃরষ্নতই রফনর রপা়ে। রনখর ক্দৌন়ে 
পদপানথ্মর প্পাচীন ব্বহপার ক্থনক শুরু কনর ক্বসবনল ক্িপারপং, ক্িরননস ক্িপারপং, অরলরম্ক 
ক্েিনস ক্িপারপং এবং িপার রি ফ্পানন্স ক্িপারপংন়ের সপাম্প্ররতক রবতক্ম।, ক্রী়েপারবদনদর 
িনধ্ জনরপ়্ে দকৃরষ্ভরঙ্গ বিনরর পর বির ধনর ক্দি ক্থনক ক্দনি ব্পাপকভপানব পররবরত্মত 
হন়েনি। েত কন়েক দিক ধনর কতকৃ্মপক্ এবং ক্রী়েপা সংস্পাগুরলর িনধ্ সপাধপারণ প্বণতপা 
হল ক্খলপাধুলপা়ে িপাদনকর ব্বহপার কনঠপারভপানব রন়ে্রেণ করপা। রননষধপাজ্পার কপারণগুরল 
হল প্ধপানত কি্মক্িতপা বকৃরদ্ধকপারী ওষুনধর স্বপাস্্ েুঁরক, ক্রী়েপারবদনদর জন্য সুনরপানের 
সিতপা এবং জনসপাধপারনণর জন্য িপাদকিুতি ক্খলপাধুলপার অনুকরণী়ে প্ভপাব। অ্পারন্ি-
ক্িপারপং কতকৃ্মপক্ বনল ক্র কপার্মক্িতপা বধ্মক ওষুধ ব্বহপার করপা “ক্খলপাধুলপার ক্চতনপার” 
রবরুনদ্ধ রপা়ে।

সিািক গ্রন্থপজিী :
n রববেপাস রচররঞ্জত - "ক্খলপাধুলপার ক্নপনথ্" (1978) 

n ক্সনগুপ্ত িংকর - “বপাঙপারলর ক্খলপাধুলপা (1972)

n	দতি জ়েন্ত -“ক্খলপাধুলপার হপাজপার রজজ্পানস্যপা" - (1983) 

ক্খলপাধুলপা়ে রবজ্পান ও প্রুরতি এবং বপারণজ্করণ



190 সমসাময়িক বাংলার সংস্কৃয়ি রাজনীয়ি ও আর্থ-সামায়জক পর্থাললাচনা Vol.-2

n িুকুল 'ক্খলপাধুলপা়ে বপাংলপার ক্িন়ে " - (1929) 

n রিত্র সতীিচন্দ্র “রনিপাহর খুলনপার ইরতহপাস" (1914)

n রপা়ে নীহপাররঞ্জন - “বপাঙ্গপারলর ইরতহপাস # (1941) 

n ব্দপাপপাধ্পা়ে িপারন্তরপ়্ে - “ক্খলপাধুলপার রন়েি কপানুন" (2003)

n ভ্পাচপার্ম আশুনতপাষ - “বপাংলপা ক্লপাক সপারহনত্র ইরতহপাস" (1999)

n রসরদেকী আিরপাফ “ক্লপাকসপারহত্" (1991)

n ক্চৌধুরী রসনপারকন্দন “দরক্ণ-পরচিি অংনির ক্লপাকক্রী়েপা (১৯৯৫)

n ক্সন িচীন, “ক্খলপাধুলপার রবরচত্র কপারহনী" (1989)

n ক্সন সুকুিপার,- “রবরচত্র সপারহত্” ২়ে খন্ড

n বন্দপাপপাধ্পা়ে ক্কৌরণক “ক্খলপা রখন ইরতহপাস" - (2007)

n িজুিদপার ক্বপারর়েপা -“ভপারতবষ্ম আর অরলরম্ক” (2010)

n িজুিদপার বরর়েপা,- “িত রিনল্প আনলপারকত ভপারনতর ক্রী়েপা ইরতহপাস (২০১১)

n “অিকৃতবপাজপার পরত্রকপা" (1940)

n আন্দধপারপা পরত্রকপা"

n উইরকরপরি়েপা.কি

n ররিদ হপা়েদপার,"বপাংলপানদনির ক্খলপাধুলপা" (২০০০)

n	গুপ্ত অরম্কপাচরণ - “বপাঙপারলর ক্খলপাধুলপা (1970)

n আহনমেদ ও়েপারকল - "বপাংলপার ক্লপাক সংস্কৃরত - (1990)

n ক্কৌরিক বন্দপাপপাধ়্ে:- ক্খলপা রখন ইরতহপাস: সিপাজ, সংস্কৃরত, রপাজনীরত (২০০৭)।

n গুহ বুদ্ধনদব, “ক্খলপা রখন" (১৯৮৭)

n িজুিদপার ক্বপারর়েপা

n"1971: the Beginning at Indians Crickeatin greatness."(2000)

n ি. ক্সৌনিন রিত্র “ঔপরননবরিক বপাংলপা়ে ফুিবল ও জপাতী়েতপাবপাদ" - (১৯৮৫)

n PRamila pandit:- Treaditional Indian Games.

nAvijit chatterger: "Sports and culture (1980)

n ক্েপাস্বপািী পররিল, “ক্খলপার িপানঠ " (১৯৯১)

n আলি ি. রজ়েপাউল, “ক্লপাকক্রী়েপা: িরীর চচ্মপা ও সপািপারজক িূল্ (২০০২)

n চক্রবত্মী বরুণ কুিপার "ক্লপাককথপার সপাতকপাহন”- (২০১২)

n চক্রবত্মী বরুণ কুিপার “ক্লপাক-সংস্কৃরত নপানপা প্সঙ্গ" - (২০১০)

n	রপা়ে রজতকপান্ত -"পলপািীর ষ়ের্রে ও ক্সকপানলর সিপাজ" (১৯৬৭)

n চক্রবত্মী বরুণ কুিপার "ক্লপাকউৎসব ও ক্লপাকনদবতপা প্সঙ্গ" - ২০০৭)

n ক্সনগুপ্ত পল্লব “ক্লপাক সংস্কৃরতর রববেনকপাষ”- (২০১৪)
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ড. য়রিয়িব মণ্ডল (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

গকৌয়িক কুণ্ডু (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে ক্েপাবরিপাঙ্গপা রহন্দু কনলজ )
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িহপাভপারনতর আরদপনব্ম ব্পাস ক্দব বর রদন়েরিনলন ক্র েপান্পারী িতপনুত্রর জননী হনবন। 
পরবত্মীকপানল েপান্পারী েভ্মধপারণ করনলও, দুই বির অরতবপারহত হও়েপার পরও তপার 
সন্তপান ভূরিষ্ হ়ে নপা এবং কুন্তী তপার প্থি সন্তপান রুরধরষ্নরর জন্ম ক্দন পপান্ডুর অরণ্ 
আবপানস। এই খবর পপাও়েপা িপাত্রই েপান্পারী দুঃরখত এবং ঈষ্মপাকপাতর হন়ে পন়েন। 
ঈষ্মপাকপাতর হন়ে েপান্পারী ধকৃতরপাষ্ট্রনক নপা জপারনন়ে রননজর েনভ্ম আঘপাত কনর রননজর 
েভ্মপপাত করপার ক্চষ্পা কনরন। েনভ্ম আঘপানতর কপারনণ েপান্পারীর ক্লপাহপাষ্ীলপা1 অথ্মপাৎ 
ক্লপাহপার ন্যপা়ে করঠন। একরি ক্েপালপাকপার িপাংসরপন্ড পসকৃত হ়ে। রতরন ক্সরিনক ক্ফনল 
রদনত রপারচ্ছনলন, এিন এক সি়ে আরবভূ্মত হনলন ব্পাসনদব। রতরন এনস বলনলন 
আিপার বপাণী বপা বর রিথ্পা হনব নপা। ব্পানসর উপনদনি েপান্পারী প্থনি িপাংসরপন্ডনক 
িীতল জনল ঠপান্ডপা তপাপিপাত্রপা়ে রভরজন়ে রপাখনলন, তপা ক্থনক অঙ্গুষ্ একিত এক ভ্রুন 
পকৃথক হ়ে। ক্সই এক - একরি ভ্রনণর ক্চহপারপা রিল আঙ্গুনলর সিপান। এই ভ্রনগুনলপানক 
রতরন পকৃথক পকৃথক ঘকৃতপূণ্ম কলনি রপাখনলন। এক বির পর ক্সগুরলর িনধ্ একরি 
কলরস ক্থনক দূনর্মপাধন জন্মগ্হণ কনরনিন।2

ভপারতী়ে রবজ্পান কংনগ্নস বতিব্ ক্রনখরিনলন অন্ধ্র রববেরবদ্পালন়ের উপপাচপার্ম রজ 
নপানেবের রপাও। সংবপাদ িপাধ্নি প্কপারিত খবর অনুরপা়েী, রতরন বনলন, এক িপান়ের 
ক্থনক একিত এক ক্কৌরনবর জন্ম হন়েরিল।3 ক্রিপা হন়েরিল ক্স্টি ক্সল ররসপাচ্ম এবং 
ক্িস্ট রিউব ক্বরব প্রুরতির বিপারপা। রপা ঘনিরিল কন়েক হপাজপার বির আনে।4 রতরন 
একই সনঙ্গ এও িন্তব্ কনরন ক্র ভেবপান রপাি ' Astras ' এবং 'Shastras' (weapons) 
অস্ত ব্বহপার কনররিল, রখন ভেবপান রবষ্ণু লক্্ ধপাও়েপা করপার জন্য একরি সুদি্মন 
চক্র পপারঠন়ে রিনলন । আর এই চনক্রর িপাধ্নি আঘপাত করপার পর তপা রফনর আসনব। 
রতরন ক্দখপান ক্র রবজ্পাননর ভপাষপা়ে ক্ক্পনপানস্তর ব্বহপার নতুন ন়ে এবং এরি হপাজপার 
হপাজপার বির আনে উপরস্ত রিল।5

এিপা়েপাও ২০০২ সপানলর Times of India ক্ত একরি প্বন্ প্কপাি ক্পন়েরিল ক্রখপানন 
রুরতি রদন়ে ক্দখপাননপা হন়েরিল ক্র, ক্কৌরবনদর জন্ম রবজ্পানরভরতিক। ৩০০০ খ্ীষ্ 
পূব্মপানব্র িহপাভপারত। তৎকপালীন সি়ে বপা বত্মিপাননও ক্কপান িরহলপার একিরি সন্তপান 
জন্ম ক্দও়েপা অসম্ভব। তপাই এই প্সনঙ্গ B G Matapurkar নপািক একজন সপানজ্মন 
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রররন "The Maulana Azad Medical College', ক্ররি রনউ রদরল্লনত অবরস্ত ক্সখপানন 
একরি সভপা়ে িন্তব্ কনরনিন ক্র িহপাভপারনত েপান্পারীর ১০০রি পুনত্রর কথপা বলপা 
হন়েনি ক্সরি ক্িস্টরিউব ক্বরব রিল এিপা কখনই বলপা রপা়ে নপা রুরতি বিপারপা। বরং এিপা 
অন্য িব্ ব্বহপার কনর ব্পাখ্পা করপা ক্রনত পপানর, ক্র এরি একরি এিন পদ্ধরত রিল 
রপার িপাধ্নি প্থি িপানুনষর অথ্মপাৎ িপাতকৃজনঠর বপাইনরও স্বপাভপারবক িপারীররক প্রক্র়েপা 
িপা়েপাও ক্র রচরকৎসপা সম্ভব বপা সকৃরষ্ সম্ভব এরি একরি আধুরনক পদ্ধরতর িপাধ্নি উনঠ 
এনসরিল রপা আধুরনক রচরকৎসপা রবজ্পাননর সপানথ রুতি হন়েরিল।6

আ়েুনব্মনদর বইন়ে রচরকৎসপা রবজ্পাননক একরি পকৃথক িপাস্ত রহনসনব উপস্পাপন করপা 
হন়েনি। তনব ক্বদ, িহপাভপারত এবং অন্যপান্য পুরপানন রবদ্িপান িূল রচরকৎসপা রবজ্পান 
আ়েুনব্মনদর ক্চন়ে অননক ক্বরি উন্নত। ভপারনতর সিতি িপাস্ত (পরবত্র ধি্মগ্ন্) - এর 
উৎস ক্বনদ পপাও়েপা রপা়ে। ক্বদ ররচত হন়েনি পবরদক রুনে ২৩৯৬০ খ্ীষ্পূব্মপাব্ ক্থনক 
৫৫৬০ খ্ীষ্পূব্মপাব্ পর্মন্ত। িহপাভপারত ৫৫৬০ খ্ীষ্পূব্মপানব্ ররচত হ়ে এবং পুরপাণগুরল 
তপার পনর। ভপারনতর প্পাচীন সপারহনত্ পপানথ্মননপানজরসস, ক্িস্ট রিউব ক্বরব ইত্পারদর 
কথপা উনল্লখ করপা হন়েনি। আ়েুনব্মদ িপানস্ত রববেপাসীনদর অনুরপা়েী, িহপাভপারনত েপান্পারী 
স্বপাভপারবকভপানব েভ্মবতী হন়েরিনলন। রকন্তু দুই বির ক্পররন়ে ক্েনলও রতরন সন্তপান 
প্সব করনত পপানরনরন। আসনল এরি একরি ভ্রুন রিল নপা, এরি একরি রবকরিত রিশুও 
রিল নপা, রকন্তু এরি রিল জীরবত ক্কপানষর একরি রতল। রপার আককৃরত িপানব রিশুর 
িনতপা ন়ে। ঋরষ ব্পাসনদব সপাবধপানন রতলরিনক রিন্ন কনরন এবং স্বপাভপারবক জীবন্ত 
ক্কপাষগুরল খুঁনজ পপান, রপা রতরন ঘকৃত কুনম্ভ আলপাদপাভপানব ক্রনখরিনলন। ঘকৃতকুম্ভ িপানন 
রঘ রদন়ে ভরপা িপারির সপাধপারণ পপাত্র ন়ে। 'ঘকৃত' িপানন জীবন িরতি সরবরপাহ কপারী একরি 
পুরষ্র িপাধ্ি, রপা একরি রবনিষ কুনম্ভ রপাখপা হন়েরিল। ক্সগুরল ক্থনক ১০১ রি ক্কপাষনক 
পকৃথকভপানব ঘকৃতকুম্ভ বপা পুরষ্র কলসগুরলনত রপাখপা হন়েরিল, পরবত্মীকপানল রপার ক্থনকই 
সন্তপান জনন্মরিল। এই ভপানব ব্পাস ক্দবনক অনুসরণ কনর আধুরনক রবজ্পানীনদর অবশ্যই 
ঋকনবদ এবং অন্যপান্য প্পাচীন সপারহনত্ সংররক্ত নীরতগুরলনক গুরুত্ব সহকপানর 
পর্মপানলপাচনপা করনত হনব, রপানত নতুন অনলৌরকক ঘিনপা পতরর করপা রপা়ে। ক্িস্ট রিউব 
ক্বরব রনন়ে অননক পরীক্পা-রনরীক্পা িহপাভপারনতর আরদপব্ম পপাও়েপা রপা়ে।7

কন্মপািনকর স্ুনল অধ্পা়েনরত রিশুরপা ররদ আজ ক্থনক কন়েক বির আনে দকৃঢ়ভপানব 
রববেপাস কনর ক্র ক্িস্ট রিউব রিশুর প্রুরতি ভপারনত পতরর হন়েনি তপানত অবপাক হও়েপার 
রকিু থপাকনব নপা। কপারন সনব্মপাপরর, তপারপা স্ুনল তপানদর পপাঠ্ বইন়ে রপা ক্িখপাননপা্ 
হন়েরিল8 তপা ক্কবল পুনরপাবকৃরতি করনবপা কন্মপািনকর অধীনন পঞ্চি ক্শ্রণীর অধ্পা়েনরত 
রিশুনদর জন্য রনধ্মপাররত রবজ্পাননর পপাঠ্বইরি বনল ভপারতী়ে আ়েনুব্মরদক পতুিক রচরকৎসপা-
ক্ত প্কপারিত একরি রনবন্ অনুসপানর, ৭৫০০ বির আনে ভপারনত ক্িস্ট রিউব রিশু 
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পতরর হন়েরিল।9 রলনখনিন ক্র ক্দ্রপাণপাচপার্ম আধরুনক ক্দরপাদেনন ভরবিপাজ নপানি এক ঋরষর 
ঘনর জন্মগ্হণ কনররিনলন। পঞ্চি ক্শ্ররণর পপাঠ্ বইন়ের ২৩ নম্র পকৃষ্পা়ে ক্িস্ট রিউব 
ক্বরবর বণ্মনপা়ে বলপা হন়েনি, ক্র ক্দ্রপাণ ক্বপােপান তপানক ভ্রুনন (িপারির পপাত্র) েভ্মধপারণ 
করপা হন়েরিল।

আরদপনব্ম ক্দ্রপাণপাচপানর্মর জন্ম কথপা বরণ্মত হন়েনি। ক্দ্রপাণপাচপার্ম িহপাভপারনতর একরি চররত্র। 
ঋরষ ভরবিপাজ একরদন স্পানপানথ্ম েঙ্গপা়ে রেন়েরিনলন। ক্সখপানন অপ্সরপা ঘকৃতপাচীও উপরস্ত 
রিনলন। ক্সখপানন ঘকৃতপাচী অপ্সরপানক স্পান করনত ক্দনখ তপার িনন কপািনপা জপােররত হ়ে 
এবং তপার বীর্ম স্খলন হ়ে। রতরন ক্সই বীর্ম (ক্দ্রপাণী) একরি িপারির পপানত্র তরনল বর্দ 
কনররিনলন। ক্সখপানন ভ্রুণ সকৃরষ্ হ়ে ও তপা ক্থনকই জন্মগ্হণ কনররিনলন ক্দ্রপাণপাচপার্ম।10

তনব রচরকৎসপা রবজ্পাননর ইরতহপানস এই রূপ িপাতকৃজনঠর বপাইনর এিন অদ্ভুত জন্ম 
বকৃতিপান্ত িহপাভপারনতর চররত্রপা়েননর কথপা ক্কিন প্ভপাব ক্ফনলরিল তপা জপানপা ক্নই। তনব 
বত্মিপানকপানল 'ক্িস্ট রিউব ক্বরব' আিপানদর রীরতিত অবপাক কনর।11

উপররউতি িহপাকপানব্র িনধ্ রদন়ে সিপানজ ক্র দকৃরষ্ভরঙ্গ পতরর হন়েনি তপানত বহু িপানুষ 
ক্সই সতিনরর দিনক দপার়েন়ে ও বত্মিপাননও রকিু িপানুষ আজও িনন কনরন ক্র একরি 
পপানত্রর িনধ্ই হ়েত রিশু জন্মগ্হণ কনর, রকন্তু বপাতিব এবং বত্মিপান আধরুনক রচরকৎসপা়ে 
এইরূপ ক্কপাননপা প্রক্র়েপা ঘনি নপা। ক্রিপা ক্িস্ট রিউব বলপা হনচ্ছ ক্সখপানন ক্কবলিপাত্র 
ক্কপান দম্রতর পুরুষ ব্রতির শুক্রপাণু ও িরহলপার ক্দহ ক্থনক রিম্পাণু সংগ্হ কনর ক্সই 
কপাঁনচর ননল বপা পপানত্র ক্কবল রনরষতি করপা হ়ে এবং ক্সরিনক রকিু পবজ্পারনক পদ্ধরতর 
িনধ্ রদন়ে ফপারি্মলপাইনজিন প্রক্র়েপা়ে সফল কনর পুনরপা়ে িপাতকৃেনভ্ম প্রতস্পাপন করপা 
হ়ে। বপারক সিতিিপাই অথ্মপাৎ রিশুর ক্বন়ে ওঠপা ও জন্ম ক্নও়েপা সবিপাই িপাতকৃেনভ্ম, বপারক 
সপাধপারণ িপানুনষর িতই হ়ে। রকন্তু পুরপাণ ও িহপাকপানব্ বরণ্মত তথ্নক অনননকই সিথ্মন 
কনরনিন ও তপার সপানপনক্ রুরতি ক্দরখন়েনিন। আরি আিপার এই েনবষণপার িনধ্ রদন়ে 
বত্মিপান সিপাজ ও রচরকৎসপা রবজ্পাননর ইরতহপানসর সনঙ্গ ক্পৌরপারণক একিপা সম্ক্ম বপা 
পূব্মবত্মী রচন্তপা-ক্চতনপার সংরিশ্রন বপা প্ভপাব লক্্ করনত ক্পন়েরি এবং তপা তুনল ধরপার 
ক্চষ্পা কনররি। ররদও রবষ়েরি আজও বহু রবতরক্মত রবষ়ে : অবনিনষ িহপাকপানব্র 
বণ্মনপার সপানথ ক্কপাথপাও পপাচিপাত্ ও ভপারতবষ্ম তথপা বপাংলপার রচরকৎসপা িপানস্ত বন্্পা 
িপান়েনদর রচরকৎসপার পদ্ধরত I.V.F বপা ক্িস্ট রিউব ক্বরবর ক্কপাথপাও একিপা সংনরপাে 
থপাকনলও থপাকনত পপানর বলপা রপা়ে।
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১৯৫৭ সপানলর ১৭ জুলপাই উতির ভপারনতর িপাে আকপানি উন়েরিল একরি িপানকপািপা 
রবিপান ( Dakota aircraft)। রবিপাননর দরজপা ক্খপালপা। ক্সই দরজপার পপানিই চপারজন 
প্পারপাসুিপার পপািপাপপারি সপাররবদ্ধভপানব দপাঁর়েন়ে। তপাঁনদর িনধ্ প্থি রতনজন রিনলন 
প্রিক্ক এবং চতুথ্মজন তখনও রনতপান্তই রিক্পানরবি। সকনলই প্স্তুত রবিপান ক্থনক 
লপাফ ক্দও়েপার জন্য। এনহন অবপাক করপা ঘিনপারি ক্দখনত স্বপাভপারবকভপানবই ক্লপানক 
ক্লপাকপারণ্। প্ককৃতপনক্ই ঐরতহপারসক িহুতূ্ম (Historic Moment ) । সকনলই উদগ্ীব 
হন়ে তপারকন়ে রন়েনি এক দুঃসপাহসী দকৃনশ্যর রদনক।

ক্কপাননপা পরুুষ িপাতিপার ক্স্বচ্ছপা়ে প্রিক্নণর প্তিপাব গ্হণ কনরনরন ক্সরদন এবং রবজ্রপ্তনত 
স্বপাক্র কনর আপরতির কথপাও জপারনন়েরিনলন। অথচ েীতপা চন্দ্র রিনলন এনকবপানরই 
ব্রতক্রি। প্তিপাব ক্িপানপা িপাত্রই তপা লুনফ ক্নন রতরন। অবনিনষ এনলপা ক্সই রনধ্মপাররত 
িহুতূ্মরি। প্পাথরিক সংনকত শুনন প্থনিই রতনজন প্রিক্ক লপাফ রদন়ে ক্বররন়ে প়েনলপা 
রবিপান ক্থনক। তপানদর রঠক রপিন ক্থনক রবিপাননর দরজপার এনকবপানর সপািনন এরেন়ে 
এনলপা চতুথ্ম প্রিক্ণপাথ্মী প্পারপাট্ুপপার। অনপক্পা করনত লপােনলপা পরবত্মী সংনকনতর। 
পরবত্মী সংনকত ক্িপানপা িপাত্র একইভপানব রনিনি হনলন রতরনও। ভপারনতর ইরতহপানস 
বপাংলপার নপাি উনঠ এনলপা িীনষ্ম। প্থি ভপারতী়ে িরহলপা প্পারপাট্ুপপার রহসপানব নপাি ক্লখপা 
হল তপাঁর। লপাফ ক্দও়েপার কন়েক ক্সনকন্ড পনরই রতরন রপিননর রদনক একরি িপান 
অনুভব করনলন। উপনর তপাকপানতই তপাঁর প্পারপাসুিরি ততক্নণ একরি রবিপাল ররঙন 
িপাতপার িনতপা ্ীত হন়ে রেন়েনি। রননিনষ েরত কনি ক্েল অবতরনণর, ধীনর ধীনর 
েপাঁরপন়ে পন়ে রননচর রদনক তপাকপানলন রতরন। 

কুর়ে ক্সনকনন্ডর িনধ্ দকৃশ্যিপান। হল রননচর জরিরি। এবং িপাত্র চরল্লি ক্সনকনন্ডর 
িপাথপা়ে রনরপাপনদ অবতরণ করনলন ভূরিনত। িপারি স্পি্ম করপার সনঙ্গ সনঙ্গই জন়েপাল্লপানস 
ক্ফনি প়েনলপা জনতপািহল রকন্তু ক্ক এই সপাহসী ক্িন়েরি? প্শ্নিপা উরক ক্দও়েপা রথপাথ্ম। 
তপাঁর নপাি েীতপা চন্দ্র (Gita Chandra)। সপাধপারণ বপাঙপারল ঘনরর এক অসপাধপারণ 
ক্িন়েও। তপাঁর পিিব এবং পকনিপার ক্কনিনি রংপুনর। বপাবপা, হনরন্দ্র চন্দ্র রিনলন 
কপারিপাইনকল কনলনজর প্ভপাষক। ক্িপানিপানবলপা ক্থনকই একজন ক্িধপাবী দপাত্রী রহনসনব 

26
�ীিা চন্দ্র : বাংলা িরা ভারলির প্রম ময়িলা প্ারাট্ুপার
ড. য়বশ্য়জৎ �ালিন (সহকপারী অধ্পাপক, রপাষ্ট্র রবজ্পান রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

ছট্ু িাস (এস.এ.রস.রি., ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

য়বজন মণ্ডল (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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পরররচত রিনলন েীতপা। প়েপানিপানপার পপািপাপপারি বপাইনরর জেনতর প্রত তপাঁর রিল 
অককৃরত্রি িপান। ক্খলপাধুলপা করনতও ভপানলপাবপাসনতন ক্সই সি়ে ক্থনকই। বন়েপা হন়ে 
ক্িরিরসন রনন়ে প়েপানিপানপা শুরু কনরন েীতপা চন্দ্র। প়েপাশুনপা ক্িষ কনর, ১৯৫৭ সপানলর 
ননভম্র িপানস ভপারতী়ে রবিপান বপারহনীনত। ক্িরিনকল অরফসপার রহসপানব ক্দন রতরন। 
পরচিিবনঙ্গই ক্পপারস্টং হ়ে তপাঁর। এর রঠক দুই বির পর, ১৯৫৯ সপানল ভপারতী়ে রবিপান 
বপারহনীর সিতি রচরকৎসকনদর প্পারপা-িুরপং-এ প্রিক্ণ ক্নও়েপার প্তিপাব উত্পারপত হ়ে। 
ক্সইিনতপা সপাকু্মলপার পপাঠপাননপা হ়ে সিতি ব্দরগুরলনত। 

ক্কপাননপা পরুুষ িপাতিপার ক্স্বচ্ছপা়ে প্রিক্নণর প্তিপাব গ্হণ কনরনরন ক্সরদন এবং রবজ্রপ্তনত 
স্বপাক্র কনর আপরতির কথপাও জপারনন়েরিনলন। অথচ েীতপা চন্দ্র রিনলন এনকবপানরই 
ব্রতক্রি। প্তিপাব ক্িপানপা িপাত্রই তপা লুনফ ক্নন রতরন। সহকি্মীরপা তপাঁনক সপাকু্মলপাররিনত 
“প্নরপাজ্ ন়ে” রলখনত অনুনরপাধ করনল ক্সই পরপািনি্ম রীরতিত ক্ুধি হন়ে রপান েীতপা। 
বরং অরবলনম্ এই ক্প্পাগ্পানি অংিগ্হনণর জন্য আনবদন কনরন। তপারঁ ক্সরদননর রসদ্ধপান্ত 
হতবপাক কনর ক্দ়ে সকলনক। কপারণ সকনলরই রববেপাস রিল প্পারপাট্রুিং একরি রবপজিনক 
কপাজ ক্সরি শুধুিপাত্র পসন্যনদর জন্যই প্নরপাজ্। ফনল, রপাঁরপা তপাঁর রবনরপারধতপা কনররিল 
তপাঁরপা সকনলই েীতপা চনন্দ্রর দ্রুত পচিপাদপসরনণর জন্য রদন গুণনত থপাকনলন।

রকন্তু েীতপা চন্দ্র সফল হও়েপার লনক্্ রিনলন দকৃঢ়সংকল্পবদ্ধ। এ়েপার িপাি্মপাল সুরেত 
িুখপারজ্মর ত্বিপাবধপানন চলনত থপানক প্রিক্ণ। সুরেতবপাবুর একরনষ্ সিথ্মন এবং উৎসপাহ 
নপা থপাকনল হ়েনতপা িপােপনথই ব্থ্মতপা়ে পর্মবরসত হনতপা েীতপার ইনচ্ছ। সুরেত িুখপারজ্ম 
তখন ভপারতী়ে রবিপানবপারহনীর প্থি ভপারতী়ে কিপান্ডপার- ইন-রচহ্ন রহনসনব রনরুতি 
রিনলন। রনধ্মপাররত ক্কপানস্মর জন্য রনব্মপারচত হনল ১৯৫৯ সপানলর ক্ি িপানস প্পারপাট্ুপপার 
স্ুনল ক্রপােদপান কনরন েীতপা। উতির ভপারনত শুরু হ়ে তপাঁর প্রিক্ণ। রতরনই রিনলন 
একিপাত্র রিক্পানরবি রররন উতিনরর সিভূরির প্চন্ড উতিপানপর িনধ্ও স্ুনল প্রিক্ণ 
রননত রপি-পপা হনরন। প্পা়ে ক্দ়ে িপাস ধনর পপাঁচ িপাইল রসপ্ন্ি করনত হ়ে তপাঁনক। 
পপািপাপপারি চলনত থপানক িপারীররক প্রিক্ণ এবং রফ্-যেপান্ড ব্পা়েপাি। এরপর শুরু হ়ে 
তপাঁর প্পারপা-িুরপং -এর িপানঠ ক্ননি ক্লখপার কপাজ।

একসি়ে ক্িষ হল প্রিক্ণ, এবং এরেন়ে এনলপা চূ়েপান্ত পরীক্পা ক্দও়েপার সি়ে। 
অবনিনষ ক্সই রদন। রঠক ক্রখপান ক্থনক এ ক্লখপািপা শুরু হন়েরিল। ১৯৫৯ সপানলর 
১৭ জুলপাই, একরি উ়েন্ত িপানকপািপা রবিপান ক্থনক লপাফ রদনলন েীতপা চন্দ্র। এবং অসম্ভব 
দক্তপার সনঙ্গ সম্ন্ন করনলন তপাঁর সফর। তৎকপালীন প্রতরক্পা ি্রেী রভ.ক্ক. ককৃষ্ণ 
ক্িনন (V.K. Krishna Menon) ক্সরদন। ঘিনপাস্নল উপরস্ত রিনলন। অজ্ সপাধপারণ 
িপানুনষর সনঙ্গ রতরনও সপাক্ী রিনলন এই ঐরতহপারসক িুহূনত্মর। চপারররদনক উচ্ছ্বরসত 
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জনতপার রভ়ে ক্সরদন আরও বপার়েন়ে রদন়েরিল েীতপার আত্রববেপাসনক। এই অনুষ্পাননর 
িপাত্র কন়েকরদননর িপাথপা়ে জীবননর রবিতী়ে প্পারপা-িুরপং ইনভনন্ি অংিগ্হণ কনরন েীতপা 
চন্দ্র। ররদও দুভ্মপাে্বিত ক্সবপার, প্থিবপানরর িনতপা ততিপা িসকৃণ হ়েরন সফররি। রবিপান 
ক্থনক লপাফ ক্দও়েপার পনরই ক্পঁরচন়ে রপা়ে প্পারপাসুিরি। রেঁনির িনধ্ জি ক্লনে রপা়ে, 
ফনল রঠক ক্রভপানব ক্খপালপা বপা ্ীত হ়ে প্পারপাসুিরি ক্সভপানব হনত পপানর নপা। েীতপা 
অবশ্য জপাননতন এই িুহূনত্ম তপাঁনক ঠপান্ডপা িপাথপা়ে এবং খুব দ্রুত রসদ্ধপান্ত রননত হনব। 
তপাঁর কপানি প্রতরি ক্সনকন্ড তখন িূল্বপান। তবুও লক্্ভ্রষ্ হনরন রতরন। প্রতিুহূনত্ম 
প্রিক্কনদর বলপা কথপা গুরল স্রণ কনররিনলন। লনক্্ অরবচল ক্থনক রনপুণ দক্তপা়ে 
চপারলন়ে রেন়েরিনলন প্পারপাসুিরি।

অবনিনষ একসি়ে রনরপাপনদ পপা রপাখনলন িপারিত প্রিক্নণর অংি রহনসনব েীতপা চন্দ্র 
সপাতবপার প্পারপা-িুপি হন়েরিনলন, রপার িনধ্ একবপার রিল রপানতর সফর। সফলভপানব 
সম্ূন্ম প্রিক্ণরি সম্ন্ন করপার পর, এ়েপার িপাি্মপাল িুখপারজ্ম ব্রতিেত ভপানব তপাঁনক 
প্পারপা-িুপপানরর ব্পাজ রদন়ে সমেপারনত কনরন।

ভপারনতর প্থি িরহলপা প্পারপাট্ুপপার রিনলন একজন বপাঙপারল ক্িন়ে, েীতপা চন্দ্র। ভপাবনত 
অবপাক লপানে আজ আর ক্সরদননর ক্সই সপাহসী বপাঙপারল ক্িন়েরিনক িনন রপানখরন 
বপাঙপারল। ইরতহপানসর পপাতপা ক্থনক অরচনরই িুনি রেন়েনি তপাঁর নপাি।”

সিািক গ্রন্থপজিী :
n ১।রববেপাস রচররঞ্জত - "ক্খলপাধুলপার ক্নপনথ্" (1978) 
n ক্সনগুপ্ত িংকর - “বপাঙপারলর ক্খলপাধুলপা (1972)
n	দতি জ়েন্ত -“ক্খলপাধুলপার হপাজপার রজজ্পানস্যপা" - (1983) 
n িুকুল 'ক্খলপাধুলপা়ে বপাংলপার ক্িন়ে " - (1929) 
n রিত্র সতীিচন্দ্র “রনিপাহর খুলনপার ইরতহপাস" (1914)
n রপা়ে নীহপাররঞ্জন - “বপাঙ্গপারলর ইরতহপাস # (1941) 
n ব্দপাপপাধ্পা়ে িপারন্তরপ়্ে - “ক্খলপাধুলপার রন়েি কপানুন" (2003)
n ভ্পাচপার্ম আশুনতপাষ - “বপাংলপা ক্লপাক সপারহনত্র ইরতহপাস" (1999)
n রসরদেকী আিরপাফ “ক্লপাকসপারহত্" (1991)
n ক্চৌধুরী রসনপারকন্দন “দরক্ণ-পরচিি অংনির ক্লপাকক্রী়েপা (১৯৯৫)
n ক্সন িচীন, “ক্খলপাধুলপার রবরচত্র কপারহনী" (1989)
n ক্সন সুকুিপার,- “রবরচত্র সপারহত্” ২়ে খন্ড
n বন্দপাপপাধ্পা়ে ক্কৌরণক “ক্খলপা রখন ইরতহপাস" - (2007)
n িজুিদপার ক্বপারর়েপা -“ভপারতবষ্ম আর অরলরম্ক” (2010)
n িজুিদপার বরর়েপা,- “িত রিনল্প আনলপারকত ভপারনতর ক্রী়েপা ইরতহপাস (২০১১)
n “অিকৃতবপাজপার পরত্রকপা" (1940)
n আন্দধপারপা পরত্রকপা"

েীতপা চন্দ্র : বপাংলপা তথপা ভপারনতর প্থি িরহলপা প্পারপাট্ুপপার
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n উইরকরপরি়েপা.কি
n ররিদ হপা়েদপার,"বপাংলপানদনির ক্খলপাধুলপা" (২০০০)
n	গুপ্ত অরম্কপাচরণ - “বপাঙপারলর ক্খলপাধুলপা (1970)
n আহনমেদ ও়েপারকল - "বপাংলপার ক্লপাক সংস্কৃরত - (1990)
n ক্কৌরিক বন্দপাপপাধ়্ে:- ক্খলপা রখন ইরতহপাস: সিপাজ, সংস্কৃরত, রপাজনীরত (২০০৭)।
n গুহ বুদ্ধনদব, “ক্খলপা রখন" (১৯৮৭)
n িজুিদপার ক্বপারর়েপা
n"1971: the Beginning at Indians Crickeatin greatness."(2000)
n ি. ক্সৌনিন রিত্র “ঔপরননবরিক বপাংলপা়ে ফুিবল ও জপাতী়েতপাবপাদ" - (১৯৮৫)
n PRamila pandit:- Treaditional Indian Games.
n	Avijit chatterger: "Sports and culture (1980)
n ক্েপাস্বপািী পররিল, “ক্খলপার িপানঠ " (১৯৯১)
n আলি ি. রজ়েপাউল, “ক্লপাকক্রী়েপা: িরীর চচ্মপা ও সপািপারজক িূল্ (২০০২)
n চক্রবত্মী বরুণ কুিপার "ক্লপাককথপার সপাতকপাহন”- (২০১২)
n চক্রবত্মী বরুণ কুিপার “ক্লপাক-সংস্কৃরত নপানপা প্সঙ্গ" - (২০১০)
nরপা়ে রজতকপান্ত -"পলপািীর ষ়ের্রে ও ক্সকপানলর সিপাজ" (১৯৬৭)
n চক্রবত্মী বরুণ কুিপার "ক্লপাকউৎসব ও ক্লপাকনদবতপা প্সঙ্গ" - ২০০৭)
n ক্সনগুপ্ত পল্লব “ক্লপাক সংস্কৃরতর রববেনকপাষ”- (২০১৪)



ঐরতহপারসক উন্নয়ন প্রক্রয়পায় পররনবি একরি গুরুত্বপূণ্ম ভুরিকপা পপালন কনর। আর এই 
পররনবি রচন্তপায় জল ও নদীর গুরুত্ব ও অপররসীি, ক্কপাননপা সভ্তপার ক্রিরবতিপানরর 
জন্য জনলর গুরুত্বপণূ্ম ভরুিকপা থপানক। কপারণ, িপানুনষর পদনর্দন জীবনন জনলর ব্বহপার 
সবনথনক উনল্লখনরপাে্। জল ক্র িপানুনষর শুধুিপাত্র সপািপারজক জীবনন প্নয়পাজন হয়, 
তপাই নপা িপানুনষর ধি্মীয় জীবনন, জীরবকপা রনব্মপানহ, রপাজশনরতক জীবননও পরররচত। 
ভপারনতর প্থি নেরপায়ন হনয়রিল রসন্ু নদনক ক্কন্দ্র কনর। রকন্তু পনর প্ত্নতপারত্বক 
আরবস্পার ও েনবষণপার ফনল এই ধপারণপার ও পররবত্মন হনয়নি।১ ঋনবেনদ রসন্ু রবনধৌত 
অঞ্চনলর নদীগুরলর উনল্লখ সবনচনয় ক্বরি পপাওয়পা রপায়। আফেপারনতিপান সীিপান্ত ক্থনক 
পপাঞ্জপানবর সীিপান্ত পর্মন্ত প্সপাররত রবতিীণ্ম অঞ্চলনক সপ্তরসন্ু আখ্পা ক্দওয়পা হনয়রিল। 
সপ্তরসন্ু বলনত পপাঁচরি নদী ক্বপােপাত। সরস্বতীনক ঋনবেনদ নদীতিপা বলপা হনয়নি।২ 
িনহনঞ্জপাদপানড়পানত তৎকপালীন ক্র প্পাপ্ত জলধপারপারি রনি্মপাণ হনয়রিল ক্ররি শুধু ধি্মীয় 
রববেপাসনকই প্রতফরলত কনরনপা, বরং এই সভ্তপার কপাররেরর ক্কৌিলনক উন্নয়ন 
কনররিল।৩ পবরদক সুত্র ক্থনক জনলর বহুরবধ ব্বহপার সম্নক্ম জপানপা রপায়। পরবত্মী 
পর্মপানয় পবরদক সপারহনত্ ও জনলর গুরুত্ব রবনিষভপানব লক্ণীয়। পবরদক সপারহনত্ 
উপরস্ত দি রপাজপার রুনদ্ধর অন্যতি কপারণ রহসপানবও জল সম্পানদর উপর রপাজশনরতক 
কতকৃ্মত্ব আনরপাপ সংক্রপান্ত  রববপাদনকও রচরহ্নত করপা হয়।৪ ভপারতীয় উপিহপানদনি েঙ্গপা 
নদীনক ক্কন্দ্র কনর রবিতীয় নেরপায়ননর সূচনপা হয়, িধ্ েপানঙ্গয় উপত্কপানক ক্কন্দ্র 
কনর। এই সিয় রপাজকীয় িরতির একক রহসপানব ক্ষপাড়ি িহপাজন পদগুরলর উত্পান 
পররলরক্ত হয়। রপার রবতিপার উপিহপানদনির উতির পরচিি সীিপান্ত ক্থনক দরক্নণ 
ক্েপাদপাবরী পর্মন্ত এবং পরচিনি উজিয়নী ক্থনক পূনব্ম ভপােলপুর পর্মন্ত। এই িহপাজন 
পদগুরলর প্ধপান প্ধপান িহপাজন পদগুরলই িধ্েপানঙ্গয় উপত্কপায় অবরস্ত।

ককৃরষ অথ্মনীরতর সপাফনল্র জন্য ভপারতবনষ্ম সব রুনেই জলনসচ ব্বস্পার গুরুত্ব 
অনস্বীকপার্ম। ক্িেপারস্রননসর বণ্মনপায় এ্পানেপারপাননপািয় নপািক ক্র উচিপদস্ রপাজকি্মচপাররর 
কথপা জপানপা রপায়, তপাঁরপা িূলত গ্পানির তত্বপাবধপানন রনরুতি রিল। তপাঁনদর অন্যতি কত্মব্ 
রিল জলনসচ ব্বস্পার তদপাররক করপা।৫ ক্রপারন্তয় জলবপায় ুঅধু্রষত ভপারতীয় উপিহপানদনি 
প্পাচীনকপাল ক্থনক আজও ক্সচরনভ্মর ককৃরষকপার্ম চনল আসনি। পরল সপারহনত্ দুই ধরননর 

27
আয়ি ঐয়িিায়সক রুল� জল ও নিীর গুরুত্ব

ড. অয়িয়ি রাি (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

িামান্না ববি্ (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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উৎস ক্থনক জলনসনচর কথপা বলপা হনয়নি,প্পাককৃরতক ও ককৃরত্রি।৬ বকৃরষ্ ও নদীর জলনসচ 
ব্বস্পা হল প্পাককৃরতক বপা প্পাথরিক উৎস, িধ্ েপানঙ্গয় উপত্কপার ককৃরষকপানজর নদী 
জনলর প্ধপান উৎস হল েঙ্গপা নদী ও তপার উপনদী। িপানুষ্য রনরি্মত ককৃরত্রি ক্সচ ব্বস্পা 
গুরলর িধ্ হল ক্সচ খপাল, বপাধ, পুষ্ররণী জলপািয়, কুপ প্ভকৃরত রনি্মপাণ।

অরতররতি বকৃরষ্ ক্রিন ফসনলর ক্রত করত। ক্তিরন অন্য বকৃরষ্ দুরভ্মনক্র ফনল ফসনলর 
ক্রত হত। বনুদ্ধর সিয় ক্বি রকি ুএলপাকপায় দুরভ্মনক্র কথপা জপানপা রপায় বরজি,নপাল্দপা,শ্রপাবরন্ত 
প্ভকৃরত স্পানন।৭ জপাতনকর কপারহনী ক্থনক জপানপা রপায় ক্র, ক্কপাননপা অঞ্চনল খরপা জপাত 
দুরভ্মক্ প্পায় ৩ বির পর্মন্ত থপাকত। অঞ্চল ক্ভনদ বকৃরষ্র তপারতি্ ক্কৌরিনল্র অথ্মিপাস্ত 
ক্থনক জপানপা রপায়। ক্রখপানন বকৃরষ্ হতনপা ক্সখপানন িূলত খপাল এর িপাধ্নি জলনসচ ব্বস্পা 
করপা হত। এই খপাল ব্বস্পা িলূত করপা হত, িধ্ েপানঙ্গয় উপত্কপায় বকৃরষ্ এবং রহিপালনয়র 
বরফ েলপা পুষ্ নদীর িপাধ্নি।

নদী রভরতিক বকৃহৎ ক্সচ প্কল্প রনি্মপানণর ক্ক্নত্র ক্িৌর্ম রুেনক একরি স্বত্রে পব্ম রহসপানব 
রচরহ্নত করপা রপায়। আলচ্ পব্ম ক্থনক েপানঙ্গয় উপত্কপার তুলনপায় কি বকৃরষ্পপাত রুতি 
পরচিি ভপারনতর গুজরপাি সুদি্মন হ্দ নপািক জলপাধপার রনি্মপানণর কথপা জপানপা রপায় 
রুদ্রদপািননর জুনপােড় প্িরতি ক্থনক (আনুিপারনক ১৫ রখ্ঃ)।৮ এই একই প্িরতি ক্থনক 
জপানপা রপায় ক্র অনিপানকর আিনল জলধপারপারিনত কনয়করি প্নপালী সংরুতি হয়। 
প্ণপালীগুরল রদনয় ক্সনচর প্নয়পাজনীয় জল ককৃরষনক্নত্র সরবরপাহ করপা হয়।৯ িধ্ 
প্নদনির ক্বসনেনর উৎখনন চপারলনয় ক্দবদতি রপািককৃষ্ণ ভপান্ডপারকর খ্ীঃ পূঃ ৩০০ 
নপােপাদ একরি ক্সচখপানলর ধ্ংসপাবনিষ উদ্ধপার কনরন।

ক্িৌর্ম রুনে ক্সচ ব্বস্পায় ক্শ্রষ্ ঐরতহপারসক দকৃষ্পান্ত কপারথওয়পাি অঞ্চনলর সুদি্মন হ্দ 
জপানপা রপায় ক্স জলপািয়রি চন্দ্রগুপ্ত ক্িৌনর্মর আিনল পতরর হনয়রিল।১০ এবং অনিপানকর 
আিনল হ্দরির রথপারথ রক্ণপানবক্ণ ও উন্নয়ন ঘিপাননপাও হনয়রিল। গুজরপাি ও 
কপারথয়পাওয়পাড় অঞ্চনল বকৃরষ্ ও েপানঙ্গয় উপত্কপার িনতপা ক্বিী নয়। ক্সখপানন রহিবপাহ 
ক্থনক উতপন্ন নদীও ক্নই, ফনল বকৃরষ্র জলই ক্সনচর একিপাত্র উপপাদপান এবং এই 
বকৃরষ্র জলই সরনত্ন সংরক্ণ কনর রপাখপা হত।

রবরদিপার ক্বসনের বপা ক্বসগ্পানির খপালরি ক্বসন দীর সনঙ্গ রুতি রিল। ক্বসনদী প্লপারবত 
হনল এই খপালরির িপাধ্নি জল পররবপারহত করপা হত। প্নফসর রপািিরণ িি্মপার িনত, 
ক্বসনেনরর খপালরি রিল এিন এক ধরননর খপাল রপা বন্যপার জনল পূণ্ম হত। িধ্ 
ভপারনত নদী গুরল বষ্মপায় প্লপারবত হয় এবং গ্ীনষ্ম শুরকনয় রপায়।১১ ক্বসনেনরর খপালরি 
সপাতফুি চওড়পা ও পপানির প্পাকপারগুরল রিল পপাঁচ ফুি। এই বকৃহদপায়তন নদী রভরতিক 
ক্সচ প্কল্পরি সম্ভবত ক্িৌর্ম আিনল রপাষ্ট্রীয় উনদেনে রনরি্মত হনয়রিল। ক্কৌরিনল্র 
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অথ্মিপানস্তও রবরভন্ন ক্সচ প্কনল্পর পপািপাপপারি জলকর ব্বস্পা সম্নক্ম জপানপা রপায়। ক্সচ 
প্কল্প ক্থনক কর আদপানয়র ব্বস্পা থপাকপায় স্বপাভপারবকভপানব ক্িৌর্ম রপাষ্ট্র বকৃহৎ ক্সচ প্কল্প 
রনি্মপানণ উৎসপাহী হত। ককৃরষর জন্য অনুপরতুি জরিনত, অথ্মিপানস্ত জনলর তির বপাড়পাননপা১২ 
জন্য ব্বস্পা ক্নওয়পার রননদ্মি ক্দয়, রপা রননদ্মি কনর ক্র এরিনক সরমেরলত ব্রতিেন 
পন্য নয়, এবং িুল্বপান রহসপানব রবনবচনপা করপা হয়। এিন কপাজ গুরলর জন্য জররিপানপাও 
ক্নওয়পা হনয়রিল রপা রবরূপভপানব প্কপারিত হয়। জলপািয় ক্রিন জলধপারপায় বপাধপা ক্দওয়পা 
বপা সরপাননপা বপা ক্বরড় বপানধর ক্রতসপাধন কনর। রতরন কপার্মকর জল ব্বস্পার উপর ক্জপার 
ক্দন।১৩

রপাষ্ট্র কতকৃক ক্সচ খপালরনি্মপানণর আরও একরি নরজর পপাওয়পা রপায় পূব্ম-ভপারনতর করলঙ্গ 
ক্থনক, করলনঙ্গর িপাসক খপারনবনলর হপারতগুম্পা প্িরতি১৪ ক্থনক করলঙ্গ নেরীর একরি 
খপানলর কথপা জপানপা রপায়। এই খপালরি ক্লখপারি ররচত হওয়পার ১০০ বপা ১০৩ বির আনে 
ন্দরপাজ কতকৃক রনরি্মত হনয়রিল এবং খরনবনল এই খপালরির পুনঃসংস্পার কনরন ও 
খপালরিনক সম্প্রসপাররত কনরন বনল জপানপা রপায়। খপালরি খনন কপানর্ম লক্্্বিন িুদ্রপা ব্পায় 
হনয়রিল বনল জপানপা রপায়। তপাঁর পঞ্চি রপাজ্বনষ্ম রপাতপায়পানতর জন্য ক্সনচর জন্য খপালরি 
তপারঁ রপাজধপানী পর্মন্ত সম্প্রসপাররত কনররিল।১৫ করলঙ্গ নেরীর খপালরি শুধিুপাত্র ককৃরষকপানর্মর 
জন্য রনি্মপাণ করপা হয়রন তপা িূলত জলসংনরপাে বকৃরদ্ধ ও পররবহন সুরবধপার জন্য রনি্মপাণ 
করপা হনয়রিল।

ককৃরষ ক্র সব্মভপারতীয় চররত্র ক্পল তপার রপিনন ক্সচ ব্বস্পার অবদপান রনঃসন্দনহ স্বীকপার 
করনত হয়। ধি্মিপানস্ত ক্সতু ও ক্সচ প্কনল্পর গুরুত্ব সম্নন্ রথপারথ সনচতনতপা ক্দখপা 
রপায়। ক্সচ প্কল্প বপা ক্সতু১৬ নষ্ করনল িপারন্ত রবধপাননর উনল্লখ আনি। িনুস্কৃরতনত 
ক্সতু ভঙ্গকপাররনদর িকৃতু্দন্ড ক্দবপার রননদ্মি ক্দখপা রপায়,ক্দপাষী ব্রতিনক জনল িুরবনয় বপা 
রিরনচ্ছদ কনর িকৃতু্দন্ড হনব। তনব ক্দপাষী ব্রতি ররদ ক্সচ প্কল্প ক্িরপািত কনরনিন 
তপাহনল িকৃতু্দন্ড ক্থনক ক্স রক্পা পপানব, এবং তপানক হপাজপার পন জররিপানপা রদনত হনব। 
িনুর িতই অপর স্কৃরতগ্ন্পাকপার রবষ্ণু ক্সতুভঙ্গকপারীর জন্য িকৃতু্দন্ডই রনরদ্মষ্ কনরনিন। 
এই িপারতি ও রবধপানগুরল তৎকপালীন সিপানজ ক্সচ ব্বস্পার ক্ক্নত্র রবরধত রিল।

রবরভন্ন তথ্ সুত্র ক্থনক জপানপা রপায় ক্র রতন প্কপার জলনসচ প্কল্প রিল।১৭ কূপ, 
জলপািয়,খপালিপারফৎ ক্সচব্বস্পা,কূপখনন ঘিনপা ক্বি রকিু ক্লখ ক্থনক জপানপা রপায়। 
এক ব্রতি উঃ-পরচিি সীিপান্ত অঞ্চনল একরি কূপ খনন কনরন। ঐরকি আর একরি 
কূপ খনন করপার কতকৃত্ব ক্লখনত ককৃসপা করব নপািক জশনক ব্রতি ক্দওয়পা হনয়নি,তনব 
ঐ কূপরি ক্সচ ব্বস্পার জন্য ব্বহপার হতও নপা,কপারণ ক্লখনত কূপরি প্ধপানত পপানীয় 
জনলর ব্বহপানরর জন্য রচরহ্নত করপা হয়।

আরদ ঐরতহপারসক রুনে জল ও নদীর গুরুত্ব
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প্ত্নতপারত্বক উৎখনননর ফনল উতির ভপারনতর ও দরক্ণ ভপারনতর রবরভন্ন অঞ্চনল, 
হরতিনপাপরু, রদরল্ল, িথরুপা প্ভকৃরত অঞ্চনল ক্বি রকি ুক্পপাড়পািপারির কলরস পপাওয়পা রেনয়নি। 
এই ক্পপাড়পািপারি অননকগুরল কলরস একসনঙ্গ একরি ওপর একরি লম্পালরম্ বসপাননপা হত 
এবং এই সপাররগুরল ভূেনভ্ম ক্প্পারথত থপাকত।১৮ এইগুরল সম্ভপাবত ক্পপাড়পা ইনির পতরর 
কূপ গুরল সপাধপারণত নের অঞ্চনল পপানীয় জল সংরক্নণর জন্য ব্বহপার হত। এই 
জলপািয়রি ইনি রনরি্মত হওয়পায় বকৃরষ্র জল বিপারপা পররপূণ্ম থপাকত। প্নয়পাজননর সিয় 
নেনরর বপারস্দপানদর জনলর চপারহদপা ক্িিপাত। আরদ ঐরতহপারসক পনব্মও ক্র িপানুষ পপানীয় 
জনলর জন্য বকৃরষ্ জল সংরক্ণ করপার অনুভব কনররিল তপা ক্রপাপপানর আরবষ্কৃত জলপািয়রি 
তপাঁর ধপারণপা। এই ব্বস্পারি নেনরর িপানুনষর রবনিষভপানব পররবপানরর একরি অপররহপার্ম 
উপপাদপান রহসপানব রচরহ্নত করপা রপায়।

জল সংরক্ণ, সরবরপাহ ও রনকপািী ব্বস্পা পররনবনি ও পরররস্রতনত ক্নবপার িত 
উপরুতি কপাররেরর দক্তপার অরতিত্ব অনুিপান করপা ক্রনত পপানর। ররদও এই জপাতীয় 
কপাররেরর ক্কপাননপা প্িপান পপাওয়পা রপায়রন। তনব নপারসক ক্থনক পপাওয়পা একরি ক্লখনত 
ওদরর্রেক (উদকরর্রেক) বপাজল ব্বহপানরর র্রেরবনদর কথপা জপানপা রপায়।১৯ জল সরবপারপাহ 
করপার জন্য ওপর একরি র্রে রিল রহ্েরিয়পা (অরহ্ ঘরিকপা)।এই রন্রের উনল্লখ 
হপানলর েপাথপা সপ্ত িতীনত আনি। র্রেরি চক্রপাকপার তপার েপানয় ঘরিকপা বসপাননপা,বকৃহৎ কূপ 
ও জলপািনয়র িনধ্ র্রেরি বসপাননপা থপাকত, চক্ররত ঘুরনল ঘরিনত জল ভনর ক্রত। 
িনুস্কৃরত১৭ यক্ত জল ক্িপাধন করপার জন্য রকিু ক্ভষজ গুল্ম ও উরদ্ভনদর কথপা বলপা 
হনয়নি। রবনিষত ধনী ব্রতিরপা বষ্মপাকপানল পপানীয় জল রহসপানব বপা রপান্নপার কপানজ রবশুদ্ধ 
বকৃরষ্র জল ব্বহপার করত। আবপার বষ্মপাকপানল বকৃরষ্র জল ফুরিনয় ব্বহপার করপার কথপা 
জপানপা রপায়। িীতকপানল হ্দ ও জলপািনয়র জল ব্বহপার করপা হত। জলপ্পপাত বপা কূনপর 
জল প্ধপানত বসন্ত ও গ্ীষ্মকপানল ব্বহপার হত। জনলর ব্বহপার পবরচত্র্ শুধুিপাত্র ক্র 
পদনরন্দ সনচতনপাতপার সম্নক্ম নপা বরং তপানদর স্বপাস্্ সম্নক্ম সনচতনপাতপার ইরঙ্গত 
ক্দয়।

প্পাচীন ভপারনত তৎকপালীন জল পথগুরলর িপাধ্নি ক্রপােপানরপাে স্পাপন করপা হনয়রিল। 
ক্রিন, বপারপানসী, বপাচম্পা ক্থনক েঙ্গপা। ভপােীরথী পনথ তপাম্রলপ্ত আসপা ক্রত। জপাতনকর 
কপারহনীনত উনল্লখ আনি। ক্িেপারস্রনস উনল্লখ কনরনিন ক্র, সিদু্র ব্দর ক্থনক ভপােীরথী 
েঙ্গপার পনথ ও েঙ্গরররদর রপাজধপানী পপািরলপুনত্র রপাওয়পা ক্রত।২০ রহউনয়ন সপানঙর 
রববরননর রভরতিনত অনুিপান করপা রপায় কপািরুপ ক্থনক সিতি পর্মন্ত রেহ্পুত্র -ক্িখনপা-
সুরিপা প্ভকৃরত নদীর পনথ রপাতপায়পাত করপা হত। করনতপায়পা নদীপনথ উতিরবঙ্গ ও দরক্ণবঙ্গ 
িনধ্ ক্রপােপানরপাে রপাখপা হত।
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নদীর জনলর উপর রনভ্মরিীল প্কনল্পর আর একরি রনদি্মন এলপাহপাবপানদর রনকিবত্মী 
িকৃস্নবর পুনবর উৎখনন ক্থনক আরবষ্কৃত হনয়নি। িকৃস্নবর পুনবর চতুথ্ম পনব্ম একরি 
বকৃহৎ জলপািয় রনি্মপাণ হনয়রিল।২১ েঙ্গপার জল প্নপালীর িপারফৎ আনপাহত। এই প্কনল্প 
প্থনি নদীর জল ক্পৌঁিত দুরি পরর্বন কনক্। জল পরর্ুত হনল একরি প্ণপালীর 
িনধ্ রদনয় তপা পরস্পর দুরি পপাকপা ইনি পতরর জলপািনয় রেনয় ক্পৌঁিপাত। প্থি ও 
রবিতীয় জলপািনয়র িনধ্ সংনরপাে রক্পাকপারী একরি নপারল রিল (৫.৩০ রিঃ×১.৩৫ 
রিঃ)। জলপািয় দুরি আকপার এবং আয়তন এক রিলনপা। প্থি জলপািয়রির পদঘ্ম্ রিল 
৩৪ রিিপার,প্নস্ ১০ রিিপার এবং েভীরতপা রিল ৪ রিিপার। রবিতীয় জলপািয়রি রিল 
প্পায় ১২০ রিিপার পদঘ্ম্,প্নস্ রিল ২৬ রিিপার এবং েভীরতপা রিল ৭ রিিপার।২২ এই 
প্কল্পগুরল সরপাসরর ক্সনচর কপানজ ব্বহপার হত রকনপা তপা বলপা করঠন। কপারণ এই 
প্রতষ্পানরি ধি্মীয় অনুষ্পাননর সনঙ্গ রুতি রিল।

গুপ্ত পরবত্মীকপানল  ক্সচ ব্বস্পার েরত প্ককৃরত অবশ্যই উনল্লখ দপারব রপানখ। এই পনব্ম 
ককৃরষর প্ভপাব ক্দখপা রপায় ক্বি লক্ণীয়ভপানব। আর এই ককৃরষ সনঙ্গ জরড়ত হল ক্সই 
জুনের জলনসচ ব্বস্পা। এই রুনে অন্যতি ক্সচ ব্বস্পার প্ভপাব ক্দখপা রপায় 
কপাশ্ীনর,কলহননর রপাজররঙ্গনীনত এর রনখুঁত তথ্রভরতিক রববরন পপাওয়পা রপায়। 
ঐরতহপারসক আনরলনস্টপান২৩ এর িনত জল ও আড্পার হ্দ ক্থনক অননক খপাল শ্রীনের 
িহনরর িধ্ রদনয় প্বপারহত হত, রপাজররঙ্গনীনত তপাঁর উনল্লখ আনি। কলহন খপাল 
রনি্মপানণর এই পরস্পরপার উনল্লখ কনরনিন। রপাজপা িহপারপাজপানদর রনরি্মত সিতি খপানলর 
কথপা কলহননর রববরণী ক্থনক পপাওয়পা রপায়। ক্সইরুপ আনরলনস্টপান তপাঁর েনবষণপা এই 
খপানলর কথপা উনল্লখ কনরনিন। ক্সই খপানলর নপাি রিল ‘সুনিরনকুল’। এরি প্পাচীন 
ভপারনত ক্সচখপাল সিূনহর িধ্ অন্যতি ক্সচখপাল বনল িনন করপা হয়।২৪

জল সম্নদর সরঠক ব্বহপার এবং জল সম্দ রক্পার রবষনয় প্পাচীন িপাস্তকপাররপা রনথষ্ 
সনচতন রিল বনল িনন করপা হয়। আর এই কপারনণই রপাষ্ট্রীয় আইন ব্বস্পায় জল 
সংক্রপান্ত আইনগুরল রুতি করপা হনয়রিল। রপানষ্ট্রর রনরপাপতিপা ও সিকৃরদ্ধর সনঙ্গ বপাঁধগুরলর 
সংনরপাে থপাকপার ফনল বপাঁধগুরলনক সুররক্ত রপাখপার জন্য রবরভন্ন আইন প্নীত হনত 
থপানক। বপাঁধ ধংসকপাররনদর কনঠপার িপারতির কথপা উনল্লখ কনরনি।২৫ আর এই কপারনণই 
রুনদ্ধ সম্ভবত িত্রু পনক্র জলপাধপার ধংস কনর িত্রুর ভূরিনক প্লপারবত করপার কথপাও 
বলপা হনয়নি। সপাধপারণ িপানুনষর ব্বহপানরর জলপািয়গুরলনক ক্কপাননপা অশবধ কপানজ 
ব্বহপার বপা রপানষ্ট্রর অনুিরত িপাড়পা ররদ ক্কপাননপা জলপািয় ক্থনক নদীনত বপাঁধ রনয়্রেণ 
করত তনব তপা জররিপানপা ক্রপাে্ অপরপাধ বনল েণনপা করপা হত।২৬ আরও বলপা হনয়নি 
ক্র ক্কপাননপা ব্রতির অনুিরত িপাড়পা তপাঁর সম্দ গ্হন কনর তনব তপা চুরর বনল অনুিরদত 

আরদ ঐরতহপারসক রুনে জল ও নদীর গুরুত্ব
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হনতপা, জলও এই সম্নদর িনধ্ একরি।২৭ রকন্তু রপাজপানক এই আইন ক্থনক সম্ণূ্মভপানব 
িুরতি রপাখপা হনয়নি,রতরন ক্র ক্কপাননপা স্পান ক্থনক জল আহরন করনত পপারনব। এই 
ধরননর আইন রবরধত রিল জল সম্নদর উপর।

প্পাচীন ভপারনত পররনবনি সনচতনতপার আনরপা রকিু লক্ বপা রনদি্মন ক্দখপা রপায় ক্র 
অনিপাক তপার ২নং রিলপা ক্লখনত২৮ পশু রচরকৎসপার পপািপাপপারি পশুনদর জলপপাননর 
ব্বস্পা কনররিনলন। তপানদর জলপপাননর জন্য রবরভন্ন ধরননর কূপ রতরন খনন কনররিনলন। 
এবং এর ক্থনক আরও জপানপা রপায় ক্র িৎস্য চপানষর জন্যও তপারপা জলপািয় রনি্মপাণ 
করত এবং ক্সগুরলনক তপারপা পররস্পার পররচ্ছন্ন কনর রপাখত। ক্র জলপািনয় িপাি চপাষ 
করপা হত ক্সই সিতি জলপািনয়র পপারন পপান করপা হতনপা। পপানীয় জল পপান করপার জন্য 
আলপাদপা জলপািয় রিল। 

নদী প্বপাহপনথর েরতনরপাধ কনর বপাঁধ রনি্মপানণর কথপাও জপানপা রপায়।২৯ আরদ ঐরতহপারসক 
রুনে তপারপা এতিপাই পররনবি সম্নক্ম সনচতন রিল ক্র তপারপা ককৃরত্রিভপানব বপাঁধ রনি্মপাণ 
করত। সপাধপারণত তপারপা রপাষ্ট্রনক পপানীয় জনলর অপব্বহপার ক্রপাধ এবং জনলর িপাধ্নি 
ক্রত হপাত ক্থনক রক্পা পপাওয়পার জন্য তপারপা বপাঁধ রনি্মপাণ করত। ক্কৌরিল্ ক্সতু কথপারি 
বপাঁধ বপা জলপাধপার অনথ্ম ব্বহপার কনরনিন। রতরন দুই ধরননর ক্সতুর কথপা বনলনিন-১) 
সহদক ক্সতু, ২)আহপার্মদক ক্সতু। সহদক ক্সতু হল জলপাধপার কূপ রনি্মপানণ ইত্পারদ 
ক্বপােপাননপা হত। আর সপাধপারণত বকৃরষ্র জল সংগ্হ কনর ধনর রপাখপা জলধপারপানক আহপার্মদক 
ক্সতু।৩০ এর রকিুকপাল পনর ক্চপাল িপাসক কপাররকল রখ্ষ্ীয় প্থি িতনক কপানবরী নদীর 
ওপর বপাঁধ রনি্মপাণ কনর কপানবরী বিীপ অঞ্চলনক বন্যপার হপাত ক্থনক রক্পা কনর বনল 
জপানপা রপায়, এবং এরপনর এই বপাঁধরির নপাি হয় কল্লনই বপাঁধ। এই বপাঁনধর িপাধ্নি 
কপানবরীর েরতপ্বপাহনক রনয়র্রেত কনর চপানষর জন্য জল সরবরপানহ সুরবধপা হনয়রিল।

ক্ুদ্র প্কল্প গুরল স্পানীয় ক্সনচর প্নয়পাজন ক্রিন ক্িিপাত ক্তিনী বকৃহতিি অঞ্চলনক 
ক্সচ ক্সরবত করপার জন্য খপাল বপা প্নপালীর গুরুত্ব অনস্বীকপার্ম। প্ত্নতপার্রেক েপাঁদপা ও 
ক্জন্িপাল৩১ জপারননয়নিন ক্র, আফেপারনস্পান আই খপানুনির উৎখনন ক্থনক ক্সনচর জন্য 
প্নপালীর অরতিত্ব ক্বপােপা রপায়। ক্সচ প্নলী খনন করপার অথ্মশনরতক গুরুত্ব সম্নন্ 
ধপারপাবপারহক সনচতনতপা কুষপাণ আিনলও উঃ পঃ সীিপানন্ত অঞ্চনল ক্দখপা রপায়। জপারপাভিপান 
নদীর উপর দপারনেপাি, বুলুঙ্গর, নরপপাই ও িপাহরুদ খপাল খনন প্ত্নতপারত্বক রবচপানর কুষপাণ 
আিনলও ঘনিরিল। উঃ পঃ সীিপান্ত অঞ্চনল বকৃরষ্পপাত নপা হওয়পা পর্মন্ত ক্সনচর জল 
সংরক্ণ ও তপার রথপারত সরবপারহ ব্বস্পা কনর রপাখপা হত।৩২

দরক্ণ পরচিি ভপারনত সপাত বপাহননদর সিয়কপানল বরনকনদর বিপারপা িঠবপাসী ক্বৌদ্ধ 
রভক্ুনদর বহু সংখ্ক জলকুন্ড দপাননর উনল্লখ পপাওয়পা রপায়। এইগুরল সম্ভবত রভক্ুরপা 
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পপানীয় জল সংগ্নহর উনদেনশ্য এবং স্পাননর জন্য ব্বহৃত হয়।৩৩ কপাননহরী ক্লখ (১২ 
নং) ক্থনক ক্সপাপরপার একজন বরনক কতকৃ্মক ক্সখপানকপার িনঠ একরি জলপাধপার দপাননর 
কথপা জপানপা রপায়। িহপাভপারনতর রপাজপা িহপারপাজপানদর কূপ খনননর কথপাও জপানপা রপায়। 
ধি্মনক্নত্র রবরভন্ন ধরননর জলপািয় রনি্মপানণর কথপা জপানপা রপায়। জনলর সনঙ্গ ধি্মীয় 
সংনরপানের ফনল িপানুনষর কপানি সব্মত্রয় গুরুত্বপূণ্ম রিল।

আরদ ঐরতহপারসক রুনের িপানুষ ক্র পররনবনির ভপারসি্ বজপায় রপাখপার জন্য জল ও 
নদীর উপর তপারপা সনচতন রিল তপা অথ্মিপাস্ত এবং অন্যপান্য ধি্মিপাস্ত গুরল ক্থনক জপানপা 
রপায়। তপারপা ক্র শুধুিপাত্র পদনর্দন জীবনন জনলর প্নয়পাজনন গুরুত্ব রদনয়রিল তপা 
নয়,তপানদর রপাষ্ট্রীয় অথ্মশনরতক পকৃষ্নপপাষকতপার িপাধ্নি জল ব্বস্পাপনপা ক্ক েরতিীল 
রপাখপার প্য়পাস চপারলনয়রিল। রপাষ্ট্রীয় ব্বস্পার সপানথ সপানথ তপারপা জনলর সংরক্ণ ও 
জলসম্নদর উপর রপাজকীয় ব্বস্পাপনপাও কনররিল। তপারপা নের পররকল্পনপার ক্ক্নত্র 
জনলর উপর গুরুত্ব রদনয়রিল। আরদ ঐরতহপারসক পনব্ম জনলর উপর তপারপা রবরভন্ন 
ধরননর আইন কপানুন জপারর কনর ক্রনখরিল রপানত জল সম্নদর ক্কপাননপা ক্রত নপা হয়। 
গ্পািীন অথ্মনীরতনত জল সম্নদর ক্র প্রুরতি রনভ্মর ব্বহপার এই সিয় শুরু হনয়রিল 
তপা রবনিষভপানব গুরুত্বপূণ্ম।

সূরি য়নলি্থি  :
১।  প্পাচীন ভপারনতর ইরতহপাস: সুরনল চন্পাপপাধ্পায়, পকৃ -২২

২।  তনদব, পকৃ -৬৩

৩।  রদলীপ কুিপার চক্রবত্মী : ভপারতবনষ্মর প্েরতহপাস, আন্দ পপাবরলিপাস্ম প্পাইনভি  রলরিনিি, 
কলকপাতপা ১৯৯৯,পকৃ -৮৯
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৫।  J.W. McCrindl: Ancient India as Described by Megasthenes and Arrian,  
Trubner and Co., London 1877.P -86-89

৬।  H.S.Shukla, Agriculture as Reveated by the Pali literature in Lalllanil Gopal 
and v.c Srivastava(eds), History of Agriculture in India (upto C-1200 A.D)  
(D.P. Chattopadhyay (Gen. Ed) History of Science, Philosophy and culture in  
Indian civilization,Vo-5 Ptl) Centre for studies in Civilizations, New Delhi 
2008, P-394

৭।  তনদব: পকৃ -৪১২

৮।  রনবীর চক্রবত্মী : প্পাচীন ভপারনতর অথ্মশনরতক ইরতহপানসর সন্পানন, আন্দ পপাবরলিপাস্ম, কলকপাতপা 
২০০৪, পকৃ -১২৩

৯।  তনদব: পকৃ -১২৪

আরদ ঐরতহপারসক রুনে জল ও নদীর গুরুত্ব
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১৫।  Beni Madhab Barua : Old Brahmi Inseriptions in the Udaygii and Khandragiri  
Caves, university of Calcutta, Calcutta, 1929, P.43

১৬। রনবীর চক্রবত্মী य প্পাগুতি -১২৪
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P.134-413
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P.50-51

২৭। তনদব: পকৃ -১১৪

২৮। ক্রপারিলপা থপাপপার, অনিপাক ও ক্িৌর্মনদর পতন, সুভপাষ েনঙ্গপাপপাধ্পায় (অনুনিপারদত) ক্ক রপ বপােচী 
এন্ড ক্কপান., কলকপাতপা ২০০০, পকৃ -১১৪

২৯।  John  Marshall, Taxido :  an  Illustrated  Accounto  Archacological            
Excavations. P. 155

৩০। অথ্মিপাস্ত -৯/১২/৫

৩১। রনবীর চক্রবত্মী :প্পাগুতি-১২৫

৩২। তনদব :পকৃ -১২৫

৩৩। রপািিরন িি্মপা :প্পাগুতি- পকৃ -১৮৯-১৯০



সারাংি : রপাজশনরতক চলরচিত্র বলনত রঠক রক ক্বপােপায়? িরবনত রপাজশনরতক িন্তব্ 
অথবপা রপাজশনরতক দলগুনলপার কপার্মকলপাপ রননয় আনলপাচনপা করপা রক রপাজশনরতক িরব? 
নপারক রপাজশনরতক দলগুনলপার রবরভন্ন সংকীণ্মতপা তুনল ধনর তপাই রননয় প্শ্ন করপা এবং 
এসনবর পপািপাপপারি সিয়কপালীন সিপাজ, ক্বকপারত্ব, দুন্মীরত ইত্পারদ রননয় িরব করপানক 
রপাজশনরতক িরব বনল? িকৃণপাল ক্সননর কলকপাতপা রট্লরজর িরবগুনলপা ভপানলপা কনর 
ক্দখনল এই ধরননর প্শ্নগুনলপাই চনল আনস। িরব গুনলপানক কতিপা রপাজশনরতক িরব 
বলপা রপায় তপাই রননয় রবরভন্ন জননর সিপানলপাচনপা থপাকনলও এই িরব গুনলপার ক্পিনন 
ক্র রপাজশনরতক সনচতনতপা ও সতিনরর দিনকর রপাজনীরতর প্ভপাব রনয়নি তপা রনরচিত 
ভপানবই বলপা ক্রনত পপানর। স্বপাধীনতপার পরবত্মীকপানলর পরচিিবনঙ্গর রপাজশনরতক ইরতহপাস 
চপাচ্ম করনত ক্েনল সতিনরর দিনকর পরচিিবনঙ্গর রপাজনীরতনক বপাদ রদনয় চচ্মপা করপা 
রপায় নপা। কপারণ এই সিয়কপানল পরচিিবনঙ্গর রপাজনীরতনত পপালপাবদল ঘনি, কংনগ্স 
সরকপানরর পতন হয় এবং ১৯৭৭ সপানল পরচিিবনঙ্গ বপািপন্ী সরকপার ক্িতপায় আনস। 
স্বপাধীনতপার পর ক্থনকই পরচিিবনঙ্গর রপাজশনরতক ক্িতপা রিল কংনগ্স সরকপানরর 
হপানত, দীঘ্মরদননর িপাসন ব্বস্পায় সরকপানরর নপানপা রকনির সংকীণ্মতপা ও প্িপাসরনক 
রনর্রিয়তপা সপািনন আসনত থপানক ষপানির দিক ক্থনকই, রপার সুনরপাে রননয় বপািপন্ীরপা 
রবনরপাধী রপাজশনরতক দল রহনসনব ক্নতকৃত্বর স্পানন উনঠ আসনত শুরু কনর এবং ১৯৭৭ 
সপানল রেনয় বপািপন্ী আন্দপালননর কপানি কংনগ্স সরকপানরর পতন ঘনি। পররচপালক 
িকৃণপাল ক্সন একজন স্বনঘপারষত বপািপন্ী রিনলন, ১৯৭০ দিনকর পরচিিবনঙ্গর ক্র 
রপাজশনরতক পরররস্রত রিল তপানত রতরন প্ভপারবত হনয়রিনলন এবং িরবর িপাধ্নি রতরন 
তপাঁর দকৃরষ্ভরঙ্গ তুনল ধররিনলন। িকৃণপাল ক্সননর কলকপাতপা রট্লরজনত সতিনরর দিনকর 
নকিপাল আন্দপালন, ক্বকপারত্ব, বপািপন্ী আন্দপালননর রবরভন্ন সংকীণ্মতপা ও এর পপািপাপপারি 
এনসনি তপাঁর ঔপরননবরিক রবনরপাধী দকৃরষ্ভরঙ্গ, তপাঁর সিপাজ সনচতন িননপাভপাব এবং 
ইরতহপাসনবপাধ, একজন সনচতন পররচপালক রহনসনব রতরন এই রবষয় গুনলপানক তপাঁর 
সিসপািরয়ক অন্য পররচপালকনদর িনতপা এরড়নয় ক্রনত পপানরন রন। এই প্বনন্ সতিনরর 
দিনকর িকৃণপাল ক্সনর রতনরি রপাজশনরতক িরব সম্নক্ম আনলপাচনপা ও তপারঁ রপাজশনরতকতপা 
রননয়  আনলপাচনপা করপা হনব।

28
সতিলরর িিলক মকৃণাল গসলনর রাজডনয়িক চলয়চিরি
সুলিব য়বশ্াস (সহকপারী অধ্পাপক, বপাংলপা রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

সানু রাি (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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সূচক িব্ : চলরচিত্র,  রসননিপা, িরব, রপাজনীরত, রপাজশনরতকতপা 

পররচপালক িকৃণপাল ক্সন তপারঁ সিসপািরয়ক পররচপালকনদর তলুনপায় অননক ক্বরি রপাজশনরতক 
রিনলন। তপারঁ িরবনত রপাজনীরত এরড়নয় ব্পারতিেত জীবনসংগ্পাি শুধিুপাত্র প্ধপান রবষয়বস্তু 
হনয় ওনঠরন, তপার পপািপাপপারি সিয়কপালীন রপাজনীরতও উনঠ এনসনি। িকৃণপাল ক্সন রননজ 
একজন স্বনঘপারষত বপািপন্ী রিনলন। িরব করপার  আসপার আনে তপাঁর একিপা রপাজশনরতক 
জীবন রিল। রতরন তপাঁর ক্লখপানতই ক্স সম্নক্ম রলনখনিন, রতরন রলনখনিন, 

 "রখন ফররদপুনর রিলপাি তখনই আরি ক্সখপানন বপািপন্ী িপাত্র আন্দপালননর 
রদনক েুঁনকরি। ক্সই তখনই আরি ফ্পানঙ্কপা রবনরপারধ রিরিনল ক্লেপােপান রদনয়রি"১

রব.এরস পড়পার সিয় ক্থনকই রতরন কলকপাতপায় থপাকনত শুরু কনরন। স্রিি চপাচ্ম  
কনলনজ পদপাথ্মরবজ্পানন অনপাস্ম রননয় ভরত্ম হন। তখন রতরন করিউরনস্ট পপারি্মর সপানথ 
েভীরভপানব রুতি হনয় রপান, এই রবষনয় রতরন রলনখনিন, 

" ইউরনয়ন রননয় ক্িনত উঠলপাি, এস.এফ.আই এর পরলরিক্পাল রলিপাররপা আসনতন, 
বতিকৃতপা রদনতন, ক্পাস করপানতন। 'আিপার ক্চতনপার রনঙ পপান্নপা হনলপা সবুজ, চুনী উঠল 
রপাঙপা হনয়' পদপাথ্মরবদ্পার পপানি করবতপা, করবতপার পপানি রপাজনীরত, করিউরনস্ট পপারি্ম 
িপারপা রকিু জপারন নপা, আিপার িপাথপার উপর উতির কলকপাতপার আকপািও লপাল হনয় 
উনঠনি, ক্িপানিপা ক্িপানিপা ক্েপাপন রিরিং িপানুনষর িুরতির স্বনে ক্দখনি"২

পররচপালক হনয় ওঠপার আনে ক্থনকই িকৃনপাল ক্সননর একিপা রপাজশনরতক জীবন রিল 
তপাই তপারঁ একিপা রনরদ্মষ্ রপাজশনরতক দকৃরষ্ভরঙ্গ রিল। তপারঁ িরবনত রপাজনীরত চনল আসপািপা 
স্বপাভপারবক,  তনব রতরন তপার রপাজশনরতক ক্চতনপা অত্ন্ত রনরনপক্ ভপানব তপাঁর িরবনত 
ব্বহপার কনরনিন। রতরন অননক ক্বরি রপাজশনরতক সনচতন ব্রতি রিনলন বনলই তপাঁর 
িরবনত রপাজনীরত সরপাসরর ভপানব এনসনি, িরবর ক্কন্দ্রীয় চররত্র গুরল রিল রপাজশনরতক 
চররত্র আর এখপাননই সত্রজৎ রপানয়র কলকপাতপা রট্লরজর চররত্র গুনলপার ক্থনক িকৃণপাল 
ক্সননর কলকপাতপা রট্লরজর চররত্রগুনলপা আলপাদপা। িকৃণপাল ক্সননর কলকপাতপা রট্লরজনত 
রপাজনীরত ব্পাকরেনপ আনসরন সরপাসরর ভপানবই এনসনি, ব্রতির ব্রতিেত জীবন সংগ্পাি 
এখপাননও আনি তনব িকৃণল ক্সননর ক্পানিরপা রপাজশনরতক চররত্র গুনলপানকই ক্বরি তপাড়পা 
কনরনি। এর পপািপাপপারি িকৃণপাল ক্সননর কলকপাতপা রট্লরজনত উনঠ এনসনি রপাজশনরতক 
বতিব্, ভপারনতর ইরতহপাস সম্রক্মত আনলপাচনপা ও সিপাজবপাতিবতপা। অধ্পাপক সঞ্জয় 
িুনখপাপপাধ্পায় সত্রজৎ রপানয়র সিয়কপালীন ক্সৌ্দর্মনবপাধ, ঋরত্বক ঘিনকর উবিপাস্তু সিস্যপার 
পররপ্রক্নত িকৃনপাল ক্সননর িরব গুনলপার তুলনপা করনত রেনয় বনলনিন, 

 " িকৃণপাল ক্সননর প্ধপান গুণ বপা প্ধপান পবরিষ্্ হল িকৃণপাল এই পনথর অনুসপারী 
নন। তপাঁর কপানি পদনর্দনতপাই িুখ্"৩
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সতিনরর রপাজশনরতক বতিব্ িপাড়পা িকৃণপাল ক্সননর কলকপাতপা রট্লরজনত ক্দখপা রপায় এিন 
এক ভপারত রপার একিপা দীঘ্ম রদননর লপাছিনপা ও দপাররদ্রতপার ইরতহপাস আনি। দীঘ্ম রদন 
সপাম্পাজ্বপানদর অধীনন থপাকপার জন্য,  িপানুনষর ঔপরননবরিক িনস্তপার রবরুনদ্ধ প্রতবপাদ 
তপার কলকপাতপা রট্লরজনত উনঠ এনসনি। তপাই অধ্পাপক সঞ্জয় িুনখপাপপাধ্পায় বনলনিন, 

 " িকৃনপাল ক্সননক আিরপা রখন সতিনরর দিনক আরবষ্পার করর, তখন আিরপা 
আরবষ্পার কনররিলপাি প্রতবপানদর ইতিহপার ক্লখক রহনসনব। ইন্িপাররভউ, কলকপাতপা ৭১, 
পদপারতক এই ক্র রতননি িরব, ররদ এনক সত্রজৎ রপানয়র রতননি িরবর সনঙ্গ তুলনপা 
করর প্রতবিন্দ্বী, সীিপাবদ্ধ, এবং জন অরণ্ একই সিনয় ক্তপালপা, ররদ এনক ঋরত্বক 
ঘিনকর রুতি, তনক্কপা, আর েনপ্পা সনঙ্গ তুলনপা করর ১৯৭৪ সপাল, তপাহনল আিরপা 
আবপারও ক্দখব ক্র, িপানপারলর পবরিষ্্ রতরন সপারনফস ক্লয়পার, ভূরিতল ক্থনক 
রপাজশনরতক উচিপারণ, তপাঁনক উদ্ধপার কনরন এবং আিরপা ১৯৬৯ সপানল ক্র তপাঁনক এনতপা 
রপ্য় ক্ভনবরিলপাি তপঁার িূল কপারনণই হল, রতরন রখন ি্পারনকুইননর হপাত ক্থনক ক্পপাষপাক 
রিনড় রননলন, তখন আিরপা বুেনত পপারলপাি ক্র আসনল রতরন বলনত চপাইনিন 
সপাম্পাজ্বপাদ কপােনজর বপাঘ, তপার অন্তনর ক্স ননি এবং নপুংসক। এই ক্র রুবনকর 
ক্ক্রপাধ, এই ক্র সপািরগ্কভপানব কলকপাতপা িহনরর ঔপরননবরিক স্কৃরতনক চ্পানলঞ্জ 
জপানপাননপার জন্য তপাঁর চলরচিনত্রর ক্র ক্চষ্পা, ক্রিপা বপাইনর, ক্খপালপা িপানঠ, রববেরবদ্পালয় 
চত্বর, জনজীবননর আড্পায় প্রতফরলত হনয় রপানচ্ছ, রপা জনজীবনন আনলপারচত হনচ্ছ, 
তপানকই িকৃণপাল ক্সন কলকপাতপা ৭১ এ ক্দখপানত চপাইনিন অনন্তকপাল ধনর একবপার সিনরি 
বসুর েনল্প, একবপার প্নবপাধ সপান্যপানলর েনল্প, একবপার  িপারনক বন্দ্পাপপাধ্পানয়র েনল্প"৪

িকৃণপাল ক্সন রখন তপাঁর কলকপাতপা রট্লরজর িরবগুনলপা পতরর কনররিনলন তখন বপাংলপায় 
নকিপাল আন্দপালন চলরিল এবং ক্সই পরররস্রতনত দপাঁরড়নয় নকিপালপন্ীনদর নপানপা 
রকনির অভ্ন্তরীণ েন্ডনেপাল ও করিউরনস্ট পপারি্মর অভ্ন্তরীণ সিস্যপা তপাঁর কলকপাতপা 
রট্লরজর িরবনত উনঠ এনসনি এই প্সনঙ্গ 'পদপারতক' িরবরির কথপা উনল্লখ করপা ক্রনত 
পপানর। এই িরবগুনলপানত রপাজনীরতর পপািপাপপারি এই সিনয়র িধ্রবতি বপাঙপারল সিপানজর 
উত্পানপতিন উনঠ এনসনি, ররদও তপা অথ্মশনরতক বপাতিবতপার সনঙ্গ সংরুতি ক্রনখ এবং 
ক্সই সনঙ্গ কপাজ কনরনি তপাঁর িপাক্মসবপাদী ক্চতনপা। অনিপাক কুিপার িুনখপাপপাধ্পায় এই 
প্সনঙ্গ বনলনিন,          

 " সিপাজ ও সিনয়র বপাতিবতপানক বেুনত িকৃণপাল ক্সননর হপারতয়পার রিল িপাক্স্মবপাদী 
বীক্ণ। এনক্নত্র তপারঁ সিনয়র আরও অননক ্ ষ্পার সনঙ্গ রতরন এক ক্নৌকপানতই আনিন। 
স্বভপাবতই জীবন জীরবকপার বিনন্দ্ব রদিপাহপারপা চপারপপানির িপানুনষর জীবননর বহু অপূণ্মতপা, 
অ- প্পারপ্ত তপাঁনক কষ্ রদনয়নি, উরবিনি কনরনি, উনতিরজত কনরনি।"৫

সতিনরর দিনক িকৃণপাল ক্সননর রপাজশনরতক চলরচিত্র
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িকৃণপাল ক্সননর রপাজশনরতকতপায় ক্র সনচতনতপা লক্্ করপা রপায় তপার প্ভপাব তপার িরবনতও 
আনস। সতিনরর দিনক ঘিনত থপাকপা ঘিনপাগুরলর জন্য রতরন রচরন্তত রিনলন রনথষ্, 
ক্সিপা একজন রপাজশনরতক িপানুষ রহনসনবও হনত পপানর অথবপা একজন সনচতন পররচপালক 
রহনসনবও। তপাই অন্য িরবনত ক্রিন ক্রপািপারন্িকতপা প্ধপান হনয় উনঠরিল সতিনরর 
এইরকি অরস্রতপার িনধ্ও িকৃণপাল ক্সননর িরবনত রকন্তু ক্সিপা লক্্ করপা রপায় নপা। 
ওই সিনয়র িনধ্ ক্থনক রতরন রননজনকই প্শ্ন কনররিনলন একজন সনচতন িপানুষ 
রহনসনব। ক্সই সনচতনতপার জপায়েপা ক্থনকই রতরন বনলনিন, 

           " আরি রনচিয়ই কপাশ্ীনর রকংবপা অন্য ক্কপাননপা িপান্ত পররনবনি আনরপা 
সু্দর রিরষ্ িরব করনত পপারতপাি। রকন্তু তখন সরত্ বলনত রক, কলকপাতপার এই 
ঘিনপাগুনলপানত আরি জরড়নয় পনররিলপাি ভীষণভপানব। রববেপাস করুন আরি তখন ক্ভনবরি 
ক্র আরি রক করব? অথচ িরব নপা করনল আিপার সংসপার চলনব নপা। আরি রননজনক 
ক্স সিয় রঠক Organise করনত পপাররিলপাি নপা, রঠক করনত পপাররিলপাি নপা ক্র আরি 
রক করব। তপারপর আরি ক্দখলপাি ক্র I must be given a choice as a film 
maker, আরি ররদ এই কলকপাতপার এই অবস্পা অথ্মপাৎ কলকপাতপা ৭১ রননয়ই িরব করর। 
কলকপাতপার এই অবস্পা একরদনক আিপানক Inspire কনরনি, অন্যরদনক Left Movement   
এর ক্ভতরকপার ক্চহপারপা রবরভন্ন ভপানব রপা Shape রননচ্ছ তপার দরুন আরি হয়নতপা 
Partisan হনত পপাররি নপা।"৬

এখপান ক্থনকই ক্বপােপা রপায় ক্র রতরন বপারবপার রননজনক পুরলরি দকৃরষ্ভরঙ্গ রদনয় প্শ্ন 
কনরনিন ও তপাঁর উতির খুঁনজনিন। আর এখপাননই িকৃণপাল ক্সননর রপাজশনরতকতপা প্কপাি 
পপায় রপার িনধ্ রননজনক রপাজনীরত ক্থনক এরড়নয় চলপার ক্কপাননপা প্নচষ্পা ক্নই বরং 
তপাঁর সপানথ রুতি ক্থনক তপাঁনক বপারবপার প্শ্ন করপার প্বণতপািপাই ক্বরি। িরবনত ব্রতির 
ব্রতিেত জীবননর প্সঙ্গ কি আসনলও রপাজশনরতক ব্পারতির জীবন বপারবপার এনসনি। 
তপাঁর কপারণ তপার িূল ভপাবনপা রিল িপানুনষর ভপাবনপা, িপানুনষর জন্য ভপাবপা, তপাঁর প্ধপান 
প্রতপপাদ্ রবষয় রিল িপানুষ। রতরন িপানুষনক ক্ভনবনিন সিপাজ, ইরতহপাসনবপাধ,  রপাজনীরত 
ও পনরতকতপার রদক ক্থনক, তপাই রতরন রখন িরব রননয় তপাঁর প্থি প্বন্ রলখনলন 
তপার নপাি রিল " Cinema And The People" এখপানন রতরন বনলনিন, " People 
িপাড়পা তখন ক্কপাননপা রকিুই ভপাবনত পপারতপাি নপা"।৭  আবপার িরবর নপা্দরনকতপা প্নশ্নর 
রতরন বনলনিন, 

  " আিপার কপানি Human faces are very important, আিপার কপানি 
landscapes without being punctuated by human faces অথ্মহীন বনল িনন 
হয়"৮
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তপাই সবসিয়ই িকৃণপাল ক্সন িরবর নপা্দরনকতপানক কি গুরুত্বপূণ্ম বনল িনন কনরনিন 
তপাঁর কপানি িপানুনষর সংগ্পাি রিল আসল। কলকপাতপানক ক্কন্দ্র কনর রপাজশনরতক িরব 
রনি্মপাননর সিয় রতরন আন্তজ্মপারতক পররনপ্রক্নতর কথপািপা িপাথপায় ক্রনখরিনলন। স্বপাধীনতপার 
সিয়কপানল ভপারনতর স্বপাধীনতপা সংগ্পািনক রতরন ফ্পারসবপানদর রবরুনদ্ধ সংগ্পানির পনক্ই 
িত রদনয়রিনলন। আর ক্সই জপায়েপা ক্থনকই রতরন এখনকপার রদক্ণপন্ী ও বপািপন্ী 
আন্দপালননর সম্ক্মনক ক্দনখনিন। কলকপাতপার রট্লরজর তকৃতীয় িরব পদপারতক এর 
প্সনঙ্গ বলনত রেনয় বনলনিন,

            "এই িরবনত আিপানদর focus রবন্দুিপাত্র নপা হপাররনয় আিরপা বলনত 
ক্চনয়রি দরক্নপন্ী প্রতরক্রয়পার রবরুনদ্ধ সংগ্পানির কথপা এবং একথপা বলনত রেনয় আনরপা 
বলনত ক্চনয়রি ক্র এই লড়পাই করনত রেনয় আিরপা ক্রন  Left Establishment এর 
রিকপার নপা হনয় পরড়। Left Establishment কথপািপা আরি খুব ক্জপাড় রদনয়ই বনলরি। 
সিতি রকি সংকীণ্মতপা, সিতি রকি Sectarianism এর রবরুনদ্ধ এই িরব, বপািপন্ী 
রপাজশনরতক আন্দপালননর ক্ক্নত্র সিতি রকি সংকীণ্মতপার রবরুদ্ধ এই িরব"৯

এখপানন ক্দখপা রপায় িকৃণপাল ক্সন রননজই একজন স্বনঘপারষত বপািপন্ী হওয়পা সনত্বও,  রতরন 
সতিনরর দিনকর বপািপন্ীনদর নপানপা নীরত রননয় প্শ্ন কনরনিন, উতির খুনঁজনিন, এখপাননই 
তপাঁর সনচতন রপাজশনরতকতপার পররচয়। এর প্ভপাব আিপারপা পদপারতক িরবনত ক্দখনতও 
পপাই আর রঠক একই কপারণ হয়নতপা বপািপন্ীনদর একপাংি তপাঁর িরবনক সিপানলপাচনপা 
কনরনিন। রিলপারদত্ ক্সন এই প্সনঙ্গ বনলনিন, 

              "সতির দিনক িকৃণপাল ক্সননক রপাজশনরতক চলরচিত্রকপার রহনসনব ক্রিপােত 
ক্দনে ক্দওয়পা হত, আর বপািপন্ীরপা তপাঁর িরবগুরল রননয় তুিুল কপািপানিঁড়পা করনতন, 
ক্স তপা সংসদীয় েণতন্রে রববেপাসী বপািপন্ী ক্হপান, বপা রবপ্লনব রববেপাসী"১০

িকৃণপাল ক্সননর সনচতন রপাজশনরতক ক্বপাধ িরবনত প্রতফরলত হনয়নি। রতিপা পপারপা রপায় 
রতরন ততিপাই তপাঁর িরবর িনধ্ সিসপািরয়ক সিয়নক তুনল ধরনত ক্চষ্পা কনরনিন। 
তপাঁর রপাজশনরতকতপা ও ইরতহপাসনবপানধর জপায়েপা ক্থনক রতরন এই কপাজরি করনত 
অনুপ্পারণত হনয়রিনলন। সিসপািরয়ক পরররস্রতর কথপা ক্ভনব তপাঁর িরবর ক্কন্দ্ররবন্দু 
হনয়নি কলকপাতপা ও কলকপাতপার িপানুনষর রপাজশনরতক অবস্পা, একই সপানথ সপািপারজক, 
অথ্মশনরতক রদক উনঠ এনসনি খুব ভপানলপা ভপানবই। তপাই শুনভন্দুনিখর িুনখপাপপাধ্পায় 
িকৃণপাল ক্সননর রপাজশনরতকতপা ও তপাঁর িরবর ক্িজপাজ প্সনঙ্গ রলনখনিন,

           "িকৃণপালবপাবু অনন্যিপানপা হয় সিসপািরয়ক হবপার ক্চষ্পা কনরনিন। 'বপাইনি 
শ্রপাবণ' ই ক্হপাক 'ইন্িপাররভউ', 'কলকপাতপার ৭১' এই ক্হপাক। 'পদপারতক', 'একরদন প্রতরদন', 

সতিনরর দিনক িকৃণপাল ক্সননর রপাজশনরতক চলরচিত্র
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বপা 'অকপানলর সন্পাননই ক্হপাক িকৃণপাল ক্সন বত্মিপান কপালনক ধরনত ক্চষ্পা কনরনিন প্পায় 
সব্মত্র"১১

সতিনরর দিনকর বপাতিব রচত্র ফুনি উনঠরিল িকৃণপাল ক্সননর কলকপাতপা রট্লরজনত। 
রট্লরজর প্থি িরব ' ইন্িপাররভউ ' ১৯৭১ সপানল িুরতি পপায়। রট্লরজর রবিতীয় িরব ' 
কলকপাতপার ৭১' িুরতি পপায় ১৯৭২ সপানল ও রট্লরজর তকৃতীয় িরব ' পদপারতক ' িুরতি 
পপায় ১৯৭৩ সপানল। িকৃণপাল ক্সননর এই রপাজশনরতক রতনরি িরব সত্রজৎ রপানয়র 
রপাজশনরতক রতনরি িরবর ক্থনক আলপাদপা। সত্রজৎ রপায় িরবর ব্পাকরণ ক্িননই কলকপাতপা 
রট্লরজ বপারননয়নিন অন্যরদনক িকৃণপাল ক্সন বপারবপার তপাঁর কলকপাতপা রট্লরজনত রসননিপার 
প্থপা ভপাঙপার ক্চষ্পা কনরনিন। সত্রজৎ রপায় তপাঁর রপাজশনরতক িরবনত িধ্রবতি বপাঙপারলর 
ব্রতি জীবননর ঘিনপা ক্দরখনয় রিনলন,  এখপানন চররত্রগুনলপার ক্বকপারত্ব, রবরচ্ছন্নতপানবপাধ, 
রপাজনীরতর ক্থনক েপা বপাঁরচনয় চলপা,  তপানদর আত্নকরন্দ্রকতপাই িূল রবষয়বস্তু হনয় 
উনঠরিল। িকৃণপাল ক্সন রকন্তু তপা করনলন নপা। তপারঁ রট্লরজনত ব্রতির ব্রতিেত জীবননর 
তুলনপায় তপানদর রপাজশনরতক দকৃরষ্ভরঙ্গ ক্বরি গুরুত্ব ক্পনয়নি। তনব তপানদর ক্বকপারত্ব 
জীবন, সিপারজক জীবন ক্র ক্নই তপা নয়, রনয়নি তনব তপা অথ্মশনরতক বপাতিবতপার সপানথ 
সংরুতি হনয় রনয়নি। তপাঁর রট্লরজনত সরপাসরর রপাজশনরতক বতিব্ এনসনি, সিপানলপাচনপা 
এনসনি, সপাধপারণ িপানুনষর দপারয়নত্বর কথপা, দপাররদ্র্, লপাছিনপার ইরতহপাস, আর এনসনি 
ঔপরননবরিক রবনরপারধতপার িননপাভপাব। রপাজশনরতক িতপািত বপা রপাজশনরতক চররত্র এখপানন 
ক্কন্দ্রীয় চররত্র হনয় উনঠনি সত্রজৎ রপানয়র কলকপাতপা রট্লরজর িনতপা ব্পাকরেনপ 
থপানকরন। কলকপাতপা ক্কন্দ্রীয় িরব পতরর করনত রেনয় িকৃণপাল ক্সননর কপানি নপা্দরনকতপা 
প্ধপান হনয় ওনঠরন প্ধপান হনয় উনঠরিল পদনর্দনতপা, প্রত িহূুনত্মর কলকপাতপার পরররস্রত। 
প্রত িূহুনত্মর কলকপাতপার িরব ক্পানিরপার ক্লনন্স ধরনত রেনয় রতরন রীরতিনতপা হপানত 
ক্পানিরপা রননয় কলকপাতপার রপাজপনথ তপারঁ িরবর চররত্রগুনলপানক ধপাওয়পা কনর ক্বরড়নয়নিন। 
তপাঁর িরবর দি্মন এর প্রত বপানী বসু িন্তব্ কনরনিন, 

        "িকৃণপাল ক্সন এনকবপানরই েল্প বলনত চপান নপা। তপাঁর অননক িরবই প্বন্ রকম্পা 
উঁচুিপাননর সপাংবপারদকতপা (কলকপাতপা ৭১, অকপানলর সন্পানন), ক্র সব সপারহত্ েল্প রননয় 
িরব কনরনিন, ভুবন ক্সপাি, খন্ডহর, একরদন প্রতরদন, একরদন আচনক প্নত্করি 
িপানুষনক ক্িনননি। রকন্তু ভুবন ক্সপাি ও খন্ডহর িপাড়পা অন্যগুরলনত নপা্দরনক উনদেশ্য 
অননকিপাই ক্েৌন হনয় ক্েনি। েনল্পর রনব্মপারচনন আিপানদর কতগুরল জ্লন্ত সপািপারজক 
বপা চপারররত্রক প্সনঙ্গর ওপর ক্ফপাকপাস থপানক। আর ঘনত্ব এতিপাই ক্র ক্দখনত ক্দখনত 
আিপানদর দি বন্ হনয় আনস। উৎকন্ঠতপায়, কনষ্, প্রতবপানদ, এিপাই তপার অভীষ্। 
রতরন চলরচিনত্রর সপািপারজক রপাজশনরতক অন্যপানয়র দপ্মণ ও প্রতবপানদর হপারতয়পার 
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রহনসনব ব্বহপার কনরন ররদও তপাঁর িনধ্ একনদিদরি্মতপা বপা প্চপারিুরখতপা থপানক  
নপা"১২

ইন্িপাররভউ িরবনত বপাংলপার রপাজশনরতক প্সঙ্গ এনসনি, রবুসিপানজর হতপািপা ধরপা পনরনি। 
তনব পররচপালনকর সপাম্পাজ্বপাদী িননপাভপানবর রবরুনদ্ধ দকৃরষ্ভরঙ্গও এখপানন ক্দখপা ক্েনি, 
তপা আনে খপারনকিপা আনলপাচনপাও করপা হনয়নি। িকৃণপাল ক্সন এক কনথপাপকথনন িরবনত 
ব্বহপার করপা ঔপরননবরিক রবনরপারধতপা প্সনঙ্গ বনলনিন, 

          "ইন্িপাররভউনত  আিরপা বলনত ক্চনয়রিলপাি ক্র আিপানদর ক্দনি transfer 
of power হনয়নি। রকন্তু ক্সই Colonial legacy ক্থনকই ক্েনি, আর ক্সিপা শুধু 
জপািপা কপাপনড়র তিনরই ক্নই। ক্সই legacy সব্মতিনর কপাজ কনর চনলনি, Operate 
কনর চনলনি, আর ক্সিপা ক্থনকই নপানপারকি ক্েপালিপাল, Political, Social, Economic 
ইত্পারদ"১৩

ঔপরননবরিতপা ক্র সব্মতিনর িপানন রপাজশনরতক, সপািপারজক, অথ্মশনরতক তিনরর আনি 
এইরি ইন্িপাররভউ রসননিপানত ক্বপােপানত রেনয় পররচপালক নপানপা রকনির িন্তব্ কনরনিন। 
িপানে িপানে ক্স িন্তব্ রতরন েনল্পর বপাইনর রেনয় কনরনিন আবপার কখননপা রতরন েনল্পর 
িনধ্ ক্থনক ক্স িন্তব্ কনরনিন। কখননপা হপালকপা হপারসর ক্িজপানজ ব্ঙ্গ করপার িনলই 
িন্তব্ ক্রনখনিন আবপার কখননপা গুরুত্বপূণ্ম িন্তব্ই কনরনিন। তনব তপাঁর কথপা িনতপা 
ক্বপােপা রপায় ইন্িপাররভউনত ভপারতবনষ্মর ক্র রপাজশনরতক ক্চহপারপা, রপার সূচনপা কলকপাতপা 
ক্থনক শুরু এবং ক্রিপা পুনরপা ক্দনির পনক্ই রপায় তপারই একিপা সপািপারজক ক্চহপারপার 
নপানপা রকনির উরচত পড়রত ক্দখপানত ক্চনয়নিন পররচপালক িকৃনপাল ক্সন।১৪ ইন্িপাররভউ 
িরব রখন িুরতি পপায় তখন বপাংলপায় নকিপাল আন্দপালন এর বপাড়বপাড়ন্ত। িকৃণপাল ক্সননর 
কলকপাতপা রট্লরজর অন্য দুরি িরবনত নকিপাল আন্দপালন ক্রিন প্ত্ক্ ভপানব এনসনি 
ক্সনক্নত্র ইন্িপাররভউনত আনসরন। তনব রুব সিপানজর হতপািপা ধরপা পনরনি, পুনরপা 
রসনস্টনির রবরুনদ্ধ একিপা ক্ক্পাভ লক্্ করপা ক্েনি। তনব িরবর সূচনপায় ক্রনহতু ক্বরির 
ভপাে িরবর শুরিং কলকপাতপার পনথ তপাই চলিপান দপাররদ্র্, ক্ক্পাভ, হরতপাল, অনপাহপার 
এসব িরব নপায়ক ররঞ্জত িরল্লক প্ত্ক্ করনলও এসনবর প্রত উদপাসীনতপাই লক্্ করপা 
রপায়, অননকিপা সত্রজৎ রপানয়র 'সীিপাবদ্ধ' িরবর রসদ্ধপানথ্মর িনতপা অথবপা 'জন অরণ্ 
'িরবর ক্সপািনপানথর িনতপা। তনব িরবর ক্িনষ রেনয় রখন ররঞ্জত িরল্লক িকৃণপাল ক্সননর 
প্নশ্নর সমেুখীন হন তখন তপার রপাে বরহভূ্মত হয়। ক্সই রপাে তখন আর ব্পারতিেত 
থপানক নপা হনয় ওনঠ সিরষ্েত। আসনল সিপাজবপাতিবতপানক বপাদ রদনয় ব্পারতির িনতি্বি 
রননয় কপাজ করপার রবনরপারধ স্বয়ং িকৃণপাল ক্সন রপাজনীরতরবিুখ  ঔদপাসীন্য ক্দখপানত পপানরন 
রন। তপাই রতরন বনলনিন, 

সতিনরর দিনক িকৃণপাল ক্সননর রপাজশনরতক চলরচিত্র
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 " রপাজশনরতক সংগ্পানি ১৯৬৭ সপানলর ক্সই সিয়িপা উতিরবনঙ্গর ক্সই 
অভূতপূব্ম অরনিেড় সিগ্ ক্দনি িরড়নয় ক্েল। ককৃরষ উৎপপাদননর জপায়েপায় চপারষ, 
ভপােপাভপারে ক্রখপানন অনথ্মর সংস্পান নয়, ক্সখপানন শুরু হনয় ক্েল নকিপাল আন্দপালন 
ক্সই দিক, রিল প্রতবপানদর ভপাষপা রিল রহংসপা"১৫

ইন্িপাররভউ িরবনত এক নপােররক জীবন, নপােররক জীবননর চলিপান দপাররদ্র্, িপারলন্য, 
সিপাজনবপাধ, ঔপরননবরিক িনস্তপা, ইত্পারদনক িকৃণপাল ক্সন রনওররয়পারলরস্টক আদনল 
িরবনত তুনল ধনররিনলন। 

িকৃণপাল ক্সন তপাঁর কলকপাতপা রট্লরজনত ক্রিন একপাতিনরর পরচিিবনঙ্গর রপাজশনরতক 
রচত্রিপা তনুল ধনররিনলন তপার পপািপাপপারি এনসরিল তপারঁ ঔপরননবরিক রবনরপাধী িননপাভপাব 
এবং এক রবরপাি ইরতহপাসনবপাধ। ভপারনতর দপাররনদ্র্র ইরতহপাসিপানক ধরনত ক্চষ্পা কনরনিন 
িকৃণপাল ক্সন তপার  'কলকপাতপা ৭১ 'িরবরির িপাধ্নি। ভপারনতর দপাররনদ্র্র ইরতহপানসর 
পরররধ ক্র কনতপা বনড়পা তপা কলকপাতপা ৭১ িরবনত ক্বি স্পষ্ ভপানবই ফুনি উনঠনি। 
এই দপাররনদ্র্র ইরতহপাস ক্র একপাতিনরর ভপারনতও চলিপান তপা ক্বপােপাননপার ক্চষ্পা কনরনিন 
িকৃণপাল ক্সন তপাঁর এই িরবনত। এই প্সনঙ্গ রতরন িন্তব্ কনরনিন ক্র, 

          "কলকপাতপার এই অরস্রতপানক বুেনত রেনয় আরি ভপারতবনষ্মর ইরতহপাসিপানক 
ব্পাখ্পা করপার ক্চষ্পা করর , করনত করনত আিরপা আবপার চনল আরস ১৯৭১ এ। এই 
িরবর left  motif হনচ্ছ আিপানদর ইরতহপাস হনচ্ছ exploitation এর ইরতহপাস , 
আিপানদর ইরতহপাস হনচ্ছ বঞ্চনপার ইরতহপাস , আিপানদর ইরতহপাস হনচ্ছ দপাররনদ্র্র 
ইরতহপাস। এবং দপাররনদ্র্র ক্চহপারপা আিরপা আিপানদর রিনল্প - সপারহনত্ একিু অন্য ভপানব 
present করবপার ক্চষ্পা কনররি।  We have always made poverty respectable, 
আিরপা সবসিয়ই poverty ক্ক dignified কনর তুনলরি। রকন্তু poverty ক্র ugly,  
poverty ক্র ruthless, poverty ক্র unrelenting এই সত্ আিরপা ক্তিন ভপানব 
বলনত পপারররন। খুব অল্প ক্লপাক িপাড়পা। এই িূহুনত্ম আিপার একজননর কথপাই িনন 
পড়নি রতরন হনলন িপারনক বন্দ্পাপপাধ্পায়, আরি ভপাবনত শুরু করলপাি ক্র এখপান ক্থনক 
অথ্মপাৎ কলকপাতপা ৭১ ক্থনক আিরপা ররদ রপিনন ক্রনত পপারর তপাহনল হয়নতপা এই 
ক্রপােসূত্র খুঁনজ পপাব। এই ভপানবই কলকপাতপা ৭১ এর রবরচত্র অরস্রতপা ক্দরখনয় তপারই 
manifestation রহসপানব ক্দখপাই ঐ ক্িনলরিনক"১৬  

িকৃণপাল ক্সন তপাঁর কলকপাতপা রট্লরজর তকৃতীয় িরব ' পদপারতক ' এ বপািপন্ী আন্দপালননর 
রবরভন্ন সংকীণ্মতপা রননয় আনলপাচনপা কনরনিন তপািপাড়পাও এই িরবনত তপারঁ আন্তজ্মপারতকতপাও 
ধরপা পনরনি। রিলপারদত্ ক্সন এই প্সনঙ্গ রলনখনিন, 

          "বপািপন্ী রপাজশনরতক সংেঠননক কপাঠেড়পায় দপাঁড় কররনয় রদনয়রিনলন ক্র 
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িকৃণপালবপাবু! ক্িনলরি, সুরিত প্শ্ন তুনলরিল রননজর অবস্পান সম্নক্ম, পপারলনয়রিলপাি, 
ধরপা পড়লপাি, আবপার পপালপালপাি, তপার পর? ক্নতকৃনত্বর রননদ্মি তপানক এখন পপারলনয়ই 
থপাকনত হনব, এ ধরননর লুকপাননপা জীবননর ক্চনয় দনলর একিপার পর একিপা ভুল, 
ভনুলর পনুরপাবকৃরতি সম্নক্ম সংিয়ী হনয় ওনঠ ক্িনলরি। আন্দপালননর রবচ্ছন্নতপা  সম্নক্ম, 
ক্নতকৃত্বর অথররিপাররয়পারনজি সম্নক্ম পুনিূ্মল্পায়ন প্বকৃতি হয়"১৭

সুরিত ক্র রচরঠ রলনখরিল রনরখলদপা ক্ক ক্সখপানন পপারি্মর অভ্ন্তরীণ রবষয় এনসনি 
ক্রিন পপারি্মর রনয়িনীরত, কি্মীনদর গুরুত্ব, অল্প রকিু ক্নতপার ওপর রনভ্মরিীলতপা, 
িনীষীনদর িূরত্ম ভপাঙপার ব্পাপপানর এই রকি নপানপা রদক উনঠ এনসরিল ক্সই রচরঠনত। 
িকৃণপাল ক্সন এই িরবর ব্পাপপানর বনলনিন, 

             "আিপার িনন হল এিন িরব দরকপার ক্রখপানন একরি রুবক রননজনক 
প্শ্ন করনব। ক্র রবুকরি ক্্পানতর রবরুনদ্ধ রপানব। আরি ও আরিস বি্মন একরি রচন্তপাভপাবনপা 
খপাড়পা করলপাি, নতুন িরব পদপারতক এর আউি লপাইন পতরর হল"১৮

ক্রনহতু এই িরবনত নকিপাল দনলর আত্সিপানলপাচনপা করপা হনয়নি তপাই অননক 
নকিপালপন্ীর িরবিপা ভপানলপা লপানেরন। িকৃণপাল ক্সননর এক নকিপালপন্ী সপাংবপারদক বন্ু 
এই িরবনক একরি পুরলি ররনপপাি্ম বনল সিপানলপাচনপা কনররিনলন ক্সিপা িকৃণপাল ক্সন 
রলনখনিন,  রতরন রলনখনিন,

           "সম্ভবত এই জনন্যই ক্র এ িরবনত আত্সিপানলপাচনপার একিপা পব্ম রিল। 
রবপ্লবী রপাজনীরতর কতকৃ্মত্ববপাদী িপানরসকতপানক প্শ্ন করপা হনয়রিল"১৯

এই কপারনণই রিলপারদত্ ক্সন তপাঁর ক্লখপানত রলনখরিনলন িকৃণপাল ক্সননর এই িরব রননয় 
প্চুর কপািপানিঁড়পার কথপা, ক্সিপা সংসদীয় েণতন্রে রববেপাসী বপািপন্ী ক্হপাক বপা রবপ্লনব 
রববেপাসী।২০ পদপারতক িরবরির আন্তজ্মপারতকতপা রননয়ও পররচপালক ক্ভনব রিনলন, কপারন 
তপার িনন হনয়রিল সিগ্ ভপারনতর রপাজশনরতক, সপািপারজক, অথ্মশনরতক অবস্পা আনরপা 
জরিল হনয় উনঠনি এবং তপার সপানথ Afro-Asian reality জরড়নয় ক্েনি। এিপা তপাঁর 
বতিনব্ই প্রতফরলত হয়। রতরন বনলনিন, 

         "ইন্িপাররভউ কলকপাতপা ওপর , কলকপাতপা ৭১ কলকপাতপা রননয়, পদপারতক ও 
কলকপাতপার ওপর। রকন্তু এিপা শুধু কলকপাতপা নয়, এিপা সপারপা ভপারতবষ্ম এবং আনরপা 
broader Scale এ এর িনধ্ প্রতফরলত হনচ্ছ সিগ্ আনফ্পা- এিীয় বপাতিবতপা, এই 
ব্পাপপারিপা আিরপা ধরবপার ক্চষ্পা কনররি"২১

িকৃণপাল ক্সন িরব করপার আনের রদন গুনলপানত এবং িপাত্র থপাকপাকপালীন সরক্রয় ভপানব 
রপাজনীরতর সপানথ রুতি রিনলন। সতিনরর দিনক বপািপন্ী দনলর ও নকিপালপন্ীনদর 

সতিনরর দিনক িকৃণপাল ক্সননর রপাজশনরতক চলরচিত্র
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অভ্ন্তনরর নপানপা সিস্যপার রবষয় গুরল রতরন িরবনত তুনল ধনররিনলন। কলকপাতপা 
রট্লরজর ইন্িপাররভউ িরবনত রতরন সিয়কপালীন রপাজনীরত িপাড়পাও ভপারতীয়নদর 
ঔপরননবরিক িননপাভপাবনক সিপানলপাচনপা কনররিনলন। এিপাড়পা ইন্িপাররভউ িরবনত আনরপা 
গুরুত্বপূণ্ম রবষনয় িন্তব্ কনররিনলন। আকপাি সপাও ইন্িপাররভউ িরবর রবষনয় িন্তব্ 
কনরনিন, 

        "More than two decades have passed since independence, but 
the legacy of colonialism continues. As we know, Naxalism is not only 
referring to political protest but also a cultural one; one where the 
traditional values, norms, rituals questioned. Ranjit's unwillingness to 
wear a coronet during the marriage is one such example. After the 
peasants, the youths identified the Movement with their realities. They 
went on to form the revolution in the cities. It was a form of colonial 
hangover that touched upon the diverse issues which led to the growth 
of the Naxal movement anti-establishment, middle-class cowardice and 
unemployment."২২

িকৃণপাল ক্সন চলরচিনত্রর জপাতীয় ধপারপানক অস্বীকপার কনররিনলন। তপাঁর রপাজশনরতক িরব 
করপার উনদ্পানের রপিনন ক্রিন তপাঁর করিউরনস্ট ভপাবনপা রিল ক্তিরনই রিল চলরচিনত্রর 
আন্তজ্মপারতকতপা। জপাতীয় চলরচিনত্রর ধপারপানক রতরন এই প্সনঙ্গ অস্বীকপার কনর বনলনিন 
ক্র জপাতীয় চলরচিনত্র তপার আস্পা ক্নই। চলরচিনত্রর রবষয় বপা আরঙ্গনক জপাতীয় সীিপান্ত 
বিপারপা রনধ্মপাররত হনত পপানর বনল রতরন িনন করনতন নপা, কপারণ প্রুরতিরনভ্মর এই রিনল্পর 
অবস্পান এিন এক ব্বস্পার িনধ্ ক্র তপাঁর ভপাষপা আন্তজ্মপারতক হনত একরকি বপাধ্।২৩ 
এই কপারনণই হয়নতপা পদপারতক িরবনত কলকপাতপার অরস্র রপাজশনরতক পররনবনিও চনল 
এনসরিল আন্তজ্মপারতক আনলপাচনপা সুরিত ও িীলপা রিনত্রর কথপাবপাত্মপায়। পিনপাক রববেপাস 
এই প্সনঙ্গ রলনখনিন,

          "পদপারতক এ ক্দখব সুরিত আর িীলপা রিনত্রর কনথপাপকথননর িনধ্ এনস 
পড়নি রভনয়তনপাি , ক্েররলপা রুনদ্ধর ফুনিজ। তপারপর আবপার অন্কপার একরি িুখ। 
তপাঁর উপর রদনয় ক্িপানপা রপায় সুরিনতর কনন্ঠ িপাও ক্জ দং এর ১৯২৬ এ ক্লখপা একরি 
প্বন্ ক্থনক রকিু কথপা। রননজর দনলর কপার্মকলপাপ রননয় সংিয় প্কপাি কনর সুরিত 
ক্র রচরঠ রলখনব এই কথপাগুরল তপারই িুখবন্"২৪

পদপারতক িরবনত ক্রিন আন্তজ্মপারতক রবষয় চনল এনসরিল তপার সপানথ আবপার সতিনরর 
দিনকর বপাংলপার বপািপন্ী ও নকিপালপন্ীনদর অভ্ন্তরীণ সিস্যপাগুনলপাও উনঠ এনসরিল। 
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সত্রজৎ রপায় সতিনরর দিনক ক্রিন তপাঁর কলকপাতপা রট্লরজ পতরর করনিন তখন রতরন 
বপািপন্ী দনলর প্রত তপাঁর হতপািপার কথপা সপাক্পাৎকপানর বনলনিন, তনব তপাঁর িরবনত 
ক্সই দল গুরলনক রননয় ক্কপাননপা রপাজশনরতক সিপানলপাচনপা ক্দখপা রপায় রন, ক্রিপা িকৃণপাল 
ক্সননর কলকপাতপা রট্লরজনত ক্দখপা ক্েরিল। বপািপন্ী দলগুনলপার রতরন সিপানলপাচনপা 
কনররিনলন তপাঁর পদপারতক িরবনত। রতরন রননজ একজন বপািপন্ী রিনলন ক্সই কপারনণই 
হয়নতপা তপার একিপা দপারয়ত্ব এনসই ক্েরিল িরবনত তপাঁর রপাজশনরতক দনলর সিস্যপাগুনলপা 
রননয় কথপা বলপা। এই ক্ক্নত্র ক্র রতরন ক্কবলিপাত্র বপািপন্ীনদর সিথ্মন কনর এই 
রপাজশনরতক ভুলভ্রপারন্ত গুনলপার কথপা বনলনিন তপাই নয়, িরবনত নকিপালপন্ীনদর 
সিপানলপাচনপাও রিল। একরি সপাক্পাৎকপানর এই রবষনয় িকৃণপাল ক্সন িন্তব্ কনরনিন, 

            "৭১ সপানল বপাতিব জীবনন কলকপাতপা িহনর রপা ক্দনখরি তপা ভয়ংকর। 
রিনকন্সর ভপাষপায় বলনত ক্েনল বলনত হয়, " Those were the best of days, 
those were the worst of day's", ক্সই period এ নপানপা ধরননর সপাংঘপারতক 
political confusion অবশ্যই আনি রকন্তু ক্র সিয় অত্পাচপানরর ক্চহপারপাও একিপা 
চরি রূপ রননয়নি। ক্সখপানন আরি রবনিষ ক্কপাননপা  political party partisan নপা 
হনয়ও ক্দনখরি, রপা হয়নতপা আপনপারপাও ক্দনখনিন"২৫

রখন প্রতরক্রয়পার আগুন তীরে হরচ্ছল একপাতিনরর কলকপাতপায় তখন বপািপন্ী রিরবনরর 
দুব্মলতপাগুনলপা তুনল ধরপা কতিপা জরুরী রিল ক্সই প্শ্ন এক সপাক্পাৎকপানর িকৃণপাল ক্সননক 
রজনজ্স করনল রতরন বনলন,

          "পকৃরথবীনত একরি িপাত্র পপারি্ম আনি ক্র পপারি্ম অত্ন্ত ক্জপানরর সনঙ্গ বুক 
ফুরলনয় রচৎকপার কনর বলনি We have nothing to hide, জনেনণর কপানি আিপানদর 
ক্েপাপন করপার রকিু ক্নই। ক্স পপারি্ম হল করিউরনস্ট পপারি্ম। ক্সজন্য আজ করিউরনস্ট 
আন্দপালননর ক্ক্নত্র ক্কপাননপা রকিু ক্েপাপনীয়তপা সব্মনপানির পথনক আনরপা প্িতি কনর 
ক্দয়। প্রতরক্রয়পািীল িরতি তখনই আনরপা ক্জপারদপার হনয় ওনঠ, আনরপা িপারিুখী হনয় 
ওনঠ রখন বপািপন্ী িরতিগুনলপা ক্ভনঙ তিনি হনয় রপায় তপানদর রবরচ্ছন্নতপা বপা তপানদর 
Sectarianism এর দরুন। আিপানদর ওপর তপাই ক্বরি কনর দপারয়ত্ব এনস পড়নি রপানত 
আিরপা আিপানদর দুব্মলতপাগুনলপা কপারিনয় উঠনত পপারর, আিপানদর ত্রুরি গুনলপা ক্িরপািত 
কনর রননত পপারর, আনরপা ক্বরি কনর সংঘবদ্ধ হনত পপারর, রপানত প্রতরক্রয়পািীল িরতি 
আর িপাথপাচপাড়পা রদনয় নপা উঠনত পপানর। এিপা এই িূহুনত্ম সবনচনয় ক্বরি প্নয়পাজনীয়, 
আিপানদর ক্ভতনরর দুব্মলতপা, আিপানদর ক্ক্দ েলদ সব রকিু প্কপানশ্য বলপা দরকপার,  
বলপা দরকপার ক্সই কথপা গুনলপা ক্রগুরল আিরপা িুখ ফুনি বলনত পপাররি নপা, বলনত 
পপাররি নপা অননক রকিুর ভনয়, ক্নতকৃনত্বর ভনয়, নপানপা রকি হুিরকর চপানপ"২৬

সতিনরর দিনক িকৃণপাল ক্সননর রপাজশনরতক চলরচিত্র
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এই বতিব্ ভপানলপা কনর লক্্ করনল ক্দখপা রপানব রতরন এখপানন 'আিপানদর' িনব্ ক্জপার 
রদনয়নিন। সতিনরর দিনক বপািপন্ী দলগুনলপার সিস্যপা সিপাধপাননর জন্য রতরন রননজনক 
দপায়বদ্ধতপা প্নয়পাজন িনন কনরনিন। আর এই রবষয়গুনলপা রননয় িপানন বপািপন্ী দনলর 
রবষয় রননয় রতরন সরপাসরর কথপা বনলনিন তপাঁর িরবনত। তপার কপানজ রপাজনীরতর 
পপািপাপপারি প্থি থনকই িপানুষ খুব গুরুত্বপূণ্ম। তপাই আিরপা ক্দরখ তপাঁর রপাজশনরতক 
িরবনত রপাজশনরতক চররত্র গুনলপার সংগ্পাি। কলকপাতপা রট্লরজনত আিরপা ক্দনখরি 
রপাজনীরতর সপানথ িপানুনষর সংনরপানের ক্চষ্পা কনরনিন পররচপালক। কলকপাতপা রট্লরজর 
িরবনত রপাজশনরতক ক্কন্দ্রীয় চররত্র এনসনি, রপাজনীরতর বিপারপা প্ভপারবত রবষয় কখননপা 
ঔপরননবরিক রপাজনীরতর বিপারপা প্ভপারবত আবপার কখননপা স্বপাধীনতপা পনরর রপাজনীরতর 
বিপারপা প্ভপারবত নপানপা রচত্র এনসনি। এই প্সনঙ্গ ক্সপানিবের ক্ভৌরিক বনলনিন, 

       "িকৃণপাল ক্সননর ইন্িপাররভউ রিল ভপারতীয় রসননিপানত সম্ূণ্ম এক অরভনব 
প্নচষ্পা। সপািপারজক অন্যপানয়র ক্প্রক্ত ক্থনক শুরু কনর পররচপালক ক্পৌিঁপানত চপাইরিনলন 
পররবরত্মত এক রপাজশনরতক দি্মননর েভীনর। ইন্িপাররভউ ক্ত অননক জপায়েপানতই 
এনসরিল ক্প্পাপপােপান্ডপার িং, ইন্িপাররভউ ক্িনন পতরর হনলপা, কলকপাতপা ৭১, এবং পদপারতক। 
স্পষ্তই সিসপািরয়ক নকিপালবপারড়র রবন্পারন এ িরবগুরলর অনুপ্রণপা রিল। রিনল্পর 
জরিনত দপাঁরড়নয় ক্সই দপািপাল রপাজনীরতর আত্পানক খুঁনজনিন িকৃণপাল ক্সন"২৭

রপাজনীরতর িনধ্ রদনয়ই িপানুষনক তপাঁর কপাজ। এর প্িপাণ আিরপা ক্দনখরি ইন্িপাররভউনত 
রখন ক্পানিরপা সপারপারদন ধনর ররঞ্জত িরল্লকনক ধপাওয়পা কনর। পদপারতক িরবনত সুরিতনক 
িরবর ক্কন্দ্রীয় চররত্র কনর ক্তপালপা িনধ্ ক্সই প্িপাণ ক্িনল ক্র তপাঁর কপানি িপানুষ কতিপা 
গুরুত্বপূণ্ম। এই কপারনন হয়নতপা তপাঁর িরবনত নপা্দরনকতপা খুব একিপা ক্দখপা রপায় নপা, 
িরবনত পদনর্দনতপা প্ধপান। িকৃণপাল ক্সননর ক্পানিরপায় িপানুনষর িখু হনয় উনঠরিল প্ধপান। 
'বপাইনি শ্রপাবণ 'িরবনত প্ককৃরত ও সপারল্ ক্দখপা ক্েরিল তপা পনথর পপাঁচপালী ক্থনক 
প্ভপারবত হনয়রিল রকনপা ক্সই প্নশ্ন উতির রদনত রেনয় রতরন বনলরিনলন িরবনত িপানুনষর 
কথপা বলপা তপাঁর কপানি কতিপা গুরুত্বপূণ্ম। রতরন বনলরিনলন,

              "রররন িরবিপা ক্দখনিন রতরন হয়নতপা বুেনবন ক্র খুব ক্জপার একিপা বপা 
দুনিপা Short িপাড়পা ক্েপািপা িরবনত এিন একিপা Short ও রিল নপা ক্রখপানন িপানুনষর 
িুখ ক্নই। আিপার কপানি human face are very important, আিপার কপানি 
landscape without being punctuated by the faces of human beings 
অথ্মহীন বনল িনন হয়, বপাইনি শ্রপাবণ করনত রেনয় গ্পানির পনসরে্মক দকৃশ্য আিপানক 
একবপানরপা িপাননরন, ক্িনননি গ্পানির িপানুষ, গ্পািীন পররনবি। বপাইনি শ্রপাবণ িরবনত 
িপানুনষর ওপরই focus রপাখপা হনয়নি"২৮
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তপাঁর ক্পানিরপার ক্ফপাকপাস ক্রনহতু িপানুনষর রদনক তপাই আিরপা ক্দরখ কলকপাতপা রট্লরজনত 
কনয়কিপা বপাতিব রচত্র ফুনি উঠনত। 'কলকপাতপা ৭১' িরবনত ক্দখপা রপায় সপাধপারণ িপানুষ 
রপাতিপায় রিরিল করনি, শ্ররিকরপা কপারখপানপায় ্রিপাইক করনি, এই সব রচত্র গুনলপা রকন্তু 
বপাতিব অরভনয় রদনয় সকৃরষ্ করপা নপা। এখপানন িকৃণপাল ক্সননর রফল্ম ক্িরকং এর িনধ্ 
িকুনিন্িপারর করপার ক্িকরনক এনস রপায়। িকৃণপাল ক্সননর এই প্রক্রয়পার রবষনয় পিনপাক 
রববেপাস বনলনিন, 

          "ষপানির দিনকর ক্িষ ক্থনক কলকপাতপা িহর রখন এনকর পর এক 
আন্দপালন উতিপ্ত হনয় উনঠনি, তখন িকৃণপাল ক্সন তপাঁর ক্পানিরপা চপালকনক রননয় রপাতিপায় 
রপাতিপায় রিরিল, জিপানয়ত, সিপানবনির িরব তুনল রপাখনতন। এই ফুনিজিপাই ইন্িপাররভউ 
ক্থনক ক্কপারপাস পর্মন্ত চপারনি িরবনত বপারবপার এনসনি, তপার সপানথ তপাড়পা ক্খনয় ক্দৌনড় 
পপালপাননপা রুবকনক।"২৯

সতিনরর দিনকর িকৃণপাল ক্সননর কলকপাতপা রট্লরজ ক্দখনল ক্দখপা রপানব ক্সখপানন একিপা 
ক্েপািপা জপারতর ইরতহপানসর কথপাও বলনত ক্চনয়নিন পররচপালক। ক্রই ইরতহপাস হনচ্ছ 
দপাররদ্র্ ও বঞ্চনপার ইরতহপাস। ইরতহপাসনক লুরকনয় রকন্তু রতরন সতিনরর কলকপাতপা রট্লরজ 
কনরন রন। বপারবপার ইরতহপাস িরবর র্রিনন উনঠ এনসনি। সপায়ননদব ক্চৌধুরী বনলনিন,

           "শুরু ক্থনকই ইরতহপানসর ক্চপানখ ক্চপাখ রপাখপার তপারেদ িকৃণপাল ক্সননর 
িরবনত ক্দখপা রপায়, ক্সিপা ক্জপারপানলপা হয় সতিনরর দিনকর িরবগুনলপানত, পরবত্মীকপানল 
িকৃণপাল ইরতহপাসনক ঘপাড় ধনর েপাঁকপাননপার ক্চষ্পা ক্থনক রবরত থপাকনলও ইরতহপাসনক 
আড়পাল হনত ক্দন রন কখননপা। ইরতহপাস সনচতনতপার হপাত ধনরই আর একরি ব্পাপপার 
বনল দরকপার , িকৃণপাল ক্সননর রসননিপার আত্ সনচতনতপা। ঋরত্বক ঘিনকর িনতপা রতরনও 
রসননিপানক শুধুিপাত্র ররয়পারলজনির রনষ্ফল অরনণ্ময় রননবিক র্রে রহনসনব ক্দখনতন নপা। 
বরং ক্র ক্চপাখ রদনয় ক্দখপা রপানচ্ছ ক্সই gaze চপাও তপাঁর কপানি রিল একিপা Radical 
presences, সতিনরর দিনকর অননকিপা জুনড়ই ওঁনক আঁকনড় থপাকল এিপা"৩০

এই ইরতহপাস সনচতনতপার জপায়েপায় ক্থনকই হয়নতপা 'কলকপাতপা ৭১' এ ক্সই রুবকরি 
চনল আনস ক্র কুরড় বির বয়স রননয় হপারজর বির ধনর দপাররদ্র্, িপারলন্য, লপাছিনপা 
রননয় ক্হঁনি চনলনি। এই ব্পাপপানর িকৃণপাল ক্সন িন্তব্ কনরনিন, 

            "কলকপাতপা ৭১ এ শুরুনত একিপা concept, ভীষণ youthful concept,  
ক্িনলরির বয়স কুরড় ক্রনখরি এ কপারনণ ক্র কুরড় বির িপাননই হনচ্ছ ভীষণ youthful, 
ক্র youthful ক্র সংগ্পািী , ক্র militant,  ক্র ক্কপাননপা রকিুর পনরপায়পা কনর নপা , 
ক্র sensitive এবং ক্র পরবত্র। এইরকি একিপা concept এর কথপাই আরি ক্ভনবরি। 
ক্স হপাজপার বির ধনর নপানপা র্রেণপার িনধ্ রদনয় এনসনি এবং এই রসদ্ধপানন্ত এনস 

সতিনরর দিনক িকৃণপাল ক্সননর রপাজশনরতক চলরচিত্র
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দপাঁরড়নয়নি ক্র আিপানদর ইরতহপাস হপাজপার বির বপা আনরপা ক্বরি সিয় ধনর দপাররনদ্র্র 
ইরতহপাস, বঞ্চনপার ইরতহপাস, ক্িপাষনণর ইরতহপাস"৩১

িকৃণপাল ক্সন ক্সই সতিনরর দিনকর বপাংলপার িপারিনত দপাঁরড়নয় ক্পানিরপার ক্লনন্স ক্র ঘিনপা 
তুনল ধরপা উরচত বনল িনন কনরনিন ক্সই ঘিনপাই অননক িপানুনষর আনবনের রবরুনদ্ধ 
রেনয় তুনল ধনররিনলন। এখপাননই তপাঁর রপাজশনরতকতপা রপা িপানুনষর কথপা বনল। পুনন 
রফল্ম ইনরস্টরিউনির সিপাবত্মন বতিকৃতপায় িকৃণপাল ক্সন বনলরিনলন,  

           "Remember when you touch your multi faceted medium,  
you touch man. As you serve your medium you serve your conscience 
too"৩২

ক্পানিরপার ক্ফপাকপাস তপাঁর সবসিয় িপানুনষর রদনকই রিল। কলকপাতপার রট্লরজনত তপা 
হনত পপানর রপাজশনরতক ভপানব প্ভপারবত রিল তনব ক্সখপানন ক্কপাননপা সংকীণ্মতপা রিল নপা 
অথবপা ক্কপান partisan রিল নপা। রননজ একজন বপািপন্ী হনয়ও বপািপন্ী দল গুনলপার 
সংকীণ্মতপা িরবর পদ্মপায় তনুল ধনররিনলন , কপারণ রতরন িনন করনতন বপািপন্ী দলগুরলর 
জন্য তপানদর রবরচ্ছন্নতপা বপা তপানদর Sectarianism ভয়ংকর।৩৩

িকৃণপাল ক্সননর িপানবপাসুন্পাননক রননয় রচন্ময় গুহ বনলনিন,

        "িকৃণপাল ক্সন বপারবপার এরলও রভনতিপারররনর উদ্ধকৃরত রদনয়নিন ক্র, The problem 
with the fanatics among the members of the communist party is that 
have pocketed the truth, but the point is not to pocket the truth but 
to chase the truth"৩৪ িকৃণপাল ক্সন এই Truth ক্কই Chase কনরনিন তপারঁ ক্পানিরপায় 
আর ক্সখপাননই উনঠ এনসনি এক বকৃহৎ রপাজশনরতক, সপািপারজক প্সঙ্গ রপার ক্কনন্দ্র 
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ভূয়মকা : ভপারতবনষ্ম েন়ে ওঠপা অপরপাধ জেনতর তপারলকপা়ে অন্তভু্মতি ক্েপাষ্ী বপা 
সম্প্রদপান়ের উনল্লরখত রববরণ সংরক্প্ত ন়ে। অপরপাধ জেনতর এই বকৃহৎ পররসরনক 
ক্কন্দ্র কনর েন়ে ওঠপা এই অপরপাধ ক্েপাষ্ীনদর নপানপা পবরচত্র পররলরক্ত হ়ে। এক 
ক্েপাষ্ী অন্য ক্েপাষ্ীনদর ক্থনক রভন্ন, তপানদর দক্তপা হত্পা পদ্ধরত সহ তপানদর সপািরগ্ক 
কপার্মকলপাপ সম্ূণ্ম রূনপই রভন্ন। পবরচনত্রর সিপাহপানর সিরষ্েত বকৃহৎ পররসনর ব্পারপ্ত 
রবতিপার করপা এই অপরপাধী ক্েপাষ্ীনদর িনধ্ অন্যতি দুধ্মষ্ম এক ক্েপাষ্ী ক্ঠপােী,বপা ঠে। 
রপানদর হপানত খুন হন়েনি রনরপরপাধ বহু িপানুষ। রিষ্ভপাষপা,সু-ব্পাবহপার ও রনপুণ হপানতর 
দক্তপা়ে লক্্পারধক িপানুনষর প্পাণ ক্কন়ে রনন়েনি এই অপরপাধ ক্েপাষ্ী। রপানদর প্রতহত 
করনত ইংনরজ সরকপারনক ভীষণ রকি ক্বে ক্পনত হন়েরিল। শুধুিপাত্র ধি্মী়ে 
কুসংস্পারনক ক্কন্দ্র কনর ক্পিপােত অপরপাধ রভরতিক এই ক্েপাষ্ী ঘরিন়েরিল এনকর পর 
এক নরহত্পা। ঠে বপা ক্ঠপারে িব্রির িনধ্ই লুরকন়ে আনি এক অনিপাঘ আকষ্মণ, 
িব্রির উৎপরতি সংস্কৃত িব্ staga ক্থনক, রপার অথ্ম ধূত্ম প্বঞ্চক বপা প্তপারক। নপানির 
সনঙ্গ কপার্মকলপানপর রদক ক্থনকও সঙ্গরতপণূ্ম রিল এই ক্েপাষ্ী। পথচপারর ক্হপাক বপা দরূনদি 
ক্থনক আেত বরণকনদর সঙ্গী হন়ে রিনি রপাও়েপা এই রববেপাস অজ্মনকপারী িপানুষগুনলপাই 
এক সি়ে হন়ে উঠনতপা অনচনপা। ক্কপাননপা একরি রনরদ্মষ্ স্পানন রনরদ্মষ্ সি়ে "রেরনী" 
রদন়ে রচরতনর িপারিনত রিরিন়ে রদত লক্্ লক্্ প্পাণ। আত্ী়ে পররজন রকংবপা সধপারণ 
িপানুষ িনন করনতপা েঙ্গপাস্পানন রেন়ে েঙ্গপা প্পারপ্ত হন়েনি বপা পনথ ক্কপাননপা রহং্ জীবজন্তুর 
হপানত প্পাণ খুইন়েনি তপারপা, খুঁনজ পপাও়েপা ক্রতনপা ক্দহ, ক্রন হপাও়েপা়ে রিরলন়ে ক্রত 
তপারপা। অঞ্চল রভরতিক ভপানব ভূপপাল, িধ্প্নদি, উতিরপ্নদি পরবত্মীনত ক্েপািপা 
রহন্দুতিপাননই ত্রপানসর রপাজত্ব কপান়েি কনররিল এই "ঠেী", আজ ক্কপাথপাও ঠেীনদর ক্দখপা 
ক্িনলনপা, তপারপা আজ অতীত। েল্প কপারহনী অক্সনফপাি্ম রিকিনপাররর পপাতপা়ে ঠেী একরি 
িব্ িপাত্র। আনলপাচনপার প্সঙ্গ ক্সই অপরপাধ ক্েপাষ্ীর জপানপা-অজপানপা ইরতহপাস।

সূচক িব্ : ঠেী, ক্েপাষ্ী, সম্প্রদপা়ে, হত্পা। 

বত্মিপানন ঠেী িব্রি ইরতহপানসর পপাতপা়ে েল্প কপারহনীনত রনিক একরি িব্ িপাত্র। 
ঠেীনদর রচহ্ন িুনি রেন়েনি বহু বির আনে। ইংনরজরপা ক্দি িপা়েপার   আনেই ঠেীরপা 
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ক্িন়েনি তপানদর দসু্রবরতি। ইংনরজ সরকপানরর কনঠপার পররশ্রি ও ক্হনরর র্ি্পাননর 
অসপািপান্য দক্তপা়ে এনকর পর এক ধরপা পনরনি ঠেী। তপানদর িুখ ক্থনকই ক্িপানপা 
রেন়েনি সংেরঠত হও়েপা হত্পাকপানন্ডর ক্রপািহষ্মক রববরণ। আধুরনক সিপানজর অপরপাধ 
ক্েপাষ্ীর অন্তভু্মতি ক্রসব সম্প্রদপান়ের কথপা আিরপা জপাননত পপারর তপানদর ক্থনক এই 
সম্প্রদপা়ে রিল সম্ূণ্মরূনপ রভন্ন। তৎকপালীন ১৮ এবং ১৯ িতনকর সিপানজ এিন 
অননক ক্েপাষ্ী সম্প্রদপান়ের উনল্লখ আিরপা পপাই রপারপা রকিুিপা ঠেীনদর িত কপার্মকলপানপ 
রববেপাসী রিল এবং তপারপাও দসু্বকৃরতি এবং নরহত্পা সংেরঠত করনতপা,রকন্তু তপারপা ঠেী 
ন়ে। ঠেীনদর রনন়ে আনলপাচনপা প্সনঙ্গ অপরপাধ জেনতর পবরচত্র্তপা আঞ্চরলক ইরতহপাস 
এবং তৎকপালীন সিপাজ ব্বস্পার এক পরর্ুি রচত্র উনঠ আনস। 

ক্ক্ত্ররবনিনষ ও সম্প্রদপা়ে রভরতিক রদক ক্থনক ঠেীনদর রনন়ে পর্মপানলপাচনপা করনল জপারত 
ধি্ম রনরব্মনিনষ এরপা একরি সিন্ব়ে ক্েপাষ্ী, রপারপা িূলত রহন্দু ক্দবী কপালীনক রননজনদর 
আরপাধ্পা রহনসনব িনন করনতপা এবং ক্সই আধ্পারত্কতপা়ে অনুপ্পারণত হন়ে এনকর পর 
হত্পাকপান্ড সংঘরিত করনতপা। িূলত অসপািপারজক কপার্মকলপানপ রলপ্ত অপরপাধী ক্রিন 
ধুতপারর়েপা, ভপারেনপা, ি্কফপানসপা, তুস্পাবপাজ প্রভরত দনলর সপািরগ্ক ইরতহপানসর বণ্মনপা 
ক্ঠপােীনদর তুলনপা়ে অননক অংনিই রফনক। তপারও অবশ্য রকিু কপারণ রন়েনি। ঠেী 
সম্প্রদপা়ে রিল স্বত্রে। তপানদর রিল রনপুন হপানতর দক্তপা, রিল িপানুনষর রববেপাস অজ্মন 
করপার অরববেপাস্য ক্িতপা। তপানদর ভপাষপা, ক্বিভূষপা, প্িপাণ করনতপা তপারপা রনরপরপাধ 
অতীব সপাধপারন িপানুষ। তপানদর অরভন়ে দক্তপা এতই উন্নতিপাননর ক্র িপানুনষর রববেপাস 
অজ্মনন রবন্দু িপাত্র ক্কপাননপা ত্রুরি থপাকনতপা নপা। আর এভপানবই ঠে বপা প্তপারনকর হপানত 
প্পাণ ক্খপা়েপানতপা লক্ লক্ িপানুষ। ঠেীনদর এই রনরব্মচপানর সংঘরঠত নরহত্পার ক্ক্নত্রও 
রকিু পবরিষ্্ লক্্ করপা রপা়ে। প্থিত হত্পার িূল অস্ত রহনসনব তপারপা ক্র রুিপাল বপা 
কপাপন়ের িুকনরপা ব্বহপার করনতপা তপার আ়েতন রিল রতররি ইরঞ্চ, হলুদ কপাপন়ের 
এই রুিপালনক তপারপা বলনতপা ক্পলহু বপা রসক্কপা, এই রুিপালরি খুনল রপাখনল িনন হনতপা 
ক্কপাির বন্নী রহনসনব ব্বহৃত বপা পপাে়েীর িনতপা ক্কপাননপা বস্তু। অথ্মপাৎ সন্দনহর ক্কপাননপা 
অবকপাি ক্নই। ক্সই ৩০ ইরঞ্চ িপানপর ভপাঁজ করপা রুিপানলর ১৮ ইরঞ্চ অংনি থপাকনতপা 
একরি রেঁি আর তপানত বপাঁধপা থপাকনতপা একরি রসঁদুর িপাখপাননপা রুনপপার িপাকপা বপা তপািপার 
িবল প়েসপা। ক্সই রুিপাল-ই রিল িপারণ অস্ত।4

ঠেী বপা ঠে সম্প্রদপান়ের িপানুষ রনরপাপনদ কপার্মকলপাপ চপারলন়ে রপাও়েপার জন্য তপারপা 
রননজনদর ক্েপাষ্ীর িনধ্ রনব্মপারচত রকিু িব্ ব্পাবহপার করনতপা। বত্মিপান সিন়ে রপানক 
ক্কপাি ল্পানঙ্গপান়েজ বলপা ক্রনত পপানর। তপারপা তপারিল,ক্তনলগু, আরবী,ফপারস্ম,রহর্দ উদু্ম-
ক্ত ন়ে 'রপািসী' ভপাষপা়ে ভপাব আদপান প্দপান করনতপা,² আর ক্সই ভপাষপার িব্ ভপান্ডপারও 
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রিল ক্তিরন,  ক্রনকপাননপা ক্পপাতি ঠেী তপানদর ভপাষপা শুনন বনল রদনত পপারনতপা সপািননর 
আেত দনলর িপানুষরপা ঠেী রকনপা! তপানদর সনম্পাধন করপা নপািগুনলপা রিল রভন্ন। রররন 
হত্পাকপান্ডরি সংেরঠত করনতন তপার নপাি রিল ভুনকপাত বপা ভূরনকপাত, ক্র জপা়েেপা়ে তপারপা 
খুনগুনলপা সম্ূণ্ম করনতপা ক্সই জপা়েেপানক তপারপা রবল বপা রব়েপাল বনল সনমেপাধন করনতপা। 
পররকরল্পতভপানব ক্র দলনক তপারপা হত্পা করনব তপানদর সনঙ্গ ভপাব জিপাননপার পরিুহূনত্মই 
রবলনহপা অথ্মপাৎ দলপরত বলনব " রপা কুতিরী িপাঞ্জ ক্লও" রপার অথ্ম বপাসনিপা পররষ্পার 
কনর রনন়ে এনসপা। তপারিপানন জপা়েেপা রঠক কনর আসপার কথপা বলপা হনচ্ছ। ক্র কবর 
খুঁ়েনব তপানক "লুেহপা" বলপা হনতপা, আনদি পপাও়েপার পরি িুহূনত্মই রবচরণনক্ত্র ক্থনক 
দি রকংবপা কুর়ে িপাইল দূনর বনস লুেহপা রনঃিনব্ কবর খুঁ়েনব। "ক্সপাথপারপা" বলপা হনতপা 
রপারপা পরথকনক ভুরলন়ে ভপারলন়ে তপানদর দনল এনন রববেপাস অজ্মন করনতপা। তপারপা রবনিষ 
ধরননর িব্ প্ন়েপাে কনর ক্বরিরভপাে সি়ে রননজনদর  িনধ্ কথপা বলনতপা, ক্র কপারনণ 
তপানদর রনজ রনজ ক্েপাষ্ী সম্প্রদপান়ের িপানুষ িপা়েপা ক্সই িনব্র অথ্ম বরণক বপা পথচপারী 
িপানুনষর ক্বপাধেি্ হনতপানপা। িু িব্রি করপার আনেই জীবন্ত ক্দহগুরল িবনদহ হন়ে 
িপারিনত লুরিন়ে পরনতপা। ক্সৌভপাে্বিত ঠেীনদর হপাত ক্থনক রক্পা ক্পন়েনি বপা প্পাণ 
রনন়ে রফরনত ক্পনরনি এিন িপানুষ ক্নই বলনলই চনল, কপারণ এই ঠেীরপা রিল 
পররকরল্পত খরুন, সিতি রকি পররকল্পনপা কনর তপারপনরই তপারপা রিকপানরর উপর আক্রিন 
করনতপা। এবং তপারপা িনন করত রিকপার ক্ক ক্িন়ে ক্দও়েপা িপানন তপানদর আরপাধ্নদবী 
ভবপানীর আনদি অিপান্য করপা তপাই তপানদর এই হত্পালীলপা়ে ক্কপাননপা িপানুষনক ক্িন়ে 
ক্দও়েপার রননদ্মি রিলনপা। অনননক িনন কনরন  রিশু এবং িরহলপারপা হ়েনতপা তপানদর 
হপাত ক্থনক রক্পা ক্পন়েনিন! রকন্তু ভপাবপার রবষ়ে এখপাননই রপানদর িপানরসকতপা এরকি 
ধি্মপান্ কুসংস্পানর আচ্ছন্ন তপারপা রকভপানব িপানরবকতপার খপারতনর িরহলপা এবং রিশুনদর 
ক্িন়ে ক্দ়ে? এ রবষ়েরি সম্ূণ্মরূনপ সত্ ন়ে। তৎকপালীন সিপানজ এরকি অননক 
ধরননর সম্প্রদপা়ে থপাকত রপারপা ঠেীনদর সনঙ্গ ক্রপােপানরপাে রপাখনতপা শুধিুপাত্র িপানুষ পপাচপানরর 
জন্য। অথ্মপাৎ িরহলপা এবং রিশু পপাচপার। বত্মিপান সিন়ে ক্েপািপা ভপারনতর অপরপাধ 
জেনতর িনধ্ রহউি্পান ট্পারফরকং একিপা ব়ে ইসু্। তখননপা চলনতপা women and 
child trafficking. ঠেীরপা দনলর িনধ্ থপাকপা রিশুনক রবরক্র কনর রদত রবঞ্জপারনদর 
কপানি।"রসংনহর সনঙ্গ ক্রিন ক্ি়েপাল ক্ঘপানর উরচ্ছষ্ খপাবপার আিপা়ে ক্তিন এনদর সনঙ্গ 
ঘুরত রবঞ্জপাররপা, এনদর কপানি ক্িপাি রিশু বপা বপাচিপা ক্িন়েনদর রবরক্র কনর ক্দও়েপা হনতপা 
এই বপাচিপা ক্িন়েনদর ঠেীরপা বলনতপা খুন্তরী।³ ররদও ক্কপাননপা িপানুষ  ঠেীনদর হপাত ক্থনক 
পপারলন়ে ক্রত তপাহনল তপানদর ক্বঁনচ থপাকপার আিপা রিল ব়েই কি। কপারণ তৎকপালীন 
সিন়ে শুধ ুঠরে ন়ে ধতুপারর়েপা,ভপারেনপানদর িত দসু্নদর প্ভপাবও কি রিলনপা। আনসপপানি 
লুরকন়ে থপাকনতপা এরকি আনরপা ক্েপাষ্ী, ঠেীনদর ক্চপানখ ধুনলপা রদন়ে ক্সই পপারলন়ে 
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আসপা িপানুষরিনক স্দপ্মনন হত্পা করনতপা তপারপা। ধুতপারর়েপা এবং ভপারেনপানদর সনঙ্গ 
ঠেীনদর সপাদকৃশ্য পপাও়েপা রপা়ে বনল অনননকই হ়েত গুরলন়ে ক্ফনলন, রকন্তু 
ঠেী,ভপারেনপা,ধুতপারর়েপা প্নত্কিপা ক্েপাষ্ী আলপাদপা আলপাদপা। এবং তপানদর হত্পা করপার 
পবরিষ্্ আলপাদপা। 

ঠেীনদর হত্পা করপার ক্কৌিলরি সংঘরঠত হনতপা এক অরভনব পন্পা়ে, একরি িপানুষনক 
হত্পা করপার জন্য রতনজন ঠেী উপরস্ত হনতন, িূল হত্পাকপারী ক্পলহু বপা রসক্কপা নপািক 
একরি ক্রিনির রুিপাল রদন়ে বেপাসনরপাধ করনতন, অপরজন রপানক চুরি়েপা বলপা হনতপা 
ক্স আসহপা়ে রনর্মপারতত িপানুষরির পপা দুনিপা িতি কনর ধনর রপাখত রপানত ক্কপাননপা রকি 
ভপানব পপা রদন়ে প্রতহত করনত নপা পপানর, তকৃতী়ে আনরকজন চুনিপারস়েপা ওই রনর্মপারতত 
ব্রতির হপাত দুনিপা ধনর থপাকনতন, এবং িূল বেপাসনরপাধকপারী হত্পাকপারী রঠক রপিন 
ক্থনক ক্রিি হপাঁিু রদন়ে চপাপ রদন়ে রনরপরপাধ িপানুষরির ক্িরুদন্ডরি ক্ভনঙ রদনতন। 
হত্পা সম্ূন্ম হনল প্িপাণ রনরচিহ্ন করপার পন্পা রিল আনরপা ভ়েংকর। ক্েপালেপাপ্পা অথ্মপাৎ 
ক্েপাল কনর ক্খপাঁ়েপা েত্ম বপা ক্চৌক কনর কুরওবপা ক্ত ক্ফনল ক্সই িকৃত ক্দনহর হপানত 
পপান়ের জন়েন্ি রলে্নিন্ি গুনলপা ক্ভনঙ ক্দও়েপা হনতপা রপানত িকৃতনদহ পনচ ফুনল নপা 
ওনঠ। হপাঁিু ক্ভনঙ্গ থুতরন পর্মন্ত তুনল রদন়ে কবর ক্দও়েপা হনতপা।5

ঠেীনদর নরহত্পা সংেরঠত করপার সনঙ্গ বকৃহৎ আকপানরর ধি্মী়ে কপারণ বপা ধি্মী়ে কুসংস্পানরর 
আরধপত্ প্বলভপানব লক্্ করপা রপা়ে, ঠেী সম্প্রদপান়ের িনধ্ও  ঈবেরত্বি  আধ্পারত্কতপার 
রনরব়ে সংনরপাে পররলরক্ত হ়ে। ঠেী সম্প্রদপান়ের িপানুষ তপারপা িনন করনতন তপারপা 
ভবপানীর আনদি পপালন করনিন।বলপাই বপাহুল্ এখপাননও প্বলভপানব আধ্পারত্কতপার 
ক্রপাে অবশ্যই রন়েনি। ইরতহপাস সপাক্ী আনি, প্পাথরিক পর্মপান়ে ক্থনকই ভপারতবনষ্ম 
কুসংস্পারচ্ছন্ন হন়ে সংেরঠত হত্পার পররিপাণ ক্নহপাত কি ন়ে নপানপা কপারনণ কুসংস্পানরর 
বিবত্মী হন়ে সপাধপারণ িপানুষও নরজররবহীন েণহত্পার সপাক্্ ক্রনখ রেন়েনি। উনরবংি 
িতনকর জ্লন্ত উদপাহরণ সতীদপাহ প্থপা েঙ্গপাসপােনরর সন্তপান রবসজ্মননর িনতপা ঘিনপা 
ক্সরদন ক্চপানখ আঙুল রদন়ে প্িপাণ কনর রদন়েরিল আধ্পারত্ক কুসংস্পার ও ধি্মরববেপানস 
িপানুষ কতিপা রবপথেপািী হনত পপানর।  

ঠেীনদর িনধ্ সব্মপারধক পররিপানণ ধি্মী়ে কুসস্পানরর আরধক্ লক্্ করপা রপা়ে। তপানদর 
রববেপাস তপানদর আদি্ম এই ক্দবী ভবপানী বপা কপালীনক ক্কন্দ্র কনর। সপানহব খপান নপািক 
এক ঠেীনক র্ি্পান একবপার রজনজ্স কনররিনলন তুরি ক্তপা িুসলিপান তপাহনল ক্তপািপার 
আরপাধ্পা ক্ক?? উতির এনসরিল ভবপানী। নপারসর জিপাদপারনক রজনজ্স করনলও তপার ও 
একই উতির, রতরন আিপানদর ক্দবী। ঠেী সম্প্রদপান়ের িুনখ ভবপানীর আনদি রনন়ে   
পুরপাননর একরি কপারহনীর সম্কৃরতিকরণ ঘরিন়ে একিপা কপারহনী তৎকপালীন প্পা়ে সকল 

   উরনিরবংি িতনক বপাংলপা ও উতির ভপারনত ঠেী'র ত্রপানসর রপাজত্ব



228 সমসাময়িক বাংলার সংস্কৃয়ি রাজনীয়ি ও আর্থ-সামায়জক পর্থাললাচনা Vol.-2

ঠেনদর িুনখই ক্িপানপা ক্রত। পকৃরথবীনত িহপাদপানব রতিবীনজর আক্রিনণ রদনিহপারপা সিতি 
ক্দবতপারপা। রচরন্তত ভবপানী, কপারণ রতিবীনজর এক ক্ফপাঁিপা রতি ক্থনক জন্ম রননচ্ছ হপাজপার 
হপাজপার রতিবীজ এই অসহপা়ে িহুুনত্ম ক্দবীর িরীর ক্থনক উৎপন্ন হনলপা দুজন অনুনচপার। 
রপারপা রতিবীজনক ধ্ংস কনররিল। রকনসর বিপারপা ধ্ংস কনররিল নপা ওই রুিপানলর 
বিপারপা। কপারণ রতিবীজ ক্দর ধ্ংস করনত রতিপপাত রনরষদ্ধ তপাই, রবষ়েরি আনরপা িজপার 
হন়ে ওনঠ রখন িপানুষনক হত্পা করপার রবষ়েরিনক ভবপানীর আনদি রহনসনব িপানত্পা 
ক্দও়েপা হ়ে। ঠেীনদর রববেপাস রতিবীজ ধ্ংস হও়েপার পর ক্সই দুই অনুচর ক্দবীনক 
হত্পা অস্ত ক্সই রুিপাল রফররন়ে রদনত ক্চন়েরিনলন রকন্ত ক্দবী তপা গ্হণ নপা কনরনরন 
বরং আনদি রদন়েরিনলন রপারপা ধনি্ম রবপরীত,িত্রুকুনলর সকৃরষ্ করনব তপানদর রনধন 
করপা তপানদর কপাজ।6

সিগ্ ঠেী সম্প্রদপা়েই রিল কুসস্পারপাচ্ছন্ন এক ক্েপাষ্ী, তপানদর ধি্ম, রববেপাস সবরকিুর 
িনধ্ই অন্তরন্মরহত আনি অন্রববেপাস, অনরৌরতিক ধপারণপা, ঈবের ত্বিএর ভ্রপান্ত ব্পাখ্পা। 

প্থপা রভরতিকভপানব সংেরঠত হও়েপা নরহত্পার ক্ক্নত্রও তপাহ ব্রতক্রি রিলনপা। ঠেীনদর 
আধ্পারত্কতপা ও ভবপানীনক রঘনর রপাখপা রচন্তপা ক্চতনপা়ে উবিুদ্ধ হও়েপা এই খুনীর দল িনন 
প্পানণ রববেপাস করনতপা তপানদর এই হত্পা,পরথনকর আেিন, সবই ভবপানীর ককৃপপা়ে তপারই 
আনদনি। এিনরক খুননর পর প্িপাণ ক্লপাপপানির রবষ়ে রনন়ে তপানদর িনধ্ আনরপা একরি 
ঘিনপার উনল্লখ পপাও়েপা রেন়েরিল। প্থনি ঠেীরপা িকৃতনদনহর ক্কপাননপা সৎকপার বপা েরত 
করনতপা নপা রত্রতত্র ি়েপাননপা থপাকনতপা িকৃতনদহ। ক্সই ক্দহগুরল ভবপানীর নপানি ক্িন়ে 
রদন়ে তপারপা রনজরনজ পথ ধরনতপা। হিপাৎ একরদন নপারক ক্কপান ক্ববপাকুভ ঠেী নপারক 
রপিন রফনর তপাকপানতই ক্দনখরিল ভবপানী িকৃতনদহ গুরল প্সপাদ রহনসনব গ্হণ করনি, 
এিত অবস্পা়ে ভবপানী রীরতিত ক্রুদ্ধ হনলন। ভনতির সনঙ্গ ক্চপাখপাচুরখ হও়েপা়ে রতরন 
রুষ্ হন়ে বলনলন "এবপানর িকৃতনদনহর দপার়েত্ব ক্তপািপানদর" ক্দবীর পপান়ে লুরিন়ে প়েনলপা 
ভনতির দল, ক্দবী প্সন্ন হন়ে রননজর দপাঁত এবং পপাঁজনরর হপা়ে ক্ভনঙ তপানদর হপানত 
রদনলন রপা রথপাক্রনি একরি িুরর এবং কপাসরস (ি্রেপূত ক্কপাদপাল) রপা ব্বহপার কনর 
রদননর পর রদন ঠেীরপা নরহত্পা সংেরঠত কনর এনসনি। তনব সব শুরুর ক্তপা একিপা 
ক্িষ আনি, রদননর পর রদন ঘনি চলপা অপরপানধরও একিপা ক্িষ হ়ে, পপাপ অরপাজকতপা 
রখন ক্িন়ে রপা়ে ক্েপািপা সিপানজ তখনই উদী়েিপান সূনর্মর ন্যপা়ে আেিন ঘনি উইরল়েপাি 
ক্হনরী র্ি্পান ক্দর িনতপা িপানুনষর। রপার ক্ুরধপার বুরদ্ধ আর তৎপরতপা দুধ্মষ্ম খুরন 
ক্েপাষ্ী ক্দর আত্সিপ্মণ করনত বপাধ্ কনররিল।

ভবপানীর আনদনি নরহত্পা ক্তপা সংেরঠত হনলপা ঠেীরপা ক্পনলপা রচসপা রিকপার। িপাকপা 
প়েসপা ধন ক্দৌলনত ভনর উঠনলপা তপানদর েরুল। রকন্তু িকৃতনদহ গুনলপা, রপানদর রনি্মিভপানব 
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হত্পা করল এই ঠনের দল! তপানদর রক হনব? র্ি্পান সপানহব রফরররঙ্গ়েপানক রখন প্শ্ন 
কনররিল ক্র তপারপা ক্দবীর আনদি ক্িননই রক সিগ্ হত্পাকপান্ডিপা সংঘরিত কনর! তখন 
রফরররঙ্গ়েপা িূলত প্িপাণ ক্লপাপপাি বপা িকৃতনদহ ক্লপাপপানির ক্র আচির্ম ঘিনপা ক্িপানপা়ে তপাহ 
শুনন সম্ূন্ম রবরস্ত হন়েরিনলন র্ি্পান সপানহব। উপররউতি আনলপাচনপা়ে উনল্লখ 
কনররিলপাি রকভপানব হত্পা সম্ূন্ম করপা হন়েনি এবং ক্সই রবষ়েরি পুনরপাপুরর ধি্মী়ে 
কুসংস্পারএর সনঙ্গ ওতনপ্পাভপানব জর়েত। ক্র িপানুষগুনলপা ক্ক তপারপা রনি্মি ভপানব হত্পা 
করনি তপানদর পকৃরথবী বপানসর সি়ে ক্িষ হনল তপানদর ক্দহ গুনলপা দনলর দক্ একজন 
কি্মী রপানক "ক্ভপাজপা" বলপা হ়ে তপার কপাজ িকৃতনদহ গুরল কবনরর রদনক এরেন়ে রনন়ে 
রপাও়েপা। এবং রপারপা জন়েন্ি রলেপানিন্িএর হপা়ে গুনলপা ক্ভনঙ্গ ক্দনব, রনখুঁত ভপানব পপাঁচ 
ফিু েত্ম খুনঁ়ে ক্সই িকৃতনদহ ক্সই েনত্ম ক্ফনল িপারির সনঙ্গ রিরিন়ে ক্দনব ক্স ক্কপাথপাও়েপা, 
তপার হপানতর ক্িপাঁ়েপা এিন ক্র ক্কউ কল্পনপা করনত পপারনতপা নপা এখপানন ক্কপাননপা িপানুনষর 
কবর ক্দও়েপা হন়েনি। কবনরর িপারি দক্ ক্কপাথপাও়েপার বিপারপা সম্ূণ্ম করপার পর। ক্সই 
কবনরর উপর চপাদর রবরিন়ে বসনতন প্ধপানত হত্পাকপারী ঠেীরপা। ি্রেপূতঃ তুপরনর 
গু়ে ক্খন়ে শুরু হনতপা নতুন কনর পথচলপা। এই তুপরনর গু়েনক তপারপা খুবই পরবত্র 
বনল িনন করনতপা  এবং এই গু়ে খপাও়েপার িপাধ্নি তপারপা রননজনদর পপাপস্খপালন হন়েনি 
বনল ধপারণপা করনতপা। প্সঙ্গত উনল্লখ্ তুপনীর গু়ে সব ঠেীনদর গ্হণ করপার রন়েি 
রিলনপা।  শুধু িপাত্র রপারপা হত্পার সনঙ্গ সরপাসরর রুতি থপাকনতপা তপারপাই ক্পত এর স্বপাদ। 
বপারকরপাও গু়ে ক্পত রকন্ত তুপনীর গু়ে ন়ে। এই গুন়ের এিনই রবনিষত্ব ক্র একবপার 
এই গু়ে ক্খন়েনি ক্স ঠেী হন়ে রেন়েনি। রফরররঙ্গ়েপার িুনখই র্ি্পান শুননরিনলন ক্স 
কপারহনী। 

এই অপরপাধ ক্েপাষ্ী সম্প্রদপা়ে সম্নক্ম নপানপা জপানপা-অজপানপা কথপা প্চরলত রন়েনি রপার 
সত্তপা ক্তপা রন়েনিই তপািপা়েপাও এিন অননক রবষ়ে আপপাত দকৃরষ্নত অরববেপাস্য িনন 
হনলও তপাহ সরত্। ক্ঠপােীনদর সম্নক্ম এরকিই একিপা অবপাক করপা রবষ়ে লক্্ করপা 
রপা়ে ক্র তপারপা অন্য অপরপাধ ক্েপাষ্ী ক্দর িত সপারপা বির পনথ পনথ ঘুরনতপা নপা, বষ্মপার 
ক্িনষ িরৎএর শুরুনত রদনক্ণ রনধ্মপারণ কনর তপারপর তপারপা পনথ ক্বনরপাত। অননক 
অংনিই ক্দখপা রেন়েনি ক্র ঠেীর পররবপানরর িপানুষরপা অননক সি়ে জপাননত পপারনতন 
নপা ক্র বপার়ের পুরুষ রতরন রক কপানজ ক্বররন়েনিন বপা আদনতই তপারপা ক্কপান কপানজর 
সনঙ্গ রুতি আনিন। তনব ক্র সপাচিপা ঠেী হনতপা ক্স কখননপাই তপার পররবপানরর কপানি 
রকিু ক্েপাপন করত নপা, এ রবষ়েরি সম্ূণ্ম ব্রতিেত রবষ়ে অনননক রননজর পররবপানরর 
কপানি এই রবষন়ে কথপা ক্েপাপন রপাখনতন আবপার অনননক সিতি রবষ়েিপাই জপারনন়ে 
রদনতন। আনরকরি আকষ্মণী়ে রবষ়ে হল অননক ক্ক্নত্র ঠেীর স্তী তপার সনঙ্গ পথরপাত্রপা়ে 
িপারিল হনতন এবং সপাহপার্ করনতন। এরকি একজননর উনল্লখ পপাও়েপা রপা়ে রপার নপাি 

   উরনিরবংি িতনক বপাংলপা ও উতির ভপারনত ঠেী'র ত্রপানসর রপাজত্ব
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বপারুনী রতরন তপার স্বপািীর সনঙ্গ পনথ পনথ ঘুরনতন এবং স্বপািীনক সপাহপার্ করনতন। 
দরক্ণ ভপারনতর একরি ঠেীনদর দল রিল ক্র দলরির পররচপালনপা করত একজন িরহলপা।7 
শুননত অরববেপাস্য লপােনলও এিপাই সরত্। আর দল পররচপালনপা করপা বলনলই ক্তপা 
পররচপালনপা করপা ন়ে। প্থিত দলপরতবপা জিপাদপার হও়েপার জন্য খপানদপারন পররবপানরর 
ক্লপাক হও়েপার প্ন়েপাজন রিল। রবিতী়েত শুধু দল েঠন করপার ব্রতিত্ব থপাকনলই হনতপা 
নপা, পনথ ক্বনরপাননপার আনে প্পা়ে ি়ে িপানসর খরনপপাষ প্নত্করি ঠেীর বপার়েনত ক্রনখ 
ক্রনত হনতপা।

এই প্সনঙ্গ আনরকরি কথপা ভীষণভপানব জরুরী। দলপরত বপা জিপাদপার হও়েপার ক্রিন 
রকিু পবরিষ্্ রিল ক্তিনভপানবই ধি্মী়ে কুসংস্পার এর বিবত্মী হন়ে প্থপােতভপানব তপারপা 
ক্র কপাসরস বপা ক্কপাদপালরি ব্বহপার করনতন তপার পূনব্মও একরি রনি্মপাণ কপারহনী বত্মিপান। 
পনথ ক্বনরপাননপার আনে একরি ক্কপাদপাল পতরর করনতন রপানক তপারপা কপাসরস বলনিন, 
এই ক্কপাদপাল সপাধপারণ ক্কপাদপাল ন়ে এই ক্কপাদপানলর রনি্মপাণকপার্ম সংঘরিত হনতপা নপানপান 
প্থপারভরতিক আচপার রন়েি কপানুন ক্িনন। প্থিত একরি শুভ রদন ক্দনখ অথ্মপাৎ ঠেীর 
পরঞ্জকপা অনুসপানর বুধ, শুক্র, িঙ্গল এই রতনরি বপানরর িনধ্ ক্রনকপাননপা একরিনত কপািপার 
বপার়েনত রেন়ে দরজপা জপানপালপা বন্ কনর সপািনন ক্থনক দপাঁর়েন়ে এই ক্কপাদপাল রনি্মপাণ 
করপার আনদি ক্দও়েপা হনতপা। এবং রররন এই ক্কপাদপাল রনি্মপাণ করনিন রতরন রনি্মপাণ 
কপার্ম চলপাকপালীন অন্য রকিুনত হপাত রদনত পপারনবন নপা ররদ এর অন্যথপা হ়ে তপাহনল 
রবষ়েরি আবপার প্থি ক্থনক শুরু করনত হনব এবং ঠেীনদর িনন এই আিঙ্কপার হনব 
ক্র ভবপানী ক্কপানভপানব রুষ্ হন়েনিন এবং তপারই ইরঙ্গত প্দপান করনিন।

পরবত্মী ধপানপ সুষ্ুভপানব রনি্মপাণ করপা ক্কপাদপালরিনক ি্রেপুত করপা হনব। ক্স অনুষ্পাননও 
অরধকতর রন়েি কপানুন রবরধ-রননষধ বত্মিপান। বন্ ঘনরর ক্িনে খুঁন়ে শুরু হনব এক 
অদ্ভুত আচপার বপা অনুষ্পান। ক্স কনক্র িনধ্ ক্ঠপােী সম্প্রদপা়ে িপা়েপা অন্য সকনলর প্নবি 
রননষধ। একজন ঠেী ক্কপাদপালরিনক েনত্মর উপর ধনর থপাকনবন অন্য একজন প্থনি 
জল রদন়ে ক্কপাদপাল রদনক ধুন়ে এনক এনক রচরনর জল ক্ঘপাল এবং সবনিনষ ক্দরি িদ 
রদন়ে ধুইন়ে ঘুঁনি এবং আিকপাঠ সহনরপানে পতরর অরনিকুনন্ড সপাতবপার ক্সঁনক 

সপাত রসঁদুনরর ক্ফপাঁিপা রদন়ে অরনিশুদ্ধ করপা হনব। পরবত্মী ধপাপ আনরপা গুরুতর। পরচিি 
রদনক িুখ কনর এই পরবত্র অনুষ্পানন নপা়েক রররন রতরন উপরস্ত বপারক সিতি িপানুনষর 
অনুিরত রনন়ে একরি নপারনকল ভপাঙনবন ওই ক্কপাদপানলর সপাহপানর্, নপারনকলরি রবিখরন্ডত 
হও়েপার সনঙ্গ সনঙ্গ বপারক সকনল জ়েধ্রন রদন়ে উঠনব "জ়ে ভবপানী" এবং ওই 
নপারনকনলর অংি সকনল প্সপাদ রহনসনব গ্হণ করনব। অবরিষ্ অংি ওই েনত্ম ক্ফনল 
ক্দও়েপা হনব, রপানত পরবত্র প্সপানদর িুকনরপা কপানরপার পপান়ে নপা লপানে, তপাহনলই ক্দবীর 
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অসন্মপান। ররদ ক্দখপা রপা়ে ক্কপাদপানলর সপাহপানর্ নপারনকলরি ভপাঙ্গপা সম্ভব হ়েরন তপাহনল 
বুেনত হনব ক্কপাথপাও ত্রুরি ক্থনক ক্েনি ক্র কপারনণ ক্দবী পূজপা গ্হণ কনরনরন। এনক্নত্র 
ওইখপাননই অনুষ্পান সিপাপ্ত হনব নতুন কনর আনরকরদন ক্চষ্পা করপা হনব। অনুষ্পান ররদ 
রনরব্মননি সম্ন্ন হ়ে তপাহনল এরি সপাদপা কপাপন়ে জর়েন়ে ক্কপাদপালরিনক দনলর িননপানীত 
ক্কপান এক ব্রতির হপানত তুনল ক্দও়েপা হনব, এবপার ক্থনক ক্সই ক্কপাদপানলর সব দপার়েত্ব 
তপার। এবপারও তপার িুখ থপাকনব পরচিি রদনক এবং সকনল িনন িনন ক্কপাদপালরিনক 
প্ণপাি জপানপানব। এই ক্কপাদপাল ওনদর কপানি ভীষণ সমেপাননর রুিপাল বপা ক্পলহু ক্রিন 
ওনদর প্তীক ক্তিরন ক্কপাদপাল ওনদর রনিপান। রপার নপাি হনব িপারহ বপা কপাসরস।8

ক্কপাদপানলর ক্িজপারনিন্ি ররদ আিরপা ক্দরখ তপাহনল ক্দখনত পপানবপা ক্র এই ক্কপাদপানলর 
আ়েতন ৬ ক্থনক ৮ ইরঞ্চ এবং ওজনন দু ক্থনক রতন ক্সর, রপার ক্কপাননপা হপাতল ক্নই 
প্নত্ক হত্পাকপান্ড সংঘরিত করপার পর হপাতলরি বদলপাননপা হ়ে। পনথ ক্বর হও়েপার 
আনেও রন়েনির ক্ব়েপাজপানল আবদ্ধ থপানক সিতি রবষ়ে। উপনরনপাতি সিতি আচপার 
অনুষ্পাননর পর অরত সংনেপাপনন িপারির তলপা়ে লুরকন়ে রপাখনত হ়ে এই ক্কপাদপাল, এিন 
জপা়েেপা়ে রপাখনত হ়ে ক্রখপানন িপানুষ বপা ক্কপাননপা জন্তুর িপা়েপা রপানত নপা পন়ে প্থপািপারফক 
ক্বনরপাননপার আনের রদন ক্তপালপা হ়ে ক্সই ি্রেপূত কপাসরস।  এই ক্কপাদপাল ঠেীর জীবনন 
হন়ে উনঠরিল ভীষণ গুরুত্বপূণ্ম একিপা বস্তু। পনথ পনথ ক্ঘপারপার সি়ে ক্কপাদপানলর রদক 
রনদি্মন কনরই তপারপা শুভ অশুভ কপার্মকলপাপ রনধ্মপারণ করনতপা। বপারংবপার ঠেীনদর 
ধি্মপান্তপা ও কুসংস্পার রনন়ে আনলপাচনপা়ে উনঠ আনস এিন রকিু ঘিনপা রপা শুননল 
রীরতিনতপা অবপাক হন়ে ক্রনত হ়ে। ঠেীর দল পনথ ক্বনরপাননপার পর ররদ কপানরপার 
পপাে়েী িপারিনত পন়ে রপা়ে বপা অসপাবধপানতপা়ে আগুন ধনর রপা়ে তপাহনল তপানদর আবপার 
রফনর আসনত হনব ক্চনপা সংসপানর সপাত রদন অনপক্পা কনর আবপার নতুন কনর রপাত্রপা 
শুরু করনত হনব। পনথ ও নপানপান রকনির রবরধ রননষধ। ররদ ক্কপান রিকরিরক বপা 
েপানির িপানল বসপা ঘুঘু রকংবপা কপানকর িপাক কপানন রপা়ে তপাহনল রপাত্রপা শুভ,শুধু শুভ 
ন়ে তপারপা িনন করনতপা রিকপার অদূনরই রন়েনি। ক্তিনভপানবই রপাতিপা়ে ররদ ক্কপান সপাপ 
বপা খরনেপাি রপাতিপা পপার হ়ে তপাহনল রপাত্রপা অশুভ। এরকি নপানপা কুসংস্পারপাচ্ছন্ন রবরধ 
রননষধ ক্িনন তপারপা রনরব্মচপানর নরহত্পা সংেরঠত করনতপা। 

ঊনরবংি িতনকর সূচনপা লননি রহন্দুতিপান এক তিসপািন্ন ক্দি। তপার পনথ পনথ খুন 
ঘনর ঘনর খুন। আর এই খুরননদর সম্নক্ম আনলপাচনপা করনত ক্েনল এই রবষ়েরিনক 
এনকবপানরই অস্বীকপার করনত পপাররনপা ক্র তৎকপালীন উনল্লরখত প্রতিপা অপরপাধ ক্েপাষ্ী 
সম্নক্ম রবতিপাররত ভপানব ক্খপাঁজ পপাও়েপা রেন়েরিল ঠেীনদর কপাি ক্থনক, ক্কপাননপা অপরপাধ 
ক্েপাষ্ী সম্নক্ম রবতিপাররতভপানব আনলপাচনপা কনররিল ক্কপাননপা এক ঠেী। নতুবপা ক্কপাথপাও 

   উরনিরবংি িতনক বপাংলপা ও উতির ভপারনত ঠেী'র ত্রপানসর রপাজত্ব
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ক্দখপা রেন়েনি ঠেীনদর ধরনত রেন়ে নতুন অরভজ্তপা হন়েরিল ইস্ট ইরন্ড়েপা ক্কপাম্পারনর 
প্িপাসরনক রবভপানের সপানহবনদর। ভপাবনল অবপাক লপানে ক্র আজনকর এই উন্নত ভপারত 
ক্সই সি়ে কনতপািপা অসহপা়ে রিল। তিসপািন্ন রহন্দুতিপাননর পনথ পনথ রিলত খুরননদর 
সপাক্পাৎ, প্সঙ্গত উনল্লখ্ উইরল়েপাি ক্হনরী র্নিন রখন ঠেীনদর দিন করনত তৎপর 
ইরতিনধ্ই ধরপা ক্দও়েপা কন়েকজন রবনিষ ঠেনদর কপাি ক্থনক রতরন এই বন্মনপা শুনন 
রপারপরনপাই রবরস্ত হন়েরিনলন। ঘিনপারি রকিিুপা এরকি। সপালিপা ১৮৩০ ক্হনরী র্ি্পান 
ক্জলপা পররদি্মনন ক্বররন়েনিন, সনঙ্গ নবরববপারহতপা স্তী এরিরল। পনথ সন্্পা হন়ে রপাও়েপা়ে 
রতরন ক্সই জপা়েেপানতই তপাঁবু ক্ফলনত বনলন। গ্পািরি বরধ্মষ্ণু নপাি রসনলদপা, এই রসনলদপা 
গ্পানির ঘিনপারি ক্বপাধকরর র্ি্পাননর সপানহনবর জীবনন সবনচন়ে রবস়্েকর একরি ঘিনপা। 
তপাঁবু বপারনন়ে রপাতপারপারত সিতি রকি আন়েপাজন কনরই েন়ে ক্তপালপা হল ব্পাবস্পা। 
পনরররদন ক্ভপার হনত নপা হনতই রফরররঙ্গ়েপা এনস খবরিপা রদন়েরিনলন র্ি্পাননক, 
জপারনন়েরিল তপানদর এই তপাঁবুর নীনচ হপাররন়ে ক্েনি ক্বি কন়েকজন িপানুষ। ১৮১৮ 
সপানল একজন পরন্ডত এবং তপার সপাত জন সহচর এভপানবই হপাররন়ে রেন়েরিল। উতির 
ভপারত ক্থনক দরক্নণ েঙ্গপাজল বন়ে আননত আননত একজন নপারী এবং চপারজন 
রেপাহ্নণর দল নি্মদপা উপত্কপার তীনর এনস হপাররন়ে রেন়েরিল। খুঁনজ পপাও়েপা রপা়েরন 
তপানদর, ক্সই ঘিনপাও ক্তপা ক্সই সিন়ের। হপারবলদপার সহ রসপপাই ক্দর রননখপাঁজ হও়েপার 
ঘিনপা ১৮২৪, রববেপাস করনত চপা়েরন র্ি্পান সপানহব এক রুে আনে রননখপাঁজ হন়ে 
হপাররন়ে রপাও়েপা িপানুষগুনলপা তপার তপাঁবুর এখপাননই আনি? রফরররঙ্গ়েপা আঙ্গুল রননদ্মি কনর 
ক্দরখন়েরিল, ক্খপাঁ়েপা হল ক্স জপা়েেপা পপাঁচফুি এর ক্বরি েভীর ভপানব ক্খপাঁ়েপা হল পপাও়েপা 
ক্েল লপানির পর লপাি।9

এই ঘিনপার পনরও র্ি্পান রলনখরিনলন ১৮২২ ২৩ এবং ২৪ক্ি নররসংহপুর ক্জলপা়ে 
রিলপাি তখন ক্সখপানকপার ক্কপান চুরর িপাকপারত খুন রপাহপাজপারনর খবর আিপার কপানন 
ক্পৌঁি়েরন এিনিপা হ়েরন। প্নত্করি খুঁরিনপারি রবষন়ে আিপার কপানন ক্পৌঁিত, প্রতরি 
রবষ়ে আরি রননজ পরখ করতপাি। ক্সরদন ররদ ক্কউ বলনতপা আিপার কপািপারর ক্থনক 
িপাত্র ৪০০ েজ দূনর কু্দরল গ্পানি এিন িপানুষ আনিন রপানদর হপানতর ক্িপাঁ়েপা়ে হপাররন়ে 
রপা়ে অসংখ্ িপানুষ। আরি ক্সরদন তপাহ রববেপাস করতপাি নপা। 

র্ি্পান সপানহব অবপাক হন়েরিল, অবপাক হন়েরিল বপাথ্ম উইক রবিতী়ে র্ি্পান। অবপাক 
হন়েনি ক্সই সিতি িপানুষ রপারপা কখননপা ভপানবরন ভ্রিনন ক্বররন়ে তপানদর আর ঘনর ক্ফরপা 
হনব নপা। ঘনর ক্ফরপা হ়েরন ১৭৮০ ক্থনক ১৮৮০ সপানলর িনধ্  প্পা়ে ১০ লক্ 
িপানুনষর। রনষ্পাপ রিশু িপান়ের রনথর িরীনরর পপানি রচরতনর ঘুরিন়ে পন়েনি। 
ক্বনহরপাি ৯৩১ জননক রনি্মিভপানব হত্পা করপার পরও বনলরিল তপার ক্কপাননপা অনুনিপাচনপা 
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ক্নই, এরপাই ঠেী এনদর কপার্মকপাল সম্নক্ম ধপারণপা পপাও়েপা িুিরকল। এরপাই রনরব্মনিনষ 
রিশু ও িরহলপানদর হত্পা কনরনি আবপার এনদর িনধ্ ক্কউ ক্কউ রপাজসপাক্ী হন়ে 
রননজর পপাপ ক্ন়ে সপারিল হন়েনি। এরপা ক্ঠপােী এরপা স্বত্রে,এরপাই রনষ্রু, এরপা আিনরবক 
এরপা নকৃিংস,অবপার এনদর িনধ্ অন্যতি দুধ্মষ্ম ঠেী রফরররঙ্গ়েপার হপাত ক্থনক রবনপা বপাধপা়ে 
জীবন রনন়ে রফনররিল এক ক্জনপানপা। রেররন ওনঠরন ক্সরদন, রতন রদন এক সনঙ্গ পনথ 
ক্থনকও রেররন ওনঠরন, হপাজপার হপাজপার িপানুনষর হন়ে ্ীি্পান সপানহনবর করপা প্শ্ন 
ক্বপাধ়ে বুনক রবঁনধরিল  রফরররঙ্গ়েপার। তপানদরও রক বুনকর িনধ্ হৃদ়ে আনি! উতির 
রদন়েরিল দুধ্মষ্ম ক্সই খুরন " যেপাঁ হুজুর," ঠেীনদর ইরতহপাস ব়ে পবরচত্র্ি়ে এনদর শুধু 
অপরপাধ ক্েপাষ্ী বলনল ক্বপাধ়ে সবিপা বলপা হ়েনপা।
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   উরনিরবংি িতনক বপাংলপা ও উতির ভপারনত ঠেী'র ত্রপানসর রপাজত্ব



ক্র িহপাকপানি রবজ্পানীরপা অরভরপান শুধু কনরনিন, ক্সই িহপাকপাি (ক্স্পস) বলনত আিরপা 
রঠক ক্কপান জপা়েেপািপা ক্বপােপারচ্ছ তপা ক্েপা়েপানতই বুনে ক্নও়েপা দরকপার । পকৃরথবীর ওপনর 
বপা়েুিন্ডলরূপী ক্র ে্পাসী়ে আবরণরি রন়েনি, ক্সরি রতদূর পর্মন্ত রবতিকৃত। তপারপর 
ক্থনকই িহপাকপাি অঞ্চল শুরু হন়েনি বলপা রপা়ে। প্থনি বপা়েুিন্ডনলর সনঙ্গ খপারনকি 
পররচ়ে আিরপা গ্হণ করব।

বা়েুমণ্ডল

বপা়েুিন্ডনলর প্থি তিররির নপাি হল ক্ট্পানপপারফ়েপার। পকৃরথবীর ওপর এই তিররির উচিতপা 
ক্িরু অঞ্চনল ৮ রকনলপারিিপার, রনরক্ী়ে অঞ্চনল প্পা়ে ১৮ রকনলপারিিপার। বপা়েুিন্ডনলর 
িতকরপা ৭৫ ভপাে ে্পাসী়ে উপপাদপান এই তিররির িনধ্ই রন়েনি। এই ে্পাসী়ে বস্তুনদর 
িনধ্ িতকরপা ৭৮ ভপাে হল নপাইনট্পানজন, িতকরপা ২১ ভপাে হল অরক্সনজন এবং বপারক 
িতকরপা ১ ভপাে হল কপাব্মন িপাই-অক্সপাইি, আে্মন, রন়েন, রক্পিন, ক্জনন ও রহরল়েপাি।

বপা়েুিন্ডনলর আবহপাও়েপার কপারখপানপািপা এই ক্ট্পানপপার়্েপার অঞ্চনলই । ক্িঘ, বকৃরষ্, ে়ে 
সব রকিু পতররর উপপাদপান রন়েনি এখপানন।

পকৃরথবীপকৃনষ্র ৮ রকনলপারিিপার ওপনরই বপা়েিুন্ডনলর তপাপিপাত্রপা হল ৩০ রিরগ্ ফপানরনরহি। 
সূনর্মর তপানপ পকৃরথবী রদননর ক্বলপা তপ্ত হন়ে ওনঠ। ক্সই তপাপ রপারত্রনবলপা ওপনর ির়েন়ে 
রেন়ে রিরলন়ে রপা়ে। ক্ট্পানপপার়্েপানরর কপাব্মন িপাই-অক্সপাইি ে্পাসই ক্সই তপাপনক িপারির 
কপািপাকপারি ধনর রপানখ বপা়েুিন্ডনলর রবিতী়ে তির হল স্ট্পানিপারফ়েপার । এ তিররি পকৃরথবীর 
জরির ওপর ১৬ ক্থনক ৫৬ রকনলপারিিপার দূর পর্মন্ত রবতিকৃত । ৩৯ রকনলপারিিপার ওপনর 
বপা়েুিন্ডনলর তপাপিপাত্রপা হল ৭০ রিরগ্ ফপানরনরহি। সূর্মনদহজপাত ক্বেরনপপানরর 
(আলট্পাভপান়েপানলি) আনলপা পকৃরথবীর ৩২ ক্থনক ৪০ রকনলপারিিপার দূরবত্মী বপা়েুিন্ডনলর 
এলপাকপার সনঙ্গ সঙ্ঘপানতর ফনল ক্সখপানকপার অরক্সনজন পরিপাণুনদর ক্জপান ে্পানসর 
অণুনত রূপপান্তররত কনর। (একরি ওনজপান ে্পানসর অনু েন়ে উনঠনি রতনরি অরক্সনজন 
পরপািপানুর সিবপান়ে) ফনল ওই ক্বগুরনপপান়ের আনলপার প্পাথরিক ক্তজ ও ক্িতপা রপা 
হপাররন়ে। এরপর ঐ আনলপার পকৃরথবীর জরি পর্মন্ত এনস রিনিনফপািপাই ক্পৌঁি়ে। তপা 
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নপাহনল এর প্ভপাব আিপানদর জীবনদনহর ওপর খবুই িপারপাত্ক হন়ে ক্দখপা রদত। চপাি়েপার 
দুরপানরপাে্ ক্পানসপার ব্পারধনত আক্রপান্ত হতপাি আিরপা সবপাই ।

বপা়েুিন্ডনলর তকৃতী়ে তিররি হল আ়েনসূরফ়েপার, পকৃরথবীর জরির ৮০ ক্থনক ৪৮০ 
রকনলপারিিপার দূর পর্মন্ত এ রবতিকৃত। সূর্মনদহজপাত ক্বেরনপপানরর আনলপা, রঞ্জন ররশ্ ও 
ক্সৌরকরণকপান্পানতর সংঘপানত এখপানকপার পরিপাণুগুনলপার স্বপাভপারবক ক্চহপারপা বদনল রেন়ে 
আ়েন পতরর হ়ে। আ়েননরপা রবদু্ৎ পররবপাহী। এই তিররির ক্বতপার তরঙ্গ প্রতফলননর 
ক্িতপা রন়েনি, রপার ফনল পকৃরথবীর এক িহপানদি ক্থনক আর এক িহপানদি পর্মন্ত 
ক্বতপার-বপাত্মপার আদপান-প্দপান ব্বস্পা সম্ভবপর হনত ক্পনরনি।

আ়েনিন্ডনল বপা়েুর ঘনত্ব অত্ন্ত পপাও হও়েপা সন্বিও এখপানকপার তপাপিপাতপা খুবই ক্বরি। 
পকৃরথবীর ১৭৫ রকনলপারিিপার দূনর এই তপাপিপাত্রপার পররিপাণ হল ৭৮০ রিরগ্ ফপানরনরহি, 
০০০ রকনলপারিিপার দূনর এই তপাপিপাত্রপা ১৩৮০ রিরগ্ ফপানরনরহনির ক্কপাঠপা়ে এনস 
দপাঁ়েপা়ে। এই অঞ্চনল তপাপিপাত্রপা ক্বরি হনলও তপানপর পররিপাণ রকন্তু খুবই কি।

ক্কপান িপাধ্নির তপাপিপাত্রপা ক্সখপানকপার অণুনদর েপাঁজর ওপরই রনভ্মর কনর। িপাধ্িরির 
ঘনত্ব রত কি হনব, অণুনদর পরস্পনরর িনধ্ দূরত্বও ১১ বপা়েনব। অথ্মপাৎ পরস্পনরর 
সনঙ্গ সংঘপানত জর়েন়ে প়েবপার আনে ওরপা অননকিপা লম্পা রপাতিপা ক্দৌ়েনত পপারনি।অনুনদর 
ক্দৌন়েপাবপার রপাতিপা রত ফপাঁকপা হনচ্ছ, ওনদর ক্বেও তত বপা়েনি। ফনল, ক্র অঞ্চনলর 
ওরপা বপারস, তপার তপাপিপাত্রপানকও ওরপা বপার়েন়ে তুলনি।

পকৃরথবীর ক্জরিনপা ওপর প্রত বে্ম ক্সরন্িরিিপার ক্ক্নত্র বপা়েুর অণুর সংখ্পা ক্রখপানন ৫০০ 
ক্কপারির িত, আ়েনিন্ডনলর উচিতপার একই পররিপাণ ক্ক্নত্র ক্স সংখ্পা িপাত্র ১৫ ক্থনক 
৬০-র িনধ্ হও়েপার জনন্য বপা়েুর অণুনদর িনধ্ সংঘপাত খুব অল্পই ঘনি থপানক। তপাই 
ওখপানকপার তপাপিপাত্রপা এত ক্বরি। রকন্তু ঐ অঞ্চনল তপানপর পররিপাণ হনব খুবই কি। 
কপারণ ওখপানকপার ঘনত্ব অরত অল্প বনল তপাপ ধপারণ বপা ক্িপাষণ করবপার িত বস্তুর 
পররিপাণও খুবই সপািপান্য । ক্কপান িপাধ্নির তপানপর পররিপাণ তপার বস্তুর ঘননত্বর ওপনরই 
রনভ্মর কনর থপানক।

পকৃরথবীর ৪৮০ রকনলপারিিপার দূর ক্থনক শুরু হল বপা়েুিন্ডনলর চতুথ্ম তির এক্সসরফরপা়ে। 
এখপানন বপা়েুর ঘনত্ব কি এই অঞ্চনল তপাপিপাত্রপা হনলপা ৫০০০ রিরগ্ ফপানরনপাইনির িত 
এক্সসরফ়েপার অঞ্চল ক্থনক বপা়েু ক্রনি রিরলন়ে ক্রনত ক্রনত রনকষ কপানলপা অসীি 
িহপাকপানির বপা়েুিূন্য প্নদনির সনঙ্গ রেন়ে রিনিনি।

িহপাকপাি

পকৃরথবীর জরির ৬০০ ক্থনক ৭০০ রকনলপারিিপার দূনর ক্র অঞ্চল শুরু হল, তপানক 
আিরপা বপা়েুহীন িহপাকপাি অঞ্চল বলনত পপারর । অবশ্য পকৃরথবীর ২০০০ রকনলপারিিপার 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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দূনরও রনকনির আভ্ন্তরীণ র্রেপপারতর িপাধ্নি বপা়েুর রিনি- ক্ফপাঁিপার সন্পান নপারক 
পপাও়েপা ক্েনি ।

িপানুনষর পনক্ িহপাকপাি অঞ্চল পকৃরথবীর জরির ৬ ক্থনক ৭ রকনলপারিিপার দূর ক্থনকই 
শুরু হন়েনি বলপা রপা়ে। এই দূরনত্ব বপা়েুিন্ডনলর ঘনত্ব এতিপাই কনি আনস ক্র িপানুনষর 
পনক্ আর স্বপাভপারবকভপানব বেপাসপ্বেপানসর কপাজ চপালপাননপা সম্ভবপর হ়ে । ঐ অঞ্চনল 
পপার়ে জিপানত হনল তপানক ককৃরত্রি িপারক্সনজন সনঙ্গ কনর বন়ে রনন়ে ক্রনতই হনব।

িপানুনষর পনক্ পুনরপাপুরর িহপাকপাি অঞ্চল হল পকৃরথবীর জরির 80 রকনলপারিিপার দূরবত্মী 
জপা়েেপা ক্থনক। এখপানন একরি ওনজপান ে্পানসর পররিন্ডল রন়েনি । এরি ক্পনরপানলই 
িপানুষনক িহপাকপানির এক িপারপাত্ক ররশ্ ক্বেরন- পপানরর আনলপার রিকপানর পররণত 
হনত হনব। এরপর িপানুষ রত দূনর রপানব তত ক্স রঞ্জন ররশ্, েপািপা ররশ্, িহপাজপােরতক 
ররশ্ জপাতীয় িপারপাত্ক িহপাকপাি ররশ্নদর প্ভপারবত এলপাকপার িনধ্ এনস প়েনব। এনদর 
সনঙ্গ সরপাসরর সংঘপানত িপানুনষর ক্দনহর জীবনকপাষগুনলপার ক্কন্দ্রক (রনউরক়্েপাস) ক্রতগ্তি 
হন়ে জীবনদহনক ক্তজর্রি়েপা জরনত রবরভন্ন ক্রপানে আক্রপান্ত কনর তুলনব । প্রতরক্পার 
প্ন়েপাজনী়ে ব্বস্পা িপা়েপা িপানুনষর পনক্ এখপানন বপাচপাই সম্ভব ।

পকৃরথবীর বপা়েুিন্ডল ক্রন িপান়ের ক্স্নহর আঁচনলর িত িহপাকপানির রবরভন্ন প্পাণঘপাতী 
ররশ্র সরপাসরর সংঘপাত ক্থনক পকৃরথবীর িপানব সিপাজ ও অন্যপান্য প্পাণী- কুলনক রক্পা 
কনর চনলনি ।

মিাকালি গকন রাব ?

িহপাকপানি ককৃরত্রি উপগ্হ প্রতষ্পার প্থি এবং প্ধপান কপারণ হল, ক্র পকৃরথবীনত আিরপা 
বপাস করর তপানকই ভপাল কনর জপানপা এিপা়েপা সূর্ম সম্নন্ েনবষণপা এবং িহপাকপাি িহ়েপা 
সম্নন্ রবরভন্ন পবজ্পারনক তথ্ সংগ্হ করপা রিল প্ধপান কপাজ।

ককৃরত্রি উপগ্হ পপাঠপাবপার আনেই রনকনির উপনরর রদনক হপানপা রদরচ্ছল তনব ক্সিপা রিল 
রনতপান্তই বপা়েুিন্ডনলর এলপাকপা । রকন্তু পবজ্পারনক র্রেপপারত রনন়ে উপনর ওঠপা ও ক্ননি 
আসপার সি়ে বপা়েুর ঘননত্বর সংঘনষ্ম জ্নল পুন়ে রনঃনিষ হও়েপা এরই িনধ্ সীিপাবদ্ধ 
রিল এই প্পাথরিক রনকি গুনলপার জীবন । তপারই ফপানঁক স্ব়েংরক্র়েপা র্রেপপারতর কলকপারঠর 
নপা়েপাচ়েপার ওপর আকপানি বপা়েুর ঘনত্ব, চপাপপা েঠন প্ককৃরত ও সূর্মনদহপাত্ রবরভন্ন ররশ্ 
চররত্র সম্নন্ রতিুকু তথ্ সংেকৃহীত হনতপা ক্বতপার ক্িউন়ের িপাধ্নি ক্সগুনলপা এনস 
ক্পৌঁিপানতপা রবজ্পানীনদর গ্পাহক ক্কন্দ্রগুরলনত ।

এরকি ক্ুদ্র প্নচষ্পা়ে রবজ্পানীরপা খুরি হনত পপাররিল নপা । পকৃরথবী সম্নন্ অননক ব়ে 
প্শ্ন উতির আজও তপানদর জপানপা হ়েরন । ক্রিন পকৃরথবীর জলবপা়েু সরত্ সরত্ বদলপানচ্ছ 
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রক ? সনূর্মর আনলপা ও ক্তজ পকৃরথবীর বপাতপাসও সিদু্র রকভপানব ভপাে কনর ক্ন়ে রননজনদর 
িনধ্ । ক্িরু অঞ্চনলর জিপাি বপাধপা বরনফর স্তুপ েলনত রক পপানর ক্কপানরদন বরবকৃতি 
কুনিরু িহপানদি বপা আন্িপারি্মকপা পকৃরথবীর আবহপাও়েপানক প্বপারহত কনরনি রক ? সুিুরদ্রক 
ে়ে-েঞ্পা িহপানদনির উপকূনল এনস আিন়ে পরবপার আনেই খবররি জপানপা রপা়ে 
রকভপানব? পকৃরথবীর সব অঞ্চনলর আবহপাও়েপার খবর আনে ক্থনক বনল ক্দও়েপা রক 
সম্ভব ন়ে । িহপাকপানির গ্হণ অভ্ন্তর ক্থনক অরবচ্ছন্ন ধপারপা়ে ক্র িহপাজপােরতক ররশ্ 
পকৃরথবীনত এনস ক্পৌঁিপানচ্ছ ক্কপাথপা ক্থনক আনস তপারপা ? অতীতনু ঊধ্্ম কপানি আ়েন 
িন্ডল েন়ে ওঠপার ক্পিনন রক রহস্য লুরকন়ে আনি ? িহপানদি গুনলপা রক আসনল 
িহপাসপােনরর বুনক ক্ভনস ক্ব়েপা়ে। পকৃরথবী রক সূনর্মর কনরপানপা বপা রকরররিকপার ে্পাসী়ে 
িন্ডনলর জপানল বপাধপা পন়ে আনি ? প্নশ্নর ক্রন আর ক্িষ ক্নই।

রবজ্পাননর বহু অগ্েরত হন়েনি রঠকই, রকন্তু পকৃরথবীর জল, িপারি ও বপা়েু- িন্ডনলর 
এলপাকপা সম্নন্ সরঠকভপানব অরত অল্প খবরই আিরপা আ়েতি করনত ক্পনররি । এ ক্রন 
রবরপাি এক নপাি্িঞ্চ জুন়ে অেরণত ঘিনপার সিপানবি, আর পকৃরথবীর িপানুষ অবপাক 
দকৃরষ্নত তপারই দু-একিপা িুকনরপা িরব ক্দনখ চনল। ক্স অল্প ক্দখপা়ে তপার তকৃরপ্ত ক্নই। 
িহপাকপানির প্পাণঘপাতী ররশ্নদর সংঘপানতর রবরুনদ্ধ বপা়েুিন্ডল এক রক্ী-দুনে্মর িত 
দপাঁর়েন়ে আনি। রকন্তু বপা়েুর তলপা়ে পরি রনরচিন্ত রপাচ্ছন্দ ক্র কপালরপাপন, ক্স ক্রন 
ঘরব্দী জীবন । ক্সখপানন বনস ঘনরর বপাইনরর জীবননর সনঙ্গ ঘনরর সম্ক্ম আরবষ্পানরর 
ক্চষ্পা়ে ব়ে রকিু প্পারপ্তর সম্ভপাবনপা ক্নই। জপানলপািপা তপার ক্রন ব়ে ক্িপাি, বপাইনরর খবর 
ক্বরি ক্পৌঁি়ে নপা। ক্সজন্য প্ন়েপাজন ঘনরর িপাদরূপী এই বপা়েুিন্ডলিপার বপাইনর রেন়ে 
িহপাকপানির পিভূরিনত বনস ঘর বপা পকৃরথবীনক পর্মনবক্ণ করপা । আর ক্স সন্পাননই 
রিলনব িুনতিপা। রবজ্পানীরপা তপাই িহপাকপানি পবজ্পারনক অনুসন্পান কপানজর জনন্য এত 
ক্বরি ব্গ্ হন়ে উনঠরিনলন।

মিাকাি ভ্রমলণর প্য়িক্ণ

রদরল্ল, িুম্ই বপা রনউই়েক্ম অথবপা লন্ডননর িনতপা িহপাকপানি রপাব ভপাবনলই বপা রপাও়েপার 
জন্য রনব্মপারচত হনলই রপাও়েপা রপা়ে নপা। রপাও়েপার আনে ক্বি ভপাল রকনির প্স্তুরত 
দরকপার। প্থনিই প্ন়েপাজন প্রিক্নণর িপাধ্নি িহপাকপানির অজপানপা পররনবনির সনঙ্গ 
ক্িপাকপারবলপা করপার ক্িতপা অজ্মন। িনন রপাখপা দরকপার, িহপাকপানি প্রত পদনক্নপ আনি 
অনচনপা ও অজপানপা রবপদ। িহপাকপানি ক্েনল একজন িহপাকপািচপারীর িরীরনক রবনিষভপানব 
প্ভপারবত কনর তপাপিপাত্রপা, চপাপ, িপাধ্পাকষ্মণ ও রবরকরণ। এ িপা়েপা অপরররচত পররনবনি 
একপাকীত্ব ক্তপা আনিই। িহপাকপানি থপাকপাকপালীন জীবনরপাপনও অন্যরকি হ়ে। িহপাকপানির 
অনচনপা পররনবনির সনঙ্গ আেপাি পরররচত হনত সপাহপার্ কনর প্রিক্ণ। িহপাকপানির 
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ভপারহীন পররনবনি কপাজকি্ম করপা ও জীবনরপাপনন অভ্তি হও়েপার জন্যও প্ন়েপাজনী়ে 
প্রিক্ণ জরুরর।

িহপাকপানি ক্রনত হনল ব়েস থপাকপা দরকপার চরল্লনির নীনচ। উচিতপা ি়ে ফুনির কি 
হও়েপাই বপাছিনী়ে। স্বপাস্্ হনত হনব চিৎকপার। িহপাকপানি রপাও়েপার জন্য আনে রপারপা 
রনব্মপারচত হনতন, তপানঁদর প্ররুতিরবদ্পা়ে স্পাতক হনত হত। ১৫০০ ঘণ্পা রবিপান চপালপাননপার 
অরভজ্তপা এবং ক্জিরবিপান চপালপাননপার দক্তপা অত্ন্ত জরুরর রিল। আর-একিপা রবনিষ 
ব্পাপপার, িরীনরর ওজন উচিতপা অনুপপানত সরঠক হনত হনব। আজকপাল অবশ্য িহপাকপাি 
পর্মিকনদর ক্ক্নত্র এসব ব্পাপপার অতিপা িপানপা হনচ্ছ নপা।

িহপাকপািচপারীনদর কি ব়েস ও সুস্বপাস্্ এই কপারনণ গুরুত্বপূণ্ম ক্র, দীঘ্ম সি়ে িহপাকপানি 
থপাকনল অননক ধরননর অসুখ হনত পপানর। এর িনধ্ আনি িপারীররক রক্র়েপার 
রস্রতস্পাপকতপা নষ্ হন়ে রপাও়েপা, ক্কন্দ্রী়ে স্পা়েুতন্রের কি্মক্িতপা হ্পাস, রনজস্ব ক্চতনপা 
ক্লপাপ, অজ্পাত ভন়ে আক্রপান্ত হও়েপা এবং স্বপাভপারবক ক্সৌররক্র়েপার অভপানব রবষণ্ণ ক্বপাধ 
করপা। এ িপা়েপা, িহপাকপানি ক্েনল একজন িহপাকপািচপারীর আরও দু’রি অসুখ হনত পপানর। 
অসুখ দু’রির নপাি ‘সরলপরসজি রসননরেপাি’ ও ‘ক্ক্পান্রিপানফপারব়েপা’। িহপাকপািরপাননর 
একনঘন়ে রুদ্ধ রপার্রেক পররনবনি একিপানপা বর্দ হন়ে থপাকপাই এসব অসুনখর কপারণ। 
িপাধ্পাকষ্মণহীন অবস্পা়ে একিপানপা ক্বরিক্ণ থপাকনল অনননক দুব্মল ক্বপাধ কনরন। ক্স্পস 
িপািনল চপাপনল অত্ন্ত দ্রুতেরতর জন্য ঘুি ভপাল নপা হও়েপাও দুব্মলতপার আর একরি 
কপারণ। এই দুব্মলতপা কপািপাবপার একিপাত্র ওষুধ রন়েরিত ব্পা়েপাি করপা।

এক সি়ে িহপাকপািচপারী বপািপাইন়ের জন্য আগ্হী প্পাথ্মীনদর রনন়ে চলত অননক ধরননর 
পরীক্পারনরীক্পা। িপারীররক ক্রপাে্তপার পপািপাপপারি িপাতিপারর পরীক্পাও হত। ব়ে একিপা 
চপাকপা়ে ওঁনদর হপাত-পপা ক্বঁনধ ক্জপানর ক্ঘপারপাননপা হত অননকক্ণ। এক রবনিষ ধরননর 
ক্িরবনল শুইনয় বপানরবপানর ক্সপাজপা-উলনিপা করপা হত দ্রুতেরতনত। একই সনঙ্গ িপাতিপারর 
রনরীক্পা কনর ক্দখপা হত িপারীররক প্রতরক্র়েপা। অন্কপার িব্হীন ঘনর বর্দ কনর 
িনতি্বিরবদরপা িপানরসক প্রতরক্র়েপা লক্ করনতন।

িহপাকপাি ভ্রিনণর প্রিক্ণনক প্ধপানত দু’ভপানে ভপাে করপা হ়ে। প্থি ভপানে পন়ে, 
িহপাকপানি রেন়ে রননজর প্নচষ্পা়ে িরীর ও স্বপাস্্ রঠক রপাখপার প্ন়েপাজনী়ে পদ্ধরতগুরল 
ক্িখপা। কপারণ, িহপাকপানি িপাতিপারখপানপা বপা হপাসপপাতপাল ক্নই। ওষুধ অবশ্য িহপাকপািরপানন 
থপানক। িহপাকপানির িনতপা, প্রিক্ণ ক্কনন্দ্রর ককৃরত্রি ভপারহীন পররনবনি ক্থনক পদনর্দন 
জীবনরপাপনন অভ্তি হন়ে ওঠপা, প্রিক্নণর রবিতী়ে ভপাে।

আিপানদর ক্সৌরজেনতর সব গ্হ-উপগ্নহর িপাধ্পাকষ্মণ সিপান ন়ে। ক্কপানও গ্হ বপা 
উপগ্নহ িপাধ্পাকষ্মণ এনকবপানরই ক্নই, আবপার ক্কপানওিপা়ে কি। পকৃরথবীর িপাধ্পাকষ্মনণর 
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সনঙ্গ িহপাকপািচপারীর িরীর অভ্তি থপাকপা়ে, অন্য ক্কপানও গ্হ বপা উপগ্নহ ক্েনল ক্দনহর 
অঙ্গপ্ত্ঙ্গগুরল রিরথল হন়ে প়েনব। িনন হনব, িরীর অননক লম্পা হন়ে ক্েনি। হপালকপা 
লপােনব। িপাথপা ভপারী লপােপা়ে কনি রপানব িরীনরর ভপারসপাি্। হপাঁিনত ক্েনল উধ্্মপাঙ্গ 
সপািনন েুঁনক প়েনব। ক্সপাজপা হন়ে হপাঁিপার ক্চষ্পা করনল পন়ে রপাও়েপার সম্ভপাবনপাই ক্বরি। 
গ্হ-উপগ্নহর পকৃষ্নদি পপাথুনর, উঁচুরনচু। চলপানফরপার সি়ে ক্হপাঁচি ক্খনল সনঙ্গ সনঙ্গ 
রিেবপারজ ক্খনত হনব। িহপাকপানি আনলপা ও আঁধপানরর পপাথ্মক্ খুব ক্বরি। সূনর্মর তীরে 
আনলপার ররশ্ সরপাসরর ক্চপানখ লপােনল অন্ হন়ে রপাও়েপারও আিঙ্কপা থপানক। তপাই 
িহপাকপানি এসব সিস্যপার ক্িপাকপারবলপার জনন্যও প্রিক্ণ অত্ন্ত জরুরর।

আনিররকপা ও রপারি়েপা এবং সম্প্ররত রচন পকৃরথবী ক্থনক রপাত্রপার আনে কপানজর প্ন়েপাজন 
রবচপানর িহপাকপািচপারীনদর (রপারপা পর্মিক নন) এক ক্থনক বপানরপা বির পর্মন্ত প্রিক্ণ 
ক্দ়ে। আনিররকপা়ে এই প্রিক্ণ হ়ে রহউসিননর জনসন ক্স্পস ্ পাইি ক্সন্িপানর। পুনরপা 
প্রিক্নণর রিক্পাক্রিনক ক্িপাি পপাঁচভপানে ভপাে করপা হ়ে। প্থি ভপানে থপানক, ক্পানস 
বনস স্ুল-কনলনজর িনতপা প়েপানিপানপা। রবষ়ে রহনসনব প়েনত হ়ে এনরপািপাইনপারিক্স, 
রফরজক্স, রফরজওলরজ, অ্পান্রিপানরি, রনকি ইরঞ্জন, কিরপউিপার রথন়েপারর ও অপপানরিন 
ইত্পারদ। চন্দ্রপারভরপাননর িহপাকপািরপাত্রীনদর চপাঁনদর ভূত্বি রনন়েও প়েনত হন়েরিল। এ 
িপা়েপা, িহপাকপানি রেন়ে কীভপানব কথপাবপাত্মপা চপালপানত হ়ে, ক্পানস রিক্করপা তপাও ক্িখপান।

প্রিক্নণর রবিতী়ে ভপানে থপানক ্পাইি ক্ট্রনং। এই প্রিক্ণ হ়ে ক্জি ক্প্লনন। 
আপৎকপালীন সুরক্পা ব্বস্পার অঙ্গ রহসপানব ইনজকিন রসি’-এর ব্বহপার এই সি়ে 
রিনখ ক্নন ভরবষ্যনতর িহপাকপািরপাত্রীরপা। িপারি ক্থনক ৫০০০ ফুি ওপনর ক্প্লননক ক্রনখ 
ক্িখপাননপা হ়ে রবরভন্ন ধরননর কসরত। প্রিক্নণর তকৃতী়ে পর্মপান়ে থপানক সপারভপাইভপাল 
ক্ট্রনং। িহপাকপাি ক্থনক রফনর আসপার সি়ে িহপাকপািচপারীনদর ররদ সিুনদ্র নপািনত হ়ে, 
তপা হনল কীভপানব ক্পাপসুল ক্থনক ক্বররন়ে রননজনক অক্ত রপাখনত হনব - এ পর্মপান়ের 
প্রিক্নণ তপাই ক্িখপাননপা হ়ে িহপাকপািচপারীনদর। সিুদ্র িপা়েপাও, পররবরত্মত পরররস্রতনত 
অরণ্ বপা িরুভূরিনতও নপািনত হনত পপানর! হবু িহপাকপািচপারীরপা এসি়ে স্ুবপা িপাইরভংও 
রিনখ ক্নন।

প্রিক্নণর চতুথ্ম পনব্ম থপানক রিিন ক্ট্রনং। রবিপাননর ককরপনি বনস ্ পাইি কনন্ট্পানলর 
সব খুঁরিনপারি এই পর্মপান়ে রিনখ ক্নন িহপাকপািচপারীরপা। এ িপা়েপাও তপাঁনদর রিখনত হ়ে 
িহপাকপািরপান পররচপালনপা এবং িহপাকপানি রেন়ে রপা রকিু করণী়ে।

প্রিক্নণর ক্িষ পর্মপান়েও চতথু্ম পর্মপান়ের ক্রপােসতূ্র থপানক। িহপাকপানি প্রতরি অরভরপাননই 
থপানক কপাজকনি্মর স্বপাত্রে্। দু’রি অরভরপাননর উনদেশ্য পুনরপাপুরর এক থপানক নপা। ক্রিন 
১৯৭৫-এর আনিররকপা ও রপারি়েপার ক্রৌথ অ্পানপপানলপা-সপা়েুজ অরভরপাননর প্ন়েপাজনন 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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আনিররকপার িহপাকপািচপারীরপা রপারি়েপান এবং রপারি়েপার িহপাকপািচপারীরপা ইংনররজনত 
কথপাবপাত্মপা বলনত রিনখরিনলন, িহপাকপানি রেন়ে পরস্পনরর সনঙ্গ কথপাবপাত্মপা চপালপানত।

িহপাকপািচপারীনদর প্রিক্নণ রবরভন্ন ধরননর ‘রসিনুলির’-এর গুরুত্ব অপররসীি। রসিনুলির 
রদন়ে প্রিক্ণনক বলপা হ়ে ‘রসিুনলিন’। বপাংলপা়ে এনক বলপা ক্রনত পপানর, একই ধরননর 
পররনবি সকৃরষ্করণ। রসিুনলির রদন়ে িহপাকপানির িনতপা পররনবি সকৃরষ্ কনর, ক্সই 
পররনবনি িহপাকপািচপারীনদর প্রিক্ণ রদন়ে িহপাকপানি ভপারহীন পররনবনি ক্বঁনচ থপাকপা 
এবং কপাজকি্ম করপার জন্য পতরর করপা হ়ে। চপার ধরননর রসিুনলির আনি। ‘রজনরপা 
গ্্পারভরি’, ‘রররিউসি গ্্পারভরি’, ‘হপাই গ্্পারভরি’ এবং ‘রিসওররন়েননিিন রসিুনলির’। 
রজনরপা গ্্পারভরি বপা অরভকষ্মহীন রসিুনলিনরর আর এক নপাি ‘রনউট্পাল বপান়েপান়েরন্স 
রসিুনলির’। আনিররকপার আলপাবপািপা়ে নপাসপার িপাি্মপাল ্পাইি ক্সন্িপানর এই রসিুনলিররি 
আনি।

রজনরপা গ্্পারভরি রসিুনলির আসনল একরি রবিপাল জনলর ি্পাংক। প্পা়ে ক্চপানদেপা লক্ 
ে্পালন জল ধনর এনত। প্রিক্নণর সি়ে ভরবষ্যনতর িহপাকপািচপারীনক ক্স্পসসুি পররন়ে 
ি্পাংনকর জনলর একরি রনরদ্মষ্ েভীরতপা়ে নপারিন়ে ক্দও়েপা হ়ে, ক্রখপানন অনুভব করপা 
রপা়ে িহপাকপানির িনতপা ভপারহীন পররনবি। এরপর ক্িখপাননপা হ়ে ওই ভপারহীন পররনবনি 
কপাজকি্ম করপার পদ্ধরত। অরভজ্ স্ুবপা িপাইভপাররপা এই কপানজ সপাহপার্ কনরন। রন়ে্রেণ 
কনক্ বনস, জনলর নীনচ লপােপাননপা ক্িরলরভিন ক্পানিরপার সপাহপানর্ প্রিক্নণর সবরকিু 
নজনর রপানখন প্রিক্করপা। ক্িপানপা রপা়ে, স্পাইল্পানবর িহপাকপািচপারীনদর প্রিক্নণর সি়ে 
একিপা স্পাইল্পানবর িনিল ওই ি্পাংনক ক্িপাবপাননপা হন়েরিল।

কি অরভকনষ্মর পররনবনি কপাজকি্ম করপার প্রিক্ণ ক্র রন্রের সপাহপানর্ ক্দও়েপা হ়ে, 
তপার নপাি ‘রসক্স রিরগ্স অব অপপানরিনপাল রফ্িি রসিুনলির। এই রন্রে ক্স্পসসুি 
পররন়ে ক্বটি ক্বঁনধ ভরবষ্যনতর িহপাকপািচপারীনক আিনক ক্দও়েপা হ়ে। এরপর র্রেরি 
ঘুরনত থপানক এবং িহপাকপািচপারীরপা রনরদ্মষ্ কপাজকি্মগুরল করপার ক্কৌিল আ়েতি করনত 
িননপারননবি কনরন। চপাঁনদ ক্রনত হনল এই প্রিক্ণরি অত্ন্ত জরুরর । িহপাকপািরপাননর 
উৎনক্পণ ও অবতরনণর সি়ে ওই রপাননর রপাত্রীনদর িরীনরর ওপর উচি অরভকনষ্মর 
রক্র়েপা সযে করপার ক্িতপা অজ্মননর জন্য প্রিক্ণ ক্দও়েপা হ়ে ক্সরন্ট্রফউনজর সপাহপানর্ 
। িহপাকপানির ভপারহীন পররনবনি চলপানফরপা করপার সি়ে িহপাকপািচপারীনক উলনিপাপপালিপা 
রিেবপারজ ক্খনত হনত পপানর। ইংনররজনত এনক বনল ‘ও়েপাই্ড িপাম্রলং’। এরকি 
পরররস্রতনত িরীরনক রন়ে্রেণ করপা রিখনত ক্র রন্রের সপাহপানর্ প্রিক্ণ ক্দও়েপা হ়ে 
তপার নপাি, ‘িপারটিপল অ্পারক্সস ক্স্পস ক্িস্ট ইনপাররি়েপা ক্ফরসরলরি’, সংনক্নপ ‘ি্পারস্টস্’।

িহপাকপানি রেন়ে ক্কপান িহপাকপািচপারীনক কী ধরননর কপাজ করনত হনব তপার ওপর রনভ্মর 



241

কনর তপাঁর রবনিষ প্রিক্ণ। চপাঁনদর ওপর বপা িহপািূনন্য রররন ক্হঁনি ক্ব়েপানবন তপাঁর 
প্রিক্ণ িহপাকপািরপান চপালনকর ক্থনক আলপাদপা হনব। আবপার িহপাকপািরপাননর ক্ভতনর 
বনস ‘ক্রপাবি আি্ম’-এর সপাহপানর্ বপাইনর ঘূণ্মপা়েিপান উপগ্হনক ক্র িহপাকপািচপারী ধরনবন, 
তপাঁর প্রিক্ণ হনব অন্যরকি। এইসব প্রিক্নণর কপানজ অননক সি়ে রবনিষ ধরননর 
রবিপাননর িনধ্ ভপারহীন পররনবি পতরর কনর িহ়েপা ক্দন প্রিক্ণপাথ্মীরপা।

িহপাকপাি পর্মিনন আজ পর্মন্ত রপাঁরপা ক্েনিন বপা ভরবষ্যনত রপাঁরপা রপানবন, তপাঁনদর অবশ্য 
এত দীঘ্মরদননর কষ্কর ও করঠন প্রিক্ণ রননত হ়েরন এবং হনবও নপা।

মিাকালি জীবনরারিা

অরভরপাত্রীরপা তপানদর িহপাকপাি অরভিপাননর ক্বরির ভপাে সি়ে জুন়েই সম্ূণ্ম ওজনরবহীন 
অবস্পার িনধ্ কপারিন়েনিন। ওজনরবহীন অবস্পা়ে সপাধপারণভপানব খপাদ্- গ্হণ করপার রনথষ্ 
অসুরবধপা রিল। অরভরপাত্রীনদর রবরভন্ন সিন়ে আহপানরর জনন্য খপাবপানরর সপািগ্ী রিল 
প্পা়ে ৭০ ক্থনক ৭৫ রকনির। এই খপাবপার রজরনসগুনলপা ক্থনক জলী়ে পদপাথ্ম সম্ণূ্মরূনপ 
বপার কনর রনন়ে ক্সগুনলপানক রবরভন্ন প্পানকনির িনধ্ সংরক্ণ কনর রপাখপা হন়েরিল। 
প্পানকিগুনলপা রিল অননকিপা িুথনপনস্টর িত।

আহপানরর আনে, ক্সরদননর জনন্য ক্র অরভরপাত্রী পপাচনকর কপাজ করনিন। রতরন খপাবপানরর 
প্পানকিগুনলপার িনধ্ জল িুরকন়ে রনন়ে রিরনি-রিননক ধনর ক্সগুনলপানক ভপাল কনর 
নপা়েনবন। ফনল থপাবপারগুনলপা খপারনকিপা ফনুল ক্ফনঁপ উঠনব। এরপর খপাবপানরর প্পানকনির 
িপাথপাগুনলপা ক্কনি রনন়ে ক্সপাজপা িুনখর িনধ্ িুরকন়ে রিনপ রিনপ অরভরপাত্রীরপা খপাদ্ 
গ্হণ করনবন।

আপাবপার পর অরভরপাত্রীরপা খপারল খপাবপানরর প্পানকিগুনলপার িনধ্ জীবপাণনুপািক ওষধু ক্রনখ 
রদনতন, রপানত খপাবপানরর িুকনরপাগুনলপা পনচ রেন়ে ে্পাস পতরর নপা হন়ে বনস। 
প্পানকিগুনলপানক এরপর গুরিন়ে রনন়ে অপ্ন়েপাজনী়ে রজরনষ রপাখবপার ক্িপািখপাি একিপা 
গুদপািঘনরর িনধ্ ক্রনখ ক্দও়েপা হত।

দপাঁতিুখ পররষ্পার রপাখপার জনন্য অরভরপাত্রীনদর সপাধপারণভপানব জল ব্বহপার করপার ক্কপান 
উপপা়ে রিল নপা। এ কপাজিপা তপারপা কনরনিন চুর়েং েপাি এবং এিন িুথনপনষ্র সপাহপানর্ 
রপা ক্খন়ে ক্ফলপা রপা়ে ।

পপান করপার জনন্য এবং খপাবপানরর সনঙ্গ ক্িিপাননপার জনন্য জনলর ব্বস্পা পর্মপাপ্ত পররিপানণই 
রিল। ব্বহপানরর জনন্য রকিুিপা জল পপাও়েপা ক্রত সপারভ্মস িরিউনলর কপাি ক্থনক 
ক্সখপানন ‘জ্পালপারন ক্সনলর (fuel cell) হপাইনরেপানজন এবং অরক্সনজননর িনধ্ রপাসপা়েরনক 
রক্র়েপা ঘরিন়ে একই সনঙ্গ রবদু্ৎিরতি এবং জল পপাবপার ব্বস্পা করপা হন়েরিল।

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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িহপাকপািরপানন িরীরনক পররচ্ছন্ন রপাখপাও রিল এক সিস্যপার ে্পাপপার। অরভরপাত্রীরপা রভনজ 
ক্তপা়েপানলর সপাহপানর্ এ কপাজিপা করনতন। - ক্ক্ৌরকনি্মর ব্পাপপারিপা তপাঁরপা ক্বি রপ্ত কনর 
রনন়েরিনলন। পবদু্রতক ক্ুনরর সনঙ্গ ভ্পাকু়েপাি ররনপার লপারেন়ে তপারপা এই কপাজিপা 
সপারনতন। নপাহনল চুলগুনলপা ওজনরবহীন অবস্পা়ে ঘরি়ে ঘুনর ক্ব়েপাত ।

িহপাকপািরপাননর িনধ্ ক্জনরবহীন অবস্পা়ে িলত্পাে করপািপা ক্কপান করঠন কপাজ রিল নপা। 
িলগুনলপা পূণ্ম প্লপারস্টনকর ক্িপাি ক্িপাি থরলর িনধ্ পুনর আলপাদপা ক্কপান জপা়েেপা়ে ক্রনখ 
ক্দও়েপা হত। অরভরপানন সিপারপ্তর পর ক্সগুনলপানক জীবরবজ্পানীরপা পরীক্পা কনর ক্দখনবন। 
িুত্রপূণ্ম থরলগুনলপানক কিপান্ড িরিউনলর তপাজপা রিদ্রপনথর িধ্ রদন়ে বপাইনর ক্ফনল 
ক্দও়েপা হত। ইরতপূনব্ম রকিু রকিু িহপাকপাি অরভরপাননর অরভরপাত্রীরপা সূনর্মপাদ এবং 
সরূ্মপানতির সি়েিপানক এই কপাজিপা করপার জনন্য ক্বনি রনন়েরিনলন । িনূত্রর জলকণপাগুনলপা 
সূনর্মর আনলপা়ে ক্র ফুলেুরর সকৃরষ্ করত, ক্সগুনলপা ক্দখনত তপানদর খুব ভপাল লপােত। 
ক্রপােপানরপাে ক্কনন্দ্রর রবজ্পানীনদর কপানি তপাই এিপা একিপা রবস্ন়ের ব্পাপপার বনল িনন 
হন়ে রিল ক্র রকভপানব অরভরপাত্রীরপা রঠক ১০ রিরনি বপানদ বপানদ িূত্র ত্পাে করনিন । 
পকৃরথবীনক একচক্কর ঘুনর আসপানত িহপাকপািরপাননর রঠক ৯০ রিরনি সি়ে লপােরিল বনল 
একরি সূনর্মপাদ়ে ক্থনক আর একরি সূর্মপানতির সিন়ের ব্বধপানও রিল ৯০ রিরনি।

দপাঁত রেপাি করপার জন্য তপারপা ক্রনকপাননপা ধরননর এবং পিন্দর রে্পানন্ডর িুথনপস্ট ব্বহপার 
করনত পপানরন। এনক্নত্র ধরপাবপাঁধপা ক্কপাননপা রনয়ি ক্নই। তনব খুব সীরিত পররিপানণ 
ক্সই িুথনপস্ট ব্বহপার করনত হয়। কপারণ অরতররতি িুথনপস্ট ক্ফনপার সকৃরষ্ কনর এবং 
দপাঁত রেপাি করপার সিয় িুনখর ক্ভতনর জিপা হনয় থপানক, রপা খুব অস্বরতিকর পরররস্রত 
সকৃরষ্ কনর। তনব দপাঁত রেপানির পর আিপানদর িনতপা কুলকুরচ কনরন নপা তপারপা। ক্ভজপা 
রিসু্ রদনয় িুনি ক্ফনলন। িহপাকপািচপারীনদর জন্য রবনিষ িয়নলি- ‘ক্স্পস িয়নলি’ বপা 
‘রজনরপা গ্পারভরি িয়নলনি’র ব্বস্পা করপা হয়।

রজনরপা গ্্পারভরি িয়নলি। িরবসূত্র: reddit.com
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এধরননর িয়নলি আিপানদর িয়নলনির ক্চনয় একদিই আলপাদপা। পকৃরথবীনত অরভকষ্ম 
বল কপাজ কনর বনলই, আিরপা আরপানি ক্িনড় রদনলই তপা রননচ চনল রপায়, বপারকিপা 
রিউরনরসপ্পারলরির রচন্তপার রবষয়। রকন্তু িহপাকপানি িপাইনক্রপাগ্্পারভরির জন্য একধরননর 
ফ্পানরুতি ভ্পাকুয়পাি রক্নপার িপাইনপর কনিপাি ব্বহপার করপা হয়।

এনত বপায়ু প্বপানহর িপাধ্নি দূরষত বপায়ু, করঠন ও তরল বজ্ম্ অপসপারণ করপা হয়। 
আিরপা ক্রিন একই কনিপানি করঠন-তরল উভয় ধরননর বজ্ম্ িপারড়, তপানদর রকন্তু 
ক্সই ব্বস্পা নয়। তপারপা প্্পাব কনরন আলপাদপা ভ্পাকুয়পাি রিউনব। ক্িনয়রপা চপাইনল ক্সিপা 
িূত্রবিপানরই লপারেনয় রননত পপানরন। আর পুরুষনদর ক্ক্নত্র রবনিষ সুরবধপার কথপা নপা-ই 
বপা বললপাি। এসব বজ্ম্ ররসপাইনকল বপা পুনরপায় ব্বহপার করপা হয়।

এবপার আসপা রপাক খপাওয়পা-দপাওয়পার কথপায়। িহপাকপািচপারীরপা আিপানদর িনতপা রতন ক্বলপা 
খপাবপার খপান। তনব তপানদর ক্ক্নত্র ক্পালরর রহসপাব কনর খপাবপার-দপাবপানরর ব্বস্পা করপা 
হয়। কপারণ ক্সখপানন সব রকিুই সীরিত। ক্রিন, একজন ক্িপািপা িপানুনষর প্পায় ৩,২০০ 
ক্পালরর খপাবপার লপানে, ক্রখপানন একজন ক্িপানিপা খপানিপা পপাতলপা নপারীর খপাবপার লপানে 
১৮০০ ক্পালরর। িহপাকপািচপারীরপা তপানদর চপারহদপািনতপা খপাবপার পি্দ কনর ক্খনত পপানরন, 
ক্রিন- ফলিূল, িুররে বপা েরুর িপাংস, রস ফুি, চনকপানলি এবং বপাদপাি-বপািপার ইত্পারদ। 
িহপাকপািরপান রকংবপা ক্স্টিনন ক্কপাননপা ক্ররফ্জপানরির ক্দয়পা হয় নপা। সুতরপাং খপাবপার রপা 
রপাখপার তপা শুকনপা কনরই সংরক্ণ করনত হয়। তপাহনল রক তপারপা সব শুকনপা খিখনি 
খপাবপার খপান? নপা, তপারপা চপাইনল খপাবপার েরি কনর রকংবপা ক্সদ্ধ কনরও ক্খনত পপানরন। 
ক্রিন- নুিলস, ি্পাকপাররন এসব। ক্ররফ্জপানরির নপা থপাকনলও িহপাকপািরপানন 
িপাইনক্রপাওনয়ভ ওনভন ক্দয়পা হয়, রপানত িহপাকপািচপারীেণ খপাবপার েরি কনর ক্খনত 
পপানরন। তনব খপাবপার পতররনত তপারপা ক্র লবণ আর িররচ ব্বহপার কনরন, তপা দপানপাদপার 
রুনপ থপানক নপা, তরল রুনপ থপানক। দপানপাদপার লবণ রকংবপা িররচ রদনল তপা িহপাকপানি 
ভপাসনত থপাকনব, রপা িহপাকপািচপারীর ক্চপানখ-িুনখ ক্লনে ভয়পানক দুঘ্মিনপা ঘিপানত পপানর।

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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িহপাকপানি খপাবপানর আনয়পাজন। িরবসূত্র: pics-about-space.com

এবপার ক্দখপা রপাক িহপাকপািচপারীরপা ক্স্পস ক্স্টিন রকংবপা িহপাকপািরপানন কীভপানব কপাজ 
কনরন এবং কী কপাজ কনরন। রপারপা ক্স্পস ক্রু এবং ক্িকরনরিয়পান, তপারপা অরধকপাংি 
সিনয় র্রেপপারত রঠক আনি রকনপা রকংবপা ক্স্পস ক্স্টিননর বপাইনর ক্রনকপাননপা ধরননর 
কপাজ কনর থপানকন। ক্স্টিননর বপাইনরর অংনি ক্েনল ক্রুনক Space Walk করনত হয় 
প্পায় ৭ ঘণ্পা।

একজন িহপাকপািচপারী। িরবসূত্র: todayifoundout.com

প্ত্নক ক্রুনক রনয়রিত আপনিি পপাঠপানত হয় পকৃরথবীর রনয়্রেণ কনক্। অপররদনক 
িহপাকপানি নপানপা ধরননর েনবষণপা করপা হয়, ক্রিন- রজনরপা গ্্পারভরিনত িপানবনদহ কীভপানব 
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কপাজ কনর এবং কীভপানব ক্সখপানন রিনক থপাকপা রপায়- এই সংক্রপান্ত। এরকি আনরপা 
অননক েনবষণপাই ক্স্পস ক্স্টিনন চলিপান রনয়নি। প্নত্ক িহপাকপািচপারীনক রনয়রিত 
তপার কপানজর আপনিি রকংবপা রভরিও ইন্িপাররভউ রদনত হয়।

িহপাকপানি ব্পায়পাি খুবই গুরুত্বপূণ্ম। িহপাকপািচপারী এই পকৃরথবীরই িপানুষ। পকৃরথবীনত 
অথ্মপাৎ অরভকনষ্মর িপানে বপাস করর বনল আিপানদর ক্দনহ ৩ ধরননর ক্পিী অরভকনষ্মর 
রবপরীনত কপাজ কনর। এনদরনক আিরপা অ্পারন্ি গ্্পারভরি ক্পিী বরল। এরপা হনলপা- 
ক্িরুদনন্ডর ক্পিী, উরুর সপািননর ক্পিী এবং হপাঁিুর ক্পিননর ক্পিী।

অ্পারন্ি গ্্পারভরি ক্পিী। িরবসূত্র: osteopatiafirenze.com

পকৃরথবীনত চলপানফরপা করনত এই ক্পিীগুনলপা খুব সরক্রয় ভূরিকপা পপালন কনর। রকন্তু 
িহপাকপানি রজনরপা গ্্পারভরিনত চলপানফরপায় এই ক্পিীগুনলপার সরক্রয়তপার ক্তিন দরকপার 
হয় নপা। রনয়রিত ব্পায়পাি নপা করনল এই ক্পিীগুনলপা ধীনর ধীনর কি্মক্িতপা হপাররনয় 
ক্ফনল। এনক িপাসল অ্পাট্রফ (Muscle Atrophy) বনল। ফনল িহপাকপািচপারী রখন 
পকৃরথবীনত রফনর আনসন, তখন অরভকনষ্মর কপারনণ প্চন্ড ক্পিী িপান (Muscle Strain) 
অনুভব কনরন। তপাই িহপাকপািচপারীনদর পদরনক প্পায় ২.৫ ঘন্িপা সিয় ব্পায়পাি করনত 
হয়।

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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একজন ব্পায়পািরত িহপাকপািচপারী। িরবসূত্র: phys.org

িহপাকপািচপারীরপা শুধু কপাজই কনরন নপা, তপারপা আিপানদর িনতপাই সহকি্মীনদর সপানথ 
হপারস-ঠপা্পা-আনন্দ ক্িনত উনঠন। তপারপা অবসর সিয় কপািপান েপান শুনন, রসননিপা ক্দনখ, 
কপাি্ম-দপাবপা ক্খনল রকংবপা বই পনড়। তনব তপানদর সবনচনয় জনরপ্য় রবননপাদন বপা আনন্দর 
উৎস হনলপা িহপাকপািরপাননর ক্িপানিপা ক্িপানিপা জপানপালপা রদনয় পকৃরথবীিপানক ক্দখপা। 
International Space Station পকৃরথবীনক ৪৫ রিরনি পর পর ঘুনর আনস বনল 
ক্সখপানকপার িহপাকপািচপারীরপা ২৪ ঘণ্পায় ১৬ রি সূর্মপাতি ক্দনখন! এই ব্পাপপারিপা তপানদর 
অননক ভপানলপা লপানে। রঙ-ক্বরনঙর আনলপায় নপা জপারন কতিপা িপায়পাবী লপানে এই নীল 
গ্হিপানক! আিপানদর িনতপা তপানদরও সপ্তপানহ দু’রদন িরুি থপানক। িরুিনত তপারপা পররবপানরর 
সপানথ ক্রপােপানরপাে কনরন।

িহপাকপািচপারীরপাও অবসর সিয় কপািপান েপান ক্েনয়, রসননিপা ক্দনখ এবং বই পনড়। 
িরবসূত্র: formulalubvi.com

সপারপারদননর কপাজ ক্তপা ক্িষ হনলপা, এবপার ঘুিপাননপার পপালপা। িহপাকপানি ক্কপাননপা ‘উপর’ 
এবং ‘রনচ’ ক্নই বনল একজন িহপাকপািচপারী ক্রভপানব ইচ্ছপা ক্সভপানব ঘুিপানত পপানরন। 
তনব ঘিুপাননপার আনে রননজনক ক্বনঁধ রননত হয়, রপানত ওজনহীনতপার দরুন িহপাকপািচপারী 
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ক্ভনস রেনয় ক্কপাননপা রকিুনত আঘপাত নপা কনরন বপা রননজ আঘপাতপ্পাপ্ত নপা হন। সপাধপারণত 
ক্করবনগুনলপানত ল্পাপিপ, েপান ক্িপানপার ব্বস্পা এবং হপালকপা আনলপার ব্বস্পা থপানক।

কি্মক্পান্ত ক্চপানখ ঘুি ক্ননিনি একজন িহপাকপািচপারীর। িরবসূত্র: 
orbiterchspacenews.blogspot.com

িহপাকপািচপারীনদর পদরনক ৮ ঘণ্পা কনর ঘুিপাননপা বপাধ্তপািূলক। এখন প্শ্ন আসনতই 
পপানর, িহপাকপানি রদন-রপাত বনল রকিুই ক্নই, তপাহনল তপারপা কীভপানব ঘুিপায়? আসনল 
সবপারই ঘুিপাননপার একিপা রনরদ্মষ্ সিয় বপাঁধপা থপানক। ঘুি ক্থনক ওঠপার সিয় হনল 
অনিপানিরিক অ্পালপাি্ম বপানজ। অনননকই িহপাকপানি থপাকপার উনতিজনপাবিত এবং 
িহপাকপািরপাননর ঘূণ্মননর কপারনণ দুঃস্বনে ক্দনখন, ক্কউ বপা নপাক িপানকন বনলও জপানপা 
রপায়।(4)

মিাকালি নলভাচারীরা কী খাি ? এবং কী ভালব খাি ?
মিাকালি খাি্ ও পানী়ে

আন্তজ্মপারতক িহপাকপাি ক্স্টিনন একজন ননভপাচপারীর জন্য প্পা়ে ৮৩০ গ্পাি (২৯ আউন্স) 
প্ন়েপাজন প্রতরদন খপাবপার প্রত ভর (প্পা়ে ১২০ গ্পাি (৪.২ আউন্স) সহখপাবপার প্রত 
প্পানকরজং ভর)।

ক্স্পস িপািল ননভপাচপারীরপা পুরষ্রবদনদর সপানথ কপাজ কনরনিন ক্িনু রনব্মপাচন করনত রপা 
তপানদর স্বত্রে স্বপানদর জন্য আনবদন কনর। ্পাইনির পপাঁচ িপাস আনে, িপািল 
িপান়েরিরি়েপান বিপারপা পরুষ্ রবষ়েবস্তুর জন্য ক্িনুগুরল রনব্মপাচন এবং রবনলেষণ করপা হন়েরিল। 
খপাদ্গুরলনক পরীক্পা করপা হ়ে ক্র তপারপা হ্পাসককৃত িপাধ্পাকষ্মণ পররনবনি কীভপানব প্রতরক্র়েপা 
ক্দখপানব। ক্পালররর প্ন়েপাজনী়েতপা একরি ক্বসপাল এনপারজ্ম এক্সনপরন্ডচপার (BEE) সূত্র 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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ব্বহপার কনর রনধ্মপাররত হ়ে। পকৃরথবীনত, ে়ে আনিররকপান প্পা়ে ৩৫ ইউএস ে্পালন 
(১৩০ রল) প্রতরদন জল। ক্বপানি্ম আইএসএস িহপাকপািচপারীরপা জল ব্বহপার সীরিত 
কনর িপাত্র রতন ইউএস ে্পালন (১১ রল) প্রতরদন।

িহপাকপানি ননভপাচপারীরপা কী খপান, িপাধ্পাকষ্মনণর অভপানব ক্ভনস ক্বড়পাননপা খপাবপার কীভপানব 
িুনখ ক্তপানলন, িহপাকপানি ননভপাচপারীরপা ক্কিন জীবন কপািপান, এসব রননয়ও নপানপা প্শ্ন 
তুলনিন বহু সপাধপারণ িপানুষ।

রকন্তু ওই খপাওয়পাদপাওয়পার রবষয়গুনলপা? ক্সগুনলপা কীভপানব হনব? রবরবরসর ফুি ক্চইন 
ক্ররিও অনুষ্পান এ রননয় কথপা বনলরিল নপাসপার অবসরপ্পাপ্ত ননভপাচপারী রননকপাল স্টনির 
সনঙ্গ। কী বলনিন রতরন? রননকপাল স্টি বলনিন িহপাকপাি ক্স্টনিন তপার খুব রপৎজপা 
ক্খনত ইচ্ছপা করত “সপারপাক্ণ রপৎজপার কথপা ভপাবতপাি,” স্বীকপার করনলন রননকপাল স্টি। 
তপার দীঘ্ম িহপাকপাি ক্কররয়পানর রতরন আন্তজ্মপারতক িহপাকপাি ক্স্টিনন দুরি আলপাদপা রিিনন 
১০০ রদননর ক্বরি সিয় কপারিনয়নিন। ক্সসিয় তপানক রবনিষভপানব পতরর খপাবপার ক্খনত 
হনয়নি। “ক্দখুন, রপৎজপা িপাননই িয়দপার পতরর রুরির ক্বনসর ওপনর ক্বি েুরেুনর 
রুরির রকিু অংি, রপা রচবপানত িজপা, ক্সইসপানথ ওপনর েলপা পরনর আর েরি সস!” 
বলনলন রতরন। রকন্তু িহপাকপানি খপাবপার পতরর করনত হয় িূন্য িপাধ্পাকষ্মণ িরতির কথপা 
িপাথপায় ক্রনখ। অথ্মপাৎ ক্সখপানন রুরি থপাকনব নপা, রুরির গুঁনড়পা থপাকনব নপা, থপাকনল রুরির 
গুঁনড়পা ক্তপা বপাতপানস ক্ভনস ক্বড়পানব। কপানজই রপৎজপা হনব নরি িয়দপার ক্বস রদনয়।

“প্পাতঃরপানি অবশ্য রবনিষ ভপানব পতরর রিি খপাওয়পা রপায়, ক্িপাি সপাইনজর রিি ভপাজপা 
বপা ওিনলিও ক্দওয়পা হয়।” িহপাকপানি ননভপাচপারীরপা প্পায়ই স্ুনলর বপাচিপানদর িত এ 
ওর খপাবপানর ভপাে বসপান।“লপানঞ্চ আিপানদর ক্দয়পা হত সু্প। আর অন্য রকিু খপাবপার। 
তনব সব রকিু ক্িপাড়পা থপাকত িয়দপার পপাতলপা রুরি রদনয়। আর রপানত জপাপপারন কপারর, 
রপা খুবই সুস্বপাদু আর আিপার খুব পিন্দর।”

ভাসমান খাবার

িনূ্য িপাধ্পাকষ্মনণর কপারনণ িহপাকপানি খপাওয়পা ক্বি করঠন ব্পাপপার, ক্রিনিপা ক্ভনস ক্বড়পাননপা 
চকনলি খপাবপার ক্চষ্পা করনিন ননভপাচপারী ক্লপানরন রশ্রভপার আন্তজ্মপারতক িহপাকপাি ক্স্টিনন 
ক্কপান থপালপা বপারি ব্বহপার করপা রপায় নপা, কপারণ ক্সখপানন সবই িূনন্য ক্ভনস 
ক্বড়পায়।ননভপাচপারীরপা ক্রসব খপাবপার খপায়, তপা খুবই প্রক্রয়পাজপাত এবং খপাবপানরর ওজন 
কিপাননপার জন্য খপাবপার ক্থনক সব পপারন শুনষ ক্বর কনর ক্নওয়পা হয়। এরপর ননভপাচপারীরপা 
খপাবপার আনে তপানদর ইচ্ছপা অনুরপায়ী তপানত েরি বপা ঠপান্ডপা পপারন রিরিনয় নরি কনর 
ক্নয়।সব খপাবপার প্পানকি করপা থপানক, ননভপাচপারীনদর ক্সই প্পানকি থপালপা রহসপানব ব্বহপার 
করনত হয় আর খপাওয়পার জন্য তপানদর ক্দয়পা হয় রবনিষ চপািচ।ক্সই চপািনচ হপাতল 
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থপানক খুব লম্পা। লম্পা হপাতল রদনয় প্পানকনির ক্ভতর ক্থনক ভপাত ক্িনন ক্বর কনর 
কপাররর ওপর রপাখনত হয়। তনব তপার জন্য ক্বি কসরৎ করনত হয়। ভপানতর সপানথ 
কপারর ক্িিপানত ক্েনল কপাররর ক্ফপাঁিপাগুনলপা ক্ভনস ক্বড়পায়,” রিজ স্টি বলনলন।

রকন্তু ক্ভনস ক্বড়পাননপা খপাবপার খপাওয়পা ক্তপা করঠন। রননকপালপা স্টি কীভপানব খপাওয়পািপা রপ্ত 
কনররিনলন? “ভপাসিপান খপাবপার খপাওয়পা রকন্তু ক্বি িজপার ব্পাপপার। আিরপা চপািনচ খপাবপার 
রননয় এনক অপনরর রদনক িুঁনড় রদতপাি রকংবপা চপািনচ কনর খপাবপার িূনন্য িুঁনড় রদনয় 
তপা িুনখর ক্ভতর লুনফ রনতপাি। ক্বি িজপাই লপােত।”

মিাকালি জল

িহপাকপাি ক্স্টিনন ননভপাচপারীনদর জন্য খপাবপার পপাঠপাননপার আনে খপাবপানরর ওজন কিপাননপার 
জন্য খপাবপার ক্থনক জল ক্বর কনর ক্সগুনলপা শুকননপা কনর ক্ফলপা হয় িহপাকপানি রননজর 
িরীরনক আদ্র্ম রপাখপা খুবই জরুরর। রকন্তু িহপাকপানি জল  আসনব ক্কপাথপা ক্থনক ? 
ননভপাচপারীরপা পকৃরথবী ক্থনক অবশ্যই রকিু জল সনঙ্গ রননয় রপান। আর বপারকিপা আনস 
পুনব্ম্বহপারনরপাে্ কনর ক্তপালপা জল ক্থনক।

িহপাকপািরপাননর জ্পালপারন কক্ ক্থনক, বপাতপানসর আদ্র্মতপা ক্থনক এিনরক প্্পাব ক্থনকও 
পুনরপায় ব্বহপারনরপাে্ জল পতরর করপা হয় । শুননল হয়ত নপাক রসঁিকপানত ইচ্ছপা হনব, 
রকন্তু নপাসপা দপারব করনি এই ররসপাইনকল করপা জল আিরপা পকৃরথবীনত ক্র জল খপাই 
তপার ক্থনকও অননক পররষ্পার।

মিাকালি স্াস্্ চ্াললজি

ননভপাচপারীনদর খপাদ্ গ্হণ এবং তপানদর পুরষ্র রবষয়িপা অবশ্যই করঠন একিপা চ্পানলঞ্জ। 
িহপাকপাি ভ্রিণ ননভপাচপারীর িরীনর ক্র বড়ধরননর প্ভপাব ক্ফনল তপা ক্িপাকপানবলপা করনত 
তপানদর পুরষ্রুতি খপাবপানরর ভপারসপাি্ বজপায় রপাখপা উরচত।“আিপানদর িরীর দ্রুত বুরড়নয় 
রপায় িহপাকপাি রপাত্রপায়,” বলনিন নপাসপার প্ধপান পরুষ্রবদ স্ি রস্থ। রতরন বলনিন িহপাকপাি 
ভ্রিনণ ওজন হ্পাস এবং হপানড়র ক্য় স্বপানস্্র জন্য বড় সিস্যপা।“আিরপা জপারন ্পাইনি 
িপানুনষর ওজন কনি রপায়। আিরপা জপারন পকৃরথবীনত খপাবপার ক্খনল ক্সিপা ক্পনি ক্রভপানব 
স্পায়ী হয়, অথ্মপাৎ ক্পি ভরপার ক্র অনুভূরতিপা হয়, িহপাকপানি ক্সিপা হয় নপা। তপারপা বুেনত 
পপানর নপা কতিপা ক্খনয়নি বপা ক্পি কতিপা ভনরনি। তপাই ননভপাচপারীনদর আইপ্পাি অ্পাপ 
ক্দয়পা হয় রপানত তপারপা কী খপানচ্ছ, কী পররিপাণ খপানচ্ছ তপার রহসপাব রপাখনত পপানর।”

িহপাকপানি অন্য বড় স্বপাস্্ সিস্যপা হনত পপানর হপানড়র ক্য়জরনত।“নপারীনদর ক্িননপাপজ 
বপা রনজপারনবকৃরতির পর হপানড়র ক্র ক্য় হয়, িহপাকপাি ভ্রিনণ ননভপাচপারীনদর হপানড়র ক্য় 
হয় তপার দি গুণ ক্বরি হপানর,” বনলন রি. রস্থ।ফনল িরীর সুস্ রপাখপার জন্য 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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ননভপাচপারীনদর সরঠক পররিপানণ পরুষ্কর উপপাদপান, িক্মরপা, ক্প্পারিন, রভিপারিন এবং খরনজ 
খপাওয়পা খুবই জরুরর। এনত িপারীররক স্বপানস্্র পপািপাপপারি িপানরসক স্বপাস্্ও ভপাল 
থপানক।“রখনই ক্কপান িহপাকপািরপান ক্স্পস ক্স্টিনন রপায়, আিরপা ক্িপাি প্পানকি কনর 
তপাজপা ফল, সরজি, কিলপা, আনপল, ক্বরর জপাতীয় ফল এসব পপাঠপাই। ক্সগুনলপা ক্বরিরদন 
তপাজপা থপানক নপা। রকন্তু ক্সগুনলপা হপানত ক্পনল ননভপাচপারীরপা িপানরসকভপানব ভপাল ক্বপাধ 
কনরন।”

রুি ননভপাচপারী আনলরক্স অভরচরনন ২০১৬য় িহপাকপাি রিিন ক্িষ কনর পকৃরথবীর সপারি 
স্পি্ম করপার পরই তপার হপানত তরিুজ তুনল ক্দয়পা হয়। িহপাকপানি রতরন তরিুজ রিস 
কররিনলন । রি. রস্থ বলনিন, আিপানদর ধপারণপা রপাই থপাকুক নপা ক্কন, িহপাকপানি রকন্তু 
ননভপাচপারীরপা ভপালই খপাবপারদপাবপার পপান।“আিপার িনন পনড় নপা িহপাকপানি খপাবপার রননয় 
আরি কখনও িন খপারপাপ কনররি।”

ক্স্পস ক্স্টিনন রখন খপাবপানরর সরবরপাহ রননয় িহপাকপািরপান রপায়, তখন ননভপাচপারীনদর 
পররবপাররপাও খপাবপার দপাবপার পপাঠপান।রননকপালপা স্টনির স্বপািী তপানক চকনলি পপারঠনয়রিনলন। 
অন্য ননভপাচপারীরপাও তপানদর পররবপানরর কপাি ক্থনক ওয়পাইন, রবনিষ িপাি ক্পনয়রিনলন। 
এসব তপারপা ভপােপাভপারে কনর ক্খনয়নিন।আর ননভপাচপারীরপা ররদ ক্কপান একিপা খপাবপার 
রবনিষভপানব ক্খনত চপান, ক্সিপা রিস কনরন, তপারপা ক্ফরত আসপার সপানথ সপানথই তপানদর 
ক্সই খপাবপার ক্দবপার ব্বস্পা করপা হয়।

রুি ননভপাচপারী আনলরক্স অভরচরনন ২০১৬ সপানল িহপাকপাি অরভরপান ক্িষ কনর পকৃরথবীনত 
পপা রপাখপার সপানথ সপানথই তপানক তরিজু ক্খনত ক্দয়পা হনয়রিল।নপাসপা ভরবষ্যনতর িহপাকপাি 
অরভরপানন নতুন খপাবপানরর প্পানকজ উদ্ভপাবননর জন্য ক্রৌথভপানব কপাজ শুরু কনর রদনয়নি 
কপানপািপার িহপাকপাি সংস্পার সপানথ।রি. স্ি বলনিন এই ক্রৌথ প্কল্প িহপাকপানি খপাওয়পার 
চ্পানলঞ্জ ক্িপাকপানবলপায় নতুন িপাত্রপা ক্রপাে করনব বনল তপারপা আিপা করনিন।

মিাকালি গপািাক

িহপাকপানি ক্রনত হনল িহপাকপানির পররনবনির সনঙ্গ খপাপ খপাও়েপাননপা িহপাকপানির ক্পপািপাক 
‘ক্স্পস সুি’ পরনতই হনব। পকৃরথবীর বুনক আিরপা ক্র ক্পপািপাক পনর ঘুরর রফরর, 
িহপাকপানি তপা চলনব নপা। পকৃরথবী ক্থনক রপাত্রপা শুরুর পর রনকি রখন দ্রুতেরতনত 
ওপনর ওনঠ, িহপাকপািরপাননর প্নকপানষ্ বনস থপাকপা িহপাকপািচপারীর িরীর ভপারী হন়ে রপা়ে 
রতনগুণ। তখন িপাধ্পাকষ্মণ ক্বন়ে হ়ে ‘৩ রজ’। ‘১রজ’ সিপান ভূপকৃনষ্র িপাধ্পাকষ্মনণ 
একরি বস্তুর রপা ওজন তপাই। িপাধ্পাকষ্মণ ক্বন়ে রপাও়েপা িপা়েপাও িহপাকপানি িপানবনদহনক 
রবনিষভপানব প্ভপারবত কনর তপাপিপাত্রপা, চপাপ ও রবরকরণ।

িহপাকপানি িরীনরর ওপর এইসব প্রতকূল প্রতরক্র়েপার ক্িপাকপারবলপা করনত হনল ক্স্পস 
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সুি-এর রবকল্প ক্নই। দীঘ্ম িহপাকপাি পর্মিননর একিপাত্র এই ক্পপািপাক রপাত্রপা শুরুর পর 
ক্থনক রফনর নপা আসপা পর্মন্ত িরীরনক একিপা রনরদ্মষ্ চপানপ একিপানপা এিনভপানব রপাখনব, 
রপানত িহপাকপািরপাননর ক্ভতনর থপাকনত অস্বরতি নপা হ়ে এবং স্বপাভপারবক কপাজকি্ম করপা 
রপা়ে। এ িপা়েপা ক্স্পস সুনি থপানক বেপাসপ্বেপানসর জন্য অরক্সনজননর সরবরপাহ, িরীনরর 
প্ন়েপাজনী়ে তপাপিপাত্রপা ও আদ্র্মতপা রন়ে্রেণ এবং িহপাজপােরতক রবরকরণ ক্থনক িরীরনক 
রক্পা করপার ব্বস্পা।

সপাধপারণত, ি’রি তিনর নিনী়ে পদপাথ্ম জুন়ে ক্স্পস সুি পতরর হ়ে । প্থি দুই তিনর 
থপানক ‘রবিপা ক্থ’ রপা কপাচত্বি রদন়ে ক্বপানপা। এই কপাপ়ে আগুনন ক্পপান়ে নপা। তনব 
আগুননর উতিপাপ ৮০০ রিরগ্ ক্সরন্িনগ্ি িপার়েন়ে ক্েনল েনল রপা়ে। তকৃতী়ে তিনর থপানক 
উচিতপাপ সহনিীল নপাইলন। চতুথ্ম তিরও নপাইলননর। রবনিষ ধরননর এই নপাইলননর 
তিনরর জন্য ক্স্পস সুি কখনও ফুনল থপানক নপা। পঞ্চি ও ষষ্ তিরও নপাইলন রদন়ে 
পতরর। পঞ্চি তিনরর নপাইলনন থপানক রবপানরর আতিরণ। ষষ্ তিনরর নপাইলন গুণেত 
রবচপানর তকৃতী়ে তিনরর িনতপাই হ়ে।

ক্স্পস সুনি অরক্সনজন সরবরপানহর ব্বস্পা থপানক রপনঠর রদনক লপােপাননপা ‘ব্পাক প্পাক’-এ। 
অননক িহপাকপািরপানন আবপার সরপাসরর অরক্সনজন ি্পাঙ্ক ক্থনক িহপাকপািচপারীনদর থপাকপার 
বপা কপাজ করপার ঘনর অরক্সনজন সরবরপাহ করপা হ়ে। তপাপিপাত্রপা রন়ে্রেণ করপা হ়ে ক্স্পস 
সুনির দুই তিনরর িধ্ রদন়ে জল প্বপারহত কনর। সুনির ক্হলনিি এিন ধপাতব আতিরণ 
রদন়ে পতরর রপা ক্সৌরতপাপ ও ক্সৌররবরকরণনক প্রতফরলত করনত সক্ি। আর, ক্জপা়েপা 
লপােপাননপা ি’রি তির ক্দহনক রক্পা কনর িহপাজপােরতক রবরকরণ ক্থনক। এ িপা়েপা, ক্স্পস 
সুনি থপানক িরীনরর ওপর চপাপ কিপাননপা বপা বপা়েপাননপার ব্বস্পা, কপাব্মন িপাইঅক্সপাইি 
রনে্মিননর নল ও িরীনরর জলী়ে বজ্ম্ পদপাথ্ম ক্বর করপার ব্বস্পা।

এতক্ণ ক্র ক্স্পস সুনির কথপা বলপা হল, তপা যেপারিলিন স্ট্পান্ডপাি্ম ক্িনন পতরর স্ট্পান্ডপাি্ম 
ক্প্সপার সুি। অ্পানপপানলপা অরভরপাননর িহপাকপািচপারীনদর জন্য এরকি একিপা ক্স্পস 
সুনির তখন দপাি পন়েরিল চপার লক্ িলপার। পনর এর আরও উন্নরত হ়ে। স্ট্পান্ডপাি্ম 
ক্প্সপার সুনির বদনল িহপাকপািরপাত্রীনদর পরবত্মী সিন়ে ক্পপািপাক হন়েনি ‘প্ল্পাননিরর 
ইভপা সুি’।

নতুন ধরননর এই ক্স্পস সুি আরও িতিনপপাতি। এই সুনির সনঙ্গ লপােপাননপা ব্পাকপ্পাক 
িহপাকপািচপারীনক অরক্সনজন সরবরপাহ করপা িপা়েপাও, ক্দনহর তপাপিপাত্রপা রন়ে্রেণ এবং 
কথপাবপাত্মপার িপাধ্নি ক্রপােপানরপাে রক্পা়ে সপাহপার্ কনর। এক কথপা়ে এই ব্পাকপ্পানক থপানক 
‘ ক্পপানি্মবল লপাইফ সপানপপাি্ম রসনস্টি ’। ইভপা সুি পরপার আনে রবনিষ ধরননর একরি 
ক্পপািপাক পনর রননত হ়ে। এই ক্পপািপানকর নপাি, ‘রলকুইি কুরলং েপানি্মন্ি’। িরীর ঠপান্ডপা 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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রপাখপার রবনিষ ব্বস্পা আনি এই ক্পপািপানক। ইভপা সুনির জুনতপা পনর ১২০ রিরগ্ 
ক্সরন্িনগ্ি তপাপিপাত্রপা়ে উতিপ্ত বস্তুর ওপর রদন়ে অনপা়েপানস হপাঁিপা রপানব। এই সুনির 
দতিপানপা পনর হপাত রদন়ে ধরপা রপানব ক্র ক্কপানও উতিপ্ত বস্তু। হপাত পু়েনব নপা। কথপার 
িপাধ্নি ক্রপােপানরপাে রপাখপার জন্য িপাইনক্রপানফপান লপােপাননপা থপাকনব সুনির ক্হলনিনি। 
এভপানবই রত রদন রপানচ্ছ, িহপাকপানির ক্পপািপাক হন়ে উঠনি আরও আধুরনক, প্রুরতির 
রবচপানর আরও উন্নত। ক্পপািপানকর বপাহুল্ ও ওজনও কিনি।

প্রুরতির ব্বহপানর অত্পাধুরনক ক্স্পস সুি অননক সি়ে প্পাণসংি়েও কনর ক্তপানল। 
রকিুরদন আনে এরকি একরি ঘিনপা আন্তজ্মপারতক ক্স্পস ক্স্টিনন ঘনিরিল। ইতপারলর 
িহপাকপািরবজ্পানী লুকপা পপাররিতপাননপা ক্স্পস ক্স্টিননর একরি সিস্যপা সিপাধপানন ক্স্টিননর 
বপাইনর এনস কপাজ কররিনলন। সনঙ্গ রিনলন আর এক রবজ্পানী রক্রনস্টপাফপার ক্পারসরি। 
কপাজ করনত করনত হঠপাৎ লুকপা ক্দনখন, ক্চপানখর সপািনন ক্ভনস রপানচ্ছ জনলর রবন্দু। 
অনুভব কনরন, িপাথপার ক্পিনিপা ক্ভজপা ক্ভজপা লপােনি। ক্চপানখর পলনক নপানক িুনখ 
জল িুনক পতরর হ়ে দিবন্কর পরররস্রত। জনলর জন্য রবরচ্ছন্ন হন়ে রপা়ে ক্বতপার 
ক্রপােপানরপাে। এরদনক, ক্হলনিি ক্খপালপার উপপা়ে ক্নই। বেপাস রননত পপারনবন নপা। ক্পারসরি 
অবস্পািপা আঁচ কনর ক্স্পস ক্স্টিননর অ্দরিহনল খবর পপারঠন়ে ক্কপানওক্রনি লুকপানক 
ক্স্টিননর ক্ভতনর রনন়ে রেন়ে ক্স্পস সুি ও ক্হলনিি খুনল সুস্ কনর ক্তপানলন। ক্স্পস 
সুনির ক্ভতনর লপােপাননপা ‘ও়েপািপার ব্পাে’ হঠপাৎ ফুনিপা হন়ে রপাও়েপানতই এই রবপরতি।(7)

আনিররকপার ননভপাচপারীরপা বত্মিপানন িহপাকপাি অরভরপাননর জন্য ক্র ক্পপািপাক পনরন, 
১৯৮১ সপানলর পর নতুন কনর পুনরপাপুরর তপার রিজপাইন আর বদল করপা হয়রন। এখন 
নতুন ক্স্পসসু্নির ক্র রিজপাইন ক্দওয়পা হনয়নি, তপা নপারী ননভপাচপারীনদরও পরনত 
সুরবধপা হনব বনল বলপা হনচ্ছ। এই ক্পপািপাক ররদ িপাড়পত্র ক্পনয় রপায়, তপাহনল আনি্মরিস 
ররি িহপাকপাি রিিনন ননভপাচপারীরপা রপানবন এই ক্পপািপাক পনরই।

মিাকালি আবজ্থনা
মিাকাি আবজ্থনা য়ক?

িহপািূনন্য পকৃরথবীর কক্পনথ িপানুনষর ক্প্ররত ক্কপান িহপাকপািরপান বপা উপগ্নহর 
ধ্ংসপাবনিষ অথবপা ইচ্ছপা বপা আরনচ্ছপাককৃতভপানব িপানুনষর ক্রনখ আসপা র্রেপাংিই  ক্স্পস 
জপাঙ্ক, বপা িহপাকপাি আবজ্মনপা। এরি ক্রিন  উপগ্নহর িত রবিপাল আককৃরতর কন়েকনিপা 
ক্করজ ভনরর একরি বস্তু হনত পপানর ক্তিরন একরি সপাধপারণ  ক্ুদ্র ্রি, নপাি-ক্বপাটি, 
কপাঁনচর িুকরপাও হনত পপানর। রবজ্পানীরপা এই অব্বস্পাপনপানক িহপাকপাি দূষণ বনল 
আখ্পার়েত কনরনিন।(9)
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রচত্র - পকৃরথবীর চপারপপানি জপানলর িনতপা ির়েন়ে (আবজ্মনপা) অনকজ স্যপানিলপাইি ও 
রনকনির িুকনরপাগুরল

চিনক উঠনলন নপারক? চিনক ওঠপার িতই একরি খবর জপানপানলন রবজ্পানীরপা, তপাঁরপা 
বলনিন ক্র িহপাকপানি আবজ্মনপার পররিপাণ রদন রদন বপা়েনি। অসংখ্ অনকজ ককৃরত্রি 
উপগ্হ, ভপাঙ্গপা বপারতল অনকজ স্যপানিলপাইি ও রনকনির িুকনরপাগুরল ক্রিপােত পকৃরথবীর 
চপারপপানি ঘরুনি আর ক্সই সনঙ্গ বপা়েনি িহপাকপানির আবজ্মনপার পররিপাণও। আন্তজ্মপারতক 
িপাহপাকপাি ক্কনন্দ্রর “আই.এস.এস” েত ১৪ বির ধনর ভূপকৃষ্ ক্থনক ৪০০ রকনলপারিিপার 
উচিতপা়ে ঘণ্পা়ে ২৮০০ রকনলপারিিপার েরতনত পকৃরথবীনক পররক্রিণ কনর চনলনি। এই 
সব িহপাকপািরপান বপা স্যপানিলপাইনির সব ক্থনক ব়ে রবপনদর কপারন হল িহপাকপানির 
“ক্িররেস” অথ্মপাৎ বপারতল বপা অনকজ স্যপানিলপাইনির িুকনরপা। এই সব িুকনরপাগুরল 
ক্রিপােত িহপাকপানি ঘরুপপাক খপানচ্ছ কপারন এনদর েরত ক্রপাধ করপার িত িহপাকপানি ক্কপাননপা 
বপাতপাস ক্নই। অরত ক্িপানিপা ধপাতব িুকনরপা গুরলও িহপাকপািরপাননর বরহঃআবরননক ফুনিপা 
কনর রদনত পপানর এবং ঘিপানত পপানর বন়েপা রবপদ। রবজ্পানীনদর িনত ররদ এই সিতি 
অনকজ ককৃরত্রি উপগ্হ, ভপাঙ্গপা বপারতল অনকজ স্যপানিলপাইি ও রনকনির িুকনরপাগুরলনক 
িহপাকপাি ক্থনক নপা সরপাননপা রপা়ে তপাহনল িহপাকপানি আবজ্মনপার পররিপাণ িপারপাত্ক রকনির 
ক্বন়ে রপানব এবং সরক্র়ে স্যপানিলপাইগুরলর রননজর কক্পনথ থপাকপা করঠন হন়ে প়েনব 
কপারন এই ভপাঙ্গপা বপারতল িপানকজ স্যপানিলপাইি ও রনকনির িুকনরপাগুরল পকৃরথবীনক জননর 
িত জর়েন়ে ক্রনখনি।

তনব রবজ্পানীরপা এই অনকজ স্যপানিলপাইি ও রনকনির িুকনরপাগুরলনক সররন়ে আনপার 
একরি উপপান়ের কথপা জপারনন়েনিন, “ক্িওস অরভরপানন এই ক্িওস হল একরি সপাঁ়েপারি, 
এই সপাঁ়েপারির হপাত রদন়ে ন়েবন়ে স্যপানিলপাইগুরলনক ধনর আনে িপানক রস্রতিীল 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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করনত হনব তপারপর তপানক ভপূকৃনষ্ পতননর ব্পাবস্পা করনত হনব। ররদ ক্কপাননপা িহপাকপানি 
দুঘ্মিনপা়ে পন়ে তনব তপানকও এভপানব ধরপা ও ক্িপারপািত করপা রপানব এবং কক্পথ ক্থনক 
সররন়ে রনন়ে আসপা সম্ভ হনব।“ এর ফনল িহপাকপাি রবজ্পানীরপাও রনরচিনন্ত কপাজ করনত 
পপারনবন।

চালি প্রম আধঘণ্া

চপাঁনদর জরিনক রনন়ে রবজ্পানীনদর কত রুে ধনর কত প্শ্ন, কত রজজ্পা স্বভপাবতই 
পকৃরথবীর রবজ্পানীরপা চপাঁনদ প্থি অরভরপাত্রীনদর িুখ ক্থনক তপানদর জরি সম্নন্ প্ত্ক্ 
অরভজ্তপার বণ্মনপা ক্িপানপার জনন্য উন্মুখ হন়ে রিনলন ।

আি্ম্রিং ক্বভপানর জপানপানত থপানকন, চপাঁনদর ক্র জরির ওপর রতরন পপা ক্রনখনিন, তপার 
ওপরিপা়ে খুব রিরহ এবং পপাউিপারজপাতী়ে বস্তু ি়েপাননপা রন়েনি। তপাঁর জুনতপার ক্েপা়েপারলর 
সপাহপানর্ রতরন ক্সই বস্তুনক খবু আলনতপাভপানব তনুলও রননত পপারনিন। জনুতপার শুকতলপা়ে 
এবং দুপপানি ক়েলপার গুন়েপার িত চপাঁনদর িকৃরতিকপার রিরহ গুর জনি উঠনি। রভনজ 
বপারলর িনধ্ পপা ক্রভপানব বনস রপা়ে, রঠক ক্তিরন তপাঁর পপা চপাঁনদর জরিনত আধ 
ক্সরন্িরিিপানরর িত বনস রপানচ্ছ। তপাঁর জুনতপার িপাপিপা রতরন স্পষ্ভপানব ক্দখনত পপানচ্ছন। 
চপাঁনদর অরভকষ্ম-পকৃরথবীর অরভকষ্ম বনলর ১/৮ ভপাে হও়েপা সন্বিও হপাঁিপাচলপা করনত 
তপাঁর ক্কপান অসুরবধপা হনচ্ছ নপা। ক্রন িপানে িপানে রপিনল প়েপার উপক্রি হনচ্ছ। তনব 
পপা-িপা

আি্ম্রিং এবপানর চন্দ্ররপাননক পরীক্পা কনরন। ক্দখপা ক্েল, চন্দ্ররপান নপািপার সি়ে 
ক্কপানরকিভপানব ক্রতগ্তি হ়েরন এবং নপািপার জপা়েেপানত জ্লন্ত ে্পানসর ক্্পানতর েপাপিপা়ে 
ক্কপান েভীর েত্মও পতরর হন়ে বনস রন। চন্দ্ররপান চপাঁনদর জরিনত নপািপার সি়ে ররদ 
জরির ওপর লম্ অবস্পা ক্থনক পননর রিরগ্র ক্চন়ে ক্বরি ক্হনল নপািত, তপাহনল 
চন্দ্ররপান চপাদঁ ক্থনক আর কখননপাই উনঠ আসনত পপারত নপা। অরভরপাত্রীরপা চপঁানদর িপারিনতই 
ব্দী হন়ে প়েনতন। চন্দ্ররপান চপানঁদর িপারিনত লম্ অবস্পা ক্থনক ৪ রিরগ্ ক্হনল ক্ননিরিল।

চপাঁনদ নপািপার পনরই পপানি ক্কপান আকরস্ক দুঘ্মিনপার জনন্য চন্দ্ররপাননক চপাঁদ ক্িন়ে উনঠ 
আসনত হ়ে, তপাই চপাঁনদ ক্ননিই চপাঁনদর রকিু পপাথর এবং িকৃরতিকপার নিুনপা সংগ্হ কনর 
ক্নবপার রননদ্মি রিল আি্ম্রিং-এর ওপনর।

মিাকালি আইন-কানুন (space law)

িহপাকপাি আইন, আন্তজ্মপা রতক আইননর প্রবধপাননর অংি রপা পকৃরথবীর রনম্ন বপা়েুিন্ডনলর 
উপনর স্পাননর ক্ক্ত্রগুরলনত এবং সম্রক্মত আচপার পররচপালনপা কনর।

িহপাকপাি আইননর রববত্মন শুরু হন়েরিল িপারক্মন ক্প্রসনিন্ি ক্িপা়েপাইি রি. 
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আইনজনহপাও়েপানরর ধপারণপার প্বত্মননর িপাধ্নি।জপারতসংঘ 1957 সপানল, রনরস্তীকরণ 
আনলপাচনপার সপানথ সম্রক্মত । 1957 সপানল ক্সপারভন়েত স্যপানিলপাইি স্পুিরনক 1 এবং 
1958 সপানল ইউএস স্যপানিলপাইি এক্সনপ্লপারপার 1 এর সফল উৎনক্পনণর পর , িপারক্মন 
রুতিরপাষ্ট্র এবং ইউএসএসআর উভ়েই আন্তজ্মপারতক িহপাকপাি নীরতর উন্ন়েনন সরক্র়ে 
আগ্হ রনন়েরিল। এিপা প্রতরষ্ত হ়ে ক্র ঐরতযেেত আইনসপাব্মনভৌিত্ব ক্র ক্কপানও 
জপারতনক রননজর জন্য জনবসরতহীন এবং অসভ্ জরি দপারব করপার অনুিরত ক্দ়ে 
িহপাকপাি অঞ্চলগুরলনত কপার্মকর ন়ে এবং ক্র ক্দিগুরল তপানদর আরধপনত্র সীিপানপা 
তপানদর উপনরর িহপাকপাি অঞ্চলগুরলনত অরনরদ্মষ্কপানলর জন্য প্সপাররত করনত পপানর 
নপা। 1959 সপানল একরি স্পা়েীিহপাকপানি জপারতসংনঘর সনদ এবং অন্যপান্য আন্তজ্মপারতক 
আইন বজপা়ে রপাখপার উনদেনশ্য আউিপার ক্স্পস কিরি েরঠত হন়েরিল, রপা িপারন্তপূণ্ম 
অনুসন্পাননর পথ খুনল রদন়েরিল।1963 সপানলপপারিপাণরবক পরীক্পা রননষধপাজ্পা চুরতি 
স্বপাক্ররত হ়ে, এর পনর িহপাকপানি পপারিপাণরবক অস্ত পরীক্পা রনরষদ্ধ করপার জন্য 
আউিপার ক্স্পস করিরির ক্রজনুলজ ুিননর িপাধ্নি। পরবত্মীনত একই বির জপারতসংনঘর 
সপাধপারণ পররষনদর ক্ঘপাষণপাপনত্র িহপাকপাি উন্ন়েনন একরি অবপাধ আন্তজ্মপারতক আগ্নহর 
স্বীককৃরত ক্দও়েপা হ়ে এবং আন্তজ্মপারতক আইননর লঙ্ঘন এবং এর ফনল ক্র ক্কপাননপা 
ধ্ংনসর ক্িপাকপারবলপা করপার জন্য প্রতরি জপারতনক স্বত্রে দপার়েত্ব অপ্মণ করপার 
রন়েিগুরলনক রূপনরখপা ক্দও়েপা হ়ে। সংকি পরররস্রতনত সিতি িহপাকপািচপারীনদর 
সুরক্পার জন্য আন্তজ্মপারতক সহনরপারেতপার সুপপাররি করপা হন়েরিল।

1967 সপানল একরিিহপাকপাি চুরতিজপারতসংনঘ 63 জন অংিগ্হণকপারী বিপারপা অনুনিপারদত 
হন়েরিল। এই চরুতিরি আন্তজ্মপা রতক িহপাকপাি পররচপালনপার জন্য পবূ্মবত্মী সিতি রননদ্মরিকপা 
পুনরুদ্ধপার কনরনি। উপরন্তু, এরি রকিু সপািররক কপার্মকলপাপ রনরষদ্ধ কনরনি, ক্রিন 
িহপাকপানি এবং িহপাকপািী়ে বস্তু গুরলনত েণরবধ্ংসী অস্ত স্পাপন; প্রতরি রপানষ্ট্রর 
িপারলকপানপা এবং তপার ক্স্পস প্নজক্টপাইল এবং উপপাদপানগুরলর জন্য দপার়েত্ব প্রতষ্পা কনর; 
স্পান এবং পপারথ্মব পররনবি সুরক্পা়ে সপাধপারণ অংিগ্হনণর আহ্বপান জপানপান; এবং অন্যনদর 
বিপারপা প্রতরি রপানষ্ট্রর কপার্মকলপাপ এবং ইনস্টনলিননর ক্খপালপা পর্মনবক্ণ এবং পররদি্মননর 
জন্য প্দপান করপা হন়েনি। এই নরথরি আন্তজ্মপা রতক িহপাকপাি আইননর উন্ন়েনন একরি 
রুেপান্তকপারী রহসপানব উনল্লখ করপা হন়েনি; জপারতসংঘ কতকৃ্মক উতপন্ন পরবত্মী অরধকপাংি 
িহপাকপাি-আইন চুরতির িনতপা, এরি আজও অংিগ্হণকপারী ক্দিগুরলর িনধ্ কপার্মকর 
রন়েনি। এই চুরতিরি 1968 সপানল একরি বিপারপা অনুসরণ করপা হন়েরিলিহপাকপািচপারীনদর 
উদ্ধপার ও প্ত্পাবত্মননর চুরতি এবং িহপাকপানি উৎনক্রপত বস্তুর প্ত্পাবত্মন, রপা িহপাকপানি 
িপানুনষর সুরক্পার জন্য আন্তজ্মপা রতক অঙ্গীকপারনক িরতিিপালী কনরনি, প্রতরি ক্দিনক 
তপার সরঞ্জপাি পুনরুদ্ধপানরর জন্য অথ্মশনরতক দপার়েত্ব অপ্মণ কনরনি এবং প্রতরি িহপাকপাি 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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িরতির রন়ে্রেণ রনরচিত কনরনি। এরি চপালুকরপা রপানবপাহননর উপর। আনরকরি গুরুত্বপূণ্ম 
চরুতি, 1972 িহপাকপাি বস্তু বিপারপা সকৃষ্ ক়্েক্রতর জন্য আন্তজ্মপারতক দপা়েবদ্ধতপার কননভনিন, 
িহপাকপাি বস্তুর বিপারপা সকৃষ্ ক্রতর জন্য ক্রত পনুরুদ্ধপানরর রবষন়ে রবতিপাররত রন়েি রনধ্মপারণ 
কনর।

ররদও আন্তজ্মপা রতক কূিনীরত গ্হণনরপাে্ স্পান আচরনণর ক্কপারিরফনকিনন সরক্র়ে 
ভূরিকপা পপালন কনর চনলনি, ক্বি কন়েকরি রবষ়ে রবতনক্মর রবষ়েবস্তু রন়ে ক্েনি। 
ক্রনহতু জপারতগুরলনক িহপাকপাি অঞ্চলগুরলনত দপারব করপা রনরষদ্ধ করপা হন়েনি, 
উদপাহরণস্বরূপ, ব্বহপারনরপাে্ সংস্পানগুরলর বন্িন রন়ে্রেণকপারী রন়েিগুরল প্রতষ্পা করপার 
প্ন়েপাজন রন়েনি রপা স্পান ক্িষ পর্মন্ত সরবরপাহ করনত পপানর। উপনরপাতি বপা়েুর উপর 
প্রতরি ক্দনির রন়ে্রেনণর পররিপাণ রনধ্মপারনণর জন্য একরি পদ্ধরতনত একিত হনত 
হব।

সরকপারী ও ক্বসরকপারী রক্র়েপাকলপানপর ক্রিবধ্মিপান অ্পানরর জন্য িহপাকপানির রবকপািও 
িহপাকপাি আইননর জন্য উনল্লখনরপাে্ চ্পানলঞ্জ পতরর কনর। িহপাকপাি আইননর উপর 
রভরতি কনর চুরতিগুরল এিন এক সিন়ে প্ণ়েন করপা হন়েরিল রখন সরকপারগুরল 
িহপাকপানির কপার্মকলপানপ আরধপত্ রবতিপার কনররিল এবং বপারণরজ্ক িহপাকপাি 
উনদ্পােগুরল সনবিপাত্র শুরু হন়েরিল। এই চুরতিগুরল 21 িতনকর জন্য পর্মপাপ্ত এবং 
উপরুতি রকনপা তপা পর্মপানলপাচনপার প্ন়েপাজন।

বত্মিপান িহপাকপাি আইননর রবরভন্ন রবধপান িহপাকপানি সপািররক রক্র়েপাকলপাপনক সীরিত 
কনর, তনব এখনও িহপাকপানির সপািররক ব্বহপার রন়ে্রেণ করপার সপািরগ্ক কপাঠপানিপা ক্নই। 
িহপাকপাি অনস্তর রবকপাি বপা রবকল্পভপানব, িহপাকপািনক অস্তিুতি পররনবি রপাখপার জ্পান 
আনলপাচনপার জন্য আনরকরি রবষ়ে।

মিাকাি অয়ভরালন য়বপি

িহপাকপাি এক প্চন্ড রবপজিনক জপা়েেপা। আর, িহপাকপাি অরভরপানন প্রত পদনক্নপই 
আনি রবপনদর আিঙ্কপা। িপানুষ রননজর বুরদ্ধ ও দক্তপা রদন়ে রতই ক্চষ্পা করুক নপা 
ক্কন, প্রতরি অরভরপাননর ক্র ক্কপানও পর্মপান়ে রবপনদর িুনখপািুরখ হবপার সম্ভপাবনপা থপানক। 
এই রবপনদর ফনল হ়ে দুভ্মপাে্জনক দুঘ্মিনপা।

কতরকনির কপারনণ ক্র দুঘ্মিনপা ঘনি। কখনও িহপাকপািরপান রনকি ক্থনক রঠক সিন়ে 
রবরচ্ছন্ন হ়ে নপা। কখনও উৎনক্পনণর পর র্রেপপারত রবেন়ে রপা়ে। আবপার, অবতরনণর 
সিন়ে জনল িুনব রপা়ে ‘ল্পারন্ডং ক্পাপসুল’। এ িপা়েপা অরভরপাননর প্স্তুরতর সিন়েও 
দুঘ্মিনপা হ়ে। এরকি একিপা দুঘ্মিনপা়ে িকৃতু্ হন়েরিল পকৃরথবীর প্থি িহপাকপািচপারী ইউরর 
ে্পােপাররননর।
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ঘিনপািপা খুবই হৃদ়েরবদপারক। রবিতী়েবপার িহপাকপানি রপাবপার জন্য ে্পােপাররন তখন প্রিক্ণ 
রনরচ্ছনলন। কথপা রিল, ‘সপা়েুজ-৩’ রিিনন রপানবন। এর জন্য প্রিক্ণ চলরিল ‘রিে-১৫’ 
ক্জি ক্ট্নপানর চন়ে। একরদন আচিকপা ক্প্লনিপা উ়েন্ত অবস্পা়ে ক্ভনঙ পন়ে।

িহপাকপাি অরভরপাননর ইরতহপানস প্থি িহপাকপািচপারীর িকৃতু্ রকন্তু িহপাকপানি হ়েরন। 
হন়েরিল, আনিররকপার ক্কপ ক্কনপানভরপাল উৎনক্পণ ক্কনন্দ্র। ‘স্যপািপান্ম-২০৪’ রনকি 
রদন়ে ‘অ্পানপপানলপা-১’ রিিননর জন্য লরঞ্চং প্পানি িহ়েপা চলরিল। হঠপাৎ ক্সখপানন 
আগুন ধনর রপা়ে। আগুনন পুন়ে িপারপা রপান রতন িহপাকপািচপারী। তপাররখ রিল ১৯৬৭-র 
২৭ জপানু়েপারর। এর রতন িপাস পর ২৩ এরপ্ল অরভরপান চলপাকপালীন িহপাকপানি প্থি 
িকৃতু্ হ়ে এক িহপাকপািচপারীর। অরভরপানরি রিল রপারি়েপার।

আজ পর্মন্ত িহপাকপাি অরভরপানন ক্রসব িি্মপারন্তক দুঘ্মিনপা ঘনিনি এবং প্পাণহপারন রন়েনি 
িহপাকপািচপারীর, তপার িনধ্ ক্স্পস িপািল ‘চ্পানলঞ্জপার’-এর দুঘ্মিনপা সপারপা পকৃরথবীর নজর 
ক্কন়েরিল।

রদনরি রিল ১৯৮৬-র ২৮ জপানু়েপারর। ক্ভপারনবলপা। পররষ্পার রদন। েকেনক আকপাি। 
কনকনন ঠপান্ডপা চপাররদনক। আনিররকপার ক্স্পস িপািল চ্পানলঞ্জপার-ক্ক িহপাকপানি পপাঠপাননপা 
হনব। উৎনক্পণ ক্কনন্দ্র জিপান়েত হন়েনিন সপাংবপারদক, ক্পানিরপাি্পান, উৎসপাহী দি্মক, 
িহপাকপািরবজ্পানী ও প্রুরতিরবদরপা। কপাউন্িিপাউন ক্িষ হনতই িপারি কপাঁরপন়ে প্চন্ড েজ্মনন 
কিলপা রনঙর ক্ধপা়ঁেপা িপা়েনত িপা়েনত চ্পানলঞ্জপারনক রনন়ে ঊধ্্মপাকপানি উনঠ ক্েল িরতিিপালী 
রনকি। রকন্তু উৎনক্পনণর ৭৩ ক্সনকন্ড পর ক্িনঘর আ়েপানল রপাও়েপার আনেই এক 
প্চন্ড রবন্পারনণ িুকনরপা িুকনরপা হন়ে সিুনদ্রর বুনক ক্ভনঙ প়েল ক্স্পস িপািলরি। 
প্পাণ হপারপানলন আনিররকপার সপাত িহপাকপািচপারী।

উৎনক্পনণর পর-িুহনূত্মই চ্পানলঞ্জপানরর এই দুঘ্মিনপার সংবপাদ শুনন তিরম্ভত হন়ে রেন়েরিল 
সপারপা পকৃরথবীর িপানুষ। তদন্ত কনর ক্দখপা রপা়ে, চ্পানলঞ্জপানরর িপানরদনকর করঠন জ্পালপারনর 
বুস্টপার রনকনির একরি ক্জপা়ে খুনল রপাও়েপাই এই দুঘ্মিনপার কপারণ।

খরতন়ে ক্দখনল নজনর আনস, ক্সই স্পুিরনক উৎনক্পনণর পর ক্থনক আজ পর্মন্ত 
রত িহপাকপাি অরভরপান হন়েনি, তপানত দুঘ্মিনপা হন়েনি অজ্বপার। তপাও ক্তপা তৎকপালীন 
ক্সপারভন়েত রপারি়েপা়ে, রখন আনিররকপার সনঙ্গ ঠপান্ডপা রুদ্ধ। চলরিল, অননক দুঘ্মিনপা 
ঘিপার পর দ্রুত ধপািপাচপাপপা ক্দও়েপা হত। এসব দুঘ্মিনপার রবিদ রববরণ অন্য ক্কপানও 
ক্দিনক রুি সরকপার জপাননত ক্দ়েরন। খুব সম্ভবত আনিররকপার কপানি ির্মপাদপাহপারন 
হও়েপার ভন়েই এই ক্েপাপনতপা।

পররসংখ্পান বনল, ২০০৪ সপানলর ননভম্র িপাস পর্মন্ত পকৃরথবীর ৪৩৯ জন িপানুষ 
িহপাকপানি রেন়েরিনলন। এর িনধ্ ২৭৭ জন আনিররকপার। রপারি়েপার ৯৬ জন। অন্যপান্য 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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সব ক্দি রিরলন়ে সংখ্পািপা ৬৬। এর িনধ্ ২২ জন িহপাকপািচপারীর িকৃতু্ হন়েনি রবরভন্ন 
অরভরপাননর রবরভন্ন পর্মপান়ে। ক্বরি সংখ্পা়ে িকৃতু্ হন়েনি আনিররকপার িহপাকপািচপারীর।

অননক ক্ক্নত্র অরভরপান চলপাকপালীন রবপনদর ক্িপাকপারবলপা কনর রনরচিত িকৃতু্র িুনখপািুরখ 
হন়ে ক্বঁনচ রফনর এনসনিন িহপাকপািচপারীরপা। ক্রিন হন়েরিল, িহপাকপানি রপাত্রীরবহীন 
রনকি ‘এনজনপা’র সনঙ্গ ‘ক্জরিরন-৮’ িরকং করপাননপার পর।

িহপাকপানি রখন দু’রি রনকি বপা িহপাকপািরপাননর িরকং করপার িহ়েপা শুরু হ়ে তখন 
ঘনিরিল এিপা। ১৯৬৬-র িপানচ্ম আনিররকপার দুই িহপাকপািচপারী ক্জরিরন-৮এ ক্চনপ 
িহপাকপানি রপান। ওনদর ওপর দপার়েত্ব রিল িহপাকপানি আনে পপাঠপাননপা রপাত্রীরবহীন রনকি 
এনজনপার সনঙ্গ ক্জরিরন-৮-এর িরকং করপাননপার। পররকল্পনপা অনুরপা়েী সপাফনল্র সনঙ্গ 
িরকং করপাননপার পর হঠপাৎ সংরুতি অবস্পা়ে দু’রি িহপাকপািরপান রন়ে্রেণ হপাররন়ে লপািুর 
িনতপা ঘুরনত শুরু কনর। ওই ভ়েংকর রবপনদর িুনখপািুরখ হন়ে ক্সরদন দুই িহপাকপািচপারী 
রননজনদর বুরদ্ধ নপা হপাররন়ে িপাথপা ঠপান্ডপা ক্রনখ সনঙ্গ সনঙ্গ দু’রি রনকনির িরকং রিন্ন 
কনর ক্দও়েপা়ে ক্বঁনচ রপান এবং জরুরর অবস্পার ক্িপাকপারবলপা করপার ব্বস্পার সপাহপানর্ 
পকৃরথবীনত রফনর আনসন।

এরকি আর একরি দুঘ্মিনপার িুনখপািুরখ হন়ে ক্্ফ উপরস্ত বুরদ্ধর ক্জপানর ক্বঁনচ রফনর 
এনসরিনলন ‘অ্পানপপানলপা-১৩’র রতন িহপাকপািচপারী। পকৃরথবী ক্থনক চপানদর উনদেনি রপাত্রপা 
শুরু করপার দু’রদন পর ১৯৭১-এর ১৩ এরপ্ল এই রতন িহপাকপািচপারী হঠপাৎ অনুভব 
করনলন, এক আচিকপা রবন্পারনণ ক্কঁনপ উঠল ওনদর িহপাকপািরপান। এই িুহূনত্ম কী 
করপা উরচত?

িহপাকপািচপারীরপা কপালরবলম্ নপা কনর রবপনদর কথপা জপানপানলন নপাসপার ্পাইি কনন্ট্পানল। 
তপারপর ্পাইি কনন্ট্পানলর রননদ্মিিনতপা অবতরণ রনকি চপালু কনর িূল িহপাকপািরপাননর 
েরত করিন়ে রনরপাপনদ পকৃরথবীনত ক্ননি আনসন।

িহপাকপানি রবপনদর িুনখপািুরখ হন়ে রুি িহপাকপািচপারীরপাও এভপানব কন়েকবপার ক্বঁনচ 
রফনর এনসনিন। প্থি ঘিনপারি ঘনিরিল ১৯৬৫-র িপানচ্ম। ‘ক্ভপাসনখপাদ-২’ িহপাকপািরপানন 
ক্চনপ কক্পনথ ঘুররিনলন দুই রুি িহপাকপািচপারী। পররকল্পনপা অনুরপা়েী দু’জননরই 
ক্স্পস ও়েপাক করপার কথপা রিল। রকন্তু একজননর িহপাকপানি হপাঁিপা ক্িষ হনতই 
িহপাকপািরপাননর স্ব়েংরক্র়ে অবতরণ ব্বস্পা়ে ক্েপালনরপাে ক্দখপা ক্দ়ে। তখন রবিতী়েজন 
দ্রুত রসদ্ধপান্ত রনন়ে রননজই অবতরণরপাননর রনকনি অরনিসংনরপাে কনর পকৃরথবীনত ক্ফরপার 
উনদ্পাে ক্নন। এই রসদ্ধপান্ত রননত আর একিু ক্দরর হনলই এঁনদর অবতরণ িি্মপারন্তক 
হত। কপারণ, িহপাকপািরপানরি কপাজপাকতিপাননর রনধ্মপাররত অবতরণনক্ত্র ক্থনক কন়েকনিপা 
িপাইল দূনর আিন়ে প়েত আচিকপা।
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অবতরনণর সি়ে এক দুঘ্মিনপা়ে ১৯৭১-এর ৩০ জুন রতন রুি িহপাকপািচপারী প্পাণ 
হপাররন়েরিনলন। সপা়েুজ িহপাকপাি ক্স্টিনন কপাজ ক্সনর এঁরপা সপাম্ুজ-১১ িহপাকপািরপানন 
ক্চনপ রফররিনলন িহপানন্দ। রকন্তু পকৃরথবীর বপা়েুিন্ডনল ক্িপাকপার আনে রপানন হঠপাৎ 
রপার্রেক ক্েপালনরপাে ক্দখপা ক্দ়ে। রপাননর ক্ভতনর িহপাকপািচপারীনদর থপাকপার প্নকপানষ্র 
ক্থনক ক্বররন়ে রপা়ে সব বপাতপাস। অভপাব হ়ে বেপাসরক্র়েপার জন্য প্ন়েপাজনী়ে অরক্সনজননর। 
দিবন্ হন়ে প্পাণ হপারপান রতন হতভপাে্ িহপাকপািচপারী। আবপার, ভপাে্ সহপা়ে হও়েপা়ে 
রনরচিত িকৃতু্র হপাত ক্থনক রফনর এনসরিনলন একজন রুি ও আফেপান িহপাকপািচপারী। 
রির িহপাকপাি ক্স্টিন ক্থনক ‘সপা়েুজ রি এি-৫’ িহপাকপািরপানন ক্চনপ পকৃরথবীনত 
প্ত্পাবত্মননর সি়ে ঘিনপািপা ঘনিরিল। পকৃরথবীর বপা়েুিন্ডনল প্নবি করপার পর রপাননর 
অবনলপারহত ররশ্ অনুভবী র্রেরি েন্ডনেপাল কনর এবং কিরপউিপারনক জপানপা়ে ক্র, রনরদ্মষ্ 
জপা়েেপা়ে িহপাকপািরপান অবতরণ করনি নপা। দুই িহপাকপািচপারী রখন এই রবপদ বুেনত 
পপানরন, ততক্নণ ওনদর িহপাকপািরপান কপাজপাকতিপাননর বদনল রচননর ঊধ্্মপাকপানি চনল 
ক্েনি। রপা ক্হপাক, রিিন কনন্ট্পানলর সপাহপার্ রনন়ে ওরপা রনরপাপনদ পকৃরথবীনত অবতরণ 
কনর।

িহপাকপানি অরভরপান চলপাকপালীন ক্রসব দুঘ্মিনপা আজ পর্মন্ত ঘনিনি, তপার িনধ্ 
ভপারতী়েনদর কপানি সবনচন়ে িি্মপারন্তক কল্পনপা চপাওলপার িকৃতু্। পঞ্জপানবর কপান্মপাল িহনরর 
ক্িন়ে কল্পনপা ভপারতী়ে বংনিপাদ্ভূত আনিররকপান িহপাকপািচপারী রিনলন। ১৯৮৮-ক্ত নপাসপার 
এিস ররসপাচ্ম ক্সন্িপানর কপানজ ক্রপাে ক্দন কল্পনপা। নপাসপা ১৯৯৪-ক্ত ওনক ভরবষ্যনতর 
িহপাকপািচপারী রহনসনব রনব্মপারচত কনর। কল্পনপা প্থি িহপাকপানি রপান ক্স্পস িপািল 
কলরম়্েপা-র এসরিএস-৮৭ নম্র উ়েপানন। ১৯৯৬-র ননভম্নরর এই িহপাকপাি অরভরপানন 
কল্পনপা রিনলন রিিন ক্স্পিপারলস্ট ও ক্রপানবপারিক আি্ম অপপানরির। কলরম়্েপা়ে চন়ে 
৩৭৬ ঘণ্পা ৩৪ রিরননি কল্পনপা পকৃরথবীর কক্পনথ ঘুনররিনলন ২৫২ বপার এবং সব 
রিরলন়ে ৬.৫ রিরল়েন িপাইল ভ্রিণ কনররিনলন।

ওই কলরম়্েপা ক্স্পস িপািনলরই উ়েপান এসরিএস-১০৭-এ চন়ে রবিতী়েবপার িহপাকপানি 
রেন়েরিনলন কল্পনপা ২০০৩-এর ১৬ জপানু়েপারর। সঙ্গী রিনলন আরও ি়েজন িহপাকপািচপারী। 
িহপাকপানি থপাকপাকপালীন ওরপা ৮০রি পরীক্পারনরীক্পার কপাজ কনরন। সব কপাজ ক্িষ কনর 
১ ক্ফব্রু়েপারর, ২০০৩-এ িহপাকপাি ক্থনক পকৃরথবীনত ক্ফরপার সি়ে, অবতরনণর রনধ্মপাররত 
১৬ রিরনি আনে, ঊধ্্মপাকপানি কলরম়্েপা ধ্ংস হন়ে রপা়ে। িকৃতু্ হ়ে কল্পনপা ও তপার 
সহরপাত্রীনদর। পনর অনুসন্পান কনর জপানপা রেন়েরিল, অবতরণরপাননর বপাইনরর কপাঠপানিপা 
ক্থনক উতিপাপরননরপাধক রকিু িপারল এক অজ্পাত কপারনণ হঠপাৎ খনস প়েপা়ে, বপাতপানসর 
ঘষ্মনণ সকৃরষ্ হও়েপা প্চন্ড উতিপানপ আগুন ধনর রপা়ে কলরম়্েপা়ে। নপাসপার িহপাকপাি 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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অরভরপাননর ৪২তি বিনর এই প্থি অবতরনণর সি়ে িহপাকপািচপারীনদর িকৃতু্ হল।

িহপাকপানি প্রত পদনক্নপই রবপদ ওত ক্পনত থপানক। আর, এই রবপদনক জ়ে করনত 
হ়ে বনল িহপাকপাি অরভরপান এত ক্রপািপাঞ্চকর।

আন্তজ্থায়িক মিাকাি গস্টিন

িহপাকপাি ক্স্টিন বপা ক্স্পস ক্স্টিন বলনত অনননকরই িনন ক্কপানও স্বচ্ছ ধপারণপা ক্নই। 
পকৃরথবী ক্থনক অননক কপাল আনে ক্থনকই িহপাকপাি সংক্রপান্ত েনবষণপা, পকৃরথবী ব্তীত 
অন্য গ্নহ প্পানণর অরতিত্ব সম্নক্ম অনুসন্পান ইত্পারদর জন্য নপানপা সি়ে নপানপা িহপাকপািরপান 
পপাঠপাননপা হন়েনি। ক্সগুরল রনরদ্মষ্ কপাজ সিপাধপা কনর আবপার রফনর এনসনি পকৃরথবীর 
িপারিনত, রকন্তু পকৃরথবী ক্থনক ২৫০ িপাইল উপনর এিন এক রবিপালপাকপা়ে িহপাকপািরপান 
রন়েনি রপা সব্মদপা আিপানদর পকৃরথবীর চপারপপানি রনরদ্মষ্ কক্পনথ ঘুনর চনলনি। এরিনক 
একরি ককৃরত্রি উপগ্হও বলপা চনল, এর রভতনর িহপাকপাি রবজ্পানীরপা রনরদ্মষ্ েনবষণপােপানর 
নপানপারবধ পরীক্পা-রনরীক্পাও কনর থপানকন। এই বপাসনরপাে্ ককৃরত্রি উপগ্হ তথপা িহপাকপাি 
েনবষণপানকন্দ্রই আন্তজ্মপারতক িহপাকপাি ক্স্টিন বপা ইন্িপারন্যপািনপাল ক্স্পস ক্স্টিন 
(International Space Station)।

িহপাকপাি ক্স্টিন আসনল একিপা রবিপালপাকপা়ে িহপাকপািরপান (Spacecraft) রপা সবসি়ে 
আিপানদর এই পকৃরথবীর চপাররদনক ক্ঘপানর। এর িনধ্ই রন়েনি েনবষণপােপার, 
িহপাকপািরবজ্পানীরপা অনননকই এই েনবষণপােপানর ক্থনক নপানপারবধ পরীক্পা-রনরীক্পা কনরন। 
পকৃরথবীর বহু ক্দি একরত্রত হন়ে সরমেরলতভপানব ক্রনহতু এই িহপাকপাি ক্স্টিনরি েন়ে 
তুনলনি তপাই এর নপাি আন্তজ্মপারতক িহপাকপাি ক্স্টিন। িহপাকপানি স্বল্পকপানলর জন্য 
বসবপাস এবং ক্সখপানকপার পবজ্পারনক পরীক্পা-রনরীক্পা সম্রক্মত তথ্ জপানপার জন্য নপাসপা 
(NASA) এই িহপাকপাি ক্স্টিনরি ব্বহপার কনর থপানক। এনক একপ্কপার বপাসনরপাে্ 
ককৃরত্রি উপগ্হ বলপা চনল। এই আন্তজ্মপারতক িহপাকপাি ক্স্টিন আসনল একরি বহুজপারতক 
সহনরপারেতপািূলক প্কল্প ক্রখপানন িপারক্মন রুতিরপানষ্ট্রর িহপাকপাি েনবষণপানকন্দ্র রহনসনব 
নপাসপার পপািপাপপারি রপারি়েপার রসকসিস’ (Roscosmos), জপাপপাননর ‘জপাক্সপা’ (JAXA), 
ইউনরপানপর ‘ইএসএ’ (ESA) এবং কপানপািপার ‘রসএসএ’ (CSA) ইত্পারদ িহপাকপাি 
েনবষণপা সংস্পাও অংিগ্হণ কনরনি। আদনপ এই িহপাকপাি ক্স্টিন একরি িপাইনক্রপা-
গ্্পারভরি ও িহপাকপািী়ে পররিন্ডনল অবরস্ত েনবষণপােপার রহনসনব কপাজ কনর। পকৃরথবী 
ক্থনক প্পা়ে ২৫০ িপাইল অথ্মপাৎ ৪০০ রকনলপারিিপার উপনর রন়েনি এই আন্তজ্মপারতক 
িহপাকপাি ক্স্টিননর কক্পথ।

১৯৮০-এর দিনকর শুরুর রদনক ক্সপারভন়েত রপারি়েপার ‘স্যপালুি’ (Salyut) এবং ‘িীর 
(Mir) িহপাকপাি ক্স্টিননর একরি বরধ্মতপাংি রহনসনব নপাসপা ‘রফ্িি’ (Freedom) নপানি 
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একরি িিু্লপার িহপাকপাি ক্স্টিন চপালু করপার কথপা ভপানব। ১৯৮৪ সপানল ‘রফ্িি’ 
িহপাকপাি ক্স্টিনন রুতি হও়েপার জন্য ইউনরপারপ়েপান ক্স্পস এনজরন্সনক (European 
Space Agency) আহ্বপান জপানপাননপা হ়ে এবং ইএসএ-র অনুনিপাদনন ১৯৮৭ সপানল এই 
িহপাকপাি ক্স্টিনন চপালু হ়ে। কলম্পাস েনবষণপােপার। ১৯৮৫ সপানল রফ্িি িহপাকপাি 
ক্স্টিননর অংি রহনসনব ‘জপাপপারনজ এক্সনপররনিন্ি িরিউল’ (JEM) বপা রকনবপা’ (Kibo) 
রুতি হ়ে। ১৯৮৫ সপানলর ক্েপা়েপার রদনক ‘ইএসএ’ কলম্পাস প্কল্পনক অনুনিপাদন ক্দ়ে। 
িূলত জপাি্মপারন এবং ইতপারলই এই প্কনল্পর প্ধপান পররকল্পক রিল এবং তপাঁনদর 
পররকল্পনপািপারফক রফ্িিনক একরি স্ব়েংসমূ্ণ্ম ইউনরপাপী়ে কক্ী়ে আউিনপপাস্ট (Orbital 
Outpost) রহনসনব রবকরিত করপার কথপা ভপাবপা হ়ে। ১৯৯৩ সপানলর ক্সনটেম্র িপানস 
আনিররকপান উপরপাষ্ট্রপরত আল ক্েপার এবং রপারি়েপান প্ধপানি্রেী রভক্টর ক্চরননপািপাইররদন 
একরি নতুন িহপাকপাি ক্স্টিননর পররকল্পনপার কথপা ক্ঘপাষণপা কনরন আর এই িহপাকপাি 
ক্স্টিনরিই ক্িষ পর্মন্ত আন্তজ্মপারতক িহপাকপাি ক্স্টিন রহনসনব পূণ্মতপা পপা়ে। ১৯৯৮ 
সপানল আন্তজ্মপারতক িহপাকপাি ক্স্টিননর প্থি অংিরি একরি রপারি়েপান রনকনির সপাহপানর্ 
সফলভপানব উৎনক্পণ করপা হন়েরিল। এরপনর আরও কতগুরল িুকনরপা এর সনঙ্গ রুতি 
হ়ে এবং ২০০০ সপাল নপােপাদ এখপানন িপানুনষর বপাস করপা বপা কপাজ করপার উপনরপােী 
পররনবি পতরর হ়ে। ২০১১ সপানল নপাসপা এবং তপার সহনরপােীরপা একনত্র এই আন্তজ্মপারতক 
িহপাকপাি ক্স্টিন রনি্মপানণর কপাজ সম্ন্ন কনর।

রঠক ক্কিন এই িহপাকপাি ক্স্টিননর ক্চহপারপািপা? সংনক্নপ ও সহনজ ক্বপােপানত ক্েনল 
বলনত হ়ে একরি পপাঁচ কপািরপার বপার়ের িনতপাই বন়েপা এই িহপাকপাি ক্স্টিনরি। এখপানন 
দুরি বপাথরুি, একরি রজিন্যপারস়েপাি ও একরি বন়েপা ক্ব জপানপালপা (Bay Window) 
রন়েনি। ি়েজন িপানুষ এই িহপাকপাি ক্স্টিনন থপাকনত পপানরন। সিগ্ িহপাকপাি ক্স্টিননর 
ওজন আনুিপারনক দি লক্ পপাউন্ড অথ্মপাৎ ৪ লক্ ৫৩ হপাজপার ৫৯২ রকনলপাগ্পাি। প্রত 
ঘন্িপা়ে ২৮ হপাজপার রকনলপারিিপার েরতনবনে এই িহপাকপাি ক্স্টিনরি পকৃরথবীনক প্দরক্ণ 
করনি। ঔজ্জ্বনল্র রদক ক্থনক পকৃরথবীর রনকিতি গ্হ শুক্রনকও হপার িপানপা়ে এই 
আন্তজ্মপারতক িহপাকপাি ক্স্টিন। রপানতর আকপানি তকৃতী়ে সনব্মপাচি উজ্জ্বল বস্তু এই 
আন্তজ্মপারতক িহপাকপাি ক্স্টিন রপা রকনপা খপারল ক্চপানখই ক্দখপা রপা়ে। ইন্িপারন্যপািনপাল ক্স্পস 
ক্স্টিন ওরনফ আইএসএস (ISS) আকপানর একরি প্পািপাণ্ ফুিবল িপাঠনক ক্িনক রদনত 
পপানর। সপাধপারণভপানব এর িনধ্ সপাতজন ননভপাচিপারীর একরি দল থপানক। ররদও পরররস্রত 
অনুরপা়েী এই সংখ্পা পপালনি রপা়ে। ২০০৯ সপানল আইএসএস-এ ক্িপাি ১৩ জন ক্রু 
সদস্য রিল।

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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িহপাকপািচপারীরপা একরি রপারি়েপান স়েু্ জ (Soywuj) ক্পাপসুনলর িপাধ্নি িহপাকপাি ক্স্টিনন 
ক্পৌঁিপা়ে। ১৯৬৭ সপাল ক্থনক দীঘ্মকপাল পর্মন্ত এই ক্পাপসুনলর িপাধ্নিই িহপাকপািচপারীরপা 
িহপাকপাি ক্স্টিনন এনসনি। তনব ২০২০ সপানল এলন িপাস্ কতকৃ্মক রনরি্মত ও পররকরল্পত 
ক্স্পস এনক্সর িপাধ্নি আন্তজ্মপারতক িহপাকপাি ক্স্টিনন িপানুষনদর ক্পৌঁনি ক্দও়েপা সম্ভব 
হন়েনি। এই ক্পাপসুলরিই এখনও পর্মন্ত একিপাত্র ব্রতি িপারলকপানপাধীন ক্পাপসুল। প্পা়ে 
৬ িপাস ধনর নপানপারবধ পবজ্পারনক পরীক্পা-রনরীক্পা চপালপা়ে িহপাকপািচপারীরপা এই িহপাকপাি 
ক্স্টিননর িনধ্ই। পরীক্পা পররচপালনপা, িহপাকপাি ক্স্টিন রক্ণপানবক্ণ এবং ক্িরপািরতর 
জন্য বহু সি়ে ব়্ে কনরন তপাঁরপা এবং তপার িপানেই ঘন্িপা দুন়েক সি়ে তপাঁরপা ঘুিপান 
এবং রননজর িরীনরর রত্ন ক্নন। ক্কপানও ক্কপানও সি়ে িহপাকপািচপারীরপা িহপািূনন্য ভ্রিণ 
কনরন, ক্হঁনি চনল ক্ব়েপান রপানক রবজ্পাননর ভপাষপা়ে ‘ক্স্পসও়েপাক’ (Spacewalk) বলপা 
হ়ে। এিনরক ক্সই িহপাকপাি ক্স্টিননর রভতনর ক্থনক প্চপারিূলক িপাধ্ি রকংবপা সিপাজ- 
িপাধ্নিও রুতি থপানকন। িপারক্মন রুতিরপাষ্ট্র, রপারি়েপা, জপাপপান এবং ইউনরপানপর রনজস্ব 
পকৃথক পকৃথক েনবষণপােপার রন়েনি এই আন্তজ্মপারতক িহপাকপাি ক্স্টিনন। এই িহপাকপাি 
ক্স্টিননর অননকগুরল অংি রন়েনি ক্রগুরলনক এনককরি িরিউল (Module) বলপা 
হ়ে।

প্থি রদনকর িরিউলগুরল িূলত এই িহপাকপাি ক্স্টিনরিনক সরক্র়ে রপাখনত ব্বহৃত 
হত। ক্সই িরিউলগুরলনত িহপাকপািচপারীরপাও থপাকনতন। রকিু রবনিষ প্কপানরর িরিউল 
ক্রগুরল একরি অংনির সনঙ্গ অপর অংিনক সংরুতি কনর, তপানদর বলপা হ়ে ‘ক্নপািস’ 
(Nodes)। এই িহপাকপাি ক্স্টিননর িনধ্ই িহপাকপািচপারীনদর জন্য রনরদ্মষ্ েনবষণপােপার 
রন়েনি। এই ক্স্টিননর পপানিই রন়েনি একরি ক্সপালপার অ্পানর (Solar Array) রপা 
রকনপা সূর্ম ক্থনক িরতি সংগ্হ কনর এবং সূর্মপানলপাক ক্থনক রবদু্ৎ উৎপপাদন কনর। এর 
বপাইনর ‘ক্রপাবি বপাহু’ (Robot Arms) রুতি থপানক রপা রকনপা এই িহপাকপাি ক্স্টিনরি 
েন়ে তলুনত সহপা়েতপা কনর। িহপাকপািচপারীনদর আনিপপানি ঘনুর ক্ব়েপানত এবং পবজ্পারনক 
পরীক্পা-রনরীক্পা পররচপালনপা করপার জন্য এই ক্রপাবি বপাহুগুরল অত্ন্ত কপার্মকরী ভূরিকপা 
পপালন কনর। িহপাকপাি ক্স্টিনন দরজপার িনতপাই কতগুরল ‘এ়েপার লক’ (Air Lock) 
রন়েনি। এই এ়েপার লকগুরল সপাধপারণত ক্স্পস ও়েপানক্মর সি়ে িহপাকপািচপারীনদর বপাইনর 
ক্বনরপানত কপানজ লপানে। নতুন সদস্য এবং িহপাকপাি ক্স্টিননর দি্মনপাথ্মীরপা িরকং ব্দনরর 
িপাধ্নি এই ক্স্টিনন প্নবি কনরন। িহপাকপাি ক্স্টিননর ক্র িরিউলগুরলর কথপা বলপা 
হল ক্সগুরল িুকনরপা অবস্পানতই িহপাকপানি রনন়ে রপাও়েপা হন়েরিল এবং তপারপনর 
ক্সখপাননই দক্ িহপাকপািচপারীরপা ক্সগুরল একরির সনঙ্গ একরি জুন়ে এই িহপাকপাি ক্স্টিন 
পতরর হন়েনি। ক্বরিরভপাে সি়ে নপাসপার ক্স্পস িপািলই ব্বহৃত হত এই িরিউলগুরলনক 
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রনন়ে রপাও়েপার জন্য, রকন্তু অননকনক্নত্র আবপার রকিু রকিু িরিউলনক একক 
ব্বহপারনরপাে্ রনকনি কনর রনন়ে রপাও়েপা হন়েরিল িহপাকপানি।

১৯৯৮ সপানলর ২০ ননভম্র প্থি িরিউল রপারি়েপা জপারর়েপা (Russia Zarya) িহপাকপানি 
উৎনক্রপত হ়ে। এর কন়েক সপ্তপাহ পনরই নপাসপার ক্স্পি িপািনল কনর িহপাকপানি 
পপাঠপাননপা হ়ে ‘ক্নপাি-১’ অংিরি। এিপা়েপা িহপাকপাি ক্স্টিননর অন্যপান্য িরিউলগুরলর 
িনধ্ উনল্লখনরপাে্ হল ক্িরস্টরন ল্পাবনরিরর িরিউল, হপারনিপারন বপা ক্নপাি-২, কলম্পাস 
অররবিপাল ক্ফরসরলরি, ট্্পাঙ্কুইরলরি বপা ক্নপাি-৩ ইত্পারদ। খুব সম্প্ররত ২০২১ সপানল 
আন্তজ্মপারতক িহপাকপাি ক্স্টিনন উৎনক্রপত হন়েনি িপারটিপপারপপাস ল্পাবনরিরর িরিউল।

কন়েক বির ধনর িহপাকপানি ক্বি রকিু উনল্লখনরপাে্ কপাজকি্ম কনরনি এই আন্তজ্মপারতক 
িহপাকপাি ক্স্টিন ওরনফ আইএসএস (ISS)। ২০১৫-১৬ সপানল িপারক্মন িহপাকপািচপারী 
স্ি ক্করল প্থি দীঘ্ম ৩৪০ রদন এই িহপাকপাি ক্স্টিনন কপারিন়ে ক্রকি্ম েন়েনিন। 
আবপার ক্পরে হুইিসন নপানি এক িরহলপা ননভপাচির িহপাকপাি ক্স্টিনন ক্িপাি ৬৬৫ রদন 
সি়ে কপারিন়ে নরজর েন়েনিন। আইএসএনসর একরি অ্পানন্িনপা সপারপাননপার জন্য ৫৪তি 
অরভরপাননর িপাধ্নি দীঘ্মতি ক্স্পস ও়েপাক কনর নরজর েন়েরিনলন রপারি়েপান ননভপাচির 
আনলকজপান্ডপার রিসুররকন (Alexandar Misurkin) এবং আন্তন স্পানপ্লরভ (Anton 
Skhaplerov)। ভপারতী়ে বংনিপাদ্ভূত আনিররকপান নভচির সুনীতপা উইরল়েপািস 
আইএসএস-এ প্থি িরহলপা রহনসনব ১৯৪ রদন কপারিন়ে ক্রকি্ম েন়েরিনলন।

তনব আন্তজ্মপারতক িহপাকপাি ক্স্টিন রনন়ে ক্কৌতুহনলর ক্িষ ক্নই িপানুনষর। এই অসীি 
িহপাকপানি ঘনি চলপা রনত্রদননর ঘিনপা এবং নতুন নতুন আরবষ্পানরর পনথ পররকল্পনপা 
করপা আর রনত্ নব েনবষণপা রনন়ে িহপাকপািচপারীরপা ব্তি থপানকন এই িহপাকপাি ক্স্টিননই। 
এনকই সম্ভবত পকৃরথবীর একিপাত্র বপাসনরপাে্ ককৃরত্রি উপগ্হ বলপা চনল।(14)

মিাকাি য়নল়ে ব্াবসা

িহপাকপানি ব্পাবসপা বপা ‘ক্স্পস রবজননস’-এর পরররধ এবং পররিপাণ সপারপা পকৃরথবী জুন়ে 
প্রতরদনই প্সপাররত হনচ্ছ। ‘ক্িরকং িপারন ইন ক্স্পস’ এখন পকৃরথবীর সব উন্নত এবং 
ভপারনতর িনতপা উন্ন়েনিীল ক্দনির রিল্প ও ব্বসপা়েী িহনলর অন্যতি প়্েপাস। বত্মিপানন 
রববেব্পাপী িহপাকপাি রনন়ে ব্পাবসপার পররিপাণ িপাকপার রহনসনব প্পা়ে ২০,০০০ ক্কপারি। 
িলপানর ৫০ রবরল়েন। অন্য অননক সপািগ্ীর ব্পাবসপার পররনপ্রক্নত এই পররিপাণ 
হ়েনতপা নেণ্, রকন্তু িহপাকপািরবজ্পানী ও প্রুরতিরবদনদর ধপারণপা, িহপাকপাি ব্পাবসপা়ে 
আেপািীরদনন আনি সীিপাহীন সম্ভপাবনপা। এনক্নত্র ব্পাবসপা বলনত রপ্তপারন ব্পাবসপার প্সনঙ্গই 
বলরি।

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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িহপাকপানি ব্পাবসপা িহপাকপানি হ়ে নপা। হ়ে পকৃরথবীনত। এই ব্পাবসপা কী ধরননর হ়ে, 
জপানপার জন্য আিপানদর ক্দিনকই উদপাহরণ রহনসনব তুনল ধররি। আনিররকপার এক 
উপগ্হ রনি্মপাতপা সংস্পার জন্য হপা়েদরপাবপানদর এক ভপারতী়ে ক্কপাম্পারন র্রেপাংি রনি্মপাণ 
কনরনি। ক্পারলনফপারন্ম়েপার একরি জল সরবরপাহ সংস্পা ওনদনির একপারধক িহনর জল 
সরবরপানহর পপাইপলপাইন বসপাননপার জন্য ভপারনতর দূরসংনবদী উপগ্হ িপারফত িহপাকপাি 
ক্থনক ক্তপালপা িরব (ইনিজ) রকনননি। পকৃরথবী ক্থনক িহপাকপানি উপগ্হ রন়ে্রেনণর জন্য 
‘রিিন কনন্ট্পাল সফিও়েপার’ পতররনত ভপারতী়ে প্ররুতিরবদরপা ক্কপারর়েপার িহপাকপাি সংস্পানক 
কনসপালনিরন্স রদনচ্ছ। আনিররকপার ‘অ্পািলপাস-৫’ রনকনির ইরঞ্জন বপারনন়ে রদনচ্ছ রপারি়েপা। 
আন্তজ্মপারতক িহপাকপাি ক্কনন্দ্র রপারি়েপার সপা়েজু িহপাকপািরপানন চর়েন়ে একজন আনিররকপার 
নভচিরনক পপাঠপানত আনিররকপা রপারি়েপানক রদনচ্ছ। প্পা়ে সপাত ক্কপারি িলপার।

আিপানদর ক্দনির রনকি অননক বির ধনরই রবরভন্ন ক্দনির উপগ্হ িহপাকপানির কক্পনথ 
স্পাপন কনর চনলনি। অি্মপারিনতপা অননক ক্দনির জন্য উপগ্হ বপারনন়েও রদনচ্ছ ভপারত। 
আনিররকপার রববেরবখ্পাত উপগ্হ ক্রপােপানরপাে সংস্পা ‘ইনন্িলস্যপাি’ ৪০ ক্কপারি িপাকপার 
চুরতি কনরনি ভপারনতর ইনস্যপাি ২ই উপগ্নহর ট্পান্সপন্ডপার ব্বহপার করপার জন্য। এরকি 
চুরতির আরও অননক রববরণ ক্দও়েপা ক্রনত পপানর।

িপাকপার অনঙ্ক ভপারনতর রববেনজপা়েপা িহপাকপাি ব্পাবসপা ক্থনক ক্রপাজেপার এই িহুনূত্ম ক্সরকি 
উনল্লখনরপাে্ নপা হনলও, ব়ে কথপা এই ক্র, আিপানদর ক্দি িহপাকপাি প্রুরতিনত পকৃরথবীর 
অন্যতি উন্নত ক্দি রহনসনব স্বীককৃরত ক্পন়েনি। এই স্বীককৃরতর িনধ্ই লুরকন়ে আনি 
িহপাকপাি রনন়ে ব্পাবসপা়ে ভপারনতর অনন্ত সম্ভপাবনপা।

আিপানদর ক্দনি ‘ক্স্পস রবজননস’-ক্ক রন়ে্রেণ করনত ইসনরপার সহপা়েতপা়ে ে়েপা হন়েনি 
অ্পারন্িক্স কনপ্মপানরিন। এই কনপ্মপানরিননর সনঙ্গ কপানজর সম্নক্ম আনি ক্েপাদনরজ, 
লপারনসন অ্পান্ড িুবনরপা ও ও়েপালচপাদনেনরর িনতপা ব়ে, ক্িপাি এবং িপােপারর রিরলন়ে 
প্পা়ে ৫০০ রিল্পসংস্পা। িহপাকপাি রনন়ে ব্পাবসপা়ে। সবনচন়ে এরেন়ে থপাকপা ক্দি আনিররকপা়ে 
রকন্তু সম্ূণ্ম ব্পাবসপািপাই রন়ে্রেণ করনি ক্বসরকপারর সংস্পাগুরল। িহপাকপাি রনন়ে এখন 
ক্র ব্পাবসপািপা সবনচন়ে ক্বরি হ়ে, তপা হল উপগ্হ িপারফত ক্রপােপানরপানের ব্পাবসপা। 
‘স্যপানিলপাইি করিউরননকিন রবজননস’-এর দুই রবখ্পাত সংস্পা ‘ক্িপানিপানরপালপা’ ও ‘ক্লপারপাল 
ক্স্পস অ্পান্ড করিউরননকিনস, ক্বসরকপারর উনদ্পাে। এই দুই সংস্পা সপারপা পকৃরথবী জুন়ে 
রনখুঁত ক্সলুলপার ক্ফপান িপারফত ক্রপােপানরপােব্বস্পা েন়ে তুলনত রবরল়েন রবরল়েন িলপার 
খরচ কনর পকৃরথবীর ওপনর রনচু কক্পনথ উপগ্নহর জপাল পতরর কনরনি। ইরতিনধ্ 
ব্রতিেত ক্রপােপানরপানের জন্য নতুন ধরননর উপগ্হ ভপা়েপা রদনতও শুরু কনরনি একরি 
সংস্পা। িহপাকপাি ব্পাবসপার জন্য আনিররকপা়ে েন়ে উনঠনি এক নতনু প্জনন্মর ক্বসরকপারর 
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সংস্পা, রপার িনধ্ ইউরনভপাস্মপাল ক্স্পস লপাইন্স, পপাইওরন়েপার রনকি ক্প্লন, ক্স্পস ক্িভ 
ও লুনপা কনপ্মপানরিন উনল্লখনরপাে্।

িহপাকপাি ব্পাবসপা়ে বত্মিপানন রুতি সংস্পাগুরলর ধপারণপা, ভরবষ্যনত িহপাকপানি পর্মিন বপা 
‘ক্স্পস িু্ররজি’ হনব িহপাকপাি রনন়ে প্ধপান ব্পাবসপা। অ্পানপপানলপা অরভরপাননর অন্যতি 
অরভরপাত্রী ব্পাজ অলররেন জুরন়ের এই ধপারণপার সনঙ্গ একিত। নপাসপা-র িনত আেপািী 
কন়েক দিনকর িনধ্ িহপাকপাি পর্মিন ব্পাবসপার পররিপাণ কন়েক হপাজপার ক্কপারি িপাকপা়ে 
দপাঁ়েপানব। আনিররকপার দুই পর্মিন সংস্পা ইরতিনধ্ অরগ্ি বুরকংও শুরু কনর রদন়েনি। 
‘ক্স্পস িু্ররজি ক্সপাসপাইরি’-র  অনুিপান ২০৪০ নপােপাদ িহপাকপাি পর্মিকনদর জন্য 
কক্পনথ ক্হপানিল পতরর হন়ে রপানব। ক্সই ক্হপানিনল ক্থনক িহপাকপানির ক্রপািপাঞ্চ উপনভপাে 
করনবন পকৃরথবীর পর্মিকরপা।

ভরবষ্যনতর িহপাকপাি ব্পাবসপা়ে আর একরি সম্ভপাবনপাি়ে রদক উনন্মপারচত করনব িহপাকপানি 
রবদু্ৎ উৎপপাদন, ক্র রবদু্ৎ ব্বহপার করনব পকৃরথবীর িপানুষ। এই রবদু্ৎ উৎপপাদননর 
জন্য িহপাকপানি পকৃরথবীর ওপর ভূসিল়ে কক্পনথ বসপাননপা হনব ক্সৌরিরতি সংগ্পাহক 
বপা ‘ক্সপালপার কপানলক্টর’। িহপাকপানি ২৪ ঘণ্পাই সূনর্মর আনলপা প্রতফরলত হনব এই 
ক্সৌরিরতি সংগ্পাহনক। সংগ্পাহনকর সনঙ্গ থপাকনব ক্সৌরনকপাষ রপা সূনর্মর আনলপানক 
রবদু্ৎিরতিনত রূপপান্তররত করনব। এই রবদু্ৎনক এরপর িপাইনক্রপাওন়েভ রবি-এ 
রূপপান্তররত কনর পপাঠপাননপা হনব িহপাকপাি ক্থনক পকৃরথবীনত। ভূপকৃনষ্ বসপাননপা রবনিষভপানব 
রনরি্মত িরতিিপালী অ্পানন্িনপা এই িপাইনক্রপাওন়েভ রবি-ক্ক ধনর পপাঠপানব এিন একরি 
রন্রে রপা রবিনক আবপার রূপপান্তররত করনব রবদু্নত। িহপাকপাি প্রুরতিরবদরপা পর্মপানলপাচনপা 
কনর ক্দনখনিন, একরি ব়ে ‘ক্সপালপার পপাও়েপারি স্যপানিলপাইি’- এর সপাহপানর্ িহপাকপানি 
৫০ ক্কপারি ও়েপাি রবদু্ৎ উৎপপাদন কনর পকৃরথবীনত পপাঠপাননপা সম্ভব। তনব একপাজ 
ক্বসরকপারর উনদ্পাে পপারনব নপা। িহপাকপানি রবদু্ৎ উৎপপাদন কনর পকৃরথবীনত পপাঠপানত 
ক্র পররিপাণ রবরনন়েপাে ও েনবষণপা প্ন়েপাজন, তপা একিপাত্র সরকপানরর উনদ্পানেই সফল 
হনত পপানর। ক্বসরকপারর সংস্পাগুরল এই কপানজ নপািনল থই পপানব নপা।

রবদু্ৎ উৎপপাদননর িনতপা খরনজ পদপাথ্ম উনতিপালননর ব্পাবসপানতও িহপাকপাি খুনল রদনত 
পপানর অনন্ত সম্ভপাবনপার দু়েপার। পকৃরথবীর কপািপাকপারি ক্র গ্হপাণুপুঞ্জ ঘুনর ক্ব়েপানচ্ছ ক্সগুরল 
ক্লপাহপা, রননকল, ক্কপাবপাটি ও প্ল্পারিনপানি সিকৃদ্ধ। পকৃরথবী ক্থনক সরপাসরর বপা চপাঁদ হন়ে 
ওই গ্হপাণুপুনঞ্জ িহপাকপািরপান পপাঠপাননপা খুব করঠন কপাজ ন়ে। ওই িহপাকপািরপানন ক্রপাবি 
খরন শ্ররিক পপারঠন়ে গ্হপাণুর বুক ক্থনক িূল্বপান আকররক ধপাতু উনতিপালনও সম্ভব। 
রকন্তু সিস্যপা হনব রবপুল পররিপাণ খরনজপদপাথ্মনক িহপাকপাি ক্থনক পকৃরথবীনত রনন়ে 
আসপা। ক্সজন্য িহপাকপািরবজ্পানী ও প্রুরতিরবদরপা ভপাবনিন, িহপাকপানির খরনজ পদপাথ্ম 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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কীভপানব িহপাকপানির রবরভন্ন রনি্মপাণকপানর্ম এবং রিনল্পপাৎপপাদনন ব্বহপার করপা রপা়ে। খরনজ 
পদপাথ্ম িপা়েপাও অননক গ্হপাণুনত নপারক জল ও বরফ পপাও়েপার সম্ভপাবনপা আনি। 
িহপাকপািরবজ্পানীনদর ধপারণপা, এই বরফ ও জল িহপাকপানি ভরবষ্যনতর িহপাকপািরপাননক 
জ্পালপারন সংগ্নহ সপাহপার্ করনব। িহপাকপানি খরনজ পদপানথ্মর উনতিপালন ও জ্পালপারন 
প্স্তুনতর প্পাথরিক কপাজ শুরু হন়ে ক্েনি ইরতিনধ্। আনিররকপার কন়েকরি ক্বসরকপারর 
সংস্পা িহপাকপাি েনবষণপার কপানজও হপাত রদন়েনি। এর িনধ্ ‘ক্প্পাক্টর অ্পান্ড ে্পাম্ল’, 
‘িপাক্ম’ ও ‘রিিসুরবরি ক্হরভ ইন্ডপার্রিজ’-এর নপাি উনল্লখনরপাে্। রবরভন্ন রপাসপা়েরনক পদপাথ্ম, 
ওষুধ ও রচরকৎসপার র্রেপপারত িহপাকপানির িপাইনক্রপাগ্্পারভরির পররনবনি আরও সূক্ ও 
কপার্মকরী কনর বপানপাননপা রপা়ে রক নপা, উপনরপাতি সংস্পার রবজ্পানীরপা তপাই েনবষণপা কনর 
ক্দখনিন। ইরতিনধ্ ক্দখপা ক্েনি, িহপাকপানি ‘ক্স্টি ক্সল’-এর বকৃরদ্ধ খুব দ্রুত হ়ে। এসব 
েনবষণপার জন্য রবজ্পানীরপা আন্তজ্মপারতক েনবষণপা ক্কনন্দ্রর পররবনত্ম পকৃরথবীর ঊধ্্মপাকপানি 
রনচু কক্পনথ বপারণরজ্ক সংস্পার ক্স্পস ্পাইিগুরল ক্বরি পি্দ করনিন বনল জপানপা 
ক্েনি। সব সংস্পারই পররকল্পনপা, েনবষণপার ফলপাফল লপাভ ক্রনখ পকৃরথবীর রবরভন্ন 
ক্দিনক রবরক্র করনব। আনিররকপার আর একরি সংস্পা আবপার চপাঁদ ক্থনক ধুনলপািপারি 
ও পপাথনরর িুকনরপা এনন পকৃরথবীর িপানুনষর কপানি ‘ক্িপারপস’ বপা ‘সু্নভরনর’ রহনসনব 
রবরক্র করনত চপা়ে।

িহপাকপাি রনন়ে ব্পাবসপা়ে রবরপাি সম্ভপাবনপা ক্দখপা রদন়েনি, িহপাকপানির জন্য আরবষ্কৃত 
প্রুরতি আিপানদর পদনর্দন জীবনন কপানজ লপােপাননপার ক্ক্নত্র। এর জন্য পতরর হনচ্ছ 
নতুন রিনল্পপাৎপপাদন সংস্পা। পরচিি ইউনরপানপর ক্দিগুরলনত এ ধরননর সংস্পার কপানি 
‘ক্িকননপালরজ ট্পান্সফপার’ করপার জন্য ইউনরপারপ়েপান ক্স্পস এনজরন্স এক কি্মসরূচ রনন়েনি, 
রপার নপাি ‘ইউনরপারপ়েপান ক্স্পস ইনরকউনবির’। এ িপা়েপাও, িহপাকপানি পর্মিননর জন্য 
ইচ্ছুক পর্মিকনদর ‘সপাব- অররবিপাল ্পাইি ক্ট্রনং’ রদনত আনিররকপা়ে েন়ে উনঠনি 
প্রিক্নণর সংস্পা। ৩০,০০০ আনিররকপান িলপার খরচ করনল এই সংস্পা রুদ্ধরবিপান 
‘ি্পাক ২ এফ-১০৪ স্টপারফপাইিপার’-এ চর়েন়ে প্ন়েপাজনী়ে প্রিক্ণ রদন়ে পর্মিকনক 
িহপাকপানি রপাও়েপার জন্য পতরর কনর ক্দনব। িহপাকপাি কি্মসূরচ হপানত ক্নও়েপার পর এই 
কি্মসূরচনত ক্রসব ক্দি সপাফল্ লপাভ কনরনি, ক্সখপানন কি্মসূরচ রূপপা়েনণর জন্য 
প্ন়েপাজনী়ে র্রেপপারত ও র্রেপাংি উৎপপাদন এবং উপকরণ সরবরপাহ ক্রিবধ্মিপান নতুন 
ধরননর ব্পাবসপা পতরর করনি।

িহপাকপাি রনন়ে পকৃরথবী জুন়ে পতরর হও়েপা ব্পাবসপার রবিপাল বপাজপারনক সরঠক রদিপা়ে 
রনন়ে ক্রনত ইরতিনধ্ পতরর হন়েনি ইন্িপারন্যপািনপাল ক্স্পস রবজননস কপাউরন্সল। কপারণ, 
িহপাকপাি রনন়ে ব্পাবসপা়ে ক্রিি প্রতবিরন্দ্বতপার পররনবি সকৃরষ্ হনচ্ছ। আন্তজ্মপারতক রপাজনীরত 
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িুনক প়েনি এর িনধ্। রপাজশনরতক চপাল ক্চনল ভপারত ও জপাপপাননক ক্কপাণঠপাসপা করনত 
রচন সম্প্ররত েন়ে তুনলনি ‘এরি়েপা প্পারসরফক ক্স্পস ক্কপাঅপপানরিন অে্মপানপাইনজিন।‘ 
রচন িপা়েপাও এই সংস্পার অন্যপান্য সদস্য ক্দি হল পপারকতিপান, ইরপান, বপাংলপানদি, 
থপাইল্পান্ড, ইন্দপাননরি়েপা, তুরস্, িনঙ্গপারল়েপা ও ক্পরু। চুরতি অনুরপা়েী সদস্য ক্দিগুরলর 
িহপাকপাি-সংক্রপান্ত রপা রকিু কপাজ, রচন করনব। ফনল িহপাকপাি রনন়ে ব্পাবসপা বপা়েনব 
রচননর। আনিররকপা ও ইউনরপারপ়েপান ক্স্পস অে্মপানপাইনজিননর সদস্য ক্দিগুরল রচননর 
এই উনদ্পানে খুবই উরবিনি।(15)

মিাকালি পর্থিন

িহপাকপাি পর্মিন , রবননপাদনিূলক িহপাকপাি ভ্রিণ, হ়ে প্রতরষ্ত সরকপারর িপারলকপানপাধীন 
রপানবপাহনন ক্রিন রপারি়েপান স়েুজ এবং আন্তজ্মপারতক িহপাকপাি ক্স্টিন (আইএসএস) 
অথবপা ক্বসরকপারর ক্কপাম্পারনর রফ্ড করপা রপানবপাহনন। ্পাইনির পর ক্থনক রবনবের 
প্থি িহপাকপাি পর্মিক আনিররকপান ব্বসপা়েী িনিরনস রিনিপা , 28ক্ি এরপ্ল, 2001-এ, 
িহপাকপাি পর্মিন নতুন প্পাধপান্য ক্পন়েনি কপারণ আরও উপকূলী়ে এবং অররবিপাল 
পর্মিননর সুনরপাে পপাও়েপা ক্েনি।

অরয়বিাল গপেস িু্য়রজম

িহপাকপাি পর্মিননর আরবভ্মপাব ঘনিরিল 1990 এর দিনকর ক্িনষর রদনক রপারি়েপান 
ক্কপাম্পারনর িনধ্ একরি চুরতির িপাধ্নিরিরকপ্ম এবং আনিররকপান ক্কপাম্পারননস্পস 
অ্পািনভঞ্চপারস রলরিনিি। রিরকপ্ম একরি ব্রতিেত উনদ্পাে রিল ক্স্পস ক্স্টিন রিনরর 
দপার়েনত্ব রিল। বপাধ্মক্জরনত িহপাকপাি ক্স্টিননর রক্ণপানবক্নণর জন্য আন়ের জন্য, 
রিরকপ্ম িীনরর কপানি একরি রট্প রবরক্র করপার রসদ্ধপান্ত ক্ন়ে এবং রিনিপা তপার প্থি 
অথ্ম প্দপানকপারী রপাত্রী হন়ে ওনঠ। রপাইনহপাক, রিনিপা তপার রট্প করপার আনে, িীরনক 
রিঅররবি করপার রসদ্ধপান্ত ক্নও়েপা হন়েরিল এবং ক্স্পস অ্পািনভঞ্চপারস রলরিনিনির 
হতিনক্নপর পর রিিনরিনক আইএসএস-এ সররন়ে ক্দও়েপা হন়েরিল। রিনিপা, রররন 
রপারি়েপান িহপাকপািরপান Soyuz TM-32-এ তপার ্পাইনির জন্য $20 রিরল়েন প্দপান 
কনররিনলন, ISS-এ সপাত রদন কপারিন়েরিনলন এবং রবনবের প্থি িহপাকপাি পর্মিক 
রহসপানব রবনবরচত হন। রপাইনহপাক, তপার রিিননর জন্য প্ন়েপাজনী়ে করঠন প্রিক্নণর 
পররনপ্রক্নত, রিনিপা িু্ ররস্ট িব্রি ব্বহপানর আপরতি জপারনন়েরিনলন এবং তপার ্ পাইনির 
পর ক্থনক এই িব্রিনস্পস্পাইি অংিগ্হণকপারীনক প্পা়েিই বপারণরজ্ক িহপাকপাি 
ভ্রিণকপারীনদর ক্পারর়েপার িহপাকপািচপারীনদর ক্থনক আলপাদপা করনত ব্বহপার করপা হন়েনি।

রিনিপার রিিন অনুসরণ কনর কক্পনথ িহপাকপাি পর্মিন বপা়েনত থপানক, দরক্ণ আরফ্কপার 
করম্উিপার ক্কপারিপরতর আইএসএস-এ ্পাইি সহিপাক্ম িপািলও়েপাথ্ম 2002 এবং 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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আনিররকপান ব্বসপা়েী 2005 সপানল ক্গ্েরর ওলনসন। এই ভ্রিণকপারীনদর অনুসরণ 
কনররিনলন ইরপারন বংনিপাদ্ভূত আনিররকপান উনদ্পাতিপা আনুনিহ আনসপারর , রররন 2006 
সপানলর ক্সনটেম্নর আইএসএস পররদি্মন করপার সি়ে চতথু্ম ক্স্পস্পাইি অংিগ্হণকপারী 
এবং প্থি িরহলপা রফ প্দপানকপারী িহপাকপাি ভ্রিণকপারী হন়েরিনলন। পনরর বির 
আনিররকপান রবরল়েনন়েপারচপাল্মস রসনিপারন ক্স্পস্পাইি অংিগ্হণকপারীনদর র ্রপানঙ্ক ক্রপাে 
রদন়েরিনলন রখন রতরন ক্বপানি্ম দুই িহপাকপািচপারীর সপানথ একরি রপাইি ক্ি়েপার 
কনররিনলনISS-এ 10 রদননর থপাকপার জন্য Soyuz TMA-10, এবং রসনিপারন 2009 
সপানল রবিতী়ে ্ পাইি কনররিনলন। ষষ্ িহপাকপািরপান অংিগ্হণকপারী, আনিররকপান রভরিও 
ক্েি ক্িনভলপপারররচপাি্ম ে্পারর়েি, অনক্টপাবর 2008 সপানল চপালু করপা হন়েরিল। তপার 
্পাইি করপার সি়ে, ে্পারর়েি িহপাকপানি প্থি রবিতী়ে প্জনন্মর আনিররকপান হন়ে ওনঠন, 
ক্রনহত ুতপার বপাবপা, ওন়েন ে্পারর়েি রিনলন একজন প্পাতিন িহপাকপািচপারী । (িহপাকপািচপারী 
আনলকজপান্ডপার ভলকভ এবং তপার ক্িনল ক্সনে্মই রিনলন প্থি রপতপা-পুত্র িহপাকপাি 
ভ্রিণকপারী।ে্পারর়েি আসপার সি়ে ক্সনে্মই ভলকভ আইএসএস-এ রিনলন।) 2009 সপানল 
কপানপারি়েপান উনদ্পাতিপা েপাই লপারলবপানি্মর পর ক্থনক ক্কপানও ক্স্পস্পাইি অংিগ্হণকপারী 
আইএসএস-এ উন়েরন, তনব 2021 সপানল ক্স্পস অ্পািনভঞ্চপার আইএসএস-এ দুই 
রপাত্রী, জপাপপারন উনদ্পাতিপা এবং িপান়েজপাও়েপারপা ইন়েপাকুইজপাও়েপারপা, ইন়েপাকুন়েরপা, ক্স্পস 
্পাইি রররন িপান়েজপাও়েপার অরভজ্তপার নরথভুতি করনবন। 2007 সপাল ক্থনক ক্স্পস 
অ্পািনভঞ্চপারস 100 রিরল়েন িলপানরর রবরনিন়ে একরি স়েুজ িহপাকপািরপানন চপাঁনদর 
চপারপপানি একরি িহপাকপািরপাত্রপার প্তিপাব রদন়েনি।

আনিররকপান ক্স্পস্পাইি কনপ্মপানরিন ক্স্পসএক্স তপার ক্র ুরেপােন িহপাকপািরপাননক অররবিপাল 
্পাইনির জন্য চপাি্মপানরর অনুিরত রদন়েনি । এই ধরননর প্থি রিিন, Inspiration4, 
2021 সপানলর ক্সনটেম্নর চপাররি ব্রতিেত নপােররক-আনিররকপান জ্পানরি আইজ্পাকি্পান, 
রস়েপান প্ক্টর, ক্হইরল আনস্মরনউক্স এবং রক্রস ক্সিনরেপারস্-ক্ক রতন রদননর জন্য পকৃরথবীর 
কক্পনথ রনন়ে রেন়েরিল। আনরকরি রিিন আনিররকপান ক্স্পস্পাইি ক্কপাম্পারন 
অ্পারক্সওি ক্স্পস বিপারপা চপাি্ম করপা হন়েনি এবং এরি করনব একজন িহপাকপািচপারী এবং 
রতনজন পর্মিকনক আইএসএনস রনন়ে রপান।

উপকূলী়ে মিাকাি পর্থিন

ররদও অররবিপাল ক্স্পস িু্ররজি ইন্ডপার্রি রিনিপার ্পাইনির পনর রিরি়েপার অননক 
িননপানরপাে আকষ্মণ কনররিল, অন্যপান্য ক্কপাম্পারনগুরলও 100 রকনলপারিিপার (62 িপাইল) 
উচিতপা়ে রপাত্রীনদর রনন়ে রপাও়েপার জন্য রিজপাইন করপা সপাবঅররবিপাল রপানবপাহন পতরর 
কনর িহপাকপাি পর্মিননক একরি লপাভজনক প্তিপাব করপার জন্য কনঠপার পররশ্রি কনররিল। 
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িহপাকপাি পর্মিননক বপারণরজ্কভপানব কপার্মকর করপার লনক্্র পপািপাপপারি ক্কপাম্পারনগুনলপা 
প্রতনরপারেতপা়ে ক্ননিরিল আনসপারী এক্স প্পাইজ , X প্পাইজ ফপাউনন্ডিন কতকৃ্মক প্থি 
ক্বসরকপারী সংস্পানক $10 রিরল়েন পুরষ্পার ক্দও়েপা হন়েনি রপা দুই সপ্তপানহর িনধ্ 
দুবপার িহপাকপানি পনুরপা়ে ব্বহপারনরপাে্ ক্ররুতুি িহপাকপািরপান চপাল ুকরপার জন্য। (পরুস্পানরর 
অনথ্মর একরি অংি আনুনিহ আনসপারর এবং তপার শ্যপালক, ইরপানী বংনিপাদ্ভতূ আনিররকপান 
উনদ্পাতিপা আরির আনসপারর দপান কনররিনলন।) 4 অনক্টপাবর, 2004 সপানল, SpaceShip 
One, ভপারজ্মন ে্পালপাকরিক বিপারপা অথ্মপা়েন করপা এবং আনিররকপান ইরঞ্জরন়েপার বিপারপা 
রিজপাইন করপা হন়েনি ক্স্লি কনম্পারজিনসর বপাি্ম রুিপান, এক্স পুরস্পার রজনতনিন 
এবং এরি করপার িপাধ্নি, বপারণরজ্ক ক্রুি ক্স্পস্পাইি এবং ক্স্পস িু্ররজনির একরি 
নতুন রুনের সূচনপা কনরনিন।

2004 সপানল িপারক্মন কিপারি্ম়েপাল ক্স্পস লঞ্চ অ্পানিন্ডনিন্িস অ্পাক্ট (রসএসএলএএ) এর 
পকৃষ্নপপাষকতপা়ে িপারক্মন রুতিরপানষ্ট্র বপারণরজ্ক িপানব ক্স্পস্পাইনির রনরপাপতিপা রন়ে্রেনণর 
জন্য রননদ্মরিকপা প্দপান কনরনি । ক্ফিপানরল এরভন়েিন অ্পািরিরনন্রিিন (FAA)। 
CSLAA এর অধীনন, FAA প্রতরনরধরপা প্রতরি লনঞ্চ উপরস্ত থপাকনবন, প্রতরি 
অবতরণ িূল্পা়েন করনবন এবং িহপাকপাি পর্মিন অপপানরিরনদর সপানথ কপাজ করনবন; 
রপাইনহপাক, FAA 2023 সপাল পর্মন্ত ক্কপাননপা রনরপাপতিপা প্রবধপান আনরপাপ করপার অনুিরত 
পপানব নপা ররদ নপা ক্কপাননপা গুরুতর ঘিনপা ঘনি। রননদ্মরিকপাগুরলর জন্য ক্স্পস িু্ররজি 
অপপানরিরনদর ক্স্পস্পাইি অংিগ্হণকপারীনদর লঞ্চ এবং পুনঃপ্নবনির েুঁরক এবং 
লঞ্চ রপাননর রনরপাপতিপা ক্রকি্ম সম্নক্ম রলরখতভপানব অবরহত করনত হনব৷ CSLAA 
রননদ্মরিকপাগুরলর জন্য ক্স্পস্পাইি অংিগ্হণকপারীনদর লঞ্চ এবং পুনঃপ্নবনি 
অংিগ্হনণর জন্য অবরহত সমেরত প্দপান করনত হনব।

সপাবঅররবিপাল ক্স্পস িু্ররজি ইন্ডপার্রির রবকপানির এই প্পাথরিক পর্মপান়ে, FAA-এর 
পনক্ ক্কপাম্পারনগুরল কীভপানব তপানদর রপানবপাহন রিজপাইন কনর তপা রন়ে্রেণ করপা বপা 
িহপাকপানি ক্স্পস্পাইি অংিগ্হণকপারীনদর িহপাকপানি পপাঠপাননপার রনরপাপতিপা িূল্পা়েন করপা 
করঠন। রনরপাপতিপার উনবিে এবং 2014 সপানলর একরি পরীক্পািূলক ্ পাইনির সি়ে একরি 
ক্র্পাি হও়েপা সন্বিও রপা সহপপাইলি িপাইনকল অ্পালসবপাররর জীবন ব়্ে কনররিল, ররেরিি 
উনদ্পাতিপা ররচপাি্ম রে্পানসননর ভপারজ্মন ে্পালপাকরিক তপার সপাবঅররবিপাল ক্স্পস িু্ররজি 
্পাইনির জন্য $300,000 প্রতরিনত িত িত আসন রবরক্র কনরনি। ভপারজ্মন ে্পালপারক্টনকর 
ক্স্পস্পাইি অংিগ্হণকপারীনদর িহপাকপানি রনন়ে রপাও়েপানস্পসরিপি ু, রভএসএস ইউরনরি 
নপানি পরররচত, রপা রনউ ক্িরক্সনকপার উপহপানির কপানি একরি স্পা়েী ক্স্পসনপপাি্ম ক্থনক 
চপালু করপা হন়েনি । ইউরনরি 11 জুলপাই, 2021-এ পপাইলি ক্িরভি ি্পানক এবং িপাইনকল 

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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িপাসুরক এবং চপারজন রপাত্রী, রে্পানসন এবং ভপারজ্মন ে্পালপাকরিক কি্মচপারী রসররিপা ব্দলপা, 
ক্বথ ক্িপানসস এবং করলন ক্বননি সহ তপার প্থি সম্ূণ্ম ক্রুরুতি ্পাইি কনররিল।

ভপারজ্মন ে্পালপাকরিক িহপাকপাি পর্মিনন তপার আগ্নহর ক্ক্নত্র একপা ন়ে, এিন একরি 
রিল্প রপা 21 িতনক রবনিষভপানব লপাভজনক হনত পপানর। ক্িক্সপানস _ ব্লু অরররজন , 
Amazon.com প্রতষ্পাতপা বিপারপা প্রতরষ্ত একরি ক্বসরকপারীভপানব অথ্মপার়েত িহপাকপাি 
ক্কপাম্পারননজফ ক্বনজপাস , এরির রবকপাি কনরনিনরনউ ক্িপপাি্ম িহপাকপািরপান (আনিররকপান 
িহপাকপািচপারীর জন্য নপািকরণ করপা হন়েনিঅ্পালপান ক্িপপাি্ম )। ক্স্পসরিপ িু-এর িপাদপার-
রিপ স্পাপননর রবপরীনত, এর বনুলি-আককৃরতর রফউজনলজ সহ, রনউ ক্িপপাি্ম উল্লম্ভপানব 
ল্পান্ড কনর। রনউ ক্িপপাি্ম তপার প্থি ্পাইি 20 জুলপাই, 2021-এ ক্বনজপানসর একজন 
ক্রু রনন়ে কনররিল; তপার ভপাই িপাক্ম; আনিররকপান পপাইলিও়েপারল ফপাঙ্ক, 82 বির ব়েনস 
িহপাকপানি তৎকপালীন সবনচন়ে ব়েস্ ব্রতি; এবং িপাচ িপাত্র অরলভপার ক্িনিন, 18 বির 
ব়েনস িহপাকপানি সবনচন়ে কি ব়েসী ব্রতি। রনউ ক্িপপানি্মর রবিতী়ে ্ পাইি, 13 অনক্টপাবর, 
2021-এ, অরভননতপা থপাকপার জন্য ব্পাপক িননপানরপাে আকষ্মণ কনররিল উইরল়েপাি 
শ্যপািনপার , 90 বির ব়েনস িহপাকপানির সবনচন়ে ব়েস্ ব্রতি, একজন ক্র ুসদস্য রহসপানব।

িহপাকপাি পর্মিন রিনল্পর রবকরিত হও়েপার সপানথ সপানথ িহপাকপাি ্পাইি অংিগ্হণ 
কপারীনদর পদির্মপাদপা বকৃরদ্ধ পপানব, এবং অররবিপাল এবং অররবিপাল ্ পাইিগুরল অরনবপার্মভপানব 
চন্দ্র ভ্রিণ এবং িঙ্গল গ্নহ এবং তপার বপাইনর ভ্রিনণর পথ ক্দনব , ক্র সিন়ের িনধ্ 
িহপাকপাি পর্মিন একরি পূণ্মপাঙ্গ রিল্প রহসপানব কপাজ করনব সরত্ই িহপাকপানির সীিপানপা 
উনন্মপাচন।

িায়ন্তর জলন্য মিাকাি

িহপাকপািরুনের সূচনপা পকৃরথবীর িপানুনষর জীবনন ক্র কল্পাণকর ভূরিকপা গ্হণ কনরনি 
ক্স রবষন়ে রবতিকৃত আনলপাচনপা ইরতপূনব্মই করপা হন়েনি । িহপাকপািনক সম্ূণ্মভপানব িপারতির 
জনন্যই ব্বহপার করপা ক্হপাক স্বভপাবতই পকৃরথবীর সব িপানুষই তপা চপাইনবন। িহপাকপানি 
রুনদ্ধর িহ়েপার ( স্টপার ও়েপার) ক্র পররকল্পনপার কথপা আিরপা শুনরি, স্বভপাবতই আিপানদর 
তপা দুরচিতিপাগ্তি কনরনি। এই রুনদ্ধর িূল রনি্রেনণর দপার়েত্ব থপাকনব ক্র সুপপার 
করম্উিপারনদর হপানত, ওনদর কপার্মকপাররতপার জ্লন্ত রনদি্মন ক্স্পস সপাল চ্পানলঞ্জপানরর 
রবন়েপােপান্ত পররণরতর িনধ্ই আিরপা ক্দনখরি।

িহপাকপানি ক্েপান়ে্দপারূপী ককৃরত্রি উপগ্নহরপা পকৃরথবীনক পররক্রিপা করনি, তপা আিরপা 
জপারন । পপারস্পররক িরতিসপািথ্ম্ সিনন্ সরঠক ধপারণপা বজপা়ে রপাখপার জনন্যই দুই তরফ 
ক্থনক এই ব্বস্পানক ক্র কপার্মকরী করপা হন়েনি তপা ক্বপােপা রপা়ে । এজপাতী়ে প্নচষ্পা 
আনরপা ক্বি রকিুকপাল ধনরই চলনত থপাকনব । আিরপা রকন্তু অ্পানপপানলপা-সই়েুজ জপাতী়ে 
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িহপাকপানি রুতি পবজ্পারনক কি্মপ্নচষ্পার পুনরপাবকৃরতি ক্দখনত চপাই আনরপা ব্পাপক রবতিকৃততর 
কি্মসূচীর পররনপ্রক্নত। ক্েপািপা পকৃরথবীর িপারন্তকপািী িপানুনষর ক্সিপাই হল আন্তররক 
আকপাংখপা ।

িহপাকপাি রবজ্পাননর ক্ক্নত্র বত্মিপানন আনরপা কন়েকরি ক্দি অগ্ণী ভূরিকপা গ্হণ কনরনি। 
এনদর িনধ্ রন়েনি ক্গ্ি ররেনিন, ফ্পান্স, পরচিি জপাি্মপানী, চপাঁন, জপাপপান প্ভকৃরত। এরপা 
প্নত্নকই রকিু রকিু ককৃরত্রি উপগ্হনক িহপাকপানি প্রতষ্পাও কনরনি।

ইন়েপানরপানপর এেপাররি ক্দি রিরলএভপানব েঠন কনরনি ইন়েপানরপাপী়ে িহপাকপাি সংস্পা  
(ইন়েপানরপাপী়েপান ক্স্পস এনজন্সী)। এরপা বপাহক রনকনির ভপা়েপার রবরনিন়ে রবরভন্ন ক্দনির 
ককৃরত্রি উপগ্হনক িহপাকপানি প্রতষ্পার কপাজও শুরু কনরনি। আনিররকপার ন্যপাসপার এক 
প্রতবন্দ্বী হন়ে উনঠনি এরপা। ক্স্পস সপাি্মপানলর িপাল রপাখপার কনক্ (কপানে্মপা (ব) ককৃরত্রি 
উপগ্হনক পুনর রনন়ে িহপাকপানি প্রতষ্পার জনন্য ন্যপাসপা ক্র িপাকপা রনন়ে থপানক, একই 
কপানজর জনন্য ইন়েপানরপাপী়ে িহপাকপাি সংস্পার ভপা়েপার পররিপাণিপা অননক কি। ক্স রপাই 
ক্হপাক, িহপাকপানি এজপাতী়ে িপারন্তপূণ্ম প্রতনরপারেতপা়ে আিপানদর ক্কপান আপরতি ক্নই।

আলরা সুিূলর

পকৃরথবী িপার়েন়েও িহপাকপাি রবজ্পাননর কি্মনক্ত্র আজ সুদূনর প্সপাররত ক্সপারভন়েি 
ইউরন়েন এবং আনিররকপার রবজ্পানীরপা শুরু এবং িঙ্গলগ্নহর জরিনত স্ব়েংরক্র়ে 
িহপাকপািরপানননদর নপারিন়েনিন। ঐ দুরি গ্হ সম্নন্ বহু প্ন়েপাজনী়ে পবজ্পারনক তথ্ 
আজ আিপানদর আ়েনতি এনসনি।

আনিররকপার রবজ্পানীনদর পপাঠপাননপা পপান়েপানী়েপার ও ভন়েজপার পর্মপান়ের স্ব়েংরক্র়ে 
িহপাকপািরপাননরপা আনরপা সুদূনরর গ্হজেত বকৃহস্পরত, িরন ও ইউনরনপানসর বহু অজপানপা 
রহনস্যর অবগুঠেননক ক্িপাচন কনরনি । এই িতপাব্ীর ক্িষপানিরষ পকৃরথবীর রবজ্পানীনদর 
এই দূনতরপা ক্সৌরজেনতর সীিপানপানক ক্পররন়ে রপানব।

িপা়েপাপথরূপী ক্র তপারপাজেনতর আিরপা বপারস্দপা এবং এই িহপারববে েন়ে উনঠনি ক্র 
অসংখ্ ক্কপারি তপারপাজেনতর সিবপান়ে, ক্সখপানন আিরপা ক্র রনঃসঙ্গ নই, আিপানদর িত 
বুরদ্ধিপান সভ্তপা ক্র আনরপা অেরণত রন়েনি, ক্বরির ভপাে রবজ্পানীই তপা দকৃঢ়ভপানব রববেপাস 
কনরনপা। ক্সই সব অজপানপা সভ্তপার অরধকপারীনদর উনদেনশ্য তপাঁরপা ক্বতপার সংনকত 
পপারঠন়ে চনলনিন, ররদ ক্কপানরদন তপার জবপাব পপাও়েপা রপা়ে এই ভরসপা়ে। কনব তপাঁনদর 
ক্স আকপাংখপা পূরণ হনব জপানপা ক্নই। পপান়েপানী়েপার ও ভন়েজপানররপা হল পকৃরথবীর 
রবজ্পানীনদর এই আিপা আকপাংখপারই প্রতিূরত্ম।

িহপাকপাি রবজ্পাননর ইরতহপানস ননভপাচপারীনদর জীবন কথপা (১৯৭৫-২০১০)
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িহপাকপাি রবজ্পাননর কি্মনক্নত্র পকৃরথবীর রবজ্পানীরপা ক্র সপাফল্নক ইরতিনধ্ই অজ্মন 
কনরনিন তপা আিপানদর সবপাইনক অনুপ্পারণত কনরনি। আেপািী ভরবষ্যনত িহপাকপাি 
রবজ্পাননর ক্ক্নত্র আনরপা ব়ে িপানপর িপারন্তপূণ্ম প্ন়েপােনক আিরপা প্ত্ক্ করব এবং 
রবরভন্ন ক্দনির রতুি পবজ্পারনক কি্ম প্নচষ্পানক ফলবতী হনত ক্দখব, এ রববেপাস আিপানদর 
আনি।
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রচরকৎসপা রবজ্পানীরপা বনলন "মানুলষর মকৃিু্  য়বস্ম়েকর ব্াপার ন়ে'মানুলষর গবলঁচ রাকািাই 
য়বস্মল়ের"। "রতিিান" কথপারির সপানথ আিরপা সবপাই পরররচত। রবরভন্ন ক্রপাে-ক্িপাক , 
দুঘ্মিনপা জরনত কপারনণ রনতির প্ন়েপাজন ক্লনেই থপানক তপাই আিরপা অনননকই রতি 
রদন়ে অনন্যর  জীবন বপাঁরচন়ে থপারক। রতি সঞ্চপালন প্রক্র়েপা ও রতিদপাননর ইরতহপাস 
সুপ্পাচীন। প্পা়ে য়রিস্টপূব্থাব্ ৩৫০০ বছর আনে প্পাচীন রিিনর রচরকৎসপা রবজ্পাননর 
রনথষ্্ উন্নত রিল। এবং িনন করপা হ়ে রচরকৎসপা রবজ্পাননর শুরু প্পাচীন রিির ক্থনকই।  
আধুরনক রুনের উন্নতিপাননর রচরকৎসপা ব্বস্পা েন়ে ক্তপালপার দীঘ্ম সফনর প্পাচীন রিিরী়ে 
রচরকৎসপা ব্বস্পা গুরুত্বপূণ্ম ভূরিকপা পপালন কনররিল। রিিরীর সভ্তপা ক্র রচরকৎসপা 
পদ্ধরতর ক্েপা়েপাপতিন কনররিল তপা িত িত বির পনর ভিূধ্সপাের ক্পররন়ে ইউনরপানপর 
অন্যপান্য ক্দি ও প্পাচীন রগ্নসর প্পাণনকনন্দ্র ক্পৌঁনি রপা়ে। এবং রগ্নসর িহপান রচরকৎসক 
য়িলপালক্য়িস (৪৬০-৩৭৫ রখ্স্টপূব্মপাব্) ও �্াললন (১২৯-২১৬ রখ্ষ্পাব্) এর হপাত 
ধনরই আধুরনক রচরকৎসপার জন্ম হ়ে। তনব আিপানদর প্পাচীন ভপারতবষ্মও রচরকৎসপা 
রবজ্পানন রনথষ্ উন্নত রিল- আলরি়ে, চরক (২০০ খ্ীস্টপাব্), শুশ্রুি (৮০০ খ্ীস্টপূব্ম)
ও জীবক (৫৪০ রখ্স্টপূব্ম) এর  িনতপা  িহপান রচরকৎসনকর হপাত ধনর প্পাচীন ভপারতী়ে 
রচরকৎসপা রবদ্পা এক উন্নততররিখনর ক্পৌঁনি রেন়েরিল।

তনব রপাই ক্হপাক রচরকৎসপার সপানথ রনতির সম্ক্ম ক্সই সুপ্পাচীনকপাল ক্থনক লক্্ করপা 
রপা়ে প্পাচীন রিিরী়েরপা িনন করনতপা কপানলপা রতি বপা দূরষত রতি হনচ্ছ ক্রপানের বপাহক 
তপাই তপারপা িরীনরর রবরভন্ন স্পান ক্থনক রতিক্রণ কররন়ে "ক্রণ য়চয়কৎসা" প্ণ়েন 
কনরন। এবং পরবত্মী সিন়ে সিগ্ িধ্রুে ধনর ও প্থি রিল্প রবপ্লনবর আে পর্মন্ত 
ইউনরপানপ এই ক্রণ রচরকৎসপা পদ্ধরত ব্পাপক প্সপার লক্্ করপা রপা়ে এবং এই ভ্রপান্ত 
রচরকৎসপা়ে বরল হনত হ়ে িত িত িপানুষনক তপানদর িনধ্ উনল্লখনরপাে্ নপাি হনচ্ছ 
আনিররকপার প্থি ক্প্রসনিন্ি জজ্থ ও়োয়িংিন। তনব আিরপা প্থি রতি সঞ্চপালননর 
প্নচষ্পার নরথ লক্্ করর ১৪৯২ য়রিস্টালব্ রখন গপাপ অষ্ম ইলনালসনি ক্কপািপা়ে রিনলন 
তখন তপার রচরকৎসক তপানক সুস্ করপার উনদেনশ্য রতনরি দি বির ব়েসী ক্িনলর রতি 

31
য়চয়কৎসা য়বজ্ালন রতিিালনর ইয়িিাস;                                         

উদ্ভব, য়বকাি ও িাঁর য়ববি্থন
ড. য়রিয়িব মণ্ডল (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

য়সদ্ার্থ সরকার (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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থপানক পপান করপান রকন্তু ক্পপাপসহ ওই রতনরি ক্িনলই িপারপা রপা়ে। তখন িপানুনষর িনন 
এই ভ্রপান্ত ধপারণপা রিল ক্র ক্কপান বকৃদ্ধ ক্কপান রুবনকর রতি পপান করনল তপার ক্দনহ ক্রৌবন 
িরতি রফনর আসনব। তনব তখননপা পর্মন্ত িপানুনষর িরীনর রকভপানব রতি প্বপারহত হ়ে 
তপার সরঠক ক্কপান ধপারণপা রিল নপা। রতিদপাননর ইরতহপাস জপানপার আনে রতি সঞ্চপালননর 
ইরতহপাসরি আনে জপানপা দরকপার। রচরকৎসপা রবজ্পানী উইয়ল়োম িালভ্থ প্থি িপানব িরীনর 
সরঠক রতি প্বপানহর ধপারণপা ক্দ়ে। ১৬২৮ সপানলর ৫০ বির ব়েনস হপানভ্ম তপাঁর 
অরবস্রণী়ে গ্ন্ "Exercitatio Anatomica De Moto Cordis Er Sanguinis 
In Animalibus" বপাংলপা করনল দপা়েপা়ে প্পাণী জেনতর রতি এবং হৃদরপনন্ডর েরত 
সম্ন্ী়ে পর্মনবক্ণ, রপা সূচনপা করনলপা এক পবপ্লরবক ক্চতনপা। হপানভ্ম  প্থি সরঠক এবং 
রবতিপাররতভপানব ব্পাখ্পা করনলন ক্র রতি হৃৎরপন্ড ক্থনক ফুসফুনস রপা়ে এবং পনর 
ফুসফুস ক্থনক হৃৎরপনন্ড রফনর আনস তপা আবপার সপা়েপা ক্দনহ ির়েন়ে পন়ে এরি একরি 
চক্রপাকপার প্রক্র়েপা। উইরল়েপাি হপানভ্মর এই আরবষ্পানরর পর ক্থনকই রতি সঞ্চপালন 
প্রক্র়েপার রবষ়ে  রনন়ে রবরভন্ন েনবষণপা শুরু হন়ে রপা়ে। (তনব উইরল়েপাি হপানভ্মর ৪০০ 
বির আনে ১৩ িতপাব্ীনত ইবনন আল নপারফস (১২১০-১২৮৮) নপানির একজন 
প্রতভপাবপান িুসরলি ইউনপানী রচরকৎসপা রবজ্পানী "আল-কপানুন":গ্নন্র ব্পাখ্পা গ্ন্ রলখনত 
রেন়ে প্চন্ড দকৃঢ়তপার সপানথ ে্পানলন ও ইবনন রসনহপা র বতিব্ রবনরপারধতপা কনর এবং 
িপানব িরীনর রতি প্বপানহর একরি সরঠক ধপারণপাও প্দপান কনরন, (এই তথ্রি হঠপাৎ 
কনরই ১৯২৪ সপানল বপারল্মননর একরি লপাইনরেরীনত "িরহু তপািরীরহল কপানুন" এর 
একরি পপান্ডুরলরপনত পপাও়েপা রপা়ে।) পনর িপাইনকল সপানভ্মনদপা নপানি এক ব্রতি হপানত 
এই পপান্ডুরলরপরি আনস রতরনও ে্পানলননর রবনরপারধতপা করনত থপানকন রকন্তু রতরন সরঠক 
ভপানব এই ত্বি প্িপাণ করনত নপা পপারপা়ে শুধুিপাত্র রবনরপারধতপা করপার কপারনণ তপানক জ্পান্ত 
পুর়েন়ে িপারপা হ়ে কপারণ রচরকৎসপা রবজ্পানন ে্পানলননর ব্পাখ্পা়ে রিল তখন  সনব্মসব্মপা।) 
তনব রপাই ক্হপাক আধুরনক রবনবে রতি সঞ্চপালন প্রক্র়েপার উদ্ভপাবননর জনক উইরল়েপাি 
হপানভ্মনকই বলপা হ়ে। 

প্াণী গিলি প্রম রতি সঞ্চালন :

১৬৫৯ রখ্স্টপানব্ রক্রনস্টপাফপার ক্রন (wren) এরপনর সরঠকভপানব, ১৬৬৫ রখ্স্টপানব্ 
ররচপাি্ম ক্লপা়েপার নপানি এক রচরকৎসপা রবজ্পানী প্থি প্পাণী ক্দনহর িনধ্ রতি স্পানপান্তনরর 
কথপা জপানপা়ে। রতরন প্থি কুকুনরর ক্দনহর রতি রনন়ে কুকুনরর ক্দনহ রতি সঞ্চপালন 
ঘিপান। (প্থি কুকুররি রতিক্রনন িপারপা রপারচ্ছল এবং রতরন কুকুরিপানক বপাচঁপানত আনরকরি 
কুকুনরর ধিনী ক্থনক সরপাসরর রতি সঞ্চপালন কনরন।) এরপর ১৬৬৭ ক্থনক ১৬৭০ 
িনধ্ রচরকৎসক রজন ব্পাপরিস্ট ক্িরনস প্থি িপানবনদনহর রতি সঞ্চপালন ঘিপান। রতরন 
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িূলত প্থি প্পাণী ক্দহ ক্থনক রতি রনন়ে িপানব ক্দনহ রতি সঞ্চপালন কনরন। রতরন 
ক্িপাি পপাঁচবপার এই প্রক্র়েপা কনরন তপার িনধ্ রতনবপার সফল হন এবং রতরন একই 
ব্রতির উপর দুবপার রতি সঞ্চপালননর পরীক্পা চপালপান রপার িনধ্ ক্িষবপার ওই ক্লপাকরির 
ক্দনহ রতি সঞ্চপালন করনত রেন়ে ক্লপাকরি িপারপা রপা়ে ক্লপাকরির নপাি রিল অ্পান্িরন 
ক্িৌরর়েপা। ফনল তপাঁর পররবপার ক্িরনস এবং ট্পান্সরফউিন প্রক্র়েপার রবরুদ্ধ ব্রতিবে্ম 
তপাঁর রবরুনদ্ধ হত্পার অরভনরপাে আনন এবং এই ঘিনপার ফনল তৎকপালীন ফরপারস 
পপাল্মপানিন্ি, ক্পাথরলক চপাচ্ম ও রন়েল ক্সপাসপাইরি এই ট্পান্সরফউিন প্রক্র়েপা অরনরদ্মষ্কপাল 
পর্মন্ত বন্ কনর ক্দ়ে। তনব ক্েপাপনন রকিু জপা়েেপা়ে ট্পান্সরফউিন চলনত থপানক। 

মানব িরীলর প্রম রতি সঞ্চালন :

এরপর প্পা়ে ক্দ়েি বির পর ১৮১৮ রখ্স্টপানব্ এই রতি পররসঞ্চপালননর ইরতহপানস 
আনস এক নতুন িপাইলফলক। এই দীঘ্ম রবররতর সি়ে  ক্েপাপনন নপানপা ক্িপািখপানিপা 
েনবষণপা হনলও ১৮১৮ সপানল ক্জিস ব্লুনন্ডর নপানি এক রচরকৎসপা রবজ্পানীর েনবষণপার 
িধ্ রদন়ে প্থি িপানব ক্দহ ক্থনক িপানব ক্দনহ রতি সঞ্চপালননর পদ্ধরত উনঠ আনস। 
এবং রতরন িপানুনষর রতি রনন়ে কুকুনরর রনতি, কুকুনরর রতি রনন়ে িপানুনষর রনতি, 
কুকুনরর রতি রনন়ে ক্ভ়েপার রনতি ও ক্ভ়েপা রতি রনন়ে কুকুনরর রনতি প্নবি কররন়ে  
এই সিতি নপানপান পরীক্পা-রনরীক্পা িপাধ্নি এই রসদ্ধপানন্ত উপনীত হন ক্র একিপাত্র িপানব 
ক্দনহর রতি রনন়ে িপানবনদনহ রতি ট্পান্সরফউিন করপাননপা সম্ভব। রতরন ট্পান্সরফউিন এর 
উনদেনশ্য দুরি র্রে আরবষ্পার কনরন ইনম্লর এবং ে্পারভনিির। ইনম্লর রিল একরি 
কপাপ, রিউব ও রসররঞ্জ সিরন্বত একরি জরিল উদ্ভপাবন, আর ে্পারভনিির রিল এরি 
ব্বহপার করপার সি়ে ক্রপােীর উপনর থপাকপা একরি পপাত্র ক্থনক েুরলন়ে ক্দও়েপা একরি 
রিউব রপার িপাধ্নি রতি ক্রপােীর িনধ্ প্নবি করপাননপার একরি র্রে রবনিষ। এবং এই 
আরবষ্পানরর পনরই রবরভন্ন রুদ্ধ-রবগ্হ, রচরকৎসপার জন্য ও রবরভন্ন পরীক্পার জন্য এই 
ট্পান্সরফউিন প্রক্র়েপা চপালপাননপা হ়ে রকন্তু তপার িনধ্ হপানত ক্েপানপা গুরি কন়েক ক্ক্ত্রই 
সফল হ়ে। ১৯০১ সপানল ক্র ঐরতহপারসক ঘিনপা ঘনি তপার িপাধ্নি সিগ্ রচরকৎসপা 
রবজ্পান ও রতি সঞ্চপালন প্রক্র়েপার আিূল পররবত্মন ঘনি। অর্রি়েপার রচরকৎসক কপাল্ম 
ল্পান্ডস্টপাইনপার সব্মপ্থি রনতির A B.O গ্রুপ আরবস্পার কনরন। আরও এক বির পর 
রতরন ও তপাঁর সহকি্মীেণ চতুথ্ম ধরন AB গ্রুপ রনণ্ম়ে করনত সক্ি হন। এই িহপান 
আরবষ্পানরর পর রচরকৎসপা রবজ্পানন রতি সঞ্চপালন আর বপাধপা ন়ে বরং সম্ভপাবনপা রহনসনব 
উনন্মপারচত হনলপা এবং ১৯০৩ সপানল সব্মপ্থি এই রনতির গ্রুনপর বপাতিরবক প্ন়েপাে 
সম্ন্ন হ়ে। এিপা়েপাও ল্পান্ডস্টপাইনপার এবং ি্পাক্স ররখিপার নপািক েনবষক অপরপাধী 
রনন্মন়ের জন্য রতি পরীক্পা কনরন এরপর ক্থনকই অপরপাধ জেনত রতি পরীক্পা ক্বি 

রচরকৎসপা রবজ্পানন রতিদপাননর ইরতহপাস; উদ্ভব, রবকপাি ও তপাঁর রববত্মন
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প্ভপাবিপালী পরীক্পা রহনসনব অন্তভু্মতি হ়ে। কপাল্ম ল্পান্ডস্টপাইনপার এই আরবষ্পানরর জন্য 
১৯৩০ রখ্স্টপানব্ ক্নপানবল পুরস্পার পপান। এরপর ১৯০৭ সপানল রুনবন ওনিনবপাে্ম নপানি 
এক রচরকৎসক রনতির িপাইরপং এবং ক্রস ি্পারচং কনর রনতির গ্রুনপর পর্মনবক্ণ কনর 
গ্রুপ O ক্ক সব্মজনীন ব্বহৃত স্বীককৃরত ক্দন। রকন্তু সিস্যপা তপারপনরও রিল কপারণ 
রতিনক সংরক্ণ কনর রপাখপার িত ক্কপান উপপাদপান তখনও আরবষ্কৃত হ়েরন। রকন্তু 1914 
রখ্স্টপানব্ ক্বলরজ়েপানির িঃ আলবপাি্ম হপারস্টন নপানি এক রবজ্পানী প্থি ক্সপারি়েপাি 
সপাইনট্ি এর সপাহপার্  রতিনক সংরক্ণ কনর রপাখপার পদ্ধরত আরবষ্পার কনরন।

প্রম ও য়বিিী়ে য়বশ্রুলদ্ রতিিান  :           

এর এক বির পনর অথ্মপাৎ ১৯১৫ রখ্স্টপানব্ প্থি রববেরুদ্ধ শুরু হন়ে রপা়ে এবং এই 
প্থি রববেরুদ্ধ ক্থনকই রতিদপাননর কননসটেিপা সপারপা রবনবে ির়েন়ে প়েনত থপানক। 
তৎকপালীন রপাষ্ট্র ক্নতপারপা রুদ্ধ সম্নক্ম এিন রকিু রিথ ও জনসমেুনখ এিনভপানব প্চপার 
চপারলন়েরিনলন রপা তরুণ প্জন্মনক রুনদ্ধ অংিগ্হণ করনত আগ্হী কনররিল। এবং 
তপারপা দনল দনল রুনদ্ধ অংিগ্হণ করনত থপানক রকন্তু সিস্যপা হল রখন তপারপা রুদ্ধনক্নত্রর 
িরল নপা, রুনদ্ধ রেন়েও আহত ক্তরবক্ত িরীর রনন়ে রফনর আসনত লপােনলপা তপানদর 
বপাঁচপাননপার জন্য প্ন়েপাজন পরনত লপােনলপা প্চুর পররিপাণ রনতির। তখননপা রতি ক্দও়েপার 
নীরতও সিপাজ চপালু হ়েরন। তনব ক্র সিতি পসন্যরপা রবরভন্ন প্রতবন্কতপার কপারনণ রুদ্ধ 
ি়েদপানন ক্রনত পপানররন, পপানররন ি়েদপানন রতিপপাত কনর বীনরর তকিপা রননত, তপারপা 
আহত পসন্যনদর রতিদপান কনর এই তকিপা ক্পনত লপােনলপা এবং রুদ্ধ ক্িনষ পসন্যরপা 
রখন ক্দনি রফরল তখন সিপানজ রতিদপাননর িপাধ্নি বীরপুরুষ হন়ে ওঠপার কননসটেিপা 
ির়েন়ে প়েনত লপােনলপা পরবত্মী প্জনন্মর িনধ্। এই প্থি রববেরুনদ্ধর সি়ে 
আনিররকপান, ররেরিি ও সনব্মপাপরর কপানপারি়েপানরপা সরকপার ও রচরকৎসকরপা রতি সঞ্চপালন 
প্রক্র়েপা ও রতিদপানন জন্য রবনিষ ভূরিকপা ক্রনখরিল। এই সিতি রচরকৎসনকর িনধ্ 
রবনিষ উনল্লখনরপাে্ রিনলন ররেরিি রচরকৎসক রজওনফ্ ক্কইনস, আনিররকপার অসও়েপা্ড 
ক্হপাপ রবপাি্মসন ও কপানপারি়েপান লনরন্স ব্রুস ক্রপাবিসন তপারপা রুদ্ধনক্নত্র দ্রুত ঔষধ ও 
রতি ট্পান্সরফউিন এর পপািপাপপারি রতিদপাননর গুরুত্ব সম্নক্ম প্চপার করনত থপানকন। 
এবং অসও়েপা্ড ক্হপাপ রবপাি্মসন প্থি রতিনক সংরক্ণ কনর রপাখপার জন্য কপাঁনচর 
ক্বপাতনল সপাইনট্ি রনতির ব্বহপার প্ত্পাবত্মন কনরন। এই নতুন রচরকৎসপা প্ণপালী 
রবনিষত রুদ্ধ ও রুনদ্ধর পরবত্মী সিন়ে ব্পাপকভপানব সপা়েপা রদন়ে ওনঠ। প্থি রববেরুনদ্ধর 
ক্িনষ আনিররকপার ক্রি ক্রস ক্সপাসপাইরির সদস্যরপা সব্মপ্থি রতি দপান কনরন এরিই 
রবনবের প্থি ক্স্বচ্ছপা়ে রতিদপাননর নরজর। ১৯২১ ক্থনক ১৯২২ ররেরিি ক্রি ক্রনসর 
সরচব পপারস্ম অরলভপার একরি ক্স্বচ্ছপানসবক দল েঠন কনর তপানদর রনতির গ্রুপ ও 
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িপারীররক পরীক্পা কনর তপারলকপাভুতি কনর। এই পররনষবপার কথপা িীঘ্রই সপারপা ক্দনি 
ির়েন়ে পন়েরিল। এবং এর পরবত্মী সিন়ে 1932 রখ্স্টপানব্ রপারি়েপা়ে ক্লরলন গ্্পান্ড 
হসরপিপানল প্থি রনতির রিনপপা চপালু হ়ে তখনও পর্মন্ত ব্লপাি ব্পাংক িব্রির উদ্ভব 
হ়েরন এরপা িূলত িকৃত িরীর ক্থনক রতি সংগ্হ করত। 1937 রখ্স্টপানব্ ১৫ই িপাচ্ম 
আনিররকপা রুতিরপানষ্ট্রর রিকপানেপার কুক কপাউরন্ি হসরপিপানল তৎকপালীন ঔষধ রবজ্পানী 
ও রচরকৎসপা রবভপানের পররচপালক বপান্মপাি্ম ফ্পান্িপানস প্থি হপাসপপাতপানল ব্লপাি ব্পাংক 
প্রতরষ্ত কনরন এবং নপািরি তপারই ক্দও়েপা। এর দু'বির পর 1939 রখ্স্টপানব্ রবিতী়ে 
রববেরুদ্ধ শুরু হন়ে রপা়ে ততরদন রতিদপাননর কননসটেিপা সিগ্ রবনবে ির়েন়ে পন়ে এবং 
এই রবিতী়ে রববেরুদ্ধ সিগ্ রববে ক্ক  রনন়ে জর়েন়ে পন়েরিল তপাই রতি সঞ্চপালন ও 
রতিদপান রচরকৎসপার একরি প্ধপান উপপাদপাননর পররণত হ়ে। এই রবিতী়ে রববেরুদ্ধ প্পাক্কপানল 
এিন এক িপাতিপানরর উদ্ভব হ়ে রপানক "ফপাদপার অব ব্লপাি ব্পাংকপার" বলপা হ়ে রপার নপাি 
চপাল্মস ররেউ। রতরন রনতির করণকপা গুরল আলপাদপা এবং সংরক্ণ করনত সক্ি হন। 
রপার ফনল রুদ্ধনক্নত্র এগুরল ক্প্রন এবং ট্পান্সরফউিন আনরপা সহজতর হন়ে ওনঠ ও 
এগুরল জিপাি বপাধ্ কি। রতরন ক্বি রকিু হপাসপপাতপানল ব্লপাি ব্পাঙ্ক প্রতরষ্ত কনরন 
এবং আজনকর ভ্রপাি্িপাণ রতিদপান রিরবনরর ও ক্িপাবপাইল ব্লপাি ব্পাংকস এর কননসনটের 
প্রতষ্পাতপাও রতরনই।

ভারলি রতিিান ও িাঁর আল্দালন:

 ভপারতী়ে ইরতহপানস এই রবিতী়ে রববেরুদ্ধ ক্থনকই রতিদপাননর কননসটে রি ির়েন়ে পন়ে। 
তনব 1925 রখ্স্টপাব্ ক্থনক ইনম্রর়েপাল ক্সনরপালরজস্টরপা কলকপাতপা ট্রপকপাল ক্িরিরসন 
স্ুনল একরি রতি ট্পান্সরফউিন ক্সন্িপার ক্কন্দ্র শুরু কনর। এখপানন ক্িপানপানরর ক্দহ ক্থনক 
রসররঞ্জ এর িপাধ্নি রতি রনন়ে সরপাসরর গ্হীতপার ক্দনহ প্নবি করপাননপা হনতপা। রতি 
সংরক্নণর ক্কপান ব্বস্পা এ সি়ে রিল নপা। এরপর ১৯৩৯ সপানল ইরন্ড়েপান ক্রি ক্রস 
ক্সপাসপাইরির উনদ্পানে একরি ব্লপাি ব্পাংক করিরি েরঠত হ়ে রপার উনদেশ্য রিল প্ন়েপাজনী়ে 
র্রেপপারত ও ক্িপানপার রদন়ে এই ট্পান্সরফউিন ক্সন্িপারনক সহপা়েতপা করপা এবং দপাতপানদর 
সংঘরিত করপার ক্চষ্পা। ততরদন রতি সংরক্ণ কনর রপাখপার ব্বস্পা়ে রকিু অগ্েরতও 
হন়েরিল। রবিতী়ে রববেরনুদ্ধর সি়ে আনরপা ক্বরি সিন়ের জন্য রতি সংরক্নণর প্ন়েপাজন 
ক্দখপা রদল। ফনল তৎকপালীন ক্বঙ্গল েভরনিনন্ির সপাজ্মন ক্জনপানরল িপারব্লউ রস প্পানিন 
এর রননদ্মনি ররেরিি ভপারনতর প্থি ব্লপাি ব্পাংকরি স্পারপত হ়ে কলকপাতপার অল ইরন্ড়েপা 
ইনরস্টরিউি অফ হপাইরজন এন্ড পপাবরলক ক্হলথ এ স্পারপত হ়ে এবং ক্রি ক্রস 
পররচপারলত হ়ে। এই রবিতী়ে রববেরুনদ্ধর সি়ে রুদ্ধপাহত ররেরিি পসন্যনদর সপাহপার্পানথ্ম 
এরেন়ে আনস ভপারনতর বসবপাসরত ররেরিি করিউরনরি। এনদর িনধ্ সরকপারর কি্মকত্মপা 

রচরকৎসপা রবজ্পানন রতিদপাননর ইরতহপাস; উদ্ভব, রবকপাি ও তপাঁর রববত্মন
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কি্মচপারী ক্থনক শুরু কনর ইংনরজ িপারলকপানপাধীন প্রতষ্পাননর কি্মী ও অ্পাংনলপা 
ইরন্ড়েপানরপাও রিনলন। এনদরই সহনরপারেতপা়ে ১৯৪২ সপানলর ৬ িপাচ্ম ক্থনক ১৯৪৩ 
সপানলর ১৫ই ক্ি পর্মন্ত ১৪ িপানস ক্িপাি ৩৯০৫০ ব্পাে রতি সংেকৃহীত হ়ে। ৫৪৫৮ 
ব্পাে রতি সংেকৃহীত হন়েরিল ব্লপাি ব্পাংনক বপারক সব রতি আনস কলকপাতপা, নপােপুর, 
আসপাি এবং দপারজ্মরলংন়ের চপা বপােপান ক্থনক। রনুদ্ধর পর ব্লপাি ব্পাংনকর দপার়েত্ব প্পানদরিক 
সরকপানরর হপানত নপাতিপা করপা হনল ক্স্বচ্ছপা়ে রতিদপানন িপানুষনক উবিুদ্ধ করপা উনদ্পাে 
রকিুিপা রেরিন়ে পন়ে। ফনল ক্পিপাদপার রতি রবনক্রতপারপাই হন়ে ওনঠন রনতির প্ধপান 
ক্রপােপানদপাতপা এই সিতি রতি রবনক্রতপানদর িনধ্ ক্বরিরভপােই রিল সিপানজর ক্খনি 
খপাও়েপা িপানুষ অথ্মপাৎ শ্ররিকরপা তপারপা সপািপান্য রকিু িপাকপার রবরনি়ে রতি রবরক্র করনতপা 
এবং দীঘ্মরদন অনপাহপানরর ফনল এবং রতি ক্দও়েপার ফনল অনননক িপারপাও পর্মন্ত ক্রত। 
এবং ক্দিজুন়ে বপারণরজ্কভপানবও ব্লপাি ব্পাঙ্ক স্পারপত হনত থপানক।                                         

রকন্তু ভপারনতর ইরতহপানস প্থি রতিদপান আন্দপালন শুরু হ়ে ১৯৫৪ সপাল ক্থনক রিল্প 
প্রতষ্পান িপািপা পররবপানরর একজন েকৃহবধূ লীলপা িুরেপাঁওকপার হপাত ধনর। এনপার ক্িনল 
িুম্পাইনত এক ক্িপাির দুঘ্মিনপার আহত হনল তপানক বপাঁচপানত রনতির প্ন়েপাজন হ়ে এরেন়ে 
আনসন হপাসপপাতপাল কি্মী ও িপািপা কি্মকত্মপার কি্মচপারীবকৃ্দ। এই ঘিনপা লীলপা িরুেপাওঁকপানরর 
িনন েভীরভপানব ক্রখপাপপাত কনর এবং রতরন অনুভব কনরন একরি সংঘরঠত রতিদপান 
কপার্মক্রনির। তখন ক্থনক ১৯৯২ সপাল িকৃতু্ র আে পর্মন্ত এই কপানজ রননজনক রনন়েপারজত 
ক্রনখরিনলন। এরকি একরি ব্রতির উনদ্পানের উদপাহরণ আনিদপাবপানদর সপাজ্মন িক্টর 
রভ রজ িভপালংকপার। ১৯৬০ এর দিনক কলকপাতপা়ে তখন ি: রবধপানচন্দ্র রপা়ে িুখ্ি্রেী 
রিনলন ক্স সি়ে িঃ রপা়ে খুব সিস্যপা়ে পন়েরিনলন কপারণ রনতির আকপাল কলকপাতপার 
সব হসরপিপাল গুরলনতই রিল। (এই সি়ে পরচিিবপাংলপা়ে উবিপাস্তু, সম্প্রদপার়েক দপাঙ্গপা, 
রপাজশনরতক আন্দপালন, দুঘ্মিনপা জরনত কপারনণ রনতির প্ন়েপাজন ক্লনেই থপাকনতপা) 
তখন তপাঁর সরকপার রবরভন্ন রবজ্পাপন রদন়ে ক্বি প্চপার চপারলন়েরিনলন। তৎকপালীন 
সরকপারর কন়েকিপা কপানলপা রং এর ভ্পান িপাইনপর েপার়ে, আর ক্বি রকিু কি্মী বরপাদে 
হন়েরিল ঘুনর ঘুনর রতি সংগ্হ ও প্চপার চপালপাননপার জন্য। রকন্তু রবরভন্ন সরকপারর 
উনদ্পাে ক্নও়েপার পনরও রকিুনত ক্স্বচ্ছপা়ে রতিদপান সম্নক্ম িপানুনষর িনন সন্দহ আর 
কুসংস্পার ভপাঙ্গপা রপারচ্ছল নপা। ক্কউই রতিদপাননর রপারজ নন কি্মীরপা পপা়েপা়ে পপা়েপা়ে 
রতিদপাননর প্চপানর ক্েনলই ক্লপানক "রতিনচপাষপা এনসনি" বনল পপালপানতপা। তনব 1962 
সপানল কলকপাতপা়ে প্থি রপাদবপুর রববেরবদ্পালন়ের রত্রগুনপা ক্সন রকিু িপাত্রর উনদ্পানে 
রতিদপান রিরবনরর আন়েপাজন কনর। এবং এর প্চপার চপালপাননপার জন্য শুরু হনলপা ক্পানস 
ক্পানস রলফনলি রবরল এবং রবরভন্ন রবরিষ্ ব্রতিসহ রবখ্পাত রবীন্দ্র সংেীত েপা়েক 
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ক্দবরেত রববেপাস রতিদপাননর উৎসপারহত করপার উনদেনশ্য রবনপা প়েসপা়ে েপান েপাইনলন। 
এবং ১৩ রদনব্পাপী এই রতিদপান রিরবনর ৩০১ জন রতি রদন়েরিনলন। এবং এনদরই 
কন়েকজননর উনদ্পানে পরবত্মীনত অ্পানসপারসন়েিন অফ ভনলন্িপারর ব্লপাি ক্িপানপাস্ম ওন়েস্ট 
ক্বঙ্গল েরঠত হন়েরিল। ভপারতী়ে ইরতহপানসর রবখ্পাত একজন আন্দপালনকপারীর নপাি 
পপাও়েপা রপা়ে রররন শুধ ুভপারনত ন়ে আন্তজ্মপারতকভপানব রতিদপান আন্দপালননর জন্য রবখ্পাত 
তপার নপাি িপাঃ জ়ে ক্েপাপপাল জরল, িপাঃ ক্জ রজ জরল নপানি রবখ্পাত । রতরন ভপারনত 
ক্স্বচ্ছপা়ে রতিদপান আন্দপালননর পথপ্দি্মক রিনলন, এবং তপানক "ভপারনত ট্পান্সরফউিন 
ক্িরিরসননর জনক" রহসপানব রবনবচনপা করপা হ়ে। রতরন ভপারনত ক্পিপাদপার দপাতপানদর 
রতি রবরক্র ও ক্র়ে রনরষদ্ধ করপার প্চপারণপার ক্নতকৃত্ব ক্দন, রপা পনর ভপারনতর জপাতী়ে 
রতি নীরতনত অন্তভু্মতি কনর ভপারত সরকপার। রতরন ১ অনক্টপাবর ‘রতিদপান রদবস’ পপালন 
কনর রতিদপান কি্মসরূচর তপাৎপর্ম সম্নক্ম জনসপাধপারনণর িনধ্ সনচতনতপা সকৃরষ্ কনরনিন। 
রতরন ভপারনত প্থিবপানরর িনতপা ট্পান্সরফউিন ক্িরিরসনন স্পাতনকপাতির রিরগ্ চপাল ুকনরন। 
এই ক্ক্নত্র তপার অেরণত অবদপাননর ফলস্বরূপ িঃ জরল ভপারনত ব্লপাি ব্পারঙ্কংন়ের 
ক্নতপা রহসপানব স্বীককৃত।  ি. জরলর প্দতি রবরিষ্ েনবষণপা ও অবদপাননর জন্য অসংখ্ 
সমেপানন ভূরষত করপা হন়েনি। তপাঁর রননবরদত কপাজরি ভপারনত ট্পান্সরফউিন ক্িরিরসননর 
ক্ক্নত্র ক্পিপাদপার পররনষবপা, েনবষণপা এবং রিক্পাদপানন উন্ন়েন এবং ক্শ্রষ্নত্বর জন্য 
দুদ্মপান্তভপানব অবদপান ক্রনখনি। এনপার সপানথ আর একজন রবরিষ্ িরহলপা নপাি উনঠ আনস 
তপার নপাি রিনসস কপান্তপা স্বরূপ রকষপান। ৬০ এর দিনকর ক্েপা়েপার রদনক কপান্তপা স্বরূপ 
রকষণ চরন্ডেন়ে ক্স্বচ্ছপা়ে রতিদপান আন্দপালননর প্ধপান প্বত্মক হন়ে উনঠরিনলন। ১৯৬২ 
সপানল ভপারত-চীন রুনদ্ধ ব্পাপক ক়্েক্রত ক্ত রনতির চপারহদপানক আরও তীরে কনর 
ক্তপানল। কপান্তপা তপার িপানপা ক্িনল রতিদপাননর বপাত্মপা প্চপার করনত থপানক। চরন্ডেন়ে 
আন্দপালন শুরু হও়েপার পর কপান্তপা প্রতনবিী রপাজ্গুরলনত ক্পাম্ করনত শুরু কনরন। 
১৯৭২ সপানল রতরন পদ্শ্রী পুরস্পানর ভূরষত হন এবং একই বির রতরন ইরন্ড়েপান 
ক্সপাসপাইরি অফ ট্পান্সরফউিন এন্ড ইরিউননপানহিপানিপালরজর ক্সনক্রিপারর ক্জনপানরল রনব্মপারচত 
হন দীঘ্ম 16 বির ধনর। এরপনর রতরন ২০০৪ সপানল ক্রপািপারর ক্পানবর সপানথ ক্রৌথভপানব 
৩৭ ক্সক্টনর একরি ব্লপাি ব্পাংক স্পাপন কনরন। ক্রপািপারর এবং ব্লপাি ব্পাংক ক্সপাসপাইরি 
ররনসপাস্ম ক্সন্িপার নপানি পরররচত, এরি ১০০% ক্স্বচ্ছপা়ে রতিদপাননর ধপারনপা়ে উপর চনল 
এবং অভপাবী ক্রপােীনদর এবং ক্পান্সপার এবং থ্পালপানসরি়েপা এবং রহনিপারফরল়েপার িত 
ক্রপানে আক্রপান্ত ব্রতিনদর রবনপািূনল্ রতি ও রনতির উপপাদপান প্দপান কনর। এিপা়েপাও 
রতরন ভপারনতর সুরপ্ি ক্কপানি্ম একরি রপরিিন দপারখল কনরন বপারণরজ্ক রতিদপান রনরষদ্ধ 
করপার জন্য। এিপা়েপাও রতরন রবরভন্ন উন্ন়েনিূলক কি্মসূরচ সম্পাদন কনরন। ১৯৭১ 
সপানল  ইরন্ড়েপান ক্সপাসপাইরি অফ ব্লপাি ট্পান্সরফউিন এন্ড ইরিউননপাহপাইনিপািলরজর প্রতষ্পাতপা 

রচরকৎসপা রবজ্পানন রতিদপাননর ইরতহপাস; উদ্ভব, রবকপাি ও তপাঁর রববত্মন
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এবং সভপাপরত ক্জ.রজ. জরল আন্দপালননক আনরপা উচিতপা়ে রনন়ে রপান ও তপারঁ ত্বিপাবধপানন 
ক্সপাসপাইরি ১ অনক্টপাবর ক্ক জপাতী়ে ক্স্বচ্ছপা়ে রতিদপান রদবস রহনসনব ক্ঘপাষণপা কনরন রপা 
পনর সরকপার দপাঁ়েপাও েকৃহীত হন়েরিল। এবং ১৯৭৫ সপানল উদরপারপত হ়ে অল ইরন্ড়েপা 
ভনলন্িপারর ব্লপাি ক্িপাননিন ক্ি। ক্স্বচ্ছপা়ে রতিদপান আন্দপালননক জনরপ়্ে করপার িপাননস 
এরপর ক্থনক প্রতবিরই এই রদনরি উদরপারপত হ়ে। ও ক্স্বচ্ছপা়ে রতিদপাননর  িহৎ 
উনদেনশ্য সিথ্মনন ক্দনির রবরভন্ন অঞ্চনল অননক রতিদপাতপা সংেঠনন এরেন়ে এনসনি। 
এিপা়েপাও িপািপা পররবপানরর উনদ্পানে রবরভন্ন ব্লপাি ব্পাংক ও রতিদপান রিরবর আন়েপাজনন 
গুরুত্বপণূ্ম ভরূিকপা ক্রনখনি। এিপা়েও রবরভন্ন রবরিষ্ ব্রতিবনে্মর উনদ্পানে এই আন্দপালন 
আজ জন্মুখী হন়ে উনঠনি।

সুয়প্ম গকালি্থর রা়ে :

রতি রবরক্রর প্থপা বপাদল করপার জন্য ১৯৯৬ সপানল সুরপ্ি ক্কপানি্ম একরি জনস্বপাথ্ম িপািলপা 
দপান়ের করপা হন়েরিল এবং জনস্বপানথ্ম এই িনি্ম ঐরতহপারসক রপা়ে প্ধপান কনর ভপারনতর 
সুরপ্ি ক্কপাি্ম। রপা ১৯৯৮ সপানলর ১লপা জপানু়েপারর ক্থনক ক্পিপাদপার রতি রবনক্রতপানদর 
কপাি ক্থনক আর ক্কপাননপা রতি ক্কনপা রপানব নপা। এিপা়েপাও ক্স্বচ্ছপা়ে রতিদপান কপার্মক্রিনক 
রবতিকৃত করপার লনক্্ জপাতী়ে ও প্নদরিক পর্মপান়ে ব্লপাি ট্পান্সরফউিন কপাউরন্সল েঠননরও 
রননদ্মি ক্দ়ে আদপালত। সুরপ্ি ক্কপানি্মর রননদ্মনি ন্যপািনপাল এন্ড ক্স্টি ব্লপাি কপাউরন্সল 
প্রতরষ্ত হ়ে ১৯৯৬ সপানলর জুলপাইন়ে। এবং রত্রপুরপা়ে একরি রিরবরও আন়েপাজন করপা 
হন়েরিল। এরপর ২০০৭ সপানলর ন্যপািনপাল ব্ল্পাি ট্পান্সরফউিন সপারভ্মনসস এর একিপা 
অ্পাক্ট এ বলপা হ়ে িপাকপার রবরনিন়ে রতি রবরক্র বপা দপান করপা ক্বআইরন,ররদ ক্দপাষী 
প্িপারণত হ়ে তনব ক্দপাষী সপাব্তি ব্রতিনদর জররিপানপা সহ রতন িপাস পর্মন্ত ক্জল হনত 
পপানর। ও ২০২১ সপানলর িপাচ্ম িপানস রতিদপাননর রননদ্মরিকপানক চ্পানলঞ্জ কনর সুরপ্ি 
ক্কপানি্ম একরি রপরিিন দপারখল করপা হন়েরিল ক্রখপানন রহজ়েপা ব্রতি, সিকপািী, এবং 
ক্রৌনকি্মীনদর রতিদপান ক্থনক রনরষদ্ধ কনর। এিপা়েপাও প্ন়েপাজনী়েতপা সম্রক্মত সিতি 
রস্িগুরলর িনধ্ ক্স্বচ্ছপা়ে রতিদপাননক উদেীরপত করপার জন্য কপার্মকর অনুনপ্রণপািূলক 
প্চপারপারভরপান শুরু করপা, রতিদপাননর কি্মসূরচ চপালু করপা এবং এর কি্মীনদর প্রিক্ণ 
ক্দও়েপা কথপাও বনলনিন।

ভপারনত প্রতবির প্পা়ে ১১ রিরল়েন িপানুনষর ক্চন়ে ক্বরি রতি দপান কনর থপানক। 
রতিদপান করপানক সবনচন়ে ব়ে ক্সবপা বনল িনন করপা হ়ে রপা একজননর জীবনন অনন্যর 
জীবন বপাঁচপাননপার িপাধ্নি করপা রপা়ে। দপান করপা রতি পরবরত্মনত ব্বহপানরর জন্য প্পা়েই 
ব্লপাি ব্পাংনক রপাখপা হ়ে। 'রেপাে এন্ড কসনিরিকস অ্পাক্ট' ১৯৪০- এর অধীনন রতিনক 
ওষুধ রহসপানব রবনবচনপা করপা হ়ে রপার কপারনন ব্লপাি ব্পাংকগুরল ক্ক ভপারনতর রেপােস 
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কনন্ট্পালপার ক্জনপানরল এর কপাি ক্থনক রতি সঞ্চ়ে করপার জন্য একরি লপাইনসন্স ক্পনত 
হ়ে। ন্যপািনপাল ব্ল্পাক ট্পান্সরফউিন কপাউরন্সল হনলপা একরি নীরত প্ণ়েনকপারী ক্কন্দ্রী়ে 
িীষ্ম সংস্পা। রপার লক্্ হনলপা রতি সঞ্চপালন পররনষবপা ও রবরভন্ন সংস্পান এবং এর রতি 
ক্কন্দ্র গুরলর অপপানরিন সম্রক্মত অন্যপান্য সিতি রবষন়ে তথ্ প্দপান করপা। এরি 
S.B.T.C 'ক্স্টি ব্লপািট্পান্সরফউিন কপাউরন্সল' এর সপানথও সিন্ব়ে কনর এবং রনরচিত 
কনর ক্র অন্যপান্য সিতি ি্রেণপাল়ে এবং স্বপাস্্ ক্প্পাগ্পািগুরল রতি সঞ্চপালন পররনষবপার 
সপানথ সম্রক্মত কপার্মক্রনির সপানথ জর়েত। কপাউরন্সল প্িপাসরনক কপার্মসম্পাদন কনর 
ক্রিন দুনর্মপানের সি়ে রতি সরবরপাহ ব্বস্পাপনপার জন্য রননদ্মরিকপা প্ণ়েন। এন.রব.
রি.রস জপাতী়ে ও আন্তজ্মপারতক সংনরপাে, গুনিপান ব্বস্পাপনপা এবং গুনিপান রনরচিতকরণ 
পররনষবপা, ওষুধ পররদি্মক, প্রুরতিরবদ, ক্িরিনকল অরফসপার ইত্পারদর জন্য প্রিক্ণ 
এবং েনবষণপা কপার্মক্রি সরবরপাহ। এর আওতপা়ে রবরভন্ন ব্লপাি ব্পাংক েরঠত হন়েনি তপার 
িনধ্ উনল্লখনরপাে্ ক্রপািপারর ব্লপাি ব্পাংক, সংকল্প ইরন্ড়েপা ফপাউনন্ডিন, লপা়েন্স ব্লপাি ব্পাংক, 
আথপার ব্লপাি ব্পাংক, রথঙ্ক ফপাউনন্ডিন, রহনরপাস, ররতিি ও অ্পানসরসনয়িন অফ 
ভলপারন্িয়পারর ব্লপাি ক্িপানপার ওনয়স্ট ক্বঙ্গল প্ভকৃরত ব্লপাি ব্পাংক গুরল এই ন্যপািনপাল ব্লপাি 
কপাউরন্সনলর সপানথ সিন্ব়েভপানব প্রতরন়েত কপাজ কনর চনলনি।

 "ক্দনহর একিু রতি রদনল ররদ বপাঁনচ প্পাণ 

ধন্য হনব জনি ক্তপািপার, িহৎ ক্তপািপার দপান"।

রনতিই িপানুনষর প্পানণর রবকল্প তপাই িুিূষ্ম ক্রপােীর প্পাণ বপাঁচপানত আজ িত িত িপাত্র, 
রুব জনতপা স্বতঃপ্বকৃতি হন়ে রতিদপান করনত এরেন়ে আসনি। তবু আজও রকিু িপানুনষর 
ভ্রপান্ত ধপারণপা রতিদপান করনল িরীনরর ক্রত হনব অথবপা িরীর অসুস্ হন়ে িকৃতু্ ঘিনত 
পপানর। রকন্তু এ ধপারণপা কুসংস্পার িপাত্র। কপারণ ক্র পররিপাণ রতি "ব্লপাি ব্পাংক" িরীর 
ক্থনক গ্হণ কনর তপার জন্য িরীনরর ক্কপান ক্রত হ়ে নপা বরং এই রতিদপান রননজর 
সুস্পা, ক্থনক বপাঁরচন়ে তুলনত পপানর আর একরি অিূল্ জীবন। ভপারনতর পঞ্চি রপাষ্ট্রপরত 
ফখরুরদেন আলী আহনিদ বনলনিন,"সিপাজ জপাতী়ে আন্দপালননর কি্মকত্মপানদর কত্মব্ 
হনচ্ছ জনেনণর রবনবক জপাগ্ত কনর ক্স্বচ্ছপা়ে রতিদপানন অনুপ্পারণত করপা।'রতিদপাননর 
আদি্মনক সপারপা রবনবের আদি্ম রূনপ প্রতরষ্ত করনত হনব। রতিদপানন িপানুনষর ক্রতর 
ক্চন়ে বরং শ্রীবকৃরদ্ধ সপাধনই ঘনি তপা িপানুষনক ক্বপােপাননপার সি়ে এনস ক্েনি। তপাই 
ক্স্বচ্ছপা়ে রতিদপাননর িপাধ্নি অিূল্ জীবন বপাঁচপাননপা অত্ন্ত জরুরী"। তপাই বত্মিপানন শুধু 
ব্লপাি ব্পাংনকর সংখ্পা়ে বপান়েরন ক্বন়েনি রতিদপানদর সংখ্পাও। তপাই আজ স্বতঃ্তূ্মভপানব 
রতিদপানন এরেন়ে আনস স্ুল-কনলনজর িপাত্রিপাত্রী, রবরভন্ন ক্পাব, রবরভন্ন সংঘ, অরফস- 
কপািপারর এবং রপাজশনরতক দনলর অসংখ্ রুবক-রুবতী।

রচরকৎসপা রবজ্পানন রতিদপাননর ইরতহপাস; উদ্ভব, রবকপাি ও তপাঁর রববত্মন
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পররনিনষ এ কথপা বলপা রপা়ে ক্র রচরকৎসপা রবজ্পাননর ইরতহপাস ক্রিন সুপ্পাচীন রঠক 
ক্তিনই রনতির সপানথ রচরকৎসপার সম্ক্ম ক্সই প্পাচীনকপাল ক্থনকই চনল আসনি। 
আিরপা ক্দনখরি ক্র  িধ্রুে ক্থনকই রতি ট্পান্সরফউিন এর প্রক্র়েপা শুরু হন়ে ক্েরিল। 
এবং এই আধুরনক ট্পান্সরফউিন প্রক্র়েপা সুপ্রতরষ্ত হনত প্পা়ে 500 বির ক্লনে ক্েনি। 
এই ৫০০ বির ধনর রবরভন্ন রচরকৎসপা রবজ্পানী কনঠপার অধ্পাবসপা ও অধ্পা়েন কনর 
সনব্মপাপরর তখনকপার সিপাজব্বস্পার সনঙ্গ তপারপা রীরতিনতপা ল়েপাই কনর তপানদর জীবননর 
িূল্ রদন়ে আিপানদর জীবননক রক্পা করপার সরঠক উপপা়ে বপাতনল রদন়ে ক্েনি। এইসব 
রচরকৎসপা রবজ্পানীনদর িনধ্ উনল্লখনরপাে্ রবজ্পানীেণ হনলপা উইরল়েপাি হপানভ্ম, ররচপাি্ম 
ক্লপা়েপার, রক্রনস্টপাফপার ক্রন, রজন ব্পাপরিস্ট ক্িরনস, ক্জিস ব্লুনিল, ক্জপানসফ রলস্টপার, 
কপাল্ম  ল্পান্ডস্টপাইনপার, জজ্ম ও়েপারিংিন ক্রপাইল, রুনবন ওনিনবপাে্ম, অ্পানলরক্সস ক্পানরল, 
অ্পানলরক্সস হপারস্টন, রজওনফ্ ক্কইনস, অসও়েপা্ড ক্হপাপ রবপাি্মসন, লনরন্স ব্রুস রবপাি্মসন, 
বপান্মপাি্ম ফ্পান্িপাস, চপাল্মস ররচপাি্ম রেউ, কপাল্ম িরব্লউ ও়েপাটিপার প্ভকৃরত রবজ্পানীেনণর প্নচষ্পা 
এরি সম্ভব হন়েনি। এবং এই রতিদপাননর আন্দপালন প্থি রববেরুদ্ধ ক্থনক শুরু হন়েরিল 
ও প্থি রববেরুনদ্ধ পরবত্মী সিন়ে আনিররকপান ক্রিক্রনসর সদস্যনদর বিপারপা প্থি 
ক্স্বচ্ছপা়ে রতিদপাননর নরজর েন়ে উনঠরিল। এবং রবিতী়ে রববেরুনদ্ধর সি়ে এরি একরি 
প্ধপান রচরকৎসপা়ে পররণত হন়ে সিগ্ রবনবে ির়েন়ে পন়েরিল।

ভপারনতর ক্ক্নত্র আিরপা ক্দখনত পপাই ক্র রবিতী়ে রববেরদু্ধ সি়ে ক্থনকই ক্স্বচ্ছপা়ে রতিদপান 
শুরু হন়েরিল। রতিদপাননর আন্দপালন প্থি শুরু কনরন লীলপা িূলেপাওকপার একজন 
িরহলপা রররন িপািপা পররবপানরর েকৃহবধূ এিপা়েপা আর একজন িরহলপার নপাি পপাও়েপা রপা়ে 
চরন্ডেন়ের েকৃহবধূ  কপান্তপা স্বরূপ রকষপাণ। এই ক্থনক ক্বপােপা রপা়ে ক্র এই আন্দপালনন 
নপারীনদর অবদপান অনস্বীকপার্ম। এিপা়েপাও জ়ে ক্েপাপপাল জরল, রত্রগুনপা ক্সন, রপ রভ 
িপাভপালঙ্কপার, প্ভকৃরত আন্দপালনকপারীনদর উনদ্পানে এবং ভপারতী়ে সুরপ্ি ক্কপানি্মর 
সহনরপারেতপা়ে এই আন্দপালননর একিপা রূপ পররেরণত হন়েনি। এই রতিদপান রনন়ে 
প্থিরদনক িপানুনষর িনন রবরুপ ধপারনপা রিল রকন্তু রবরভন্ন আন্দপালনকপারী ব্রতি ও 
প্রতষ্পাননর বিপারপা এই রবরুপ ধপারণপা অননকিপা লপাঘব হন়েনি। এবং আজ সিপানজ রবরভন্ন 
প্রতষ্পানন স্ুল কনলজ অরফস আদপালত ক্পাব রপাজশনরতক দল ও রবরভন্ন ক্িপািখপানিপা 
প্রতষ্পানন উনদ্পানে রতিদপান রিরবনরর আহ্বপানন একপারধক রুবক-রুবতী সপা়েপা রদনচ্ছ রপার 
ফনল এই িহৎ কপাজ আনরপা এরেন়ে চনলনি। তপাই আিপানদর সকনলরই উরচত জপারত 
ধি্ম রনরব্মনিনষ এই িহপান কপাজনক আনরপা এরেন়ে রনন়ে রপাও়েপা। পররনিনষ এই প্সনঙ্গ 
রতন িপািপার একরি কথপা বলপা রপা়ে (এই আন্দপালনন িপািপা পররবপানর একরি গুরুত্বপূণ্ম 
অবদপান রন়েনি) ভপারনত িপািপা গ্রুনপর প্পা়ে প্রতরি ফ্পাক্টররনত রতিদপাননর আন্দপালননক 
উৎসপারহত করপার জন্য একরি রন়েি প্চরলত রিল এবং এখননপা আনি। ররদ তুরি 
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রতিদপান কনরপা তপাহনল ক্সরদননর িনতপা ক্তপািপার অরফস িুরি এবং ক্সই সপ্তপানহ তুরি 
ক্রগুলপার িুরি িপা়েপাও আনরপা একরদন অরতররতি িুরি ক্ভপাে করনত পপারনব। কপারখপানপা়ে 
এই সুরবধপারি ক্ভপাে করপার জন্য প্পা়েিই ক্দখপা ক্রত কপাজ কপাি বপাদ রদন়ে ব্পাপক 
আগ্হ উদেীপনপা রনন়ে রতিদপানন িননপারননবি করনি। তপানত িপািপা ক্কপাম্পারনর রবপুল 
পররিপানণ আরথ্মক ক্রত সপাধন হনচ্ছ বনল িনন করনতন িপািপা ক্কপাম্পারনর একজন 
রসরন়ের কি্মকত্মপা। ক্সই রসরন়ের কি্মকত্মপা রতন িপািপার কপানি জপাননত চপাইনলনयস্যপার 
আিরপা রহনসব কনষ ক্দনখরি ক্রনহতু রতি ক্দও়েপার পর একজন িপানুষ সম্ূণ্ম সুস্ই 
থপানকন এবং ক্রনহত ুরতি ক্দও়েপার পর শ্ররিকনদর িরীনর ক্তিন ক্কপাননপা ক্রত সপাধনও 
হ়ে নপা তপাই একরদন কপানজ ফপাঁরক এবং সপ্তপানহ একরদন অরতররক িুরি উপনভপাে করপার 
উনদেনশ্য শ্ররিকনদর এনহন কপানজ ঘন ঘন রলপ্ত হবপার কপারনণ ক্কপাম্পারনর ক্কপারি 
ক্কপারি িপাকপা লস হনচ্ছ তপাহনল ক্কনই বপা ক্বহুদপা এই িহপািূল্বপান শ্রনির বপাজপানর 
হপাজপার হপাজপার শ্রিঘণ্পা নষ্ কররি আিরপা? রতন িপািপা রস্ত ক্হনস জবপাব রদন়েরিনলন 
'কপাউনক কপানজ উৎসপারহত করপা একদি অন্য একরি ব্পাপপার, এই রবষন়ে আপপাতত 
ক্তপািপার কপানি নতুন কনর রকিু রিখনত চপাই নপা আরি। রপারপা রতিদপান কনরন, তপানদর 
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সারসংলক্প :  আধরুনককপানল রনম্নবে্মী়ে ইরতহপাস চচ্মপা গুরুত্বপণূ্ম স্পান অরধকপার কনরনি। 
ভপারতবনষ্ম এই রনম্নবে্মী়ে ইরতহপাস চচ্মপার সূত্রপপাত হ়ে ১৮৮২ রখ্স্টপানব্ রণরজৎ গুহর 
'সপাবটিপান্ম স্টপারিনজর' প্থি খন্ড প্কপারিত হও়েপার িধ্ রদন়ে। রররন ইতপারল়ে িপাক্মসবপাদী 
পরন্ডত আনন্তপারন়ে গ্পািরির  ক্লখনী ক্থনক অনুপ্পারণত হন়ে, গ্পািরির ব্বহৃত 
'subaltern' ক্শ্রণীনক 'রনম্নবে্ম' ক্শ্রণীর সিথ্মক রহনসনব তুনল ধনরনিন। দীঘ্ম সি়ে 
ধনর চনল আসপা রপািকথপা বপাংলপার িপানুনষর ক্বৌরদ্ধক ও রচন্তন জেনত েভীর প্ভপাব 
ক্ফনলরিল। সুদীঘ্ম কপাল ধনর চনল আসপার ফনল রপািকথপার িধ্ রদন়ে রবরভন্ন সপািপারজক 
রপাজশনরতক অথ্মশনরতক রদকগুরল প্রতফরলত হন়েরিল। রনম্নবে্ম এই সিতি ক্ক্ত্র 
ক্থনক রবচু্ত হয়রন। এ রপািকথপার িধ্ রদন়ে রনম্নবনে্মর অবস্পান ক্রিন ফুনি উনঠরিল 
ক্তিরন তপানদর দকৃরষ্ভরঙ্গর পররচ়ে প্রতফরলত হ়ে। এিপা়েপা এই সিতি িপানুষরপা 
রপািকথপানক অবলম্ন কনর রননজনদরনক বকৃহতির সংস্কৃরতর সনঙ্গ সংরুরতিকরনণর 
পপািপাপপারি পররচ়েরভরতিক রপাজনীরতনত অংিগ্হণ এবং জীবন জীরবকপা রনব্মপানহর ক্চষ্পা 
চপারলন়েরিল। এই প্বন্রির িধ্ রদন়ে ইরতহপানসর পপাতপা়ে রচর উনপরক্ত এই ক্শ্রণীর 
বপাংলপার রপািকথপা়ে তপানদর অবস্পান, রপািকথপার প্রত তপানদর দকৃরষ্ভরঙ্গ ও রনম্নবনে্মর 
িপানুনষর ক্বৌরদ্ধক ও রচন্তন জেনত তপার প্ভপানবর রনণ্মন়ের প্নচষ্পা করপা হন়েনি।

সচূক িব্ :   রনম্নবে্ম, রপতকৃত্রে, রেপাহ্নপা়েন, উচিবে্ম, কতকৃ্মত্ব, রবচু্ রত, দকৃরষ্ভরঙ্গ, পবষি্, 
প্পাধপান্য

ভূয়মকা : বপাংলপার রবতিকৃত রপািকথপা়ে বপাংলপা জনজীবনন নপানপা রদক প্্ুরিত হন়েনি। 
বপাংলপা রপািকথপার রচর়েতপাও রুে রুে ধনর চনল আসপা এই রপািকথপানক ক্রিন রনজস্ব 
দকৃরষ্নত ক্দনখনি ক্তিরন সপাধপারণ িপানুনষর সপািনন রপািকথপানক নতুন দকৃষ্পাঙ্গনন ক্িনল 
ধনরনি। অরভন্দন, সন্্পাকপার ন্দী, ককৃরতিবপাস ক্থনক শুরু কনর সকনলর িনধ্ এই 
ভপাবধপারপা লক্্ করপা ক্েনি। রপার ফনল রপািকথপা প্ককৃত রপািকথপার ধরন ক্থনক ক্রিন 
রবচু্ ত হন়েনি ক্তিরন রেুচপারহদপার রনররনখ নতনু নতনু রদক পনুরপা়ে িপাথপা চপা়েপা রদন়েনি। 
অননক সি়ে আবপার নতনু নতনু সংনরপাজন হন়েনি। ঐরতহপারসক ঘিনপা ক্থনক ঐরতহপারসক 
দকৃরষ্ভরঙ্গর পররবত্মননর ক্প্রক্নত িপাক্ম ব্লক একরি গুরুত্বপূণ্ম উরতি কনরনিন রতরন 

32
  বাংলার রামকরা়ে য়নম্নব�্থ ও য়নম্নব�্থী়ে িকৃয়ষ্লি রামকরা

ড. অয়িয়ি রাি (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

পার্থ সরকার (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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বনলন-"Change is a constant feature. It is a feature occur all the time 
and every where".১ এই সংনরপাজন ও রবন়েপাজননর িধ্রদন়ে রনম্নবে্মী়ে িপানুনষর 
সপািপারজক, অথ্মশনরতক, রপাজশনরতক ও ধি্ম রববেপানসর িনতপা রদকগুরল ফুনি উনঠনি। 
আধুরনক রুনে রনম্নবনে্মর ইরতহপাস চচ্মপা প্পাধপান্যলপাভ করপা়ে সুদীঘ্মকপাল জনজীবনন প্ভপাব 
রবতিপারকপারী রপািকথপা়ে রনম্নবনে্মর অবস্পান রনধ্মপারণ করপা গুরুত্বপূণ্ম হন়ে উনঠনি।

ির্ য়বললেষণ : বপাংলপা রপািকথপা পর্মপানলপাচনপা করনল ক্দখপা রপা়ে বপাংলপা রপািকথপা়ে কতগুরল 
রবনিষ পবরিষ্্ আনি। ক্রখপানন একপাধপানর নপারীর প্রত পক্পপারতত্ব, বণ্মরভরতিক পবষনি্র 
নিনী়েতপা, ক্তিরন বীর অনপক্পা ভরতিরভরতিক ক্প্ি কপারহনী প্পাধপান্য লপাভ কনরনি। 
রপািপা়েনণর অন্যতি গুরুত্বপূণ্ম কপারহনী েন়ে উনঠনি নপারী চররত্রগুরলনক রনন়ে ক্রখপানন 
সীতপানক রপানির িনতপা অরধক প্পাধপান্য ক্দ়েপা হনচ্ছ। রপাি সীতপার ক্প্িকপারহনী সব্মপারধক 
প্পাধপান্য লপাভ কনর সব্মপাংনিই তপানদর উপরস্রত জপারহর কনরনি। ক্র কপারনণ ি্দপাক্রপান্ত 
ক্বপাস পূব্মভপারনত রপািপা়েণ প্সনঙ্গ বনলনিন-"Whereas the alternative Ramayana 
from eastern India commonly emphasize the plight of women within 
the power relations authorized by the mainstream Rama tales"।২ রকন্তু 
পুঙ্খপানুপুঙ্খভপানব রবনলেষণ করনল ক্দখপা রপা়ে বপাতিনবর সনঙ্গ এই কথপারি সম্ূণ্মরূনপ 
খপাপ খপা়ে নপা।

বপাংলপার সব্মপানপক্পা জনরপ়্ে রপািকথপা প্চপারক ককৃরতিবপানসর 'রপাি পপাঁচপালী' বপা রপািপা়েনণ 
তপার প্ভপাব ফুনি উনঠনি। রপাি-রপাবনণর রুনদ্ধর ক্িনষ সীতপানক উদ্ধপার করপার পর 
রপািচন্দ্র তপাঁর সতীনত্বর পরীক্পা়ে অবতীণ্ম নপা হও়েপা পর্মন্ত তপাঁনক িপাননত রপারজ হনরন। 
রতরন আনরপা বনলন-

 "আিপার নপা রিল ক্কহ সীতপা তব পপানি।

 ব্বহপার ক্তপািপার নপা জপারন দিিপাস।।...

 ক্তপািপা়ে হইনত পুনঃিঙ্কপা হ়ে িনন।"৩

শুধুিপাত্র রপািচন্দ্র ন়ে ককৃরতিবপানসর রক্ণিীল রদকরিও তপাঁর ররচত রপািকথপা়ে ফুনি 
উনঠনি। তপাঁর রনজস্ব সংনরপারজত রপাি কথপার িনধ্, ক্রখপানন ককৃরতিবপাস হরধনু ভনঙ্গর 
সি়ে সীতপানক স্ব়েংবনরনপা এনন িপাত্র একবপার বপার়ের িপানদ উঠনত রদন়েরিনলন। ক্রখপানন 
বপাঙপারল ক্িন়ের আিঙ্কপা রনন়ে সীতপা প্পাথ্মনপা কনর বলনিন-"পপানিবপা রবররঞ্চ কনর বরঞ্চত 
এ ধনন।"৪ পূনব্ম উনল্লরখত রপািচনন্দ্রর সীতপার প্রত অরবচপার সন্বিও সীতপা বলনিন

                           " তুরি ক্হন স্বপািী বজি্ম বকৃথপা জীবন।।

                           .. আিপার রক এই রিল রলখন কপপানল।৫
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এর িধ্ রদন়ে নকৃরসংহপ্সপাদ ভপাদু়েী তপার 'বপাল্মীরকর রপাি ও রপািপা়েণ' গ্নন্ বপারল্মরকর 
উদ্ধকৃরত রদন়ে ক্দখপান রপািচন্দ্র িূলত রননজর সমেপান রক্পানথ্মন রপাবণনক বধ কনররিল 
সীতপার জন্য ন়ে৬ ক্সই রবষ়েরি প্রতফরলত হন়েনি। এই সিতি রদকরি ককৃরতিবপাস সহ 
বপাঙপারল রপািকথপার প্বত্মকরপা এর়েন়ে রপাও়েপার ক্চষ্পা করনলও তপানদর রক্ণিীলতপা 
এনক্নত্র বপাধপা সকৃরষ্ কনরনি। এর পপািপাপপারি িরহলপানদর প্রত পুরুষতপার্রেক কতকৃ্মত্ব বপা 
"Patriarchal Hegemony'এর পবধতপানক স্বীককৃরত প্দপান কনর।

সীতপার পরবত্মী পুরুষতন্রের রিকপার হও়েপা নপারী রিনলন সুপ্মনখপা। সুপ্মপানপাখপা রিনলন 
রপাবনণর ক্িপাি ক্বপান বপাল্ রবধবপা ও অভপােী সুপ্মনখপা রপািচনন্দ্রর বনবপাসকপালীন অবস্পা়ে 
তপাঁর প্রত আককৃষ্ হন়েরিনলন। রববপারহত হও়েপা়ে কপারনণ রপািচন্দ্র এবং তপার ভপাই লক্ণ 
দপাদপার প্রত বপাৎসনল্র কপারনণ সুপ্মনখপানক রবন়ে করনত রপারজ হনরন। ক্ুদ্র রবষ়ে রনন়ে 
বপাকরবদন্ডপার জন্য রপািচনন্দ্রর রননদ্মনি লক্ণ তপার নপাক কপান ক্কনি ক্দ়ে।

"শ্রীরপাি বনলন ভপাই! িপা়ে উপহপাস।

 ... ক্ররধনত লক্ণ বীর িপাররনলন বপান।

এক বপানণ তপাহপার কপারিল নপাক-কপান।।"৭

সুপ্মনপাখপানদর সিপানজ রবধবপা রববপাহ প্চরলত থপাকনলও এনক্নত্র তপার রববপাহ ও গুরণর 
প্রত গুনণর আিপা ব্থ্ম হ়ে। বপাংলপার সিপানজ এই দুদ্মিপা গ্স্ নপারী চররত্র এিনভপানব 
ফুরিন়ে ক্তপালপা হন়েরিল রপা তপানক পররণত কনররিল এক অপকি্মকর নপারী, তপার প্িপাণ 
ক্িনল ১৯৫৯ রখ্স্টপানব্ রবশু চক্রবত্মী পররচপারলত উতিি কুিপার অরভনীত অবপাক পকৃরথবী 
রসননিপার 'সূপ্মনপাখপার নপাক কপািপা রপা়ে' েপাননর িনধ্।ক্রখপানন তপানক স্বপাভপারবক বনল 
ন্যপার্তপা প্দপান এর ক্চষ্পা করপা হন়েনি। এই রদক ক্থনক রবচপার করনল েপা়েত্রী চক্রবত্মী 
রস্পভপানকর একরি উরতি রবনিষভপানব গুরুত্বপূণ্ম হন়ে ওনঠ ক্সরি হল-"In the context 
of colonial production the subaltern has no history and cannot speak,the 
subaltern as a female even more deeply in shadow.to spivak,subaltern 
women,are subjected to oppression more than subaltern men the donot 
have proper representation and are not able to voice their opinion".৮

সীতপা, সুপ্মনখপার িত রপািপা়েনণ অপর রনম্নবে্মী়ে নপারী রিনলন তপারপা রররন বপারলর স্তী 
রিনলন রপািচনন্দ্রর সপানথ রুনদ্ধ বপারল রনহত হনল বপারলর ভপাতপা সুগ্ীব তপানক ক্ভপাে 
করনত থপানক। ক্রখপানন তপাঁর সমেরত রিল নপা।Sarah Joseph িূলত দরক্ণ ভপারনতর 
রপািকথপা রনন়ে েনবষণপাকপানল এই রবষ়েরি তপারঁ েনবষণপা তনুল ধনরনিন। রতরন রলনখনিন-
"Even though it was not my decision, I was divided between two 
people."৯ বপাংলপার ক্ক্নত্রও এই রবষ়েরি লক্্ করপা রপা়ে। ককৃরতিবপাসী রপািপা়েনণ তপার 

  বপাংলপার রপািকথপা়ে রনম্নবে্ম ও রনম্নবে্মী়ে দকৃরষ্নত রপািকথপা
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ইচ্ছপা ও অরনচ্ছপার পররবনত্ম রপাজপার স্তী অপর রপাজপার কপানি রেন়েনি এিপাই ব়ে হন়ে 
উনঠনি।

"রপাজপত্নী রপাজপা লনব ইহপানত রক ক্দপাষ?

 তপারপা ক্পন়ে সুগ্ীনবর ব়েই সনন্তপাষ।।"১০

এখপানন তপারপানক একখন্ড জরি বপা সম্নদর িনতপা ক্দখপা হন়েরিল রপানক ইচ্ছপািনতপা 
হতিপান্তর করপা রপা়ে। এর িধ্ রদন়ে নপারীনদর সম্নক্ম করপা িনহনবেতপা ক্দবীর-"They 
plough and plough their bodies land."উরতিরির প্রতফলন ঘনিনি।

উপররউতি ব্তীত আনরপা ক্র রনম্নবে্মী়ে রদকগুরল ক্দখপা রপা়ে  রপাবণ িপাতপা 
রনকষপা,রপািচনন্দ্রর িপাতপা ক্কৌিল্পা ও রপািচনন্দ্রর বপাসনপা়ে। রনকষপার কুকি্ম ক্থনক রপাবণনক 
দূনর থপাকপার পরপািি্ম উনপক্পা কনররিল রপাবণ। ক্তিরন িপান়ের আনদি রক্পার পররবনত্ম 
ক্বপাননর সম্ভি রক্পার অজুহপানত রুদ্ধ ক্ঘপাষণপা ব়ে হন়ে ক্দখপা রদন়েরিল। স্ব়েং রপািচন্দ্র 
তপাঁর িপান়ের ককৃতকনি্ম প্শ্ন তুনল বনলরিনলন-"স্বপািী রবনপা স্তীনলপানকর নপারহ অন্য েরত। 
রবিপা তপার ক্সবপা়ে রপতপার প্ীরত অরত, তুরি ররদ ক্সবপািপাতপা কররনত রপতপার তনব ক্কন 
তপাপ ঘরিনব ক্তপািপার।"১২ ককৃরতিবপাসী রপািপা়েনণর রপািচন্দ্র বনলন-

"পুত্র নপা হইনল তপার েরত নপারহ আর।

 রপন্ডনদ়ে ে়েপা়েনস করন়ে তপ্মণ।

 সংসপানরর িনধ্ তপাই পুত্র ব়েধন।।"১৩

এর িধ্ রদন়ে তৎকপালীন রহন্দু সিপানজর পুত্র ও কন্যপার িনধ্ পবষি্ এবং পুনত্রর 
সিপারধক প্পাধপান্য প্রতফরলত হ়ে। রপা রিল িনুস্কৃরত বরণ্মত নপারীর অবস্পার সিথ্মক। 
বপাংলপা রনম্ন বে্মী়ে জনজপারতর ক্ক্নত্র স্বল্প ব্রতক্রি লক্্ করপা রপা়ে। কপারণ তপানদর 
িনধ্ িপাতকৃতপার্রেক তপার ক্রি রকিুিপা রিল রকন্তু সপারব্মক রদক ক্থনক রপািকথপা়ে িরহলপারপা 
পুরুনষর পদতনল ক্থনক রপা়ে।

উপররউতি  রলঙ্গরভরতিক রনম্নবনে্মর সপানথ বণ্ম-রভরতিক রনম্নবনে্মর রবষ়েরি রুতি হন়েনি 
িন্রপা কপারহনীনত। রতরন পূব্মজনন্ম অপ্সরপা রিনলন। ভরনতর ধপাত্রী িপাতপা হবপার সুবপানদ 
রতরন রপািচনন্দ্রর পররবনত্ম ভপারতনক রপাজপা করনত ক্চন়েরিনলন, এ জন্য রতরন কই 
পকনক়েীনক  দিরনথর পূব্ম িত্ম স্রণ কররন়ে রদন়ে রতরন বনলন-

"ভপারনতর রপাজপা কর রপাখ রনজ পন।

রপাজপানর কই়েপা রপানি পপাঠপাও কপানন"।।১৪

এখপানন দিরনথর পকনক়েী পুনত্রর রপাজপা করপা িত্ম এবং পকনক়েীর বপাসনপা তুচ্ছ হন়ে 
ক্েরিল িন্রপার পরপািনি্মর কপানি। ক্তিরন ব়েস ক্জষ্পা হও়েপা সনত্বও রপািচনন্দ্রর কপানি 
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রতরন রনেকৃহীত হন়েরিনলন। অপররদনক িবরী রররন রনম্নবনে্মর িরহলপা রিনলন রতরন 
রপািনক ক্সবপা করপার িধ্ রদন়ে স্বে্ম লপাভ কনরন। আসনল এই বিপারন্দ্বক রদকরির িধ্ 
রদন়ে কতকৃত্ব রিকপানরর রবষ়েরি ফুনি উনঠনি-

"আরসনবন এখপানন অবশ্য রঘুপরত।।

 িবরী! রখন পপানব রপাি-দরিন।

তখনই হইনব তপার পপাপ রবনিপাচন।।"১৫

বপাংলপার রপািকথপার অপর একরি রবনিষ রদক হনলপা িপাতি প্ভপাব এবং এর িনধ্ রবরভন্ন 
রনম্নবে্মী়ে ক্দবতপা রেপাহ্ণ্ তথপা উচিবে্মী়ে সংস্কৃরতনত উন্ন়েন। ক্রপােপাদ্পা, ধি্ম ঠপাকুর, 
রিব সকনলই এই সংস্কৃরতনত স্পান কনর রনন়েনিন। িহীরপাবণ রপাি ও লক্ণনক বরল 
ক্দও়েপার জন্য িহপানদবীর কপানি আননল, সুগ্ীব দীঘ্ম ক্খপাঁজপাখুঁরজর পর তপানদর উদ্ধপানরর 
জন্য িপাক্ী রূনপ পপাতপালপুরী প্নবি কনর িহপানদবীর কপানি তপানদর উদ্ধপানরর উপপা়ে 
বনল ক্দও়েপার কথপা বলনল রতরন বনলন।-

"রখন আরননব রপাি রদনত বরলদপান

 রপানির কইনব কর ক্দবীনর প্ণপাি।।"১৬

েনবষক স্বপনকুিপার ঠপাকুনরর িনত এই বপাংলপার প্রসদ্ধ ক্লপাক-ক্দবতপা িহপানদবী 'ক্রপােপাদ্পা' 
িপা়েপা আর ক্কউ নন।১৭ ক্রপােপাদ্পার িনতপাই রপািচনন্দ্রর বপাংলপার ক্লপাক রপািকথপা়ে রপািনক 
বধ করপার জন্য দুে্মপাপূজপা করপার িধ্ রদন়ে রনম্নবে্মী়ে ক্দবতপা রিনবর অবস্পান উন্ন়েন 
ঘনি উচিবে্মী়ে সংস্কৃরতনত।-

"ক্তপািপার লপারে দিভূজপা, ক্তপািপার লপারে জেনত পূজপা।

 রিনবর ধপারণপা, সীতপানক রপারখনল ক্েপা হরনন দ়েপা কর 

ক্দবঘনপরত।।"১৮

এই সিতি রনম্নবনে্মর  ক্দবতপা রপারপা আরদ িধ্রুনের অন্যতি প্রক্র়েপা 'সংস্কৃতপা়েন'ও 
'রেপাহ্নপা়েণ'এর িত প্রক্র়েপার িপাধ্নি উচিবে্মরস্ত সংস্কৃরতনত জপা়েেপা কনর ক্ন়ে। এর 
িধ্ রদন়ে সপাধপারণ  দকৃরষ্নত 'সপািপারজক উতিরণ' বপা 'social upliftment'ক্দখপা ক্েনলও 
ক্তিনিপা হ়েরন। িুরচ, বপােরদ, ক্িপাি, চন্ডপালরপা ক্সই রনম্ন জপারতর পর্মপান়ে ক্থনক ক্েনি 
তপারপা বত্মিপাননও এস. রস বপা এস.রি পর্মপা়ে ভুতি িপানুষ রপানদর প্রত সপািপারজক দকৃরষ্ভরঙ্গ 
ক্হ়ে িপাননর। এনক্নত্র ক্র রবষ়েরি কপাজ কনররিল ক্সরি হল পররবরত্মত পরররস্রত ও 
রেপাহ্ণ ও সংস্কৃরতর রবতিপানরর দরুন বকৃহতির আরঙ্গনক 'Brahamanical hegemony' 
বপা  বণ্ম রভরতিক কতকৃ্মত্ববপাদ।ভরতিবপাদ এনক্নত্র রকিুিপা রিরথলতপা এননরিল রঠকই রকন্তু 
পুনরপাপুরর এই কতকৃ্মত্ববপাদী ব্বস্পার অবসপান ঘিপানত পপানররন। ক্সরির প্রতফলন ক্দখপা 

  বপাংলপার রপািকথপা়ে রনম্নবে্ম ও রনম্নবে্মী়ে দকৃরষ্নত রপািকথপা
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রপা়ে রবংি ও একরবংি িতনকর পররচ়ে রভরতিক রপাজনীরত বপা 'আইনিরন্িরি পরলরিনক্স'। 
এর ক্ক্নত্র ক্রখপানন সিকপালীন ভপারনতর রহন্দুত্ববপাদীনদর ধপারণপা়ে রহন্দুরপাই ক্র ভপারতী়ে 
বপারকরপা রবনদিী ক্সই ক্ক্নত্র জপা়েেপা কনর রনন়েরিল। শুধুিপাত্র বপাংলপানত ন়ে ইর্দরপা 
ক্েপাস্বপািীর েনবষণপার সূত্র ধনর Dhurjjati Sarma ক্দখপান আসপানির ক্ক্নত্রও এই 
রবষ়েরি লক্্ করপা ক্েরিল। প্িপাণ রভরতিক েনবষণপা পররনপ্রক্নত বনলন-"20th 
century response to regional variation of epic had attained particularly 
significance for increasingly coming to be a associated with question 
of identity and nationalism."১৯

রপািকথপা়ে রলঙ্গরভরতিক রনম্নবনে্মর সপানথ সপানথ বে্মরভরতিক বপা ক্িতপারভরতিক রনম্নবনে্মর 
রবষ়েরি লক্্ করপা রপা়ে িপারীনচর কপারহনীনত। িপারীচ হনলন রপাজপার অনুেত লংকপাবপাসী 
কি্মচপারী, রপারপা বংি পরস্পরপা়ে রপাজপানক ক্সবপা কনর আসনি। রপাবণ িপারীচনক রদন়ে 
সীতপাহরনণর িনতপা জঘন্যতি কপানর্মর স্বপাভপারবরক কপারনণ তপানক বপাধ্ কনরন। রতরন 
হপাতনজপা়ে কনর এই কপাজ ক্থনক রবরত থপাকপার জন্য অনুিরত চপাইনলও ক্সরি কপার্মকরী 
হ়েরন। ককৃরতিবপানসর রপািপা়েনণর রপাবণ বনলন-

"ননরর ক্েৌরব রপাখ ি্দ বল িনর।

 আরি ক্তপানক িপাররনল ক্ক কী কররনত পপানর।।"২০ 

এর িধ্ রদন়ে ক্িতপার িীনষ্ম থপাকপা রপাজপার সব্মি়ে কতকৃ্মনত্বর রবষ়েরি প্রতফরলত 
হন়েনি। ক্রখপানন রনম্নবনে্মর ইচ্ছপা-অরনচ্ছপার ক্কপান িূল্ ক্নই।

রপািকথপা়ে রনম্নবনে্মর অপর ক্র রদকগুরলর ফুনি উনঠনি ক্সরি হল রপাি কথপা রচনপার 
ক্ক্নত্র। এনদর িনধ্ অন্যতি হনলপা রপািপান্দ ক্ঘপাষ রররন রননজনক িূদ্র বনল বণ্মনপা 
কনরনিন।-"িূদ্র কূনল রপািপান্দ জন্ম লন়েরিল।"২১  সুকুিপার ক্সন আনরপা রবতিপাররত 
ব্পাখ্পা রদন়ে ক্দখপান রতরন রিনলন রনম্নবে্মী়ে আগুরর সম্প্রদপান়ের ক্লপাক।পরবত্মী ক্লখকরি 
হনলন দপাশু রপা়ে বপা দিরথ রপা়ে। রররন েপাননর িপাধ্নি, আবকৃরতি কনরও রপািকথপার  
রবতিপার ঘরিন়েরিনলন তপার ক্লখনীর রসনবপাধ ও সুনরর িপাধরু্ম তপানক ককৃরতিবপানসর পরবত্মী 
অন্যতি জনরপ়্ে কনর তুনলরিল। ি্দপাক্রপান্ত ক্বপাস তপানক রনম্ন জপারতভুতি বনলনিন-
"After KrittiVasa, it was perhaps Dasu Roy who enjoyed the greatest 
popularity especially among the lower strata  of Bengali society.২২ 
রপািকথপা রচনপার পপািপাপপারি রপািকথপারভরতিক পুঁরথগুরল রনম্নবে্মী়ে িপানুনষর ঘনরও 
সংররক্ত থপাকনতপা তপার বণ্মনপা রদন়েনিন িুগ্ধ িজুিদপার তপাঁর েনবষণপা।২৩  

রনম্নবে্ম শুধুিপাত্র রপািকথপা রচনপা়ে অংি ক্ন়েরন তপারপা এনক জীবননর অঙ্গ রহনসনব গ্হণ 
কনররিল। ক্তিরন এর রবতিপার ঘরিন়েরিল। েুিুর, রপাবণকপািপা নপাচ, ভপাদু েপান, িুসু েপান, 
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ক্বপালপান েপান, বপানরপািপারস েপান ও পিু়েপা েপানন রপািকথপার উপরস্রত লক্্ করপা রপা়ে। 
এই ধরননর েপা়েক ও দি্মক এবং রনত্ পররনবিকরপা একপাধপানর ক্রিন অথ্ম ও ক্িতপার 
রদক ক্থনক রনম্নবে্ম রিল। ক্তিরন অরধকপাংি ক্ক্নত্র তপারপা রিল রনম্ন বণ্মভুতি ক্লপাক। 
এগুনলপা তপানদর আন্দদপাননর পপািপাপপারি আকরষ্মত কনররিল।বীরভূি, বপাঁকু়েপা সীিপান্ত 
অঞ্চনল আরদবপাসী সিপানজর িনধ্ প্চরলত েুিুর নপানচ রপাি কথপার উপরস্রত লক্্ 
করপা রপা়ে।-

 "রপাির িুনখ দুনধর বপারি

ক্ফনল ক্দ়ে ক্র রবিপাতপা।

 কপার রকবপা ক্দপাষ ক্বপােপাও ক্েপা রবধপাতপা...।"২৪ 

বপাঁকু়েপা- রবষ্ণুপুর অঞ্চনল দূে্মপা পূজপার ক্িষ লননি িুনখপাি ও রবনিষ ক্পপািপাক পরররহত 
রপািকথপা রনভ্মর রপাবণকপািপা নকৃনত্ রনম্নবনে্মর উপরস্রত লক্্ করপা রপা়ে। েনবষক সুিন 
কুিপার েপাইন 'রপাবণকপািপা নপাচ' প্বনন্ বনলন-"রবষ্ণুপুনরর অন্ত্জ সম্প্রদপান়ের শ্রিজীবী 
ক্লপানকরপা এই ধরননর ক্লপাকনকৃনত্ বংি পরম্রপা়ে অংিগ্হণ কনর। রপানদর হপাত ধনর 
এই ক্লপাকনকৃত্ রিল্প ক্বঁনচ আনি।"২৫

ভপাদুঘনরর প্চলন লক্্ করপা রপা়ে বীরভূি,িপানভূি অঞ্চনল। ক্রখপানন এই রপািকথপার 
অরতিত্ব লক্্ করপা রপা়ে ভপাদুেপাননর িনতপা িুসুেপান ও ক্বপালপান েপাননর িনধ্। ভপাদু েপানন 
ক্র রপািকথপার পররচ়ে পপাও়েপা রপা়ে ক্সরি হল-

 "রপানির িপা ক্কৌিল্পা রপানী লক্নণর িপা সুরিত্রপা।

দুই বরহনন বনন রপান়েঁ  ঘুরপাই আননব রপাি সীতপা।।২৬

এই ভপাদু, িুসু, ক্বপালপান েপান সবগুনলপাই িূলত আরদবপাসী সম্প্রদপান়ের িনধ্ প্চরলত 
েপান। এই সিতি আরদবপাসীরপা উচি বে্মী়ে সংস্কৃরত বপা ক্রি রফ্ড বরণ্মত 'Great 
Tradition' এরদনক ধপারবত হন়েনি। রববেরজৎ হপালদপার 'রপািকথপা চচ্মপার ধপারপা়ে ২৪ 
পরেনপার রপািপা়েণ েপান প্বনন্' ক্র তথ্ তুনল ধনরনিন ক্সনক্নত্রও রনম্নবনে্মর প্পাধপান্য 
লক্্ করপা রপা়ে। উতির ২৪ পরেনপা ক্জলপার ক্পৌন্রে সম্প্রদপান়ের িনধ্ এই েপাননর বহুল 
প্চলন আনি। এই সিতি েপা়েকনদর নপাি হল কিলপাকপান্ত বি্মন, তপাপসী িন্ডল, শ্রী 
চঞ্চল েপান়েন, শ্রী িননপারঞ্জন িন্ডল এনক্নত্র সকল রপািপা়েণ েপাননর পররচপালক রিল 
রনম্ন বনণ্মর িপানুষ।২৭

উপরননবরিক ভপারনতর রঙ্গিনঞ্চ প্দরি্মত কপারহনীগুনলপা ক্দখনল ক্দখপা রপা়ে এখপানন 
িহপাকপাব্ রভরতিক কপারহনী প্পাধপান্য ক্পন়েরিল। বপাংলপার রঙ্গিনঞ্চ প্নবিকপারী খ্পাতনপািপা 
িরহলপা অরভননত্রী রবননপারদনী দপাসী ক্িঘনপাদবধ নপািনক অরভন়ে কনররিনলন ক্ররি 

  বপাংলপার রপািকথপা়ে রনম্নবে্ম ও রনম্নবে্মী়ে দকৃরষ্নত রপািকথপা
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রপািকথপার অংি রিল। েনবষক Saswati Saha ক্দখপান ১৯৬০ রখ্স্টপানব্র পর রথন়েিপানর 
ক্র পবপ্লরবক পররবত্মন সপারধত হ়ে ক্সখপানন রনম্নবনে্মর িপানুনষর লপাছিনপা ও র্রেণপা, রপাি 
কথপারভরতিক রঙ্গিনঞ্চ বকৃহতির আকপানর ফুনি ওনঠ এবং রনম্নবে্ম এই জনরপ়্ে রীরতর 
রবরুনদ্ধ প্শ্ন ক্তপানল।২৮ উপরননবরিক ভপারনতর রপািকথপা প্চপানরর রবনিষ িপাধ্ি রিল 
পিু়েপা রচত্র, ক্রগুরল সপাধপারণত রনম্নবনে্মর িপানুষ প্দরি্মত কররন়ে চপাল প়েসপা আদপা়ে 
করত। পিরচনত্রর পপািপাপপারি রপািকথপা রনভ্মর রচত্রকরনদর িনধ্ অরসতকুিপার হপালদপার 
ও রক্রতনিপাহন  িজিুদপার রিল রনম্ন বনণ্মর িপানুষ।২৯ ির্দর অলংকরণ ও ক্িরপানকপািপার 
কপানজ ক্র সিতি ক্লপাকজন কপাজ কনররিল তপারপা রিল রনম্ন ক্শ্ররণ ভুতি িপারহশ্য, হপার়ে, 
বপােদী, কি্মকপার, কুনিপার ইত্পারদ। িহপািপা়েপা রিকদপার 'রপািপা়েনী কপাঁথপা রিল্প ও ক্সৌ্দনর্মর 
আনলপানক'প্বন্ ক্র তথ্ তুনল ধনরনিন ক্সই কপাঁথপা রিনল্পও রিল গ্পািীণ রনম্ন বে্মী়ে 
িরহলপানদর একপারধপত্।

রপািকথপানক রনম্নবে্ম সব্মদপা এবং সকনল সিপান ক্চপানখ ক্দনখনরন। ক্কউ তপানক সপাদনর 
গ্হণ কনর পররণত কনররিল জীবননর অনঙ্গ। তপারপা রপািকথপার িনধ্ জীবন জীরবকপার 
পররচপালনপার ক্চষ্পা কনররিল, ক্পন়েরিল রচন্তপা ক্চতনপা ও আধ্পারত্ক আরপাধনপার উৎস। 
অপররদনক ক্কউ ক্কউ প্শ্ন তুনলরিল, ককৃরতিবপাসী রপািপা়েনণর পর এনক্নত্র অগ্েরত 
লক্্ করপা রপা়ে। ি্দপাক্রপান্ত ক্বপানসর উপররউতি এ রবষন়ে রবনিষ উনল্লখনরপাে্ িন্তব্রি 
হল-"the beginning of a tradition of looking at the epic from below, 
from the view point of the victims rather than that of the victors"৩০ 
চন্দ্রপাবতী এনক্নত্র অগ্েণ্, রতরন তপার রপািকথপা়ে কুকু়েপা নপািক ভরনতর ক্বপাননর 
কপাল্পরনক চররত্র পতরর কনর সীতপার দুঃনখর জন্য তপানক দপা়েী কনরন। ক্রখপানন কুকু়েপা 
সীতপানক পপাখপা়ে পরপুরুষ রপাবণ আঁকনত বপাধ্ কনর রপািচনন্দ্রর কপানি তপানক হীন 
প্রতপন্ন করপার জন্য।-

 ""এ়েপানত নপা পপারর সীতপা ক্েপা পপাখপার উপর।

 আঁরকনলন দিিুন্ড ক্েপা রপাজপা লনঙ্কবের।।

শ্রনিনত কপাতর সীতপা ক্েপা রনদ্রপা়ে িরলল।

কুকু়েপা তপানলর পপাখপা ক্েপা বুনক তুনল রদল।।"৩১

আসনল চন্দ্রপাবতী এর িধ্ রদন়ে বপাঙপারল েপাহ্মস্্ জীবনন নননদর কতকৃ্মত্ব ও িরহলপার 
প্রত িরহলপার রহংসপার রবষ়েরি ফুরিন়ে তুনলনিন। রতরন পুরুষতন্রের কতকৃ্মত্ব ক্থনক 
ক্বররন়ে আসনত নপা ক্পনর সীতপার দুঃখ কনষ্র জন্য পকনক়েী, ক্কৌিল্পার িত িরহলপা 
ও কপপালনক দপা়েী কনরনিন। দপাশুরপা়ে বপা দিরথ রপা়ে এ রবষন়ে আনরপা একধপাপ এরেন়ে 
রপান রতরন রপািচনন্দ্রর সীতপা পরীক্পার ঘিনপারি ব্পাঙ্গপাত্কভপানব ফুরিন়ে তুনলনিন
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                       -"ক্দরখলপাি এইনতপা কপার্ম

                          ক্ররদন হনব রপাি রপাজ্

                        রদননর প্রত ক্তপা এিরন রবচপার "32

এর িধ্ রদন়ে রতরন রপািরপাজনত্ব রনম্নবনে্মর অবস্পা রনন়ে িঙ্কপা ক্বপাধ কনরনিন।

েনবষক রপকপা ক্ঘপাষ তপার উরনি িতনকর ক্িনষর রদনকর বপাংলপার রিল্পকলপারভরতিক 
েনবষণপা়ে একরি অত্ন্ত গুরুত্বপূণ্ম রবষ়েরির রদনক আনলপাকপপাত কনরন, ক্রখপানন রপাি 
কথপারভরতিক রিল্পীরপা তপানদর পররচ়ে রহনসনব চতুর বনণ্মর বপাইনর রপািচন্দ্র ও রববেকি্মপার 
বংিধর রহনসনব বণ্মনপা করনিন।৩২ আসনল এরি রিল রনম্নবনে্মর িপানুনষর উচি সংস্কৃরতনত 
অংিগ্হনণর িপাধ্নি সপািপারজক উতিরণ  সুরনরচিতকরণ। ক্রগুরল পরবত্মীকপানল এই 
সিতি রনম্নবনে্মর িপানুনষর পপািপাপপারি উপজপাতী়ে ক্শ্রণীর িপানুনষর নতুন পররচ়ে েঠন 
কনর রপার হপাত ধনর পরবত্মীকপানল 'identity politics' এর িনতপা রবষ়েগুরল জন্ম 
রনন়েরিল। রপার ফনল তপারপা উপরননবরিক আিনলর ক্িনষর রদনক এবং সপাম্প্রদপার়েক 
রপাজনীরতর সি়েকপানল রননজনদরনক সুদীঘ্মকপাল ধনর উন্নত সংস্কৃরতর ধপারক রহন্দু ধনি্মর 
েরন্ডরিনধ্ এনস রননজনদরনক ভপারতবনষ্ম থপাকপার ন্যপার্তপা প্রতপন্ন কনর। এবং বত্মিপান 
রদনন অন্য সম্প্রদপা়ে ক্থনক রননজনদরনক অননক সি়ে ক্শ্রষ্তর বনল পররচ়ে ক্দ়ে। 
এর পপািপাপপারি রনরজত গুহ পপাথ্ম চন্পাপপাধ্পা়ে এর িনতপা পরন্ডতরপা ক্দখপান রনম্নবনে্মর 
িপানুনষর রচন্তপা ক্চতনপার উৎস ক্রনহতু পুরপাতনী কপারহনী রীরতনীরত এবং ধি্ম রববেপাস 
ক্থনক আনস। ক্সনহতু রপািকথপা ভপারতী়ে ধি্মরববেপাস এর অন্যতি অনঙ্গ পররণত হও়েপা়ে 
ক্তপানদর উপর রনরচিত প্ভপাব পন়েরিল এিপা বলপা রপা়ে। ভপারতী়ে স্বপাধীনতপা আন্দপালননর 
িূল চপারলকপািরতি সপাধপারণ জনেণ এর বিপারপা অবশ্যই প্ভপারবত হন়েরিল হন়েরিল, 
এিনরক তথপাকরথত উচিবে্মরতিত স্বপািী রবনবকপান্দ, অররব্দ ক্ঘপাষ রননজনদর অনুনপ্রণপাও 
এই রপািকথপা ক্থনক রকিু অংনি গ্হণ কনররিল।

সনব্মপাপরর তনথ্র রবচপানর ক্র রবষ়েরি উনঠ আনস ক্সরি আিপানদরনক রণরজৎ গুহর 
রপারি়েপার জপারতন্রের রবরুনদ্ধ জনতপার রবনদ্রপাহ সম্রক্মত উদ্ধকৃরতনক স্রণ কররন়ে ক্দ়ে। 
ক্রখপানন রতরন ক্দখপান "ক্িতপার রপরপারিনির তলপা়ে রপারপা এনকবপানরই িপারির কপািপাকপারি 
ক্সই রনম্নবনে্মর কপানি রপরপারিনির িীষ্মস্  রপাজিরতিনক ক্দবিরতি বনল িনন হ়ে। তপাই 
জপানরর অধীন রপারি়েপার জপানররই কসপাক বপারহনীর হপািলপা়ে পরু্মদতি জনতপা জপানরর 
কপানিই সুরবচপার প্পাথ্মনপা কনর, এিনরক রবনদ্রপাহ কনর জপানরর নপাি রনন়েই।"৩৩ রপাি 
কথপানতও ক্সই রদকরি স্পষ্। ক্বদ পপানঠর জন্য িূদ্র হত্পার ঘিনপানতও রপািচনন্দ্রর 
জনসিথ্মন লপাভ ক্সিপানকই দি্মপা়ে। বপাংলপা রনম্নবে্মী়ে িপানুনষর কপানি এই রপাি কথপা 
পররণত হন়েরিল প্ত্রহক জীবননর সঙ্গী। রপার রপিনন কপাজ কনররিল গ্পািরসর বরণ্মত 
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'Hegemony' ক্রখপানন উচি বে্ম তপানদর স্বপাথ্ম চররতপাথ্ম করপার জন্য রপাজশনরতক ক্ক্নত্রর 
পপািপাপপারি ধি্ম ও সপাংস্কৃরতক ক্ক্ত্রনক একপাধপানর অস্ত এবং িপাল রহনসনব ব্বহপার কনর। 
রননজনদর এই স্বপাথ্ম পূরনণর জন্য তপারপা এ ক্ক্নত্রও রবককৃরত কনর বপাংলপানতও এর 
প্িপাণ ক্িনল, রপার অবগুন্ঠণ ক্থনক রনম্নবে্ম ক্বররন়ে আসনত পপানর নপা বপাংলপা রপািকথপার 
ক্ক্ত্ররিও এর ব্রতক্রি ন়ে।
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সারাংি : 

বপাংলপার পদনর্দন জীবননর একরি  আকষ্মণীয় রদক হল রবননপাদন।  বপাংলপার  িপানুনষর 
জীবনন রবননপাদন এবং অবসর িহুনূত্মর প্থি িপাধ্িই রিল সঙ্গীত। প্পাররম্ভক ঐরতহপারসক 
স্পান ক্থনক শুরু কনর আরদ- িধ্ রুেীয় সন্ন্পাসী স্পান পর্মন্ত সঙ্গীতজ্রপা তপানদর বপাদ্র্রে 
সহ স্পষ্ভপানব ফনুি উনঠরিল।১  রপার  প্িপাণ ক্দখনত  রপায়  ক্পপাড়পািপারির  ফলকগুরলনত।   
তপারপা সিপানজর একরি অন্যতি অংি রহসপানব পরররচরত লপাভ কনর। রেপািবপাদক, পুরুষ 
ও িরহলপা  বপাঁিীবপাদক, বীণপাবপাদক এবং নত্মকীনদর প্িপাণ পপাওয়পা ক্েনি রবরভন্ন জপায়েপা 
ক্থনক। চন্দ্রনকতুেনড়র রনদি্মন ক্থনক পুরুষ সঙ্গীতরিল্পী এবং িরহলপা নকৃত্রিল্পীর 
সিন্বয়কপারী একরি ফলনকর সন্পান পপাওয়পা ক্েনি। ক্সখপানন একজন পরুুষ সঙ্গীতরিল্পীনক 
বীণপা বপাজপাননপা এবং তপাঁর সনঙ্গ একজন িরহলপা নত্মকী ক্ক ক্দখপাননপা হনয়নি। এিপাড়পাও 
তিলুক ক্থনকও একরি ফলক উদ্ধপার করপা হনয়নি ক্সখপাননও নত্মকী ও সঙ্গীতরিল্পীর 
সিন্বনয়র এক পিরল্পক ধপারপা ফুনি উনঠনি। ক্সখপানন একজন িরহলপা রেপাি বপাদক  তপাঁর   
লম্পা চুনল রত্নখরচত এবং তপার  সপািনন রপাখপা রেপািরি ক্স বপাজপানচ্ছ এবং চপারররদনক রেপাি 
রদনয় সপাজপাননপা রনয়নি। এই রচত্রণ ক্থনক ক্সরির প্পাণবন্ত  চররত্র স্পষ্ভপানব ফুনি 
উনঠনি। ক্িপাি ফলকগুরলনতও পকৃথক পুরুষ এবং িরহলপা নত্মকীনদর ও রচত্রণ রনয়নি।২ 
তনব ক্সগুরল ভীষণ পিরল্পক ধপারপার সরহত রচরত্রত হয়রন। পবরদক রুনে সপািনবনদর ি্রে 
গুরলনক স্বর ক্রপাজনপা কনর নপানপা ভরঙ্গনত ও ধপারপায় েপাওয়পা হত। ক্সখপানন  েপাওয়পা হত 
েীরতিূলক েপাথপা ও নপারপািংরস।৩ তপািপাড়পা অথ্মিপানস্ত৪ এিন রকিু স্তী ক্লপানকর কথপাও 
উনল্লখ পপাওয়পা ক্েনি রপারপা নকৃত্, কঠে ও র্রে সঙ্গীনত অধ্পাপনপা কনর জীরবকপা রনব্মপাহ 
করত। ক্রপােীিপারপা গুহপানলনখ৫ সুতপানুকপা নপানি জশনক ক্দবদপাসীর উনল্লখ আনি। ক্দবরদন 
নপানি বপারপানরসর এক নপােররক তপঁার প্রত অনুরুতি রিনলন। অনননক িনন কনরন, প্পাককৃত 
ভপাষপায় এই ক্লখরি রখ্ষ্ পূব্ম তকৃতীয় িতনক উৎকীণ্ম হনয়রিল। ক্সনক্নত্র ক্রপােীিপারপা 
গুহপানলখ ক্ত ক্রসব ক্দবদপাসীর উনল্লখ আনি তপারপা রিল কুিপারর ক্িনয়, তপারপা ির্দনর 
ক্দবনদবীর পজূপাঅচ্মনপার কপানজ সপাহপার্ ও নকৃত্-েীত  পররনবিননর জন্য  রনরতুি হনতন।  
ক্সই সিয়কপানল চর্মপােীরতগুরল৬, জয়নদনবর েীতনেপারব্দ৭, এবং ক্লপাচন পরন্ডনতর 
রপাজতররঙ্গণী৮ গ্নন্ এিন সব রপাে ও তপানলর উনল্লখ পপাওয়পা রপায়, রপা  ক্দনখ িনন 
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ড. অয়িয়ি রাি (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)

িানয়জলা পারভীন (স্পাতনকপাতির রিক্পাথ্মী, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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হয় প্পাচীন বপাংলপা ক্দনি বহু আনে ক্থনকই ভপারতীয় সঙ্গীনতর ধপারপান্পানতর  সপানথ  
রুতি  হনয়  রেনয়রিল  এবং  সব্ম  ভপারনত  প্চরলত  অননক রপাে  ও তপাল বপাংলপানদনি  
রবতিপার  লপাভ কনররিল। নকৃত্-েীত-বপানদ্র  প্চলন ও প্সপার সম্নন্  প্িপান প্চুর। 
রপািচররত, পবনদূত প্ভকৃরত কপানব্, নপানপা রলরপনত, সদুরতিকন্মপািকৃনতর  প্কীণ্ম  ক্লেপানক, 
চর্মপােীরত ও ক্দহপানকপানষর নপানপা  জপায়েপায় নপানপা সুনত্র নকৃত্-েীত- বপানদ্র উনল্লখ  ক্দখনত  
পপাওয়পা রপায়।৯ সিপানজ উচি ও রনম্ন উভয় তিনরই  এই  দুই  রবদ্পা ও ব্সননর  রনথষ্  
সিপাদর  রিল। বপাররপািপা  ও ক্দবদপাসীনদর  সকলনকই  নকৃত্-েীত-বপাদ্ পিীয়সী  হনত  
হত। তপারঁপা  ক্র  কলপা রনপনুপা  রিনলন একথপার  ইরঙ্গত ক্সন রলরপনত  এবং  পবনদনূতও 
পপাওয়পা ক্েনি।১০ 

কী- ওিাড্থ : পদনর্দন, নকৃত্, েীত, ফলক, অংি, পপারঙ্গি, ক্খলপাধুলপা, রিকপার ইত্পারদ 

নকৃি্- �ীি :

  প্পাচীনকপানল নকৃত্েীত রবদ্পায়  করব পরন্ডনতরপাও  রবিুখ রিনলন নপা। রপারপা  নি বকৃরতি  
করনতন  তপাঁনদরও  সিপানজ  প্রতষ্পা  রিল।  নিনদর  বকৃরতি  রিল  নপাচ , েপান ও  
অরভনয়। স্বয়ং  জয়নদব  সঙ্গীত কলপায়  পপারঙ্গি  রিনলন,  তপাঁর  পত্নী  পদ্পাবতী  
নকৃত্ েীনত  লধি প্রতষ্  রিনলন।১১  জয়নদনবর  পত্নী  প্থি জীবনন ক্দবদপাসী নরি  
রিনলন  এরুপ  জনশ্রুরত  আনি।১২ পদ্পাবতী  চরনচপারণ চক্রবরত্ম -  জয়নদনবর  এই  
উরতি  ক্থনক  অনননক  অনুিপান  কনর  থপানকন  ক্র  েীত ক্েপারব্দ েপাইবপার জন্য  
জয়নদনবর দল রিল।  ক্সই  দনল  পদ্পাবতী  নপাচনতন  ও  েপাইনতন  আর  জয়নদব  
িকৃদঙ্গ বপাজপানতন বপা ক্দপাহপানরর  কপাজ  করনতন। তখন কপার রদনন  নপাি্ েীরতনত 
পুরুনষরপা  েপান  করত  এবং  ক্িনয়রপা  নপাচ  করত। ক্সকপানলর  ক্েপাঁড়পার  রদনক 
পুতুল  নপানচর  সনঙ্গ  হত  বনল  এর  সপাধপারণ  নপাি  হনয়রিল পপাঁচপারল ।১৩  পপাঁচপারল  
িব্রি  এনসনি  পঞ্চপারলকপা  ক্থনক। পঞ্চপারলকপা  িপানন  পতুলু।  ক্কপাষকপার  অিররসংনহর  
সিনয়  পঞ্চপারলকপার প্ধপান উপপাদপান  রিল  বস্ত  ও  হপারতর দপাঁত।১৪ সব্মনন্দর  সিনয়  
বপাংলপানদনি কপাঠ ও পশুর রিং ব্বহপার করপা হত। 

প্পাচীন  বপাংলপায় সঙ্গীত িপাস্তপানলপাচনপার একিপাত্র রনদি্মন রহসপানব উনঠ আনস ক্লপাচননর  
রপাজতররঙ্গণী। তপাঁর  এই  গ্নন্  ক্দিী ভপাষপায়  েপাননর  নিুনপা  রহসপানব  পিরথলী 
অপভ্রংনি ররচত শ্রী রবদ্পাপরতর  পিরথল েীরত  উদ্ধপার  করপা  হনয়নি।  রপাজ তররঙ্গণী  
গ্নন্  ক্দখনত পপাওয়পা  রপায়, পুণ্ড্রবধ্মননর  কপারত্মনকয়  ির্দনর  ক্র  নকৃত্ েীত  হত 
তপা ভরনতর নপাি্ িপাস্তপানুরপায়ী  এবং  নকৃত্ েীতিুগ্ধ জয়ন্ত  স্বয়ং  ভরতপানুনিপারদত নকৃত্ 
েীত িপানস্ত  সুপরন্ডত  রিনলন।১৫  পপাহপাড়পুর ও িয়নপািরত  এই সকল ক্পপাড়পািপারির  
ফলকগুরলর  পবরিষ্্  সম্ূণ্ম  ক্লৌরকক এবং সপাধপারণ  ক্লপাকপায়ত  িপানবজীবননর  

বপাংলপায় প্পাচীন কপালপনব্ম রবননপাদননর িপাধ্ি



300 সমসাময়িক বাংলার সংস্কৃয়ি রাজনীয়ি ও আর্থ-সামায়জক পর্থাললাচনা Vol.-2

রুপ পররগ্হ কনরনি। এই সকল ফলক গুরলনত পদনর্দন জীবন ক্থনক শুরু কনর  
বস্তু ও প্পাণী  জেনতর সকল রজরনসনক  সহজ  সহজ  আনবেিয়  দকৃরষ্নত  ক্দখপা  
এবং  রবরচত্র  ভপাব ও  ভরঙ্গ ক্ত তপাঁর  রনিক  বস্তু  ব্ঞ্জনপার  প্কপাি  করপা,  এরিই  
ক্রন  রিল  এই  িকৃৎরিল্পীনদর  রিল্পপাদি্ম । এই  ফলনক  নপানপান  ভরঙ্গিপায়  নপারী  
ও  রিশু,  কুরতিকসরত ও  নপানপা  িপারীররক্রয়পারত  িল্লবীর,  িৎস্য বপারহনী  ও  িৎস্য 
কত্মনরতপা  নপারী, নপানপা  ভরঙ্গ ক্ত  নকৃত্পর  পুরুষ ও  নপারীর  প্রতককৃরত, সঙ্গীতরতপা  
নপারী,  রিকপারবপারহ  ব্পাধ, েীত বপাদ্রত  পুরুষ,  ক্িপারে ও  ষপাঁনড়র  লড়পাই  প্ভকৃরত  
জীবননর অসংখ্ রবরচত্ররুপ।১৬ পরচিি  বপাংলপার  পপান্ড  রপাজপার  রিরব ও প্পাক  ক্িৌর্ম  
রুনের  প্ত্নস্ল  হররনপারপায়ণ পুনর রকিু  প্ত্ন রনদি্মন পপাওয়পা ক্েনলও ক্পপাড়পািপারির  
ভপাস্নর্মর রথপাথ্ম ইরতহপাস ক্িৌর্মরুে ক্থনকই শুরু। িনন  করপা  হয় ক্িৌর্ম পূব্মবত্মী  রুনে  
িপাতকৃকপা  িূরত্মরই  প্পাধপান্য  রিল। ক্িৌর্ম  রুনের ভপাস্নর্মর উপস্পাপনপা ও নপা্দরনক  িপান  
ক্দনখ সহনজই অনুিপান করপা রপায় ক্র, এর একরি ধপারপাবপারহক ঐরতযে রিল। তিলুক  
এবং চন্দ্রনকতুেনড় প্পাপ্ত রখ্ষ্ পূব্ম রতন িতনকর ভপাস্নর্মর িুখ ভরঙ্গ, ক্কি রবন্যপাস, 
িতিকপাভরণ, ক্পপািপাক ও অলঙ্কপার রিল িপারজ্মত রুরচ এবং ক্সৌ্দর্ম ক্বপানধর পররচপায়ক। 
এসিয়কপার ভপাস্র্ম গুরলর িুখপাবয়ব িপাঁনচ পতরর কনর হপানত েড়পা ক্দনহর সনঙ্গ রুতি  
করপা হত। শুঙ্গ ও কুষপাণ  রুনে  রখ্ষ্ পূব্ম দুই িতক ক্থনক রতন িতক পর্মন্ত সিগ্  
েঙ্গপা-রিুনপা উপত্কপা ও িধ্ ভপারত, বপাংলপানদনির িহপাস্পান এবং পরচিিবনঙ্গর তিলুক, 
চন্দ্রনকতুেড়, ক্পপাখরপান  প্ভকৃরত  স্পানন  এ  ধপারপার  সম্ূণ্ম িপাঁনচ  পতরর  ফলকরচত্র  
পপাওয়পা  রেনয়নি। এগুরলর  অরধকপাংিই  রিল ক্রৌবন সিকৃদ্ধ নরনপারীর  িূরত্ম। িূরত্ম  
গুরলর সব্মপানঙ্গ রবরচত্র  আককৃরতর  ও  নকিপার  অলঙ্কপার  এবং  নপানপা  ভরঙ্গর  ক্কি 
রবন্যপাস রনয়নি। সুতপা রদনয় ক্দওয়পানল ক্েপালপাননপা শুঙ্গ  রুনের  ফলক রচত্র ও  পপাওয়পা  
রেনয়নি।১৭ বকৃহদ্ধি্ম ও রেহ্শববত্ম উভয়ই পুরপানণই নি  পকৃথক বণ্ম রহসপানবই উনল্লরখত  
হনয়নিন, সিপানজর রনম্ন তিনর।১৮ বপাঙপারল  সিপানজর  রনম্ন তিনর  এক  ধরননর  েপায়ক  
েপারয়কপা ক্দখনত পপাওয়পা রপায় রপারপা েপান ক্েনয় এবং নকৃত্ পররনবিন কনর জীরবকপা  
রনব্মপাহ কনরন, তপানদর বণ্মনপাও পপাওয়পা ক্েনি উভয় পরুপানণ।  পপাহপাড়পরু  ও  িয়নপািরতর  
ফলক গুরলনত ক্কপাননপা ক্কপাননপা প্তির রচনত্র, নপানপা প্কপানরর বপাদ্রন্রের কথপা জপাননত  
পপাওয়পা ক্েনি, ক্রিন- কপাঁসর, করতপাল,  িপাক, বীণপা, বপাঁরি,  িকৃদঙ্গ, িকৃৎ ভপান্ড  প্ভকৃরত  
রপািচররনত  উনল্লখ  আনি।১৯ বনররন্দ্র ক্ত  রবনিষ  এক  ধরননর  িুরজ  বপাদ্  
প্চরলত রিল, প্পাচীন কপানল পুষ্র বপাদ্ আরবস্পারক রিনলন স্বপাতী িুরন। এই পুষ্র  
বপাদ্ দুই প্কপানরর রিল - িকৃৎ অনঙ্গর ও  কপাষ্  অনঙ্গর । িপারির  অবয়ব রুতি  ক্খপানলর  
দুই রদনক চপািড়পা রদনয় িপাকপা বপাদ্ র্রেনকই িুরজ বপা িকৃদঙ্গ বলপা হত। প্পাচীন গ্ন্পারদ  
পড়নল ক্বপােপা রপায় ক্র, িকৃদঙ্গ বপাদ্রি স্বপাতী িুরনর বহু আনেই রিল। স্বপাতী ক্কবল  
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িকৃদনঙ্গর রুপ পররবত্মন কনর ‘িুরজ' সকৃরষ্ কনররিনলন। িুরনজর রতনরি ক্ভদ রিল  -  
ঊধ্্মক, আরলঙ্গ এবং আরঙ্ককপা। িুরজ জপাতীয় বপাদ্ প্পাচীন নপািনকর বকৃ্দ বপানদ্ ব্বহপার  
করপা হত। পরবত্মী কপানল  প্পাচীন  েপান্ব্ম  নপািক  রখন  ক্লপাপ  ক্পনলপা  তখন  িুরজ  
িব্রির ব্বহপার ও লুপ্ত হল, রকন্তু ‘িকৃদঙ্গ' িব্রি  প্চরলত  রিল। বপাংলপার অন্যত্র  
ক্বপাধহয় অন্য প্কপার িুরনজর প্চলন রিল। তনব ক্স সিয় রকিু রকিু  জপায়েপায়   
তুম্বীণপার উনল্লখ পপাওয়পা ক্েনি । তনব সব্মপানপক্পা ঘরনষ্  ও রবতিকৃত রববরণ পপাওয়পা  
ক্েনি চর্মপােীরতনত।  ক্সখপানন  কঠে  ও  র্রে  সঙ্গীত  উভনয়রই,  নপানপা  প্কপার  বপাদ্ 
রন্রের এবং েীতপারভননয়র রববরণ পপাওয়পা ক্েনি। চর্মপােীরত ক্ত ক্দখপা ক্েনি,  ক্িপাম্ীরপা  
সপাধপারণত খুব নকৃত্েীরত পরপায়ণপা রিনলন। 

এক ক্সপা পদ্ ক্চৌষরঠ পপাখুড়ী।

তরহ চরড় নপাচআ ক্িপারম্ বপাপুড়ী।২০

একরি পদ্, তপাহপার ক্চৌষরঠ পপাপরড়, তপাহপানত চরড়য়পা নপানচ ক্িপাম্ী।

লপাউ এর ক্খপালপা আর  বপাঁনির  িপাঁি  বপা  দনন্ত  লপারেনয়  বীণপা  জপাতীয়  এক  প্কপার  
র্রে  এঁরপা  প্স্তুত  করনতন,  আর  েপান  ক্েনয়  ক্েনয়  গ্পানি  গ্পািপান্তনর  ঘুনর  
ক্বড়পানতন।  ক্সরি   ক্দখনত  অননকিপা  এক তপারপার  িনতপা,  তনব  ক্সরিনকই   
একতপারপা  বলপা  হয়  রকনপা,  ক্স  কথপা  জপানপা  রপায়  নপা।  নকৃত্  ও  েীনতর  সপাহপানর্ 
এক ধরননর  নপাি্পারভনয়  প্পাচীন  বপাংলপায়  সু প্চরলত  রিল,  রপানক  বুদ্ধ  নপািক  
বলপা  হত।  এই   নপািনক  নপাচ-েপাননর  রভতর  রদনয়  ক্কপান  রবনিষ   ঘিনপানক  
রুপদপান  করপা  হত।  ক্লপাকপায়ত   সিপানজ  এবং  সপািপারজক  ধি্মেত  উৎসবপানুষ্পান   
উপলনক্,  নপানপা  রক্রয়পাকনি্ম  নকৃত্ েীনতর  প্িপান  সিসপািরয়ক  রিল্প -  সপারহনত্  
সুস্পষ্।  চর্মপােীরতনত  একরি  েীনত  সিসপািরয়ক  রববপাহরপাত্রপার  একরি   সু্দর  
বণ্মনপা  আনি  এবং  ক্সই  প্সনঙ্গ  কনয়করি  বপাদ্  রন্রেরও  উনল্লখ  আনি,  ক্রিন  
-  িপাদল,  করন্ডক  িপালপা।  নকৃনত্র  নপানপা  ক্লপাকপায়ত  রুঁনপর  পররচয়  পপাওয়পা  
রপায়  পপাহপাড়পুর  এবং  িয়নপািরতনত  প্পাপ্ত  ক্পপাড়পািপারির  ফলক গুরলনত।  এিপাড়পা  
উচি তিনরর  ক্লপাক সিপানজ  ক্র  ধরননর  নকৃত্  প্চরলত  রিল  তপার  রকিুিপা  
আভপাস  পপাওয়পা  রপায়  সি সপািরয়ক  প্তির  ফলনক  উৎকীণ্ম  নকৃত্পর  ও  নকৃত্পরপা  
নপানপা  ক্দবনদবী,  অপ্সরপা েন্ব্ম  নপারী,  ির্দর  নত্মকী  প্ভকৃরত  নকৃনত্র  েরতনত  
ও  ভরঙ্গিপায়। ২১ 

প্থি  ক্থনক  তকৃতীয়  িতপাব্ীর  িনধ্  ক্র  সকল  তিরগুরল  ক্থনক  তথ্  উদ্ধপার  
করপা  হনয়রিল  রখন  েপানঙ্গয়  উপত্কপায়  রবিতীয়  নেরপায়ণ  তপার  উচিতপায়  
ক্পৌঁনিরিল  এবং  বপাংলপার ও  ক্েৌণ  নেরপায়নণর  আকপানর  িহুনর  অরভজ্তপার  

বপাংলপায় প্পাচীন কপালপনব্ম রবননপাদননর িপাধ্ি
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অংি  রিল।২২  ককৃরষর  সম্প্রসপারননর  সপানথ  বপারননজ্র  প্পানবন্ততপা  অনুভূত  
হনয়রিল।  রনম্ন বঙ্গ  ও  চন্দ্রনকতুেড়  এর  জপায়েপা  গুরলনত  বস্তুেত  সংস্কৃরতর  
সপানথ  সম্রক্মত  বস্তুর  বকৃহতিি  ভপান্ডপার  রননয়  এনসরিল  এবং  চন্দ্রনকতুেড়  এর  
ক্পপাড়পািপারিগুরল  অন্যপান্য  স্পাননর  তুলনপায়  তপার  েরতপথনক  এরেনয়  রননয়  ক্েনি।  
নকৃত্  ও  সঙ্গীত  রবষয়ক  একরি  ফলক  রিল উনল্লখনরপাে্।  এরি   রতলরপ  ক্থনক  
রপয়পারল  নদীর  তীনর  দরক্ন  ২৪  পরেনপার  একরি  জপায়েপা,  ক্সখপান কপার  ফলক 
রিনত  একরি  পুরুষ  রচত্র ক্ক  বীণপা  বপাদনরত  অবস্পায়  রচরত্রত  করপা  হনয়নি ।  
রতরন  একরি  পপােরড়,  কপাননর  দুল,  কঠে হপার, কঙ্কন  এবং  একরি  পুরু  উতিরীয়  
সহ  নীনচর  ক্পপািপাক  পনর  আনিন ।  িরহলপা  িূরত্ম রিনক  তপার  বপািরদনক  নপাচনত  
ক্দখপা  রপায়।  তপার  পরনন  একরি  পপাকপাননপা  কঠে হপার,  কপাননর  দুল,  হপানতর  
বপালপা, ক্কপাির বন্নী।  তপার  রপিনন  একরি  কুঁনড় ঘনরর  িনতপা  অবয়ব  রনয়নি  
রপা  একরি  গ্পািীণ  পররনবনির  ইরঙ্গত  বহন  কনর।  দুরি  বপানর  ও  এই  
আখ্পাননর  অংি  রিল।২৩ পপাহপাড়পুনরর  সন্ন্পাসী  স্পান ক্থনক   ক্পপাড়পািপারির  ফলক  
ক্থনক  জপানপা  ক্েনি  বপাদ্র্রে  সহ  পুরুষ-িরহলপা  উভনয়ই   তপানদর  রন্রের  সপানথ  
ক্িপাল,  কপাঁসর,  কলরি  বপাজপাননপা,  বপাঁরি  ধপারন  করপা,  নপাি্ িপালপার  অরভনয়  এর 
িত  একরি  অংি।২৪  এই  ফলক গুরলনত  নত্মকী  ক্দর  ও  রচত্রণ  রচরত্রত  করপা  
হনয়নি।  চর্মপাপনদ   ক্হরুকপা  বীণপা  নপানি  এক  ধরননর  রন্রের  কথপা  উনল্লখ  
করপা  হনয়নি।  রখন  িরহলপারপা  নপাচত  এবং  পুরুষরপা  েপান  েপাইত ও বপাদ্ র্রে 
বপাজপাত  তখন  িনন  হত  েপানগুরল  ক্রন  বপাদ্র্রে  গুরলর  সপানথ  কথপা  বলনি। 

গখলাধুলাঃ

 বপাংলপার  িপানুনষর  জীবনন  েপান-বপাজনপার  পপািপাপপারি  ক্খলপাধুলপার  রদক  ক্থনকও  
ক্দখপা  রপায়  ক্র  দপাবপা  এবং  পপািপা  ক্বরিরভপােই িহুনর  পুরুষনদর  জীবননর  অংি  
রিল।   পপািপা  প্পাথরিক  িধ্ রুেীয়  বপাংলপায়  ক্বি  জনরপ্য়  রিল  এবং  এরি  
িুলত  রববপানহর  সিয়  ক্খলপা  হত।  পপািপা ক্খলপারি  রববপাহ উতসনবর  একরি  
প্ধপান  অঙ্গ  বনল  রবনবরচত  হত।২৫ দপাবপা  ক্খলপার  প্চলন  বপাংলপানদনি  কনব  
হনয়রিল  ক্সরি  বলপা  করঠন,  তনব  চর্মপােীরত২৬ ক্ত  ঠপাকুর   অথ্মপাৎ  রপাজপা,  ি্রেী, 
েজবর  এবং  বনড়  এই  চপার  ধরননর  গুরি,  ক্খলপার  দপান  এবং  িনকর  ক্চৌষর্  
ক্কপাঠপার  বপা  ঘনরর  উনল্লখ  সহজভপানব  পপাওয়পা  ক্েনি  তপা  ক্দনখ  িনন  হয়  
দিি-একপাদি  িতনকর  আনেই  এই  ক্খলপা  বপাংলপানদনি সুপ্চরলত হনয় রেনয়রিল। 
তপনপাথ  চক্রবত্মী  জপারননয়নিন  ক্র  বপাংলপানদনির  দরক্ণ  পূব্মপাঞ্চনলর  িয়নপািরত 
ক্ত  এই  ক্খলপার  চপাতুরঙ্গ  ক্বপানি্মর  একরি  ক্ুদ্র  রচত্র  আরবষ্কৃত   হনয়নি।২৭  
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িধ্ রুনের প্থি  রদনকর  বপাংলপায় ক্খলপারির  জনরপ্য়তপা  রননয়  কপাহ্ন পনদর  একরি  
রচনপায়  রননদ্মরিত  রনয়নি  ক্র, করুণপার  রপরড়নত  নবদল (দপাবপা) ক্খরল, সদগুরুবনধ 
ভব বল রজরতলপাি। দুই  নষ্ হল, রপাজপানক রদও নপা, উপকপারীর  উপনদনি  কপাহ্ন র  
রনকনি  রজনপুর। প্থনি  বরড়য়পার  চপাল  রদলপাি  তপারপনর  হপারত  রদনয়  পপাঁচ জন  
ক্ক  ঘপানয়ল  করলপাি । ি্রেী ক্ক  রদনয়  রপাজপানক  প্রত  রনবকৃতি  করলপাি, অবি 
কনর  ভব বল  রজতলপাি। কপাহ্ন বনল  দপান আরি  ভপানলপাই  রদই,  ক্চৌষর্  ক্কপাঠপা  
গুনন  রনই।২৮  

বপাংলপার  ক্প্ক্পাপনি  ক্দখপা  রপানচ্ছ  ক্র  বরহরপাঙ্গন  ক্খলপায়  দ্রুত  েরতনত  চলিপান  
ক্ঘপাড়পার  রপনঠ  চনড়  (েপাজপাতুরপাঙ্গপা)  বপা  একরি  দ্রুত  চলিপান  হপারত  রপনঠ  
আনরপাহণ  রিল  রপাজ পররবপানরর  একরি  রপ্য়  ক্খলপা। পকলপান  তপাম্ িপাসনন  সপ্তি  
িতপারব্ ক্ত  বলপা  হনয়নি   ক্র  শ্রীধরন  রপাতপার  িরীর  ক্পরিবহুল  হনয়  উনঠরিল  
এবং  রতরন  ক্দখনতও  সু্দর  হনয়রিনলন  কপারন  রতরন  এই  ধরননর  বরহরপাঙ্গন  
ক্খলপায়  রনরুতি  রিনলন।২৯ পপাহপাড়পুর  ও  িয়নপািরতর  ফলক  গুরলনত  ক্দখপা  
ক্েনি   কুতিী  বপা  িল্ল  রুদ্ধ  এবং  নপানপা  প্কপানরর  দুঃসপাধ্  িপারীররক্রয়পা  রিল  
রনম্ন  ক্শ্রনীর  িপানুষ ক্দর  অন্যতি  রবননপাদননর  অংি।  পবনদূনত  নপারীনদর  জল 
ক্রীড়পা  এবং  উদ্পান রচনপার  উনল্লখ  পপাওয়পা  ক্েনি,  এই  দুরিই  হয়নতপা  রিল  
তপানদর  প্ধপান  িপারীর ক্রীড়পা।  তপািপাড়পাও   ক্সই  ফলক গুরলনত  শ্রিসপাধ্  িপারীররক  
অনুিীলন,  দুই  বপা  তনতপারধক  ব্পারতির  িনধ্  বিন্দর  িনতপা  িপারীররক  প্রতনরপারেতপা  
রিল  সপাধপারণ িপানুনষর  রপ্য়  রবননপাদন।  করব  ক্েপাবধ্মন  আচপার্ম তপাঁর আর্ম সপ্তিতী  
ক্থনক  আিরপা  একরি  চিকপ্দ  প্িপাণ  ক্দখনত  পপাই  ক্র, একরি  ক্খপালপা  আরঙ্গনপায়  
েকৃহস্  িরহলপানদর  উপরস্রত  ক্ত  এক  সপাপুনড়  সপানপর  ওপর  রনয়্রেন  প্দি্মন  
করনিন।৩০ সব্মপান্দ  এর  রিকপা সব্মস্ব  ক্থনক  বিপাদি  িতপাব্ীর  বপাংলপায়  পপাঁচরি  
রবরভন্ন ধরননর  অবেপানরপাহী  ক্খলপার  উনল্লখ  পপাওয়পা  ক্েনি  ক্সইগুরল  হল ‘নপািপপারপা’;  
‘রভরপাভপা’ ; ‘ক্রিিু’;  ‘পপাউরলনপা’; এবং  ‘িপারজপা’।৩১ এিপাড়পাও  সব্মপান্দ  এর  রিকপা 
সব্মস্ব  গ্ন্  ক্থনক  জপানপা  রপায়, ‘অিি’ বপা ‘আি’  অথ্মপাৎ  বপারজ  ক্রনখ  তখন কপার  
রদননর  ক্লপানকরপা  জুয়পা  ক্খলনতও  অভ্তি  রিল। তপািপাড়পাও  ক্লপানকরপা  বপারজ  
ক্রনখ  ক্ভড়পা  ও  িুররের  লড়পাই  ক্খলত  এবং  ক্খলপাত। রনম্ন তিনর  ও  নপারীনদর  
িনধ্  করড়র  সপাহপানর্  নপানপা  প্কপার  ক্খলপা  রথপা  গুঁরি  বপা  ঘুরণ্ ক্খলপা, বপাঘবর্দ,  
ক্ষপাল ঘর, দিপঁরচি , আড়পাই ঘর  প্ভকৃরত  তখন  ক্থনকই  সুপ্চরলত  রিল,  এিন  
অনুিপানন রকিু িপাত্র বপাধপা ক্নই !  সপাংস্কৃরতক  জনতন্বির  অনুসন্পানন  বহুরদন  আনে  
ধরপা  পনড়রিল ক্র, এই সিতি ক্খলপা সিগ্ পূব্ম-দরক্ন এরিয়পা ও প্িপান্ত িহপাসপােপার 
বদ্ধ  ক্দি  ও  বিীপ  গুরলর  সুপ্পাচীন  ক্কৌি  সিপানজর  এনকবপানর  ক্িৌরলক  েকৃহ 

বপাংলপায় প্পাচীন কপালপনব্ম রবননপাদননর িপাধ্ি
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ক্রীড়পা।৩২  নপারীনদর  িনধ্  ক্দপালনপার  দপারুন  আকষ্মণ  রিল। ক্ধপারয়  পবনদূনত  বলপা  
হনয়নি  ক্র  সু্দরর  রুবতীরপা  বপােপানন  ক্দপালনপায়  বনস  এরদক  ওরদক ক্দপাল  ক্খনত  
পি্দ  কনর (ক্দপালপাঃ  ক্করলব্সনররসকঃ  সু্দরীনপাি  সিুহপাঃ)।  ক্ধপারয়  রলনখনিন  
ক্র  বপােপান  করপা  বপা  ক্রপাপণ  করপা  এবং  সুপপারর  এবং  অনপান্য  েপািপপালপা  ও  
বপারড়র  উঠপানন  জল  ক্দওয়পা।  বপােপান  রিল  প্থি  রদনকর  বপাংলপার  নপারী সিপানজর  
একরি  রপ্য়  রবননপাদন।৩৩ এরি  আিপানদর  সপািনন  িহুনর  পররনবনির  রচত্র ক্ক  
তুনল  ধনরনি। ক্ধপারয়  আরও  বনলনিন  ক্র  সুহিপা  ক্দনির  ক্কৌতুকপূণ্ম  িরহলপারপা  
সপাঁতপার  এবং  অনপান্য  ধরননর  জলজ  ক্খলপায়  রলপ্ত  রিল।  দিকুিপারচররনত৩৪   
আিরপা  তপাম্ রলপ্ত  িহনরর  কন্দুকপা  নপানি  একরি  উৎসনব  বল  ক্খলপার  আকষ্মণীয়  
বণ্মনপা  পপাই। ক্দবী  রবন্্ বপারসনীনক  (দুে্মপা)  প্শ্রয় ক্দওয়পার  জন্য  সুহিপা  রপাজকন্যপা  
কন্দুকপাবরত  জনসিনক্  এই  ক্খলপা  ক্খনলরিনলন। বণ্মনপা  অনুসপানর  রতরন বল রিনক  
িকৃদু  আগ্নহর  সপানথ  িপারিনত  পরনত ক্দন  এবং  তপাঁর  ক্কপািল  হপানতর  সপাহপানর্  
ক্সরিনক  ধীনর  ধীনর  ওপনরর  রদনক  ওঠপার  সপানথ  সপানথ  আবপার  তপাঁর  রপিননর  
অংি  রদনয়  এরিনক  িুঁনড়  ক্ফলপার  পর  িপােপনথ  বলরিনক  ধনর ক্ফনল  তপারপনর  
ক্স  বলরিনক  পুনরপায়  পড়নত  ক্দয় । ক্স  বনলর  ক্খলপার  িপাধ্নি  তপার  দক্তপা  
ক্দখপায়,  ক্স  এরিনক  পপারখর  িতন  িহপাকপানি  ওড়পানত  থপানক,  িপান  বপা  বপাি  
হপাত  রদনয়  পর্মপায়ক্রনি  আঘপাত  করনত  থপানক,  রখন  এরি  খুব  উপনর  উনঠ  
রপায়  তখন  ক্স  এরিনক  রনয়্রেণ  কনর ।  অবনিনষ  রতরন  বলরিনক তপাঁর  আসল  
রদনক  রননয়  আনসন  এবং  দি্মক ক্দর  বিপারপা  ব্পাপকভপানব  প্িংসপা  পপান । বল  
রননয়  ক্খলপারি  রিল  সবনচনয়  জনরপ্য়  িহুনরনকরন্দ্রক  ক্খলপা ।  এইভপানব  এই  
ধরননর  ক্খলপা  একরি  নেরনকনন্দ্রর  সপানথ  আরও  ক্বরি  সম্ক্মরুতি  এবং  এই  
ক্ক্নত্র  তপাম্রলপ্ত  অবশ্যই  ব্দর  িহনরর  অদ্ভত পররনবনির  কথপা  বলপা  হনয়নি।  
দপািরলপ্ত (তপাম্রলপ্ত) ব্দনর  ইয়পাভপান ক্দর  রননয়  একরি  জপাহপানজর  আেিন   
সম্নক্ম দরন্ডন এর বণ্মনপা বিপারপাও এরি সিরথ্মত।৩৫  

ক্সসিয়কপার  আনরকরি  আকষ্মণীয়  ক্খলপা  রপা  সম্ভবত  কদম্  ফুনলর  নরি  বল  
রদনয়  ক্খলপা  হয় । তপানক  কদম্রুদ্ধ  বলপা  হনয়  থপানক।৩৬  কপাি সুনত্র একরি ভপাষ্য  
ক্থনক উনল্লখ  করপা  রপায় ক্র  পুণ্ড্রনদনি  এরি  লপারঠ  এবং  পপাথর  বিপারপা  ক্খলপা  
হত।  এই  ক্খলপার  বণ্মনপা রির  সপানথও  একরি  িহুনর  ক্প্ক্পানির  সম্রক্মত। 
চতুরতপার  সপানথ  পতরর  ফপাঁদ  এবং  পররকল্পনপার  িপাধ্নি  বন্য  হপারত  ধরপা  রিল  
একরি  রপ্য়  রবননপাদন ।  পপাহপাড়পুনরর  ক্সপািপুরপা  িহপারবহপার  একরি  ক্বৌদ্ধ সন্ন্পাসী  
স্পান  রপা  অষ্ি  িতপাব্ীর  ক্িনষর  রদনক  ধি্ম পপাল  বিপারপা  প্রতরষ্ত  হনয়রিল।৩৭  
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ির্দনরর ক্দওয়পাল  সপাজপাননপার  পররকল্পনপায়  ক্পপাড়পািপারির  ফলক  একরি  প্ধপান  
ভুরিকপা  পপালন  কনর।  রবরভন্ন  অঙ্গ ভরঙ্গ,  নড়পা চড়পা  বপা  অনুিীলননর  আকষ্মণীয়  
ককৃরতত্ব এর  রবরভন্ন  পুরুষ  ও  িরহলপানদর  রচরত্রত  করপা  হনয়রিল।  ক্সই সকল  
ফলক গুরল  ক্থনক  ক্বপােপা  রপায়  িল্ল রবদ্পাও  একরি  আকষ্মণীয়  রবননপাদন  হনয়  
উনঠরিল  কপারন  ক্পপাড়পািপারির  সপারর  সপারর  িল্ল রবদরপা  তপানদর  িরীনরর  হপানতর  
ওপর  ভপারসপাি্  রক্পা  কনর  বপা  বুনকর  কপানি  হপাত  ক্জপাড়পা  রদনয়  উভয়ই  
কপাঁনধ  পপা রদনয়  ভপারসপাি্  রপাখপার  িনতপা  এক  অসপািপান্য  ককৃরতত্ব এর   িরব   
ফুরিনয়  ক্তপালপার  ক্চষ্পা  করপা  হনয়নি।৩৮ িয়নপািরত ক্ত  কুতিীরের  ক্দর  িরবনকও  
রচরত্রত  করপা  হনয়রিল।  িল্ল রবদ্পা িূলত  রিল  িহুনর  িপানুনষর  রবননপাদননর  
অন্যতি  অংি  রহসপানব  কপাজ  করত।

য়িকারঃ

রবননপাদননর  আর  একরি  অন্যতি  রদক  রিল,  ক্সরি  হল  রিকপার। পকৃরথবীর  
নপানপা  ক্দনির  িনতপা  ভপারতীয়  উপিহপানদনির  আরদি  িপানুনষর  অথ্মশনরতক  
জীবননর  ক্েপাঁড়পা পতিন  হনয়রিল  রিকপারর  ও  খপাদ্ সংগ্পাহক  রহসপানব।৩৯   রপাজপা-
িহপারপাজপা - সপািন্ত - িহপাসপািন্ত - প্ভকৃরত ক্দর  প্ধপান  রবননপাদননর  িপাধ্িই  রিল   
িকৃেয়পা। এিপাড়পাও  অন্ত্জ, ক্লেচ্ছ,  িবর,  পুরল্দ, চন্ডপাল,  ব্পাধ  প্ভকৃরত  অরন্যচপারী  
ক্কপািনদর  রিকপার ই  রিল  প্ধপান  উপজীব্।  তপারপা  ক্কপান  অনুষ্পান  বপা ধি্মচপানর  
আচপার  রহনসনব  ক্রিন  রিকপার  করনতন,  রঠক  ক্তিরন  এই  আচপার রভরতিক  
রিকপারনক  রবননপাদননর  রূপ  ও  রদনতন।  িবর  ক্শ্রণীর  ক্লপানকরপা  ির  ধনুক  
রননয়  রিকপানর  ক্রনতন   রিকপার ই  রিল  তপানদর  প্ধপান  জীরবকপা।  এনদর  রকিু 
রকিু  রিকপানরর  িরব  পপাহপাড়পুর  ও  িয়নপািরত  ফলকগুরলনতও  ক্দখনত  পপাওয়পা  
রপায়।৪০ ৩৩০০-১৩০০ রখ্ ঃ পুঃ  িনধ্  ভপারনতর  উতির পরচিি  অঞ্চনল  েনড়  
ওঠপা  রসন্ু  সভ্তপার  িতন   সিপাজ।   িপাংনসর  জন্য  প্পাণীনদর  রিকপার  করত।  
প্ত্নতপার্বিক খননন  হপাড়, িপারির  ফলক ও  রসল পপাওয়পা  ক্েনি। রপা বড় রসংহ,  এক 
রিং ওয়পালপা  েন্ডপার,  বপানঘর  িনতপা  বন্য  প্পাণীর  উপরস্রত  রনরচিত  কনর।  
আর্মনদর আেিননর  সপানথ  সপানথ ক্খলপার  জন্য  রিকপার  জনরপ্য়  হনয় ওনঠ।  
প্পাথরিক  পবরদক  রুনে  িপাংস  খপাওয়পার  প্থপা  অস্বপাভপারবক  রিল নপা,  তপাই   
হররনণর  িনতপা  প্পাণী  রনয়রিত  রিকপার  করপা  হত।  একইভপানব রপািপায়ণ  ও  
িহপাভপারনতর  িনতপা  সপারহত্  রচনপা গুরলনতও  রিকপানরর  প্চুর  রববরণ  পপাওয়পা  
রপায়।  অননক  সিয়  রিকপার  ধনি্মর  িপাধ্নি  অনুনিপাদন  লপাভ  কনর।  পশু  বরল  
ক্সসিয়কপার  একরি   প্চরলত  প্থপা  রিল।  ককৃষ্ণসপার  ও  সম্র  হররণ   ক্সরুনে  

বপাংলপায় প্পাচীন কপালপনব্ম রবননপাদননর িপাধ্ি
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ক্দবতপার  উনদেনশ্য  বরলদপান  করপা  হত।  অবেনিধ  রনজ্র  িনতপা  আচপার-অনুষ্পান  
ক্থনক  ক্কবল  ক্ঘপাড়পা  নয়, ১৭রি  অন্যপান্য  প্পাণীনক  হত্পা  করপার  দপারব  কনররিল,  
রপার  িনধ্  বন্য  এবং  বন্য  প্জপারত  অন্তভু্মতি  রিল । রিকপার  িলূত  রপাজপররবপানরর  
রবনিষপারধকপার  এবং  রনম্ন বনে্মর  অন্যতি  প্ধপান  জীরবকপা  হনয়  উনঠরিল। রেপাহ্ণ  
এবং  অন্যপান্য  ক্শ্রনীর  রিকপার  করপা  এবং  িপাংস  খপাওয়পা  রনরষদ্ধ  রিল। তনব  
পরবত্মীনত  িনুস্কৃরত  ক্থনক  এই  ধপারনপা  ক্পপাষণ  কনর  ক্র  ক্খলপাধুলপার  জন্য  
রিকপার  ব্পারতির  চররত্র  এবং  ব্পারতি্বি ক্ক  অবিপাননপা  কনর  রকন্তু  পরবত্র  জল  
রদনয়  রবশুদ্ধ  করপা  িপাংস  খপাওয়পার  অনুিরত  ক্দয়। তপািপাড়পাও  চরক  সংরহতপা,  
সুশ্রুত ক্থনকও  প্পারনর  িপাংস  খপাওয়পা ক্ক  সিথ্মন  কনর।৪১

চতুরতপার  সপানথ  পতরর  ফপাঁদ  এবং  পররকল্পনপা  ব্বহপার  কনর  বন্য  হপারত  ধরপা  
একরি  রপ্য়  রবননপাদন  রিল  বনল  িনন  করপা  হয়। রিকপার  একজন  বনবপাসীর  
প্নয়পাজনীয়  ক্পিপা,  এিপাড়পাও  িহুনর  অরভজপাতনদর  একরি  রপ্য়  ক্খলপা  রিল।  
চন্দ্রনকতুেনড়র  ক্পপাড়পািপারি  রিকপানরর  দকৃশ্য  রচরত্রত  কনর। ক্িৌর্ম ক্দর  িপাসন কপানল  
বন সংরক্ণ এবং  বনজ পনন্যর  ব্বহপার  সরকপারী ভপানব  রনয়র্রেত  হয়। ক্কৌরিনল্র  
অথ্মিপাস্ত  এই  সিয়কপানল  ররচত  হনয়রিল, বন  সংরক্নণর  দপারয়নত্ব  থপাকপা  বন  
রক্পাকপারীর ক্িষ  দপারয়ত্ব  সম্নক্ম  বপারগ্মতপা  কনর । রুদ্ধ ক্ক্নত্র  তপানদর  িূনল্র  
কপারনণ,  হপারতনদর  সবনথনক  ক্বরি  সুরক্পা  ক্দওয়পা  হনয়রিল  এবং  রপারপা  তপানদর  
ক্রত  করপার  সপাহস  কনররিল  তপানদর  িকৃতু্দন্ড  ক্দওয়পা  হনয়রিল।  সম্পাি  অনিপাক  
পপারখ  এবং  প্পাণীনক  সুরক্পা  প্দপান  কনররিনলন।৪২  ক্রগুরল  উপনরপােী  বপা  
ক্ভপাজ্  রিল  নপা, ররদও  রতরন  িপাংস  খপাওয়পার  অভ্পাস  রনরষদ্ধ  কনরন রন,  রতরন  
রিকপার এবং  ক্চপারপাচপালপাননর  পপািপাপপারি  পশু  বরল  রনরষদ্ধ  কনররিনলন । ক্িৌর্ম 
রনুে  ক্িেপারস্রনস  রিকপারর ও  পশু  পপালকনদর  একরি  ক্েপাষ্ীনত রবভতি  কনররিনলন।  
রতরন  বনলনিন  ক্র  বনন-জঙ্গনল  পশু পপারখ  রিকপার  কনর  আর  েবপারদ  পশুর  
রক্ণপানবক্ন  কনর  তপাঁরপা  জীরবকপা  রনব্মপাহ  করনতন।  অরনষ্কপারী  পশু-পপারখর  
হপাত  ক্থনক  ক্খনতর  ফসল  রক্পা  করনতন  বনল  সরকপার  পক্  ক্থনক  তপানদর  
পপাররশ্ররিক  ক্দওয়পা  হত। রপারপাবনরর  জীবনরপাপনন  অভ্তি  এইসব   পশুপপালক  
ও রিকপারররপা  তপাঁবুনতই   বসবপাস  করনতন।৪৩  

ঋনবেনদ রসংহ, ভপালুক, িরহষ,  ককৃষ্ণসপার িকৃে প্ভকৃরত পশু রিকপানরর বণ্মনপা আনি।  
রকিু ক্লপাক কসপাই  এর  কপাজ  করনতন। রপাে-রজ্ পশু বরল  ক্দওয়পা বপা অনুষ্পান 
উপলনক্ পশু হত্পা করপা রিল তপাঁনদর কপাজ ।  িধ্প্নদনির ক্হপাসপাঙ্গপাবপাদ ক্জলপার   
আদিেড়  এ  আরবষ্কৃত  হনয়নি  বন্য  পশু  ক্রিন - সজপারু,  রচতল হররন,  সম্র,  
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ও খরনেপাি  এবং  েবপারদ  েকৃহপপারলত  পশু  ক্রিন - কুকুর, িরহষ, ক্ভড়পা, িপােল,  
বরপাহ প্ভকৃরত পশুর  অরস্  পপাওয়পা  ক্েনি। বপােনড়র িপানুষ ক্ভড়পা,  িপােল, িূকর, 
িরহষ, ককৃষ্ণসপার িকৃে,  সম্র  হররণ,  খরনেপাি,  ক্বরজ  ও  কুজ রবরিষ্ েবপারদ পশু  
রিকপার করত। গুহপার  েপানয়  ও  রিলপা্নয়র  ক্দওয়পানল  নকৃত্ রত  িপানুষ,  রিকপারর, 
বপাইসন,  হপারত,  বপাঘ,  েন্ডপার,  ভপালুক  প্ভকৃরত  জীবজন্তুর  িরবর  রনদি্মন  পপাওয়পা  
ক্েনি।৪৪ বপাংলপা  তথপা  েপানঙ্গয়  উপত্কপার  অঞ্চল  ক্ভনদ  সিকপারলন  সিপানজর  
িপানুনষর প্নয়পাজননর  বপা  চপারহদপার  রনররনখ  িঙ্গল ক্চতনপানকরন্দ্রক  ক্বি  রকিু  
রবষনয়র রবকপাি  ঘনিরিল  আরদ - ঐরতহপারসক  পনব্ম  িকৃৎরিনল্পর  প্সপার  বহু  
রবতিকৃত, একপারধক রবরচত্র রবষয়  রথপা - পশু পপারখর  অবয়ব,  রিকপার,  সপািপারজক  
ক্লপাক-অনুষ্পান,  েীতবপাদ্ কর প্ভকৃরতর উপস্পাপনপা লক্্ করপা রপায়। ক্কউ বনলন  
এগুরল  সিপাজরচনত্রর  উপস্পাপনপা  অথ্মপাৎ  িপানুনষর  পদনর্দন  জীবননর  অংি রবনিষ  
আবপার কপারও িনত এগুরল প্জননসতিপা ও উব্মরতপার প্তীক।৪৫    

তপািপাড়পাও অন্ত্জ বনণ্মর রপারপাবর ক্িপাি-িবর-পুরল্দ-রনষপাদ-ক্বনদ  প্ভকৃরতনদর  অন্যতি  
বকৃরতি রিল সপাপ ক্খলপাননপা, রপাদু রবদ্পার নপানপা ক্খলপা ক্দখপাননপা ইত্পারদ। সপানপর উপদ্রব  
খুবই  রিল, িনসপা পুজপাই রিল তপার অন্যতি সপাক্্। রপাজসভপায় জপাঙ্গরলক বপা রবষশবদ্  
অন্যতি  রপাজপুরুষ  রিনলন, জপাঙ্গুরল  সপানপরই  অন্য নপাি।  সপানপর কপািনড়  অননক 
ক্কই  প্পাণ  রদনত  হত, ক্সই  জন্য ওেপা বপা রবষশবদ্ ক্দর  সিপানজ  একিপা  স্পান  
রিল তপাঁরপাই  রিনলন সপাপুনড়। উিপাপরত ধর, ক্েপাবধ্মন  আচপার্ম এর  ক্লেপানক  সপাপ  
ক্খলপানর  সু্দর  বণ্মনপা  আনি। সব্মপান্দ বনলনিন,  ক্বরলয়পারপা সপাপ ক্খলপা ক্দরখনয়  
রভক্পা  কনর  ক্বড়পাত।৪৬ প্পাচীন  ক্বৌদ্ধ  ও পজন  সপারহত্,  পপারণরনর  অষ্ধ্পায়ী  ও  
ধি্ম গ্ন্গুরল  ক্থনক  জপানপা  রপায়  ক্র  ক্বৌদ্ধ  ও  পজন  ধি্ম  জনরপ্য়  হনয়  ওঠপার  
কপারনন  রনরব্মচপানর  পশু হত্পার  প্বণতপা  হ্পাস  পপায়, েবপারদ  পশুর  সংরক্ন  ও  
প্রতপপালন  সিপানজ   রবনিষ  গুরুত্ব  লপাভ  কনরনি। রসংহ, বপাঘ, রবড়পাল, ক্পঁচপা  
প্ভকৃরত  পশু  পপারখগুরলনক  রনধন  কনর  তপানদর  চপািড়পা  রদনয়  পপাদুকপা  পতররর  
কপানজ  লপােপাননপা  হত। হপারতর  দপাঁত  বনপাঞ্চল  ক্থনক  সংেকৃহীত  করপা  হত।  
ক্কৌরিনল্র  অথ্মিপাস্ত  ক্থনক  হপাড়  ও  রিনঙর  পতরর  রতর-ধনুক,  িরহষ  ও  
েন্ডপানরর  রিং,  হপারতর  দপাঁনতর  হপাতল ওয়পালপা  রবরভন্ন  ধরননর  তরবপারর,  চপািড়পার  
পতরর  রবরভন্ন  ধরননর  অস্ত-সনস্তর  উনল্লখ  পপাওয়পা  রপায়।  রবরভন্ন  জীবজন্তু  
রবনিষ  কনর  বপাঘ,  রসংহ,  উল্লুক, ক্তপাতপাপপারখ  স্লপনথ  রবনদনি  পপাঠপাননপা  হত।  
িনুসংরহতপা  ক্থনক  রনষপানদর  বকৃরতি  িকৃেয়পা,  দপািনদর  জীরবকপা  িৎস্য  রিকপানরর  
কথপা  জপাননত  পপারর।৪৭ বত্মিপানন বপাংলপার  রবরভন্ন অরণ্চপারী িপানুনষর িনধ্ রিকপার  
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উৎসনবর  কথপা  পপাওয়পা  রপায়  তপার  একরি  প্পাচীন  রভরতি  রিল।  ক্কপানয়ম্পািুনর  
জপারল্লকপা্  নপািক  উৎসনবর  িনধ্  রদনয়  ক্রতগ্স্  বন্যপ্পাণীনদর  তীরে  প্রতরক্রয়পা  
পররলরক্ত  হয়।  তপাই  শুধুিপাত্র  রিকপার  নয়,  বপাংলপার  দরক্ণ-পরচিি  গ্পািীন  
অংনি  রিকপার  উৎসব  অনুরষ্ত  হয়।  তপাই  প্রত বির  গ্ীষ্মকপানল  বপা  বপাংলপা  
ক্পানলন্ডপার  অনুরপায়ী  পবিপাখ  িপানস  পরচিি  ক্িরদনীপুর, েপাড়গ্পাি, পুরুরলয়পা  
(অনরপাধ্পা  পপাহপাড়),  বপাঁকুড়পা  এবং  িুরি্মদপাবপানদ  অনুরষ্ত  হয় । এরি িূলত ‘রদসুি  
ক্সন্দ্রপা'  অথবপা  ‘রিকপার  পরব' (ক্িপারিক, ২০০১)  নপানি  পরররচত।৪৮ এই  রিকপার  
উৎসনবর  ধরন  রিল  িূলত 'আচপাররভরতিক'  এবং  এরি  প্রত  বির  বুদ্ধ  পূরণ্মিপায়  
রননব্মপাধ  সরহংসতপার  সপানথ  অনুরষ্ত  হয়।  পজষ্্  অিপাবস্যপা  উদরপাপননর  জন্য  
এই  রিকপার  উৎসব  আনয়পারজত  হয়।  রকিু  িপানুষ  বনলন  ক্র  এই  রিকপার  
উৎসব  প্ধপানত  চচ্মপা  করপা  হয়  রবরভন্ন  আরদবপাসী  সম্প্রদপানয়র  িনধ্,  রথপা  
-  সপাঁওতপাল,  ক্লপাধপা,  িবর  প্ভকৃরত।  সপাঁওতপালরপা  হল  বপাংলপার  বকৃহতিি  আরদবপাসী  
সম্প্রদপায়  রপারপা  ৫০%  অঞ্চল  দখল  কনর  আনি।  তনব  এরি  নয়  ক্র  শুধুিপাত্র  
আরদবপাসী  সম্প্রদপানয়র  অন্তভু্মতি,  কপারন  রভরিও  ফুনিজ  ক্থনক  ক্দখপা  রপায়  ক্র  
অননক  সপাধপারণ  িপানুষ  ইরতিনধ্  রিকপারীর  দনল  অন্তভু্মতি  রনয়নি। তপাঁরপা  িজপা  
করপা  বপা  রবননপাদননর  উনদেনশ্য  এবং  তথপাকরথত  বীরত্ব  ক্দখপাননপার  জন্য  এরি  
কনর।  হত্পা  করপার  পনর  তপাঁরপা  ক্সই  িপাংস  খপায়  আর  ক্সই  পশুর  চপািড়পা  
রননয়  রবরভন্ন  ধরননর  ব্পাে,  কপাপড়  ইত্পারদ  পতরর  কনরন।৪৯ প্পাচীনকপাল  ক্থনকই  
রুদ্ধ  এবং  রপাতপায়পানতর  িপাধ্ি  রহসপানব  হপারত  পরররচত  রিল। হপারত  িূলত  
কষ্সপাধ্  কপানজর  জন্য  ব্বহৃত  হত।  ধি্মপপানলর  নপাল্দপা  তপাম্ফলনক  ক্সনপাবপারহনীর  
ঐরতযেবপাহী  চপারভপানের  একরি  হপারতর  কথপা উরল্লরখত  আনি।  হপারতর  দপাঁনতর  
কপাজ  ক্রগুরল  েজদন্ত  ক্থনক  পতরর  করপা  হত, রপা  বপাজপানর  চড়পা  দপানি  রবরক্র  
করপা  হত  আর  এই  লপাভজনক  ব্বসপার  সপানথ  রুতি  জনসংখ্পার  একরি  অংি  
রপারপা 'দন্তকরষ' নপানি পরররচত  রিল।৫০ পপাহপাড়পুর  ও  িয়নপািরতর  ক্পপাড়পািপারির  
ফলনক  রবরভন্ন  ভরঙ্গনত  হপারতর  অননক  ভপাস্র্ম  রনয়নি।৫১  উি  প্পাচীন  বপাংলপায়  
পরররচত  রিল  এবং  রবরভন্ন  সূনত্র  এরির  উনল্লখ  রনয়নি। বপাংলপার  চর্মপাপনদ  
উনির  রননদ্মি  রনয়নি।৫২ পপাহপাড়পুনরর  ফলনক  উিনক  রচরত্রত  করপা  হনয়নি  
রপার  লম্পা  েলপা  এবং  রবিগুন  কুজ  রনয়নি।৫৩ এিনরক  প্পাচীনকপানল  রিকপানরর  
পর্মপানয়,  রবনিষত  সিতি  অথ্মশনরতক  ক্লননদন  রিকপানরর  অস্ত  বপা  রিকপার  করপা  
পশুর  চপািড়পার  িপাধ্নি  পররচপারলত  হত। রকন্তু  রিকপানরর  পর্মপায়রি  পশুপপালকনদর  
হপানত  চনল  রপাওয়পার  ফনল  পশুরপা  েকৃহপপারলত  হনয়  উনঠরিল  এবং  পশু  
রননজই  িূনল্র  বস্তু  হনয়  ওনঠ। সঙ্গীত,  নকৃত্,  রবরভন্ন  ক্খলপাধুলপা,  কুতিী,  িল্ল  
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রবদ্পা,  রিকপার  বপাঙ্গপালীর  পদনর্দন  জীবনন  রবননপাদননর  অংি  রহসপানব  কপাজ  
করত,  রপা  প্পাচীন  বপাংলপার িপানুনষর  জীবননর  এক  অরবনচ্ছদে্  অঙ্গ  রুনপ  
পররেরণত হয়।
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গুরুচপাঁদ ঠপাকুর বুনেরিনলন ক্র এই নিঃিূদ্র তথ্ রনম্নবে্মী়ে সিপাজ সংখ্পা়ে এরপা ক্বিী 
হনলও শুধু রবদ্পাহীন বনল এনদরনক ক্লপািহীন পশুর িত চররন়ে খপা়ে উচি বনণ্মর 
িপানুষজনরপা। তপাই ১৮৮১ খকৃষ্পানব্ দতি ভপাঙ্গপা সভপা়ে রিক্পা আন্দপালননর ক্র িপাক 
গুরুচপাঁদ ঠপাকুর রদন়েরিনলন ক্সই সিন়ে- ভকত সুজন, রত তপার কপানি আনস। রিক্পা 
আন্দপালন গুরুচপাঁদ ঠপাকুর কনর ক্দনি ক্দনি নিঃিূদ্র ক্তলী িপালী আর কুম্ভকপার। 
কপাপপালী িপারহষ দপাস, চপািপার কপািপার ক্পপাদ আনস তপাঁতী আনস আনস িপালপাকপার কতই 
িুসলিপান আনে রঠক নপারহ তপার। সবপানক িপারক়েপা প্ভু বনল এই বপানী শুন সনব ভতি-
েন আরি রপাহপা জপারন। নিিূদ্র কুনল জন্ম হন়েনি আিপার তবু বরল আরি নরহ- নিঃর 
একপার দরলত পীর়েত রপারপা দুঃনখ কপানি কপাল িুঁসনন িুঁসনন বনল রত জল-চল। রিক্পা-
হপারপা দীক্পা হপারপা ঘনর নপারহ ধন, এই সনব জপারন আরি আপনপারজন। শ্রীশ্রীগুরুচপাঁদ 
ঠপাকুর উপলরধি করর়েপা রিনলন ক্র এই তপিীরল সম্প্রদপা়ে সিূহ অথ্মপাভপানব কতই রনঃস্ব। 
অথ্মশনরতক জীবনন ইহপারপা উন্নরত লপাভ কররনত নপা পপাররনল সিপানজ এনদর ঠপাঁই নপাই। 
তপাই রতরন রননজ আদি্ম েকৃহী রূনপ সৎভপানব অথ্ম উপপাজ্মন করর়েপা ক্দখপাইনলপা সৎভপানব 
কররনল লক্ষ্মীর ককৃপপা ক্থনক ক্কহই বরঞ্চত হ়ে নপা। এই উপনদি রতরন ভতিনদর 
রদ়েপানিন। গুরুচপাঁদ ঠপাকুর তপার সুদীঘ্ম কি্ম জীবনন রচর রনরদ্রত রচরবরঞ্চত বকৃহতিি িপানব 
ক্েপারষ্নক সিপানজ প্রতরষ্ত করপার জন্য রতরন সপারপা জীবন দীন দুঃখীর বিপানর বিপানর 
ঘুনর ক্বর়েন়েনিন। েকৃহবপাসীনদর েপাহ্মস্্ ধনি্মর পনক্ রপা প্ন়েপাজন রতরন তপা রিক্পা 
রদনতন। রনম্ন রনরপ়েীত জপারতর রবদ্পাধননর সনঙ্গ সনঙ্গ অথ্ম উপপাজ্মন সিপান অরধকপার 
প্ন়েপাজন। তপাই রতরন বলনতন।

আনে রবদ্পা আন ঘনর, আন ধন িপান।

আচরনণ সৎ হও িপানকপা ভেবপান।।

প্রতরদন িত িত আতপ্পাণ দরলত িপানুষ গুরুচপাঁদ ঠপাকুনরর রনকি িুনি আসত, নপানপা 
পরপািি্ম রননত। রতরন তপাঁনদরনক ধনি্মর কথপা ক্িপানপাননপার ক্চন়ে বপাতিব জীবনন উন্নরতর 
কথপা প্পা়েই বলনতন। স্ব-সিপানজর ক্দপাষ ত্রুরি তুনল ধরনতন। এইভপানব ও়েপাকপার্দ এবং 
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আিপপানির গ্পািগুরল পর্মপা়েক্রনি প্চপার চলনত থপানক স্ুল' ে়েপার বপা রিক্পা দি্মন 
ির়েন়ে ক্দবপার এবং গুরুচপাঁদ ঠপাকুর স্ুল- রনন়ে ব্তি চলনি প্স্তুরত পব্ম। এবং রবেত 
রদন গুরলর দীঘ্ম সংগ্পানির িনধ্ রদন়ে ১৯০৮ সপানল গুরুচপাঁদ এবং িীনির ক্চষ্পা়ে 
ও়েপা কপার্দনত হপাইস্ুল স্পারপত হল। ঘকৃতকপার্দ এবং ও়েপাকপার্দর িপানুষ স্ুল পতরীকরপার 
জন্য রপাত রদন ক্চষ্পা চপারলন়ে ক্রনত লপােনলন। তপার পর কপাঠপানিপা সহ স্ুল ঘর উঠনলপা 
রেন়ে গুরুচপাঁদ ঠপাকুনরর রভনি বপার়ের উপর অনুন্নত ক্শ্ররনর রিক্পা রবতিপার ও জীবন 
রপাত্রপার িননপান্ন়েননর ওপর রবনিষভপানব ক্জপার ক্দন গুরুচপাঁদ ঠপাকুর। সপািপারজক ও বণ্ম 
রহন্দুনদর বপাধঁপা অরতক্রি কনর ১৮৮০ সপানল ও়েপাকপার্দনত প্থি রবদ্পাল়ে স্পাপন কনরন। 
তপার উৎসপানহ ১৮ বিনরর িনধ্ এরি প্পাথরিক তির হনত উচি রবদ্পালন়ে উরন্নত হ়ে। 
অস্পকৃশ্যতপা দুরীকরণ ও রিক্পা রবতিপানরর ক্ক্নত্র েণ আন্দপালন সূচনপা কনররিনলন 
রতরন। ৯০ বিনরর জীবনন ৩৯৫২ রি স্ুল প্রতষ্পা কনরন। বপাংলপা ক্দনির গ্পািপাঞ্চনল। 
১৮৮১ সপানল গুরুচপাঁদ ঠপাকুর রনজ উনদ্পানে কি্মসূচীর িপানধ্নি, খুলনপার দতিিপাঙপা়ে 
সভপাপরতনত্ব প্থি নিঃিূদ্র িহপাসনমেলন হ়ে।

চন্ডপাল জপারতনক নিশুদ্র জপারতনত উতিরননর আন্দপালনন ক্নতকৃত্ব ক্দন। তপার ক্চষ্পার 
একরি প্রতরনরধদল ১৯০৭ সপানল বপাংলপা ও আসপানির েভন্মর ক্জনপানরনলর কপানি এই 
িনি্ম প্রতনবদন ক্পি কনরন। রপার সপাফল্ স্বরূপ ১৯১১ সপানলর জনেননপা়ে নিিূদ্র 
পরররচরত লপাভ কনররিল। অদকৃিতপা দরূীকরণ ও রিক্পা রবতিপানরর ক্ক্নত্র েণ আন্দপালননর 
সূচনপা কনর রিনলন রতরন। ৯০ বিনরর জীবনন ৩৯৫২ রি স্ুল প্রতষ্পা কনরন। এবং 
চন্ডপাল জপারতনক নিশুদ্র জপারতনত উতিরনণ আন্দপালনন ক্নতকৃত্ব ক্দন।

বপাংলপার অরধকপাংি অনুন্নত ক্শ্রণীর িপানুষ ককৃরষজীবী। তপানদর ক্বরির ভপানের আবপার 
রনজস্ব চপাষপাবপাদ ক্রপাে্ জরি রিল নপা। বণ্মরহন্দুর জরিদপার ক্জপাতদপার ও েপারতদপারনদর 
জরি তপারপা ভপাে চপাষ করত। পূব্ম বপাংলপা়ে এই ভপােচপাষী আন্দপালন কপারীরপা অরধকপাংিই 
রনিপার খুলনপা ও ফররদপুনরর নিঃিূদ্র। আর এরপা রিল ক্বরির ভপাে ধি্মবলম্ী। এই 
অনুন্নত ক্শ্রণীর িপানুষনদর রনন়ে গুরুচপাঁদ- ঠপাকুর সপািপারজক আন্দপালন শুরু কনররিনলন 
রতরন িতু়েপানদর ধি্মী়ে সংেঠননর পপািপাপপারি সপািপারজক পররবত্মননর জন্য এই কপাজ 
শুরু কনরন। রনিপার খুলনপাও ফররদপুর ক্জলপার রবতিীণ্ম অঞ্চনল ককৃষকনদর জরির ক্সস 
কর ধপার্ম করপা হ়ে। রপার ফনল - "নেনদ খপাজনপা আদপা়ে প্থপা এবং বপা প্থপা চপালু হও়েপার 
পর তপার ফনল জরির খপাজনপা বকৃরদ্ধ পপা়ে। অন্যরদনক জরির বে্মপাদপারনক জরি চপাষপাবপানদর 
জন্য কি ধপান ক্দও়েপা হত তপাই জরি ভপােচপাষী বে্মপাদপারনক ফসনলর কি ভপাে ক্দও়েপা 
হত। ফনল ককৃষকনদর িনধ্ েভীর অসনির ক্দখপা ক্দ়ে। এবং বপাংলপার এই সব্মহপারপা 
ককৃষকনদর দুদ্মিপা ক্দনখ তপানদর পপানি রেন়ে দপার়েন়ে রিনলন। ১৯০০ সপানলর প্থি 

রনম্নবে্মী়ে সিপানজ গুরুচপাঁনদর রিক্পা দি্মন - একরি পর্মপানলপাচনপা
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রদনক তপাঁর ক্নতকৃনত্ব ককৃষনকরপা ক্তভপােপা আন্দপালন শুরু কনর। এই প্থপার প্রতবপানদ 
রক্প্ত হন়ে িপানে িনধ্ই তপারপা জরিদপারনদর হপািবপাজপার লুি ও ভপাঙচুর করত। পুরলি 
এনস তপানদর উপর ও আক্রিণ করত। এই ভপানব ক্রনি ক্রনি ফররদপুর ক্জলপার 
ক্েপাপপাল েনঞ্জর নিঃিূদ্ররপা ইংনরজ প্িপাসননর কপানি আতঙ্ক হন়ে ওনঠ। িুসরলি 
ককৃষকনদর সহপা়েতপা়ে বে্মপা জরি চপানষর ক্ক্নত্রও আবপার তপারপা নতুন দপারব তুনল আনন। 
জরিদপারনদর জপারনন়ে ক্দ়ে ক্র, উৎপন্ন ফসনলর দুই তকৃতী়েপাংি ভপাে নপা রদনল তপারপা 
আর জরি চপাষ করনব নপা। ক্তভপােপা আন্দপালননর রবতিকৃত রববরণ খুঁনজ পপাও়েপা রপা়ে 
তৎকপালীন পূব্ম পপারকতিপাননর প্পাতিন ি্রেী িরৎচন্দ্র িজুিদপানরর রপাইচরণ চররত্র গুনণর 
রনিপানরর অন্যতি অস্পকৃশ্য প্রত নিঃ ককৃষক ক্নতপা রপাইচরন বপাবু রিনলন এই ক্তভপােপা 
আন্দপালননর পুনরপাভপানে রিল পরবত্মীনত ১৯১১ সপানল চন্ডপাল েপারল- ক্িপাচন পররবনত্ম 
নিঃিূদ্র নপাি সরকপারী নথীনত অন্তভু্মতি করপান গুরুচপাঁদ ঠপাকুর। ক্লপাক েণনপা়ে বপাংলপা়ে 
চন্ডপালনদর নিঃিূদ্র সম্প্রদপা়ে রহসপানব রচরহ্নত করপা হ়ে, এবং তপানদর হপাজপার বিনরর 
চন্ডপাল েপারল ক্িপাচন করপা হ়ে।

১৯১৩ খ্ীষ্পানব্ রিক্পা রবভপানের অরধকতপার ক্ঘপাষনপা অনুরপা়েী পূব্মবনঙ্গর তপরিল জপারত 
সিূনহর িপাত্রনদর প়েপাশুনপার সুরবধপানথ্ম রকিু সরকপারী ক্হপানস্টনলর ব্বস্পা করপা হ়ে। 
১৯১৫ খ্ীস্টপানব্র িনধ্ পবূ্মবপাংলপার রপনরপাজপরু বররিপাল এবং িপাকপার সরকপারী অরফনস 
অনুন্নত ক্শ্রণীর িপানুনষর জন্য জন সংরক্ন ব্বস্পা পুনরপাপুরর চপালু হন়ে রপা়ে। ১৯১৫ 
খ্ীষ্পানব্র িনধ্ পবূ্ম বপাংলপার রপনরপাজপরু বররিপাল এবং িপাকপার সরকপারী অরফনস- অনুন্নত 
ক্শ্রণীর িপানুনষর জন্য জন সংরক্ণ ব্বস্পা পুরপুরর চপালু হন়ে রপা়ে।

১৯১৮ সপানল ক্কপালকপাতপা়ে অনুরূপ একরি ক্হপানস্টল ক্খপালপা হ়ে এবং তপার পররচপালনপার 
ভপার ক্কপালকপাতপা রববে রবদ্পালন়ের উপর ন্যতি হ়ে। ১৯১৯ সপানল িনন্িগু ক্চিসনফপাি্ম 
সংস্পার আইনন অনুন্নত ক্শ্রণীর এই সংরক্ননর ব্বস্পা ভপারত বনষ্মর অন্যপান্য 
ক্প্রসনিন্সীরপা প্নদনি ির়েন়ে ক্দও়েপার কথপা ক্ঘপাষনপা করপা হ়ে। এই ভপানব রুে নপা়েক 
গুরুচপাঁদ ঠপাকুনরর ক্নতকৃনত্ব িতু়েপা আন্দপালননর ফনল সিগ্ ভপারতবনষ্মর রিক্পা চপাকরর 
ও আইন সভপা়ে সংরক্ন সকৃরষ্ হ়ে। ১৯২১ সপানল েপান্ীজীর রননদ্মনি রচতিরঞ্জন দপাস 
গুরুচপাঁদ ঠপাকুরনক অসহনরপাে আন্দপালনন অংি গ্হন করপার জন্য অনুনরপাধ জপারনন়ে 
রচরঠ ক্দন। গুরুচপাঁদ ঠপাকুর এর ক্রপাে্ জবপাব ক্দন এ আন্দপালনন ক্রপাে নপা ক্দবপার জন্য। 
১৯২৩ সপানল খুলনপা ক্জলপা়ে অনুন্নত িপানুনষর উন্ন়েননর জন্য ক্র সনমেলন অনুরষ্ত 
হন়েরিল গুরুচপাঁদ ঠপাকুর ক্সই সনমেলনন সভপাপরতত্ব কনরন ও দীঘ্ম ভপাষণ ক্দন। এবং 
সপাল নপােপাদ িপাকপা রিরভিনন িূলত নিঃিূদ্র ক্িনল ক্িন়েনদর পঠন পপাঠননর রনরি্মত 
গুরুচপাঁদ ঠপাকুনরর ক্নতকৃনত্ব ১০৬৭রি রবনিষ রবদ্পাল়ে ে়েপা সম্ভব হন়েরিল।
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১৯৩১ সপাল নপােপাদ রপরিন়ে পরপা সন্তপাননদর রিক্পার জন্য ক্প্রসনিরন্স রিরভিনন 
৫৬৯রি, সপাঁওতপাল বপা আরদবপাসী ক্িনল ক্িন়েনদর রিক্পার জন্য বধ্মিপান রিরভিনন 
২৪৬রি এবং নিঃিূদ্রনিনলনিন়েনদর ক্লখপা প়েপা ক্িখপাননপারজন্য িপাকপা রিরভিনন 
১০৬৭রি স্ুল স্পাপন ক্তপা ক্দখপা রপা়ে সব্ম ক্িপাি ১৮৮ ২রি স্ুল স্পাপন কনরন। আর 
িঃ রস. এস. রিনির সহপা়েতপা়ে বকৃরিি সরকপার বিপারপা এই স্ুলগুরলনক প্থনি িপাত্রবকৃরতি 
পরীক্পার স্ুল এবং পনর রিিল ইংরলি স্ুনল অনুনিপাদন করপান আর পরবত্মীনত এর 
িনধ্ ক্থনক রকিু স্ুল উচি ইংরপাজী ১৯৩২ সপানল ও়েপাকপা্দীনত হরর গুরুচপাঁদ রিিন 
প্রতষ্পা কনর ক্সই রিিননর সহপা়েতপা়ে ও়েপাকপা্দীর তপালতলপা়ে নপারী রিক্পার জন্য স্ুল 
প্রতরষ্ত হ়ে।

১৮৮১ সপানল দতি িপাঙ্গপা গুরুচপাঁদ ঠপাকুর জপারতর জন্য ক্র ভপাষন- রদন়েরিনলন তপার পর 
ক্থনক রপরিন়ে রপাখপা ক্শ্রণীর আন্দপালননর ক্র ক্জপা়েপার বইনত শুরু কনর। আর রদনক 
রদনক ক্র পপাঠিপালপা পতরী হনত থপানক ক্সই সব পপাঠিপালপার িনধ্ বহু পপাঠিপালপা ১৮৯০ 
সপানলর িনধ্ ইংরপাজী ও উচি ইংরপাজী রবদ্পালন়ে পররনত হ়ে। আর এই সব রবদ্পালন়ে 
নপারী রিক্পার জন্য ও ব্বস্পা গ্হণ করপা হ়ে। এর পর পরই ১৯৩৭সপানল ৯১ বির 
ব়েনস ২৭ ক্ি িপাচ্ম গুরুচপাঁদ ঠপাকুনরর িহপাপরররনব্মপাণ হ়ে। ১৯৩৭ সপানল ২৭ক্ি িপাচ্ম 
রিক্পা আন্দপালননর অগ্দূনতর িহপাপরররনব্মপাননর ক্কপালকপাতপার এলবপাি্ম হনল গুরুচপাঁদ 
ঠপাকুনরর স্কৃরঙ্গভপা অনুরষ্ত হ়ে। সভপা়ে উপরস্ত রিনলন l সুনরন্দ্রনপাথ ব্পানপাজ্মী, ক্নতপাজী 
সুভপাষচন্দ্র ও অন্যপান্য ব্রতিবে্ম। এই স্কৃরতসভপার ক্নতপাজী সুভপাষচন্দ্র বসু গুরুচপাঁদঠপাকুনর 
িহপািপানব রহসপানব শ্রদ্ধপা রননবদন কনররিনলন।

সহজ কথপা়ে বলনত ক্েনল বলপা রপা়ে ক্র বপাঙপারল সিপাজ সংস্পারক ও রতরন িতু়েপা 
সম্প্রদপান়ের উন্ন়েন, রহন্দুনদর রিক্পা ও সপািপারজক উন্ন়েননর পকৃরথক। তৎকপালীন- "রেপাহ্ণ 
কতকৃক চন্ডপাল তথপা রনচু জপানতর প্রত রনপীরন ও রিক্পার অরধকপার ক্থনক বরঞ্চত করপা 
সহ সকল প্রতবন্কতপা দূর কনর নিিূদ্র নপাি করন কনরন।

রতরন রননজনক প্রতষ্পা কনররিনলন নিঃিূদ্র িপানুষনদর িুরতির অগ্দূত রুনপ। গুরুচপাঁদ 
ঠপাকুর তপারঁ দুরদরি্মতপা ও তীক্ষ্ণ বপাতিববরুদ্ধঃ -স্পষ্তপা়ে, সরঠকভপানবই উপলরধি কনররিনলন। 
ক্র নপারী রিক্পা হল সপািরগ্ক প্রক্র়েপার এক অপররহপার্ম অঙ্গ। আর েনতপার্রেক রিক্পানীরতর 
আদি্ম জনেনণর িপানরসক বুরদ্ধর রবকপানি এবং চররত্র েঠনন উন্নততর সহপা়েক। তপাই 
ব্রতি িপানুনষর- রিক্পার উপর সরবনিষ গুরুত্ব আনরপানপর অথ্ম হল স্ব-রন়ে্রেন ও ঋ 
রননদ্মিনপা়ে রিক্পাদপান উপরননবরিক ভপারত বনষ্ম এই সুনরপানের আদনি্ম েণতপার্রেক রিক্পা 
ব্বস্পার অভপাব রিল অত্ন্ত প্কি। বলপাই বপাহুল্ গুরুচপাঁদ ঠপাকুর অত্ন্ত সনচতন 
প়্েপানস রিক্পার পবষি্নক আরও স্পষ্ভপানব বলনত ক্েনল রলঙ্গ পবষি্নক রবদূরীত 

রনম্নবে্মী়ে সিপানজ গুরুচপাঁনদর রিক্পা দি্মন - একরি পর্মপানলপাচনপা
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করননর ভপাবনপা়ে পপাংেঠরনক রসদ্ধপান িপানধ্নি সকনলর জন্য রিক্পা আন্দপালন েন়ে 
ক্তপালপার আহ্বপান জপারনন়ে রিনলন। নপারীর স্বপারধ- কপানরর প্নশ্ন নপারী রিক্পার প্ন়েপাজনী়েতপা 
রতরন উপলরধি কনররিনলন তীরেভপানব। বস্তুতঃ গুরুচপাঁদ ঠপাকুর পররচপারলত আধ্পারত্বক 
ও ব্বহপাররক জীবনেত সব্মপাত্ক সংস্পার ও রিক্পা আন্দপালননর অঙ্গ রহসপানবই স্বপারধকপার 
আন্দপালন- এক রবরিষ্ তপাৎপর্ম ও গুরুত্ব লপাভ কনররিল। গুরুচপাঁদ ঠপাকুর রপতপার 
রননদ্মিনক স্রণ কনরই রনজ িুনখ বনল রিনলন "শুননরি রপতপার কপানি আরি বহুবপার 
নপারী ও পরুুস্পার পপানব সি অরধকপার রতরন তপারঁ দীঘ্ম জীবননর অরজ্মত েভীর অরভজ্তপাও 
রনরবর িপানরবক সংনবদনিীলতপার অনুভব কনররিনলন। পরুুষতপার্রেক সিপানজ ক্স্বচ্ছপাচপারীর 
উপর নপারীনদর িপাত্রপারতররতি "রনভ্মর িীলতপার পররিপাণ রক িপারপাত্ক এবং কতখপারন 
রনগ্হপাত্ক হনত পপানর। দূর দুরদি্ম প্জ্পা়ে রতরন হৃদ়েঙ্গি করনত সক্ি হন়েরিনলন। 
ক্র, ক্কপান সিপাজ সংস্কৃরতনত রিক্পার িূল্নবপাধ কতিপা রননভ্মজপাল বপা খপাঁরি তপা রস্র 
ধপারপা সম্ভব পর হ়ে। নপারীনক রিক্পার আওতপাধীন করপা হন়েনি রকনপা তপা রথপারথ ভপানব 
অনুসিপাধপাননর িনধ রদনত। নপারী রিক্পার রবতিপারঋনক রতরন কতখপারন আগ্হপারন্বত রিনলন 
তপা রননম্নপাতি পদ্পাংনি সুস্পষ্রূনপ পরর্ুরিত 'নপারীরিক্পা তনব প্ভু আপন আল়ে 
িপারন্তসত্ভপাষপা নপানি স্ুল ের়ে ক্দ়ে এ প্সনঙ্গ িহপারপানষ্ট্রর দরলত ক্নতপা ক্জ্পারর়েপার 
ক্েপারব্দ রপাজ ফুনলর কথপা উনল্লখ্পা নপারীরিক্পার ক্ক্নত্র তপাঁর অবদপান রিল অসপািপান্য। 
ক্জ্পারতরপাও ফুনল ১৮৪৮ খ্ীস্টপানব্র আেস্ট িপানস রনজেকৃনহ প্রতষ্পা কনররিনলন প্থি 
বপারলকপা রবদ্পাল়ে। পনর ১৮৫১-৫২ খ্ীষ্পানব্ বহু বপাধপারবপরতি অরতক্রি কনর রতরন 
আরও দুরি বপারলকপা রবদ্পাল়ে েন়ে তুনলরিনলন। ১৮৮২ খ্ীষ্পানব্ রখন ভপারতী়ে রিক্পা 
করিিন (আরির করিিন েরঠত হন়েরিল তখন ক্জ্পারতরপাও ফুনল করিিননর কপানি 
সুস্পষ্ ভপাষপা়ে ব্তি কনররিনলন তপঁার রিক্পার রবতিপার সম্রক্মত েকৃহীত পদনক্প রহসপানব 
ক্দিী়ে িপানুষ বলনত রনম্নবে্মী়েনদরই বুরেন়েনিন। ফুনল ক্রিন িপাহপার, িপাঙ্গনদর িনতপা 
অধঃপরতত িপানুষনদর রিক্পা উন্ন়েননর কপানজ আত্রনন়েপাে কনররিনলন ক্তিরন বপাংলপা়ে 
গুরুচপাঁদ ঠপাকুর চপান্ডপাল নপািধপারী িপানুষনদর ঘনর ঘনর রিক্পার আনলপা ক্পৌঁনি ক্দও়েপার 
কপানজ রেতী হন়েরিনলন।

গুরুচপাঁদ ঠপাকুর রিক্পার উপর সব্মপারধক গুরুত্ব আনরপাপ কনর বনলরিনলন, রবদ্পাই িনুষ্য 
রবকপানির সনব্মপাতিি সহপা়েক। সিনেপাত্রী়ে বতিনব্র অনুসরন িঃ আনম্দকপানরর িন্তনব্ 
রতরন বনলরিনলন রিক্পা িপানুনষর ক্িপাষন িুরতির িরতি িপালী হপারত়েপার। তপাই একিপাত্র 
ব্পাপক ভপানব রিক্পা দপাননর বিপারপা জনেণনক রপাজশনরতক ক্চতনপা সম্ন্ন কনর সরত্কপানরর 
েণতপার্রেক রপাষ্ট্র ব্বস্পা ক্েন়ে ক্তপালপা সম্ভব। রিক্পাই িরতির িূল উৎস। জনই িরতি। 
জনবপান ব্রতিরপাই সিপানজ ক্নতকৃত্ব দপান কনর থপানকন।
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গুরুচপাঁদ ঠপাকুর ক্ভনবরিনলন। রিক্পার সনঙ্গ রুব সম্প্রদপান়ের চপাকুররর প্ন়েপাজনী়েতপাও 
আপররহপার্ম। হতপািপার অন্যতি প্ধপান কপারণ হল ক্বকপারত্ব। তদুপরর িপাসন ব্বস্পার 
সনঙ্গ সংনরপাে স্পারপত হনল ক্দিও রপানষ্ট্রর প্রত আনুেত্ বুরদ্ধনপন়ে থপানক স্বপাভপারবক 
কপারনণই। িঃ আনম্দকপার ও সরকপারী চপাকুররর দপাবীনত প্থি ক্থনকই রিনলন সরকরতরন 
বনলরিনকন। তপরসলী ও আরদবপাসী জপারতসিূনহর সংখ্পানুপপানত ক্কন্দ্র ও রপাজ্ 
সরকপানরর চপাকুররনত ন্যপার্ ব্বস্পা আইনপানুে করনত হনব। গুরুচপাঁদ ঠপাকুর প্থিপাবরধ 
এই িনি্ম সনচতন রিনলন ক্র, সিপাজ সংস্পার কি্মসূচীনক বপাতিবপার়েত করনত ক্েনল 
িপানুষনক সনচতন করপার প্ন়েপাজনী়েতপা অনস্বীকপার্ম। রিক্পাদপানন সনঙ্গ সনঙ্গ সংেঠন ও 
আন্দপালননর িপানধ্নি জনিত েঠন সম্ভবপর সভপা-সরিরত আনলপাচনপা, সিপানবি 
সংেঠননর িনধ্ রদন়ে পচিপাদপদ িপানুষনদর িনধ্ জপােরন সকৃরষ্ করনত হনব। সুপ্ত 
ক্চতনপা। জপাগ্ত হনলই রবপ্লনবর অনুকূল পরররস্রতর উদ্ভব ঘিনব। আর রবপ্লব বপাতিব 
রূপ লপাভ করনলই সিপানজর পররবত্মন অরনবপাস ও অবশ্যম্ভপাবী হন়ে উঠনব। রঠক একই 
ভপানব রিক্পা, সংেঠন ও আন্দপালন রিল িঃ আননপা কনরর রতনরি িপাত্র। রতরন বলনতন: 
সংগ্পািই িরতির উৎস। অন্তহীন রনররবরচ্ছন্ন সংগ্পানির িনধ্ রদন়েই রপাজশনরতক ঋপাধীনতপা 
অজ্মন সম্ভবপর। রিক্পা, সংহরত ও সংগ্পািী ঐক্ই ক্কবল িপাত্র দরলত ও ক্িপারষত 
িপানুষনদর িরুতি আননত পপানর। আরথ্মক উন্নরত অনপক্পা আত্ ির্মপাদপা অরধকতর িলূ্বপান। 
তপাই অধঃপরতত িপানুনষর সংগ্পাি আত্ ির্মপাদপা অজ্মন ও িনুষ্যত্ব রবকপানির সংগ্পাি 
গুরুচপাঁদ ঠপাকুর সুদীঘ্ম সি়ে কপালব্পাপী লক্্ কনররিনলন। রনরক্র, দররদ্র, নিিূদ্র 
সম্প্রদপা়েভুতি িপানুনষরপা রপািণ্বপাদী- সংস্পানরর ক্ব়েপাজপানল আবদ্ধ হ়ে ক্িন়ের রবন়ে। 
রপতপািপাতপার শ্রপানদ্ধপা সপানধ্র অতীত ব়্ে কনর অথ্ম পনরতক ভপানব রবপর্মন্ত হন়ে পন়ে 
এর ফনল সংসপানর দপাররদ্রতপা ক্দখপা ক্দ়ে রিক্পা়ে রপরিন়ে পনর। তপাই- গুরুচপাঁদ ঠপাকুর 
বনলরিনলন। ক্র জপারত হপাজপার বির ধনর সিপাজ-সংস্কৃরত-ধি্ম ও রপাজশনরতক দপাসত্ব 
িকৃঙ্খনল আবদ্ধ ক্সই জপারতর িুরতির জন্য ত্পাে স্বীকপার অবশ্য পপালনী়ে কত্মব্। জীবন 
অনপক্পা জপারতনক ভপানলপা বপাসনত হনব অরধ পররিপানণ। তপাইিঃ আনম্দকর অত্ন্ত 
দকৃঢ়তপার সনঙ্গ বনলরিনলন আিপার কপানি আিপার জীবন আিপার ক্দনির স্বপাথ্ম অননক 
ব়ে। আিপার অসহপা়ে ও রনর্মপারতত অস্পকৃশ্য সিপানজর স্বপাথ্ম তপার ক্চন়েও ব়ে। রতরন 
ক্র সিপানজ জন্ম গ্হন কনরনিন। এবং তপার উন্নরতর জন্য শ্রি, সি়ে ও অথ্মদপান িপানব 
সিপানজর ক্েৌরবপারন্বত। গুরুচপাঁদ ঠপাকুর নিঃিূদ্রনদর উন্নরতর জন্য শ্রি, সি়ে ও অথ্ম 
দপান কনরনিন। তপাঁর জন্ম এবং তপাঁর দীঘ্ম জীবননর অরভজ্তপার এই রসদ্ধপানন্ত উপনীত 
হন়েরিনলন ক্র সম্প্রদপা়েভুতি িপানুষনদর িুরতি এবং তপার বন্ু -েত জীবনন ক্র সিতি 
সিস্যপা জেদেল- পপাথনরর িনতপা দন্ডপা়েিপান ক্সই সব সিস্যপার এক িপাত্র পথপা হল 
রপাজশনরতক ক্িতপা রপাজশনরতক ক্িতপা দখনলর প্নশ্নও গুরুচপাঁদ ঠপাকুনরর বতিনব্র 

রনম্নবে্মী়ে সিপানজ গুরুচপাঁনদর রিক্পা দি্মন - একরি পর্মপানলপাচনপা
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সনঙ্গ আনম্দকপানরর বতিনব্র ব্পাপক সপাদকৃশ্য লক্্নী়ে। ক্র সিপানজ এই দুই রেুনপা়েনকর 
ভপাবনপা রচন্তপার ক্কন্দ্ররবন্দু একই ধপারপা়ে প্বপারহত। বপাংলপা তথপা ভপারতবনষ্মর- দরলত, 
পরতত, অনগ্সর পচিপাদিুখীকপা সব্মস্ব সিপানজর িুরতি ও অগ্েরতর লনক্্ গুরুচপাঁদ 
ঠপাকুর ও িঃ আনম্দকনরর ধি্মী়ে, সপািপারজক ও রপাজশনরতক আন্দপালননর স্বপাথ্মকতপা 
অবশ্য স্বীকপার্ম্ তপাই একথপা বলনত বপাধপা ক্নই ক্র উভন়েই অন্ত্জ ক্শ্রণীর িপানুষনদর 
সুরিরক্ত কনর দপাবী আদপান়ের জন্য তপানদর সংেরঠত করনত ক্চন়েরিনলন। এ ব্পাপপানর 
তপারপা উভন়েই আংরিকভপানব সফল। তপাই গুরুচপাদঁ ঠপাকুর পররচপারলত িত়ুেপা আন্দপালননক 
ক্কবল িপাত্র রনম্ন- বে্মী়ে সিপানজর িপানুষনদর অগ্েরতনত এরি রিল দরলত িুরতি 
আন্দপালননর ক্সপাপপান।

গুরুচপাদঁ ঠপাকুর পররচপারলত রিক্পা আন্দপালননর িনধ্ রদন়ে নিঃিদূ্রনেপাষ্ী ভতুি িপানুষনদর 
জন্য রপাজশনরতক বরহঃপ্কপাি রবনিষ ভপানব লক্্নী়ে। সপারপা ভপারত অনুন্নত ক্শ্রণী সংস্পা 
বপা রক অনগ্সরও অধঃপরতত িপানুষনদর রনন়ে প্থি- আন্দপালন আরম্ভ কনররিনলন। 
বলপা রপা়ে হ়ে ক্র বপাংলপা তথপা ভপারতবনষ্মর রুেরুে ধনর অবনহরলত, ক্িপারষত ও বরঞ্চত 
িপানুষনদর জপােরননর অরভব্রতি প্কপাি ক্পন়েরিল। এই আন্দপালননর িনধ্ রদন়ে। 
এনক্নত্র ইংনরজী রিক্পার প্ভপানবর কথপারিও উনল্লনখর দপাবী রপানখ। বপাংলপা়ে নিঃিূদ্র 
সম্প্রদপা়েভতুি িপানুনষরপা রপারপা ইংনরজী রিক্পার প্ভপানবর কথপারি অরচনরই উপলরধি কনরন 
ক্র তপারপা সপািপারজক, সপাংস্কৃরতক ও রপাজশনরতক অন্যপা়ে অরবচপানরর রিকপার। অথ্মশনরতক 
রদক রদন়ে তপাঁনদর পচিপাদেপািীতপার কপারণ বণ্ম- রহন্দুনদর রনররবরচ্ছন্ন ক্িপাষন। তপাঁরপা সিগ্ 
ভপারতবনষ্মর অনগ্সর িপানুষনদর অথ্মশনরতক সপািপারজক রপাজশনরতক, সপাংস্কৃরতক ও 
রিক্পাঙ্গ উন্ন়েননর ব্পাপপানর রচন্তপা ভপাবনপা আরম্ভ কনররিনলন েভীর ভপানব, অধঃপরতত 
ক্থনক তপাঁরপা রকভপানব িুরতিলপাভ করনত পপারনব এবং তপাঁনদর সমেুনখ ক্র সিতি সিস্যপা 
জেদেল পপাথনরর িনতপা দপান্ডপা়েিপান ক্সগুরলর সিপাধপাননর উপপা়ে অনুসপাধপান কনর রিনলন 
সনচতন ভপানব। এইভপানব রনম্নবে্মী়ে বপানসিূদ্র জননেপাষ্ীর ক্নতকৃবকৃ্দ ক্কপান ক্কপান ক্ক্নত্র 
রননজনদর সপািপারজক সপাংস্কৃরত রপাজশনরতক অরধকপার অজ্মননর জন্য বপাংলপার রনম্নবে্মী়ে 
সিপাজ ক্চতনপা়ে গুরুচপাঁদ ঠপাকুনরর রিক্পা দি্মন অতুলনী়ে।

গ্রন্থপজিী :
(1)  রসি়ে বপাইন- রিক্পার আন্দপালনন গুরুচপাদঁ, জীবন সংগ্পানি গুরুচপাদঁ ঠপাকুর, িত়ুেপা বপাত্মপা প্কপািনী, 

ঠপাকুরনের, প্কপািকপাল- ২০২২, পকৃঃ ৫, ৬, ৭, ৮, ১৪,১৫,১৭,১৮,১৯,২০,২১

(2)  স্বপন কুিপার িন্ডল- গুরুচপাদঁ ঠপাকুনরর বপাণী, িত়ুেপা বপাত্মপা প্কপািনী, শ্রীধপাি ঠপাকুর নের,প্কপািকপাল- 
২০১৭, পকৃঃ ১২, ১৩, ১৪, ১৫

(3)  িহপান্দ হপালদপার- শ্রীশ্রীগুরুচপাঁদ চররত, ক্কপালকপাতপা, ১৯৮২, পকৃঃ ১০২, ১০৮
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(4) িঃ করুনপা রসন্ু দপাস- গুরুচপাঁনদর রিক্পাসিপাজ ও ভপাবনপা প্সনঙ্গ ঐ, পকৃঃ ৩, ৪, ৫

(5) িঃ ন্দদুলপাল ক্িপাহপান্ত- িতু়েপা ধি্ম ত্বি ও দি্মনন, সম্পাদীত দুে্মপাপুর, ২০১১, পকৃঃ ২৫,২৬

(6) অনন্ত কুিপার িন্ডল- নিঃিূদ্র জপােরণ ও গুরুচপাঁদ ঠপাকুনরর িতু়েপা আন্দপালন

(7) শ্রীিৎ রবচরণ পপােল রবররচত- শ্রীশ্রীহরর-গুরুচপাঁদ চররত্র সুধপা, পকৃঃ ৬৫

(৪) িননপািপান্ত রববেপাস- বপাংলপার িতু়েপা আন্দপালন বপা গুরুচপাঁদ ঠপাকুর ও িতু়েপা আন্দপালন

(9) িঃ রবরপাি পবরপাে্- িতু়েপা সপাির়েক পত্র প্রতকপা িতু়েপা স্ররণকপার ইরতহপাস।

(10)  িরননিপাহন পবরপােী- অস্পকৃশ্য ও অনগ্সর জপারতর িুরতি আন্দপালনন হরর-গুরুচপাঁদ ঠপাকুর ও িতু়েপা 
ধি্ম

(11) রেজনিপাহন ঠপাকুর- রিক্পা আন্দপালনন গুরুচপাঁদ ঠপাকুর ও সরকপারর চপাকুররনত গুরুচপাঁদ ঠপাকুনরর 
অবদপান। পূঃ ২৩,২৪,২৮

(12) সপাক্পাৎকপার- তন্ম়ে িপালপাকপার, সপাক্পাৎকপার গ্হন- ক্েপাবরিপাঙ্গপা, 10.12.22.

(13) সপাক্পাৎকপার- রসি়ে বপাইন, সপাক্পাৎকপার গ্হণ- িপারনকহীরপা, 10.12.22.

(14) সপাক্পাৎকপার- ক্েৌরর বপাইন। সপাক্পাৎকপার গ্হণ- িপারনকহীরপা, 10.12.22.

(15) সপাক্পাৎকপার- সুনীল কুিপার হপালদপার, সপাক্পাৎকপার- হুেরল, চরন্ডতলপা, 10.12.22.

(16) সপাক্পাৎকপার- প্কপাি রববেপাস, সপাক্পাৎকপার গ্হণ- সুকপান্ত পরল্ল, 10.12.22.

(17) সপাক্পাংকপার- অিনরন্দ্র নপাথ রববেপাস, সপাক্পাৎকপার গ্হণ- বপাবুপপা়েপা, 14.12.22.

(18) সপাক্পাৎকপার- আরিষ হপালদপার, সপাক্পাৎকপার গ্হণ- নদী়েপা, 14.12.22.

(19) সপাক্পাৎকপার- পরথক িপালপাকপার, বনেপাঁ, 15.12.22.

(20) সপাক্পাৎকপার- তপন হপালদপার, ক্হনলঞ্চপা, 15.12.22.

(21) সপাক্পাৎকপার- ক্হিন্ত িপারল, ঠপাকুরনের, 15.12.22

(22) সপাক্পাৎকপার- ভবপানী িঙ্কর রপা়ে, ঠপাকুরনের, 16.12.22.

(23) সপাক্পাৎকপার- অরনল সরকপার, নদী়েপা, 16.12.22.

(24) সপাক্পাৎকপার- ককৃনষ্ণন্দু পপাল, ঠপাকুরনের, 16.12.22.

(25) সপাক্পাৎকপার- শ্রীিত্পা িিতপা ঠপাকুর, ঠপাকুরনের, 17.12.22.

রনম্নবে্মী়ে সিপানজ গুরুচপাঁনদর রিক্পা দি্মন - একরি পর্মপানলপাচনপা
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স্লভপানে রবচরণ কনর এিন প্পাণীর িনধ্ বকৃহতিি হল হতিী। রবিপাল ক্দহ, তিনম্ভর 
িনতপা চপাররি পপা, িপাথপা ক্থনক পপান়ের পপাতপা পর্মন্ত েুনল থপাকপা অসপাধপারণ একরি শুঁ়ে, 
অপূব্ম সু্দর েজদন্ত - সব রিরলন়ে তুলনপাহীন প্পাণী। পররনবি সনচতন িপানুনষর কপানি 
হতিী আজও আন্দ ও ক্েৌরনবর রবষ়ে। চতুথ্ম িতনক আনলকজপান্ডপানরর ভপারত 
আক্রিণ, সিসপাির়েক প্পাসী ও েঙ্গপারপানষ্ট্রর অভু্ত্পান িেধ সপাম্পানজ্র উদ্ভব ইত্পারদ 
রবরচত্র ঘিনপার কপালপনব্ম পূব্ম ভপারনতর হতিী গুরুত্বপূণ্ম ভূরিকপা গ্হণ কনররিল। ধ্রুপদী 
গ্ীক ও ক্রপািক ক্লখকনদর রচনপা়ে এর পররচ়ে পপাও়েপা রপা়ে। ক্িেপারস্রননসর ইরন্ডকপা়ে 
ভপারতী়ে হতিী সম্নক্ম ক্কৌতহূনলপা ক্দ্রককপারী বণ্মনপা রন়েনি। প্পাচীন রগ্ক ও ক্রপািকনদর 
কপানি হতিী রিল একরি রবনিষ আকষ্মনী়ে প্পাণী। এর কপারণ হতিীর গুন ও পবরিষ্্পাবলী 
হতিীনক বি করপা রিল সহজ, প্পানীরি সপাধপারণত ভদ্র এবং নরি স্বভপানবর এবং প্পা়ে 
িপানুনষর িনতপাই বুরদ্ধিপান।

রুদ্ধ করনত রেন়ে ভূরিিপা়েী ক্রপাদ্ধপানক তুনল রনন়ে হপারত রনরপাপদ আশ্রন়ে রনন়ে ক্েনি 
এিন দকৃশ্য ও বহুবপার ক্দখপা ক্েনি। প্ভুর হন়ে হপারত রুদ্ধ কনরনি এবং প্ভুর প্পাণ 
রক্পা কনরনি। এিন ঘিনপাও রবরল ন়ে। রনরদ্মষ্ লনক্্ 'রিলপাখন্ড রননক্প করনত, 
রুদ্ধপাস্ত ব্বহপার করনতও তপানদর ক্দখপা ক্েনি। তপানদর সন্তরণ পিুতপা ক্তপা সুরবরদত। 
রন়েপারকপাস রলনখনিন, ক্প্রিনকর কপাি ক্থনক ক্র নপারী হতিী উপহপার ক্পত তপানক 
অরতি়ে ির্মপাদপার ক্চপানখ ক্দখপা হনতপা, এই উপহপার লপাভ করপার জন্য ক্কপাননপা নপারী তপার 
সতীত্ব রবসজ্মন করনলও তপানক ক্দপাষী িনন করপা হনতপা নপা। গ্ীকনদর রবরস্ত কনররিল 
ভপারতবনষ্মর অেণ্ প্কপান্ড কপা়ে হতিী। ভপারতী়ে জীবজন্তুর িনধ্ এই জীবরিই প্ত্ক্দি্মী 
গ্ীকনদর সব ক্থনক ক্বরি িননপানরপাে আকষ্মণ কনররিল। আরফ্কপার হতিী অনপক্পা 
ভপারতী়ে হতিী ক্র আকপানর ব়ে এবং ক্বরি িরতিিপালী এই রবষন়েও তপাঁরপা অবরহত 
রিনলন। িনন কনররিনলন এর কপারণ ভপারতী়ে িপারিনত উৎপন্ন হতিীর খপানদ্র প্তুলতপা 
(The Indian soil supplying food in unsparing profusion)। রসংহনলর হতিী 
রিল আরও বকৃহদপাকপার। হতিীর দীঘ্মপা়েু সম্নক্মও ধপারণপা রিল; ররদও ওননরসরক্রিপাস এই 
রবষন়ে অরতররঞ্জত তথ্ পররনবিন কনরনিন। হপারত ধরপার পদ্ধরত রন়েপারকপাস সংনক্নপ 
এবং ক্িেপারস্রনস রবিদভপানব আনলপাচনপা কনরনিন। এখনকপার ক্খদপা পদ্ধরতর সনঙ্গ তপার 
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রনথষ্ রিল আনি। ্রিপানবপার িনত, বিীভূত করপা করঠন, এিন হতিীর সংখ্পা অত়্ে, 
কপারন তপারপা স্বভপাবতই এিন িপান্ত ও রনরীহ ক্র তপানদরনক জ্পানবপান প্পাণীনদর রনকিবত্মী 
বলপা ক্রনত পপানর। হতিীপক রুদ্ধকপানল পরতত হনল, ক্কপানও ক্কপানও হতিীনক তপাঁনক 
তুনল রণনক্নত্রর বপাইনর রনন়ে রেন়ে তপার প্পাণ রক্পা কনর। এরপরও ক্দখপা ক্র, হতিীনক 
হতিীর সমেুনখর পদবিননর িনধ্ লুরকন়ে আনিন এবং হতিী রুদ্ধ কনর তপানক রক্পা 
করনি। রপারপা হতিী গুরলনক খপাবপার ক্দন, রকংবপা রপারপা তপানদর রিক্পা ক্দন তপানদর কপাউনক 
কপানক হঠপাৎ ক্ক্রপানধর বিীভূত হন়ে হত্পা করনল এরপা তপাঁনদর জন্যই এিনই আকুল 
হ়ে ক্র ক্িপানক আহপার পররত্পাে কনর ও কখননপা কখননপা অনপাহপানর িকৃতু্বরণ কনর। 
KA. Nilakanta Sastri রলনখনিন: “The chariot and the Elephant Played 
an important role in Indian warfare" । রকন্তু আনরপাহীর সংখ্পার চপাইনত রনথর 
রনরীনখ হতিীর সুরবধপা রিল ক্বরি। প্নত্ক রনখ, সপাররথর পপানি দুজন কনর ক্রপাদ্ধপা 
দন্ডপা়েিপান থপাকনতন। হতিীপকৃনষ্ থপাকনতন চপারজন ক্লপাক, একজন িপাহুত, অবরিষ্ 
রতনজন রিনলন তীর্দপাজ।

রথ বপা ক্ঘপা়েপা চলপাচনলর জন্য ভপানলপা ও িসকৃনঃ পনথর প্ন়েপাজন। রকন্তু নদীবহুল 
জঙ্গলপা কীণ্ম রনম্নবনঙ্গ ক্সই ধরননর আদি্ম পথ রিল নপা রকংবপা অপ্তুল রিল রকনপা 
ক্সই প্শ্ন ক্থনকই রপা়ে। বরং ক্সখপানন হতিীর পনক্ জনল সপাঁতপার ক্কনি, রহং্ পশুনক 
অগ্পাযে কনর এবং সরীসকৃপনদর পদদরলত কনর ঘন ঘন জঙ্গনলর িধ্ রদন়েও চলপাচল 
করপা সহজসপাধ্ রিল। ক্নৌকপা এবং হতিীই রিল রনম্নবনঙ্গর পররবত্মননর প্ধপানতি িপাধ্ি 
এিনরি িনন করপার িনতপা রনথষ্ প্ত্নরনদি্মন রন়েনি। হতিীর উচিতপাও রিল পররবহননর 
উপপা়েরুনপ এর একরি ব়ে গুণ। ্রিপানবপা রপাজকী়ে হতিীিপালপার উনল্লখ কনরনিন । এখপানন 
প্নত্ক পসন্যনক হতিী প্ত্প্মণ করনত হনতপা। উরল্লরখত রগ্ক ক্লখনকর িনত, প্জপা 
সপাধপারণ ক্ঘপািক রকংবপা হতিীর প্রতপপালন করনত পপানর নপা। এগুরল রপাজপার সম্রতি 
বনল েণ্ এবং এনদর জন্য পররচপারক রনরুতি হন়ে থপানক। রকন্তু ক্ঘপা়েপা বপা হতিীর 
উপনর রপাজপার একনচরি়েপা অরধকপার রিল। এই গ্ীক ক্লখনকর এই উরতিরি সরঠক বনল 
িনন হ়ে নপা। "The Elefant crops was a great asset in war".

সব সপাধপারণভপানব নপা বনল, সুরনরদ্মষ্ভপানবই বলপা রপা়ে, অরতকপা়ে, িরতিিপালী অসংখ্ 
হতিী রনন়ে েরঠত বপারহনী রিল েঙ্গপারররিেননর পরপাক্রনির িূনল এবং এই বপারহনী রিল 
ভপারনতর অন্যপান্য রপাজ্র বপা রপানষ্ট্রর পনক্ আতনঙ্কর কপারণ। "The elephant crops 
was a great assest in war and the Passession of a vast force of the 
largest sized elephants by Gangaridai made them most dreaded of all 
the Indian states". এরল়েন রলনখনিন, এক একরি রথ দুইজন ক্লপাক বহন কনর, 
তপারপা সপাররথর পপানি দন্ডপা়েিপান থপানকন। রুদ্ধহতিী, হপাওদপানত রকংবপা অনপাবকৃত ও উন্মুতি 

েঙ্গপারররি রপাজ্ ও হরতি - একরি পর্মপানলপাচনপা
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পকৃনষ্, রতনজন ক্রপাদ্ধপা বহন কনর, দুইজন দুই পপানি ও একজন রপিন ক্থনক ির 
রননক্প কনরন। চতুথ্ম এক ব্রতি হপানত অঙ্কুি রনন়ে উপরবষ্ থপানকন, ও তপার সপাহপানর্ 
পশুরিনক চপালপান।

আনলকজপান্ডপার শুননরিনলন, 'েঙ্গপারররি বপা 'েঙ্গপারর়েপাই, এিন একরি জপারত খপানদর 
অধীনন আনি প্চুর সংখ্ক রবিপালপাকপা়ে হপারত, ফলতঃ তপারপা কখননপাই চপাইনব নপা ক্র 
তপানদর অঞ্চল ক্কপাননপা রবনদিী রপাজপার িপাসনপাধীন ক্হপাক। ঐ রবপুল জনসংখ্পা, ভপার 
সনঙ্গ প্ককৃত পররিপাণ হপারতর উপরস্রত দুইন়ে রিনল আক্রিণকপারীনদর চক্ুরস্র পনক্ 
রিল রনথষ্। গ্ীক ঐরতহপারসকনদর রববরণ ক্থনক জপানপা রপা়ে, েঙ্গপারপানষ্ট্রর সম্পাি 
ঔগ্নসননর সপািররক িরতি অননকিপা হতিীর উপর রনভ্মর করত। ন্দবংিী়ে রপাজেনণর 
িপাসনকপানলই বপাংলপার িপানুষ, হতিী, বপারহনী েন়ে ক্ভপালপার দক্তপা অজ্মন কনরন। খ্ী: 
পূব্ম চতুথ্ম িতনক ভপারনত রুনদ্ধ হপারত ব্বহপানরর িুদ্রপােত সপাক্্ রিনলনি। খ্ীঃ পূব্ম 
৩২৬ অনব্ ক্র রেলপানির রুদ্ধ অনুরষ্ত হ়ে ক্সই ঐরতহপারসক রুনদ্ধর স্পারক রুনপ 
প্কপারিত সুরবখ্পাত একরি িুদ্রপা়ে ক্দখপা রপা়ে অবেপকৃনষ্ আনলকজপান্ডপার হতিী আনরপাহী 
আক্রিণ কনরনিন। পরুুরপাজনক ইরতহপাস পবূ্ম রেু ক্থনকই পবূ্ম ভপারত বন্য হতিী বিীভতূ 
করপার দক্তপা অজ্মন কনর। এই অঞ্চনল হতিী আ়েুনব্মদ নপানি এক রবনিষ রবদ্পা এবং 
িপানস্তি উদ্ভব ঘনি। হরপ্সপাদ িপাস্তী রলনখনিন, "হতিীর পররচর্মপার জন্যই "হতিী আ়েনূব্মদ' 
নপািক রবনিষ রবদ্পা ও িপানস্তর উদ্ভব ঘনিরিল।

প্পাশেরতহপারসক িপানুষজন দলনবঁনধ রিকপার করনতন। প্পাচীন গুহপারচনত্র ক্দখপা রপা়ে 
গুহপািপাননবরপা ক্বি রত্ন ি্পািনথর িরব এঁনক ক্রনখনিন। এখন ক্থনক এক লক্ বির 
আনে শু়ে রবরিষ্ ি়ে-রকি প্পাণীর আরবভ্মপাব ঘনিরিল, কপালক্রনি তপানদর পপাঁচরিই 
রবলুপ্ত হন়ে ক্েনি। শুঁ়েও়েপালপা ি্পািথই শুধুিপাত্র প্ককৃরতর সপানথ ল়েপাই কনর রিনক 
থপাকনত ক্পনররিল । এনদর ক্েপানত্রর নপাি ক্দও়েপা হন়েনি Elephantidael আধুরনক 
ভপারতী়ে হপারতও এনদরই বংিধর। প্চন্ড িীত সযে করনত নপা ক্পনর ি্পািনথরপা ক্রিি 
উষ্ণতর অঞ্চনল ির়েন়ে পন়েরিল। অননক দল ির়েন়ে পন়েরিল। ভপারনত, রেহ্নদনি, 
িপালন়ে এিনরক চীন ক্দনি। এরপাই এিী়ে হপারত। রনম্ন পুরপা-প্তিপা রুনের ক্িষরদনক 
পকৃরথবীর আবহপাও়েপা ঠপান্ডপা হনত শুরু কনর। ক্রিপােত এই ঠপান্ডপা হপাও়েপার তীরেতপা বপা়েনত 
থপাকপা়ে পকৃরথবীর বুনক ক্ননি আনস রহিরুে। বহু রবতিকৃত এই রহিরুনের নপাি ঊি্ম। ফনল 
পকৃরথবীর জলবপা়েুনত প্চন্ড পিত্ভপাব ক্দখপা রদন়েরিল। তৎকপালীন িপানবনেপাষ্ী বপাইনরর 
অত্পারধক ঠপান্ডপা সযে করনত নপা ক্পনর গুহপার িনধ্ আশ্র়ে গ্হণ কনররিনলন। এই 
সি়েকপারপ্ধপান জীবজন্ত গুরল রিল রবপুল সংখ্পাক, রবরপািপাকপা়ে ও বত্মিপানন অবলুপ্ত। 
এনদর িনধ্ আনি ক্লপািি েন্ডপার, গুহপাবপাসী রসংহ, গুহপাবপাসী রচতপা, গুহপাবপাসী ভপালুক, 
এবং ি্পািথ।
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জীবজন্তুর ক্দহ ঘন ক্লপানি আবকৃত রিল। উপরররলরখত রুনের একরি সরবনিষ গুরুত্বপূণ্ম 
প্পাণী রিল ি্পািথ। এঁনদর িপাথপািপা রিল খুব উঁচু এবং এনত রিল খুব ঘন ও বন়েপা 
বন়েপা ক্লপাি । রপনঠ রিল রবরপাি একরি কুঁজ। িপাথপার রপিননই রবরপাি একরি খপাঁনজর 
সপাহপানর্ কুজরি রিল পকৃথকীককৃত। প্পাণীরির পচিপাদনদি িপালু হন়ে পন়েরিল। ক্লজরি 
খুব ক্িপাি। িপাথপা ও রপনঠর কুঁজগুরল চরব্মর আধপার রহসপানব কপাজ করত। ক্কৌরিনল্র 
অথ্মিপানস্ত হতিীপপালন রবষন়ে নপানপা িূল্বপান তথ্ ও রননদ্মি আনি। ক্কপান ক্কপান অঞ্চল 
ক্থনক হতিী সংগ্হ করপা হনতপা তপার হরদি পপাও়েপা রপা়ে ক্কৌরিনল্র অথ্মিপাস্ত ক্থনক। 
ক্কৌরিল্ আিরি হতিীবননর উনল্লখ কনরনিন। এই আিরি বন হল-

1. প্পাচ্ বন 2. করলঙ্গ বন

3. করুন বন 4. দি্মপান বন

5. অঙ্গ বন  6. অপরপান্ত বন

7. ক্সৌরপাষ্ট্র বন  ৪. পঞ্চনদ বন

প্ত্ন প্পান্তর চন্দ্রনকতুেন়ের ধ্ংসপাবনিষ ক্থনক আরবষ্কৃত হন়েনি অসংখ্ ক্িরপানকপািপা 
রনরি্মত হ়েী িূরত্ম, অন্তত একরি প্তিররনরি্মত ভনি হতিীিূরত্ম, আনরপাহীসহ হতিীিূরত্ম, 
হতিীিূরত্ম অরঙ্কত িকৃৎপপাত্র, প্দীপ ও সীলনিপাহর বপা অরভজ্পানিূদ্রপা। এিপা়েপাও পপাও়েপা 
ক্েনি ক্েপালপাকপার ক্বদীর উপনর রতনরি দন্ডপা়েিপান হতিী। পনদ্র উপনর দন্ডপা়েিপান হতিী 
ইত্পারদ। িনন হ়ে হতিী রিল েঙ্গপারররি রপানজ্র রপাজকী়ে জপাতী়ে প্তীক। এই অঞ্চনলর 
অরধবপাসীনদর কপানি হতিীর ক্র অসপাধপারণ রিল উপনরপাতি প্ত্নবস্তুগুরল গুরুত্ব রনভু্মল 
রনদি্মন।

খ্ীস্টপূব্ম চতুথ্ম িতনকর প্থিরদনক িেনধর তপা িহপাপদ্ ন্দ অঙ্গ অরধকপার কনরন। 
ক্কৌরিকী নদীর দরক্নণ ও েঙ্গপার পূনব্ম অবরস্ত এই অঙ্গনদি। রপাজধপানী রিল চম্পা। 
খ্ীষ্পূব্ম পঞ্চি ও ষষ্ িতনক ক্ষপা়েি িহপাজনপনদর িনধ্ অঙ্গ রিল অন্যতি। পু 
ক্দনি অবরস্ত রিল রবখ্পাত অঙ্গীরী়ে িহপা অরণ্। এখপান ক্থনক বনজ সম্দ সংগ্হ 
কনর বহু সংখ্ক িপানুষ জীরবকপা রনব্মপাহ করনতন।

প্পাচীনকপানল সব ক্দনিই রুনদ্ধ পদপারতক, রপাখী আর অবেপানরপাহী বপারহনীর গুরুত্বপূণ্ম 
ভূরিকপা রিল। ভপারনত এনদর সপানথ সপানথ, ক্স িপাখপারির রবনিষ গুরুত্ব রিল ক্সরি হনলপা 
হতিী বপারহনী। এই বপারহনী রিল কপার্মকপাররতপা়ে আধুরনক ি্পাংক বপারহনীর িনতপা। আবপার 
ক্নৌসুনদ্ধও েঙ্গপারররি বপা েপানঙ্গ়ে রনম্নবনঙ্গর িপানুষ সব্মপারধক পপারদি্মী রিনলন। বররষ্ 
রপ্লরনর প্দতি রববরণ ক্থনক জপানপা রপা়ে, বন্য হতিীনক ক্পপাষ িপারনন়ে ককৃরষ ও পররবহননর 
কপানজ ব্বহপার করপা হন়েরিল এবং েকৃহপপারলত জীবজন্তুর িনধ্ হতিীর স্পান রিল প্ধপান। 
বকৃহদপাকপার, দীঘ্মজীবী ও কি্মক্িতপার গুনণঃ রুনদ্ধও রিল হতিীর িুখ্ ভূরিকপা। রগ্করপাজ 
ক্সলুকপানসর প্রতনীরধ রুনপ পপািরলপুনত্র চন্দ্রগুপ্ত ক্িৌনর্মর রপাজ দরবপানর আেিন কনরন 

েঙ্গপারররি রপাজ্ ও হরতি - একরি পর্মপানলপাচনপা
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'ইরন্ডকপা' গ্নন্ েঙ্গপারররি রপানজ্র অবস্পান রবষন়ে সপািপান্য রকিু তথ্ পপাও়েপা রপা়ে। 
ক্িেপারস্রননসর পূনব্ম এই অরতিনত্বর ক্কপাননপা উনল্লখ পপাও়েপা রপা়েরন।

খ্ীরস্ট়ে রবিতী়ে িতনক ক্ভৌেরলক িনলরির "Treatise on Geography" গ্নন্ এই 
রপানজ্র সব্মনিষ পররচ়ে বরণ্মত আনি। এর অথ্ম েঙ্গপারররি রপানজ্ অরতিত্বকপাল রিল 
প্পা়ে ৪০০ ক্থনক ৫০০ বির। ভপারতবনষ্মর ঐরতহপারসক ভূনেপানল এরি একরি অভ্চির্ম 
ব্পাপপার। রিওনিপারপানসর উদ্ধকৃরতনত ক্িেপারস্রননসর বণ্মনপাঃ এখন এই স্পানন নদী ৩০ 
ক্স্টরি়েপা প্িতি, রপার েরতপথ উতির ক্থনক দরক্নণ এবং সপােনর রিরলত হবপার পূনব্ম 
েঙ্গপারররি জনপনদর পূব্মসীিপা রচনপা কনরনি। ক্েপারস্রনসনক অনুসরণ কনর ঐরতহপারসক 
রিওনিপারপাস রলনখনিন: "েঙ্গপারররি রপানজ্র বহুতর ভীষণপাকপার রণ কুন্ডুর আকপা়ে, 
ক্কপাননপা পবনদরিক নকৃপরত তপাঁর রপাজ্ অরধকপার করনত সিথ্ম হনরন।” ক্িেপারস্রননসর 
'ইরন্ডকপা ক্থনক এবং এবং সুেপান জপাং এর Si Yu Ki' এবং রবরভন্ন পবনদরিক রববরণ 
ক্থনক একথপা জপানপা রপা়ে।

আনলকজপান্ডপানরর আক্রিণ প্রতনরপানধর উনদেনশ্য দূরদি্মী ঔগ্নসন েঙ্গপা নদীর তীর 
বরপাবর অসংখ্ পদপারতক, অবেপানরপাহী ও হতিীবপারহনী ক্িপাতপান়েন ক্রনখরিনলন। এনদর 
িনধ্ েপানঙ্গ়ে রনম্নবনঙ্গর ক্িপাহনপা অঞ্চনলর দুধ্মষ্ম ক্রপাদ্ধপােণ এবং তপানদর রনকুনঞ্জর খ্পারত 
রিল সিতি রবনবে। গ্ীস ক্রপাি আর রিিনর এঁনদর পরররচত রিল েঙ্গপারররি নপানি। 
স্বনদি ও রবনদনি রবনিষ রবনিষ রণনক্নত্র িপাক প়েত েঙ্গপারবরভন্ন ক্সনপানদর। এই 
কপারনণই রবনদরি ক্লখকনদর রচনপা়ে েঙ্গপারররি ক্রপাদ্ধপানদর এত প্িরতি।

ভপারনতর অন্যপান্য জপারতনক পরপারজত কনর সিগ্ ক্সনপাবলসহ েঙ্গপাতীনর উপরস্ত হন়ে 
জপাননত পপানরন, েপান়েেনণর রুদ্ধপানথ্ম সরজিত সংগ্পািরনপুন চপার সহ্ হতিী আনি, 
একথপা শুননই রতরন তপানদর সপানথ রুদ্ধ করপার সংকল্প ত্পাে করনলন। কপারি্ম়েপাস রুফপাস, 
িনলরির রববরনণর উপর রলনখনিনঃ সম্পাি আনলকজপান্ডপার েঙ্গপার প্বল ক্বনের কথপা 
ক্ভনব রবচরলত হন়েরিনলন। বলপা বপাহুল্, ে়েনপা রত পূণ্ম রদন়ে এনসনি ততই তপার 
ক্্পাতধপারপা দুব্মপার হন়ে উনঠনি। শুধু একরি েঙ্গপা ন়ে, বহু নদীর ক্্পাত ধপারপার কথপা 
গ্ীকরপা রচন্তপা কনররিল।

এই অঞ্চনলর িূদ্রপার িুখ্পকৃনষ্ হতিী প্রতককৃরত লক্্ করপা রপা়ে। হতিীরচত্র এই অঞ্চনলর 
অথ্মনীরতর পর্মপানলপাচনপার ক্ক্নত্র রবনিষ ইরঙ্গত বহন কনর। অন্যপান্য তথ্ ও িুদ্রপার 
িুখ্পকৃনষ্ হতিী প্রতককৃরত ক্থনক ধপারণপা হ়ে ক্র, প্পাচীনকপানল এই অঞ্চলরি রিল হতিী 
অধু্ রষত। এর অকপাি্ প্িপাণ স্বরুপ উতির ২৪ পরেনপার ব্পারপাকপরু িহপাকুিপার অন্তভ্ুমতি 
ব়ে কপাঠপারল়েপা়ে প্পা়ে অবলুপ্ত ক্সপানপাই নদীর কূনল একরি সুেভীর পুস্ররণী খননকপানল 
আরবষ্কৃত একরি প্পাচীন ি্পািথ জপাতী়ে অবলুপ্ত হতিীর জীবপাশ্রির কথপা সরবনিষ 
উনল্লখনী়ে।
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করলকপাতপা রববেরবদ্পালন়ের নকৃত্বি রবভপানের পবজ্পারনকেণ এবং আশুনতপাষ সংগ্হিপালপার 
অধ্পাপক জীবপাশ্রি কন়েক লক্ বিনরর পুরপাতত্বরবদনদর প্পাচীন। কলকপাতপা 
রববেরবদ্পালন়ের নকৃতত্ব রবভপানের তৎকপালীন প্ধপান অধ্পাপক ি. িিরঙ্কনিখর সরকপার 
- ক্ঘপাষণপা কনররিনলন জীবপাশ্রি ক্চরল়েপান সি়েকপানলর অথ্মপাৎ প্পা়ে ১৩ লক্ বিনরর 
প্পাচীন। সংবপাদপনত্রর রববরণ পপাঠ কনর বরপাহনের স্ট্পারিসরিক্পাল ইন্সরস্টরিউনির 
রববেরবখ্পাত পররসংখ্পানতত্বরবদ ি. প্িপান্ত কুিপার িহলপানবীি িন্তব্ কনরন, নি্মদপা 
ভ্পারলনত ররদ ফরসল আরবষ্পার করপা সম্ভবপর হন়ে থপানক, ক্সনক্নত্র েঙ্গপা ভ্পারলনত 
ক্কন পপাও়েপা রপানব নপা।

নপানপারবধ রপানজপাপকরনণর িনধ্ প্সপাধনী, থপানক বলপা হ়ে রচরুরন রিল অন্যতি। প্সপাধনী 
িব্রি ক্থনকই ক্বপােপা রপা়ে এরি রিল রবলপানসপাপকরণ, সপাধপারনণর ব্বহপার্ম হনলও 
রপাজপানদর ব্বহপার্ম রিল। চন্দ্রনকতুেন়ের ধ্ংসপাবনিষ ক্থনক ক্বি রকিু সংখ্ক রচরুরন 
পপাও়েপা ক্েনি। এনদর িনধ্ কপাষ্জপাত এবং েজদন্ত রনরি্মত রচরন দূর দু' সপ্তি রনদি্মনই 
রিনলনি। কপানঠর রচরুরনগুরল সম্ভবত সপাধপারণ ক্লপাক ব্বহপার করনতন। আর কপারুকপার্ম 
ক্িপারভত 'প্সপাধনী' রিল সম্ভবত রপানজপাপকরন । এগুরল অবশ্যই রিল দুিূ্মল্ ও রবলপাস 
সপািগ্ী। চন্দ্রনকতুেন়ে প্পাপ্ত ক্কপাননপা ক্কপাননপা েজদন্ত রনরি্মত রচরুরন তক্ণ কপাজ ও 
রিল্প উৎকনষ্মর রনরীনথ তক্রিলপা ও ক্বগ্পানি আরবষ্কৃত েজদন্ত রনরি্মত রচরুরনর 
সিকক্তপা ও সিপান গুরুত্ব দপারব করনত পপানর েজদন্ত সপািগ্ী গুরল চন্দ্রনকতুেন়েরই 
ক্র প্স্তুত করপা হত তপারও প্িপাণ রিনলনি।

সিািক গ্রন্থপজিী :
l ররচপাি্ম ক্পাররংিন: এরলফ্পান্িস, এরিনবরপা, ১৯৫৮

l তনদব

l	তনদব

l আ়েপান কপারপািপাইস: গ্ীক কন়েন্স, লন্ডন, ১৯৯৫, পকৃঃ ৬৪

l আর রস িজুিদপার: রদ ক্্পারসকপাল অ্পাকপাউন্িস অফ ইরন্ড়েপা, কলকপাতপা, ১৯৮১

l এস. এন. িুখপারজ্ম, ইরন্ড়েপাঃ রহর্রি এন্ড খিঃ এনসজ ইন অনপার অফ এ. এল. ব্পাসপাি, কলকপাতপা, 
১৯৮২, রি আর ট্িি্পানস আরি্মনকল 'এরলফ্পান্ি এন্ড রদ ক্িৌরর়েপান্স',

l তনদব, পূঃ 269

l তনদব

l তনদব

l তনদব

l তনদব, পূঃ 273

l তনদব, তনদব, পূঃ ৭
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l সুকুিপার রসকদপার: ক্কৌরিনল্র অথ্মিপাস্ত, কলকপাতপা, ২০০৫, পূঃ ১০৮

l ইরফপান হপারবব এবং রবনবকপান্দ েপা: ক্িৌর্ম রুনের ভপারতবষ্ম, কলকপাতপা, ২০০৬, পকৃঃ

l তনদব।

l তনদব, খকৃঃ ৯৯

l িনহি রঙ্গরপাজনঃ তনদব, পকৃঃ ২৭৩

l তনদব

l এস. এন. িুখপারজ্ম: তনদব, পকৃঃ ২৭৩

l জপান্মপাল অফ ক্বঙ্গল আি্ম, ৫ খন্ড, িপাকপা, 2000, পকৃঃ ২৯২ 

l পস়েদ আিীরুল ইসলপাি: বপাংলপা অঞ্চনলর ইরতহপাস, িপাকপা, ১৯৯৬, পূঃ ১৮১

l রনিিচন্দ্র িজুিদপার: বপাংলপানদনির ইরতহপাস, ১ি খন্ড, কলকপাতপা, ২০০২, ১০ি সংস্রণ, পূঃ 
২১-২২

l নীলকপান্ত িপাস্তীঃ এজ অফ রদ ন্দস অ্পান্ড ক্িৌর্মস, বপারপাণসী, ১৯৫২, পূঃ ৯৬

l সতীিচন্দ্র রিত্রঃ রনিপাহর খুলনপার ইরতহপাস, কলকপাতপা ১৯৬৩, পূঃ ৪৬৭ 

l ক্েৌররষ্পারকর ক্দঃ ক্িৌর্মকপালীন চন্দ্রনকতুে়ে, ইরতহপাস অনুসন্পান - ১৭, ২০০৩, খকৃঃ

l দপানিপাদর ধি্মপান্দ ক্কপাসপাম্ী: ভপারত ইরতহপাসচচ্মপার ভূরিকপা, কলকপাতপা, ২০০২, পূঃ ১৯৬

l ক্েৌররিঙ্কর ক্দ চন্দ্রনকতুেন়ের িুদ্রপা, ইরতহপাস অনুসন্পান-৪, ১৯৮৯, পূঃ ৯১

l ক্েৌররিঙ্কর ক্দঃ চন্দ্রনকতুেন়ের েজদন্ত রিল্প, ইরতহপাস অনুসন্পান - ১৩, কলকপাতপা,১৯৯৯, পকৃঃ 
১, ১০৯

l ক্েৌররিঙ্কর ক্দ ও শুভ্রদীপ ক্দঃ ভপারতবনষ্মর ইরতহপাস: প্পাশেরতহপারসক কপাল ক্থনক আরদ িধ্রুে, 
প্েরতিীল প্কপািক, কলকপাতপা, ২০১০, পকৃঃ ৬৪৫-৪৭
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ড. য়রিয়িব মণ্ডল (সহকপারী অধ্পাপক, ইরতহপাস রবভপাে, ক্েপাবরিপাঙ্গপা রহন্দু কনলজ)
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ক্লপাক সিপানজর ইরতহপানস বপাংলপার েপাঁর সংস্কৃরত এক সিন্ব়েী রচন্তপা ও সম্প্রীরতর বপাত্মপা 
বহন কনর। উরনি িতনকর বপাংলপার রবরভন্ন স্পানন ক্লপাকপাচপার ও ধি্মরববেপাসনক ক্কন্দ্র 
কনর গ্পািীন সিপানজ পীর সংস্কৃরত বপা পীর ক্কন্দ্র েন়ে ওনঠ। এই পীর রচন্তপা-ভপাবনপানক 
রনভ্মর কনর িপানুনষর িনন এক ধরননর ধি্মরববেপাস পতরী হ়ে, রপা রহন্দু-িুসরলি উভ়ে 
ধনি্মর িনধ্ প্ভপাব রবতিপার কনররিল। বঙ্গনদনি রররন রহন্দু-সিপানজ সতপা ঠপাকুর বপা সত্ 
নপারপা়েণ নপানি পরররচত, রতরনই আবপার িুসরলি জনিপাননস সত্পীর রূনপ পূরজত। 
অনুরূপভপানব রররন রহন্দু সিপানজ িপারনক ঠপাকুর রতরনই িুসরলি সিপানজ িপানরক পীর 
নপানি পরররচত। রররন রহন্দু সিপানজ ওলপাইচন্ডী, রতরনই আবপার িসুরলি সিপানজ ওলপারবরব। 
আবপার সু্দরবন অঞ্চনল রক্পাকপারী ক্দবী রহসপানব বনরবরধ বপা বননদবী। রহন্দু-িুসরলনির 
িনধ্ এক সম্প্রীরত এক সিন্ব়ে সকৃরষ্ কনরনি। এিপা়েপাও খুঁর়ে রবরব,পপােলপাপীর-পত্রনলপাক্ 
পীর এইসব দরেপানহ রহন্দু-িুসরলি সিন্ব়ে লক্্ করপা রপা়ে।
আনলপাচ্ প্বনন্র িূল রবষ়ে হল পীর সংস্কৃরতনক ক্কন্দ্র কনর রহন্দু-িুসলিপাননর িনধ্ 
কীভপানব সম্প্রীরত এবং সিন্ব়ে পতরী হন়েনি তপা আনলপাচনপা করপা, রবনলেষণ কনর বপাংলপার 
জনজীবনন পীর প্থপানক ক্কন্দ্র কনর। একিপা কসনিরিক কপালচপানরর উদ্ভব ও রবকপাি 
রকভপাব হন়েরিল ক্সরি অনুসন্পানিূলক দকৃরষ্ভরঙ্গ ক্থনক আনলপাচনপা করপা। রকংবদন্তী 
অনুসপানর বপাংলপার সুলতপান আলপাউদেীন ক্হপানসন িপানহর ক্কপান এক কন্যপার েনভ্ম সত্পীর 
জন্মগ্হণ কনররিনলন।, কপানরপা িনত, বপােদপানদর রবখ্পাত সূফী-সপাধক িনসুর আল 
হপাল্লপাজ রররন রনরদ্মধপা়ে আরিই সত্ ক্ঘপাষনপা কনর, রকিু িুসরলনির হপানত িকৃতু্বরণ 
কনররিনলন, রতরনই নপারক িূল সত্পীর, আবপার ক্কউ ক্কউ িনন কনর সত্পীনরর 
ধপারনপািপা রহন্দুরপাই আরবষ্পার কনরন এবং কখন সত্ নপারপা়েণ কখন সত্পীনরর রিত্র 
নপানি প্চপার করপা হ়ে। অনননক িনন কনরন সত্ নপারপা়েনণর পূজপা আরদ িধ্রুনে 
পররকরল্পত হ়ে এবং এনদনির রহন্দু সিপানজর িনধ্ প্চরলত হনত থপানক। পনর ভপারনত 
িুসলিপান অরধকপানরর পর, ক্স পূজপাচ্মনপা পরীর ধি্মপান্তররত িুসলিপান সিপানজর ক্লপানকরপা 
জন্মেত বপা বংিেত সংস্পানরর প্ভপানব গ্হণ কনরন; রকন্তু তপারপা অত্পাধীক রনষ্পাবপান 
ক্িপাল্লপানদর আপরতির আিপা়ে সত্ নপারপা়েনণর পররবনত্ম পীর িব্ রুতি কনর সত্ পীর 
নপাি কনর ক্নন।পীর িব্ রুতি কনর সত্ পীর নপাি কনর ক্নন।
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িঃ দীননি চন্দ্র ক্সন রলখনিন - বহুরদন একত্র বপাস রনবন্ন ক্হতু রহন্দু ও িুসলিপানেণ 
পরস্পনরর ধি্ম সম্নন্ কতকিপা উদপারতপার ভপাব অবলম্ন কনররিনলন। সত্পীর নপািক 
রিশ্র ক্দবতপার আরবভ্মপাব ক্সই উদপারতপার ফল। হররঠপাকুর এই উপলনক্ ফরকরর আলখপাল্লপা 
েপান়ে পনরনিন ও উদু্ম জবপানন বতিকৃতপা রদনতনিন রববেনপাথ রববেপানস বুেপান়ে বনল বপািপা। 
দুরন়েপানিি এসপারভ আদরি রনহ সপাঁচপা জপাওত সত্পীর ক্িরপা জপাওত সত্পীর। ক্তরপা 
দুঃখ দূর করতন্ডপা হপাি ফররর। সত্পীর ক্কপান িুসলিপান পীর রিনলন, পনর সিপানজর 
স্বীককৃরতর পনর রতরন নপারপা়েনণর সনঙ্গ একপাকপার হন়ে সত্ নপারপা়েনণর রূপ পরররচত 
হন।
রহন্দু ও িুসলিপাননর িনধ্ সিন্বন়ের সূত্রপপাত কনর আরম্ভ হন়েরিল তপা ক্রিন রনরদ্মষ্ 
কনর বলপা রপা়ে নপা, সত্পীনরর উদ্ভবও পূজপা প্চলননর সূত্রপপাত কনর হন়েরিল তপা 
রনরদ্মষ্ কনর বলপা রপা়ে নপা। ক্কহ বনলন আলপাউরদেন ক্হপানসন িপাহ; রহন্দু-িুসলিপাননক 
সিভপানব ক্দখনতন। তপার উদপারতপা ন্যপা়েপরপা়েনতপা ইরতহপানস রচর প্রসদ্ধ। সম্ভবতঃ 
রহন্দু ও িুসলিপাননর িনধ্ একতপা স্পাপননর উনদেনশ্য তপারই উনদেনশ্য সত্নপারপা়েনণর 
পূজপা প্বরত্মত হ়ে। এবং বলপা হনচ্ছ আলপাউরদেন ক্হপানসন িপাহ ক্কপান এক সি়ে 
সত্পীনরর রিররন রদন়েরিনলন তপা পরবত্মী সপারহত্ ও ক্লৌরকক রবরভন্ন কপারহনীনত 
স্পান ক্পন়েনি। রজনীকপান্ত চক্রবত্মী তপার 'ক্েৌন়ের ইরতহপাস' গ্নন্ রলনখনিন ক্র, রপাজপা 
েননি বপাংলপানদনি সত্পীনরর রিররন প্থপা প্বত্মন কনরন। িূলতঃ 'সত্' িব্ এখপানন 
আরবী 'হক' এর প্রতিব্। সুফী গুরুর ইবেরনক এই নপানি রননদ্মি করনতন। সপ্তদি 
িতপাব্ীর ক্িষ দুই দিক হনত পীর ও নপারপা়েনণর একপাত্ িূরত্ম... পরচিি ও উতিরবনঙ্গ 
নতুন ক্দবতপা সত্নপারপা়েণ অথবপা সত্পীর আরবভূ্মত হন।
ককৃষ্ণহরর দপানসর গ্নন্ সত্পীরনক ঐরতহপারসক ব্রতিরূনপ উপস্পারপত করপা হন়েনি। 
ককৃষ্ণহরর দপানসর কপানরপা একস্পানন সত্পীর আত্পররচ়ে রদনত রেন়ে ক্র, কথপা বনলনিন, 
তপা উনল্লখনরপাে্। রতরন বনলনিন- রহন্দুর ক্দবতপা। আরি িুসলিপাননর পীর। ক্র রপারপা 
কপািনপা কনর তপাহপানর হপারসল।রপানিবের ভ্পাচপানর্ম্র সত্ পীনরর কথপা (করলকপাতপা 
রববেরবদ্পাল়ে ১৩৩৬ পকৃষ্পা ১৯) সম্পাদনপা কনর ননেন্দ্রনপাথ গুপ্ত িন্তব্ কনরনিন রেপাহ্পাণ 
সতিপান রপানিবের িুসলিপান ফরকনরর আককৃরতনত রবষ্ণুিূরত্ম ক্দখনত ক্পনলন। ইহপা অষ্পাদি 
িতপাব্ীর উদপার ধি্মিনতর প্রতফলন। তুক্মেণ িপাসন ক্িতপা়ে আসনল ক্দখপা ক্েল 
অন্য রকিু। িঃ সুকুিপার ক্সন রলখনিন, সপ্তদি িতপানব্র ক্কপান ক্কপান ধি্মিঙ্গল করব 
ধি্ম ঠপাকুরনক পীনরর ক্বনি ক্দনখরিনলন। ফরকরনবিী ধি্ম ঠপাকুর পরচিিবনঙ্গ সপ্তদি 
িতপাব্ীর ক্িষভপাে হনত ধীনর ধীনর সত্পীনর বপা সত্নপারপা়েনণ ক্েনিন।
বস্তুতঃ সত্পীর বপা সত্ নপারপা়েনণর ক্কপান িূরত্ম স্পাপন বপা পূজপা করপা হ়ে নপা। তপার 
নপানি দরেপাহও ক্সরকি ক্দখপা রপা়ে নপা। গ্পানির রহন্দু েকৃহস্েণ সপাধপারণতঃ বপািীর উঠপানন 
ক্লপন করপা জপা়েেপা়ে রপান রনরদ্মষ্ কনরন ও পূজপা কনরন। পূজপারীরপা সত্পীনরর নপানি 
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দুধ, আিপা, রিরষ্ এবং কলপা একনত্র সংরিরশ্রত কনর পীনরর নপান অপ্মন কনরন। ভতিবকৃন্দর 
অনননক ফল, িূল, সন্দিপারদও প্দপান কনরন। এখপানন সত্পীনরর পপাঁচপালী পপাঠ একরি 
অবশ্যকরণী়ে অনুষ্পান। চরবিি পরেপানপার বপারপাসত িহকুিপার অন্তে্মত বপারপাসপাত 
িহপাকুিপাধীন কপালসর নপািক গ্পানি ক্সইরূপ একরি দরেপাহ অবরস্ত। দরেপাহরি রতন 
রবঘপা জরির উপর অবরস্ত। বজবজ থপানপার অন্তে্মত বপাও়েপালী গ্পানিও সত্পীনরর 
স্পান আনি। বপাংলপার দরক্নবনঙ্গ অনননক তপার পূজপা কনরন।
িঃ আশুনতপাষ ভ্পাচপার্ম িনন কনরন ক্র, রহন্দু ক্পৌরপারনক সত্নপারপা়েণ িুসলিপান ক্কপান 
ঐরতহপারসক পীনরর িপা়েপাবলম্নন সত্পীর রূনপ পররকরল্পত ও রূপপার়েত হনত পপানরন, 
রতরন রহন্দু-িসুলিপান কতকৃ্মক সিপানভপানব পরুজত হন়েনিন। সত্পীনরর দরেপানহ ক্রপােিরুতি 
কপািনপা়ে এবং িঙ্গনলর জন্য রহন্দু ও িুসলিপান ভতিেণ রিররন ক্দন ও িপানত কনরন। 
সত্পীনরর দরেপানহ ভতিেণ প্ত্হ ধূপবপারত ক্দন। ফুল, ফল বপাতপাসপা প্দতি হ়ে। 
প্রত বির ১৬ই ফপাধন তপাররনখ এখপানন এক রবনিষ উৎসব অনুষ্পান হ়ে। এখপানন 
রহন্দু-িুসরলি ধনি্মর িপানুষ একনত্র উৎসনব থপানক।
সত্পীর ক্রিন ক্জপা়েপাতপারল ক্দবতপা, িপারনক পীর রঠক ক্তিন ন়ে। িপারনক সুফীনদর 
স্বীককৃত পীর। ইরন ইরপাননর ক্লপাক রিনলন এবং খকৃষ্ী়ে রবিতী়ে অথবী তকৃতী়ে িতপানব্ 
ধি্মিত প্বত্মন কনররিনলন। সুফীরপা িপারনকনক পীর বনল এবং রীশুর িত দ়েপালু ও 
ব্রধরবধপারক িহপাপুরুষ বনল গ্হণ কনররিনলন। ১৯১ আবপার ক্কহ বনলন িপারনক পীর 
রহন্দু সম্প্রদপা়েভুতি। তপার রপতপার নপাি িননপাহর সতিদপাসর বরসরহপাি উতিরপাঞ্চনলর কপানরপা 
কপানরপা িুনখ প্চরলত আনি ক্র িপারনক ও িপাদপার নপানি দুই ভপাই আল্লপাহর রননদ্মনি তপাঁর 
িপাহপাত্্ প্চপার করনত ফরকর ক্বনি ক্বররন়েরিনলন। রতরন করল্পত নপানপান কপারহনীর 
িপাধ্নি বপাঙপালীর িপাননস রবনিষ স্পান লপাভ কনরন রপা ঊনরবংি িতপানব্ চরবিি পরেপানপা 
ও রনিপাহর ক্জলপার পরচিিভপানে প্চরলত ি়েপােপানন

ধু়েপা িপারনকপীর ভবপপানর রপাবপার নপা।
জ়েনপাল ফরকর ক্ননল, ক্ফরন খপানল নপা।।

িপারনক পীর বনঙ্গ একজন ক্লৌরকক ক্দবতপা িপারনক পীনরর িূরত্ম ক্সরকি ক্দখপা রপা়ে 
নপা। তপার সিপারধই ক্বরি ক্দখপা রপা়ে। িপারনক পীনরর আককৃরত অরত সু্দর। ক্দনহর বণ্ম 
ক্বেত, দু-এক স্পানন ক্িনঘর িনতপা। িপাথপা়ে বপাবরী চুনলর উপর ক্িপাি তপাজ পপাের়ে। 
ক্চপাখ দুরি ব়ে। ক্পপাষপাক পররচ্ছদ ক্কপাননপা ক্কপাননপা স্পানন রহন্দু ক্পৌররনক ক্দবতপার িত। 
দু-এক জপা়েেপানত কপানলপা রনঙর আলখপাল্লপা ও িুরপ ক্দখপা রপা়ে। তনব উভ়ে জপা়েপােপানতই 
তপাঁর এক হপানত আিপাদন্ড ও অপর হপানত তজরব জপিপালপা থপানক।
িপারনক পীর সপাধপারণভপানবই ক্েপাসম্দ বপা পশু সম্দ রক্ক ক্দবতপা বনল িনন করপা 
হ়ে। িপারনক পীনরর দরেপানহ ভতিেণ রন়েরিত ধূপ বপারত প্দপান কনরন, হপাজত, িপানত 

রহন্দু-িুসুলিপান সিন্বনয় সপাধনন বপাংলপার পীর সংস্কৃরত
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ও রিররন ক্দন। অন্যপান্য পীনরর দরেপানহর িনতপা তপাঁর দরেপাহনতও এসব ক্দখপা রপা়ে। 
... দপাদপুর গ্পানি তপার একরি দরেপা ক্দখপা রপা়ে। েপাভীর প্থি দুধ প্পা়ে ক্ক্নত্রই প্থনি 
িপারনক পীনরর দরেপানহ প্দপান করপা হ়ে। এিপা়েপাও অননক জপা়েেপা়ে দুধ, ফল, পপািপালী, 
গু়ে প্ভকৃরত ভতিেণ রদন়ে থপানকন। িপারনক পীনরর নপানি অনননক েরু উৎসে্ম কনর 
িপানঠ ক্িন়ে ক্দন। চরবিি পরেপানপার বপারপাসপাত িহপাকুিপার কন়েকরি গ্পানি িপারনক পীনরর 
দরেপাহ আনি। রথপা- ওিনিপাঙ্গপা, বপািনেপারি, রসরপাজপরু, রিিলুেপারি, কলম্েপারি-ইিপাপরু, 
ক্িপািজপাসুরল়েপা প্ভকৃরত স্পানন তপার দরেপাহ আনি। গ্পানি ক্সপাি়েক ক্দখপা রদনল, পীনরর 
ক্সবকেণ রবরভন্ন ঔষধ রদন়ে থপানক।
রহন্দু-িুসরলি উভ়েধনি্মর িপানুষ তপানক রববেপাস কনর ও িপানত, রিররন প্দপান কনরন। 
ক্রসব ফরকর িপারনক পীনরর েপান েপা়ে তপারপা পীনরর অনলৌরকক সব কীরত্ম আনলপার 
ক্লপাকেপাননর িপাধ্নি জনিপাননস প্চপার কনর ক্ব়েপান। পল্লীসিপানজ ক্েপারক্নপাথই ক্েপারক্ক 
ক্দবতপারূনপ পূজপা নথভূতি ক্বৌদ্ধরপা ইসলপাি ধনি্ম দীক্পা লপানভর পর ক্েপারক্নপানথর 
িপা়েপা়ে িপারনক পীনরর কল্পনপা করনত পপানরন বনল ক্কউ িপারনক পীনরর সনঙ্গ 
ক্েপারক্নপানথর সম্ক্ম স্পাপন করপার ক্চষ্পা কনরনিন। রকন্তু তপা অবপাতিব কল্পনপা। 
ক্েপারক্নপাথ প্পাচীন কপানলর ক্লপাক। িুসলিপাননদর আেিননর পর পীর সম্নক্ম ধপারনপা 
েন়ে ওনঠ। আবপার জপাপপানন িপারনক পীরনক ক্সপানপার পীনরর সনহপাদর ভপাই বলপা হন়েনি।
িঃ হক বনলনিন, িপারনক পীনরর উনদেনশ্য গ্পািবপাসীরপা দুধ, ফল ফলপারর ক্ভপাে রদন়ে 
থপানকন। তপার িনত, উতির, দরক্ণ ও পরচিিবনঙ্গ িপারনক পীনরর প্ভপাব আনি। 
ক্েপাপপালককৃষ্ণ বপাবু বনলনিন খুলনপা, ২৪ পরেণপা, হুেলী, নদী়েপা প্ভকৃরত ক্জলপা়ে িপারনক 
পীনরর দরেপাহ আনি। হররনঘপািপার কপাঠভপাঙ্গপা গ্পানি প্রত বির িপারনক পীনরর উৎসব 
হ়ে। পল্লীবপাসীনদর রববেপাস িপারনক পীনরর নপানি ক্দপাহপাই ও ফুলী জপারহর করনল তপানদর 
েকৃহপপারলত পশুপপাখী ি়েনকর প্নকপাপ ক্থনক রক্পা পপা়ে।
ওলপারবরব একজন কপাল্পরনক পীরপানী। রহন্দু-িুসরলি সকল ভতি তপানক শ্রদ্ধপা কনরন, 
অধ্ম রননবদন কনরন। পীরনক ক্রভপানব িপানুষ িপান্য কনরন, হপাজত, িপানত বপা রিররন 
প্দপান কনরন। ওলপারবরবও অনুরূপভপানব সপাধপারণ িপানুনষর িপানরসক অতিস্ল ক্থনক 
ভরতি-অথ্ম ক্পন়ে থপানকন। ওলপারবরব রহন্দুনদর রনকি এক ক্লৌরকক ক্দবী রবনিষ। শুধু 
চরবিি পরেপানপা ন়ে, করলকপাতপা, নদী়েপা, বধ্মিপান, বপাঁকু়েপা, হপাও়েপা, বীরভূি প্ভকৃরত 
স্পাননও ওলপারবরব পূরজত হন। আহিদ িরীফ বনলন ক্র, ওলপারবরব িূলতঃ রহন্দু 
ক্দবতপারই প্রতরূপ। তপাঁর িনত, ওলপানদবী ক্থনক ওলপারবরব হন়েনি। িপাসক-িপারসনতর 
তথপা রহন্দু-িুসলিপাননর সপািপারজক ও সপাংস্কৃরতক রিলন, সদ্ভপাব ও প্ীরতর রভরতিনত 
এসব ক্লৌরকক তথপা কপাল্পরনক পীর সকৃষ্। জীবন ও জীরবকপার এবং পী়েন ও রনরপাপতিপার 
অরভন্নতপানবপাধ ক্থনকই এই প্ীরত ও রিলন প়্েপানসর জন্ম।
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রররন ওলপারবরব রতরনই ওলপাইচন্ডী নপানি অরভরহত। ওলপারবরব িুসরলি সংস্রণ এবং 
ওলপাইচন্ডী রহন্দু সংস্রণ িপাত্র। গ্পানির সপাধপারণ ভতিেণ তপাঁনক রবরবসপা বনল থপানকন। 
ওলপারবরব বলনত ওলপাউঠপা বপা কনলরপার অরধষ্পাত্রীনক বুেপা়ে। "ওলপারবরবর িূরত্ম আনি। 
িূরত্ম দুই প্কপার। সুদি্মন ওলপারবরবর িূরত্ম রহন্দু প্ধপান অঞ্চনল একরকি আবপার িুসরলি 
প্ধপান অঞ্চনল অন্যরকি। রহন্দুপ্ধপান অঞ্চনল ক্দবীর আককৃরত লক্ষ্মী-সরস্বতীর িত। 
তপাঁর রং ঘ হলুদ, ক্চপাখ দুরি িপানপা িপানপা, নপাক, কপান, ক্ঠপাঁি ক্বি সু্দর। হপাত দুরি 
প্সপাররত দন্ডপা়েিপান, কখনও রিশু সন্তপান ক্কপানল কনর আসনন উপরবষ্। সপারপা ক্দনহ 
নপানপারকি েহনপা, িপাথপা়ে িুকুি পরপা এবং সপাধপারণত নীল িপা়েী পরররহত অবস্পা়ে ক্দখপা 
রপা়ে। আবপার িুসরলি প্ধপান অঞ্চনল ওলপারবরবর িূরত্ম খপানদপানী ঘনরর িুসলিপান িতন। 
েপান়ে রপরপান, পপাজপািপা, িুরপ, ও়েনপা নপানপারকি েহনপা পপান়ে নপােরপা জুনতপা, ক্কপাননপা 
ক্কপাননপা ক্ক্নত্র ক্িপাজপাও পন়েন। এক হপানত থপানক আিপাদও।
দরক্নবনঙ্গর রবরভন্ন স্পানন ওলপারবরবর খপান আনি। অবেত্, বি, রনি প্ভকৃরত বকৃক্তনল 
গ্পািপাঞ্চনলর িপানুষ ওলপারবরবর থপানন হপাজত, িপানত কনর থপানকন। ক্কপাথপা়ে িপারির িূরত্ম, 
ক্কহ িূরত্ম স্পাপন কনর হপাজত, িপানত, রিররন প্দপান কনরন। ইস্টক রনরি্মত ির্দনরও 
রতরন পূরজত হন। অননক স্পানন তপার িূরত্মর সপানথ তপাঁর সপাত ভরেনীর িূরত্মও ক্দখপা 
রপা়ে। ওইসব ক্দবীেণ দরক্ণবনঙ্গ িুসলিপান আিনল সতরবরধ নপানি অরভরহত বনল শ্রী 
রবন়ে ক্ঘপাষ অরভিত প্কপাি কনরনিন। ক্কপাননপা ক্কপাননপা স্পানন ওলপারবরবর রনত্ পুনজপা 
হ়ে। এখপানন অনননক ক্রপােিুরতির জন্য িপানত কনরন। তপার ির্দনরর পপানির েপানি 
ইনির িুকনরপা ক্বঁনধ ক্দন। ওলপারবরবর পূজপা়ে আতপ চপাল, পপািপালী, পপান-সুপপারর, 
সপান্দি, বপাতপাসপা প্ভকৃরত ক্দও়েপা হ়ে। ফুল, ফল, দুধ, প়েসপা প্ভকৃরতও ক্দও়েপা হ়ে। 
গ্পানি কনলরপার প্পাদুভ্মপাব ক্দখপা রদনল গ্পািবপাসীরপা রবনিষভপানব ওলপারবরবর পূনজপা রদন়ে 
থপানকন। প্রত বৎসর রনরদ্মষ্ রদনন রবনিষ পুজপা, ক্িলপা, েপান প্ভকৃরত হন়ে থপানক। 
বপারপাসপাত িহপাকুিপার হপাব়েপা থপানপাধীন পসপুর গ্পানির খপানলর ধপানরর ওলপারবরবর ির্দনর 
তপা ক্দখপা রপা়ে। প্রত বির প়েলপা পচত্র রহন্দু-িুসরলি ভতিেণ ক্সখপানন রবনিষ ভরতি 
রননবদন করত। রহন্দু-িুসরলি ভতিেণ হপাজত, িপানত রিররন প্দপান কনর।
ওলপারবরব সব্মসপাধপারনণর রিরপানী বপা ক্দবী। গ্পানির সকনল রিনল ওলপারবরবর পূজপার 
ব্বস্পা কনর থপানকন। এখপানন নপারীেণ ও পূজপা়ে অংিগ্হণ কনরন। ধি্মী়ে আচপার-
আচপারনণর ওপর সংস্কৃরতর প্ভপাব ক্র কতখপারন প্বল হনত পপানর তপার এক অত্পাচির্ম 
রনদি্মন পপাও়েপা রপা়ে জ়েনেনরর রতিখপা পল্লীর ওলপারবরবর রববরনণ। শ্রী ক্েপানপন্দ্র ককৃষ্ণ 
বসু রলখনিন - ঐখপানন ওলপারবরবর ক্কপান িূরত্ম ক্নই। পূজপা কনক্র িনধ্ দুরি ক্ুদ্রপাককৃরত 
সিপারধ আনি। তন্মনধ্ একরি ওলপারবরবর প্রতরকরূনপ পূরজত হ়ে, ওপর সিপারধরি 
ওহপারব আন্দপালননর অন্যতি রতিখপা েপাজীর অনুরিত হ়ে।

রহন্দু-িুসুলিপান সিন্বনয় সপাধনন বপাংলপার পীর সংস্কৃরত
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িুনসী িহমেদ খপানতর সপানহব তপাঁর ক্বপান রবরব জহুরপা নপািক গ্নন্ রলনখনিন ক্বরপারহি 
বপা ইরেপারহি নপািত জশনক ফরকর িক্কপা িহনর বপাস করনতন। তপার উরনস ক্েপালপাি 
রবরবর সনত্ম এক বনন বনরবরব এবং িপা জঙ্গরলর জন্ম হ়ে। বনরবরব এবং িপাজঙ্গরলর 
জন্ম হ়ে। বনরবরব এবং িপাজঙ্গরল ব়েঃপ্পাপ্ত হন়ে িরদনপা িররনফ এনলন এবং ক্সখপানন 
ক্হপানসননর আওলপানদর কপানি িুররদ হন়ে িরদনপা িররনফ এনলন এবং ক্সখপান ক্থনক 
রহন্দুস্পানন এনলন। আরব ক্থনক তপাঁরপা হনলন বনঙ্গর দরক্ণ অঞ্চনল ভপাঙ্গ়ে পপান়ের 
রনকি। কনহন ভপাঙ্গ়ে িপাহপা শুন শুন রদ়েপা িন। এই ক্র ভপারির ক্দি আইনল এখন।।
তপানঁদর িত অনুরপা়েী বনরবরবনক ঐরতহপারসক ব্রতি বনল গ্হণ করনত হ়ে। তনব তপানঁদর 
বতিনব্র সপানথ ক্কপাননপা ঐরতহপারসক তথ্ প্িপাণ পপাও়েপা রপা়ে নপা। অরধকপাংি েনবষক 
িনন কনরন, এই ক্র বনরবরব িূলতঃ রহন্দু ক্দবী বননদবীর িুসরলি সংস্রণ। বনরবরব 
রহন্দু-িুসরলি ধি্মরচন্তপার সিরন্বত অরণ্নদবী। আরদিরুনে িপানুষ রহং্ জীবজন্তুর ভপান়ে 
ভীত রিল। পরবত্মীকপানল িপানুষ এইসব রহং্ জীবজন্তুর হপাত ক্থনক রক্পা পপাও়েপার 
জন্য করল্পত অরধষ্পাত্রী ক্দবীর প্জপা প্বরত্মত হও়েপা়ে স্বপাভপারবক। বনরবরব বননর জীব 
জন্তুর এিনই এক অরধষ্পাত্রী ক্দবী। সুতরপাং তপানক ক্লৌরকক ক্দবী বলপা রপা়ে। বনরবরব 
ররদও রহন্দুর, বননদবীর িুসলিপান সংস্রণ বনল করথত। রকন্তু আধুরনক বনরবরব ক্কবল 
িুসরলনির নন, রতরন রহন্দু-িুসরলি সকনলর। বনরবরবর প্ভপাব প্ধপানতঃ সিগ্ 
দরক্ণবনঙ্গর সু্দরবন অঞ্চনল ব্পাপ্ত। সু্দরবন অঞ্চনলর িপানুষ রখন তপাঁরপা রহং্ 
জীবজন্তুর কবল ক্থনক িুরতি পপাবপার জন্য তপারপা বনরবরবর রনকি প্পাথ্মনপা কনরন। 
বনরবরবর থপানন পূজপা অপ্মণ কনরন, িপানত কনরন। সু্দরবনন প্নবিকপারী প্ধপানতঃ 
কপাঠ সংগ্হকপারী, িধু সংগ্হকপারী, রিকপারী তপারপা তপানক স্রণ কনরন। সপাধপারনণর ধপারণপা 
বনরবরব দ়েপািীল। একধরনণর ফরকর ক্দখপা রপা়ে রপারপা িন্রের সপাহপানর্ বপাঘনক নপারক 
বিীভূত করনত পপানরন। তপারপা ক্রখপানন ওেপা বনল পরররচত।
বনরবরবর দুরকি িূরত্ম ক্দখপা রপা়ে। িুসলিপান প্ধপান অঞ্চনল বনরবরব হন রকনিপারী 
িুসরলি বপারলকপার ন্যপা়ে। িপাথপা়ে লতপাপপাতপা আঁকপা, িুরপ। িপাথপার চুনলর রবনুরন, রিকরল। 
েলপা়ে নপানপারকি হপার, বনফুনলর িপালপা। পরনণ রিরপাে বপা ঘপাঘরপা পপাজপািপা, পপান়ে জুতপা, 
ক্িপাজপা, েপান়ে পপাতলপা ও়েনপা। ক্কপাননপা ক্কপাননপা স্পানন তপাঁর হপানত আিপাদন্ড এবং কপান্ডপা। 
তপাঁর বপাহন িুরেী বপা বপাঘ। তপার ক্কপানল বপালক িূরত্ম। অনননকর ধপারণপা ক্সরি দরক্ণ 
রপা়ে। িতপান্বন়ে বনরবরব প্পাঁচপারলনত বরণ্মত দুঃনখ কপাঠুরর়েপা বপালক। বনরবরবর জপা়েেপা়ে 
িুসরলি ফরকরেণ রিরনী, হপাজত, িপানত প্দপান কনর থপানকন। ক্সখপানন িুরেী জবপাই 
করপা হ়ে রকন্তু ি্রে পপাঠ করপা হ়ে নপা। ক্কহ ক্কহ ক্কপারপানণর দু-একরি বপান়েত িনন 
িনন আবকৃরতি কনরন।
অন্যরদনক রহন্দু প্ধপান অঞ্চনল বনরবরবর েলপা়ে হপার, বনফুনলর িপালপা। িপাথপা়ে িুকুি, 
সব্মপানঙ্গ নপানপারকি অলঙ্কপার, হপানত আিপাদন্ড থপানক নপা ক্কপানল একরি রিশু বপানঘর উপর 
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উপরবষ্। অনুন্ন সিপানজর রহন্দুরপা এখপানন পূজপা কনর থপানকন। পুনরপারহতেণ বনরবরবনক 
বনচন্ডী জ্পানন রনরপারিষ পনবনদ্ পূজপা কনরন, তনব বরল প্দতি হ়ে নপা। বনরবরব ক্র 
অরদনত বননদবী রিনলন তপা তপাঁর িূরত্ম ভপানলপাভপানব ক্বপােপা রপা়ে। এখন অরণ্ বনরবরবর 
পবরিষ্্ ক্লপাপ পপা়েরন। বনরবরবর নপানি দরেপানহ হপাজত করপা হ়ে, ক্কপাথপাও িরুরে ক্দও়েপা 
হ়ে এবং তপা অননক অঞ্চনল জবপাই করপা হ়ে, অননক অঞ্চনল আবপার ক্িন়ে ক্দও়েপা 
হ়ে তপাঁর নপাি কনর। বনরবরবর ধপান সপাধপারণতঃ নদ-নদী, খপাল-রবনলর গ্পাি পপাবে্মস্ িপানঠর 
ধপানর, অবেত্ বপা অন্য ক্কপাননপা বকৃনক্র তলপা়ে অবরস্ত। ক্সখপানন সপাধপারনত ঘি বপা 
রচরত্রত ঘি থপানক। তনব থপাননর সমেুখভপাে ক্খপালপা থপানক, ক্লপানকর রববেপাস েভীর রপানত 
বপাঘ তপানক সপালপাি জপানপানত আনস। বরসরহপাি িহপাকুিপার হপাসনপাবপাদ থপানপার অন্তে্মত 
ভপাকুন্ডপা নপািক স্পানন। বনরবরবর একরি ধপান বপা দরেপাহ আনি। ধপানরি ইিপাবতী নদীর 
ধপানর অবরস্। ক্সখপানন নপারক বনরবরবর আপনপার আসন। বহুনদনখ বনরবরব রও়েপানপা 
হইল, ভরকুন্ডপা়ে আপনপার আসনন বরসল ।।
দরক্ণ চরবিি পরেণপা ক্জলপার বপারুইপুর থপানপার অঞ্চনল ক্বসিপুনর বনরবরবর একরি 
ক্িলপা হ়ে। বহু রহন্দু-িুসরলি ভতি ক্সখপানন আনসন এবং পূজপা কনরন। ক্ধপাপেপারিনত 
১ িপাস বনরবরবর পূজপা বপা ক্িলপা অনুরষ্ত হ়ে। এই ক্িলপারি রবরবিপার ক্িলপা নপানি 
পরররচত। রহন্দু-িুসরলি উভ়ে সম্প্রদপান়ের িপানুষ এই উৎসনব ক্রপাে ক্দ়ে। রপা বপাংলপার 
রহন্দু-িুসরলি সিন্ব়ে সপাধনন সপাহপার্ কনররিল বপা এখন করনি।
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মাননক	বন্দ্াপাধ্া়ে	মধ্নবত্ত	পনরবানরর	সন্ান	ন�নলন।	নতনন	ছদনেন�ন	অথ্শনলপ্া	
ও	সহকারী	পদনমাহ	কীভানব	একনট	মধ্নবত্ত	সংসানর	নপতভৃনতি,	ভ্াতনৃনেহ,	পানরবানরক	
সহানুভনূত,	শ্রদ্া	প্রভনৃত	প্রনতনটিত	মলূ্নবাধসমহূ।	মানননকর	ননজ	পানরবানরক	পনরমণ্ডলই	
হন়ে	 ওনি	 তার	 উত্তম	 উদাহরণ।	আর	 তারই	 অননবায্শ	 পনরণনত	 নহনসনব	 মাননক	
বন্দ্াপাধ্ান়ের	সংনবদনরীল	হৃদন়ে	মধ্নবত্ত	ভদ্রনলানকর	সম্পনক্শ	জাগ্রত	হ়ে	তীব্র	
�ৃণা,	নবনবেে,	নবরূপতা	ও	তীব্র	অবজ্া।

শ্রম�ননষ্ঠতা	জীবন	ছথনক	নবনছিন্ন	ও	উৎপাদনরীল	গ্রাম	সমাজ	ছথনক	উন্ীনলত	হন়ে	
ছভাগ	পরা়েন	রহর	জীবনন	অভ্তি	এনদনরর	ভদ্রনলাক-মধ্নবত্ত	ছশ্রনণ	ঔপনননবনরক	
নরক্ষা়ে	নরনক্ষত	হন়ে	এমন	ঐনতহ্য	নবনছিন্ন	ও	সাংস্ৃনতক	অনভরুনচ	সম্পন্ন	হ়ে,	যার	
পনরণনতনত	ননজস্ব	পানরবানরক	পনরনবর	ও	সংস্ৃনতর	প্রনত	তানদর	মনন	জন্লাভ	কনর	
এক	তীব্র	অস্বীকৃনতমূলক	ছননতবাচক	মননাভাব।	মাননক	বন্দ্াপাধ্ান়ের	পানরবানরক	
ইনতহাস	ও	পটভূনমর	নবনলেেণ	করনলও	আমরা	তার	স্পটি	আভাস	পাই।	আর	এরূপ	
নবকার	প্রনরি়োর	কারনণ	মধ্নবত্ত	সংসার	আবহ	সৃনটি	হ়ে	ছয	হীনমন্	স্বাথ্শপরতা,	
অনাচার	অনবচার,	নবকারগ্রস্থ	সংস্ারনপ্রয়তা,	ভণ্ডানম,	নমথ্াচার	ও	যান্রিকতা	অনতসতক্শ	
সংনবদনরীল	 মানননকর	 পনক্ষ	 তার	 সম্পূণ্শ	 অনুধাবনন	 নবনরে	 কটি	 হ়েনন।	 ফনল	
স্বাভানবকভানব	তার	মন	নবনেন়ে	ওনি।	ওইরূনপ	আত্মনকনন্দ্রক	পরাথ্শপর	নবমেু	মধ্নবত্ত	
পনরবানরর	সদস্য	নহসানব	ভাবানবনগর	অনধকারী	হন়ে	তারঁ	অভ্ন্রীণ	ছলেদ	ও	নবকানরর	
নবরুনদ্	নবনদ্রাহী	হন়ে	ওনি	পানরপানশ্্শক	সজাক	মানননকর	অননসনন্ৎসু	মন।

মানননকর	নননজর	ভাো়ে,	ভদ্রনলাক	কানক	বনল	জাননা	না?	চাো	মজুরনক	যারা	ছ�ন্না	
কনর,	বন়ানলানকর	পা	চানট,	ন্াকা	ন্াকা	কথা	ক়ে,	আধনপটা	দামী	দামী	জামা	
কাপ়	পনর,	আরাম	ছচন়ে	ছচন়ে	ব্ারানম	ছভানগ,	োনল	নননজর	সুে	ছোঁনজ,	মান	
অপমান	ছবাধ	থানক	টনটনন	নকন্তু	যত	বন়া	অপমান	ছহাক	নদনব্	সন়ে	যা়ে,	নক�ু	না	
ছজনন	সবজান্া	হ়ে।

9

জীবন দর্শন ও মাননক বন্দ্াপাধ্ান়ের ছ�াটগল্প
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

অনকিতা সরকার	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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মাননক	বন্দ্াপাধ্ান়ের	ছয	সব	ছ�ানটাগনল্প	মধ্নবত্ত	জীবন	বাতিবতা	প্রকার	ছপন়েন�	
আনম	আমার	অনু	গনবেনা	পনত্	আনলাচনা	কনরন�	ছসগুনল	হল	-

'অতসী	মামী'	ছ�ানটাগনল্প	মধ্নবত্ত	নর-নারীর	জীবন	ও	চনরত্	ননন়ে	গন়	উনিন�।	
সমগ্র	গল্পনট	রসনসতি	হন়ে	আন�	মধ্নবনত্তর	করুন	ছপ্রম	ছচতনা়ে।

'অতসী	মামী'	ছ�ানটাগনল্প	মধ্নবত্ত	নর-নারীর	জীবন	ও	চনরত্	ননন়ে	গন়	উনিন�।	
সমগ্র	গল্পনট	রসনসতি	হন়ে	আন�	মধ্নবনত্তর	করুন	(ছপ্রম	ছচতনা়ে।

এই	গনল্প	ছদোননা	হন়েন�,	সুনরর	তার	পনরচ়ে	পত্	ননন়ে	যতীন	মামা	ও	অতসী	
মানমর	বান়নত	এনসন�।	ছসোনন	সুনরর,	যতীন	মামার	বাঁনরর	সুর	শুননত	তার	আসা।	
নকন্তু	যতীন	মামার	বান়নত	এনস	ছয	বান়র	 নচত্	ছদেনত	ছপনরন�ল	তা	অবশ্ই	
মধ্নবত্ততার	�াপ	রানে।

'বান়টা	ছয	গনলনত	ছসটার	কথাই	না	হ়ে	ছ�ন়ই	নদলাম,	এ	ছয	ইট	বার	করা	নতন	
কানলর	বুন়ার	মনতা	ন়বন়	একটা	ইনটর	োঁচা।'1

এরপনর	যতীন	মামার	স্তী	অতসী	মানমর	সানথ	সুনরনরর	ছয	পনরচ়ে	পাও়ো	যা়ে	তানত	
একজন	মধ্নবত্ত	পনরবানর	গৃহ	নগনন্নর	স্বরূপ	ফুনট	ওনি।

সুনরনরর	সনঙ্গ	অতসী	মানমর	কনথাপকথনন	যতীন	মামানক	ননন়ে	কথা	হন়েন�।	তার	
চনরনত্	বলা	হন়েন�,	যতীন	সহজ-সরল	একজন	ব্নতি।	তার	মধ্নবত্ত	জীবনন	টাকা-
প়েসার	অভাব,	নকন্তু	রাতিা়ে	ভুবনবাবু	তার	কা�	ছথনক	দুনটা	টাকা	চাইনতই	ছস	টাকা	
দুনট	ভুবনবাবুর	হানত	নদন়ে	োনল	হানত	নফনর	আনস।

গনল্প	ভাননে	সুনরর	তানক	নক	ছেনত	ছদনব	তা	ননন়েও	এই	মধ্নবত্ত	পনরবানরর	একটা	
নচন্ার	নবে়ে।	কারণ	যতীন	যেন	ছদাকানন	সুনজ	নকননত	যা়ে,	তার	কান�	টাকা	না	
থাকা়ে	তানক	নফনরন়ে	ছদও়ো	হ়ে।	নকন্তু	অতসী	মানম	নক�ুটা	সম়ে	ননন়ে	সুনজ	নদন়ে	
রসনগালিা	আকানর	কনর	ছদ়ে	সুনররনক।	নকন্তু	মধ্নবত্ত	সংসানর	জনটল	মামা	ও	অতসী	
মানম	ছচানের	জল	আটনক	রােনত	পারল	না।

যতীন	মামা,	 নযনন	বাঁনর	বাজানত	ভানলাবানসন।	গলা়ে	রতি	ছবনরানলও	ছস	বাঁনর	
বাজানত	�ান়	না।	নকন্তু	যতীন	মামানক	বাঁনর	�া়নত	হন়েন�ল	নননজর	জন্	ন়ে,	তার	
স্তী	অতসী	মানমর

জন্।	এই	গনল্প	যতীন	মামা	মধ্নবত্ত	হনলও,	মধ্নবত্ত	পনরবানর	মানুনের	অথ্শ	কম	
থাকনলও,	ছয	আত্মসম্ান	থানক	ছসনট	ফুনট	উনিন�।

'ছমনজামামা	কতবার	কত	নবপনদ	যতীন	মামানক	টাকা	নদন়ে	সাহায্	করনত	ছচন়েন�ন,	
(যতীন	মামা	প়েসা	ছনন	নন।'2

অতসী	মানমর	অসুে	সারাননার	জন্	যতীন	মামা	তার	নপ্র়ে	রনের	বাঁনরটা	নবনরি	কনর
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নদন়েন�নলন।	ও	ছকবল	মধ্নবত্ত	পনরবানরর	সম্ভব।	এক	বানক্ই	নতনন	টাইফন়েনড	
অসুস্থ	স্তী	অতসীনক	বাঁচাবার	জন্	বাঁনরনকই	ছ�ন়	নদন়েন�নলন-

'তুনম	ভানলা	হন়ে	ওি।

আনম	আর	বাঁনর	ছ�াব	না।'3

গনল্পর	রিমনবকানর	সুনরর	জাননত	পানর	ছয,	মানমর	অসুনের	জন্	ছকবলমাত্	মামা	
বাঁনরই	না,	বান়ও	নবনরি	কনরন।

'অতসী	মামী'	ছ�ানটাগল্প	মধ্নবত্ত	পনরবানরর	দাম্পত্	জীবন,	বাঁনর	বাজা়ে	এক	নরল্পী	
ও	তার	স্তীর	দাম্পত্	ছপ্রম	এক	করুণ	আনবর	�়া়ে।

'নসন়'	গনল্প	মাননক	বন্দ্াপাধ্া়ে	মধ্নবত্ত	সমানজর	অন্তঃসাররূন্তা,	ননেতার	উদ্	
�ানটত	কনরন�ন।	এই	গনল্প	ছদো	যা়ে	ভদ্র	মধ্নবত্ত	মানব	চনরনত্র	মনধ্	নদন়ে	মধ্নবত্ত	
সমানজর	 ভণ্ডানম,	 প্রতারণা,	 �লনা,	 গরীব	 �নরর	 ভাঁ়ানট়ো	 ছমন়ে	 ইনতর	 প্রনত	
বান়ও়োলা	মাননবর	ছসই	ভণ্ডানমর	রূপ	প্রকার	ছপন়েন�।

শুধু	তাই	ন়ে,	যুবতী,	ছো়া	ও	গনরব	�নরর	ছমন়ে	হও়ো়ে	ইনত	এবং	তার	পনরবার	
নিকমনতা	ভা়া	নদনত	পানর	না।	তাইনতা	চনলির	ব�নরর	মাননবর	মধ্	নদন়ে	ইনত	
চার-পাঁচ	মানসর	বানক	ভাঁ়া	নবব্রতকর	অবস্থা	কানটন়ে	মাননবর	কা�	ছথনক	ঋনণর	
নানম	আরও	অথ্শ	আদান়ের	ব্বস্থা	কনর।	আর	এই	সুনযানগ	মানব	তার	লালসা	চনরতাথ্শ	
করার	সুনযাগ	পা়ে।

'মানব	েুনর	হন়ে	বনল,	ছসই	ভানলা,

আজ	একা	একা	তারা	শুনন	অনভমান	করনবা,'4

কাল	তুনম	এনস	আমার	অনভমান	ভাঙনব।	আমার	এমন	ছ�নলমানুনে	করনত	ইনছি	
করন�	ইনত!	নকরকম	ছয	লাগন�	আমার	নক	বলনবা!'

'নসন়'	গনল্প	মধ্নবত্ত	�নরর	ছোঁ়া	এক	ছমন়ে	ইনত।	ছস	তার	মধ্নবত্ত	পনরবানরর	
যানত	�নরর	ভা়া	নদনত	না	লানগ	তাই	প্রনতনন়েত	মাননবর	ডানক	সা়া	ছদ়ে।	তার	
ছকান	পনরনাম	ছনই।	ইনতর	একমাত্	উনদেশ্	নবনা	ভা়া়ে	বাস	করার	সুনযাগ	এবং	
প্রন়োজনন	ঋনণর	দান়ে	মাননবর	কা�	ছথনক	অথ্শ	ছনও়ো।

'মা	ছয	দর	টাকা	ধার	ছচন়েন�?	ভা়ার	টাকাটা	ছপনল,'5

তাই	ছথনক	দাও	না?	মানব	মৃদু	ছহনস	ছকামনরর	ছগাঁজা	টাকা	বার	কনর	ইনতনক	দরটা	
টাকা	ছদ়ে।'

এই	গনল্পর	ইনত-	এই	ছমন়েনটর	মনধ্	নদন়ে	মধ্নবত্ত	পনরবানরর	অসহা়ে	নারীর	নচত্	
ফুনটন়ে	তুনলন�ন	মাননক	বন্দ্াপাধ্া়ে।

জীবন	দর্শন	ও	মাননক	বন্দ্াপাধ্ান়ের	ছ�াটগল্প
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।।২।।

মাননক	 বন্দ্াপাধ্ান়ের	 ননব্শানচত	 ছ�ানটাগনল্প	 ফ্রন়েডী়ে	 ছযৌন	 ছচতনার	 ছক্ষত্গুনল	
নসগমুণ্ড	ফ্রন়েড	নচনকৎসা	ও	মননানবজ্ান	চচ্শার	জগনত	তাঁর	মননানবকলন	তন্বির	বোরা	
এক	নতুন	নদগনন্র	উনন্াচন	কনরন�ন।	রবীন্দ্রনাথ	িাকুর	ফ্রন়েডী়ে	ভাবনানক	তাঁর	
রচনানত	গ্রহণ	না	করনলও	মাননক	বন্দ্াপাধ্া়ে	তাঁর	রচনার	ছক্ষনত্	ফ্রন়েডী়ে	ভাবনা	
নচন্ানক	তাঁর	ভাবনা	ও	জীবনদর্শননর	সনঙ্গ	নমনলন়ে	নমনরন়ে	একাকার	কনর	নদন়েন�ন।

ফ্রন়েডী়ে	দর্শননর	মূল	কথা	ন�ল	এই	ছয,	ছয	ছকাননা	মানুে	তার	বনহরানঙ্গ	ছয	আচরণ	
কনর	থানক	তা	অবশ্ই	তার	অন্রনঙ্গর	বোরা	পনরচানলত।	ছসনক্ষনত্	মানুনের	প্রনতনট	
আচরনণর	ছনপনথ্	ছযৌনতার	একটা	নবনরে	ভূনমকা	থানক।	বুদ্নদব	বসু	তাঁর	একনট	
ছলো়ে	জাননন়েন�নলন,	ফ্রন়েডনক	জানবার	পর	তাঁর	মনন	হন়েন�	পৃনথবীনত	এমন	
ছকাননা	সমস্যা	ছনই	যা	ফ্রন়েনডর	ত্বি	ব্াে্া	করা	চনল	না।

ছসনক্ষনত্	মাননক	বন্দ্াপাধ্ান়ের	জীবনদর্শননর	ফ্রন়েডী়ে	ছযৌন	ছচতনার	প্রভাব	প্রকার	
ছপন়েন�	তা	আনম	আমার	অনুগনবেনা	পনত্	আনলাচনা	কনরন�	এই	ননব্শানচত	ছ�াট	
গল্পগুনল-	(ক)	'প্রাগগনতহানসক'	(ে)	'কুষ্ঠনরাগীর	বউ'	গল্পনট	আনলাচনা	করা	ছযনত	
পানর।

'প্রাগগনতহানসক'	গনল্প	ছদো	ছগন�,	নভেু	ছস	ছপরা়ে	ডাকানত	কনর।	ডাকানত	কনর	
মানুনের	সব্শস্ব	লুট	কনর,	গ়েনা	লুট	কনর	রাতারানত	উধাও	হন়ে	ছযত	নস্তর	সামনন	
স্বামীনক	ছবঁনধ	মারনতা।	নকন্তু	একদা	নভেু	বসন্পুনরর	ববিক	সাহার	গনদনত	ডাকানত	
করনত	নগন়ে	েুন	কনর	বনস,	দনলর	সকনলর	ধরা	প়নলও	কাঁনধ	একটা	বর্শার	ছোঁচা	
ছেন়ে	নভেু	একা	পানলন়ে	বন্ু	ছপহ্ানদর	কান�	আশ্র়ে	ছন়ে।	নকন্তু	ছপহ্াদ	তানক	আশ্র়ে	
না	নদন়ে	তানক	বাইনর	উিানন	মাচার	ওপর	একাকী	ছরনে	ছদ়ে।

নকন্তু	ছসোনন	কেনও	বৃনটি,	 ছরাদ	ও	 নভেুর	কাঁনধর	�া,	জ্বর	আসনল	তার	মাচা়ে	
থাকাটা	অসহা	হন়ে	ওনি।	এমতাবস্থা়ে	ছপহ্াদ	নভেুর	অবস্থা	ছদনে	তানক	বান়নত	
ননন়ে	যা়ে।	নকন্তু	নভেুর	একটু	বল	হনতই	ছস	তার	আনগর	রূনপ	নফনর	যা়ে।	নভেুর	
নজর	পন়	ছপহ্ানদর	বউন়ের	ওপর।

নসগমুণ্ড	ফ্রন়েনডর	গ্রন্থ	সমূনহর	ননষ্ঠারীল	পািক	রূনপ	নর-নারীর	সম্বন্	ননণ্শন়ে	মাননক	
বন্দ্াপাধ্া়ে	লক্ষ্	কনর	মাননক	বন্দ্াপাধ্া়ে	'প্রাগগনতহানসক'	ছ�ানটাগল্প	রচনা	কনরন।

ফ্রন়েডী়ে	দর্শননর	মূল	কথা	মানুনের	প্রনতনট	আচরনণর	 ছনপনথ্	 ছযৌনতার	একনট	
নবনরে	ভূনমকা	আন�।	তাইনতা	নভেু	ছপহ্ানদর	বান়নত	আগুন	জ্বানলন়ে	নডনঙ	চুনর	
কনর	ছস	পানলন়ে	যা়ে।	নকন্তু	ডাকাত	দল	ছথনক	�ুট	হন়ে	যাও়োর	কারনণ	পূনব্শর	
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জীবনন	নফনর	আসা	নভেুর	সম্ভব	ন�ল	না।	তাই	ছস	নভক্ষা	আদান়ের	কলা	ছকৌরল	
রতে	কনর।

'প্রাগগনতহানসক'	গনল্প	নভেরু	জীবন	নবেতিরী়ে।	একনদনক	নভক্ষাজীবী	জীবন	ও	নর-নারীর

সমাজ।	নভেু	নভক্ষা	আদান়ের	ছকৌরল	রতে	কনর	নননলও,	নবেতী়ে	পয্শান়ে	তার	নারী	
সঙ্গহীন	জীবন	তার	কান�	ননরানমে	জীবন	মনন	হ়ে,	আর	ভানলা	লানগ	না।	ফ্রন়েডী়ে	
দর্শননর	ছযৌন	ছচতনার	বোরা	মাননক	বন্দ্াপাধ্া়ে	অনুপ্রানণত	হন়ে	পৃনথবীর	আনদমতম	
স্বিাগুনলনক	'প্রাগগনতহানসক'	গল্প	নলনেন�ন।

'এক-একনদন	নবনুর	�নর	আগুন	ধরাই়ো	নদবার	জন্	মন	�টফট	কনর়ো	ওনি।	নদীর	
ধানর	ক্ষ্াপার	মনতা	�ুনরনত	�ুনরনত	তাহার	মন	হ়ে	পৃনথবীর	যত	োদ্,	যত	পানী়ে	
ও	নারী	আন�	একা	সব	দেল	কনরনত	না	পানরনল	তাহার	তৃনতে	হইনব	না।	ফ্রন়েডী়ে	
ছযৌন	মননানবকলন	তন্বির	বোরা	অনুপ্রানণত	হন়ে	'প্রাগগনতহানসক'	ছ�ানটাগনল্প	সভ্তার	
ননরাবরণ	ননে	মূনত্শ	তুনল	ধনরন�ন।

'কুষ্ঠনরাগীর	বউ'	ছ�ানটাগনল্প	মাননক	বন্দ্াপাধ্া়ে	ফ্রন়েডী়ে	ছযৌন	ছচতনা়ে	আবার	
নফনর	ছগন�ন।

'কুণ্ঠনরাগীর	বউ'	ছ�ানটাগল্পনট	'বউ'	নামক	ছ�ানটাগল্পনটই	মূল	কানহনন।	এই	গল্পনটনত	
মাত্	 দুনট	 চনরত্	আন�।	 নান়েকা	 মহানশ্তা	 এবং	 না়েক	 যতীননর	 মনধ্	 সীমাবদ্।	
দুরানরাগ্	কুষ্ঠ	ছদহ	ব্ানধর	প্রভানব	যতীননর	মন	কীভানব	আরিান্	হ়ে	এবং	যতীননর	
ছরানগ	মহানশ্তা	 নননজর	কপালনক	ছদাে	 নদন়ে	বলল,	এই	ছবািাটা	�'মাস	আনগ	
ছবািা	যনদ	ছযত।	নননজর	বান়নতই	যতীন	আত্মী়ে-	পনরজননদর	কান�	অস্পৃশ্	হন়ে	
ছগল।

পৃনথবীর	সমতি	মানুেনক	বজ্শন	করনলও	মহানশ্তা	নকন্তু	যতীননক	পারল	না।	যতীন	
ধনীর	�নরর	সন্ান	তার	বাবার	প্রচুর	অথ্শ	সম্পনদর	ছস	মানলক।	অনথ্শর	প্রাচুয্শ	থাকা়ে	
স্তী	তানক	ননন়ে	তার	সংসার	জীবন	সুনের	হও়োর	কথা	ন�ল,	নকন্তু	তা	হ়েনন	কারণ,	
যতীন	 কুষ্ঠ	 ছরানগ	আরিান্	 হও়োর	 কারনন	 যতীননর	 মনন	 হ়ে	 বববানহক	 ছয	 সুে	
মহানশ্তার	প্রাপ্	ছসনট	ছস	পানছি	না।	যনতননর	এই	ভাবনা	আসনলই	ছযৌনতার	ইনঙ্গত	
ছদ়ে।

'নদনরাত	তুনম	অমন	কনরা	ছকন?

ছকমন	কনর?

নক�ু	কনর	না	ছতা!	এমনননতই	আনম	মনর	আন�,	তারপর	তুনমও	যনদ	আমানক	মনন	
কটি	দাও।'6

জীবন	দর্শন	ও	মাননক	বন্দ্াপাধ্ান়ের	ছ�াটগল্প
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ফ্রন়েডী়ে	 দর্শননর	 মূলকথা	 ছয,	 মানুনের	 বনহরানঙ্গর	 ছয	আচরণ	 কনর	 থানক	 তা	
আবশ্কতার	অন্রনঙ্গর	 বোরা	 পনরচানলত।	প্রনতনট	আচরনণরই	 ছনপনথ্	 ছযৌনতার	
ভূনমকা	আন�।	যতীননর	ছরাগ	যত	সুস্থ	স্বামীনক	একনদন	ছস	ভানলাবাসনতা	আর	�ৃণা	
করত	পনথর	কুষ্ঠ	ছরাগীনদর।	নকন্তু	আজ	তার	নননজর	স্বামীই	একজন	কুষ্ঠনরাগী,	এবং	
মতানশ্তা	কুষ্ঠ	ছরাগীনদর	�ণৃা	করনতা	এেন	পনথর	কুষ্ঠ	ছরাগা	রিান্	গুনলনক	ভানলাবানস	
যতীন	কাঁদনত	কাঁদনত	বনল-

'তুনম	োনল	ওনদরই	ছসবা	কনরা	ছশ্তা	আমার	নদনক	তানকন়ে	ছদনো	না।	মহানশ্তা	
ছদবী	ছতা	ন়ে?	ছস	শুধু	কুষ্ঠনরাগীর	বউ।'7

এই	গনল্প	যতীননর	বনহরানঙ্গর	ছয	ছরাগ	হন়েন�ল	তানত	তার	অন্রঙ্গ	নবধ্বতি	হন়েন�ল।	
তার	মনন	হ়ে	তার	কুষ্ঠ	 ছরানগর	জন্	মহানশ্তা	তানক	�ৃণা	কনর।	 নকন্তু	গনল্পর	
ছরোংনর	 ছদো	যা়ে,	একজন	কুষ্ঠনরাগীর	বউ	আসনলই	কালী�ানট	যাও়োর	পনথ	
রাতিার	পানর	থাকা	কুষ্ঠনরাগারিান্	নভোরীনদর	ছসবা়ে	মনে	থানক।

।।৩।।

মাননক	বন্দ্াপাদ্ান়ের	জীবনদর্শননর	মূলকথা	এই	ছয,	হাজার	নবপদ	আসনলও	মানুে	
মাথা	উঁচু	কনর	তার	নবরুনদ্	রিমাগত	ল়াই	কনর	যানব।	নকন্তু	ছকান	ছকান	গনল্প	ছদো	
ছগন�	মানুনের	এই	ছবনঁচ	ওিার	ছচটিাটা	মতৃু্ র	মধ্	নদন়েই	পণূ্শতাপ্রাতে	হন়েন�।	এনক্ষনত্	
ছকান	ছকান	গনবেক	মাননক	বন্দ্াপাদ্ান়ের	জীবনদর্শননর	ছক্ষনত্	ছবঁনচ	থাকা	এবং	
মৃতু্র	মনধ্	একটা	ববপরীত্	নননদ্শর	কনরন�।

ছমহননত	মানুে	বলনত	ছবািা়ে	সমানজ	যারা	নীচু	ছশ্রনণর	মানুে।	সমানজর	ননম্নতিনর	
যানদর	অবস্থান।	ছমহননত	ছশ্রনণর	মানুে	চরম	অথ্শসংকনট	ননপনতত।	সাধ	ও	সানধ্র	
মনধ্	রন়েন�	নবতির	অনমল।	অথ্শাৎ	এই	ছশ্রনণর	'নুন	আননত	পাতিা	ফুনরা়ে'	প্রবানদর	
সনঙ্গ	তানদর	সঙ্গনতপূণ্শ।	জীবননর	বন়া	অংর	জুন়	থানক	ব্থ্শতার	হাহাকার	দী�্শশ্াস।	
রহর	ও	গ্রামবাসীর	অথ্শগননতক	সংকট	একইরকম।	দ্রুত	বন়া	অংরই	রত	সংকনটর	
মূল্নবাধ	ধনর	চা়ে।	তনব	গ্রানম	অথ্শগননতক	এই	নননরট	ছশ্রনণর	বাইনরও	অন্	একনট	
ছশ্রনণ	কািানমা	নবদ্মান।	তা	ছযমন	ন�ল	নহন্দু	সমানজ,	ছতমন	মুসলমান	সমানজ।	
নবন়ে	ছ�াে	এই	ছমহননতর	ছশ্রনণকরণনক	ছদনেন�ন	এভানব,	আসনল	গ্রাম	সমানজর	
প্রভাব	প্রনতপনত্ত	নবত্তননভ্শর	ন�ল	না,	কুলবৃনত্তগত	ন�ল,	ব্রাহ্মণ	তার	কূলবৃনত্তর	জন্	
ব্রাহ্মসমানজ	অেণ্ড	প্রনতপনত্তরালী	ন�নলন,	নবত্তর	জন্	ন়ে।	নবত্তহীন	দনরদ্র	ব্রাহ্মনণর	
সামানজক	 প্রভাব	 নবত্তমাণ	 বনণক	 কানরগর	 ও	 কৃেনকর	 ছচন়ে	 রতগুণ	 ছবনর	 ন�ল	
গ্রাম্সমানজ।
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মাননক	বন্দ্াপাধ্ান়ের	জীবনদর্শনন	ছমহননত	মানুে	অথ্শাৎ	ননম্ননবত্ত	মানুনের	ছবঁনচ	
ল়াই,	 বস্তু	সংকট	এবং	রত	কনটিও	 নননজর	আত্মসম্ানক	হত্া	করার	 নবে়ে	 ছয	
ননব্শানচত	গল্পগুনলনত	ফনুট	উনিন�	ছসই	গল্পগুনল	আনলাচনা	করনবা	আমার	অনুগনবেনা	
পনত্-

(ক)	'আত্মহত্ার	অনধকার

(ে)	'ছক	বাঁচা়ে,	ছক	বাঁনচ	

(গ)	'দুতঃরাসনী়ে’

এই	গল্প	নতননটনকই	আনম	আমার	আনলাচনা়ে	ছরনেন�।

'আত্মহত্ার	অনধকার'	গল্প	দনরদ্র,	ননম্ননবত্ত	নীলমনণর	জীবনযাপননর	ছকাননা	ব্বস্থা	
ছনই	বা	সুনযাগ	ছনই।	নীলমনণর	দানরনদ্র্	জজ্শনরত	এক	ননম্ননবত্ত	মম্শানন্ক	দুগ্শনত	ও	
হতারার	নচত্	উপস্থানপত	হন়েন�	প্রাকৃনতক	দুনয্শানগর	পটভূনমকা়ে।	বে্শাকানল	চানলর	
নারনকল	ও	তাল	পাতার	মান	সম্ান	বজা়ে	ছরনেও	ছকান	লাভ	হ়ে	নন।

এমতাবস্থা়ে	নীলমনণ	ননভা	ছ�ানটা	ছ�নলটানক	বুনক	আঁকন়	ধনর	এনদক	ওনদক	কনর।	
বে্শার	অত্াচানরর	মুনে	নীলমনণ	ননতঃস্ব	পনরবার।

নীলমনণ,	ছস	আমার	কান�	তামাক	চাও়ো়ে	শ্ামা	বনল,	তামাক	ছনই।	তেন	নীলমনণ	
নচন্া	কনর	তামাক	ব্তীত	গভীর	রানত্	ল়াই	করনব	 ছকমন	কনর?	 "আত্মহত্ার	
অনধকার'	গনল্প	এই	সমানজর	কান�	নীলমনণর	প্রশ্ন,	'বাঁনচ়ো	থাকাটা	শুধু	আজ	এবং	
কাল	ন়ে,	মুহূনত্শ	ননষ্প্রন়োজন	সকনল	ছযোনন	বাঁনচনত	চা়ে,	লানো	মানুনের	জীনবকা	
একা	জমাইনত	চা়ে,	নকন্তু	কাহানকও	বাঁচাইনত	চা়ে	না	ছসোনন	ছস	বাঁনচনব	কীনসর	
ছজানর?'7

নকন্তু	নীলমনণ	দনরদ্র	হনলও	তার	মান-অপমাননর	জ্ান	ন�ল	তীক্ষ্ণ।	মানি	মানি	নীলমনণ	
পনরনস্থনতর	চানপ	ছমন়ে	শ্ামার	ওপর	সব	রাগ	উনগ্র	ছদ়ে	তামাক	ছনই	এই	�ুনতা়ে-	

'তামাক	ছনই	নবনকনল	বনলসনন	ছকন?	আনম	ছদনেনন	বাবা।	ছদনেনন	বাবা	!

ছকন	ছদে	নন	বাবা?	ছচানের	মাথা	ছেন়েন�নল?8

স্তী	ননভা	যেন	নীলমনণ	ছক	সরকার	বান়নত	িাইঁ	নননত	বনল	তেন	নীলমনণ	আত্মসম্ানন	
লানগ।	ছমহনতী	মানুনের	আত্মসম্ান	একমাত্	সম্বল।	নকন্তু	স্তী	ননভা	আর	সইনত	না	
ছপনর	বনল,

"ছ�নল	ছমন়ে	বউনক	বে্শা	বাদনলর	মাথানগাঁজার	িাঁই	নদনত	পানর	না,	অত	মান	অপমান	
জ্ান	কীজননা?	আজ	বানদ	কাল	নভনক্ষ	করনত	হনব	না?"9

ননভার	এমন	কথাই	নীলমনণ	তীব্র	ছক্ষনপ	নগন়ে	তার	নদনক	�নট	�ুন়	মানর।	নকন্তু	
প্রত্হ	প্রকৃনতর	সনঙ্গ	ল়াই,	ক্ষুধা	কটি,	স্তীর	ভৎসনা	ইত্ানদর	চানপ	ছমহননত	মানুনের	

জীবন	দর্শন	ও	মাননক	বন্দ্াপাধ্ান়ের	ছ�াটগল্প
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আত্মসম্ান	তা	 ছযন	 ছকাথা়ে	হানরন়ে	যা়ে।	তাই	বাধ্	 হন়ে	সম্ান	 নবসজ্শন	 নদন়ে	
নীলমনণ	তার	পনরবার	ননন়ে	সরকারনদর	ববিকোনা়ে	িাইঁ	ননন়েন�ল।	ছযোনন	সরকানরর	
বন়া	ছ�নলর	কান�	অপমাননত	হনলও	চারনদক	ছচন়ে	নীলমনণর	েুনরর	পনরমাণ	বৃনদ্	
পা়ে।

'সুে	রয্া	না	জুটুক,	ননবাত,	শুষ্ক,	মননারম	আশ্র়ে	ছতা	জুনট়োন�।'	তেন	ছস	ছমন়ে	
বউন়ের	 সানথ	ভানলা	 ব্বহার	কনর।	 সরকারনদর	 বান়নত	আনশ্রত	 নপসা	 হাঁপানন	
ছরাগীনক	সান্না	ছদ়ে।	

দনরদ্র	ননম্ননবত্ত	নীলমনণর	অপমাননবাধ	ছরে	পয্শন্	নটকনব	না	তা	মাননক	বন্দ্াপাধ্া়ে	
জাননতন।	 ছলেক	 ধানপ	 ধানপ	 নীলমনণনক	 বনরাশ্	 ছথনক	 সংগ্রানমর	 তিনর	 তুনল	
এননন�ন।	এই	দুনয্শানগর	রানত	নীলমনণ	ছভনবন�	এসব	অপরাধ	তার।	'আত্মহত্ার	
অনধকার'	 গনল্প	 আসনল	 নীলমনণ	 ননম্ননবত্ত	 ছমহননত	 মানুে	 হও়ো়ে	 নননজর	
আত্মসম্ানটানকও	ছরে	পয্শন্	বাঁচানত	পানরনন।

ছরে	পয্শন্তার	নননজর	আত্মসম্ানটানকও	হত্া	করনত	হন়েন�ল।	গল্প	ছরে	হন়েন�	
এই	উপলনধিনত	ছয,	ছবঁনচ	থাকার	ল়াই	ছকাননানদন	ছরে	হ়ে	না।

'ছক	বাঁচা়ে,	ছক	বাঁনচ'	গল্পনট	রনচত	হন়েন�	মৃতু্ঞ্জন়ের	অত্ন্	সাদামাটা	জীবন	কানহনন	
অবলম্বনন।	নকন্তু	একনদন	অনফস	যাও়োর	পনথ	সমানজর	ছমহননত	মানুনের	অনাহানরর	
মৃতু্নমন�ল	ছস	ছদেনত	ছপল।	এতনদন	শুধু	শুননন�ল	এই	ছমহনতী	মানুে	সম্পনক্শ,	
নকন্তু	ছসই	ছমহননত	মানুনের	ফুটপানত	মৃতু্র	দৃশ্	তার	প্রথম	ছচানে	প়ল।	কারণ	
অনফস	যাও়োর	সম়ে	ছস	দু'পা	ছহঁনটই	ট্ানম	ওনি	আর	নানম	নগন়ে	অনফনসর	সামননর	
দরজা়ে।

নকন্তু	ছসনদন	অনফনস	যাও়োর	পনথ	ফুটপানত	ছমহননত	মানুনের	মৃতু্	ছদনে	ছস	একনট	
অপরাধনবানধ	নপনরত	হ়ে।	মৃতু্	নমন�ল	ছদোর	পনর	বান়	ছথনক	ছেন়ে	আসা	সমতি	
নক�ু	অনফনস	এনস	অনগ্রম	নদল।	এই	গনল্প	মৃতু্ঞ্জ়ে	এর	পারাপানর	অপর	একনট	চনরত্	
হনলা	নননেল।	ছসও	মৃতু্ঞ্জন়ের	বন্ু।	মৃতু্ঞ্জন়ের	কান�র	বন্ু	হও়ো়ে	নননেল	বুিনত	
পানর	মৃতু্ঞ্জন়ের	সমস্যার	সনঙ্গ	সং�ে্শ	হন়েন�।	নননেল	ছস	কারনণ	সন্প্শনন	মৃতু্ঞ্জ়ে	
ছক	প্রশ্ন	কনর,

'কী	হল	ছহ	ছতামার?	মনর	ছগল!	না	ছেন়ে	মনর	ছগল!	ফুটপানতর	ওই	বীভৎসতা	
ক্ষুধা	অথবা	মৃতু্	রূপ?

না	ছেন়ে	মরা,	কী	ও	ছকমন?	কত	কটি	হ়ে	না	ছেন়ে	মরনত,	কী	কটি?	ক্ষুধার	যাতনা	
ছবনর	না	মৃতু্য্রিণা	ছবনর	ভ়েংকর	?10
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এই	অপরাধ	ছবাধ	জাগ্রত	হন়ে	মৃতু্ঞ্জ়ে	স্বস্তীক	একনবলা	োও়ো	কনমন়ে	ছসই	োবার	
অভুতিনদর	নবনলন়ে	নদনত	শুরু	কনর।	এমননক	একটা	সম়ে	পুনরা	মাইননটা	সহকম্শী	
বন্ু	নননেনলর	হাত	মারফত	ত্াণ	তহনবনল	পানিন়ে	ছদ়ে।

'ভাবন�	আনম	ছবঁনচ	থাকনত	ছয	ছলাকটা	না	ছেন়ে	মনর	ছগল,	এই	অপরানধর	প্রা়েনচিত্ত	
কী?

ছজননশুননও	এতকাল	চারনবলা	কনর	ছেন়েন�	ছপট	ভনর।'11

ছরে	পয্শন্	মৃতু্ঞ্জ়েনক	ছদো	ছগন�	তার	গা	ছথনক	ধূনলমনলন	নসনকের	জামা	অদৃশ্	
হন়ে	যা়ে।	এবং	ছসও	ফুটপানতর	ছমহননত	মানুনের	মনতা	মগ	হানত	কনর	লঙ্গরোনা়ে	
কা়াকান়	মারামানর	কনর	নেচুন়	ো়ে।

ছসই	নদক	ছথনক	মাননক	বন্দ্াপাধ্ান়ের	এই	গনল্প	ছদোন	হন়েন�,	এই	ছমহননত	মানুে	
যারা	থাকার	জন্	ল়াই	করন�,	পানর	এনস	দাঁন়ন়েন�	এই	গনল্পর	না়েক	মৃতু্ঞ্জ়ে।

'দুতঃরাসনী়ে'	গল্প	ছমহননত	অথ্শাৎ	ননম্ননবত্ত	মানুনের	ছবঁনচ	থাকার	ল়ান়ের	সনঙ্গ	সনঙ্গ

বস্তসংকট	অথ্শাৎ	বনস্তর	জন্	ল়াই	এই	গনল্পর	মুে্	নবে়ে	হন়ে	উনিন�।

এই	গল্পনট	হানতপুর	গ্রানমর।	একসম়ে	ছসোনন	ছগনল	ছলাকালন়ের	বাতিব	অনুভূনতনত	
স্বনতি	নমলত।	নকন্তু	ছসই	হানতপুর	গ্রানম	আজ	এনল	সবাই	ভ়ে	পানব।

দুনভ্শনক্ষ	এই	গাঁন়ের	অনধকাংনরর	অপমৃতু্র-	ননরুপদ্ার,	এ	জ্ান	জন্	ছথনকই	আন�।

তারপর	ছসই	গ্রানমর	মানুেনদর	বস্ত	সংকনটর	�া়োমূনত্শ	সকনলর	ছচানে	পন়।	এই	
গাঁন়ের	বস্তসংকট	এতটাই	তীক্ষ্ণ	হন়ে	ওনি	ছয,	ছকান	ছকান	ছমন়ে	এনকবানর	অন্কার

�নরর	মনধ্	লুনকন়ে	থানক।	বাপ-ভাই-	স্বামী-রশুনরর	সামনন	হাসনত	পানর	না।

ছভালা	ন্দী	 ছকামনরর	�ুননসর	সনঙ্গ	দুই	আঙ্গুল	চও়া	পন্	এঁনট	তার	পাঁচহানত	
ধুনতোনা	বান়র	 ছমন়েনদর	দান	কনরন�।	 নকন্তু	স্তীনলানকনদর	 ছসই	কাপ়	প়নল	
সারাক্ষণ	কাঁনধ	হাত	নদন়ে	রােনত	হ়ে,	নইনল	নবপদ।	এই	বস্তসংকনটর	ল়াই	হানতপুর	
গ্রানম	এই	বস্ত	সংকনটর	ল়াই	এতটাই	ছরাচনী়ে	হন়ে	ওনি	ছয	ভৃনত	নানম	একজন	
মা	তার	ছ�নলর	সামনন	উলঙ্গ	অবস্থা়ে	আসনত	বাধ্	হ়ে।

"ভূনত	নদনরহারা	হন়ে	ভানব,	যানবা?	ছ�নল	মানক	ন্াংনটা	ছদেনল	কী	আনস	যা়ে?	মা	
কালীও	ছতা	ন্াংনটা।	ও	মা	কালী,	তুইই	বল	মা,	যানবা?	বল	মা,	ছমার	নহদন়ে	ছথনক	
একটা	নক�ু	বল!"12

এই	গনল্প	অন্তম	একনট	চনরত্	রানব়ো,	ছস	আননা়োরনক	বনল	আজ	যনদ	ছস	কাপ়	
আননত	না	পানর	তাহনল	ছস	পুকুনর	িাঁপ	ছদনব।	কারণ	ছস	তার	নববণ্শ	মুে,	রুক্ষ	
চুল	ননন়ে	দুনভ্শনক্ষর	নদনগুনল	ধুঁকনত	ধুঁকনত	ল়াই	কনর	কানটন়ে	নদন়েন�,	নকন্তু	ছস	

জীবন	দর্শন	ও	মাননক	বন্দ্াপাধ্ান়ের	ছ�াটগল্প
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নননজর	লজ্া	ননবারনণর	জন্,	ছট্ড	জন্	আর	ল়াই	করনত	পারন�	না।

"আজ	কাপন়র	জন্	ছস	কামনা	করন�	মরণ?

ছেনত	নদনত	না	পারার	ছদাে	ও	গ্রাহ্য	কনর	নন,	পরনত	নদনত	না	পারার	ছদাে	ও	
সইনত	নারাজ।

নবনবনক	ছয	পরননর	কাপ়	নদনত	পানর	না	ছস	ছকমন	মরদ,	তার	আবার	রানদ	করা	
ছকন?"13

ছরেঅবনধ	বনস্তর	আরা়ে	থাকনত	থাকনত	ও	ল়াই	করনত	করনত	রানব়োর	পরনন	
এনস	ছজানট	একনট	ছ�ঁ়া	চারনটর	পদ্শা।	গ্রানমর	সমতি	নারীই	নববস্ত।	এই	বস্তসংকনটর	
ল়াই	আর	চালানত	পানর	না	তাঁর	ছরে	পনরণনত	হ়ে	মৃতু্।

'আননা়োরনক	োইন়ে	নননজ	ছেন়ে	সাননক	আর	কলনস	ননন়ে	রানব়ো	�ানট	ছগল,

আর	নফরল	না।	?'14

মাননক	বন্দ্াপাধ্া়ে	এই	গনল্পর	মধ্	নদন়ে	ছমহননত	ননম্ননবত্ত	মানুেনদর	োনদ্র	জন্,	
অনতিনবের	জন্	ও	সনব্শাপনর	বনস্তর	জন্	ল়াইনক	তুনল	ধনরন�ন।

।।৪ ।।

মাননক	 বন্দ্াপাধ্ান়ের	 ছ�ানটাগনল্প	 জীবনদর্শননর	 বহুমানত্কতা়ে	 একনদনক	 ছযমন	
এনসন�	অসঙ্গনত,	ভণ্ডানম,	অসারতা	ও	অন্তঃসাররূন্তা,	অন্নদনক	তাঁর	অন্নভ্শদী	
দৃনটি	ছপৌঁন�ন�	'নবকানরর	ছমানহ	মূ�্শাহত'	নর-নারীর	মননর	অস্বাভানবক	রুনে	জনটলতা়ে।	
যার	ছপ�নন	আন�	অন্	ছযৌন	অবনচতনার	এক	কূনটল	অন্কার	জগৎ।	সুতরাং	মাননক	
বন্দ্াপাধ্া়ে	তাঁর	ছলোর	মনধ্	নদন়ে	তাঁর	জীবননর	জন্	নক�ুই	চান	নন।	নতনন	শুধু	
তাঁর	সহ	নাগনরকনদর	তাঁর	উপলনধির	ভাগ	নদনত	ছচন়েন�ন।	এই	ননতঃস্বাথ্শ	সাও়োর	
মনধ্	নদন়েই	গন়	উনিন�	মানননকর	গনল্পর	ছনপনথ্	কাজ	কনর	যাও়ো	েুব	বনলষ্ঠ	
একনট	জীবনদর্শন।	ছয	জীবনদর্শননর	বোরা	চানলত	হন়ে	মাননক	ছযোননই	মানুনের	প্রনত	
ছননম	আসা	 অপমান,	 অনবচার,	 ক্ষুধা,	 মধ্নবত্ত	 পনরবানরর	আত্মসম্ান,	 ছমহননত	
মানুেনদর	ছবঁনচ	থাকার	জন্	জীবন	সংগ্রাম	ছদনেন�ন,	ছসোননই	তাঁর	কলম	িলনস	
উনিন�।	ছসনক্ষনত্	মাননক	বন্দ্াপাধ্া়ে	শুধুমাত্	ছয	এক	প্রনতবাদী	গল্পকার	তা	ন়ে,	
নতনন	জীবননর	নানা	মানত্ক	ছরনডরও	রূপকার।	তাঁর	প্রনত্কনট	গনল্পর	মনধ্	রন়েন�	
ছযমন	মানুনের	সনঙ্গ	মানুনের	সম্পনক্শর	নানা	ওিাপ়া;	নিক	ছতমনন	জীবননক	সনিকভানব	
উনন্ানচত	করবার	দুব্শার	সাহস।	ছস	সাহস	মানননকর	চরম	অভানবর	মনধ্ও	তার	এক	
উন্নত	জীবনদর্শননর	স্বাভানবক	ফল।

ছকাননা	ছকাননা	গনবেক	মনন	কনরন	মানননকর	নবশ্াস	ন�ল	সমাজ	ব্বস্থার	একনট	সুদৃঢ়	
স্বননে।	নতনন	ছসই	নবশ্ানসর	বোরা	চানলত	হন়ে	আনভজাত্	ন়ে,	নমনর	ছযনত	ছচন়েন�নলন	
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ছসই	সব	মানুনের	নমন�নল	যারা	দু'ছবলা	োবার	ও	ছবনঁচ	থাকবার	ননূ্তম	রসদ	ছজাগা়	
করনত	প্রনতনন়েত	মাথার	�াম	পান়ে	ছফনল	চনলন�।

এই	মানুেই	ন�ল	মানননকর	সাহস	ও	তাঁর	এনগাননার	রনতি।	ছয	সাহনসর	রনতিনত	
মাননক	তাঁর	গনল্প	একটা	উত্তাল	সমন়ের	প্রক্ষাপনট	জীবননক	দান়েবেরীল	একজন	আদর্শ	
নাগনরক	নহসানব	নানা	মানত্ক	দৃনটির	আনলাক	নদন়ে	নবচার	ও	নবনলেেণ	কনর	চনলন�ন।

এই	সংনক্ষতে	সমন়ের	মনধ্	আমার	অণগুনবেণার	সুনবধানথ্শ	আনম	মাননক	ছ�ানটাগল্পগুনল	
ননব্শাচন	কনরন�।	এই	আমার	কানজর	সীমাবদ্তা।	তনব	এর	বাইনরও	অননক	সানহত্	
সম্ভার	রন়েন�,	অননক	উপন্াস	ধারা	রন়েন�।	ছসই	নবে়েগুনলা	ননন়ে	পরবত্শী	গনবেক	
গনবেণা	করনত	পানরন।

তথ্সূত্র :
১)		বন্দ্াপাধ্া়ে	মাননক,	'ছশ্রটি	গল্প/অতনস	মানম',	শুভম	পাবনলরাস্শ,	শুভ	১লা	ববরাে,	১৪২৪,	

কলকাতা	৭০০০৭৩,	পৃষ্ঠা-	২৫৪

২)		তনদব,	পৃষ্ঠা-	২৬২

৩)		তনদব,	পৃষ্ঠা-	২৬৫

৪)		বন্দ্াপাধ্া়ে	মাননক,	'ছশ্রটি	গল্প/নসন়',	শুভম	পাবনলরাস্শ,	শুভ	১লা	ববরাে,	১৪২৪,	কলকাতা	
৭০০০৭৩,	পৃষ্ঠা-	২৯৫

৫)		তনদব,	পৃষ্ঠা-	৩০১

৬)		বন্দ্াপাধ্া়ে	মাননক,	'ছশ্রটি	গল্প/আত্মহত্ার	অনধকার',	শুভম	পাবনলরাস্শ,	শুভ	১লা	ববরাে,	
১৪২৪,	কলকাতা	৭০০০৭৩,	পৃষ্ঠা-৭৮

৭)		তনদব,	পৃষ্ঠা-৭৯

৮)		তনদব,	পৃষ্ঠা-	৮০

৯)	 	তনদব,	পৃষ্ঠা-	৮৫

১০)	বন্দ্াপাধ্া়ে	মাননক,	'ছশ্রটি	গল্প/ছক	বাঁচা়ে,	ছক	বাঁনচ',	শুভম	পাবনলরাস্শ,	শুভ	১লা	ববরাে,	
১৪২৪,	কলকাতা	৭০০০৭৩,	পৃষ্ঠা-৯৫

১১)	তনদব,	পৃষ্ঠা-৯৬

১২)	বন্দ্াপাধ্া়ে	মাননক,	'ছশ্রটি	গল্প/দুতঃরাসনী়ে',	শুভম	পাবনলরাস্শ,	শুভ	১লা	ববরাে,	১৪২৪,	
কলকাতা	৭০০০৭৩,	পৃষ্ঠা-	১০১

১৩)	তনদব,	পৃষ্ঠা-	১০২

১৪)	তনদব,	পৃষ্ঠা-	১০৫

গ্রন্থপনজি:

আকর গ্রন্থ:

(১)	বন্দ্াপাধ্া়ে	মাননক।	'ছশ্রষ্ঠ	গল্প'।	শুবম	পাবনলরাস্শ।	১৪২৪	বঙ্গাব্দ।	কলকাতা,৭০০০৭৩।

জীবন	দর্শন	ও	মাননক	বন্দ্াপাধ্ান়ের	ছ�াটগল্প
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সহায়ক গ্রন্থথঃ

(১)	 	বন্দ্াপাধ্া়ে	মাননক।	ননব্শানচত	ছ�ানটাগল্প'।	�নর-বাইনর	পাবনলরাস্শ।	জানু়োনর,	2022।	কলকাতা	
-	৭০০০৩১।

(২)		বন্দ্াপাধ্া়ে	অনসতকুমার।	‘বাংলা	সানহনত্র	সম্পণূ্শ	ইনতবতৃ্ত'।	ততৃী়ে	েণ্ড।	মডান্শ	বকু	এনজনসি।	
২০১৬।	কলকাতা-	৭০০০৭৩।

(৩)		গনঙ্গাপাধ্া়ে	সুনীল।	'ছ�ানটাগল্প	সমগ্র'।	প্রথম	েণ্ড।	নন্দতা	পাবনলরাস্শ।	মাচ্শ-	২০১৯।	কলকাতা-	
৭০০০৭৩।

(৪)		চরিবত্শী	সুনমতা।	'ছ�ানটাগল্প	নবে়ে-আর়ে।	২০১৬।	পুতিক	নবপনণ।	কলকাতা

(৫)	নমশ্র	অনরাককুমার।	'বাংলা	ছ�ানটাগনল্পর	201৬।	জ়েদুগ্শা	লাইনব্রনর।	কলকাতা

15.	অতুল	সুর,	বাংলা	ও	বাঙালীর	সমাজ	ও	সংস্ৃনত,	কনলকাতাতঃ	ছজ্াৎনোনলাক,১৯৯০,	পৃতঃ	২৩৫।
16.	ইরফান	হনবব,	মু�ল	ভারনতর	কৃনে	ব্বস্থা	(১৫৫৬-১৭০৭),	কলকাতাতঃ	ছক	নপ	বাগচী	অ্াণ্ড	

ছকাম্পানন,	১৯৯৯।

17.		Infar	Habib,	Technology	In	Medievel	India,	c.	656-1750,	New
18.	Delhi:	Tulika	Book,	2009.
19.	অননরুদ্	দাস,	দী�্শস্থা়েী	কৃনে	নবকারতঃ	ঐনতহানসক	পটভূনম	ও	আধুননক	সভ্তার	দা়ে,	কলকাতা,	

গাঙনচল,	২০১০,	পৃতঃ	১৫৫-১৫৬।

20.	এবনন	ছগালাম	সামাদ,	বাংলানদরতঃ	মানুে	ও	ঐনতহ্য,	রাজরাহীতঃ	ছলেক,১৯৭৭,	পৃতঃ	৭৮।
21.	কাজী	ছমাজানম্ল	পানন	ব্বস্থাপনা	ও	পনরনবরতঃ	ছপ্রনক্ষত	কৃনে	বাংলানদর	পনরনবর	ও	কৃনে	

কনসালনটরন,	২০০২,	ঢাকাতঃ	বাপা।

22.	হনরচরন	বন্দ্াপাধ্া়ে,	বঙ্গী়ে	রব্দনকাে	(১ম	েণ্ড),	ননউ	নদলিীতঃ	সানহত্	আকানদমী,	১৯৬৬।

23.	নজরুল	ইসলাম,	বাংলানদনরর	গ্রামতঃ	অতীত	ও	ভনবেৎ,	ঢাকা,	প্রথমা,	২০১১,পৃতঃ	১৬৭৷
24.	জাহারাবী	নরপন,	মধ্যুনগর	পাঁচানল	নাট্	বাংলার	কৃনে-প্রসঙ্গ,	ঢাকাতঃ	বাংলাএকানডমী,	২০১০।
25.	ছদরী	বাংলা	রনব্দর	অনভধান	(সংকলন	সুধীরচন্দ্র	সরকার),	কলকাতা,	নস.সরকার	অ্াণ্ড	সসি	

প্রা.	নল.,	১৪১২	বঙ্গাব্দ।

26.	অমরনকাে	(গুরুনাথ	নবদ্ানননধ	ভ্াচায্শ	স.)	কনলকাতাতঃ	সংস্ৃত	পুতিক	ভাণ্ডার।
27.	www.irrigationmuseum.com,	03-02-2022.
28.	মুহম্দ	আবদুল	জনলল,	 'ছলাকনবজ্ান	ও	ছলাকপ্রযুতি',	পৃতঃ	১১৬-১১৭।	ও়োনকল	আহমদ,	

বাংলানদর	সাংস্ৃনতক	সমীক্ষামালা--৭,	ছলাকসংস্ৃনত,	পৃতঃ	১৩২

29.	ও়োনকল	আহমদ,	বাংলানদর	সংস্ৃনতক	সমীক্ষামালা-সাত,	ছলানকাসংস্ৃনত,	পৃষ্ঠা	১৩২
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।।ক।।

মাইনকল	মধুসুদন	দনত্তর	উনলিে	ছযাগ্	প্রহসন

'	এনকই	নক	বনল	সভ্তা'	(	১৮৬০	)	প্রহসননটনত	তৎকালীন	নরনক্ষত	রহনর	বাঙালী	
জীবননর	নবেধা	ও	সংকনটর	�নব	প্রনতফনলত	হন়েন�।	আনলাচ্	প্রহসননর	পনরনবর	ও	
পটভূনমকা	ছনও়ো	হন়েন�	রহর	কলকাতার	প্রত্ক্ষ	বাতিব	পনরনবর	ছথনক।	এই	বাতিব	
পনরনবরনক	দুনট	ভানগ	ভাগ	করা	হন়েন�।

এক	নসকদার	পা়ার	েণ্ড	েণ্ড	দৃশ্।	দুই	সভাগৃনহর	নবকুমানরর	উনতি।

এ�া়া	 প্রহসননর	 ছরে	 গভ্শানঙ্ক	 গৃনহনীর	 সংলানপ	 রামনমাহননর	 কথা	 উনি	আনস	
কালীনানথর	উনতিনত।	তানত	কন়েকনট	প্রাথনমক	তথ্	পাই।	কালীনানথর	সংলানপ	
কলকাতার	তৎকালীন	জীবনযাত্ার	বাতিবনচত্	প্রনতফনলত	হন়েন�	।	আমানদর	আনলাচ্	
প্রহসননর	মূল	চনরত্	কত্শামারা়ে,	ববষ্ণবী়ে	মূল্নবাধজাত	ধম্শাচরনণর	সনঙ্গ	কত্শা	মনা়ে	
কলকাতানক	"পাপ	নগর'	বনল	অনভনহত	কনরন�ন।	নতনন	এই	পাপ	ও	ধনম্শর	কারণ	
যাননন	নকন্তু	পরবত্শী	প্রজনন্র	প্রনতনননধ	নবকুমানরর	স্তী	হরকানমনী	এর	কারণ	ছবানি	
না	তাই	তার	উনতি	-

"ছহ	নবধাতা	।	তুনম	আমানদর	উপর	এত	বাম	হনল	ছকনা	?"1

যুনগর	এই	ধম্শাচারণ	ও	অধম্শচারনণর	বেন্দ্ব	প্রাচীন	কত্শামরায়	ও	নবীন	হরকানমনীর	
প্রজননগত	স্বননের	মধ্	 নবতিানরত	 হন়েন�	 ববদ্	 বাবাজীর	 মনধ্ও	তা	 ছদো	 যা়ে।	
বলাবাহুল্	নাট্কার	মধুসূদননর	উনদেশ্	হল	সমকানলর	সংকট	পূণ্শ	এই	নতন	লনক্ষর	
নচত্নক	তুনল	ধরা।	তা	ছদেনত	নগন়ে	নাট্কার	একনট	কানহনননক	আশ্র়ে	ননন়েন�।

তৎকানলন	নরনক্ষত	যুবনকরা	ছয	ই়েংনবঙ্গল	দল	গন়	ছতানলন	তার	গলদ	ছকাথা়ে	
প্রাচীননদর	সনঙ্গ	এনদর	বেন্দ্ব	নকনসর।	যুনগর	প্রভানব	প্রাচীনননর	মধ্	গলদ	ছকাথা়ে	
এসব	নবে়েনক	স্পটি	করার	জন্	নাট্কার	উনদেশ্	মূলকভানব	ব্ানঙ্গর	কথামাত	করনত	
�ান়ননন	ব্াঙ্গ	নবদ্রূনপর	মধ্	নদনর	সমানজর	সমানলাচনা	যেন	প্রহসননর	উনদেশ্	হন়ে	
ওনি।	প্রসঙ্গত	একথাও	স্মরণ	করনত	হ়ে।	সমানলাচক	আশুনতাে	ভ্াচানয্শর	অনভমত

21

প্রসঙ্গ প্রহসন : উননবংর ও নবংর রতক
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

অনসত বাকচী	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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"এনকই	নক	বনল	সভ্তার	একনট	প্রধান	েন	এই	ছয	উনদেশ্	মূলক	রচনা	হও়ো়ে	
ইহার	 মধ্	 মতবাদ	 প্রাধান্	 লাভ	 কনর	 নাই,	 কানহনন	 প্রাধান্	 লাভ	 কনর়োন�।"2  
আমানদর	ছদোনত	হনব	নাট্কার	এোনন	কলকাতার	বাতিব	পনরনবরনক	 নক	ভানব	
এঁনকন�ন	।	আমরা	জানন	এই	প্রহসননর	মূল	উনদেশ্	হল	প্রত্ক্ষ	সমাজ	পনরনবরনক	
তুনল	ধরা।	এই	প্রহসনন	বাতিব	পনরনবর	দুভানব	উনি	এনসন�

"এক	নসকদার	পা়ার	েণ্ড	েণ্ড	দৃনশ্র	মধ

দুই	সভাগৃনহ	নবকুমানরর	উনতিনত

নতন.	গৃনহনীর	মুনে	রামনমাহননর	নাম	উচিারনণ

চার.	কালীনানথর	কথা়ে	কলকাতার	নচনত্র	মধ্	নদন়ে।"3

এই	প্রত্ক্ষ	সমাজ	পনরনবরনট	নাটনক	অত্ন্	প্রন়োজনী়ে	ন�ল	কানহননর	মূল	বহুবানক	
স্পটি	কনর	ছতালার	জন্।

এই	প্রহসনন	মধুসূদন	জীবন্	পনরনবনরর	বোরা	নন়ে্রিত	কনরন�ন	নবনরেত	কানলনাথ	
ও	নবকুমারনক	বচতন্	বলাই	বা	মনহর	এনদর	পনরচ়ে	মধ্যুনগ	ছমনল।	পন়োধারী	বা	
ননতনম্বননননদর	মধ্	যেন	মান	অনভমান	ছদো	ছদ়ে	তেন	তারা	হন়ে	উনি	একনট	নবনরে	
কানলর	প্রনতনননধ।	কানজই	সমকানলর	পনরনবনরর	প্রন়োজনী়েতা	প্রহসনন	আন�।

*	জানতরনঙ্গনী	সভার	ভােনণ	নবকুমার	এই	নবে়ে	গুনল	স্পর্শ	কনর	-

১।	নবদ্াবনল	কুসংস্ার	নক	হও়ো	।

২।	পুনলকা	ছদনে	হাটু	নাও়োনত	স্বীকার	না	করা	।

৩।	ছদনরর	ছসাসাল	নরফমরননর	ছচটিা	করা।

৪।	ছমন়েনদর	নরনক্ষত	করা	ও	স্বাধীনতা	ছদও়ো৷৷

৫।	জানত	ছভদ	তফাৎ	করা	।

নবকুমানরর	নপতার	সনঙ্গ	কালীনানথর	সংস্ৃত	নবদ্া	ও	ধম্শ	ননন়ে	আনলাচনা	ভারত	
নবদ্ার	অন্গ্শত	।	নবকুমার	ও	কালীনানথর	আচরনণ	ই়েংনবঙ্গল	দনলর	প্রনতরূপ	ছমনল।	
প্রথমত :	যনদ	সমকানলন	পনরনবরনটনক	নানটকার	পনক্ষ	একান্	প্রন়োজনী়ে	বনল	প্রমান	
করা	যা়ে।	তাহনলই	এর	নরল্পমূল্	প্রমাননত	হ়ে	।	এ	নবেন়ে	সমানলাচক	নননম্শনলন্দু	
ছভৌনমক	বনলন-

-“	সমকালীন	জীবন্	পনরনবরনটনক	একনট	নন�ক	পটভূনমকা	বলা	চনল	না,	বলা	চনল	
একনট	নানট্ক	প্রসঙ্গ	হন়ে	উনিন�।”4 

নবিতী়েত:	 নবনভন্ন	বৃনত্ত,	সামানজক	তির	নানট্ক	পনরনস্থনত	অনুযা়েী	প্রাণম়ে	সংলাপ	
রচনা	কনর	নাটা	কার	অসাধারণ	ছদনেন়েন�ন	।
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এই	সব	কারনণ	 উনদেশ্	মূলকতানক	 �ন়ন়ে	প্রহসননটর	 নরল্পমূল্	অসাধারণ,	 ডতঃ	
নননম্শনলন্দু	ছভৌনমনকর	কথা়ে	--

"...প্রহসন	ছয	কালজ়েী	নবশুদ্	সানহত্	পনরণনত	হনত	পানর	নানা	সুক্ষ্ম	ব্াঞ্জনামনণ্ডত	
হন়ে	উিনত	পানর	আনলাচা	প্রহসননট	দুল্শভ	ননদর্শন।"5

।।খ।।

নাটক	সৃনটির	ছক্ষনত্	নরল্পরীনতর	নভত্তনত	নাটনকর	প্রধান	কনট	অঙ্গ	আন�।	কানহনন,	
চনরত্,	�টনা	সমানবর	ও	সংলাপ,	বলা	বাহুলা	নাটক	সৃনটির	ছক্ষনত্	এই	অঙ্গগুনল	সনিক	
ভানব	নবচরণ	না	করনল	তা	যথাথ্শ	নাটক	হন়ে	উিনত	পানর	না।	সুতরাং	বলা	যা়ে	
নাটক	বা	প্রহসন	যাই	বনলনা	ছকন,	ছকান	নরল্প	রীনতর	ছক্ষনত্	সংলাপ	একনট	প্রধান	
অঙ্গ	কারণ	সংলাপ	নাটনকর	প্রাণ।

চনরত্গুনলর	সমানবর	ইত্ানদর	মত	সংলাপ	�া়া	নাটক	গুরুবেপা়ে	না।

নাট্সংলানপর	প্রধান	ববনরটি্	নহসানব	ছদেনত	পাই

এক.	সংলানপর	সনঙ্গ	অনছিদ্	ভানব	ছযাগ	থাকনব	নাটনকর	Plot	character	এর	
অবাতিব	ছকান	সংলাপ	থাকনব	না	মুলত	নাটনকর	প্লনটর	অগ্রগনত	ও	চনরত্	গুনলর	
ভাো	রুনপই	সংলাপ	নাটনকই	থাকনব।	সংলাপ	হনব	সব্শদা	বাতিব	সম্ত,	স্বাভানবক	
ও	যনথাপযুতি	এবং	গনতগভ্শ	সংলানপর	মূল	কাজ	।

নতন.	সংলাপ	আনদ	ছথনক	অন্পয্শন্	নাটনক়ে	হনব,	কেন	কেন	বাক্গত	সুনরর	উত্ান	
পতন,	কেন	বা	একানধক	রনব্দর	প্রন়োগ	অথবা	কেন	ধুনন	গম্ভীরবণ্শ	সমানবর	করনত	
হনব	বাকা	ও	রনব্দর	নাট্নরনের	প্রন়োগ	নবনবধ	অলংকানরর	সনন্ননবর	নানা	নবধ	রূপ	
কনল্পর	সৃজন	সংলানপ	প্ররংসনী়ে	কনর	ছতানল	।

চার...	সংলানপর	পার	ছকান	নাট্বৃনত্তর	পনরনবর	বতরী	হ়ে।

প্রসঙ্গত	বলনত	হ়ে	সংলাপ	রচনার	সাথ্শকতার	আর	একটা	ব়	নদক	হল	উনচত	ছবাধ	
অথ্শাৎ	যথাযথ	স্থানন	রব্দ	যা	নকনা	একই	সনঙ্গ	কানহননর	রস	উনদেশ্নক	স্বাথ্শক	কনর	
ছতালা	তাই	সংলাপ	নবচানরর	নবনরে	কন়েনট	নদক।	তুনল	ধরা	হল।

এক.	নবনভন্ন	বৃনত্তর	মানুনের	মুনের	ভাো	(বারনবলানসনন)

দুই.	নবনরে	ধনম্শর	মানুনের	মুনের	ভাো	(ববষ্ণব	ধনম্শর	)

নতন	নবনরে	পনরনস্থনতর	ভাো	(মাতালনদর	ভাো)

চার	নারীর	মুনের	ভাো	(হরকানমনী,	পনয়াধরী)

এনকই	নক	বনল	সভ্তা়ে	নক�ু	সংলাপ	তুনল	ধরার	ছচটিা	করলাম	সারনজনট	বাবলীনক	
মুনতি	নদন়ে	নদনল	তার	ধম্শী়ে	সংলাপ	ছরানা	যা়ে

প্রসঙ্গ	প্রহসন	:	উননবংর	ও	নবংর	রতক
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"	জ়ে	মহাপ্রভু

প্রভু

যেন	ছহানটনল	বাতি	ননন়ে	মুনটরা	এল	তেন	এ	বাবাজীর	ধম্শী়ে	সংলানপর	ব্বহার

::	রানধ	কৃষ্ণ	নক	পূণ্শাঙ্গ	মুসলমান	মুনটনদর	মধ্	একজননর	মন্ব্	=

"ও	হারামনোর	ছবটারনগা	নক	আর	দীন	আন�	?

ওরা	না	মানন	আন্না	না	মানন	ছদবতা।

পনুত্র	মাতাল	অবস্থা	ছদনে	গনৃহনী	সংযত	থাকনত	পানর	না।	তাই	নবকুমারনক	অবলম্বন	
কনর	গৃনহনী	বনল	ওনি-

“	এনক	এনক	?	আমার	ছসানার	চাঁদ	ছয	মানটনত	গ়ানছি	ওমা,	নক	হল	?	ওনিা	বাবা	
ওনিা	পুন়ের	মুে	ছথনক	যেন	মনদর	গন্	ছবর়ে	।	ভীত	সন্তি	অননভঞ্জ	সরল	মমতার	
সংলাপ	-

"ওমা,	এ	নক	সব্শনার	আমার	দুনধর	বাচিানক	নক	ছকউ	নবয	নটস	োইন়ে	নদন়েন�	নানক?	
আবার	বুন়া	সানলনকর	�ান়	ছরাঁ	সংলানপ	ছদনে	

ক.	"হাননফ।	বনলস	নক	?	পঞ্ার	টাকা	যানত	।	মুই	নক	আর	িুঁনট	কথা	বলন�	।

হাননফ।	(	সনরানে	)	এমন	গরুনপার	হারাম	জাদা	নক	ছহদুনদর	নবনচ	আর	দুজন	আন�?

আসনতন�	।	আবার	পুনট	ও	ফনতমার	সংলানপ	ছদনে

ে.	ফনত।	আর	নমন�	ছগাসা	কর	ছকন	?	ঐ	ছদে	ছয	কুটনন	মানগনক	ছমার	কান�	
ছপটন়ে	�্াল	ছস	ছফর	এই	নদনক	পুনট।	আর	নক	বলনব	?	ছসানার	পরনব	না	এোনন	
বাদী	হন়ে	থাকনব	?	ফানতমা	।	তা	ভাই	যার	ছযমন	ননসব।	তুই	ছমানক	জও়োন	েসম	
ছ�ন়	একটা	বুন়ার	কান�	যানত	বনলস	তা	ছস	বুন়া	মনল	আমার	নক	হনব?

ছজ্ানতনরন্দ্রনাথ	তাঁর	 ‘অলীকবাবু	 ”	নাটনক	সমকানলন	সমাজ	জীবননরই	প্রনতছিনব	
তুনল	ধনরন�ন	 ।	কৃনত্ম	সমানজর	প্রনত	 ছলেনকর	এক	ধরননর	 নবনবেনে-ই	প্রকার	
ছপন়েন�	।	ছস	কানল	অনত	আধনুনক	হবার	বাসনা়ে	প্রকানরর	ছক্ষনত্	ছহমানঙ্গনী	নান়েকার	
প্রনতরুপ	অঙ্কন	কনরন�ন	।	ছহমানঙ্গনী	গ্রাম	ভাবনা	এ	ভাোনক	নমনরন়ে	নদন়ে	হাস্যরস	
সৃজনন	ও	সংলানপ	অবশ্ই	হাস্যরনসর	অনুকূনলই	রা়ে	ছদ়ে।

অলীক	আর	সত্নসন্ুর	সংলানপ	ছদনে।	-

অলীক	।“(স্বগত)	এ	ছবটা	ছেনত	রানজ	হল	-	তনবই	ছতা	ছদেন�	মুরনকল।	(সত্নসন্ুর	
প্রনত)	ক়ান়ের	ডাল	আর	ভাত	ভাল	লাগনব	মরা়ে	?

সত্।	তুনম	ছয	বাপু	ছপালাও	কানলন়ে	হুকুম	নদনল	তার	নক	হল	?

অলীক।	কানলন়ে	ছপালাও	।
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সত্	।	ছতামার	বন্ুরা	ছতা	ছকউ	এলনা	বাপু	ছস	সব	োবার	োইন়ে	দাও	।

অলীক	।	হাঁ	হাঁ	বনট	বনট	এেন	চাকর	গুনলা	এনল	ছয	হ়ে।

এরকম	ভানব	নক�ু	নক�ু	বাতিবতার	ব্বহার	অধীক	প্রহসনন	ব্াকরণগত	নদক	ধ্বনন	
পনরবত্শন,	ইত্ানদর	প্রন়োগ	ছদো	যা়ে।

।।গ।।

প্রহসন	হল	হাস্যরসাত্মক	স্বল্পাকৃনতর	নাট্রচনা	।	'নাট্দপ্শণ'	প্রননতা	রামচন্দ্র	প্রহসনণর	
সংজ্া়ে	বনলন�ন।

'কনে্শণ	হুসানত	যত্	ইনত	প্রহসনম্"

আসনল	হাস্যরস	সৃনটি	প্রহসননর	মূল	লক্ষ্।	ছস	ছক্ষনত্	ব্নতি	চনরনত্র	অসংগনত	নকংবা	
সংসানরর	স্বাভানবক	ব্নতরিম	বা	অসংগনতই	অথবা	একই	আধানর	নভন্নধম্শী	গুনণর	
সহাবস্থানন	হাস্যরনসর	আধার।	প্রহসন	হল	সানহত্	কুনটনর	হাসারনসর	নননদ্শটি	ভা়ার	
।	ব্নতি	চনরনত্	বা	সামানজক	জীবননর	অসংগনতনক	অবলম্বন	কনর	।	প্রহসন	রচন়েতাগণ	
হাস্যরনসর	নবনভন্নরূপ	পনরগ্রহ	কনর-	i)	Humour	ii)	Wit	iii)	Satire	iv)	Fun	
এর	মনধ্	Humour	হল	ননম্শল	হাস্যরস	।	এর	প্রধান	উপাদান	গৃহীত	হ়ে	মূলত	
ব্নতিচনরনত্র	অসঙ্গনত	ছথনক	এর	উনদেশ্	হল	সমানজর	নানা	অসঙ্গনত	অনাচারনক	
নননল্শতেভানব	তনুল	ধনর	ননম্শল	ছকৌতকু	পনরনবরন	করা	।	সমানলাচক	বনলন	"	Humour	
is	the	kindly	treatment	of	the	ludicrous.

Wit	হল	মানজ্শত	বৃনদ্র	বাক	চাতুয্শ্া	এর	আনবদন	বুনদ্দীতে	পািক	দর্শক	মনন	এনত	
ছলেনকর	তীবৃনদ্	ও	রব্দ	বনপুনন্র	প্রন়োজন	হ়ে।	Satire	মধ্	ননহত	থানক	তাঁর	
নবদ্রুপ।	অন্নদনক	Fun	হল	ল�ু	হাসারস	ছযোনন	নন�ক	ছকৌতুক	করাই	ছলেনকর	
উনদেশ্	ছসোনন	নতনন	Fun	ছক	আশ্র়ে	কনরণ।

মধুসূদন	দত্ত	*	এনকই	নক	বনল	সভ্তা'	ও	‘বুন়া	সানলনকর	�ন়	ছরাঁ'	প্রহসন	দুনটনত	
একনদনক	ভণ্ড	ই়েং	ছবঙ্গল	4	সমানজর	কুকম্শনক	ব্াঙ্গ	নবদ্রুপ	কনরন�ন	।	অন্নদনক	
ছদরী়ে	নহন্দু়োনীর	ভণ্ডানমনক	কো�াত	কনরন�ন	।	“এনকই	নক	বনল	সভ্তা'	প্রহসননটর	
প্রথম	অনঙ্কর	প্রথম	গভ্শানঙ্কর	কত্শামরান়ের	সনঙ্গ	কালীনানথর	পনরচ়ে	দৃশ্নট	ননম্শল	
হাস্যরস	সৃনটি	কনরন�	-

প্রথম:	"বাবাজী	বনলন	নক	?	চল	আমরা	বাবানজনক	হনরনবাল	নদন়ে	ননন়ে	যাই।	বল	
হনর	হনরনবাল	।	

বাবাজী	তঃ	(স্বাগত)	নক	নবপদ!	রানধ	কৃষ্ণ	(প্রকানর)	না	বা�া	ছতামারা	যাও,	আমার	
�াট	হন়েন�	।

প্রসঙ্গ	প্রহসন	:	উননবংর	ও	নবংর	রতক
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নবেতী়ে:	ও	ছহা	আমরা	যাব	বই	নক	?	ছতামার	ছসই	তরনঙ্গনী	বই	আমার	মনন	উিনব	
না	?	তা	আমরা	যাই	আর	তুনম	এোনন	দান়ন়ে	কাঁদ"।

প্রহসননর	এনকবানর	ছরে	দৃনশ্	ছনরাগ্রতি	নবকুমার	নননজর	স্তীনক	পন়োধারী	সনম্বাধন	
কনরন�।	মাতাল	নবকুমানরর	এই	আলাপ	দর্শকনক	হানসন়েন�	।	শুধ	ুতাই	ন়ে	কত্শামরা়ে	
ছনরাগ্রস্থ	নবকুমারনক	ছবহা়ো,	বানর	কুলাঙ্গার	বনল	গানল	নদনল	এবং	মদ্প	নবকুমার	
নননজর	অজ্ানতই	"নহ়োর	নহজর,	আই	ছসনকণ্ড	নদ	ছরনজালু়েন"	বনল	উিনল	পািক	
বা	দর্শক	হানসনত	ছফনট	পন়	আবার	'বুন়া	সানলনকর	�ান়	ছরাঁ'	হাস্য	রনস	ছদনে-	

(স্বাগত)	আতঃ	ছবলাটানক	আজ	ফুরনবনা	?	(হাই	তুনল়ো	)	নদনবনন্া	ছতামার	ইছিা	।	
পুঁনট	বনল	ছয	পঞ্ী	ভুন়নক	পাও়ো	দুতির,	নক	দুতঃনের	নবে়ে	।	এমন	কনক	পদ্নট	
তুলনত	পারলাম	না	ছহ	।	কনথাপকথননর	মধ্	হানসর	উপাদান	রন়েন�	এরকম	-

ভতি	:	“	'স্বাগত'	ইতঃ	আজ	নক	সন্্া	হনবনা	না	নক	(	প্রকানশ্)	ভাল	আন্দ।	শুননন�	
কলকাতা়ে	নানক	ব়	ব়	নহন্দু	সকল	মুসলমান	বাবুনচ্শ	রানে	?

আন	েুেু	বলনক	?	নহন্দু	হন়ে	নান়র	ভাত	ো়ে	?	রাম	!	রাম!	েু

গলা	:	(স্বাগত)	ছনন়নদর	ভাত	ছেনল	জাত	যা়ে	।	নকন্তু	তানদর	ছমন়েনদর	নননল	
নক�ু	হ়ে	না।

বাবা	!"

ছজ্ানতনরন্দ্রনানথর	'অলীকবাবু'	প্রহসনন	আগানগা়া	রন়েন�	এক	সরল	অথচ	উদ্ট	
কল্পনার	বোরা	সৃটি	উজ্ল	হাসা	রনসর	ছযাতা	প্রবাহ।	প্রনতনট	চনরনত্র	সংলানপই	রন়েন�	
হাস্যরনসর	অজস্র	ছযাগান	 নমথ্াবাদী	ভতি	অলীক	প্রকার	ও	বার	বার	নানজহাল	
হন়েন�	তার	মুনের	কথা	েসনত	না	বসনত	ছসই	ছসই	কাল্পননক	চনরনত্র	উপনস্থনত	
হও়ো	যা়ে।	"অলীক	:	(স্বগত)	এ	ছবটার	মতন	নমনথ্বাদী	ছতা	আনম	দুনন়ো়ে	ছদনে	
নন।	এক	সম়ে	চীনমাননর	ভূনমকা়ে	অনভন়ে	কনরন�নলন	স্ব়েং	নাট্কার	ছহমানঙ্গনী	
একটা	ছভাঁতা	বনট	হানত	ছটেনজ	এনসন�	এবং	সকনলর	সামনন	গ্রনন্থর	নান়েকার	মত	
বনলন�	-

*“ছহমা	তঃ	আনম	নপতার	সমনক্ষ,	সমতি	জগনতর	সমনক্ষ	মুতিকনণ্ঠ	বলন�	এই	ব্দীই	
আমার	প্রানণশ্র	আমার	করত।	ইনন	নভন্ন	আর	কাহানকও	আনম	পনতনবে	বরন	করব	
না।	যনদ	এর	সনঙ্গ	আমার	নববাহ	না	হ়ে	তাহনল	এই	দনণ্ডই	প্রান	নবসজ্শন	করব।"

রামনারা়েণ	তক্শরননের	‘কুনলনকুল-সব্শনস্বর’	হাস্যরস	এক	হৃদ়ে	গনৃহতার	অন্তম	কারণ।	
নবতক্শ	নবেন়ে	এমন	অস্বাদ্	উপান়ে	রামনারা়েণ	পনরনবরন	কনরন�ন	ছয	তা	তৎকানল	
ছকবলমাত্	তার	বোরাই	সম্ভব	ন�ল	।	রামনারা়েনণর	sহাস্যরনসর	মধ্ন�ল।

১।	ছলৌনকক	হাস্যরনসর	অনুকরণ	।	২।	সংস্ৃত	হাস্যরনসর	উজ্জ্বল	উত্তরানধকার	।
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দীনবন্ু	 নমনত্র	‘সাধবার	একাদরী'	প্রহসনন	অঙ্গীরস	হাসা	।	জীবননর	এক	নবনরে	
অবস্থার	স্বাভানবক	অনভব্নতি	হাসা।	জীবন	ও	সংসানরর	গভীর	কথানট	সমস্যার	পর	
সমস্যাগুনল	এনকর	পর	এক	 চনল	আনস	 ।	সাধবার	একাদরী'র	 হাস্যরস	 নরনক্ষত	
অনভজাত	সমানজ	একটু	পাক	ছগান�র	।	তানদর	অনভনযাগ	প্রধানত	দুনট

১।	চনরত্গুনলর	আচার	আচরণ	অত্ান্	অভব্	এবং	গ্রামা	।

২।	 চনরত্গুনলর	ভাোর	 মধ্	 রন়েন�	গ্রামতা	 ছদাে	 ।	তাই	 বলনত	পানর	 হাস্যরস	
প্রহসননর	অন্তম	প্রাণ।

তথ্সূত্র :
১।	মধুসুদন	দত্তর,	'এনকই	নক	বনল	সভ্তা	প্রকারনী	বঙ্গী়ে	সানহত্	সংসদ	প্রকার	কাল	২০১০	,পৃষ্ঠা	

নং	-	৪৮

২।	তনদব,	পৃটিা	নং-	৫০.

৩	।	তপন	মণ্ডল	(সম্পানদত)	মধসুদূননর	প্রহসন	ও	কানলর	দপ্শণ,	প্রকারনী	বঙ্গী়ে	সানহত্	সংসদ,প্রথম	
প্রকার-	২০১০

৪।	তনদব,	পৃষ্ঠা	নং	-২৫

৫।	 তনদব,পৃষ্ঠা	নং	-২৯	

থঃ গ্রন্থপনজি :

আকর গ্রন্থ:
১	।	মধুসূদন	দত্ত	।বু়রানলনকর	�ান়	ছরা।গ্রন্থ	নবকার	প্রকারনী।প্রথম	প্রকার	আগটে

২	।	মধুসূদন	দত্ত	|	'এনকই	নক	বনল	সভ্তা"।	বঙ্গী়ে	সানহত্	সংসদ	|	প্রথম	প্রকার	-	২০১০	।

৩।		ছজ্ানতনরন্দ্র	নাথ	!	অলীক	বাবু'	|	অন্নাপূণ্শা	প্রকারনী	,প্রকার	২০১০	

৪।		দীনবন্ু	নমত্	|	সাধবার	একাদরী"।	মডান্শ	বুক	এনজনসি	প্রকারনী	|	প্রথম	প্রকার	অন্াবর	৫।	
রামনারা়েণ	'কুনলনকুল	সব্শস্ব'!	মডান্শ	বুক	এনজনসি	প্রকারনী।	প্রথম	প্রকার	-	১৯৮৮	।

৫।	 রামনারা়েণ	'কুনল	নকুল	সব্শস্ব'।	মডান্শ	বুক	এনজনসি	প্রকারনী।	প্রথম	প্রকার-	১৯৮৮

সহা়েক গ্রন্থ -
১।		অনরাক	 কুমার	 নমশ্র।	 'বাংলা	 প্রহসননর	 ইনতহাস'	 |	 প্রকারনী	 মডান্শ	 বুক	 এনজনসি।	 ৭	 ই	

কানত্ত্শক১৩৯৫	।	

২।		বাসুনদব	ছমানরল	(সম্পানদত)।	'অলীকবাবু'।	'অন্নাপূণ্শা	প্রকারনী।	প্রথম	প্রকার	ছসনটেম্বর

৩।		অননরুদ্	আনল	আকতার	 (সম্পানদত)	 'নাটনকর	দপ্শনণ	প্রনতনবনম্বত	জীবন	ও	 নক�ু	ভাবনা'।	
প্রকারনী	প্রজ্ানবকার।	প্রথম	প্রকার	আগটে	২০০৭।

৪।		তপন	মণ্ডল।	'মধুসূদননর	প্রহসন	কানলর	দপ্শণ'	|	প্রকারনী	বঙ্গী়ে	সানহত্	সংসদ।	প্রকার২০১০	
আগটে।

প্রসঙ্গ	প্রহসন	:	উননবংর	ও	নবংর	রতক
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।।১।।

ননয়নতর	সনঙ্গ	মানুনের	জীবন	অঙ্গানঙ্গভানব	জন়ত।	নন়েনত	মানুনের	ভাগ্	ননধ্শারণ	
কনর।	ভানগ্র	মাধ্নম	মানুনের	অননক	আরা-আকাঙ্কা,	জীবনন	উত্ান	পতন	সবনক�ইু	
নন়েনতর	কারনণই	হন়ে	থানক।	একনট	মানুনের	জীবননর	ওিা-নামা,	ভাঙা-গ়া	মৃতু্র	
ছক্ষনত্	নদী	গুরুবেপূণ্শ	ভূনমকা	পালন	কনর।	নদীর	সংহার	রূপ	সবনক�ু	গ্রাস	কনর	ননন়ে	
এনগন়ে	চনলন�	যার	কারনণ	ছকান	জনপদ,	ছকান	জনজীবন	ধ্বংস	হন়ে	যানছি।	অননক	
মানুে	তার	কান�র	মানুেনক	হানরন়ে	ছফলন�।	তানদর	জীবনন	এক	ট্্ানজক	অবক্ষ়ে	
ছদো	নদন়েন�।	নদী	এই	ধ্বংনসর	মূল	কারণ।	যানক	মানুে	নন়েনত	বনল	ছমনন	ননন়েন�।	
বলা	যা়ে	একনট	সভ্তার	নবপয্শ়ে	এই	নদীর	কারনণ	হন়েন�।	নদীর	ননষ্ঠুর	পনরণনত	
বা	নন়েনত	মানব	জীবনন	বারবার	নফনর	নফনর	এনসন�।	নদীনকনন্দ্রক	বাংলা	ছ�াটগনল্প	
(ননব্শানচত)	নদীর	সানথ	মানুনের	নন়েনতর	নচত্	নবনরেভানব	ফুনট	উনিন�।	নদীর	রূঢ়	
প্রনতছিনব	ছযসব	গনল্প	ফুনট	উনিন�	ছসগুনল	হল-

	রবীন্দ্রনাথ	িাকুর	-'ছোকাবাবুর	প্রত্াবত্শন',

	জগদীর	গুতে	-	নদবনসর	ছরনে',	'সবার	ছরনে	গ়ো',	

	তারারঙ্কর	বন্দ্াপাধ্া়ে	-তানরণী	মানি	।

রবীন্দ্রনাথ	িাকুনরর	'ছোকাবাবুর	প্রত্াবত্শন'	গনল্প	নদী	একনট	গুরুবেপূণ্শ	ভূনমকা	পালন	
কনরন�।	 এই	 গনল্প	 নদীর	 উত্তাল	 অবস্থা	 ছদো	 যা়ে।	 গল্পনটনত	 পদ্া	 নদী	 (পদ্া	
বাংলানদনরর	প্রধান	নদী।	এনট	নহমাল়ে	উৎপন্ন	গঙ্গা	নদীর	প্রধান	রাো	এবং	বাংলানদনরর	
নবেতী়ে	দী�্শতম	নদী	 বাংলানদনর	নদীনটর	 বদ�্শ্	১২০	 নকনলানমটার,	গ়	প্রস্থ	১০	
নকনলানমটার	এবং	নদীনটর	প্রকনৃত	সনপ্শলাকার।	রাজা	রাজবলিনভর	কীনত্শ	পদ্ার	ভাঙ্গননর	
মুনে	পন়	ধ্বংস	হ়ে	বনল	পদ্ার	আনরক	নাম	কৃনত্তনারা)-র	প্রসঙ্গ	এনসন�।	পদ্া	নদী	
এনক	এনক	গ্রাম,	কারবন,	িাউবন	সবনক�ুই	তার	জনলর	উচ্ছানস	গ্রাস	কনর	ননন়েন�।	
গনল্পর	একনট	প্রধান	-	চনরত্	রাইচরণ।	তার	যেন	বানরা	ব�র	ব়েস	তেন	ছস	একনট	
নরশুনক	রক্ষণানবক্ষণ	ও	পালননর	চাকনর	পাই।অনুকূল	বাবুর	গৃহভৃতা	ন�নলন	নতনন।	
পনর	তার	পুত্	ছোকাবাবুনক	লালনপালননর	দান়েবে	ছনন	রাইচরণ।	ছোকাবাবুনক	ননন়ে	
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ছররনমনা খাতুন	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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রাইচরণ	একনদন	অপরানহ	পদ্ার	তীনর	ছব়ানত	যা়ে।	বে্শার	পদ্া	জনল	পনরপূণ্শ।	
নদীর	তীনর	একনট	কদম্ব	গান�	কদম্ব	ফুল	 ছদনে	তা	 ছপন়	ছদও়োর	কথা	বানল	
ছোকাবাবু।	 অননক	 ছচটিা	 সন্বিও	 ছোকাবাবুনক	 ননবৃত্ত	 করনত	 না	 ছপনর	 রাইচরণ	
ছোকাবাবুনক	নীনচ	ছরনে	কদম	গান�	ফুল	পা়নত	ওনি।	যাবার	সম়ে	ছস	ছোকাবাবুনক	
বনলন	-

"তনব	তুনম	গান়নত	বনস	থানকা,	আনম	চট্	কনর	ফুল	তুনল	আনন�।	

েবরদার,	জনলর	ধানর	ছযন়ো	না।"1

নকন্তু	নরশুমন	নননেনধর	কথা	না	ছমনন	জনলর	কান�	যা়ে	এবং	পরবত্শীনত	পদ্ার	
আনমাদ	জলরানরর	মনধ্	ছভনস	যা়ে।

গল্পকানরর ভাষা়ে

"	গান়	হইনত	আনতি	আনতি	নানম়ো	জনলর	ধানর	ছগল-	একটা	দী�্শ	তৃণ	কু়াই়ো	
লই়ো	তাহানক	ন�প	কল্পনা	কনর়ো	িুঁনক়ো	মা�	ধনরনত	লানগল	দুরন্	জলরানর	অস্ুট	
কলভাো়ে	নরশুনক	বারবার	আপনানদর	ছেলা	�নর	আহ্ান	কনরল।"2

-রাইচরণনক	নন়েনতর	অননবায্শতা	ছভাগ	করনত	হন়েন�	এই	নদীর	কারনণই	তার	চাকনর	
চনল	যা়ে	এবং	গনল্পর	ছরনে	ছস	তার	একমাত্	পুত্	ছফলনানক	ছোকাবাবু	জ্ানন	ব়	
কনর	পরবত্শীনত	অনুকুল	বাবু	ও	তার	স্তীর	হানত	তুনল	ছদ়ে।	যার	কারনণ।	ছফলনাও

তানক	অনবশ্াস	কনর।	ছফলনার	মুনে	ছরানা	যা়ে-

"	বাবা,	উহানক	মাফ	কনরা।বান়নত	থানকনত	না	দাও,	উহার	মানসক	নক�ু	টাকা	বরাদে	
কনর়ো	দাও।"3

-	রাইচরণ	চনল	যা়ে।	তার	নানম	টাকা	পািাননা	হন়েন�ল	নকন্তু	ছস	টাকা	নফনর	আনস।	
নদীর	বোরা	মানুনের	এই	ননম্শম	পনরনস্থনত	গল্পনটনত	অনঙ্কত	হন়েন�	এই	পদ্া	নদীই	
রাইচরনণর	স্বাভানবক	জীবননক	অস্বাভানবক	ও	আত্মবেনন্দ্বর	সৃনটি	কনরন�ল।	অনুকূল	
বাবু	 ও	তার	স্তী	 হ়েনতা	তানদর	 ছ�নলনক	 নফনর	 ছপন়েন�	 নকন্তু	রাইচরণনক	তার	
সবনক�ুই	নবসজ্শন	নদনত	হন়েন�।	নদীর	ভ়েংকর	আগ্রাসী	মূনত্শর	কারনণ	রাইচরনণর	
এই	করুণ	পনরণনত।

নদবনসর	ছরনে	গল্পনট	জগদীর	গুনতের	অদৃটি	ননভ্শর	জন	কানঙ্কত	মৃতু্নক	ছকন্দ্র	কনর	
সুনলনেত	একনট	ছ�াটগল্প	গল্পনটর	মনধ্	নন়েনতর	এক	কনিার	রূপ	প্রকানরত	হনত	ছদো	
যা়ে।নদী	এোনন	মেু্	ভনূমকা	গ্রহণ	কনরন�।	নদীর	সংহানর	অথ্শাৎ	করাল	রূপ	গল্পনটনত	
পনরস্ুট।	গনল্পর	প্রথনম	ছদো	যা়ে	-

"	রনত	নানপনতর	বান়টার	অবস্থান	ছক্ষত্	ব়	চমৎকার	-	বা়ীর	পূনব্শ	নদী	কালদা,	
পনচিনম	বাগান;	উত্তনর	ছবনুবন;	দনক্ষনণ	যতদূর	দৃনটি	চনল	ততদূর	নবতিৃত	রস্যনক্ষত্।"4

বাংলা	ছ�াট	গল্প	ও	নদী
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-নদীনক	 ছকন্দ্র	 কনর	 প্রকৃনতর	 এক	 সু্দর	 বণ্শনা	 গল্পকার	 গনল্পা	 শুরুনত	 উত্ানপত	
কনরন�ন।	রনত	ছভার	হনত	ছজনগ	ওনিা	তার	বান়র	কান�	যাদব	দানসর	আম-কািঁানলর	
বাগান।	আম-কাঁিানলর	সম়ে	রনতনক	দুনরিার	দূনর	রামচন্দ্রপুর	হানট	আন	কাঁিাল	নবনরি	
করনত	ছদো	যা়ে।	নকন্তু	তবুও	রনতনক	ছকউই	োরাপ	ছলাক	বলনত	পানর	না।

রনতর	েুব	ছ�াট	একনট	সংসার।	তার	স্তী	নারাণী	এবং	পুত্	পাঁচ	নারাণী	তার	নতন	
পুত্নক	কামদা	নদীর	জনল	ভানসন়েন�	পাচুনর	ননন়েই	ছস	নদনানতপাত	কনর	ছসই	পাঁচু	
একনদন	সকানল	�ুম	ছথনক	উনি	মানি	বনল-

"মা,	আজ	আমা়ে	কুনমনর	ছননব।"5

মারাণীর	বুক	ছসনদন	ভন়ে	ছকঁনপ	উনিন�ল	কামদা	নদীর	কান�	অত্ন্	পনরনচত	তারা।	
এ	যাবৎকাল	তারা	ছসোনন	ছকাননানদন	ছকাননা	কুনমর	ছদনেনন।	এ	নদী	তানদর	কান�	
মমতাম়েী	স্বরূপ	পাঁচুর	মুনে	নারাণী	অননক	অসংলনে	কথা	শুননন�ল।	নারাণী	রনতনক	
ছ�নলর	ওই	কথা	বলাই	রনত	ছ�নলনক	রানসন়ে	ধমক	নদন়েন�ল।	আর	ছযন	নবেতী়ে	
বার	ছস	ও	মুনে	তা	ছন।	এমনন	কনর	আোঢ়	মানসর	প্রথম	ভানগ	ছলেক	কামদা	নদীর	
এক	দারুণ	বণ্শনা	নদন়েন�ন	-

"নদী,	কামদা,	তার	দুই	তীর,	আর	তার	জল	তাহানদর	নচরপনরনচত;	এ	নদী	নর�ানতনী	
রাক্ষসী	ননহ,	তিনদান়েনী	জননীর	মত	মমতাম়েী-নচরনদন	ছস	নগনরগৃনহর	সুনপ়ে	রীতল	
নীর	তানদর	পলিী	কুনিনর	দু়োর	পয্শন্	বনহ়ো	আনন়ো	নদনতন�।"6

-	এই	নদীনক	কানরার	ভ়ে	করার	দরকার	ছনই।	রনত	পাঁচুনক	ছডনক	ননন়ে	নদীনত	নোন	
করনত	যা়ে।	পাঁচুর	ইছিা	না	থাকা	সনবেও	ছস	স্থানন	ছযনত	বাধ্	হ়ে।

রনত	গ্রানমর	বাবু	ছচৌধুরী	মহারন়ের	কান�	পাঁচুর	এই	উত্তর	উনতিনট	বনল	নতনন	ছহনস	
কথানট	উন়ন়ে	 ছদন।আনরা	অনননক	 ছসই	কথা	শুনন	হাস্যকর	মন্ব্	কনর।	বনল	
'কুনমনর	যনদ	ছন়ে	তা	ছতানকই	ছননব	পাঁচু	নননব্শবানদ	ছতল	ছমনে	নোন	করনত	যা়ে।	
অ্ানানথ্শনদর	সুনবধার	জন্	পা়	ছকনট	জল	পয্শন্	ঢালু	কনর	ছদও়ো	হন়েন�ল।	রনত	
প্রথনম	নদীনত	নামনত	নগন়ে	থমনক	দাঁ়	তার	আজ	ছকমন	ছযন	ভ়ে	করন�।	রনতর	
প্রকৃনতর	রূপ	ছদনে	মনন	হন়েন�ল	--

"	ননতিরঙ্গ	নবতিৃণ্শ	আনবল	জলরানর	ছযন	ভ়েংকর	ননতঃরনব্দ	মধ্াহ্ননরানদ্র	রানণত	মন্রির	
মনতা	িিক্	িক্	কনরনতন�।দুল্শঙ্্	তীব্র	ছস্রাত	�ুনট়ো	চনল়োন�	-	এত	ব়	একটা	
গনতনবগ,	অথচ	তার	রব্দ	নাই,	অব়েব	নাই	ভাল	কনর়ো	ছস	ছযন	ছচানে	পন়	না;	
ছযন	গঙ্গাধনরর	সমতি	দুতঃরানসত	 ননম্শম	রনতি	এই	 ননতঃরব্দ	গম্ভীর	গনতর	অনননদ্শশ্	
বনহব্শয়ব	তিনম্ভত	হই়ো	আন�।7



31
তারপনর	রনত	পাঁচনক	 ননন়ে	 নননব্শননে	রুপুর	 ছবলা	নোন	কনর	�নর	 ছফনর।	 ছসনদন	
নবকানল	পাঁচু	তার	সঙ্গীনদর	সানথ	লুনকন়ে	কাঁিাল	ছেন়ে	তার	সারা	গান়ে	রনস	নভনজ	
থাকা়ে	ছস	তার	বাবা	রনতর	সনঙ্গ	নদীনত	গা	পনরষ্কার	করনত	যা়ে।	নফনর	আসার	
সম়ে	পাঁচ	ছে়োল	কনর	তার	�াটনট	ছস	নদীর	পান়	ছফনল	ছরনে	এনসন�।	ছসই	�ট	
নফনরন়ে	আননত	আবার	ছস	নদীনত	যা়ে	এবং	তেনই	ছস	কুনমনরর	মুনে	পন়।	জগদীর	
গুনতের	গনল্প	নন়েনতর	কান�	মানুে	অসহা়ে	গনল্পর	সূচনা়ে	পাঁচুর	মনন	ছয	সম্ভাবনার	
সৃনটি	হন়েন�ল	তা	�টনলা	ছস	যনদও	নদীর	সংস্পর্শ	ছথনক	নননজনক	বাঁচাননার	ছচটিা	
কনরন�ল।	তবুও	অনমা�	রনতির	বনল	ননরনত	তানক	পরাভূত	করনলা	নন়েনতর	এই	
প্রভাব	এবং	এর	কায্শকানরতা	মানুনের	জ্াননর	বাইনর।

তাই	দুপুনরর	নোন	নকংবা	বাবার	সানথ	নবনকনল	নদীনত	যাও়ো,	ছকান	ছক্ষনত্ই	তার	
কান�	নদী	নকংবা	কুনমর	সম্পনক্শত	ভন়ের	তনব	নবশ্াসনযাগ্	হ়েনন।	নকন্তু	পান়	�ট	
ছরনে	আসা	এবং	তার	প্রনত	পাঁচুর	এনগন়ে	যাও়ো	ছযন	মানুনের	জীবনন	নন়েনত	তান়ত	
রূপনটনক	প্রনতনষ্ঠত	কনর।

জগদীর	গুনতের	'সবার	ছরনে	গ়ো'	গল্পনটনত	নন়েনতর	অননাম	নচত্	নচনত্ত	হন়েন�।	
এই	গনল্প	ফুলরা	নদীর	কথা	বলা	হন়েন�।	আনলাচ্	গ্রন্থনটনত	প্রথনমই	ছলেক	নতননট	
চনরনত্র	কথা	বনলন	গ়োমনণ,	রাম	এবং	রানমর	পুত্	ছদব।	নাম	নদনমজুনরর	কাজ	
করনতা।	রাম	একনদন	গা�	ছথনক	পন়	হা়,	পাজর	ছভনঙ্গ	জ্বনরর	মুনে	পন়	এবং	
পরবত্শীনত	মারা	যা়ে।	গল্পকার	বনলন-

"তাহার	নচতাভস্ম	বে্শাস্ীত	ফুমরার	ছস্রানত	ভানস়ো	ছগল।"8 

-রানমর	নচতাভস্ম	ফুলিরা	নদীনত	ছভনস	যা়ে।	লব	ছযনদন	জন্গ্রহণ	কনর	ছসই	নদননটর	
কথা	রাম	এবং	গ়োমনণর	কান�	নচরস্মরণী়ে।	রান	মারা	যাবার	পর	গরামনণ	তার	ছ�নল	
লবনক	ননন়ে	নদনানতপাত	করনত	থানক।	লব	নদন	নদন	বা়নত	লাগনলা।	ছস	এেন	
সাত	বৎসনরর	লব	ন�ল	মাতৃ	বৎসলানস	মান়ের	েুনটনানট	সব	কাজ	কনর	নদত	গ়োর	
ছথনক	ছস	নেনদ	চুনর	কনর।	তার	জন্	ছরনে	ছদও়ো	ভাত	ছস	মানক	ছেনত	বনল।	
এভানবই	চলন�ল।	হিাৎ	একনদন	রানত	লনবর	মাথা়ে	সানপ	কাম়	ছদ়োগা়ো	কাণ্ডজ্ান	
হানরন়ে	এনদক	ছসনদক	�ুটনত	থানক।	ছস	ভুনল	নগন়েন�ল	সানপ	কাটনল	ছবঁনধ	নদনত	
হ়ে।	 পা়ার	 ছথনক	 ছলাকজন	 �ুনট	 আনস,	 নকন্তু	 ততক্ষনণ	 লব	 নননতিজ	 হন়ে	
পন়ন�ালনবর	সারা	ছদহ	নীল	হন়ে	ছগন�,	নাক	নদন়ে	রতি	প়ন�।	ছদহ	অবর	হন়ে	
ছগন�৷	লন	প্রাণ	ভাপা	কনর।	লনবর	ছদহ

"ছভলার	উপর	তুনল়ো	ছরা়োই়ো	ছলানক	েরনস্রাতা	ফুলিরার	অগাধ	ভানল	লনবর	ছদহ	
ভাসাই়ো	নদল।"9

বাংলা	ছ�াট	গল্প	ও	নদী
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-	পরবত্শীনত	ছদো	যা়ে	গ়োমনন	উন্ত্ত	প্রা়ে	হন়ে	ফুলিরা	নদীর	ধানর	বনস	থানক।	
আর	ভাবনত	থানক	জানলর	ছবনগ	এচলাটা	কত	পলিীর	কত	নগর	অনতরিম	কনর	ছভনস	
চনলন�।	ছস	আরও	ভানব	একনদন	হ়েনতা	ছসই	ছভলাটা	ছকাননা	এক	গুণী	ছচানে	
প়নব	এবং	ছস	তার	ছ�নলনক	বাঁনচন়ে	তুলনব।	এই	ছভনব	নদীর	ধার	বরাবর	হাঁটনত	
থানক।	গ্রানমর	একজন	তানক	ছদনহ।	বান়	নফনরন়ে	ছদ়োনদীর	ধানর	বনস	ছনৌকাযাত্ীনদর	
ছদনে	বনল	তানক	ননন়ে	যাও়োর	জন্,	নকন্তু	তারা	ছন়ে	না।তেন	ছস	নসদ্ান্	ছন়ে	
জনলই	ছভনস	যানব।	এই	বনল	ছস	জনল	িাঁপ	ছদ়ে	োননকটা	এনগন়ে	যাও়োর	পর--

"আোনঢ়র	ছবগবতী	ফুলিরা	অগাধ	জলরানর	অনবশ্রান্	ছস	নদনকই	বনহনত	লানগল	ছয	
নদনক	রানমর	নচতাভসা,	আর	ছযনদনক	লবনক	লই়ো	ছসই	ছভলা	নগ়োন�।"10

নন়েনত	 মানুেনক	 তার	 দাস	 বাননন়ে	 ছরনেন�।	 গ়োমনণ	 স্বামী	 ও	 সন্াননক	 ননন়ে	
সুনেথাকনত	ছচন়েন�ল।	নকন্তু	প্রকনৃতর	কনিার	নন়েনমর	কান�	ছরেপয্শন্	তানক	পরানজত	
হনত	হ়ে।	স্বামী	ও	পুনত্র	মনতা	আগ্রানসনী	ফুলরার	নদীনত	ছভনস	ছযনত	হন়েন�	
গ়োমনণনকানদী	ছযমন	জীবন	দান	কনর	ছতমনন	জীবননক	ছকন়	নননতও	জানন।	নন়েনতর	
কান�	পরানজত	মানুনের	জীবন	�টনা	গল্পনটনত	গল্পকার	েুবই	স্পটি	রূনপ	 নচনত্ত	
কনরন�ন।	নদীর	বোরাই	এই	কাজ	সানধত	হন়েন�।

তারারঙ্কর	বন্দ্াপাধ্া়ে	'তানরণী	মানি'	গনল্প	জীব	ধনম্শর	জ়ে	ছ�ানেত	হন়েন�।	তানরণী	
মানি	ম়েূরাক্ষী	;	নদীর	(	ম়েূরাক্ষী	নদী	িা়েনণ্ডর	নত্কূট	পাহান়র	ছথনক	উৎপনত্ত	
হন়েন�	এরপর	নদীনট	পূব্শবানহনী	হন়ে	িা়েনণ্ডর	ছদও�র	ছেলা	ও	দুমকা	ছজলা	
অনতরিম	কনর	িা়েণ্ড	পনচিমবঙ্গ	সীমান্	 নদন়ে	বীরভূম	 ছজলা়ে	প্রনবর	কনরন�।	
ছরনে	নদীনট	মুনর্শদাবাদ	ছজলার	মনধ্	নদন়ে	প্রবানহত	হুগনল	নদীনত	নমনলত	হন়েন�।	
এর	প্রবাহ	পথ	জুন়	বহু	উপনদী	রন়েন�ানদীনটর	ছমাট	প্রবাহ	পথ	২৫০	নকনম।)	
গনুনট়োর	�ানট	ছে়ো	পারাপার	কনর	আনলাচা	গনল্প	ছলেক	ন়েূরাক্ষীর	বণ্শনা	প্রসনঙ্গ	
বনলন�ন	-

ছদ়	 মাইল	 প্ররতি	 বালুকারানর	 ধু-ধু	 কনর।নকন্তু	 বে্শার	 প্রারনম্ভ	 ছস	 রাক্ষসীর	 মত	
ভ়েংকরী।দুই	পানশ্্শ	চার

"	ম়েরূাক্ষীর	েরনস্রাতই	নবনরেবে	বানরা	মানসর	মনধ্	সাত-আট	মাস	ম়েরূাক্ষী	মরুভনূম,	
এক	মাইল	পাঁচ	মাইল	গাঢ়	নপঙ্গলবণ্শ	জলনস্রানত	পনরব্তে	কনর়ো	নবপুল	ছস্রানত	তেন	
ছস	�ুনট়ো	চনল।"11	তানরণী	মানির	বউ	সুেী।	ছস	�া়াও	তারা	আরও	একজন	আন�,	
ছস	 হল	 ম়েূরাক্ষী	 নদী	 তানরণীর	 ছগাটা	 জীবননর	 সনঙ্গ	 ম়েূরাক্ষীর	ভূনমকা	জন়ত	
আন�।ম়েরূাক্ষী	শুধ	ুতানরণীর	জীনবকার	সংস্থানই	কনরনা,	তার	জীবন	�্দনকও	নন়েন্রিত	
কনর।	এমননক	দুগ্শা	নন়েনতর	সনঙ্গ	ম়েূরাক্ষীর	অনমা�	টানন	তানরণীর	জীবন,	পনরমাণ	
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অনভমুনে	�ুনট	চনল।	তানরণী	শুধু	ছে়ো	পারাপার	কনরনা,	জল	তনল	ছকাথা়ে	ছকান	
মানব	এনলন়ে	যানছি	তা	অবলীলা়ে	েরনস্রানত	িাঁনপন়ে	পন়	অবাথ্শ	লনক্ষ্	তানক	
তুনল	আনন।	নদীর	করালগ্রাস	ছথনক	ছ�াসনদর	বধূ	উদ্ানরর	নবননমন়ে	তানরণী	প্রথনম	
এক	হান়	মনদর	নাম	আট	ভালা'	দানব	করনলও,	পরমহুনত্শ	ছস	চাইনত	ছভানলনন	
'ফানঁদ	নতা	এবং	দরহারার	পাব্শনণ	চাদনরর	পনরবনত্শ	রান়	সুেীনক	ছস	েবু	ভানলাবাসনতা	
ভাোর	মাস	চনল	ছগনল	নদীনত	বান	আনসনন।	েরার	আগাম	বাত্শা়ে	গ্রানমর	অনননকই	
োনদ্র	অনবেেনণ	গ্রাম	ত্াগ	কনর	চনল	যা়ে।তানরণীও	ছসই	নসদ্ান্	ছন়ো	নতননদন	
পথ	চলার	পর	অনভজ্	মানি	তানরণী	গাম�া	উন়ন়ে	বুিনত	পানর	পনচিনম	বাতাস	
রইন�।	নন়েনত	রূনপণী	ম়েূরাক্ষীর	অনমা�	টাননই	ছস	দ্রুত	গ্রানম	নফনর	এনসন�,	বউ	
সুেী	ছক	সনঙ্গ	ননন়ো	পনর	সন্্ার	মনধ্	বাননর	জল	গ্রানম	প্রনবর	কনর	মুহুনত্শর	মনধ্ই	
�রবান়	রাতিা�াট	সব	ছভনস	ছগল।	পশুপানে,	মানুনের	প্রবল	নচৎকানরর	সনঙ্গ	ম়েরূাক্ষীর	
প্রবল	গজ্শন	নমনলনমনর	এক	ভ়োল	পনরনবর	সৃনটি	কনর।	তানরণী	সুেীনক	নপনি	কনর	
ননন়ে	বাননর	জনল	সাঁতার	নদনত	থানক।	বন্ার	উত্তাল	জনল	ভাসনত	ভাসনতও	আনরণী	
সুেী	ছক	সান্না	ছদ়ে।	তানক	অভ়ে	ছদ়ে	তানরণী	বুিনত	পানর	নদীর	প্রবল	�ূনণ্শর	
মনধ্	পন়ন�	তারা	পরক্ষনণ	বুিনত	পানরন-

"অতল	জনলর	তনল	�ুন়নত	�ুন়নত	তাহারা	ডুনব়ো	চনলনতন�।"12	তানরণী	:	অনুভব	
কনর	সুেী	ছযন	তানক	নাগপানরর	মনতা	জন়ন়ে	ধনরন�।	একনদনক	 নপ্র়েতমা	স্তী,	
অন্নদনক	 নননজর	 প্রাণ	 রক্ষার	 তানগদ।	 বরনল্পক	 ননপুনতা়ে	 গল্পকার	 তারারঙ্কর	
বন্দ্াপাধ্া়ে	ননম্শম	ছসই	পনরণনতনক	গনল্প	ফুনটন়ে	তুনলন�ন	এভানব-

"তানরণী	সুেীর	দৃঢ়বন্ন	নরনথল	কনরবার	ছচটিা	কনরল	নকন্তু	ছস	আরও	ছজানর	জরাই়ো	
ধনরল।	বাতাস-বাতাস।য্রিণা়ে	তানরণী	জল	োমচাই়ো	ধনরনত	লানগল।পরমুহূনত্শ	হাত	
পন়ল	সুগীর	গলা়ে।	দুই	হানত	প্রবাল	আনরিার	ছস	সুেীর	গলা	ছপেণ	কনর়ো	ধনরল।"13

সুেীর	প্রনত	এমন	োঁনট	মাননবক	ছপ্রম	তুতে	হন়ে	ছগল	তার	আনদম	বজব	জীবনতৃষ্ণার	
কান�।	তানরণী	মানির	একনদনক	নপ্র়েতমা,	স্তী	অনানদনক	নননজর	প্রাণ	রক্ষার	তানগদ।	
অনন্সাধারণ,	বরনল্পক	ননপুনতা়ে	'তানরণী	মানি	গনভ্শর	পনরণাম	ভ়োবহ	তর	হনলও,	
ছলেনকর	বতিনব্র	অন্নন্শনহত	তাৎপয্শ	এর	মনধ্	নননহত	চরম	মুহূনত্শ	মানুনের	কান�	
নননজর	জীবন	�া়া	আর	নক�ুই	নপ্র়ে	ন়ে	কত্শব্নবাধ,	ভানলাবাসা	নক�ুই	ন্াতানরণী	
ছয	সুেীনক	শ্াসরুদ্	কনর	হত্া	কনরন�,	তা	তার	সনচতন	ইছিা়াও	ন়ে।	তার	জীবন	
নপপাসার	অনুসারী	'আনলা	ও	মানট'র	স্পর্শ	প্রানতের	চরম	আনত্শই	প্রকানরত	হন়েন�	
তার	অনভব্নতিনত	 -	আতঃ	বুক	ভনর়ো	বাতাস	টানন়ো	লই়ো	আকুল	ভানব	কামনা	
কনরল,	আনলা	ও	মানট'	|	মানব	জীবননর	অনতিবে	রক্ষার	ছয	নতননট	ববনরটি্	আন�।	

বাংলা	ছ�াট	গল্প	ও	নদী
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তার	মনধ্	অন্তম	হল	আত্মরক্ষার	তানগদ	তানরণী	এই	তানগনদর	কারনণ	তার	জীবন	
ব্রত	ছথনক	নবচু্ত	হনত	পানরনন।	সুতরাং	গনল্পর	অনন্নম	জীবন	রক্ষা	বা	অনতিবে	রক্ষার	
তানগনদ	নপ্র়েতমা	স্তী	সুেীনক	গলা	নটনপ	হত্া	কনর,	জীবনদাতার	ভূনমকা	ছথনক	নবচু্ত	
হন়েন�।	এোননই	তার	তানরণী	নানমর	ট্্ানজনড	নদীর	নহংসতা	তানক	এ	কাজ	করনত	
বাধ্	কনরন�।	তনব	ট্্ানজনডনত	পাম	ছরে	হ়েনন	তানরণীর	ছবঁনচ	ওিার	মনধ্,	তার	
জীবন	নপপাসা	প্রকানরত	হন়েন�।	আর	অন্নদনক	সুেীর	মৃতু্	ভানগ্র	ননষ্ঠুর	পনরহাস	
নহনসনব	ছমনন	নননত	হ়ে।	ছলেক	গনল্পর	ছরনে	এক	চমকপ্রদ	অননবায্শতার	মনধ্	তার	
অপূব্শ	সৃনটিনক	তুনল	ধনরন�ন।

পনরনরনে	বলা	যা়ে	 নন়েনত	মানুেনক	 নস্থর	থাকনত	ছদ়ে	না,	সব্শদা়েই	তা়া	কনর	
ছব়া়ে।	 নন়েনত	 মানুনের	 জীবননর	 ট্্ানজনড	 সং�নটত	 কনর।	 রবীন্দ্রনাথ	 িাকুনরর	
'ছোকাবাবুর	প্রত্াবত্শন'	গনল্প	রাইচরণনক	নদীর	কারনণ	নন়েনতর	অননবায্শতা	ছভাগ	
করনত	হন়েন�।	নননজর	ছ�নলনক	অনন্র	হানত	তুনল	নদনত	হ়ে	এবং	ছসই	ছ�নলই	
তানক	অনবশ্াস	কনর।	নদীর	ভ়েংকর	মূনত্শর	কারনণ।	রাইচরনদার	এই	পনরণনত।	নদী	
ও	ছতমনন	'নদবনসর	ছরনে	গনল্প	পাঁচুনক	গ্রাস	কনর	ননন়ে	পাঁচুর	বাবা	ও	মান়ের	জীবনন	
ট্্ানজনড	সং�নটত	কনরন�।	আবার	জগদীর	গুনতের'	সবার	ছরনে	গ়ো	গনল্প	একনট	
পনরবানরর	পতন	নন়েনতর	কারনণই	�নটন�।	এ�া়া	তারারঙ্কর	বন্দ্াপাধ্ান়ের	'তারাণী	
মানি'	গনল্প	জীব	ধনম্শর	জ়ে	ছ�ানেত	হনলও	তানরণীর	স্তী	সুেীর	মৃতু্র	কারনণ	নন়েনতর	
ননষ্ঠুর	 নচত্	ছদো	ছগন�।	নদীর	উত্তাল	পনরনস্থনত	ছথনক	 নননজনক	বাঁচানত	তানরণী	
স্তীনক	হত্া	করনত	বাধ্	হন়েন�	নদীই	এই	গনর	নন়েনতর	কাজ	কনরন�।	অথ্শাৎ	একনট	
সভ্তার	নবপয্শ়ে	নদীর	কারনণই	হন়েন�।	তারা	কান�র	মানুেনক	হানরন়ে	ছফনলন�	
এবং	তানদর	জীবনন	ট্্ানজক	অবক্ষ়ে	সংগনিত	হন়েন�।	নদী	এই	সমতি	গনল্প	নন়েনতর	
ভূনমকা	গ্রহণ	কনরন�।

।।২ ।।

নদীর	সানথ	মানুনের	সম্পক্শ	বহু	প্রাচীনানদী	ছযমন	এনগন়ে	চনলন�,	ছতমনন	মানুনের	
জীবন	 নদীর	 সনঙ্গ	 সনঙ্গ	এনগন়ে	 চনলন�া	 কেননা-কেননা	 নদী,	 নদী	 ছস্রাত,	 নদীর	
ভাসমানতা,	নদীর	উপাদান	নবনভন্ন	ছক্ষনত্	মানুনের	ছবনঁচ	থাকার	অবলম্বন	হন়ে	উনিন�।	
নদী	এসব	কারনণ	হন়ে	উনিন�	মানুনের	প্রধান	জীনবকা,	যার	জন্	মানুে	পৃনথবীনত	
ছবঁনচ	আন�।	সভ্তার	নবকার	�নটন�	নানক	ছকন্দ্র	কনর।	প্রাচীনকানল	নদীনক	ছকন্দ্র	
কনর	একানধক	সভ্তা	গন়	উনিন�।	ছযমন-

ছমনহরগ়	সভ্তা

ছমনসাপনটমী়ে	সভ্তা,
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নমররী়ে	সভ্তা,

নসন্ু	সভ্তা	ইত্ানদ।

-	নদ	নদী	মানুে	�া়াও	জীব	ববনচত্্	সংরক্ষনণ	গুরুবেপূণ্শ	ভূনমকা	পালন	কনর।

নদীনক	ছকন্দ্র	কনর	একানধক	গল্প	উপন্াস	রনচত	হন়েন�	মানুনের	জীবন	জীনবকা	ছক	
ছকন্দ্র	কনর	বাংলা	সানহনত্	ছযসব	ছ�াটগল্প	রনচত	হন়েন�	ছসগুনল	হল	--

সমনরর	বসু	-	'পান়',

-ছদনবর	রা়ে	অগননতহানসক',	'মৃত	জংরন	ও	নবপজ্নক	�াট',-

বনরন	গনঙ্গাপাধ্া়ে	-ক্ষধুা,সমনরর	বসুর	'পান়'	গল্পনট	ছসরকম	একনট	রচনা।	অথ্শগননতক	
সংকট,	সমানজর	নীচু	তলার	মানুে,	যানদর	মাথার	ওপর	�াদ	ছনই,ছপনট	ভাত	ছনই,	
লজ্া	ননবারনণর	এক	টুকনরা	কাপ়	ছনই,ছসই	দুভ্শাগ্	পীন়ত	অসহা়ে,	অবলা	পশুর	
মত	মানুে	তানদর	ছবঁনচ	থাকার	জন্	চলা	ননরন্ন	সংগ্রাম	সমনরর	বসুর	গনল্প	প্রাধান্	
ছপন়েন�।	আরা,	আকাঙ্কা,	 ব্থ্শতান	 হাহাকার,	 স্বনেভনঙ্গর	 য্রিণা,	 মানুে	 নহনসনব	
পনরপূণ্শ	নবকানরর	অভাব,	জীবননক	বানজ	লানগন়ে	নটনক	থাকার	ল়াই	সবই	প্রাধান্	
ছপন়েন�।	ছতমনন	একনট	গল্প	'পান়'।	গনল্প	প্রনবর	কনর	ছভতনর	একটা	বুক	চাপা	
কান্না	বলক	নদন়ে	ওনি।	মনন	হ়ে।	গনল্পর	পাত্	পাত্ীর	সনঙ্গ	গভীর	ছবদনা়ে	পািকও	
ননমনজ্ত	হন।	হৃদ়েভার	হন়ে	ওনি	নবেতী়ে	নবশ্যুনদ্র	দামামার	পর	দুনভ্শক্ষ	পীন়ত	
ছদনর	ননম্ন	ছশ্রণীর	জীবন	আরও	কতটা	ছরানেত	হনত	থানক	তা	এই	গল্প	পানি	উপলনধি	
করা	যা়ে।	একনদনক	সমানজ	ননম্ন	ছশ্রণীর	মানুনের	অভাব,	অনভনযাগ,	অসহা়েতা,	
ক্ষুধার	জ্বালা	অন্নদনক	উচিনবনত্তর	ছরােণ-ননপী়ন।

গনল্পর	পাত্-পাত্ী	নতুন	নববানহত	দম্পনত	নবহানরর	প্রত্ন্	অঞ্নলর	এক	নট	জাতী়ে	
দম্পনত)	দুনট	ছেন়ে	ছবঁনচ	থাকার	তানগনদ	জীবননর	িুঁনক	ননন়ে	আোঢ়	মানসর	গঙ্গা়ে	
এক	ব্বসা়েীর	ঊননত্র	নট	শুন়োর	পার	কনর	নদনত	রানজ	হ়ে।তারা	নবহার	ছথনক	
িা়ুদানরর	কাজ	করনত	আনস।তানদর	গ্রানমর	ননরু	হল	িা়ুদানরর	সব্শরতার	কথা়ে	
আশ্তি	হন়ে	গ্রাম	হানর	এ	সম্পনত।	যনদও	গ্রানম	অত্ন্	দুনট	ভাত	�ুনট	ছযত।নকন্তু	
িা়ুর	কাজ	করনল	দুজনন	নননল	৬০	টাকার	ছরাজগার	হনব	ছসই	আশ্াস	গ্রাম	হান়,	
নকন্তু	রিম	ছ�ন়	এনস	প্রথম	নদনক	দুজনন	মাত্	৩২	টাকা	ছরাজগার	কনর	ছদ়	মাস	
সাফাই	কাজ	করার	পর	নমউনননসপানলনটর	দরজা	বন্	হন়ে	যা়ে।	শুধু	বনতিনত	ছকান	
রকনম	মাথা	ছগাঁজার	একটু	িাঁই	হ়ে।	নট	দম্পনতর	কাজ	না	থাকা়ে	তানদর	োবার	
ছজানট	না।সাত	নদন	বনতির	মানুেগুনল	তানদর	োবার	ছজাগানলও	আর	দুনদন	তানদর	
োবার	ছজানটনন।	ছরে	পয্শন্	কাজ	পা়ে	গঙ্গার	ওধানর	শুন়োনরর	দলনক	ননন়ে	ছযনত	
হনব	নিক	হ়ে	উননত্র	আনা	মজুনর।	উপনর	পাওনা	নহসানব	গান়ে	মা	ছতল।	প়েসা	

বাংলা	ছ�াট	গল্প	ও	নদী
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বাঁচাননার	জন্	ব্বসা়েীনট	মাত্	দুনট	ছলাকনক	নদন়ে	এত	িুঁনকর	মত	কাজ	করানছি	
নকন্তু	নট	দম্পনতর	ছপনটর	ক্ষুধার	বাংলা	তানদর	এত	বাহুবচার	করনল	চলনব	না।তাই	
েরনস্রাতা	গঙ্গার	ছস্রানত	শুন়োর	ননন়ে	ছযনতই	হনব।	যতক্ষণ	তারা	গম্ভনবা	না	ছপৌঁ�ানত	
পারনব	ততক্ষনণ	তানদর	দাঁনত	দাঁত	ছচনপ	ক্ষুধা	সইনত	হনব	ছপনট	নক্ষনদর	জ্বালা	
ননন়ে	তারা	মনন	মনন	বনল-

"	হ্যাঁ	আমরা	ভুো।	ছসইজন্	আমানদর	পার	হনত	দাও।	ছসানার	মাকন়টা	কারবানর।

ও	আোঢ়	মানস	জাননা়োর	পার	করানছি	নবনা	ছনৌকা়ে।	উননত্রটা	জাননা়োর,	আনর	
বাপা	দুনটা	মানুে।"

এরপর	শুরু	হ়ে	ওনদর	কনিন	সংগ্রাম	।	গঙ্গার	বণ্শনা়ে	ছলেক	বনলন-

"	আোনঢ়র	গঙ্গা	অম্বুবাচীর	পর	রতি	ঢল	ছননমন�	তার	বুনক	ছমন়ে	গঙ্গা	মা	হন়েন�।	
ভানর	হন়েন�,	বা়	ছলনগন�,	টান	ছলনগন�,	দুলন�,	নাচন�,	আ�ন়	আ�ন়	প়ন�।	
ফুলন�,	ফাঁপন�,	ছযন	আর	ধনর	রােনত	পারন�	না	নননজনক।	ছবািা	যানছি	আনরা	
পুরুেনট	পশুগুনলানক	বাঁচাবার	জন্	চনল	যা়ে।	ছমন়েনট	মনর়ো	হন়ে	উনিন�	তার	
পুরুেনটনক	বাঁচাবার	জন্।	তার	পরননর	ছক	প়	ন�ননন়ে	ছন়ে	নদীর	ছস্রানতর	জল	
জীবন-মৃতু্র	টানানপা়ানন	প্রনত্কটা	সমন়ে	প্রাণ	হারাননার	ভ়ে	থাকা	সন্বিও	তারা	
অবলা	প্রাণীগুনলার	ননরাপত্তার	জন্	ব্াকুল-

ক্ষধুার	কথা	ভনুল	ছগন�	দুজননই	অননকক্ষণ	ভনুল	ছগন�	পার	হনত	হনব	শুন়োরগুনলনক	
ননন়ে,	ছসইনটই	একমাত্	কথা,	একমাত্	ভাবনা।	"	প্রকৃনতর	টালমাটাল	পনরনস্থনতর	
মনধ্	প্রনতকূলতার	সনঙ্গ	ল়াই	কনর	ওরা	দুজনন	নদীর	পান়	ছপৌঁ�নত	পানর।োবার	
পা়ে।	ছমন়েনটর	ছচানে	জল।তার	সঙ্গী	পুরুে	তানক	সান্না	ছদ়ে	তার	লজ্া	ছ�াট	এক	
টুকনরা	কাপ়	জনলর	ছস্রানত	ননন়ে	নগন়েন�।	তারপনর	দুজনন	রনতি	রনতি	ছযাগ	কনর	
অনুভব	করনত	লাগল	বাঁচাটা।

ছলেক	 সমনরর	 বসু	 মানুনের	জীবননর	 দুট	 প্রবৃনত্তনক	 একই	 সূনত্	 গাঁথনত	 সক্ষম	
হন়েন�ন।মানব	জীবননর	প্রধানতম	চানহদা	 ছপনটর	ক্ষুধা	এবং	ররীনরর	ক্ষুধা।	এই	
ক্ষুধার	ননবৃনত্তর	সনঙ্গ	সনঙ্গ	মানুনের	জীবননর	অননকটা	পাও়ো	হন়ে	যা়ে	ননম্নবনগ্শর	
এসব	মানুনের	জীবননর	প্রধান	চানহদা	দুনবলা	দু'মুনিা	ভাতাসঙ্গীর	ছ�াঁ়ো।	এর	বাইনর	
অনধকার	তানদর	ছনই।	তাই	ছদো	যা়ে	ছপনটর	এবং	ছদনহর	নক্ষনদ	নমনটন়ে	পুরুেনট	
একসম়ে	গুনগুন	কনর	গান	ছগন়ে	ওনি।।

অথ্শগননতক	সংকট	মানুনের	জীবননক	কতটা	নীনচ	নানমন়ে	আননত	পানর	তার	সাথ্শক	
একনট	গল্প	'পান়।	শুধু	নন	করার	জন্	ক্ষুরধার	গঙ্গার	মাইরনক	মাইল	ছস্রাত	ছিনল	
পশুনক	পান়	নদন়ে	ছপৌঁন�	ছদ়ে	গন্নব্।নট	দম্পনত্তর	মনধ্	ক্ষুধার	জ্বালা	থাকনলও	
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ছলেক	নদন়েন�	তানত	গঙ্গা	নননজই	এই	গনল্পর	প্রধান	চনরত্	হন়ে	উনিন�।	গনল্পর	
শুরুনত	এনকবানর	আোনঢ়র	গঙ্গা	ও	দুই	উপসী	মানুনের	�নব	এঁনকন�ন।	দুরন্	প্রকৃনতর	
সনঙ্গ	ল়াই	কনর	দুজন	ক্ষুনধত	মানুে	কীভানব	নননজনদর	দুতঃেনক	জ়ে	করনত	সক্ষম	
হন়েন�,	একটু	োবানরর	আরা়ে	কীভানব	জীবন	সংগ্রানম	নলতে	হন়েন�	তার	পনরপূণ্শ	
রূপা়েণ	এই	গল্পনট।

ছদনবর	রা়ে	রনচত	'অগননতহানসক	গনল্প	এক	পরুুে	চনরত্	ভানসন্দর	এবং	তার	পনরবানর	
অনাহার	 নলেটি	জীবননর	 -	প্রনতছিনব	 ছদো	 যা়ে।নদীর	সনঙ্গ	তার	জীবন	যুদ্	গনল্প	
প্রকানরত	হনত	 ছদো	 যা়ে।পনরবানরর	অনাহার	 দূর	করার	জন্	জীনবকা	সংগ্রনহর	
আরা়ে	 জীবন	 বানজ	 ছরনে	 নদীনত	 কাি	 সংগ্রনহর	 জন্	 নানম।	 আনলাচ্	 গনল্প	
জলপাইগুন়র	কথা	আন�।জলপাইগুন়	রহনরর	উপর	নদন়ে	প্রবানহত	নততিা	নদীর	
ধানর	ভানসন্দরনক	বনস	থাকনত	ছদো	যা়ে।	নততিার	এক	বানার	মুনে	তার	জন্তার	
নাম	 ন�ল	ভাসা	রিনম	রিনম	ছলাক	মুনে	মুনে	ভাসান,	ভানসন,	অবনরনে	ছভানটর	
োতা়ে	ভানসন্দর।তার	একনট	দুই	ব�নরর	ছ�নল	আান�।	একনট	ছমন়েও	ন�ল	ছস	মারা	
যা়ে।	গল্প	পানি	জানা	যা়ে	ছয	ছস	আর	বাবা	হনত	পারনবনা	এবং	তার	স্তীও	মা	হনত	
পারনব	না	গত	ব�নরর	ভানদ্র	তার	এবং	আনশ্নন	তার	স্তীর	অপানররন	হন়েন�।	এই	
গনল্পর	ছকন্দ্রী়ে	চনরত্	ছস।	তার	স্তী	পুত্	একমাস	হাসপাতানল	রাোর	পর	ডাতিার	তার	
ছ�নলর	ছকাননা	অসুে	না	থাকা়ে	বান়	আননত	বনল।	বান়	আসার	পর	ভাসা	রনববার	
দুনটা	চাল	কুমন়া	নবনরি	কনর	এক	টাকা	পঞ্ান্ন	প়েসা়ে।	ছসই	টাকা়ে	আধ	ছকনজ	
চাল	 ছকনন।ছসই	 চাল	ফুনটন়ে	ভাত	 রান্না	কনর	তারা	 নতনজনন	 ছেন়েন�,	 ছ�নলটা	
সকানলও	ছেন়েন�,	নবকানল	মুন়	নকনন	ছ�নলটানক	োইন়েন�।তারপর	ছসামবার	পুনরা	
রাত	ও	মঙ্গলবার	সারানদন	তার	ছ�নলটা	নক	নেনদর	জন্	ছকঁনদন�	মঙ্গলবার	সন্্া	
ছথনক	ছস	আর	ছকাননা	কান্নাকানট	কনরনন।	তারপর	ছস	রানত্নবলা	বান়	ছথনক	ছবনরন়ে	
এনসন�	দুনটা	োবানরর	ছজাগান়র	আরা়ে।

এনহন	গল্পকার	বনলন-

"	ওপর-নততিা়ে	বৃনটি	ছননমন�।	ওপনর	পাহান়	জঙ্গনল	বান	ছডনকন�।পাহা়	ছথনক	
তিূপ	তুল্"	পাথর	নততিার	অগভীর	প্রের	োত	ছবন়ে	গ়	গ়	রনব্দ	ছননম	আসন�।	
জঙ্গনলর	কাি,	চরভূনমর	জঙ্গল	ছভনস	আসন�	ছসই	কাি	ধরার	জন্	ছসই	ছরেরাত	
ছথনক	ভানস্শন্দর	নততিার	পান়	বনস।

ভানসন্দর	ছদনে	নদীর	ওপর	নদন়ে	একটা	কাি	ছভনস	আসন�	নরকারীর	মনতা	সম়ে	
নটি	না	কনর	ছচাে	মুে	মুন�	ছস	ছসই	কায্শ	টানক	ছে়োল	রাোর	ছচটিা	কনর	নাহনল	

বাংলা	ছ�াট	গল্প	ও	নদী
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কািনট	হানরন়ে	যানব।	ছস	একপা	দুপা'	করনত	করনত	এনগন়ে	যা়ে,	তারপর	হিাৎ	
বানলর	পা়	ছভনঙ্গ	ছস	নততিা	নদীর	প্রবল	জলরানরর	মনধ্	পন়	যা়ে।	মাথা,	হানতর	
পাঞ্জ	দুনটা	আর	পান়ের	পাতা	দুনটা	ভানসন়ে	ছরনে	ছস।	নততিার	ছপ্রানতর	তলা়ে	ছডাবা	
পাথনর	আর	েরনস্রানত	ভাসা	রাল	গা�	ছথনক	মাথা	বান়ন়ে	এনদক	ওনদক	করনত	
করনত	এনগন়ে।	মা়োনদীর	নভতনর	বৃনটির	উৎপাত	কম,	নকন্তু	নদীর	নভতনর	তার	ছচাে	
আটনক	আনন।	এত	প্রনতকূলতা	সন্বিও	ছস	এনগন়ে	এ	যা়ে।	পরবত্শীনত	ছদো	যা়ে	
ছস	কািনটনক	ছদনে,	েুনট	হনল	আন্দ	ছপত,	নকন্তু	তবুও	ছস	দুতঃনেত	হ়ে	না	বালুবান়	
নগন়ে	ছরে	হন়েন�।	ভ	মননবান়নত।	ভাসা	ছসই	ছপা়া	কাি	ননন়ে	ভামননবননর	নভতর	
ঢুনক	যা়ে।	ছস	এবার	কািনট	মাথা়ে	ননন়েন�াযার	ফনল	জনল।	তার	মাথা	 নভজন�	
না।ছস	কাি	ধরার	জন্	দুই	মাইল	অনতরিম	কনরন�	তারপর	কািনট	ননন়ে	ছস	ছহঁনট	
চনলন�	কাি	নদন়ে	তার	মাতা	ঢাকা	ছস	ছচাে	তুনলও	চারপার	ছদেনত	পা়ে	না।আসনল	
তার-

"যাও়োর	নভতর	ছকান	নহনসব	ছনই।ছস	নদী,	নালা,	বন	ছভনঙ	ছসাজা	যানছি	নদীর	
ধার	ধনর	ধনর	ছয-জা়েগাটা়ে	ছস	বনস	ন�ল	ছসোনন	ছস	ননচি়েই	ছকান	নহনলর	�া়া	
ছপৌঁন�	যানব।	নততিার	বা	নততিার	চনরর	ছকান	নহনরব	ত	আর	রাো	যা়ে	না"

-ছকননা	নততিার	জল	বা	চন়র	মানট	সম্পনক্শ	ছকান	পূব্শজ্াননর	মানন	ছনই।প্রনতনন়েত	
ভূনগাল	বদলা়ে	ছসোনন।	আর	বাদলা়ে।

মানুনের	জীবনযাত্া।

ভাোননক্	ছরনে	ধান	ছেনত	এনস	পন়	আল	বরাবর	ছস	হাঁটনত	থানক।	ছস-

"ছগল	ব�নরর	আনগর	ব�র	রাজবান়র	পানর,	ব্লক	অনফনসর	পানরর	জনমনত	নবলানত	
ধাননর	ছরা়ো	কাজ	ছপন়েন�ল।"

-এব�র	আর	পা়েনন	 ছস	আনগ	থাকত	 নডতিার	পান়,	রহনরর	পানরাণীনধর	জন্	
তানদর	জনম	নদন়ে	নদনত	হ়ে।	এরপরই	ছস	এেনন	ওোনন	�ুরন�।	অবনরনে	ভাসা	
তার	জা়েগা়ে	ছপৌঁ�া়ে	কানির	পা�ার	মনধ্	ছস	কতটা	ছফনল	ছদ়োজুল	থামার	ছকাননা	
লক্ষণ	না	ছদনে	কানির	নীনচ	চাপা	ছদও়ো	তামাক	পাতা	বার	কনরা,	ছসট	কচুপাতার	
ছমা়া	ন�ল।	হাত	নভনজ	থাকা়ে	কানির	ওপর	হাতটা	�নে	ছন়োকানির	গুঁন়া	লাগা়ে	
কচু	পাতা	নদন়ে	হাতটা	ছিন়	ছন়ে	তার	পরনন	পরা	আণ্ডার	ও়ে্ারনট	জন্	ছলানকর	
কা�	ছথনক	ছচন়ে	ছনও়ো।	আসনল	এনট	তার	ননম্ননবনত্তর	পনরচ়ে।	গনল্পর	পরবত্শী	
পয্শান়ে	ছদো	যা়ে	বৃনটি	ছথনম	যাও়োর	কারনণ	ছস	কাি	গুনলা	শুনকন়ে	ছনও়োর	জন্	
�়ানত	থানক।	অননক	কািই	ছস	ধনরন�।	শুকাননার	পর	ছস	ছবঁনধ	ননন়ে	রহনর	যানব	
ছসোনন	নবনরি	করনব,	ছসভানব	তার	যনদ	কুভাল	থাকত	তাহনল	ছস	ছফঁন়	আনট	কনর	
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নবনরি	করনত	পারনতা।	এ�া়াও	গরু	গান়	থাকনল	ব়	কাি	রহনর	ননন়ে	�ুনর	�ুনর	
নবনরি	করনত	পারনতা	ছস	ছয	কাি	গুনল	ধনরন�	তানত	হ়েনতা	কন়	টাকা	অথবা	
ব়নজার	নত্র	টাকা	হনত	পানর।	ছস্রানতর	প্রনতনরাধ	হিাৎ	কনম	যা়ে	ছসই	সানম	তার	
ছচানে	পন়	আর	একনট	কাি	এবং	ছসনট	ধরার	নপ�নন	একনট	ছলাক	আসন�।

ভাসা	কািনট	ছনও়োর	জন্	তার	নপ�নন	যা়ে	এবং	ছলাকনটর	সনঙ্গ	তার	কাি	ধরা	
ননন়ে	ল়াই	বাঁনধানলাকনট	জানা়ে	তানক	িািট	নদনত	কারণ	আর	বান়নত	ছপা়োনত	
বউ	আনস	ভাসা	ছলাকনটর	সানথ	আত্মী়েতা	ছবাধ	কনর	ছফনলন�ল	নকন্তু	তবুও	ছস	
কািটা	না	এদও়োর	জন্	জানলর	মনধ্	সনজানর	লানথ	মানর,	নননজর	লানথর	সমান	
আর	একনট	লানে	তার	মাথা়ে	এনস	পন়।	ছসই	আ�ানত	ছক	ডুনব	যা়ে।	তারপর	
হিাৎ	ছস	কনিন	নক�ু	একটা	ধনর	ছফনল	একসম়ে	ছস	জনলর	উপর	উনি	আনস।	ছদনে	
কায্শনট	তার	হানতই	আন�।	গনল্পর	ছরনে	ছদো	যা়ে-

"	নবরতবৃনটি	আকানর	বানন্শনরর	ওপর	ছথনক	ওিা	চাঁদ	মণ্ডল�ানটর	নদনক	সনর	যেন	
নতভার	ছস্রাত	আর	চরনক	ননজ্শনতর	আনলানকত	কনর	ছতানল	আঁ	আঁ	আঁ	রনব্দ	ভাসার	
�ুম	ছভনঙ	যা়ে	ছস	উনি	বান়র	নদনক	�ু়নত	থানক	তারপর	বালুবান়নত	নানম	ভাসার	
বান়র	আনঙনা,	ছ�নলনক	ডানকাত্তার	ছবৌ	ছ�নল।	ছকানল	ননন়ে	দাঁন়ন়োনবনট	আকানরর	
নদনক	তানকন়ে	ছকঁনদ	ওনি।	আসনল	তার	ছ�নল	মারা	ছগন�া	ছবৌন়ের	ছকাল	ছথনক	
ছ�নলটা	পন়	যানছিল	ভাো	ধনর	ছফনল	নদীর	সনঙ্গ	মানুনের	ল়াই	বহুপ্রাচীন	কাল	
ছথনকাভানসন্দনরর	পনরবানর	অনাহার	নর	নবভার	�নব	ছদো	যা়ে।	তার	নদীর	সানথ	
জীবনযুদ্,	জীনবকা	অজ্শননর	আরা়ে	গভীর	রানত	ছবর	হও়োর	�নব	তার	সমানজ	
অবস্থাননর	নদকট	ফুনট	ওনি	নদীর	ছস্রানতর	সনঙ্গ	ল়াই	কনর	কাি	তুলনত	সক্ষম	
হন়েন�	নকন্তু	ছ�নলনটনক	দুনট	োও়োর	নদনত	পানরনন	নবীর	কারনণ	নভনটমানট	�া়া	
হন়েন�	নকন্তু	এই	নদীর	ছস্রাতই	তানক	জীনবকার	সংস্থান	কনর	নদন়েন�।নদী	মূলত	তার	
প্রধান	জীনবকা	হন়ে	উনিন�।	এভানবই	তানক	সারাজীবন	ছবঁনচ	থাকনত	হনব।	োবানরর	
আরা়ে	জীবননর	ছতা়োক্া	না	কনর	নদীর	ছস্রানত	নননজনক	ভানসন়ে	ছদও়োর	মনধ্	
তার	সাহনসকতার	পনরচ়ে	ফুনট	উনিন�	 ছদনবর	রা়ে	রনচত	 'অগননতহানসক'	গল্পনট	
আসনলই	না	অসাধারণ	স্রটিা	ছকন্দ্রী়ে	চনরত্	ভানসন্দরনক	তার	সৃনটির	ননেুঁত	তুনল	নদন়ে	
অম্লন	কনর	তার	জীবননর	ওিাপ়ার	নদক	এবং	পাহান়	মানুনের	জীবনযাত্ার	বাতিবনচত্	
ফুনটন়ে	তুনলন�ন।	এোননই	তার	ছশ্রষ্ঠবে।

এনহন	অই	ছদনবর	রা়ে	রনচত	আর	একনট	গল্প	'মৃত	জংরন	ও	নবপজ্নক	�াট।	এই	
গরনটনত	ম্রিী	কীভানব	মানুনের	জীবন	জীনবকা	হন়ে	উনিন�	ছসনদনক	আনলাকপাত	
করার	ছচটিা	করনবা।	বানন্শর	�াট	নানম	একনট	জা়েগা	ন�ল,	আনগ	ছসোনন	মালবাজার	

বাংলা	ছ�াট	গল্প	ও	নদী
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ছথনক	ছরলপথ	কুচনবহার	ছজলার	নদনক	চনল	যা়ে।	তার	জন্	বানন্শর	জংরনও	বলা	
হনতা।	আর	নততিা	নদী	।	পার	কনর	জলপাইগুন়নত	ছযনত	হনতা	বনল	�াট	বলনতা	
লাটাগুন়,	ধপূগুন়	ইত্ানদ	জা়েগা	ছথনক	অননক	মানুেজন	ননন়ে	বাস	আসত।	কালরিনম	
জংরন	উনি	ছগনলও	ছসই	বানন্শর	�াটনট	নহলার	পানি	জানা	যা়ে	-

"ছসই	�ানট	সকাল	ছথনক	সন্্া	সারা	ড়ুোনস্শর	মানুনেরা	আনস	বানস	কনর,	জলপাইগুন়	
যা়ে,	আবার	ছফানর।	এেন	মরনচ	ধরা	ছরল-লাইন,	দু-একটা	ভাঙ্গা	গুদাম�র,	ছপান়া	
আমনট	মৃত	জংরননর	সাক্ষ্।

-সরকানর	 �াট	 দরনয়া	 পাসা়ে	 জলপাইগুন়	 সদনর	 যাও়োর	 ব্বস্থা	 আন�।ছরল	
ছকাম্পাননর	সম়ে	 ছথনক	 ছসোনন	পনচিমী	মানির	বংরানুরিনম	 ছনৌকা	 চালা়ে	ট্াক্	
ছদও়োর	জন্	প্রনতব�র	তানদর	সরকানর	দু়োনর	ছযনত	হ়ে।আসনল	তানদর	একনট	
নবপদ	আন�।

ছসনট	হল	জলপাইগুন়র	মািোনন	একনট	স্থা়েী	চর,	ছদ়	মাইনলর	ছসই	চরাবানন্শর	
�াট	ছথনক	যাত্ী	ছনৌকা	ছসই	চনর	নানমন়ে	ছদ়ে	তারপর	ট্ানক্	চন়,	অনধকাংরই	পান়ে	
ছহঁনট	 চরটা	 পার	 হন়ে	 জলপাইগুন়র	 কান�	 আবার	 একটু	 ছনৌকা়ে	 চন়	 পার	
হ়ে।রীতকানল	চনর	জল	থানক	না।	বে্শাকানল	বুক	জল,	গলা	জল	তেন	ট্ানক্	থানক	
না।জলপাইগুন়	রহনর	তানদর	না	এনল	চনলনা।	কারণ	অসুে	হনল	জলপাইগুন়	
ডাতিার	 ছদোনত	হাসপাতানল	আসনত	হ়ে।	প্রসঙ্গত	উনলিে্,	 নততিা	তানদর	কান�	
নবপদজ্নক	ও	পনরত্াতি	বনল	সরকার	কতৃ্শক	ছ�ানেত	হনলন	রাজবংরীরা	�াট	আর	
নদীর	উপর	িাপঁ	নদন়ে	পন়াসরকানর	ছনৌকা়ে	যেন	লাল	ননরান	ওন়	তেন	ছবসরকানর	
ছনৌকা	গুনল	যাত্ী	পারাপার	কনর।	তানদর	প্রনতনন়েত	�নট	চলা	কানহনীও	ছদো	যা়ে।	
ভাদুই	নানমর	একনট	ব্নতি	ছস	বানসর	প্ানসঞ্জারনক	সংগ্রহ	কনর।	উভার	নসং	এবং	
রাকা	দুজননর	ছনৌকা়ে	ভনত্শ	হ়ে।	উভার	নসং	এর	ছনৌকা	মহাজননর।	তার	ছনৌকার	
মানলক	জলপাইগুন়	রহনর	থানক।	ছস-

"	বে্শার	সম়ে	যাত্ী	পারাপার	করন�,	অন্	সম়ে	মাল	ননন়ে	যাতা়োত	কনর।	রাবননর	
মহলিা	ছলাকজনই	তার	ছনৌকা়ে	োটনত	এনসন�াতা়াতান়	বে্শা	নামা়ে	ছেনত	জল	
জনম	নগন়েন�	এবং	যানদর	জনম	আন�	তারা	পাট	কাটনত	ছননম	ছগন�।	ফনল	ছনৌকার	
মানির	সংে্া	এবার	কম।"

-	এভানবই	তারা	জীবন	যাপন	কনর	থানক।রাবনণর	রাগটা	একটু	ছবনর।	ছস	ধারকয্শ	
কনর	ও	জনম	নবনরি	কনর	ছনৌকা	নকননন�।	এরপর	নদীনত	তারা	যেন	ছনৌকা	চালা়ে	
তেন	যুদ্	চনল	ঊভারনসং	আর	রাবনণর।	তেন	ভাদুই	অদৃশ্	হন়ে	যা়ে।সবার	পরনন।

ছনংটানস্রানতর	মুনে



41
ছযৌথভানব	প্রনতনযানগতা	শুরু	হ়ে।	উভার	নসং	এর	ছনৌকা	আনগ	চনল,	রাবনণর	ছনৌকা	
তার	গা	লানগা়ো।দুই	ছনৌকার	উননর	জান	মানির	ছনংনট	পরা	গান়ে	জনল	নভনজ	জপ	
জনপ	ছদনে	মনন	হ়ে	তারা	নততিার	নভতনর	নগন়ে	ছনৌকা	টানন�ানদীর	মনধ্	এভানবই	
তানদর	িাণ্ডা	যুদ্	চলনত	থানক।রাবণ	জানন	সামনন	ছথনক	ছস্রাত	আসনল	সামননর	
ছনৌকানট	তার	ছনৌকার	উপর	আন�	প়নব।

তবুও	ছস	ছসই	ভানবই	চনল৷

গনল্পর	ছরনে	ছদো	যা়ে-

"ছসই	প্রনতনযানগতা়ে	জ়েলাভ	নননচিত	করার	জন্	তারা	নীনচর	জলনস্রানতর	অনুকূলতা	
কানজ	 লাগানছি,	 নকন্তু	 ছস	 অনুকূপতা	 প্রনতনট	 মুহূনত্শ	 মাপা।"এ"	 K	 -	 তারপনরই	
জলপাইগুন়র	�ানট	ছনৌকা	এনস	থামল।	এভানবই	নদীর	ছস্রানতর	সনঙ্গ	এবং	এনক	
অপরজননর	সনঙ্গ	ল়াই	করনত।	করনত	তানদর	অবনরনে	জ়েলাভ	আর	ছস	কারনণ	
আকারটানক	তারা	পতাকা	নহনসনব	ছমনন	ননন়েন�	জীবন	ও	জীনবকানক	একসূনত্	গনিত	
কনর	ছলেক	এক	অনন্তার	পনরচ়ে	নদন়েন�ন	নদীর	ছস্রানতর	সানথ	তানদর	জীবন	
সমান্রাল।	প্রনতনন়েতই	তারা	প্রনতনযানগতা	কনর	চনলন�	জীবননর	সনঙ্গ	ও	নদীর	
সনঙ্গ,	যার	কারনণ	নদীর	সনঙ্গ	একাত্ম	হনত	ছপনরন�।	এ	ল়াই	নচরকালীন	ছনৌকার	
মানিনদর	ছবঁনচ	থাকার	ল়াই।শুধু	উভার	নসং	ও	রাবণ	ন়ে,	সকল	মানি	এবং	এনদর	
সনঙ্গ	জন়ন়ে	থাকা	ভাইও	জীবন	সংগ্রানম	নলতে	হন়েন�।	আর	তানদর	সংগ্রানমর	নপ�নন	
ছথনক	ছগন�	নদী,	তানদর	ছবঁনচ	থাকার	একমাত্	অবলম্বন।

বনরন	 গনঙ্গাপাধ্ান়ের	 'ক্ষুধা'	 গল্পনটনত	 নদী	 মানুনের	 ছবঁনচ	 থাকার	অবলম্বন	 হন়ে	
উনিন�।	গল্পনটর	প্রথনম।	বুন়া	রকুননর	মনতা	পরাণ	মুনচনক	আঁকাবাঁকা	ছভন়র	উপর,	
ছযোনন	আিানরাবাঁনক	নদী	বাঁক	ননন়েন�	ছসোনন	বনস	থাকনত	ছদো	যা়ে।	পরাগ	মুনচ	
ছস	আিানরাবানঁক	নদীনত	ছভনস	যাও়ো	গরু,	ছমাে,	�াগল-ছভ়া,	ছব়াল-কুকুর	ইত্ানদর	
পচা	মাংস	ছথনক	জীনবকা	অজ্শন	কনর।	গত	সাতনদন	ছস	ছকাননক�ুই	পা়েনন।	যার	
কারনণ	তানক	উনপাস	থাকনত	হন়েন�।	গল্পকার	নদীর	প্রসনঙ্গ:

ছদনেন-

"নানমও	আিানরাবাঁনক,	রনঙ্গও	আিানরা।কেননা	ফুঁসন�,	কেননা	চুপনস	এইটুকুন	হরদম	
সানপর	মনতা	 নজভ	ছমনল	ছ�াবলা়ে	ডাঙার	মানট	ছচনট-পুনট	ছযাগ	বানা়ে	ছভন়র	
গা়ে।পুনরা	ডাঙাটা	না	নগনল	ছযন	রানতি	ছনই	রাক্ষুসীর	চাটন�স,	চাটা	রকুননর	মনতা	
একনজা়া	জুলজুনল	ছচানে	তানকন়ে	থানক	পরান।

-পরাদ	শুধু	 নদীনক	বারবার	বলন�	একটা	কানলা	 ছমাে	জুনটন়ে	 নদনতাতার	ক্ষুধার	
জ্বালা়ে	নিম	ধরা	ভাব	চনল	এনসন�ল।ছস	তার	আঙুল	নদন়ে	ছভন়র	মানট	ছতানল	তার	

বাংলা	ছ�াট	গল্প	ও	নদী
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কান�	মানট	নুননর	ছজলার	মত	মনন	হ়ে,	কারণ	তা	তুলনতই	গুঁন়া	হন়ে	যা়ে।

পরান	তবুও	আিানরাবাঁনক	নদীনক	মা	সনম্বাধন	কনরতার	কান�	নভক্ষা	ছচন়ে	যানছি।	
আিানরাবাঁনক	নদীর	গজ্শন	শুনন	পরান	চমনক	ওনি।	বাটানলর	পাত	ছথনক	আনলা	
নিকনর	তার	ছচানে	প়ন�।ছস	ভাবন�	আিানরাবাঁনক	নদীর	জল	ছযন	তীনরর	কুনচ।	
নদীনত	ছ�ন়ে	আন�	কামনট।	আরও	আন�	সমুনদ্রর	নবোতি	কীট	কত	ছনৌকা	ছযনত	
ছদনে	নদীর	ওপর	নদন়ে	হিাৎ	ভূত	ছদোর	মনতা	চমনক	ওনি	পরাণ	একনট	ছনৌকা	
ভাসনত	ভাসনত	তার	নদনক	এনগন়ে	আসন�	হাল	ছনই,	ছনৌকা়ে	ন�ল	েুনর়োর	স্বামী	
মানি	ন�ল।তারপর	অন্	হন়ে	মারা	যা়ে।	স্বামীর	নাম	কনর	নরনলনফর	পাও়ো	ধুনত	
পন়ন�	েুনর।পরাণ	বনল	ছডাম	জানতর	কলা	ছসাকারণ	ছস	ছপনটর	জ্বালা়ে	�র	ছ�ন়	
পনথ	ছননমন�।	পরানণর	গা	ছ�ঁনে	একনট	কুকুর	বনস	আন�।	কুকুরনটর	নজভ	ছথনক	
লালা	কানর	পরন�।	পরর	বনল	তারা	ছেনল	কুকুরনট	কাঁইকুঁই	কনর	আর	আদর	নদনল	
মাথা়ে	ওনি	দুনভ্শনকর	সম়ে	সকনল	মরন�,	তবুও	কুকুরনটর	মরণ	ছনই।সারা	জগনতর	
উপনর	ছ�ন্না	পরানণর।	পরাণ	সাতনদন	ছগা-ছমানের	চাম়া	পা়েনন।তাই	েুনর	পরাণনক	
দুনটা	মাহ	নদনত	চা়ে।নকন্তু	পরাণ	েুনরর	উপর	ছরনগ	যা়ে।	একনদন	এই	পরাণ।	েুনরর	
কত	আপন	ন�ল	নকন্তু	এেন	ছস	েুনরনক	দুর�াই	কনর।জাত	কুল	সব	ন�ল	েুনরর	অক্ষ	
স্বামী	ন�ল	সনতনও	ন�ল	েুনরর	স্বামীর	নাম	ছমানা	মানি।	ছমানা	মানি	মারা	যাতাযানীর	
জনমজমা	সব	ননতঃনরে	হন়ে	যাও়োর	পর	সতীন	দর	নম্বর	পানা	সদ্শানরর	ছ�নরনত	
পানলন়ে	যা়ে	তার	ছ�নল	দুনটানক	ছরনে	যা়ে	েুনরর	কান�	েুনরও	চনল	ছযনত	পারনতা	
নকন্তু	ছযনত	নগন়েও	পানরনা।

নদী	গজ্শন	কনর	চনলন�।	হিাৎ	কুকুরনট	জনলর	তলা়ে	কী	একটা	 ছযন	আনবষ্কার	
কনরন�।	পরাণ	উনি	দাঁ়া়ে	জন্তুটা	ডুবন�	আর	ভাসন�,	জনল	ফুনল	 নক	বীভৎস	
আকৃনত	হন়েন�	জন্তুটার	নিক	কী	বুিনত	পারন�	না	েুনর	ছচঁনচন়ে	উনি	বনল	ছমাে	
পরাণ।	গুণ	ছচনল	ছদ়ে	নকন্তু	ছ�ােটা	নদীর	মাি	বরাবর	ছভনস	যাও়ো়ে	আঁকরীটা	
জনলর	তলা়ে	তনলন়ে	যানছি।	েুনর	পররনক	বনল	ছনৌকা়ে	উিনত,	নকন্তু	পরাণ	িাঁনপন়ে	
পন়	নদীনত	সাত	নদননর	উপসী	পরাণ	ছয	কনর	ছহাক	জন্তুটানক	ধরনব	-"আিানরাবাঁনক	
ফুঁসন�	ছনানা	জনলর	আতিরনণর	নীনচ	লুনকন়ে	রাো	নবভীনেকা	লানফন়ে	লানফন়ে	উিন�	
নক	এক	ক্ষুধি	আনরিার	নক	বীভৎস্য	ছসই	আনরিানরর	প্রকার।।

পরাণ	নদীর	মুনের	গ্রাস	ন�ননন়ে	ছননবা	নদীর	অগথ	জনল	ছচঁনচন়ে	উিনত	নগন়ে	ছথনম	
যা়ে	পরাণ	তার	ছকামনর	একনট	সাপ	ছপনচন়ে	ধনরন�	নকন্তু	সানপর	গজ্শন	করার	ক্ষমতা	
নদী	ছযন	ছকন়	ননন়েন�।	পরাণ	সাপটানক	�ুন়	ছফনল	ছদ়ে	এনগন়ে	যা়ে।

ছমন়েটার	নদনক	গল্পকার	বনলন-



43
"আিানরাবাঁনকর	ভ়েংকর	গজ্শন	কানন	তীনরর	মত	আ�াত	করন�	ছলাহার	মনতা	রতি	
হাত	ছমনল	জল	কাটনত	কাটনত	পরাণ	বিুনলা	রাক্ষসী	নদীরও	দানঁতর	ছগা়া়ে	বভুকু্ষার	
নিনলক	আবহমান	কাল	 ধনর	 নচনবন়ে	 নচনবন়ে	 ছেন়েন�	 রাক্ষসী।	 ছেন়েন�	জনপদ,	
মানুনের	সাধ-	অোদ্।"

আহ্াদ,	ছেন়েন�	বন-বনান্র,	ছগাগ্রানস	নগলনত	ছচন়েন�	নবশ্সংসানরর	প্রনতনট	োদ্-

--পরান	আকানরর	নদনক	তানকন়ে	ছদনে	রকুন	ছ�ন়ে	ছগন�	সবারই	ছযন	ওটা	সম্পনত্ত।	
পরাণ	রাগ	কনর	না।	পরানণর	ডাঙা়ে।	এনস	পন়	থাকনত	ইনছি	হ়ে।	এনলন়ে	পন়	
নরম	কাদা়ে	পরাণ	তবুও	উনি	রনস	নদীর	জল	�লনক	প়ন�	ছমােটার	গান়ের	উপর	
েুনরর	আস্ালন	ছথনক	পরাণ	বনল	ছস	ছডামজানতর	কলঙ্ক	চাম়া	ছথনক	পচা	মাংস	
�া়া়ে	পরাণ	েুনর	ছনৌকা	ছথনক	ছননমই	এল	ছস	পরাণনক	বনল	দুজন	নমনল	িটপটা	
চাম়া	�ান়ন়ে	ছফলার	কথা	নকন্তু	পরাণ	ছচঁনচন়ে	উনি	তানক	হাত	নদনত	বারণ	কানর	
েুনর	কান্না়ে	ছফাঁপানত	থানক।েুনর	বনল-

"নক	করনবা	বনলা?	নক	করনল	বাঁচব?	ছেনত	ছদ,	পরনত	ছদ,	�র	ছ�ন়	ধনর	বসব	
নন'�নরর	বউ	হন়ে	থাকনবা।

-এই	বনল	ছস	িানঁপন়ে	পন়	পরানণর	উপর	বাটানলটা	ন�ননন়ে	ছন়ে	তিাধ্বনতিনত	পরননর	
কাপ়	েুনল	পন়	েুনরর	গরু	ছমানের	গান়ে	ছযমন	কনর	বাটানল	বসা়ে	পরাণ	ছতমনন	
ছস	তার	গান়ে	বনসন়ে	ছদ়ে।নফননক	নদন়ে	রতি	ছবনরানত	থানক।	তারপর	নববস্ত	েুনস	
হাটনোলার	নদনক	চনল	যা়ে।	পরাণ	অবাক	হন়ে	তানকন়ে	থানক।	অসহা	ক্ষুধার	জ্বালা়ে	
ছযন	ডানাভাঙ্গা	রকুননর	মত	ছস	আনানচ	কানানচ	পচা,	ছনাংরা	জঙ্গনল	ছকাথা়ে	তার	
োদ্	আন�	েুঁজনত	চনলন�।	পরাণ	তারপরই	োবলা	োবলা	মাংস	তুনল	�ুন়	ছফনল	
কারণ	তার	চাম়া	চা়ে	রকুন	গুনলাও	তা়াতান়	থানক	ছস।কুকুরটাও	একটানা	নচৎকার	
কনর	চনলন�।	আসনল	নেনদর	জ্বালা়ে	যা	েুনর	তাই	করনত	বাধ্	হ়ে।যার	কারনণ	
পরাণ	ও	েুনর	তানদর	জীবন	চালানত	পনথ	ছননমন�।নদীর	জনল	আমৃতু্	ল়াই	কনর	
ছমােটানক	উপনর	ডাঙা়ে	তুলনত	সমথ্শ	হন়েন�	পরাণ	জীবন	চালাননার	জন্	েুনরনকও	
রাতিা়ে	নামনত	হন়েন�া়োর	জন্।	ছস	কলনঙ্কনী	হন়ে	উনিন�	সমানজর	কান�	নদীই	
তানদর	ছবঁনচ	থাকার	অবলম্বন	হন়ে	উনিন�।	হন়ে	উনিন�	তানদর	জীবন	জীনবকা।	
এ�া়াও	রকুন	ও	কুকুনরর	জীবন	বাঁচানত	নদীর	দণ্ডা়েমান	ছথনকন�।	নদীনত	ছভনস	
আসা	জন্তুটার	মাংস	ছমন়েই	তানদর	জীবন	অনতবানহত	করন�।	নদীর	আগ্রানসনী	মূনত্শ	
ছযমন	ছদো	যা়ে,	ছতমনন	নদী	ছতমনন	নদী	জীবনদান়েনীও	বনটা	মানুে	ও	অন্ান্	
প্রাণীর	জীবন	বাঁচাননা়ে	নদী	সাহায্	কনর	চনলন�।আর	এই	ভার	নদী	সারাজীবন	বহন	
কনর	চলনব।

বাংলা	ছ�াট	গল্প	ও	নদী
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প্রসঙ্গত	বলা	যা়ে,	নদী	ও	মানুনের	জীনবকা	অধ্ান়ের	প্রনতনট	গনল্প	মানুনের	নদীর	
সনঙ্গ	সংগ্রাম	মুেরতার	নচত্	ফুনট	উনিন�।	সমনরর	বসুর	'পান়'	গনল্প	নট	দম্পনতর	
জীবনসংগ্রাম	নবনরে	লক্ষণী়ে।	সমতি	প্রনতকূলতা	সন্বিও	তানদর	পান়	ওিা	সাহনসকতার	
দৃটিান্	স্বরূপ।এ�া়াও	গনল্পর	ছরনে	ছদনহর	লোনন্	ভুনল	তারা	কামনা়ে	নলতে	হন়েন�	
যা	প্রাগগনতহানসক	কাল	ছথনকই	চনল	আসন�।ছদনবর	রান়ের	'অগননতহানসক'	ও	'মৃত	
জংরন	ও	 নবপজ্নক	�াট'	গনল্পও	প্রনতকূল	পনরনস্থনতর	মধ্	 নদন়ে	জীবনযুদ্	এক	
নভন্নতর	সৃনটি।েরনস্রাতা	 নততিা	নদীর	মনধ্	ভানসন্দনরর	কাি	সংগ্রহ	এবং	 ছনৌকার	
মানিনদর	 ছস্রানতর	 নবপরীনত	 ছনৌকা	 বাও়ো	 ছযন	 একই	 সংগ্রানমর	 নচত্	 ফুনটন়ে	
ছতানল।তা�া়া	গনঙ্গাপাধ্ান়ের	'ক্ষুধা'	গনল্প	পরানণর	নদীর	নদনক	ছচন়ে	বনস	থাকা	
এবং	েুনরর	ছনৌকা	ননন়ে	পনথ	নামা	শুধুমাত্	জীনবকার	উনদেনশ্ামরা	পশুর	গা	ছথনক	
চাম়া	�ান়ন়ে	জীনবকা	অজ্শন	পরানণর	একমাত্	কাজ।	এনটর	জন্	ছস	ছেনত	পানরা়ো	
নদীর	বোরা	হন়ে	থানক।	আসনল	নদীর	ছস্রানতর	সনঙ্গ	তানদর	প্রনত্নকর	জীবন	জন়ত,	
নদী	ছযমন	ভ়োবহ	ছতমনন	সাহায্কারী।	এইভানব	নচরকাল	নদী	মানুনের	জীবননর	
সনঙ্গ	অতনপ্রাতভানব	জন়ত	হন়ে	থাকনব।
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৭।		নমশ্র	ভগীরথ।	ছশ্রষ্ঠ	গল্প'।	ছমৌসুমী	সানহত্	মন্দর,	কলকাতা	৯,১৯৬৫

৮।		িাকুর	রবীন্দ্রনাথ।	গল্পগুছি'।	প্রথম	মালঞ্	সংস্রণ	মালঞ্,	কলকাতা	৭৩,	২০১৭।

৯।		বসু	সমনরর।	ছশ্রষ্ঠ	গল্প।	প্রমা	প্রকারনী,	কলকাতা	১৭,	১৯৬১	৷৷

১০।	চন্াপাধ্া়ে	সাধন।	ছশ্রষ্ঠ	গল্প'।	নবেতী়ে	পনরবনধ্শত	সংস্রণ	করা	প্রকারনী,	কলকাতা	৯,	২০০৭

সহা়েক গ্রন্থ:
১।		মুনোপাধ্া়ে	অরুণকুমার	 'কানলর	পুত্তনলকা	বাংলা	ছ�ানটাগনল্পর	একনরা	দর	ব�র	(১৮৯১-

২০০০)	তৃতী়ে	সংস্রণ।ছদ'জ	পাবনলনরং,	কলকাতা	-৭৩,	এনপ্রল	২০০৪

২।		ছচৌধুরী	শ্রীভুনদবা	বাংলা	ছ�াটগল্প	ও	গল্পকার'	পূণমুদ্রণ।	মডান্শ	বুক	এনজনসি	প্রাইনভট	নলনমনটড,	
কলকাতা	-৭৩,	২০১১
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।।১।।

পণপ্রথা	ও	বহুনববাহ	সমস্যা	আমানদর	সমানজর	অনভরাপ	স্বরূপ।	পণপ্রথা	বলনত	
এক	�ৃণ্	প্রথানক	ছবািা়ে।	এই	পণ	আবার	দুই	প্রকানরর।	যথা-	কন্াপণ	ও	বরপণ।	
এই	প্রথা	সমানজ	সমতি	তিনরর	মানুনের	মনধ্	ছদো	যা়ে।	নরনক্ষত,	অনভজাত,	নবত্তমান	
পনরবারও	টাকার	ছলানভ	এই	প্রথা়ে	রানমল	হন়ে	যা়ে।	পণপ্রথা	প্রাচীনকাল	ছথনকই	
আমানদর	সমানজ	প্রচনলত	ন�ল।	তনব	আনগকার	নদনন	এই	প্রথার	রূপ	অন্রকম	
ন�ল।	পূনব্শ	বরপক্ষ	কন্ানক	নানা	রকম	অলংকানর	সনজ্ত	করবার	পারাপানর,	নগদ	
অথ্শ	প্রদান	করত।	নকন্তু	কালরিনম	এই	নন়েনমর	উন্া	প্রন়োগ	�নটন�।	ফনল	বত্শমানন	
কন্া	পক্ষনকই	ছযৌতুক	বা	পণ	নদনত	হ়ে।

পৃনথবীর	ইনতহাস	পয্শানলাচনা	করনল	 ছদো	যা়ে,	জনমদার	প্রথা	ও	বংরগত	ভূনম	
ছভানগর	কথা	অথ্শাৎ	ছকান	জনমদানরর	মৃতু্	হনল	তার	সমতি	সম্পনত্ত	উত্তরানধকার	
সূনত্	পানব	তার	পুত্।	ছসই	সম্পনত্তর	ছকান	নক�ুই	তার	কন্া	পানব	না।	ফনল	কন্ার	
নববানহর	পর	তার	স্বামী	বা	রশুর	বান়র	ছলাকজননরা	তার	ওপর	নবনরেভানব	চাপ	
সৃনটি	করনত	থানক,	তার	 নপতার	সম্পনত্তর	জন্।	এরপর	ছথনক	কন্ারাও	নপতার	
সম্পনত্তর	অংরীদার	হনত	থানক।	এই	ছলাভ	আনতি	আনতি	এই	প্রথা়ে	পনরণত	হ়ে।	
এভানবই	পণ	প্রথার	উৎপনত্ত	হ়ে।

আমানদর	পুরুে	রানসত	সমানজ	পণপ্রথা	ছক	ন�নর	নারী	 ননয্শাতন	ননত্	বননমনত্তক	
�টনা	নহনসনব	পনরলনক্ষত	হ়ে।	প্রাচীনযুগ,	মধ্যুগ	ও	আধুননক	যুনগও	এই	পণপ্রথা	
লক্ষ্	করা	যা়ে।	এ�া়া	মধ্যুনগর	রাজা	বলিাল	ছসন	ছকৌনলন্	প্রথা	প্রবত্শন	কনরন।	
ছকৌনলন্	প্রথা	অনুযা়েী	সমানজর	সম্ভান্	ও	উচি	বংরী়েরা	নবনরে	সম্ান	ও	ময্শাদা	
ছভাগ	করত।	ছস	যুনগ	তারা	কুলীন	বংর	নহনসনব	পনরনচত	ন�ল।	কুলীন	ব্রাহ্মণ	এর	
সানথ	ছমন়ের	নবন়ে	নদনত	নানা	উপনঢৌকন	নদন়ে	বরনক	প্রলুদ্	করনত	চাইনতন	বাবা-
মা।	এই	ছকৌনলন্	প্রথা	ও	ধীনর	ধীনর	পণপ্রথানত	রুপান্নরত	হন়েন�।	চুনতিনত	বরপণ	
নদনত	অপারক	কন্ার	শ্শুরবান়নত	অপনরসীম	ননয্শাতন	ছভাগ	করনত	হনতা।

আমানদর	মসুলমান	সমানজ	ররী়েত	অনুযা়েী	তালাক	বা	নববাহ	নবনছিনদর	সম়ে	কন্ানক	
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'পণ'	বা	'ছমাহরানা'	নহসানব	ক্ষনতপূরণ	নদনত	হ়ে।	এ�া়া	কন্ার	নপতানক	পণ	না	
নদন়ে	পাত্	নববাহ	করনত	পানরনা।	নহন্দু	সমানজর	উচি	বনণ্শ	বর	পণ	নদনত	হনতা।	
এই	প্রথার	সানথ	ছযনহতু	অথ্শ	সম্পদ	প্রানতের	নবে়ে	জন়ত	তাই,	স্তীনক	ননয্শাতননর	
মাধ্নম	ছযৌতুক	আদান়ের	প্রবণতা	নদন	নদন	ছবন়ই	চনলন�।	এই	প্রথার	ফনল	অননক	
পনরবার	সব্শস্বান্	হন়ে	যা়ে	এবং	বহু	নারী	ধীনর	ধীনর	মাননসক	ও	রারীনরক	অত্াচার	
সহ্য	করনত	না	ছপনর	মৃতু্র	নদনক	এনগন়ে	ছগন�।

।।২।।

পণপ্রথানক	ছকন্দ্র	কনর	বহু	ছ�াট	গল্প	রনচত	হন়েন�।	পণপ্রথা	আবার	দুই	ধরননর।	
যথা	-	বরপণ	ও	কন্াপণ।	বরমণ	হল-	পাত্ীপক্ষ	কতৃ্শক	পাত্নক	প্রদত্ত	পণ।	বরপণনক	
ছকন্দ্র	কনর	বাংলা	সানহনত্	ছয	সম়ে	ছ�াটগল্প	গুনল	রনচত	হন়েন�	তার	মনধ্	কন়েকনট

১.	রবীন্দ্রনাথ	িাকুর'	ছদনাপাওনা',	'বহমন্ী',	'অপনরনচতা'।

২.	জগদীর	গুতে	পনরামুেম	।

এই	বরণন	ছকনন্দ্রক	ছ�াটগল্প	গুনল	সম্পনক্শ	নননম্ন	আনলাচনা	করা	ছযনত	পানর-

রবীন্দ্রনাথ	িাকুর-'	ছদনাপাওনা':'ছদনাপাওনা	'গল্পনট	রবীন্দ্রনাথ	িাকুনরর	রনচত	পণপ্রথা	
নবে়েক	একনট	উনলিেনযাগ্	ছ�াট	গর।	এই	প্রথার	ফনল	নববধূ	বা	তার	ধীনর	ধীনর	
মৃতু্র	নদনক	এনগন়ে	যা়ে।	নরনক্ষত,	অনভজাত,	নবওমান	পনরবারও	টাকার	ছলানভ	এই	
কুপনথ	 সানমল	 হন়ে	 যা়ে।	 এইরকমই	 �টনার	 প্রনতছিনব	 ছদো	 যা়ে	 'ছদনা	 পাওনা'	
ছ�াটগনল্প।	গনল্পর	প্রধান	চনরত্	ননরুপমা।	ননরুপমা	এবং	তার	ঋণনর	নপতার	অসহা়ে	
নদকটা	ছযন	আমানদর	সমানজ	কথা	নহনসনব	তুনল	ধরা	হন়েন�	আনলাচ্	গনর।

আনলাচ্	গল্পনট	পানি	জানা	যা়ে-	রামসু্দর	নমত্	অননক	ছোঁজ	কনর	ননরুপমার	নববাহ	
নিক	কনরন	মতি	এক	রা়ে	বাহাদুনরর	পনরর	ছ�নলর	সানথ।	বরপক্ষ	মণ	নহসানব	দানব	
কনরন,	১০	হাজার	টাকা	এবং	বহুল	দান	সামগ্রী।	 নকন্তু	পনণর	টাকা	 নতনন	 নদনত	
পানরন	না।ফনল	নববাহ	সভা়ে	একটা	ছগালনযাগ	শুরু	হন়ে	যা়ে।	তারপর	ছকান	মনত	
ননরুপমার	নববাহ	হ়ে।	রামসু্দর	বাবু	প্রা়েই	ছমন়েনক	ছযনতন	নবহাই	বান়নত।	নকন্তু	
কুটুমবান়র	অপমান	সহ্য	করনত	পানরন	না	নতনন।	আর	অপরনদনক	ননরুপামার	ওপর	
মাননসক	ও	রারীনরক	 ননয্শাতন	চলনতা।	 ননরুপমা	তার	বাবানক	বনলন	তানক	ছযন	
একবার	বান়	ননন়ে	যা়ে।	এরপর	রামসু্দর	বাবু	২০০০	টাকা	ছকানমনত	ছজাগা়	
কনর,	রা়েবাহাদুরনক	নদনত	ছগনল	ছসই	সামান্	টাকা	ছদনে,	রা়েবাহাদুর	তানক	অপমান	
কনরন।	এই	আপনানদ	ছমন়েনক	ননন়ে	আসার	কথা	নতনন	আর	বলনত	পারনলন	না।	
রামসু্দর	বাবু	মনন	মনন	 নিক	কনরন	পুনজার	সম়ে	সমতি	দনণর	অথ্শ	 ছরাধ	কনর	
ছমন়েনক	নননজর	বান়	ননন়ে	আসনব।	বদন্পীন়ত	বান়র	কান্নার	আও়োজ	নতনন	কানন	
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ননন়েই	ছব়োই	বান়নত	ছগনলন।	আর	নতনন	ছমন়েনক	বান়	ননন়েই	আসনবন।	তার	
মনধ্	ছসনদন	ছকাননা	লজ্া	ভ়ে	ন�ল	না।	কারণ	নতনন	পনণর	বানক	টাকাটা	সাঙ্গা	ননন়ে	
এনসন�ন।	ননরূপমা	বুিনত	পানর	ছয	-	তার	বাবা	বান়	নবরি়ে	কনর	পননর	টাকা	
ছজাগা়	কনরন�ন।	তেন	ননরুপমা	-	রনতবানদর	সূনর	বাল	ওনি-

òবাবা,	তুনম	যনদ	আর	এক	প়েসা	আমার	শ্শুরনক	দাও	তাহনল	আর	ছতামার	ছমন়েনক	
ছদেনত	পানব	না	এই	ছতামার	গা	�ুঁন়ে	বললুম।ó1

ননরুপমা	আর	বনলন-òটাকা	যনদ	দাও	তনবই	অসমান।	ছতামার	ছমন়ের	নক	ছকান	ময্শাদা	
ছনই।	আনম	নক	ছকবল	একটা	টাকার	থনল,	যতক্ষণ	টাকা	আন�	ততক্ষণ	আমার	দাম	
না	বাবা	এক	টাকা	নদন়ে	তুনম	আমানক	অপমান	কনরানা।ó2

রামসু্দর	বাবু	ছয	বানক	পনদর	টাকার	পনরনরাধ	করার	জন্	এনসন�নলন,	ছস	কথা	
চাপা	রইল	না	ওর	ছথনক	 ননরুপমার	ওপর	নানা	রকম	মাননসক	অত্াচার	চলনত	
থানক।	মাননসক	পী়ার	ফনল	ননরুপমার	এক	গুরুতর	অসুে	হ়ে।	এরপর	ননরুপমা	
মতৃু্ র	মনুে	পনতত	হ়ে।	তার	আনতি্ানটিনরি়ো	তার	শ্শুরবান়র	ছলাকজননরা	েবু	ধমূধাম	
কনর	কনরন�ল।	সবনরনে	জানা	যা়ে,	ননরুপমার	স্বামীর	নববানহর	জন্	আবার	সম্বন্	
ছদো	হনছি।	এবানর	নবর	হাজার	টাকা	পণ	এবং	হানত	হানত	আদা়ে	।	এইভানব	সমাতে	
হন়েন�।

আর	ননরুপমা	ছযন	হন়ে	উনিন�	আমানদর	সমানজ	অসহা়ে	ছমন়েনদর	নচত্।	ছসইসব	
ছমন়েনদর	প্রনতছিনব	ফনুট	উনিন�	আনলাচ্	গরানত।	আমানদর	সমানজর	অসহা়ে	নপতার	
দুরাবস্থার	কথাও	ছদো	যা়ে	গনল্প।	 ননরুপমা	আর	মৃতু্	প্রমাণ	কনর	ছদ়ে	ছয	এই	
গণপ্রথা	একনট	�ৃণ্	প্রথা।

রবীন্দ্রনাথ	িাকুর-	বহমন্ী	বহ	গনল্পর	�টনাবলী	তৎকালীন	সমাজ	ব্বস্থার	এমন	নক�ু	
নচত্	রন়েন�,	যা	আজও	আমানদর	সমাজ	ব্বস্থা়ে	সমানভানব	নবদ্মান।	আমানদর	
সমানজ	এেননা	প্রচনলত	আন�	ছয	পাত্ীর	ব়েস	যত	ছবনর	হনব,	তত	ছবনর	হনব	পনণর	
টাকা।	নিক	এই	�টনাই	ছদো	যা়ে	'বহমন্ী'	গনল্প।

òকন্ার	বাপ	সবুর	কনরনত	পানরনতন,	নকন্তু	বনরর	বাপ	সবুর	কনরনত	চাইনলন	না।	
নতনন	ছদনেনলন,	ছমন়েনটর	নববানহর	ব়েস	পার	হই়ো	ছগন�,নকন্তু	তার	নক�ুনদন	ছগনল	
ছসটানক	ভদ্র	বা	অভদ্র	ছকান	রকনমর	চাপা	নদবার	সম়েটাও	পার	হই়ো	যাইনব।ó3

এমনই	এক	উনতি	নদন়ে	শুরু	হন়েন�	গল্প।	গল্পনটনত	পানত্র	বাবা	বলনলন	-	পননর	
টাকার	আনপনক্ষক	গুরুবে	এেননা	তাহার	ছচন়ে	নকনঞ্ং	উপনর	আন�,	ছসই	জলাই	
তারা।'	অথ্শাৎ	আমানদর	সমানজ	নববধূর	ভূলনা়ে	পনণর	মূল্	ছবনর।	বহমন্ী	ভার	
বনরর	ছথনক	মাত্	দুই	ব�নরর	ছ�াট।	তবুও	তার	শ্শুরমরাই	নবন়েনত	রানজ	হন়েন�ন।	
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কারণ	ছমন়ের	ব়েস	ছবনর	বনল	পনণর	টাকাটাও	ছবনর	পাও়ো	যানব।	বহমন্ী	তার	
নপতার	 একমাত্	কন্া।	আর	 বহমন্ী	 শ্শুরবান়র	 ছলাকজননরা	জাননতন,	 বহমন্ী	
অথ্শবান	পনরবানরর	ছমন়ে।	সুতরাং	তানদর	ধারণা	জন্া়ে	ছয,	তার	বাবার	সমতি	সম্পনত্ত	
কন্া	নহনসনব	বহমন্ী	পানর।	এই	ধারণা	ননন়েই	বহমন্ানক	পুত্বধ	নহসানব	ছমনন	ছন়ে	
তার	শ্শুরবান়র	ছলাকজননরা।	এই	রূপ	ননম্ন	মাননসকতার	পনরচ়ে	আজও	আমানদর	
সমানজর	সচরাচর	ছদো	যা়ে।	অনথ্শর	ছলানভ	বহমন্ী	শ্শুরবান়র	ছলাকজননরা	তার	
সানথ	ভানলা	ব্বহার	করত।	বহমন্ীর	বাবা	কম্শস্থানন	যাও়োর	আনগ	ছহমনা	স্বামীনক	
বলনলন-

'	বাবা	আমার	ছমন়েনটনক	আনম	সনতনরা	ব�র	ধনর়ো	জানন,

আর	ছতামানক	এই	ক'নট	নদন	মাত্	জানননাম,

	তবু	ছতামার	হানতই	ও	রনহল।ছয	ধন	নদলাম,

	তাহার	মূল্	ছযন	বুনিনতপাার,	

ইহার	ছবনর	আরীব্শাদ	আর	নাই।'

বহমন্ী	শ্শুরমরাই	বলনলন	ছস	এোনন	একজন	মানি	ছপন়েন�।	বহমন্ীর	বাবা	তার	
জামাইনক	বনলন	ছয,	বহমন্ী	বই	প়নত	ভানলাবানসন।	ছসজন্	নতনন	মানি	মানি	
টাকা	পািানবন।	নতনন	আনরা	বলনলন	ছতামার	বাবা	যনদ	এ	কথা	শুনন	রাগ	ভানব	এই	
কথাগুনলা	বনলননন।	এরপর	বহমন্ীর	স্বামী	মনন	মনন	ভাবনলন,	সংসানর	ছকান	একটা	
নদক	ছথনক	যনদ	অথ্শ	আনস	তাহনল	ওনার	বাবা	ছকানভানবই	রাগ	করনবন	না।		তানদর	
নববানহ	পণ	নহসানব	দানব	কনরন�নলন	পনননরা	হাজার	টাকা	নগদ	এবং	হাজার	টাকার	
ছসানার	গ়েনা।	এযাবৎকাল	বহমন্ী	শ্শুরবান়নত	ছবর	ভানলাই	কাটন�ল।	নকন্তু	যেন	
তার	শ্শুর	বান়র	 ছলাকজননরা	জাননত	পারনলা	তার	 বাবা	 ছমন়ের	 নববাহ	 নদনত	
ঋণগ্রতি	হন়েন�ন	এবং	রাজ	সংসানর	চাকনর	কনরন	না,	নতনন	একজন	স্ুল	মাটোর।	
তেন	ছথনক	বহমন্ীর	ওপর	চলনত	থানক	ননম্শম	মাননসক	অত্াচার।	এই	মাননসক	
অত্াচানরর	ফনল	বহমন্ী	ধীনর	ধীনর	ছরাগাছিন্ন	হন়ে	পন়।	এর	পনরর	�টনা	নরকথা	
কার	বনলননন	ছস,	বহমন্ীর	ছরে	পয্শন্	নিক	নক	পনরণনত	হল।	শুধু	জানা	যা়ে	বহমন্ী	
রাশুন়	তার	ছ�নলর	জন্।

বহমন্ী	গনল্প	বহমবীর	ব়েস	ছবনর	হও়োটা	ছযমন	ছমন়েনটর	সবনচন়ে	ব়	ছদাে	ন�ল।	
ছসই	রকমই	বত্শমানন	ছমন়েরাও	এই	ছদানের	নরকার	হ়ে।	তাই	শুধু	সম়ে	বদনলন�	
পনরনস্থনত	একই	আন�।

পাত্ীর	সন্ান	করন�ন।

বাংলা	ছ�াটগল্প	:	প্রসঙ্গ	পণপ্রথা
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রবীন্দ্রনাথ	িাকুর-	'অপনরনচতা'

পণপ্রথার	পনরনপ্রনক্ষনত	রবীন্দ্রনাথ	িাকুনরর	ছলো	আনরকনট	উনলিেনযাগ্	ছ�াটগল্প	
হল-	 'অপনরনচতা'।	 'অপনরনচতা	 গল্পনট	 পণপ্রথার	 নবরুনদ্	 প্রনতবাদী	 নবে়েক	 গল্প।	
পণপ্রথার	বরবত্শী	কন্াদা়েগ্রতি	নপতা,	কন্ার	নববাহ	নদনত	নগন়ে	পাত্পনক্ষর	পণনবে়েক	
সমতি	রত্শ	মাথা	ননচু	কনর	ছমনন	ননন়েন�ন,	সামানজক	নবনভন্ন	কারনণ।	এনহন	�টনা	
বত্শমান	সমানজ	প্রচনলত।	অপনরনচতা	'পনর	আমরা	এই	�টনার	নবপরীতনদকটা	লক্ষ্	
কনর।	তৎকালীন	সমন়ে	এই	প্রথার	নবরুনদ্	ছয	প্রনতবাদ	ধ্বননত	হন়েন�	তার	ছথনক	
ছবািা	যা়ে	ছয,	আমরা	একটু	জলও	ধীনর	ধীনর	নক�ুটা	হনলও	ননতিার	পানছি।	যা	
আমানদর	ভনবষ্যৎ	অগ্রগনতর	ছক্ষনত্	নবনরে	ভূনমকা	পালন	কনর।	এই	গনল্পর	মানক	
অনুপম।	নতনন	তার	মামার	অঙ্গুলীনহলনন	পনরচানলত	হ়ে।	আনলাচ্	গল্পনট	পানি	জানা	
যা়ে	ছয,	অনুসনমর	অনভভাবক	হল	তার	মামা।	তার	মামার	ছকান	ধনী	পনরবানরর	
ছমন়ে	প�্দ	ন�ল	না।	কারণ	নতনন	চাইনতন	তানদর	�নর	ছয	ছমন়ে	আসনব	ছস	ছযন	
মাথা	ননচু	কনর	থাকনব।	মামা	ও	হনরনরর	কনথাপকথন	ছথনক	জানা	যা়ে-

òবাপ	ছকাথাও	তার	ছমন়ের	ছযাগ্	বর	েুঁনজ়ো	পান	না।	এনক	ছতা	বনবরহাট	মহা�্শ,	
তাহার	পনর	ধনুক	ভাগা	পণ	কানজই	বাস	ছকবলই	সবুর	কনরনতন�ন	নকন্তু	ছমন়ের	
ব়েস	সবুর	কনরনতন�	না।ó4

এই	কনথাপকথননর	মধ্	নদন়ে	ভৎকালীন	সমানজর	কুরুনচর	পনরচ়ে	পাও়ো	যা়ে।	যাই	
ছহাক	বন্ু	হনরনরর	অনুপনমর	নববাহ	নিক	হ়ে	কল্ানীর	সানথ।	এরপর	নববানহর	নদন	
উপনস্থত	হনল	ব্াণ্ড,	বাঁনর	প্রভৃনত	যতরকনমর	উচিরব্দ	আন�,	তা	বানজন়ে	নববাহ	
করনত	ছগনলন	অনুপম।	আনরা	বলনলন-	হবু	জামাই	এর	মূল্	কত	তা	ছবািাননার	
জন্	মূল্বান	গহনা	পরনলন।	অনুপনমর	মামা	পারীর	বান়নত	নগন়ে	েুনর	হনলন	না।	
কারণ	নববানহর	আন়োজন	ন�ল	ননভ্শার	সাধারণা	আর	রম্ভুনাথ	বাবুর	ব্বহারটাও	মামার	
ভানলা	লানগনন	কারণ	নতনন	অজস্রবার	নবন়ে	জানাননন।	রম্ভুনাথবাবু	অনুসমনক	বনলন,	
ছতামার	মামা	নববাহ	শুরু	হও়োর	আনগ	কনণর	সমতি	গ়েনা	যাচাই	কনর	চান।	এ	
ব্াপানর	তুনম	নক	বনলা।	এই	প্রনশ্নর	উত্তনর	অনুপম	ছকান	প্রনতবাদ	করনলন।	না।	
স্যাকরার	বোরা	গ়েনা	গুনল	পরীক্ষা	করার	সম়ে	অনুপনমর	মামা	গ়েনাগুনলর	একটা	
ফদ্শ	কনর	নননলন।	যানত	গ়েনাগুনল	পরবত্শীনত	কম	না	হ়ে।	নহসাব	কনর	ছদো	ছগল	
ছযৌতুক	নহসানব	ছয	পনরমাণ	ছসানা	চাও়ো	হন়েন�ল	তার	ছথনক	অননক	পনরমাণ	ছবনর।	
ছসানা	নদল।	রম্ভুনাথ	বাবু	এই	�টনা়ে	অপমাননত	ছবাধ	কনরন।	এরপর	নতনন	বলনলন,	
নতনন	ছমন়ের	নববাহ	ছদনবন	না।

পণপ্রথার	নবরুনদ্	ছয	প্রনতবাদ	আমরা	আনলাচ্	গনল্প,	কল্াণী	এবং	তার	নপতা	রম্ভনুাথ	
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বাবুর	মাধ্নম	প্রকার	এক	উনলিেনযাগ্	�টনা।	বত্শমান	সমাজ	ব্বস্থা়ে	দাঁন়ন়েও,	
আমরা	 অননক	 সম়ে	 এই	 প্রনতবাদ	 পানর	 না।	 নকন্তু	 তৎকালীন	 সমাজ	 ব্বস্থা়ে	
দাঁন়ন়ে,তানদর	এই	প্রনতবাদ	প্ররংসার	দানবদার।	আর	গনল্পর	ছরে	অংনর	আমরা	ছদনে	
অনুপনমর	পণপ্রথা	ননন়ে	ভুল	ধারণা	ভাঙ্গার	মনধ্	নদন়ে	আমরা	ছয	সংস্ানরর	�নব	
ছদনে	তা	ছথনক	ছবািা	যা়ে	আমানদর	সমাজ	এই	কু-প্রথা	ছথনক	ধীনর	ধীনর	মুনতি	
পানছি।

জগদীরচন্দ্র	গুতে-'পন়োমুেম'

গরনটনত	রন়েন�	 -নবে়ে	কামন,	 নবকট	অথ্শনলপ্া।	এই	গনল্পর	প্রধান	চনরত্	হনলা-	
শ্রীকৃষ্ণকান্	ছসনগুতে।	নতনন	অত্ন্	চতুর,	অথ্শনলাভী	প্রকৃনতর	মানুে।	অনথ্শর	ছলানভ	
মানুে	েুন	করনতও	নতনন	নপ�ুপা	হন	না।	তাই	নতনন	�ৃণ্	পণ	প্রথানক	আশ্র়ে	কনর	
এক	 ব্বসা	 শুরু	 কনরন�নলন।	 আর	 এই	 ব্বসানক	 সাকার	 করনত	 নতনন	 তার	
পুত্বধূনদরনকও	 হত্া	 করনত	 নবেধানবাধ	 কনরননন।	 এই	 ধরননর	 মাননসকতা	 ছলাক	
আজও	আমানদর	সমানজ	নবদ্মান।	এই	গনল্প	একনদনক	রন়েন�	পণ	প্রথার	োরাপ	
নদক।	নিক	ছসই	রকমই	অন্নদনক,	ধ্বননত	হন়েন�	পণপ্রথার	নবরুনদ্	প্রনতবাদ।	এই	
গল্প	ছযন	হন়ে	উনিন�	আমানদর	সমাজ	বাতিবতার	রূপনচত্।

আনলাচ্	 গল্পনট	 পানি	 জানা	 যা়ে	 ছয	 গনল্পর	 প্রধান	 চনরত্	 কৃষ্ণকান্	 বাবু	 নবকৃত	
মাননসকতার	 অনধকারী,	 কৃষ্ণকান্	 বাবু	 সম্পনক্শ	 বলা	 যা়ে-	 তার	 মুনে	 মধু	 বুনক	
নবে।কৃষ্ণকান্	বাবু	ছমনল	ভূতনাথ	আ়েুনব্শদ	রাস্ত	অধ্া়েন	করন�।	তার	প্রের	বুনদ্	ও	
হৃদন়ের	স্বাভানবক	মাননবক	অনুভূনতর	ছচন়েও	আনথ্শক	স্বাথ্শ	ছয	তার	ছবর	কান�	ব়	
তা	সহনজই	ছবািা	যা়ে।	সব্শকানলই	এমন	অননক	অথ্শ	লাভা	নানত	জ্ানহীন	নপতানক	
ছদো	যা়ে	পুনত্র	নববাহ	ছদও়ো	ছযন	তানদর	কান�	একটা	ব্বসান়েক	ছলননদন	ব্াপার	
মাত্।

òভতূনাথ	কনলকাতার	নবে্াত	প্রবীণ	কনবরানজ	ছগাপালকষৃ্ণ	দারগুতে	মহারন়ের	নপ্র়েতম	
মাত্	ব্াকরণ	ও	সানহত্	প্রভৃনত	সমাতে	কনর়ো	মূলরাস্ত	অধ্া়েন	কনরনতন�।	আনরা	
বনলনলন-দু	নতননট	পার	করা	ছ�নলর	মূল্	এেন	মানসক	এেন	নবর	বাইর	টাকার	
অনধক	ন়ে;আ়েুনব্শনদর	নদনক	ছদনরর	না়ীর	টান	যথাথ্শই	নফনর়োন�;	সুতরাং	পরার	
দাঁ়াই়ো	যাইনত	নবলম্ব	হইনব	না;	দু-নতন	ব�নরই	ইত্ানদ।ó5

অথ্শাৎ	এই	নমথ্া	ভােণ	কনর	ছ�নলর	বাজারদর	বান়ন়ে	পনথর	পনরমাণ	বা়াবার	
ছচটিা	কনরন	 নতনন।	এরুপ	�টনা	আমরা	বত্শমান	সমানজও	বহুবার	 ছদেনত	পাই।	
ভূতনানথর	নববাহ	নিক	হ়ে	মননর	সানথ	আর	পর	নহনসনব	প্রা়ে	৭০০	টাকা।	মননর	
সানথ	ভূতনানথর	ছবর	ভানলা	সম্পক্শ	ন�ল।	এরপর	একনদন	মননর	হিাৎ	কনর	জ্বর	

বাংলা	ছ�াটগল্প	:	প্রসঙ্গ	পণপ্রথা
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হ়ে।	নকন্তু	ছদো	যা়ে	মননর	বনম	হন়ে	মারা	যাও়োর	�টনা।	মননর	ছরাক	কাটনত	না	
কাটানতই	কষৃ্ণকা়ে	ভতূনাথনক	পনুরা়ে	নববাহ	নদনলন।	এই	নববানহ	পণ	নহনসনব	ছপনলন	
টাকা।	হিাৎই	ছদো	যা়ে	অনুপমার	জ্বর	হন়েন�	এবং	অজীণ্শ	ছরানগ	অনতনরতি	গুরুপাক	
দ্রব্	উদরান্	কনর	তার	মৃতু্	হ়ে।

ভূতনাথ	নক�ুনতই	তৃতী়ে	নববাহ	করনত	রানজ	হন	না।	নতনন	বনলন	নববানহ	আর	তার	
রুনচ	 ছনই।	তেন	কৃষ্ণকান্	বাবু	 বনলন	ব়	ভাই	অনববানহত	থাকা	অবস্থা়ে	 ছ�াট	
ভাইন়ের	নববাহ	এনট	একনট	দৃনটিকটু	নবে়ে।	নতনন	আনরা	বনলন-

òপানত্র	ব়েস	েুবই	অল্প	হইনলও,	কন্ার	নদক	হইনত	ব়েস	সম্বনন্ই	সন্দনহর	একটা	
কথা	উনিনত	পানর।	দুইনট	স্তী	মারা	নগ়োন�,	তারপর	কনননষ্ঠর	নববাহ	হই়ো	ছগন�,	
তারপর	ছজ্নষ্ঠর	জন্	এই	উনদ্াগ	ব়েস	ছবনর	না	হই়ো	যা়ে	না;	এই	সূত্	ধনর়ো	
পণনক	আনরা	োনটা	কনরবার	জন্	একটা	টানাটানন	চনলনত	পানরনব।ó6

এই	কথা়ে	প্রমানণত	হ়ে	অথ্শনলাভী	কৃষ্ণকানন্র	মাননসকতার	 নদকনট।	তৃতী়ে	বার	
ভূতনাথ	এর	নববাহ	হ়ে	বীণাপানীর	সানথ।	এবানর	পণ	নহসানব	দানব	করা	হ়ে	৮০০	
টাকা।	পূনব্শর	দুনট	নববানহর	তুলনা়ে	এবানর	পনণর	টাকার	পনরমান	ছবনর	নদল।কারণ	
বীণাপাননর	গান়ের	রং	ন�ল	কানলা।	মানি	মানি	কৃষ্ণকানন্র	নানম	মানন	অড্শানর	টাকা	
আসত।	ছক	পািা়ো	ছকন	পািা়ে	এ	নবেন়ে	কারণ	ছকান	ধারণা	নদল	না।	এরপর	এই	
রহনস্যর	উনন্াচন	হ়ে।	বীণাপানণর	বাবা	মানস	দরনট	কনর	টাকা	নদনতন	কৃষ্ণকানন্র	
কান�।	কারণ	তার	ছমন়ের	একনট	অপরাধ	ন�ল।	ছসনট	হনলা	তার	গান়ের	রং	কানলা।	
এই	�টনার	প্রনতবাদ	কনর	ভূতনাথ।	নতনন	তাররশুরমরাইনক	বারণ	কনর	ছদন	এই	
টাকানট	ছদ়োর	জন্।	এই	�টনার	নক�ুনদন	পরই	ছদো	যা়ে	বীণাপাণীর	জ্বর	হন়েন�,	
কৃষ্ণকান্	বীণাপাণীর	�নর	আনস	তার	ছোঁজ	ছন়োর	জন্।	আর	বনল	তার	জ্বর	যনদ	
না	কনম	তাহনল	ওেুধ	ছেন়ে	ছনও়োর	কথা।	এই	ওেুধ	কৃষ্ণকান্	নননজই	এননন�নলন।	
আনরা	বলনলন	কাউনক	নক�ু	না	বনল	নননজ	ছেন়ে	ননও।	নতনন	এভানবই	পূনব্শর	দুনট	
পুত্বধূনক	হত্া	কনরন�নলন।	কৃষ্ণকানন্র	জীবননর	পরম	আ�াত	আনস	তার	পুনত্র	
কা�	ছথনক।	ভূতনাথ	এই	হত্ার	ব্াপারটা	বুনি	তানক	শুধু	অপমান	কনরন	না,	নননজর	
হানত	তারই	ছদও়ো	য্রিণাদা়েক	নবে	থানক	তুনল	ছদন।	অনথ্শর	ছলানভ	কৃষ্ণকান্	বাবু	
এই	দুনট	পুত্বধূনক	 নবে	প্রনযানগর	হত্া	কনরন�ন।	 নকন্তু	তৃতী়ে	পুত্বধূনক	হত্া	
করনত	ছচন়েন�ন	নকন্তু	পানরননন।

এই	 রকনমর	 ননম্শম	 �টনা	 আমরা	 অতীনতও	 ছদনেন�	 এবং	 বত্শমাননও	 এই	 ননজ	
মাননসকতার	মানুেনক	আমরা	ছদেনত	পাই।
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পণ	প্রথা	ছক	দুই	ভানগ	ভাগ	করা	হ়ে।	যথা-	

১.	বরপণ	অথ্শাৎ	পাত্ীপক্ষ	কতৃ্শক	পাত্নক	প্রদত্ত	পণ,

২.	কন্াপণ	অথ্শাৎ	পাত্পক্ষ	কতৃ্শক	পাত্ীনক	প্রদত্ত	পণ।

'পণ	'	ছযনকাননা	ধরননর	ছহাক	না	ছকন	এনট	একনট	কুপ্রথা।সমাজ	ও	পনরবানর	এই	
প্রথা	নবোতি	ক্ষত	সনৃটি	কনর।পরুুেতান্রিক	সমানজ	পাত্ীনক	নববাহ	করবার	জন্	পাত্নক	
একপ্রকার	ছযৌতুক	নদনত	হনতা।	আর	এই	প্রথানকই	কন্াপন	বলা	হ়ে।	এই	ব্াপানর	
নারীরা	পরুুেনদর	ছথনক	নপন�ন়ে	ছনই।	সুপ্রাচীন	কাল	ছথনক	আমানদর	সমানজ	কন্াপণ	
প্রথা	প্রচনলত	ন�ল।	তার	প্রমাণ	আমরা	মহাভারত	ও	ববনদক	সংস্ৃনতনত	ছপন়ে	থানক।	
আবার	ববনদক	সংস্ৃনতনতও	আমরা	এই	কন্া	ছদেনত	পাই।

এ�া়া	আমানদর	মুসনলম	সমানজর	নববাহ	আসনর	একনট	প্রথা	চালু	আন�।	ছসনট	
হল-	ছদননমাহর।	নবন়ের	একনট	গুরুবেপূণ্শ	 নবনধ।	ছদননমাহর	ধায্শ	করা	�া়া	 নবন়ে	
সম্পন্ন	হ়ে	না।	এনট	স্তীর	প্রাপ্।	নবন়েনত	ধায্শ	ছদননমাহর	স্বামীনক	অবশ্ই	পনরেদ	
করনত	হ়ে।	ছকারান	হানদনসর	নন়েনম	এনট	নববানহর	আবনশ্ক	একনট	রত্শ।	ছদননমাহর	
বাত্শীত	মুসনলম	ছকান	নববাহ	সম্পন্ন	হ়ে	না।	কন্াপণনক	ছকন্দ্র	কনর	বহু	ছ�াটগল্প	
রনচত	হন়েন�।	তার	মনধ্	একনট	উনলিেনযাগ্	ছ�াটগল্প	হল-	ননরন্দ্রনাথ	নমনত্র	'রস'।	
রস	গল্পনটনত	পূব্শবনঙ্গ	নরউনল	সমানজর	দুই	নারী	পুরুনের	মনধ্কার	ছপ্রম	অনপ্রনমর	
কথা	জীবন্	হন়ে	উনিন�।	তার	বাহক	হল	কন্াপণ।	কন্াপণ	এোনন	সামানজক	
ব্বস্থার	গান়ে	কানল	ন�নটন়ে	নদন়েন�।	আনলাচ্	গল্পনট	পানি	আমরা	জাননত	পানর	ছয,	
এই	গনল্পর	না়েক	ছমাতানলফ,	রস	ও	গুন়র	কারবানর।	স্বাথ্শনসনদ্র	জন্	একটা	মানুে	
কতটা	�লনার	আশ্র়ে	নননত	পানর	তারই	উনলিে	আন�	গল্পনটনত।	ছমাতানলফ	সম্পনক্শ	
ছলেক	বনলন-

òচাউননটা	একটু	 ছতর�া	 ছতর�া	 ছমাতানলফ	এর।	 ছবন�	 ছবন�	সু্দর	মুনের	 নদনক	
তাকা়ে।	সু্দর	মুনের	ছোঁজ	কনর	ছ�ানর	তার	ছচাে।	অল্প	ব়েসী	েুবসুরাত	ছচহারার

একনট	বউ	আননব	�নর।	এতনদন	ধনর	ছসই	ছচটিাই	ছস	কনর	এনসন�।	নকন্তু	দনর	
পনটনন	কানরা	সনঙ্গ।	যারই	�নর	একটু	ডাগর	ছগান�র	সু্দর	ছমন়ে	আন�	ছসই	ছহঁনক	
বনসন�	পাঁচ	কুন়-সাত	কুন়।ó7 
আথ্শাৎ	এই	কন্াপণ	 নবে়েনটনক	 ছকন্দ্র	কনর	 দাম	 দর	 চলনতা	 ছসই	সম়ে	সমাজ	
ব্বস্থা়ে।	ছমাতানলফ	আপন	কনর	ছপনত	বাবা	এনলম	ছরে	পুনরা়ে	নববাহ	ছদও়োর	
জন্	কন্াপণ	নহসানব	দানব	কনরন	পাঁচ	কুন়	টাকা।	আসনল	ছমন়েনক	তালাক	ছদও়োর	
জন্।	ছয	টাকা	তার	েরচ	হন়েন�	তা	নতনন	সুনদ	আসনল	উসুল	কনর	নননত	চান।	

বাংলা	ছ�াটগল্প	:	প্রসঙ্গ	পণপ্রথা
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ছমাতানলফ	নববানহর	প্রতিাব	ছদন	এনলম	ছরনের	কান�।	নকন্তু	ছচন়েন�ল	ফুলবানুনক।	
ফুলবানুর	পূনব্শ	 নববাহ	হন়েন�ল	কই	ডুনবর	গফুর	 নসকদানরর	সানথ।	 নকন্তু	তানদর	
তালাক	হন়ে	যা়ে।	ফুলবানুর	টাকার	পনরমাণ	যনথটি	থাকা়ে	ছস	নক�ু	সম়ে	ছচন়ে	ছন়ে।	
ছমাতানলফ	ফুলবানুনক	নববাহ	করার	জন্	একটা	ভ়েংকর	�লনার	আশ্র়ে	ছন়ে।	মাজু	
োতুন	ভানলা	গুন়া	পাটানন	বতনর	করনত	পারনতন।	অথ্শ	সংগ্রনহর	জন্	ছমাতানলব	
মাথুর	োতুন	ছক	নববাহ	কনর।	তারই	হানত	বতনর	উন্নত	মাননর	গু়	ছবনর	দানম	ছবঁনচ।	
নতনন	 ধীনর	 ধীনর	প়েসা	 ছগা�ানত	লাগনলন।	প্রন়োজন	মত	প়েসা	জমাননার	পর	
ছমাতানলফ	মাজু	োতুননক	বদনাম	নদন়ে	ডালাক	নদন়ে	ছদ়ে	ছমাতানলফ।	নকন্তু	ছয	
জন্	এড	প্রতারণা,	ছসটা	আরানুরূপ	হনলা	না	ছমাতানলনফর।	কারণ	ফুলবানুর	ছকান	
গুণ	ন�ল	না।	ছমাতানলনফর	এনন	ছদও়ো	ছেজুনরর	রস	ছথনক	নতনন	ছয	গুড	বানান	
তা	অভ্ন্োরাপ	হ়ে।	ফনল	ছকান	ছরিতাই	তার	হানত	বতনর	গু়	নকননতা	না।	ফনল	
ছমাতানলব	আনথ্শক	নদক	ছথনক	এবং	সুনানমর	নদক	ছথনক	অত্ন্	ক্ষনতগ্রতি	হ়ে।	তেনই	
ছমাতানলনফর	মনন	পন়	মানিা	োতুননর	গুননর	কথা।	আর	এই	অবস্থার	কথা	মানজা	
োতুন	ছক	জানাননার	জন্,	নানদর	ছরনের	কান�	অনবনরিত	গু়	উপহারস্বরূপ	পািান।	
আর	ছমাতানলব	নক�ুটা	হনলও	অনুনরাচনা়ে	দগ্ধ	হ়ে।

নববাহ	হনল	একনট	পনবত্	বন্ন।	আর	এই	নববাহ	রব্দনটর	সানথ,	পণপ্রথা	ও	বহুনববাহ	
এই	 রব্দ	 দুনট	অননক	 ছক্ষনত্	ওতনপ্রাতভানব	জন়ত	থানক।	এর	ফনল	 ব্নতি	ও	
পানরবানরক	মণ্ডনল	রানন্	ও	রৃঙ্খলা	ব্াহত	হ়ে।	আমানদর	পুরুে	রানসত	সমানজ	
পণপ্রথানক	ন�নর	নারী	ননয্শাতন	ননত্	বননমনত্তক	�টনা	নহনসনব	পনরলনক্ষত	হ়ে।	প্রাচীন	
যুগ,	মধ্যুগ	ও	বত্শমান	সমন়েও	আমরা	পণপ্রথা	ও	বহুনববাহ	সমস্যা	লক্ষ্	থানক।	
আমার	অনু-গনবেণা	পত্নটনত	রন়েন�	পণ	প্রথা	ও	বহুনববাহ	সমস্যার	ফনল,	নারী	
পুরুনের	মনতিানবেক	নদক,	তানদর	অত্াচানরত	হও়োর	�টনা	মানুনের	ছলাভ-লালসা,	
অন্ান়ের	নবরুনদ্	প্রনতবাদ।	নক�ু	ছশ্রনণর	মানুে	অনথ্শর	ছলানভ	নববাহ	এই	বন্ননটনক	
ব্বসান়েক	পন্থানত	রূপান্নরত	কনরন�।	আবার	কেননা	আমরা	ছদনে	ননধ্শানরত	পনণর	
অথ্শ	সনিক	সমন়ের	মনধ্	পনরনরাধ	করনত	না	ছপনর,	ছসই	ছমন়েনট	বা	তার	ঋণগ্রতি	
নপতার	করুন	পনরণনতর	কথা।	আবার	পণ	প্রথার	বরবনত্শ	হন়ে,	কন্াদা়োতি	নপতা	
কন্ার	নববাহ	নদনত	নগন়ে,	পাত্পনক্ষর	পণ	নবে়েক	সমতি	রত্শ	মাথা	ননচু	কনর	ছমনন	
ছন়ে	সামানজক	নবনভন্ন	কারনণ।	নকন্তু	নক�ু	নক�ু	ছক্ষনত্	আমরা	এই	�টনার	ব্নতরিমী	
রূপও	ছদেনত	পাই।	তৎকালীন	সমানজ	দাঁন়ন়ে	এই	প্রথার	নবরুনদ্	প্রনতবাদ	ছযন	
ভনবষ্যনত	আনলা	ছদো়ে।

আমানদর	সমানজ	কন্াপণও	প্রচনলত	ন�ল।	কন্ার	নপতা	পাত্পক্ষ	ছথনক	অথ্শ	আদা়ে	
করনতন	এর	প্রমাণ	আমরা	সানহনত্	বহু	ছক্ষনত্	ছপন়েন�।	এ�া়া	সমানজ	বহুনববাহ	
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প্রচলন	আন�।	পুরুে	বা	নারীর	নবনভন্ন	কারনণ	নববাহ	কনর	থানক।	ছকউ	পুত্	সন্ান	
কামনার	জন্,	ছকউ	বা	অনধক	মাত্া়ে	গণ	লানভর	জন্	সামানজক,	ছকউ	বা	নারী	
ছদহনক	ছভাগ	করার	জন্।	আর	এই	�টনাগুনলর	প্রমাণ	আনম	নবনভন্ন	ছলেনকর	নবনভন্ন	
ছলেনীনত	ছপন়েন�।	নবনভন্ন	ছ�াটগল্পকানরর	ছলো	নবনভন্ন	ছ�াটগনল্প	ফুনট	উনিন�।	এই	
সমতি	�টনাগুনল	আমরা	বাতিনবও	ছদনে	থানক।	এই	কুলো	দুনটর	ফনল	বহু	নারী	ও	
পুরুে	আত্মহত্া	করনত	বাধ্	হ়ে।	এই	ছ�াট	গল্পগুনল	আমানদর	বাতিব	জীবনন	অননক	
নসদ্ান্	নননত	সাহায্	কনর।

তথ্সূত্র :
1.	 িাকুর	রবীন্দ্রনাথ,	'গল্পগুছি/	ছদনা	পাওনা',	দরম	সংস্রণ:	২০১৭,	ঐরানী	সাহা	শুভম,	৭	নং	

শ্ামাচরণ	ছদ	ন্রিট	কলকাতা-৬,	পৃষ্ঠা	নং	-১৭

2.	 তনদব

3.		 িাকুর	রবীন্দ্রনাথ,'	গল্পগুছি/	'বহমন্ী',	দরম	সংস্রণ:	2017,	ঐরানী	সাহা	শুভম,	৭	নং	শ্ামাচরণ	
ছদ	ন্রিট	কলকাতা	৭৩,	পৃষ্ঠা	নং-৫৪১

4.	 তনদব,	পৃষ্ঠা	নং-৫৫০

5.		 িাকুর	রবীন্দ্রনাথ,	'গল্পগুছি/	অপনরনচতা',	দরম	সংস্রণ:	২০১৭,	ঐরানী	সাহা	শুভম,	৭	নং	
শ্ামাচরণ	ছদ	ন্রিট	কলকাতা-৬,	পৃষ্ঠা	নং	-৫৯৫-৫৯

6.		 গুতে	,জগদীরচন্দ্র,	স্বাধীনতার	পূব্শবত্শী	ও	পরবত্শী	ছ�াট	গল্প/পনয়ামুেম,পৃষ্ঠা-৪	

7.		 তনদব,	পৃষ্ঠা	নং	-৯

গ্রন্থপনজি

আকর গ্রন্থ
1.	 গুতে	জগদীরচন্দ্র।	'জগদীর	গুতের	গল্প	।	ছদ'জ	পাবনলনরং।	কলকাতা-৭০০০৭৩।

2.	 গুতে	জগদীরচন্দ্র।	'	স্বাধীনতার	পূব্শবত্শী	ও	পরবত্শী	বাংলা	ছ�াট	গল্প	'।

3.	 িাকুর	রবীন্দ্রনাথ।	'	গল্পগুছি'।	দরম	সংস্রণ:	২০১৭।	ঐরানী	সাহা	শুভম্।৭	নং	শ্ামাচরণ	ছদ	
ন্রিট	কলকাতা	-	৭৩।

সহা়েক গ্রন্থ
1.	 মুনোপাধ্া়ে	অরুণ	কুমার।'	কানলর	পুত্তনলকা	:	বাংলা	ছ�াটগনল্পর	১১০	ব�র	(১৮৯১-২০০০)'।	

তৃতী়ে	সংস্রণ।

2.	 ছচৌধুরী	ভূনদব।'	বাংলা	ছ�াটগল্প	ও	গল্পকার'।	পুণ:মুদ্রণ,	মড্শান	বুক	এনজনসি	প্রাইনভট	নলনমনটড,	
কলকাতা-৭৩,	২০১১।

বাংলা	ছ�াটগল্প	:	প্রসঙ্গ	পণপ্রথা
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।।১।।

সমানজ	অননক	মানুনের	সমাগম	ছদো	যা়ে।	এবং	তানদর	মনধ্	নানারকম	পাথ্শক্	
থানক।	মানুনের	মনধ্	এই	নানারকম	পাথ্শনক্র	কারনণ	তানদর	মনধ্	বেনন্দ্বর	সৃনটি।	
এবং	একসম়ে	এই	বন্	সৃনটির	কারনণ	তানদর	মনধ্	ছশ্রনণ	সংগ্রানমর	নচত্	ফুনট	ওনি।	
আর	এই	দু	কানলর	বেন্দ্ব	বলনত	আমরা	বনুি	সমানজর	পনুরাননা	কাল	ও	নবীন	কালনক।	
আর	এই	পুনরাননা	ও	নবীন	কানলর	মনধ্	পন়	রাজা,	প্রজা,	মহারাজা,	ম্রিী,	ব্বসা়েী	
চাকরীজীনব	ইত্ানদ	ছশ্রনণর	মানুে।	আর	ছশ্রনণ	সংগ্রাম	সাধারণত	ছদো	যা়ে	মানলক	
ছশ্রনণ	ও	শ্রনমক	ছশ্রনণর	মনধ্।	আর	সমানজর	এই	সব	 নচত্	ফুনট	উনিন�	সুনবাধ	
ছ�ানের	কন়েকনট	গনল্প।	ছযোনন	ছদো	যা়ে	মানলক	ও	শ্রনমক	ছশ্রনণর	মনধ্	িগ়ািানট,	
হানাহানন,	মারামানর।	যার	কারনণ	ছক	উচঁ	ুছশ্রনণর	মানুে,	ছক	ননচ	ুছশ্রনণর	মানুে	ছসগুনল	
সমানজর	ছচানে	একান্	ভানব	ফুনট	উনিন�	এবং	এইসব	কারনণর	জন্ই	তানদর	মনধ্	
এক	সম়ে	ছশ্রনণ	সংগ্রাম	ছদো	ছগন�।	আর	এই	দু	কানলর	বেন্দ্ব	ও	ছশ্রনণসংগ্রাম	ছদো	
যা়ে	এমন	দুনট	গল্প	হল	-	ফনসল	ও	ছগাত্ান্র।

ফনসল	 :-সুনবাধ	 ছ�ানের	 ছলো	অন্তম	একনট	গল্প	 'ফনসল'।	আর	ফনসল	বলনত	
সাধারণত	যারা	রনহদ	হন়েন�,	তানদরনক	যাদু�নর	রাো।	এই	'ফনসল'	গল্পনটনত	ছদো	
যা়ে	স্বাধীনতার	আনগর	কানহনী।	ছযোনন	ছননটভ	ছটেট	ছদরী়ে	করদ	রাজা	অঞ্নগন়র	
কানহনী।	এোনন	বেন্দ্ব	ও	ছশ্রনণসংগ্রাম	ছদো	যা়ে।	বেন্দ্ব	বলনত	ছবািা়ে	একনট	দনলর	
মনধ্	একানধক	মতনভদ	আর	ছশ্রনণসংগ্রাম	বলনত	সাধারণত	শ্রমজীনব	মানুনের	উপর	
সনৃটি।	আর	এই	'ফনসল'	গনল্প	অজনগন়র	রাজা,	মহারাজা,	ছসনরজা	অনধপনত	নবলানসর	
সানথ	 নদনপাত	করন�।	 নকন্তু	তানদর	মনধ্	একানধক	মতনভদ	রন়েন�।	অন্নদনক	
রাজার	প্রজারা	শ্রমজীনব	মানুেনদর	উপর	তারা	তানদর	রাসন	চানলন়ে	যানছি।	এবং	
এই	অঞ্জন	গন়	দু	পুরুে	আনগ	নানক	ছদো	ছযত	অপরাধীনদরনক	শুনল	চ়াননা	হত,	
নকন্তু	এেন	আর	ছসটা	হ়ে	না।	নকন্তু	তাই	বনল	অপরানধনদর	ছ�ন়	ছদও়ো	হ়ে।	না।	
এেনকার	সম়ে	অপরানধনদর	উলঙ্গ	কনর	তানদর	নপ�নন	ছমৌমান�	ছ�ন়	ছদও়ো	হ়ে।	
অঞ্জনগন়র	রাজা	মহারাজা	ক্ষনত়্ে	আর	ছমাগল	এই	দু	জানতর	আমলানদর	সাহায্	

56

সুনবাধ ছ�ানষর গনল্প মধ্নবত্ত সমাজ
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

পান়েল মন্ডল	(এম.	এ.বাংলা,	নরক্ষাথ্শী)
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ননন়ে	প্রজানদর	রাসন	করত।	আর	এই	রাসনন	অননক	প্রজা	অনতটি	হনব	রাজা	ছ�ন়	
কুনলর	কাজ	কনর	মনরসানসর	নচননর	কারোনা়ে।	আর	এই	কুম্শী	ও	ভীল	প্রজারা	দু-
মাইল	দূনরর	পথ	ছহঁনট	পাহান়র	গান়ে	লুকাননা	জলকুণ্ড	ছথনক	জল	আনন	ছমানের	
চাম়া	থনলনত	কনর	এবং	ছসই	জল	নদন়ে	তারা	জনমনত	জল	ছদ়ে	এবং	ভু্া	ও	জনার	
ফসল	ফলা়ে।

নকন্তু	প্রনত্ক	ব�র	এই	রানজ্	ভীল	ও	কুম্শী	প্রজানদর	মনধ্	সং�ে্শ	বানধ,	ছকবলমাত্	
এই	রানজ্র	রাজার	কারনণ।	 নকন্তু	শ্রনমকরা	তানদর	কনটির	ফসল	নক�ুনতই	নদনত	
রানজ	হ়ে	না।	নকন্তু	মহারাজার	সুগনিত	ছপানলা	নটম	চনল	আনস	ফসল	আদান়ের	
জন্।	এবং	রাজপুত	বীনরর	বাম	আর	লানির	মানর	ক্ষাত্বীনয্শর	স্ুনলঙ্গ	বৃনটি	হ়ে।	আর	
তেন	ছস	শ্রনমকনদর	পানর	এনস	দাঁ় া়ে	নচননকনলর	শ্রনমক	দুলাল	মাহাত।	নকন্তু	ছকাননা	
লাভ	হ়ে	না।	নক�ুক্ষননর	মনধ্	সব	প্রনতবাদ	তিধি,	সব	নবনদ্রাহ	প্ররনমত	হন়ে	পন়,	
আর	এই	বেনন্দ্ব	ফনল	-

òপরানজত	ভীনলনদর	অপনরনম়ে	জংলী,	সনহষ্ণুতাও	ছভনঙ	পনর,	তারা	দনল	দনল	
রাজ্	ছ�ন়	নগন়ে	ভনত্শ	হ়ে	ছসাজা,	ধাঙ়	নররিটানরর	ক্ানম্প।	ছমন়ে	মরন	নরশু	
ননন়ে	ছকউ	যা়ে	ন়োনদলিী,	ছকউ	কলকাতা,	ছকউ	নরলং।ó1

ছকবলমাত্	কুমী	প্রজারা	ন়নত	চাই	না।	কারণ	এনদনর	তানদর	সাত	পুরুনের	বসবাস।	
এবং	তারা	পানর	ছপন়েন�	দুলাল	মাহানতানক	এবং	অজ্শনগন়র	রাজার	দ়ো	ধম্শ	ছরনে	
হন়ে	যা়ে	না।	প্রনত	রনববার	রাজা	তানদর	জন্	রাজ	দরবানর	নচন়	আর	শুঁ়	নবতরণ	
কনর	শ্রনমক	ও	প্রজানদর	জন্।	মহারাজার	জন্নদনন	ছক়োর	আনঙনা়ে	রামলীলা	গান	
হত	নকন্তু	রাজা	রানজ্র	সমতি	প্রজা	ও	শ্রনমক	ছনম্রিন	পািানতা।	নকন্তু	এই	অঞ্নগন়র	
ল-এনজননটর	পনদ	আনা	হল	একজন	ইংনরজী	আইনজীনব	মুোজ্শী।	আর	এই	মুোজ্শী	
ন�ল	অঞ্জনগন়র	রাজা	মহারাজার	পনক্ষ।	এই	 ছদরী়ে	রানজ্	রাসন	চনল	লানির	
দাপনট।	এোনন	কুম্শী	ছশ্রনণরা	নবনদ্রাহ	কনর	এবং	তানদরনক	সাহস	ছযাগা়ে	দুলাল	
মাহাত।	নকন্তু	তানদরনক	দনমন়ে	রাো	হ়ে	লানির	দাপনট।	আর	এই	দুলাল	মাহানতার	
জন্	কম্শীরা	নরনেন�	নগদ	মজুরী	কী?	এবং	সবসম়ে	দুলাল	মাহাত	তানদর	ছক	সাহস,	
নবশ্াস,	কীভানব	উঁচু	স্বনর	কথা	বলনত	হ়ে	সব	নরনেন়েন�।	এবং	একটা	সম়ে	এই	
দুলাল	মাহানতার	জন্	রাজানদর	নবরুনদ্	কথা	বনল	এবং	তানদর	ফসনলর	সনিক	দাম	
নদনত	হনব,	তা	না	হনল	তারা	ফসল,	ছদনব	না।	নকন্তু	শ্রনমকনদর	এসব	ব্াপানর	ছক	
সাহস	ছজাগানছি	ছসটা	মুোজ্শী	বুিনত	পানর।	এবং	এসনবর	জন্	শ্রনমক	ও	মহারাজা,	
রাজানদর	মনধ্	সং�াত	বাঁনধ	মুোজ্শী	তাই	মহারাজা,	রাজানক	ছবািা়ে।	এবং	রাজা	
মুোজ্শীনক	বনল	তুনম	নক�ু	কনরা।	ছস	ছকাননা	রকম	ভানব	বেন্দ্ব	ও	ছশ্রনণসংগ্রাম	ছদেনত	

সুনবাধ	ছ�ানের	গনল্প	মধ্নবত্ত	সমাজ
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চাই	না।	যনদ	ভানলাভানব	তানদর	বুনিন়ে	নক�ু	আদা়ে	করা	যা়ে।	তারপর	মুোজ্শী	যা়ে	
দুলাল	মাহাত-র	কান�	এবং	তানক	ছবািা়ে	এবং	বনল	তুনম	শ্রনমকনদর	বনলা	তারা	
ছযন	রাজার	কথা	এমন	বেন্দ্ব	ও	ছশ্রণীসংগ্রাম	তারা	চাই	না।	এবং	ছস	মাহানতানক	বনল	
ছতামরা	�নরর	ছ�নল,	যনদ	বাবা	ছদাে	কনর	ছতা	ছ�নলনক	মাপ	কনর	ছদও়ো	উনচত।	
এসব	কথা	শুনন	ছস	নরম	হন়ে	যা়ে।	এবং	ছস	মুোজ্শীনক	বনল	আনম	ছতামার	কথা	
রােব।

এরপর	ছসোন	ছথনক	মুোজ্শী	ছসাজা	নমতঃ	নগবসননর	কান�	যা়ে	এবং	তানদর	বনল	
রাজা	প্রজানদর	মনধ্	আপনারা	নাক	গলানবন	না।	এসব	শুনন	নগবসন	মুোজ্শীনক	বনল	
ওনি-

"নমটিার	মুোজ্শী,	আমরা	মানননমকার	নই,	আমানদর	একটা	নমরনও	আন�,	ননয্শানতত	
মানুনের	পনক্ষ	ননন়ে	আমরা	নচরকাল	লন়	এনসন�।	দরকার	হনল,	আনরা	ল়নবা।”2

আপনার	সব	প্রজানদর	ছলাভ	ছদনেন়ে	কুনল	কনর	ছফনলন�ন।	আমরা	চাই	তারা	তানদর	
সনিক	 নজননসটা	আদা়ে	করুক।	এরপর	হিাৎ	এক	সম়ে	ছদো	যা়ে	 নবনা	 নটনকনট	
কুম্শীরা	কাি	কাটন�ল।	জঙ্গনলর	ছরঞ্জার	বাধা	ছদ়ে	নকন্তু	তারা	ছকাননা	কথা	ছরানন	না।	
বরং	তানদর	মারনধার	কনর	তান়ন়ে	ছদ়ে।	এসব	কথা	জানার	পর	মহারাজা	ছফৌজদার	
নদন়ে	গুনল	চালা়ে	এর	ফনল

“মনরন�	বাইরজন	আর	�ান়েল	হন়ে	পঞ্ানরর	ওপর।	ছমা়ানননমর	জঙ্গনল	সব	লার	
এেননা	�ন়ন়ে	পন়	আন�।।"3

এরা	কীভানব	সাধারণ	মানুেনদর	উপর	অত্াচার	কনর	চনলন�।	শুধুমাত্	নননজনদর	
স্বাথ্শনসনদ্র	জন্।	এরপর	ছদো	যা়ে	ছফৌজদানর	গান়	কনর	কম্বনল	প্াঁচাননা	লার	
ননন়ে	আসা	হ়ে,	এবং	ছসোনন,	সাধারণ	শ্রনমনকর	ছনতা	দুলাল	মাহানতার	লারও	
নামাননা	হল	এবং	তার	সানথ	আনরা	অনননকর	লার	নামাননা	হ়ে।	এসব	ছদনে	মুোজ্শীর	
ছচােটা	�ল	�ল	করন�ল।	নকন্তু	নক�ু	করার	ছনই।	তানদরনক	থামানত	এটা	করনতই	
হত।	আর	এই	প্রনতবানদর	কারনণ	দুলাল	মাহানতানক	প্রাণ	নদনত	হন়েন�।	এবং	এসব	
মানুনের	হত্া	চাপা	নদনত	নগন়ে	নসনণ্ডনকট	ও	মহারাজা	এক	ছটনবনল।	ওই	লারগুনলা	
এবং	উভ়ে	�টনার	সাক্ষী	দুলাল	মাহাতর	লারনটনকও	েননর	গনভ্শ	 ছফনল	ছদও়ো	
হন়েন�।	সমানজর	পানপর	একমাত্	সাক্ষী	দুলালনক	তুনল	এনন	েুন	করা	হন়েন�।

সামন্তন্রির	অবক্ষ়ে	ও	অনতিবে	রক্ষার	তীব্র	প্র়োস,	ধনতন্রির	শ্রীবনৃদ্	ও	ননম্শম	আগ্রাসন,	
ছশ্রনণবেনন্দ্বর	ননষ্ঠুর	নচত্,	কৃনেজীবীর	শ্রমজীবীনত	রূপান্র,	মধ্নবনত্তর	স্বনে	ভঙ্গ,	ছশ্রনণ	
সংগ্রাম	সুনকৌরল	ভানব	অনঙ্কত	হন়েন�	এই	'ফনসল'	গল্পনটর	মাধ্নম।

ছগাত্রান্তর :	সুনবাধ	ছ�ানের	ছলো	আর	একনট	অন্তম	ছশ্রষ্ঠ	গল্প	ছগাত্ান্র।	ছগাত্ান্র	
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বলনত	সাধারণত	এক	জা়েগা	ছথনক	অন্	জা়েগা়ে	যাও়ো।	আর	এই	গনল্প	ছগাত্ান্র	
কনরন�	সঞ্জ়ে।	গনল্পর	শুরুনত	ছদো	যা়ে	মতকপুর	স়নকর	উপর	একটা	কাঁচা	বান়।	
আর	এই	�নর	রন়েন�	একপাল	মানুে	বাচিা	কাচিা,	ছ�়া	কাথা	ছনাংরা	ছলপ	ছতােনকর	
জঞ্জাল।	“তবওু	এই	বান়টার	নাম	সঞ্জন়ের	কান�	'সুইট	ছহাম'।	ব়বার	সামান্	ইনকানম	
তাঁনদর	সংসার	চনল।	নকন্তু	ধীনর	ধীনর	ছলাকসংে্া	বা়নত	থাকা়ে	তাঁর	কান�	সংসার	
চালাননাটা	কটিকর	হন়ে	ওনি।	তাই	ব়দা	বলনত	থানক	ছয	যার	পথ	ছদনো।	নকন্তু	
তানদর	পনরবার	ন�ল	মধ্নবত্ত।	একসম়ে	এই	ব়দা	সঞ্জন়ের	স্ুনলর	বাইনরর	ছগনট	
দাঁন়ন়ে	থাকত	 নটনফন	হানত	কনর।	 নকন্তু	এেনও	সঞ্জন়ের	 ছকাননা	 চাকরী	হ়েনন।	
অননক	নদন	ধনর	ছচটিা	করন�।	তবুও	হনছি	না।	তাই	তাঁর	মা	তাঁর	সানথ	নিক	কনর	
কথা	বনল	না।	আর	পনরবানরর	বানক	সকনলর	একই	অবস্থা।	তাই	সঞ্জ়ে	ভানব	ছয	
টাকার	জন্।	পনরবানরর	সকনলর	ভানলাবাসা	কনম	তাই	ছস	মনন	মনন	নিক	কনর	
তানক	 ছগাত্ান্র	করনত	 হনব।	আর	এই	 ছগাত্ান্নরর	 মনধ্	 মনধ্নবনত্তর	ভণ্ডামী,	
আত্মপ্রতারনা,	অন্ান়ের	সনঙ্গ	আনপােহীন	সুনবধাবাদী	প্রবণতানক	ছদো	যা়ে।	আর	
সঞ্জ়ে	ছগাত্ান্র	কনরন�	রতনলাল	সুগার	নমনল।	ছস	ছসোনন	চাকরী	করন�	মাইনন	
নত্র	টাকা।	নমল	এলাকার	নাম	ন�ল	রতনগঞ্জ।	এবং	নমনলর	মানলক	ন�ল	রতনলাল	
অনত	সংজন	ব্নতি।	এবং	ছস	সঞ্জ়েনক	বনল	আজ	ছথনক	এই	নমল	ছতামার	তুনম	
ছযভানব	পানরা	এই	নমনলর	উন্ননত	কনরা।	তানত	ছতামারই	লাভ	হনব।

নকন্তু	অদ্তু	চনরনত্র	একটা	ছলাক	সঞ্জ়েনক	েবুই	ভানবন়ে	তনুলন�।	তার	নাম	ছননম়োর।	
এ�া়া	আন�	রুনমিনী।	নমনলর	সকনলই	সঞ্জ়েনক	সাবধান	কনর	ছয	এই	দুই	ভাইনবাননর	
ছথনক	দুনর	থাকা়ে	জন্।	কারণ	সবাই	জানন	ছয	এই	দুই	ভাই	ছবান	েুবই	সুনবধাবাদী	
ছলাক।

হিাৎ	একসম়ে	ছদো	যা়ে	ওল্দানজর	বাজানরর	অনভরাপ	এনস	ছলনগন�	রতনলানলর	
নমনল।	আর	চুরারী	পরগণার	আেনক্ষনত।	প্রনত্ক	নমনলর	�নর	�নর	ছনানটর	পন়	
যা়ে	এবং	মাইনন	ও	মজুরী	রতকরা	একই	হনব।	এর	ফনল	চােীরা	ফটনকর	সামনন	
নভ়	কনরন�।	কারণ	সরকার	ছরট	ছবঁনধ	নদন়েন�।	এবং	এই	ভী়	সরানত	রা়ে	বাহাদুর	
তানদর	কান�	আনস	এবং	তানদর	ছবািাননার	ছচটিা	কনর।	নকন্তু	তারা	বুিনত	চাই	না।	
এর	ফনল	তানদর	মনধ্	ধতিাধনতি	হ়ে।	তবুও	তারা	তানদর	ফসল	ছবঁচনত	রানজ	ন়ে।	
তাই	কম্শচারী	ও	নকোননদর	জনতারা	চুপ	কনর	বনস	থানক।	নকোণনদর	মনধ্	ন�ল।	
একজন	জবরদতি।	ছস	একমাত্	কাউনক	ভ়ে	পা়ে	না।	এবং	এই	নকোণ	ও	কম্শচারীনদর	
মনন	সাহস	ছজাগা়ে	সঞ্জ়ে।	এবং	তানদর	বনল	যত	নদন	না	ছকাননা	নক�ুর	নমমাংসা	
হনব	ছতামরা	ছকউ	ফসল	ছদনব	না।	এর	ফনল	রতনলানলর	 নমল	বন্	হন়ে	পন়	
থানক।	এই	ভানব	মানলক	ও	নকোন	ও	কম্শচারীনদর	মনধ্	বেন্দ্ব	বাঁনধ।	ফনল	চুরারী	

সুনবাধ	ছ�ানের	গনল্প	মধ্নবত্ত	সমাজ
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পরগণার	মানি	মানি	ফসল	শুকানছি।	ফনল	নকোননদর	ও	কম্শচারীনদর	হানত	টাকা	
প়েসা	ছনই।	একমাত্	তারা	মানলনকর	নবরুনদ্	ছগন�।	আর	এর	ফনল	একসম়ে	ছদো	
যা়ে

“চুরারী	পরগণার	উপর	রকুন	উ়ন�	ক'নদন	ছথনক।	ছগা	ছমা়ক	ছলনগন�।

মুননরানমর	একটা	ছ�নলও	মারা	ছগন�	বসনন্।"4

তবুও	ফসল	ছদনবনা।	প্রা়ে	এক	মাস	হনত	চনলন�	তানদর	এই	দানব।	রা়েবাহাদুর	
এনজনটনদর	গালাগানল	করন�:	এবং	বনল	ছযমন	কনর	ছহাক	মাল	আননা।	এসনবর	
জন্	ছমনরন	গুনলনত	মরনচ	ধনরন�।	নকোননরা	কসম	ো়ে	ছয

"ছকউ	ছবচনব	না	ফসল,	ছক্ষনত	ছক্ষনত	শুনকন়ে	যানব,	পুন়ন়ে	�াই	কনর	ছদও়ো	
হনব।"5

এসব	 ছদনে	 সঞ্জ়ে	একসম়ে	 ছননতন়ে	 পন়	এবং	 মানলক-শ্রনমনকর	 একটা	 সামান্	
দলাদনলর	 ছয	এমন	রুদ্র	পনরণাম	 হনব	 ছস	কথা	কল্পনা	করনত	পানরনন।	এইসব	
ছগাত্হীন	মানুনের	 নবনদ্রাহ	রূপ	ছদনে	আঁতনক	ওনি	ছগাত্	ভ্টি	মধ্নবনত্তর	সন্ান	
সঞ্জ়ে।	একমাত্	তার	সহনযানগ	নকোন	ও	কম্শীরা	নবনদ্রাহ	কনর।	এবং	তানদর	মনধ্	
বেন্দ্ব	বানধ।	আর	এই	ভানবই	মানলক	ছশ্রনণ,	শ্রনমক	ছশ্রনণ,	কম্শীনশ্রনণর	মনধ্	সংগ্রাম	
ছদো	যা়ে।	নকন্তু	সঞ্জ়ে	এক	সম়ে	শ্রনমক	ছশ্রনণ,	কম্শী	ছশ্রনণনদর	সানথ	নবশ্াস	�াতকতা	
কনর।	আসনল	মধ্নবত্তরা	নননজনদর	কথা	ভানব,	নননজর	ভানলা	চা়ে,	তানত	অনন্র	
ক্ষনত	হনলও	তানদর	ছকাননা	 নক�ু	যা়ে	আনস	না।	তাই	 নবশ্াস�াতকা	কনর	রানত	
অন্কানর	�ুনট	যা়ে	সঞ্জ়ে	রতনলানল	কান�।	ছসোন	ছথনক	ছস	টাকা	ননন়ে	পানলন়ে	
যা়ে।	এবং	নদননর	আনলা	ফটুনতই	ছদো	যা়ে	নকোনণরা	তানদর	জনমনত	আগুন	লানগন়ে	
নদন়েন�।	তানত	সঞ্জন়ের	ছকাননা	লাভও	হ়েনন	ক্ষনতও	হ়েনন।	বরং	এইভানব	ছগাত্ান্র	
গনল্পর	অন্তম	চনরত্	সঞ্জন়ের	মাধ্নম	দুই	ছশ্রনণর	মনধ্	বেন্দ্ব	ও	ছশ্রনণসংগ্রানমর	নচত্	
ফুনট	উনিন�।

।।২।।

সমানজ	বহু	ছশ্রনণর	মানুে	বসবাস	কনর।	উচিনবত্ত,	মধ্নবত্ত	ও	ননম্ননবত্ত।	এোনন	
উচিনবত্ত	বলনত	ছবািা়ে।	সমানজর	ছচানে	যানদর	প্রচুর	পনরমানন	টাকা	প়েসা,	ধন-
ছদৌলত	জনম	জা়েগা	ছকাননা	নক�ুর	ছকাননা	অভাব	ছনই।	আর	মধ্নবত্ত	বলনত	যানদর	
েুব	ছবনর	পনরমানন	ছকাননা	নক�ু	ছনই।	যা	আন�	অল্প	এবং	তাই	নদন়ে	তারা	জীবন	
যাপন	কনর।	এবং	সমানজর	ছচানে	এই	উচিনবত্ত	ও	মধ্নবত্ত	কীভানব	ভানলামানুনের	
অনভন়ে	কনর	চনলন�	প্রনতনন়েত।	নকন্তু	তারাই	সমানজর	মানুনের	ছচানের	আ়ানল	
অপরাধী,	সাধারণ	মানুনের	সানথ	ভণ্ডামী	এবং	কানদর	উপর	কীভানব	অন্া়ে	করা	
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যা়ে	তাই	ননন়ে	ছভনব	চনলন�।	আর	এই	উচিনবত্ত	ও	মধ্নবনত্তর	মুনোর	উনন্াচন	
কীভানব	সমানজর	ছচানে	ধরা	পন়ন�	ছসগুনল	সুনবাধ	ছ�ানের	গনল্প	ছদো	যা়ে।	যথা-
সু্দরম,বারবধূ।

সু্দরম :	সুনবাধ	ছ�ানের	ছলো	'সু্দরম'	গল্পনটনত	'সু্দরম'	বলনত	ছবািা়ে	সমানজর	
মানুনের	ছচানে	ছয	নজননসনট	সবনচন়ে	ছবনর	সু্দর'।	ছসটা	মানুে,	নকংবা	ছকাননা	বস্তু	
বা	প্রাণী	ইত্ানদ।	ছতমনন	ছদো	যা়ে	এই	'সু্দরম'	গনল্প	সু্দর	নজনননসর	প্রনত	সবার	
একটা	আলাদা	নজর।	আর	এই	গনল্পর	অন্তম	চনরত্	সুকুমানরর	পাত্ী	ছদো	ননন়ে	
রন়েন�	একটা	ছসৌ্দনয্শ্র	ভাব।	আর	এই	সুকুমার	প়ানরানা	�া়া	ছকাননানদন	ছকাননা	
নবেন়ে	ধ্ান	ছদ়েনন।	সুকুমানরর	মন	ন�ল	ঋনে	বালক	ও	ব্রহ্মচারী।	নকন্তু	সুকুমার	যেন	
একটু	ব়েস	হ়ে	তেন	সবাই	তানক	নববাহ	ছদও়োর	জন্	ব্তি	হ়ে।	নকন্তু	সুকুমারনক	
ছকউ	পাত্ী	প�্দ	করানত	পানর	না।	সুকুমার	কাবা	পন়।	গল্প	পন়,	উপন্াস	ইত্ানদ	
পন়	এবং	অননক	বার	আে়া়ে	নগন়ে	মাথুর	শুনন	এনসন�।	এবং	প্রা়ে	সম়ে	তার	
মন	চাইনল	ছস	নসননমা	ছদেনত	ছযত।	এসব	ননন়ে	ছস	ব্াতি	থানক	নননজর	মনতা	কনর।	
ছস	নবন়ে	করনত	চাই	না।	এবং	তার	বাবা	বকলাস	ডাতিার	ছযসব	পাত্ী	ছদনে	তার	
মা,	নপনসমা	এবং	ছবান	কানরা	প�্দ	হ়ে	না।	তারা	পাত্ী	মনধ্	ছযনকাননা	রকম	বানজ	
নদক	েুঁনজ	ছবর	কনর।	তার	সু্দর	পাত্ী	চাই।	এবং	এই	সুকুমার	ছকাননা	পাত্ীর	মনধ্	
ছকাননা	রকম	মনঙ্গালীনীনক	ছদেনত	পা়ে	না।	নকন্তু	এই	ভদ্র	মধ্নবত্ত	�নরর	সন্ান	
সুকুমানরর	প�্দ	ছয	এত	বানজ	ছসটা	ছদো	যা়ে	এক	নভোনরনীর	প্রনত	ছস	যেন	
আকৃটি	হ়ে।	এই	নভোনরনীর	নাম	তুলসী।	এই	তুলসীনক	ছদেনত	একটুও	ভানলা	ন�ল	
না।	ছদনহর	রং	ন�ল	কানলমাথা,	ছকাননাসম়ে	পনরষ্কার	পনরছিন্ন	হন়ে	থাকত	না	তুলসী।	
নকন্তু	অননক	সু্দরী	ছমন়েনক	ছস	প�্দ	কনরনন।	নকন্তু	এই	তুলসীর	প্রনত	ছস	এত	
আকৃটি	হ়ে	ছয	সুকুমার	তার	সানথ	পরকী়ো়ে	জন়ন়ে	পন়।	আর	এই	পরকী়োর	ফনল	
তুলসীর	গনভ্শ	সুকুমানরর	সন্ান	আনস।	সুকুমানরর	মন	তুলসীনক	ছকবলমাত্	ছভাগ	
করার	ছনরা়ে	তার	ছচানে	লালসার	�া়ো	থানক।	আর	এই	ছভাগকরার	জন্	ছস	তলুসীর	
গনভ্শ	নননজর	সন্াননক	অস্বীকার	কনর।	কারণ	একথা	জানার	পনর	সমানজ	সুকুমারনক	
নবতান়ত	করনব।	এ	জন্	ছস	তার	নননজর	কলঙ্ক	ঢাকার	জন্	এ	কথা	বলনত	চাই	
না।	যনদ	ছকউ	একথা	জাননত	পানর	ছস	এক	মধ্নবত্ত	ভদ্র�নরর	সন্ান,	তানক	সবাই	
ন�	ন�	করনব।	ছস	সমানজর	ছচানের	আ়ানল	তানক	ছভাগ	করন�,	নকন্তু	তুলসীনক	
স্তীর	ময্শাদা	নদনত	রানজ	ন়ে।	তাই	ছস	নননজর	সন্ান	তুলসীর	গনভ্শ	থাকা	সনবেও	
সন্ানসহ	তানক	হত্া	করনত	তার	বুক	ছকনপ	ওনিনন।

অন্নদনক	হিাৎ	একজন	ভদ্রনলাক	কানাই	বাবু	এনস	বনল	একনট	সু্দরী	পাত্ী	পাও়ো	
ছগন�	বকলাস	ডাতিার।	এ	পাত্ী	সুকুমার	ও	বান়র	অন্নদর	প�্দ	হনব।	এবং	তারা	

সুনবাধ	ছ�ানের	গনল্প	মধ্নবত্ত	সমাজ
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তানক	ছদেনত	ও	আনরব্শাদ	করার	জন্	রানত্	যানব	বনল	নিক।	কনর।	এবং	তেনই	
যদু,	ছডাম	এনস	বনল

"নতননট	লার	এননন�	ম়েনা	তদনন্র	জন্।

বকলার	ডাতিার	বনল	চল	যদু,	এেনন	ছসনর	রানে।

রানত্	আমার	নানা	কাজ	আন�।'

তারপর	ম়েনাতদনন্র	জন্	ছযসব	য্রিপানত	লানগ	 ছসগুনল	 ননন়ে	 বকলাস	ডাতিার	
যদুনক	নজজ্াসা	কনর	রাত	হনব।	নানক	যদু।	এর	যদু	বকলাস	ডাতিারনক	জানা়ে	-

“আনজ্	না।	দুনটা	আগুনন	ছপা়া	লার।

পচা	পাঁক	হন়ে	ছগন�,	আর	বানক	একটা.	.	.	"

তারপর	বকলাস	ডাতিার	লারগুনলা	তদনন্র	পর	যেন	ছরনের	লারনট	ছদনে	তেন	
ছস	চমনক	ওনি।	তারপর	ছস	হতভম্ব	হন়ে	যদুনক	নজজ্াসা	কনর	এ	ছক	যদু।	যদু	
তেন	তানক	বনল	তুলসী।	তারপর	নক�ুক্ষন	ছয	অবাক	হন়ে	তানকন়ে	থানক,	এবং	
যেন	ছস	তুলসীর	ছদহ	কাটাকানট	কনর	তেন	বকলাসবাবু	মনন	মনন	ভানব	মানুনের	
একনদন	দৃনটিভনঙ্গর	পনরবত্শন	হনব।	নকন্তু	সুকুমার	ও	তার	বান়র	ছলানকর	এমন	মনন	
হ়ে	না।	এবং	ছকন	জানন	না	তুলসীর	প্রনত	বকলাস	ডাতিানরর	একটা	অদ্ুত	ছনেহম়েী	
মম্শস্পর্শী	করুনা	ফুনট	ওনি	এবং	মৃতু্র	কারণ	সন্ান	করার	জন্	যেন	তলনপনট	
ছথনক।	পনরনরনে	ঢাকা	সুনডৌল	সুনকামল	ছপনট	কানটর	সন্ান	পা়ে	তেন	ছস	বুিনত	
পানর	তুলসী	গভ্শবত্শী	এবং	তার	মনধ্	মাতৃনবের	�া়ো	ছদো	নগন়েন�।	এসব	ছদনে	
বকলাস	ডাতিার	আবারও	হতভম্ব	হ়ে	যা়ে।	এবং	যদু	তানক	ডাকনল	সা়া	ছদ়ে	না।	
তারপর	ননতাই-এর	কান�	যদু	এনস	বনস	এবং	ননতাই	নজজ্াসা	কনর	এত	ছদনর	হনছি	
ছকন?	একথার	উত্তনর	যদু	ননতাইনক	বনল	-“রালা	বুন়া	লানতর	মুে	ছদেন�।

আর	এভানবই	সু্দরম'	গনল্পর	মাধ্নম	সুকুমার	চনরনত্র	মনধ্	নদন়ে	কীভানব	মধ্নবত্ত	
ও	উচিনবত্ত	ছশ্রনণর	মানুে	সমানজর	ছচানে	ভানলা	মানুনের	মনুোর	পন়	�নুর	ছব়ানছি।	
আর	এরাই	আসনল	চনরত্হীন,	ভণ্ডামী,	লালসাবাদী	হন়ে	উনিন�।	এবং	প্রন়োজনন	ছস	
মানুেনক	হত্া	পয্শন্	নপ�	ুপা	হ়ে	না।	আর	এ	ভানবই	সমানজর	ছচানে	তার	আসলরূপনট	
ধীনর	ধীনর	ধরা	পন়।

বারবধূ	:-সুনবাধ	ছ�ানের	ছলো	অন্তম	একনট	ছশ্রষ্ঠ	গল্প	'বারবধূ'।	ছযোনন	ছদো	যা়ে	
কীভানব	একজন	নারী	 বাইনরর	রমনী	হন়েও	গৃনহর	রমনী	হন়ে	উনিন�	সমানজর	
ছচানে।	এোনন	ছসই	রমনী	হল	'লতা'।	ছয	প্রসাদ	নানম	একজন	ব্নতির	সানথ	স্বামী-
স্তীর	অনভন়ে	কনর	চনলন�	সমানজর	ছচানে।	আর	এই	প্রসাদ	ন�ল	ভানলা	উচি	বংনরর	
সন্ান।	এবং	তার	পূব্শ	পুরুনেরা	ন�ল	জনমদার।	তাই	সবাই	তানক	জনমদার	প্রসাদ	
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নানম	ছচনন।	তারনকশ্নরর	পতী	নবনবনক	ননন়ে	কনলানীর	একানন্	ছস	মধুনী়	রচনা	
কনর।	এবং	ছস	কনলানীর	মধু	নীন়র	বধু	সানজ	লতা।	হিাৎ	তানদর	�নরর	সামনন	
অননকগুনল	রব্দ	ছরানা	যা়ে।	এবং	তারা	অনুভব	কনর	ছয	এগুনল	পান়ের	রব্দ।	কারা	
ছযন	হাসাহানস	করন�।	এবং	লতা	আর	প্রসানদর	সানথ	আলাপ	করনত	এনসন�	এবং	
আড্া	নদনত	এনসন�।	ছসই	ছমন়ে	ও	ছ�নলগুনল	বাইনর	ছথনক	তানদর	ডাকাডানক	
করন�	এবং	�নরর	দরজা়ে	হাত	নদন়ে	ক়া	না়ন�।

এইসব-এর	জন্	প্রসাদ	চমনক	ওনি	এবং	 ছস	মনন	মনন	বলনত	থানক	ছয	ভ়েটা	
পানছিলাম	আজনক	ছসটাই	�নট	যানব	বুিানত	পানরনন।	তাই	ছস	তা়াতান়	লতানক	
উিনত	বনল।	এবং	একথা	ছরানার	পর	লতা	প্রসানদর	প্রনত	নবরনতি	ছবাধ	কনর	বনল

“আমানক	নমন�	ছভাগাও	ছকন?	আনম	ওসনবর	ধার	ধানর	না।	তানক়োর	ওপর	এনলন়ে	
লতা	ছতমনন	নননবটি	মনন	নসগানরট	ছটনন	চলল।

তারপর	লতা	মনন	গনলানযাগ	ননন়ে	প্রসানদর	স্তী	রূনপ	সবার	সামনন	আনস।	আর	
এই	লতানক	প্রসাদ	সমানজ	সামনন	স্তী	বনল	পনরচ়ে	ছদ়ে।	নকন্তু	তারা	দু-জনন	ভানলা	
কনরই	জানন	তারা	স্বামী	স্তী	ন়ে।	প্রসাদ	ছকবল	তার	প্রন়োজনন	লতানক	ব্বহার	কনর	
চনলন�।	তার	তানক	ননত্নদননর	প্রন়োজন।	নকন্তু	সমানজর	কান�	এই	নমথ্া	পনরচন়ে	
লতা	প্রচুর	পনরমানন	সম্ান,	ভানলাবাসা,	শ্রদ্া,	আদর	ছপন়েন�।	আর	এইসব	এর	
জনন্ই	লতা	সমানজর	ছচানে	গৃনহনী	হবার	ভাব	প্রকার	কনরন�	এবং	ছস	মনন	মনন	
চাই	একজন	গৃহবধূ	রূনপ	সংসার	করনত।	নকন্তু	এই	নননেদ্	এলাকা়ে	নচরস্থা়েী	ভানব	
ছকাননা	উপা়ে	েুঁনজ	পা়ে	না	লতা।	কারণ	ছসোনন	ছনাংরা	চনরনত্র	ছমন়েরা	�নরর	
দরজা	েুনল	বনস	থানক।	এবং	এই	প্রসাদ	ছকবলমাত্	লতার	সানথ	ন়ে,	ছস	আনরা	
অননক	ছমন়ে	মানুনের	সানথ	ছমলানমরা	কনরন�।	এবং	প্রসানদর	জীবনন	লতা	থাকা	
সনবেও	একজন	নবধবা	নারী	আভার	সানথ	তার	ছমলানমরা।	কারণ	তার	জীবনন	লতানক	
আর	প্রন়োজন	মনন	কনর	না।	নকন্তু	লতা	প্রসনদর	পনরনচত	অনননকর	বান়নতই	ছগন�	
এবং	তানদর	সানথ	সম়ে	কানটন়েন�।	নকন্তু	এই	নবধবা	বান়নত	যাইনন।	এবং	পরবত্শীনত	
সানথ	সম্পক্শ	হও়োর	পরও	লতার	যাও়ো	হন়ে	ওনিনন।	অননক	বারই	ছস	তার	বান়নত	
যাও়োর	জন্	আম্রিণ	ছপন়েন�।	নকন্তু	নানা	বার	নানা	কারনণ	তার	যাও়ো	সম্ভব	হ়েনন।	
নকন্তু	এই	নবধবা	আভা	জানন	লতা	ও	প্রসাদ	স্বামী-স্তী।	তবুও	ছস	লতার	স্বামী	প্রসানদর	
প্রনত	আকৃটি	হ়ে।	এবং	প্রসাদও	আভার	ছনাংরা	প্রতিানব	রানজ	হ়ে	লতানক	ভুনল	নগন়ে।	
এবং	এক	সম়ে	ধীনর	ধীনর	প্রসাদ	আভার	প্রনত	গভীর	ভানবআকৃটি	হ়ে।	প্রসানদর	
ছচানে	লতার	প্রনত	ছযমন	লালসার	�া়ো	ছদো	নগন়েন�ল	নিক	ছতমনন	ভানব	আভার	
প্রনত	তার	ছচানে	লালসার	�াপ	ছদো	যা়ে।	নকন্তু	সমানজর	ছচানে	ছস	একজন	ভানলা	

সুনবাধ	ছ�ানের	গনল্প	মধ্নবত্ত	সমাজ



64 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

মানুনের	মুনোস	পন়	�ুনর	 ছব়া়ে।	ছস	মনন	মনন	ভানব	এবং	সমানজর	ছচানের	
সামনন	এক।	নকন্তু	ছস	উচি	বংরজাত।	নকন্তু	সবার	সামনন	লতানক	স্তী	বনল	পনরচ়ে	
ছদ়ে	নকন্তু	লতার।	প্রনত	তার	আর	আকে্শন	ছনই।	ছস	এেন	অন্	নারী	আভার	প্রনত	
আকৃটি।	এবং	এই	সনত্নট	যনদ	সবার	সামনন	এনস	পন়	এবং	সমানজর	ছচানে	ধরা	
পন়	তনব	তার	মান	সম্ান	সবনক�ু	চনল	যানব,	একারনণ	প্রসাদ	লতানক	তার	আনগর	
জা়েগা়ে	নফনরন়ে	নদনত	চা়ে।	তাই	লতানক	প্রসাদ	নক�ু	টাকা	নদনত	চা়ে	এবং	প্রসাদ	
লতানক	বনল	ছতামানক	আমার	আর	প্রন়োজন	ছনই।	তেন	নননজনক	েুব	অসহা়ে	মনন	
কনর	লতা।	তবুও	প্রসানদর	টাকা	লতা	ছন়ে	না।	কারণ	ছয	মানুেটা	আর	ছনই	তার	
টাকার	ছকাননা	প্রন়োজন	ছনই।	এবং	আভার	কথা	লতার	মনন	প়নল	ছস	মনন	মনন	
ছহনস	ছফনল।	এবং	মনন	মনন	বলনত	থানক	-

“তার	একটা	ছমনক	আধুনল	চুনর	কনর	আভার	যনদ	নক�ু	লাভ	হ়ে,	ছহাক।	তারা	নক�ুই	
হারানছি	না।	ছকউ	তার	নক�ু	ছকন়	নননত	পারনব	না।

এমননক	প্রসানদরও	ক্ষমতা	ছনই।	লতার	নানমর	দাবী	সবাকার	স্বীকৃনতর	ছজানর	সব	
�ানপন়ে	ছগন�।	এবং	লতা	আভানক	তানছিল্	কনর।	এবং	লতা	নফনর	যাও়োর	আনগ	
পঞ্ীনবনব	ছসনজ	সমানজর	সবার	সামনন।	প্রসানদর	মুনোর	েুনল	নদন়ে	যানব।	ছস	
প্রনতনরাধ	নননত	চা়ে।

হিাৎ	নক�ুনদন	পর	আভার	জ্বর	আনস।	একথা	শুনন	প্রসানদর	মননর	নভতর	অনস্থরতা	
কাজ	কনর।	এবং	�নরর	 নভতর	ছস	পাইচান়	করনত	থানক।	এই	অনস্থরতা	ছদনে	
লতার	ভানলা	লানগ	না।	তাই	ছস	আভার	নানম	ননন্দ	কনর	প্রসানদর	কান�।	নকন্তু	
প্রসাদ	নবশ্াস	কনর	না।	তাই	ছস	ছরে	বানরর	মনতা	লতানক	চনল	ছযনত	বনল।	কারণ	
আভার	প্রনত	ছকউ	বানজ	কথা	বলনল	এটা	কেননা	ছস	ছমনন	ছননব	না।	এবং	নক�ুক্ষন	
যাও়োর	পর	প্রসাদ	ভানব-

“আহত	সাপ	পানলন়ে	ছগনলও	ছকান	না	ছকান	নদন	নফনর	এনস	কাম়া়ে।

প্রসানদর	মন	হিাৎ	এই	ধরননর	একটা	রঙ্কা়ে	ভনর	উিনলা।	রাগাননা	উনচত	ন়ে,

বরং	ছবনর	েুনর	কনর	ভুনলন়ে	ভুনলন়ে	ছদও়ো	উনচত।”k

এরপর	এক	বানণ্ডল	টাকা	ছবর	কনর	এনন	ছস	লতানক	নদনত	চা়ে	এবং	লতা	হানত	
ছস	ছজা়	কনর	টাকার	বানণ্ডলটা।

ছদ়ে	এবং	লতানক	ছস	বনল

"আমার	ওপর	মনন	মনন	রাগ	পুনে	রােনল	না	ছতা	লতা?	আনম	ছতা	ছতামানক	কেননা	
িকাইনন	-	ক্ষনত	কনরনন।"	
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লতা	একথা	ছরানার	পর	চুপ	কনর	থানক।	এবং	ছস	মনন	মনন	বনল	তুনম	আমার	
ছকাননা	ক্ষনত	কনরানন	প্রসাদ।	যা	ক্ষনত	কনরন�	ছস	ওই	নবধবা	ছমন়ে	আভা।	আজ	
আভার	জন্	আমার	প্রন়োজন	ছতামার	কান�	ছরে,	তাই	আমানক	চনল	ছযনত	বাধ্	
করনল।

আসনল	সমানজ	যারা	উচিনবত্ত	ও	মধ্নবত্ত	মানুে,	তারা	সব	নক�ুর	আ়ানল	অননক	
ছনাংরামী,	ভণ্ডামী	কনর	চনলন�।	এবং	ছসটা	এক	সম়ে	সমানজর	ছচানে	ধরা	পন়ন�,	
কানরা	না	কানরা	মাধ্নম।	আর	এোনন	লতার	মাধ্নম	সমানজর	ভানলা	বংরজাত	
�নরর	সন্ান	প্রসানদর	চনরনত্র	লালসা,	ভণ্ডামী,	ছনাংরামী	ধরা	পন়ন�	এই	বারবধূ	
গনল্পর	মাধ্নম।	এবং	এই	ভানবই	মধ্	ও	উচিনবনত্তর	মুনোর	ধীনর	ধীনর	সকনলর	
সামনন	প্রকার	ছপন়েন�।

।।৩।।

বৃনত্ত	ও	নবত্ত	বলনত	আমরা	সাধারণত	মানুনের	টাকা	প়েসা	ও	ছপরানক	বুনি।	মানুে	
কীভানব	টাকা	প়েসার	জন্	নননজর	বংর	ও	জাতপাত,	ধম্শ	ভুনল	নগন়ে	এক	ধরননর	
ননম্ন	ছপরানক	ছবঁন�	ননন়েন�।	ছপরাটা	বানজ	হনলও	তারা	এটা	করনব।	কারণ	এেনকার	
সমানজ	টাকা	প়েসা	�া়া	ছকাননা	নক�ুর	ছকাননা	দাম	ছনই।	আর	এই	বৃনত্ত	ও	নবত্ত	
নবভাজননর	মানদণ্ড	ছদো	যা়ে	সুনবাধ	ছ�ানের	ছশ্রষ্ঠ	কন়েকনট	গনল্পর	মনধ্।	ছযমন-

কাঞ্নসংসগ্শাৎ	ও	নতন	অধ্া়ে।

কাঞ্নসংসগ্শাৎ:সুনবাধ	 ছ�ানের	 'কাঞ্নসংসগ্শাৎ'	 গনল্প	 ছদো	 যা়ে	 অথ্শনীনতর	 জন্	
মানুনের	ছপরা	বা	জীনবকা	কীভানব	ননম্নতিনরর	হনত	পানর	তার	পনরচ়ে	পাও়ো	যা়ে	
অটলনাথ	ছচৌধুরীর	চনরনত্র	মাধ্নম।	ছয	সামান্	নক�ু	প়েসা	ছরাজগানরর	জন্	এবং	
দু	প়েসার	কনমরননর	ছলানভ	নগরনমনট়ো	কুনল	নরফ্রুট	কাজ	কনরন।	অটলবাবুর	স্তী	ও	
দুই	ছমন়ে	ন�ল।	এবং	অটলবাবুর	স্তী	মননমালা	তানক	এই	পাপ	কাজ	করনত	অননকবার	
মানা	কনরন�।	তবুও	কেনও	ছস	তার	স্তীর	কথা	ছরানননন।	বরং	বরাবর	একথা	বলা়ে	
ছস	তার	স্তীর	ওপর	রাগা	রানগ	কনরন�।	এরপর	ধীনর	ধীনর	একাজ	করাই	ছস	অননক	
টাকা-প়েসার	মানলক	হন়ে	যা়ে।	নকন্তু	ছস	তার	দুই	ছমন়ের	নবন়ে	ছদও়োর	সম়ে	একটা	
প়েসাও	েরচ	কনরনন।	যা	েরচ	কনরন�	সবই	মননমালা।	এবং	মননমালা	নননজ	কাজ	
কনর	নবন়ের	ধার	ছদনা	সব	ছরাধ	কনরন�।	এবং	অটলনাথ	একসম়ে	টাকা	ছরাজগানরর	
জন্া	বান়	আসা	প্রা়ে	ছ�ন়	ছদ়ে।	এরপর	হিাৎ	মননমালা	অসুস্থ	হও়ো়ে	তার	স্বামী	
অটলনাথনক	প্রা়ে	েুঁনজ	ননন়ে	আসনত	হ়ে।	এবং	ছস	যেন	বান়	এনস	ছদনে	তার	স্তী	
অসুস্থ	ছস	টাকা-প়েসা	ছকাননা	মনত	েরচ	করনত	রানজ	ন়ে।	তাই	তার	কান�র	সব	
টাকা	ছস	তার	বন্ুর	ছ�নল	কানতিকুমানরর	কান�	ছরনে	ছদ়ে।	এরপর	নবনা	নচনকৎসা়ে	
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মননমালা	মারা।	যা়ে।	নকন্তু	স্তী	মারা	যাও়ো়ে	তার	মনন	ছকাননা	ছরানকর	�া়ো	ছদো	
যা়ে	না।

এরপর	হিাৎ	ছদো	যা়ে	অটলনাথ	বাবু	অননক	টাকার	মানলক	হ়ে।	তার	এই	পানপর	
পনথর	আনথ্শক	উপাজ্শননর	জন্	তানক	সহা়েতা	কনরন	কানন্কুমার।	নকন্তু	এই	কানন্কুমার	
ন�ল	েুবই	ভানলা।	ছস	সৎ	পনথ	�া়া	কেনও	ছকাননা	কাজ	করত	না।	এবং	এই	
কানন্	কুমার	দনরদ্র	প্রতাপ	বাবুর	একমাত্	ছমন়ে	জ়োনক	ভানলাবানস	এবং	নবন়ে	করনত	
চা়ে।	এবং	জ়োর	আপন	বনল	ছকউ	ছনই	তার	বাবা	�া়া।	নকন্তু	প্রতাপবাবু	ছকাননা	
কাজ	কনর	না,	তবুও	দু-ছবলা	তানদর	ভানলাভানব	চনল	যা়ে।	নকন্তু	এই	কানন্কুমার-

“দু	ছবলা	ছ�নল	পন়ন়ে	আট	�নটা	হাজানরমনলর	অনটানমানবল	ছটোনর	কলম	নপনে,	
কানতিকুমার	যা	ছরাজগার	কনর,	তার	উত্তমাংস	সবই	প্রতাপবাবুর	সংসানর	রতরকম	
দানবর	ছযাগান	নদনত	ফুনরন়ে	যা়ে।"

নকন্তু	একসম়ে	এই	প্রতাপ	বাবুর	অবস্থা	নানক	েুবই	ভানলা	ন�ল।	তার	বান়নত	পুকুর	
ন�ল,	জনম-জা়েগা	ন�ল।	নকন্তু	আজ	নক�ইু	ছনই।	এরপর	হিাৎ	কনর	প্রতাপবাব	ুএকনদন	
বান়	না	থাকা়ে	জ়ো	কানন্র	সানথ	ছদো	কনর,	এবং	বনল	কানন্দা	তুনম	ছযনকাননা	
উপান়ে	বন়া	হও।	না	হনল	বাবা	ছতামানক	একনদন	ফুতুর	কনর	ছদনব।	এবং	জ়োনক	
কানন্কুমার	বনল	আমার	কান�	হাজার	টাকা	আন�	ছসটা	অটলনাথবাবুর।	তেন	জ়ো	
ছহনস	বনল	ওনক	এেন	ওই	টাকা	ছফরত	না	নদন়ে	তুনম	নক�ু	কনরা।	তেন	কানন্কুমার	
জ়োনক	বনল	এটা	করা	অন্া়ে	হনব,	এবং	যনদ	টাকাটা	মার	যা়ে,	তেন	তার	দা়ে	ছক	
ছননব	জ়ো।	 নক�ু	 নদন	যাও়োর	পর	অটলনানথর	কান�	চাকরী	কনর	কানতিকুমার।	
প্রনতমানস	কানন্কুমার	তার	ছথনক	পনননরা	টাকা	কনর	পা়ে।	একথা	জাননত	পানর।	
এবং	জ়োনক	কানন্কুমার	বনল	চাকরী	করাই	সবনচন়ে	ভানলা,	কারণ	অটলবাবুর	ছযসব	
ছকনলঙ্কারী	তার	ভাগ	ছস	নননত	চা়ে	এবং	ছকাননা	 নক�ুনত	ছকাননারকম	ভানব	ছস	
জ়ানত	চা়ে	না।	অটলবাবুর	কানজর	জন্	তানক	পুনলনরও	ধরনত	পানর?	ছস	মনন	
মনন	ভানব	অটলনাথবাবুর	বানজ	কাজটা	যনদ	বন্	করা	ছযত	তনব	েুবই	ভানল	হনতা	
নকন্তু	ছকাননা	নক�ুনতই	ছস	করনত	পারনব	না,	এবং	জ়ো	কানন্কুমারনক	বনল	তুনম	
আমার	বাবানক	িনকন়ে	আমানক	ননন়ে	ছযনত	পারনব।	তেন	কানতিকুমার	বনল	আনম	
একাজ	জীবনন	করনত	পারব	না	জ়ো।

হিাৎ	 নক�ুনদন	 যাও়োর	 পর	 জ়োর	 েুব	 জ্বর	 আনস	 এবং	 এর	 জন্	 প্রতাপবাবু	
কানতিকুমানরর	 কান�	 টাকা	 চাইনত	 যা়ে।	 নকন্তু	 তার	 কান�	 টাকা	 না	 থাকা়ে	 ছস	
প্রতাপবাবুনক	নফনরন়ে	ছদ়ে।	এবং	এর	জন্	ছস	নননজর	কান�	নননজই	লজ্া়ে	পন়	
যা়ে	এবং	তার	মননর	মনধ্	অস্বনতি	হ়ে।	এরপর	প্রা়ে	সতোনহর	প্রনতনদন	কানতিকুমার	
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অটলবাবুর	লাইনব্ররীনত	যা়ে।	নকন্তু	অটলনানথর	লাইনব্ররীর	কথা	শুনন	কানরা	মনন	
আজ	ছকাননা	সংরন়ে	হ়ে	না।	নকন্তু	এই	লাইনব্ররীনত	ছস	তার	দু-নম্বনরর	কাজ	কনর	
টাকা	প়েসার	জন্।	গ্রানমর	বাইনরর	প্রা়ে	সকনলই	জানন	কানতিকুমার	তার	একমাত্	
নবশ্াসনযাগ্	কম্শচারী।	লাইনব্ররীর	মনধ্	দু-জন	দু	জননর	মুনের	নদনক	তানকন়ে	বনস	
থানক।	অটলনাথ	কানন্নক	বনল	তুনম	আমানক	নক�ু	একটা	পন়	ছরানাও	ছতা	ছদনে।	
ছটনবনলর	পার	ছথনক	একটা	বই	ননন়ে	ছস	প়া	শুরু	কনর	এবং	ছসই	বইনত	ছলো	
ন�ল	-

"জন	টে়ুোট্শ	নমল	বনল়োন�ন	ছয	স্তী	জানত	সব্শনতাভানব	পরুুনের	তলুা,	অতএব	একসম়ে	
ছদো	যা়ে	কানতিকুমার	মনন	মনন	ভানব	তার	পান়ের	তলার	মানট	ছযন	ছচারা	বানলর	
মনতা	হন়ে	যানছি।	ছস	জ়োর	কান�	মুে	ছদোনত	লজ্া	পানছি।	তবুও	তার	নক�ু	করার	
ছনই।	তাই	ছস	রাত	ছজনগ	অটলনাথ	বাবুর	জীবনী	ছলো	শুরু	কনর।	শুধুমাত্	টাকার	
জন্।	নকন্তু	ছস	কানরা	কান�	টাকা	ধার	করনত	রানজ	ন়ে।	নবনরে	কনর	অটলনাথ	
বাবুর	কান�।	কারণ	অটলনাথ	বাবুর	যা	টাকা-প়েসা	আন�	সবই	অসৎ	পনথর	টাকা।	
আর	তার	ছথনক	ধার	ছনও়ো	মানন	নননজনক	অসৎ	মনন	করা।	এোনন	অটলনাথবাবু	
অসৎভানব	টাকার	জন্	এত	ননম্নমাননর	কাজ	কনর	চনলন�	নননজর	ধম্শ	অনভজাত	
সবনক�ুনক	ভুনল	নগন়ে।	তারই	প্রমান	ছমনল	সুনবাধ	ছ�ানের	এই	'কাঞ্নসংসগ্শাৎ'	ছশ্রষ্ঠ	
গনল্প।	নকন্তু	আমানদর	সমাজ	অটলবাবুনক	�ৃণা	কনর।	না,	�ৃণা	কনর	তার	কাজনক।	
আর	এ	সনবর	জন্	সমানজর	মানুনের	মনধ্	বৃনত্ত	ও	নবত্ত	নবভাজননর	মানদণ্ড	ছদো	
যা়ে।

নতন অধ্া়ে :	এই	'নতন	অধ্া়ে'	গল্পনট	সুনবাধ	ছ�ানের	ছলো	অন্তম	ছশ্রষ্ঠ	গল্প।	
এোনন	ছদো	যা়ে	অনহভূেণ,	পুনলনবাবু	ও	ব্দনা	চনরত্	ননন়ে	গল্পনটর	নামকরণ	করা	
হন়েন�।	এরা	সমানজর	নভন্ন	নভন্ন	ছশ্রনণর	মানুে।	আর	এই	গল্পনটনত	প্রথনমই	আমরা	
অনহভূেণ	চনরত্	সম্পনক্শ	প়ব।	ছয	নকনা	ছ�ানটানবলা	ছথনক	প়ানরানা়ে	এটুকুও	
ভানলা	না।	তাই	তার	বন্ুরা	তানক	ননন়ে	প্রচুর	পনরমানন	হাসাহানস	করত।	এবং	এই	
প়ানরানা়ে	ভানলা	না	হও়োর	জন্	জীবনন	প্রথম	অধ্া়ে	চতুথ্শ	ছশ্রনণ	তার	বোরা।	
পার	করা	সম্ভব	হ়েনন।	নকন্তু	এই	অনহভূেণ	ন�ল	একজন	ভদ্র	পনরবানরর	ছ�নল।	
নকন্তু	প়ানরানা	না	করা়ে	তার	কপানল।	একটা	ভানলা	চাকরী	ছজানটনন।	তাই	ছস	
একটা	ছ�ানটা	রহনরর	নমউনননসপ্ানলনটর	চাকরী	কনর।	বলনত	ছগনল	সাধারন	কম্শচারী।	
তার	কাজ	নদননর	আনলা়ে	ন়ে,	তার	কানজর	মানুে	�ুম	ছথনক	ওিার	আনগই	ছরে	
হন়ে	যা়ে।	আর	অন্	মানুে	যেন	কাজ	কনর	তেন	ছস	নবশ্রাম	ছন়ে।	আর	যারা	েুব	
ছভানর	�ুম	ছথনক	ওনি	তারাই	একমাত্	অনহভূেনণর	কানজর	কথা	জানন।	ছস	ছভার	
হনত	না	হনতই	ছবন়ন়ে	পন়	তার	কানজর	জন্,	ছস	যেন	কানজ	যা়ে	তেন	রাতিা়ে	
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ছযনত	ছযনত	তার	ছচানে	পন়

'ছমথনররা	রহনরর	ম়েলা	পনরষ্কার	কনর,

এক	একটা	দল	ছবর	হ়ে	িা়ু	হানত	রাতিা	িাঁট	নদনত,	পুরীেবানহ	বন়া

কন়েক	দল	ছবর	হ়ে	মাথার	ওপর	বন়া	নটননর	টব	ননন়ে	আর	এই	অনহভূেনণর	কাজ	
হল	এনদর	ছদোনরানা	করা।	আর	সব	ছদোনরানা	করার	জন্	ছস	প্রনত্ক	মানসর	
ছরনে	বাইর	টাকা	কনর	পা়ে।	ছস	তার	জাত-পাত	বংর-পনরচ়ে,	জানত-ধম্শ,	ভুনল	
নগন়ে	ছকবলমাত্	টাকা	ছরাজগানরর	জন্	এমন	কাজ	করন�।	এবং	ছস	প্রা়ে	সম়ে	বনল	
ওনি	এমন	চাকরী	তার	না	করনলও	নদন	চনল	যানব।	এবং	ছস	গনব্শ	প্রা়ে	নচৎকার	
কনর	বনল	ওনি-

“কী	ছভনবন�	নমউনননসপ্ানলনট,	বাইর	টাকা	মাইনন	ছদ়ে	বনলই	বামুননর	ছ�নলনক	
নদন়ে	যানছি	তাই	কনরন়ে	ছননব”

এই	অনহভূেণ	তার	বংর	পনরচ়ে,	জাত-ধম্শ,	জাত-পাত	ননন়ে	সমানজর	ছচানে	েুবই	
নননজনক	উচি	মাননর	মানুে	বনল	জানহর	কনর।	এরপর	এই	গনল্পর	আনর	দু-জননর	
চনরনত্র	কথা	জানা	যা়ে।	যারা	হনলন	পুনলনবাবু	ও	ব্দনা।	যারা	অনহর	মনতা	বংর,	
জাত-পাত,	আনভজাত্	সমতি	নক�ু	নগন়েন�	ছকবলমাত্	তানদর	প্রন়োজন।	আর	তানদর	
প্রন়োজন	শুধু	টাকা।	টাকা	�া়া	তার	আর	নক�ু	আর	এই	টাকা	জন্	তারা	ছযনকাননা	
কাজ	করনত	রানজ	এবং	তারা	কাজ	কনর	চনলন�।	আর	এই	জন্	তারা	ছচানে	ছযননা	
সবনচন়ে	 ননচু	তিনরর	মানুনের	মনতা	হন়ে	 ছগন�।	পুনলনবাবু	তার	বংনরর	 ছগৌরব,	
জাত-পাত	সব	নক�ু	নটি	কনর	জুনতার	ছদাকান	নদন়েন�।	এবং	ছস	তার	ছদাকাননর	
ছটনবনলর	পানর	একটা	রনঙন	পদ্শা	টাননন়ে	ছরনেন�।	কারণ	ছস	ওই	পদ্শার	আ়ানল	
বসনল	তানক	ছকউ	নিক	কনর	ছদেনত	পানব	না।	ছস	সমানজর	মানুনের	কান�	তার	
কানজর	কথা	লুনকন়ে	রােনত	চাই।	তার	ছদাকানন	নতনজন	কম্শচারী	কাজ	কনর	এবং	
তানদর	মনধ্	একজননক	ছস	নমস্তী	বনল	ডানক।	তার	জুনতার	ছদাকান	থাকনলও	ছস	
জনুতার	সনঙ্গ	সম্পক্শ	রানে	না,	তার	সম্পক্শ	ছকবলমাত্	ছদাকাননর	সনঙ্গ।	জনুতা	ছদাকানন	
ছকউ	আসনল	তার	নতনজন	কম্শচারী	সামলানতা	এবং	যা	টাকা	হনতা	তা	নদন়ে	তার	
নিক	চনল	ছযনতা।	এবং	কম্শচারীনদর	ছস	সামান্	নক�ু	ছবতন	নদনত	হনব।	যানত	তার	
লাভ	থানক।	আর	এই	পুনলনবাবুর	ছমন়ে	ব্দনা।	ছয	নকনা	প়ানরানা়ে	েুব	ভানলা	
হব,	তাই	ছস	স্ুনল	প়নরানা	কনরন�।	প্রা়ে	তার	নননজর	গ্রানমর	সব	ছমন়েনদর	সানথ	
ছমলানমরা	কনরন�।	অনভন়ে	েুবই	ভানলা	করত	প়ানরানা	করার	ফাঁনক।	এনক	এনক	
ব্দনার	সব	বান্বীনদর	 নবন়ে	হন়ে	যা়ে,	তারপর	 ছস	একা	হন়ে	যা়ে।	এবং	তার	
বান্বীরা	যেন	আসত	তার	সানথ	সম়ে	কাটানতা।	ছকবলমাত্	ব্দনার	নবন়ে	হ়েনন।	
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নবন়ে	না	হও়োর	জন্	তানক	ননন়ে	েুবই	নচন্া	তার	পনরবানরর	ছলানকর।	নকন্তু	নবন়ে	
না	নি	হও়োর	জন্	তার	ছকাননা	অসুনবধা	হ়ে	না।	কারণ	ছস	একটা	হাসপাতানল	কাজ	
কনর।	 নকন্তু	হাসপাতানলর	কী	কাজ	ছকউ	জানন	না।	 নকন্তু	ছকউ	নজজ্াসা	করনল	
ব্দনার	মা	বনল	ছস	নানক	নানস্শর	কাজ	কনর।	নকন্তু	কেনও	ছস	নাস্শ	ননন়ে	প়ানরানা	
কনরনন।	এমননক	ছরনেনন।	নকন্তু	ছকবলমাত্	টাকার	প্রন়োজনন	পুনলন	ও	তার	ছমন়ে	
ব্দনা	এসব	করনব	এটা	সমানজর	ছচানে	েুব	োরাপ	ছদো়ে।	তাই	তার	সবার	আ়ানল	
ছথনক	এমন	কাজ	করনত	চা়ে।	নকন্তু	সকনলর	সামনন	একনদন	আসল	সত্টা	ধরা	
পন়।	নকন্তু	এই	পুনলনবাবু	ও	তার	ছমন়ে	ব্দনার	মন	মাননসকতা	বনল	নক�ুই	ছনই।	
তারা	 ছকবলমাত্	 টাকানক	জীবননর	 ছশ্রষ্ঠ	উপহার	 বনল	 ছভনব	 বনস	আন�।	 নকন্তু	
পুনলনবাবু	েুবই	গনরব।	তাই	বনল	তার	ছমন়েনক	নদন়ে	এমন	কাজ	করানব	এটা	ছকউ	
আরা	কনরনন	তার	ছথনক।

হিাৎ	একসম়ে	সতু	নানম	একজন	ভদ্রনলাক	তানদর	বান়র	চাকরনক	হাসপাতানল	
ভনত্শ	করনত	নগন়েন�ল।	ছসোনন	হাসপাতানলর	কম্পাউণ্ডার	তার	ছথনক	টাকা	�ুস	
ছন়ে,	এমন	সম়ে	হিাৎ	কনর	হানজর	হন়ে	ব্দনা	টাকা	চা়ে	তার	ছথনক।	এরপর	হিাৎ	
একসম়ে	ররীনদর	বান়নত	যেন	একজন	মনহলা	ডাতিার	আনস	এবং	তার	সানথ	আনস	
ব্দনা,	ছরাগী	ছদো	ছরনে	ডাতিার	তার	নফজ	ননন়েন�ল	আট	টাকা	এবং	ব্দনা	পা়ে	
এক	টাকা।	তারপর	আবার	ব্দনানক	ছদো	যা়ে-	"ন্ায্	পাওনা	�া়া	অনলেনর	হাত	
ছপনত	বকনসস	দাবী	কনর	ব্দনা,	আর	নক�ু	নদনত	হনব।	"

এই	মানুেগুনলনক	ব্দনা	ছচনন।	তবুও	তানদর	কা�	ছথনক	ছস	তার	প্রন়োজনন	টাকা	
চাই।	এই	সমানজর	ছকাননা	নক�ুনতই	তার	ছকাননা	অনুনরাচনা	ছনই।

আর	এই	সমানজর	মানুে	অনহভূেণ	ব্দনা	ও	পুনলনবাবুর	মনতা	মানুেনদরনক	�ৃণা	
কনর	তারা	নননজনদর	জাত-	পাত	বংর	ছগৌরব	সব	নক�	ুভনুল	নগন়েন�	তানদর	প্রন়োজনী়ে	
সম্পদ	টাকার	জন্।	নকন্তু	সদ্শার	স্্ানভঞ্ার,	জমাদারনী	ও	চামারনক	ছকউ	�ৃণা	কনর	
না।	আর	এই	সমানজ	এই	সব	কারনণর	জন্	সমানজর	মানুনের	মনধ্	বৃনত্ত	ও	নবত্ত	
নবভাজননর	মানদণ্ড	ফুনটা	উনিন�	সুনবাধ	ছ�ানের	এই	নতন	অধ্া়ে'	গল্পনটর	মাধ্নম।

তথ্সূত্র :
1.	 ছ�াে	 সুনবাধ,	 “ছশ্রষ্ঠ	 গল্প/ফনসল,”	 প্রথম	 করুণা	 সংস্রণ,	 করুণা	 প্রকারনী,	 ছটমার	 ছলন,	

কলকাতা,	জানু়োরী	২০২০,	পৃষ্ঠা	-	২৭-২৮

2.	 তনদব,	পৃষ্ঠা-	৩৩

3.	 তনদব,	পৃষ্ঠা	-	৩৬

সুনবাধ	ছ�ানের	গনল্প	মধ্নবত্ত	সমাজ
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4.	 ছ�াে	সুনবাধ,	“ছশ্রষ্ঠ	গল্প/ছগাত্ান্র,”	প্রথম	করুণা	সংস্রণ,	করুণা	প্রকারনী,	ছটমার	ছলন,	
কলকাতা,	জানু়োরী	২০২০,	পৃষ্ঠা-	৫৭

5.	 তনদব,	পৃষ্ঠা	-	৫৯.

গ্রন্থপজিী:

আকর গ্রন্থ:
১.		 ছ�াে	সুনবাধ।	'ছশ্রষ্ঠ	গল্প'।	প্রথম	করুণা	সংস্রণ।	করুণা	প্রকারনী,	১৮এ,	ছটমার	ছলন,	কলকাতা	

-	৭০০	০০৯

সহা়েক গ্রন্থ:
1.		 মুনোপাধ্া়ে	অরুণ	কুমার।	'কানলর	পুত্তনলকা	:	বাংলা	ছ�ানটাগনল্পর	একনরা	দর	ব�র	(১৮৯১-

২০০০)	।	তৃতী়ে	সংস্রণ।	ছদ'জ	পাবনলনরং,	কলকাতা	-	৭৩,	এনপ্রল	২০০৪।

2.	 ছচৌধুরী	 শ্রীভূনদব।	 ‘বাংলা	 ছ�াটগল্প	 ও	 গল্পকার'।	 পূণতঃমূদ্রণ।	 মডাণ্শ	 বুক	 এনজনসি	 প্রাইনভট	
নলনমনটড,	কলকাতা	-	৭৩,	২০১১
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।।ক।।

সানহত্নক	সমানজর	দপ্শণ	বলা	হ়ে।	আর	ছসই	দর্শনন	প্রনতনবনম্বত	হ়ে	তৎকালীন	
মানুনের	জীবননচত্।	বাংলা	সানহনত্র	প্রাচীনতম	ননদর্শন	চয্শাপদ	ছথনক	শুরু	কনর	
বত্শমানকাল	পয্শন্	সমতি	রকম	সানহনত্	আমরা	উচিনবত্ত	মানুেনদর	পারাপানর	অন্্জ	
মানুেনদরও	পনরচ়ে	পাই।চয্শাপনদর	 চয্শাকারগণ	 ছযমন-ছডাম,	 রবর,	 ছজনল,	 মানি	
ইত্ানদ	দনলত	সম্প্রদান়ের	অন্ভু্শতি	ন�নলন,	ছতমনন	তানদর	রচনানতও	উনি	এনসন�	
ছডাম্বী,	রবরী,	ছজনল	প্রভৃনত	অস্পৃশ্	ছশ্রনণভুতি	মানুেনদর	কথা।	রবরপানদর	২৬নং	
গানন	এই	রবর-রবরীনদর	পাব্শত্	জীবনযাত্ার	উনলিে	আন�-

উষ্ণা	উষ্ণা	পাবত	তঁনহ	বসই	সবরী	বালী।

ছমারনঙ্গ	পীছি	পরনহন	সবরী	নগবত	গুঞ্জরী	মালী।

এইসব	তথাকনথত	অন্্জ	ছশ্রনণর	মানুেনদর	স্পনর্শ	ব্রাহ্মণনদর	সমাজ	কলুনেত	হনব	
বনল	তানদর	জা়েগা	হত	নগনরর	বাইনর	বা	পাহান়র	উপর।

আমরা	জানন	মধ্যুনগর	সানহত্	মূলত	ধম্শনকনন্দ্রক।	নকন্তু	এই	ধম্শনকনন্দ্রক	আে্াননর	
পারাপানর	 মানবচনরনত্র	 কথা	 ননম্নবগ্শী়ে	 মানুেনদর	 উপনস্থনতও	 লক্ষ্	 করা	 যা়ে।	
শ্রীকৃষ্ণকীত্শন,	মনসামঙ্গল,	চণ্ডীমঙ্গল,	নাথ	সানহত্	প্রভৃনতর	কানয্শ	ননম্নবগ্শী়ে	চনরনত্র	
পনরচ়ে	লক্ষ্নী়ে।	মধ্যুনগর	মঙ্গলকাব্গুনলনত	ছদব	মাহাত্ম্	প্রচার	করা	মূল	উনদেশ্	
হনলও	অন্্জ	ছশ্রনণর	মানুনের	জীবননক	অস্বীকার	কনর	ছকাননা	মঙ্গলকাব্	রনচত	
হনত	পানরনন।।

উন্ননবংর	রতাব্দী	তথা	আধুননক	যুনগর	বাংলা	সানহত্	গন়	কলকাতার	নগর	জীবননক	
ছকন্দ্র	কনর।	পাচিাত্	 নরক্ষা-সংস্ৃনত	এই	সম়েনক	আছিন্ন	কনর	 ছরনেন�ল।	বাংলা	
সানহনত্র	 সাথ্শক	 উপন্াস	স্রটো	 বনঙ্কমচনন্দ্রর	 উপন্ানস	 ননম্নবনগ্শর	 মানুনের	 নচত্	
ছমনল।	পরবত্শীনত	রবীন্দ্র	সানহনত্র	ছ�াটগল্পগুনলনত	অবাজ	মানুনের	নবনরে	অবস্থান	
লক্ষ্	করা	যা়ে।	এই	অন্্জ	মানুনেরা	হনলন-শ্রনমক,	কৃনেজীবী,	পনততা,	কামার-
কুনমার,	ভাঁনত,	সাঁওভাল	রবর	প্রভৃনত।	রবীন্দ্রনাথ	িাকুনরর	"ত্াগ",	"রানতি',	'দুবু্শনদ্	
প্রভৃনত	ছ�াটগনল্প	আমরা	অন্্জ	মানুনের	পনরচ়ে	পাই।	'রানতি'	পরনটনত	রনব	িাকুর	
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তারারকির বন্দ্াপাধ্ান়ের ছ�াটগনল্প অন্ত্জ জীবন
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

সুনমিতা কম্শকার	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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অরাজ	মানুনের	জীবন	সংগ্রানমর	নচনত্র	পারাপানর	এরা	ছয	মানুে	তার	মনতিানবেক	
নবনলেেনণর	 নদকনট	তুনল	ধনরন�ন।কই	পনরবানরর	দুই	ভাই	এবং	দুই	যা	রাধা	ও	
চ্দরা।	চ্দরার	সন্ান	ছনই।	স্বামীর	ভানলাবাসা	ছস	পা়েনন।	তারা	দুই	যা	ননত্	িগ়া	
কনর।	পুরুেতান্রিক	সমানজ	সমানজর	ছস	দাসী	হন়েন�।	নকন্তু	ছস	ছসই	দাসীবে	ছমনন	
নননত	পানরনন,	তাই	নদদানমর	'মুনটিনম়ে	স্তীটুকু	সকলনক	জব্দ	কনর,	ফাঁনসর	দন়	গলা়ে	
পনরন�।	অন্্জ	 ছশ্রনণর	 মনধ্	 ছথনক	উনি	আসা	অনরনক্ষত	গ্রাম্	 বধূনটর	অসীম	
ছকৌতূহল	জানার	নপপাসা	তার	মনধ্।	ররৎচন্দ্র	চন্াপাধ্ান়ের	'অভাগীর	স্বগ্শ,	নবলাসী	
প্রভৃনত	গন়	জাত-পানতর	সমস্যা	প্রাধান্	মনধ্।	ররৎচন্দ্র	চন্াপাধ্ান়ের	'অভাগীর	
স্বগ্শ,	নবলাসী	প্রভৃনত	গনল্প	জাভ-পান়র	সমস্যা	প্রাধান্	ছপন়েন�।	অভাগীর	স্বগ্শ	গনল্পর	
নবে়ে	হন়েন�	দুনল	বধূ,	কাঙ্গালীর	মান়ের	নবশ্াস	ছকনন্দ্রক	মৃতু্-	নচন্ার	কথা।	গনল্প	
ছদো	যা়ে	কাঙানীর	মা	অভাগীর	মননর	ব়	সাধ	তানদর	সমাজ	প্রথানুযা়েী	মুনে	লুনডা	
ছেনল	মানটনত	না	পুঁনত,	তানক	ছযন	মুেুনজ	নগনন্নর	মনতা	দাহ	করা	হ়ে।	নকন্তু	ছস	
মারা	যাবার	পর	তানক	দাহ	করবার	জন্	কাি	তাঁর	স্বামী,	সন্ান	ছজাগা়	করনত	
পানরনন।	সামন্তান্রিক	ছরােনণর	অত্াচানর	নননজনদর	জনমনত	ছপাঁতা	গান�র	কাি	
কাটনত	নগন়ে	তারা	লানছিত	হল-	অপমাননত	হল।	অভাগী	ছক	তাই	ছপা়াননা	ছগল	
না!

তারারঙ্কর	বন্দ্াপাধ্ান়ের	পরবত্শীকানলও	নবনভন্ন	সানহনত্ক	তানদর	সানহত্	কনম্শর	
মধ্	নদন়ে	অন্্জ	জীবননর	কথা	তনুল	ধনরন�ন।	মাননক	বন্দ্াপাধ্ান়ের	'প্রাগগনতহানসক'	
গল্পনটর	মধ্	নদন়ে	আমরা	অন্্জ	আনদম	প্রবৃনত্তর	পনরচ়ে	পাই।	গল্পনটনত	মানুে	ছয	
তার	আনদম	প্রবৃনত্তর	কান�	বানর	বানর	হার	ছমননন�	এ	পনর	নতুন	কনর	আর	একবার	
তা	প্রমানণত	হন়েন�।	পাঁচীও	নভেুর	জীবননর	মাধ্নম	মাননক	বন্দ্াপাধ্া়ে	আনদম	
বজনবক	প্রবৃনত্ত	তান়ত	মানুনের	অন্কারাছিন্ন	নদকনট	ছদনেন়েন�ন।	জীবননর	মাধ্নম	
এ�া়াও	নারা়েণ	গনঙ্গাপাধ্ান়ের	'ছরকড্শ',	'ছটাপ';	সনন্াে	কুমার	ছ�ানের	'কানাকন়',	
'ছভনবন�লাম	 রমাপদ	 ছচৌধুরীর	 'করুণ	 কন্া',	 রীনে্শন্দু	 মুনোপাধ্ান়ের	 '�ুণনপাকা',	
ছদনবর	রান়ের	'দুই	দরক',	'স্মৃনতহীন	নবস্মৃনতহীন;	স্বনেম়ে	চরিবত্শীর	'অটিচরণ	ছোনলা	
হাটু',	'নভনডও	ভগবান	নকুল	দানা	প্রভৃনত	পনর	অন্্জ	জীবননর	পনরচ়ে	পাও়ো	যা়ে।	
�ুননপাকা'	গনল্পর	না়েক	শ্াম	আমানদর	মধ্নবত্ত	অনতিনবের	সংকটনক	ননেভানব	ছদনেন়ে	
নদন়েন�।	'ছটাপ'	গল্পনটনত	জীবননর	ক্ষনত	ও	ক্ষতই	ছরে	কথা	ন়ে,	জীবননক	ভানলাবাসাই	
একমাত্	সত্	এমন	কথা	বনলন�ন	নারা়েণ	গনঙ্গাপাধ্া়ে।	এই	�নর	নতনন	ছসই	জীবননক	
ভানলানবনসই	মহারাজার	নরকানরর	সঙ্গী	হন়েন�নলন।	নকন্তু	বা�	নরকার	করার	ছটাপ	
নহনসনব	জনমদার	ছ�াট	ছ�াট	বাচিানদর	ব্বহার	কনরন,	এই	কানজ	তার	নবন্দুমাত্	হাত	
কানপ	না।রাজা	বাহাদুনরর	অমাননবক	নরকার	পদ্নত	সামন্তান্রিক	জনমদার	ছশ্রনণর	
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চনরত্নকই	অনুভবগম্	কনর	তুনলন�	পািক-পানিকার	কান�।	অটিচরণ	ছোনলা	হাঁটু	
গনল্প	জনমদানর	ছরােণ-রাসননর	ফনল	অন্্জ	ছশ্রনণ	তথা	বাগদী	সম্প্রদান়ের	জীবননর	
করুণ	কানহনন	নলনপবদ্	হন়েন�।	বংরপরম্পরা়ে	তানদর	ছরােণ	করবার	জন্	ছদবী	
নসংহবানহনীর	নানম	একনট	�রানদর	রটনা	কনর	অনভরাম	বাগদী	নামক	এক	বাগদী	
পনরবার	তথা	সমগ্র	বাগদী	সমাজনক	কুনক্ষগত	কনর	রাোর	�টনা	এই	গল্প	রন়েন�।	
এই	জনমদানর	ছরােনণর	ফনল	অনভরানমর	মনতা	সৎ,	ননষ্ঠাপরা়েন	মানুেনক	প্রাণ	নদনত	
হন়েন�।	অসংে্	সানহনত্ক	তানদর	সানহত্	সৃনটিনত	অন্্জ	ছশ্রনণর	জীবনচয্শার	নবনভন্ন	
নদক	তুনল	ধনরন�ন।	আর	এই	ধারা	প্রবাহমান	থাকনব	নব	নব	রূপ	উদ্�াটননর	মধ্	
নদন়ে।

।।খ।।

ব্নতি	জীবনানশ্রত	অন্্জ	জীবননর	�নব	তারারঙ্কর	বন্দ্াপাধ্ান়ের	ছকাননা	ছকাননা	
গনল্পর	নবে়ে	হন়ে	উনিন�	এবং	তা	অন্্জ	ছশ্রনণর	মানুেনদর	অন্নবশ্াস	ও	প্রথানক	
ছকন্দ্র	কনর।	এসব	ছক্ষনত্	সামানজক	প্রথা	ও	আচার	অনুষ্ঠাননর	চানপ	নপটি	হন়েন�	
অন্্জ	ছশ্রনণর	মানুে।	তারারঙ্কর	বন্দ্াপাধ্ান়ের	'ডাইনী'	গল্পনট	এই	ধারারই	এক	
উৎকৃটি	ননদর্শন।	গ্রাম্	কুসংস্ার	এবং	অনভ	প্রাকৃনতর	উপর	নবশ্ানস	এক	সাধারণ	�ামা	
অন্্জ	ছশ্রনণর	নারী	নননজনক	ছদহ	রসনলালুপ	রাক্ষসী	ডাইনী	ছভনবন�।

'ডাইনী'	রব্দনট	এনসন�	 'ডানকনী'	রব্দ	ছথনক।	 ছকবলমাত্	অতীনতর	 নদনগুনল	ন়ে,	
আজও	গ্রানমর	অনরনক্ষত'	অন্্জ	ছশ্রনণর	মানুনের	মনন	ডাইনী	ভীনত	ছথনক	ছগন�।	
ডাইনী	বন়া	বন়া	ছচানে	তাকানল	নরশুর	রতি	�াম	হন়ে	ররীর	ছথনক	ছবনরন়ে	যা়ে,	
তলনপনট	য্রিণা	শুরু	হ়ে	ইত্ানদ।	কুসংস্ার	ছথনক	আজও	েবনরর	পাতা	েুলনলই	
ছদো	যা়ে	ডাইনী	হত্ার	েবর।

'ডাইনী'	গনল্প	ছসারধনী	ওরনফ	সরা	নানমর	এক	ছডাম	রমণীর	জীবননর	করুন	কানহনন	
নলনপকৃত	হন়েন�।	�ানতফাটা	মানির	ধানর	ছয	বৃদ্া	ডাইনী	নানা	ছলৌনকক	জনশ্রুনতর	
ছকন্দ্র	হন়ে	বনস	বনস	আ়েনা়ে	নননজর	মুে	ছদনে	তার	স্মৃনত	ছরামন্থনন	গল্পনট	শুরু	
হন়েন�।	ডাইনীর	পনরচ়ে	কারও	জানা	ছনই।	গনল্প	ছদো	যা়ে	ছস	সারানদন	নভক্ষা	
কনরই	নদনানতপাত	করত।	ক্ষুধাত্শ	ছপনট	অন্ন	দ্রনব্র	নদনক	তীক্ষ্ণ	দৃনটিনত	তানকন়ে	
থাকত।	এই	ডাকাননা	ছদনে	গৃহনস্থরা	বলনতা	সরা	োবানর	নজর	নদনছি।	বৃদ্া	তার	
ডাইনী	সত্তার	প্রথম	অনুভূনতর	অনুভব	কনরন�ল	তার	বান্বী	সানবত্ীর	সন্াননর	প্রনত	
ছলাভ	হও়োর	মনধ্	'বুনক	চানপ়ো	ধনর়ো	ম়েদার	তানদর	মনতা	িানস়ো	ছিাঁনট	ছিাঁট	
নদ়ো	চুমা়ে	চুমা়ে	চুনে়ো	তাহানক	োই়ো	ছফনল।'1

একনট	একনদননর	নরশুনক	ননন়ে	ছরানদ	বসবার	ফনল	তাপমাত্াজননত	ছকাননা	কারনণও	

তারারঙ্কর	বন্দ্াপাধ্ান়ের	ছ�াটগনল্প	অন্্জ	জীবন
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সানবত্ীর	সন্াননটর	মৃতু্	হনত	পানর,	এোনন	একনট	 নরশুনক	জন়ন়ে	ধনর	আদর	
করবার	বাসনাই	প্রকানরত	হন়েন�।	নকন্তু	সানবত্ীর	সন্ান	মারা	ছগনল	প্রনত্নকর	মনতা	
ছসও	নননজনক	ডাইনী	ভারনত	শুরু	কনর।	এরপর	গ্রামবাসীরা	তানক	ছমনর	গ্রাম	ছথনক	
ভান়ন়ে	নদন়েন�ল।	চারনদনক	রনট	ছগল	ছস।	ডাইনী।	অথচ	তার	আকুনত	ন�ল	মানুনের	
মনতা	বাঁচার।	মানুনের	মনতা	মানুনের	সনঙ্গ	বাঁচার	ছচটিা়ে	ছস	ছবালপুনর	এনস	কারোনা	
শ্রনমনকর	সনঙ্গ	�র	ছবঁনধন�ল।	নকন্তু	ছসই	ছজা়োন	পুরুেনটও	একনদন	মারা	ছগল।

ভানলাবাসা	 ও	 মাননবকতার	 টানন	 ছস	 প্রণ়ে	 ব্থ্শ	 এক	 বাউনর	 যুবকনক	 নননজর	
অলঙ্কারগুনলা	দান	করনত	ছচন়েন�ল	নকন্তু	ভন়ে	যুবকনট	রুদ্শ্ানস	পালানত	নগন়ে	পান়ে	
হা়	ফুনট	আহত	ও	ননহত	হল।	এরপর	ছলাকনবশ্ানস	তা	হন়ে	উনিন�ল	ডাইনীর	
বানণ	নননক্ষতে	ম্রিপু়	হা়।	কানজই	বাণ	�া়ানত	গুননন	প্রহার	শুরু	কনরন�ল	যুবকনটর	
ওপর।	ওই	হা়নট	ছটনন	ছবর	কনর	ছফলার	পর	রতিপাত	শুরু	হ়ে	এবং	প্রবল	জ্বনর	
যুবকনট	মারা	যা়ে।

তারপর	সন্্ার	মুনে	যেন	ছস	�র	ছ�ন়	পালানত	শুরু	কনরন�	তেন	�ানতফাটা	মানির	
দুদ্শান্	�ূনণ্শিন়	ছস	অদৃশ্	হন়ে	যাবার	আনগ	একনটমাত্	বাক্ই	তার	মুনে	বসাননা	
হন়েন�	-

"অকস্মাৎ	আজ	বহুকাল	পনর	তার	নননজরই	ছরােনণ	মৃত	স্বামীর	জনন্	বুক	ফাটাই়ো	
ছস	কাঁনদ়ো	উনিল	ওনগা,	তুনম	নফনর	এনসা	ছগা।"2

এই	বাক্নটনত	নননজর	চাপা	অথচ	দুব্শার	রনতির	ভ়ে	ছজর	অসহা়ে	ননতঃসঙ্গতা	এবং	
ছস	ছয	কারও	প্রাণ	নননত	চা়েনা,	ছস	ছয	ডাইনী	ন়ে	তা	প্রমাণ	করবার	জন্	তার	মৃত	
স্বামীনক	নফনর	আসার	করুণ	প্রাথ্শনা	জাননন়েন�।

সম্পণূ্শ	গল্পনটনত	ছদো	যা়ে	ছসারধনী	তার	নারীনবের	সদগুণ	ননন়ে	বত্শমান	ন�ল।	প্রচনলত	
কুসংস্ার	অনুযা়েী	তার	দৃনটির	ফনল	হারু	সরকানরর	ছ�নল	অসুস্থ	হন়ে	পরা়ে	ছস	
ছগন�	হারুর	বান়,	ঈশ্নরর	কান�	হারুর	ছ�নলর	জন্	ছরাগমুনতির	প্রাথ্শনা	কনরন�।	
ছস	মানুনের	ছকাননা	ক্ষনত	চা়েনা।নরবভলা়ে	িাকুনরর	কান�	নগন়ে	বনলন�	তার	ছচাে	
ছযন	অন্	হন়ে	যা়ে।	আজও	নরশু	ছদেনল	তার	হৃদন়ে	মা়ো-মমতা-ছনেহ-ভানলাবাসা	
উ�নল	ওনি।	সানবত্ীর	নবজাতকনক	ছদনে	ছয	ছলাভ	হন়েন�ল	ছস	ছতা	ছনেহ-ভানলাবাসারই	
স্বাভানবক	রূপ	।	প্রণন়ে	ব্থ্শ	যুবকনটর	প্রনত	সহমম্শী	হন়ে	ছস	ছভা	ডানক	সাহায্	
করনতই	নগন়েন�ল	নকন্তু	অনরনক্ষত	কুসংস্ারাছিন্ন	মানুে	তানক	ভার	নরুন	ছচরা	ক্ষুদ্র	
ছচানের	েন়েরী	রনঙর	দৃনটির	জন্,	মানুনের	আকনস্মক	মৃতু্র	জন্	তানকই	দা়েী	
কনরন�।	ডাইনী	অপবাদ	নদন়ে	তার	স্বাভানবক	জীবনযাপন	কনরন�।	অনন্্বাসী	মনধ্	
যনদ	নবজ্ানসম্ত	জ্ান,	ছবাধ,	নরক্ষা	থাকত,	যনদ	তারা	তা	বাতিনব	প্রনযাগ	জানত	
তনব	হ়েনতা	সুনরাধনীর	মনতা	ছমন়েনদর	ডাইনী	অপবাদ	ননন়ে	মরনত	হত	না।
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সামন্তান্রিক	জনমদানর	 ব্বস্থা়ে	 জনমদারনদর	 অত্াচার	 ও	 ছভাগনবলানসতার	 সনঙ্গ	
ঔদানয্শর	নবনচত্	নমশ্রনণর	সারণী়ে	�নব	তারারঙ্কর	বন্দ্াপাধ্ান়ের	অননকগুনলা	গনল্পর	
ছমৌনলক	আকে্শণ।	নতনন	রাঢ়	ভূনমর	জনমদারবনগ্শর	অন্রঙ্গ	ইনতহাস	বনলন�ন।	তাঁর	
রচনা়ে	জনমদার-সম্প্রদান়ের	সমৃনদ্	ও	ঐশ্নয্শর	মুে	ছযমন	মধ্াহ্ন	দীনতেনত	উদ্ানসত	
হন়েন�,	ছতমনন	তার	নবলী়েমান	ছরেরনমির	অপরানহক	গ্াননমা	দী�্শশ্ানস	ভনর	উনিন�।	
'রা়েবান়'	ও	'জলসা�র'	এই	দুই	পয্শান়ের	ছশ্রষ্ঠ	গল্প।

'রা়েবান়'	 গনল্প	 রাজারামপুনরর	 রা়ে	 পনরবানরর	 ছগৌরনবাজ্জ্বল	 নদননর	 �নব	আঁকা	
হন়েন�।	চানরনত্ক	আনভজাত্,	সমুন্নত	মনহমা,	 ছভনজাদীতে	ব্নতিবে,	আনভথ্ননষ্ঠা,	
ননম্শম	প্রনতনহংসা-	পরা়েণতা,	বজ্রকনিার	দৃঢ়তা,	ননদারুণ	ছরানকর	মনধ্ও	অনবচনলত	
বধয্শ-এই	সকল	 নবনচত্	 ছদােগুনণর	সমবেন়ে	রাবনণশ্নরর	 চনরত্	অসাধারণ	মনহমা়ে	
উদ্ানসত	হন়েন�।	প্রজানদর	ছসবার	ছক্ষনত্	তার	একনট	উদ্ৃনত	উনলিে	করা	যা়ে:

"কত্শা	বনলনলন	নক	ছহ,	হুদো-শ্ামপুনরর	সব	ব়	ব়

বীনরর	কথা	শুননন�,	নকন্তু	কই	আহার	কই	সব?	োদ	কই	ছতামরা?"3

ছয	জনমদার	একসম়ে	প্রজানদর	আহানরর	ব্বস্থা	নননজ	দাঁন়ন়ে	ছথনক	করনতন	নতননই	
একসম়ে	তাঁর	লানটর	মুসলমান,	বাগদী	ও	হান়	প্রজারা	ছগামতিানক	পুন়ন়ে	ছমনরন�	
বনল	লাটসুদ্	পুন়ন়ে	�া়থার	কনর	ছদবার	হুকুম	ছদন

'�নত্র	ছমৌজা	কানলা	কনর	নদন়ে	আসনত	হনব।	একোনা	চালা

বাঁচনব	না	বুিনল?	ছকউ	ছযন	এক	ছফাঁটা	জল	আগুনন	নদনত	না	পানর।'

রাবনণশ্নরর	স্তী	ব্রজরাণী	তেন	বনলন�নলন-

"ছলানকর	দী�্শশ্াসনক	তুনম	ভ়ে	কনরা	না।"4

যনদও	এসব	কম্শ	নতনন	তার	বংর	পরম্পরা়ে	প্রজারাসননর	রীনত	বনলই	ব্াে্া	কনরন�ন।	
এরপর	গনল্প	ছদো	যা়ে	রাবনণশ্নরর	স্তী-পুত্	ছনৌকাডুনবনত	মারা	যা়ে।	নতনন	উদাসী	
হন়ে	সংসার	ছ�ন়	চনল	যাও়োর	সম়ে	নবপন্ন	এক	প্রজার	ছমন়ের	নবন়ে	পণ্ড	হনত	
ছদনে	পুনরা়ে	প্রজাকল্ানণর	কানজ	ব্রতী	হন়ে	কন্ানটর	নববানহর	ব্বস্থা	কনরন�ন।	
এই	গনল্প	রাবনণশ্নরর	ননষ্ঠুরতা	ও	ঔদানয্শর	স্বনবনরানধতার	নচত্	ফুনট	উনিন�।

'জলসা�র'	গনল্প	আন�	সামন্তন্রির	সনঙ্গ	বনণকতন্রির	বেন্,	পুরাতননর	সনঙ্গ	নতুননর	
বেন্।	ছভনঙ	প়া	জনমদারতন্রির	প্রতীক	হনলন	নবশ্শ্র	রা়ে।	বত্শমাননর	শ্রীহীনতা	ও	
দানরনদ্র্র	জীণ্শ	�নবর	পানর	অতীত	-	ছগৌরনবর	স্মৃনত	নবশ্ম্ভর	রান়ের	নচত্	আনলান়ত	
কনর।	সভ্তার	হৃত	ছগৌরব	শ্রী	ভ্টি	নবরঙ্কর	রান়ের	নামই	এ	অঞ্নল	রা়ে	হুজুর।	
তথানপ	তার	সভ্তার	মনহমা	আজ	অতিনমত।	নপ়োরী	বাঈ-এর	সঙ্গীনত	এেন	নতনন	

তারারঙ্কর	বন্দ্াপাধ্ান়ের	ছ�াটগনল্প	অন্্জ	জীবন
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নবরতি	হন।	নূতন	ধনী	মনহম	গাঙ্গুনলর	উদ্ৃত	অথ্শ	ছকৌনলনন্র	সনঙ্গ	প্রনতনযানগতা়ে	
নামার	সাধ	থাকনলও	সাধ্	ছনই।	আনভজানত্র	ছগৌরব	ধনর	রােনত	আপ্রাণ	ছচটিা	
কনরন	নবশ্ম্ভরা	রা়েবংনরর	অধতিন	সতেম	পুরুে	নতনন	জনমদানর	আনভজানত্র	ছরে	
বংরধর।	 ধনী	 গাঙ্গুনলবাবুনদর	 সনঙ্গ	 প্রনতনযানগতা	 করনত	 নগন়ে	 এক	 বসন্নবহ্ল	
ছজ্াৎনোমও	রানত্নত	সুরা	ও	বাঈজীর	ছযৌবন	মনজলার	ছমানহ	নক�ুক্ষনণর	জন্	ছযন	
অভীতগবভব	ও	নবগত	ছযৌবননক	নফনর	ছপন়েন�নলন	নবশ্শ্র।

অতীত	ঐনতহ্য	ও	প্রনতনহংসার	বরবত্শী	হন়ে	ধূনলসাৎ	হন়ে	যাও়ো	বংর	ছগৌরব	ননন়ে	
নতূন	ধনী	গাঙ্গলুীবাবরু	সনঙ্গ	প্রনতনযানগতা়ে	ছননমন�ন	নবশ্ম্বর	রা়োরা়ে	বংনরর	মাঙ্গনলক	
নসনথোনন	নবনরি	কনর	বাঈজীনদর	ননন়ে	জলসা	বনসন়েন�ন।	সন্্া়ে	জলসা	সং�নটত	
হ়ে,	মান্	ব্নতিরা	এনস	সভা	উজ্জ্বল	কনর	বনসন।	কৃষ্ণাবাঈ	এর	মনধ্	হানরন়ে	যাও়ো	
অতীনতর	চন্দ্রাবাঈনক	ছদনে	উম্াদ	হন়ে	যান	নতনন।	ছভানর	তার	বৃদ্	ছ�া়া	ডুফাননক	
ননন়ে	অতীত	নদননর	মনতা	পুনরাননা	পাগন়র	চাঁদর,	সও়োনরর	ছপারাক	পনর	বহুদূনর	
ছ�া়ার	নপনি	চাবুক	ছমনর	ছমনর	তানক	রতিাতি	কনর	সম্ুনের	নদনক	এনগন়ে	যান	
ছনরার	ছ�ানর।	ছরেপয্শন্	চারপানরর	মানুেজননর	কথাবাত্শা়ে	ভার	সনম্বত	নফনর	আনস	
এবং	নতনন	ছদনেন	নতনন	অতীনতর	রা়ে	বংনরর	আনভজানত্,ছনরার	উন্ত্তভা়ে	এতসব	
কাজ	কনরন�ন,	যা	বত্শমানন	আর	নক�ুই	অবনরটি	ছনই-

'হানতর	চাবুকটা	শুধু	সরনব্দ	আনস়ো	জলসা�নরর

দরজা়ে	আ�়াই়ো	পন়ল।'5

সাত	পুরুনের	 ছমাহমত্ততা	 ছয	অনভরতে	আবহাও়োর	সৃনটি	কনরন�ল,	তারই	 ননগূঢ়	
সংনকত	উপলনধি	কনরন	নবশ্ম্ভর।	বানত	নননভন়ে	নদন়ে	জলসা�র	বন্	করার	হুকুম	
ছদন।	আর-

"সহসা	মনন	হইল,	দর্শনন	নননজর	প্রনতনবম্ব	ছদনে়োন�ন	-	ছমাহ।

ছকবল	তাহার	ননহ,	সাত	রান়ের	ছমাহ	এই	�নর	জনম়ো	আন�।”6

মানব	ইনতহানসর	লক্ষণই	হল,	পুরাভননর	সনঙ্গ	নতুননর	বেন্দ্ব।	প্রাগগনতহানসক	যুনগ	
জীব	আর	রক্ষার	জন্	এই	সংগ্রানম	নলতে	ন�ল।	'জলসা�র'	গনল্প	ইনতহানসর	এই	
ব্াে্া	নদন়েন�ন	ভারারঙ্কর	বন্দ্াপাধ্া়ে।ছসই	ক্ষন়েষ্ণু	অতীনতর	ছবদনানক	তারারঙ্কর	
বন্দ্াপাধ্া়ে	তাঁর	হৃদ়ে	নদন়ে	অনুভব	কনরন�নলন।

।।�।।

বজনবক	তা়নার	বরবত্শী	হন়ে	অন্্জ	অনরনক্ষত	মানুেনদর	জীবনন	কীভানব	দুতঃে	
ছননম	এনসন�	তা	ভারারঙ্কর	বন্দ্াপাধ্া়ে	তাঁর	নবনভন্ন	ছ�াটগনল্প	উপস্থাপন	কনরন�ন।	
এই	পনব্শর	'ছবনদনী',	'নারী	ও	নানগনী'	ও	'কামনধনু'	গল্পগুনল	আনলাচনার	মধ্	নদন়ে	
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বজনবক	তা়নার	বরবত্শী	অন্্জ	জীবননর	ট্্ানজক	পনরণনতর	নদকগুনল	আনলাচনা	
করব।	'ছবনদনী'	গনল্প	ছদো	যা়ে	ছবনদনদর	কথা	যারা	ছভাজবানজ-সাক্শাস'	ছদো়ে।	
এরা	'জানতনত	ছবনদ,	ধনম্শ	মুসলমান,	আচানর	পুনরা	নহন্দু.	.	.	।'7

গনল্পর	নান়েকা	রানধকা	তার	বত্শমান	স্বামী	রম্ভুর	সানথ	ছমলা়ে	ছভাজবানজর	ছেলা	
ছদো়ে।	নকন্তু	ছসোনন	এবার	নতুন	বানজকর	ছকনটিা	তাঁবু	ছফনলন�	ছদনে	তারা	নহংসা়ে,	
রানগ	জ্বলনত	থানক।	ছকননা	তানদর	সাক্শানসর	বা�নটর	তলুনা়ে,	উপকরণগুনলর	তলুনা়ে	
ছকনটিার	মাক্শানসর	বা�	3	অন্ান্	উপকরণগুনল	অননক	উৎকৃটিমাননর।	ফনল	একই	
জা়েগা়ে	দুনট	সাক্শাস	ছদোননা	হনল	দর্শক	ছকনটিার	ডাঁবুনতই	যানর	সাক্শাস	ছদেনত	
এই	আরঙ্কার	বরবত্শী	হন়ে	তারা	নবনভন্ন	পনরকল্পনা	কনর	ছকনটিার	ক্ষনত	করনত	চা়ে।	
বলা	বাহুল্,	ছযৌবনাদীতে	সনতনরা	ব�নরর	রানধকার	সানথ	রান্	প্রকৃনতর	 নরবসদর	
নববাহ	হন়েন�ল।	নকন্তু	রানধকার	বন্	উদোম,	ছযৌবননক	ধারণ	করবার	মনতা	ক্ষমতা	
নরবপদর	ন�ল	না।ছস	নরবপদনক	ছ�ন়	রম্ভুর	হাত	ধনর	�র	ছ�ন়	পানলন়ে	এনসন�ল।	
নকন্তু	ছকনটিানক	ছদোর	পর	রম্ভুও	তার	কান�	অসহ্য	হন়ে	উনিন�ল।	রানধকার	কান�	
বুন়া	বান�র	মনতাই	রঙ্কু	বানতল	হন়ে	নগন়েন�ল	ভার	কান�।	রম্ভুর	সানথ	যুনতি	কনর	
ভারা	নস্থর	কনরন�ল	ছকনটিার	তাঁবুনত	ছকনরানসন	ছতল	নদন়ে	আগুন	ধনরন়ে	ছদনব।	
নকন্তু	রানত	ছকনটিার	তাঁবুনত	ঢুনক	ছদরলাই	কানির	আনলা়ে	ছকনটিার	সু্দর	মুে	ছদনে	
রানধকার	মনন	হন়েন�	-

'নকনটিার	কনিন	সুশ্রী	মুনে	নক	সাহস।	উতঃ	বুকোনা	নক	চও়া,

হানতর	ছপরীগুনলা	নক	নননটাল।'

ছকনটিা	তার	মননর	রাজা।	বুন়া	রঙ্কুনকই	ছস	পুন়ন়ে	মারার	সংকল্প	কনরন�ল।	এরপর	
ছকনটিানক	ননন়ে	নতুন	ছেলা়ে	মত্ত	হন়ে	উিল	রানধকা	ছবনদনী	আবার।	রানধকার	মনধ্	
আনদম	বন্	ছযৌন	কামনাই	পনরস্ূট	হন়েন�	এবং	তার	সংস্পনর্শ	ছথনক	নবনভন্ন	পুরুনের	
জীবন	নবপন্ন	হন়েন�।

'নারী	ও	নানগনী'	গনল্পও	বজর	আসনতির	অসামান্	পনরচ়ে	উদ্�ানটত	হন়েন�।	সানপর	
ওিা	ছোঁ়া	ছরনের	বজব	আসনতি	নবস্ম়েকর।	তার	জীবননর	একনদনক	স্তী	ছজানবদা	
ও	অন্নদনক	এক	সনঙ্গনী।	কদাচারী	ছোঁ়া	ছরে	নকনরারী	সনঙ্গনীর	রূনপ	মুগ্ধ	হন়ে	
সনঙ্গনীর	নানক	নমনন	পন়ন়ে	কপানল	নসঁদুনরর	নচহ্ন	নদন়ে	তানক	নবন়ে	কনরন�।	ছস	
তানক	গলা়ে	জন়ন়ে	রানে,	চুমু	ো়ে।	আবার	তার	স্তী	ছজানবদার	প্রনতও	তার	আসনতি	
কম	ন়ে।ভানকও	ছস	ভাবানবনগর	প্রাবনল্	চুমু	ছেন়ে	বনল-

'ছতার	ছজানবই	ছতা	ছবঁনচ	বইন�	ছজানবদা।

তু	হামার	জাননর	ছচন়ে	ছবনর।'

তারারঙ্কর	বন্দ্াপাধ্ান়ের	ছ�াটগনল্প	অন্্জ	জীবন
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এরপর	ছোঁ়ার	স্তী	ছজানবদা	ঈে্শানবেত	হন়েন�ল	�ুঁন়	সনঙ্গনীনক	তান়ন়ে	 নদন়েন�।	
সনঙ্গনীও	ছজানবদা	ছক	দংরন	কনর	তার	প্রনতনহংসা	চনরতাথ্শ	কনরন�।	ছজানবদার	প্রাণ	
সংরন়ের	সম়ে	ছরে	বনলন�-

'ছজানবদা	যনদ	না	বাঁনচ	তনব	ছতানকও	ছরে	করব	আনম।'	ছজানবদা	তার	কান�	প্রানণর	
ছচন়েও	ছবনর।	তবু	সাপনটনক	ছরেপয্শন্	ছস	মানরনন।ভার	এনট	স্বাভানবক	�টনা	বনলই	
মনন	হন়েন�।	ছস	বনলন�-

'ছতার	ছদাে	নক	।	ছমন়ে	জানতর	ওই

ছজানবদাও	ছতানক	ছদেনত	পারত	না।”

এই	বতিব্নটর	মধ্	নদন়ে	ছোঁ়া	তার	অসংস্ৃত	স্থূল	বজববৃনত্তর	নদকনট	তুনল	ধনরন�ন।

‘কামনধনু'	গল্পনটর	মধ্	নদন়ে	পশুর	প্রনত	মানুনের	আসনতি	ছযমন	পনরস্ূনটত	হন়েন�	
নিক	ছতমনন	নারীর	ছদহ	লালসার	প্রনত	ছমানহ	পুরুনের	জীবনন	ছয	মম্শানন্ক	পনরণনত	
�নট	তা	ছদোননা	হন়েন�।

পটু়োনদর	ছ�নল	নাথুর	কামনধনু	ন�ল	ছয	নকনা	গভ্শবত্শী	না	হন়েও	দুগ্ধবতী।	এর	ফনল	
ছস	ধনী	হন়ে	উনিন�ল।ছস	তার	কামনধনু	সুরভীনক	ননন়ে	গ্রাম	ছথনক	গ্রামান্নর	ছযত	
নভক্ষা	করনত,	ছগা	নচনকৎসা	করনত।	ছগারুনটনক	ছস	অভ্ন্	ভানলাবাসত,	যনে	করনত।	
একদা	গ্রানম	ম়ক	আসার	ফনল	নভক্ষাও	ছতমন	জুটত	না,	সুরভী	দুধ	ছদও়ো	বন্	
কনর	নদন়েন�ল,	তার	ছচহারাও	ছভনঙ	যা়ে।	এরপর	একনদন	ফুলমনণনক	ছদনে	নাথুর	
বজব	প্রবৃনত্ত	জাগ্রত	হ়ে	এবং	ছস	তার	কামনার	ফুলমনণনক	পাও়োর	জন্	ফুলমনণর	
ছদও়ো	রত্শস্বরূপ	আ়াইনরা	টাকা	ছজাগান়র	জন্	তার	নপ্র়ে	সুরভীনক	ছবঁনচ	ছদ়ে।	
তানত	তার	ছকাননা	আপনরাসও	হ়ে	না।এরপর	যেন	ফুলমনণর	প্রনত	তার	আগ্রহ	কনম	
যা়ে	তেন	ছস	আবার	ভার	সুরভীনক	ছপনত	ছচন়েন�	নকন্তু	ছসটা	বাতিনব	আর	সম্ভব	
ন�ল	না	বনল	ছগাপনন	ছস	সুরভীর	োবানর	নবে	নদন়ে	তানক	ছমনর	ছফনলন�ল	এবং	
তার	নববানহত	স্তী	ফুলমনণনক	এক	চাম়া	ব্বসা়েীর	হানত	তুনল	নদন়েন�ল	দুনরা	টাকার	
নবননমন়ে।আর	ছসই	নবনরির	টাকা়ে	ছস	চাম়ার	ব্বসা	শুরু	কনরন�ল।	কারণ	তার	
মনন	হন়েন�ল	সমতি	ফুলমনণর।	ফুলমনণই	তানক	নবপনথ	চালনা	কনরন�।

একনদন	তার	ছদাকানন	এক	ছগাহত্াকারী	ব্নতি	প্রা়েনচিত্ত	করার	জন্	ছকাননা	কথা	
না	বনল	মুনে	শুধুমাত্	ব্াব্া	রব্দ	কনর	তার	ছদাকাননর	সামনন	এনস	দাঁ়ানল	ছস	
আনরিানর	তানক	গলা	নটনপ	হত্া	কনর	এবং	অবনরনে	তাঁর	ফাঁনসর	হ়ে।

এই	গল্পনটর	মধ্	নদন়েও	বজনবক	তা়নানক	নন়ে্রিণ	করনত	না	পারনল	মানুে	নবনরেত	
অন্্জ	ছশ্রনণর	যানদর	মনধ্	নরক্ষার	আনলা	অতটা	প্রনবর	করনত	পানরনন	তানদর	
জীবনন	ছয	ট্্ানজক	পনরণনত	ছননম	আনস	তা	সু্দরভানব	উপস্থাপন	কনরন�ন	গল্পকার।
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।।ঙ।।

'নারী'	ও	'সুরতহাল	নরনপাট্শ	'গনল্পর	মধ্	নদন়ে	তারারঙ্কর	বন্দ্াপাধ্া়ে	নারী	মনতিনবের	
জনটল	নদকগুনলই	উপস্থাপন	কনরন�ন।

'নারী'	গনল্প	নবনচত্রূনপণী	ননম্শলার	জনটল	চনরত্	অঙ্কন	কনরন�ন	গল্পকার।	নবধবা	ননম্শলা	
রনমননর	রুমা	মানক	সাহায্	করনত	এনস	রনমননর	সানথ	অগবধ	সম্পনক্শ	জন়ন়ে	
সন্ানসম্ভবা	 ছহ	পনর।	রনমন	তানক	বনতির	একনট	�নর	 ছরনে	যথাসাধ্	 নচনকৎসা	
কনরন়েন�ল।	এই	সূনত্ই	ডাতিারবাবুর	সানথ	তার	পনরচ়ে।	দী�্শকাল	পনর	ছস	যেন	
ডাতিানরর	কান�	এল	তেন	ছস	ছবশ্া-	রনতি	তার	উপদংনরর	নবে।ছয	ধনবান	ব্নতির	
ছস	রনক্ষতা	তার	অথ্শানুকূনল্ই	ননম্শলা	ছরাগ	ছথনক	পা়ে।	নকন্তু	তার	ছে়োল	েুনর	
ছমটানত	নগন়ে	ননম্শলাও	মদ্পানন	অভ্তি	হন়ে	পনর।	ননম্শলা	একসম়ে	এইসব	নক�ু	
ছথনক	ননষ্কৃনত	ছপনত	ছচন়েন�।

এরপর	গনল্প	ছদো	যা়ে	কন়েক	লক্ষ	টাকা	প্রবঞ্নার	অনভনযানগ	কনট্া্ার	ছলাকনটর	
ছজল	হ়ে।	এই	অবকানর	ননম্শলা	ছসই	জীবন	ছথনক	মুনতি	ছপন়েন�ল	এবং	পরবত্শীনত	
ছস	হাসপাতানলর	নানস্শর	কাজ	কনর।	নকন্তু	নক�ুকাল	পনর	জানা	ছগল	ছস	নবে	ছেন়ে	
আত্মহত্া	কনরন�	এবং	মৃতু্র	আনগ	ভার	সমতি	অথ্শ	ছস	ডাতিানরর	নানম	নলনে	নদন়ে	
ছগন�	ছমন়েনদর	ছকাননা	কল্াণকর	কানজ	ব্বহার	করবার	জন্।

এই	ছদালাচলবৃনত্তর	ননম্শলা	ছকাননা	একনট	নবনরে	আশ্রন়ে	দী�্শনদন	থাকনত	পানরনন।	
তার	অথ্শ	এই	ন়ে	ছয	ছমন়েনট	স্বভানব	বহুবলিভ,	বরং	তার	ব্নতিবে	ও	চনরত্ধম্শ	একনট	
ছমৌনলক	ও	দঢৃ়	প্রত্ন়ের	ওপর	প্রনতনষ্ঠতানস	ববনচত্্নবলানসনী	ন়ে,	ছপ্রমসন্ানী।	ছপ্রমই	
তার	প্রানথ্শত	বস্তু।	বহু	পুরুেনক	আশ্র়ে	কনরও	ছস	ছপ্রম	পা়েনন।	কেননা	কেননা	ভানলা	
লাগনলও	ভানলাবাসনত	পানরনন	কাউনকই।	এই	ননম্শলা	যনদ	নরনক্ষত	হত	তনব	হ়েনতা	
ছস	প্রথনমই	রনমননর	সন্াননর	মা	নহনসনব	দাবী	জানানত	পারত।	নকন্তু	ছস	তা	কনরনন।	
নরক্ষা	মানুেনক	বুনদ্র	নবকানর	সহা়েতা	করার	পারাপানর	সাহসও	ছজাগা়ে।	যা	আমরা	
গনল্পর	প্রথনম	ননম্শলা	চনরনত্র	মনধ্	েুঁনজ	পাই	না।

'সুরতহাল	নরনপাট্শ'	গনল্প	এক	বাউ়ী	দম্পনতনক	আমরা	পাই।	এোনন	ছদো	যা়ে	কন়	
বাউ়ী	তার	স্বামী	ছভালা	বাউ়ীর	মৃতু্র	মাস	ছদন়নকর	মনধ্	গলা়ে	দন়	নদন়ে	
আত্মহত্া	কনরন�।

ছভালা	বাউ়ী	ন�ল	ছচৌনকদার।	সকনল	তানক	েুব	ভানলাবাসত।	নকন্তু	কন়	ন�ল	সতী,	
তনব	ছস	পাকা	নামজাদা	ছচার।	তার	স্বামীর	জন্	ছস	বারবার	চুনর	কনর	ধরা	পরা	
সন্বিও	ছলানক	তানক	মাপ	কনর	নদন়েন�।	কন়র	নজরকা়া	ছদহনসৌষ্ঠনবর	কারনণ	
অনননক	তানক	কুপ্রতিাব	নদন়েন�।	নকন্তু	ছস	'সতী',ছস	ছকবল	ছভালানকই	ভানলাবানস।	

তারারঙ্কর	বন্দ্াপাধ্ান়ের	ছ�াটগনল্প	অন্্জ	জীবন
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ছভালা	তানক	অননকবার	চুনর	করা	ছ�ন়	নদনত	বনলন�	নকন্তু	ছস	ছসই	প্রবৃনত্ত	ছথনক	
নক�ুনতই	নবরত	থাকনত	পানরনন।	তারপর	ছভালা	তানক	বনলন�ল	-

যানক	দনর	বনল	ন�,	তার	জীবনন	কাজ	নক?

তু	মর	মর	মর	তু	মর।	মরণ	যনদ	না	হ়েত	গলা়ে	দন়	নদন়ে	মর।	জনল	ডুনব	মর।	
নবে	ছেন়ে	মর।'

ছভালার	মৃতু্র	পর	সনত্ই	কন়	আর	চুনর	কনরনন।	নানা	প্রনলাভনজননত	 নজননস	
সামনন	 পনর	 থাকনলও	 ছস	 চুনর	 করনত	পানরনন।ছস	 নভতর	 ছথনক	আমূল	 বদনল	
নগন়েন�ল।ছস	সবাইনক	ছবািানত	ছচন়েন�ল	ছয	ছস	চুনর	করা	ছ�ন়	নদন়েন�।	তনব	
একনদন	ছভালার	রত্রু	ছজল	ছথনক	�া়া	ছপন়ে	ছভালানক	না	ছপন়ে	কন়নক	ছচৌয্শ	
বৃনত্তনত	তানদর	দলনক	সাহায্	করার	প্রতিাব	পািানল	পনররনদন	কন়	গলা়ে	দন়	নদন়ে	
আত্মহত্া	কনরন�।

আসনল	ছভালা	ছবঁনচ	থাকাকালীন	ছয	কন়	ছচৌয্শ	বৃনত্ত	ছথনক	নবরত	থাকনত	পানরনন	
ছসই	কন়	তার	স্বামীর	মৃতু্র	পর	চুনর	করা	ছ�ন়	নদন়েন�	এবং	তার	স্বামী	যেন	
তানক	বনলন�ল	চুনর	করা	�া়নত	না	পারনল	গলা়ে	দন়	নদন়ে	মরনত,	জনল	ডুনব,	
নবে	ছেন়ে	মরনত	বলনলও	ছস	মনরনন।	নকন্তু	ছভালার	মৃতু্র	পর	ছস	তার	প�ন্দর	
ছচৌয্শ	বৃনত্তর	প্রতিাব	ছপনলও	ছস	নননজনক	ছরে	কনর	ছফনল।	এর	মধ্	নদন়ে	আমরা	
কন়	চনরনত্র	তার	স্বামীর	প্রনত	শ্রদ্া	ও	ভানলাবাসার	নদকনটই।	প্রকানরত	হনত	ছদনে।

তথ্সূত্র :
১.		 বন্দ্াপাধ্া়ে	তারারঙ্কর,	“গল্প-পঞ্ারৎ	/	ডাইনী”,	প্রথম	সংস্রণ,	মুকু্দ	পাবনলরাস্শ,	কলকাতা-	

৪,	১৯৬০,	পৃষ্ঠা	–	৩৭১

২.	বন্দ্াপাধ্া়ে	তারারঙ্কর,	“গল্প-পঞ্ারৎ	/	ডাইনী”,	প্রথম	সংস্রণ,	মুকু্দ	পাবনলরাস্শ,	কলকাতা-	
৪,	১৯৬০,	পৃষ্ঠা	–	৩৮১

৩.		 বন্দ্াপাধ্া়ে	 তারারঙ্কর,	 “গল্প-পঞ্ারৎ	 /	 রা়েবান়”,	 প্রথম	 সংস্রণ,	 মুকু্দ	 পাবনলরাস্শ,	
কলকাতা-	৪,১৯৬০,	পৃষ্ঠা	-	১১২

8.		 বন্দ্াপাধ্া়ে	 তারারঙ্কর,	 “গল্প-পঞ্ারৎ	 /	 রা়েবান়”,	 প্রথম	 সংস্রণ,	 মুকু্দ	 পাবনলরাস্শ,	
কলকাতা-	৪,	১৯৬০,	পৃষ্ঠা	-১১৪

৫.		 বন্দ্াপাধ্া়ে	তারারঙ্কর,	“গল্প-পঞ্ারৎ	রা়েবান়”,	প্রথম	সংস্রণ,	মুকু্দ	পাবনলরাস্শ,	কলকাতা-	
৪,১৯৬০,	পৃষ্ঠা	-	১১৫

৬.		 বন্দ্াপাধ্া়ে	তারারঙ্কর,	“তারারঙ্কর	রচনাবলী	(৩়েেণ্ড)	/	জলসা�র”,	নমত্	ও	ছ�াে	পাবনলরাস্শ	
প্রাইনভট	নলনমনটড,	কলকাতা	-	৭৩,	১৩৯৩,	পৃষ্ঠা	-৪৬১

৭.		 বন্দ্াপাধ্া়ে	তারারঙ্কর,	“তারারঙ্কর	রচনাবলী	(৩়ে	েণ্ড)/জলসা�র”,	নমত্	ও	ছ�াে	পাবনলরাস্শ	
প্রাইনভট	নলনমনটড,	কলকাতা	-৭৩,	১৩৯৩,	পৃষ্ঠা	-	৪৬১

গ্রন্থপনজি:
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আকর গ্রন্থ:
১.		 বন্দ্াপাধ্া়ে	তারারঙ্কর।	'গল্প-পঞ্ারৎ	।	প্রথম	সংস্রণ।	মকুু্দ	পাবনলরাস্শ,	কলকাতা-৪,১৯৬০।

২.		 বন্দ্াপাধ্া়ে	তারারঙ্কর।	"তারারঙ্কর-রচনাবলী	(৩়ে	েণ্ড)"।	নমত্	ও	ছ�াে	পাবনলরাস্শ	প্রাইনভট	
নলনমনটড,	কলকাতা	-	৭৩,	১৩৯৩।

৩.		 বন্দ্াপাধ্া়ে	তারারঙ্কর।	“তারারঙ্কর-রচনাবলী	(	৮	ম	েণ্ড)"।	নমত্	ও	ছ�াে	পাবনলরাস্শ	প্রাইনভট	
নলনমনটড,	কলকাতা	-৭৩,	১৩৯২।

সহা়েক গ্রন্থ:
১.		 ড.দার	ননম্শল।	'চয্শাগীনত	পনররিমা	।	নবম	সংস্রণ।ছদ'জ	পাবনলরাস্শ,	কলকাতা	৭০০০৭৩,	

জানু়োনর	২০১৪।	

২.		 চন্াপাধ্া়ে	তপন	কুমার।	আধুননক	বাংলা	সানহনত্র	ইনতহাস'।	চতুথ্শ	সংস্রণ।	প্রজ্া	নবকার	
পাবনলরাস্শ,	কলকাতা	-	৭০০০০৯,	পুনমু্শদ্রণ	জানু়োনর,	২০১৯।	

৩.		 ড.আচায্শ্	ছদনবর।	‘বাংলা	সানহনত্র	ইনতহাস'	(আধুননক	যুগ)।	তৃতী়ে	পনরবনধ্শত	সংস্রণ।	
ইউনাইনটড	বুক	এনজনসি,	কলকাতা-	৯,	পুনমু্শদ্রণ	-	আগটি,	২০১৬।

৪.	 ছচৌধুরী	সত্নজৎ	(সম্পা.)।	 'ভারারঙ্কর	রততম	বে্শাসন।	পনচিমবঙ্গ	কনলজ	ও	নবশ্নবদ্াল়ে	
নরক্ষক	সনমনত,	কলকাতা	-	৭০০০০৭,	ছফব্রু়োনর,	২০০১।

৫.	 ড.বন্দ্াপাধ্া়ে	অনসত	কুমার।	'বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত	'	।	দরম	পনরবনধ্শত	সংস্রণ।	
মডাণ্শ	বুক	এনজসিী	প্রাইনভট	নলনমনটড,	কলকাতা	-	৭০০০৭৩,	পুনমু্শদ্রণ	-	২০১৫-২০১৬।

পত্র-পনত্রকা:
১.		 দাস	রঙ্করী।	 'সম়ে	ছতামানক'	(বাংলা	কথাসানহনত্	 ননম্নবগ্শ)।	 নবনরে	সংে্া	 -	১৩।	রিনমক	

সংে্া	-	২১।ছদ	বুক	ছটোর,	কলকাতা	বইনমলা	২০১৯।

 

তারারঙ্কর	বন্দ্াপাধ্ান়ের	ছ�াটগনল্প	অন্্জ	জীবন



7

।।ক।।

ররৎচন্দ্র	ছ�াটগল্প	ছবািানত	ছচন়েন�ন	ছ�াটগল্প	শুধু	উপন্াস	ন়ে।	তার	ছচন়ে	অননক	
ছবনর	ছ�াটগল্প	জীবননর	কথা	বনল	জীবননর	নানা	সমস্যা	নানা	সুে-দুতঃে,	নানা	জীবন	
য্রিণার	কথা	বনল।	তাঁর	হানত	ছ�াটগল্প	শুধু	জীবননর	সমানলাচনা	ন়ে,	জীবননর	দপ্শণ	
হন়ে	উনিন�।	 নতনন	তার	 ছ�াটগনল্প	উৎপীন়ত	মানুেনদর	 ছচানের	জনলর	সংবাদ	
পািনকর	কান�	ছপৌঁন�	নগন়েন�।

ররৎচন্দ্র	তাঁর	সমকানল	বাঙানলর	সামানজক	সমস্যাগুনলনক	উপলনধি	কনরন�নলন	েুব	
কা�	ছথনক।

ররৎচন্দ্র	তাঁর	রচনা়ে	সমানজর	অবনহনলত	লানছিত	সাধারণ	তিনরর	ক্ষুদ্র	মান-অনভমান-
ভানলাবাসার	পনরপণূ্শ	বাঙানলর	সুে	ও	দুতঃনের	জীবনযাত্া	ফনুটন়ে	তনুলন�ন	ছ�াটমানপর	
জীবননর	ক্ষুদ্র	মান-অনভমান-ভানলাবাসার	ব্থ্শতা	ও	নবনটি	এবং	পারস্পনরক	সম্পক্শনক	
ররৎচন্দ্র	 ননপুণভানব	 নচনত্ত	কনরন�ন,	ররৎচন্দ্র	তাঁর	 ছ�াটগনল্প।	বাঙানলর	সুে	ও	
দুতঃনের	জীবন	কানহনীর	ছয	মনতিন্বির	নদকনট	সু্দরভানব	ফুনটন়ে	তুনলন�ন।	ছকাননা	
ছকাননা	ছ�াটগনল্প	নতনন	ছদনেন়েন�ন	ছপ্রনমর	ব্থ্শতার	নদক।

আবার	 ছকাননা	 ছকাননা	 ছ�াটগনল্প	 ছদনেন়েন�ন	 নমলননর	পনরপূণ্শ	আন্দ।	ররৎচন্দ্র	
ছ�াটগনল্প	 ছদনেন়েন�ন	সুে-দুতঃনের	মধ্	 নদন়ে,	পানরবানরক	সং�নে্শর	 মনধ্	 নদন়েও	
নমলননর	পনরপূণ্শতানক	আন্দ	নহসানব	গৃহীত	কনরন�ন।

আমরা	আধুননক	বাংলা	কথাসানহনত্	ররৎচনন্দ্রর	মনধ্ই	প্রথম	ছসই	দান়েবেনবাধ	প্রত্ক্ষ	
কনর।	ছ�াটনবলা়ে	আমরা	ররৎচনন্দ্রর	সানহনত্র	সনঙ্গ	পনরনচত।	তাঁর	গল্প,	উপন্াস,	
প্রবন্	রামানদর	েুবই	নপ্র়ে	যতবার	পন়	ততবারই	ছযন	নতুন	নতুন	নচন্া	এবং	নতুন	
উপলনধি	আমানদর	অনুপ্রানণত	কনর।	ছসজন্	ররৎচন্দ্র	চন্াপাধ্ান়ের	উনলিেনযাগ্	
ছ�াটগল্পগুনল	হল-

ররৎচন্রের উনলেখন�াগ্ গল্পসমূহ-

১)	রানমর	সুমনত	(১৩৩৯)

২)	পথনননদ্শর	(১৩২০	)

82

মধ্নবত্ত জীবননর সাতকাহন ও ররৎচ্রে চন্াপাধ্ান়ের গল্প
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

ননিগ্া সরকার	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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৩)	নবন্দুর	ছ�নল	(১৩২০	)

৪)	হনরলক্ষী	(১৩৩২)

৫)	মনহর	(১৩২৯)

৬)	অভাগীর	স্বগ্শ	(১৩২৯)

৭)	�নব	(১৩২৪)

৮)	নবলাসী	(১৩২৫)

৯)	মামলার	ফল	(১৩২৫)

বানরানট	গল্প	ছকবল	ররৎচন্দ্র	ন়ে,	বাংলা	ছ�াটগনল্পর	রিম-পনরণনতর	ননেুতঁ	পনরচ়েস্থল।	
ররৎচনন্দ্রর	ছ�াটগনল্পর	আনলাচনা়ে	স্মত্শব্,	রবীন্দ্রনানথর	ছ�াটগল্প	ররৎগল্প	প্রকানরর	
পূনব্শই	নবকল্পসমৃদ্	রূপ	ননন়ে	ছদো	নদন়েন�।	গত	রতনকর	ছরে	দরনক	রবীন্দ্রনানথর	
গনল্পর	ছয	সমৃনদ্	ও	ববনচত্্	ছদো	নদন়েন�	তার	পানর	ররৎচনন্দ্রর	গল্পনক	রােনল	
ররৎচনন্দ্রর	স্বকী়েতা	অনুধাবন	করা	যা়ে।	মধ্নবত্ত	ও	ননম্নমধ্নবত্ত	বাঙানলর	�নরা়ো	
সুে-দুতঃনের	কানহনী	রচনা়ে	ররৎচন্দ্র	নসদ্	হতি।	'ছপাটেমাটোর'	গনল্পর	করুণ	বনপুণ্	
বা	 'সমানতে'	 গনল্প	 ননস্বনগ্শর	 পটভূনমনত	 মনত	 রমণী	 চনরনত্র	 নবকার-মাধুয্শ্া	 বা	
কাবনুলও়োলা	গনল্পর	সব্শজনীন	নপতহৃৃদন়ের	ছবদনানরল্প	ছয	উচিগ্রানস	উপনীত,	ছসোনন	
ররৎচন্দ্র	তারঁ	ননজস্ব	ছক্ষনত্	সম্াট	ছ�াটমানপর	জীবনন	ননগঢূ়	মান-অনভমান,	ভানলাবাসার	
সাথ্শকতা	ও	জীবননর	অপচ়েজননত	ছবদনানক	নতনন	ননপুণভানব	উনন্াচন	ও	পনরনবরন	
কনরন�ন।

আনলাচ্মান	বানরানট	ছপ্রনমর	গনল্প	ছলেক	সমান	সাথ্শকতা	লাভ	করনত	পানরননন।	
তনব	এগুনলর	আনলাচনা়ে	ধরা	পন়	একনট	রিমপনরণনতরীল	ছলেকমননর	নরল্প-পনরচ়ে।	
প্রথমতিনরর	ছপ্রনমর	গনল্পর	সংে্া	পাঁচ।	 ‘কারীনাথ”	ররৎচনন্দ্রর	প্রথম	রচনা	বনল	
কনথত।	গনল্পর	পনরনছিদসংে্া	দর।	গনল্পর	নবন্াসরীনত	লক্ষ্	করনল	ছবািা	যা়ে-	
রবীন্দ্র	গনল্পর	নবন্াসরীনত	এোনন	অনুসৃত।	গল্পগুনছির	প্রথম	দুেনণ্ডর	ছবরনক�ু	গনল্প	
ছয	ধরনণর	পনরনছিদ	নবভাজন,	কালব্ানতে	ও	বণ্শনাভঙ্গী	আন�,	তা	এোনন	এবং	আনরা	
কন়েকনট	ররৎ	গনল্পর	অনুসৃত।

জনমদার	নপ্র়েবাবু	দনরদ্র	ছমধাবী	রূপবান	কারীনাথনক	�রজামাই	কনর	এননন�নলন।	
তাঁর	ছমন়ে	কমলা	রূপবত্শী,	ধনবত্শী	ও	অনভমানননী।	স্বামী-স্তীর	মনধ্	ছবািাপ়ার	
সুনযাগ	�নটনন।	কারীনাথ	স্বভানব	নননল্শতে,	উদাসীন,	অন্মু্শেী।	জনমদার	বান়নত	পনদ	
পনদ	তার	স্বাধীনতা	েব্শ	হ়ে।	আসল	কথা,	দুজননর	মনধ্	ছকাননা	মাননসক	সম্পক্শ	বা	
ছযাগানযাগ	স্থানপত	হ়েনন।	কমলা	তার	স্বামী	কারীনাথনক	ভানলা	কনর	বুিনত	পানরনন।	
জনমদার	নপ্র়েবাব	ুমতৃু্ র	পনূব্শ	ছয	উইল	করনলন,	তানত	সব	সম্পনত্ত	ছমন়ে	ও	জামাইনক	

মধ্নবত্ত	জীবননর	সাতকাহন	ও	ররৎচন্দ্র	চন্াপাধ্ান়ের	গল্প
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সমান	সমান	না	নদন়ে	সমতি	সম্পনত্ত	ছমন়ের	নানম	নলনে	নদনলন।	তার	ফনল	কারীনাথ	
ও	কমলার	মনধ্	 ব্বধান	 ছবন়	 চলল।	আসল	কথা,	কারীনানথর	মননর	আবরণ	
উনন্াচন	কনর	তানক	নননজর	কনর	ছনবার	মনতা	মাননসক	বধয্শ্	ও	অনুকূলতার	পনরচ়ে	
কমলা	ছদোনত	পানরনন।	সু'একবার	ছস	সম্ভাবনা	ছদো	নদন়েন�,	নকন্তু	কমলার	অবনহলা়ে	
ছস	সুনযাগ	নটি	হন়ে	নগন়েন�।

ররৎচন্দ্র	গনল্পই	মনতিান্বিক	জনটলতা	উনন্াচননর	নদনক	িুঁনকন�ন।	�াই	চাপা	আগুন	
বা	ছমাম	ঢাকা	মধুনক	তুনল	ধরার	ছকৌরলটা	জানা	ন�ল	না	বনল	স্বামীর	নম্	নননবদনন	
একনট	রুদ্বোর	হৃদ়ে	উনন্ানচত	হ়ে	-	এই	সত্	কমলার	জানা	ন�ল	না।

নক	কনর	উদাসীন	স্বামীনটনক	জ়ে	করনব	কমলা?	নত	হন়ে,	না	উনপক্ষা	কনর।	দুনটাই	
কনর	ছদনেন�,	ছকাননা	ফল	হ়েনন।	কারীনাথনক	একনবন্দু	টলানত	পানরনন।	কারীনাথ	
উদাসীন,	 একান্,	 গম্ভীর,	 অনবচল।	 কমলা	 নক	 ভানলাবানস	 না?	 বানস,	 নকন্তু	 ছস	
ভানলাবাসা	অত্ন্	অতলস্পর্শী	ন়ে,	সীমাবদ্।	কমলা	অনভমানী,	আত্মসনচতন।	তাই	
ছস	কারীনাথনক	জ়ে	করনত	পানরনন।

কমলা	এই	সত্	উপলনধি	করনত	পানরনন	বনলই	বারবার	কারীনাথনক	আ�াত	কনরন�।	
নতুন	ম্াননজারনক	নদন়ে	কমলা	স্বামীনক	অপমান	কনরন়েন�,	নননজ	অপমান	কনরন�,	
বনলন�	-

“ছয	স্তীর	অনন্ন	প্রনতপানলত,	তানত	ছতজনরাভা	পা়ে	না।	ছতামার	নদন	নদন	ছয	রকম	
ব্বহার	হনছি,	তানত	চক্ষুলজ্া	না	থাকনল	বান়	ছথনক	ছবর	কনর	নদতাম।

উদাসীন	পাথ্শর	কারীনানথর	বধনয্শ্র	বাঁধ	এোননই	ছভনঙ্গ	ছগন�।	স্বামী-স্তীর	মনধ্	
নবনছিদ	�নট	ছগন�।	কারীনাথ	ছস	রানতই	গৃহত্াগ	কনরন�।	এবং	ছস	রানতই	কমলা	
ননযুতি	ছলাক	তানক	আধমরা	কনর	পনথ	ছফনল	ছগন�।	অগচতন্	রতিাতি	কারীনাথনক	
বান়নত	নফনরন়ে	আনা	হন়েন�।	মানি	জ্ান	হনল	আত্শ	জ্বর	ততে	কারীনাথ	কমলাভ্নম	
তার	ছবান	নবন্দুবানসনীর	গলা	জন়ন়ে	নচৎকার	কনর	শুনধন়েন�-

“বল	কমলা,	এক	তুনম	করনন?	আনম	মনরও	পাবনা	কমলা,	শুধু	ছকবার	বল,	এমন	
কাজ	 ছতামার	বোরা	 হ়েনন?1	 'কারীনাথ'	 গল্পনটনত	ররৎচন্দ্র	 ছপ্রনমর	 নদকনট	ফুনটন়ে	
তুনলন�ন,	আর	ছপ্রনমর	সানথ	সানথ	অননক	সুে-দুতঃনের	নজননস	জন়ন়ে	আন�।

এ�া়া	প্রাথনমক	গল্পরূনপ	নবচায্শ	১ম	তিনরর	বানক	চারনট	গল্প	'আনলা	ও	�া়ো,	“মন্দর',	
'ছবািা',	অনুপমার	 ছপ্রম'	 এই	 চারনট	 গনল্পই	 রবীন্দ্র	 গল্পানুসারী	 পনরনছিদ	 নবন্াস।	
গল্পগুনছির	প্রথম	েণ্ডভুতি	গনল্পর	প্রভাব	এগুনলনত	 'কারীনাথ'-এর	মতই	অনারাস	
লক্ষ্ণী়ে।	'আনলা	ও	�া়ো'	গনল্পর	কথন	সানহত্নট	অপনরণত,	নকন্তু	বতিনব্	ররৎচনন্দ্র	
ননজস্বতার	স্বাক্ষর	মুনদ্রত।
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দুই	তরুণ	তরুণী,	সামানজক	নবধানন	তানদর	মনধ্	ভানলাবাসা	ও	নমলন	অন্া়ে	বনল	
নতরস্ৃত,	তাই	রত	ইছিা	সন্বিও	তারা	মননাবাসনা	দমন	কনর।	তারপর	নফনর	আনস	
বধ।ূ	ছপ্রনমকা	নননজর	দুতঃে	ভনুল	নববধনূক	সাজা়ে।	দুই-ছপ্রনমনকর	মনধ্	ভলু	ছবািাবনুি	
চনল।	এনদনক	নববধূ	নতনল	নতনল	আত্মক্ষ়ে	কনর।	ছরেপয্শন্	একজন	বা	দু'জননর	
মৃতু্নত	ছভনঙ্গ	যা়ে	সংসার।

ররৎচন্দ্র	এই	�কনট	গনল্প	বারবার	ব্বহার	কনরন�ন।	"আনলা	ও	�া়ো'	গনল্প	'আনলা	
(যজ্দত্ত)	আর	�া়ো	(সুেমা)	পরস্পরনক	ভানলাবানস,	নকন্তু	তানদর	মনধ্	সামানজক	
কারনণ	নববাহ	ও	নমলন	নননেদ্।	নকন্তু	মনন	মনন	ভানলাবাসানক	নননেধ	করা	যা়ে	না।	
মািোন	ছথনক	দু'জননর	মনধ্	এনস	পন়	নববধূ	নকন্তু	যজ্দত্ত	তানক	মনরও	মনন	
নননত	চা়ে	না।	এনদনক	সুরমা	জ্বনল	পুন়	মনর।	ছরে	পয্শন্	বধূর	মৃতু্নত,	সুরমার	
অপ্রকৃনতস্থতা়ে	ও	যজ্দনত্তর	অন্ধ্শানন	গনল্প	ছননম	আনস	ট্ানজক	পনরণনত।	এই	গনল্পর	
ধরণনট	অনত	নাটকী়ে,	�টনার	নবন্ানস	ও	পনরণনতনত,	চনরত্	নচত্নণও	সংলানপ	কাঁচা	
হানতর	�াপ	আন�।	পরবত্শী	পয্শান়ে	ররৎচন্দ্র	এইসব	ত্রুনট	কানটন়ে	উনিন�ন।

আনলা	ও	�া়োর	পনরনছিদ	সংে্া	ন়ে,	মন্দর	গনল্প	ছতর।	এ	গনল্পও	কাঁচা	হানতর	
�াপ	আন�।	ররৎচনন্দ্রর	কানহনী	রচনা়ে	আনরকনট	প্াটান্শ	এোনন	অনুসৃত।	গনল্পর	
উপস্থাপনা,	সূচনা	ও	পনরণনতনত	প্রাথনমক	অননচি়েতার	�াপ	আন�।	নকন্তু	ররৎচনন্দ্রর	
ছবর	নক�ু	পনরণত	উপন্াস	ও	গনল্পর	প্রাথনমক	েস়া	রূনপ	এনটনত	গ্রহণ	করা	যা়ে।	
বাল্নবধবা	(অপণ্শা)	নপতগৃনৃহ	মদননমাহন	নবগ্রনহর	একননষ্ঠ	পজূানরণী।	তরুণ	পনুরানহত	
(রনতিনাথ)	ছকবল	মদননমাহননর	আরনত	গ্রহণ	কনর	না,	মনন	মনন	অপণ্শার	আরনতও	
কনর।	অননভজ্	তরুণ	ছপ্রনমনকর	অথ্শরূনপ	দুনট	নরনর	রনতিনাথ	অপণ্শানক	উপহার	
ছদ়ে,	অপণ্শা	তা	প্রত্াে্ান	কনর।	নতননদননর	জ্বনর	মৃতু্মুনে	পনতত	হ়ে	রনতিনাথ।	
অপণ্শার	ন়েনবানর	বাধা	মানন	না	-	ছসই	ছফনল	ছদও়ো	ছপ্রনমর	দান	নরনরদুনট	তুনল	
ননন়ে	আনস,	ছকঁনদ	িাকুরনক	বনল-

“িাকুর,	আনম	যা	নননত	পানর	নাই-

তা	তুনম	নাও।"2

মন্দর	গনল্প	নবেতী়ে	একনট	প্লট	আন�	-	অপণ্শার	নববানহত	জীবন।	অপণ্শা	বররব	ছথনকই	
মদননমাহননদনবর	মন্দনরর	প্রনত	আকৃটি।	ছ�াটনবলা	ছথনকই	তার	ছরানননত	নররা়ে	
মজ্া়ে	ঈশ্নরর	ধারণা	নমনশ্রত।	অপণ্শার	ছদবনসবাপরা়েণতা	সীমানতরিমী।	অপণ্শার	
নববাহ	হ়ে,	স্বামীগৃনহ	যা়ে,	নকন্তু	স্বামী	অমরনানথর	জীবন	ব্থ্শ,	অমরনানথর	আকনস্মক	
মৃতু্নত	তানত	ছ�দ	পন়	ছগন�।	অপণ্শা	নফনর	এনসন�	বানপর	বান়,	নবশ্াস	কনরন�	
মদননমাহন	িাকুর	তানক	ছডনক	পানিন়েন�ন।	অপণ্শা	মুনতি	ছপন়েন�।

মধ্নবত্ত	জীবননর	সাতকাহন	ও	ররৎচন্দ্র	চন্াপাধ্ান়ের	গল্প
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“মন্দর’	গনল্প	ছলেক	এই	দুনট	প্লটনক	এক	সূনত্	ছমলানত	পানরননন।	অমরনানথর	জন্	
অপণ্শার	ছরাক	অগভীর,	লক্ষণী়ে।	রনতিনানথর	জন্	তার	ছরাক	গভীর,	আন্নরক।	
স্বল্পকালীন	নববানহত	জীবনানানত	িাকুনরর	ডানকই	তার	নপতৃগৃনহ	প্রত্াবত্শন,	আসল	
কথা	ছয	ছমন়ে	নবশ্াস	কনর,	ছসই	ছমন়েই	তরুণ	ভনতির	প্রত্াে্াত	উপহার	কুন়ন়ে	
ননন়ে	এনস	িাকুনরর	চরনণ	ছদ়ে	বনল	নননজ	যা	নননত	পানরনন,	তা	তুনম	নাও।	একনদনক	
অপণ্শার	নববানহত	জীবননর	শুরু	ও	ছরনের	মনধ্	অপরনদনক	অপণ্শার	প্রনত	রনতিনানথর	
ছপ্রনমর	উনন্ে	ও	পনরণনতনত	 �টনাগত	আকনস্মকতা	প্রশ্র়ে	 ছপন়েন�।	এই	 ছ�াট	
গল্পনটনত	দুনট	মৃতু্র	প্রন়োজন	হন়েন�	বনল	ছপ্রনমর	গল্প	নহসানব	মন্দর	গল্পনটনত	সুে	
ও	দুতঃনের	�নব	পাও়ো	ছগন�।

নিক	ছতমনন,	'ছবািা'	গল্পনট	কাচঁা	হানতর	রচনা।	এই	গনল্প	�টনারই	প্রাধান্।	সাগরপনুর	
জনমদার	পুত্	সনত্ন্দ্র	পরপর	নতননট	নববাহ	কনরন�	-	প্রথমবার	সরলানক,	নবেতী়েবার	
ননলনীনক,	তৃতী়েবার	নবধুনক।	সরলা	ন�ল	তার	সনঙ্গ	সনত্ন্দ্রর	প্রণন়ের	অভাব	হ়েনন,	
নকন্তু	ননষ্ঠুর	মৃতু্	এনস	তানক	ন�ননন়ে	ননন়ে	ছগল।	ননলনী	বুনদ্মতী,	স্থানী়ে	ভানলাবাসা	
আদা়ে	কনর	নননত	জানন,	ননন়েওন�,	সনত্ন্দ্র	একটা	সামান্	�টনা়ে	তানক	ভুল	বুিল,	
অবনহলা	করল,	ননলনী	ও	অনভমান	কনর	নপতৃগৃনহ	ছগল।	সনত্ন্দ্র	আর	তানক	নফনরন়ে	
আনল	না,	বরং	ননলনীনক	কুলটা	অপবাদ	নদন়ে	দু'মাস	পনর	ননলনীর	দাদা	ননরন্দ্রনানথর	
একনট	পত্	সনত্ন্দ্র	ছপল,	মতৃু্ র	পনূব্শ	সনত্ন্দ্র	প্রদত	অঙ্গরুী়ে	ননলনী	ছফরৎ	পানিন়েন�,	
বনল	ছগন�	ছযন	ছস	নতুন	ছবৌনক	যনে	কনর।

ছডপুনট	সনত্ন্দ্র	কালনকর	ন়ে,	যুবার	অনভমান	কনর	আপন	সুেপ্রনতমানক	নবসজ্শন	
নদন়েন�,	 মানি	তার	 মনন	 হ়ে	 -	জীবন	একটা	 ছবািা।	 বানক	জীবন	সনত্ন্দ্র	এই	
অপরাধনবাধ	ছথনক	ননষ্কৃনত	পা়েনন।	'ছবািা'	গল্পনট	ররৎচনন্দ্রর	ছপ্রনমর	গল্প	নহসানব	
সাথ্শকতা	প্রকার	লাভ	কনরন�।

‘কারীনাথ’	ও	 ‘অনুপমার	 ছপ্রম'	গল্পদুনট	 নমলনাত্মক	গল্প,	বানক	 নতননট	মৃতু্নবনছিদ	
সমাতে।	‘কারীনাথ’-এ	দাম্পত্	ভুল	ছবািাবুনির	ছরনে	স্বামী-স্তীর	নমলন,	'অনুপমার	
ছপ্রম'-এ	 নবধবা	 অনুপমার	 জীবনন	 উদ্ারকত্শা	 হন়ে	 এনলা	 ছপ্রনম	 নবজীবনপ্রাতে	
লনলতনমাহন।	ননষ্ঠুর	সামানজক	নবধান	নকভানব	বাঙানল	ছমন়েনদর	জীবননক	নটি	ও	
অপনচত	কনর	তা	ররৎচন্দ্র	গল্পগুনলনত	ছদনেন়েন�ন।

ররৎচন্দ্র	নবেতী়ে	তিনর	ছপ্রনমর	গল্প	নহসানব	পথনননদ্শর,	দপ্শচণূ্শ,	আধঁানর	আনলা	গল্পনটনত	
জীবননর	সুে	দুতঃনের	জনটলতা,	রহস্য	ও	স্বনবনরানধতার	রতিাতি	�নব	পাও়ো	যা়ে।	
'পথনননদ্শর'	গল্পনট	ছহমননলনী	আর	গুনণন্দ্রনক	ননন়ে	গন়	উনিন�।	বস্তুততঃ	ররৎচনন্দ্রর	
প্রথম	নসনর়োস	ছপ্রনমর	গল্প	নহসানব	এই	গল্প	আমানদর	ছয	শ্রদ্া	ও	মননানযাগ	দানব	
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কনর	তা	আমরা	এনক	নদইনন।	অনগনন্দ্রর	সই	মা	সুনলাচনা	তানক	তার	অল্প	ব়েনস	
মারা	যাবার	পর	মানুে	কনরন�নলন।	আজ	সুনলাচনা	স্বামীর	মতৃু্ র	পর	ছমন়ে	ছহমননলনীর	
হাত	ধনর	ছসই	গুনণন্দ্র-র	আশ্রন়ে	এনসন�ন।	গল্পনট	প্রনবর	কনরন�	মাননর	জগনত।	
ছহম	আর	ওলীন	পরস্পরনক	ভানলানবনসন�,	সুনলাচনার	সম্নত	বা	অসম্নতনত	নক�ু	
যা়ে	আনস	না।	গনল্পর	শুরুনত	সং�ানতর	আভাস	পা়ে।	ছহমনক	প্রথম	ছদনে	গুনণন্দ্র	
হতবুনদ্	হন়েন�।	সুনলাচনা	বনলন�-

“গুণী,	ছহমনক	ছতার	হানতই	নদতাম,	যনদ	না	ছদরাচানর	নননেধ	থাকত।"3

ছলেক	আনরা	ছভতনর	প্রনবর	কনর	বনলন�ন	ছয.-

“ছহম,	আমানক	তুনম	লজ্া	কর।	নকন্তু	আনম	ছতামানক	একটুও	লজ্া	কনর	ছন।

গুণী-	'ছকন	কর	না,	করা	উনচৎ।'4

ছহম-'ছতামানক	আবার	লজ্া	করনত	যাব	নক?	তুনম	নক	পর?

সুনলাচনার	তানগনদর	ছরে	পয্শন্	গুণী	ছহনমর	নববাহ	নিক	কনরন�ন	নববেীনপর	এক	
ব়নলানকর	�নর।	নিক	এক	ব�র	পনর	নবধবা	হন়ে	ছহম	নফনর	এনলা	গুণীননর	কান�।	
নবধবা	 ছহমনক	 ছদনে	 সুনলাচনা	 তার	ভুল	 বুিনত	পারল।	গুণীননর	কান�	 স্বীকার	
করনলন-

“গুণী,	আনম	অত	নননব্শাধ	নই	বাবা।	আনম	ছজনন	শুনন	ছয	পাপ	কনরন�,	ছসই	পাপ	
আমানক	ছযন	ছভতর	ছথনক	পনল	পনল	ভস্ম	কনর	আননব।	আনম	ছবর	জানন,	একনদন	
তুই	আমার	ছহমনক	ছনেহ	করনতস,	আনরা	একবার	ছচটিা	করনল	নক	তানক	আবার	ছনেহ	
করনত	পানরস	ছন?"5

সুনলাচনার	মৃতু্র	পূনব্শ	ছমন়ের	কান�ও	স্বীকার	কনর	ছগনলন	অন্ত্	ছহনমর	নবন়ে	
ছদও়ো	তার	ভুল	হন়েন�ল।	ছমন়েনক	ছরেবানরর	মত	বলনলন-

“ওনর	(গুণী)	যা	ধম্শ,	ছতার	ধম্শও	তাই।”6

ছরনে	সুনলাচনা	ভুল	স্বীকার	কনর	দু	জননক	নমলনন	অনুমনত	নদন়ে	ছরে	ননতঃশ্াস	ত্াগ	
করনলন।	একনদন	পরস্পনরর	েুব	কা�াকান�	এনসন�ল,	মান়ের	অসম্নত	ও	ছহনমর	
নববাহ-	দুই	বাধাই	আজ	অপসানরত।	তবু	ছহম	আজ	তার	ভানলাবাসার	জননক	গ্রহণ	
করনত	পারন�	না।	নক	তার	বাধা	?	সহস্রানদর	নহন্দু	নর-নারীর	সংস্ার	না	আপন	মনন	
নবেধা	ও	ত্াস	ছকানটা	ব়?	ববধবা	কনিারতা	অত্ন্	ননষ্ঠার	সনঙ্গ	ছহম	পালন	কনর,	
গুণীর	সনঙ্গ	ছদোই	কনর	না,	আকনস্মক	গ্রতি	পলা়েনন	বোরা	প্রমাণ	ছরনে	যা়ে	ছস	
গুণীনক	ভ়ে	কনর,	ছরে	পয্শন্	জানা়ে	ছস	ম্রি	ছননব,	দীক্ষা	ছননব	নকন্তু	কার	কান�?	
ছহম	গুণীনক	জানা়ে-

মধ্নবত্ত	জীবননর	সাতকাহন	ও	ররৎচন্দ্র	চন্াপাধ্ান়ের	গল্প
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“ছতামার	কা�	ছথনক	দীক্ষা	ছনব।	মা	বনলন�নলন,	ছতামার	যা	ধম্শ	আমারও	তাই	ধম্শ,	
এক	কথা়ে	একথার	অথ্শ	কী	?”

গুণীর	পনক্ষ	এ	প্রনশ্নর	উত্তর	 ছদও়ো	 কনিন।	 ছরে	 নতন	পনরনছিদ	জুন়	 ছহনমর	
অন্্শবেনন্দ্বর	আচিয্শ	পনরচ়ে	পাই।	তারপর	গুণী	ছহমনক	ননন়ে	যা়ে	কলকাতা	ছথনক	
কারীনত,	কারী	ছ�ন়	কলকাতা়ে	আবার	প্রত্াবত্শন।	নবধবা	নববাহ	ননন়ে	গুণীর	তার	
গুণীর	হৃদন়ের	আনবদনন	ননষ্ঠুর	প্রত্াে্ান,	গুণীনক	অপমান,	শ্শুর	চনল	যাও়ো,	ছফর	
পীন়ত	গুণী	দাদার	কান�	নফনর	আসা,	নকন্তু	গুণীর	মুনে	'ভনগনী'-	এই	সম্পনক্শর	কথা	
শুনন	নরউনর	ওিা	ও	মাথা	ছহঁট	করা,	ছরেপয্শন্	গুণীর	কান�	আত্মসমপ্শণ	এতনদনন	
ছজার	কনর	অস্বীকার	করা	ভানলাবাসার	 ননজ	মুনে	স্বীকৃনত-ব়	 ননষ্ঠুর,	 ব়	মধুর	
পনরণনত।	গুণীর	ছহমনক	কারীনত	ননন়ে	নগন়ে	ছবািানত	ছচন়েন�-

"ভানলাবাসানক	মনহমানবেত	করবার	জন্	নবনছিদ	শুধ	ুছতামার	মত	অতলু	ঐশ্য্শরানলনীর	
বোনর	এনসই	হাত	ছপনতন�।"7

নবেতী়ে	তিরভূতি	অপরদুনট	গল্প-	'দপ্শচূণ্শ'	ও	'আঁধানর	আনলা'	নরল্প	উৎকনে্শ	পথনননদ্শর	
গনল্প	কা�াকান�	ছপৌঁ�ানত	পানরনন।	দাম্পত্	জীবনন	ভুল	ছবািাবুনি	ছরাচনী়ে	পনরণাম	
ররৎচন্দ্র	কারীনাথ	গনল্প	ছদনেন়েন�ন,	দপ্শচণূ্শ	গনল্প	নবে়েবস্তু	একই।	কমলার	(	কারীনাথ)	
পনক্ষ	স্বামীনক	জ়ে	করার	পনথ	ছয	বাধা,	তা	তারই	সৃনটি।	ইন্দুমনত	(দপ্শচূণ্শ)	সম্পনক্শ	
একই	মন্ব্	প্রনযাজ্।	উদাসীন	স্বামী	কারীনাথনক	জ়ে	করার	মঞ্	কমলার	ছযমন	
ন�ল	না,	ইন্দুমনতরও	ছতমনন	অজানা	 ন�ল।	দু'জননকই	অননক	ছবদনার	মূনল্	তা	
জাননত	হন়েন�।	দু'জননকই	দপ্শ,	অনভমান	নবসজ্শন	নদন়ে	স্বামীর	কান�	হার	মাননত	
হন়েন�,	এই	হার	মানানতই	ছরে।	ননরন্দ্র-র	রান্,	উদাসীন	অন্মু্শেী	স্বভানবর	যথাথ্শ	
পনরচ়ে	জাননত	চা়েনন	বনল	গনব্শতা	ইন্দুমনত	বারবার	তানক	আ�াত	কনরন�।	তারই	
নবপরীত	চনরত্	ননরন্দ্র-র	মামানতা	ভনগনী	 নবমলা।	স্বামীর	কান�	নত	হও়ো়ে	তার	
লজ্া-অপমাননবাধ	ছনই।	ইন্দুমনতর	নপতৃগরনব	গনব্শনী,	নবমলা	স্বামী	গরনব	গনব্শনী।	
দুজননর	জীবনন	দুনট	সমান্রাল	ধারা	নচত্নণর	মধ্	নদন়ে	ররৎচন্দ্র	এই	গল্পনট	ইন্দুমনতর	
পচূণ্শ	হবার	কানহনী	বনলন�ন।

�়ে	পনরনছিদ	নবনরটি	'আধানর	আনলা'	গল্পনটর	আকনস্মকতা,	অনবশ্াসতা	আরিান্	প্রথম	
নবশ্সমর	কানলর	কলকাতার	গঙ্গার	�ানট	সকানল	নোনানথ্শনী	অটিাদরী	বাঙালী	যুবতীর	
ননত্	হানজরা	আর	তানক	ছদনে	নোনানথ্শ	এম.এ	পরীক্ষাথ্শী	যুবনকর	�া়	মাথা	গুঁনজ	
উন্ানদর	মত	ছপ্রনম	প়া	নবশ্াসনযাগ্	ন়ে।	এর	মনধ্	ছয	নবশ্াসনযাগ্তার	অভাব	
আন�	ছস	সম্পনক্শ	ছলেক	নননজও	সনচতন	ন�নলন।	সনত্ন্দ্রর	প্রনত	বাঙানলর	তীব্র	
ব্ানঙ্গ	তা	উদ্�ানটত-
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“মাথা	োস	গাবু,	সনত্	বলনতা	ভাই,	নক	আমানক	তুই	ছভনবন�নল	?	ননত্	গঙ্গানোনন	
যাই,	কানজই	ব্রাহ্মা	নই,	ছমা�লমান,	খ্ীটিানও	নই।	নহন্দুর	�নর	এত	ব়	ধান়	ছমন়ে,	
হ়ে	নবধবা,	ন়ে	সধবা	নক	মতলনব	চুনটন়ে	পীনরত	করন�নল	বলনতা	?	নবন়ে	করনব	
বনল,	না,	ভুনলন়ে	ননন়ে	লম্বা	নদনব	বনল"-8

সনত্ন্দ্র-র	 কাণ্ডজ্ানহীতার	 ছচন়ে	 ননম্শম	 সমানলাচনা	আর	 হনত	পানর	 না।	 নত্শকী	
নবজলীর	ব্বহানর	যথাথ্শ	এ	পয্শন্	রনক্ষত।	তার	পনরই	আকনস্মকতা	এনস	গনল্পর	
বাতিবতানক	গ্রাস	কনরন�।	সনত্ন্দ্র	নননজর	ভুল	আর	ছবাকানম	বুিনত	ছপনরন�-

“আমার	ভুল	ছয	কত	ব়,	তা	সবাই	ছটর	ছপন়েন�:	নকন্তু	আপনারও	ভুল	হনছি।	আজ	
ন়ে,	আগামী	জনন্

ন়ে-ছকানকানলই	আপনার	ছ�া়ঁো	োব	না।	অনুমনত	করুন,	আনম	যাই-	আপনার	ননতঃশ্ানস	
আমার	রতি	শুনকন়ে	সনত্নন্দ্রর	ননম্শম	প্রত্াে্ানন	উত্তনর	নবজলীর	নম্	ছপ্রম	নননবদন	
ও	অনুন়ে	ছকানও	কানজই	লানগনন।	সনত্ন্রির	প্রস্থাননর	�নটাোনননকর	মনধ্	নবজলীর	
নবজন্	হন়েন�।	তাই	আমানদর	নবশ্াস	করনত	বনলন�ন-	"নবজলী	নত্শকী,	তথানপ	ছস	
ছয	নারী।""

�নটাোননক	পনর	যেন	ছস	এভানব	নফনর	এল,	তেন	তার	লানছিত	অধ্শমৃত	নারীপ্রকৃনতর	
অমৃত	স্পনর্শ	ছজনগ	বনসন�।	ছসই	নবজলী	তার	পুনরাননা	জীবন	নপ�নন	ছফনল	ছগন�।	
ভুল	 ছকবল	 নবজলীর	হ়েনন,	সনত্নন্দ্ররও	হন়েন�।	চারব�র	পনর	নবজাত	পুনত্র	
অন্নপ্রারন	উপলনক্ষ	নত্শকী	নবজলীনক	ছবনর	টাকা	নদন়ে	ছডনক	আননন়ে	সনত্ন্দ্র	তানক	
অপমান	করনত	ছচন়েন�।	সনত্ন্দ্রর	স্তী	রাধারানী	নবজলীনক	ছডনক	পানিন়ে	তার	ছকানল	
নবজাতকনক	তুনল	নদন়ে	শুনধন়েন�,	'নচননত	ছপনর�	নদনদ	?	'নবজলী	ছচানের	জনল	
ছভনস	নবদা়ে	ছনবার	আনগ	রাধারানীনক	বনলন�-

"তারও	ভুল	হন়েন�।	তার	পান়ে	আমার	রতনকানট	প্রণাম	জাননন়ে	ছবানলা	ছস	হবার	
ন়ে।	আমার	নননজর	বনল	আর	নক�ু	ছনই।	অপমান	করনল	সমতি	অপমান	তার	গান়ে	
লাগনব।	অসম্ভব্তার	চরম	দৃশ্।	তনব	ররৎসানহনত্	ছবনররভাগ	পনততা	নারীনপ্রম	
পাগনলনী	সানধকা	হন়ে	ওনি	আধানর	'আনলা'	তারই	ননদর্শন।

'�নব'	গনল্প	অনভনবনবে	ছকবল	পটভূনমনত	ও	পাত্-পাত্ীর	ব্নতিপনরচন়ে	প্রাক	ইংনরজ	
যুনগ	বম্শার	পটভূনম।	ছলেনকর	ব্নতিগত	অনভজ্তা	এোনন	কানজ	ছলনগন�।	জনমদার	
কন্	মা-ছরান়ে	ভানলাবাসত	দনরদ্র্	নচত্নরল্পী-বা-নথন	ছক।	উত্তরানধকার	সূনত্	মা-ছরান়ে	
তার	একমাত্	মহাজন।	বানকটা	ররৎসানহনত্র	পনরনচত	�ক।	বা-নথননর	প্রনত	মা-ছরা-
এর	ভানলাবাসার	অভাব	ন�ল	না,	প্রচুর	সম্পনত্ত,	প্রবল	অনভমান	ও	আত্মগব্শ	এবং	
বা-নথননর	উদাসীনতা	এইসব	বাধা	দু'জননক	পরস্পনরর	ছথনক	নবনছিন্ন	কনর	নদন়েন�।	

মধ্নবত্ত	জীবননর	সাতকাহন	ও	ররৎচন্দ্র	চন্াপাধ্ান়ের	গল্প
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ছরেপয্শন্	প্রবল	আ�ানত	মা-ছরা-এর	ব	অনভমান	দূর	হন়েন�।	ছপ্রনমকা	তার	আপন	
অনধকার	প্রনতষ্ঠা	করনত	এনগন়ে	এনসন�,	উদাসীন	পুরুে	ননতঃরনব্দ	ছস	অনধকার	ছমনন	
ননন়েন�।	এই	গনল্পর	নবন্ানস	পুনরাননা	রীনত	নফনর	এনসন�।	গল্পনট	পনরনছিনদ	নবভতি।	
'�নব'	গল্পনটর	মধ্	নদন়ে	জীবননর	সুে-দুতঃনের	পনরচ়ে	পাও়ো	যা়ে।

‘নবলাসী'	গল্পনট	ব্ঙ্গ-নবদ্রুনপ	নততি	ও	তীব্র।	গ্রামীন	নহন্দু	সমানজর	ননষ্ঠুর	হৃদ়েহীনতার	
পটভূনমনত	রনচত	এই	গনল্প	ররৎচন্দ্র	নীচুতলার	মানুনের	হৃদন়ের	ঔদায্শ	ছদনেন়েন�ন।	
উচিবনণ্শর	মৃতু্ঞ্জ়েনক	নচনকৎসা	কনর	বাঁনচন়েন�ল	মালপা়ার	এক	বু়া	মাল	ও	তার	
ছমন়ে	নবলাসী।	এই	নবলাসীনক	মৃতু্ঞ্জ়ে	নববাহ	কনর।	মৃতু্ঞ্জন়ের	জ্ানতেু়া	ছলাকজন	
জনুটন়ে	অসুস্থ	মতৃু্ ঞ্জ়ে	আর	নবলাসীনক	মারধর	কনর	গ্রাম	ছথনক	তান়ন়ে	নদন়ে	সমানজর	
পনবত্তা	রক্ষা	কনর।	সাপুন়	মৃতু্ঞ্জ়েনক	সমানজ	সবাই	‘এক�নর	কনর	ছদ়ে।	ছস	সাপ	
ধনর,	ছেনলন়ে	আর	নরক়	নবনরি	কনর	নদন	গুজরান	করত।	ছরেপয্শন্	সাপ	ধরনত	
নগন়েই	সানপর	কামন়	তার	মৃতু্	�নট,	আর	নকমাচিয্শমততঃ	নবলাসীও	সাতনদননর	মনধ্	
আত্মহত্া	কনর।	 নবলাসীর	গ্রানমর	মানুনের	কান�	পনরহানসর	 নবে়ে	হন়ে	দাঁ়াল।	
গনল্পর	কথক	মৃতু্ঞ্জন়ের	বন্ু-নরষ্য	ন্া়া	এই	সাপুন়	ছমন়ে	নবলাসীর	হৃদ়ে	মাধুয্শ্,	
ঔদায্শ্	ও	আত্মত্ানগর	মাহাত্ম	ছ�ােণা	কনর	হৃদ়েহীন	সমাজনক	তীব্র	ব্ঙ্গ	কনরন�।	
এই	গনল্প	ব্ঙ্গনবদ্রুপ	এত	তীব্র	ও	নততি	ছয	গনল্পর	রসহানন	�নটন�।	ছলেক	ছস	সম্পনক্শ	
সনচতন	থানকননন।	ফনল	গল্পনট	নটি	হন়েন�।	ররৎচন্দ্র	ছপ্রনমর	গনল্প	জীবনন	সুে-দুতঃে	
সবনক�ুনক	ননন়েই	আনলাচনার	এোননই	সমানতে।

।।খ।।

ররৎ	গনল্পর	তৃতী়ে	প্রধান	ধারা-	ছনেহ	বাৎসনল্র	তীয্শকগনত	সম্পন্ন	গলন।	এই	ধারার	
অন্ভু্শতি	গনল্পর	সংে্া	আট।	১ম	তিনর	(ভাগলপুনরর	রচনা)।	এই	ধরনণর	ছকাননা	
গল্প	ছনই,	পরবত্শী	নতন	তিনর	যথারিনম	নতননট	(রানমর	সুমনত,	নবন্দুর	ছ�নল,	ছমজনদনদ),	
দুনট	(ননষ্কৃনত,	একাদরী	ববরাগী)	ও	নতননট	(মামলার	ফল,	অভাগীর	স্বগ্শ,	পনরর,	
একুনর	আটনট	গল্প	পাও়ো	যা়ে।	ররৎচন্দ্র	বাংলা	সানহত্	ছক্ষনত্	ছপৌঁন�ন�নলন	ও	
ক্ষণকানলর	মনধ্ই	পািকসমাজনক	অনভভূত	কনর	তাঁর	ে্ানত	প্রনতনষ্ঠত	কনরন�নলন	
-	ছস	ে্ানত	পরবত্শী	অধ্শ-রতানব্দও	অম্লান।

ররৎচনন্দ্রর	এনট	ননজস্ব	ছক্ষত্।	ছনেহ-বাৎসনল্র	স্বাভানবক	গনত	ন়ে,	তীয্শক	গনত,	নানা	
বাধা	ছপনরন়ে	এনগন়ে	যাবার	প্র়োস	ররৎচনন্দ্রর	ছলেনী	মুনে	ছোনল	ভাল।	বলা	যা়ে,	
এনক্ষনত্	 নতনন	অনবেতী়ে।	 বস্তুত,	 রানমর	 সুমনত,	 নবন্দুর	 ছ�নল,	 ছমজনদনদ	 (প্রকার	
১৯১৩-১৪)	নলনেই	নতনন	বাঙানল	পািনকর	মননাহরণ	কনরন�নলন।	ভাোর	স্বছি্দগনত,	
উপস্থাপনকর	 অন্রঙ্গ	 ভঙ্গী,	 নরল্পরূপা়েনণর	 অনা়োস	 বনপুণ্,	 মাননবক	 অনুভূনতর	
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চমৎকার	ব্বহার,	গল্পত়্েীর	 নরল্প	সাফনল্র	মূনল	সনরি়ে।	বাঙানল	পািনকর	অনত	
পনরনচত	ছযৌথ	মধ্নবত্ত	পনরবানরর	নানা	টানানপান়ননর	পটভূনমনত	এগুনল	রনচত।	
যাদব	মুেু্নয্	ও	মাধব	মুেুনজ্	সনহাদর	হন,	অথচ	ছস	কথা	সবাই	নবস্মৃত	হন়েন�ল,	
এমনন	দু	ভাইন়ের	ভানলাবাসা	ও	পারস্পনরক	ননভ্শরতা।	যাদব	মুেুনয্	ননতান্	দনরদ্র	
অবস্থা়ে	ছথনকও	ছ�াট	ভাইনক	ননতান্	দনরদ্র	অবস্থা়ে	ছথনকও	ছ�াট	ভাইনক	মানুে	
কনরন�ন,	ছলোপ়া	নরনেন়েন�ন,	নবন়ে	নদন়েন�ন।	ব়	ছবৌ	একনটমাত্	পুত্	সন্ান	
অমূল্,	ছ�াট	ছবৌ	নবন্দুবানসনী	সন্ানহীনা,	অমূল্নক	ছসই	মানুে	কনরন�।	অমূল্র	
উপর	নবন্দুর	অনধকার	সুনবতিৃত	ও	গভীর।	অমূল্	একনদন	ব়	হনব,	দনরর	একজন	
হনব,	ছদনরর	ছলানক	তানক	ছদনেন়ে	বলনব,	ঐ	অমূল্র	মা-এই	আরা	ননন়েই	নবন্দু	
ছবঁনচ	আন�।

“ঐ	আরা়ে	যনদ	ছকানননদন	মা	পন়	ত	আনম	পাগল	হন়ে	যাব।	অন্নপূণ্শা	ননতিধি	হই়ো	
রনহনলন।	নতনন	ছ�াট	জান়ের	মননর	কথাটা	ছয	জানননতন	না,	তাহা	ননহ,	নকন্তু	তাহার	
আরা	আকাঙ্খার	এমন	উগ্র	প্রনতছিনব	ছকাননানদন	 নননজর	মনধ্	এমন	স্পটি	কনর়ো	
উপলনধি	কনরন	নাই।	আজ	তাঁহার	বচতন্	হইল,	ছকন	নবন্দু	অমূল্	সম্বনন্	ছমন	যন্রির	
মত	সজাগ,	এমন	ছপ্রনতর	মত	সতক্শ	-	নবন্দুবানসনীর	এই	অন্রঙ্গ	�নবনটই	ছলেক	
আমানদর	কান�	তুনল	ধনরন�ন-	তার	জ়	জান়ের	ছ�নলনক	ননন়ে	মাতৃননেনহর	প্রাবল্	
নবন্দুনক	ছকান	মাননসক	পনরনস্থনতনত	উন্নীত	কনরন�	তা	ছদনেন়েন�।	নবন্দুর	রূপ	ছযৌবন	
আন�,	ছসই	আন�	চতুগু্শণ	অহঙ্কার	অনভমান।	তার	সবনক�ু	ছকন্দ্রীকৃত	হন়েন�	অমূনল্।	
ছযনদন	নবন্দুর	এই	আরা়ে	মা	বনল	ছগন�,	ছসনদন	নবন্দু	মাতৃসমা	ব়জা	অন্নপূণ্শানক	
ননষ্ঠুরভানব	অপমান	কনরন�,	-	ব়জাও	ভাসুরনক	অননক	ছোঁটা	নদন়েন�।	দুই	ভাই	
ও	জা-এর	মনধ্	নবনছিদ	�নট	ছগন�।	সদ্	বতনর	নতুন	বান়নত	নবন্দু	ও	তার	স্বামী	
উনি	ছগন�,	যাননন	যাদব,	তাঁর	স্তী	অন্নপূণ্শা	আর	অমূল্।	নবন্দু	সব	পানর	নকন্তু	ব়	
জান়ের	কান�	নত	হন়ে	ক্ষমা	চাইনত	পানর।	না।	সুগভীর	অনভমান	এনস	বাধা	হন়ে	
দাঁন়ন়েন�।	 অমূল্র	 জন্	 তার	 মাতৃননেহ	 উজ্জ্বল	 হন়ে	 উনিন�।	 নকন্তু	 অনভমান	
পুননম্শলননর	বাধা	হন়েন�।	অনভবানননী	নবন্দু	অসুস্থা	হন়ে	মরনত	চনলন�,	তবু	ছস	ক্ষমা	
ছচন়ে	ব়	জানক	আর	অমূল্নক	আননব	না।	ছরেপয্শন্	কীভানব	মৃতু্পথযাত্ী	নবন্দুর	
সনঙ্গ	অন্নপূণ্শা	আর	অমূল্র	নমলন	হল,	তারই	হৃদ়ে	গলাননা	কানহনী	'নবন্দুর	ছ�নল'।	
এই	গনল্পর	নরল্প	ছবদনানক	�ানপন়ে	ছগন�	হৃদ়েনবদনা।9

'রানমর	সুমনত'	গনল্প	শ্ামলাল	ও	রামলাল	ববমানত়্ে	ভাই।	দুজননর	ব়েনসর	অননক	
ব্বধান।	শ্ামলানলর	পনেী	নারা়েনী	ছতর	ব�র	আনগ	�র	করনত	আনস।	ছস	ব�নর	
রানমর	নবধবা	জননী	আ়াই	ব�নরর	নরশু	রামনক	নারা়েণীর	হানত	তুনল	নদন়ে	নচর	
নবদা়ে	গ্রহণ	কনরন।	নারা়েণী	রানমর	ছবৌনদ	মাত্	ন়ে,	মা।	এই	নারা়েণী	রানমর	মনধ্	

মধ্নবত্ত	জীবননর	সাতকাহন	ও	ররৎচন্দ্র	চন্াপাধ্ান়ের	গল্প
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ছয	ছনেহমধুর	সম্পনক্শ	ভাঙন	ধরানত	ছদো	নদনলন	নারা়েণীর	নবধবা	মা	নদগম্বরী।	শুরু	
ছথনকই	রামলাল	ও	নদগম্বরীর	মনধ্	নবনবেে	সৃনটি	হল,	নদনন	নদনন	তা	ব়নত	থানক।	
ছরে	 পয্শন্	শ্ামলাল	 বসত	 বানট	 ভাগ	 কনর	 ছব়া	 তুনল	 নদন়ে	 পনননরা	 ব�নরর	
রামলালনক	আলাদা	কনর	নদনলন।	নকন্তু	এভানব	নারা়েণী	ও	রানমর	মনধ্	ছব়া	তুনল	
ছদও়ো	যা়ে	না।	অশ্রু	আর	হানসনত	দুজননর	পুননম্শলন	�টল।	ছলেক	এোননও	হৃদ়ে	
ছবদননর	উপর	ননভ্শর	কনরন�ন।	এত	ননপুণভানব	নতনন	তাঁর	উনদেশ্	নসদ্	কনরন�ন	
ছয	পািক	বা	সমানলাচক	েুঁত	ধরার	সুনযাগ	পা়ে	না।

'ছমজনদনদ'	গনল্প	ব়	জা	কাদনম্বনীর	ববমানত়্ে	ভাই	ছচাদে	ব�নরর	অনাথ	ছকটির	প্রনত	
ছহমানঙ্গনীর	ছনেহ	বাৎসল্	সমতি	বাধা	অনতরিম	কনর	ছরে	পয্শন্	জ়েলাভ	কনরন�।	
ববমানত়্ে	ভাই	ছকটিনক	 নদন়ে	ভূতা	ও	ছদাকাননর	কম্শচারীর	কাজ	কনরন়ে	 ননন়েন�	
কাদনম্বনী	ও	তার	স্বামী।	প্রচণ্ড	োটুননর	পর	আধনপটা	োও়ো	জুটত	ছকটির।	পানরর	
বান়র	জানালা	ছথনক	এ	দৃশ্	ছদনে	ছহমানঙ্গনী	নস্থর	থাকনত	না	ছপনর	এনসন�,	ছনেহ	
ভনর	ছকটির	হাত	ধনর	নননজর	�নর।	ননন়ে	ছগন�,	োইন়েন�,	আদর	কনরন�।	অনাথ	
অপমাননত	নকনরার	ছপন়েন�	ছনেহাশ্র়ে,	ছজননন�	ছয।াজ	তার	ছকউ	না	থাকনলও	আন�	
ছমজনদ।	এই	ছমজনদর	প্রনত	ছকটির	টান	আর	ছকটির	প্রনত	ছহমানঙ্গনীর	প্রবল	ভালবাসা	
নকভানব	সমতি	অনতরিম	জ়েলাভ	করল,	'ছমজনদনদ'	গনল্প	ছলেক	তারই	আনবগমনথত	
দৃশ্াবলী	রচনা	কনরন�ন।	আমরা	তাই	ছভনস	যাই	আনবনগর	ছস্রানত।

'ননষ্কৃনত'	 গল্পনটনতও	পানরবানরক	 মনম্শ	 মনম্শ	 ছনেহ	 বাৎসনল্র	 পনরচ়ে	 পাও়ো	 যা়ে	
ররৎচনন্দ্র	অনমা�	জননপ্র়েতার	অন্তম	কারণ	-	বাঙানল	ছযৌথ	পনরবানরর	নচত্াঙ্কনন	
তাঁর	দক্ষতা।	যনতনদন	যানছি	ততই	এ	ধরনণর	গল্প-উপন্াস	ররৎসানহত্ানুরাগী	হন়ে	
উনিন�।	বাঙানল	ছযৌথ	পনরবার	আজ	নবলু	প্রপ্রা়ে,	তারই	জন্	বামানলর	মমতা	'ননষ্কৃনত'	
গনল্প	এই	নবলুতেপ্রা়ে	ছযৌথ	পনরবানরর	অন্রঙ্গ	�নব	আঁকা	হন়েন�।

“ভবানীপুনরর	চাটুনজ্রা	একান্নবত্শী	পনরবার।	দুই	সনহাদার	নগরীর	ও	হনরর	এবং	
েু়তুনতা	ছ�াটভাই	--	রনমর	এই	বণ্শনা	নদন়ে	ন়েনট	পনরনছিনদ	নবভতি	গনল্পর	শুরু।	
এবং	প্রা়ে	সনঙ্গ	সনঙ্গই	ছযৌথ	পনরবানরর	ভাঙননর	বণ্শনা	পাই।	নগরীনরর	স্তী	নসনদ্শ্রী	
(ব়	ছবৌ),	হনরনরর	স্তী	ন়েনতারা	(ছমজনবৌ),	রনমনরর	স্তী	বরলজা	(ছ�াট	ছবৌ)।	
চাটুনজ্নদর	একান্নবত্শী	পনরবার	এেন	ভাঙননর	মুনে	কারণ	ছমজ	ছবৌ	আর	ছ�াট	ছবৌ-এ	
নক�ুনতই	আর	বননবনা	হ়ে	না।	এই	অনত	সাধারণ	পটভূনমনত	ছলেক	একনট	স্বাদু	গল্প	
গন়	তুনলন�ন।	বরলর	প্রনত	মাতৃসমা	ব়জা	 নসনদ্শ্রীর	 ছনেহ,	 নসনদ্শ্রীর	প্রনত	
বরলর	ভালবাসা,	বান়র	সবকনট	ছ�নলনমন়ের	ছ�াট	কাকী	বরলর	প্রনত	টান,	ভালবাসা	
ও	আনুগত্,	ব়কত্শা	নগরীনরর	আপননভালা	নরবতুলা	প্রকৃনত	নকভানব	ছমজভাই	হনরর	
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ও	ছমজ	ছবৌ	ন়েনতারার	কটু	চরিান্নক	ব্থ্শ	কনরন�ল,	তারই	করুণ	মধুর	হানস	অশ্রু	
নমনশ্রত	গল্প	'ননষ্কৃনত'।	এই	গল্প	বারবার	পন়ও	পুরাননা	হ়ে	না,	পনরনবরন	বনপুণ্।	
এক	হাদ্শ্	অন্রঙ্গ	পনরনবনর	ছলেক	মান-অনভমান	ঈে্শা	নবনবেে	কলহ-চরিান্	ছবনটিত	
ছযৌথ	পনরবানর	ছনেহ-বাৎসল্নক	নজনতন়ে	নদন়েন�ন।	েু়তুনতা	ছ�াটভাই	রনমর,	তার	
স্তী	বরলজা	ছ�নলনমন়ে	কানাই	ও	পটনলর	প্রনত	ব়	ভাই	নগরীনরর	ছনেহ	ছমজ	ভাই	
হনরর	ও	ছমজ	ছবৌ	ন়েনতারার	সমতি	চরিান্নক	ব্থ্শ	কনর	জ়েী	হন়েন�।	এই	নবে়ে	
এমনভানব	সানধত	হন়েন�	ছয	পািনকর	ছচানে	অশ্রী	অপর	ছচানে	হানস	ছদো	ছদ়ে।	
ছনেহ	 বাৎসল্	 মান-অনভমান-ক্ষমা-	 ভানলাবাসার	 কারবারী	 ররৎচন্দ্র	 এোনন	 ননপুণ	
রূপকার	নহসানব	ছদো	নদন়েন�ন।

এই	তীয্শক	ছনেনহর	আর	এক	পনরচ়েস্থল	'একাদরী	ববরাগী'	গল্প।	সনদ্গানপর	ছ�নল	
একাদরী	ববরাগীর	একমাত্	বাল্নবধবা	ভনগনী	ছগৌরী	প্রনলাভনন	পন়	কুনলর	বার	
হন়ে	ছগনল,	একাদরী	অননক	দুতঃে	অনুসন্ান	তানক	�নর	নফনরন়ে	আনন।	এই	কদাচানর	
গ্রানমর	ছলাক	রিুদ্	হন়ে	ছবাননক	ত্াগ	করনত	বলা়ে	ছস	রানজ	হ়ে	না	এবং	'এক�নর'	
হন়ে	ননজ	গ্রানম	না	ছথনক	অন্	গ্রানম	ছবাননক	ননন়ে	উনি	যা়ে।	ব়েস	ও	বুনদ্র	ছদানে	
বাল্নবধবার	 পদস্খলনন	 একাদরী	 ছকঁনদন�।	 নকন্তু	 ছবাননক	 তান়ন়ে	 রানজ	 হ়েনন।	
একাদরী	এই	এক	পনরচ়ে।	অপর	পনরচ়ে	ছস	অনতর়ে	কৃপণ	কুসীদজীবী।	দুনটা	প়েসা	
ছস	�া়	ছদ়ে	না।	অথচ	নবনা	হাত	নচটা়ে	জমা	রাো	পাচঁরত	টাকা	সুদ	সনমত	জমাকারী	
নবধবানক	ছফরত	ছদ়ে।	একাদরীর	এই	নতুন	পনরচন়ের	অপূনব্শর	মনতা	সকনল	অবাক	
হন়ে	যা়ে।	ভনগনী	ছগৌরীর	প্রনত	একাদরীর	ছনেহ	তার	বাইনর	কার	পনরচ়েনক	�ানপন়ে	
উনিন�।

'মামলার	ফল'	গল্পনটও	ছনেহ-বাৎসনল্র	গল্প।	এই	গল্পনটনত	গঙ্গামনণর	ছনেহ	বনে্শত	
হন়েন�ল	ছদবর	পুত্	মা	হারা	জ়েরানমর	প্রনত।	সমতি	বাধা	নবপনত্ত	ছপনরন়ে	ছরে	পয্শন্	
এই	ছনেহ	কীভানব	জ়েলাভ	কনরন�,	তার	পনরচ়ে	পাই।	ছসনদক	ছথনক	এ	গল্প	নবন্দু	
ছ�নল,	রানমর	সুমনত,	ছজনদনদর	সহধম্শী।	এ	ধরনণর	গনলপ	ররৎচন্দ্র	একটা	স্বভাবগত	
প্রবণতা	আন�,	ছসই	সনঙ্গ	যুতি	হন়েন�	নরল্পগনপুণ্।	এই	ধরনণর	প্র়োনস	নতনন	কেনই	
ব্থ্শ	হননন।	গঙ্গামনন	জ়েরানমর	গনল্প	তা	পুনতঃ	প্রমানণত।	স্বভানব	ও	প্রকৃনতনত	এনট	
প্রকৃতই	ছ�াটগল্প	।

"অভাগীর	স্বগ্শ'	গল্পনট	ছনেনহর	তীয্শক	গনত	ন়ে,	সরলগনত	রূপান়েত	হন়েন�।	এ	ধরনণর	
গনল্প	ররৎ	রচনা়ে	নবরল।	স্বামী	পনরত্তিা	অভাগীর	একমাত্	সন্ান	কাঙালী।	অভাগী	
সাথ্শকানাম্নী	তার	ইহ	জীবনন	ছকান	প্রত্ারা	ছনই,	আন�	ছকবল	পারনলৌনকক	সদ্গনতর	
আরা।	বে্শী়েসী	মুেুনজ্	নগন্নীর	ছযভানব	সৎকার	হন়েন�	ছসভানব	ছযন	তার	অনতিম	

মধ্নবত্ত	জীবননর	সাতকাহন	ও	ররৎচন্দ্র	চন্াপাধ্ান়ের	গল্প
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সৎকার	হ়ে	-	এটাই	অভাগীর	প্রাথ্শনা,	মা	ও	ছ�নল,	অভাগী	ও	কাঙালীর	 নননবঢ়	
অন্রঙ্গ	সম্পক্শটকুু	চমৎকার	রূপান়েত	।	কাঙানল	মান়ের	ছকানল	শুন়ে	রূপকথা	ছযোনন।	
অভাগী	রূপকথা	বলনত	নগন়ে	যানত	মৃতু্র	পর	সৎকার	ধূম্জানলর	মনধ্	স্বগ্শ	ছথনক	
ছননম	আসা	-	রথ	স্বগ্শযাত্ার	নববরণ	থানক।	ছ�নলর	হানতর	আগুন	ছপনল	স্বগ্শ	ছথনক	
রথ	আসনবই	-	অভাগীর	এই	নবশ্াস	কাঙালী	মনপ্রাণ	নদন়ে	নবশ্াস	কনরন�।	অভাগীর	
মৃতনদহনক	মানট	চাপা	নদনত	ব্তি।	তেন	অভাগীর	ছ�নল	ছয	েন়র	আঁনট	মান়ের	
মুনে	�ুঁইন়েন�ল,	ছসই	ছপা়া	আঁনট	ছথনক	ছস	স্বল্প	ছধাঁ়োটুকু	আকানর	উিন�ল	তার	
প্রনত	পলকহীন	দৃনটিনত	তানকন়েন�ল	যনদ	স্বগ্শ	ছথনক	রথ	ছননম	আনস	তার	মানক	ননন়ে	
যাবার	জন্।	এই	ছনেহ	বাৎসনল্র	আকাঙ্খা	ও	তার	ব্থ্শতানক	ছদনেন়েন�ন	ররৎচন্দ্র	
এই	'অভাগীর	স্বগ্শ'	নামক	ছ�াট	গল্পনটনত।

‘পনরর	গল্পনটনতও	বাৎসনল্র	লাছিণা	ও	অপমাননর	�নব	আঁকা	হন়েন�।	মজুমদাররা	
দু'ভাই	-	ব়	গুরুচরণ,	ছ�াট	হনরচরণ।	গুরুচরণ	সত্বাদী	যুনধনষ্ঠর,	ভানগ্র	পনরহানস	
তার	ছ�নল	নবমল	সব্শনদানের	আকর।	অপরনদনক	হনরচরণ	ছলাভী,	স্বাথ্শপর,	ইতর।	
আর	তার	ছ�নল	পনরর	গুরুচরনণর	অনুরতি,	গুরুচরনণর	সব	ছনেহ	বনধ্শত	তার	উপনর।	
হনরচরনণর	 চরিানন্	 যেন	 গুরুচরণ	 নভনট-মানট	 �া়া,	 অপমাননত,	 লানছিত,	 তেন	
গুরুচরনণর	ভরসা	ন�ল	পনরনরর	উপর।	নকন্তু	পনরর	জ্ািামরা়েনক	না	ছদনে	কুচরিী	
বানপর	সনঙ্গ	হাত	 নমনলন়েন�।	 ছরে	পয্শন্	পনরর	আর	পানরনন।	গ্রানমর	সবনক�ু	
নবে়ে-আর়ে	নপ�নন	ছফনল	জ্ািামরান়ের	হাত	দনর	কারীযাত্া	কনরন�।	ছয	ছনেহ-
ভানলাবাসানক	পনরর	অস্বীকার	কনরন�ল,	তানক	স্বীকনৃত	নদন়ে	ছস	জীবননর	সাথ্শকতানক	
েুঁনজ	ছপন়েন�।

তথ্সূত্র :
(১)	কারীনাথ	–	ররৎচন্দ্র	চন্াপাধ্া়ে,	ররৎ	রচনাবলী	সমগ্র,	১ম	েণ্ড,	১লা	জানু়োনর	(কল্পতরু	

উৎসব)	২০০৯,	২়ে	সংস্রণ	বইনমলা	২০১১,	শুভম-এর	পনক্ষ	ঐরানী	সাহা,	পৃষ্ঠা	নং-	৯৬৯।

২)		কারীনাথ–	ররৎচন্দ্র	চন্াপাধ্া়ে,	ররৎ	রচনাবলী	সমগ্র,	১ম	েণ্ড,	১লা	জানু়োনর	(কল্পতরু	
উৎসব),	২০০৯,	২়ে	সংস্রণ	বইনমলা	২০১১,	শুভম-এর	পনক্ষ	ঐরানী	সাহা,	পৃষ্ঠা	নং-৯৭১

৩)		 'মন্দর',	রররচনাবলী	সমগ্র,	ররৎচন্দ্র	চন্াপাধ্া়ে,	পৃষ্ঠা	নং-৯৯৪

৪)		পথনননদ্শর,	রররচনাবলী	সমগ্র,	ররৎচন্দ্র	চন্াপাধ্া়ে,	পৃষ্ঠা	নং-৮৮২

৫)		পথনননদ্শর,	রররচনাবলী	সমগ্র,	পৃষ্ঠা	নং-৮৮৯

৬)		পথনননদ্শর,	ররচনাবলী	সমগ্র,	পৃষ্ঠা	নং-৮৯১

৭)		পথনননদ্শর,	রররচনাবলী	সমগ্র,	পৃষ্ঠা	নং-৮৯২

৮)		আধানর	আনলা,	রররচনাবলী	সমগ্র,	ররৎ	চন্দ্র	চন্াপাধ্া়ে,	পৃষ্ঠা	নং-	৯৪৭

৯)		আধানর	আনলা,	রররচনাবলী	সমগ্র,	ররৎ	চন্দ্র	চন্াপাধ্া়ে,	পৃষ্ঠা	নং-৯৫১
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গ্রন্থপনজি:

আকরগ্রন্থথঃ
১)	'রররচনা	সমগ্র'	(প্রথম	েণ্ড)।

শুভম-এর	পনক্ষ	ঐরানী	সাহা।

১লা	জানু়োনর	২০০৯	(কল্পতরু	উৎসব)	২়ে	সংস্রণ	বইনমলা	২০১১।

২)	"ররৎ	রচনা	সমগ্র'	(নবেতী়ে	েণ্ড)।	শুভম-এর	পনক্ষ	ঐরানী	সাহা।	১লা	জানু়োনর	২০০৯	(কল্পতরু	
উৎসব)	২়ে	সংস্রণ	বইনমলা	২০১১।

৩)	'রর	রচনা	সমগ্র'	(তৃতী়ে	েণ্ড)।	শুভম-এর	পনক্ষ	ঐরানী	সাহা।	১লা	জানু়োনর	২০০৯	(কল্পতরু	
উৎসব)	২়ে	সংস্রণ	বইনমলা	২০১১।

সহায়ক গ্রন্থথঃ
১)		কানলর	পতু্তনলকা,	অরুণকুমার	মনুোপাধ্া়ে,	বাংলা	ছ�াটগনল্পর	একর'	নবর	ব�র,	১৮৯১-২০১০,		

ছদ'জ	পাবনলনরং,	কলকাতা	৭০০০৭৩

২)		বাংলা	সানহনত্র	ছ�াটগল্প	ও	গল্পকার,	শ্রী	ভূনদব	ছচৌধুরী,মডান্শ	বুক	এনজসিী	প্রাইনবট	নলনমনটড,	
১০	বনঙ্কম	চ্াটাজ্শী	ন্রিট,	কলকাতা	-	৭০–––

মধ্নবত্ত	জীবননর	সাতকাহন	ও	ররৎচন্দ্র	চন্াপাধ্ান়ের	গল্প
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।।১।।

'গৃহদাহ'	উপন্াসনট	গন়	উনিন�	অচলা	সুনরর	ও	মনহমনক	ছকন্দ্র	কনর।	অচলার	
সমস্যা	এই	উপন্ানস	গভীর	হন়ে	ছদো	নদন়েন�।	ছস	নহন্দু	সমানজর	ছমন়েই	ন়ে,	ছস	
ব্রাহ্ম	সমানজর	নবনধ	নননেধ	নদন়ে	সকল	নারীর	মন	ছবঁনধ	রাো	যা়ে	না।

অচলার	জীবননর	ব্থ্শতার	কারন	হল	-ছস	যানক	শ্রদ্া	কনরন�	তানক	সমতি	হৃদ়ে	
নদন়ে	ভানলাবাসনত	পানরনন।	আর	থানক	কেন	ও	শ্রদ্া	করনত	পানরনন	তার	অলনক্ষ্	
তারই	প্রনত	তার	মন	আকটৃি	হন়েনচল	।	অচলা	ছজদ	কনর	মনহনমর	সনঙ্গ	সুদরূ	পলিীগ্রানম	
প্রনতকূল	পনরনবর	গৃহ	রচনা	করনত	ছচন়েন�ল	।	মনহনমর	সনঙ্গ	অচলার	নববানহর	সম়ে	
অচলার	মননর	মনধ্	ছয	নবপ্লব	চলন�ল	তা	রান্	হন়ে	ছগল	।	শুভদৃনটির	সম়ে	মনহনমর	
গাম্ভীয্শপূণ্শ	মুে	ছদনেই	ছস	মনন	মনন	বলল-

'প্রভু	আর	আনম	ভ়ে	কনরনন	ছতামার	সনঙ্গ	ছযোনন	ছয	অবস্থা়ে	থনকনন	ছকন	ছসই	
আমার	স্বগ্শ,আজ	ছথনক	নচরনদন	ছতামার	কুনটরই	আমার	রাজ	প্রাসাদ।”1

অচলা	বাঙ্গালী	�নরর	অনধকাংর	ছমন়ের	মতই	পনরবানরর	প্রন়োজনন	নননজনক	লুতে	
কনর	নদন়েন�	।	তাই	তার	ছকান	আরা	ছনই,	চাও়ো	ছনই,	দাবী	ছনই	ছস	শুধু	সংসানরর	
কানজ	গুরুজননর	ছসবা়ে	এবং	বদনন্দন	কতব্	পালনন	নননজনক	হানরন়ে	ছফনলন�।	
গৃহদানহর	পর	অচলা	যথাথ্শ	স্তী	ধম্শ	পালন	করনত	ছচন়েন�	ররৎচন্দ্র	এোনন	ছদোনত	
ছচন়েন�ন	আধুননক	মন	অননক	ছবনর	যুনতিনসদ্।	ছকান	সংস্ার	বা	ধম্শমত	তানক	আ�ন্ন	
কনর	রােনত	পানর	না।	আক্ষনরক	অনথ্শ	এই	উপন্ানস	একবার	গৃহদাহ	হন়েন�ল।	
মনহনমর	নববানহর	পর	সুনরনরর	উপনস্থনতনতই	মনহনমর	গৃহ	একরানত্	আগুন	ছলনগ	
ভস্মীভূত	হন়ে	যা়ে।	মনহনমর	আচরনন	অচলাও	আবাক	হন়ে	যা়ে।	রানত্	যেন	করল-

“সুনরর	কতনদন	এোনন	থাকনব	ছতামানক	বলনল”2

তেন	মনহনমর	এই	নবদ্রূনপ	অচলা	অপমাননত	ছবাধ	করনলা।	সুনরনরর	আগমননক	
ছকন্দ্র	কনরই	শুরু	হ়ে	গৃহদাহ।	গৃহদানহর	পর	অচলা	মনহনমর	সনঙ্গ	ছবািাপ়া	কনর	
এমননক	অন্	ছকাথাও	নগন়ে	বসবানসর	প্রতিাবও	কনরন�ল	নকন্তু	মনহম	ছসই	সুনযাগ	
গ্রহন	কনরনন।	ফনল	তানদর	মনধ্	নবনভনদর	প্রাচীর	গন়	উনিন�	।	মনহনমর	কনিন	
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ররৎচ্রে চন্াপাধ্ান়ের উপন্ানস নারী
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

ববরাখী নমত্র	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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নননমানন়ো	এবং	সুনরনরর	বান়নত	মনহনমর	ছসবা	শুশ্রুোর	মধ্	নদন়ে	অচলা	মনহনমর	
অননক	কা�াকান�	এনসন�ল।	মনহমও	তা	স্বীকার	কনরন�ল।	নকন্তু	তানদর	ইছিার	মনধ্	
ছকান	ছজার	ন�ল	না।	ছরে	পয্শন্	অচলার	�র	বাঁধা	আর	হল	না।	উপন্ানস	গৃহ	
বলনত	যা	ছবািা়ে	তা	ছনই	বলনলই	চনল	।	আন�	শুধু	দহন	এোনন	পনরবার	গিননর	
মনধ্	আন�	 নব়ম্বনা	মনহম	অচলানক	 ননন়ে	একনদননর	জন্	ও	সুনের	নী়	রচনা	
করনত	পানরনন।	তানদর	মনধ্	স্বামী	স্তীর	সম্পক্শই	গন়	ওনিনন	এই	উপন্াস	পাি	
কনর	১৯১৮	সানল	'নদ	টাইমস'	নলটাটারী	সানপ্লনমনট'	ররৎ	চন্দ্র	সম্পনক্শ	ছয	মন্ব্	
কনরন�ল	তানকই	যথাথ্শ	মনন	হ়ে	তানত	বলা	হন়েন�ল-

“সামানজক	রাজগননতক	সমস্যা	সমূহ	নম:	চ্াটাজ্শীর	সাহনত্ক	দৃনটি	অতটুকু	অছিন্	
করনত	পানরনন	।মনন	হ়ে,নতনন	সংস্ার	মুতি	ও	নবচার	বুনদ্	শুদ্	এক	রক্ষন	রীল	
নরল্পী।	মনন	প্রানন	নতনন	একজন	োনট	এবং	নহন্দু	সংস্ৃনতর	উপর	গভীর	শ্রদ্ারীল"³

‘ছদনাপাওনা'	উপন্ানসর	পটভূনম	সামন্	তান্রিক	গ্রাম	বাংলা	এই	উপন্ানস	প্রথম	
নবনরাধ	বানধ	বভরবীনক	ননন়ে	চনণ্ডগন়র	বভরনব	এেন	ছো়রীর	।	ছো়রীর	চনরনত্	
ছকান	আপবাদ	ন�ল	না	নকন্তু	তার	ব্নতিবে	নরক্ষা	ন�ল	ছো়রীর	আনরক	জা়েগা়ে	
ছজার	ন�ল	ছসনযমন	এই	গ্রানমর	দনরদ্র	প্রজানদর	ভানলা	বাসনতা	ছতমনন	তারাও	তানক	
মাতৃজ্ানন	শ্রদ্া	করত।	তার	নবপনদ	পানর	দাঁ়াত	এই	উপন্ানসর	প্রধান	নবনরাধ	তাই	
ছো়রী	এবং	তার	প্রজানদর	সনঙ্গ।	উপন্ানসর	প্রথনমই	ররৎচন্দ্র	ছসই	কথা	পািকনক	
জাননন়ে	নদন়ে	সনচতন	কনরন�ন।ছো়রীনক	বভরবীর	পদ	ছথনক	অপসানরত	করার	
চরিানন্র	মনধ্	গ্রাম	জীবননর	স্বাথ্শম়ে	সমাজ	পনতনদর	ছতমনন	উৎসনবর	ঐনতহ্য,	
দনরদ্র	অসহা়ে	মানুনের	দাবীর	উনদেনশ্	প্রাথ্শনা	প্রভৃনতর	মধ্	নদন়ে	গ্রামীন	ধম্শ	ছচতনার	
সু্দর	পনরচ়ে	নদন়েন�ন।

চনণ্ডগন়র	অত্াচারী	জনমদার	জীবান্দ	স্বামী।	জীবান্দ	ছো়রীর	নপতানক।	উৎপী়ন	
কনর	টাকা	আদা়ে	ছচটিা	কনরন�ল	এবং	তারই	নবরুনদ্	প্রনতবাদ	করার	জন্	ছো়রীনক	
একটা	ননজ্শন	�নর	আবদ্	রােবার	।	ম্ানজন্রিট	যেন	ছো়রীনক	বল	পূব্শক	আটনক	
রাোর	অনভনযাগ	কনর।	তেন	ছো়রী	বনল	ছস	ছস্বছিা়ে	জীবানন্দর	গৃনহ	এনসন�	
এবং	রানত্	যাপন	কনরন�	এই	উপন্ানসর	ররৎচন্দ্র	বনঞ্ত	অবনহনলতনদর	কথা	দরদী	
ভাো়ে	বন্শনা	কনরন�ন।	এোনন	বনঞ্ত	অবনহনলত	বলনত	ররৎ	চন্দ্র	ছো়রীনক	ও	
বুনিন়েন�ন।	জনমদানরর	আত্াচার,লুণ্ঠন	ছরােননর	কথা	নতুন	ন়ে,	নকন্তু	মন্দর	ছক	
ছকন্দ্রকনর	ছয	আনবচার	আনাচার	চনল	আসন�ল	তার	মনধ্	ছয	আমাননবক	পী়ন	
আন�	ছো়রী	বভরবীর	জীবন	ছক	ছকন্দ্র	কনর	তা	ফুনটন়ে	তুনলন�ন	।বভরবী	হলও	
তারা	ছয	মানুে,তানদর	ও	ছয	স্বাভানবক	জীবন	তৃষ্ণা	আন�	তারাও	ছয	কারুর	না	

ররৎচন্দ্র	চন্াপাধ্ান়ের	উপন্ানস	নারী
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কারুর	স্তী	এই	সত্	ছক	আমানদর	সামানজক	মানুনেরা	কেননা	উপলনধি	কনরনন	।	
ররৎচন্দ্র	এই	উপন্ানসর	বভরবীনদর	জীবন	পনরচ়ে	আনপক্ষা	তার	নারীবেনকই	ছবনর	
আকে্শনী়ে	কনর	তুনলন�ন।	ররৎচন্দ্র	ছকবল	এই	উপন্ানসর	দূর	আবস্থার	নচত্	আল্পন	
কনরন�ন।	এর	নবরুনদ্	প্রনতবানদর	কানহনন	ওরচনা	কনরন�ন	একনদন	গ্রানমর	সকনল	
জনমদার	জনাদ্শননর	কুচনরির	হাত	ছথনক	বাঁচবার	জন্	ছো়রীরকান�	এনস	ন�ল	তারা	
ছভনবন�ল	ে়রী	হনব	তানদর	অনধকার	রক্ষার	সংগ্রানমর	সাথী।	েন়ারীর	প্রনতবানদর	
দঢৃ়	চনরত্	ছক	প্রনতনষ্ঠত	কনর	ররৎচন্দ্র	এক	আসাধারন	দটৃিান্	স্থাপন	কনরন�ন।	ররৎচন্দ্র	
নলনেন�ন-

“যনদ	ছকান	ছদনর	রমনী	যথাথ্শ	শ্রদ্া	সম্ান	লাভ	কনর়ো	থানক	ছস	শুধু	ছচটিানত	লাভ	
কনর়োন�।"3

সমানজর	নবনধ	নননেধ	ও	রানতি	নবধান	নারী	সম্পনক্শ	ছবনর	সনরি়ে	ন�ল।	তাই	একটু	
আধটু	দুব্শলতা	নারী	 চনরনত্	প্রকার	 ছপনলই	তানক	কলনঙ্কত	হনত	হত।	“শ্রীকান্'	
উপন্ানসর	অন্নদা	নদনদ	রাজলক্ষীর	কথা	এ	প্রসনঙ্গ	স্মরন	করা	ছযনত	পানর।	গ্রাম্	
সমানজ	গরীব	নক	রুপ	অবস্থা়ে	ন�ল	তা	সহনজই	অনুধাবন	করা	যা়ে	অন্নদা	নদনদ	
চনরত্নটর	মনধ্	নদন়ে।	অন্নদা	নদনদ	ন�নলন	বামুননর	ছমন়ে।রাহজী	ও	ন�নলন	ব্রাম্ন,	
রাহজী	ন�নলন	অন্নদার	নদনদর	স্বামী।

ননরুনদের	হন়ে	রাহজী	মুসনলম	ধম্শ	গ্রহন	কনরন	এবং	সাপুন়	বৃনত্ত	গ্রহন	কনরন।	নহন্দু	
রানস্ত	বনল	স্বামীর	অনুগানমনী	হনব।স্বামীর	সনঙ্গ	নরনক	গমন	ও	স্তীর	পনক্ষ	স্বগ্শবাস	
স্তীনলানকর	সবনচন়ে	ব়	ধম্শ	পানতব্রতা,	অন্নদা	নদনদ	ছসই	নদক	নদন়ে	ছকান	অন্া়ে	
কনরননন	পালন	করনত	নতনন	স্বামীর	সনঙ্গ	গৃহত্াগ	কনরন�ল	স্বামীনকঅনুসরন	করা	
�া়া	নতনন	নননজ	ছথনক	ছকান	জাত	ছদননন	ছকাননদন	ছকান	অনাচার	কনরনননতার	
দুতঃে	আর	কটি	অত্াচানরর	ছকান	সীমা	ন�ল	না	।	মুে	ফুটনব	তবু	নতনন	ছকান	প্রনতবাদ	
কনরননন।	নীরনব	সমতি	অত্াচার	লাছিনা,কলঙ্ক	সহ্য	কনরন�ন	।	তার	ছকান	অসুনবধা	
ন�ল	না	।	নকন্তু	স্বামী	বত্শমানন	নপতৃগৃনহ	থাকা	সমাজনবরুদ্	কাজ।

তাই	নতনন	আজীবন	স্বামীনকই	অনুসরন	কনর	নগন়েন�ন।	অন্নদা	নদনদর	মনতা	অননক	
নারী	আন�	সমাজ	তানদর	প্রকৃত	ব্াপার	না	ছজনন	ইতানদর	কুলটা	এবং	পনততা	বনল	
নচনহ্নত	কনর	ছরনেন�	আমানদর	এই	‘সতী-সানবত্ীর	ছদনর	স্বামীর	জন্	সহধনম্শনীনক	
ছয	কী	অপনরসীম	দুতঃে	ও	নব়ম্বনা	সহ্য	করনত	হ়ে	অন্নদা	নদনদ	তার	নবনরটি	প্রমান	
।নারী	ছয	কত	সহনরীলা,	ক্ষমা	পরা়েনা	ও	পনতব্রতা	হনত	পানর	তার	দৃটিান্	ররৎ	
চন্দ্র	অন্নদানদনদ	চনরনত্র	মনধ্	ছদনেন়েন�ন।	অথচ	সমানজর	ছচানে	ছস	কুলত্ানগনী	
ভ্টিা	নারী�া়া	আর	নক�ু	ন়ে।	সমানজর	নবচার	ছয	কতোনন	ভ্ান্,সতী	অসতীর	ধারনা	
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কতোনন	ছয	অসঙ্গত	তা	এই	চনরত্	নচত্ননর	মধ্	নদন়ে	স্পটি	হন়ে	উনিন�	।রাহজীর	
মতৃু্ র	পর	অন্নদা	নদনদ	ছকাথা়ে	ছযন	চনল	ছগল।	একটা	নচনি	শ্রীকান্নক	নদন়ে	নগন়েন�ল।

“আমার	কথা	ভানব়ো	ছতামার	মন	োরাপ	কনরও	না	।	মনন	কনরও	ছতামার	নদনদ	
ছযোননই	থাকুক	.ভানল	থানকনব	ছকননা	দুতঃে	সনহ়ো	সনহ়ো	এেন	ছকান	দুতঃনে	আর	
তার	গান়ে	লানগ	না।”

ররৎ	সানহনত্	এক	ছশ্রনীর	তথাকনথত	পনততা	চনরত্	আন�	যারা	পনততাবনৃত্ত	অবলম্বন।	
কনরনন,নকন্তু	সমানজর	ছচানে	তারা	পনততা	�া়া	আর	নক�ুই	ন়ে।	রাজলক্ষী	এনদর	
মনধ্	অন্তম।	ররৎচন্দ্র	ছদোনলন	এনদর	নবচানর	সমাজ	কতোনন	ভ্ান্,	অন্	হৃদ়েহীন।	
আসনল	পনততার	কলঙ্ক	এনদর	কপানল	ছলনপ	ছদও়ো	একটা	বাহ্য	নচহ্ন	মাত্।	ছদও়ো	
কলনঙ্কর	 ছবািা	 বন়ে	 ছব়াবার	আনগ	তারা	 ছয	সামানজক	জীবনযাপন	কর।	তার	
নবশ্াস,সংস্ার,	ছবদনা	ও	য্রিণাই	তানদর	মননক	অনধকার	কনর	থানক।	রাজলক্ষীর	
ইনতহাস	বন়াই	করুন	ও	মম্শানন্ক	।বাংলানদনর	অবশ্	এ	রকম	কানহনী	ব্ানতরিম	
ন়ে,	বরং	সাধারন	।	রাজলক্ষীর	কানহনী	আরও	তাৎপয্শ	মূলক।রাজলক্ষী	পুরাতন	
নারী।ররৎ	সানহত্	এই	নতনু	যনুগর	মানবী়ে	পনরচ়ে	ছনই	বলনলই	চনল।	নারীর	মাননক	
ররৎচন্দ্র	ছদনেন�ন	একটা	সং�ানতর	মনধ্	নদন়ে	তার	স্বততঃস্ুত্শ	আকাঙ্খার	ধারা	বাধা	
ছপন়েন�	নচরাগত	সংস্ানরর	পাোন	প্রাচীনর।	ররৎচনন্দ্রর	প্রনতভার	নবকার	হন়েন�।	
হৃদ়ো	ছবনগর	সনঙ্গ	বুনদ্র	সংগ্রানমর	নচত্	অঙ্কনন।

‘শ্রীকান্'	উপন্ানসর	নবেতী়ে	পনব্শর	চনরত্	হল	অভ়ো	আননক	�াত	প্রনত�ানতর	মনধ্	
নদন়ে	 তানক	 ছযনত	 হন়েন�।	 �টনাচনরি	অভন়ের	 নজবনন	অননক	 নততি	অনভজ্তা	
হন়েন�।	বম্শানদনর	এনস	তার	মনন	নানা	প্রশ্ন	ছজনগন�।	গ্রানমর	পরুুেততান্রিক	সমানজর	
অত্াচানরর	কথা	ছস	জানন।	স্তী	স্বাধীনতার	ছদর	বম্শার	এনসও	তার	ব্ানতরিম	�নটনন	
তার	জীবনন।	তাই	ছস	শ্রীকান্নক	নজজ্াসা	কনরন�ল-

“স্বামী	যেন	শুধুমাত্	একগা�া	ছবনতর	ছজানর	স্তী	সমতি	অনধকার	ছকনর	ননন়েন�	তানক	
অন্কার	রানত্	একাকী	�নরর	বার	কনর	ছদন	তার	পনরও	নববানহর	ববনদক	মন্রির	
ছজানর	স্তীর	কতব	দান়েবে	বজা়ে	থানক	কী?"4

অভ়োর	কান�	ছকান	মহু	ছকান	আচার	ব়	কথা	ন়ে,	ব়	কথা	হল	জীবন	মনুষ্যবেনবাধ।	
রাজলক্ষীর	গুরুনদর	স্বীকার	কনরন�ন	অভা়োর	মনধ্	একটা	সনত্	কানরর	আগুনই	
আন�।	ছস	আগুনই	তানক	প্রচনলত	সমাজ	সংস্ার	ছক	পরানজত	কনর	নতুন	পনথ	
এনগন়ে	 ননন়ে	যাবার	প্রত়্ে	সৃনটি	কনরন�।	ররৎচন্দ্র	এমন	কন়েকনট	নারী	 চনরনত্র	
ছসৌ্দয্শ	বন্শনা	কনরন�ন	যা	অন্নরর	মনধ্	শ্রদ্া	ও	সম্ভম	উনদ্রগ	কনর।	নারীর	ক্ালানী	
ও	মাতৃমূনত্শ	তার	ছসৌ্দনযর	মধ্	নদন়ে	কী	অপরুপ	হন়ে	উিনত	পনর	তার	ননদর্শন	

ররৎচন্দ্র	চন্াপাধ্ান়ের	উপন্ানস	নারী
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পাও়ো	যা়ে	পলিীসমানজরর	জ্ািাইমা	 নবনশ্শ্রীর	মনধ্।	পঞ্ানরর	 ননকটবত্শী	এই	
নারীর	ছসৌ্দয্শ	তার	নননটাল	পনরপূন্শ	ছদহনটনক	বজ্শন	কনর	দূনর	ছযনত	পানরনন।

এই	মহী়েসী	নারী	সকল	বেন্দ্ব	ছকালাহল	দমন	কনরর	ছযন	রনমরনক	ত্ান	করবার	জন্	
অবতীণ্শ	 হন়েন�ন।	অননক	আরা	 ননন়ে	 নপতৃশ্রাদ্	 করনত	 এনস	 রনমর	 যেন	তার	
আপনজননদর	কা�	ছথনক	অপমাননত	ও	মম্শাহত	হন়ে	নননজ	বান়নত	ছগানব্দ	গাঙ্গুনল	
এবং	ধম্শ	 দাস	চাটুনয্র	ইতরতা	প্রত্ক্ষ	করন�ল	তেন	 নবশ্শ্রী	মনধ্।	পঞ্ানরর	
ননকটবত্শী	এই	নারী	সকল	বেন্দ্ব	ছকালাহল	দমন	কনর	ছযন	রনমরনক	ত্ান	করবার	জন্	
অবত্শীন	 হন়েন�ন।	অননক	আরা	 ননন়ে	 নপতৃশ্রাদ্	 করনত	 এনস	 রনমর	 যেন	তার	
আপনজননদর	কা�	ছথনক	অপমাননত	ও	মম্শাহত	হন়ে	নননজ	বান়নত	ছগানব্দ	গাঙ্গুনল	
এবং	ধম্শদাস	চাটুনয্র	ইতরতা	প্রত্ক্ষ	কনরন�ল	তেন	নবশ্শ্রী	নননজই	এনস	রনমনরর	
ভাঁ়ার	 �র	 সামাল	 নদন়ে	 ন�নলন।	 যেন	 সকনল	 রনমরনক	 ত্াগ	 কনরন�ল	 তেন	
জ্ািাইমার	এই	আনবভ্শাব	রনমরনক	নবমি়ে	এবং	আনন্দ	অনভভূত	কনরন�ল।	সকল	
ননচতা	ক্ষুদ্রতার	ঊনধ্ব্শ	এই	ছজ্ানতম়েী	ছদবীর	মনহমা	তাঁর	নবস্ম়েকর	ছসৌ্দয্শনর	মধ্	
নদন়ে	প্রকার	ছপন়েন�।

সামানজক	নদক	ছথনক	রমার	চনরত্	নচত্ননও	ররৎচন্দ্র	তাঁর	সবটুকু	সহানুভূনত	উজা়	
কনর	নদন়েন�ন	এবং	তাঁর	সানহত্	নরনল্পর	ছশ্রটিতার	পনরচ়ে	নদন়েন�ন	এক	জা়েগা়ে	
নতনন	বনলন�ন---

“সমাজ	নজননস	টানক	আনম	মানন	নকন্তু	ছদবতা	বনল	আনম	মানননল	বহু	কুসংস্ার	বহু	
উপদ্রব	এর	মনধ্	এক	হন়ে	নমনল	আন�।	মানুনের	োও়ো	পরা	থাকার	মনধ্	এর	
রাসনদণ্ড	অনত	সতক্শ	ন়ে।নকন্তু	এর	একান্	ননদ্শ়েমূনত্শ	ছদো	ছদ়ে	ছকবল	নরনারীর	
ভানলাবাসার	সামানজক	উৎপী়ন	সব	ছচন়ে	নসনত	হ়ে	এইোনন	পুরুনের	তত	মুরনকল	
ন়ে,	তার	ফাঁনক	ছদনবর	রাতিা	ছোলা	আন�,	নকন্তু	ছকান	সূনত্ই	যার	ননষ্কৃনতর	পথ	ছনই	
ছস	শুধু	নারী।"	(সানহনত্	আট্শ	ও	দুন্শীনত)

রমার	ন�ল	ব্নতিসত্তা	এবং	সমাজসত্তার	মনধ্	প্রবল	বে্দ।	সমাজ	পনতনদর	ভন়ে	তানক	
নননজর	ইছিার	নবরুনদ্	ও	রনমনরর	নবরুদ্তা	করনত	হন়েন�ল।	নকন্তু	এত	কনর	ও	
রমা	আত্মরক্ষা	করনত	পানরনন।	দুই	কুল	রােনত	নগন়ে	রমা	ছরে	পয্শন্	ছকান	কুলই	
রক্ষা	করনত	পানরনন।	অন্র	স্বনবে	এবং	গভীর	মম্শ	য্রিনা়ে	ছস	কারী	বাস	করার	
নসদ্ান্	ননন়েন�ল।	'পরীসনমাজ'	উপন্নসর	ররৎচন্দ্র	সামানজক	নচত্	ফুনটন়ে	তুলনত	
ছযমন	ছ�াট	ব়	চনরনত্র	সনন্ননবর	�নটন়েন�ন	ছসই	রকম	ছ�াট	ব়	নানা	�টনার	
সনন্ননবর	�নটন়েন�ন।
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নারীর	ছপ্রম	মনতি্বি:'গহৃদাহ'	উপন্াসনটনত	ছলেক	মনতিন্বির	সকূ্ষ্ম	জাল	নবতিার	কনরন�ন	
অচলা	চনরনত্র	মধ্	নদন়ে।	এই	উপন্ানস	নতনন	ছদোনত	ছচন়েন�ন	আদর্শ	ছপ্রনমর	
সনঙ্গ	নীচচু্ত	ছপ্রনমর	বেন্দ্ব।	উপন্ানসর	শুরু	হন়েন�	মনহম-	অচলার	নববাহ	সংবাদ	
নদন়ে।	অচলা	সুনরনরর	মুনে	মনহনমর	সব	নন্দাই	গ্রহন	কনরন�ল।	অচলা	সুনররনক	
বনলন�ল	ছয	মনহনমর	সাংসানরক	অবস্থা	প্রভৃনত	সম্পনক্শ	যা	যা	বনলন�ল	তা	প্রা়ে	সবই	
অচলা	অবগত	আন�।	সুনরনরর	সনঙ্গ	প্রথম	ব্বহানরই	অচলা	ন�ল	ভদ্র,	নবন়েী	এবং	
আন্নরক।	অচলার	প্রনত	এক	দুনন্শবার	আকে্শনন	সুনরর	তানদর	বান়	যাতা়োত	শুরু	
কনরন�ল।	আনবগ	প্রবণ	সুনরর	অনত	অল্প	সমন়ের	মনধ্ই	যেন	অচলার	�ননষ্ঠ	হন়ে	
উিল	তেন	অচলার	আপনত্ত	ততটা	ছজারানলা	ন�ল	না।	শুধু	ছ�ন়	নদন	বাবা	আসন�ন	
বনল	ছস	নননজনক	মুতি	কনর	ননন়েন�ল।	সুনরর	নহন্দু	সমানজর	হনলও	নববানহর	ছক্ষনত্	
ছসও	অচলার	মতামনতর	উপনরই	ছবনর	গুরুবে	নদন়েন�ল।	অচলা	ছদালাচনলর	মনধ্	
পন়	ছগল।	তার	নননজর	সমস্যা	গুরুতর	হন়ে	ছদো	নদল।	সুনরর	এবং	মনহম	দুজননর	
মনধ্	তানক	একজননক	গ্রহন	করনত	হনব	এবং	আর	একজননক	নবদা়ে	নদনত	হনব।	
সুনরনরর	প্রনত	আকে্শননর	কারন	স্পটি।	ছলেনকর	বন্শনা়ে	অচলার	মনন	মনহনমর	একনট	
সু্দর	�নব	পাও়ো	ছগল।

মনহম	সম্পনক্শ	তার	ধারনা	ছয	সবই	ভাবানবগ	জাত।	তার	কল্পনার	মধ্	নদন়ে	ছলেক	
এোনন	মনহমনক	মনহমাম়ে	কনর	তুনলন�ন।	নবম	পনরনছিনদ	ছদো	যা়ে	নদন	দর	বানরা	
সুনরনরর	সনঙ্গ	ছকদারবাব	ুএবং	অচলা	েবু	আনন্দ	�নুর	ছব়ানছিন।	অচলা	সম্পনূ্শভানব	
না	হনলও	সুনররনকই	স্বামী	নহসানব	ছমনন	ননন়েন�।	অচলানক	সুনরর	ছয	ভানলানবনস	
ন�ল।	তা	প্রনতহত	হও়ো়ে	ছস	ছরনগ	অননেরম্শা	হন়ে	উিনলা।	ছস	অত্ন্	অরালীন	
ভাো়ে	অচলা	এবং	ছকদারবাবনুক	অনভযতুি	কনরন�।	ছরে	পয্শন্	মনহনমর	সনঙ্গ	অচলার	
নববানহর	নদন	নস্থর	কনর	ছফনলন�ন।	সুনরর	নকন্তু	অচলার	জীবন	ছথনক	মুন�	ছগল	
না।

মহৎপ্রাণ	সুনরর	অসুস্থ	অবস্থা়ে	ছকবলমাত্	মনহনমর	নবন়ে	বনলই	চনল	এনসন�ল।	নস্থর	
হন়েন�ল	মনহনমর	নববাহ	সুনরনরর	বান়	ছথনকই	হনব।	অচলানক	ছকন্দ্র	কনর	আবার	
সুনরর	অচলার	সম্পক্শ	গন়	উিল।ছয	অচলা	সুনরর	ছক	কসাই	এবং	অনত	নীচ	বনল	
এক	সম়ে	মনন	কনরন�ল	ছসই	অচলাই	আবার	তানক	মহৎ	প্রান	বনল	অনবনহত	করল।	
অচলার	প্রনত	মনহনমর	ছকান	আচরণ	নববানহর	পূনব্শ	ছদো	যা়েনন	নকন্তু	অচলা	ছয	
মনহম	ছক	গনভর	ভানব	ভানলাবানস	তা	তার	তাৎক্ষনণক	আংনট	পনরন়ে	ছদবার	�টনা়ে	
যানা	যা়ে।	তার	পর	সুনরনরর	েবর	ছপন়ে	ছস	আবার	নবচনলত	হনলা।সুনরনরর	উপর	

ররৎচন্দ্র	চন্াপাধ্ান়ের	উপন্ানস	নারী
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একনদননর	জন্	তার	রাগ	হ়েনন	আকুল	ভানব	সুনরনরর	সংবাদ	গ্রহন	এসনবই	সুনরনরর	
প্রনত	অচলার	অনুরানগরই	পনরচ়ে।

যাই	ছহাক	মনহনমর	সনঙ্গ	অচলার	নববাহ	হন়ে	ছগল।	অচলার	মননর	মনধ্	ছয	নবপ্লব	
চলন�ল	তা	রান্	হন়ে	ছগল।	নকন্তু	শ্শুর	বান়	আসার	পরই	তার	নব	নববানহর	অনধ্শক	
ছসৌ্দয্শ	নটি	হন়ে	যা়ে।	তার	কল্পনার	সনঙ্গ	বাতিনবর	ছকান	নমল	হল	না।	তার	উপর	
নব	বধূ	ছদনে	গ্রাম্	মনহলানদর	আচরন	'বন্'	ছমনলছি'	প্রভৃনত	মন্ব্	অচলার	জীবননর	
সব	স্বাদ	গন্নক	নটি	কনর	নদন়েন�ল।	অচলার	মনহনম	দাম্পত্	কলনহ	মানি	আবার	
সুনরনরর	অগমন	�টল	।	সুনরনরর	আগমনন	মনহম	প্রসন্ন	হনত	পারনলা	না।	মনহনমর	
সংসানর	মনহম	অচলার	কথাবাত্শা	এবং	আচরন	ছদনে	সকনল	মনন	করনব	অচলা	এই	
নববানহ	সুেী	হ়েনন।	সুনরর	স্পটিই	অচলার	অবস্থা	উপলনধি	কনর	ন�ল,নকন্তু	অচলা	
নক�ু	ছত	সুনরর	ছক	তার	মননর	অবস্থা	বলনত	চাইনন	ছস	তার	দুতঃনের	কথা	কারুকান�	
প্রকার	করনত	পারন�ল	না।

অটিাদর	পনরনছিনদ	রানত্	অচলা	মনহনমর	ছয	দাম্পত্ালাপ	আমরা	ছদনে	তানত	অচলা	
মনহনমর	মধ্	ছয	আর	ছয	আর	ছকান	সম্পক্শ	আন�	তা	মনন	হ়ে	না।	অচলা	মনহমনক	
বনলন�ল---

“ছয	ভুল	আমরা	দুজননই	কনরন�,	যার	কুফল	ছগা়া	ছথনকই	শুরু	হন়েন�,	তার	ছরে	
কথাটা	নক	রকম	দা়ানব,	তুনম	আ্দাজ	করনত	পার?	

অচলা	ছসনদন	কতগুনলা	রূঢ়	সত্	কথা	বনলন�ল।	অচলা	এবং	মনহনমর	মধ্	ব্নতিগত	
নততিতা	জাই	ছহাক	না	 ছকন	এটাই	 ন�ল	সমস্য।	মনহনমর	একটা	মতি	 নচনি	পন়	
অচলার	মননর	মনধ্	আগুন	জ্বনল	উিল।	ছসনদন	তার	মনন	হন়েন�ল	সব	 নমথ্া।	
অচলার	ছয	আনবগ	তা	আমরা	ছদেনত	পাই	কেননা	মনহনমর	প্রনত,আবার	কেননা	
সুনরনরর	প্রনত।	গৃহদানহর	পনর	মনহম	অচলা	দুজননই	দুজননর	প্রনত	ছয	কথা	বনলন�ল	
তানত	মনন	হন়েন�ল	এবার	হ়েনতা	অনভজ্তার	মধ্	নদন়ে	তারা	নতুন	সংসার	গন়	
তুলনব।	বনলন�ল---

“লাভ	ছলাকসান	ছদেবার	ভার	আজ	ছথনক	আনম	ছনব।ছতামার	শুভানুধ্া়েী	এোনন	
ছবনর	ছনই,	ছস	আনম	জাননত	ছপনরন�।”

অচলা	যেন	তার	সব	নদন়েও	মনহনমর	পানর	দা়ানত	ছচন়ে	ন�ল	তেন	মনহম	আনরা	
দূনর	সনর	ছগল।	একজন	নারীর	জীবনন	এর	ছচন়ে	ব়	নব়ম্বনা	আর	নক	হনত	পানর?	
অবনরনে	অচলার	 নপতার	কান�	 নফনর	এল।	অচলার	দাসী	ছকদার	বাবুনক	স্পটিই	
জাননন়েন�ল,	ওনদর	দুজননর	মনধ্	বননবনা	একনদননর	তনরও	হ়েনন।	অচলা	ছকান	
নদনক	এতটুকুও	ছনেহ	ছপ্রম	সান্ত্বনা	পা়েনন।	একমাত্	অবলম্বন	তেন	সুনরর,	ছয	তানক	
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ভানলানবনস	তার	দুতঃনের	ছবািা	নননত	ছচন়েন�ল।	নকন্তু	তানক	বননতক	কারননই	প্রশ্র়ে	
ছদও়ো	যা়ে	না।	যাই	ছহাক	সুনরনরর	বান়নত	অসুস্থ	স্বামীর	ছসবা	শুশ্রুোর	মনধ্	নদন়ে	
অচলা	আবার	মনহনমর	একান্	সানন্নধ্	লানভর	সুনযাগ	ছপন়েন�ল।	নকন্তু	ছদো	ছগল	
এোনন	ও	তার	সহজ	হনত	পানরনন।

বোনত্ংর	পরনরনছিনদ	অচলার	মনতিান্বিক	নবনলেেননর	পনরচ়ে	পাও়ো	যা়ে।	বীনাপাননর	
সনঙ্গ	কথাবাত্শা	বলনত	বলনত	অচলার	অনভরতে,	হতভাগ্	জীবননর	সব	কথাই	মনন	
প়ল।	এর	জন্	ছস	তার	ভাগ্	নবধাতানকই	ছদােী	কনরন�।	অচলা	মনহনমর	সম্পক্শটাই	
এমন	ছধাঁ়োরার	উপর	প্রনতনষ্ঠত	ন�ল	ছয	তানক	ছজার	কনর	আঁকন়	ধরবার	ছকাননা	
সঙ্গত	কারন	ন�ল	না।	এোনন	অচলা	বনলন�	যানক	ছস	ছকাননদন	ভানলাবানসনন	ছসই	
তার	প্রাণানধক	সবাই	এই	নমনথ্টানক	ছজনন	রােনলা।	আসনল	অচলা	ও	কী	বুিনত	
ছপনরন�ল	ছস	কানক	সনত্	ভানলাবানস?	এই	উপন্ানস	নকন্তু	অচলার	চনরত্	স্বাভানবক	
গনতনত	গন়	ওনিনন।	এনকর	পর	এক	আকনস্মক	�টনা়ে	তানক	সৃনটি	করা	হন়েন�	
ছলেনকর	অনভপ্রা়ে	অনুযা়েী।

ররৎচনন্দ্রর	অনধকাংর	প্রন়ে-কানহনীর	মূনল	রন়েন�	একটা	ব্থ্শতা,ছপ্রনমর	অপনরতৃনতে।	
ছদনাপাওনা	উপন্ানস	ছো়রীর	ছক্ষনত্ই	এই	একই	ব্থ্শতা	ছদেনত	পাও়ো	যা়ে।	
ছো়রীর	হাত	ধনর	জীবান্দ	তার	নতুন	জীবন	আরম্ভ	কনরন�ল,	নকন্তু	এই	সব	নমলনন	
পনরপূন্শ	আন্দ	ছনই।	একর	টাকার	 ছলানভ	অলকানক	 নববাহ	কনর	জীবান্দ	নব-
পনরনীতা	স্তীনক	ত্াগ	কনর	নববাহরানত্ই	পলা়েন	কনরন�ল	ছো়নরর	কুনটনর	এনস	
উপনস্থত	হন়েন�ল	।ছো়রীর	মননর	ছদাদুল্মান	অবস্থা়ে	স্ব়েং	জীবান্দ	রানত্	ছো়রীর	
কুনটনর	এনস	উপনস্থত	হন়েন�ল।

ছো়রীর	সনঙ্গ	জীবানন্দর	ছয	পূব্শ	সম্পক্শ	ন�ল	ছসই	সম্পক্শ	ধনর	জীবান্দ	আলাপ	
জমানত	চাইল।	নকন্তু	ননম্শনলর	উনদেনশ্	ছলো	নচনির	একটা	অংর	ছদনে	নক্ষতে	হন়ে	
জীবান্দ	নননজর	অনধকানরর	কথা	ছসাচিানর	বলনত	লাগল।	এনদর	আচার	আচরনণ	
ছো়রীর	ছযন	অরুনচ	ধনর	ছগল।মনন	হল	বহম	তার	সংসার,	এই	ছদব-মন্দর,তার	
নননজর	ভনবষ্যৎ	নক�ুরই	আর	তার	কাজ	নাই----	সকল	বন্ন	ছথনক	অব্াহনত	ছপন়ে	
অজানা	ছকাথাও	নগন়ে	লুকানত	পারনল	ছযন	বাতঃনচ।ছো়রীর	আহ্ানন	পত্	ছপন়েই	
ননম্শল	�ুনট	এনসন�।

নকন্তু	ততনদনন	ছো়রীর	মননর	পনরবত্শন	হন়েন�।ছক	সানহনবর	হানত	পন়	জীবান্দ	
যেন	ছো়রীর	কান�।	কাতর	অনুন়ে	কনরন�ল	তেন	ছো়রীর	কথা়ে	ছবািা	যা়েনন	
ছস	ছরে	পয্শন্	কী	করনব।ছরে	পয্শন্	ছদো	যা়ে	ছস	ছকাননানদনক	ভ্রূনক্ষপ	না	কনরই	
ছসনদন	জীবান্দনক	ছজনলর	হাত	ছথনক	রক্ষা	কনরন�ল।	ছো়রী	ন�ল।	চণ্ডীগন়র	

ররৎচন্দ্র	চন্াপাধ্ান়ের	উপন্ানস	নারী
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ছভরবী	নহসানব	সম্াননত	গরী়েসী	নারী।	নকন্তু	তার	মনন	হনলা	জীবনন	এনতা	বন়া	
ফানক	আর	 ছনই।জীবানন্দর	মুনে	অলকা	 নানম	সনম্বাধন	 ছো়রীর	জীবনন	 বন়া	
চাঞ্ল্	সৃনটি	কনর।	জীবান্দ	যেন	বনল,	'হ়েত	আজও	সম়ে	আন�	হ়েনতা	এেননা	
বাঁচনত	পানর-ছননব	আমার	ভার	'অলকা	।

ছো়রী	তেন	অন্নর	ছকঁনপ	উনিন�ল।	জীবান্দ	যেন	বলল-	আমার	সমতি	ভার	তুনম	
নাও	“অলকা	তেন	আত্মসমপ্শননর	এই	আচিয্শ	কনিস্বর	ছো়রীনক	চমকাই়ো	ন�ল।এ	
জীবনন	এমন	কনর়ো	ছকহ	তাহানক	ডানক	নাই	ইহা	এনকবানর	নূতন।	বহুনদননর	নননদ্রত	
অলকা	আবার	নতুন	কনর	ছজনগ	উনিন�ল।ছস	সন্ন্ানসনী	নকন্তু	ছস	নারী।ধীনর	ধীনর	
আদান-প্রদাননর	মনধ্	নদন়ে	তার	হৃদন়ে	ছপ্রম	সঞ্ার	হবার	ছকান	সম্ভাবনা	ন�ল	না।	
সমতি	সনম্ভাগ	ছথনক	ছস	ছজার	কনর	নননজনক	ন�ননন়ে	ননন়েন�।	তাই	তার	হৃদ়েবৃনত্ত	
ছজনগ	উিনলা	পুরননা	স্মৃনতর	সঙ্গলাভ	তার	ভানগ্	ছজানটনন।	উছিৃঙ্খল	অসংযত	প্রবৃনত্ত	
চনরতাথ্শ	করনত	তানক	আবদ্	কনর	রাো	হন়েন�ল,।	স্বামীর	প্রনত	�ৃনা	ও	নবতৃষ্ণা	
হও়োই	স্বাভানবক।	নকন্তু	মানবমননর	গনত	নবনচত্।	প্রনত্নকর	জীবননর	গনত	একটা	
নবনরে	গণ্ডীর	মনধ্	সীমাধি।অলকা	নহন্দু	রমনী।	স্বামীর	সনঙ্গ	ছয	সম্বন্	হন়েন�	তানক	
তারা	 ভগবাননর	 বন্ন	 বনল	 গ্রহন	 কনরন�।	 কানজই	 এইসব	 নারীনদর	 ছপ্রমাকাঙ্খা	
স্বামীনকই	জন়ন়ে	ধরনব	তানত	ছকান	সন্দহ	ছনই।	নননজই	জীবান্দ	ছক	বনলন�ল--
---	‘“নযনন	গুরু	নতনন	হানত	ছরনে	নক�ু	দান	কনরন	না,তাই	আজ	তারই	পান়ে	নননজনক	
এমন	কনর	বনল	নদনতও	আমার	বাধল	না?

শ্রীকান্-রাজলক্ষীর	 কানহনীনত	 মান	 অনভমান	আন�,	 নকন্তু	 ট্ানজনডর	 মূল	 রন়েন�	
হৃদন়ের	অন্রতম	অন্স্থনল	অতীত।	অনভমান	ও	ঈে্শা়ে	ই়োর	সনঞ্ত	মাধুয্শ	উপনচ	
পন়	মাত্।	রাজলক্ষীর	বান়	এনস	শ্রীকান্	ছদেল	ছয	বোরভাঙ্গার	মহারানজর	কুটুম্ব	
পনূণ্শ়ো	ছজলা়ে	জনমদার	রামচন্দ্র	নসংহ	মহার়ে	ছসোনন।	দলবল	ননন়ে	উপনস্থত।শ্রীকানন্র	
আকনস্মক	অভাগনম	রাজলক্ষী	চনকত	হন়ে	উিল।	শ্রীকান্	সানত্	ভানলাবানস	নকনা	
তা	যাচাই	করার	জন্	তার	মনন	একটা	প্রবল	ঈে্শার	ভাব	জানগন়ে	তুলনত	ছচটিা	
করল।ঈে্শা	ছতা	ভালবাসার	কনটি-	পাথর।	তার	এই	ছচটিার	নভতর	নদন়ে	ফুনট	উিল	
তার	রঙ্কা,	ভানলাবাসা,	করল	ছয	ছস	শ্রীকান্নক	সাধারন	অনতনথ	বই	অন্	নক�ুই	মনন	
কনরনা,	তার	অজ্াতসানর	তার	কথাবাত্শা়ে,	তার	রত	ক্ষুদ্র	আচরনন	তার	 নননজর	
হৃদন়ের	ছগাপন	কথা	বানহর	হন়ে	প়ল।

তার	ঔদাসীনন্র	আ়ানল	ন�ল	করুন	আগ্রহ	তার	আ�ানতর	অন্রানল	ন�ল	একান্	
দীন	ছপ্রমনভক্ষা।	নমথ্া	দুন্শানমর	ভন়ে	শ্রীকান্	তানক	ননন়ে	প্র়োনগ	ছযনত	রানজ	ন়ে	
ছদনে	রাজলক্ষী	ছরানে	ও	অনভমানন	প্রনতনরাধ	ছনও়োর	জন্	ছসনদন	জুন়গান়	কপনর	
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ছবনরন়ে	পন়ন�ল।	শ্রীকান্নক	ছস	ছদেআনত	ছচন়েন�ল	ছয	একটা	ঐশ্য্শম়ে	জীবন	ছস	
শ্রীকানন্র	জনন্	ত্াগ	কনরন�ল	এবং	ইছিা	করনলই	ছস	আবার	তা	আরম্ভ	করনত	
পানর।	নকন্তু	এই	অনভমাননর	মনধ্	নদন়ে	তার	একান্	দুব্শলতা	বানহর	হন়ে	পন়।ছস	
কানরা	ছকনা	দাসী	ন়ে	একথা	শ্রীকানন্র	কান�	তার	সমতি	অনভমান,	সমতি	দপ্শ	ননতঃনরনে	
নমনলন়ে	ছগল।

রাজলক্ষী	শ্রীকানন্র	একান্	শুভানুধ্া়েী-তার	নববানহর	প্রতিানব	ছস	আগ্রহ	প্রকার	কনর	
অগ্রনী	হনব	এটাই	স্বাভানবক।ছস	উৎসানহর	সনঙ্গ	বনল	উিল-------	ইহানত	আনম	সুেী	
না	হইনল	ছক	সুেী	হইনব?নকন্তু	ছস	গ্রীকানন্র	শুভানুধ্া়েী	অনপক্ষা	অননক	ছবরী।	
তার	সমতি	মন	প্রান	উন্ুে	হন়ে	রন়েন�	শ্রীকান্নক	পাবার	জন্	আর	বনল	শ্রীকানন্র	
হৃদন়ে	ছস	চা়ে	অচলকতৃ্শত।	তাই	শ্রীকানন্র	নববানহ	তার	বুনদ্	সা়ে	নদনত	পানর,	নকন্তু	
তার	অন্রাত্ম	সম্ত	হনব	কী	কনর?	শুভানুধ্ান়েনীর	অন্রাল	ছভদ	কনর	প্রনন়েনীর	
হৃদন়ের	ছবদনা	ফুনট	উিল।	এই	সংবাদ	প্রথনম	ছস	অগ্রাহ্য	কনর	উন়ন়ে	ন�ল	পনরর	
নচনি	প়নব	না	বনল	উনপক্ষা	কনর	ছরনে	ছদবার	ছচটিা	করল,নকন্তু	ছরে	পয্শন্	নচনি	
নননজর	হানতর	মুনিার	মনধ্	ধনর	রােল।

নক�ুক্ষন	পর	নচনি	পন়	ছস	ননতান্	নননরনপক্ষভানব	পাত্ী	সম্বনন্	মত	প্রকার	করার	
ছচটিা	করল,ছয	নববানহর	সনঙ্গ	জন়ন়ে	আন�	তার	সমতি	আরা	আকাঙ্খা	তার	সম্পনক্শ	
নননব্শকার	হনব	ছস	কী	কনর?	বাইনর	ছস	যতই	উদ্াসীনন্র	ভান	করনত	লাগল,	তা	
মন	ততই	আরঙ্কা়ে	কনটনক	হন়ে	উিল,মুনে	ছস	যতই	উৎসাহ	আপন	করনত	লাগল	
হৃদ়ে	তার	ততই	নবোনদ	পনরপূন্শ	হনত	লাগল।	অবনরনে	ছস	বুিনত	পারল	ছস	শুধু	
ভানলাবাসা	ছদ়েনন,	ছপন়েন�ও	তার	ননন্দত	জীবননর	সনঞ্ত	কানলমা	সন্বিও	তার	
প্রন়োস্পদ।	তার	সমতি	সন্দহ	আরঙ্কা	ছকনট	ছগল,	তার	কলগুনলতে	জীবন	অপূব্শ	
ছগৌরনব	ভনর	উিল,	হত	ভানগনীর	সমতি	দুভ্শাগ্	ছভদ	কনর	আনন্দর	বান	ছডনক	
ছগল।	এর	বণ্শনা	নদনত	নগন়ে	শ্রীকান্	বনলন�-	পলনকর	জন্	দুজনন	ছচাোনচানে	হইল	
এবং	পরক্ষননই	ছস	বানলনরর	উপর	মুে	গুঁনজ়ো	উপু়	হই়ো	পন়ল।

শুধু	উচ্ছনসত	রি্দননর	আনবনগ	তাহার	সমতি	ররীরটা	কাঁনপ়ো	কাঁনপ়ো	ফুনল়ো	উিনত	
লানগল।	রাজলক্ষীর	উনদেনশ্	বলা	যা়ে	ছয	ছপ্রম	আত্মস্বাথ্শ	চনরতাথ্শতার	ঊনদ্্শ	নননজর	
আসন	লাভ	কনর	ছসটাই	আদর্শ	ছপ্রম।ছসজন্	রাজলক্ষীর	জনাই	রাজলক্ষীনক	ত্াগ	
কনর	নাটকী়েভানব	শ্রীকান্নক	তার	বান়	ছ�ন়	ছযনত	রানজ	হল।ভানলাবাসার	অভাব	
�টল	না।ছসজন্ই	বলা	যা়ে	রাজলক্ষীর	বন়া	ছপ্রম	শুধু	কান�ই	টানন	না,	দূনরও	
ছিনল়ো	ছদ়ে।	এই	দূরবে,আকে্শননর	দূরবে	ন়ে।শ্রীকানন্র	ছপ্রনমর	স্বীকৃনতই	রাজলক্ষীর	
ছপ্রনমর	বন়া	সাথ্শকতা।	অন্নদা-নদনদ	পানতব্রতানকই	পরম	ধম্শরূনপ	গ্রহন	কনরন�,	স্বামী	

ররৎচন্দ্র	চন্াপাধ্ান়ের	উপন্ানস	নারী
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এনদর	কান�	জীবননর	অংনরদার	ন়ে	আরাধ্	ছদবতা;এনদর	উৎসগ্শীকৃত।	অন্নদানদনদর	
জীবন	আত্ম	নবনলাপী	স্বামী	ভনতির	মনহমা়ে	প্রদীতে	নকন্তু	পাযন্	নারীযাত্ী	স্বামীর	জন্	
তার	সব্শত্াগী	ভানলাবাসার	মূল্	ছকাথা়ে	এ	প্রশ্ন	মননর	মনধ্	ছদো	ছদ়ে।	নারী	ছয	
কতোনন	সহনরীলা,পনতব্রতা	হনত	পানর	তার	দৃটিান্	ররৎচন্দ্র	অপদাচানরনত্র	মনধ্	
ছদনেন়েন�ন।

অন্নদানদনদ	 ন�নলন	বামুননর	 ছমন়ে।	তার	 নবধবা	 ছবান	 নপতৃগৃনহই	 ন�নলন।	তানকই	
একনদন	হত্া	কনর	অন্নদানদনদর	স্বামী	 ননরুনদের	হন,তারপর	রাহজী	মুসলমান	ধম্শ	
গ্রহন	কনরন।	এই	স্বামীর	জন্ই	একনদন	গভীর	রানত্	নে়নকর	বোর	েুনল	অন্নদা	স্বামীর	
সনঙ্গ	গৃহত্াগ	কনরন�ল।স্তী	ছলানকর	সবনচন়ে	বন়া	ধম্শ	পানতব্রতা।	স্বামীনক	অনুসরন	
করা	�া়া	নতনন	অনাচার	কনরননন।নারীর	সতীনবের	কথা	আন�।তার	মনধ্	অন্তম	
হল	অন্নদানদনদ।	বাল্কানল	ছদবদাস	ও	পাব্শতী	পািরালা়ে	প়ত	এবং	তেন	তানদর	
মনধ্	গভীর	ভানলাবাসার	সঞ্ার	হন়েন�ল।	পাব্শতী	এেনন	ছদবদাসনক	ছপন়েন�ল।ছস	
যা	 ছহাক	পাব্শতী	ও	 ছদবদানসর	 মনধ্	 নবন়ে	 হনত	পানরনন।কারন	পাব্শতীর	 ছথনক	
ছদবদানসর	বংর	ছগৌরব	ছবরী।	নকন্তু	পাব্শতীর	কান�	এইসব	মান	ময্শাদার	মূল্	কম,	
ছস	ছদবদাসনক	বলল---	উত্তনর	বলল	“ছদাে	কী	পাব্শতীর	মনধ্	একটা	সাহস	আন�।	
পনর	মননারমার	পত্	ছপন়ে	ছস	যেন

““বাপ	মান়ের	অবাধ্	হইব।”

ছদবদাসনক	নননত	আসল,ছস	মননারমার	আপনত্তনক	ছজানরর	সনহত	ননরতি	করল।	মননা	
বলল---

পারু	তার	উত্তনর	বলল----

“পারু	নক	ছদবদাসনক	ছদেনত	এনসন�নল?

“না,সনঙ্গ	কনর	নননত	এনসন�লাম।এোনন	আর	আপনার	ছলাক	ছতা	ছকউ	নাই।”মননারমা	
অবাক	হন়ে	ছগল।	ছস	বলল-বনলস	নক?লজ্া	করত	না,পারু	বনলন�ল	-লজ্া	আবার	
কানক?নননজর	 নজননে	 নননজ	 ননন়ে	যাব	তানত	লজ্া	 নক?এই	কথা	শুনন	মননারমা	
বনলন�ল-	একটা	সম্পক্শ	পয্শন্	ছনই	-অমল	কথা	মুনে	এননা	না।পাব্শতী	ম্লান	ছহনস	
বলল	---

“মননানদনদ	জ্ান	হও়ো	পয্শন্	ছয	কথা	বুনকর	মানি	বাসা	কনর	আন�,এক	আধবার	
তা	মুে	নদন়ে	যার	হন়ে	আনস"		পাব্শতীর	এই	সাহস	ন�ল	নননজর	নজননসনক	নননজর	
বনল	দাবী	করবার।	তবুও	ছস	ছপনর	উনিনন।	প্রথম	অন্রা়ে

হন়েন�ল	তার	অনভমান।ছস	সদনপ্শ	 ছদবদাসনক	আমার	 ছনই	 ?তানদর	মতা	 মনতর	
প্রন়োজন	ছনই?
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তার	পর	ছস	নহন্দুর	�নরর	বউ,	তার	পনক্ষ	সমাজ	ত্াগ	করার	কথা	বলা	যত	সহজ	
তা	কানয্শ	পনরনত	করা	তত	সহজ	কাজ	ন়ে।	পাব্শতীর	চনরত্	 নবনলেেনন	ররৎচন্দ্র	
এইসব	কারননর	যনথাপযুতি	আনলাচনা	কনরন	নন।ছয	গভীর	সংস্ানরর	দুরনতরিমনী়ে	
রনতির	কান�	হৃদন়ের	সমতি	আকাক্ষো	নবসজ্শন	নদনত	হ়ে	তা	পাব্শতীর	মনন	কতদূর	
প্রভাব	নবতিার	কনরন�ল	তার	সম্ক	নবচার	হ়ে	নন।ররৎ	চনন্দ্রর	প্রথম	ব়েনসর	রচনার	
মনধ্	এই	উপন্াসোনন	ছশ্রটি।

পলিীবাংলার	অবক্ষ়েী	সমানজর	 নানা	অনযৌনতিক	অন্া়ে	এবং	কুসংস্ারাছিন্ন	 রীনত	
নীনতর	নবরুনদ্	প্রনতবাদ	জ্াপনই	পলিীসমাজ	উপন্ানসর	আসল	উনদেশ্	হনলও	নর-
নারীর	ছপ্রনমর	ছক্ষনত্	ও	এর	হৃদ়েহীন	আচরনও	কম	গুরুবেপূন্শ	ন়ে।ছয	ছকান	গল্প	
উপন্ানসর	ছপ্রনমই	প্রধান	উপজীব্	মনধ্ই	কানহনী	রস	সহনজ	জমাট	বাঁনধ,রমা	ও	
রনমনরর	মনধ্	নানা	নবনরাধ	থাকা	সন্বিও	এনদর	মনধ্	আন্র	সম্পক্শ	ন�ল	গভীর	
প্রথম	প্রনশ্নর	উত্তনর	রমা।	সলজ্ভানব	স্বীকার	করনলা	রনমনরর	কথা	তার	ছবর	মনন	
পন়।	বনল---

“ছস	ছতা	আমার	ছচন়ে	ছবরী	বন়া	ন়ে	তা	�া়া	রীতলতলার	পািরানল	দুজনন	প়তাম	
ছয।---েু়ীমা	আমানক	বন়া	ভানলাবাসনতন।"5

ছবনীর	চরিানন্	ডাকানতর	অনভনযানগ	রনমনরর	ভূতা	ভজু়োনক	পুনলর	ছগ্রতোর	কনর	
হাজনত	পুনরন�ল।	এর	মূনল	ও	ন�ল	মা�	ধরার	নদনন	ভজু়োর	নবরুনদ্	রমার	োন়ে	
অনভনযাগ।	এমননক	রনমরনক	 নবপনদ	ছফলনতও	রমা	অগ্রনী	হন়েন�ল।রমা	জানত	
ছবনীরা	পনদ	পনদ	রনমরনক	নবপনদ	ছফলার	চরিান্	কনরন�।	ছসজন্	ছস	একবার	
রনমরনক	ছদর	ছ�ন়	চনল	যাও়োর	জন্	ও	অনুনরাধ	কনরন�ল।	রমানক	একবার	
নননজর	ইনছির	নবরুনদ্	ছমাকদেমা়ে	রমানক	সাক্ষ্	নদনত	হন়েন�ল।	সকনলই	জানানলা	
রমা	রনমনরর	ভীেন	রত্রু।	রনমর	ও	ছসটা	নবশ্াস	করনলা।	রমার	সম্পনক্শ	তার	ছয	
দুব্শলতা	ন�ল,ছয	নবশ্াস	ন�ল	তা	নটি	হন়ে	ছগল।	নকন্তু	ছদও়োনলর	আর	একটা	নপি	
আন�	।

ছসোনন	রমা	একান্	অসহা়ে।	নননজর	ব্াথা,দুতঃে	কাউনক	ছস	প্রকার	করনত	পানর	
না।	ছয	ছবদনা	বাইনর	প্রকার	করা	যা়ে	না	ছসটা	ছয	নতনল	নননজনক	ক্ষ়ে	কনর	নদন়ে	
যা়ে।	রমা	ধীনর	ধীনর	অসুস্থ	হন়ে	প়নলা।	রমা	কেননা	ভুলনত	পানরনন	রনমনরর	
প্রনত	তার	দূব্শলতা	প্রনত	তার	দূব্শলতা	এবং	ছশ্রদ্ার	কথা।	নননজর	মননাভাব	ছগাপন	
করার	জন্	রমানক	অন্নদর	সনঙ্গ	সা়ে	শুধু	ছজনন	রােল	রনমর	তার	রত্রু।	এটা	ছয	
কত	ব়	নমথ্া	ছস	কথা	রমার	পনক্ষ	প্রকার	করা	সম্ভব	ন়ে।শুধু	জ্ািাইমানক	রমা	
বনলন�ল--

ররৎচন্দ্র	চন্াপাধ্ান়ের	উপন্ানস	নারী
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“আমার	এই	একটা	সান্ত্বনা	জ্ািাইমা	নতনন	নফনর	এনস	ছদেনবন	তার	সুনের	ছক্ষত্	
প্রস্তুত	হন়ে	আন�।	যা	নতনন	ছচন়েন�নলন,	তাঁর	ছসই	ছদনরর	চাোভূোরা	এবার	�ুম	
ছথনক	উনি	বনসন�	তাঁনক	নচননন�,	তানক	ভানলানবনসন�	এই	ভানলাবার	আনন্দ	নতনন	
আমার	অপরাধ	কী	ভুলনত	পারনবন	না	জ্ািাইমা?6

ররৎ	চনন্দ্রর	উপন্ানস	তাঁর	নবধবা	নান়েকারা	সনচতন	সংস্ার	ও	অবনচতন	হৃদন়ের	
দূব্শল	ছপ্রনমর	বেনন্দ্ব	অসহা়ে	ভানব	পীন়ত।	রনমনরর	প্রনত	রমার	ছয	শ্রদ্া	তা	তার	
ছপ্রনমরই	পনরচ়েক।	নবধবা	নারী	নহসানব	রমা	ছকবল	আত্মবঞ্নাই	কনর	ছগল।	নকন্তু	
এই	আত্মবঞ্না	ও	রনমনরর	প্রনত	তার	ছপ্রনমরই	এক	প্রকার	স্বীকৃনত।

তথ্সূত্র :
১)		ডতঃ	সুনবাধ	চন্দ্র	ছসনগুতে,ড:ছদবীপদ	ভ্াচায্শ,শ্রী	ছগাপাল	চন্দ্র	রা়ে,	ররৎ	রচনা	বলী	(চতুথ্শ	

েণ্ড)	"গৃহদাহ	জন্রত	বানে্শক	সংস্রন,	নাথ	পাবনলনরং,	কানত্ত্শক	১৪০০,পৃ:২৭৪

২)		তানদর	পূ:২৮৭

২)		ড:	সনরাজ	মনহান	নমত্	ররৎচনন্দ্রর	উপন্াস"	'গৃহদাহ',	প্রজ্া	নবকার	প্রকারনী,	প্রথম	প্রকার	
বই	ছমলা,	জানু়োনর	২০১১,	পৃ:	৭৫

৩)		ড:	সনরাজ	মনহান	নমত্,	'ররৎচনন্দ্রর	উপন্াস	'ছদনা	পাওনা	প্রজ্া	নবকার	প্রকারনী,	প্রথম	প্রকার	
বই	ছমলা,	জানু়োনর	২০১১,	পৃ:	১০৭

৪)	 ‘ররৎ	রচনা	সমগ্র,‘শ্রীকান্	(প্রথম	পব্শ),	প্রথম	সংস্রন	১৯৮৫,	কানমনী	প্রকারনী,পূ:	৩৮৫

৫)		ররৎ	রচনা	সমগ্র,	‘শ্রীকান্	(নবেতী়ে	পব্শ),	প্রথম	সংস্রন	১৯৮৫,	কানমনী	প্রকারনী	পৃ:	৪৭১

৬)		ড:	অনজত	কুমার	ছ�াে,	জীবন	নরল্পী	ররৎচন্দ্র	সানহত্	ছলাক	প্রকারনী,	প্রথম	প্রকার	ছফব্রু়োনর	
১৯৮৪,	পৃটিা	80

গ্রন্থপনজি:

আকর গ্রন্থ :
১)		 'ররৎ	রচনা	সমগ্র	।	প্রথম	সংস্রণ	১৯৮৫	।	কানমনী	প্রকারনী।

২)		ড.	সুনবাধচন্দ্র	ছসনগুতে	।	ড.	ছদবীপদ	ভ্াচায্শ	।	শ্রী	ছগাপাল	চন্দ্র	রা়ে।	ররৎ	রচনাবলী	(নবেতী়ে	
েণ্ড)।	প্রথম	নাথ	পাবনলনরং	পুনমুদ্রণ।	নাথ	পাবনলনরং।	কানত্ত্শক	১৪০০

৩)		ড.	সুনবাধচন্দ্র	ছসনগুতে	।	ড.	ছদবীপদ	ভ্াচায্শ	।	শ্রী	ছগাপাল	চন্দ্র	রা়ে	।	ররৎ	রচনাবলী	(চতুথ্শ	
েণ্ড)।	প্রথম	নাথ	পাবনলনরং	পুনমুদ্রণ।	নাথ	পাবনলনরং।	কানত্ত্শক	১৪০০।

সহা়েক গ্রন্থ :
১)		ড.	অনজত	কুমার	ছ�াে।	‘জীবন	নরল্পী	ররৎচন্দ্র।	প্রথম	প্রকার	ছফব্রু়োনর	১৯৮৪।	সানহত্	ছলাক	

প্রকারনী।

২)		উজ্জ্বল	কুমার	মজুমদার।	'ররৎচনন্দ্রর	শ্রীকান্।	প্রজ্ানবকার	প্রকারনী।	২০১২।

৩)		ছদনবর	কুমার	আচায্শ্।	‘ররৎচনন্দ্রর	গৃহদাহ	।	সানহত্	সঙ্গী	প্রকারনী।	২০০৯।
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৪)		ধ্রুবকুমার	মুনোপাধ্া়ে।	‘ররৎচনন্দ্রর	ছদনাপাওনা	।	সানহত্	সঙ্গী	প্রকারনী।	২০১২।

৫)		ড.	সনাতন	ছগাস্বামী।	'পলিীসমাজ।	প্রজ্ানবকার	প্রকারনী।	২০১১।	৬)	শ্রী	সুনভদ	চন্দ্র	ছসনগুতে।	
'ররৎ	সমানলাচনা	সানহত্	।	চতুথ্শ	সংস্রণ।	ছদ'জ	২০১১

৭)		ড.	নমত্।	'ররৎ	চনন্দ্রর	উপন্াস।	প্রথম	প্রকার	বইনমলা	জানু়োনর	২০১১।	প্রজ্ানবকার	প্রকারনী।

ররৎচন্দ্র	চন্াপাধ্ান়ের	উপন্ানস	নারী
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প্রবল	গনতর	একনবংর	রতাব্দীনত	পনরসনরর	চচ্শার	মানি	বদনন্দন	েবনরর	কাগজ	
তুনল	আনন	নারী	অবমাননার	লানঞ্ত	নদননলনপ।	েবনরর	আ়ানল	রন়ে	যা়ে	লাঞ্না	
অপমাননর	নবতিৃত	ভূনগাল।	নারীর	শ্রনমর	মুল্	ছকউ	কেননা	স্বীকার	কনর	না,	আবার	
ছচতন-অনচতনন	নারীনক	পণ্	কনর	ছতালার	পুরুেতন্রির	ে়যন্রির	ছরে	ছনই।	নারীনক	
একাধানর	কল্াণময়ী	মাতৃসত্তা	রুপীনন	বনলন�	আবার	তানকই	ছরােন	করনত	উদ্ত	
হনছি।

কনব	মনলিকা	ছসনগুনতের	কনবতা়ে	ছদো	যানব	ভুনল	যাও়ো,	উনপনক্ষত,	ইনতহাস	নবলুতে	
এই	সব	ছমন়েনদর	সুে-দুতঃে,	আরা-আকাঙ্কা,	নবশ্াস	ভঙ্গ	ননগ্রহ	য্রিনার	অনভব্নতি।	
কনবর	কনবতা়ে	নারীর	জীবন	নচনত্র	অনুসন্ান	করাই	আমার	গনবেণার	প্রধান	কাজ।	
মনলিকা	ছসনগুনতের	কনবতা়ে	আমরা	ছদেব	সকল	নারীবাদী	ভাবনার	প্রনতফলন।	তাঁর	
ছলেনন	সম্পনক্শ	নতনন	নননজই	মন্ব্	কনর	জানানলন-

“ইনতহানসর	�াই	এবং	ভনস্মর	মনধ্	নারী	নামক	ছয	আগুন	চাপা	পন়	আন�,	আনম	
তার	ভাস্যকার,	আনম	আগুননর	আত্মকথন,	আনম	কান্না	পন়,	আগুন	নলনে,	ননগ্রহ	
ছদনে,	অঙ্গার	োই,	লানঞ্ত	হই,	আগুন	নলনে,	আগুননর	কথা	ছকউ	সহনজ	ছমনন	
নননত	পানর	না,	আমানক	ও	পানরনা,ছমন়েনদর	মুে	ছথনক	কনিন	কথা	শুননত	অনননক	
অস্বনতিনত	পন়ন,	তানদর	সনঙ্গ	প্রা়েই	ছদো	হ়ে।”	(ছশ্রষ্ঠ	কনবতা	মনলিকা	ছসনগুতে)

মনলিকা	ছসনগুনতের	কনবতা়ে	নারী	হৃদন়ের	আনত্শ	ছদো	যানব,	নারীর	জীবন	নচনত্র	
নানা	বন্শনা	পাব	যা	প্রনতনট	নারী	হৃদন়ের	অনভব্নতি,	যা	আমানক	তাঁর	কনবতার	প্রনত	
উৎসাহী	কনর	ছতানল।	আর	তাই	আমার	এই	ভাবনানক	কানজ	লানগন়ে	আনম	আমার	
অনুগনবেনার	কাজনট	করবার	সাহস	ছদনেন়েন�।

নারীর	সামানজক	জীবন	বৃত্তান্:বাংলা	সানহনত্র	এক	অসামান্া	নরীবাদী	 ছলনেকা	
মনলিকা	ছসনগুতে।	পুরুে	তান্রিক	সমানজ	নারীর	অবস্থান,	তার	জীবন	বৃত্তান্	ছক	তুনল	
ধরনতই	ছযন	ছলনেকা	কলম	ধরনলন।	কনবর	কনবতা	ভুনল	যাও়ো	উনপনক্ষত,	ইনতহাস	
নবলুতে	 এইসব	 ছমন়েনদর	 সুে-দুতঃে,	 আরা-আকাঙ্কা	 নবশ্াস	 ভঙ্গ	 ননগ্রহ	 য্রিনার	
অনভব্নতি।	এ�া়া	পুরুেতন্রির	হানত	লানঞ্ত	হন়ে	এনসন�	ছমন়েরা	যনুগ	যনুগ	এনদনর	
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সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

ননপা নবশ্াস	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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নকংবা	নবনদনর।	বীর	ছভাগ্া	বসুন্রা	এই	নপতৃতান্রিক	আতেবাক্নট	আর	আজনকর	
নদননও	েুব	একটা	পা্া়েনন।নারী	আজও	আপনা	মাংনস	আপনা	ববরী।

পুরুে	তান্রিক	অহং	এর	জন্ই	নবপয্শতি	হনছি	নারী	জীবন।	নারীর	সহনরীলতানক	
গুরুবে	না	নদন়ে	নারীনমধ	যনজ্	ছননমন�	পুরুে	তান্রিক	সমাজ।	পুরুনের	ছভানগর	বৃনত্ত	
আনার	তানগনত	নারীর	গান়ে	নটি	ছমন়ের	�াপ,	ডাইনন	অপবাদ	গনধে্শন-এর	ছপ্রনক্ষনতই	
নবর	রতনকর	আনটর	দরনক	বাংলা	কনবতার	ছক্ষনত্	নারীর	এই	আরা-আকাঙক্ষা	স্বনে	
আর	স্বনে	ভনঙ্গর	সাতকাহন	ননন়ে	কনব	মনলিকা	ছসনগুনতের	আনবভ্শাব	।	জীবননর	প্রথম	
বন্শমালা	‘ছমন়েনদর	অ	আ	ক	ে	ছত	ছমন়ে	জীবননক	ছকান	িাসা	কনর	রানে	পুরুে	
সমানজর	কািানমা।ó1

নপতৃতান্রিক	সমানজ	নারীর	স্থান	নননদ্শর	প্রসনঙ্গ	কনলর	ধম্শরাস্ত	নহসানব	নননদ্শটি	‘মনু	
সংনহতা-়ে	বলা	হনয়ন�-

“নানতি	মীনাং	নরি়ো	মগস্তনরনত	দনম্শ	ব্বস্থানততঃ	ননরনস্ত়ো	হ্যামগ্রাণ্ড	নরিন়োহনুত	নমনত	
নস্থনত:।ó2

কনব	ছদনেন়েন�ন	ভারতবনে্শ	পুরুে	সমানজ	নারীর	স্থান	রূপকথার	দুন়োরাননর	ন্া়ে,	
'ছমনদন়ের	অ	আ	ক	ে'	কাব্গ্রনন্থর	‘দুন়োরানন'	কনবতা়ে	আমরা	ছদনে	কনব	ইংল্ানণ্ডর	
রাজকুমারী	 ডা়েনার	 মম্শানন্ক	 মৃতু্র	 �টনার	 অনুসনঙ্গ	 সমানজর	 নপতৃতান্রিক	 তার	
কুফলনটনক	নচননন়ে	নদনত	ছচন়েন�ন।	ডা়েনা	রাজপনরবানরর	অননক	অথ্শ	প্রনতপনত্তর	
মনধ্	ছথনকও	বহু	জনতার	মানি	ছযন	ছস	একা।	তাঁর	নববাহ	ন�ল	নবনছিনদর	দন়েত	
ন�ল	অনন্র	স্বজন	পনরজন	ছক	আঁকন়	ধরনত	চাইনলও	মনন	দুতির	ব্বধান	ছরনে	
তারা	দূনর	সনর	ছগন�ন।রূনপর	হানট	পুরুনের	বব্শরতা	ছকবল	মূল	ধনী	মাননসকতা়ে	
ছকনা	ছবচা	কনরন�	তাঁনক।	তাই	ছবন়ন�	একানকবে	আর	নতনমর	নবলাসী	দুতঃে

“যতই	তার	রুনপর	ে্ানত	পণ্যর	বান়	ততই	ছমন়ে	একলা	হ়ে,দুতঃনে	বানর	বানর"।3

নকন্তু	নবর	রতকী়ে	নারী	 নহসানব	ছরে	পয্শন্	জীবননর	সমতিটানকই	ভনবতব্	বনল	
মাননত	চা়েনন	ডা়েনা।	জীবননর	অতীতনক	নপ�নন	ছফনল	বাঁচনত	ছচন়েন�	ছস।	অতৃতে	
ছপ্রনমর	জন্	হনন্	হন়ে	েুঁনজ	ছবন়ন়েন�,

কেননা	মানুনের	ছসবা়ে	নননজনক	নবলীন	কনর	দুতঃেনক	ভুলনত	ছচন়েন�।	আবার	কেননা	
পনা	দুনন়োর	হৃদ়েহীন	নমনড়ো	ট্াবলন়েড	এ	কাটাননা	সম়ে।	নকন্তু	এই	নবদ্	নবহগুগীর	
এ	য্রিনা	 ছক	ছবানিনন	পুরুে	তান্রিক	সমাজ	ছবানিনন	 ছকউ	কেননা,তাইনতা	তাঁর	
সামানজক	পনরনচনত	'পুরুে	ধরা'4	এই	সমানজর	ছচানে	ছস	উৎরৃঙ্খল।	এই	নপতৃতান্রিক	
সমাজ	আজও	মাননত	চা়েনা	নারীর	সমকানমতানক	ছপ্রনমর	দানবনক	অকপট	ছযৌন	
স্বাধীনতানক,	আজও	অসবনন্শ	নকংবা	নননজর	স্বাধীন	প�ন্দ	নবন়ে	করনল	ছননম	আনস	

মনলিকা	ছসনগুনতের	কনবতায়	নারী	ভাবনা
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রানন্র	করাল	োঁ়া,	তনব	ডা়েনা	এ	সনবর	নবরুনদ্	ছযন	এক	নবনদ্রানহর	প্রতীক	স্বরূপ।	
পুরুে	তান্রিক	সমানজর	স্বানথ্শর	পনরপনন্থ	ন�ল	ডা়েনার	সকল	কথা	ও	কাজ,	তাই	
ছতা--

“দুন়োরাননর	�নবর	নাম	মৃতু্	নকনন	ননল	ছমন়েনট	শুধু	নননজর	যত	বাচনত	চাইন�ল।5

এ	মৃতু্	আত্মহনন	ন়ে,	এক	প্রনতবাদী	কণ্ঠস্বরনক	দানমন়ে	রােবার	রাষ্টী়ে	তথা	পনরবার	
প্র়োস	মাত্।	 নকন্তু	ছযনহতু	আজনকর	নদনন	ছভনঙও	ভানঙ	না	নারী।	নারীর	মনধ্	
এভানবই	�নট	যা়ে	ব্নতিনদর	এক	উদবত্শন।	অবলা	ছথনক	সবলা	�নরর	ছমন়ে	ছথনক	
'নবনশ্র	ছমন়ে'	নহনসনব	তার	আত্মপ্রকার	�নট।	ছস	ছকবলমাত্	পরুুনের	আনদম	রূপকথার	
নান়েকা	হন়ে	থাকনত	চা়েনন।	ছস	ছকবল	মাত্	পুরুনের	ছযৌন	কাতরতার	আশ্র়ে	হন়ে	
থাকনত	চা়েনন।নারীর	সহনরীলতানক	পুরুেতান্রিক	সমাজ	কেননাই	মূল্	ছদ়েনন।	বরং	
রাষ্ট	ব্বস্থানক	হানত়োর	কনর।	নারীনমধ	যনজ্	ছমনতন�	তারা।	তাইনতা	কনব	ব্াগ	
কনর	'আগুন'	কনবতা়ে	নলেন�ন-

“ছডকানচনত	নঢনম	আঁনচ	তরুনীর	মাংস	করুন	দাউদাউ	আগুননর	মনধ্	ছথনক	নসঁদুনরর	
নটপ	একনট	কাজল	ছচাে	ভাসনলও	টাকার	বানণ্ডল	�ুঁন়	রুনে	নদল	পুনলনরর	নজপ"।6

একুর	রতকী়ে	পণ্	সভ্তার	ছমন়েরা	আজও	পনণ্র	নামান্র	মাত্,	কানলা	ছমন়েনক	
পাত্তি	করনত	লানগ	ছমাটা	টাকা	পণ,	আর	ছসই	পনণর	বলী	হনত	হ়ে	আমানদর	
সমানজর	ছমন়েনদর	।	আর	এটাই	হল	ভনবতব্	আর	তেন	িাকুর	�নর	বনস	নপতৃতন্রির	
প্রনতভু	ছলনেন	----

“এ	ছমন়েনক	জলজ্ান্	রাো	েুব	মুরনকল	ন�ল।	ভাগ্বান	ছ�নল	তাই	বউটানক	আগুনন	
সঁনপল।"7

আমানদর	ছদনরর	নারীরা	এভানবই	প্রনতনন়েত	প্রনতমুহুনত্শ	নানা	অন্�্শানতর	নরকার	
হন়ে	চনল।	আর	আমানদর	ছদনরর	আইন	ব্বস্থা	ছযোনন	ননচিল।	ছযোনন	রক্ষক	হন়ে	
দা়া়ে	ভক্ষক	নবচারনক	ছযন	এক	বানণ্ডল	টাকা	�ুঁন়	মুে	বন্	কনর	রাো	হ়ে।	এটাই	
ছতা	আমানদর	ছদনরর	নন়েম	রৃঙ্খলা	যাই	বলুন।

‘ছমন়েনদর	অ	আ	ক	ে	়ে'	কনব	ছদনেন়েন�ন	নপতৃতান্রিক	সমানজর	নরনক্ষত	মানুনেরা	
পাি	করন�	নারীর	জীবননর	বন্শমালা।	আর	এোনন	ছ�াট	ছবলার	আও়াননা	বন্শমালার	
ছথনক	সম্পূন্শ	অংনর	নভন্ন।	ছযোনন	অহংপূন্শ	পুরুে	তান্রিকসমানজ	পুরুনের	ছচতনার	
ছবাধবুনদ্	নবচার	কনরন�	নারী	জীবননর	অথ্শ	কী-

"অ-অর	অজগর	আসন�	ছতন়

	ছ�াট	ছমন়ের	স্বনে	ছ�ানর	।	

আ-আমার	ছতামার	সবার	ছচানে
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মহালসানপর	মতন	ও	ছক?

ই-	ইঁদুর	�ানা	ভন়েই	মনর

ধনে্শত	ছস	ভীেন	িন়	।	

ই-	ঈগল	পানে	নবেতী়ে	ভ়ে

থানা	পুনলর	ছকানট্শ	রয়

	ঋতু	ছবলা়ে	অশুনচ	নারী

	অন্	সম়ে	ছিলনব	হাঁন়

৯-৯	ন	কার	ছকমন	নডগবানজ	ো়ে

	লুতে	হও়োর	লাজ	রঙ্কা়ে;

ক-কন্ানরশুর	নবপদ	বা়ন�

ছযৌতুক	যত	সীমানা	�া়ন�

ে-	েনার	নজভ	বাতানস	নন়

মুে	ছফানটনা	সাতার	চন়

	গ-গনণকাল়ে	কারা	বানা়ে

নভন়েত	নানম	হা়কাটা়ে?	

জ-জরা়েু	যার	বাছিা	তার

	আধাফসল	থাক	নপতার

ধ-ধনম্শর	কল	পুরুে	নান়

	ধম্শ	�ুঁন়	ভীেন	মানর

ন-নারীবানদর	একুর	রতক	

ছমন়েরা	চা়ে	ননজস্ব	হক

	ব-নববাহ	মানন	সারাজীবন

ভাঙাগ়া়ে	অবগাহন

য-ছযানন	আমার	উপনননবর

নরব	িাকুনরর	আপন	ছদর

ং-ং	নট	ছলোননং	রাবক

জনক	হীননর	জনাক

ঁ-	চন্দ্রনবন্দুর	সংনবধান

	অধ্শনারীশ্নরর	গান"

মনলিকা	ছসনগুনতের	কনবতায়	নারী	ভাবনা
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এোনন	নপতৃতান্রিক	সমানজ	নারীর	অবস্থান	সুস্পটি	হ়ে	‘ডাইনন'	কনবতানতও	আমরা	
ছদনে	নারী	মাংস	ছলাভী	পুরুনের	ঈে্শা	নহংসার	হাত	ছথনক	বাঁচনত	নারীনক	ডাইনন	
অপবাদ	ননন়ে	ছদরান্রী	হনত	হন়েন�,	নকম্বা	মৃতু্	ছক	ছবন�	নননত	হন়েন�।	অসহা়ে	
নারীনক	এই	নবপয্শন়ে	সাহানয্র	হাত	বান়ন়ে	ছদনব	ছতমন	মানুনের	সাহস	কজননরই	
বা	থানক	তাই-

“ঈে্শা	নহংসা	ছলানভর	নচনহ্ন

	ছক	ছতানক	োরাপ	গ়ল

রূপকথার	ঐ	বুন়াটা	

নানক	ও	গান়ের	মুনে়ো-	

এক	�নর	কনরা	নপনটন়ে	তা়াও

নবেভরা	ওর	নজনর	

বাছিা	মরল	ফসল	গুনলা

নচৎকার	ওনি	সনজানর

কার	কান�	ছমন়ে	নবচার	চাইনব	

পানট্শ	পুনলর	জনতা

মহানশ্তা	বা	ছমধা	পাটকর

	কতটুকুই	বা	ক্ষমতা।"8

আর	তাই	আজও	রক্ষকই	হন়ে	ওনি	ভক্ষক।	বীরভূনমর	সানলনর	সভা়ে	ছমা়নলরই	
নননদ্শনর	আনদবাসী	তরুনীর	উপর	সারারাত	চনল	গনধে্শন।	আর	সনত্ই	ছতা	ছয	সমানজ	
নটউবলাইনটর	মনতা	জ্বনল	বদত্নদর	দাঁত,	ছসই	কাম়	ছথনক	পানলন়ে	যও়ো	�া়া	
উপা়ে	থানক	না।

কারন	সন্াননর	প্রনত	ছনেহ,	ভনলাবাসা	মমনবের	বন্ননক	ন�ঁন়	ছফলার	ননম্শমতানক	
মান়ের	প্রাণ	প্রশ্র়ে	নদনত	পানর	না,	পনরবার	তন্রির	ছমাহ	তার	সত্তার	গভীনর,	তার	
জালনক	ন�ন্ন	করা	অত	সহজ	ন়ে।	আর	আজও	আমানদর	কত	ছমন়েনক	এই	ছক	
ডাইনন	অপবাদ	নদন়ে	নপনটন়ে	মারা	হ়ে,	গ্রাম�া়া	করা	হ়ে	এই	ছতা	আমানদর	সমানজর	
নচত্।	মনলিকা	ছসনগুনতের	নারীরা	পানরন	না	সন্ান	ছনেনহর	ছমাহনক	কানটন়ে	নভনগ্রনহ	
বসনত	বানানত।	তারই	উদাহরন-	‘মা	বলল	নরশুনক'	কনবতার	মনধ্	পাই।	মাতৃ	ছনেহ	
নক	রকম	হ়ে	তার	প্রমানও	আমরা	পাই।	আবার	ছকাথাও	সন্ান,	স্বামীর	ভনলাবাসাই	
ছযন	নারীনক	সকল	অত্াচারনক	সহ্য	করবার	ররদ	ছজাগা়ে।	আর	রত	অত্াচারনক	
সহ্য	কনরই	ছবঁনচ	থাকনত	ছচন়েন�	মনলিকা	ছসনগুনতের	নারীরা।	নকন্তু	একটাই	প্রশ্ন	এই	
নারীরা	নক�ু	ছপন়েন�?	কী	ছপন়েন�	তার	উত্তর	সূনররা?
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"ছস	ছদেত	সারারাত	রতি	িনর	প়া

	পানরর	জানলা	ছথনক	রানত্তনরর	ছচাে

জ্বলজ্বল	কনর	ওনি	ছলাকটা	দ়াম	লানথ	ছমনর।

	বন্	কনর	নদন়ে	বনল	প্রাইনভনস	

চাই	প্রাইনভনস	বউনক	মার�	ছকন?	জানলা	ছচচা়ে,	আমার	�াগল	আনম	আগা	কাটবনা	
পা�া	আমানক	ভাবনত	নদন	ছলাকটা	বলল”9

আর	এই	সমানজ	নবচার	চাইনত	ছগনল	বনল	নননজর	�নরর	িানমলা	নননজর	�নর	নগন়ে	
ছমটান।	আবার	 বান়র	আত্মী়ে	 স্বজন	 ছক	জানানল	 বনল-সহা	 কনরা	 স্বামীর	 �রই	
ছমন়েনদর	আসল	জা়েগা।	তেন	 ছকাথা়ে	 যানব	 ছস?	এটাই	 ছতা	আমানদর	 বাতিব	
সমানজর	করুন	নচত্।

মনলিকা	ছসনগুনতের	 'ছমন়েনদর	অ	আ	ক	ে'	কাব্	গ্রন্থনট	 নবে়ে	ও	আনঙ্গনকর	এক	
অনবন্	ছমলবন্ন	হন়ে	উনিন�,	পুরুেতান্রিক	সমানজর	নবরুনদ্	প্রনতবাদী	নারী	কননির	
জাগরন	�নটন�	এই	কাব্	মনধ্।	তনব	এোনন	পুরুেনক	রত্রু	রূনপ	ন়ে	বন্ু	রূনপ	
পানর	ছপনত	ছচন়েন�।

।।২ ।।

পুরাণ-ইনতহানসর	প্রনতবাদী	নারীকণ্ঠ:মনলিকা	ছসনগুনতের	কথামানবী'	এক	অনবদ্	সৃনটি।	
ছযোনন	নারীর	অনধকার	বঞ্না,	ইত্ানদর	নবে়ে।	আবার	ছকাথাও	একটা	স্বাত্রি্	ও	
স্বাধীনতার	ল়াই	কেননা	তা	এনসন�	পুরান	ইনতহানসর	অনুসনঙ্গ	আবার	কেননা	তা	
সমকালীন	�টনার	অনুসনঙ্গ,	 ‘কথামানবী'	ছত	1200	লাইননর	আত্মকথন।	নকন্তু	এই	
আত্মকথন	কানদর?	মনলিকা	নলেনলন	ছরৌয্শবীনে্শর	গনল্প	ভরা	ইনতহাস	বইন়ের	তলা়ে	
ছমন়েনদর	ছয	গহন	কানহনন	চাপা	পন়	আন�	কথামানবী	তারই	ভাষ্যকার।	কথামানবী	
ছসই	নারী	ছয	যুগানন্র	অপমান	আর	অবনহলার	পনরও	ভালবাসনত	পানর	করনত	
পানর	 ছয	নতুন	জন্	 ননন়ে	 নফনর	 নফনর	আনস	ছদ্রাপদী,	গঙ্গা,	সুলতানা,	 নরনজ়ো,	
মাধবী,	ছমধা,	পাটকার	মালতী	মুনদ,	রাহবানু	বা	েনার	মধ্	নদন়ে	ছয	ছহঁনট	চনল	যুগ	
ছথনক	যুগান্নর	নমনর	থানক	প্রনতনট	ভারত	কন্ার	রনতি,	ছয	ইনতহাস	এবং	অনাগত,	
একক	এবং	সহস্র	অশ্রু,	এবং	আগুন,	যার	ছরে	ছকাথা়ে	তা	ছকউ	জানন	না।

নারীর	ছবদনা	ও	বঞ্নার	ইনতবৃনত্তর	ছকালানজ	এই	নারীরা	হনলন	কেননা	ছপৌরাননক	
‘ছদ্রৌপদী	জন্	কেননা	সমকালীন	‘রাহবানুর	জন্'	আবার	কেননা	বা	'ছমধাজ্'	'েনাজন্'।	
ব্নতিগত	পয্শনবক্ষন	ছথনক	পুরুে	তন্রির	নবরুনদ্	নারীর	ল়াই	দোনত	চান	নতনন।	
'ছদ্রৌপদী	 জন্'	 কনবতা়ে	 প্রনতবাদী	 নারী	 কণ্ঠ	 ছদ্রৌপদীর	 ছতজনস্বনী	 প্রনতবাদ	 মুের	
রব্দধ্বনন।

মনলিকা	ছসনগুনতের	কনবতায়	নারী	ভাবনা



116 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

“স্তী	ছক	পণ	রােবার	অনধকার	ছক	নদল	স্বামীনক"

পুরুে	রানেত	সমানজ	নারীনক	সব	সম়েই	অত্াচানরর	নরকার	হনত	হন়েন�	।	ছযনট	
যুগ	ছথনক	যুগান্নর	ধানবত	হন়েন�।	ছদ্রৌপদীর	ন্া়ে	আজও	কত	নারীর	রা়ী	েুনল	
ছনও়ো	হ়ে	প্রকানশ্	।	তাই	সমানজর	ছদ্রৌপদীনদর	ও	প্রশ্ন	তারা	নক	নচরকাল	এই	
অধনম্শর	নবরুনদ্	প্রনতবাদ	মুের	হন়ে	উিনব	না	তাই	কনব	নলনেন�ন---

“ছতামরা	পুরুে	জন	বাঁ	হানত	নারীনক	ছিনল	অন্নর	পািাও	ডান	হানত	ছতামারাই	গা	
ছথনক	কাপ়	ছটনন	েুনল	নাও	উন্ুতি	বাজানর

ছতামরা	নবধান	দাও,	ছতামরাই	ছবাবা	হন়ে	থানকা।

পুরুনে	পুরুনে	যুদ্	প্রনতনরাধ	রমনীর	লেীতাহানননত

েনলত	বসনন	সভা	ছঢনক	ছগল,	-----	নধক	কুরু	বদৃ্	গন	নধক	িনুটা	জগন্নাথ	ভারতবাসীনক	
১০	আপনারা	চুপচাপ	বনস	ছদেনলন	এই	অধনম্শর	জ়ে।"10

পুরাণ	-	ইনতহানসর	পথ	ছবন়ে	নারী	ও	নারীনবের	সব	অপমান	ভানরর	নবরুনদ্	মনলিকার	
নবজ়ে	ছকতন	পুরুনের	প্রনত	নধক্ার	নদন়ে	ছদ্রৌপদী	বনলন-	ছহ	পুরুে	গন	ছতামরা	
নারীর	রূপ	ছদেনলই	ছকন	ছতামরা	তানক	ছপনত	চাও	?	ছকন	তার	রা়ী	েুলনত	চাও?	
তার	মুে	ছকন	কানলা	করনত	চাও?	আবার	ছতামরাই	বনলা	ছদ্রৌপদী	ছবশ্া	কারন	তার	
বহু	পনত	তনব	তুনম	কী?	তুনম	ও	পুরুে	ছবশ্া।	ছতামার	নব�ানা়েও	ছতা	আন�	বহু	
স্তী	ছলাক।	তাহনল	ছতামার	ছক্ষনত্	এক	নন়েম	আর	আমার	ছক্ষনত্	আনরক	নন়েম	
ছকন?	তনব	একটা	কথা	ছরান	ছতামানদর	ওই	�াইপার	 নবনধ	 নননেনধর	যার	আনম	
ধানরনা।	আনম	যেন	ছতামানদর	ছক	প্রশ্ন	কনর	ছতামরা	ছকন	মুে	লুকাও	ছহ	পুরুে	গণ	
ছকাননা	 উত্তর	 নক	 আন�	 ছতামানদর	 কান�?	 ছপৌরাননক	 কানহনী	 অনুসানর	 রনচত	
কনবতাোনন।

তৎকালীন	সমাজ	ব্বস্থা	আর	বত্শমান	যুনগর	সমাজ	ব্বস্থার	মনধ্	বহু	সাদৃশ্	লক্ষ্	
করা	যা়ে।	সকল	অন্া়ে	অত্াচানরর	 নবরুনদ্	 ছদ্রৌপদী	 ছযমন	রুনে	দাঁন়ন়ে	 ন�ল	
ছতমনই	ছদ্রৌপদী	দাঁন়ন়ে	ন�ল	তার	অপমান	ছমাচননর	জন্,	ছরনে	আসনর	নানমন	
ধৃতরাষ্ট।	নতনন	বনলন	কৃষ্ণা	তুনম	কী	বর	চাও	বল।	তারপর	ছদ্রৌপদী	দুনট	মাত্	বর	
চাইল।	প্রথম	সব্শধম্শাচারী	যুনধনষ্ঠর	ছযন	দাসবে	ছথনক	মুতি	হন।	নবেতী়ে	বনর	দাসবে	
মুতি	 ছহাক	বীর	 ছশ্রষ্ঠ	ভীমনসন,	অজু্শন,	 নকুল	ও	সহনদব।	শুধুমাত্	কন্শ	 বলনলন	
ছদ্রৌপদী	দুতঃে	সাগনর	ডুনব	থাকা	পাণ্ডবনদর	ছনৌনকার	মত	পার	করনলন।	এর	আনগ	
ছকান	নারী	এরকম	কাজ	কনরন�	বনল	শুনননন।	ছদ্রৌপদীর	স্বামীরা	মাথা	ননচু	কনর	বনস	
থাকনলন।

ছদ্রৌপদীর	ছরিাধ	নবস্নরত	হন়ে	উিল।	ছদ্রৌপদী	বলল,	ছহ	প্রভু	ছহ	কৃষ্ণ	তুনম	এনস�	
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ছরান	আমার	কথা	আমার	ছকানও	যুনধনষ্ঠর	ভীমাজু্শন	ছনই,	আমার	জীবনন	ছকান	পুরুে	
ছনই,	বন্ু	ছনই,	নপতা	ছনই,	ভ্াতা	ছনই,	আমার	ছকান	সমাজ	ছনই	আমার	পান়ের	
মানট	টুকু	ছনই।	ছহ	মধুসূদন	তেন	তুনমও	আমার	পানর	ন�নল	না,	আর	যারা	নটি	হানত	
স্পর্শ	কনরন�ল	এেনও	তারা	পৃনথবী	জুন়	দাপনট	�ুনর	ছব়ানছি।	আমার	অপমানন	
আমার	স্বামীরা	িুনটা	হন়ে	বনসন�ল।	আমার	ছবঁনচ	থাকার	দুতঃে	ইনতহানস

আর	ছসই	নদনই	ছহ	কৃষ্ণ	ছতামার	স্পনর্শ	ছযন	আমার	ক্ষনত	প্রথম	মলম	পন়ন�ল।	
ছহ	প্রভু	তুনম	ছসইনদন	প্রথম	আমার	বন্ু	হন়েন�ল।	ছসই	প্রথম	তুনমই	আমার	মরুভূনমর	
বানলর	ন্া়ে,	ছতামার	পান়ে	আমার	সহস্র	প্রণাম	।	আর	ছসই	নদন	ছথনকই	শ্রীকৃষ্ণ	
ছদ্রৌপদীর	ছচানে	রীনতমত	নহনরা	হন়ে	উিল।	নকন্তু	ভাববার	এই	ছয	শ্রীরানধকার	জন্	
এত	ব্াকুলতা	বা	ভাবনা	ছতা	ন�ল	না।	ছযভানব	সেী	ছদ্রৌপদীর	জন্	জান	লন়ন়ে	
নদন়েন�নলন	কৃষ্ণ	ছস	রকম	রাধার	জন্	ছতা	কনরননন।

নিক	এই	জন্ই	ছতা	মুরনকল।	বন্ুরা	হুটহাট	কনর	ছপ্রম	 নননবদন	কনর	তা	গ্রহন	
করনলও	নবপদ,	উকোর	মনতা	জ্বানলন়ে	ছদনব	আর	ছপ্রম	গ্রহন	না	করনলও	ছতা	আরও	
নবপদ।	যানক	নফনরন়ে	ছদনব	তার	পুরুে	তান্রিক	ইনগা	ছজনগ	উিনব	অ্ানসড	বালব	
�ুঁ়নব।	আর	এটাই	হল	সমানজর	 নন়েম---	 'না্দীমুে'	কনবতা়ে	ছকবল	মাত্	বাংলা	
প্রথম	মনহলার	জীভ	ছকনট	ছনও়োর	ইনতবৃত্ত	ছরানা	যা়ে।

“আনম	নজভ	ছকনট	ছনও়ো	েনার	বচন

সাগনর	পাহান়	আকানর

	যুগ	যুগ	ধনর	পনথ	পনথ	আনম	হাঁটন�

আনম	কল্পনা	চাওলার	ছথনক	কুন্ী

	সীতা	ছথনক	রূপ	কাননা়োনর	আনম"11

আনম	নারী	আনম	ছসই	আনারকনলর	কান্না	স্বরসতীর	তীর	ছথনক	আনম	ছমধা	পাটকর	
হন়ে	ল়ন�।	আনম	ছসই	আনদ	মানবীর	নানভ	কুণ্ডনল	ছথনক	সানরানগট	জননী,	আনমই	
ছদ্রৌপদী,	আমারই	বস্তহরণ	চলন�	হনতিনাপুর,	হাও়া়ে	এেননা	আমার	মত	ছমন়েনদর	
বুক	ফানট	তবু	মুে	ছফানট	না।	এেনও	আমারই	গনভ্শ	কন্া	ভ্রুণ	হত্ার	রতি।	আনম	
ছসই	ছয	বুনকর	নভতর	ভীেন	জ্বালা	সহ্যকনর	আমার	দুতঃনের	কানহনী	ছরানানত	এনসন�	
এই	জনতার	সভাকনক্ষ।

হ্যাঁ	আনমই	ছসই	কথামানবী।	ইনতহানসর	�াই	এবং	ভনস্মর	মনধ্	নারী	নামক	ছয	
আগুন	চাপা	পন়	আন�	ছহ	পুরুে,	ছহ	আবহমাননর	সঙ্গী,	যনদ	তুনম	নজনজ্স	কর	
ছতামার	কান�	কী	ব্বহার	আনম	আরা	কনর?	তা	হনল	আনম	বলব	মানুনের	সনঙ্গ	
মানুনের	ব্বহার।	আবার	'রাহবানু	জন্'	কনবতা়ে	ছদনে	আধুননক	নারীর	ধম্শত্রি	বোরা	

মনলিকা	ছসনগুনতের	কনবতায়	নারী	ভাবনা
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অত্াচানরর	বোরা	গনরব	ছরােননর	কথামালা।	পুরুে	তান্রিক	সমাজর	নচত্নট	প্রস্ুনটত	
হ়ে--

"রানরন়েনতর	চাবুক	এনস		আ�ন়	পন়	আমার	ওপর"12

স্বামীর	হানত	ননয্শানততা	রাহবানু	ছয	রাহবানু	বাইর	ব�র	ধনর	অত্াচার	সহ্য	কনরন�	
যার	জন্	পুত্	প্রসব	আর	আজ	তার	কান�ই	জুনটন�	লানথ	আর	তালাক	কালনরনট	
ছসই	চাবুনকর	মার।	তার	কথাই	ভাবনত	ভাবনত	নননজর	পান়ে	কু়ুল	মানর।	তার	
জন্	নক	এত	নক�ু	সহ্য	করবার	পর	নক	ছপন়েন�	রাহবানু	?	ছপন়েন�	বনট	ছসনট	হল	
তালাক	রাহবানু	দী�্শ	বাইর	ব�র	ছবারো	পনর	অত্াচার	সহ্য	কনর	রামকু	হন়ে	ছভতনর	
গুমনর	মনর	কানটন়েন�।	নকন্তু	হিাৎ	ছরানদর	আনলা়ে	িলকানন	ছত	তার	অন্	ছচাে	
েুনল	ছগন�।	আর	সহ্য	করা	ন়ে	এবার	প্রনতবানদর	পালা	তাই	ছস	ছকানটর	দারতি	হ়ে	
ছোরনপানরর	দানবনত।

নকন্তু	তার	মুসনলম	সমাজ	তানক	পনরত্াগ	কনর	কারন	তালানকর	পর	স্তীর	ছোরনপার	
ছদও়ো	বা	ছকানট্শ	যাও়ো	ধম্শনবরুদ্	সুতারাং	তানক	ধম্শচু্ত	করা	হনব।	এ�া়া	তালাক	
সুদানবনব	রাহবানুনক	ছোরনপার	ছদও়েআই	হাইনকাট্শ	অড্শানরর	নবরুনদ্	সুনপ্রম	ছকানট্শ	
আনপল	করনলন	মহম্দ	আহনমদ	োন।	তার	যুনতি	অনুসানর	ইদেনতর	পর	তালাক	
ছদও়ো	 নবনবনক	ছোরনপার	ছদও়ো	রনর়েত	 নবনরাধী।	সুতরাং	মুসনলম	পারনসানাল	
ল-এর	নবরুনদ্	নগন়ে	হাইনকাট্শ	ছকানও	মুসনলম	পুরুেনক	ছোরনপাে	নদনত	বাধ্	করনত	
পানরনা।

সুনপ্রম	ছকাট্শ	বলনলন	তালাক	ছদও়ো	নবনবর	যনদ	নননজর	েরচ	চালাননার	সংস্থান	থানক	
তা	হনল	প্রাতিন	স্বামীর	ছোরনপার	ছদও়োর	ছকানও	দা়ে	থাকনব	না।	নকন্তু	নবনবর	
যনদ	নননজর	েরচ	চালাননার	সংস্থান	না।	থানক,	তাহনল	হাই	ছকানট্শর	আনদর	মত	
নপ্রনভ	কাউনসিল,	ছসকরন	১২৫	অনুসানর	নবনবনক	ছোরনপার	নদনত	বাধ্।	থাকনবন	
মুসনলম	পুরুে।

এরপরই	ছদর	জুন়	প্রবল	নবনরাধীতা়ে	আগুন	জ্বনল	উিল	মুসনলম	সমানজ	ছমালিাত্রি	
িাঁনপন়ে	প়ল	ছেনপ	উিল	পুরুে	তান্রিক	সমাজ,	নক�ুনতই	ছদব	না	আমরা	নকন্তু	
ছরে	পয্শন্	জ়েী	হনত	পানরনন	তারা।	জ়েী	হন়েন�ল	রাহবানু।	তার	মুে	ছথনক	আমরা	
শুনন।

“সুনপ্রম	ছকাট্শ	ছতামানক	সালাম

	আমার	ল়াইন়ে	পানর	দাঁন়ন়েন�”13

ছমন়েনদর	চনরতাথ্শতা	শুধুমাত্	পুরুনের	ছসবা়ে	ন়ে,	সন্ান	পালনন	ন়ে	ছস	সত্	সমাজ	
আর	কনব	বুিনব?	নারীর	পনরচ়ে	তার	স্বত্রি	অনভজ্ান	ও	আত্মময্শাদা়ে।	তাইনতা	
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রাহবানু	ছোলর	প্রনতবাদী	স্বিা	ননন়ে	উনি	আনস	মনলিকা	ছসনগুনতের	কনবতা়ে।

ভারতবনে্শর	ছমন়েরা	কেননা	ছকাননদন	রাজা	হ়েনন।	প্রজাও	হ়েনন।	হন়েন�	তনব	নক	
রাজার	বউ	আর	প্রজার	বউ।	কেননা	ছস	সুন়োরানী	দুন়োরানী	আবার	কেননা	ছস	�ুঁনট	
কু়ানন।	শুধু	একবার	রাজা	হন়েন�নলন।	মাত্	কন়েকনদননর	জন্	সুলতানা	রানজ়ো।	
সমাজ	নক	তানক	ছমনন	ননন়েন�ল?	না	ছমনন	ছন়েনন	ছমনন	নননল	হ়েত	ভারতবনে্শর	
ইনতহাস	একটু	অন্রকম	ভানব	ছলো	হত।	আজ	ছদর	স্বাধীন	হও়োর	বহু	ব�র	ছকনট	
যাও়োর	পরও	এ	সমানজ	নারীনদর	অন্	রকম	ছদো	হ়ে।	আজ	ছদর	স্বাধীন	হও়োর	
বহু	ব�র	পরও	এ	সমানজ	নারীনদর	 নক	পুরুনের	ন্া়ে	সব্শনক্ষনত্	সমান	অনধকার	
আন�?	ছযমননট	ছদো	যা়ে	‘রানজ়ো	জনন্'।

পুরুনেরা	নদন	শুননত	থানক	রানজ়ো	কানক	নববাহ	করনব।	ছক	পানব	রাজবে,	ছক	হনব	
মানলক	এ	সকল	নচন্া়ে	নবনভার	হন়ে	ওনি	পুরুে	সমাজ।	একনদন	োস	দরবানর	আনলা	
কনর	দাঁ়া়ে	ই়োকুত	জালাউনদেন	তার	সনঙ্গ	বাধা	পন়	রানজ়োর	মন।	রানজ়োর	োস	
বাদী	ধনে্শত	হ়ে	এবং	ছস	মারাও	যা়ে।	ছরে	পয্শন্	�়া়ে	নবনদ্রাহ,	ইনতমনধ্	ই়োকুতনক	
আলতুনন়ো	আ�াত	কনর	 নননবদন	কনর	প্রন়ে	তার	একমাত্	লক্ষ্	 ন�ল	 নসংহাসন	
ছযোনন	রানজ়ো	প্রতানরত	হন়ে	নসংহাসন	চু্ত	হ়ে।	এ	ছকান	সমাজ	ছযোনন	মানুেনক	
সুস্থ	ভানব	বাঁচবার	ছবাধহ়ে।	অনধকার	ছনই	।	তাই	রানজ়োর	প্রশ্ন-

“বাপজান	এ	ছকান	ছদনর	

	ছরনে	ছগল	এই	ছবনটনক"14

পুরান-ইনতহানসর	পথ	ছবন়ে	নারীও	নারীনবের	সব	অপমান	ভানরর	নবরুনদ্	মনলিকার	
নবজ়ে	ছকতন	‘কথামানবী'	কাব্নট	মহাকাব্	ইনতহানসর	গনব্শত	স়ক	ছথনক	মনলিকা	
চরন	কনর�ন	ছসই	সব	নারীনদর	যারা	নবনভন্ন	সমন়ে	ছরানেত,	অপমাননত	হন়ে	তার	
নবরুনদ্	রুনে	দাঁন়ন়েন�।	আর	আগুনন	বারুদ	হন়ে	উিল	ছমধা,	সীতা	রূপ	কাননা়োর	
আনারকনল,	ছমধা	পানটকর,	ছদ্রৌপদী,	রূপা়েন	নারী	প্রমুেরা।	কনব	ছপৌরাননক	কাল	
ছথনক	সমকানলর	নারীর	য্রিনার	যানপত	নচত্	একটা	সংগীনতর	সুনরর	সংহনতর	মনতা	
�ন়ন়ে	আন�	কনবতা	গুনলর	মধ্।

তথ্সূত্র :
১।	অটিাদর	ছলোক,	সতেম	অধ্া়ে,	মনুসংনহতা,	তুনলকলম	১৯৯৯,

২।	মনলিকা	ছসনগুতে,	‘দুন়েরানন,	বমন়েনদর	অ	আ	ক	ে,	কনবতা	সমগ্র,	অন্ান্;	২০১৩,	পৃষ্ঠা	সংে্া-	
৫৪,

৩।	তনদব,	পৃষ্ঠা	সংে্া-	৫৪,

৪।	মনলিকা	ছসনগুতে,	আগুন,	ছমন়েনদর	অ	আ	ক	ে	কনবতা	সমগ্র'	আন্দ,	২০১৩,	পৃষ্ঠা	সংে্া-৫৮

৫	।তনদব,	পৃষ্ঠা	সংে্া-৫৮

মনলিকা	ছসনগুনতের	কনবতায়	নারী	ভাবনা
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৬।	 মনলিকা	ছসনগুতে,	“ছমন়েনদর	অ	আ	ক	ে,	ছমন়েনদর	অ	আ	ক	ে,	“কনবতা	সমগ্র:	আন্দ,	
২০১৩,	পৃষ্ঠা	সংে্া-৭৬

৭।		মনলিকা	ছসনগুতে,	ডাইনন,	ছমন়েনদর	অ	আ	ক	ে,	কনবতা	সমগ্র'	আন্দ,	২০১৩,	পৃষ্ঠা	সংে্া	
-	৬৭

৮।		মনলিকা	 ছসনগুতে,	 ‘ছমন়েনটর	 ছরানদর	পনথ,	 ছমন়েনদর	অ	আ	ক	ে,	কনবতা	সমগ্র,	আন্দ,	
২০১৩,	পৃষ্ঠা	সংে্া-৬৭

৯।		মনলিকা	ছসনগুতে,	'ছদ্রৌপদী	জন্,	কথামানবী,	আন্দ,	পৃষ্ঠা	সংে্া-	৮৩,

১০।	তনদব,	পৃষ্ঠা	সংে্া-	৮৫	

১১।	মনলিকা	ছসনগুতে,‘না্দীমুে,”কথামানবী,	আন্দ,	পৃষ্ঠা	সংে্া-	৮১

১২।	মনলিকা	ছসনগুতে	রাহবানু	জন্,	‘কথামানবী,	আন্দ,	পৃষ্ঠা	সংে্া-	১০২

১৫।	তনদব,	পৃষ্ঠা	সংে্া-	১০৫

১৪।	মনলিকা	ছসনগুতে,	‘রানজ়ো	জন্,	কথামানবী,	আন্দ,	পৃষ্ঠা	সংে্া-	১২,

ঋণ স্ীকার:

আকরগ্রন্থ
১)	 মনলিকা	ছসনগুতে।	কনবতা	সমগ্র।	আন্দ	পাবনলসাস্শ	কলকাতা।	২০১৩।

২)		মনলিকা	ছসনগুতে।	'ছশ্রষ্ঠ	কনবতা	ছদজ	পাবনলনরং	কলকাতা।	২০০৩	মা�।	১৪০১	পনরবনধ্শত	
নতুন	সংস্রন।	আগটে	২০১২	শ্রাবন	১৪১৯।

সহা়েক গ্রন্থ
১)		 নসনমান	দ্া	ছকনভ়োর	।"নবেতী়ে	নলঙ্গ	অনুবাদতঃ	কঙকর	নসংহ।	র	্যানডক্াল।	কলকাতা	২০১১।

২)		তনপাধীর	ভ্াচায্শ।	নারীনচতনা	মননন	ও	সানহনত্া	পুতিক	নবপনন।	কলকাতা।	জানু়োনর	২০০৭।

৩)		মনলিকা	 ছসনগুতে।	 স্তী	 নলঙ্গ	 ননম্শা–	 প্রথম	 সংস্রন।	আন্দ	 পাবনলরাস্শ	 প্রাইনভট	 নলনমনটড	
কলকাতা৷	১৯৯৪।

৪)		রবীন্দ্রনাথ	িাকুর।	কাব্তঃ	'স্পটি	ও	অস্পটি'	সানহত্।	'জন্রতবানে্শকী	সংস্রন	েণ্ড	১৩।	পনচিমবঙ্গ	
সরকার।	২৫	ছর	ববরাে।১৩৬৮

৫)		সুদীপ	নবশ্াস।	সম্পাদক।	কনবতা	এই	সম়ে	নপ্র়েকথা	প্রকারনী	কলকাতা৷	২০১৫
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।।ক।।

ননপীন়ত	শ্রনমকনদর	জীবননচত্-শ্রনমকনদর	অনতস্বল্প	ছবতনন	নানা	দুতঃসহ	পনরনস্থনতনত	
চরম	দুদ্শরার	মনধ্	কাজ	করনত	হত	।	তারা	ন�ল	নানা	ধরননর	অত্াচার,	ননপী়ন	
ও	ছরােনণর	নরকার	।	উননর	রতনকর	নবেতী়ে	ভানগ	নবনভন্ন	নরনল্প	ননন়োনজত	শ্রনমকনদর	
বদননক	১৫-১৬	�নটা	কাজ	করনত	হত	।	মানি	মানি	তা	১৮	�নটাও	হনতা	।	তানদর	
বাসস্থান	ন�ল	অস্বাস্থ্কর	এবং	জীবনযাত্ার	মানও	অত্ন্	ননচ	ুনরশু	বা	নারী	শ্রনমকনদরও	
মুনতি	ন�ল	না	।	১৪	ব�নরর	কমব়েসী	নরশুনদরও	১০	১৪	�নটা	োটাননা	হনতা	এমননক	
৭	ব�নরর	কমব়েসী	নরশুনদরও	এ	ধরননর	পনরশ্রম	করনত	হনতা।	শ্রনমকনদর	মজুনর	
অনত	সামান্	পনরমানণ	ছদও়ো	হনতা।

ননপীন়ত	শ্রনমকনদর	অবনহনলত	জীবননচত্,	 বলা	ভানলা	 নন়েনতর	অনমা�	 নন়েনম	
আরিান্	শ্রনমকনদর	জীবননচনত্র	কথা	 ছযসব	 ননব্শানচত	 ছ�াটগল্পকানরর	 গনল্প	ফুঁনট	
উনিন�-

১.	তারারঙ্কর	বন্দ্াপাধ্া়ে	-	'�ানসর	ফুল'

২.	কমলকুমার	মজুমদার	-	'বাগান	ছক়োনর'

৩.	সমনরর	বসু-	'জলসাা'

তারারঙ্কর	বন্দ্াপাধ্া়ে	:	'	�ানসর	ফুল'-

প্রথনমই	আনলাচনার	 দানব	 রানে	 তারারঙ্কর	 বন্দ্াপাধ্ান়ের	 �ানসর	 ফুল।	 গল্পনট	
ছ�াটগনল্পর	পটভনূম	রাণীগনঞ্জর	ক়েলােনন	অঞ্ল	।	ক়েলােননর	শ্রনমনকরা	ছয	অত্াচার	
�ানসর	ফলু	ননপী়ননর	নরকার	হন়েন�	তার	অতলুনী়ে	ননদর্শন	'	�ানসর	ফলু'	ছ�াটগল্পনট।	
নবলারপুর	 অঞ্নলর	 সাঁওতাল	 ছগানত্র	 কুনল	 কানমন	 চু়কীর	 �টনা	 ও	 অননেগনভ্শ	
অন্কানর	শ্রনমকনদর	রুদ্শ্াস	সংগ্রাম।	অসহা়ে	জীবননচনত্র	কথা	ফনুট	উনিন�	শুরুনতই	
জানা	যা়ে।	রাণীগঞ্জ	টাইনল	�াও়ো	উত্তর-	দনক্ষনণ	-	লম্বা	বাংনলাটা	কনল়োরীর	আনপস।	
কনল়োরীর	অনফনসর	ছলবার	ছরনজটোর	নবননাদ	সুগা়েক	।	কনল়োরীর	ছমন়ে	চু়কী	
সাঁওতাল	তানক	ভানলাবানস	হিাৎ	একনদন	কনল়োরীর	েননর	োনদ	আগুন	লানগ।	ছয	
ছকাননা	মুহূনত্শ	সমতি	কনল়োনর	নচরনদননর	জন্	ধ্বংস	হনত	পানর	।	একমাত্	উপা়ে	

121

বাংলা ছ�াটগনল্প শ্রনমক জীবন
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

নরথী রায়	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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পনননরা	নং	গ্ালানরর	মুে	বন্	করা।	ম্াননজার	অতুলনক	বনল	পনননরা	নং	গ্ালানরর	
মুে	বন্	করার	জন্	যানত	আগুন	ছবনরমাত্া়ে	�়ানত	না	পানর	।	একজন	ব়	মানপর	
ইনঞ্জনন়োর	যা	ছন়ে	অতুলও	ছসই	নবননমন়ে	রানজ	হ়ে	।	নকন্তু	কুনলরা	ছকউ	নামনত	
চা়ে	না।	বনল-

"	নবনা	দম	ননন়ে	আমরা	মনর

যাব	বাবু।	উ	আমরা	লারব।"1

তেন	অতুল	তুনল	শ্রনমকনদর	বনল	দুটাকা	কনর	হাজরী	ছদও়ো	হনব,	চার	�ণ্া	কাজ।	
তারা	ছযননা	কাজ	কনর।	কুনলরা	েননগনভ্শ	নানম	এবং	একটানা	ছকজ	ওিানামা	করনত	
থানক।	ছধাঁ়োর	পনরমান	বৃনদ্	ছপনত	থানক,	ফনল	-

"একজন	বাবু	একনট	কুনল	ও	একজন	কানমননক	লই়ো	নানমল।	ছমন়েনটর	বুনক	বাধা	
ধনর়ো	শ্াস	লইনত	কটি	হইনতন�।	অনক্নজন	নসনলণ্ডানরর	চানব	আলগা	কনর়ো	নদ়ো	
নটউবটা	ছমন়েনটর	নানকর	কান�	ধনর়ো	ডাতিার	বনলল	-	ভ়ে	নাই।"2

ছধাঁ়োর	পনরমাণ	প্রচণ্ড	বৃনদ্	পাও়ো়ে	নবননানদর	কটি	হ়ে।	এই	গ্ালানরর	মুে	ছথনক	
একটু	সনর	দাঁ়ানতই	চূ়কী	নবননানদর	ছচাে	ছচনপ	ধনর	এবং	নবননাদ	তানক	দূনর	
ছিনল	নদন়ে	নননজনক	মুতি	কনর।	কাজ	প্রা়ে	ছরে	হন়ে	আনস	এবং	ছকজ	ওিানামা	
করনত	থানক।	এমন	সম়ে	ছকজ	ন�ঁন়	যা়ে	এবং	ছকউ	একজন	বনল	-

"�ননট	মানরা	টানলা়োন,	�ননট	মানরা	জলনদ।	পাঁচ	আদনম	নগর	নগ়ো।3

সবনরনে	পনননরা	নং	গ্ালানরর	মুে	বন্	করা	হনছিল	তেন	নবননাদ	অতুলনক	বনল	
গাঁথনন	ভানঙা	নভতনর	ছলাক	আন�।	ছসই	সম়ে	অতুল	নবননানদর	মুে	ছচনপ	ধনর।	
বনল	'ছগট	আউট'	-	এই	�টনা়ে	চু়কীর	মম্শানন্ক,	ননপীন়ত	হবার	জীবননচত্	ফুনট	
উনিন�।	নবননাদনক	তেন	ছসোন	ছথনক	ওপনর	চনল	যাও়োর	নননদ্শর	ছদ়ে	অতুল	।	
ইংনরনজনত	একনট	নচরকুট	নলনে	ক্ানর়োরনক	নদনত	বনল	ছসটা।	ক্ানর়োর	কাগজনট	
পন়	কুন়নট	টাকা	নবননাদনক	ছদ়ে	এবং	এক�নটার	মনধ্	কনল়োরী	ছ�ন়	নদনত	বনল।	
অথ্শাৎ	ছযোনন	অন্ান্	কুনল	-	কানমননক	দুটাকা	কনর	ছদও়ো	হনছিল	ছসোনন	নবননাদনক	
মুে	বন্	করার	জন্	ছদও়ো	হল	কুন়	টাকা।	অননেগনভ্শ	নচরনদননর	মনতা	ধ্বংস	হ়ে	
�ানসর	ফুল	চু়কী।	ক়েলােননর	শ্রনমনকরা	ছয	অনবরত	ননপী়ন	ও	ছরােনণর	নরকার	
হনছি	তার	অতুলনী়ে	ননদর্শন	'	�ানসর	ফুল	'	ছ�াটগল্পনট।

কমলকুমার	মজুমদার:	'	বাগান	ছক়োনর'-

কমলকুমার	মজুমদানরর	ছলো	'	বাগান	ছক়োনর	'	ছ�ানটা	গনল্প	গল্পকার	মূলত	ননপীন়ত	
অত্াচানরত	ছরানেত	শ্রনমকনদর	অবনহনলত	অসহা়ে	জীবননচত্নকই	প্রাধান্	নদন়েন�ন।	
অনুভনবর	 উপর	 নরি়ো	 -	 প্রনতনরি়োর	 প্রনলপ	 নদন়ে	 বরল্পীক	অনভব্নতি	 নদন়েন�ন	
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গল্পকার।	 স্বনতিচরণ	 নকংবা	 রামকৃষ্ণ	কালীর	 ইত্ানদ	 ছদব	 ছদবীর	 নাম	 গ্রহণ	কনর	
কমলকুমার	ছলো	শুরু	করনলও	একনট	শ্রনমনকর	মৃতু্নক	ছকন্দ্র	কনর	গল্পনট	গন়	
উনিন�।	শ্রনমকরা	ছয	সমানজ	অবনহনলত,	লানঞ্ত	মানুে	নহনসনব	তানদর	জীবননর	
ছয	ছকাননা	দাম	ছনই	সমানজর	উঁচুতলার	মানুেনদর	কান�,	এমননক	তানদর	মৃতু্নতও	
ছকাননা	যা়ে	আনস	না	তানদর	তার	এক	ননম্শম	করুণ	নচত্	ফনুট	উনিন�	গনল্প	।	বাতঃস্থলীর	
উনছিদ	কনর	নবরাল	বন়া	নরল্প	নগরী	গন়	ছতালার	জন্	শ্রনমকনদর	নদন়ে	নিকাদাররা	
েুব	সামান্	ছবতনন	দী�্শ	সম়ে	ধনর	কনিার	পনরশ্রম	কনরন়ে	ছন়ে	।	এমননক	অনতনরতি	
পনরশ্রনম	শ্রনমকরা	অসুস্থ	হন়ে	প়নলও	তানদর	নচনকৎসা	করার	ছকাননা	ব্বস্থা	থানক	
অননকসম়ে	নবনা	নচনকৎসানত	তানদর	মৃতু্ও	হ়ে।	এবং	তাই	ননন়ে	বাঁকী	শ্রনমকরা	
কাজ	বন্	ছরনে	প্রনতবাদ	করনল	তানদর	পানরশ্রনমক	কাটার	হুমনক	ছদও়ো	হ়ে	।	
এইভানব	 সমানজর	 উঁচুতলার,	 ক্ষমতারালী,	 মানুেনদর	 বোরা	 অসহা়ে,	 অবনহনলত	
শ্রনমকনদর	জীবন	দুনব্শাধ্	এবং	দুরূহ	হন়ে	উনিন�	গনল্প	মৃতু্র	স্বরূপ	ছয	কী	ছসটাই	
ছযন	শ্রনমকনদর	মাধ্নম	ফুনটন়ে	ছতালা	হন়েন�	গনল্প	জানা	যা়ে

"	এক	নবরাল	নরল্প	নগরীর	ছগা়া	লানগনতন�	।

এোনন	একনটনত	মনর়োন�	।

এই	তুমুল	অনতকা়ে	দারুণ	নক্ষপ্র	কম্্শপদ্নতর	মনধ্

ঐ	ছদহোনন	পন়়ো	আন�...

ঐ	ছবচারার	মরনদহ	পত্তননটর	একানন্	পন়়োন�ল...."4

কমলকুমার	মজুমদার	তার	বাগান	ছক়োনর	গনল্প	ননম্নবনগ্শর	ছশ্রণী	নহনসনব	শ্রনমকরা	
ছয	সমানজর	বুনক	অসহা়ে,	অবনহনলত,	সমানজর	ক্ষমতারালী	উঁচুতলার	মানুেনদর	
বোরা	অত্াচানরত,	ননপীন়ত	তার	এক	ননম্শম	নচত্	তুনল	ধনরন�ন	।	গল্পনট	মূলত	এক	
নবরাল	নরল্প	নগরী	গন়	ছতালার	কানজ	এক	অসহা়ে	শ্রনমনকর	মৃতু্নক	ছকন্দ্র	কনর	
রনচত	।	গনল্প	বন	জঙ্গল	ছকনট	ব়	নরল্প	নগরী	গন়	ছতালার	কাজ	চলন�	যার	জন্	
নবনভন্ন	ব়	ব়	য্রিপানতর	আও়োজ	ছরানা	যানছি	চানরনদনক।	চানরনদনক	নানা	প্রকার	
পত্তন	কায্শ	চলন�	।	হটাৎ	একজন	ব্নতি	নপ�নল	প়ল	মনন	হল	ছযন	ছস	তার	নননজর	
ছদনহর	ভার	বহনন	অসমথ্শ	হন়েন�।	তার	ররীর	দুনল	উিল	এবং	প্রথনম	ছস	বনস	
প়নলা	ও	রিনম	ছননভন়ে	শুন়ে	প়নলা	।	ঐ	অসহা়ে	ব্নতিনটর	েবু	কান�	ছয	কন়েকজন	
ন�ল	তারা	সনিকভানব	বলনত	পারনলা	না	ছয	ঐ	ব্নতি	ছকমন	কনর	মানটনত	এনলন়ে	
পন়ন�ল	এই	ননন়ে	তানদর	মনধ্	ধন্	উপনস্থত	হল	এবং	ছক	ছয	সত্	তা	ননন়ে	তক্শ	
হনত	থাকনলা।	এইসব	শ্রনমকরা	ছবনচ	ছথনকও	ছকাননা	পনরচ়ে	পা়ে	না।	মৃতু্ও	হ়ে	
তানদর	ছগাত্হীনভানব	মৃত	অবস্থা়ে	মৃত	বনলও	প্রত্াে্াত	হ়ে	।	যাহার	প্রনত	�টাক	

বাংলা	ছ�াটগনল্প	শ্রনমক	জীবন
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জনমনত	কম্্শকুরলতা	ছগা়োর-

"	ঐ	সা়হীন	ছদনহর	পার	নদ়ো

ছলৌহ	নরকল	দ্রুতনবনগ	চনল়োন�"5

ঐ	ব্নতি	আমার	ননকনটই	ন�ল	এই	বনল	একজন	পনতত	ব্নতি	নিক	ঐ	স্থাননর	আনগ	
ছযোনন	ন�ল	ছসই	স্থাননটনত	দৃনটি	নস্থর	ছরনে	হটাৎ	চমনক	উিল	কারণ	ছস	ছদেনলা	
ছকাথাও	ছসই	ছনই	পান়ে	চলা	জনমর	মনধ্	ছকাথাও	এনটর	নচহ্ন	পয্শন্	ছনই।	আচিয্শভানব	
ছসই	যথাথ্শ	স্থাননট	হানরন়ে	ছগল	।	এেনকার	যারা	ঐ	পনতত	ছলাকনটর	কান�	ন�ল	
তারা	নিকাদার	এর	কা�	ছথনক	উনত্তনজত	কথানত	পুনরা়ে	নননজনদর	কত্শব্ননধ্শারনণ	
উনদ্াগী	হল	।	তানদর	আনলাচনা়ে	উনি	আনস	উইনলংডন	ছসতু	যেন	বতরী	হ়ে।	
তেন	কনলকাতা	ছথনক	সব	মুনচ	ছদনর	চনল	ছযনত	লানগ	েবর	চানরনদনক	�়া়ে	ছয	
দু	হাজার	মুনচর	মাধার	উপর	ঐ	ছসতুর	নভত	গাঁথনত	হনব	কারণ	প্রথম	বানরর	গাঁথনন	
জনল	ধ্বনস	যা়ে।	এই	প্রসনঙ্গ	বনলন�	-

"	মুনচনদর	চাই	।	না	জানন	এ	নগর

কত	ননম্ননশ্রণীর	ছলাক	চানহনব।"6

নিকাদার	বলনলা	ঐ	সব	ছমন়েলী	বুজরুনক	।	ছতামানদর	যনদ	তাই	মনন	হ়ে,	তাহনল	
কাজ	ছ�ন়	ছতামরা	ছযোনন	ইছিা	চনল	যাও,	কাজ	না	সম্পূণ্শ	করনল	ছকাননা	নহসাব	
নমলনব	না।	এরপর	নিকাদার	নননজর	সরকারনক	ডাকনলন	এবং	আনদর	নদনলন।

"	যাও	ঐ	কুলীজননর	নানম	ছচৌদে	আনা	ছরাজ	কানট়ো	লও।	উহার	ছেল	দুরমুর	কনর়ো	
দাও	এবং	যাও	ছদে	ছলাকটা	কতদূর	বজ্ানত	জানন,	মানুনে	এমন	বজ্ানত,	কনরনল	
পােীর	পােনা	নটম	হই়ো	যাইনব!"7

সরকার	নবনীত	স্বনর	জানা়ে	ছয	ঐ	কুলীজন	মনরন�।	একথা	শুনন	নিকাদার	বনল	ছয	
-	অননকক্ষণ	ধনর	একথা	শুননন�।	যাও	ছদনো	হ়েনতা	ছনরানত	ছবহুস	হন়ে	আন�	বা	
ক্ষুধানত	অগচতন্	হন়ে	আন�।	এই	সম়ে	একটা	ছরালস	এই	মৃত	কুলীজননর	নক�ুদূনর	
থামনলা,	ডাতিারসহ	�ত্ধর	ও	ব্াগবাহক	নামনলা	ডাতিার	নবজ্ানসম্ত	পরীক্ষা	কনর	
ছদেনলন	সনত্ই	মৃত	মৃত	ছলাকনটর	নাম	প্রসনঙ্গ	নিকাদানরর	কা�	ছথনক	উত্তর	না	
ছপন়ে	পুনলর	দানরাগা	নননজর	মনন	বলনলন	-	এোনন	একটা	ফাঁন়	হও়ো	দরকার।	
কতগুনল	নতুন	র়েতান	ছবপনরা়ো	হন়ে	উনিন�।	নিকাদার	বলনলা	-	হারামজাদা	ননচি়ে	
দুেমননর	একজন	।	পুনলর	দানরাগা	অত্ন্	নবনন়ের	সানথ	একজন	অনত	প্রাচীন	বৃনদ্র	
ননকট	হাত	ছজা়	কনর	বলনলন	-	কত্ত্শামহার়ে	আপনন	নননচিত	হন,	তার	সৎকার	হ়ে	
তার	সব	ছচটিা।	অন্ান্	স্থানন	প্রা়ে	সব্শত্ই	েবর	হন়েন�	ছয	মনরন�	ছস	রত্রু।

-	পৃনথবী	ছথনক	শ্রনমক	বনলও	ছস	স্বীকৃত	হ়ে	না।	দানরাগা	তানক	নরিনমনাল'	বনল	
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নচনহ্নত	কনর	।	এইসব	শ্রনমক	মানুনের	মৃতনদহনক	ছকন্দ্র	কনর	পুণানলাভীরা	আবার	
পণ্	সঞ়্ে	কনর	।	আর	নবজ্জননররা	দার্শননকতা	পূণ্শ	মন্ব্	ছরনে	তানদর	নবজ্তার	
পনরচ়ে	ছদ়ে	।	শ্রনমকনদর	ননপীন়ত	হবার	জীবননচত্ই	এোনন	ছদো	যা়ে।	অনভস্বল্প	
ছবতনন	নানা	দুতঃসহ	পনরনস্থনতনত	চরম	দুদ্শরার	নদন়ে	কাজ	করনলও	শ্রনমকরা	অত্াচার,	
ননপী়ননর	নরকার।	তবুও	সব্শত্ই	েবর	হ়ে-

"	ছয	মনর়োন�	ছস	দুেমন"8

কানজর	ত্রুনট,	য্রিপানত	নটি	করা	প্রভৃনত	অজুহানত	তানদর	ছবতন	ছকনট	ছনও়ো	হত।	
সমানজর	বুনক	শ্রনমকনদর	জীবন	ছয	কতটা	অসহান়ের	দুদ্শরার	তা	ছকউ	ছভনবও	ছদনে	
না।	শ্রনমকনদর	ননপীন়ত,	অত্াচানরত	জীবননচনত্র	কথা	ছরােনণর	কথা	এই	গনল্প	
অনন্	হন়ে	উনিন�।	ছসইজনা	বাগান	ছক়োনর'	গল্পনট	এক	ব্নতরিমী	সৃনটি।

সমনরর	বসু:'জলসা'-

সমনরর	বসুর	'	জলসা	ছ�াটগনল্প	শ্রনমকনদর	ননপীন়ত,	অত্াচানরত	হবার	নচত্ই	ফুনট	
উনিন�।	ছদো	যা়ে	ছজৌলুসম়ে	জলনার	নবপরীনত	তীব্র	শ্রনমক	অসনন্াে	ও	শ্রনমক	
�াঁটাইন়ের	করুণ	পনরণনত	।	জলসানক	ছকন্দ্র	কনর	কানহনন	এনগন়ে	যাও়োর	সানথ	
সানথ	জানা	যা়ে	জলসার	আনগর	নদননর	সন্্ার	কথা	।	কুনল	কানমননরা	অথ্শাৎ	শ্রনমনকর	
দল	ম্াননজার	সানহবনক	ছ�রাও	কনর	।	কারণ	ইনতমনধ্	ম্াননজার	সানহব	প্রা়ে	
এগানরানরা	শ্রনমকনক	�াঁটাই	কনরন�	।	শ্রনমনকরা	জানা়ে-

"	নলো	পন়	ছনই,	বাত,	পু�ু	ছনই	হাজানরা

আদনমনক	বুঢ়ক	বাননন়ে	নদন়ে	হটাৎ	মানলক

ছলানটর	ছ�ন়	নদল,	এগানরানরা	আদনম	�াঁটাই	হল"9

-	এরপর	মানলক	তানদর	ছবািাবার	ছচটিা	করনলও	শ্রনমনকরা	ছস	কথা	মাননত	নারাজ	
ফনল।	জনটল	হনত	থানক	এবং	ম্াননজার	ছফান	কনর	পুনলরনক	।	একনট	কানলা	গান়	
এনস	ছপৌঁ�া়ে	ভরা।

পনরনস্থনত	জলসার	মানিই	এবং	পুনলর	েুব	দ্রুত	পদনক্ষপ	ছন়ে।	ছযসব	কুনল	শ্রনমকরা	
ম্াননজারনক	ন�নর	প্রনতবাদ।	করন�ল	তানদর	এনক	এনক	ঐ	কানলা	গান়নত	ছতানল	
পুনলর	-

'	চনন্দ্রকা	হীরালাল,	ফুলমহম্দ,	ববষ্ণু

আপ্ারাও	হানেজ	-	বাইনক	ছিনল	ছিনল

ওিানত	লাগল	নসপানহ	ছসই	গান়টার।"10

-	জলসা	তার	নননজর	নন়েনমই	চলন�ল।	সানথ	শ্রনমকনদর	গান়নত	ছতালার	কাজও	
চলন�ল,	পুনলনরর	।	ছযসব	মানুনেরা	জলসা	ছদেনত	এনসন�ল	তারা	-'	এমনন	ব়	

বাংলা	ছ�াটগনল্প	শ্রনমক	জীবন
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ব়	ভ়োত্শ	ছচানে	একবার	জলসামঞ্	আর	একবার	কানলা	ছদেনত	থানক'	জলসা	গনল্প	
মূলত	ছজৌলুসম়ে	জলসার	নবপরীনত	তীব্র	শ্রনমক	অসনন্াে	শ্রনমনকরা	অত্াচানরত	.	
ছরােনণর	 নরকার	হন়েন�	।	শ্রনমক	�াঁটাইন়ের	করুন	পনরণনতর	মধ্	 নদন়ে	তানদর	
ননপীন়ত,	 জীবননর	 নচত্	 ফুনট	 ওনি।	 সমনরর	 বসুর	 ছলো়ে	 শুধুমাত্	 শ্রনমকনদর	
জীবনযুনদ্র	কথা়ে	উনি	আনসনন	:	উনিএনসন�	তানদর	চাও়ো	পাও়ো,	ব্থা,	ছবদনা	
ছপ্রম	প্রীনতর	কথাও।	কারোনার	একজন	শ্রনমনকর	জীবন	নকভানব	অনতবানহত	হ়ে	
তানদর	জীবননর	ক্ষুধা	নততিতার	ইনতবৃত্ত	নক	রকম	হ়ে	তা	সু্দরভানব	আনলাচা	গনল্প	
ফুনট	উনিন�।	ফুনট	উনিন�	শ্রনমকনদর	ননদারুণ	বঞ্না,	ছরােণ	ও	সহা়েতা	করুন	
প্রনতছিনব।

।।খ।।

সং�বদ্	শ্রনমকনদর	প্রনতবাদ	প্রনতনরাধ	তৃতী়ে	অধ্া়ে

ননম্ননবত্ত	মানুেনদর	আন�	ছবঁনচ	থাকার	অনধকার	শ্রনমর	অনধকার	।	বন্	কলকারোনার	
তানলকা	দী�্শতর	হনছি	।	দ্রুত	বা়ন�	ছবকার	শ্রনমনকর	সংে্া।	নবনভন্ন	নরল্পাঞ্নল	সার	
সার	বন্	কারোনাগুনলা	ছযন	ননকে	অন্কানর	অন্কার	ভনবষ্যনতর	নদনক	আঙুল	তুনল	
দাঁন়ন়ে	আন�	।	বন্	কারোনার	শ্রনমক	এবং	তানদর	মজদুর	লাইন	�ুনর	ছদেনলই	
নক�ুটা	ছবািা	যা়ে	তানদর	জীবননর	গভীরতা।	শুধুই	অনাহার	মৃতু্	আর	আত্মহত্ার	
নববরণ	ছযন	সব	নমনলন়ে	এক	ভ়েংকর	নচত্	ফুনট	ওনি	।	ফনল	শ্রনমনকরা	সং�বদ্	
হ়ে	ফলস্বরূপ	প্রকৃনতনত	কানজ	ও	উনদেনশ্	গুরুবেপূণ্শ	পনরবত্শন	�নট	 ।	সং�বদ্	
শ্রনমকনদর	সংগ্রানমর	হানত়োর,	অন্া়ে	অনবচার	ও	ছরােনণর	হাত	ছথনক	মুনতির	পথ	
তাই	সং�বদ্	শ্রনমকনদর	প্রনতবাদ	প্রনতনরানধর	ফনল	তানদর	মনধ্	আত্মনবশ্াস,	ছচতনা	
ও	রাজগননতক	সনচতনতা	বৃনদ্	ছপনত	সক্ষম	হন়েন�	।	ছয	সমতি	গল্পকানরর	গনল্প	
সং�বন্	শ্রনমকনদর	প্রনতবাদ	প্রনতনরাধ	ফুনট	ওনি।	ছসগুনল	হল-

১.	মাননক	বন্দ্াপাধ্া়ে	-	ছ�াট	বকুলপুনরর	যাত্ী'

২.	মাননক	বন্দ্াপাধ্া়ে	-	নরল্পী

৩.	সুনবাধ	ছ�াে	-ফনসল

৪.	নচত্	ছ�াোল-	লোই	পাহান়র	কায্শ

মাননক	বন্দ্াপাধ্া়ে	:	ছ�াট	বকুলপুনরর	যাত্ী-প্রথনমই	আনলাচনার	দানব	রানে	মাননক	
বন্দ্াপাধ্ান়ের	 '	ছ�াট	বকুলপুনরর	যাত্ী'	গল্পনট	 '	ছ�াট	বকুলপুনরর	যাত্ী	 '	গনল্প	
শ্রমজীবী	মানুনের	সংগ্রাম	প্রনতবাদ	প্রনতনরানধর	কথা়ে	ফুনট	উনিন�	।	এনট	স্বাধীনতা	
উত্তরকালীন	 পনচিমবনঙ্গ	 ভারতী়ে	 কনমউননটে	 পানট্শর	 তৎকালীন	 সরকার	 নবনরাধী	
আন্দালননর	অব্বনহত	ফসল	।	এোনন	ছদো	যা়ে	গ্রানম	গ্রানম	ছতভাগা'	র	জন্	
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কৃেকনদর	সংগ্রাম	 দুব্শার	 হন়ে	উনিন�।	তার	সনঙ্গ	 যুতি	 হন়েন�	 ছ�াট	 বকুলপুনরর	
শ্রনমনকরা।	শ্রনমক	ও	কৃেকনদর	নমনলত	সংগ্রানম	ছ�াট	বকুলপুনর	একটা	যুদ্নক্ষনত্র	
মনতা	অবস্থা	সৃনটি	হন়েন�ল।	জানা	যা়ে।

"	কারোনার	ধম্শ�ট	ননন়ে	কাল	ছটেরনন	হন়েন�	হাঙ্গামা।	নতন	জন

ছনতানক	ধনর	ছট্নন	চালান	ছদবার	সম়ে	কন়েকর	মজরু	তানদর	ন�ননন়ে	নননত	এনসন�ল।	
তেন	গুনল	চনল,	রতিপাত	�নট	।	ছযজন্	বসনাপুনলর	গ্রাম	ন�নর	আন�	রীনতমনতা	
লড়াই	চলন�	।"11

ছ�াট	বকুলপুর	নামক	একনট	প্রডাক্ষ	গ্রানম	�নট	যাও়ো,	পুনলনস	স্রিানসর	প্রনতনরি়ো়ে	
হাও়ার	কারোনার	মঞ্জুর	নদবাকর,	তার	স্তী	আন্না	ও	নরশু	সন্াননর	চরম	লাছিনানকই	
বণ্শনা	কনরন�ন	গল্পকার	।।	আমার	বানপর	বান়র	ছদর	ছ�াট	বকুলপুর	।	ছসোনকার	
ছগানলানযানগর	েবর	ছপন়েই	বাবা	ভাইন়ের	েবর	নননত	তারা	এনসন�ল	।	নকন্তু	গ্রানম	
ছঢাকার	মুনেই	পাহারাদারনদর	প্রশ্নবান	তানদর	নবতি	কনর	ছতানল	।	তানদর	মনন	হ়ে-

"ছয	তাণ্ডব	চলন�	ছ�াট	নকুলপুনর	কনদন	ধনর,	তানত

সনত্কানরর	ছকাননা	ভীরু	মুে্	ছ�াটনলাক	মাগন�নল

সনঙ্গ	ননন়ে	সাধ	কনর	কেননা	তার	মনধ্	আসনত	চা়ে	?

তাও	আবার	হাঙ্গামার	েবর	জানবার	পনর	"12

-	সনবন়ে	স্পটি	সহজ	সরল	ভাো়ে	নদবাকর	তানদর	আগমননর	কারণ	ও	নববরণ	ছদ়ে।	
কাঁদাকাটা	কনর	না	ছদনে	তারা	ছভনব	ছন়ে	ছয	এরা	ছকাননা	সাধারণ	মানুে	ন়ে।	ননচি়ে	
ছকাননা	ছডঞ্জারাস	ছলাক	�দ্নবনর	এনসন�	।	তাই	তারা	সাচ্শ	কনর	সন্দহজনক	নক�ু	
পাও়ো	না	ছগনলও	নদবাকনরর	রানট্শর	পনকট	ছথনক	পাও়ো	যা়ে	নতননট	সাজা	পান	
মুন়	 ছদও়ো	একনট	কাগজ।	আর	কাগজনট	 ছদনেই	সমতি	সন্দহ	দূরীভূত	হ়ে	।	
কাগজনট	হল	একনট	ইরনতহার	যনদও	ছসটা	পাননর	রনস	নভনজ	ছগন�	তবুও	ছসনট	
নবপদজনক	ইরনতহার।	ছসোনন	ব়	ব়	অক্ষনর	ছলো	ন�ল-'	ছ�াট	বকুলপনুরর	সংগ্রামী	
বীরনদর	প্রনত।

-	এই	একটুকনরা	কাগজ	নননদ্শাে	নদবাকরনক	ছদােী	সাব্তি	করার	জন্	যনথটি	ন�ল।	
অথ্শাৎ	শুভ	মূল্নবাধ	ও	বনলটি	ন্া়ে	ধনম্শ	উজ্ীনবত	এক	সং�বদ্	সংগ্রামী	প্রনতবাদ	
প্রনতনরানধর	নচত্	ফুনট	-	উনিন�।'	ব়	কমলাপুরই	ছ�াট	বকুলপুনর	পনরণত	হন়েন�।	
এোনন	প্রত্ক্ষভানব	ছকাননা	রতিপাত	না	থাকনলও	স্বাধীনতা	পরবত্শীনত	এই	অঞ্নল	
ছতভাগার	দাবীনত	কৃেক	ও	শ্রনমকনদর	সং�বদ্	প্রনতবাদ	প্রনতনরানধর	কথা়ে	মূলত	
প্রাধান্	ছপন়েন�।

বাংলা	ছ�াটগনল্প	শ্রনমক	জীবন
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মাননক	বন্দ্াপাধ্া়ে:	:নরল্পী'-

নবেতী়ে	গল্প	নহসানব	আনলাচনা়ে	আসনব	মাননক	বন্দ্াপাধ্ান়ের	গুরুবেপূণ্শ	গল্প	'নরল্পী	
নরল্পী	।	গনল্প	নরল্পীর	ময্শাদা	রক্ষা়ে	নীরব	প্রনতবাদনক	মাননক	বন্দ্াপাধ্া়ে	হানত়োর	
কনরন�ন	।	ছসাচিার	আন্দালন	দানব	আদান়ের	ছশ্রষ্ঠ	পথ	হনত	পানর,	নকন্তু	নীরব	
প্রনতবাদ	ছশ্রষ্ঠতর।	মহাত্মা	গান্ী	অসহনযাগ	আন্দালননর	মাধ্নম	নীরব	প্রনতবাদনকই	
অন্তম	পন্থারূনপ	ছবন�	ননন়েন�নলন	নভন্নমাত্ার	এই	প্রনতবাদ	প্রনতনরাধ	মাক্শসবাদী	
আন্দালননর	এক	নতুন	রূপ।	বলা	ভানলা,	সামানজক	ছরােণ	ও	বঞ্নার	নবরুদ্াচরনণ	
ছয	ননম্ননশ্রনণর	মানুেনদরও	সমান	অনধকার	আন�	তারই	ছযন	প্রকার	ছসাচিার	হন়েন�।	
এ�া়া	সংগ্রামী	এক	মানুনের	নরল্পস্বিানক	বাঁনচন়ে	রাোর	টানানপান়ননর	কথা	ফুনট	
উনিন�।

মদন	এক	প্রনতবাদী	নরল্পী	।	গনল্পর	না়েক	মদন	তাঁনত	ছপরা়ে	ছস	তাঁনত,	এটা	তানদর	
জানতগত	ব্বসা	।	পুরুোনুরিনম	মদন	তাঁনত	কাপ়	ছবানন।	এর	ফনল	ছস	এমন	এক	
নরল্পদক্ষতা	লাভ	কনরন�	যা	সাধরন	তাঁনত	সমানজ	একান্ই	দুল্শভ	নরল্পদক্ষতা	অজ্শননর	
ফনল	ছস	নরল্পী	পয্শান়ে	উন্নীত	নরনল্পর	ময্শাদা	রক্ষার	দান়েবে	ছতমন	তার	অনত	সমানজর	
অন্ান্রাও	মদননক	তার	ময্শাদার	সমাসীন	ছদেনত	চা়ে।	অবশ্	দু	-	একজন	এর	
ব্নতরিম।	গাম�া	বা	ওঁচা	কাপ়	ছবানার	মত	সাধারন	কাজ	মদন	তাঁনত	কেননাই	
করনব	না	মদন	তাঁনতর	কানজ	বাবার	নামডাক	বজা়ে	ছরনেন�।	ছসরা	নজননস	বতনরর	
বা়েনা	পা়ে	মদন	তাঁনত।	আকানলর	বাজানর	বা়েনা	ছনই,	ভানলা	সুনতা	ছনই,	মদন	
তাঁত	বন্	কনর	বনস	আন�,	প্রনতজ্া	তার	ছস	আর	পাঁচজন	সাধারণ	তাঁনতর	মত	ওঁচা	
কাপ়	বুননব	না	।

মদননর	তাঁত	বন্	ছদোনদনে	এ	পা়ার	অনননকই	তাঁনতর	কাজ	বন্	কনরন�	।	সুনতার	
অভানব	সব	তাঁত	বন্	হনলও	তাঁত	চলন�	ছকরব	আর	বৃ্দাবননর	।	এনদর	পুনরাননা	
জীণ্শ	ছ�াট	তানঁত	ছকবল	গাম�া	ও	আটহানত	কাপ়	ছবানা	যা়ে	।	এরা	সমগ্র	তানঁতপা়ার	
বানতরিম	।	ভুবননর	মারফত	নমনহর	বাবুর	সুনতা	ননন়ে	এরা	ফরমান়েনস	গাম�া	ও	ছ�াট	
কাপ়	ছবানন	।	এরা	ছকউই	মদননর	সমকক্ষ	ন়ে	মদননর	বুনননর	মত	নরল্পদক্ষতা	
এনদর	ছনই	।	এরা	ইনছি	করনলই	বৃ্দাবননর	ছ�নল	রনসনকর	মত	নমনহর	বাবুর	সুনতা়ে	
তাঁত	চালানত	পানর	।	হ়েনতা	লাভ	ছতমন	হনব	না	-	নকন্তু	উদ়োতি	পনরশ্রম	কনর	
সংসারনক	উনপানের	হাত	ছথনক	বাঁচানত	পারনব	।	 নকন্তু	তা	এরা	কনরনন,	কারণ	
প্রথমত	মদননর	প্রনত	তানদর	ভানলাবাসা	-	নবেতী়েত	...	ভুবননর	অসম্ানজনক	রনত্শ	
রাজী	হনত	চাও়ো।	এই	অসম্ানজনক	রত্শনট	মদন	ভুবননর	কান�	ব্াে্া	কনরন�	-

"	ছপাো়ে	না	ওনদর।	সুনতা	নক	সবাই	ছকনন	না	নকননত	পানর	?	আপনন	ছতা	জাননন,	
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ছবনররভাগ	দাদন	কনজ	তাঁত	চালা়ে।	প়তা	রানে	নদবারানত্র	তাঁত	চানলন়ে,	মুনে	
রতি	তুনল	।	আপনন	তাও	আনদেক	করনত	চান	পারব	ছকন	ছমারা	?"13

-	তাঁনতপা়ার	মানন	তাঁনত	এ	গনল্পর	ছকন্দ্রী়ে	চনরত্	।	বস্তুত	ছস	একজন	নরল্পী	।	ছকন	
?	ছস	হাজার	অভানবও	সম্ভার	কাপ়	ছবানার	কথা	স্বননেও	ভাবনত	পানর	না।	এোননই	
তার	নরল্পী	মন	-	মাননসকভানব	তার	নরল্পী	হন়ে	ওিা	।	তাই	নক�ুনতই	মদন	তাঁনত	
ভুবন	বা	নমনহরবাবুর	কা�	ছথনক	ছবনর	দানম	সন্্	কাপন়র	সুনতা	নকননত	রাজী	ন়ে।	
মদন	তাঁনত	অনা়োনস	তাঁনত	সমানজর	আনপােহীন	ছশ্রনণসংগ্রানমর	না়েক	হন়ে	ওনি।	
তানক	ননন়ে	প্রবাদ	বতনর	হ়ে।	মদন	যেন	গাম�া	বুননব.	.	.	'।

মদন	নরল্পী,	তাঁত	ছবানা	তার	নরল্প	সাধনা	।	ছসই	ভুবনবাবুর	কথা়ে	রাজী	হনলই	আবার	
তাঁনতপা়ার	তাঁনতর	রব্দ	পূনব্শর	মতই	চলনব।	ভুবননর	কথা়ে	মদনও	নচন্ানবেত	হন়ে	
উনিন�	।	একনদনক	গান�	নমনহরবাবুর	মতধনী	ছস	সমতি	সুনতা	সুদামজাত	কনর	কৃনত্ম	
অনটন	সৃনটি	কনরন�	সব্শনরে	অবস্থা়ে	তানতনদর	তাঁত	বাঁধা	বা	ছবচনত	হনল	ভুবনবাবু	
মারফত	নমনহরবাবুই	তা	নকননব	যাই	ছহাক	না	ছকন	।	ছস	তার	প্রনতজ্া়ে	অটুট	থাকনব।	
বাবুর	আমনল	মদননর	বাপনক	ছযমন	ছবনারসী	ছবানার	বা়েনা	নদন়েন�ল	এবানরও	বাবুরা	
ছসই	প্রথার	অমান্	করনব	না	।	মা	ও	ছবৌনক	ছসই	কারনণই	বাবনুদর	বান়	পানিন়েন�ল।	
বা়েনা	ছপনল	সুনতার	ব্বস্থা	বাবুরাই	কনর	ছদনব।	বুন়	মা	ও	আসন্ন	প্রসবা	ছবৌ	ধুঁকনত	
ধুঁকনত	ব্থ্শ	মননারথ	হন়ে	নফনর	এল	।	শুধু	বা়েনা	ছয	পা়েনন	তাই	ন়ে,	উপরন্তু	
অপমান	কনরন�	বাবুর	বান়র	ছমন়েরা	।	এন়োনত	বরীকরণ	বসন্	রান়র	কথা	শুনন	
তারা	ছহনসন�,	নটটকানর	নদন়ে	বনলন�	ওসব	িাকুমা	নদনদমারা	নিরা	আর	চাোর	ছমন়েরা	
পন়।	আজকাল	ওসব	চনল	না	।	মদননক	বাঙ্গ	কনর	বনলন�'	বনগাঁ়ে	শ্াল	রাজা	
মদন	তাঁনত'।	বুন়	মা	কাণ্ডজ্ানহীননর	মত	ভুবননর	সামননই	সব	কথা	বনল।	তাৎক্ষনণক	
প্রনতনরি়ো়ে	মদন	তাঁনত	ক্ষুধি	হ়ে	।	বনল-	'	ছবন়ন�	বািুৱা,	অনতবা়	হন়েন�	বাবুনদর	
মরনব	এবার"

মদননর	নরল্পীস্বিা়ে	আ�াত	লাগনলও	নক�ু	করার	ছনই	তাই	ভুবননর	সান্ত্বনাবাক্	তার	
ছরাননত	প্রবাহনক	উত্তাল	করনলও	চুপ	কনর	থানক	মদন	।	ভুবননক	শুননন়ে	ছযন	
নননজনক	সান্ত্বনা	নদন়ে	বনল	ছয	মা,	ছবৌ,	বাবুনদর	বান়র	ছমন়েরা	তানক	নবদ্রূপ	ও	
ছদাোনরাপ	করনলও	সব	ছমন়েই	তা	কনর	না।	 নবনরে	কনর	তাঁনতপা়ার	অন্ান্	
ছমন়েরা	গব্শ	কনরই	নননজর	অহংকারনক	প্রকার	কনর	যা	ভুবননকও	রাগ	ও	নহংসা়ে	
নম়্েমান	কনর	ছতানল	।	ভানব	ছলাকটা	কী	?	ব়	োমনে়োলী	একগুঁন়ে,	এই	হাহুতার	
কনর	আবার	পরক্ষনণই	লম্বা	চও়া	রাজা	মহারাজার	মত	কথা	বনল।	মদননক	ছস	
নিক	বুিনত	পানর	না।

বাংলা	ছ�াটগনল্প	শ্রনমক	জীবন



130 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

ইনতমনধ্	মদননর	ছবৌ	এর	প্রসব	ছবদনা	শুরু	হন়েন�	।	েুবই	ভন়ের	নবে়ে	উনদর	
কথা়ে	প্রকার	ছপন়েন�	ছয	একনবলা	এক	মুনিা	ভাত	পা়ে	ছতা	নতননবলা	উনপাে	এমনন	
চলন�	দুমাস	।	নকন্তু	মদননর	এসব	ননন়ে	ছযন	ছকাননা	নচন্াভাবনা	ছনই	নবেতী়েবার	
ভুবন	তার	রান্	ও	নননচিন্ভাব	ছদনে	রীনতমনতা	ভ়নক	যা়ে।	মদন	সংসারী	ছলাক।	
সংসানরর	আপদ	নবপদ,	দা়েদান়েবে	সম্পনক্শ	তার	এই	নননচিন্	উদাসীনতা	তার	সম্পনক্শ	
পািনকর	মননক	সংর়েসম্পন্ন	ও	ছবদনালোন্	কনর	ছতানল	।	ছযনহতু	ছস	নরল্পী,	তাই	
নরল্পীর	ময্শাদা	রক্ষা়ে	ছস	ছযন	সংসার	স্তী	পুত্	কন্া	এসনবর	বন্নন	আবদ্	থাকনত	
চা়ে	না।	-

ইনতপূনব্শ	এই	ভুবননর	সনঙ্গই	ছস	ছপরাদার	সংগিননর	ছনতার	মতই	কথা	বনলন�	।	
ভুবন	বনলন�	ছতামার	গাঁন়ের	তাঁনতরা	ব়	ছবাকা	।	ভুবননক	মদন	তাঁনত	বনলন�,	ভাল	
নক�ু	ছবানান	না	একটু	দানম	নক�ু	?	সুনতা	ছনই	বুনি	?	"	-	এরপরই	মদননর	জীবনন	
এনসন�	ছসই	অনন্ম	লনে	ছসোনন	তার	মাননসক	য্রিণার	রূপ	ননন়েন�	রারীনরক	য্রিণা	
রূপ	ননন়েন�	রারীনরক	য্রিণা়ে	।	ভুবননর	ছদও়ো	দাদননর	দু	টাকা	তার	ট্ানক	ছচানের	
সামনন	সুনতার	বানণ্ডল	যানত	শুধু	ওঁচা	কাপ়ই	ছবানা	যা়ে	।	নক	করনব	মদন	তাঁনত	
ছস	নক	তার	প্রনতজ্া	ভাঙনব	নরল্পীর	ময্শাদানক	ধুনলস্মাৎ	কনর	�র	সংসার	ও	স্বাছিন্দ্র	
জন্	সাধারনণর	পয্শান়ে	ছননম	আসা	গাম�া	ও	ওঁচা	ধুনত	বুননি	।	অন্নদনক	তাঁত	না	
চানলন়ে	সব্শানঙ্গ	আ়টি	ব্াথা	 নেনদর	জ্বালা়ে	পনরবানরর	সকনল	উপবাসী	।	ছবৌটা	
ছগাঙানছি	একটানা	।	তার	ছকাননা	একটা	ব্বস্থা	তৎক্ষণাত	করা	দরকার	।	ননচৎ	
হ়েনতা	ছবৌটা	মনরই	যানব	গভীর	রাত	পয্শন্	ভাক	ভাবল	।	ছয	ছকাননা

একটা	পথ	তাঁনক	ছবন�	নননতই	হনব	হ়ে	স্বাছি্দ্,	সাংসানরক	প্রন়োজননর	জন্	ভুবননর	
রনত্শ	রাজী	হন়ে	যাও়ো,	ন়েনতা	নননজ	উপবাসী	ছথনক	পনরবানরর	সকলনক	উপবাসী	
ছরনে,	আসন্ন	প্রসবা	ছবৌ	এর	কথা	নান	ছভনব	তার	নরল্পীর	ময্শাদা	অক্ষুণ্ণ	রাো	ছকানটা?	
ছকান	পথ	ছননব	ছস।

রীনতর	চাঁনদর	ম্লান	আনলা়ে	গাঁ	�ুনমন়ে	প়ল	।	মদন	উিল	ছস	পনথর	নদরা	ছপন়েন�?	
দূনর	নর়োল	কুকুনরর	ডাক	আর	তার	সনঙ্গ	মদননর	তাঁনতর	রব্দ	রানত্র	ননতঃরব্দতানক	
োন	োন	কনর	একটানা	একন�ন়ে	ছবনজ	উিনলা	'	িকািক	িকিক	।।	ছস	রব্দ	সকনলরই	
কানন	ছগন�,	বৃ্দাবননর	কথা়ে	ছকরব	নটটকানর	নদন়েন�	মদননক	।	সকাল	হনত	না	
হনতই	�ুনট	এনস	শুনটন়েন�	।	কতটা	বুননল	তাঁনত	?	।	এরপনরই	শুনা	তাঁত	ছদনে	
তিধি	হন়ে	ছগন�	।	সুনতার	বানণ্ডল	আর	দুনটা	টাকা	উনদনক	নদন়ে	ছফরত	পানিন়েন�	
ভুবননর	কান�	।	গব্শ	কনর	বনলন�	।	মদন	তাঁনত	ছযনদন	গাম�া	বুননব...।	।	পা়ার	
সকনলই	এনস	হানজর	হন়েন�	।	ছক্ষানভ	ছরানধ	অনভমানন	তারা	ননব্শাক	তানদর	ছচানে	



131
জল	।	মদননর	এই	পতন	ছযন	তারা	ছমনন	নননত	পারন�	না	।	এক্ষনত	তানদর	জীনবকার	
মদননর	পতননর	।	ছয	মদননক	তারা	ভালবানস,	শ্রদ্া	কনর	তার	এই	পতনন	তারা	
ছযননা	তিধি	হন়ে	ছগন�	।	এক্ষুনন	ব্নতি	প্রত্াে্াননর	প্রনতবানদর	কথা	বলা	হ়েনন	-	এ	
প্রনতবাদ	সমতি	ছশ্রনণ	সংগ্রামী	মানুনের	প্রনতবাদ	প্রনতনরাধ	মদন	তাঁনত	তাইনতা	বলনত	
ছপনরন�	-

"	চানলন়েন�	।	োনল	তাঁত।	তাঁত	না	চানলন়ে	নেঁচ	ধরল	পান়ে।

রানত	তাই	োনল	তাঁত	চালালাম	এটটু	ভুবননর	সুনতা	ননন়ে

তাঁত	বুনব	?	ছবইমানন	করব	ছতামানদর	সানথ	কথা	নদন়ে	?

মদন	তানত	ছযনদন	কথা	ছেলাপ	করনব..."	14

-	মদন	কথা	ছরে	কনর	না	।	নকন্তু	নরল্পীর	ময্শাদানক	ছস	ছয	অক্ষুন্ন	রােনত	ছপনরন�,	
তানতই	ছযন	কথাটা	সম্পূণ্শ	হন়ে	যা়ে।	নরল্পী	গনল্পর	মনধ্	নদন়ে	মাননক	বন্দ্াপাধ্া়ে	
ছদোনলন	আত্মহত্া	বা	বনরাশ্	মানুনের	জীবননর	ছরে	কথা	ন়ে	তাই	হাজার	অভাব	
অনতরিম	কনর	নরল্পীর	নরল্পস্বিাই	ছরে	পয্শন্	ছবঁনচ	যা়ে।	।	অথ্শাৎ	সং�বদ্	শ্রনমনকরা	
হ়ে	নচরঅপরানজ়ে	।	মদন	তাঁনত	ছকান	আন্দালননর	ছনতা	ন়ে।	তবুও	তার	প্রনতবাদ	
প্রনতনরাধ	জীবননর	সনঙ্গ	ওতনপ্রাতভানব	 নমনর	যা়ে	 ।	এই	আন্দালন	সং�রনতির	
ছসাচিার	নামান্র	আর	তাইনতা	নরল্পী	গল্পনট	মদন	ভানঁতর	নভন্নমাত্ার	প্রনতবাদ	প্রনতনরাধ।	
যা	মাক্শসবাদী	আন্দালননর	এক	নতুন	রূপ।

সুনবাধ	ছ�াে:	'ফনসল'-সং�বদ্	শ্রনমকনদর	প্রনতবাদ	প্রনতনরানধর	নচত্াঙ্কনন	আর	একজন	
উনলিেনযাগ্	গল্পকার	সুনবাধ	ছ�াে	।	তার	গুরুবেপূণ্শ	গল্প	'	ফনসল	'ফনসল'	গনল্পর	
মনধ্	সনহষ্ণু	সামন্তন্রির	এবং	উদী়েমান	ধনতন্রির	সং�ে্শ	ছদোননা	হনলও	কানহননর	
পনরসমানতেনত	ছরােক	ও	ছরানেনতর	বেন্দ্ব	ছযন	প্রবল	হন়ে	উনিন�	।	কূম্শী	শ্রনমকনদর	
নবেধাদীণ্শ	মাননসকতার	রূপ	এোনন	ফুনট	উনিন�	জীবজন্তু	ফনসল	হনত	পানর	প্রাকৃনতক	
নবপয্শন়ের	মনধ্	পন়	নকন্তু	মানুনেরই	সৃটি	মৃতু্নত	আনরক	ছশ্রনণর	মানুস	ফনসল	হনব	
আজ	ছথনক	কন়েক	লক্ষ	ব�র	পনরই	এ	ছতা	কল্পনাতীত।	নকন্তু	সান়	আটেন্	বগ্শমাইল	
আ়েতননর	ছদরী়ে	রাজ্	অঞ্জন	-	ছযোনন	লানির	দাপনট	চনল	রাজ্রাসন	েননগনভ্শ	
ধ্বনস	প়া	নপনির	তলা়ে	নবপ্লবী	মানুনের	গণআন্দালন	চাপা	পন়	ফনসনল	পনরণত	
হন়েন�।	যা	মানব	সভ্তার	ইনতহানস	কলঙ্ক	।

ফনসল	গনল্পর	মাধ্নম	সুনবাধ	ছ�াে	ছকবলমাত্	আথ্শ	সামানজক	সত্নকই	সুস্পটি	কনর	
ছতানলননন।	 ছরােক	 ছরানেনতর	বেনন্দ্বর	সনঙ্গ	সনঙ্গ	কৃম্শী	শ্রনমকনদর	জীবন	য্রিণার	
বাতিব	হৃদ়েগ্রাহী	নচত্ও	ফুনটন়ে	তুনলন�ন	।	মাইননং	নসনণ্ডনকনটর	টাকা়ে	িাঁ	চকচনক	
হনল	অঞ্জনগ়,	ছসই	টাকা়ে	কৃনেনত	নরনল্প	নরক্ষা়ে	নতুন	অঞ্জনগ়	গ়ার	স্বনে	ছদনে	

বাংলা	ছ�াটগনল্প	শ্রনমক	জীবন
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নম.	মুোজ্শী	।	নযনন	প,	এনজনট	।	বনল	-

"	নরল্পীর	তুনলর	আঁচন়র	মত	এক	একটা	পনরকল্পনা়ে

ছস	অঞ্জনগন়র	রূপ	নফনরন়ে	ছদনব।	ছস	ছদনেন়ে

ছদনব	রাজ্রাসন	লানিবানজ	ন়ে	এও	একটা	আট্শ।"15

আ়েতননর	ছচন়ে	অহনমকা়ে	আকানরর	ছচন়ে	প্রকানরও	বহনর	ভানর	রাজতন্রির	কথা	
প্রথনম	আনস।	ছননটভ	ছটেট	অজনগন়র	রাজার	অত্াচার	সীমাহীন	।	অত্াচানরর	
ছচানট	অনধ্শক	প্রজা	ছদর�া়া।	কৃম্শীরা	নবনদ্রাহ	কনর	মানি	মানি	ছফৌজদাররা	লানি,	
গুনলনত	দনমন়ে	ছদ়ে	কুম্শী	শ্রনমকনদর	।	এরপর	আনস	অভ্েননর	হাত	ধনর	বনণকনশ্রনণ।	
নগবসন	তানদর	মাথা।	তারা	পদ্শার	আ়ানল	ছথনক	রনতিনক	নননজনদর	হানত	আননত	
চাইনলা।	 দুলাল	 মাহানতানক	 হানত়োর	 কনর	 প্রজানদর	 রাজ	 নবনদ্রাহী	 করার	 পনথ	
নামানলা।	আপাত	দনৃটিনত	এনক	প্রজা	কল্াণ	মনন	হ়ে,	নকন্তু	তানদর	এ	ন�ল	কূটনকৌরল।	
অথ্শাৎ	কানজ	এক	নজর	সবসম়ে	অন্নদনক	।	গনল্প	রাজা	বননক	আর	কম্শী	শ্রনমক	
-	নতননট	ছশ্রনণর	জন্	গল্পনট	হন়েন�	প্রাণকা়া	।	রাজার	হতি	কনর	সমতি	কাঙানলর	
ধন	চুনর।	শুধু	তাই-ই	ন়ে	অন্নগন়র	রাজা	লানির	 ছজান়	একনা়েকত্রি	কান়েম	
বনণনকরা	তানদর	মানদণ্ডরূনপ	ছদো	নদনত	ছচন়ে	রাজদণ্ডরূনপ	প্রকানরত	হন়েন�	।	
মানি	রইল	শ্রনমক	কূম্শী	আনদবাসীরা	।	তারা	 নচরকাল	ছরানেত	হ়ে	মূে্শতার	জন্	
মনুষ্যনবের	উনবোধননর	অভানব	।	তাই	ছরে	পয্শন্	বনণকযনুগর	হানত	ছবমানান	প্রতিরযনুগর	
কম্শীনদর	পতন	�নট	।	�টনলা।	এমন	�টনা	 ছকননা	দুলাল	মাহানতারা	অস্ত	 ননন়ে	
নবনদ্রাহ	করনত	জানন	না,	তানদর	নরক্ষা	ছনই	পনরবত্শননর	সানথ	মাননন়ে	ছনবার।	দুলাল	
মাহানতা	ননতঃস্ব	ছেনট	োও়ো	বনঞ্ত	কৃেক	ও	শ্রনমক	প্রনতনননধ	।	আধুননক	সভ্তার	
মারপ্াচঁ	তার	রাজনীনতর	কান�	এই	সানবক	কানলর	পরুাতন	সভ্তার	বনুদ্হীন	মানুেরা	
অচল	।	এবং	সহনজই	তানদর	ছলাক	িকা়ে	।	মাহানতা	তাই	কূম্শী	শ্রনমকনদর	উনদেনশ্	
বনলন�-	'এবার	আর	কাউনক	নবশ্াস	ন়ে	।	'	আসনল	পশুর	মত	তারা	দাসনবে	অভ্তি।	
মাহানতা	পুতুলমাত্,	বনণনকর	বোরা	পনরচানলত	।	তাইনতা	যতই	ছস	বলুক-

"ছপট	আর	ইজ্ত	এর	ওপর	ছয	�ুনর	চালানত

আসনব	তানক	আর	ছকাননা	মনতই	ক্ষমা	নয়।"16

-	অথ্শাৎ,	প্রনতবাদ	করনলও	ছরে	পয্শন্	মাহানতার	মনতা	শ্রনমকনদর	ধনতন্রির	ননম্শম	
ছরােনন	ব্বহৃত	হনত	হনত	ন�বন়	হনত	হ়ে	।	নকন্তু	ছচতনাপ্রাতে	শ্রমজীবী	সমাজ	
সং�বদ্	হন়ে	বাঁচার	ন্ায্	দানব	আদান়ের	জন্	প্রনতবাদ	কনর	।	কূম্শী	শ্রনমনকরা	
মাহানতার	ডানক	সা়া	 নদন়ে	একসনঙ্গ	লানি	তুনল	ছন়ে,	বনল	-	 '	মাহানতার	জন্	
ঢাকনঢাল	নপনটন়ে	একটা	ননরান	পয্শন্	উন়ন়ে	নদল	তারা।
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-	আনগ	রাজা	ছরােণ	করত	এেন	কনর	েনন	মানলক।	দুলাল	মাহানতা	সামান্	ছকনরানসন	
ও	ক়েলা	'	র	স্বনে	ছদো়ে	।	রাজার	নবরুনদ্	মূে্শ	কূম্শী	শ্রনমকনদর	ছেপাননা	হ়ে	।	আর	
এ	�টনার	পরই	বতনর	করা	হ়ে	জনটল	রসা়েন	।	প্রথনম	েনন	দু�্শটনা়ে	মারা	যা়ে	
নব্বইজন	 কুনল	 ।	 অন্নদনক	 রাজার	 ছফৌজদানরর	 মুনঙ্গরী	 বুনলনট	 মনর	 ২২	 জন	
আনদবাসী।	মূলত	নবপনদর	অভাস	ছপন়েই	সাম্রিত্রি	ও	ধনত্রি	নমনলত	হ়ে	।	আর	
ছসই	নবপনদর	সম্ুেীন	হন়ে	স্বাথ্শপরা়েন	ছরােক	ছশ্রনণই	পরস্পনরর	সনঙ্গ	হাত	ছমলা়ে	
এবং	নননজনদর	বাচঁাননার	তানগনদ	ছয	ছকাননা	মনূল্	প্রনতবাদী	শ্রনমকনদর	কণ্ঠ	নচরকানলর	
জন্	নীরব	কনর	ছদ়ে	।

ব্ঞ্জনা়ে	আভানসত	 হন়েন�	 দুই	 ছরােকনশ্রনণ	 এই	 নমত্তা	 ননতান্ই	 সামন়েক	পূনব্শ	
আভানসত	বেন্দ্ব	 ননরন্র	বত্শমান	এবং	শ্রমজীবী	ছশ্রনণনকও	তানদর	প্রন়োজন	।	কী	
জনমনত	ফসল	উৎপাদন	করনত,	কী	কারোনার	পণ্সামগ্রী	উৎপাদনন	 ।	শুধুমাত্	
নননজনদর	বাঁচাননার	জন্	ছয	ছকাননা	মূনল্	কূম্শী	শ্রনমকনদর	কণ্ঠ	নচরনদননর	মনতা	
নীরব	কনর	ছদ়ে	স্বাথ্শানবেেীরা	।	সং�বদ্	কৃম্শী	শ্রনমকনদর	প্রনতবাদ	প্রনতনরানধর	কথা	
এোনন	ফুঁনট	উনিন�	।	রূঢ়	বাতিবনলাক	যা	সুনবাধ	ছ�ানের	একান্	আনবস্ার	।

।।গ।।

সমানজর	ননম্নবগ্শ	ছশ্রনণ	নহনসনব	শ্রনমকনশ্রনণর	উপর	হও়ো	ননপী়ন	অত্াচার	নানানবধ	
ে়যন্রির	প্রকার	ছপন়েন�	ননব্শানচত	গল্পকারনদর	নবনভন্ন	গনল্প	।	ননপীন়ত	শ্রনমকনদর	
অবনহনলত	 জীবননচত্	 ও	 ক়েলােনননত	 শ্রনমকনদর	 উপর	 হও়ো	 অত্াচানরর	 এক	
অতুলনী়ে	ননদর্শন	উনলিনেত	গল্পগুনল।	-	ছরােণ	ও	তার	সানথ	সানথ	পাতালপুরীর	
অননেগনভ্শ	অন্কানর	শ্রনমকনদর	রুদ্শ্াস	সংগ্রাম	ও	অসহা়ে	জীবননচনত্র	কথাও	ফুনট	
উনিন�	।	উননর	রতনকর	নবেতী়ে	ভানগ	শ্রনমকনদর	অনত	স্বল্প	ছবতনন	দী�্শ	সম়ে	ধনর	
(	১৫	-	১৬	�ণ্া,	কেননা	কেননা	১৮	�ণ্া)	অস্বাস্থ্কর	পনরনবনর	দুতঃসহ	পনরনস্থনতনত	
কাজ	করনত	হত	।	এমননক	নারী	ও	নরশু	শ্রনমকনদরও	মুনতি	ন�ল	না	নবনভন্ন	ছদবনদবীর	
নাম	ননন়ে	ছলো	শুরু	করা	হনলও	গনল্প	শ্রনমনকর	মৃতু্নক	ছকন্দ্র	কনর,	শ্রনমকনদর	
জীবন	 ছয	দুনব্শাধ্	ও	দুরূহ	তারই	 নচত্	ফুনট	উনিন�	 ।	শ্রনমক	�াঁটাইন়ের	করুন	
পনরনস্থনতর	মধ্	নদন়ে	তানদর	তীব্র	অসনন্াে	ও	ননপীন়ত	জীবননর	নচত্	ফুনট	ওনি	
নানানবধ	উপান়ে	।	রিমাগত	বন্	হনত	থানক	কলকারোনা	যার	ফনল	বা়নত	থানক	
শ্রনমকনদর	অনাহার।	মৃতু্	।	যার	ফনল	শ্রনমনকরা	সং�বদ্	হ়ে	এবং	তারা	প্রনতবাদী	
হন়ে	ওনি	ও	প্রনতবাদ	করনত	থানক	।	সংগ্রানম	সানমল	হও়ো	নক�ু	শ্রনমকনদর	মনধ্	
একটা	সম়ে	ছলাভ	-	লালসা	ছজনগ	ওনি	এবং	তারা	তানদর	ব্নতিস্বাথ্শ	চনরতাথ্শ	করার	
জন্	 মানলক	 ছশ্রনণর	 সানথ	 হাত	 নমনলন়ে	 নননজনদর	 সম্প্রদান়ের	শ্রনমকনদর	 সানথ	
নবশ্াস�াতকতা	কনর	।	তথানপ	সংগ্রামমুের	শ্রনমক	আন্দালনন	স্বাথ্শানবেেী	শ্রনমকনদর	

বাংলা	ছ�াটগনল্প	শ্রনমক	জীবন
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এই	নবশ্াস�াতকতার	কথা	ও	অধতঃপতননর	ছরাচনী়ে	অবস্থার	কথাও	ব্তি	কনরন�ন	
গল্পকার	।	সংগ্রামী	প্রনতবাদী	ননপীন়ত	শ্রনমক	ছশ্রনণর	ছবদনা়ে	ব্ানথত	হন়ে	সমানজর	
নক�ু	মানুনের	মনধ্	ওই	সমতি	শ্রনমকনদর	প্রনত	ছচতনা	ও	সমমনম্শতা	জানগ	ও	তারাও	
মন	ছথনক	শ্রনমকনদর	ব্াথা়ে	ব্ানথত	হ়ে	এবং	মনন	মনন	শ্রনমক	হন়ে	ওনি	।	নকন্তু	
প্রকতৃ	অনথ্শ	তারা	শ্রনমক	ন়ে	।	এইভানব	শ্রনমক	ছশ্রনণর	নবপয্শ়ে,	দুতঃে	দুদ্শরা	গল্পকানররা	
তানদর	গনল্প	উনলিে	কনরন�ন	।	অসহা়ে	অবস্থা	ও	প্রনতবাদীমুের	সংগ্রানমর	কথা	
তানদর	গনল্প	উনলিে	কনরন�ন।
নবনভন্ন	 ছ�াট	 গল্পকানরর	 ছলো	 নবনভন্ন	 গল্পনত	ফুনট	 ওিা	 নচত্	 ছথনক	 ছবািা	 যা়ে	
গল্পকানররা	তানদর	প্রনতনট	 গনল্প	 ননম্নবগ্শনশ্রনণ	 নহনসনব	শ্রনমকনশ্রনণর	উপর	হও়ো	
অত্াচার	 ও	 ননপী়ননক	 ফুনটন়ে	 তুনলন�ন	 সমানজর	 নক�ু	 ছশ্রনণর	 মানুনের	 বোরা	
শ্রনমকনশ্রনণ	ছরােনণর	নরকার	নকন্তু	এই	শ্রনমকনশ্রনণ	না	থাকনল	না	চলনব	কলকারোনা,	
না	বতরী	হনব	সমানজর	মানুনের	ব্বহৃত	নানা	সরঞ্জাম	না	থাকনব	সমানজর	উঁচুতলার	
মানুনের	নবলাসবহুল	জীবন।	শ্রনমকনশ্রনণ	সমানজর	মানুনের	উন্ননত	প্রকনল্প	নননজনদর	
�রবান়	ছ�ন়	নদনরাত	পনরশ্রম	কনর	চনলন�।	নকন্তু	তার	পনরবনত্শ	ন্ায্	পানরশ্রনমক	
না	ছপন়ে	রিমাগত	অনাহানরর	নরকার	হনছি।	এই	ননম্নবনগ্শর	ছশ্রনণ	অথ্শাৎ	শ্রনমকনশ্রনণ	
সমানজর	প্রকৃত	বন্ু	হনলও	তানদর	অবস্থা	করুণ	ও	ছরাচনী়ে	হন়ে	পন়।	এমননক	
তানদর	আত্মহত্ার	পথও	ছবন�	নননত	হ়ে।	সানহনত্	শ্রনমকনদর	এই	নবনছিন্ন	এবং	
অবনহনলত	জীবননচনত্র	কথা	ফুনট	উিনলও,	সানহনত্র	বাইনর	বাতিনবর	পটভূনমনত	
তানদর	এই	অবস্থার	পনরবত্শন	হ়েনন	সমানজর	মানুে	নহনসনব	ছযাগা	অনধকার	ও	সম্ান	
তারা	পা়েনন।	সমানজর	মানুনের	কান�	ননম্ননশ্রনণর	মানুে	নহনসনব	অবনহনলত	হন়েন�	
নচরকাল।
তথ্সূত্র :
1.		 বন্দ্াপাধ্া়ে	তারারঙ্কর	,	'	গল্প	-	পঞ্ারৎ	',	প্রথম	সংস্রণ,	মুকু্দ	পাবনলরাস্শ,	৮৮,	নবধান	

সরনণ,কনলকাতা	৪,	১৯৬০,	পৃতঃ	৩৬০
2.		 বন্দ্াপাধ্া়ে	তারারঙ্কর	'	গল্প	-	পঞ্ারৎ	।	প্রথম	সংস্রণ	মুকু্দ	পাবনলরাস্শ,	৮৮,	নবধান	সরনণ	

কনলকাতা	-	৪.	১৯৬০,	পৃতঃ	৩৬২	
3.		 বন্দ্াপাধ্া়ে	তারারঙ্কর,	'	গল্প	-	পঞ্ারৎ	প্রথম	সংস্রণ	মুকু্দ	পাবনলরাস্শ,	৮৮,	নবধান	সরনণ,	

কনলকাতা	-	৪.,	১৯৬০,	পৃতঃ	৩৬৪.
4.		 মজমুদার	কমলকুমার	পল্প	সমগ্র	ননউ	মহামাতা	ছপ্রস	৬৫	/	৭	কনলজ	ন্রিট,	কনলকাতা	-৭০০০৭৩	

১৯৬৫	পৃতঃ	২৮০
5.		 মজমুদার	কমলকুমার	পল্প	সমগ্র	ননউ	মহামাতা	ছপ্রস	৬৫	/	৭	কনলজ	ন্রিট,	কনলকাতা	-৭০০০৭৩	

১৯৬৫,	ঐ
6.		 মজুমদার	কমলকুমার	গল্প	সমগ্র,	ননউ	মহামাতা	ছপ্রস	৬৫	/	৭	কনলজ	ন্রিট,	কনলকাতা৭০০	

০৭৩,	১৯৬৫	পৃতঃ	২৮৩
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7.		 মজুমদার	কমলকুমার	।	গল্প	সমগ্র',	ননউ	মহামাতা	ছপ্রস	৬৫	/	৭	কনলজ	ন্রিট,	কনলকাতা-

৭০০০৭৩	১৯৬৫	,	পৃতঃ	২৮৬

8.		 মজুমদার	কমলকুমার	।	গল্প	সমগ্র',	ননউ	মহামাতা	ছপ্রস	৬৫	/	৭	কনলজ	ন্রিট,	কনলকাতা-
৭০০০৭৩	১৯৬৫	,	পৃতঃ	২৯৮

9.		 বসু	সমনরর	,	বা�াই	গল্প	',	প্রথম	ননউ	লনতকা	সংস্রণ	ননউ	লনতকা	প্রকারনী,	১০/১,	রমানাথ	
মজুমদার	ন্রিট,	কলকাতা	-	৭০০০০৯,	১	লা	ববরাে	১৪২৯,	পৃতঃ	১৮৯

10.	 বসু	সমনরর	,	বা�াই	গল্প	',	প্রথম	ননউ	লনতকা	সংস্রণ	ননউ	লনতকা	প্রকারনী,	১০/১,	রমানাথ	
মজুমদার	ন্রিট,	কলকাতা	৭০০০০১,	১	লা	ববরাে	১৪২৯,	পৃতঃ	১৯০

11.		বন্দ্াপাধ্া়ে	মাননক,	'	ছশ্রষ্ঠ	গল্প	',	করুণা	প্রকারনী,	১৯৫০,	পৃ:	১৪৭

12.		তনদব,	পৃ:	১৫০

13.		বন্দ্াপাধ্া়ে	মাননক,	'	ছশ্রষ্ঠ	গল্প',	করুণা	প্রকারনী,	১৯৫০,	পৃ:	৫

14.		তনদব,	পৃ:	১১

15.		ছ�াে	সুনবাধ,	 '	ছশ্রষ্ঠ	গল্প	'	প্রথম	সংস্রণ,	করুণা	প্রকারনী,	ছটমার	ছলন,	কলকাতা	–	৯,	
বজ্ষ্ঠ,১৩৫৬,	পৃ	:	২৯

16.		তনদব,	পৃ	:	৩১

গ্রন্থপনজি:

আকর গ্রন্থ :
1.		 মজুমদার	কমলকুমার।	গল্প	সমগ্র	ননউ	মহামাতা	ছপ্রস	৬৫	/	৭	কনলজ	ন্রিট,	কনলকাতা,৭০০	

০৭৩,	১৯৬৫

2.		 রা়ে	নকন্নর	।	'	ছশ্রষ্ঠ	গল্প	।	প্রথম	সংস্রণ	।	ছদ'জ	পাবনলনরং,	১৩	বনঙ্কম	চ্াটানজ্শ	ন্রিট,	কলকাতা	
-	৭০০	০৭৩,	জানু়োনর	২০০৩	।

3.		 বন্দ্াপাধ্া়ে	তারারঙ্কর	।	'	গল্প	-	পঞ্ারৎ	'	।	প্রথম	সংস্রণ	।	মুকু্দ	পাবনলরাস্শ,	৮৮	নবধান	
সরনণ	1	কনলকাতা	-	৪.	১৯৬০	।

4.	 	 নমত্	 ননরন্দ্রনাথ	 ।	 গল্পমালা	 ।	 প্রথম	 সংস্রণ	 ।	আন্দ	 পাবনলরাস্শ	 প্রাইনভট	 নলনমনটড,	
ছবনন়োনটালা	ছলন,	কলকাতা-	৯,	নডনসম্বর	১৯৫৬	।

5.		 নমশ্র	ভগীরথ	।	'	ছসরা	১০	নট	গল্প	।	প্রথম	সংস্রণ	।	ছদ'জ	পাবনলনরং,	১৩	বনঙ্কম	চ্াটানজ্শ	
ন্রিট	কলকাতা	-	৭০০	০৭৩,	মা�	১৪১৬	।

6.		 বন্দ্াপাধ্া়ে	মাননক	।	ছশ্রষ্ঠ	গল্প	।	করুণা	প্রকারনী,	ছটমার	ছলন,	কলকাতা-৯,	১৯৫০	

7.		 বসু	সমনরর	।	বা�াই	গল্প	।	প্রথম	ননউ	লনতকা	সংস্রণ	।	ননউ	লনতকা	প্রকারনী,	১০/১,রমানাথ	
মজুমদার	ন্রিট,	কলকাতা	-	৭০০০০৯,	১	লা	ববরাে	১৪২৯	৷

8.		 চন্াপাধ্া়ে	সাধন	।	ছশ্রষ্ঠ	গল্প	।	নবেতী়ে	পনরবনধ্শত	সংস্রণ	।	করুণা	প্রকারনী,	কলকাতা	৯,	
২০০৭।	

9.		 ছ�াে	সুনবাধ।	ছশ্রষ্ঠ	গল্প	।	প্রথম	সংস্রণ	।	করুণা	প্রকারনী,	ছটমার	ছলন,	কলকাতা	-	৭০০	
০০৯,	বজ্ষ্ঠ,	১৩৫৬

বাংলা	ছ�াটগনল্প	শ্রনমক	জীবন
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সহায়ক গ্রন্থ:
1.		 ছচৌধুরী	শ্রী	ভূনদব	।	বাংলা	সানহনত্র	ছ�াটগল্প	ও	গল্পকার	।	।	পুনমু্শদ্রণ	মড্শান	বুক	এনজনসি	

প্রাইনভট	নলনমনটড	।	কলকাতা	৭২,	২০১১।

2.		 দত্ত	বীনরন্দ্র	।	বাংলা	ছ�াটগল্প	:	প্রসঙ্গ	ও	প্রকরণ	।	প্রথম	েণ্ড	েষ্ঠ	পনরমানজ্শত	ও	পনরবনধ্শত	
সংস্রণ	পুতিক	নবপনী	কলকাতা	৯	জানু়োনর	২০০৯।	

3.		 মনুোপাধ্া়ে	অরুনকুমার	।	কানলর	পতু্তনলকা	:	বাংলা	ছ�াটগনল্পর	১১০	ব�র	(১৮৯১	-	২০০০)'।	
তৃতী়ে	সংস্রণ	।	ছদ'জ	পাবনলনরং	৭৩	এনপ্রল	২০০৪

4.		 মজুমদার	উজ্জ্বলকুমার।	গল্প	পািনকর	ডান়েরী	।	বঙ্গী়ে	সানহত্	সংসদ,	কলকাতা	৯,	২০০৫
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শ্ামল	গনঙ্গাপাধ্া়ে	নাগনরক	জীবননর	ছমনক	ছমাহ	ও	জনটলতা	ত্াগ	কনর	আকৃটি	
হন়েন�ন	জীবননর	ছমৌল	উপাদান	গুনলর	নদনক	।	তাঁর	ব্বহৃত	রব্দ	ও	ভাো	আমানদর	
অপনরনচত	ন়ে,	নকন্তু	পনরনচত	ও	ব্বহৃত	রনব্দর	মনধ্	ছথনক	নতনন	জীবন	প্রবাহনক	
হাত	বান়ন়ে	এমন	ভানব	আপন	কনর	 ননন়েন�ন	ছয,	পনরনচত	ও	ব্বহৃত	রনব্দর	
সমব্ান়ে	গন়	ওিা	বানক্র	অথ্শ	ও	বদনল	ছযনত	থানক।	তাঁর	সানহনত্	ছপ়োলা়ে	
চুমুক	নদন়ে	ছযনকান	সমন়েই	পািক	নতুন	জীবন	রস	আস্বদন	করনত	করনত	চললাম	
জীবননর	গভীনর	অবগাহন	করার	ছসৌভানগ্	অজ্শন	কনর	নননত	পানর	।	দুদ্শমনী়ে	জীবন	
অনবেো	ননন়ে	এই	দরদী	মানুেটা	আজীবন	েুঁনজ	ছবন়ন়েন�ন	জীবননর	আপাত	তুছি	
�টনা,	মানুেও	তার	অনানলৌনকত	নদকনক	--	বলা	বাহুল্,	জীবননক	এই	নতুনভানব	
ছদোর	দৃনটিভনঙ্গই	তাঁনক	বাংলা	সানহনত্	একনট	স্বত্রি	পনরসনর	ননন়ে।	ছগন�।

ও	জীবননর	সংকট	বহন	ও	কনর	সানহত্।	ঊননবংর	রতনকর	ছরনে	লনে	ছথনক	বাঙানলর	
সামানজক,	রাজগননতক	জীবন	চচ্শা়ে	ব্াপক	পনরবত্শন	হন়েন�	এবং	নবংর	রতনকর	
সূচনা	লনে	ছথনক	এই	পনরবত্শন	এক	মহাঅসুনে	পনরণত	হন়েন�।	গ্রাম	বাংলার	সাধারন	
মানুনের	 জীবন	 এই	 পনরবত্শনন	 নানানবধ	 সংকনটর	 রূপই	 নজনর	 আনস	 শ্ামল	
গনঙ্গাপাধ্ান়ের	গনল্প	।	অথ্শ	সামানজক	সংকনট	নবপন্ন	হ়ে	মানতআত্ম	।	সামন্তন্রির	
সানথ	ধনতন্রির	অসুভ	সনন্র	ফনল	নননপেনেত	হ়ে	দীন	দনরদ্র	মানুে	।	সব	হারাননা	
মানুেগুনলা	আবার	 �ুনর	 দা়াননার	 ছচটিা	 কনর,	 অন্ন-বস্ত-বাসস্থান-নরক্ষা	 এই	 রকম	
ছমৌনলক	চানহদা	গুনলর	অভানব	সাধারন	মানুনের	বননতক	অবনমন	�নট	।	অনস্থর	ছসই	
সমন়ের	আবনত্শ	নারীর	আনত্মক	ও	সামানজক	সংকট	আনরা	তীব্রতর	হ়ে	।	অবক্ষন়েত	
নারীর	 মাননসকতা	ও	জীবন	 চচ্শা়ে	পনরবত্শন	আনন।	অভানবর	অঙ্গানর	পন়	যা়ে	
তথাকনথত	বদনহক	সূনচতা।	সব	 নমনলন়ে	এক	অনতিবে	রক্ষার	সংকট	ও	তার	জন্	
ল়ান়ের	 নচত্	 ফুনট	 উনিন�	 ছলেনকর	 গনল্প।	 এই	 নবে়েনটনকই	 ছলেক	 শ্ামল	
গনঙ্গাপাধ্ান়ের	নক�ু	ননব্শানচত	গনল্পর	মনধ্	নদন়ে	আনলাচনা	করার	ছচটিা	করন�	এই	
অনুগনবেণা	পত্নটনত।
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শ্ামল গনঙ্গাপাধ্ান়ের গনল্প অনতিনবের সংকট
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

দীপানবিতা ছ�াষ	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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।।ক।।

অনতিবে	 নটনকন়ে	রাোর	ল়াই	ও	ছপরা	পনরবত্শন:এই	পনব্শ	 ছদেব,	 নননজর	জীবন	
অনতিবে	 নটনকন়ে	রােনত	মানুে	কীভানব	প্রনান্কর	ল়াই	কনর।	এই	পনব্শর	 ছলো	
গল্পগুনল	গ্রামনকনন্দ্রক,	তনব	পারাপানর	হন়েন�	রহুনর	ব্বসার	ফাঁদ।	নবংর	রতানব্দর	
�়ে-সানতর	দরনকর	ছপ্রক্ষাপনট	গ্রামীন	আথ্শ	সামানজক	পনরনস্থনতর	পনরনচত	ছচহারা	
একটু	কনর	বদলানত	থানক।	এই	পনরবনত্শত	পনরনস্থনতর	পনরনচত	ছচহারা	একটু	একটু	
কনর	বদলানত	তানক।	এই	পনরবনত্শত	পনরনস্থনতর	সনঙ্গ	তাল	নমনলন়ে	চলার	জন্	
গ্রামীন	মানুেজন	নননজনদর	জীবনরীনত	বদলানত	তানক,	ফনল	অনতিবে	রক্ষার	তানগনদ	
বদলানদ	তানদর	জীনবকা	বা	ছপরা	।	ফনল	একরকম	বাধ্	হন়েই	তারা	ছবন�	ছন়ে	
নতুন	ছপরা।	বলা	বাহুল্,	রহুনর	আধুননক	সমন়ের	প্রন়োজন-চানহদা	ও	ইনছির	ছযাগান	
নদনত	এবানব	একনট	কনর	ছপরা	হানরন়ে	ছযনত	আর	বতনর	হ়ে	নতুন	একনট	ছপমা।	
এই	 নবে়েনট	আনলাচনার	জন্	আনম	শ্ামল	গনঙ্গাপাধ্ান়ের	গল্প	সংগ্রহ	১ম	েণ্ড	
ছথনক-	১)	যুদ্,	২)	পরামর্শ,	৩)	ছক	আনসনন।

গল্প	নতননট	 ননব্শাচন	কনরন�।	উতি	গল্পগুনলনত	ছদো	 নবে়ে	হল	গ্রানমর	মানুেগুনল	
জীবন	বাচানত	কীভানব	অন্	ছপরা়ে	ননযুতি	হ়ে	আর	নতুন	ছপরার	সনঙ্গ	নননজনদর	
োপ	োও়োনত	শুরু	হ়ে	তানদর	জীবননর	ল়াই।	প্রথনম	ভাগচােী	হন়ে	জীবন	যাপন,	
নকন্তু	পনর	পনরনস্থনতর	চানপ	চাে	বন্	কনর	রহুনর	প্রন়োজনন	মা�ধরা,	ব্ঙধরা,	সানপর	
চাম়া	নবনরি	কনর	পনরবনত্শত	ছপরা়ে	ছবঁনচ	থাকার	কনিন	সংগ্রাম	কনর।

এই	আনলাচনাই	প্রথনমই	দানব	রানে	'যুদ্'	(শ্ামল	গনঙ্গাপাধ্া়ে	গল্পসংগ্রহ	১ম	েণ্ড,	
নতনসঙ্গী,	প্রথম	প্রকার	১৯৮০)	গল্পনট।	গনল্পর	মূল	নবে়ে	জীবন	সংগ্রানম	নটনক	ঢাকার	
জন্	ছপরাগত	পনরবত্শনন	নননজনক	মাননন়ে	ছবঁনচ	থাকার	লড়াই।	ছসই	জীবনযুনদ্	
অবতীণ্শ	হন়েন�	এই	গনল্পর	বোনরকনপাতার	হাজরা	নস্র।	শুধুমাত্	ছস	ন়ে,	ছস	একটা	
ছশ্রণী	একটা	 সমন়ের	প্রনতনননধ	 মাত্।	তার	জ্ান	 হও়োর	 বহু	আনগই	 ছকান	এক	
বোনরকবাবু	নানম	একজন	নবনতিণ্শ	জঙ্গল	চাে	আবানদর	জন্	পত্তন	কনরন।	ছসই	ছথনক	
বংর	পরম্পরা়ে	বোনরকনপাতা়ে	চলন�	চােবানসর	ছপরা।	ছসকানকার	ভূ-প্রকৃনত	ও	
ছভৌগনলক	পনরনবর	অদ্ূত	রকনমর।	যার	বণ্শনা	ছদনে	গনল্পর	শুরুনতই,-

“বোনরকনপাতার	জনম	ব়	আচিয্শ,	ছপৌে	ধান	ওিার	পর	ছসোনটা	ো	ো	কনর।	কারণ,	
কা�াকান�	ছকাথাও	জল	ছনই।	উপরন্তু	�া়া	গরুও	উপদ্রব।	বে্শাকানল	আরও	কানহল	
অবস্থা।	কনটি	সনৃটি	ধান	লাগাবার	মাসকাননক	পনর	বনৃটি	একট	ুছজার	নামনলই	আগনগা়া	
ডুনব	সমুদ্র	হন়ে	যানব।"1
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-এনহন	পনরনস্থনতনত	হাজার	নস্র	তার	পূনব্শ	পুরুনের	ছপরা	অনুযা়েী	ভাগচােী	হন়ে	
মানলক	জনলল	গানজর	জনম	চাে	কনর।	তনব	এনক্ষনত্	মানলক	হাজরা	উপর	ছকান	
অত্াচার	অবশ্	রন়েন�	মানলনকর	ছগাপন	আসনল	বাগচােী	ছবানড্শ	হাজরানক	অকম্শন্,	
চানে	মন	ছনই,	ফসনলর	ভাগ	নদনত	অসমন্	প্রমান	করনত	পারনল	তানক	জনম	ছথনক	
নচরতনর	 উনছিদ	 করনত	 পারনব।	 এইভানবই	 বোনরকনপাতার	 মানলকরা	 জনমনথনক	
ভাগচােীনদর	উনছিদ	কনর	নননজনদর	বসবানসর	কানজ	রাগানত	নাই।	হাজরানক	তার	
মানলক	প্রতিাব	কনর,-

“ও	ধান	তুনম	রানকা।	আরও	দু'বতিা	ধান	ননন়ে	নগন়ে	ছ�নল	পুনল	ননন়ে	এই	বে্শাটা	
ছপট	ভনর	োও়ো-দাও়ো	কর।	গান়ে	তাগদ	কনর	আমার	রাতিার	কানজ	ছলনগ	যাও।	
নদন	ছগনল	চার	টাকা	ছকামনর	গুঁনজ	বান়	ছফরবা।”2

দুই	ছ�নল	ছমন়ে	আর	স্তীনক	ননন়ে	দনরনদ্রর	সনঙ্গ	ল়াই	কনর	হাজরা	ধুকনত	থাকনলও	
গানজর	এ	�া়নত	রানজ	ন়ে।	তনব	গানজর	ছদোননা	ছপরা়ে	না	ছগনলও	দানরনদ্রর	
জ্বালা়ে,	ছপনটর	জ্বালা়ে	ছবঁনচ	তাকনত	হাজরা	তার	বন্ু	পরামর্শমত	ব্াঙ	ধনর	নবনরি	
করার	ছপরা়ে	যুতি	হ়ে।	এেন	ব্াঙ	ধরা	ব়	ছনরা,	বলা	যা়ে	প়েসার	ছনরা।	এক	
কলসী	ব্াঙ	ধনর	নফরনত	পারনলই	ছরাজ	১২-১৪টাকা	আ়ে	হনত	পানর,

“ছবর	নক�ুকাল	এোনকার	দু'চারজন	ব্ানঙর	আ়ত	কনরন�।	ছসোনন	সকাল	ছবলা	
জ্ান্	ব্ানঙর	ছপ�ননর	দ’োনা	পা	ছকনট	ছরনে	বানকটা	ছফনল	ছদও়ো	হ়ে।	তারপর	
ছধাও়ো	ধুন়ে,	কনর	ি্াগুগুনলা	বরফ	চাপা	নদন়ে	কলকাতা়ে	চালান	যা়ে	।"3

-এই	 ছপরা	 শুধু	 বে্শাকানলর	 সমন়ের	 রিমরই	 বৃনদ্	 পানছি।	 কারন	 রহুনর	 সানহব	
ছমমসানহবনদর	োও়োর	ইনছির	উপর	ভর	কনর	তা	বৃনদে	পানছি।	রহুনর	প্রন়োজনই	
এই	ছপরার	উদ্ব।	এই	পনরবনত্শত	ছপরা়ে	আসার	জন্	হাজরা-র	প্রচনলত	জীবননর	
ধারা	পালনট	যা়ে।

এভানবই	চলনত	তানক	দনরদ্র	হাজরার	জীবনযদু্।	অবশ্	'যদু্'	গনল্প	যদু্	নামটা	বহুমাত্া	
বহন	কনর।	ছকননা	একনদক	ছথনক	হাজরানদর	যুদ্	করনত	হ়ে	দানরনদ্রর	সানথ,	নননজর	
জীবন	বাঁনচন়ে	রােনত।	অন্নদনক	সানপর	সনঙ্গও	চনল	যুদ্।	কারণ	হাজরা	ও	সাপ	
দুজননকই	ছবঁনচ	থাকনত	হনব	ব্ানঙর	উপর	ননভ্শর	কনর।

এই	 ধারা়ে	 নবেতী়ে	 স্থানন	আনলাচনার	 দানব	 রানে	 'পরামর্শ'	 (শ্ামল	 গনঙ্গাপাধ্া়ে	
গল্পসংগ্রহ-১ম	েণ্ড,	নতন	সঙ্গী,	১৯৮০)	গল্পনট।	গনল্প	চুননও	নসন্ুমননর	জীবন	সংগ্রানমর	
কথা	বলা	হন়েন�।	চুননর	ছপরাগত	জীবনন	বাটা	পনর	তার	মা�	ধরা	বন্	হন়ে	যাও়োর	
পর।	ফনল	ছস	মহা	দানরনদ্রর	মুনোমুনে	হন়ে	ল়াই	করনত	শুরু	কনর।	নপচ	রাতিার	
গান়ে	সরকানর	জনমনত	নটননর	�াপরা	চ়াননা	ছমনট	�নর	তানদর	সন্ান-সন্নত	ননন়ে	

শ্ামল	গনঙ্গাপাধ্ান়ের	গনল্প	অনতিনবের	সংকট
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বাস।	তনব	চুনন	যেন	মা�	ধরত	তেন	তানদর	ছবর	চলত।	ছলেনকর	বণ্শনা	গনল্প	
জাননত	পানর	এ	নবেন়ে,

“সনন্্	রাত	ছথনক	আটল	বনসন়ে	লক্ষ	আগনল	ছচৌনক	 নদত।	ছভার	ছভার	মান�র	
ছবািা	কাঁনধ	ছগনল	বান়	নফরত,	বউ	নসন্ুমনন	সাত	সকানল	মা�	ছভনজ	নদত।	টাটকা	
তান়র	সনঙ্গ	তানরন়ে	তানরন়ে	ভাজা	মা�	ছেন়ে	নদন়ে	চুনন	চরনত	ছবনরানতা।"4

চুননর	এই	স্বনেম়ে	জীবনন	ভাটা	পন়	মা�	ধরা	বন্	হ়ে।	তেন	গ্রানমর	প্রা়ে	সকনলরই	
ছপরা	ন�ল	মা�	ধরা	এবং	প্রন়োজনী়ে	ছকনরানসন	ছকনার	জন্	সামান্	নক�ু	মা�	নবনরি	
করা।	তানদর	সকনলরই	বন্	হ়ে	এই	ছপরা।	কারন	তারা	ছয	ভাসা	জনমনত	মা�	ধরত	
তা	 সরকারী	 পানম্পর	 সাহানয্	 ছসই	জল	শুনকন়ে	 ছদও়ো	 হ়ে।	 তনব	 তা	 অবশ্	
চােবানসর	জন্।	নকন্তু	চুননর	ছকান	জনম	জা়েগা	না	থাকা়ে	ছস	চাে	করনতও	পানর	
না	আর	নতুন	ছপরার	সানথ	ছস	মাননন়ে	নননত	ও	পানর	না।	ওর	মন	পন়	থানক	
মান�র	প্রনত,	মান�র	জন্	ছস	প্রা়ে	পাগল	হন়ে	যা়ে।	অভানব	দীণ্শ-জীণ্শ	সংসানও	
মাতাল	হন়ে	চুনন	তার	স্তীনক	মারধর	কনর,	ব়	ছ�নলনক	পািা়ে	মুেুনজ্নদর	আ়ত	
মা�	নদনত।	নননজর	ব্থ্শতা	অপরনক	নদন়ে	ঢাকনত	চাই	ছস।

চুননর	অভাবী	সংসানরর	এতগুনলা	ছপট	চালানত	তার	স্তী	নসন্ু	অনন্র	বান়নত	কাজ	
কনর	তানক	সাহায্	কনর।	তনব	অভানবর	সংসানর	হা়	জ্বালাননা	দান়দ্র,	স্বামীর	
অত্াচার	আর	এতগুনলা	ছপট	চালাননার	তানগনদ	ছরে	পয্শন্	চুননর	স্তী	নসন্ুমনন	পনতত	
নমনত্তনরর	বান়নত	রনক্ষতা	হনত	নবেমত	কনরনন।	নননজনক	ও	নননজর	পনরবারনক	বাচানত	
ছস	এই	নসদ্ান্	নননত	নবেধা	ছবাধ	কনরনন।	তার	পনতত	নমনত্তনরর	কান�	রত্শ	নদল,

“ছকানলর	ছ�নল	ছমন়ে	দুনটা	�নর	ছফনল	ছযনত	পারবনা	নকন্তু	আর	নগদ	কী	ছদনব।'5

-পনতত	নমনত্তনরর	হ়েনতা	 নসন্ুনক	ছপনটভানত	ছেনত	ছদনব	আর	নগদ	 নক�ু	টাকা	
ছদনব।	বান়র	চও়া	রক	ব়ব়	�র,	রান	বাধাননা	পুকুর	ছদনে	 নসন্ুর	ব়	সুে	
হনছিল।	এনহন	কারনন	পনতত	 নমনত্ত	 ছক	মনন	ধনর,	কারণ	পনতত	 নমনত্তর	তানক	
বনলন�ল,

“ছতামার	 ছ�াট	 ছ�নলটানক	 পানিন়ে	 ছদনব	 ছরাজ।	 পাতিা	 গরম	 যা	 ছজানট	 ছেন়ে	 
যানব।'6

-জীবন	বাঁচাননার	ছপরা	বন্	হনল,	নতুন	ছপরাও	পনরবনত্শত	ছপরা়ে	মানানত	না	ছপনরই	
হ়েনতা	চুনন	নসন্ুনদর	জীবন	এভানবই	ধুকনত	থানক।

এই	ধারার	তৃতী়ে	গল্প	“ছক	আনসনন'	(শ্ামল	গনঙ্গাপাধ্ান়ের	গল্প	সংগ্রহ-১ম	েণ্ড,	
নতনসঙ্গী,	১৯৮০)	আনলাচনার	দানব	রানে।	গল্পনটনত	জীবন	সংগ্রাম	চনলন�,	েনগন	
ও	তার	পনরবার	 ননন়ে।	স্তী	ছবস্পনত,	 নতনন�নল-হাজরা,	বজরা,	�নট।	এই	ননন়েই	
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েনগননর	সংসার।	এই	পনরবারনট	অননকটা	স্বছিল,	তার	কারণ	প্রনত্নকই	অনতিবে	
রক্ষার	জন্	ল়াই	কনর	চনলন�	স্ব-স্ব	ছক্ষনত্।	েনগন	মা�	ধনর	মা�	নবনরি	কনর	আর	
এই	কানজ	তানক	সাহায্	কনর	তার	ছ�াট	ছচনল	�নট।	তার	এই	ছপরা়ে	ভাটা	পনর	
ছকননা,	বাপ	িাকুরদার	আমনল	োনল-নবনল	যত	মা�	ন�ল	তা	রিমরই	কনম	আসন�।	
ফনল	েনগননর	মনতা	মা�	ধরার	পনরবানরর	রিমরই	আসন�	কনিন	জীবন	সংগ্রাম।	
গ্রানম	কাজও	কনম	আসন�,	তাই	েনগন	নননজ	জন়া	কনর	সরকারী	োনল	মা�	ধরার	
কানজ।	গনল্পর	প্রথনমই	ছদনে	জলনসচ	কনর	মা�	ধরার	প্রস্তুনত।

“ববরাে	মানসর	প্রথম	পূনণ্শমা	হনব।	োল	ছথনক	মা�	ধরন�ল	সবাই।	জলনসচা	ছমনরন	
চলন�	আজ	নতন	নদন।	জল	যত	কনম	আনস-	েনগননর	ধারনা,	এবার	না-জানন	ব়	
ব়	মা�	বাতানসর	অভানব	ওপনর	ছভনস	উিনবই	জনল	োই	ছদনব।”7

-	তনব	গ্রানমর	অনননকই	মা�	ধরার	ছপরা	ত্াগ	কনর	অন্	ছপমাই	ননযুতি	হন়েন�।	
গনল	েনগননর	সানথ	অনননকই	মা�	ধরনত	আনসনন	ছযমন,	ররৎ	নমনস্ত	রগাল	রানগন়ে	
অবস্থা	নগন়েন�,	নকনমারী	দাস	ফুনরান	-	ইট	কানট	লালজীর	ইটনোলা়ে।

েনগন	অতীত	জীবননর	কথা	মনন	কনর,	যা	ন�ল	তার	কান�	স্বনগ্শর	জীবননর	সমান।	
তার	আত্মকথন	ছথনক	জানা	যা়ে,	ছস	নবধাব	কনক	মণ্ডনলর	জনমনত	মুজুরী	ছকনটন�,	
পনর	কননকর	ভাগচােী	হন়েন�,	নকন্তু	মানলক	কনক	ও	েনগননর	ছবনর	ছবনর	ছমলানমরা	
েনগননর	স্তী	ছবস্পনতর	নজর	এরা়েনা।	ছসটা	ছয	রীনতমত	অপ�্দ	কনর	তা	েনগননর	
আত্মকথন	ছথনক	জাননত	পানর,

“ছবস্পনত	এমনননতই	ছদানবলা	তার	মরন	চাইনতা,	মুনে	বলত,	ফরসা	মানুনের	মনন	
যত	কুবুনদ্	থানক,"8

ফনল	তারপর	ছথনকই	েনগন	োনলর	ছডাবার	মা�	ধরার	কানজ	যুতি।	মান�র	সানথ	
সাপ	ও	ধনর	চামরা	ও	নবে	নবনরি	কনর,	কেননা	আবার	গৃহস্থবান়র	নারনকল	গান�র	
মাথা	ও	পনরস্ার	কনর।	এভানবই	েনগননর	জীবননর	তানগনদ	ছপরার	অদল-বদল	
�টনত	থানক	অনতিবে	রক্ষার	ল়াইন়ে	সানমল	হন়ে।

।।খ।।

জীবন	বাঁচাননার	যুদ্	তঃ	জীবন	মৃতু্র	মািামানি	সহাবস্থান-এই	অধ্ান়ে	আনলাচনার	
নবে়ে	মৃতু্ র	পথযাত্ী	হন়েও	মৃতু্ নক	জ়ে	কনর	মৃতু্ ঞ্জ়েী	হও়োর	ল়াই।	মৃতু্ র	সম্ুনে	
দাঁন়ন়ে	জীবন	মৃতু্ও	মািামানি	অবস্থা়ে	এনসও	নপ্র়ে	জীবননক	বাঁনচন়ে	রাোর	আপ্রান	
ছচটিা	কনর।	মানুে।	নবংর	রতনকর	ছপ্রক্ষাপনট	ছলো	গল্পগুনলনত	রহুনর	ছলাভী	হও়ো	
আবহাও়ো	গ্রাস	কনর	চনলন�	গ্রাম্	জীবননক,	এই	পনরনবর	পনরনস্থনতর	মনধ্	মানুে	
প্রনতনন়েত	ল়াই	কনর	চনলন�	মৃতু্র	সনঙ্গ	লন়	চনলন�।	জীবননর	যুদ্	এই	পনব্শ	

শ্ামল	গনঙ্গাপাধ্ান়ের	গনল্প	অনতিনবের	সংকট
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আনলাচনার	দাবী	রানে	শ্ামল	গনঙ্গাপাধ্ান়ের-	যুদ্,	কালনকপুনরর	ছরল	পুকুর	গল্প	
দুনট	।এই	গল্প	দুনটনত	সাপ	নানম	একনট	সরীসপৃ	প্রানীনট	নানাভানব	�ুনর	নফনর	এনসন�।	
এই	নভেন	সু্দর	ভ়েংকর	সরীসৃপনট	নানা	ভানব	জন়ন়ে	মানুেগুনলর	জীবননর	সানথ,	
ছকান	এক	অতলস্পর্শী	রহস্য	জীবন	মৃতু্র	রূপ	ধনর	একবার	দূনর	যা়ে	আর	এবার	
কান�	আনস।	এই	ননন়ে	তানদর	জীবননর	ছবঁনচ	থাকার	ল়াইনক	নচনহ্নত।	করা	হন়েন�।	
এই	গনল্প	দুনটনত	গ্রামীন	পনরনবনর	সহজ	সরল	মানুেগুনল	 নননজনদর	প্রন়োজনী়ে	
চানহদা	 ছমটানত	যারা	 নটনক	থাকনত	কীভানব	জীবননর	িুনক	 ননন়েন�	এবং	মৃতু্র	
সম্েুীন	হন়েন�	আর	ছরে	পয্শন্	ল়াইন়ে	ছয	নটনক	ছথনক	তারা	নফনর	এনসন�	মতৃু্ নক	
জ়ে	কনর।

এই	 পনব্শর	 আনলাচনানত	 প্রথম	 দাবীরানে	 'কালনকপুনরর	 ছরলপুকুর'	 (শ্ামল	
গনঙ্গাপাধ্া়ে,	গল্প	সংগ্রহ	১ম	েণ্ড	নতনসেী	১৯৮০)	নামক	গল্পনট	হন়েন�	দুলাল	নানমর	
এক	ব্নতিনক	ননন়ে	ছ�নল	রা�ু	আর	তার	ছ�াট	নরশুনটনকও	স্তীনক	ননন়ে	তার	পনরবার।	
ছস	মা�	ধরনত	যা়ে	কালনকপুনরর	ছরল	পুকুনর	ছসোননই	মা�	ও	সানপর	সানথ	তার	
ল়াই	এই	ল়াই	নননজনক	বাঁচাননার	ল়াই।	জীবন	মৃতু্ র	মািামানি	দাঁন়ন়ে	প্রানপনন	
পাঞ্জালন়	যানছি	ভ়েংকর	মৃতু্দূত	নবোতি	সানপর	সানঙ্গ	তাই	এই	জীবন	অনভজ্তা	
ও	তার	অবস্থানগত	তাৎপয্শ	ননন্শ়ে	আনলাচ্	গনল্পর	সারকথা।

গনল্পর শুরুনতই ছদনখ

“ছোল	পাউনণ্ডর	দুনরাফুট	নাইলনকড্শ,	আধ	ডজন	আঁ়	ব়নর,	এক	ছকনজ	নপঁপন়র	
নডম	আর	হরনলকনসর	নরনর	ভনত্শ	ছকঁনচা	ননন়ে	দুলানল	ছভণ্ডারনদর	গান়	পার	হন়ে	
ছ�াট	মত	একটা	কাম়ন়ে	উিল;	ছকানন	ছকাচ	সুগ্ধ	ন�প

দুোনা	দাঁ়	কন়ন়ে	নদন়ে	একটা	নবন়	ছবর	করল,"9

-এই	সকল	মা�	ধরার	সরঞ্জাম	ননন়ে	েুব	ছভানরই	মা�	ধরনত	যা়ে	দুলাল।	বান়নত	
থানক	তার	স্তী	ও	দুই	পুত্	তার	এই	মৎস	অনভযাননর	একমাত্	সঙ্গী	এই	য্রিপানত	
গুনল।	দী�্শ	নদননর	মা�	ধরার	অনভজ্তার	দরুন	ছবগমপুর,	সীতাকুণ্ডু	মত	জা়েগার	
স্বাদহীন	মান�র	ছথনক	কালনকপুনরর	ছরল	পুকুর	তার	কান�	ছঢর	ভানলা	োনলর	ছচন়ে	
ছবর	চও়া	ও	লম্বা	পুকুরনট	হিাৎ	তার	নজনর	ধনর,“গত	ফাল্ুনন	ইন্দুর	সনঙ্গ	রােুনক	
জাগুনলর	বানস	মামাবান়	পানি়ো	দুলাল	ছদেল,	অনফস	যাও়োর	আর	সম়ে	ছনই।	
নফরনত	পনথ	একা	একা	 ছর়োলদার	 ছট্নন	উনি	বসল।	কালনকপুনর	 ছট্ন	থামনল	
নটনকট�র,	মাটিার	বাবুর	ছকা়োট্শার	নরক্ার	আড্া	মা়ে	বাউণ্ডানর	বাঁধ	ছ�ঁনে	টলটনল	
বনল	ছদনে	এত	ভাল	লাগল-	গাড্শ,	সানহনবর	বাঁনর	শুননই	ছননম	প়ল”10

-ভাবনাগত	অবস্থান	ছথনক	বাতিনবর	মানটনত	পদাপ্শন	কনর	দ্রুনতা	দুলাল,	তার	ছথনকও	
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দ্রুত	গনতনত	নফনক	অন্কার	ছভদ	কনর	ছটেরনন	নানমন়ে	নদন়ে	ছট্ন	চনল	ছগল।	ছরল	
পুকুনরর	গা	ছ�ঁনে	ইট	ছোলার	ছপা়া	দ	সব	জনল	একাকার	ছস	আবার	ভারী	নবপনদর,	
ইট	ছোলার	ছপা়া	দ'	সম্পনক্শ	তার	স্মৃনতনত	রন়েন�	একনট	�টনা	ছস	বহুনদন	আনগ	
শুননন�ল	ইন্দুনদর	বান়র	ব়নমনত্তর	ব়নরনত	গাথা	মা�	তুলনত	দ’এ	িাপ	ছদ়ে,	মা�	
ওনিনা	তনবপর	নদন	তার	মরা	ছদহ	ছভনস	ওনি।	তাই	এই	জা়েগাই	একটু	সাবধানতা	
অবলম্বন	কনর	চনল	দুলাল।

সব	গুন�ন়ে	ন�প	ছফনল	বসনত	সকাল	হন়ে	যা়ে।	পা	মুন�	ছচৌনকনত	বসনত	নগন়ে	
ছদনে	রতিজনল	পন়	ফ্াকানস	হন়ে	ছগন�।	সাবধানন	রামুনকর	কুনচ	ছটনন	ছবর	কনর	
ছফনল	ছদ়ে	দুলাল।	জনল	ছভজা	লম্বা	লম্বা	�ানসর	ছভতর	অনবরত	ছপাকা	উ়ন�	
আর	ফন়ং	পাক	োনছি	ছদনেই	ছস	বুিল	এ	জা়েগা়ে	সানপর	আনানগানা	আন�।	ছবলা	
দরটা	নাগাদ	একনসর	একনট	মৃনগল	ছপল	তাও	দুলাল	মুি	কনর	জনল	�ুন়	নদল।	ছস	
বনস	আন�	ব়	নরকানরর	ছলানভ।	অনপক্ষা	করনত	করনত	ছরে	পয্শন্	ছবলা	নতননটর	
নাগাত	ব়রকনমর	একনট	মা�	ছবনধন�	।	হ্যাঁচকা	টানন	সুনতা	যাও়োর	আনগই	আলগা	
নদন়ে	নদল	অননকটা	সুনতা	মা�টনক	নক�ুটা	ছদৌ়	কনরন়ে	ধরা	অননক	সহজ	ন�ল	নক�ু	
মা�টা	েুব	চতুর।	এই	ধরননর	ব়	চতুর	মান�র	জন্	অননক	প্রানননক	প্রান	হানরন়েন�	
তা	দুলানলর	অজনা	ন়ে।	জনল	ছননম	পন়	মা�নট	ছতালার	জন্	এবং	অনুভব	কনর	
তা	দু	পান়ের	মািোন	নদন়ে	মা�টা	গনল	ছবনরন়ে	যানছিল।	মা�টা	তার	সব্শস্ব	রনতি	
নদন়ে	ন�টনক	ছযনত	চাইনলও	সুনবনধ	করনত	পারল	না।	দুলাল	দু'	হাত	নদন়ে	বুনকর	
কান�	ছচনপ	ধরল	মা�নটনক।	দুলানলর	চুল	নভনজ	নগন়ে	জনলর	ছফাঁটা	ছকামনরর	নীচ	
নীচ	 নদন়ে	 নপি	ছবন়ে	নামন�।	ছকামনর	 নপনি	কাঁটা	 নদন়ে	উিন�,	তানত	তার	মন	
ছদও়োর	সম়ে	ছনই	মান�র	জন্।	প্রা়ে	১৪	ছকনজর	কাতলা।	মা�টানক	বুনক	কনর	
সতক্শভানব	ডাঙা়ে	উিনত	নগন়ে	তেনই	ছচানে	পন়	তার	সামননর	সবুজ	কচুপাতা়ে	
ছধননা	ছগােনরা	।	আতনক্শত	মৃতু্	মুনে	দাঁন়ন়ে	দুলানলর	নভন্ন	নভন্ন	স্মৃনত	মনন	হানজর	
হনত	থাকনলা,-

"রােুর	ছ�াট	ভাইনক	ছকানল	ননন়েন�-	এই	ভানব	কনুই	নদন়ে	মাথা	সুদ্	ছচনপ	ধরল।	
ভানগ্স	কাঁনদ	না।	কাননকা়ে	ফ্াকানসরতি।	এই	বার	বুিল,	নাইলন	কড্শ	গান়ে	ছকনট	
বনসন�।	ন়বার	কথা	দূনর	থাক	ছজানর	ননশ্াস	ছফলারও	উপা়ে	ছনই	এেন"11

এরই	মনধ্	হুইনসল	নদল	ছট্ন	তনব	তার	ছসনদনক	তাকাননার	উপা়ে	ছনই	।	তার	মনন	
এেন	দুনটই	আরঙ্কা-।।১।।	ছট্ন	ছথনক	ছকউ	চান়ের	েুন়	ছফলনল	লাগনল,	পাতা	
নন়	ছগনলই	সাপনট	জনল	ছননম	আসনব।

।।২।।	মা�টা	তার	বুনক	কাটা	পােনা	ছচনপ	বনস	আন�,	ব্াথা	সহ্য	করনত	না	ছপনর	

শ্ামল	গনঙ্গাপাধ্ান়ের	গনল্প	অনতিনবের	সংকট
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আলগা	হনলই	মা�	জনল	িাপ	নদনলই	কচু	পাতা	নন়	ছগােনরানট	তার	নদনক	ছধন়ে	
আসনব।

সম়ে	ধনর	ছেলা	চলনত	থানক।	মনন	হল	ছগা�নরা	ছযন	দুলানলর	বধনয্শর	পরীক্ষা	
নননছি।	আর	ছসই	পরীক্ষা়ে	উত্তীন্শ	হন়েন�	দুলাল।	জীবন-মৃতু্র	এই	পরীক্ষা়ে	কৃতকায্শ	
দুলাল।	অথ্শাৎ	সাপনট	ফনা	নানমন়ে	আসনত	আসনত	দূনর	চনল	ছগল।

এভানবই	জীভন-মৃতু্ র	সহাবস্থানন	ছথনক	ল়াই	কনর	০৬.১০	এর	ছট্নন	তার	পনরনচত	
পৃনথবীও	তার	পনরবানরর	কান�	তার	বাবুমরাই	এর	কান�	নফনর	ছগল।

রবীন্দ্রনাথ	িাকুর	তাঁর	একনট	গাননর	মনধ্	বনলন�ন	;	আপনানক	এই	জানা	আমার	
ফুনরানব	না/	ছসই	জানার	সনঙ্গ	সনঙ্গ	ছতামা়ে	ছচনা	।	অথ্শাৎ	প্রা়ে	প্রনতনট	মানুেই	
নননজনক	বা	নননজর	জীবননক	ছযমন	ভানলা	ভানব	বা	পূণ্শ	ভানব	ছচনন	না	জানন	না,	
ছতমনন	অনন্র	জীবন	ছকও	সনিকভানব	ছজনন	উিনত	পানর	না	।

ফনল	জীবনন	সনৃটি	হ়ে	অস্পটিতা;	অপণূ্শতা	আর	রহনস্যর	মা়োজাল।	শ্ামল	গনঙ্গাপাধ্া়ে	
জীবন	 ননন়ে	প্রচুর	Experiment	কনরন�ন;	জীবননর	কক্ষ	ছথনক	কক্ষান্নর	গহীন	
রহনস্যর	অন্কানরও	ববজ্াননক	Search	Light	ছফনল	আনবষ্কার	কনরন�ন	জীবননর	
নবনভন্ন	রহস্য।	জীবননর	ছয	নভন্ন	নভন্ন	রকনমর	ছয	রহস্য	তানক	নতনন	ছদনেন়েন�ন	
নভন্ন	নভন্ন	মাত্ার	ও	ভাবনার	দৃনটি	ছকাণ	ছথনক	।

১৯৩৯	সানলর	নবেতী়ে	নবশ্যনুদ্র	পটভনূমকা়ে	অপনরসীম	মলূ্	বনৃদ্;	মধ্নবত্ত,	ননম্ননবত্ত	
জীবননর	সমস্যা	ও	সংকট	 ;	পুরননা	মূল্নবানধর	দ্রুত	অবলুনতে;	 বননতক	অবক্ষ়ে,	
নীনতহীন	নবনবক	বনজ্শত	পন্থা	ও	ছকৌরল	এই	সব্শাত্মক	নবপয্শন়ের	মধ্	নদন়ে	এক	ও	
মনুযুনগর	অন্ম	লনেনক	ননপুণ	ভানব	তুনলধনরন�ন	সানহনত্নকরা	।	একজন	সনচতনত	
সনহনত্ক	তাঁর	সানহত্	কনম্শর	মাধ্নম	এই	অবক্ষন়েত	সমন়ের	ক্ষত	গুনল	নচনহ্নত	
কনর,	শুধনর	 নদনত	 ছচন়েন�ন	 ------	শুধরাননার	ভাবনাটা	 �ন়ন়ে	 নদনত	 ছচন়েন�ন	
সাধারণ	মানুনের	মনধ্	।	এ	ছক্ষনত্	অবশ্ই	ব্ানতরিম	নন	শ্ামল	গনঙ্গাপাধ্া়ে	।	
নতনন	ও	আজীবন	তাঁর	সানহত্	কনম্শর	মাধ্নম	পািক	সম্প্রদা়েনক	ও	সাধারণ	মানুেনক	
এই	বাত্শাই	ছপ্ররণ	কনরন�ন	।

স্বাধীনতার	পর	ছকনট	ছগন�	অননক	গুনলা	ব�র	।	মানুনের	জীবন	চচ্শা	ও	জীবন	চচ্শার	
পটনচত্	বা	রীনত	প্রকৃনত	বদনলন�	অননকটাই	।	তনব	ছথনক	ছগন�	আধুননক	সম়ে	
আধুননক	মানুনের	মাননসকতা়ে	ও	রনতি	েুব	স্বাভানবকভানব	ঢুনক	ছগন�	ছভাগবাসনা,	
নবত্তলালসা,	 ছলাভ,	আত্মনকনন্দ্রকতার	 ব্ানধ	 ।	 এই	 সংরিামক	 ব্ানধ	 এেন	 �ন়ন়ে	
পন়ন�	সমানজর	প্রনতনট	তিনর	প্রনতনট	ছকানণ।	সামানজক	উপনযানগতার	কথা	ছভনবই	
এই	সংরিামক	ব্ানধর	উপরনমর	উপা়ে	উপহার	 নহনসনব	 নদন়েন�ন	ছলেক	শ্ামল	
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গনঙ্গাপাধ্া়ে	নননজর	গনল্পর	মধ্	নদন়ে।	তনব	চানরনদনক	যত	ধরননর	মারাত্মক	পচনরীল	
ব্ানধর	উৎপাতই	থাকুক	না	ছকন,	তা	ভুনল	সমানজ	সনচতনভানব	ব	জা়ে	রােনত	
হনব	সনম্প্রনত,	ভানলাবাসনত	হনব	জীবননক।	শ্ামল	গনঙ্গাপাধ্ান়ের	গল্পনবশ্	ছথনক	
এই	পািই	নননত	হনব	সকনল।

তথ্সূত্র :
১)		শ্ামল	গনঙ্গাপাধ্া়ে	'যুদ্'	গল্প	সংগ্রহ	১ম	েণ্ড;	নতনসঙ্গী,	১৯৮০,	পৃতঃ	৯৮

২)		 ‘তনদব’,পৃতঃ-৯৬

৩)		 ‘তনদব,	পৃতঃ-৯৭

৪)	 শ্ামল	গনঙ্গাপাধ্া়ে	'পরামর্শ'	গল্পসংগ্রহ	-১ম	েণ্ড,	নতনসঙ্গী;	১৯৮০,	পৃতঃ-২২১।

৫)		 'তনদব',পৃতঃ-২২৫

৬)		 ‘তনদব’,পৃতঃ-২৩০

৭)		শ্ামল	গনঙ্গাপাধ্া়ে,	ছকআনসনন'	‘গল্পসংগ্রহ-১ম	েণ্ড;	‘নতনসঙ্গী'	১৯৮০,	পৃতঃ	২৩৩

৮)		 ‘তনদব',	পৃতঃ-২৩৭

৯)	শ্ামল	গনঙ্গাপাধ্া়ে	‘কালনকপুনরর	ছরল	পুকুর'	গল্প	সংগ্রহ	১ম	েণ্ড;	নতনসঙ্গী	পৃতঃ	-২৪৪

১০)	'তনদব',	পৃতঃ	২৪৭

১১)	'তনদব',	পৃতঃ	২৫৬

গ্রন্থঋণ:

আকর গ্রন্থ সমূহ :
১)	'শ্ামল	গনঙ্গাপাধ্া়ে	গল্প	সমগ্র	।	১ম	েণ্ড;	'।১৯৯৪।	ছদ'জ	পাবনলরাস্শ	কল-৭৩	।

২)	'শ্ামল	গনঙ্গাপাধ্া়ে	গল্প	সমগ্র	।	২়ে	েণ্ড',	১৯৯৪	।	ছদ'জ	পাবনলনরং,	কল-৭৩	।

৩)	শ্ামল	গনঙ্গাপাধ্া়ে	গল্প	সমগ্র	;	৪থ্শ	েণ্ড,	১৯৯৫	ছদ'জ	পাবনলনরং	;	কল-৭৩	।

৪)	‘শ্ামল	গনঙ্গাপাধ্া়ে	গল্প	সংগ্রহ;	১ম	েণ্ড	১৯৮০।	নতন	সঙ্গী,	কল-৭৩	।

সহা়েক গ্রন্থ :

১)	 অরুণ	কুমার	মনুোপাধ্া়ে।'কানলর	পতু্তনলকা':	বাংলা	ছ�াট	গনল্পর	একাদর	ব�র	(১৮৯১-২০০০)।	
ন	৩়ে	সংস্রণ।	২০০৮।	ছদ'জ	পাবনলনরং,	কল-৭৩,	প্রথম	১৯৮২।

২)		ইনত	গনঙ্গাপাধ্া়ে	।	'আমার	শ্ামল'।	অনভযান	পাবনলরাস্শ	।	কল-	১২৮,	২০১৪।

শ্ামল	গনঙ্গাপাধ্ান়ের	গনল্প	অনতিনবের	সংকট
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।।১।।

সানহত্	সমানজর	দপ্শণ	 -	সমানজ	যা	 নক�ু	�টনা	সবই	সানহনত্র	পাতা়ে	ফুনটন়ে	
ছতানলন	সানহনত্কনবদরা	তানদর	উপন্াস	তথ্	কনবতা	ও	ছ�াট	�নরর	আনঙনা়ে।	
ইনতপূনব্শ	নানা	ছলেনননত	নারী	প্রনতবাদী	সবার	জাগরণ	�টনলও	ঊননবংর	তথা	নবংর	
রতাব্দীনত	নারী	সমানজর	ময্শাদা	বৃনদ্র	প্রন়োজনন	ছলেনী	ধারণ	কনরন�নলন	নানা	
সানহনত্কগণ	তানদর	মনধ্	অন্তম	ন�নলন	আরাপূণ্শা	ছদবী।	তাঁর	ছলেনননত	ফুনট	
উনিন�	নারী	জাগরনণর	নভন্ন	নভন্ন	সত্তা়েনন।	নতনন	ছকাননা	ছকাননা	গনল্পর	আনঙনা়ে	
নারীনক	নদন়েন�ন	আত্মময্শাদার	আস্বাদন,আবার	কেনও	ছকাননা	ছকাননা	গনর	স্বাধীনতার	
পনরপূণ্শতা়ে	ভনরন়ে	তুনলন�ন	আবার	কেনও	পুরুে	রানসত	সমানজর	নবরুনদ্	রুনে	
দা়াননার	সমবেন়ে	গনিত	কনরন�ন	নারীনক।	আবার	কেনওবা	সামানজক	পী়নন	নারীনক	
প্রনতবাদী	মেুর	কনর	তনুলন�ন	নভন্ন	নভন্ন	চনরনত্র	বোরা।	এ	সবই	ছেনলা	নারী	জাগরনণর	
এক	নতুন	 নদনকর	সূচনা	কনর	সমানজ।	আরাপূণ্শা	 ছদবী	 ছযননা	নারীর	 নচত্	অঙ্কন	
কনরন�ন।	একদম	ননজস্ব	পানরপানশ্্শকতার	সমবেন়ে।

এর	পারাপানর	ছদো	যা়ে	ধীনর	ধীনর	নবনভন্ন	পত্	পনত্কা়ে	নারী	মুনতির	নবে়েগুনল	
নারী	 সমাজনক	 সনচতন	 কনর	 ছতানল।	 'নবদ্াদর্শন',	 'তবেনবাধনী',	 'ভারতী'	 প্রভৃনত	
পনত্কা	গুনলর	লক্ষ্	ন�ল	মনহলানদর	অবস্থার	উন্ননত	সাধন।	তারই	ফলস্বরূপ-	ছসৌদানমনী	
ছদবী,	মধুমতী	গাঙ্গুলী	স্বণ্শকুমারী	ছদবী	মহানশ্তা	ছদবী,	নবনীতা	ছদবনসন,	সানবত্ী	
রা়ে,	আরাপূণ্শা	ছদবী	প্রমুে	নারী	ব্নতিবে	ছলেনী	ধারণ	কনরন�নলন।	এবং	তানদর	
ছলেনননত	বারবার	ফুনট	উনিন�	নারী	মুনতি	তথা	ননজ	অনধকানর	প্রনতবাদী	জাগরনণর	
সত্তা।

নলঙ্গ	নবভানজত	সমানজ	জন্গ্রহণ	কনর	নারীরা	বুিনত	ছপনরন�	তানদর	ননজস্ব	ছকাননা	
সত্তা	ছনই,	তানদর	ছদহটাই	সম্বল।	তারা	সন্ান	ধারণ	কনর,	তানদর	লালন	পালন	
কনর।	এই	রকম	গতানুগনতক	জীবনধারা়ে	তারা	অভ্তি।	অথচ	নারী	সমাজ	বনহভূ্শত	
অংর	ন়ে।	তানদর	আনত্মক	মুনতি	একান্	প্রন়োজন।	আর	ছসই	আনত্মক	মুনতির	ছচতনা়ে	
সরব	হন়েন�নলন	অন্ান্	ছলনেকার	মনতাই	ছলনেকা	আরাপূণ্শা	ছদবী।	তাঁর	ছলেনননত	
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নারীর প্রনতবাদী সত্তা: প্রসঙ্গ আরাপূণ্শা ছদবীর ছ�াটগল্প
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

কাকলী ছ�াষ	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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ফুনট	উনিন�	নারীর	আনত্মক	মুনতির	জাগরণ।	সমাজ	তথা	পুরুে	রানসত	অত্াচানরর	
নবরুনদ্	নারীর	প্রনতবাদী	সত্তার	জাগরণ	�নটন়েন�ন	আরাপূণ্শা	ছদবী	তাঁর	ছ�াট	গনল্পর	
আনঙ্গনক।

।।২।।

আরাপূণ্শা	ছদবী	আজীবন	যা	রচনা	কনর	ছগন�ন	তা	আমানদর	ববনচত্পূণ্শ	অনভজ্তার	
জগত	ছথনক	তুনল	আনা	দুল্শভম়ে	নক�ু	অনুভূনত,	যানক	অন্নরর	দরদ	নদন়ে	উপলনধি	
কনরন�ন	এবং	সনত্র	নননরনে	নবনলেেণ	কনর	ছ�াটগনল্পর	আকানর	আমানদর	সামনন	
প্রস্ুনটত	কনরন�ন।	নারীবাদ	এই	রব্দনট	মূলত	ফরানস	রব্দ	ছথনক	এনসন�।	নারীবাদ	
ওই	সব	 নারী	 পুরুেনক	 ছবািা়ে,	 যাঁরা	 নারীর	পক্ষালম্বন	কনরন।	অবশ্ই	 যুনতির	
মাধ্নম।	ইনতপনূব্শ	জনুডথ	আনটেলারা	তার	বইনত	নারীবাদ	নবেন়ে	নানা	তথ্	উপস্থাপন	
কনরন�ন।	এর	পারাপানর	ছদো	যা়ে	উননবংর	রতাব্দীনত	নারী	সমানজর	ময্শাদা	বৃনদ্র	
প্রন়োজনন	ছলেনী	ধারণ	কনরন�নলন	-	রামনমাহন	রা়ে,	ঈশ্রচন্দ্র	নবদ্াসাগর,	রবীন্দ্রনাথ	
িাকুর	প্রমুে	ব্ানতিবগ্শ।

সম্প্রনত	নারীবাদ	সত্তার	চূ়ান্	প্রকার	লক্ষ্	করা	ছগনলও	এর	বীজ	ছরানপত	হন়েন�ল	
সুদূর	অতীনত।	পুরুে	সমাজ	ব্বস্থা়ে	পুরুনের	স্বাথ্শ	প্রাধান্	পাও়ো়ে	নারীরা	ব্রাহ্মণ্	
রাসননর	ফনল	দী�্শনদন	ধনর	উনপনক্ষত	হন়ে	এনসন�।	নহন্দু	সমাজ	ব্বস্থার	কনিার	
অনুরাসনগুনল	নারী	প্রগনতর	অন্রা়ে	সৃনটি	কনরন�।	উননবংর	রতাব্দীর	প্রারনম্ভ	বাঙানল	
নারীরা	ছকাননা	প্রনতষ্ঠা	পা়েনন।	তানদর	ইনতহাস	ন�নলা	মূলত	লাছিনার	ইনতহাস,	তারা	
ন�নলা	পুরুে	তথা	সমাজ	ব্বস্থার	ছভাগ্	সম্পনত্তর	একটা	অংরমাত্।	এই	নারীরা	
ন�নলা	অজ্,	নরক্ষার	আনলা	ছথনক	বনঞ্ত,	কুসংস্ানর	আছিন্ন,	ছ�ামটা	ব্দী	ও	ছবারো	
পনরনহতা।	নারীরা	ন�নলা	জরুর	মনতা,	নননজনদর	অনুভূনতনক	প্রকার	করার	ছকাননা	
ক্ষমতা	তানদর	ন�ল	না	।	ইনতপূনব্শ	প্রাচীন	ও	মধ্যুনগর	ধারানতও	নারীনদর	অবস্থার	
চূ়ান্	প্রকার	লক্ষা	করা	যা়ে।	আরাপূণ্শা	ছদবী	তাঁর	সানহনত্	তুনল	ধনরন�ন	নবংর	
রতাব্দীর	প্রানন্	নারী	স্বাধীনতার	 নচত্নটনক,	 নকভানব	নারীজানত	ধীনর	ধীনর	অগ্শল	
ছভনঙ্গ	বাইনরর	জগনত	ছবনরন়ে	এল,	এবং	নকভানব	তানদর	প্রনতবাদী	মুে	গুনল	তথা	
সত্তানট	প্রথর	হন়ে	উিনলা	তার	নচত্	অঙ্কন	কনরন�ন	তাঁর	নানা	ছ�াট	গনল্পর	পাতা়ে	
পাতা়ে।	আরাপূণ্শা	ছদবী	তাঁর	ছ�াট	গনল্পর	পাতা়ে	নানা	নারীর	নানা	প্রনতবাদী	রূনপর	
নচত্নটনক	একক	ভানব	তুনল	ধনরন�ন।

কেনও	ছকাননা	ছকাননা	গনল্প	নারী	হন়ে	উনিন�	ননজ	স্বাধীনতা	দেনল	প্রনতবাদী	রূপ।	
আবার	কেনও	ছকাননা	ছকাননা	গনল্প	সমানজর	অসহ্য	পী়ন	ছক	ছমনন	নননত	না	ছপনর	
ছবনরন়ে	পন়ন�	তানদর	আধার	প্রথর	সত্তাোনন।	আবার	কেনও	ছকাননা	গনল্পর	আকানর	

নারীর	প্রনতবাদী	সত্তা:	প্রসঙ্গ	আরাপূণ্শা	ছদবীর	ছ�াটগল্প
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আত্মসম্ান	ছবানধ	ধনরন�	তানদর	প্রনতবাদী	রূপ।	এরূপ	আবার	নানা	গনল্প	পুরুে	
ছশ্রনণর	ছরােনণ	তথা	স্বামী	পুনত্র	ছরােনণর	মাত্া়ে	মুের	হন়েন�	তানদর	প্রনতবাদী	
সত্তোনন।	আর	ছসই	প্রনতবাদী	সত্তাথানন	ফুনটন়ে	তুনলন�ন	ননোদা,	'ছদরলাই	বাক্',	
'আত্মহত্া','অনুপমার	�র'	'সপ্শনরশু'	-	এরূপ	নানা	গনল্পর	আনঙনা়ে।

সমতি	ছক্ষনত্	সুদী�্শকাল	ধনর	নারীনক	অন্কার	জগনত	ছফনল	রাো	হন়েন�।	এক	
কুসংস্ানরর	ছব়াজানল	তানদরনক	আছিন্ন	কনর	রাো	হন়েন�,	আর	ছসই	ছব়াজাল	
ভাঙনন	সরব	হন়েন�ন	ছলনেকা	আরাপূণ্শা	ছদবী।	নারী	প্রনতবাদী	সত্তা	জাগরনণ	তাঁর	
কলম	বরাবরই	ননপুণ	দক্ষতার	দাবী	ছরনেন�,	ছসনট	উপন্াস	ছহাক	বা	ছ�াটার	উভ়ে	
ছক্ষনত্ই	নতনন	সরব	হন়েন�ন	নানা	সানহত্	রূনপর	ছলেননর	মাধ্নম।

।।৩।।

সামানজক	পী়নন	নারীরা	তানদর	নভন্ন	রুনমর	পনরচ়ে	নদন়েন�ন	বানরবানর।	ছকাননা	
নারী	নীরনব	সমানজর	নবরুনদ্	প্রনতবাদ	কনর	গুনটন়ে	ননন়েন�	নননজনক	আবার	ছকাননা	
নারী	সমাজ	ছরােনণর	নবরুনদ্	মুেরা	হন়ে	দাঁন়ন়েন�।	আর	ছসই	সামানজক	পী়নন	
নারীরা	প্রনতবাদী	রূপনচত্	আমরা	েুঁনজ	পা়ে	আরাপূণ্শা	ছদবীর	'আত্মহত্া'	গনল্প।	এই	
গনল্প	আমরা	ছদনে	গনল্পর	ছকন্দ্রী়ে	চনরত্	জ়েন্ী	সমানজর	ছয	অন্া়ে,	অনবচার	তার	
নবরুনদ্	তীব্র	ভীেন	ব্ানঙ্গর	কো�াত	ছহননন�ন।	বলা	বাহুল্	ননম্ন	মধ্নবত্ত	সমানজর	
নানারকম	দুব্শলতা,	আত্মপ্রবঞ্ক	ও	মাননবকতা	ছবানধর	অবমাননার	নবরুনদ্	ছলনেকার	
কলম	সব্শদা়ে	প্রনতবাদী।	আর	ছসই	প্রনতবানদ	ছবনরর	ভাগ	ভূনমকা	নারীর	আত্মহত্া'	
গনল্পও	ছতমনন	ছদনে	নারীরই	ছসাচিার	প্রনতবাদ।

"নব�ানাটা	 ম়েলা,	 বানলরটা	 ছতলনচনট,	 ছতারক	 ছথনক	 নবশ্রী	 একটা	 ভ্াপসা	 গন্	
উনিন�।	সারা	বে্শা	ছরানদ	পন়ন�	নকনা	সন্দহ।"1

এই	রকম	গৃহগভ	পনরনবনর	গনল্পর	পটভূনমকা।	মুেরা	জ়েন্ী	পৃনতহীন,	দাদা	ভাইনবান	
আর	নবধবা	মানক	ননন়ে	সংসার।	রানত	অসুস্থ	মান়ের	সংসানর	দানসবৃনত্ত	করা	যার	
একমাত্	কাজ।	আর	কানজর	ছরনে	একটা	মাত্	�নর	সকনল	নমনল	রানত্যাপন।	ছয	
ব়েনস	স্বামী	পুত্	ননন়ে	রনঙন	জগনত	বাস	করার	কথা,ছস	ব়েনস	অসুস্থ	রুম	দনরদ্র	
নলেটি	পনরবানরর	সদস্য	হন়ে	শুধুই	একন�ন়ে	কম্শলোন্	নদন	অনতবানহত	কনর	জ়েন্ী	
এনতা	মুেরা	হন়ে	উনিন�।	রানত	পাোর	বাতাসনক	ছকন্দ্র	কনর	ছয	তক্শ	�নীভূত	হ়ে	
ভার	ফনল	প্রনত	নবতৃষ্ণা়ে	নননজর	ছবঁনচ	থাকবার	প্রনত	একন�ন়েনমনত	লোন্	ও	হতার	
হন়ে	জ়েন্ী	আত্ম�াতী	হ়ে।	ছমাহন	যেন	�ৃণা়ে	মান়ের	মুনে	শুননত	পা়ে	-

"	বা�া	আমার	মননর	ছ�ন্না়ে	আত্ম�াতী	হল	ছর	ছমাহন।"2

সমানজর	ছনাংরা	আবজ্শনা	ও	জঞ্জানলর	পানর	বাস	কনর	অভ্স্থ	জ়েন্ীরও	ছয	সামানজক	
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ক্ষনত	আত্মসম্ান	ছবাধ	এতটা	প্রবল	থাকনত	পানর	তা	ছযননা	সকলনক	অবাক	কনর	
ছদ়ে।	এই	গনল্প	 নবনদ্রাহ	প্রকানর	 ছকান	 ছমনযনল়োনা	 ছনই,	 ছনই	 ছকাননা	 ছমন়েনল	
ন্াকানমা,	আন�	প্রনতবানদর	বনলষ্ঠ	প্রকার।	এই	প্রনতবাদ	সমানজর	বুনক	আবজ্শনার	
মনতা	ছবঁনচ	থাকার	নবরুনদ্	প্রনতবাদ।

এই	ধরননরই	অপর	একনট	গল্প	'ছতামার	মুনে	আ়েনা়ে	�া়ো।	এোননও	ভাই-ছবাননর	
বচসা	এবং	কলনহর	উৎপনত্তস্থল	হল	দানরদ্র্	পীন়ত	সংসার	জীবন।	দাদা	তপন	ও	
ছবান	িুননট	এবং	তানদর	বাবা	-	মা,পঙ্গু	হন়ে	দুজননই	নব�ানা়ে	রয্ারা়েী	অবস্থা়ে।	
সমতি	সংসানরর	কাজ	কম্শ	িুননট	একাই	নননজর	হানত	সামলা়ে।	অসুস্থ	মা	বাবানক	
ছসবা	শুশ্রুো	কনর	কনর	মুেরা	িুনট	সম্পূণ্শ	ভানব	রূপ	-	রনসর	জগৎ	ছথনক	ননব্শানসত।	
নকন্তু	আনগর	গনল্পর	চাইনত	এোনকার	প্রনতবাদ	একটু	অন্রকম।	এই	গনল্প	িুননট	
দাদার	ভানলালাগা,	দাদার	স্বাধীনতার	নবেন়ে	প্রনতবাদ	কনরন�	যতটা,	তার	ছচন়ে	ছবনর	
প্রনতবাদী।	হন়ে	উনিন�	বাবা	মার	নবরুনদ্।	ছ�নল	�ুরনত	যাও়ো়ে	তানক	চক্ষুলজ্াহীন	
ননম্শম	বনল	যেন	অনভনযাগ	কনরন�	বাবা	-	মা,	তেনই	ছমন়ে	িুননট	ভ়োনক	ব্াকবাননট	
নননক্ষপ	কনর	বাবা	মান়ের	নদনক	-

"স্বাথ্শপর	চক্ষ	ুলজ্াহীন?	ও	�া়া	আর	নক	হনব	মা?	আমরা	গান�	নক	ল্াং়া	ফলনব?"3

তার	সমতি	তীর	বাবা	মান়ের	ভাবনানক	নবদ্	কনর।	নননজরা	অসুস্থ	হন়ে	আন�	বনল	
সব্শক্ষণ	চাইন�	ছ�নল	ছমন়ে	দুনটাও	ছযন	ওনদর	ন�নরই	থানক।	নকন্তু	িুননটর	অনভনযাগ	
হল-	তানদরও	জীবনন	সাধ	আহ্াদ	আন�,	ছকন	সব্শদা	রুগীর	সনঙ্গ	রুগী	হন়েই	থাকনত	
হনব	?	দাদার	প্রনত	তার	রাগ	থাকনলও	বাবা	মার	চাও়ো	টানকই	তার	ছবরী	স্বাথ্শপর	
মনন	হন়েন�।	তারই	ফলস্বরূপ	প্রনতবানদ	গনজ্শ	ওনি	িুননট।

তৎকালীন	আমানদর	সমাজ	ব্াবস্থা	একনট	অসহা়ে	ছমন়েনক	সুস্থভানব	বাঁচনত	নদনত	
নারাজ।	অফরুন্	কানজর	নবননমন়ে	ছস	পা়ে	ভানলাবাসাহীন	ও	ছনেহহীন	দুমনুিা	ননম্নমাননর	
োবার।	অথচ	সামান্	একটু	ছনেহ	ও	একটু	সুনযাগ	সুনবধা	ছপনল	হ়েনতা	এরা	অনন্র	
জন্	প্রাণও	প্রন়োজনন	নদনত	পানর।	সামানজক	ছরােণ	তথা	পী়নম়ে	য্রিণা	তানদরনক	
ক্ষত	নবক্ষত	করত।	সমাজ	তানদর	ছথনক	অননক	নক�ু	আকাঙ্খা	কনর	নকন্তু	সমাজ	
তানদর	নক	ছদ়ে	এটাই	ছবািাবার	বা	বুিবার	নবে়ে।	সামানজক	পী়নন	নারীর	প্রনতবাদী	
রূপ	আরাপূণ্শা	ছদবীর	আর	ছয	ছয	গনল্প	ফুনট	উনিন�	ছসগুনল	হনলা	-	'সগ্শনরশু'	গনল্প	
ছফনীর	জীবন	 নচনত্	 সামানজক	 �নব	 পাও়ো	 যা়ে।	 এ�া়াও	 'অনাচার'	 গল্পনটনতও	
আমানদর	নহন্দু	সমানজর	সংস্ার,	প্রথা,	আচার	নবনধর	নবরুনদ্	তীব্র	প্রনতবাদ	জাননন়েন�ন	
গনরর	মুে্	চনরত্	সুভােকাকীমা।	ব্নতি	স্বাথ্শনক	উনপক্ষা	কনর	বৃহত্তর	মাননবকতা	
ছবানধর	স্বানথ্শ	 নহন্দু়োনীর	সংকীণ্শতানক	জ়ে	কনরন�ন।	এ�া়াও	 'অঙ্গার'	গল্পনটনত	

নারীর	প্রনতবাদী	সত্তা:	প্রসঙ্গ	আরাপূণ্শা	ছদবীর	ছ�াটগল্প
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নতুন	ছবৌনদ	সমাজ	প্রচনলত	নীনতর	নবরুনদ্	তীব্র	প্রনতবানদ	ছসাচিার	হন়েন�।	আবার	
'বন্দনী'	গল্পনটনতও	নহন্দু	বাঙ্গালী	নারী	সমানজর	আর	এক	প্রনতবাদী	নচত্	ছদো	যা়ে।	
এরূপ	সামানজক	পী়নন	নারীর	প্রনতবাদী	মুে	গুনল	সানহত্	পাতা়ে	নচরন্ন	সভ্	কনর	
ছরনেন�ন	অসামান্	ছলনেকা	আরাপূণ্শা	ছদবী।

।।৪।।

প্রনত্ক	মানুনের	এক	 ননজস্ব	ছবাধ	 ননজ	 ননজ	জাগ্রত	ভগা	সমৃনদ্	হ়ে	ছসনট	হল	
আত্মসম্ান	ছবাধ।	পুরুে	মহনল	তানদর	ছবজা়ে	সম্াননবাধ	বজা়ে	থানক	তারা	ছয	
সুপুরুে	রূনপ	পৃনথবীনত	জন্	গ্রহণ	কনরন�	এটাই	তানদর	আত্মসম্ান।	সমানজ	ছয	
নারীনদরও	সম্ান	ছবাধ	থাকনত	পানর	ছসটা	তারা	ভুনল	যা়ে।	প্রনত্ক	মানুনের	তথা	
নারী	পুরুে	উভন়েই	সমান	সম্ান	থাকা	উনচত	ছসটা	এ	সমাজ	ভুনল	যা়ে।	আর	নারী	
সম্ান	ছবানধর	প্রনতবাদী	কলনমর	রূপনরো	হন়ে	দাঁ় া়ে	আরাপণূ্শা	ছদবী।	তারঁ	"ছদরলাই	
বাক্'	গল্পনটনত	ছদো	যা়ে	ছমন়েনদর	আত্মসম্ান	ছবানধর	এক	অপূব্শ	নচত্।	এই	গনল্প	
ছদো	যা়ে	ননমতা	স্বামীর	ব্বহানর	বারুনদর	মনতা	জ্বনল	উনিন�ল।	ছদরলাই	কানি	
জ্বানলন়ে	ধনরন়ে	নদন়েন�ল।	নননজর	রান়টা।	ননমতার	প্রনতবানদ	জাগ্রত	হনত	ছদো	
যা়ে	ননজস্ব	আত্মসম্াননক।	গনল্প	ননমতার	মা	ননমতানক	বন়ানলাক	বান়	নবন়ে	নদন়ে	
থান্।	প্রনতমানস	নচনি	আনস	মনণঅড্শানরর	জন্।	ননমতার	মান়ের	নচনি	আসনত	ছদেনলই	
অনজত	মুচনক	ছহনস	বনল	-

"ও	আর	পন়	নক	হনব	?	মনণঅড্শানরর	কুপন	একোনা	নলনে	ছফনল	ছগ।"4

আর	এোননই	ছযননা	তীব্র	আত্মসম্াননর	ক্ষনত	দগ্ধ	হ়ে	ননমতা।

ইনতপূনব্শ	জানা	যা়ে	একান্নবত্শী	পনরবানরর	বাহার	থানা	হানতর	ফাঁক	ছথনক	ছলটার	
বানক্র	চানবনট	অনজত	নননজর	হানত	রােত।	আর	ননমতার	জন্	যনতা	গুনল	নচনি	
আসনতা	সব	ছস	নননজ	আনগ	পন়	তারপর	ননমতানক	নদত,	এোননও	ছযননা	ননমতা	
তার	আত্মসম্ান	ছবানধ	ক্ষুধি	হ়ে।	ছস	তীব্র	ছক্ষানভ	ছফনট	পন়,	নকনসর	এনতা	সন্দও	
ছসটা	ছভনবও	ছস	ছরিানধ	ছফনট	পন়।	মান়ের	নচনিটা	আসা	মাত্ই	ননমতানক	না	ছদও়ো	
এও	ছযন	ননমতার	পনক্ষ	এক	অপমানকর	পনরনস্থনত	বতনর	কনর।	যা	তার	আত্মসম্ানন	
আ�াত	আনন।

"দর	কনর	একটা	আগুন	জ্বনল	উিল	ননমতার	সমতি	নো়েু	-	নররা়ে।"5

এরপর	শুরু	হ়ে	দুজননর	মনধ্	িগ়া	নববাদ।	ননমতা	অনজতনক	বনল	ওনি	-

“থানমা	!	ইতর	ছ�াটনলাক	ছকাথাকার।"6

এই	কথার	ছপ্রনক্ষনত	অনজত	আরও	ছরিানধ	ছফনট	পন়	এবং	নননজর	পুরুেবে	জানহর	
রােনত	বনল	ওনি
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“নকনসর	চুপ?	ছবর	করব	বলব।	ছবর	করব	নচনি	েুলনবা।	আমার	ইছিা,আমার	েুনর।	
করনব	নক?	পারনব	নক�ু	করনত	?"

প্রা়ে	হাঁপানত	হাঁপানত	উচিারণ	কনর	ননমতা

"পানর	নকনা	ছদেনব	?"7

সনঙ্গ	সনঙ্গ	অদ্ুত	একটা	কাজ	কনর	বসনলা	ছস,	ছটনবনলর	উপর	ছথনক	েপ	কনর	
অনজনতর	নসগানরনটর	ছদরলাইটা	তুনল	ননন়ে	ফস	কনর	একটা	কানি	জ্বানলন়ে	ধনরন়ে	
ছদ়ে	নননজর	রান়নত।	অবশ্	পরমূহুনত্শঅনজত	ছসই	আগুন	দু	-	হানত	থাব়া	ছমনর	
নননভন়ে	নন়েনম	তানদর	সংসার	জীবন	চলনলও	ননমতার	নভতনর	ছযন	নচরকানলর	ন্া়ে	
আত্মসম্াননর	জাগরণ	�নট	যা়ে।

'আগুন	 ননন়ে	এই	 গনরও	 ছদো	 যা়ে	প্রনতমার	আত্মসম্ান	 ছবানধর	এক	প্রনতবাদী	
কানহনন।	এক	ছমন়ে	প্রনতমার	আত্মসম্ান	জাগরনণর	কানহনন।	অমলূ্বাব	ুআর	ছরেরবাবরু	
পনরবার	ছচন়ে	নগন়ে	বন্ুবে	সূনত্	আবদ্	হ়ে।	দী�্শকাল	পনর	আবার	দুই	কত্শানত	ছদো	
হ়ে	বাজানর।	মধুপুনরর	ছরেরবাবু	উনি	এনসন�ন	অমূল্বাবুনদর	পা়ার	ননকনট।	আর	
তানতই	জাননত	পানরন	ছরেরবাবুর	স্তী	গত	হন়েন�ন,	ছ�নলনট	নবন়ে	কনর	আলাদা	
হন়ে	নগন়েন�	এবং	নববানহর	যৎসামান্	কাল	পনরই	তার	কন্া	নবে়ো	হন়েন�ন।	সদ্	
নববানহতা	কন্া	নহমানী,	পুত্	ধ্রুব	ও	স্তী	সুকুমারীনক	ননন়ে	অমূল্বাবুর	সংসার	ছবর	
ভানলাই	চলন�নলা।	পুত্	ধ্রুব	ও	নহমনীনক	ননন়ে	তানদর	মা	একনদন	ছরেরবাবুর	নবধবা	
ছমন়ে	প্রনতমানক	ছদেনত	যান,তারা	ঐ	অসহা়ে	ছমন়েনটনক	সান্না	ছদবার	মুে্	উনদেশ্	
ননন়ে	যান।	নকন্তু,	নগন়ে	ছদনেন	লালডুনর	রান়	ও	গ়েনা়ে	ছসনজ	অনথনত	অভ্থ্শনা	
করনত	ছস	�ুনট	আনস।	তা	ছদনে	এনদর	গা়ী	ভা়া	নদন়ে	এোনন	আসাটাই	ছযন	
ব্থ্শ	বনল	মনন	হ়ে।	এরপর	ধ্রুব	নননজই	একনদন	ছ�ােণা	কনর	বনস	প্রনতমানক	ছস	
নবন়ে	করনব।	 নকন্তু	প্রনতমা	 রানজ	ন়ে।	 ছস	আর	এক	জাগা়ে	বাঁধা	পন়	 নননজর	
জীবনটানক	অবনহলা়ে	বাঁচনত	চা়েনা,	অবনহলা	ছয	আত্মময্শাদার	পনক্ষ	হাননকর	নবে়ে	
তা	প্রনতমা	ছবানি,	আর	তাই	নবধবা	হন়ে	এবানর	ছস	সম্াননর	সনঙ্গ	বাঁচনত	চা়ে।	
সমানজ	নারীর	অবস্থান	নকরুপ	তা	বারবার	ধরা	পন়ন�	ছলনেকার	কলনম।	নকন্তু	তা	
প্রনতবাদীর	রূপ	নহনসনব	নভন্ন	নভন্ন	রূনপ	ধরা	নদন়েন�	সানহত্	পানি।	নকন্তু	প্রনতমার	
আত্মসম্ান	ছবাধ	ছযন	প্রথম	ছথনক	ছরে	পয্শন্	অটটু	ছরনেন�ন	ছলনেকা	এোনন	প্রনতমা	
চনরত্োনন	আরও	জীবন্	হন়ে	উনিন�	সানহত্	পাতা়ে	তথা	সমাজ	বাতিবতা়ে।

।।৫।।

স্বাধীন	জীবন	যাপনন	সবারই	অনধকার	নচরকালীন।	কানরার	জীবননর	স্বাধীনতার	একাগ্র	
মনন	সুনতা	ছক	ননজ	কানজ	ব্বহার	করা	কানরার	অনধকার	ছনই।	আর	যনদ	ছসই	

নারীর	প্রনতবাদী	সত্তা:	প্রসঙ্গ	আরাপূণ্শা	ছদবীর	ছ�াটগল্প
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স্বাধীনতা	হন়ে	থানক	নারী	মহনল	তাহনল	ছতা	কথা়ে	ছনই	সুনতার	টান	ধরার	মনতা	
মানুনের	অভাব	ছসই	সমানজ।	বানলা	নপতা,ছযৌবনন	স্বামী	ও	বাধ্শনক্	সন্ান	একই	
নন়েনমর	 ছব়াজানল	চনল	তানদর	জীবন।	স্বাধীনতার	 নচরকালীন	সুে	 ছথনক	তারা	
বরাবরই	বনঞ্ত।	ভাই	ছতা	আরাপণূ্শা	ছদবীর	ছলো়ে	বনঞ্ত	নচত্	গুনল	তানদর	প্রনতবাদী	
স্বিা	ননন়ে	একাগ্রভানব	ফুনট	উনিন�।	'ননোদ	গনল্প	ছতমনন	এক	নারী	স্বাধীনতার	সত্তা	
ফুনটন়ে	তুনলন�ন	আরাপূণ্শা	ছদবী।	গনল্পর	মূল	চনরত্	সনমতা	ছয	প্রনতবানদ	মুের	হন়ে	
স্বাধীনতার	একাগ্রতা়ে	স্বামী,	সংসার	এমননক	শ্শুরকুল	পয্শন্	ত্াগ	কনরন�।	শ্শুরবান়	
আসার	 পর	 ছথনক	 ছস	 সকনলর	 ছথনক	 আলাদা	 কনর	 নননজনক	 নচনহ্নত	 করনত	
ছপনরন�।তার	 ব়	জন়েরা	স্বাভানবক	ভানবই	অন্তঃপুনরর	 নচরাচনরত	নারীনদর	মত	
জীবননস্রানতই	চলনত	অভ্স্থ	ন�ল।	নকন্তু	সনমতা	নরক্ষাদীক্ষার	জগনত	একটা	ভানলা	
জা়েগানত	নগন়েও	উপযুতিতা	অনুযা়েী	যথাস্থানন	ছসৌ�ানত	পানরনন,	কারণ	দৃনটি	রনতি	
রনহত	হবার	সম্ভাবনা	তার	নরক্ষার	পথনক	অবরুদ্	কনর	নদন়েন�।

সনমতার	নননদরা	নব.এস.নস.কনর	এম.এস.নস.	ছত	ভনত্শ	হনলও	সনমতার	পনক্ষ	তা	
সম্ভব	হ়ে	নন	গৃহবধূ	বনল।	সমাজ	তেনও	�নরর	ছমনন	এবং	বউন়ের	ব্াপানর	আলাদা	
কনর	গণ্ডী	ছটনন	ছরনেন�ল।	ছস	শুধু	পারত	না	অন্তঃপুনরকানদর	সনঙ্গ	বনস	পরচচ্শা	
করনত।	ছস	সম়েটা	বরং	প্রাজ্	মামাশ্শুর	নীলকনি	আমার	সনঙ্গ	নানা	পুতিকানদ	3	
অন্ান্	 নবেন়ে	 আনলাচনা	 করত।	 কারণ,শ্শুরবান়নত	 একমাত্	 নীলকনি	 মামাই	
সনমতানক	বুিনত	পারত,	যা	তার	স্বামীও	পানরনন।

বান়র	 ছ�াটনদর	 গৃহনরক্ষকনক	প্রা়ে	অকারনণ	অপমান	 কনর	 এবং	 সনমতার	 স্বামী	
ছপ্রমরঞ্জন	চাবুনকর	�া	ছমনর	ছযনদন	তানক	বান়	ছথনক	তান়ন়ে	ছদ়ে	ছসনদন	গনল্পর	
মূল	নচত্নট	প্রকার	সা়ে।	গৃহনরক্ষনকর	সনঙ্গ	সনমতার	কনথাপকথন	তার	শ্শুরবান়র	
অন্ান্	নারীনদর	ননকট	এমননক	তার	স্বামীর	ননকটও	কদয্শ	বনল	পনরগনণত	হ়ে।	আর	
নরনক্ষতা,	উদারমননর	অনধকারী	সনমতার	এোননই	প্রচণ্ড	আপনত্ত।	ছসজন্	গহৃনরক্ষনকর	
অপমানজনক	নবতা়ন	সনমতার	নননজরই	অপমান	বনল	মনন	হন়েন�।	স্বামীর	অন্া়ে	
কানজ	ক্ষুধি	সনমতা	তাই	�াত্রনপ	ভাসুরনপানক	বনল	ওনি	-

“ছতারা	এত	জন	নদনল,ছকন়	ননন়ে	নফনরন়ে	মারনত	পারনল	না	?"

নমননট	োননক	চুপ	কনর	বনস	ছথনক	সনমতা	উনি	দাঁ়া়ে	এবং	নস্থর	স্বনর	বনল	-

"নাতঃ	ছতারা	পারনব	না।	পারনলও	ছস	চাবুনকর	দাগ	ধরা	প়নব	না।	আনমই	মারব।	
হ্যাঁ।আর	ছস	দাগ	লুনকন়ে	ছফলনত	পারনব	না।"

এরপনরই	�নট	ছসই	�টনা	ননজ	স্বাধীনতার	পনরপূণ্শতা়ে	তার	প্রনতবাদ	গনজ্শ	ওনি।	
নীলকনি	মামানক	সনমতা	বনল	ওনি	-
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"নীলকনি	মামা	আপনন	শুধু	আমানক	একটা	ট্াক্ী	ছডনক	নদল	ছতা।"8

এরপরই	নীলকনি	মামার	সাহানয্	ট্ানক্	ছডনক	সনমতা	গৃহ	ত্াগ	করার	সম়ে	নননজর	
আত্মসম্ভমনকই	সম্ান	জাননন়েন�,	জীবননর	পনরণনতর	কথা	ছস	নচন্া	কনরনন।

তাঁর	'ব্াবধান'	গনল্প	অন্	এক	নারীর	�নটন�।	স্বণ্শম়েীর	স্বাধীননচতা	মননাভাব	এই	
গনল্প	ফুনট	উনিন�।	ছস	ছভনবন�	পুত্বধূর	সংসানর	রাশুন়	হন়ে	থাকার	চাইনত	নননজর	
সংসানর	কনটি	কালানতপাত	করানক	তার	অননক	ছবনর	সঙ্গত	মনন	হন়েন�।	নতনন	এবং	
তার	স্বামী	দুজননকই	তানদর	সন্ান	তার	কান�	এননন�ল	পরম	যননে	রােনব	বনল	
প্রনত্নক	 ছযননা	তানদর	দুজননক	 ছদবতার	মত	ভনতি	শ্রদ্া	কনর	রােন�ল।	হিাৎ	
একনদন	স্বণ্শম়েী	বান়	যাবার	কথা	বনলন	ছকাননা	এক	নিন়ের	কান�।ছস	কথা	ছস	
যথারীনত	মননব	 নগন্নীর	কানন	 নগন়ে	 ছতানল।	এোননই	�নট	আসল	কারণ,	পুত্বধূ	
রাশুন়র	সংসানরর	মানটর	হাঁন়	কুন়	ননন়ে	ব্ঙ্গ	কনর	এবং	তা	রাশু়ী	অন্রালবত্শী	
হন়ে	নননজ	কানন	ছরানন।	এই	ছয	অবমাননার	উনতি,	যা	স্বন্শম়েীর	ছভতনরর	ছচতনানক	
জাগ্রত	কনর,	তার	ব্নতিবেনবাধনক	বান়ন়ে	ছতানল	আর	তার	ফনলই	এত	আদর	যনে	
সন্বিও	ছ�নলর	সংসার	মান়ের	কান�	অসহ্য	হ়ে।	পুত্বধূর	কান�	সুনে	থাকবার	ছচন়ে	
নননজর	সংসানর	স্বনতিনত	থাকাটা	অননক	ছবনর	ছশ্র়ে	বনল	মনন	হ়ে	তার।	সামানজক	
পনরকািানমার	অগ্রগনতর	ফনল	এবং	নারীনদর	ধীনর	ধীনর	স্বাধীনতা	লানভর	ফনল	
হ়েনতা	আর	ছকাননা	নারীই	বত্শমান	সমন়ে	অন্	কানরা	অধীনন	থাকনত	চা়ে	না।	
নননজর	সংসানরই	ছযন	ছবনর	স্বনতিনত	থাকনত	চান।	আরাপূণ্শা	ছদবী	স্বণ্শম়েীর	মধ্	
নদন়ে	এই	ছবাধটানকই	ফুনটন়ে	তুলনত	ছচন়েন�ন।

'অনুপমার	�র'	ছ�াট	গল্পনটনতও	নারী	স্বাধীনতার	এক	অন্তম	নচত্	ফুনট	উনিন�।	
এই	গনল্প	ছদো	যা়ে	ছ�া্	একনট	ননজস্ব	বান়	ও	ন�ম�াম	পনরনবনরর	স্বনে	অনুপমানক	
তান়ন়ে	ননন়ে	ছব়া়ে।	এই	গনল্প	অনুপমা	প্রথম	ছথনক	ছরে	পয্শন্	সংসানরর	মনধ্	
আবদ্	ছথনকও	স্বাধীনতা	ল়ান়ে	ছসাচিার	হন়েন�	এবং	ছরে	পয্শন্	ছস	তার	ননজ	
ছচতনানক	বজা়ে	ছরনেন�।	এইভানব	নানা	চনরনত্র	মধ্	নদন়ে	আরাপূণ্শা	ছদবী	নারীনদর	
স্বাধীনভানক	নটনকন়ে	রাোর	সংগ্রামী	 নচত্নক	রূপান়েত	কনরন�ন	সানহনত্র	পাতা়ে	
পাতা়ে।	যা	বত্শমান	সমানজ	অনুনপ্রনাদা়েক	তথা	নরক্ষণী়ে।

সানহনত্	ছয	পনরবত্শন	আনস	তার	প্রা়ে	নসংহভাগটাই	ননভ্শর	কনর	সমানজর	নববত্শননর	
উপর	নবংর	রতাব্দীর	প্রথমানধ্শ	যেন	নারীনদর	নরক্ষার	পথ	সুপ্ররতি	ন়ে	ছসই	সমন়েই	
আরাপূণ্শা	 ছদবীর	আত্মপ্রকার	�নট।	ধীনর	ধীনর	শুরু	হ়ে	সানহত্ঙ্গনন	তাঁর	বনলষ্ঠ	
সদচারণা।	আরাপূণ্শা	ছদবীর	গল্প	নবনভন্ন	ধারা	থাকনলও	আনলাচনার	মূল	পনব্শ	রন়েন�	
গনল্পর	মনধ্	অন্নন্শনহত	অবস্থা়ে	ছয	জীবন	ছদো	যা়ে,	তারই	নবনলেেণ।	আমানদর	

নারীর	প্রনতবাদী	সত্তা:	প্রসঙ্গ	আরাপূণ্শা	ছদবীর	ছ�াটগল্প
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ছচানের	সামনন	প্রনতনন়েত	�নট	চলা	�টনার	মাধ্নম	নারীনদর	প্রনত	মানুনের	মননাভাব	
এবং	নারীনদর	নননজনদর	ছকান	নদকনট	সমস্যা	কনটনকত	ছসনদনকই	মলূত	আনলাকপানতর	
ছরো	 নচনত্ত	 হন়েন�।	আর	 ছসই	আনলাকপানতর	 ছরো	 সূনত্	উনি	এনসন�	 নারী	
প্রনতবাদী	সত্তার	নভন্ন	নভন্ন	নদক।	উনি	এনসন�	জ়েন্ীর	জীবন	আহুনত,	সামানজক	
পী়নন	প্রনতবাদী	মুের	হন়ে	 ছরে	পয্শন্	 নননজর	জীবননক	 নবসজ্শন	 নদনত	হন়েন�	
জ়েন্ীর।	ছদো	যা়ে	ছফনলর	প্রনতবাদী	রূপ	নচত্।	উনি	এনসন�	প্রনতমার	আত্মসম্ান	
ছবানধর	এক	জাগ্রত	নদক,	পারাপানর	ফুনট	উনিন�	ননমতার	আত্মজাগরনণর	নচত্নটও।	
অনুপমার	স্বাধীননচতা	মননাভাব	জাগ্রত	ছথনকন�	গনল্পর	শুরু	ও	ছরে	পয্শন্।	ছদো	
যা়ে	সনমতা	নননজর	শ্শুরকুল	ত্াগ	কনর	এক	স্বাধীননচতা	জীবন	ধারনন	অগ্রসর	হ়ে।	
এ�া়াও	স্বণ্শম়েীর	এক	স্বাধীননচতা	জীবন	ছবাধও	ফুনট	উনিন�	গনল্পর	আনঙনা়ে।	এ	
সবই	ছযননা	সাধারন	জীবননর	এক	গতানুগনতক	নচত্	ছসই	নচত্	সমাবেন়ে	আবনত্শত	
ছেনলা	নানা	চনরত্।

আরাপূণ্শা	ছদবী	ছয	রক্ষণরীলতার	মনধ্	জনন্ন�নলন	এবং	জীবন-যাপন	কনরন�নলন	
ছসই	জানল	আবদ্	নারীনদর	বন্নদরা	 ছথনক	মুনতির	 নচন্া়ে	তাঁর	জীবননর	সমতি	
ছবাধনক	না়া	নদন়েন�ল।	তাই	�নরর	ছভতনর	ব্দী	দুদ্শরাগ্রতি	নারীনদর	কথা,	আর	
ছচানের	সামনন	�নট	যাও়ো	চলমান	জীবননর	�নবই	আরাপূণ্শা	 ছদবী	 নচনত্ত	কনর	
নগন়েন�ন।	আর	ছসই	নচত্নণর	পনরস্ুটন	রূপ	ছযননা	আমার	চারপারনক	ছকন্দ্র	কনরই	
অনঙ্কত।

আরাপূণ্শা	ছদবী	সমসামন়েক	ছলেক	ছলনেকানদর	মনতা	নানা	ধরননর	ফম্শ	ননন়ে	গনবেণা	
না	কনর	চানরনদনকর	ক্ষুদ্র	ক্ষুদ্র	সুে,	দুতঃে,	হানস,	অশ্রুনকই	সাধারণ	মানুনের	মনন	নানা	
রনঙ	নচনত্ত	কনরন�ন।	আর	ছসই	নচত্াঙ্কননর	নানা	নদনকর	মনধ্	প্রনতবাদী	নারী	সত্তার	
নদকনট	আমার	আনলাচনার	নবে়ে।	আর	এই	আনলাচনার	নবে়েনট	উপস্থাপনন	আমার	
ভানলালাগা	আমার	 চানরপানরর	 মানুেজননকই	 ছযন	 ন�নর	 গল্পগুনলর	 রূপ	 নচনত্ত	
হন়েন�।	এবং	আমার	গনবেণার	নবে়েনট	নতুন	ইনতপূনব্শ	নবে়েনট	ননন়ে	ছকাননা	কাজ	
হন়েন�	বনল	আনম	অজ্াত।	আর	আমার	এই	নব	সংনযাজন	পরবত্শী	সানহত্	পানির	
পািক	পানিকানক	এক	নর	আস্বাদন	ছদনব	ছস	নবেন়ে	ছকাননা	নবেমত	ছনই।

আরাপূণ্শা	 ছদবী	 ছযননা	এই	�র	গৃহস্থলী,	 ববিকোনার	আড্ানতই	 নননজর	 দৃনটিনক	
�ন়ন়ে	নদন়েন�ন।	পুরাতন	জীণ্শ	সংস্ানরর	নবরুনদ্	নতনন	এবং	তাঁর	সৃনটি	নারীনদর	
নবনদ্রানহনী	মূনত্শ	সানহত্জগনত	অম্লানবদনন	নবরানজত।	পানণ্ডনত্র	ছকানরকম	প্রকার	
না	�নটন়ে	সহজজ	কথানক	অভ্ন্	সহনজ	বনল	আরাপূণ্শা	আজ	সকল	পািক	সমাজ,	
সানহত্নপ্রমীনদর	কান�	একান্	আপনার	জন,	প্রানণর	মানুে	হন়ে	উনিন�ন।
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তথ্সূত্র :
১.		 ছদবী	আরাপূণ্শা,(নবেতী়ে	েণ্ড)	গল্প	সমগ্র/আত্মহত্া',	প্রথম	সংস্রণ,	নমত্	ও	ছ�াে	পাবনলরাস্শ,	

কলকাতা-৭৩,	শ্রাবণ	১৩৯৯,	পৃষ্ঠা	-	৩৮৬

২.		 ছদবী	আরাপূণ্শা,	(নবেতী়ে	েণ্ড)	গল্প	সমগ্র/আত্মহত্া',	প্রথম	সংস্রণ,নমত্	ও	ছ�াে	পাবনলরাস্শ,	
কলকাতা	-	৭৩,	শ্রাবণ	পৃষ্ঠা-	৩৯১

৩.	 ছদবী	আরাপূণ্শা,	'ননব্শানচত	গল্প	গুছি/ছতামার	মুনে	আ়েনা়ে	�া়ো',	শ্ামাচরণ	ছদ	্রিীট,কলকাতা	
৭০০০৭৩,	আগটে	১৯৯৩

8.	 ছদবী	আরাপূণ্শা,'স্মরণী়ে	 ছশ্রষ্ঠ	 গল্প/ছদরলাই	 বাক্',	 অঞ্জলী	 প্রকারনী,	 কলকাতা-৭০০০৭৩,	
জানু়োরী	-	২০০৯,	পৃষ্ঠা	-	২০১

৫.	 ছদবী	আরাপণূ্শা,	'স্মরণী়ে	ছশ্রষ্ঠ	গল্প/ছদরলাই	বাক্',অঞ্জলী	প্রকারনী,	কলকাতা	জানু়োরী	-	২০০৯,	
পৃষ্ঠা	-	২০০

৬.		 ড.	ছদবী	আরাপূণ্শা,	'স্মরণী়ে	ছশ্রষ্ঠ	গল্প/ছদরলাই	বাক্',অঞ্জলী	প্রকারনী,	কলকাতা	,জানু়োরী	
২০০৯,	পৃষ্ঠা	-	২০২

৭.		 ছদবী	আরাপণূ্শা,	'স্মরণী়ে	ছশ্রষ্ঠ	গল্প/ছদরলাই	বাক্',অঞ্জলী	প্রকারনী,কলকাতা	,জানু়োরী	-	২০০৯,	
পৃষ্ঠা	-	২০২	900090.

৮.		 ছদবী	আরাপণূ্শা,'স্মরণী়ে	ছশ্রষ্ঠ	গল্প/ছদরলাই	বাক্',অঞ্জলী	প্রকারনী,কলকাতা	,জানু়োরী	-	২০০৯,	
পৃষ্ঠা

গ্রন্থপনজি:

আকর গ্রন্থ:
১.	 ছদবী	আরাপণূ্শা।	'স্মরণী়ে	ছশ্রষ্ঠ	গল্প'।	অঞ্জলী	প্রকারনী,	কলকাতা	-	৭০০০৭৩,	জানু়োরী-২০০৯।

২.		 ছদবী	আরাপূণ্শা।	 'ননব্শানচত	গল্পগুছি'।	শ্ামাচরণ	ছদ	্রিীট,	কলকাতা	-	৭০০০৭৩,	আগটে	-	
১৯৯৩।

৩.		 ছদবী	আরাপূণ্শা।	'গল্প	সমগ্র	-	নবেতী়ে	েণ্ড'।	প্রথম	সংস্রণ।	নমত্	ও	ছ�াে	পাবনলরাস্শ,	কলকাতা	
-৭৩,	শ্রাবণ	-	১৩৯৯।

সহা়েক গ্রন্থ:
১.		 ড.আচায্শ্	ছদনবর	কুমার।	'বাংলা	সানহনত্র	ইনতহাস'।	তৃতী়ে	পনরবনধ্শত	সংস্রণ।	ইউনাইনটড	

বুক	এনজনসি,	কলকাতা	-	৯	ছম	২০১২।

২.	 	চন্াপাধ্া়ে	তপন	কুমার।	আধুননক	বাংলা	সানহনত্র	ইনতহাস	।	চতুথ্শ	সংস্রণ।	প্রজ্া	নবকার	
পাবনলরাস্শ,	কলকাতা	-	৭০০০০৯,	পুনমুদ্রণ	-	জানু়োনর	২০১৯।

৩.		 ড.বন্দাপাধ্া়ে	 ছদবদু্নত।	 'গদ্	সানহনত্র	নানা	রূপ'সারদা	 নপ্রনট	 ছলসার	 ছসনটং,	কলকাতা	
-৭০০০৭৩	জানু়োনর	-	2000

৪.	 	ভ্াচায্শ	তনপাধীর।	'ছ�াট	গনল্পর	প্রনতনবদন'।	বঙ্গী়ে	সানহত্	সংসদ,	কলকাতা	-	৭০০০০,কলকাতা	
বইনমলা	-	২০১১।

নারীর	প্রনতবাদী	সত্তা:	প্রসঙ্গ	আরাপূণ্শা	ছদবীর	ছ�াটগল্প
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।।১।।

বাংলা	ছ�াটগনল্পর	একজন	স্বাথ্শক	স্রটিা	হনলন	রবীন্দ্রনাথ	িাকুর।	রবীন্দ্রনাথ	িাকুর	তাঁর	
ছলেনীনত	বাঙালীর	জীবন	যাপন,	সংস্ৃনতনক	ছযমন	তুনল	ধনরন�ন,	ছতমনন	বাঙালীর	
নচরনদননর	হানস,	কান্না,	আন্দ,	ছবদনার	ও	রূপকার	নতনন।	জগনতর	সকল	নবে়ে	ছক	
নতনন	তার	ছলো়ে	ধারণ	কনরন�ন।	এমন	ছকাননা	মাননবক	অনুভূনত	ছনই	যা	তার	
পাও়ো	যা়ে	না।	তাঁর	রনচত	ছ�াটগল্পগুনলর	মনধ্	রন়েন�	'	নভোনরনী	'ছদনাপাওনা	
'রানন্',	'সমানতে',	'	নবচারক	'	'	ক্ষুনধত	পাোণ	',	'	অনতনথ	',	'	মনণহারা	পত্',	'নটিনী়	
'	ইত্ানদ।	এ�া়াও	বহু	ছ�াটগল্প	নতনন	রচনা	কনরন�ন।	বত্শমানন	ছয	নবে়েনট	আনলাচনা	
করনবা	ছসনট	হনল	রবীন্দ্রনাথ	িাকুনরর	ছ�াটগনল্প	পনততা	নারীর	জীবন	।	এই	প্রসনঙ্গ	
তাঁর	রনচত	ছ�াটগল্পগুনলর	মনধ্	'নবচারক'	গল্পনট	নবনরে	উনলিেনযাগ্	।

নবচারক	"গল্পনটনত	 ছদো	যা়ে	গত	ছযৌবনা	ক্ষীনরাদা	অননক	অবস্থান্নরর	পর	 ছয	
পুরুনের	আশ্র়ে	ননন়েন�ল	ছসও	তানক	ত্াগ	কনর	চনল	ছগন�।	একনদন	সকানল	উনি	
ক্ষীনরাদা	ছদেনলা	তার	প্রণয়ী	তার	সমতি	অলংকার	ও	অথ্শ	চুনর	কনর	পানলন়ে	ছগন�।	
বান়ভা়া	 ছদও়োর	মনতা	সঞ়্ে	ও	ক্ষীনরাদার	কান�	 ছনই,	এমননক	 নতন	ব�নরর	
নরশুপুত্নটনক	দুধ	এনন	োও়োনব	ছসই	ক্ষমতাও	ছনই।	ক্ষীনরাদা	তেন	ভাবনলা	ছয,	
ছস	তার	আটনত্র	ব�নরর	জীবনন	একনট	ছলাকনকও	আপন	করনত	পানরনন,	অননক	
পুরুনের	আশ্র়ে	ছস	ননন়েন�,	নকন্তু	ছকাননা	�নরই	ছস	নননজর	বাঁচার	ও	মরার	অনধকার	
অজ্শন	করনত	পানরনন।	যেন	তার	মনন	হনলা।

"আবার	আজ	অনুজল	মুন�়ো	দুই	চনক্ষ	অঞ্জন	পনরনত	হইনব,	অধনর	ও	কনপানল	
অলতিরাগ	নচনত্ত	কনরনত	হইনব,	জীন্শ	ছযৌবননক	নবনচত্		আছিন্ন	কনর়ো	হাস্যমুনে	
অসীম	বধয্শ্	সহকানর	নুতন	হৃদ়ে	হরনণর	জন্	নূতন	মা়োপার	নবতিার	কনরনত	হইনব	
-	তেন	ছস	�নরর	বোর	রূদ্	কনর়ো	ভূনমনত	লুটাই়ো	বারংবার	কনিন	ছমনির	উপর	
মাথা	েুঁন়নত	লানগল	-"1

ছসনদন	সারানদন	অনাহানর	কাটানলা	ক্ষীনরাদা	ও	তার	নরশুপুত্	।	ইনতমনধ্	ক্ষীনরাদার	
একজন	পুরাননা	প্রণ়েী	এনস	তানক	ডাকনত	থানক	।	ক্ষীনরাদা	দরজা	েুনল	িাঁটা	হানত	

156

পনততা জীবন ও বাংলা ছ�াটগল্প
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

নচত্রা ছসন	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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গজ্শন	করনত	করনত	তার	নদনক	�ুনট	ছগল	।	যুবকনট	এর	মনধ্	পানলন়ে	যা়ে	।	নক্ষনের	
জ্বালা়ে	ছ�াট	ছ�নলনট	মা	মা	বনল	কাঁদনত	থানক	।	তেন	ক্ষীনরাদা	 ননরুপা়ে	হন়ে	
নরশুনটনক	বুনক	ছচনপ	ধনর	�ুনট	নগন়ে	কুনপর	মনধ্	িাঁপ	ছদ়ে।	প্রনত	ছবরীরা	এনস	
তানদর	ছক	উদ্ার	কনর,	ক্ষীনরাদা	ছবঁনচ	যা়ে	নকন্তু	নরশুনট	মারা	যা়ে	।

জল	ছমানহতনমাহন	দত্ত	টে্াটু্টনর	 নসনভনল়োন	।	হত্াপরানধ	তার	কনিন	 নবচানর	
ক্ষীনরাদার	ফাঁনসর	হুকুম	হ়ে	।	হতভানগনী	ক্ষী়োদার	অবস্থা	নবনবচনা	কনর	উনকলরা	
তানক	বাঁচাবার	ছচটিা	করনলও,	জঙ্গ	তানক	নতলমাত্	দ়োর	পাত্ী	বনল	মনন	করনলন	
না,	কারন	স্তী	জানতর	প্রনত	ন�ল	তার	অনবশ্াস।	তার	মনত-

"	রমনীগন	কুলবন্ন	ছ�দন	কনরবার	জনা	উন্ুে	হই়ো	আন�	রাসন	নতলমাত্

নরনথল	হইনলই	সমাজ	নপঞ্জনর	একনট	কুলনারীও	অবনরটি	থানকনব	না।"2 

-এই	ছমানহত	ছমাহন	দনত্তর	ছযৌবন	ইনতহাস	সম্পনক্শ	জানা	যা়ে,	ছমানহত	যেন	কনলনজ	
ছসনকণ্ড	ই়োনর	প়নতন	তেন	সম্পনূ্শ	স্বত্রি	প্রকানরর	মানুে	ন�নলন।	ছবরভেূা়ে	নবনরে	
মননানযাগ	ন�ল,	মদ্মাংনস	অরুনচ	ন�ল	না।	কান�ই	এক	গৃহস্থ	বান়নত	ছহমররী	নানম	
এক	নবধবা	কন্া	ন�ল।	তার	ব়েস	ছচৌদে	ছথনক	পনননরা	হনব	।	বান়নত	তার	বাবা,	
মা	ও	দুনট	ভাই	�া়া	আর	ছকউ	ন�ল	না।	ববধনব্র	কারনন	ছহমররী	ও	সংসানরর	
মনধ্	দূরবে	ন�ল	অননকটা।	তাই	সংসারটা	তার	কান�	পরমরহস্যম়ে	প্রনমাদ	ভবননর	
মনতা।	ছস	জাননতা	না	এই	জগতটা	কতনটা	জনটল	ও	কনিন	।

কানজর	অবসনর	ছহম	ননজ্শন	�নর	এনস	বসনতা	এবং	রাজপনথর	ছলাকচলাচল	ছদেনতা,	
তার	কান�	মনন	হনতা	পনথকরা	সুেী,	নভক্ষুনকরা	স্বাধীন	।	আর	ছস	সকাল	নবকানল	
পনরপানট	ছবরধারী,	গনব্শাদ্ত,	স্ীতবক্ষ	ছমানহতনমাহননক	ছদেনত	ছপত।	তানক	ছদনে	
ছহমররীর	মনন	হনতা	সব্শনসৌভাগ্	সম্পন্ন,	পুরুেনশ্রষ্ঠ	মনহনন্দ্রর	মনতা	এবং	মনন	হনতা	
এই	 সুনবর	 সু্দর	 যুবকনটর	কান�	 সব	আন�,	 তানক	 সব	 ছদও়ো	 ছযনত	পানর	 ।	
ছমানহতনক	ছস	মনন	মনন	ছদবতা	মনন	কনর	ছেলা	করনতা	।	মানি	মানি	ছস	সন্্ার	
সম়ে	ছমানহনতর	�নর	উজ্জ্বল	আনলা	.	নত্শকীর	নুপুরননক্ন	এবং	সংগীত	ধ্বনন	শুননত	
ছপত	।	ছহমররী	এই	কৃনত্ম	ছদবতানটর	নবলাস	মত্ততার	জন্	ভৎসনা	করনতা	মনন	
মনন	তা	ন়ে	।

"অননে	ছযমন	পতঙ্গনক	নক্ষত্নলানকর	প্রনলাভন	ছদোই়ো	আকে্শন	কনর,	ছমানহনতর	
ছসই	আনলানকত	গীতবাদ্নবক্ষুধি	প্রনমাদমনদনরাচ্ছনসত	কক্ষনট	ছহমররীনক	ছসইরূপ	
স্বণ্শমরীনচকা	ছদোই়ো	আকে্শন	কনরত।"3

এরমনধ্	ছহমরণীর	প্রনত	ছমানহনতর	লালান়েত	দনৃটি	প়নলা,	ছস	ছহমররীনক	‘নবননাদচন্দ্র	
�দেনানম	বার	বার	পত্	নলেনত	থানক।	ফলস্বরূপ	একনদন	গভীর	রানত	ছহমারী	সমতি	

পনততা	জীবন	ও	বাংলা	ছ�াটগল্প
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সংসারচরি	ছথনক	নবনছিন্ন	হন়ে	বান়	ছ�ন়	নবননাদচন্দ্র	�দেনামধারী	ছমানহনতর	সানথ	
নহমরী	এক	গান়নত	উনি	বসনলা।	ছহমররী	তেন	তার	কৃনত্ম	ছদবতার	স্বরূপ	ছদেনত	
পা়ে,	তেন	গান়	ছ�ন়	নদল,	তেন	ছহম	ছমানহনতর	পান়ে	ধনর	কাঁদনত	কাঁদনত	তানক	
বান়	ছরনে	আসনত	অনুনরাধ	কনর।	ছমানহত	তেন	তার	মুে	ছচনপ	ধনর।	জলননমনে	
মরণাপন্ন	ব্নতির	ছযমন	মুহূনত্শর	মনধ্	জীবননর	সমতি	�টনা	মনন	পন়।	ছহমররীর	
ও	জীবননর	প্রনত	নদনকার	�টনা	মনন	প়নত	লাগল,	এই	সমতিই	তেন	তার	কান�	
পরম	রানন্পূণ্শ	দুল্শভ	সুনের	মনতা	মনন	হনত	লাগনলা	।	ছহমররী	সকরুন	অনুন়ে	
সহকানর	ছমানহতনক	বলনলা	-

"এেননা	 রাত	আন�।	আমার	মা,	আমার	দুনট	ভাই,	এেননা	জানগ	 নাই	আমানক	
নফরাই়ো	রানে়ো	আইস"4

-	তার	ছদবতা	এই	কথা়ে	কন্শপাত	করনলা	না।	বরং	তানক	ছজার	কনর	ননন়ে	যা়ে।	
ছসই	বহুনদননর	আকানঙ্খত	আনলাক	উজ্জ্বল	�রনটনত।	এরপর

"	ইহার	অননতকাল	পনরই	ছদবতা	ও	স্বগ্শ	পুনচি	আর	একনট	নবেতী়ে	ছশ্রনীর	জীণ্শ	
রনথ	চন়়ো	আর	এক	পনথ	প্রস্থান	কনরনলন-	রমনী	আকণ্ঠ	পনঙ্কর	মনধ্	ননমনজ্ত	
হই়ো	রনহল।"5

এেন	ছমানহত	শুদ্াচারী	হন়েন�ন	।	নকন্তু	এককানল	ছযৌবনন	নতনন	একানধক	রমনীর	
প্রনত	অপরাধ	কনরন�ন।	ক্ষীনরাদা	তার	পনতত	জীবননর	অপরানধর	জন্	অনুততে	
হন়েন�	নকনা	তা	জানার	জন্।	ছমানহত	বন্দনীরালা়ে	ছগনলন।	নগন়ে	ছদেনলন	ক্ষীনরাদা	
প্রহরীর	সানথ	িগ়া	বানধন়েন�,	তানক	ছদনে	ক্ষীনরাদা	করনজান়	বলনলা	জজ	বাবু	
আমার	আংনট	নফনরন়ে	নদনত	বনলা।	ছমানহত	প্রহরীর	কান�	ছথনক	আংনটনট	হানত	
নননতই	নতনন	ছযন	মনন	হনলা	জ্বলন্	অঙ্গার	হানত	ননন়েন�ন।	নতনন	চমনক	উিনলন	
আংনটর	একনদনক	হানতর	দাঁনতর	উপর	ছতনলর	রনঙ	আঁকা	একনট	ওমফরাশুনরানভত	
যুবনকর	অনতক্ষুদ্র	�নব	বসাননা	এবং	অপরনদনক	ছসানার	গান়ে	ছোদাই	করা	রন়েন�	
নবননাদচন্দ্র।	ছমানহত	একবার	ক্ষীনরাদার	মুনের	নদনক	ভানলা	কনর	তাকানলন,	চনব্বর	
ব�র	পূনব্শর	এক	অশ্রুসজল	মুে	মনন	প়ল	তার।	তেন-

"তাঁহার	সম্ুনে	কলনঙ্কনী	পনততা	রমনী	একনট	ক্ষুদ্র	স্বন্শাঙ্গুরী়েনকর	উজ্জ্বল	প্রভা়ে	
স্বণ্শম়েী	ছদবীপ্রনতমার	মনতা	৬	উদ্ানসত	হই়ো	উনিত।"6

অন্নমুনটির	জন্	ক্ষীনরাদা	তার	জীবনন	অননক	পুরুনের	আশ্র়ে	ননন়েন�,	নকন্তু	কাউনক	
ছস	আপন	করনত	পানরনন।	সবাই	তানক	অবনরনে	পনরত্াগ	কনর	চনল	ছগন�।	তাই	
অননক	অবস্থান্নরর	পর	আবার	আশ্রন়ের	অনবেেননর	ছচটিা	করনত	তার	অত্ন্	নধক্ার	
ছবাধ	হন়েন�।	তাই	ছস	মতৃু্ র	পথ	ছবন�	নননত	ছচন়েন�।	অনম্লর	জন্	সমানজ	ক্ষীনরাদার	
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এক	প্রনতনননধ	স্বরূপ	হন়ে	উনিন�	এই	'নবচারক'	গনল্প।

।।২ ।।

বাংলা	ছ�াটগনল্পর	জগনত	ছপ্রনমন্দ্র	নমত্	এক	অন্তম	প্রনতভা।	তার	রনচত	ছ�াটগল্পগুনলর	
মনধ্	রন়েন�	'	শুধু	ছকৱনী	',	'	পুজাম',	'সংসার	সীমানন্	'	'	রৃঙ্খল	',	'	মহানগর	'	'	
ছতনলনানপাতা	আনবষ্কার	',	'ছটোভ',	'ছলনভল	রিনসং	ইত্ানদ।	ছপ্রনমন্দ্র	নমনত্র	রনচত	
ছ�াটগল্প	গুনল	বাংলা	সানহনত্	এক	আলাদা	মাত্া	লাভ	কনরন�	।	বত্শমানন	আনলানচত	
নবে়ে	 ছপ্রনমন্দ্র	 নমনত্র	 ছ�াটগনল্প	পনততানদর	জীবন	সম্পনক্শ।	এ	প্রসনঙ্গ	 ছপ্রনমন্দ্র	
নমনত্র	ছ�াটগল্প	গুনলর	মনধ্	সংসার	সীমানন্	ও	মহানগর	গল্প	দুনট	উনলিেনযাগ্	।	

সংসার	সীমানন্:রজনী	এক	পনততা	নারী	হন়েও	ছস	অন�ার	দানসর	সানথ	একসানথ	
সংসার	বাঁধার	স্বনে	ছদনেন�,	নকন্তু	ছরে	পয্শন্	তার	এই	সংসার	বাঁধার	স্বনে	পুরন	
হ়েনন,	তানক	পনততা	জীবনযাপনই	করনত	হন়েন�,	তা	এই	গল্প	পানি	স্পটি	হন়ে	
উনিন�।	বে্শা়ে	এক	গভীর	রানত	রাতিা�াট	ননজ্শন	হন়ে	এনসন�।	আনলার	ব্বস্থা	ভানলা	
ছনই	।	এমনন	এক	বে্শনমুের	অন্কানর	রানত	ছকরানসননর	নডনব়ো	ছজ্বনল	একটা	চালার	
সামনন	বনস	থানক	রজনী	।	প্রনতনদননর	অভ্াসবরতই	ছস	লোন্	হতার	ছচানে	বা�	
প্রতীক্ষা়ে	ছস	বনস	থানক	দরজার	ধানর।	তানক	ছদনে	তার	ছদনহ	ও	মুনে	প্রাননর	
নরোর	দু্নত	ন�ল	বনল	সন্দহ	হ়ে	।

"নারীবে	ও	ছযৌবননর	ছস	একটা	কুৎনসত	নবকৃনত	মাত্।"7

আনরা	�নটাোননক	এই	ভানবই	ছকনট	যা়ে,	রজনী	ননরার	হন়ে	বনস	থানক	ভানব	এই	
জলবৃনটির	ছভতর	ছকউ	হইনতা	তার	�নর	আশ্র়ে	নননত	আসনব	।	হিাৎ	অন্কানর	
রজনীর	�নরর	দরজার	সামনন	এনস	একজন	দাঁ়া়ে।	ছস	রজনীর	কান�	এনস	চাপা	
গলা়ে	তা়াতান়	বনল	-	"চ,	ছতার	ধনর	চ"8

-	রজনী	এই	অদ্ুত	ব্বহানর	ভীত	হন়ে	নচৎকার	করনত	ছগনল	ছলাকনট	তার	মুনে	
হাত	ছচনপ	ধনর	এবং	বনল	ভ়ে	ছনই	ছচচাসনা,	এইোননই	দাঁন়ন়ে	থাকনবা	সারারাত	
?	ছলাকটানক	রজনীর	মনন	মনন	ভ়ে	করনত	লাগনলও

মৃদুস্বনর	ছস	আপনত্ত	জাননন়ে	বনল	-	"	আনম	দরজা	েুনল	নদনছি।	তুনম	যাও	আজ	
আমার	ররীর	োরাপ	।"9

-	ছলাকটা	তার	কথা	ছহনস	উন়ন়ে	নদন়ে	বনল	ছতার	ররীর	যেন	এতই	োরাপ	তেন	
বে্শার	রানত	রাতিা়ে	দাঁন়ন়ে	হাও়ো	োনছিনল	?	বনল	রজনীর	�র	ছকাথা়ে	নজজ্াসা	
কনর।	ননরুপা়ে	হন়ে	রজনী	বনল	-

"	দাও	টাকা	দাও	তাহনল	আনগ	।

পনততা	জীবন	ও	বাংলা	ছ�াটগল্প



160 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

অন্কানর	তাহার	হানতর	মনধ্	সত্ই	একটা	টাকা	গুঁনজ়ো

নদ়ো	ছলাকটা	বনলল,	'ছন	হল	ছতা	।”10

-	প়েসার	ছলানভ	ও	পী়ননর	ভন়ে	ছলাকনটনক	আশ্র়ে	ছদ়ে	রজনী।	এই	উগ্রপ্রকৃনতর	
অপনরনচত	ছলাকটার	সানথ	তানক	সারারাত	এক	সানথ	কাটানত	হনব	ছভনব	ছস	ভীত	
হ়ে	সারারাত	কাটাননার	পর	ছভারনবলা	যেন	সবাই	ছবইস	হন়ে	�ুমানছি,	তেন	ছলাকনট	
রজনীর	আঁচল	ছথনক	টাকা	চুনর	কনর	পালা়ে	।	এই	ননদারুন	প্রবঞ্নার	কথা	রজনী	
কাউনক	বলনলা	না।	দুপুরনবলা	ছলাকটা	আবার	হিাৎ	এনস	দাঁ়া়ে	রজনীর	দরজা়ে	
এবং	হাসনত	হাসনত	বনল	নক	ছগা	নচননত	পার	?	�ৃনা়ে	রানগ	রজনীর	ররীর	নর	নর	
কনর	উিনলা	।	রজনী	সকলনক	ছডনক	জানা়ে	ছয	ছস	তার	টাকা	চুনর	কনরন�	তানক	
ছযন	পুনলনর	 ছদও়ো	 ছহাক।	সকনল	 ছলাকনটনক	একা	 ছপন়ে	তানক	মারনত	থানক	
মাররামানরর	সংবাদ	ছপন়ে	পুনলর	আসার	েবর	পা়ে।	পুনলনরর	ভন়ে	রজনী	ছলাকনটনক	
শুশ্রুোর	জন্	তার	�নর	ননন়ে	যা়ে।	ছলাকনটর	নাম	অন�ার	দাস	যন্দ্রনানবকৃত	মুনে	
ছহনস	ছলাকনট	বনল	ভ়ে	ছনই	ছস	পুনলনরর	কান�	যানব	না	।	রজনী	তার	শুশ্রুোর	
আন়োজন	কনর	ক়েনদন	ধনর	ছলাকনট	রজনীর	�নরই	থানক	।	এমন	কনরই	ছলাকনটর	
সানথ	রজনী	পনরনচত	হনত	থানক	।	একনদন	রজনী	অন�ানরর	সানথ	িগ়া	করা়ে,	
ছস	চনল	যা়ে।	নফনর	এনস	অন�ার	অননকগুনলা	টাকা	রজনীর	হানত	নদনত	ছগনল	
রজনী	বনল	তুই	চুনর	কনরন�স	অন�ার	স্বীকার	কনর	রজনী	তানক	আর	চুনর	করনত	
বারণ	কনর,	অন্	কাজ	কম্শ	েুঁজনত	বনল,	নাহনল	আর	এোনন	আসনত	বারণ	কনর,	
অন�ার	জানা়ে	ছয	তার	দনলর	ছলানকরা	তার	ছপ�নন	ছলনগ	অনস্থর	কনর	ছদনব	চুনর	
করা	ছ�ন়	নদনল,	এনদনর	থাকনত	তার	এই	কাজ	�া়া	হনবনা	রজনী	তানক	এনদর	
ছ�ন়	চনল	ছযনত	বনল	।	তেন	অন�ার	রজনীনক	তার	সানথ	যাও়োর	জন্	বনল,	
বান়ও়োলীর	কান�	নকনতিদানরর	কান�	রজনীর	অননক	ছদনা	আন�	তাই	ছস	ছযনত	
পারনব	না	।	অন�ার	হিাৎ	বনল	ছয	ছস	তার	সব	ছদনা	ছরাধ	কনর	ছদনব।	আর	ছরে	
বানরর	মনতা	একবার	চুনর	করনব	বনল	নস্থর	কনর	।	তারপর	চুনতি	করা	ছস	ছ�ন়	
ছদনব	ইনতমনধ্ই	অন�ার	ও	রজনী	দুজননই	তানদর	অতীত	জীবন	ভুনল	নগন়ে	এনদর	
ছথনক	চনল	নগন়ে	সংসার	বাঁধনব	স্বনে	ছদনে	।	অনন্র	অননক	নজননস	পত্	নকনন	
আনন।	ভাবী	সংসার	সম্বনন্	দুইজননর	মনধ্ই	মধুর	আলাপ	হ়ে	।	এরই	মনধ্	গ্াননর	
অন্কানর	ছযন	তানদর	অতীত	লুতে	হন়ে	নগন়েন�	।	পৃনথবীর	ভাগ্বান	নরনারীর	জীবন	
অনুকরন	করনত	তানদরও	সাধ	হ়ে।	নকন্তু,	তানদর	ছসই	সাধ	পুরন	হ়ে	না	।	ছরে	
বানরর	মনতা	চুনর	করনত	নগন়ে	ধরা	পন়	অন�ার।	কািগ়া়ে	কাঁদনত	কাঁদনত	ছস	
নমননত	কনর	তানক	ছযন	একনটবার	মাফ	কনর	ছদও়ো	হ়ে	।	ছস	এই	কাজ	আর	করনব	
না।	নবচানর	আনমানরর	ছজল	হ়ে	তবুও	।	তাই	বে্শার	রানত	আবার	ছসই	ম্লান	আনলা়ে	
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পনথর	ধানর	দাঁ়ানত	হ়ে	রজনীনক	একরানত্র	অনতনথর	প্রতীক্ষা	কনর	।

রজনী	পনততা	নারী	হও়ো	সন্বিও	সমানজর	বানক	ছমন়েনদর	মনতাই	ছসও	স্বনে	ছদনেন�ল	
সংসার	বাঁধার	।	ছস	ছচন়েন�ল	অন�ানরর	সানথ	সংসার	করনত	মানুনের	কা�	ছথনক	
আরঙ্কা	করার	তার	আর	নক�ু	ছনই।	তার	জীবননর	চরম	ক্ষনত	তার	হন়েই	নগন়েন�	
তবুও	ছস	নতুন	কনর	বাঁচনত	ছচন়েন�ল	নকন্তু	পনরনস্থনতই	তানক	দাঁ়	কনরন়ে	ছদ়ে	ছসই	
কলকাতার	পুরাননা	ছনাংরা	কুৎনসত	পনথর	ধানর।	তাই-	

"নডনব়োর	ধূমবহুল	নরোনক	রীণ্শ	হানত	সযননে

বৃনটির	িাপটা	হইনত	আ়াল	কনর়ো	গভীর	রানত্	পয্শন্	এোননা	ননচি়ে	নবগত	ছযৌবনা	
রূপহীনা	রজনী	একরানত্র	অনতনথর	জন্	হতার	ন়েনন	পনথর	নদনক	চানহ়ো	প্রতীক্ষা	
কনর।	"11

মহানগর:ছপ্রনমন্দ্র	নমনত্র	'মহানগর	গনল্প	রতন	রহনর	আনস	তার	নদনদনক	েুঁজনত।	
তার	নদনদনক	কারা	ধনর	ননন়ে	ছগন�	রহনর,	ছসোন	ছথনক	তার	নদনদ	আর	বান়	নফনর	
আনসনন	ছকাননানদন	।	তাই	রতন	তার	নদনদর	সন্ানন	রহনর	ছযনত	চা়ে	।

রতন	মহানগর	ছদেনব,	নকন্তু	তার	বাবা	তানক	ননন়ে	ছযনত	চা়েনন	।	অননক	কাকুনত	
নমননত-	কনর	ছকঁনদ	ছকনট	রতন	তার	বাবানক	ননমরানজ	কনরন়েন�।	ছনৌকা়ে	কনর	ছস	
তার	বাবার	সানথ	তেনা	হ়ে	মহানগনরর	নদনক	।	বে্শার	রানত	আকানর	তারা	ন�ল	
না।	ছনৌকা	যেন	মহানগনরর	নাগাল	ছপন়েন�	।	সুেনর	জাহাজ,	টেীমার,	গাধানবাট	
আর	বন়া	বন়া	কারোনার	সব	ছগট	ছদেনত	পাও়ো	যানছি।	রতন	তার	বাবার	সানথ	
রহনর	এনস	ছপৌ�া়ে।

মহানগনরর	নবরাল	অরনন্	কত	মানুে	আনস	কত	নক�ুর	ছোঁনজ,	ছকউ	অথ্শ,	ছকউ	
যর,	ছকউ	উনত্তজনা	ছক	বা	 নবতিৃনত,	 নকন্তু	মৃনত্তকার	ছনেনহর	মনতা	শ্ামল	একনট	
অসহা়ে	ছ�নল	ছসোনন	এনসন�	তার	নদনদনক	�ুটনত	।

"এই	অরন্	নননজর	নননজর	আকানঙ্খতনক	ছস	েুঁনজ	পাবার		আরা	রানে	তার	দুতঃসাহস	
ছতা	কম	ন়ে	।"12

--এোনন	থাকবার	জনন্	কাকুনত	নমননত	কনর	রতন	রহনর	আনসনন	সারা	পথ	ছস	
মননর	কথা	মননই	ছচনপ	ছরনেন�	ছয,	ছস	নদনদনক	েুঁজনত	এনসন�।	রতন	একাই	
সাহস	কনর	ছবনরন়ে	পন়	েুজঁনত।	ল	কাকানক	চনুপচনুপ	জীজ্াসা	কনরন�ল	ছপানা�ানটর	
কান�ই	উ্ানডনঙ	নকনা	।	নকন্তু	ছস	জানা়ে	ছয	উ্ানভনত্ত	অননকদূর।	অননকদূর	নগন়ে	
রতন	উ্ানভনত্তর	পথ	জীজ্াসা	কনর	এক	ছলানকর	কান�।	ছলাকনট	জীজ্াসা	কনর	
ছসোনন	কার	কান�	যাছি	?	রতন	ভন়ে	ভন়ে	বনল	ছসোনন	আমার	নদনদ	থানক	রতননর	
নদনদনক	কারা	ধনর	ননন়ে	ছগন�,	ছকাথা়ে	ধনর	ননন়ে	ছগন�	ছকউ	জানন	না।	তারপর	

পনততা	জীবন	ও	বাংলা	ছ�াটগল্প
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একনদন	রতন	শুননন�	ছয	তার	নদনদনক	নানক	পাও়ো	ছগন�।	দানরাগা	সানহব	পুনলর	
ননন়ে	নগন়ে	তানক	নানক	ছকান	দূর	ছদর	ছথনক	েুঁনজ	বার	কনরন�।	নকন্তু	তার	নদনদনক	
বান়	নফনরন়ে	আননত	যা়েনন	ছকউ।	তাই	ছস	নদনদর	সন্ানন	মহানগনর	এনসন�।	নদনদর	
কথা	রতন	তার	বাবানক	জীজ্াসা	করনতই	তার	বাবা	তানক	ধমনক	ছদ়ে	।	তার	নদনদ	
নানক	আর	আসনব	না	।।

"	ছকউ	ছয	তানক	নদনদর	কথা	বনল	না	।	নদনদর	কথাই	ছয	বলনত	ছনই	।”13

-ছকাথা	ছথনক	রতন	শুননন�	উ্ানডনভর	নাম,	তার	নদনদ	নানক	ছসোনন	থানক।	নদনদনক	
েুজনত	েুঁজনত	ছস	ছরেপয্শন্	সন্ান	ছপন়েন�	নদনদর	।	রতননক	ছদনে	চপলা	দরজার	
কান�	এনস	থমনক	পী়া়ে	।	রতননর	মুনেও	কথা	ছফানট	না।	নদনদ	ছক	নচননত	তার	
কটি	হ়ে	নপনপ	ছযন	ছকমন	হন়ে	ছগন�।	চপলা	হিাৎ	�ুনট	নগন়ে	রতননক	বুনক	ছচনপ	
ধনর	।	তারপর	তানক	�নর	ননন়ে	যা়ে	�নর	সু্দর	নজননস	নদন়ে	সব	সাজাননা	ছদনে	
রতন	অবাক	হন়ে	জীজ্াসা	কনর	এসব	ছতামার	নদনদ	?	চপলা	বনল	হ্যাঁ	ভাই।	রতন	
চপলানক	বনল	ছতামানক	বান়	ছযনত	হনব	নননদ	চপলা	চমনক	ওনি	চপলা	কাতর	মুনে	
বনল	-

"	আমার	ছয	যাবার	উপা়ে	ছনই	ভাই	।"14

-	চপলার	ছচানে	জল	।	রতন	জানন	বান়নত	তার	নদনদর	নাম	উচিারন	করা	নননেধ।

তবুও	ছস	নদনদনক	না	ননন়ে	নফরনবনা।	চপলা	মাথা	নীচু	কনর	ধরা	গলা়ে	বনল	-

"	এোনন	ছয	ছতামার	থাকনত	ছনই	ভাই।"15

-	ছরে	পয্শন্	রতননক	অনভমান	কনর	একাই	নফনর	ছযনত	হ়ে	বান়নত	চপলা	যা়ে	না।	
নকন্তু	চানল	আসার	সম়ে	রতন	চপলানক	বনল	ছয-

"বন়া	হন়ে	আনম	ছতামা়ে	ননন়ে	যাব	নদনদ	।

কারুর	কথা	শুনব	না	।”16

চপলানক	ধনর	ননন়ে	যাও়ো	হন়েন�ল।	তানক	ধনর	ননন়ে	নগন়ে	তানক	পনততাপলিীনত।	
নবনরি	কনর	ছদও়ো	হ়ে।	চপলানক	পনততা়ে	পনরনত	করা	হন়েন�।	সমানজ	এই	পনততা	
নারীনদর	ছকউ	ভানলা	ছচানে	ছদনে	না	।	তাই	চপলা	জানন	ছয	এেন	আর	তার	বান়	
ও	শ্শু়বান়	ছকাথাও	তার	স্থান	হনব	না	।	তাই	বান়নতও	তার	নাম	উচিারন	করা	
নননেধ।	এেন	আর	ছস	সমানজর	বানক	পাঁচটা	ছমন়ের	মনতা	থাকনত	পারব	না	।	তাই	
ছস	আর	রতননর	সানথ	বান়	নফনর	ছযনত	পারনব	না	বনলন�	।

ডতঃ	সনরাজ	ছমাহননমত্	তার	'বাংলা	ছ�াটগল্প	নবনচত্া	মননন	ও	নবনলেেনন	'	গ্রনন্থ	এই	
'মহানগর'	গল্প	সম্বনন্	বনলন�ন-
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"মহানগর	এর	ওপর	ছয	নবস্মৃনতর	মহানগনরর	একনদনক	অনলািলমল	নবলাস	আর	
অন্নদনক	সন্্ার	অন্কানরর	মহানগনরানচত	সান্্	সুকম্শ	 চাল	তার	ইনঙ্গত।	 নকন্তু	
নবস্মৃনত	চলা়ে	ছবািা	যা়ে	রতন	বান়	নফনর	সব	ভুনল	যানব	-	সম়ে	সব	নবস্মৃনতর	
অতনল	তনলন়ে	ছদনব।	মহানগর	তাই	কনর।"17

তথ্সূত্র :
১.	রবীন্দ্রনাথ	িাকুর,	‘গল্পগুছি'	,সতেম	সংস্রণ	ননভম্বর	২০১৫	ছদ'জ	কলকাতা,	পৃষ্ঠা-	১২৪

২.	তনদব,পৃতঃ	২১৩	

৩.	তনদব,	পৃতঃ২১৪

৪.	তনদব,	পৃতঃ	২১৫	

৫.	তনদব,	পৃতঃ	২১৫	

৬.	তনদব,	পৃতঃ	২১৬	

৭.	ছপ্রনমন্দ্র	নমনত্র	ছশ্রষ্ঠ	গল্প,	সতেম	ননভম্বর	২০১৫,	ছদজ	কলকাতা,	পৃতঃ	১২৪	

৮.	তনদব,	পৃতঃ	১২৫	

৯.	তনদব,	পৃতঃ	১২৬

১০.	তনদব,	পৃতঃ	১২৬

১১.	তনদব,	পৃতঃ	১৩৬

১২.	তনদব,	পৃতঃ	৯৫	

১৩.	তনদব,	পৃতঃ	৯৭

১৪.	তনদব,	পৃতঃ	৯৮

১৫.	তনদব,	পৃতঃ	৯৮

১৬.	তনদব,	পৃতঃ	৯৯	

১৭.	তনদব,	পৃতঃ	৯৯	

গ্রন্থপনজি:

আকর গ্রন্থ:
১.	গল্পগুছি	রবীন্দ্রনাথ	িাকুর	।	কলকাতা	পুতিকনমলা	২০০৭

২.	ছপ্রনমন্দ্র	নমনত্র	ছশ্রষ্ঠ	গল্প,	ছদজ	পাবনলনরং	কলকাতা	(সতেম	সংস্রন	ননভম্বর	২০১৫)	

সহা়েক গ্রন্থ :
১.		 অরুন	কুমার	মুনোপাধ্া়ে।	'কানলর	পুত্তনলকা	:	বাংলা	ছ�াটগনল্পর	এক	র‘দর	ব�র	(১৮৯১	-	

২০০০)',	তৃতী়ে	সংস্রণ	২০০৪	।	ছদ'জ	পাবনলনরং	কলকাতা	-৭৩।	প্রথম	প্রকার,	আগটে	
১৯৮২।

২.		 ছগানপকানাথ	রা়েনচৌধুরী	।	‘দুই	নবশ্যুনদ্র	মধ্কালীন	বাংলা	কথা	সানহত্	।	তৃতী়ে	সংস্রণ,	
আগটে,২০১০।	ছদ'জ	পাবনলনরং	কলকাতা	৭৩।

পনততা	জীবন	ও	বাংলা	ছ�াটগল্প
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৩.		 নচত্া	সরকার	।	'	সামানজক	সংকট	আনত্মক	সংকট	:	ছপ্রনক্ষত	বাংলা	কথা	সানহত্	।	প্রথম	
প্রকার,ব়নদন	২০১২।	বঙ্গী়ে	সানহত্	সংসদ,	কলকাতা	-৯।

৪.		 বীনরন্দ্র	দত্ত	।	'	বাংলা	ছ�াটগল্প	:	প্রসঙ্গ	ও	প্রকরণ	(১ম	েণ্ড)।	৬ষ্ঠ	পনরমানজ্শত	ও	পনরবনধ্শত	
সংস্রণ,	জানু়োনর	২০০৯।	পুতিক	নবপনন,	কলকাতা	-৯।

৫.		 ছসাহরাব	ছহানসন	।	‘বাংলা	ছ�াটগল্প	ও	গনত	প্রকৃনত	(৯ম	েণ্ড)	।	প্রথম	প্রকার	জানু়োনর	২০১০,	
করুনা	প্রকারনী,	কলকাতা	-৯	।



14

।।ক।।

নারীর	নবনদ্রাহী	ও	ব্নতিবেম়েী	মননাভানবর	মূল্া়েন	বাংলা	উপন্াস	জগনতর	এক	
নবস্ম়ে	হনলন	রবীন্দ্রনাথ	িাকুর।	নবর	রতনকর	শুরু	ছথনক	বাংলানদনরর	সমাজ	জীবনন	
ও	নারী	জীবননর	নতুন	নতুন	জনটলতা,	নবনভন্ন	ভাব	ও	নচন্াধারার	গনত	ও	প্রকৃনত	
রবীন্দ্রধ্ান	ধারনার	অন্ভূ্শতি	হন়েন�ল।	তাই	রবীন্দ্রনাথ	তার	রনচত	নবনভন্ন	উপন্ানস	
নারীর	জীবন	সংগ্রাম	নননজর	অনতিবে	নটনকন়ে	রাোর	জন্	নারীর	নবনদ্রাহী	ও	ব্নতিবেম়েী	
মননাভানবর	সনিক	নদক	গুনল	চমৎকার	ভানব	তনুল	ধনরন�ন।	নারীর	এরূপ	মননাভানবর	
যথাযথ	আমরা	ছদেনত	পাই	রবীন্দ্রনানথর	রনচত	ছচানের	বানল	উপন্ানসর	নবননানদনী	
চনরনত্র	মনধ্।	ব্নতিবেম়েী	মননাভানবর	নদক	ছথনক	নবননানদনী	সব্শগুনরানলনী।	ছস	
ছযমন	গৃহ	কনম্শ	ননপুনা,	ছতমনন	ছস	নবনলত	ছমম	এর	কান�	কনর	নননজনক	অক্ষর	
জ্ান	সম্পন্না	ও	কনর	তুনলন�।	নকন্তু	নববানহর	অল্প	নদননর	মনধ্	নবধবা	হন়ে	ছস	জীবন	
সুে	 ছথনক	বনঞ্ত	হন়েন�।	এরপর	রাজলক্ষীনদবীর	সনঙ্গ	 নবননাদনী	তার	বান়নত	
আসার	পর	আরালতা	ও	মনহনন্দ্রর	দাম্পত্	সম্পনক্শর	মধুরতা	প্রত্ক্ষ	কনর	তার	মনন	
ব়েস	ধনম্শর	নন়েনম	ছযৌন	প্রবৃনত্ত	জাগ্রত	হ়ে।	ছস	ভানলাবাসা	পাও়োর	আরা়ে	আকুল	
হন়ে	ওনি।	অততঃ	পর	নবধবা	নবননানদনী	তার	বজনবক	প্রবৃনত্তনক	পানথয়	কনর	মনহন্দ্রনক	
ননন়ে	প্রণ়ে	কলার	নতুন	পন্থা	উদ্াবন	কনরন�।	নকন্তু	মনহনন্দ্রর	মনধ্	ছপ্রনমর	পনরবনত্শ	
ছভাগাঙ্খার	তীব্রতা	লক্ষ্	কনর	নবননানদনী	মনহনন্দ্রর	কা�	ছথনক	নননজনক	স্বত্রি	কনর	
ননন়েন�।	পরবত্শীনত	নবননানদনী	উদার	ও	মহৎ	চনরনত্র	অনধকারী	নবহারীর	কান�	আত্ম	
সমপ্শন	করনত	ছচন়েন�।	নবনভন্ন	উপান়ে	নবহারীর	কান�	নননজনক	নননবদন	করার	পর	
অত্ন্	আত্মসনচতন	এই	রমনী	বুনিন�ল	ছয	নবহারী	অত্ন্	উদাস	চনরনত্র	পুরুে।	
এই	উদার	ছচতা	নবহারীর	মনধ্	তার	প্রনত	যতোনন	অনুকম্পা	আন�	ততোনন	ছপ্রম	
ছনই।	তাইত	একপয্শান়ে	নবহারী	এই	ভাগ্নব়নম্বত	রমনী	নবননানদনীর	কান�	নননজর	
ছপ্রনমর	কথা	স্বীকার	কনরন�	এবং	যেন	তানক	নববানহর	প্রতিাব	নদন়েন�,	তেন	ছস	
তা	অস্বীকার	কনরন�	এবং	তেন	নবননানদনী	অনা়োনস	বনলন�	-

165

নারী ভাবনা: প্রসঙ্গ রবী্রে উপন্াস
সুনদব নবশ্াস	(সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

রতরূপা চক্রবত্শী	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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"ভুল	কনরন়ো	না	-	আমানক	নববাহ	কনরনল	তুনম	

সুেী	হইনব	না,	ছতামার	ছগৌরব	যাইনব।

আনম	ও	সমতি	ছগৌরব	হারাইব।	তুনম	নচরনদন	

নননল্শতে,	প্রসন্ন।	আজ	ও	তুনম	তাই	থানকা	-	

আনম	দূনর	থানক়ো	ছতামার	কম্শ	কনর।	তুনম

প্রসন্ন	হও,	তুনম	সুেী	হও।”1

	নবননানদনী	নবনদ্রাহী	ও	ব্নতিস্বাত্রি্	ছবানধর	নদক	ছথনক	নননজনক	উজ্জ্বল	দৃটিান্	রূনপ	
প্রনতনষ্ঠত	 কনরন�।	 তাইনতা	 নবনননদনীনক	 নবহারী	 সমতি	 অনধকার	 প্রদান	 করনলও	
নবননানদনী	কাঙানলর	মনতা	তা	গ্রহন	কনরনন।	নবননানদনী	অত্ন্	নবনদ্রাহী	ও	ব্নতিস্বাত্রি্	
ছবানধর	 পনরচা়েক।	আর	 এই	 ব্নতিস্বাত্রি্	 ছবানধর	অননবায্শ	 প্রকার	 নারীর	 ছযৌন	
স্বাধীনতা	 ছবাধ।	আর	এই	 ছবাধ	 সামনজ	 ছয	জনটল	সমস্যার	 সৃনটি	 কনরন�,	 ছসই	
জনটলতার	মধ্	নদন়ে	ছযনত	নগন়ে	নবননানদনী	মাননসক	য্রিনা়ে	ক্ষতনবক্ষত	হন়েন�।	
তাইনতা	নবননানদনী	প্রথনম	জীবন	সুে	ছথনক	বনঞ্ত	হন়েও	পরবত্শীনত	নননজনক	আপন	
মাননবক	নদতেীনত	উজ্জ্বল	কনর	তুনলন�।	তাইত	নবননানদনী	সম্পনক্শ	বলা	হ়ে	-

“ছস	র়েতানী	ন়ে,	তাহার	অবরুদ্	কামনার

অতৃতে	ছযৌন	বাসনার	আগুনন	সংসার	ছপা়া়ে

	নাই,	নননজনক	শুধু	ছস	নদতেীম়েী	কনর়োন�।"2

এক্ষনন	বলা	ছযনত	পানর	রবীন্দ্র	নারীর	নবনদ্রাহী	ও	ব্নতিবেম়েী	মননাভানবর	নদক	ছথনক

'ছচানের	বানল'	উপন্ানসর	অন্তম	নারী	চনরত্	নবননানদনী	যথাথ্শ	রূনপ	আত্মপ্রকার	
কনরন�।	রবীন্দ্র	উপন্ানস	নারীর	চনরনত্	নবনদ্রাহী	ও	ব্নতিবেম়েী	মননাভানবর	আর	
এক	উজ্জ্বল	দৃটিান্	 হল	 চতুরঙ্গ	উপন্ানসর	 দানমনী	 চনরত্।	 দানমনী	 ছচানের	 বানল	
উপন্ানসর	নবননানদনীরই	উত্তরসূরী।	ছস	ও	নববানহর	অল্পনদননর	মনধ্	নবধবা	হন়ে	
জীবন	সুে	ছথনক	নবচু্ত	হন়েন�।	নকন্তু	নবহারীনক	নববাহ	করার	ছক্ষনত্	নবননানদনীর	
ছয	নবেধা	ন�ল	দানমনী	তা	অনা়োনস	কানটন়ে	উিনত	ছপনরন�।	দানমনী	জীবন	রনস	
রনসক।	বাইনর	ছস	পুঞ্জ	পুঞ্জ	ছযৌবনন	পনরপূণ্শ	নকন্তু	অন্নর	তার	চঞ্ল	আগুন	সব্শদা	
নিকনমক	কনর।	বসনন্র	পুপে	উদ্াননর	মনতা	ছস	সব্শদা	ভরপুর	হন়ে	থানক।	দানমনী	
জীবন	সনতা	নবশ্াসী।	তাইনতা	ছস	গুরুর	কান�	ছ�েত	না,	গুরুর	উপর	তার	রাগ	
ন�ল,	কারণ	গুরুর	মাননসক	প্রবৃনত্ত	তার	প�্দ	 ন�ল	না	 ।	তাইত	দানমনীর	স্বামী	
নরবনতাে	দানমনীর	বাবার	ছদও়ো	গ়েনা	গুনলা	গুরুনক	নদনল	ছস	আপনত্ত	প্রকার	কনর	
এবং	বাধা	ছদ়ে।	অবনরনে	তার	স্বামী	নরবনতাে	মৃতু্র	আনগ	সম্পনত্ত	ও	দানমনীনক	
গুরুর	হানত	সমপ্শন	কনর	যা়ে।	অগত্া	গুরুর	কান�	থাকনত	থাকনত	গুরুর	ছসবা	
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করনত	করনত	গুরুর	একননটি	ভতি	রচীনরর	প্রনত	দানমনী	আকৃটি	হন়ে	পন়।	দানমনী	
জীবন	রনস	পনরপূণ্শ	হনলও	ভাগা	তানক	বঞ্না	কনর	প্রনতনন়েত।	তাইনতা	রচীনরর	
প্রনত	আকৃটি	হন়ে	চঞ্ল	দানমনী	যেন	নস্থর	ছসৌদানমনী	হন়ে	উনিন�	তেন	রচীর	শুধু	
দানমনীর	ছসই	ছরাভা	ছদনেন�	নকন্তু	দানমনীর	ভানলাবাসার	রূপনট	প্রতক্ষ্	কনরনন।	
তাইনতা	এই	ভাগ্নব়নম্বত	দানমনী	রচীনরর	সম্বনন্	উন্া	রকম	পনরচ়ে	ছপন়ে	তানক	
এন়ন়ে	চলনত	শুরু	কনর।	নকন্তু	শ্রীনবলানসর	সনঙ্গ	দানমনীর	সম্পক্শ	বরাবরই	বন্ুবে	
পূণ্শ	 ন�ল।	 তাই	 দানমনী	 অবনরনে	 রচীরনক	 অপ্রাপনী়ে	 ছজননও	 রচীর	 -এর	 বন্ু	
শ্রীনবলাসনক	নববাহ	কনর।	দানমনীর	নবনদ্রানহনী	রূপ	ও	বজব	প্রবৃনত্ত	তানক	আধুননক	
নারীনত	রূপান্নরত	কনরন�।	দানমনী	চনরনত্	 নবনদ্রাহী	মননাভানবর	 নচত্	ফুনট	ওনি	
তেন,	যেন	ছদো	যা়ে	দানমনী	রচীনরর	পান়ে	অকুণ্ঠ	আত্ম	নননবদনন	ব্থ্শ	হন়ে	নফনর	
আসার	পর	একনদন	রচীর	রানন্লানভর	আরা়ে	দানমনীনক	গুরুর	ছসবা়ে	ব্রতী	হনত	
বলনল	দানমনী	জ্বনল	উনি	বনল	-

“ছতামরা	আমানক	রানতি	নদনব?	নদন	রানত্	মননর	মনধ্	ছকবলই	ছঢউ	তুনল়ো	পাগল	
হই়ো	আ�,	ছতামানদর	রানন্	ছকাথা়ে?	ছজা়	হাত

কনর	ছতামানদর,	রক্ষা	কনরা	আমানক

আনম	রানন্নতই	ন�লাম।	আনম	রানন্নতই	থানকব।”3

গুরুর	প্রনত	দানমনীর	ভনতি	ন�ল	না।	নকন্তু	তবুও	ছস	এক	পয্শান়ে	গুরুর	কান�	এনল	
রচীর	দানমনীনক	এোনন	আসার	প্রন়োজনী়েতার	কারণ	জাননত	চাইনল	রানগ	ছক্ষানভ	
দানমনীর	ছচাে	দপ	কনর	জ্বনল	ওনি।	ছস	বনল-

“	ছকন	আন�	!	আনম	নক	সাধ	কনর়ো	আন�!	ছতামানদর	ভতিরা	ছয	এই	ভনতিহীনানক	
ভনতির	গারনদ	পান়ে

ছবন়	নদ়ো	রানে়োন�।	ছতামরা	নক	

আমার	আর	ছকাননা	রাতিা	রানে়োন�া?"4

এই	কথা়ে	রচীর	দানমনীর	মননাভাবনা	উপলবনদ্	কনর	দানমনীনক	ছকাননা	আত্মীন়ের	
বান়নত	নগন়ে	থাকনত	উপনদর	ছদ়ে।	এ�া়া	ছস	আরও	জানা়ে	ছয	ছসোনন	দানমনীর	
েরচ	পনত্র	ব্া়েভার	তারাই	বহন	করনব।	রচীনরর	এই	নসদ্ানন্র	কথা	শুনন	দানমনী	
আরও	জ্বনল	উনি	বনল	-

"	ছতামানদর	ছকাননা	ভতি	এক	মতলনব	এক	বন্দাবতি	কনরনবন,	ছকাননা	ভতিরা	আর	
এক	মতলনব	আর

এক	বন্দাবতি	কনরনবন	মািোনন	আনম	নক

ছতামানদর	দর	পানচনরর	েুঁনট	?	আমানক	ছতামানদর	ভানলা	লানগনব	বনল়ো	নননজর	

নারী	ভাবনা:	প্রসঙ্গ	রবীন্দ্র	উপন্াস
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ইছিা়ে	ছতামানদর	মনধ্

আনম	আনস	নাই।	আমানক	ছতামানদর	ভানলা	লানগনতন�।

না	বনল়ো	ছতামানদর	ইছিা়ে	আনম	নন়ব	না।”5

এোন	ছথনক	আমরা	রবীন্দ্র	উপন্ানস	দানমনী	চনরনত্র	মনধ্	নারীর	নবনদ্রানহনী	রূপ	
ও	ব্নতিবেম়েী	মননাভানবর	পনরচ়ে	ছপন়ে	থানক।

।।খ।।

সকূ্ষ্ম	রুনচনবাধ	ও	আত্মস্বাত্রি্বাদী	নারী	চনরত্	নচত্া়েন:রবীন্দ্রনাথ	িাকুর	তারঁ	জীবনকানল	
ছয	ক়েনট	উপন্াস	রচনা	কনরন�ন	তার	ছসই	সব	উপন্ানস	নারীর	সূক্ষ্মরুনচ	ছবাধ,	
আত্মা	স্বাত্রি্নবাধ,	কতৃবেরনতি	ও	স্বাধীন	নচন্া	রনতির	পনরচ়ে	প্রকানরত	হন়েন�ল।	
আর	এই	সমতি	চানরনত্ক	ববনরনটি্র	উজ্জ্বল	নমুনা	পাও়ো	যা়ে	রবীন্দ্রনানথর	রনচত	
ছগাৱা	উপন্ানস	আন্দম়েী,	লনলতা,	চার	অধ্া়ে	উপন্ানসর	এলালতা	প্রমুে	চনরনত্র	
মনধ্।	“ছগারা”	উপন্ানস	আন্দম়েী	হল	ছগারার	মা।	ছস	ননষ্ঠাবান	�নরর	আচার	
পরা়েনা	ছমন়ে।	আন্দম়েীর	নপতা	সাব্শনভৌনমর	�নর	থাকাকালীন	আন্দম়েী	সমতি	
সংস্ার	ছমনন	চলত।	নকন্তু	স্বামীর	গৃনহ	ছফরবার	পর	স্বামী	কৃষ্ণদ়োল	নবনভন্ন	সমন়ে	
নবনভন্ন	ছলাক	ননন়ে	বান়নত	আসনতন	এবং	আন্দম়েীনক	ননন়েও	ছযনতন	তার	ছসই	
সব	বন্ুনদর	মনধ্।	স্বামীর	এরূপ	নানা	প্রনতবন্কতা়ে	আন্দম়েীনক	ছসই	নরশুকানলর	
সংস্ার	ত্াগ	করনত	হ়ে।	জাতপানতর	ছব়াজাল	আন্দম়েীর	মন	ছথনক	নচরতনর	
উনি	যা়ে।	ইনতমনধ্	তার	স্বামী	কৃষ্ণদ়োল	হিাৎ	কনর	তার	মত	বদনল	একজন	আচার	
ননটি,	সংস্ারবান	মানুে	রূনপ	 নননজনক	গন়	ছতানলন।	 নকন্তু	আন্দম়েী	আর	এই	
সংস্ানরর	পনথ	যা়েনন।	আন্দম়েী	তেন	একজন	সূরুনচনবাধ	সম্পন্না	আদর্শবান	নারী	
চনরত্	রূনপ	নননজনক	প্রনতনষ্ঠত	কনর	।	তাই	ছতা	স্বামীর	আপনত্ত	থাকা	সন্বিও	স্বামীনক	
লুনকন়ে	আন্দম়েী	ছসই	দুনব্শেহ	রানত	এক	সন্ান	সম্ভবা	ছমমনক	আশ্র়ে	ছদ়ে।	রানত	
ছসই	ছমম	এক	পুত্	সন্ান	প্রসব	কনর	মারা	যা়ে।	এই	সন্ানই	হল	ছগারা।	তেন	
আন্দম়েী	নপতৃ	মাতৃহীন	নরশুপুত্	ছগারা	ছক	বুনক	তুনল	ননন়ে	অনুভব	করল	ছয	জাত	
ননন়ে	ছকউ	পৃনথবীনত	জন্া়ে	না।	খ্ীটিান	বনল	বা	ছ�াট	জাত	বনল	ছকউনক	অবজ্া	
করনল	ঈশ্র	রুটি	হন।	তাইত	আন্দম়েী	ছগারা	ও	নননজর	ছদোনরানা	করবার	জন্	
এক	খ্ীটিান	ছমন়ে	ল�নম়োনক	নননজর	�নর	রানে।	ফল	স্বরূপ	নতনন	পনতগৃনহ	বা	পনতর	
ছকান	প্রকার	ছসবা	ছথনক	বনঞ্ত	হ়ে।	নকন্তু	তবুও	এই	আত্মস্বাত্রি্বাদী	নারী	গরীব	
দাসী	ল�নম়োনক	নননজর	কান�ই	রানে	এবং	নননজই	নননজনক	স্বত্রি	কনর	রানে।	নকন্তু	
এক	পয্শান়ে	ছগারা	ও	হন়ে	ওনি	সংস্ার	পন্থী	ছস	আন্দম়েীর	সূক্ষ্ম	মাননবকতার	নদকনট	
প্রতক্ষ্	না	কনর	তার	হানতর	জল	োও়ো	পয্শন্	ছদ়ে।	আন্দম়েী	মনন	করনতা	পৃনথবীর	
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সব	মানুেই	সমান	ছস	উঁচু	জাতই	ছহাক	বা	নীচু	জাতই	ছহাক।	প্রনতনট	মানুনের	মনধ্ই	
স্ব়েং	ঈশ্নরর	অবস্থান।	আর	এই	ভাবনা	ছথনকই	সুচনরতার	সনঙ্গ	ছগারার	নবন়ে	নদনত	
চাইনল	ব্রাক্ষ্ম	�নর	নববাহ	সম্বনন্	নবন়ে	নবেধা	প্রকার	করনল	আন্দম়েী	নবন়েনক	অকপনট	
বনলন�	-

“	বাবা	ব্রাহ্মই	বা	ছক,	আর	নহন্দুই	বা	ছক?	মানুনের	হৃদন়ের	ছতা	ছকাননা	জাত	ছনই	
ছসই	োননই	ভগবানóó6

সকলনক	ছমলান	এবং	নননজ	এনসও	ছমনলন।	তানক

ছিনল	নদন়ে	মন্র	আর	মনতর	উপনরই	ছমলবার	ভার	নদনল	চনল	নক?"7

আন্দম়েী	হনলা	এরূপ	সূদ্ারুনচ	ছবাধ	সম্পন্ন	মুতিমনা	নারী।	তাইত	স্বামী	কৃষ্ণ	দ়োল	
ও	পুত্	ছগারার	সংসানর	আন্দম়েী	ন�ল	আসামী	ছশ্রণীভুতি।	পরবত্শীনত	ছগাৱা	যেন	
তার	জন্	বৃত্তান্	জাননত	পানর	এবং	উপলনধি	করনত	পানর	ছয	অন্	জানতর	সন্ান	
হও়ো	সন্বিও	আন্দমরীহ	পরন	ছসনহ,	আদনর,	যননে	তানক	মানুে	কনরন�	তেন	
ছগারা	আন্দম়েীর	মাতৃ	হৃদন়ের	মনহমা	অনুধাবন	করনত	পানর।	তাইত	আন্দম়েীর	
সূক্ষ্ম	রুনচ	ছবানধর	কান�	নতজানু	হন়ে	ছগারা	অবনরনে	বনলন�-	

"মা,	তুনমই	আমার	মা।	ছয	মানক	েুঁনজ	ছব়ানছিলুম

নতননই	আমার	�নরর	মনধ্	এনস	বনসন�নলন।	ছতামার	জাত	ছনই,	নবচার	ছনই,	�ৃণা	
ছনই,	শুধু	তুনম	কল্ানণর	প্রনতমা!	তুনমই	আমার	ভারতবে্শ।”8

আদর্শবাদীতা	 ও	আত্মস্বাত্রি্বাদীতার	 প্রসনঙ্গ	আমরা	 রবীন্দ্র	 উপন্ানস	আন্দম়েী	
চনরনত্র	পারাপানর	আর	একনট	নারী	চনরনত্র	স্পটি	পনরচ়ে	পাই	তা	হল	লনলতা	
চনরত্।	লনলতার	ছচহারা়ে	ছয	ছসৌ্দয্শ	ন�ল,	তা	তার	রনঙর	ছসৌ্দয্শ	বা	গ়ননর	ছসৌ্দয্শ	
ন়ে।	তা	 হল	তার	অন্নরর	 গভীর	 ছসৌ্দয্শ।	 লনলতার	 মনধ্	 ছকবল	লনলতা	 ন়ে,	
স্বাতন্রি্র	 ছতজ	 এবং	 রনতির	 দৃঢ়তা	 বত্শমান।	 তাইত	 ছস	 ছগারার	 ছগাঁ়ানম	আর	
রক্ষনরীলতানক	ছযমন	প�্দ	কনরনন	ছতমনন	ছগারার	মতনক	সু্দর	ভানব	প্রনতষ্ঠা	করার	
জন্	নবনন়ের	প্র়োসনক	ও	ছমনন	নননত	পানরনন।	সত্	কথা	স্পটি	ভানব	ছ�ােনা	করনত	
সমগ্র	উপন্ানস	লনলতা	কেনই	ইততিত	কনরনন।	তাইনতা	ম্ানজন্রিনটর	সম্াননর	
পনরবনত্শ	অনুগ্রহ	প্রত্ক্ষ	কনর	নবন়েনক	ননন়ে	ছসোন	ছথনক	লনলতা	চনল	এনল	ব্রাক্ষ্ম	
সমানজর	ছশ্রষ্ঠ	হারাধন	বাবু	লনলতার	ঔদ্নত্র	ক়া	জবাব	নদনত	তার	বন়নত	ছগনল,	
গনলতা	তানক	বনল	-

"	এতনদন	আপনার	ছশ্রষ্ঠতা	আমরা	অননক	সহা	কনরন�,	নকন্তু	আপনন	যনদ	বাবার	
ছচন়ে	বন়া	হনত	চান	তা	হনল	এবান়নত	আপনানক	ছকউ	সহ্য	করনত	পারনব	না	-	
আমানদর	ছব়োরাটা	পয্শন্	না।”9

নারী	ভাবনা:	প্রসঙ্গ	রবীন্দ্র	উপন্াস



170 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

লনলতার	চনরনত্	দুজ্শ়ে	োমনে়োনলপনার	পারাপানর	 ন�ল	সমাজ	ছসবা	তথা	মানব	
ছসবার	অনুষ্ঠ	প্র়োস।	তাইনতা	ব্রাক্ষ্ম	সমানজ	ছমন়ে	বনল	নবনন়ের	সনঙ্গ	নববানহর	আপাত	
অসম্ভাব্তার	কথা	মাধ্র	ছরনে	নবন়ের	নচন্া	ক্ষনস্থা়েী	রূনপ	পনরত্াগ	কনর,	সমানজর	
উন্ননত	সাধননর	আরা়ে	স্তী	নরক্ষা	প্রসানরর	উনদেনশ্	ছমন়ে	স্থূল	স্থাপননর	নচন্া	কনর।	
তার	এই	কানজ	নহন্দু	সমাজ	নবরুপ	হন়ে	উিনল	ছস	যথাযথ	প্রনতবাদ	ও	কনরন�।	
এ�া়া	লনলতার	মনন	জাত	ধনম্শর	সংকীণ্শতা	কেনও	স্থান	পা়েনন।	তাইত	আন্দম়েী	
যেন	লনলতানক	বনল	ছয	ছস	নবন়েনক	জাত	ধম্শ	ত্াগ	করা	উনচত	ন়ে	তা	ছবািানত	
ছচটিা	কনরন�	অননকবার।	তনব	এই	কথা	লনলতা	নিক	মনন	কনর	নকনা?	এ�া়া	নবন়ে	
জাত	ধম্শ	ত্াগ	না	করনল	লনলতা	ব্রাহ্ম	সমানজর	সংস্ার	ন�ন্ন	কনর	তানক	নববাহ	
করনব	নক	না?	এই	কথা	লজ্া	না	কনর	স্বীকার	করনত	বলনল	-	জাত	ধম্শ	প্রসনঙ্গ	
লনলতা	জানা়ে-

“মা,	ছতামার	কান�	আনম	নক�ুই	লজ্া	করব	না	আনম	ছতামানক	বলন�,	আনম	এ-সব	
মানননন।	আনম	েুব	ভানলা	কনরই	ছভনব	ছদনেন�,	মানুনের	ধম্শ	নবশ্াস	সমাজ	যাই	
থাক	না,	ছস	সমতি	ছলাপ	কনর	নদন়েই	তনব	মানুনের	পরস্পনরর	সনঙ্গ	ছযাগ	হনব	এ	
কেননা	হনতই	পানর	না।	তা	হনল	ছতা	নহন্দুনত	েৃটিানন	বন্ুবেও	হনত	পানর	না।	তা	
হনল	ছতা	বন়া	বন়া	পাঁনচল।	তুনল	নদন়ে	এক	এক	সম্প্রদা়েনক	এক	এক	ছব়ার	
মানধ্	ছরনে	ছদও়ো	উনচত।”10

পরবত্শীনত	নবনন়ের	সনঙ্গ	লনলতার	সম্পক্শনক	ছকন্দ্র	কনর	ব্রাহ্ম	সমানজর	মনধ্	কদয্শ	
ব্াপার	�নট	চনলন�ল।	লনলতা	তানক	তার	ভানগ্র	মার	বনল	ছমনন	নননত	পানরনন।	
লনলতা	প্রনতবাদ	কনরন�,	পরাভব	স্বীকার	কনর	ছন়েনন।	এই	োননই	লনলতার	স্বাত্রি্,	
তার	ববনরনটি্	স্পটি।

আবার	চার	অধ্া়ে	উপন্ানসও	এলালতার	চনরনত্	উদেীতে	প্রনতবানদর	�ন�টা,	সূক্ষ্ম	
অনুভূনত	আর	আদর্শননটিা	ও	আত্ম	সংযনমর	দৃঢ়তা	স্বল্প	পনরসনরর	মনধ্	ও	দীপ্মান	
হন়ে	উনিন�।	এলার	জীবননর	প্রথম	সূচনা	নবনদ্রানহর	মনধ্।	তার	মা	মা়োম়েীর	ন�ল	
বানতনকর	ধাত।	তার	ব্বহার	নবচার	নবনবচনার	পনথ	চলনতা	না।	নবনভন্ন	অস্বাস্থ্কর	
অবস্থা়ে	প্রনতনরি়ো	রূনপই	এলার	মনন	অল্প	ব়েস	ছথনক	স্বাধীনতার	ইছিা	দুদ্শাম	হন়ে	
উনিন�ল।	এলার	মন	তানক্শক,	তক্শ	না	কনর	ছস	থাকনত	পানর	না	তাই	ছতা	একনদন	
ছকাননা	মুসলমান	তানদর	বান়নত	এনস	মাদুনর	বসনল	তার	মা	পনর	ওই	মাদুরনট	
ছফনল	ছদন।	তেন	এলা	বনল।

“আছিা,	এই	সব	ছ�াঁ়ো�ুঁন়ে	নাও়ো	োও়ো	ননন়ে	কট্	ছকনা	ছমন়েনদর	ছকই	ছকন	ছপন়ে	
বনস।
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এনত	হৃদন়ের	ছতা	স্থান	ছনই,	বরং	নবরুদ্তা	আন�;	এনতা	ছকবল	যন্রির	মনতা	অন্ভানব	
ছমনন	চলা।”¹–

এলা	নববাহ	নবমুে।	অনবনমশ্র	সত্	বলা	তার	বাসন	ন�ল।	তার	মনন	সত্বাদীতা	ও	
স্বাধীনতার	আকাঙ্খা	ছদনে	ইন্দ্রনাথ	বাবু	বনলন-

“আনম	ছলাক	নচনন।	ছতামানক	নবশ্াস	করনত	আমার	মহুুত্শ	কাল	নবলম্ব	হ়েনন।	ছতামানক

ছদেবা	মাত্ই	মনন	হন়েন�	তুনম	নব	যুনগর	দূতী,	নবযুনগর	আহ্ান	ছতামার	মনধ্।11

এ	প্রসনঙ্গ	আত্মসংযমী	এলা	ইন্দ্রনাথনক	বনল-

"আপনার	কথা়ে	আমার	ভ়ে	হ়ে।,	ভুল	কনর	আমানক	বা়ানবন	না।	আপনার	ধারনার	
ছযাগ্	হবার	জন্	দুতঃসাধ্	ছচটিা	করনত	ছগনল	ছভনঙ	প়ব।	আমার	রনতির	সীমার	
যতটা	পানর	বাঁনচন়ে	চলব	আপনার	আদর্শ,	নকন্তু	ভান	করনত	পারব	না।	”12

ছযৌবননর	স্ব	ধনম্শ	মন	কেননা	চঞ্ল	হনলও	ছসই	চঞ্লতানক	জ়ে	কনর	ছস	অনুভব	
কনরন�	নননজর	রনতির	গব্শ।	তাই	বটু,	পুনলনসর	সনঙ্গ	চরিান্	কনর	এলানক	নববাহ	
করার	প্রতিাব	পািানল	এলা	তার	পনত্র	উপর	'নপরাচ'	কথানট	নলনে	নদনতও	নপ�পা	
হ়েনন।

।।গ।।

দাম্পত্	সম্পনক্শর	নভনত্তনত	নারীর	জনটল	মনতিবে	বরীন্দ্রনাথ	িাকুনরর	উপন্ানস	নারী	
চনরনত্র	আর	একনট	অন্তম	নদক	হল	দাম্পত্	সম্পনক্শর	নভনত্তনত	নারীর	জনটল	
মনতিনবের	নদক।	প্রাকৃনতক	নন়েনম	নারী	পুরুে	এনক	অপনরর	ভানলাবাসার	মধ্	নদন়ে	
জীবনন	ছবঁনচ	থাকার	তাৎপয্শ	েুঁনজ	পা়ে।	নকন্তু	নবপরীত	ধম্শী	মাননসক	ববনরটি্	যুতি	
নর	নারীর	মনধ্	ছপ্রনমর	ছসই	নননব়	সানন্ননধ্	বাধা	�নট।	এমনই	দাম্পত্	সম্পনক্শর	
সংকট	ছদো	যা়ে	"ছযাগানযাগ'	উপন্ানস	কুমুনদনী	ও	মধুসূদন	এর	মনধ্।	আধ্াত্মবাদী	
কুমুনদনীর	কান�	স্বামী	স্তী	সম্পক্শ	নন�ক	চাও়ো	পাও়োর	উপর	ননভ্শর	কনর	না।	তার	
মনত	স্বামী	স্তীর	সম্পক্শ	ভানলাবাসানক	ছকন্দ্র	কনর	নটনক	নকন্তু	এই	চনরনত্ক	নম্তা	ও	
উন্নত	রুনচ	মধুসূদননর	ন�ল	না।	কুমুর	স্বভানবর	মনধ্	ছযমন	আন�	অপার	ছসৌ্দয্শম়েতা	
ছতমনন	আন�	আত্মস্বাত্রি্নবাধ।	কুমু	চাটুনজ্্	পনরবানর	অভাব	অনটননর	মনধ্	জন্	
নননলও	নপতা	মাতার	মৃতু্র	পর	দাদা	নবপ্রদাস	কুমুনক	অনতআদনর,	যননে,	নরক্ষা-দীক্ষা,	
কাজকম্শ,	উন্নত	রুনচ	ছবাধ	সবনদক	ছথনক	একনট	পনরণত	মানুে	নহসানব	গন়	ছতানল।	
এনহন	ছকান	নরনক্ষত,	মানজ্শত,	সংস্ৃনত	মনস্	নারী	ননজস্বতানক	নবনকন়ে	নদনত	চা়েনা৷	
তাইত	 মধুসূদন	 ছ�াোনলর	 দানম্ভক,	 নীচ	 ও	 বপরানচক	আচরন	 ছদনে	কুমুর	হৃদ়ে	
সংকুনচত	ও	ভীনত	নবহ্ল	হন়ে	পন়ন�।	ধনগরী,	দানম্ভক	মধুসূদন	এর	কান�	ছকাননা	
মানুনের	ইছিা	বা	অননছিার	ছকাননা	মূল্	ছনই।	এক	পয্শান়ে	কুমুনদনীর	হানত	তার	
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দাদার	ছদও়ো	নীলার	আংনটনক	ছকন্দ্র	কনর	কুমু	ও	মধুসূদন	এর	দাম্পত্	সম্পনক্শ	নচর	
ধনর।	কুমুর	কান�	এই	আংনট	তার	দাদার	ছদও়ো	আরীব্শাদ	স্বরূপ।	নকন্তু	এনট	মধুসূদন	
কক্শর	কনণ্ঠ	েুনল	ছফলনত	বলনল	'কুমুনদনীর	সারা	ররীর	রী	রী	কনর	ওনি।	মধুসূদন	
ন�ল	ধনগরী	পুরুে।	ছস	বান়র	ছ�াট	ব়	সকলনকই	নননজর	ভূনত্র	মনতা	চালনা	
করত।	একারননই	মধসুদূন	স্বামী	স্তীর	সহজ	সম্পক্শ	কাণ্ডজ্ান	হীননর	মনতা	নটি	কনরন�।	
কুমু	স্বামীর	এনহন	ব্বহার	ন্া়ে	সংগত	বনল	ছমনন	নননত	পানরনন।	মধুসূদননর	এনহন	
আ�ানতর	ছকাননা	প্রত্া�াত	না	কনরই	কুম	ুস্বামীর	রয্া	গহৃ	ত্গ	কনর	নীনচর	বানত�নর	
নননজর	স্থান	কনর	ননন়েন�।	মধুসূদননর	কান�	মাননবক	সম্পনক্শর	ছকাননা	মূল্	ছনই।	
ছস	মনন	কনর	সংসানরর	সবাই	ভৃত্	আর	ছস	নননজ	সকনলর	প্রভু।	তাই	আত্মানভমানী	
কুমু	ছমানতর	মানক	বনলন�	-	“ছদনো	ভাই,	নননজনক	ছদব	বনলই	বতরী	হন়ে

এনসন�লুম	নকন্তু	ও	নক�ুনতই	নদনত	নদনল	না।	এেন	দাসী	ননন়েই	থাকুক।	আমানক	
পানব	না।”

স্বামী	স্তীর	সম্পক্শ	ছযোনন	সহজ	সাবলীল	�্দ	পনরত্াগ	কনর	রাসক	রানসনতর	রূপ	
ছন়ে	তেন	 ছসই	দাম্পত্	 ছপ্রম	 ছভনঙ	 ছযনত	বাধ্।	কুমু	 দাম্পত্	সম্পনক্শর	জন্	
সাধারণ	পাঁচটা	বাঙালী	নারীর	মনতা	নননজর	আত্মময্শাদা	ছবাধনক	নবসজ্শন	নদনত	পানর	
নন।	ছস	নারী	জানতর	আপন	স্বাধীনতা	ও	স্বাত্রি্	ছবাধ	বজা়ে	ছরনেন�।	তাই	ছস	তার	
দাদার	কান�	অকপনট	স্বীকার	কনরন�	-

"	নমনথ্	হন়ে	নমনথ্র	মনধ্	থাকনত	পারব	না।	আনম	ওনদর	বন়া	বউ,	তার	নক	
ছকান	মানন	আন�।

যনদ	আনম	কুমু	না	হই?'''	দাম্পত্	সম্পনক্শর	আর	একনট	জনটল	নদক	ন�ল	নত্নকাণ	
ছপ্রনমর	সমস্যা।	রবীন্দ্রনাথ	িাকুনরর	রনচত	মালঞ্,	�নর	বাইনর	প্রভৃনত	উপন্ানস	
আমরা	ছদেনত	পাই	নত্নকাণ	ছপ্রনমর	সমস্যানক	ছকন্দ্র	কনর	নাবীর	জনটল	মনতিবেনক।	
মালঞ্	উপন্ানস	নীরজা	হল	আনদনত্র	স্তী।	আনদনত্র	ও	আনদনত্র	বাগাননর	প্রনত	
আন�	তার	গভীর	ভানলাবাসা।	আনদতা	ও	নীরজানক	ভানলাবানস।	তার	এই	ভানলাবাসা়ে	
ছ�দ	পন়	নীরজার	অসুস্থতা়ে।	বাগানন	ও	আনদনত্র	জীবনন	সরলার	উপনস্থনতনত	
তানদর	দাম্পত্	ছপ্রনমর	মনধ্	সৃনটি	হন়েন�	নত্নকাণ	প্রনমর	সং�াত।	নীরজার	অসুস্থতা়ে	
আনদত্	সরলামুেী	হন়ে	উিনল,	নীরজার	প্রনত	আনদনত্র	প্রতারণা	বুিনত	ছপনরও	
নীরজা	স্বামীর	ছপ্রম	নফনর	পাবার	জন্	করুন	প্রনচটিা	চানলন়ে	ছগন�।	বারংবার	স্বামীর	
কান�	প্রনতশ্রুনত	আদান়ের	ছচটিা	কনরন�।

আনদনত্র	সরলার	প্রনত	আসনতি	ছদনে	প্রচণ্ড	অনস্থরতা়ে	ছস	বনলন�	-

"ছতামানদর	বই	যারা	ছলনে,	ভানর	ছতা	পনণ্ডত
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তারা,	নক�ু	জানন	না,	আনম	ননচি়ে	জানন।

আমার	কথা	নবশ্াস	কনরা।	আনম	থাকব,	আনম

এোননই	থাকব,	আনম	ছতামারই	কান�	থাকব,

এনকবানর	স্পটি	ছদেনত	পানছি।	এই	ছতামানক	বনলযানছি,	

কথা	নদন়ে	যানছি।	ছতামার	বাগাননর	গা�পালা	সমতিই

আনম	ছদেব,	ছযমন	আনগ	ছদেতমু।	তার	ছচন়ে	আননক	ভানলা	ছদেব।	কাউনক	দরকার	
হনব	না,	কাউনক	না।'

পরবত্শীনত	রনমননর	উপনদনর	িাকুর	�নর	নগন়ে	প্রাথ্শনা	কনর	ছস	ছচটিা	কনরন�,	নননজর	
মননক	রান্	ননেগ্ধ	কনর	সহজ	ভানব	আনদনত্র	জীবনন	সরলা	ছক	ছমনন	নননত।	নকন্তু	
ছসোননও	ছস	ব্াথ্শ	হন়েন�।	এমননক	মৃতু্র	মুনে	পা	নদন়ে	ও	সনচতন	মননর	একান্	
কামনা	সন্বি	ছস	সরলানক	গ্রহন	করনত	পানরনন।	তীব্র	কননি	ছস	বনলন�-

"	পারলুমনা,	পারলুম	না,	নদনত	পারব	না।	পারব	না,	জা়েগা	হনব	না	ছতার	রাক্ষসী,

জা়েগা	হনব	না।	আনম	থাকব,	থাকব,	থাকব।

পালা,	পালা,	পালা	এেনই	নইনল	নদনন	নদনন	ছরল	নবধব	ছতার	বুনক,	শুনকন়ে

ছফলব	ছতার	রতি।"

অনস্থ	মজ্া়ে	নীরজা	ছপ্রম	সনচতন।	ছপ্রম	বনঞ্ত	হবার	আরঙ্কানতই	তার	মনন	দুতঃে,	
ছবদনা,	ও	ঈে্শার	সৃনটি	হন়েন�।

।।�।।

ছপ্রম	ছসৌ্দয্শম়েী	রূনপ	নারী	চনরত্	রূপা়েণ	রবীন্দ্র	উপন্ানস	প্রনতনট	নারী	চনরত্ই	
আত্মস্বাত্রি্বাদী,	ব্নতিবেম়েী	এবং	সূক্ষ্মরুনচনবাধ	সম্পন্না।	তার	পারাপানর	ছপ্রমম়েী	ও	
ছসৌ্দয্শম়েী	নারী	চনরত্	ও	রবীন্দ্র	উপন্ানস	বত্শমান।	রবীন্দ্রনানথর	রনচত	 নবে্াত	
উপন্াস	'ছরনের	কনবতা'	ছত	উনলিনেত	নারী	চনরত্	লাবন্,	ছপ্রম	ও	ছসৌ্দয্শম়েতার	
নবচানর	অনন্া।	লাবনন্র	ছচহারা	শ্ামবণ্শ,	টানা	ছচাে	�ন	পক্ষ�া়ো়ে	নননব়	ননেগ্ধ,	
প্ররতি	ললাট,	 নচবুক	 ন�নর	সুকুমার	মুনের	ছডৌলট	একনট	অননতপক্	ফনলর	মনতা	
রমনী়ে	।	এ�া়া	লাবননার	বাবা	অবনীর	দত্ত	ছমন়ে	লাবনানক	নরক্ষা	দীক্ষা়ে	এতটা	
পারদর্শী	কনর	তুনলন�,	ছয	বহু	পরীক্ষার	�ো�নেনত	লাবননার	নবদ্াবুনদ্নত	ছকাননা	
প্রকার	ছলাকসান	হ়েনন	।	তার	মনন	স্বামী	ছসবা	-	আবানদর	ছযাগ্	নরম	জনমটুকু	বানদ	
বানকটা	এমন	ভানব	গনণনত	ইনতহানস	নসনমনট	কনর	গাথা	হন়েন�	ছয,	লাবনন্র	নবন়ে	
না	হনলও	পানণ্ডনত্র	সনঙ্গই	নচরনদন	তার	গাঁট	বাধা	হন়ে	থাকনব।	লাবনন্র	ছসৌ্দয্শ	
ও	পানণ্ডনত্র	মনহমা	প্রতক্ষ্	কনর	অনমনতর	ভাো়ে	বলা	যা়ে	-	"	লাবনণ্র	ছসৌ্দয্শ	
সকাল	ছবলার	মনতা,	তানত
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অস্পটিতার	ছমাহ	ছনই,	তার	সমতিটা

বুনদ্নত	পনরব্তে।	তানক	ছমন়ে	কনর

গ়বার	সম়ে	নবধাতা	পুরুে	তার	মনধ্

পুরুনের	একটা	ভাগ	নমনরন়ে	নদন়েন�ন;	তানক	ছদেনলই	ছবািা	যা়ে	তার	মনধ্

ছকবল	ছবদনার	রনতি	ন়ে,	ছসই	সনঙ্গ	আন�	মনননর	রনতি।"

নরলন্	পাহান়র	অনমনতর	 সনঙ্গ	 লাবনণ্র	 প্রথম	 ছদো	 হ়ে।	 ছসই	 ছথনক	অনমত	
লাবনণার	মুনে	ও	মনন	এমন	একনট	রানন্র	আভাস	ছপন়েন�ল	যা	তার	হৃদন়ের	তৃনতে	
ছথনক	ন়ে	তার	নবনবচনা	রনতির	গভীরতা়ে	অচঞ্ল।	পরবত্শীনত	নরলও	পাহান়	থাকা	
কালীন	অনমনতর	আহ্ানন	লাবনণ্র	মনধ্	ছপ্রনমর	সঞ্ার	হ়ে।	মনুতি	লাভ	কনর	লাবনণ্র	
মননর	স্বাত্রি্্নবাধ।	তেন	লাবণ্	অনমত	ছক	বনল	“জন্	জন্ান্নর	আনম	ছতামার'	
নকন্তু	পরবত্শীনত	লাবণা	বুিনত	পানর	অনমনতর	মননর	গ়নটা	সানহনত্নকর	মনতা।	
অনমত	লাবণানক	নননজর	মননর	মনধ্	একটা	ভানব	গন়	তুনলন�।	লাবন্,	ছযন	তার	
গ়া	মূনত্শ।	নকন্তু	সাধারণ	ছমন়ে	অথ্শাৎ	প্রকৃত	ছমন়ে	লাবণ্	অনমনতর	মানসনলানকর	
বাইনর	অবস্থান	কনর।	এই	লাবণ্	অনমনতর	সৃনটি	ন়ে।	তাই	এক	সম়ে	অনমতনক	লাবণা	
বনল	-

“	নমতা	তুনমই	আমানক	সত্	বলবার	ছজার	নদন়েন�নল	আজ	ছতামানক	যা	বলন�	তুনম	
নননজও	তা	নভতনর

নভতনর	জান।	মাননত	চাও	না,	পান�	ছয	রস	এেন

ছভাগ	কর�	তানত	একটুও	েটকা	বানধ।	তুনম	ছতা

সংসার	কাদবার	মানুে	নও,	তুনম	রুনচর	তৃষ্ণা

ছমটাবার	জন্	ছফর,	সানহনত্	সানহনত্	তাই

ছতামার	নবহার,	আমার	কান�ও	ছসই	জনন্ই	তুনম	এনস�।"

	লাবনণ্র	কথা়ে	অনমত	আচিয্শ	হল।	তারপর	লাবণ্নক	ছস	নবনভন্ন	প্রকানর	ছবািাননর	
ছচটিা	করনল	এবং	তানক	বারংবার	নববানহর	জন্	অনুনরাধ	করনল	লাবণ্	মন	রতি	
কনর	জানা়ে	-

"	নমতা,	ভানলাবাসার	ছজানর	নচরনদন	ছযন	কনিন

থাকনতই	পানর,	ছতামানক	ছভালানত	নগন়ে	একটুও	ফাঁনক	ছযন	না	নদই।	তুনম	যা	আ�	
নিক	তাই	থানকা।	ছতামার	রুনচনত	আমানক	যত	টুকু	ভানলা	লানগ	ততটুকু	লাগুক,	
নকন্তু	একটুও	তুনম	দান়েবে	ননন়ে	না	-	তানতই	আনম	েুনর	থাকব।”
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এ	ছথনক	লাবণ্র	মনধ্	ছপ্রনমর	জন্	নননজনক	উৎসগ্শ	করার	মননাভাব	প্রকার	ছপন়েন�।	
লাবণ্	আনলা়ে	জীবননর	সমতি	নক�ুই	স্পটি	কনর	জাননত	চা়ে।	সাধারণ	মানুে	ছয	
ভানব	নননজনক	ছভালানত	চা়ে	লাবণ্	ছসোননও	নননজনক	ছসভানব	ছভালানত	পানর	
না।	অবনরনে	সকল	নবেধা	বেন্দ্ব	কানটন়ে	অনমনতর	প্রনত	অকুণ্ঠ	ভানলাবাসার	বরবত্শী	
হন়ে	লাবণ্	এক	পয্শান়ে	অনমতনক	নববাহ	করনত	সম্ত	হ়ে।	এমতাবস্থা়ে	ছযাগমা়ো	
ছদবী	 লাবনণ্র	 কান�	 এনস	 জাননত	 চা়ে	 ছয	 ছস	 অনমতনকই	 সত্ই	 মন	 ছথনক	
ভনলাবাসনত	ছপনরন�	নকনা।	এ	প্রনশ্নর	উত্তনর	লাবণ্	ছযাগমা়ো	ছদবীনক	জানা়ে	-

"আমার	ভানলাবাসার	কথা	নজজ্াসা	কর�	কত্শামা	?	আনমনতা	ছভনব	পাই	ছন,	আমার

ছচন়ে	ভালবাসনত	পানর	এমন	ছকউ	আন�।	ভানলাবাসা়ে	আনম	ছয	মরনত	পানর,	
এতনদন	যা	ন�লুম	সব	ছয	আমার	লুতে	হন়ে	ছগন�।	এেন	ছথনক	আমার	আর	এক	
আরম্ভ	:	এ	আরনম্ভর	ছরে	ছনই।

আমার	মনধ্	এ	ছয	কত	আচিয্শ	ছস	আনম	কাউনক	ছকমন	কনর	জানাব	?আর	ছকউ	
নক	এমন	কনর	ছজননন�?”	

এক	পয্শান়ে	অনমনতর	সনঙ্গ	লাবনন্র	নববানহর	সংকল্প	হন়ে	যা়ে।	নিক	ছসই	সমন়ে	
অনমনতর	পূব্শ	ছপ্রনমর	দাবী	 নদন়ে	লাবনন্র	সামনন	উপনস্থত	হ়ে	ছকতকী	নমত্	বা	
ছকনট	নমটার।	আবার	ছসই	একই	সমন়ে	লাবনন্র	পূনব্শ	প্রত্াোত	ছপ্রনমর	ডানল	ননন়ে	
নরলও	পাহান়	আনবভ্শাব	�নট	ছরাভনলাল	এর।	অবরনে	এক	সম়ে	অনমত	নবন়ে	
কনর	ছকতকী	নমত্নক	এবং	লাবন্	পূনব্শ	ছয	ছরাভনলাল	এর	ভানলাবাসানক	দুব্শলতা	
মনন	কনর	নধক্ার	নদন়েন�	তানক	প্রত্াে্ান	কনরন�,	ছসই	প্রকৃত	ভানলাবাসানক	নচনন	
ননন়ে	 লাবন্	 নববাহ	 কনর	 ছরাভনলালনক।	 নকন্তু	 তা	 হনলও	 অনমনতর	 বন্ুবে	 পূণ্শ	
ভানলাবাসানক	লাবনা	অস্বীকার	করনত	পানরনন	।	তাই	নরলও	পাহা়	ছথনক	নবদা়ে	
কানল	অনমতনক	উনদেশ্	কনর	লাবনা	কনবতার	ভাো়ে	বনল	-

“	ছহ	ঐশ্য্শবান

ছতামানর	যা	নদন়ে	ন�নু	ছস	ছতামানর	দান	:	গ্রহন	কনর�	যত	ঋণী	তত	কনর�	আমা়ে

ছহ	বন্ু,	নবদা়ে	।"

এইভানব	 ‘ছরনের	কনবতা'	উপন্ানস	ঔপন্ানসক	রবীন্দ্রনাথ	িাকুর	তার	সৃষ্ঠ	নারী	
চনরত্	লাবনার	মনধ্	যথাথ্শ	ছপ্রমম়েী	ব্ানতিনবের	নবকার	�নটন়েন�ন।

তথ্সূত্র :
১.		 রবীন্দ্রনাথ	িাকুর	‘রবীন্দ্ররচনাবলী	নবেতী়ে	েণ্ড’	সংস্রণ	অগ্রহা়েণ	নবশ্ভারতী	৬	আচায্শ	জগদীর	

চন্দ্র	বসু	ছরাড,	ছকালকাতা	-	১৭,	পৃতঃ	৫০৯

নারী	ভাবনা:	প্রসঙ্গ	রবীন্দ্র	উপন্াস
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২.		 নীহার	রঞ্জনরা়ে,	 ‘রবীন্দ্র	সানহনত্র	ভূনমকা’,	পঞ্ম	সংস্রণ	২২	শ্রাবণ	১৩৬৯,	 ননউ	এজ	
পাবনলরাস্শ,	ছকালকাতা,	পৃতঃ	৪০৩

৩.		 রবীন্দ্রনাথ	িাকর	‘রবীন্দ্র	রচনাবলী’	চতুথ্শ	েণ্ড',	সংস্রণ	ভাদ্র	১৩৯৪,	নবশ্ভারতী	৬	আচায্শ	
জগদীর	চন্দ্র	বসু	ছরাড,	ছকাল	:	১৭,	পৃতঃ	৪৪৬

৪.	 রবীন্দ্রনাথ	িাকুর,	‘রবীন্দ্র	রচনাবলী	চতুথ্শ	েণ্ড',	সংস্রণ	ভাদ্র	১৩৯৪	নবশ্ভারতী	৬	আচায্শ	
জগদীর	চন্দ্র	বসু	ছরাড,	ছকালকাতা	-	১৭,	পৃতঃ	৪৪৯

৫.		 রবীন্দ্রনাথ	িাকুর,	‘রবীন্দ্র	রচনাবলী	চতুথ্শ	েণ্ড',	সংস্রণ	১৩৯৪,	নবশ্ভারতী	৬	আচায্শ	জগদীর	
চন্দ্র	বসু	ছরাড,	ছকালকাতা	-	১৭,	পৃতঃ	৪৫০

৬.		 রবীন্দ্রনাথ	িাকুর,	‘ছগারা’,	চতথু্শ	প্রকার	জলুাই	২০০৮,	ইউনাইনটড	পাবনলরাস্শ	৭৭,	এ	পটলডাঙা	
ন্রিট,	ছকালকাতা	-	০১,	পৃতঃ	১৩৯	

৭.	 রবীন্দ্রনাথ	িাকুর,	‘ছগারা’,	চতথু্শ	প্রকার	জলুাই	২০০৮,	ইউনাইনটড	পাবনলরাস্শ	৭৭,	এ	পটলডাঙা	
ন্রিট,	ছকালকাতা	-	০৯,	পৃতঃ	২৮৮

৮.		 ‘ছগারা',	চতথু্শ	প্রকার	জলুাই	২০০৮,	ইউনাইনটড	পাবনলরাস্শ	৭৭,	এ	পটলডাঙা	ন্রিট,	ছকালকাতা	
-	০৯,	পৃতঃ	১৩০

	৯.		রবীন্দ্রনাথ	িাকুর,	‘ছগারা',	চতথু্শ	প্রকার	জলুাই	২০০৮,	ইউনাইনটড	পাবনলরাস্শ	৭৭,	এ	পটলডাঙা	
ন্রিট,	ছকালকাতা	-	০৯,	পৃতঃ	২২২

১০.	রবীন্দ্রনাথ	িাকুর,	‘চার	অধ্া়ে',	সংস্রণ	আোঢ়	১৩৪২,	নবশ্ভারতী	৬	আচায্শ	জগদীর	চন্দ্র	বসু	
ছরাড,	ছকালকাতা	-	১৭,	পৃতঃ	৮

১১.	রবীন্দ্রনাথ	িাকুর,	'চার	অধ্া়ে',	সংস্রণ	আোঢ়	১৩৪২,	নবশ্ভারতী	৬	আচায্শ	জগদীর	চন্দ্র	বসু	
ছরাড,	ছকালকাতা	-	১৭,	পৃতঃ	১২

১২.	রবীন্দ্রনাথ	িাকুর,	‘চার	অধ্া়ে',	সংস্রণ	আোঢ়	১৩৪২,	নবশ্ভারতী	৬	আচায্শ	জগদীর	চন্দ্র	বসু	
ছরাড,	ছকালকাতা	১৭,	পৃতঃ	১৩

-: গ্রন্থপনজি :- 

আকর গ্রন্থ:

১.	 রবীন্দ্রনাথ	িাকুর।	 ‘রবীন্দ্ররচনাবলী	 নবেতী়ে	েণ্ড'।	অগ্রহা়েণ	১৩৯৩	।	নবশ্ভারতী,	৬	আচায্শ	
জগদীর	চন্দ্র	বসু	ছরাড	ছকালকাতা	১৭|	

২.		 রবীন্দ্রনাথ	িাকুর।	'রবীন্দ্ররচনাবলী	চতুথ্শ	েণ্ড'।	ভাদ্র	১৩৯৪।	নবশ্ভারতী,	৬	আচায্শ	জগদীরচন্দ্র	
বসু	ছরাড	ছকালকাতা	-	১৭

৩.		 রবীন্দ্রনাথ	িাকুর।	‘ছযাগানযাগ'।	আোঢ়	১৩৩৬।	নবশ্ভারতী,	৬	আচায্শ	জগদীর	চন্দ্র	বসু	চন্দ্র	
বসু	ছরাড	ছকালকাতা	-	১৭

৪.		 রবীন্দ্রনাথ	িাকুর	।	'মালঞ্'।	বচত্	১৩৪০	।	নবশ্ভারতী,	৬	আচায্শ	জগদীর	চন্দ্র	বসু	ছরাড	
ছকালকাতা	-	১৭	।

৫.		 রবীন্দ্রনাথ	িাকুর।	‘ছগারা	।	চতুথ্শ	প্রকার	জুলাই	২০০৮	।	ইউনাইনটড	পাবনলরাস্শ,	৭৭/এ,	
পটল	ডাঙ্গা	ন্রিট	ছকালকাতা	৭০০০০৯।

৬.		 রবীন্দ্রনাথ	িাকুর।	‘ছরনের	কনবতা'।	আোঢ়	১৩৭৬।	নবশ্ভারতী,	৬	আচায্শ	জগদীর	চন্দ্র	বসু	
ছরাড	ছকালকাতা	-	১৭।



177
সহা়েক গ্রন্থ:
১.		 ঊনম্শ	রা়েনচৌধুরী	।	‘ন�ন্ন	নরকল	পান়ে	ননন়ে'	।	প্রকার	১০	ছফব্রু়োনর	২০১০।	মনন	প্রকারন	

কলকাতা	।

২.	 ছগাপীনমাহন	নসংহরা়ে	।	‘রবীন্দ্রসানহনত্র	নরনারী	প্রথমেণ্ড	উপন্াস	।	তৃতী়ে	সংস্রণ	মা�	
১৪০৩।	ভারনব।	১৩/১	বনঙ্কম	চাটুনজ্	ন্রিট	ছকালকাতা	-৭৩।

৩.		 ছগাপীকানাথ	রা়েনচৌধুরী	।	‘রবীন্দ্র	উপন্ানসর	ননম্শান	নরল্প'	।	তৃতী়ে	সংস্রণ	নডনসম্বর	২০১০।	
ছদ'জ	পাবনলনরং	ছকালকাতা	৭০০০৭৩।

৪.		 ছগাপীকানাথ	রা়েনচৌধুরী	।	‘দুই	নবশ্যুনদ্র	মধ্কালীন	বাংলা	কথা	সানহত্	।	তৃতী়ে	সংস্রণ	
আগটি	২০১০,	ছদ'জ	পাবনলনরং,	কলকাতা	-	৭৩	।

৫.		 নচত্া	সরকার	।	সামানজক	সংকট	আনত্মক	সংকট	:	ছপ্রনক্ষনত	বাংলা	কথা	সানহত্	।	প্রথম	প্রকার	
ব়নদন	২০১২।	বঙ্গী়ে	সানহত্	সংসদ	কলকাতা	-৯।

৬.	 	তনপাধীর	ভ্াচায্শ	।	"	আে্াননর	সাতকাহন	।	প্রথম	প্রকার	কলকাতা	বইনমলা	।	বঙ্গী়ে	
সানহত্	সংসদ	কলকাতা	-	৯।

৭		 নীহারঞ্জন	রা়ে	।	রবীন্দ্র	সানহনত্র	ভূনমকা	।	পঞ্ম	সংস্রণ	২২	শ্রাবন	১৩৬৯।	ননউ	এজ	
পাবনলরাস্শ	কলকাতা	।	

৮.		 রামী	চরিবত্ত্শী।	কথা	সানহনত্	নারী	পনরচ়ে	ও	অন্ান্	।	প্রথম	প্রকার	কলকাতা	বইনমলা	
২০১৩।	বঙ্গী়ে	সানহত্	সংসদ	কলকাতা	-	৯।

৯.		 শ্রীকুমার	বন্দ্াপাধ্া়ে।	'বঙ্গসানহনত্	উপন্ানসর	ধারা'।	সতেম	সংস্রণ	১৯৮৪	বঙ্গাব্দ	।	মডাণ্শ	
বুক	এনজসিী	প্রাইনভট	নলনমনটড।

নারী	ভাবনা:	প্রসঙ্গ	রবীন্দ্র	উপন্াস
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বাংলা	কথাসানহনত্র	ইনতহানস	ররৎচন্দ্র	চন্াপাধ্া়ে	মূলততঃ	ঔপন্ানসক	 নহনসনব	
দারুণ	জননপ্র়েতা	ছপন়েন�ন।	নকন্তু	বাংলা	ছ�াটগনল্পর	জগনতও	নতনন	নবপুল	মনহমা়ে	
প্রসানরত।	১৯০৩	সানল	 নতনন	তার	 'মন্দর'	গল্পনটর	জনন্	কুন্লীন	পুরস্ার	লাভ	
কনরন�নলন।	এবং	তার	সূনত্ই	ররৎচনন্দ্রর	বাংলা	সানহনত্র	জগনত	আনবভ্শাব	ও	রিমর	
আনরা	ভানলা	গল্পকার	হন়ে	ওিার	যাত্া	শুরু।

এই	প্রসনঙ্গ	অধ্াপক	সুব্রত	কুমার	ছদ	নলনেন�ন-

"ররৎচন্দ্র	চন্াপাধ্া়ে	নরল্প-ননপুণতার	চরম	দাবী	না	রােনলও	তার	ছ�াটগনল্পর	নবে়ে	
হন়েন�	দাম্পত্	 ছপ্রম,	সামানজক-পানরবানরক	সমস্যা....	সংসানর	যারা	শুধু	 নদনল,	
ছপনল	না	নক�ুই	ছসই	বনঞ্ত,	ননপীন়ত,	অসহা়ে	ও	অবনহনলত	মানুেনদর	কথাই	
বলনত	ছচন়েন�ন	তার	কথাসানহনত্।	"¹

সুতরাং	সারা	জীবনব্াপী	ররৎচন্দ্র	ছয	সকল	গল্পগুনল	নলনেন�ন,	তা	শুধুমাত্	ছকান	
একনট	নবে়েনক	ননন়ে	অগ্রসর	হন়েন�	তা	ন়ে।	তার	গনল্পর	নবে়ে	ববনচত্্	অনুপম	এবং	
বহুমানত্ক।	তার	গনল্পর	নবে়ে	সবসমন়েই	নাগনরক	জীবননর	উনদেনশ্	যাত্া	কনরনন।	
ররৎচনন্দ্রর	গনল্পর	ছমৌনলক	নভনত্তভনূম	রনচত	হন়েন�,	পলিীগ্রানমর	সাধারণ	মানব-মানবীর	
সম্পনক্শর	পনট।	ছসোনন	ছযমন	প্রকৃনত	এনসন�,	এনসন�	ছপ্রম,	ছতমনন	এনসন�	অবলা	
প্রাণীর	সংনগ	মানুনের	অবাক	করা	সম্পনক্শর	�নব।

ছকাননা	ছকাননা	ছক্ষনত্	ররৎচনন্দ্রর	গনল্প	মাতনৃবের	মনহমাও	বন়া	হন়ে	উনিন�।	গনবেণা	
পনত্	ররৎচনন্দ্রর	গনল্পর	ছসইসব	নদকগুনলনক	েুঁনজ	নননত-

ক)	 সহা়েতা	ছনও়ো	হন়েন�,	ররৎচনন্দ্রর	ননব্শানচত	ছবর	কন়েকনট	গল্প।

ে)	 নক�ু	বাংলা	সানহনত্র	ইনতহাস	সংরিান্	তথ্,	যা	ছ�াটগনল্পর	ছক্ষনত্	ররৎচনন্দ্রর	
স্থান	নননদ্শর	কনর।

গ)	 ছবর	কন়েকনট	সানহত্ত্বি	নবে়েক	বইপত্

�)	 গল্পগুনলর	উপর	নবনভন্ন	জননর	আনলাচনা	ও	সমানলাচনা	গ্রন্থ	

ঙ)	 ছবর	নক�ু	সানহত্	পনত্কা	এবং	নবনভন্ন	সূত্	ছথনক	ররৎচনন্দ্রর	জীবন।
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ররৎচ্রে চন্াপাধ্ান়ের ননব্শানচত কন়েকনট গনল্প মাতৃনবের 
স্রূপ সন্ানন

ড. অনবিষা মনলেক 	(সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

নননরতা দাস	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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উপনরাতি	নবে়েগুনল	ছথনক	প্রাতে	নানা	তথ্	ও	আনলাচনা	এবং	নবচার	নবনলেেণ	ছথনক	
আরা	করা	যা়ে	নননচিত	ররৎচনন্দ্রর	গনল্পর	নবে়ে	ববনচত্্	ও	মাতৃনবের	একটা	নতুন	
ধারণা	পাও়ো	ছযনত	পানর।

ররৎচনন্দ্রর	 ছ�াটগল্প	ছলেবার	প্রবণতা	 নিক	 নিক	গনল্পর	 ছ�াট	অব়েবনক	অনুসরণ	
কনরন�	তা	 ন়ে।	তার	গল্পগুনল	অব়েনবর	প্রনশ্ন	 ছবর	 নবতিানরত	বনলই	মনন	হ়ে।	
সারাজীবনব্াপী	ররৎচন্দ্র	যতগুনল	গল্প	নলনেন�ন,	তানদরনক	"তুনল	কলম'	প্রকারনীর	
নতননট	েনণ্ড	সংকনলত	করা	হন়েন�।	তনব	অধ্াপক	পাথ্শ	চন্াপাধ্া়ে	তার	সানহনত্র	
ইনতহানস	ররৎচনন্দ্রর	নবে্াত	কন়েকনট	গনল্পর	নানমানলিে	কনরন�ন।	ছসগুনলর	মনধ্	
উনলিে্-

ক)	ব়নদনদ

ে)	নবন্দুর	ছ�নল

গ)রানমর	সুমনত	এবং

�)	অতিগীর	স্বগ্শ	-	ছয	গল্পগুনলনত	ছসকানলর	সমাজ.	বাতিবতার	সংনগ	মাতৃনবের	একটা	
অসাধারণ	অনসত	কুমার	বন্দ্াপাধ্া়ে	ব়নদনদ'ছক	ররৎচনন্দ্রর	প্রথম	মুনদ্রত	গল্প	রূনপ	
নচনহ্নত	কনরন�ন।	ছকাননা	গনবেক	অবশ্	এনক	উপন্াস	বলনত	ছচন়েন�ন।	ইনতহাস	
বনল	-

"ররৎচন্দ্র	ছরঙ্গুনন	থাকাকানল	১৩১৪	সানল	তার	'ব়নদনদ'	উপন্াস	রূনপ	ভারতী	
পনত্কা়ে	ধারাবানহক	ভানব	প্রকানরত	হ়ে।	ররৎচনন্দ্রর	মাতুল	ও	বাল্বন্ু	সুনরন্দ্রনাথ	
গনঙ্গাপাধ্া়ে	বনলন�ন,	ররৎচন্দ্র	প্রথনম	এনক	প্রবাসীনত	প্রকানরর	জনন্	পানিন়েন�নলন।	
নকন্তু	তা	প্রকানরত	হ়েনন।	ভারতীনত	 'ব়নদনদ	প্রকানরত	হবার	কন়েক	ব�র	পনর	
১৯১৩	খ্ীটিানব্দর	ছসনটেম্বর	মানস	'ব়নদনদ'	বই	আকানর	প্রকানরত	হ়ে।	প্রকার	কনরন	
'যমুনা'	সম্পাদক	ফণীন্দ্রনাথ	পাল।”²

নবে়ে	বস্তুর	নবচানর	'ব়নদনদ'ছক	একনট	ছপ্রনমর	গল্প	বলা	ছযনত	পানর।	ছযোনন	ছদো	
ছগল	সুনরনন্দ্রর	নপতা	সুদূর	পনচিম	অঞ্নল	ওকালনত	কনরন।	নকন্তু	সুনরন্দ্র	প্রনতপানলত	
হন়েন�ন	তার	 নবমাতার	কান�।	ররৎচন্দ্র	ছসোনন	প্রমাণ	কনরন�ন,	বান়োলনজকাল	
মান়ের	ছচন়ে	নবমাতাও	নকভানব	ছনেহ-যনে	ও	আদনর	একনট	সন্াননক	উপযুতি	কনর	
তুলনত	পানরন।	নতনন	নলেনলন	-"সুনরনন্দ্রর	উপর	তাহার	আন্নরক	যননের	এতটুকু	
ত্রুনট	ন�নলা	না।	নতরস্ার-লাছিনার	পর-মুহূনত্শ	যনদ	তাহার	ছচাে-মুে	�ল�ল	কনরত,	
রা়েগৃনহণী	 ছসনট	জ্বনরর	পূব্শলক্ষণ	 নননচিত	বুনি়ো,	 নতন	 নদননর	জন্	তাহার	সাগু	
ব্বস্থা	কনর়ো	 নদনতন।	মাননসক	উন্ননত	এবং	 নরক্ষাকনল্প	তাহার	আনরা	তীক্ষ্ণ	দৃনটি	
ন�নলা।	সুনরনন্দ্রর	অনঙ্গ	পনরস্ার	নকম্বা	আধুননক	রুনচ-অনুনমানদত	বস্তানদ	ছদনেনলই	

ররৎচন্দ্র	চন্াপাধ্ান়ের	ননব্শানচত	কন়েকনট	গনল্প	মাতৃনবের	স্বরূপ	সন্ানন
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তাহার	রে	এবং	বাবু়োনা	কনরবার	গুতে	ইছিা	তাহার	চনক্ষ	স্পটি	ধরা	পন়়ো	যাইত,	
এবং	ছসই	মহূুনত্শই	দুই-নতন	সতোনহর	জন্.....এমননভানব	সুনরনন্দ্রর	নদন	কানটনতন�ল।³

ররৎচনন্দ্রর	ছয	ছকাননা	গনল্পর	নবনরেবে	এই	ছয,	ছসোনন	একনট	দারুণ	সুস্পটি	কানহনী	
বা	আে্ান	থানক।

“ব়নদনদ'	গনল্প	তার	ছকান	অন্থা	হ়ে	নন।	এোনন	একনট	আে্ান	অবশ্ই	আন�;	
নকন্তু	ছয	মাতৃনবের	�নব	এোনন	নচনত্ত	ছসোনন	জন্দাত্ী	মা	অনপক্ষা	সুনরনন্দ্রর	পানলত	
মাতার	রাসন	বন়া	হন়ে	উনিন�।	ছসই	মান়ের	রাসনন	সুনরন্দ্র	আর	যাই	নরেুক,	বাতিব	
জীবননর	সংনগ	ল়াই	করবার	রনতি	অজ্শন	করনত	পানরনন।	আসনল	একনট	নরশুর	
উপর	তার	মান়ের	প্রভাব	পরবত্শীকানল	নক	সুদূরপ্রসারী	প্রভাব	ছফলনত	পানর,	অত্ন্	
বাতিবতা	ও	এক	মনতিান্বিক	পরম্পরা়ে	ররৎচন্দ্র	তানক	উদ্ানসত	কনর	তুনলন�ন।

ব়েতঃপ্রাতে	হনল	সুনরন্দ্র,	প্রমীলানক	প়াননা	দান়েবে	ননন়ে	নবধবা	মাধবীনদর	বান়নত	
গৃহনরক্ষকতা	করনত	আনসন।	এবং	কেননা	সুনরনন্দ্রর	চরমা	ননন়ে	ছকৌতুক	নকম্বা	কেননা	
প্রমীলানক	প়াননার	 ব্াপানর	 টুকনরা	 টুকনরা	কথার	সূনত্	মাধবী	একনদন	অনুভব	
করনলা	ছস	সুনরন্দ্রনক	ভানলাবানস।

সংসানর	মাধবীর	ভূনমকা,	নবনরেততঃ	প্রমীলার	উপর	তার	আদর-যনে	আসল	মান়ের	
যনেনকও	নোন	কনর	নদনত	পানর।	সুতরাং	মাতৃনবের	মহবে	শুধু	রনতির	সম্পনক্শর	উপর	
ননভ্শর	কনর	না,	ররৎচন্দ্র	এগনল্প	তা	প্রমাণ	কনরন�।

শুধু	ভারতী়ে	নবশ্ানস	ছকন,	সারা	পৃনথবীনত	প্রা়ে	সকল	মানুনেরাই	নবশ্াস	কনরন,	
নারীর	মুনতি	তার	মাতৃনবের	নভতর	নদন়েই	পূণ্শতা	প্রাতে	হ়ে।	ছসনক্ষনত্	মাতৃনবের	একটা	
ছগৌরব	ননন়ে	সারা	পৃনথবীনতই	ছলো	হন়েন�	কত	কনবতা,	গল্প,	উপন্াসসহ	নবনভন্ন	
ধারার	সৃনটি।	বাংলা	সানহত্	ররৎচনন্দ্রর	ছবর	নক�ু	গনল্প	ছসই	মাতৃনবের	ছগৌরব	ছ�ােণা	
করা	হন়েন�।	এই	নবেন়ের	উপর	ছলো	'নবন্দুর	ছ�নল'	নিক	ছতমনন	একনট	গল্প	ছযোনন	
মাতৃনবের	মনহমা	উচিনকত	হন়ে	উনিন�।

গনল্পর	শুরুনত	ছদো	ছগল,	যাদব	মুোনজ্শ	ও	মাধব	মুোনজ্শ	এক	মান়ের	ছপনটর	ভাই	
নন।	নকন্তু	যাদব	বাবু	চরম	ছনেনহ	মাধবনক	প়ানরানা	ছরোন	এবং	নবন্দুবানসনীর	সংনগ	
তার	নববাহ	ছদন।	নকন্তু	মাধব	ও	নবন্দুবানসনী	ননতঃসন্ান।	তাইনতা	মা	হবার	একটা	তীব্র	
য্রিণা	 নবন্দুর	 নভতর	কাজ	কনর	চনল।	 নকন্তু	একটা	সমন়ে	বন়া	বউ	তার	 ছ�নল	
অমূল্নক	নবন্দুর	হানত	মানুে	করবার	জনন্	নদনল	নবন্দুর	সন্ান	ছনেনহর	পূণ্শতা	ছপনত	
থানক।	ওর	আসল	মা	অন্নপূণ্শা	তানত	বরং	একটা	স্বনতি	ও	আনন্দ	 নদন	কাটা়ে।	
ররৎচন্দ্র	ছসোনন	নলনেন�ন-"ইহার	ব�র-চানরক	পনর	ছযনদন	েুব	�টা	কনর়ো	অমূনল্র	
হানতেন়	হই়ো	ছগল......অন্নপূণ্শা	বানহনর	আনস়ো	অমূনল্র	সাজনগাজ	ছদনে়ো	অবাক	
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হই়ো	ছগনলন।	তাহার	ছচানে	কাজল,	কপানল	নটপ,	গলা়ে	ছসানার	হার,	মাথার	উপর	
িুনট	কনর়ো	চুল	বাঁধা,	পরনন	একোনন	হলনদ	রনঙর	ছ�াপান	কাপ়।	এক	হানত	দন়	
বাঁধা	মানটর	ছদা়োত,	বগনল	ক্ষুদ্র	একোনন	মাদুর	জ়াননা	গুনটকন়েক	তালপাতা।	নবন্দু	
বনলল,	নদনদনক	প্রণাম	করনতা	বাবা।	অমূল্	জননীনক	প্রণাম	কনরল।"

নকন্তু	পানরবানরক	নানা	ওিাপ়া়ে	একটা	সমন়ে	কানহনীর	বৃনত্ত	এনলানকরী	ও	তার	
ছ�নল	ননরননর	আনবভ্শাব।	ননরননর	পালিা়ে	পন়	যেন	নবন্দু	ছদনে	অমূল্	নবগন়	
যানছি,	তেন	তানক	 নফনরন়ে	 নদন়ে	আলাদা	 হন়ে	 ছযনত	 ছচন়েন�।	 নবন্দু	অমূনল্র	
জন্দাত্ী	মা	ন়ে।	নকন্তু	প্রনতমুহূনত্শ	ছস	অমূনল্র	জীবননর	নানা	ওিাপ়ার	আবনত্শ	
আবনত্শত	হন়েন�।	চরম	পানরবানরক	নববানদর	কানল	নবন্দু	তার	মান়ের	কান�	আশ্র়ে	
ননন়েন�।	এনলানকরী	 নববানদর	সুনযাগ	 ননন়ে	তার	 ছ�নল	ননরন্দ্রনক	 নবন্দুর	 ছকানল	
চানলন়ে	নদনত	চা়ে।	নকন্তু	নবন্দু	নবশ্াস	কনর	এ	নববাদ	সামন়েক।	অমূল্তার	নননজর	
ছ�নল	না	হনলও	তার	সানথ	অমূনল্র	সম্পক্শ	 নচরন্ন।	মাতৃ	হৃদন়ের	এ	ওিাপ়া	
এনকবানরই	অবাতিব	বনল	মনন	হ়ে	না।

নবন্দু	ননতঃরনব্দ	তার	মান়ের	মুনের	নদনক	ছচন়ে	রইনলা।	এনলানকরীনক	নবন্দু	জবাব	
নদনত	না	পারনলও	নবন্দুর	মা	জনমদানরর	ছমন়ে,	জীবন	ও	জগত	সম্পনক্শ	অননকোনন	
সনচতন;	নতনন	নবন্দুর	হন়ে	এনলানকরীনক	বলনলন

'ও	নক	একটা	কথা	গা!	অমূল্	ওর	হান়মানস	জন়ন়ে	আন�।	না	না	ওনক	ছতামরা	
অমন	কনর	উতলা	কনর	নদও	না।	নবন্দু	ছতানদর	িগ়া	দু'নদননর	মা।	তাই	বনল	ছ�নল	
নক	ছতার	পর	হন়ে	যানব!'

পনরণানম	অবশ্	'নবন্দুর	ছ�নল'	একটা	ইনছি	পূরনণর	কানহনী	হন়ে	উনিন�।	অসুস্থ	
নবন্দু	নফনর	ছপন়েন�	অমূল্নক।	আর	ছযভানব	নননজর	ছ�নল	না	হনলও	অমূনল্র	প্রনত	
নবন্দুর	ছয	ব্বহার	ও	টানানপান়ন,	তা	নচরন্ন	মাতৃনবের	ছগৌরবনক	নচনহ্নত	কনরন�,	
এ	কথা	বলা	ছযনতই	পানর।

সমাজ,	বাৎসল্	ও	ররৎচন্দ্র	মাতা-সন্াননর	সম্পনক্শর	মনধ্কার	সম্পক্শটানক	অনননকই	
বাৎসনল্র	আধানর	ছদেনত	ছচন়েন�ন।	নকন্তু	মাতা	এবং	সন্াননর	নভতর	ছনেনহরও	
একটা	তীব্র	বন্ন	রন়েন�।	ররৎচন্দ্র	তার	ছয	সব	গনল্প	মাতৃবে	এনসন�,	ছসোনন	নতনন	
মান়ের	বাৎসনল্র	সংনগ	ছনেহনক	একাকার	কনর	নদন়েন�ন।

'রানমর	সুমনত'	নিক	ছতমনন	একনট	গল্প।	রামলানলর	মা	মারা	ছগনল,	শ্ামলানলর	বউ	
নারা়েণীর	হানত	তার	লালন	পালননর	দান়েবে	এনস	পন়।	এই	প্রসনঙ্গ	ড.	নদলীপ	
কুমার	নমত্	নলনেন�ন-

ররৎচন্দ্র	চন্াপাধ্ান়ের	ননব্শানচত	কন়েকনট	গনল্প	মাতৃনবের	স্বরূপ	সন্ানন
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"নারীচনরত্	 নচত্নণ	 ররৎচন্দ্র	আচিয্শভানবই	 হৃদ়েবান	 ও	 সফল।	 ভারতী়ে	 সমানজ	
নারীনদর	অবস্থা	 নক	দুতঃসহ	 নক	ছবদনাম়ে.....	ররৎ	সানহনত্	নারীনবের	ছসই	পরম	
পনরচ়ে	ছয	কল্াণী	নারী	জননীরূনপ	জা়োরূনপ	নকম্বা	কন্ারূনপ	আমানদর	গৃহনক	
আমানদর	সমাজনক	মঙ্গলম়ে	আন্দ	সমুজ্জ্বল	কনর	রানে।	কেননা	নারী	জননীর	মনতা	
আপন	পরনননব্শনরনে	সবাইনক	ভানলানবনস	নচরন্নী	মাতৃনবের	প্রতীক	হন়ে	উনিন�।	
ছযমন	রানমর	সুমনত'র	নারা়েণী...	হৃদ়ে	ছগৌরব	ও	চনরত্-	মাহাত্ম্নক	উজ্জ্বল	কনর	
তুনলন�।"–

সম্পনক্শ	নারা়েণী,	রামলানলর	ছবৌনদ	সম্পক্শ	যুতি	হনলও	রামলানলর	উপর	রাসন-গজ্শন	
কনর,	নতনন	রামপালনক	মানুে	কনর	ছতালবার	ছচটিা	কনরন।	কেননাবা	রামলাল	স্ুনল	
ছযনত	না	চাইনল	তার	মাথা়ে	নারা়েণী	হাত	বুনলন়ে	বনল,	এনবলা	রাম	ছেন়ে	নননল	
পনরর	ছবলা	নতনন।	রামনক	োইন়ে	ছদনবন।	এমন	ছনেনহর	পরর	ছপন়ে	রাম	ভাত	
ছেন়ে	জামা	পনর	ইস্ুনল	চনল	যা়ে।	নকন্তু	রামলাল	ছয	প্রচণ্ড	দুরন্।	নৃত্কালী	তার	
জনন্	নারা়েণীনক	দা়েী	কনর	বনল,	তার	আদনরর	রামলাল	ডাননপনট	হন়ে	যানছি	
উত্তনর	তেন	নারা়েণী	বনলন,	তারা	শুধু	আদরটাই	ছদনে।	তার	নভতর	ছনেহ	এবং	
বাৎসল্টা	ছকউ	ছদেনলা	না!

বাৎসল্	এমন	একনট	অনুভব	যার	সানথ	সন্াননর	প্রনত	নপতা-মাতার	সুগভীর	টাননর	
গভীরতার	একনট	ছক্ষত্	ছসই	বাৎসল্	আমরা	লক্ষ্	কনরন�	ববষ্ণব	পদাবলীনত	মাতা	
যনরাদা	ও	বালক	শ্রীকৃনষ্ণর	সম্পনক্শর	নভতর।	ছসোননও	পুরাণ	মনত	জানা	ছগন�,	
শ্রীকৃষ্ণ	আসনল	মাতা	ছদবকীর	সন্ান।	নকন্তু	নতনন	লানলত	পানলত	হন়েন�নলন	মাত্া	
যনরাদার	গৃনহ।	 ছসোনন	সমাজ	বাতিবতা	 যা	 ন�নলা,	 ররৎচনন্দ্রর	 'রানমর	সুমনত'র	
কানলর	সমাজ	বাতিবতা	তা	ছথনক	অননক	দূরবত্শী।	তনব	একথা	অস্বীকার	করা	চনল	
না	ছয,	নারা়েণী	নিক	নিক	যনরাদা	ন়ে	নকন্তু	বাৎসনল্র	প্রনশ্ন	ছস	ববষ্ণব	পদাবলীর	
যনরাদার	অনুরূনপনী।	কারণ,	পনরর	পুনত্র	জনন্	যনরাদার	ছয	উৎকণ্ঠা	ও	হৃদন়ের	
নানা	আনলা়ন,	তা	ছযন	ছস	যুগ	বদনল	ছগনল,	সম়ে	বদনল	ছগনলও	এনকবানর	ছকান	
এক	অনবকৃত	সত্তা়ে	নারা়েণী	চনরনত্	আনরানপত	হন়েন�।

ররৎচনন্দ্রর	এই	জাতী়ে	গল্পগুনল	অবশ্ই	পানরবানরক	নানা	জনটলতার	টানানপান়ননর	
নভতর	নদন়ে	এনগন়ে	চনলন�।	'রানমর	সুমনত'	গনল্প	যার	অন্থা	হ়েনন।	রামলাল	একটা	
সমন়ে	আলাদা	হন়ে	ছযনত	চা়ে।	নননজ	রান্না	কনর	ো়ে।	আর	ছসোনন	রানমর	নক	
পনরমাণ	কটি	হনছি	ছসটা	ছভনবই	নারা়েণী	সম্পনক্শ	ররৎচন্দ্র	নলনেন�ন-

‘ছগাপনন	কাঁনদ়োন�	ছবাধ	কনর	গতরানত্	নারা়েণীর	জ্বর	আনস়োন�ল	....	উনবেনগ	উনি়ো	
বনস়ো	 কাঁনদ়ো	 ছফনল়ো	 বনলনলন,	 লক্ষ্মী	 মা	আমার,	 ছদনে	আ়ে	 ছস	 �নর	আন�	
নকনা??"–
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নকন্তু	পনরণানম	নারা়েণীর	ছনেহ	ও	মমতার	কান�	রাম	হার	মানন।	তার	সুমনত	জানগ।	
যার	 ছনপথ্	 মা	 ন়ে,	 রামলানলর	 মাতৃস্বরূপা	 নারা়েণী	 তার	 ছনেনহর	 রনতিনত	
ভাস্বর।ইনতপনূব্শ	ছয	মাতনৃবের	গল্পগুনল	আনলাচনা	করা	হন়েন�	ছসোনন	ছয	সব	সন্াননর	
কথা	বলা	হন়েন�,	তারা	ছকউ-ই	ছসই	মান়ের	নননজনদর	সন্ান	ন়ে।	নবনভন্ন	পনরনস্থনত	
ও	পনরনবনর	তারা	তানদর	মান়ের	কান�	এনসন�।	নকন্তু	ছসনদক	ছথনক	নবচার	করনল	
ছদো	যা়ে	ররৎচনন্দ্রর	"অভাগীর	স্বগ্শ'	গল্পনট	ছবর	ব্নতরিমী।

ররৎচন্দ্র	ছয	গ্রাম	বাংলার	�নব	এঁনকন�ন	ছসই	গ্রাম	বাংলা	ছকাননা	সমৃদ্	ও	অনভজাত	
বাংলা	ছযোনন	হ্যাভস	ও	হ্যাভনটস্	-এর	পাথ্শক্টা	বন়া	ছবনর	কনর	ছচানে	পন়।	
এই	প্রসনঙ্গ	অধ্াপক	দীনবন্ু	কুণ্ডু	নলনেন�ন-

'অভাগীরা	স্বগ্শ'	গল্পনটনত	ছলেক	ছসই	সমাজ	বাতিবতার	ননষ্ঠুর	ও	ভ়েংকর	রূপনটনক	
সমানজর	সামনন	উদ্�ানটত	কনরন�ন	অসাধারণ	দক্ষতা়ে।	এই	গনল্প	বনঞ্ত,	অবনহনলত,	
ননপী়ত,	অসহা়ে	চনরত্	দুনট	হনলা	অভাগী	ও	তার	পুত্	কাঙানলচরণ।

গ্রাম্	দলাদনল	ও	জাতপানতর	কারনণ	ননন্	(	দনলত)	সম্প্রদান়ের	মানুনের	চরম	দরূবস্থার	
কথা	বনণ্শত	হন়েন�	আনলানচা	গনল্প।	সমানজ	তথাকনথত	উচিবনণ্শর	মানুেনদর	ভদ্রনবরী	
মুনোনরর	আ়ানল	লুনকন়ে	থাকা	চূ়ান্	অভদ্র	ও	অমাননবক	রূপনটনক	উদ্�ানটত	
কনর	তুনলন�ন	ছলেক	আনলাচ্	গল্পকানহনীর	মধ্	নদন়ে।	অভাগী	জীবনন	ছবঁনচ	থাকনত	
চাইনলও	ননষ্ঠুর	সমাজ	ব্বস্থা	তানক	নক�ু	ছপনত	ছদ়েনন।'

এগনল্পর	মা	হনলা	অভাগী।	আর	তার	নননজর	সন্ান	কাঙালী।

একদা	িাকুরদাস	মুোনজ্শর	স্তীর	সা়ম্বর	দাহ	কাজ	ছদনে	অভাগীর	বন়া	স্বনে	ছজনগ	
ন�নলা	ছয,	তার	মরণ	হনল	তার	ছ�নল	কাঙালী	নননচিত	নননজ	হানত	তার	মুনে	আগুন	
ছদনব।	এবং	ছস	লকলনক	আগুননর	নরোর	উপর	ছয	ছধাঁ়োর	রানর,	তার	নভতর	নদন়ে	
ছকাননা	এক	স্বগ্শী়ে	রনথ	ছচনপ	স্বগ্শানরাহনন	যানব।

নকন্তু	যেন	অভাগী	অসুস্থ	হনলা।	কাঙালী	ওেুধ	ননন়ে	এনলও	ছস	বাঁচনলা	না।	নকন্তু	
ছস	ছয	আরা	ও	স্বনে	ননন়ে	মনর	ন�নলা।	গনল্পর	পনরণানম	তা	এনকবানরই	পূরণ	হনলা	
না।	কারণ,বান়র	উিাননর	গা�টানক	ছকাপ	মারনতই	জনমদানরর	প্রহরী	এনস	কাঙালীনক	
চ়	মারনলা।	ছদো	ছগল,	অভাগীর	জীবনন	একটা	চরম	ট্ানজনড।	কাঙালী	মাত্	এই	
ক়ে	�নটা়ে	সমাজ-	সংসার	 ছথনক	প্রাতে	অনভজ্তা়ে	 ছযন	বুন়া	হন়ে	 নগন়েন�নলা।	
অবনরনে	ছস	ধীনর	ধীনর	তার	মরা	মান়ের	কান�	এনস	দাঁ়ানলা।	ররৎচন্দ্র	নলেনলন

"নদীর	চনর	গত্শ	েুঁন়়ো	অভাগীনক	ছরা়োননা	হইনলা।	রাোনলর	মা	কাঙালীর	হানত	
একটা	েন়র	আঁনট	জ্বালাই়ো	নদ়ো	তাহারই	হাত	ধনর়ো	মান়ের	মুে	স্পর্শ	করাই়ো	

ররৎচন্দ্র	চন্াপাধ্ান়ের	ননব্শানচত	কন়েকনট	গনল্প	মাতৃনবের	স্বরূপ	সন্ানন



184 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

ছফনল়ো	নদনলা।	তারপনর	সকনল	নমনল়ো	মানট	চাপা	নদ়ো	কাঙালীর	মান়ের	ছরে	নচহ্ন	
নবলুতে	কনর়ো	নদল।।–

তেন	সবাই	সবার	কানজ	ব্তি।	নকন্তু	তেনও	কাঙালী	ছদেনলা	ছসই	েন়র	আঁনট	
ছথনক	স্বল্প	ছধাঁ়োটুকু	�ুনর	�ুনর	আকানর	উিন�।	এ	এক	মন	ছকমন	করা	আনবর,	
মাতা	ও	অসহা়ে	পুনত্র	ননদারুণ	সম্পনক্শর	ইনতকথা।	ছকাননা	মান়ের	এমন	স্বনেভঙ্গ	
হনত	পানর,	ররৎচনন্দ্রর	ছস	যুগ	ও	জীবনদর্শননর	স্বাভানবক	ফল।

ররৎচন্দ্র	চন্াপাধ্ান়ের	ছ�াটগল্পগুনল	ভানলা	কনর	লক্ষ্	করনল	ছদো	যা়ে	ছয,	নতনন	
তার	গল্পগুনলনক	কনর	তুনলন�ন	চনরত্	প্রধান।	আর	ছসই	চনরত্গুনলর	 নভতর	 ছয	
চনরত্নট	ররৎচন্দ্রনক	নদন়েন�	একটা	অনন্	ছমৌনলকতা,	ছসনট	তার	মা	চনরত্	ননম্শাণ।	
ভারতী়ে	 সানহনত্	 প্রাচীনকাল	 ছথনকই	 মাতৃনবের	 জ়েগান	 নানা	 রূনপ	 নানা	 ভানব	
মনহমানবেত	কনর	ছতালবার	একটা	প্রবণতা	রন়েন�।

নকন্তু	ররৎচনন্দ্রর	ছ�াটগনল্প	ছয	মাতা	ও	মাতৃনবের	�নব	এনসন�,	ছসোনন	ছকাননা	উধাও	
ছলানকর	আদর্শবাদ	ন়ে,	এনস	পন়ন�	একটা	সীমাহীন	বাতিবতা।	তাইনতা	'ব়নদনদ'	
গনল্প	ছদো	ছগল	ছয	মাধবী,	সারা	গল্পনট	জুন়	'নদনদ'	সনম্বাধন	ছপন়ে	ছগল	নকন্তু	ছস	
নদনদ	হন়েও	প্রমীলানক	ছয	ভানব	ছনেহ,	প্রীনত	ও	ভানলাবাসা	নদন়ে	আগনল	ছরনেন�নলা,	
ছসোনন	ছয	সম্পক্শ-জননত	রনসর	উদ্াসন,	তা	এক	অনা়োস	সাবলীলতা়ে	বাৎসল্নক	
অনুসরণ	কনরন�।	অপরপনক্ষ	প্রকৃত	মা	হন়ে	ওিার	লনক্ষ্	সুনরনন্দ্রর	নবমাতার	যননের	
স্বরূপ	ও	তার	ফলাফল	উদ্�াটনন	ররৎচন্দ্র	নলনেন�ন	-'সুনরন্দ্র	তাহার	কুন়	বৎসর	
ব়েনস	এম.এ.	পার	কনর,	কতকটা	তাহার	নননজর	গুনণ	কতকটা	নবমাতার	গুনণ।	এই	
নবমাতানট	এমন	অধ্বসান়ের	সনহত	তাহার	নপ�নন	লানগ়ো	থানকনতন	ছয,	ছস	অননক	
সম়ে	বুনিনত	পানরত	না	ছয,	তাহার	নননজর	স্বাধীন	সত্তা	নক�ু	আন�	নকনা।	সুনরন্দ্র	
বনল়ো	ছকাননা	স্বত্রি	জীব	এজগনত	বাস	কনর,	না	এই	নবমাতার	ইছিাই	একনট	মানুনের	
আকার	ধনর়ো	কাজকম্শ,	ছরা়ো-বসা,	প়াশুনা,	পার	প্রভনৃত	সানর়ো	ল়ে।	এই	নবমাতানট	
নননজর	সন্াননর	প্রনত	কতকটা	উদাসীন	হইনলও	সুনরনন্দ্রর	ছহফাজনতর	সীমা	ন�নলা	
না।'¹–

'রানমর	সুমনত'র	নারা়েণী,	ও	'নবন্দুর	ছ�নল'র	নবন্দুবানসনী	চনরনত্	ছসই	একই	ধারার	
অনুসরণ।	এই	প্রসনঙ্গ	অধ্াপক	অনরাক	কুমার	নমশ্র	নলনেন�ন	---

'ররৎচন্দ্র	ন�নলন	পলিীজীবননর	কথাকার।	তার	বহু	ছ�াটগনল্প	এনদনরর	পানরবানরক	
জীবননর	 �নব	 ফুনট	 উনিন�।	 সামানজক	 সমস্যা,	 পারস্পনরক	 সম্পক্শ	 ররৎচনন্দ্রর	
ছ�টগল্পগুনলনত	আকে্শণী়ে	ভাো়ে	রূপ	ছপন়েন�।	বাংলার	জীবননর	�নব	ফুনট	উনিন�	
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'রানমর	সুমনত'	প্রভৃনত	গনল্প।	নারা়েণীর	বালক	ছদওর	রানমর	প্রনত	ছনেহ	গল্পনটনক	
অন্	মাত্া	নদন়েন�।'¹¹

এ	মাত্ানট	অবশ্ই	 নবনরে	এবং	তা	 ছনেহজননত	 নচরন্ন	মাতৃবেনক	উদ্ানসত	কনর	
নদন়েন�।

যারা	নননজর	রনতির	ছ�নল	ন়ে,	পনরর	ছ�নলনক	ছযভানব	আপন	কনর	ননন়েন�,	তা	
ছয	ছকাননা	স্বাভানবক	মান়ের	ছনেহ	ও	বাৎসল্নক	অননকোনন	�ান়ন়ে	ছগন�	বনলই	
মনন	হ়ে।	ছস	কারনণই	বলা	চনল,	আমানদর	সমানজ	প্রচনলত	মাতৃনবের	ধারণানটনক	
নটনকন়ে	ছরনেই	ররৎচন্দ্র	তার	ছ�াটগনল্প	একটা	অন্	মাতৃনবেরও	�নব	এঁনকন�ন	বলা	
ছযনত	পানর।

ররৎচনন্দ্রর	গল্পগুনলনক	যনদ	তান্বিক	নবচানরর	নদক	নদন়ে	মূল্া়েন	করা	যা়ে,	তনব	
ছদো	যানব	ছ�াটগল্প	ননম্শানণর	ছক্ষনত্	নতনন	প্রথাগত	গিন-রীনতনক	অনুসরণ	কনরননন।	
আসনল,	ররৎচন্দ্র	ছলেবার	আনগ	কতগুনল	চনরত্	নিক	কনর	নননতন।	তারপর	ছসই	
চনরত্নুযা়েী	তার	গল্পএনগন়ে	চনলন�	তার	পনরণনতর	পনথ।	তার	মা	নবে়েক	গল্পগুনল	
সম্পনক্শ	একথা	প্রনযাজ্।

ছযোনন	ছদো	ছগল	--

ক)	ররৎচনন্দ্রর	মা	নবে়েক	গল্পগুনল	অবশ্ই	চনরত্	ননভ্শর।

ে)	অব়েনবর	প্রনশ্ন	ছসই	গল্পগুনল	ছবর	দী�্শ।	ছকাননা	ছকাননা	ছক্ষনত্	তা	অবশ্ই	
বণ্শনামলূক	রীনতনক	অনতরিম	কনর	মান়ের	সংনগ	ছ�নলর	কনথাপকথনন	এনসন�	নাটকী়ে	
সংলানপর	ব্বহার।	ছযমন	---

"মা	ছ�নলনক	দুই	হানত	বুনক	চানপ়ো	ধনরল...	কনহল,

-কাঙালী,	আজ	ছতার	আর	কানজ	নগন়ে	কাজ	ছনই।	কাজ	কামাই	কনরবার	প্রতিাব	
কাঙালীর	েুব	ভানলা	লানগল।	নকন্তু	কনহল,

-জল-পাননর	প়েসা	দুনটা	ত	তা	হনল	ছদনব	না	মা!

-না	নদক	ছগ-	আ়ে	ছতানক	রূপকথা	বনল।	আর	প্রলুধি	কনরনত	হইনলা	না।	কাঙালী	
তৎক্ষণাৎ	 মান়ের	 বুক	 ছ�ঁনে়ো	 শুই়ো	 পন়়ো	 কনহল,	 বল্	 তা	 হনল।	 রাজপুত্তুর,	
ছকাটালপুত্তুর	আর	ছসই	পক্ষীরাজ	ছ�া়া....."¹²

গ)	অভাগী,	কাঙালীর	 নননজর	মা	 হনলও,	গনবেণাপনত্	আনলানচত	অন্	মান়েরা	
যথারিনম-	সুনরনন্দ্রর	নবমাতা,	নবন্দুবানসনী	এবং	নারা়েণী	-	এরা	ছকউ	ই	তানদর	লানলত	
সন্াননর	জন্দাত্ী	মা	ন়ে।	স্বাভানবক	কারনণই	মনন	হ়ে,	ররৎচন্দ্র	তার	মাতৃচনরত্	
ননম্শানণ	বান়োলনজকাল	মান়ের	নবে়েটানক	এনকবানরই	গুরুবে	নদনত	চাননন।

ররৎচন্দ্র	চন্াপাধ্ান়ের	ননব্শানচত	কন়েকনট	গনল্প	মাতৃনবের	স্বরূপ	সন্ানন
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অতএব,	মা	হনত	ছগনল	শুধু	বজনবক	সত্তা	ন়ে,	তার	বাইনরও	এমন	অননক	নক�ু	
গুণাবলী	আন�,	যার	মনহমা়ে	ছয	ছকাননা	নারী	তার	ছনেহ,	বাৎসল্	এবং	চরম	সহনরনতির	
গুনণ	হন়ে	উিনত	পানরন	প্রকতৃ	মান়ের	সাথ্শক	প্রনতছিনব।	যা	তৎকালীন	সমাজ	বাতিবতা,	
নারী	-	মনতি্বি	এবং	মাননবক	সম্পনক্শর	নানা	ওিাপ়া়ে	একটা	এমন	মাত্া	ছপন়ে	ছগন�	
ছয,	শুধু	বাংলা	সানহত্	ছকন,	নবশ্সানহনত্র	ইনতহানস	মা	না	হন়েও	এমন	মান়েনদর	
চনরত্াঙ্কনন	ররৎচন্দ্র	তুলনা-রনহত।	তাইনতা	একদা	'নদ	টাইমস	নলটারানর	সানপ্লনমনট'-এ	
বলা	হন়েন�নলা,	শুধু	উপন্াস	ন়ে;	ছ�াটগনল্পর	ছক্ষনত্	নতনন	ছয	অপূব্শ	সামনথ্শর	পনরচ়ে	
নদন়েন�ন,	তা	শুধু	বাংলা	সানহত্	ছকন,	পৃনথবীর	ছয	ছকাননা	সানহনত্ই	দুল্শভ।

উনলেখপজিী :
১.		 সুব্রত	কুমার	ছদ	ও	দীনবন্ু	কুণ্ডু,	নবর	রতনকর	বাংলা	ছ�াটগল্প	:	নরকন়র	সন্ানন,	(সম্পানদত)	

২০২১,	অঞ্জনল	প্রকারনী,	পৃ	-	ভূনমকাংর।

২.		 সুধাংশুরঞ্জন	ছ�াে,	ররৎ	রচনাবলী	(প্রথম	েণ্ড)	১৯১২,	তুনল	কলম,	পৃ	-	গ্রন্থ-পনরনচনত	অংর।

৩.		 ররৎচন্দ্র	চন্াপাধ্া়ে,	ব়নদনদ,	ররৎ	রচনাবলী	(প্রথম	েণ্ড)	১৯১২,তুনল	কলম,	পৃ-১৫।

৪.		 তনদব,নবন্দুর	ছ�নল,	ররৎ	রচনাবলী	(প্রথম	েণ্ড)	১৯১২,	কলম,	পৃ-৭৩২।

৫.		 তনদব,পৃ	-	৭৫২।

৬.		 নদলীপ	কুমার	নমত্,বাংলা	সানহনত্র	সম্পূণ্শ	পনরচ়ে,	২০১৬,	নদরারী,পৃ-৩৪৬।

৭.		 ররৎচন্দ্র	চন্াপাধ্া়ে,রানমর	সুমনত,	ররৎ	রচনাবলী	(প্রথম	েণ্ড)	১৯১২,	তুনল	কলম,	পৃ-	৭৮২-
৭৮৩।

৮.		 সুব্রত	কুমার	ছদ	ও	দীনবন্ু	কুণ্ডু,নবর	রতনকর	বাংলা	ছ�াটগল্প	:	নরকন়র	সন্ানন,(সম্পানদত)	
২০২১,	অঞ্জনল	প্রকারনী,পৃ	-	ভূনমকাংর।	

৯.		 ররৎচন্দ্র	চন্াপাধ্া়ে,অভাগীর	স্বগ্শ,	ররৎ	রচনাবলী	(৩়ে	েণ্ড)	১৯১২,	তুনল	কলম,	পৃ	-৬৯৩।	

১০.		ররৎচন্দ্র	চন্াপাধ্া়ে,ব়নদনদ,	ররৎ	রচনাবলী	(প্রথম	েণ্ড)	১৯১২,	তুনল	কলম,	পৃ-১৫।	

১১.		অনরাককুমার	নমশ্র,বাংলা	ছ�াটগনল্পর	রূপনরো,	২০১৭,	জ়েদুগ্শা	লাইনব্ররী,	পৃ	-	৭৮	।	

১২.	অভাগীর	স্বগ্শ,	ররৎ	রচনাবলী	(৩়ে	েণ্ড)	১৯১২,	তুনল	কলম,	পৃ-৬৮৯।

আকর গ্রন্থ :
১.	 ররৎচন্দ্র	চন্াপাধ্া়ে	:	ররৎ	রচনাবলী	(প্রথম	েণ্ড)	১৯১২,	তুনল	কলম।

২.	 ররৎচন্দ্র	চন্াপাধ্া়ে	:	রচনাবলী	(নবেতী়ে	েণ্ড)	১৯১২,	তুনল	কলম।

৩.		 ররৎচন্দ্র	চন্াপাধ্া়ে	:	ররৎ	রচনাবলী	(তৃতী়ে	েণ্ড)	১৯১২,	তুনল	কলম।

সহা়েক গ্রন্থ :
১.		 অনসতকুমার	বন্দ্াপাধ্া়ে,বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত,	২০১৬,	মডাণ্শ	বুক	এনজনসি।	

২.		 অরুণ	কুমার	মুনোপাধ্া়ে,ররৎচন্দ্র,	পুননব্শচার,	১৯৯৬,	ছদ'জ।

৩.		 অনরাক	ছচৌধরুী,ররৎস্মনৃত,	১৯৯০,	ছদ'জ	বাংলা	ছ�াটগনল্পর	রূপনরো,	২০১৭,	জ়েদুগ্শা	লাইনব্ররী।
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৪.		 অনরাককুমার	নমশ্র,বাংলা	ছ�াটগনল্পর	রূপনরো,	২০১৭,	জ়েদুগ্শা	লাইনব্ররী।	প্রবন্	মালা,	২০১৭,	

গ্রন্থ	নবকার।	

৫.			মমতাদাস	রম্শা,প্রবন্	মালা,	২০১৭,	গ্রন্থ	নবকার।	

৬.		 সুব্রত	কুমার	ছদ	ও	দীনবন্ু	কুণ্ডু	,নবর	রতনকর	বাংলা	ছ�াটগল্প	:	নরকন়র	সন্ানন	(সম্পানদত),	
২০২১,	অঞ্জনল	প্রকারনী।	

৭.		 সুনমতা	চরিবত্শী,	ছ�াটগনল্পর	নবে়ে-আর়ে,	২০১২,	পুতিক	নবপনণ

৮.		সুনীল	গনঙ্গাপাধ্া়ে	(সম্পানদত),বাংলা	গল্প	সংকলন,	চতুথ্শ	েণ্ড,	২০১৬,	সানহত্	অকানদনম।	

৯.		 সুকুমার	ছসন,বাঙ্গালা	সানহনত্র	ইনতহাস,	প্রথম	েণ্ড,	১৯৯৯,আন্দ।

১০.		পাথ্শ	চন্াপাধ্া়ে	,বাংলা	সানহত্	পনরচ়ে,	২০১২,	তুলসী	প্রকারনী।

১১.	ছদনবর	কুমার	আচায্শ,বাংলা	সানহনত্র	ইনতহাস	(আধনুনক	যগু),	২০১৫,ইউনাইনটড	বকু	এনজনসি।

১২.	শ্রীমন্	জানা,বাংলা	সানহনত্র	ইনতহাস	(আধুননক	যুগ),	২০১৬,ওনরন়েনটাল	বুক	ছকাম্পানন।

১৩.	রীতল	ছচৌধুরী,বাংলা	ছ�াট	গনল্পর	নতন	নক্ষত্,	২০১০,	প্রজ্া	নবকার।	

১৪.	পীরুপদ	মনলিক,নবর	রতনকর	কথাসানহত্	চচ্শা,	২০২১,	প্রজ্ানবকার।

পত্র-পনত্রকা:
১.	 রারদ	সংে্া	নভস,	২০১৮,	সম্পাদক	:	চ্দন	বাঙ্গাল	ও	অভীক	প্রধান।

২.		 নতুন	গল্পপত্,	২০২১,	সম্পাদক	:	রঙ্কর	চরিবত্শী।

৩.		 এবং	মহু়ো,	২০১৯,	সম্পাদক	:	মদন	ছমাহন	ছবরা!

৪.		 চান্দ্রভাে,	২০১৭,	সম্পাদক	:	অনজত	নত্নবদী।	

৫.		 কনবতীথ্শ,	২০২১,	সম্পাদক	:	উৎপল	ভ্াচায্শ।

৬.		 এবং	মুরান়েরা	(ফ্রন়েড	সংে্া),	২০২০,	সম্পাদক	:	সুবল	সামন্	।

ররৎচন্দ্র	চন্াপাধ্ান়ের	ননব্শানচত	কন়েকনট	গনল্প	মাতৃনবের	স্বরূপ	সন্ানন
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'অন্্জ'	রব্দনটর	যথাথ্শ	অথ্শ	উদার	করা	ছবর	কটি	সাধ্কর	নবে়ে	হন়ে	উনিন�।	তনব	
ছমাটামুনট)	ভানব	ছযটা	জানা	যা়ে	অন্্জ	সমানজর	ননম্নতিনরর	অস্পৃশ্	অবজ্াত	মূলত:	
দনরদ্র।	সমানজর	তথাকনথত	ননন্বনণ্শর	অন্্জনদর	অনন্বাসী	বলা	হ়ে।	যারা	ছকান	
গ্রাম	বা	নগনরর	প্রানন্	বাস	কনরন	নকংবা	নদীতীরবত্শী	অঞ্নল	বাস	কনরন।	মধ্যুগী়ে	
বাংলা	সানহনত্	তথাকনথত	ননন্নশ্রণীর	মানুেনদর	কথা	থাকনলও	তানদর	সুে	দুতঃে	ও	
জীবনকথা	ছসভানব	উচিবণ্শী়ে	কনবগন	েুব	কমই	বনলন�ন।	পরবত্শীকানল	শ্রীকৃষ্ণকীত্শন	
বমমননসংহ	গীনতকা	ও	মঙ্গলকানব্র	মনধ্	-	অন্্জ	ছশ্রণীর	পনরচ়ে	ছমনল।	বাংলা	
উপন্ানসর	প্রথম	নরল্পী	ছযমন	বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	নকন্তু	তার	উপন্ানস	আমরা	
অন্্জ	ছশ্রণীর	পনরচ়ে	ছতমন	পাইনন।	তনব	রবীন্দ্রনাথ	িাকুনরর	ছ�ানটা	গল্প	ছথনক	
শুরু	কনর,	 ররৎচন্দ্র	তারারঙ্কর	 বন্দ্াপাধ্া়ে,	 বনফুল	 প্রভৃনত	 ছলেনকর	 সানহনত্	
অন্্জ	 ছশ্রণীর	 জীবনসংগ্রানমর	 পনরচ়ে	 ছমনল।	 এরকমই	 সমানজর	 ননন্তিনরর	
বসবাসকারী	 মানুেনদর	 ননন়ে	 ছলো	 সানহনত্ক	 মাননক	 বন্দাপাধ্া়ে	 ও	 অগবেত	
মলিবম্শনণরর	ভীন্ন	দুনট	উপন্ানস	নদী	তীরবত্শী	অঞ্নলর	মানি	ও	ছজনলনদর	নবরতি	
জীবনানলে্	নচনত্ত	হন়েন�।	ছজনলপা়া়ে	মানি	ও	ছজনলনদর	সুে	দুতঃে	হানস	কান্না	
অভাব	অনভনযাগ	অসহা়ে	দানরদ্রতার	জীবননর	নচত্	ফুনট	উনিন�।	এ�া়া	ছজনলনদর	
বাতিব	ও	জীবন	সংগ্রাম	অনঙ্কত	হন়েন�।	পদ্ানদীর	মানি	উপন্ানস	পদ্ার	তীর	সংলনে	
ছকতুপুর	গ্রানমর	মানি,	ছজনল	কুনবর	ও	অনান্	ছজনলনদর	ছয	অনন্বাসী	জীবনযাত্া	
আর	নততাস	একনট	নদীর	নাম'	উপন্ানস	যারা	প্রকৃনতর	সনঙ্গ	ননত্	সংগ্রাম	কনর	ছবঁনচ	
থানক,	নততাসনক	ছকন্দ্র	কনর	যানদর	জীবনজীনবকা	গন়	ওনি	আর	নততানসই	ছরে	
হ়ে	ছসই	অন্্জনশ্রণীর	দুতঃে	দুদ্শরার	কানহনী	নচত্	তুনল	ধরা	হন়েন�,	অণু-গনবেণার	
নবে়ে	নহসানব	ছসগুনল	ছবন�	ছনও়ো	হন়েন�।

প্রথম	নবশ্যুনদ্র	পর	পৃনথবীজুন়	এক	গভীর	মূল্নবানধর	সংকট	সৃনটি	হন়েন�ল	,	ছসই	
মূল্নবানধর	সংকট	ছথনক	ছবনরন়ে	আসার	জন্	বাংলা	কথাসানহনত্	যারা	যারা	কলম	
ধনরন�নলন	তানদর	মনধ্	অন্তম	হনলন	মাননক	বন্দ্াপাধ্া়ে।	তার	গল্প	ও	উপন্ানস	
ছদো	যা়ে	রহুনর	জীবননর	পারাপানর	গ্রাম্	জীবননর	নানা	বাতিব	�টনা	ও	সমস্যার	
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নর়ো ঢালী	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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কথা।	ছযোনন	নতনন	অন্্জ,	শ্রমজীনব	মানুেনদর	ল়াই	ও	জীবন	সংগ্রামনক	সূক্ষভানব	
পয্শনবক্ষন	কনর	ননপণু	নরল্পীর	ন্া়ে	জীবন্	কনর	তনুল	ধনরন�ন।	এমনই	একনট	উপন্াস	
হল	পদ্ানদীর	মানি	।	ছযোনন	প্রানন্ক	বা	অন্্জ	ধীবর	ছশ্রনীর	মানুনের	সুে	দুতঃনের	
হানসকান্নার	কথা	ফুনি	উনিন�।	এবং	স্পটিভানব	ধরা	পন়ন�	ছশ্রণীনচতনা	ও	সমাজ	
মনতিন্বির	দৃনটিভনঙ্গ	নন�ক	নরনল্পর	জন্	নরল্প	ন়ে,	নরল্প	মানুনের	জন্,	নরল্প	জীবননর	
জন্	তার	 নন�ক	প্রনতফলন	�নটন�	পদ্ানদীর	মানি'	উপন্ানস।	উপন্ানসর	প্লট	
রচনার	 ছক্ষনত্	কল্পনার	ছথনক	বাতিবতানবাধ	 ছবরী	গুরুবে	ছপন়েন�।	প্লনটর	 নবকার	
�নটন�	'	পদ্ানদীর	মানি	উপন্ানসর	ছপ্রক্ষাপনট,	ছযোনন	ছকতুপুর	ও	তার	সংলনে	
গ্রানম	ছজনলনদর	জীবননর	সুে	দুতঃে	পাও়ো	না	পাও়ো,	আন্দ,	নবষ্ম়ে	হতারার	ব্ঞ্জনার	
নচত্	স্পটি	হন়েন�।	এই	নদীনক	ছকন্দ্র	কনর	এোনকার	ছবনররভাগ	মানুনের	জীবন	
জীনবকা	ননব্শাহ	হ়ে।	অথ্শাৎ	পদ্া়ে	হল	তানদর	ছবঁনচ	থাকার	একমাত্	আশ্র়ে	জীবন	
যাপননর	প্রধান	সহনযাগী।	নদীর	ভানলামন্দর	সানথ	জন়ন়ে	থানক	তানদর	ভনবতব্।

ছকতুপুনরর	উপজানত	ধীবনররা	তানদর	উপানজ্শত	ফসনলর	মূল্	পা়ে	না।	তার	ফনল	
ছবঁনচ	থাকনত	নগন়ে	ছয	সংগ্রাম	করনত	হ়ে	তা	নান়ন়ে	ছদ়ে	তানদর	অনতিবেনক।	তাই	
ছগাটা	উপন্াস	জনু়	ছদো	যা়ে	অনতিবে	রক্ষার	জন্	কনিার	জীবন	সংগ্রাম	অন্্জনশ্রণীর	
মানুেনদর	ননন়ে	ছলো	উপন্াসগুনলর	মনধ্	অগবেত	মলিবম্শনণর	'নততাস	একনট	নদীর	
নাম	অন্তম	একনট	উপন্াস	।	একনট	নবনরে	অঞ্নলর	জীবননচত্	এোনন	ধরা	পন়ন�,	
এই	নততাস	নদীর	ছকানলই	অন্্জ	ছজনল	জানত	লানলত,	এনদর	ছপনটর	ছোরাক	
ছজাগা়ে।	নদীর	ছস্রানতর	ছজা়োর	ভাটার	মনতাই	এনদর	জীবনন	সুে	দুতঃনের	ছজা়োর	
ভাটা।	নততানসর	কূনল	ছবনচ	থাকা	মানলানদর	নদীর	সনঙ্গ	নারীর	টান।	নদী	অনুকূনল্	
জীবন	আর	নদীর	প্রনতকূলতা়ে	মরণ।	জন্,	মতৃু্ -নববাহনক	ছকন্দ্র	কনর	মানুনের	সাধারন	
জীবন।	দুই	পলিীবালক	ও	তানদর	জীবননর	ক্ষুদ্র	ক্ষুদ্র	কানহনী	ননন়ে	গন়	উনিন�	সমগ্র	
উপন্াসনট।	‘	নততাস	একনট	নদীর	নাম	'	শুধু	অনন্তাই	দানব	না,	অন্্জ	মানুনের	
অন্নরর	�নবনটনকও	স্পটি	কনর	ছতানল	।	উপন্ানসর	অগ্রনতর	সানথ	সানথ	এনদর	
হৃদ়েস্প্দন	ছরানা	যা়ে।	একনট	মানবনগাষ্ঠীর	জীবন	যাত্ার	স্ব়েং	সম্পূন্শ	নচত্	।	তানদর	
জীবননর	ট্ানজক	পনরননত	সবনমনলন়ে	উপন্াসনটনক	একনট	আলাদা	মাত্া	এনন	নদন়েন�।	
আলাদা	কনর	ছকাননা	চনরত্	ন়ে	একনট	সম্প্রদান়ের	সুে	দুতঃনের	ছরাজনামচা	যা	ছথনক	
আমরা	এই	সম্প্রদান়ের	1	প্রনতনট	মানুনের	কথা	জাননত	পানর	নকনরার,	সুবল,	অনন্,	
বনমালী	প্রভৃনত	চনরনত্র	মনধ্	তার	কলনমর	মাধ্নম	বাংলা	মানলা	জীবননর	ছয	�নব	
এঁনকন�ন	তা	সনত্ই	অসাধারন।

নদী	তীরবত্শী	বা	উপকূনলর	মৎসজীনব	ছজনলনদর	জীবন	েুবই	িুঁনকপূন্শ	।	তারা	নদী	
ছথনক	সারাব�র	মা�	ধনর	এবং	তা	পাশ্বত্শী	ছকাননা	বাজানর	নবনরি	কনর	ছসই	অনথ্শর	
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বোরা	তানদর	জীবন	জীনবকা	ননব্শাহ	কনর।	ি়,	জল,	তুফান	সমতি	প্রনতকূল	পনরনবনর	
নননজনদর	জীবননক	বানজ	ছরনে	নদীনত	মা�	ধরনত	ছযনত	হ়ে।	তানদর	সহা়ে	সম্বল	
বলনত	থানক	একটা	ছনৌকা	আর	জাল	যা	আবার	কেননা	কেননা	অন্	মানিনদর	মনধ্ও	
ভাগাভানগ	কনর	নননত	হ়ে।	আর	এমনই	দৃশ্	ছদো	যা়ে	‘পদ্ানদীর	মানি'	আর	'নততাস	
একনট	নদীর	নাম'	উপন্ানস।

পদ্ানদীর	মানি	উপন্ানস	আমরা	পদ্া	সংলনে	মানিনদর	জীবন	জীনবকার	ছয	স্বরূপ	
ছদেনত	পাই	কুনবর	ও	ধনঞ্জ়ে	ছদবীগনঞ্জর	মাইল	ছদন়ক	উজানন	মা�	ধরনত	যা়ে।	
মা�	ধরার	জন্	তানদর	উপযুতি	সাজসরঞ্জাম	ও	ছনই।	ি়	তুফান	যাই	ছহাক	সমতি	
ি়	তুফাননক	নপ�নন	ছফনল,	ছরাগ	ছরাক	দূনর	ছরনে	নদীনত	মা�	ধরনত	যা়ে।	কারন	
ছস	জানা়ে	-

“	এতব়	পদ্ার	বুনক	জীনবকা	অজ্শন	করা	তার	মনতা	গরীব	ছজনলর	পনক্ষ	দুতঃসাধ্	
ব্াপার।	ধনঞ্জ়ে	যদুর	ছজা়াতানল	ছদও়ো	ব্বস্থা়ে	ছয	মা�	পন়	তার	দু-নতন	আনা	
ভানগ	কানরা	সংসার	চনল	না।	উপাজ্শান	যা	হ়ে	এই	ইনলনরর	মরসুনম।	ররীর	থাক	
আর	যাক	এই	সম়ে	একনট	রাতও	�নর	বনস	থানকনল	চলনব	না।

অথ্শাৎ	পদ্াপানরর	ছজনল	পা়ার	মানুেগুনলর	জীনবকা	হল	মা�	ধরা,	মানিনগনর	করা।	
ছকাননা	মনত	সংকীন্শ	পনরনধর	মনধ্	মাথা	গুনজ	থাকনত	হ়ে	তানদর।	োনদ্র	চানহদা	
ছমটানতই	তানদর	জীবন	দুতঃসহ	হন়ে	ওনি।	আর	ছসই	জীবন	জীনবকার	দুতঃসহ	নচত্	
এোনন	রূপান়েত	।	উপন্াসনটনত	একনট	নবনরে	অঞ্নল	বসবাসকারী	ছজনলনদর	জীবন	
জীনবকা	সংগ্রানমর	কানহনী	পদ্ার	মা�	ধরা	নতুবা	পদ্ার	বুনক	ছনৌকা	চালাননা	এনদর	
ঐনতহ্যবাহী	জীনবকা।	ননন্বনগ্শর	নহন্দু	ও	ছবর	নক�ু	মুসলমান	ননন়ে	এই	বৃনত্তজীনব	
গন়	উনিন�।	এনদর	অথ্শ	উপাজ্শননর	প্রধান	মাধ্ম	হল	নদী	ছথনক	মা�	সংগ্রহ	কনর	
তা	স্থানী়ে	বাজানর	নবনরি	করা।	ছযমন	এই	৪উপন্ানস	ধনঞ্জ়ে	ছনৌকার	মানলক	হও়োই	
ছস	কুনবর	আর	গনননরর	ধরা	মান�র	অনধ্শকটা	ভাগ	ছপত	তারা।	ছসই	মা�	ছদবীগনঞ্জর	
বাজানর	নবনরি	করত	তারা।	আর	ছনৌকা	চালানত	শুধু	ছ�নলরা	ন়ে	ছমন়েরাও	একানজ	
জন়ত।	সুতারাং	উপন্ানস	জীবন	জীনবকার	এক	ননম্শম	নচত্	আমরা	এোনন	উপলনধি	
কনর।

এনদনক	অগবেত	মলিবম্শনণর	'নততাস	একনট	নদীর	নাম'	উপন্ানসপাই	নততাস	একনট	
মািানর	নদী	যা	কেননা	শুনকন়ে	যা়ে	না।	এই	 নততানসর	পান়ই	ছজনলনদর	বাস	
ছসোননই	ন�ল	নকনরার	আর	সুবল	নানম	দুই	বালক।	নকনরার	ছবর	সছিল	ছজনল,	
তার	ছনৌকা	আন�	জাল	আন�।	নকন্তু	সুবলনদর	অবস্থা	ছতমন	ভাল	না।	তার	নননজর	
একটা	ছনৌকা	ছনই,	নকনরানরর	ছনৌকানত	কাজ	করত	সুবল।	বন়া	গানঙ্গর	মনধ্	মা�	
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ধরনত	ছযত	তারা।	এই	নততাস	ছথনক	নক�ুটা	দূনর	আনরকনট	ছ�ানটা	নদী	আন�	নবজ়ে	
ছয	নদীনত	বচত্	মানস	জল	প্রা়ে	শুনকন়ে	যা়ে।	তেন-

“কটা	চুননাপুনট	�া়া	নক�ুই	ছজানট	না”

তেন	ছসোনকার	ছজনলরা	ব়ই	নবপনদ	পন়।	তারা	মা�	ধনর	যা	উপাজ্শন	কনর	
তানত	তানদর	সনিকভানব	জীবন	অনতবানহত	হ়ে	না।	সুবনলর	বউ	সুবলনক	নানাভানব	
জীনবকা	অজ্শননর	পথ	ছদনেন়েন�ল।	ছকাননা	একসম়ে	ছদো	যা়ে	বুন়া	নপতার	মা�	
ধনর	যা	উপাজ্শন	কনর	তানত	ছপট	না	চলা়ে	অনন্নক	বান়	ছথনক	ছবর	কনর	নদনত	
বাধ্	হ়ে	বাসন্ী।	সমগ্র	উপন্াস	পানি	জানা	যা়ে	ছজনলনদর	জীবননর	একমাত্	জীবন	
জীনবকা	মা�	ধরা।	এটাই	তানদর	জীবননর	ছবঁনচ	থাকার	একমাত্	পন্থা।

এই	অন্্জ	ছজনল	সম্প্রদান়ের	জীবন	অননক	দুতঃে	কনটির	মধ্	নদন়ে	কানট	।	দানরদ্রতা	
ছযন	প্রনত	মুহূনত্শ	গ্রাস	কনরন�	এনদর।	উপন্ানস	ছদো	যা়ে	কুনবর	তার	প্রচণ্ড	অসুস্থতা	
ননন়েও	বে্শার	সম়ে	পদ্ার	বুনক	মা�	ধরনত	যা়ে।	আর	তা	ছথনক	উপানজ্শত	অথ্শ	ননন়ে	
�নর	ছফনর,	�নর	তার	স্তী	মালা	ও	এক	নপনসমা	আন�ন।	চাল,	েুদ	এসব	ছেন়ে	
ছকাননারিনম	নদন	কানট	তানদর।	গননর	যেন	ছসই	কুনবনরর	কান�	বনল	-

“	হীরু	জ্ািা	�ন	নদব	?	জ্ািানর	তুই	নচনস	না	কুনবর	নবহানন	�নর	নফর,	যা	রমু,	
বউ	ক়ে	চাল	বা়ন্	!	োও	আইিা	কলা,	ভর	রানত	জাইগা	�ুনমর	লাইগা	চক্ষু	আধার	
দ্ানহ	চাল	বা়ন্	!”	...

এ	অংনরই	অনুনম়ে	ছয	তারা	দুনবলা	দুনটা	োবানরর	জন্	প্রনত	মুহূনত্শ	ল়াই	কনর	
চনলন�।	বে্শার	সম়ে	যেন	নদীর	দুকূল	�ানপন়ে	যা়ে	তেন	এই	ছজনলনদর	জীবন	অনত	
কটিকর	হন়ে	ওনি।	এনক	তানদর	�নরর	�াউনন	নিক	ছনই	আর	তার	মনধ্	বে্শার	জনল	
সারা	মাস	ওই	নভনজ	স্থানন	বসবাস	করার	জন্	নবনভন্ন	ছরাগ	ছরানক	পন়	তারা।	
কুনবনরর	একনট	ছ�নল	সন্ান	হও়ো়ে	ছস	েুনর	হবার	বদনল	তানক	কী	োও়োনব	ছসই	
নচন্া়ে	মরগুল	হন়ে	ওনি।	কারন	বে্শার	এই	একনট-	দুনট	মাস	বানদ	সারাব�র	তানদর	
রুনজ	ছরাজগানরর	ছতমন	ছকাননা	মধ্াম	ছনই	ছনৌকা	চালাননা	আর	জাল	ছবানা	�া়া।	
পদ্ানদীর	মানির	গ্রাম্	জীবননর	চরত্গুনল	সুনে	দুতঃনে	পারাপানর	থাকনলও	ছকউ	
কাউনক	আনথ্শক	সাহানয্রহাত	বান়ন়ে	ছদ়ে	না।	একমাত্	ছহানসন	নম়ো	আর	অনন্	
�া়া	ছকউ	ব়নলাক	ন়ে।	তনব	গ্রানমর	 নহন্দু	মুসলমাননর	ধম্শ	যতই	পৃথক	ছহাক	
সবনথনক	একটা	বন়া	অধম্শ	সকনলই	তারা	সমভানব	পালন	কনর	তা	হল	দানরদ্র।	
মা�	ধরার	সংগ্রাম,	পুত্লানভর	আন্দ	ছবদনা,	রনথর	উৎসব,	বে্শার	বন্া,	ররনতর	
আগমন,	আনশ্ননর	িন়র	নবপয্শ়ে	এসনবর	ছপ্রনক্ষনত	উপন্ানসক	ছকতুপুর	গ্রানমর	
মানলন্ম়ে	দানরদ্র	জীবননর	বাতিবতানক	নবশ্াসনযাগ্	কনর	ছতানলন।	উপন্ানসর	পঞ্ম	

উপন্ানস	ছজনল	জীবন:	প্রসঙ্গ	পদ্া	নদীর	মানি,	নততাস	একনট	নদীর	নাম
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পনরনছিনদ	ছদো	যা়ে	-

“ি়	শুরু	হল	তার	সনঙ্গ	নটনপ	নটনপ	বনৃটি	বন়া	বন়া	ম়	ম়	রনব্দ	মটনক	ছজনলপা়ার	
অনধ্শক	�নরর	চাল	ছভনঙ্গ	প়ল	ছজনলপা়ার	মানুেজন	এভানবই	ছ�োন�নে	কনর	
তানদর	জীবন	অনতবানহত	কনর।	ছজনলপা়ার	�নর	�নর	নরশুর	কান্না	কেননা	বন্	হ়ে	
না।	ছবঁনচ	থাকা	ন়ে	নটনক	থাকাটাই	এনদর	কান�	চ্ানলঞ্জ	হন়ে	দাঁ়া়ে।

অন্্জ	মানলানদর	সংস্ৃনতর	পনরবত্শন	�টার	সনঙ্গ	সনঙ্গ	নততানসর	বুনক	চর	ছদো	
নদল।	এই	দুনট	নবপয্শ়েনক	ছকন্দ্র	করনর	এনদর	পনরবত্শননর	ছস্রাত	বন়ে	ছগল	।	মানলা	
সম্প্রদান়ের	নবপয্শ়েনক	আনরা	�নীভতূ	কনর	ছতানল	দানরদ্র	।	নততানসর	তীরবত্শী	ছজনল	
সম্প্রদান়ের	জীবন	নততানসর	উপর	ননভ্শররীল	।	তানদর	জীবনন	অভাব	দানরদ্র	গান�র	
বাকনলর	মনতা।	দুমুনটা	অনন্র	জন্	তানদর	ননত্	সংগ্রাম	।	উপন্াস	পানি	ছদো	
যা়ে	 সুবনলর	 মনতা	 অনন্	 ন়ে,	 ছস	 আর	 পাঁচটামানলানজনলর	 ছথনক	 আলাদা।	
প্রনতকূলতার	মনধ্	তার	জন্	এবং	মান়ের	মৃতুর	পর	প্রনতকূলতার	সানথ	ল়াই	কনর	
তার	ছবঁনচ	থাকা-ছবন়	ওিা।	বলা	যা়ে	কল্পনা	প্রবন,	সুদূনরর	প্র়োসী	ভানব	মানলানদর	
জীবন	ছথনম	থানক	না।	নদীর	ধারার	মনতা	তা	বইনত	থানক।	ছকাননা	মানলন্	তানক	
স্পর্শ	করনত	পানর	না।	এই	ছজনলনদর	প্রনতনট	পদনক্ষনপ	দানরনদ্রর	কনিন	বাতিনবর	
সম্ুেীন	হনত	হন়েন�	আর	উপলনধি	কনরন�	দানরনদ্রর	প্রভানব	পাও়ো	না	পাও়োর	
ছবদনানক।	আর	এই	ছজনলনদর	দানরদ্রমুের।	বা	দানরদ্র	নপন়ত	জীবন	প্রনতমুহূনত্শ	
বাতিবতার	কনিন	ছব়াজানল	আবদ্	হন়েন�।	উপন্ানস	যেন	সুবল	বনলন�ন-

“ভানগদার	নহসানব	ছনও

আর	তার	বউ	বনল	-

“হানতর	টাকাকন়	েরচ	হই়ো	 নগন়েন�।	সামনন	দুরন্	আোঢ়	মাস	ছস	 নননজ	কী	
োইনব?	বউনক	নক	োও়োইনব	সুতারাং	এই	ছজনল	জীবননর	একটাই	ছরাজগানরর	পথ	
তা	হল	মা�	ধরা,	ছনৌকা	চালাননা,	বা	ছকউ	ছকউ	চাে	বাস	কনর	থানক।	তনব	তানদর	
প্রধান	জীনবকা	মা�	ধরা,	আর	শুধু	মাত্	মান�র	উপর	ভরসা	কনর	থাকা।	এই	ছজনল	
জানতর	জীবন	অনধকাংর	সম়েই	দানরনদ্রর	�ন	কানলা	অন্কানর	ছননম	আনস।

নততাস	নদীর	ছজা়োর	ভাটার	মনতাই	এনদর	জীবনন	�নট	সুে	দুতঃনের	ছজা়োর	ভাটা।	
এনদর	বলনত	ছজনল	সম্প্রদান়ের	মানুনের	কথা	বলা	হন়েন�।	নততাস	নদীর	জলনস্রাত	
নততাস	পানরর	মানলানদর	রতি	ছস্রানতর	সানথ	নমনর	আন�।	তাই	নততানসর	মরনণর	
অথ্শ	এনদরও	মরণ।	উপন্ানসর	অংনর	ছদো	যা়ে	নততাস	এনদর	সুে	দুতঃনের	সঙ্গী।	
এোনন	সুেও	ছযমন	আন�	দুতঃেও	আন�।	আবার	দুতঃেনক	অনতরিম	করার	উপা়েও	
আন�।	নকন্তু	প্রকৃনত	প্রনতকূল	হনল	নততাসও	তেন	অসহা়ে	হন়ে	পন়।	তেন	দুতঃেনক	
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অনতরিম	করার	আর	ছকাননা	উপা়ে	থানক	না,	মানলানদর	ছবঁনচ	থাকার	আশ্াসটুকু	
থানক	না।	নততানসর	প্রানস্প্দন	নততাস	তীনরর	মানুেনক	এই	ভানবই	বাঁনচন়ে	রাোর	
ছচটিা	কনরন�।	ঔপন্ানসক	এোনন	মানুনের	সনঙ্গ	নদীর	এক	অনছিদ্	সম্পক্শ	গন়	
তুনলন�ন।	নততানসর	এই	চনরত্	নততাসপানরর	মানুেগুনলর	মনতাই।	নততাস	মািানর	
নদী,	ছম�না	পদ্ার	নবনভনেকা	তার	মনধ্	না	থাকনলও	-

“	তার	কূল	ছজা়া	জল	বকুভরা	ছঢউ,	প্রানভরা	উচ্ছাস	দুটি	পলিীবালক	তানক	সাতঁরাই়ো	
পার	হইনত	পানর	না।	আবার	ছ�ানটা	...

ছনৌকা়ে	ছ�ানটা	বউ	নন়ো	মানি	ছকানওনদন	ওপানর	যাইনত	ভ়ে	পা়ে	না	নততাস	আবার	
ননষ্ঠুরও	ন়ে।	তাই	নততাস	পানরর	মানলারা	রাত	নবনরনত	যেন	জাল	ননন়ে	নদীনত	
যা়ে	তেন	মানলা	বউনদর	ছকাননা	নচন্া	থানক	না।	এই	নদীর	সানথ	নততাস	পান়র	
ছয	হৃদ়োনত্মক	বন্ন	বতনর	হন়েন�	টা	ছদোননা	হন়েন�	আনলানচ্	'নততাস	একনট	নদীর	
নাম	'	উপন্ানস।

অপরনদনক	উপন্ানস	ছপ্রম	ও	পারস্পানরক	সং�ানতর	এক	নচত্	রূপান়েত	হন়েন�।	
নততানসর	 পান়	 মানলানদর	 মনধ্	 একজন	 ন�ল।দীননাথ	 মানলার	 কমব়েসী	 ছমন়ে	
বাসন্ী।	আর	বাসন্ীর	গ্রানমই	ন�ল	নকনরার	আর	সুবল	নানম	দুজন	ডাননপনি	কমব়েসী	
ছ�নল।	এরা	দুজনন	নমনল	বাসন্ীর	ব্রতর	জন্	ছচৌ়োনরর	বাননন়ে	ছদ়ে।	বচত্	মানসর	
মািামানি	সমন়ে	ছদাল	ছেলার	সম়ে	বানঁররাম	ছমা়নলর	গানঙর	রা়েত	নহসানব	নকনরার	
সুবলরাও	ডাক	পা়ে	।	ছদাল	ছেলনত	নগন়ে	এক	তরুনী	নকনরারীর	সানথ	সুবনলর	
ছচাোনচানে	হ়ে,	নকনরারনক	রং	মাোনত	নগন়ে।	এরপর	বাঁনররাম	ছমা়নলর	বউন়ের	
ছপৌরানহনত্	নকনরার	ও	ওই	ছমন়েনটর	মালা	বদল	হ়ে।	তার	বাবা	মা	তানক	ছনৌকা়ে	
তুনল	ছদ়ে	।	মাি	পনথ	ছনৌকা়ে	ডাকানত	হ়ে,	আর	তানদর	ছনৌকা	যেন	নততানসর	
ছমাহনা়ে	ছপৌঁ�া়ে	তেন	নকনরার	তার	বউনক	নচননত	পানর।	নকনরানরর	ছচাে	লাল	
হন়ে	ওনি	ও	নতলক	সুবলনক	বনল	নকনরার	পাগল	হন়ে	ছগন�।	অথ্শাৎ	উপন্ানসর	
�টনা	ধারার	মনধ্	ছপ্রনমর	ছয	বাতাবরন	�নটন�	একই	সনঙ্গ	পারস্পানরক	বে্দ	ও	
সং�াতও	আমরা	ছদেনত	পাই।

এরপর	পদ্ানদীর	মানি	উপন্ানস	নবনচত্	দাম্পত্,অগবধ	ছপ্রম,	মানননকর	উপন্াস	
গুনলর	অন্তম	নবে়ে।	উপন্ানস	মাননক	-	কনপলা,	কুনবনরর	অগবধ	ছপ্রমনক	পনরননতর	
নদনক	এনগন়ে	নদন়েন�ন।	আর	এই	কুনবর	মানির	জীবনন	কনপলা	পদ্ার	মনতাই	চঞ্ল	
মুনতির	আশ্র়ে।	ছস	বনল	বা	মাননক	জাননন়েন�ন	“	নদীনক	ছস	ব়	ভানলাবানস,	নদীর	
বুনক	ভানস়ো	চলার	মত	সুে	আর	নাই	এমনই	আকে্শন	ছস	পা়ে	কনপলার	মনধ্।	
কারন	অবশ্ই	ছকবল	কনপলার	স্বভাব	ন়ে,	মালার	পঙ্গুতাও	তার	প্রধান	কারন।	আচিয্শ	

উপন্ানস	ছজনল	জীবন:	প্রসঙ্গ	পদ্া	নদীর	মানি,	নততাস	একনট	নদীর	নাম
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গনতরীলতা়ে	ছয	কুনবর	চাঞ্ল্	অনুভব	কনর,	পদ্ার	বুনকর	প্রনত	ছয	অনমা�	আকে্শণ	
তা	মালা	নদনত	পানর	না।	ছকৌতুকম়েী	কনপলার	প্রনতই	তাই	তার	অনমা�	আকে্শণ-

“	ছদহ	ছযন	উথনল়ো	উনি়োন�	কনপলার,	বে্শার	পদ্ার	মনতা	"

বস্তুত	কনপলার	প্রনত	তার	ছয	মননাভাব	তা	নিক	অগবধ	আসনতি	ন়ে।

তা	মুতি	প্রমত্তা	পদ্ার	সনঙ্গ	কুনবনরর	গূঢ়	সম্পনক্শরই	এক	মাননবক	প্রনতফলন	।

*	পদ্া	নদীর	মানি'	উপন্ানস	মূে্	নবে়ে	নদীর	প্রনত	এক	ঐকানন্ক	আনবগ	ও	প্রীনত,	
এ�া়া	কনপলা	-	কুনবনরর	সানথ	ছপ্রনমর	সম্পক্শ	এবং	ছহানসন	নম়োর	সানথ	সং�াত।	
ম়েনাবেীপনক	ছকন্দ্র	কনর	ছহানসন	নম়োর	প্রভুবে	নবতিার	বা	ম়েনাবেীপনক	তার	উপনননবর	
কনর	ছতালার	প্র়োস	মনন	হনলও	মুে্ত	এোনন	প্রনতফনলত	হন়েন�-	প্রকৃনতর	নবরুনদ্	
মানুনের	অনবরাম	ল়াইন়ের	প্রনচটিা।	বারংবার	এই	ছহানসন	নম়োর	সানথ	উপন্ানসর	
নবনভন্ন	চনরনত্র	সং�াত	ছদো	নদন়েন�	।	বস্তুত	ম়েনাবেীপ	ছথনক	রাসুর	পানলন়ে	আসার	
�টনানক	ছকন্দ্র	কনর	ছকতুপুনরর	মানুনের	চাঞ্ল্	এবং	পীতম	মানি	নকুল,	রাসু,	কুনবর	
এনদর	সানথ	ছহানসন	নম়োর	বেন্দর	দৃশ্	ছদো	যা়ে।	এ�া়া	উপন্ানসর	নবনভন্ন	�নত্ও	
আমরা	এমন	দৃশ্	ছদেনত	পাই।

প্রকৃনত	ও	মানুনের	অনবরাম	সংগ্রানমর	কানহনী	যা	বাংলা	সানহনত্	প্রা়ে	নবরল।	'নততাস	
একনট	 নদীর	 নাম',	 'গঙ্গা',	 নততিা	 পানরর	 বৃতান্	 ইত্ানদ	 হানত	 ছগানা	 উপন্ানস	
ম়েনাবেীপনক	ছকন্দ্র	কনর	পদ্া	তীরবত্শী	অঞ্নলর	জীবন	যাত্া	ও	ছপ্রমভাবনার	এক	
স্বত্রিতার	বীজ	নননহত	ছরনেন�ন।	উপন্ানস	বলা	হন়েন�-

“ছনৌকা	ভাসমান	কচুনরপানা,	আকানরর	পানে	ছম�	ভানস়ো	চনল়োন�	তবু	নদী	�া়া	
সবই	বাহুল্।”

পদ্ার	নান়ের	মনতাই	কনপলা	ছভনস	এনসন�ল	কুনবনরর	সংসানর।	আর	ছহানসন	নম়োর	
সানথ	ম়েনাবেীনপ	বসবাস	আর	সং�াত	মুের	পনরনবনর	অনন্	হন়ে	উনিন�	সমগ্র	
উপন্ানসর	কানহনী	বৃনত্ত।

সমানজর	এক	প্রানন্	অথ্শাৎ	নদী	তীরবত্শী	অঞ্নল	বসবাসকারী	এই	সমতি	অনন্বাসী	
মানুে	নচরকালই	সমানজর	উচিনরক্ষা	ছথনক	বনঞ্ত	হন়ে	আসন�।	এনদর	মনধ্	নরক্ষার	
প্রবনতা	েুবই	কম	ছদেনত	পাও়ো	যা়ে	।	অন্ন	আর	ছবঁনচ	থাকার	রসদ	টুকু	ছজাগা়	
করানতই	তানদর	জীবনন	দানরদ্র	দুতঃে	কনটির	ছয	তীব্র	দূনয্শাগ	ছননম	আনস	তানত	নরক্ষা	
এক	দুষ্প্রাপ্	নবে়ে	হন়ে	ওনি।	এমনই	ছজনলমানি	বা	অনন্বাসী	মানুেনদর	দৃটিান্	যা়ে	
‘পদ্ানদীর	মানি'	আর	'নততাস	একনট	নদীর	নাম'	উপন্ানস।

অনতপ্রাকতৃ	রনতির	প্রনত	নবশ্াস	ভ়ে	ও	আনুগত্	ছথনক	নবশ্াস	-	সংস্ার	ও	ছলাকাচানরর	
জন্	হ়ে।	পদ্া	তীরবত্শী	মানিনদর	জীবন	এই	ধারনা	ছথনক	ব্নতরিম	ন়ে	।	কানঙ্খত	
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বস্তুনক	কান�	পাও়ো	এবং	অনাকানঙ্খতনক	দনূর	সনরন়ে	রাোর	জন্	তারা	নবশ্াস	সংস্ার	
ছমনন	চনল	।	তাই	এই	উপন্ানস	ছদো	যা়ে	জন্	সংরিান্	নবশ্ানসর	বরবতী	হন়ে	
আশ্র়ে	ননন়েন�,	মালা	আতুন়	�নর।	এনদর	সংসানর	ছমন়েরা	অমঙ্গল	হনব	বনল	ছনই	
বা	না	রনব্দর	পনরবনত্শ	হ্যাঁ	সূচক	রব্দ	ব্বহার	কনর।	ছযমন	-	গনননরর	বউন়ের	মুে	
ছথনক	ছরানা	ছগন�	'	চাল	বা়ন্।	আবার	বৃহস্পনত	বার	বা	লক্ষীবানর	কাউনক	চাল	
নদনত	ছনই	ছসই	সংস্ার	তারা	ছমনন	চনল।	আবার	ছকাননা	মুসলমান	ব্নতি	ছকাননা	
পানত্	জল	ছেনল	তা	ধুন়ে	রানেনত	হনব	এমন	কথাও	ছরানা	যা়ে।	এ�া়া	ছদো	যা়ে	
ি়	বৃনটি	বনন্র	জন্	ছমন়েনদর	�নর	�নর	নপঁন়	ছপনত	ছদও়ো	সংস্ার	পালন	এর	
উনদেশ্	বৃনটির	ছদবতানক	সন্তুটি	করা।	এোনন	‘হনরলুট	'	প্রথার	কথাও	বলা	হন়েন�।

উপন্ানসনজনলপা়া়ে	মানিনদর	মনধ্	রথযাত্া,	দূগ্শাপূজা,	ছদাল	উৎসব	উৎযাপননর	
পনরচ়ে	ছমনল।	ছ�ানটা	ছ�ানটা	ছমন়েরা	মানটর	পুতুল	ননন়ে	এবং	বাঁনর	বানজন়ে	আন্দ	
উপনভাগ	কনর	।	দূগ্শাপূজানক	উপলক্ষ	কনর	গ্রানমর	সকনল	িাকুর	ছদেনত	যা়ে।	রং	
না	থাকনল	রং	এর	বদনল	মানট	নদন়ে	তারা	রং	ছেলা	কনর।	এ�া়া	সনিক	ছলোপ়া	
না	ছরো়ে	তানদর	মনধ্	স্বাস্থ্	সনচতনতা	থানক	না।	তাই	তাই	ছরাগ	ছরাক	মৃতু্র	
কবনল	বারংবার	প়নত	হ়ে	।	নকন্তু	তানদর	নবশ্াস	-	সংস্ার	এক	গভীর	�াপ	ছফনল	
তানদর	প্রাত্নহক	জনজীবনন	।	ররীনর	ছকাননা	স্থানন	ব্াথা	ছপনল	তারা	চুন	আর	
হলুদ	 নমনরন়ে	ওই	স্থানন	 ছলপ	 ছদ়ে।	আবার	ব্াথা	কমানত	তারা	তামাক	পাতার	
ব্াবহারও	কনর।	সমগ্র	উপন্াস	জুন়	সমানজর	একটা	কুসংস্ানরর	নদক	পনরনলনক্ষত	
হন়েন�	যার	একমাত্	কারন	নরক্ষা	।	নততাস	একনট	নদীর	নাম	:	উপন্ানস	নততাস	
তীনরর	জীবন	যাত্ার	উচি-ননন্	ছভদানভদ	থাকনলও	ছজনল,	কৃেক,	অন্্জ	মানুেনদর	
মনধ্	একদা	ছসৌহাদ্পনূ্শ	সম্পক্শ	তনুল	ধরা	হন়েন�।	এমননক	নহন্দু	মসুলমাননর	ছভদানভদ	
ও	ছযন	এোনন	মুন�	ছগন�	আন্নরকতার	ছ�া়োই	।	এমন	দৃশ্	ছদো	যা়ে	কানদর	ও	
বনমানলর	আচরনণর	মনধ্।	উপন্ানস	ছদো	যা়ে-

“কানদর	তার	নানতনক	নবদ্ালন়ে	পািানব	না	-	পাচন	হানত	গরুর	নপ�ন	নপ�ন	মানি	
পািানব।	তার	অভ্ান্	ধারণা,	ছলোপ়া	নরেনল	অথ্শনলাভী,	�ুেনোর,	সুনযাগ	সন্ানী	
মানুে	বতরী	হনব	তার	নানত।

নকন্তু	�ানদর	বনল	-

“	তানর	নকতাব	হানত	নদন়ে	মতিনব	পািাইনবা'

ছরনে	ছস	প়ানরানা	করানত	রানজ	হ়ে।	�ানদর	বুনিন�	ছয	ছলোপ়া	না	নরেনল	
দুনন়োর	হাল	অবস্থা	নক�ুই	জানননত	পানরনব	না।	মানুেহইনত	পানরনব	না	“।	ছজনলনদর	
সুদী�্শ	সাংস্ৃনতক	ঐনতনহ্যর	মানি	এমন	নক�ু	প্রচনলত	নবশ্াস	ও	মূল্নবাধ	রন়েন�	যা	

উপন্ানস	ছজনল	জীবন:	প্রসঙ্গ	পদ্া	নদীর	মানি,	নততাস	একনট	নদীর	নাম
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তানদর	 জীবন	 ননব্শানহর	 নবনভন্ন	 ছক্ষনত্	 নবনরে	 কনর	 আচার	 অনুষ্ঠান	 ও	 উৎসব	
আন়োজননর	সানথ	একাত্ম	হন়ে	আন�।	ছযনহতু	তানদর	ওপর	নহন্দু	জনগননক	ছসবা	
করার	পনবত্	দান়েবে	অনপ্শত	তাই	তানদর	ছপরা	ছথনক	ছকাননারকম	নবচুনত্	এক	ধরননর	
পাপ	।	এই	ধরননর	আচার	অনুষ্ঠাননর	ঐনতহ্য	গন়	ওনি	নবনভন্ন	ধম্শী়ে	নবশ্াসনক	
ছকন্দ্র	কনর	।	পলিীগীনত,	বাউল	ভানট়োলী	এই	সমতি	নবে়েসমূহ	বদনন্দন	জীবনন	
তানদর	ঐক্	ও	সংহনতনক	এমনভানব	দৃঢ়	কনরন�	যা	তানদরনক	অন্নদর	তুলনা়ে	
আলাদা	সত্তা	নহসানব	প্রতীকান়েত	কনর।অণু-গনবেণার	নরনরানামনট	হল	-	উপন্ানস	
ছজনল	জীবন	 :	প্রসঙ্গ	-	 ‘পদ্া	নদীর	মানি',	 'নততাস	একনট	নদীর	নাম'।	স্বভাবত	
কারননই	এই	নরনরানামনটনক	সামনন	ছরনে	এবং	এর	নবে়েবস্তুর	সনিক	মূল্া়েণ	করার	
ছচটিা	কনরন�	।	অন্্জ	জীবন	বা	ছজনলজীবন	ননন়ে	কাজ	করনত	নগন়ে	পদ্ানদী	ও	
নততাস	তীরবত্শী	মানিনদর	জীবননক	�ননষ্ঠভানব	ছজননন�,	তুনল	ধরার	ছচটিা	কনরন�	
এই	ছজনলনদর	মা�	ধরা	মা�	চালান	ছদও়ো,	বাজানর	নবনরি,	ফন়নদর	অত্াচার,	
মানিনদর	অথ্শগননতক	পরাধীনতা,	মানিনদর	বনতি	জীবন	সারা	 ব�র	 ছরানগর	সনঙ্গ	
তানদর	ছয	ল়াই	তার	বাতিবনচত্।	অন্্জজীবন	 ননন়ে	আনলাচনা	করা	েুব	একটা	
সহজ	কাজ	ন়ে,	আমানদর	এই	নবশ্সংসানর	ছকাননা	নক�ুর	অন্	ছনই,	যা	নক�ু	আন�	
তা	হল	পথ	পনররিমা	অথবা	গনতম়ে	জীবন	।	ছস	জীবন	উচিনশ্রণীর	অন্গ্শত	ছহাক	
আর	ননন্নশ্রণীর	ছহাক	না	ছকন	তার	মূল্া়েণ	করা	েুব	একটা	সহজ	ন়ে।	এ	মহানবনশ্	
যনদ	উচিনশ্রনীর	অন্গ্শত	জীবননর	মূল্	থানক,	তাহনল	অনুন্নত	অথবা	ছজনল	জীবননর	
মূল্নবাধনকও	অস্বীকার	করা	যা়ে	না।

আনলাচনা	প্রসনঙ্গ	ছজনল	ছশ্রণীর	সম্বনন্	ত্বি	ও	তথ্	নভনত্তক	আলচনা	করা	হন়েন�	
তথাকনথত	নরনরানানমর	প্রন়োজনন	এবং	স্বভাবতই	ছসই	প্রন়োজননর	তানগনদ	নবনভন্ন	
কথা	সানহনত্নকর	নাম	এবং	তানদর	সৃটি	গ্রনন্থর	নাম	উনলিে	কনরই	আনলাচনা	পব্শনট	
ছরে	হন়েন�।	 নকন্তু	এই	আনলাচনা়ে	 ছরে	ন়ে	ভনবষ্যৎ	আগামীকানল	এই	 ছজনল	
জীবননর	উপর	আনরা	কত	নবনচত্	আনলাচনা	তা	বলা	যা়ে	না।	নকন্তু	উতি	নবে়েক	
আনলাচনা	কম্শ	 চলনতই	থাকনব।	নতুন	দৃনটিভনঙ্গনত	অনতসহজভানব	 ছয	আনলাচনা	
কনরন�	ছসনদক	ছথনক	বত্শমান	অণু	গনবেণা	পত্নট	কতোনন	স্বাথ্শক	হন়েন�	তা	বলা	
সম্ভব	না	হনলও	অণ	ুগনবেণা	কম্শনট	ছয	ছমৌনলক	তা	দানব	রানে।	উপসংহানরর	পনরবনত্শ	
পূনব্শাতি	নবে়েনটনক	মননর	মনননকািা়ে	আবদ্	ছরনে	আনলাচনা	অংর	ছরে	করন�।

গ্রন্থপনজি: :

আকর	গ্রন্থ	:
1.	 'পদ্ানদীর	মানি'	।।	মাননক	বন্দ্াপাধ্া়ে	।	করুনা	প্রকারনীম	কলকাতা	৯	৷৷	প্রথম	করুণা	

প্রকার	:	আগটি	২০১৭	।।	ISBN	:	978-81-8437-352-3
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2.	 'নততাস	 একনট	 নদীর	 নাম'	 ।।	 অগবেত	 মলিবম্শণ	 ।।	 সু্দর	 প্রকারনী	 ।কলকাতা।বই	 ছমলা	

২০১৯,৭০০০৭৩	।।	নবেতী়ে	সু্দর	সংস্রণ	:	বইনমলা	২০১৯

সহা়েক গ্রন্থ :-
১.		 ‘কানলর	প্রনতমা'	অরুণ	কুমার	মুনোপাধ্া়ে	(বাংলা	উপন্ানস	পচাত্তর	ব�র	১৯২৩-১৯৯৭)	

ছদ'জ	পাবনলনরং	কলকাতা	।।	ISBN	81-7612-427-3

২.		 বাংলা	সানহত্	পনরচ়ে।।	ডতঃ	পাথ্শ	চন্াপাধ্া়ে	।।	তুলসী	প্রকারনী	।।

৩.		 ‘মাননক	বন্দ্াপাধ্া়ে	সংে্া'	।।	ফু়োদ	।	মানসী	ছপ্রস	।।	চম্পাহানট,দনক্ষণ	২৪	পরগনা	।।

উপন্ানস	ছজনল	জীবন:	প্রসঙ্গ	পদ্া	নদীর	মানি,	নততাস	একনট	নদীর	নাম
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শুধু	বাংলানদর	ছকন,	সারা	পৃনথবীনত	এমন	ছকাননা	কনবনক	েুঁনজ	পাও়ো	মুরনকল,	
নযনন	নারীনক	ননন়ে	ছকাননা	না	ছকাননা	সমন়ে	একনট	কনবতা	রচনা	কনরননন।	এই	নারী	
ছসইসব	কনবনদর	সনঙ্গ	একটু	েনতন়ে	ছদেনলই	অনুভব	করা	যা়ে	ছকাননা	না	ছকাননা	
মাননবক	সম্পনক্শর	জ্ানমনতর	আধানর	আধানরত।	নকংবা	ছস	নারী	হনত	পানর	কনবর	
কান�	এনকবানরই	অনচনা	ছকাননা	কল্পনারী,	যানক	ননন়ে	কল্পনানলানকই	নানামানত্ক	
স্বনে	এবং	একটা	স্বনতির	আবনত্শ	আবনত্শত	হও়ো	চনল।	নকন্তু	ছয	ছকাননা	কনবর	কনবতা়ে	
উদ্ানসত	হন়ে	ওিা	ছসই	নারীর	এই	কল্পনা	এবং	বাতিব	দুনট	সত্তাই	অত্ন্	রকনমর	
সত্।

বাংলানদনর	জীবনানন্দর	অন্তম	উত্তরানধকারী	নবন়ে	মজুমদানরর	সারা	জীবনব্াপী	
কাব্	সাধনা়ে	এমন	কত	কল্পনারী	এবং	বাতিনবর	পনথ	চলা	নারীর	আনানগানা।	নবনভন্ন	
নবনভন্ন	নানম	নকংবা	নবনভন্ন	অনুভনব	তারা	নবনন়ের	সৃনটিরীল	মনননর	বোরা	এমন	ভানব	
উচিনকত	হন়ে	উনিন�	ছয,	আধুননক	বাংলা	কাব্	কনবতাচচ্শার	ছক্ষনত্	ছসইসব	নারীনদর	
উনপক্ষা	করনত	পানর	এমন	সাধ্	কার!

তনব	নবনন়ের	নচনত্ত	ছয	নারীর	জনন্	একটা	অনপক্ষা	বা	কল্পনা	ন�নলা	তা	একটা	
পনরণত	ব়েনস	এনস	গা়েত্ী	চরিবত্শী	রূনপ	আত্মপ্রকার	কনরন�।	আর	তানক	ন�নরই	
নবনন়ের	নারী	নবে়েক	নানা	ভাবনার	উচ্ছাস,	কেননা	তা	স্বনে	নকম্বা	কেননা	তা	এক	
ব্থাতুর	করুণ	আনবর	এননন�	নবনন়ের	জীবনন।	নারী	নবে়েক	ছসই	সব	স্বনে	ও	ব্থার	
নদকগুনল	েুঁনজ	নননত	গনবেণা	পত্	প্রস্তুত	করনত	সহা়েতা	ছনও়ো	হন়েন�	:

ক)	নবন়ে	মজুমদানরর	কাব্	সমগ্র	(দুই	েণ্ড),	ে)	নবন়ে	জীবনী	'অনশ্নী	তারার	কনব'গ)	
নবনভন্ন	জননক	ছলো	নবনন়ের	পত্-সম্ভার,	�)	নবনভন্ন	জননক	ছদও়ো	নবনন়ের	সাক্ষাৎকার	
এবং	 ঙ)	আনরা	 সহা়েতা	 ছনও়ো	 হন়েন�	 নবন়ে	 মজুমদানরর	উপর	 নননম্শত	একনট	
তথ্নচত্	এবং	নবন়ে	জীবন'	রীে্শক	একনট	নাটনকর।

উপনরাতি	 উপাদানগুনল	 ছথনক	 প্রাতে	 নানা	 তনথ্র	 নবচার-নবনলেেণ	 ও	আনলাচনা-	
সমানলাচনার	নভতর	নদন়ে	আমরা	এক	নতুন	নবন়ে	মজুদারনক	নচনন	নননত	পারনবা,	
নযনন	তার	কনবতা়ে	নারীনক	আনবষ্কার	করনত	ছচন়েন�নলন,	শুধু	আন্দ	ন়ে,	স্বনে	ও	
ব্থার	সমবেন়ে।

198

নবন়ে মজুমদানরর কনবতা়ে নারী ভাবনার ববনচত্র্
ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

নপ়োলী মন্ডল	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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ছসোনন	ছযমন	জীবননর	স্বাভানবক	ধম্শবরত	বজনবকতা	আন�,	ছতমনন	তার	পারাপানর	
আনরা	আন�	কেননা	ছসই	নারীর	সানন্ননধ্	এনস	কনবর	ছচতনা়ে	ফুনট	ওিা	আন্দ,	
নকংবা	নবোনদর	নানা	টুকনরা	টুকনরা	ছক্ষত্গুনল।	নবনন়ের	প্রথম	কাব্গ্রন্থ	'নক্ষনত্র	
আনলা়ে।	 জীবনানন্দর	 প্রভাব	 এ	 কানব্র	 কনবতাগুনলর	 অ্দনর	 অ্দনর	 ছযন	
আবহসংগীনতর	মনতা	ছবনজ	চনলন�।	তনব	এ	কানব্	নবন়ে	মজুমদার	ছয	নারীনদর	
�নব	এঁনকন�ন,	তানদর	সনঙ্গ	জীবনানন্দর	বনলতা	 ছসননর	একটা	মূলগত	পাথ্শক্	
আন�।

সানহনত্র	ইনতহাস	বনল,	জীবনানন্দর	নযনন	বনলতা	ছসন,	বাতিনব	তার	একটা	অনতিবে	
ন�ল।	নকন্তু	নক্ষনত্র	আনলা়ে'-এর	অন্গ্শত	কনবতাগুনলনত	ছয	নারীনদরনক	-	

(ক)	'তুনম'	(উনন্াচননর	গান)	

(ে)	'দূরাগতা'	(নচরনদন	একাএকা)

(গ)	'তানক'	(ছস),	এবং

(�)	'মননালীনা'	(ছকন	মননালীনা)	প্রভৃনত	সনম্বাধনন	নচনত্ত	কনরন�ন।

বাতিনব	তানদর	ছকাননা	অনতিবে	আন�	বনল	এমন	ছকাননা	নননদ্শটি	তথ্	ছকাথাও	পাও়ো	
যা়ে	না।	নকন্তু	এইসব	কল্পনারীনদর	সনঙ্গ	কনব	নবনন়ের	ছয	মাননবক	সম্পনক্শর	বহুমানত্ক	
ওিাপ়া	তা	পািকনক	েুব	সহনজই	নবনস্মত	কনর।	'উনন্াচননর	গান'	কনবতা়ে	ছদো	
ছগল	যানক	 নবন়ে	 'তুনম'	 বনল	সনম্বাধন	কনরন�ন	 ছস	নারী	 ছকাননা	উধাগুনলানকর	
বানস্দা	নন।	কল্পনারী	হনলও	নতনন	বাতিনবর	রূঢ়	পনথ	ছহঁনট	চনলন।	নবে়েী	উৎপাত	
ছযোনন	সত্।	কনব	নলনেন�ন	-

	“তুনম	ছতা	কথা	বনলা,	জীবন	প্রত্হ	

সকাল	নবনকনলর	ছয	ছচনা	গনদ্

নলনেত	এপ্রথমকরূনপ,	তুনম	ছতা	অহরহ

হাঁটন�া	রূঢ়	ছসই	নভন়র	মনধ্।	

সকাল	চুমু	ছেনল	ছয	সা়া	উনবেল,

ছস	থমথনম	ছবাধ	আনন	নদনান্,

যানদর	ননম্শম	নবে়েী	উৎপানত	

দী�্শ	গুরুপানক	হৃদ়ে	লোন্।”1

জীবনানন্দর	সনঙ্গ	তার	নারীনদর	ছয	সম্পক্শ,	ছসোনন	�ৃণা	ন�ল;	ভানলাবাসা	ন�ল।	
ন�ল	আনরা	কত	অনুভনবর	আনানগানা।	আর	নবনন়ের	 'নচরনদন	একা	একা'	রীে্শক	
কনবতা়ে	ছদো	ছগল	একাকীনবের	ছকাননা	অবনরানধ	ছথনক	নতনন	ছকাননা	এক	দূরাগতা	

নবন়ে	মজুমদানরর	কনবতা়ে	নারী	ভাবনার	ববনচত্্
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নারীর	ডানক	সা়া	নদন়ে,	তার	নদনক	নতমুনে	তানকন়েন�ন।	যার	সানন্ননধ্	কনব	নননজর	
অতীত	মনন	মনন	ছেলা	কনরন�ন	অনবরত-

'দূরাগতা,	ভুল	বুনিানানকা।	

	তুনম	যনদ	পানর	ব'ছস	থানকা,

মনন	ছননম	আনস	তনব	জীবননর	সব	ব্থ্শতা,	

সব	গ্ানন,	সব	অপরাধ;

নননজর	অতীত	ননন়ে	ছকন	ছযন	মনন	মনন	ছেনল,	দূরাগতা।2

নবনন়ের	কনবতা়ে	কেননাবা	রূপকথার	সনূত্	এনসন�ন	ছসইসব	নারী	কঙ্কাবতী,	পদ্মালা,	
রনঙ্খনীমালার	 মনতা	তরুণীরা।	কল্পরানজ্	কনব	শুননন�ন	পৃনথবীর	 সব	স্বনে	তেন	
ছসইসব	কুমারীর	মুনের	আশ্রন়ে	পূণ্শতা	ছপনত	চা়ে।

মননানবজ্ান	বনল,	পুরুনের	জীবনন	নারীর	ভূনমকা	তানক	রিমর	পূণ্শ	কনর	ছতানল।	
বররনব	মান়ের	ছনেহ,	ছযৌবনন	নারীর	ছপ্রনমর	মনধ্	ছয	ছসৌ্দয্শ	ও	রহস্যম়েতা	রন়েন�,	
তা	স্বাভানবক	কারনণই	ছয	ছকাননা	কনবর	কনবতা়ে	মূত্শ	হন়ে	উিনত	পানর	কেননাবা	
ছরামাননটক	আনবনরর	আধানর।	নবন়ে	তার	ছযৌবননর	প্রথমলননে	নক	এক	ছরামাননটক	
আনবনর	ছভনস	তার	ডাক	শুননন�ন,	তার	ছকাননা	স্বননের	মানি।	নতনন	নলনেন�ন-

"হ়েনতা	অননক	বার	ছডনকন�	স্বননের	মানি,

ছকবল	�ুনমর	ছ�ানর	ডানক	ছস,	ছডনকন�।

একনদন	চুনপ	চুনপ	কান�	যনদ	ছযনত	পানর	ছজনগ	থাকা	অবসনর	ন়ে-

	ছজ্াৎনোর	নননচ	তার	�ুনমর	সম়ে!”3

কনবর	কল্পনলানক	ছজনগ	ওিা	ছসই	নারী	রিমর	রূপ	ছপনত	থানক	ছকাননা	এক	রহস্যম়েীর	
অব়েনব।	যার	নদনক	কনব	ছসাজাসুনজ	তানকন়ে	থাকনত	চান,	ব্াকুল	আরা়ে	তানক	
ছোঁনজন।	নতনন	তেন	কনবর	কান�	এক	পরম	নবস্ম়ে।	রিনম	ছসই	নারী	'ছকন	মননালীনা'	
কনবতা়ে	মননালীনা	নানমর	উদ্ানস	উদ্ানসত	হন়ে	উনিন�।	তানক	ছদনে	কনবর	মনন	
ছজনগ	উনিন�	এক	প্রশ্ন	মননালীনা	অমন	দুলনল-

'আনমনা	এক	কুসুমনক	তুনম	জানগন়ে	তুলনল	

শুধু	ছকৌতুনক	ছকন	মননালীনা	অমন	দুলনল।'

এমন	কত	অনুভনব	 নবন়ে	 মজুমদানরর	কল্পনারীর	ভাবনার	সনঙ্গ	 যুতি	 হন়ে	 ছগন�	
প্রতীক্ষা,	ররীনর	ইন্ন;	কেননাবা	স্বাভানবক	সব	আকাঙ্কা	ছপনরন়ে	তানদর	সনঙ্গও	
এনসন�	কনবর	নবনছিনদর	সম়ে।	আসনল	ছয	ছপ্রনমর	গভ্শ	ছথনক	নবন়ে	মজুমদানরর	
'নক্ষনত্র	আনলা়ে'-এর	কল্পনারীনদর	উদ্াস,	ছসোনন	নমলন	অনপক্ষা	হ়েনতা	নবনছিদ	
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সত্।	তাইনতা	কনব	নবনছিনদর	ক্ষনণ	এনক	অপনরর	নদনক	নবকল	নবমে্শ	হন়ে	ছচন়ে	
থানকন।	আর	ছকামল	করুণ	সুনর	ছকাননা	এক	পানে	তেন	নগন়ে	যা়ে	তানদর	প্রণন়ের,	
ছসাহানগর	দ্রুত	কানহনীনক।

১৯৬১	সানল	নবনন়ের	মাত্	ছচানদোনট	কনবতা	ননন়ে	প্রকানরত	হন়েন�ল	একনট	ক্ষুদ্র	
কাব্গ্রন্থ।	তার	নামকরণ	করা	হন়েন�ল	'গা়েত্ীনক'।	নকন্তু	১৯৬২ছত	ছসই	ছচানদোনট	
কনবতার	সনঙ্গ	আনরা	 ছতেন্নট	কনবতা	যুতি	কনর	ছমাট	সাতাত্তরনট	কনবতা	 ননন়ে	
আত্মপ্রকার	কনর	নবনন়ের	যুগান্কারী	কাব্োনন	নফনর	এনসা,	চাকা'।	এই	গ্রন্থনট	নতনন	
ছসকানলর	ছপ্রনসনডনসির	ইংনরনজর	�াত্ী	গা়েত্ী	চরিবত্শীনক	উৎসগ্শ	কনরন�নলন।

োট-সত্তনরর	দরনক	এই	গা়েত্ী	এবং	নবন়েনক	ননন়ে	সারা	বাংলার	কাব্-	-কনবতাচচ্শার	
জগনত	এমন	একটা	নমথ	বতনর	হন়ে	নগন়েন�ল	ছয,	তার	সানথ	নানা	সত্-নমথ্ার	
নানান	উপকানহনী	যুতি	হন়ে	নগন়ে	নবনন়ের	সনঙ্গ	আনদৌ	গা়েত্ীর	ছকাননা	সম্পক্শ	ন�ল	
নকনা	ছসই	নবে়েনট	 ননণ্শ়ে	করা	দুষ্কর	হন়ে	পন়ন�।	নবন়ে	জীবনীকার	অমলকুমার	
মণ্ডল	নলনেন�ন-

'নবনন়ের	তেন	ছ�ারদরা	চলন�।	ছসসম়ে	১৯৬১	সানল	এম	এ-ছত	ফাটে্শ	লোস	ফাটে্শ	
হন়ে	আনমনরকা	ছথনক	নবনরে	এক	বৃনত্ত	ছপন়ে	গা়েত্ী	১৯৬২	সানল	নবনদনর	পান়	
ছদন।	তেন	নতনন	নফনর	এনসা,	চাকা'	কাব্	নলনে	ঢাকা	তথা	গা়েত্ীনক	নফনর	আসনত	
বনলন�ন।

আনমনরকা়ে	নগন়ে	গা়েত্ী	লধি	প্রনতনষ্ঠত	হন।	অধ্ানপকা	নহনসনব	কাজ	কনরন।	এনদনরর	
ডাকসাইনট	সু্দরী	হন়ে	উনিন	ওনদনরর	ডাকসাইনট	পনণ্ডত।	গা়েত্ীও	আজ	জ্াননর	
জগনত	নবশ্নন্দত	এক	নাম।	ছদনরদার	'গ্রামানটালনজ'	গ্রন্থনটর	অনুবাদ	কনর	পনণ্ডত	
মহনল	 সা়া	 ছফনল	 ছদন।	 ছদনরদার	 মূল্া়েনন	 নতনন	 ছযন	 নরিনটোফার	 ননরসনদর	
সমকক্ষ...।"5

পা়েত্ীনক	এই	কাব্নট	উৎসগ্শ	করবার	একটা	জবাব	নবনন়ের	কা�	ছথনক	পাও়ো।	
নগন়েন�ল	এই	ছয,	নতনন	মনন	কনরন�নলন	গা়েত্ী	ন�নলন	ইংনরনজ	সানহনত্র	ফাটে্শ	
লোস	 ফাটে্শ।	 নতননই	 হ়েনতা	 নবনন়ের	 এই	 কনবতাগুনলর	 প্রকৃতমম্শ	 বুিনবন।	 নকন্তু	
অরুনণর	ছ�াে	নলনেন�ন-

"একটা	গুজব	�ন়ন়ে	পন়ন�ল	ছয,	ছপ্রনম	ব্থ্শ	হন়ে	নবন়ে	পাগল	হন়ে	ছগন�	আর	
ছসই	উন্ত্ত	অবস্থার	মনধ্	ছলো	হন়েন�	নফনর	এনসা,	চাকা'র	কনবতাগুছি।	আরও	
গুজব	ন�ল,	এমন	একনট	অনভজাত,	উঁচু	বংরী়ে	আর	সু্দরী	ছমন়েনক	ছস	দূর	ছথনক	
ভালবাসত	-	ছয	�ুণাক্ষনরও	নানক	ধারণা	করনত	পানরনন	ছকাননা	উন্াদপ্রা়ে	কনব	তানক	
ভানলানবনস	নলনে	ছফনলন�	রতাব্দীর	ছশ্রষ্ঠ	কনবতাবনল।ó6

নবন়ে	মজুমদানরর	কনবতা়ে	নারী	ভাবনার	ববনচত্্
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"নফনর	এনসা,	চাকা'র	কনবতাগুনল	যেন	ছলো	হনছি	তেন	নবন়ে	মজমুদার	মননানবকলননর	
নরকার	হন়ে	পন়ন।ó7	ছসনক্ষনত্	নচনকৎসা	নবজ্াননর	ভাো়ে	তার	ছসই	অসুেনট	ন�ল	
নসনজানফ্রনন়ো।	এই	নসনজানফ্রনন়োর	একটা	ববনরটি্	এই	ছয	তার	নরকার	হন়ে	নবন়ে	
মজুমদার	আনদৌ	বাতিনব	যা	�নটনন	ছসইসব	নবে়েগুনলর	আবনত্শ	রিমাগত	আবনত্শত	
হন়ে	চনলন�নলন।	ছসনক্ষনত্	বলা	ছযনত	পানর	গা়েত্ীনক	ননন়ে	নবনন়ের	ছয	কল্পনার	
নানামানত্ক	 নবছিুরণ	 তা	আসনল	 নসনজানফ্রনন়োর	 স্বাভানবক	ফল।	 নতনন	 একানব্র	
সূচনা়ে	নলনেন�ন	যুগান্কারী	চারনট	পঙনতি-

'একনট	উজ্জ্বল	মা�	একবার	উন়

দৃশ্ত	সুনীল	নকন্তু	প্রকৃত	প্রতিানব	স্বছি	জনল	

পুনরা়ে	ডুনব	ছগনলা	এই	নস্মত	দৃশ্	ছদনে	ননন়ে	

ছবদনার	গাঢ়	রনস	আপক	রনতিম	হনলা	ফল।"8

নবন়ে	 তার	 নননজর	 জীবন	 ও	 অনভজ্তার	 সনঙ্গ	 গা়েত্ীনক	 একাকার	 কনর	 ননন়ে	
ছভনবন�নলন	নতনন	ন�নলন	ইনঞ্জনন়োনরং	কনলনজর	ফাটে্শ	লোস	ফাটে্শ।	একবার	উজ্জ্বল	
হন়ে	নতনন	ছযমন	পুনরা়ে	ডুনব	নগন়েন�নলন,	গা়েত্ীও	ছতমনন	ফাটে্শ	লোস	ফাটে্শ।	কনব	
ছভনবন�নলন	হ়েনতা	গা়েত্ীরও	তার	মনতা	দরা	হনব।

এরপর	কাব্নট	যত	এনগন়েন�	গা়েত্ীর	প্রনত	নবনন়ের	আনবগ	নানা	রনঙ,	রনস,	রূনপ,	
বনণ্শ,	�্দ	ও	অলংকানরর	দু্নতনত	একটু	একটু	কনর	আনরা	উজ্জ্বল,	ভাস্বর	হন়ে	
উনিন�।	গা়েত্ী	নবনদনর	চনল	ছগনল	নবন়ে,	গা়েত্ীর	প্রনত	ভানলাবাসানক	অকপনট	
প্রকার	কনরন�ন।	এবং	নক	একটা	ব্থা	এবং	নবরনহর	আবত্শ	ছথনক	নতনন	নলনেন�ন-

"ছবর	নক�ুকাল	হনলা	চ'ছল	ছগন�া,	প্লাবননর	মনতা	একবানর	এনসা	ছফর;	চতুনদ্শনক	
সরস	পাতার	মানি	থাকা	 নররীনের	 নবশুষ্ক	ফনলর	মনতা	আনম	জীবনযাপন	কনর;	
কদানচৎ	কেননা	পুনরাননা	ছদ়োনল	তাকানল	বহু	নবরৃঙ্খল	ছরো	ছথনক	ছকাননা	মানুেীর	
আকৃনতর	মনতা	তুনম	ছদো	নদন়েন�নল।	পানলত	পা়েরানদর	হাঁটা,	ও়া,	কূজননর	মনতা	
ছতামানক	ছবনসন�	ভানলা;	তুনম	পুনরা়ে	চ'ছল	ছগন�া।"9

ছকউ	ছকউ	এই	গা়েত্ী	চরিবত্শীনক	জীবনানন্দর	কনবতার	বনলতা	ছসন	নকংবা	সুনীল	
গনঙ্গাপাধ্ান়ের	নীরার	সনঙ্গ	তুলনা	কনরন�ন।	নকন্তু	একথা	অস্বীকার	করা	চনল	না	ছয,	
জীবনানন্দর	জীবনন	ছয	অনস্থরতা	ন�ল	ছসই	অনস্থরতা	ছথনক	মুনতি	ছপনত	নতনন	আশ্র়ে	
ননন়েন�নলন	তার	বনলতা	ছসননর	কান�।	নকন্তু	জীবনানন্দর	জীবন-য্রিণার	ছচন়ে	নবন়ে	
মজুমদানরর	জীবন-য্রিণা	অননক	ছবনর	গভীরতর	ন�ল।

তাইনতা	জীবনানন্দর	বনলতা	নকংবা	সুনীনলর	নীরা	তানদর	কান�	ঈশ্রী	হন়ে	ওনিননন।	
ছসনক্ষনত্	ঈশ্রী	এবং	গা়েত্ী	চরিবত্শী	এমন	এক	নারী,	যানক	কনব	তার	মন-প্রাণ,	
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নচন্া-ছচতনা	এককথা়ে	সমতি	সত্তানক	সঁনপ	নদন়েন�নলন।	কারণ	ছসই	সমন়ে	নবন়ে	
আনথ্শক,	সামানজক,	পানরবানরক	ও	রাজগননতক	জীবনন	এমন	একটা	অনস্থরতার	অবস্থা়ে	
পন়ন�নলন	ছয,	নতনন	বাধ্	হন়েন�নলন	ঈশ্রীর	স্মরণাপন্ন	হনত।	নননজনক	তার	হানত	
সমপ্শণ	কনরন�নলন	বাঁচবার	জনন্।

এনক্ষনত্	উনলিে্	তেন	গা়েত্ীম়ে	জীবন	নবন়ে	মজুমদানরর।

নতনন	 ছযনদনকই	তাকান	সবনক�ুই	 ছকমন	 ছযন	অস্পটি	�নবর	 মনতা।	 ছযন	 ছকাননা	
ছদও়োনল	আঁকা	অস্পটি	ছরোর	ন্া়ে।	যার	নক�ুই	নবন়ে	বুিনত	পানরন	না।	নকন্তু	
নতনন	হিাৎ	উপলনধি	করনলন	ঐসব	অস্পটি	ছরোর	মধ্	নদন়ে	ফুনট	উনিন�	একনট	
নারীর	মুে।	যার	মনধ্	কনব	আনবষ্কার	কনরন�ন	তার	গা়েত্ী,	ঈশ্রীনক।	যানক	একটা	
আনবষ্কার	রূনপ	নচনহ্নত	কনর	রতন	কুমার	নবশ্াস	নলনেন�ন-

“গা়েত্ী	আছিন্ন	কনব	ননতঃশ্াস-প্রশ্ানস	সব্শদা	যানঁক	নননজর	মননাজগনত	অনুভব	কনরন�ন।	
তাঁর	পনক্ষই	সম্ভব	ছদ়োনল	নবনচত্	নবরৃঙ্খল	নক�ু	ছরোর	সামনগ্রকতা়ে	কাব্-ঈশ্রীনক	
আনবষ্কার	করা।	কনব	কল্পনার	গভীর	আত্মরনত	ছথনকই	অস্পটি	নক�ু	ছরো	ধরা	ছদ়ে	
নবনরে	 'মানুেী'	রূনপ	 -	 যাঁর	 সরস	অনভব্নতি	 নবনচত্	পঙনতিমালা।	কনব	 ছসোনন	
অধ্শনারীশ্র।	নবশ্জনীন	আনবদনন	নননজর	সৃনটিরীলতার	মাধ্নম	প্রনত্ক	মানুনের	সৃনটি	
সত্তার	অন্তঃস্থনল	ডুব	নদন়েন�ন	নতনন।

গা়েত্ীর	প্রনত	ছপ্রম	একতরফা।	নবনন়ের	গা়েত্ীর	প্রনত	ছয	ভানলাবাসা	বাইনরর	সবাই	
জানত,	তা	কেননাই	গা়েত্ীর	কান�	ছপৌঁন�	যা়েনন।	এই	প্রসনঙ্গ	উনলিে্	একদা	সুনীল	
গনঙ্গাপাধ্া়ে	গা়েত্ীর	কান�	জাননত	ছচন়েন�নলন,	নতনন	নবন়েনক	ছচননন	নকনা!	তার	
উত্তনর	গা়েত্ী	জাননন়েন�নলন,	নতনন	নবন়েনক	জাননন	না,	ছচননন	না।

ছয	গা়েত্ীনক	নবন়ে	ছকাননানদন	ছপনলন	না,	ছয	গা়েত্ী	 নবনন়ের	ঈশ্রী	তার	সনঙ্গ	
চনলন�	কল্পনলানকই	নবনন়ের	লীলানেলা।	নতনন	'ঈশ্রীর'	কাব্গ্রনন্থর	একনট	কনবতা়ে	
নলনেন�ন-

“আনম	ঈশ্রীর	স্বামী	-	এইটুকু	ছজননই	আনম	েুনস।	ভনবষ্যৎ	নচন্া	এনস	আমানদর	
বত্শমান	কাজ,	

নচন্াধারা	প্রভৃনতনক	অননক	পনরবনত্শত	কনর।	প্রনলাভন,	প্রন়োজন	পূব্শানহ্ন	 নবনদত	
আন�	ব'ছল	দ্ানো,	সমন়োপনযাগী	ব্বস্থাপনার	ফলস্বরূনপ	-

আমরা	নমনলত	হই	তারার	আনলার	সুনবতিানর,	

আমরা	নমনলত	হই	ছরামর	গভীর	অন্কানর,

	আমরা	নমনলত	হই	ওষ্ঠাধর	সুলভ	আনলানক।”10

নবন়ে	মজুমদানরর	কনবতা়ে	নারী	ভাবনার	ববনচত্্
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ছকাননা	ছকাননা	গনবেক	এোনন	নবনন়ের	নভতরকার	ছপ্রনমর	সনঙ্গ	ছকাথা়ে	ছযন	একটা	
স্বাভানবক	ছযৌনতার	ছক্ষত্	এনস	যুতি	হন়ে	ছগন�	বনল	মনন	কনরন।	একানব্র	ছরনে	
কনব।	নলনেন�ন	তার	ছসইসব	ছবাধগুনল	ছেলা	কনর	তার	অবনচতনা়ে।	তারপর	নতনন	
আনরা	নলনে	চনলন�ন-

"ননজ	মনন	ভানলাবাসা	উনদ্রনকর	নননমত্ত,	ঈশ্রী,	

সকল	নচন্াই	শুধু	দন়েনতর	সনঙ্গ	ছপ্রমালানপর	মনতান	-

মনন	মনন	উভন়ের	কনথাপকথন	রূনপ	করা	অনভনপ্রত।	যনদ	অবনচতনা়ে	রমণাচিয্শ	
অনন্েনচত	হন়ে	ছযতা!¹–

নবে়েনট	বাতিনব	কেননা	�নটনন।	কনব	নননজই	নননজনক	একই	সত্তার	অন্গ্শত	কেননা	
ঈশ্রী	নকংবা	ঈশ্র	বনল	ভাবন�ন।	মননানবজ্াননর	ভাো়ে	এই	ভাবনা	এবং	একনট	
নারীর	সনঙ্গ	তার	কথা	ছরানা	এবং	উত্তর	করাটা	আসনল	একটা	হ্যানলউনসননরন।	এই	
প্রসনঙ্গ	ডা.	সুনমত	দার	নলনেন�ন-

"বাইনরর	ছকাননা	উদেীপনা	�া়াই	ছয	অনুভূনত	হ়ে	তানক	অলীক	অনুভূনত	বনল।	
পঞ্	ইনন্দ্রন়ের	ছযনকাননাটানতই	এই	অনুভূনত	হনত	পানর,	তনব	সবনথনক	ছবনর	হ়ে	
শ্রবণ	অলীক	অনুভূনত	বা	অনডটর	হ্যানলউনসননরন।	আরিান্	মানুেটার	মনন	হ়ে	তাঁর	
কানন	কানন	এক	 বা	 একানধক	 মানুে	 বলন�ন....	 নসনজানফ্রনন়োনরাগী	আপন	 মনন	
নব়নব়	কনরন;	আসনল	নতনন	এই	অলীক	শ্রবনণর	উত্তর	ছদন।	অননকনক্ষনত্	তাঁর	
মনন	 হ়ে	 তাঁর	 প্রনতটা	 কাজনক	 ধারানববরণীর	 মনতা	 বনল	 যানছিন	 এই	 অনদো	
মানুেগুনলা।11

সুতরাং	কনবর	‘নক্ষনত্র	আনলা়ে'	কাব্গ্রনন্থ	কল্পনারীর	সনঙ্গ	কনবর	ছয	নবনছিদ	নবরনহর	
অনুভব	তা	'নফনর	এনসা,	চাকা়ে	গা়েত্ীনক	অবলম্বন	কনর	যাত্া	কনরন�	আনরা	একটা	
প্রসানরত	ছলানক।	ছযোনন	নবরনহর	সনঙ্গ	ছযৌনতা	নমনর	ছগন�	কনবর	'ঈশ্রীর'	কাব্গ্রনন্থর	
কনবতাগুনলনত।

বাতিনব	ছয	নারীনদর	নবন়ে	মজুমদার	তার	সমতি	ররীরীসত্তা	নদন়ে	কান�	ছপন়েন�ন,	
তানদর	 ছকউই	 গা়েত্ীর	 মনতা	 উচিনরনক্ষত	 নারী	 নন।	 যারা	 ছযৌনপলিীর	 বানস্দা।	
যানদরনক	কনবতার	'বানমিকীর	কনবতা'	কাব্গ্রনন্থ	কেননা	ফুল,	কেননা	চাঁদ	নকংবা	নদীর	
সনঙ্গ	 তুলনা	 কনরন�ন।	 নতনন	 ছসই	 ফুনলর	 সনঙ্গ	 তার	 সম্পনক্শর	 কথা	 নলনেন�ন	
এনকবানরই	অকপনট-

'এেন	ফুলনক	োই	প্রা়েরই	কলকাতা	নগন়ে।	কন়েক	ব�র	ধ'ছর	োও়ো	হনলা,	ছ�নলও	
হন়েন�।

আনরা	ছ�নলনমন়ে	চাই	এই	কথা	ফুলনক	বনলন�,	োও়োর	সমন়ে	আনম	ধাক্া	নদনত	
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নদনত	এই	কথাই	বনলন�।

	ফুল	তানত	রানজ	আন�,	এই	ভানব	দুজননর	জীবন	চনলন�।

	ফুনলর	�নরর	পানর	আনরা	বহু	�র	আন�,	প্রনতনট	�নরই

	নদী	আন�...!12

সুতরাং	বলা	ছযনত	পানর	এই	ফুল	ছয	নারীনটর	সনঙ্গ	নবনন়ের	সরাসনর	ছযৌন	সংসনগ্শর	
সম্পক্শ	সং�নটত	হন়েন�,	ছসই	নারীনট	কলকাতা়ে	বসবাস	কনরন।	তানক	ন�নর	নবন়ে	
ছয	কনবতার	উচ্ছাস	�ুনটন়েন�ন,	তানত	কনর	অধ্াপক	আকার	নবশ্াস	নলনেন�ন-

'নবন়ে	অকপনট	বুনিন়ে	নদনছিন	নিক	ছকান	ছশ্রণীর	নারীর	সনঙ্গ	নলও	আন�ন	নতনন।	
বাংলা	কনবতা়ে	গনণকাসঙ্গনমর	নদকটা	প্রা়ে	অনুচিানরতই।	নবনন়ের	আনগ	ও	পনর	এত	
প্রকানশ্,	এত	তীব্রভানব	কেননাই	উনি	আনসনন	 বাংলা	 কনবতা়ে	 ...	 স্বীকানরানতি	
নবনন়ের	আজীবননর	অকপট	স্বভাব।	এই	কারনণই	নতনন	কনবতা	নলনে;	সব্শভুক	কানলর	
হাত	এন়ন়ে	-	অনবনশ্র	কনর	ছরনে	ছযনত	চান,	ব্নতিগত	ছসইসব	সত্,	যা	হ়েনতা	
অন্	ছকউ	পাথর	চাপা	নদন়ে,	কবর	নদন়ে	রােনত	চাইত	মানটর	তলা়ে।'13

"আমানকও	মনন	ছরনো	কাব্গ্রনন্থর	একনট	কনবতা়ে	নবন়ে	মজুমদার	নলনেন�ন-

"আমার	সারাজীবনন	একনট	নারীও	আমানক	ছতা

ভানলাই	বানসনন	যথা	হনরদাস	পালনক	বানসনন,

	কাঁনচ	নদন়ে	ছ�ঁনট	ছফনল	হনরদাস	পালনক	নারীরা।"14

পনরণত	ব়েনস	এনস	কনব	নবন়ে	তার	প্রনত	নারীনদর	আচরণনক	ছয	ভাো়ে	প্রকার	
কনরন�ন,	তা	হ়েনতা	হনত	পানর	একটা	চরম	আনক্ষনপর	গভ্শ	 ছথনক	উনি	আসা	
দী�্শশ্াস।	 নকন্তু	 সারা	 জীবনব্াপী	 নতনন	 গা়েত্ীনক	 তার	 মননর	 মানি	 স্থান	 নদন়ে	
ছরনেন�ন।

একনট	নবে়ে	উনলিে্	এই	ছয,	গা়েত্ীনক	প্রচনলত	বাজার	চলনত	গ্রন্থগুনলনত	অধ্াপক	
জনাদ্শন	চরিবত্শীর	কন্া	নহনসনব	নচনহ্নত	করা	হন়েন�।	নকন্তু	'বইন়ের	ছদর'-এর	একনট	
সাক্ষাৎকানর	 গা়েত্ী	 জাননন়েন�ন,	 নতনন	 পনররচন্দ্র	 চরিবত্শীর	 কন্া।	 পনররবাবু	
ম়েমননসংনহর	 ছ�নল,	 ছপরা়ে	 ন�নলন	ডাতিার।	 গা়েত্ী	 ছভনবন�নলন	 ছকউ	হ়েনতা	
নবে়েটা	সংনরাধন	কনর	ছদনবন।	নকন্তু	ছকউ	তা	কনরননন।

তনব	নবনন়ের	কাব্	ও	কনবতা়ে	ছয	কল্পনারী	নকংবা	গা়েত্ী	নকংবা	ফুল	অথবা	নদী	
তানদর	প্রনত	কনবর	ছয	সীমাহীন	আকে্শণ	তা	আসনল	তার	জীবনাসনতির	স্বাভানবক	
ফল,	একথা	বলা	ছযনতই	পানর।

নবন়ে	মজুমদানরর	কনবতা়ে	নারী	ভাবনার	ববনচত্্
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উনলেখপজিী :
১.	 নবন়ে	মজুমদার:উনন্াচননর	গান,	নক্ষনত্র	আনলা়ে,	কাব্সমগ্র	১ম	েণ্ড,প্রনতভাস,	জানু়োনর	

২০১৪,	পৃ	-	২৭

২.	 তনদব:নচরনদন	একাএকা,	পৃ-	২৮

৩.		 তনদব:ছরৌনদ্র,	পৃ-	৩০।

৪.		 অমলকুমার	মণ্ডল:অনশ্নী	তারার	কনব,	কনবতীথ্শ,	জানু়োনর	২০০৯,পৃষ্ঠা-৮৬	

৫.		 অরুনণর	ছ�াে:মহান	মৃনতর	প্রনত	একজন	নগণ্	জীনবত,	নবন়ে	মজুমদার:	অনুধ্ানন	অনুভনব,	
সম্পাদনা-অমল	কুমার	মণ্ডল,	কনবতীথ্শ,	জানু়োনর	২০০৭	পৃ-১১৯

৬.		 নবন়ে	মজুমদার:নফনর	এনসা,	 ঢাকা	 (১নং	কনবতা),	কাব্সমগ্র	১ম	েণ্ড,প্রনতভাস,	জানু়োনর	
২০১৪,	পৃ	-	৪২

৭.	 তনদব:১৮নং	কনবতা,	পৃ	-	৫০

৮.	 রতন	কুমার	নবশ্াস:ভানলানবনস	শুন়ে	আন�	ঈশ্রী	ও	সম়ে,	পুইঁমাচা,প্রনতভাস,	জানু়োনর	২০১৪,	
পৃ	-	২৭

৯.	 নবন়ে	মজুমদার:আনম	ঈশ্রীর	স্বামী,	ঈশ্রীর	কাব্সমগ্র	-	২়ে	েণ্ড,প্রনতভাস,	জানু়োনর	২০১৪,	
পৃ	-	২৪

১০.	তনদব:ছতামার	আমার	মাননসক,	পৃ-৩৮।

১১.	ডা.	সুনমত	দার:ছরাগ	যেন	মনন,	কথা	নরল্প,	জানু়োনর	২০১১,	পৃ-১৮

১২.		নবন়ে	মজমুদার	:ছযৌবন	কানহনী,	বানমিকীর	কনবতা,	কাব্সমগ্র,	নবেতী়ে	েণ্ড,	প্রনতভার,২০১৪,পষৃ্ঠা-	
৬৬-৬৭	

১৩.	আকার	নবশ্াস:	পঞ্ানরর	প্রবণতা	ও	নবন়ে	মজুমদার,	বঙ্গী়ে	সানহত্	সংসদ,	২০১২,	পৃষ্ঠা-	
২৮০-৮১

১৪.	নবন়ে	মজুমদার:	কাব্	সমগ্র,	নবেতী়ে	েণ্ড	,প্রনতভাস,	জানু়োনর	2014,	পৃষ্ঠা-৬৬

গ্রন্থপনজি :

আকর গ্রন্থ :
১.	 নবন়ে	মজুমদার,	কাব্	সমগ্র,	প্রথম	েণ্ড,	জানু়োনর	2014,	প্রনতভাস

২.	 নবন়ে	মজুমদার,	কাব্	সমগ্র,	নবেতী়ে	েণ্ড	,জানু়োনর	২০১৪,	প্রনতভাস

সহা়েক গ্রন্থ :
১.	 অমল	কুমার	মণ্ডল	,অনশ্নী	তারার	কনব	,জানু়োনর	2009,	কনবতীথ্শ

২.	 অমলকুমার	মণ্ডল,	নবন়ে	মজুমদার	অন্ানন	অনুভনব(	সম্পাদনা),জানু়োনর	2017	,কনবতীথ্শ

৩.	 অমনরন্দ্র	চরিবত্শী	,কনবতা	পনরচ়ে	,১৯৯৮,	স্বণ্শাক্ষর

৪.		অরুনণর	ছ�াে,	কনবতার	অন্কার	যাত্া,	কনবতীথ্শ

৫.		আকার	নবশ্াস,	পঞ্ানরর	প্রবণতা	,নবন়ে	মজুমদার,২০১২,	বঙ্গী়ে	সানহত্	সংসদ

৬		 কুন্ল	চন্াপাধ্া়ে,	কনবতা	ও	আধুননকতা,	২০০৩	,রনোবলী

৭.		 তরুণ	মুনোপাধ্া়ে,	কনব	নবন়ে	মজুমদার,	২০১০,	পানের	আকার
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৮.	 দীনতে	নত্পািী,	আধুননক	বাংলা	কাব্	পনরচ়ে,	২০১০,	ছদ'জ

৯.		 ধ্রুবকুমার	মুনোপাধ্া়ে,	বাংলা	কনবতা	পব্শ-পব্শান্নর,	২০১০,	প্রজ্া	নবকার

১০.		নবমল	কৃষ্ণ	সরকার,	কনবতার	কথা,	1997,	ন়ো	উনদ্াগ

১১.		ড.		সুনমত	দাস,	ছরাগ	যেন	মনন,	জানু়োনর২০১৯,	কথা	নরল্প

পত্র-পনত্রকা :
১.		এবং	মহু়ো,	২০১৯,	সম্পাদক-	মদননমাহন	ছবরা

২.		কনবতীথ্শ,	2021,	সম্পাদক-	উৎপল	ভ্াচায্শ

৩.	চন্দ্রভাে,২০১৭	,সম্পাদক-অনজত	নত্নবদী

৪.		নতুন	গল্প,	২০২১,	সম্পাদক-	রংকর	চরিবত্শী

৫.	 রারদ	সংে্া	নভস,২০১৮,সম্পাদক-	চ্দন	বাঙাল	ও	অনভক	প্রধান

নবন়ে	মজুমদানরর	কনবতা়ে	নারী	ভাবনার	ববনচত্্
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ঊননবংর	রতাব্দীনত	সমাজ	সংস্ানরর	প্রনশ্ন	ছয	নবে়েগুনল	ছসকানল	নবপুল	আনলা়ন।	
তুনলন�ল,	তানদর	মনধ্	 নবদ্াসাগনরর	নবধবা	 নববানহর	নবে়েনট	সবনচন়ে	গুরুবেপূণ্শ	
একনট	ছক্ষত্।	ইনতহাস	বনল,	ইনতপনূব্শই	রামনমাহন	রা়ে,	উইনল়োম	ছবননটনঙ্কর	সহা়েতা়ে	
ভারনতর	বনুক	জগদেল	পাথনরর	মনতা	বনস	থাকা	সতীদাহ	প্রথানক	ননম্শল	কনরন�নলন।	
ছসনক্ষনত্	সতীদাহ	ছথনক	ছবঁনচ	যাও়ো	নারীনদর	ছসকানলর	সমানজ	সম্ানজনক	একটা	
পুনব্শাসননর	প্রন়োজন	ন�ল।	ছসনক্ষনত্	নবদ্াসাগর,	যারা	নবধবা	তানদরনক	ছলোপ়া	
ছরোবার	পারাপানর	পুনব্শার	নববানহর	সূনত্	একটা	নতুন	জীবন	নদনত	ছচন়েন�নলন।

তাইনতা	বহুনববানহর	নবরুনদ্	নবদ্াসাগর	রিমাগত	এক	বনলষ্ঠ	আন্দালন	গন়	ছতালবার	
পারাপানর	নবধবা	নববানহর	পনক্ষ	গণস্বাক্ষর	সংগ্রহ	করনত	শুরু	কনরন।	এই	প্রসনঙ্গ	
নবনরটি	প্রাবনন্ক	পাঁচুনগাপাল	বনক্	নলনেন�ন-

'নবধবা	নববানহর	নবনরানধতা়ে	এক	দল	পনণ্ডত	তানদর	বতিনব্র	সমথ্শনন	রাস্তী়ে	প্রমাণ	
েুঁনজ	না	ছপন়ে	নবদ্াসাগরনক	ব্নতিগত	আরিমণ	ও	কটূনতি	কনর	নননজনদর	নবনদ্	
বুনদ্র	ছদৌঁ়	বুনিন়ে	নদনলন...	নবধবা	নববাহ	যনদও	রাস্তসম্ত	হ়ে,	তবুও	ছদরাচার	
নবরুদ্	বনল	প্রচনলত	হও়ো	উনচত	ন়ে।'1

শুধুমাত্	মূে্শ	পনণ্ডতনদর	দল	ন়ে,	ছসোনন	ছলোপ়া	জানা	নবনরটি	কনব	ও	সানহনত্ক	
ঈশ্র	গুতেনকও	ছদো	 নগন়েন�ল	 নবদ্াসাগনরর	 নবধবা	 নববানহর	 নবনরানধতা	করনত।	
নবদ্াসাগর	নবধবা	নববানহর	পনক্ষ	ছযমন	কলম	ধনরন�নলন;	ছতমনন	ঈশ্র	গুনতের	নরষ্য	
বনঙ্কমচন্দ্র	তার	দুনট	সামানজক	উপন্ানস	নবদ্াসাগর	প্রবনত্শত	নবধবা	নববানহর	নবনরানধতা	
কনরন।	ছসই	উপন্াস	দুনট	যথারিনম	একনট,	 'নবেবৃক্ষ'	এবং	অপরনট,	 'কৃষ্ণকানন্র	
উইল'।

গনবেণাপত্নট	প্রস্তুত	করা	হন়েন�	নবনলেেণাত্মক	পদ্নতনত।	এনক্ষনত্	আনগ	মূলগ্রন্থ	
দুনটর	পাি	এবং	তারপর	ছরফানরসি	সহনযানগ	তার	নবনলেেণ	করা	হন়েন�।	এনক্ষনত্	
বনস্ন	রবীন্দ্রনানথর	এই	উপন্াসগুনলনত	দাম্পত্	সম্পনক্শর	সমস্যাগুনলনক	নননদ্শর	
করনত	সহা়েতা	ছনও়ো	হন়েন�

ক)	বনঙ্কম	ও	রবীন্দ্রনানথর	মূল	উপন্াসগুনল,	

ে)	তার	উপর	ছলো	নানা	আনলাচনা	ও	সমানলাচনা	গ্রন্থ।
208

'নবষবৃক্ষ' ও 'ছচানখর বানল' : দাম্পত্ সম্পনক্শর নববত্শন
ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

ছমৌসুমী প্রামাননক	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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গ)	বনঙ্কম	ও	রবীন্দ্রনানথর	জীবনী,	নক�ু	সানহনত্র	ইনতহাস,

�)	উপন্াসগুনল	ছথনক	নননম্শত	কন়েকনট	চলনচিত্	এবং

ঙ)	প্রাসনঙ্গক	ছবর	নক�ু	পত্-পনত্কা।

তনব	 বনঙ্কনমর	পথ	এবং	 রীনত	 ছমনন	 রবীন্দ্রনাথ	 িাকুর	তার	উপন্াস	রচনা	শুরু	
করনলও	নতনন	নবধবার	পুরুোসনতির	জনন্	তার	'ছচানের	বানল'র	নান়েকা	নবননানদনীনক	
মৃতু্দণ্ড	ছদন	নন	বরং	তার	ছপ্রমনক	নতনন	স্বীকৃনত	নদন়েন�ন।

উপন্ানস	দাম্পত্	সম্পক্শ	-ছচানের	বানল,	নবেবৃক্ষ	:	বনঙ্কমচনন্দ্রর	উপন্ানসর	জগনত	
প্রথম	পদনক্ষপ	ন�ল	'দুনগ্শরনন্দনী',	এক	ঐনতহানসক	উপন্াস	রচনার	সূনত্।	তারপর	
ঐনতহানসক	উপন্াস	রচনার	পারাপানর	বনঙ্কম	ছদরনপ্রম	ও	ছরামাসিধম্শী	ছবর	কন়েকনট	
উপন্াস	নলনেন�ন।	নকন্তু	ছকাননা	ঔপন্ানসক	সনচতন	ভানব	তার	কালনক	উনপক্ষা	
করনত	পানরন	না।	তাইনতা	বনঙ্কম	সারা	জীবনব্াপী	ছমাট	চারনট	পানরবানরক	তথা	
সামানজক	উপন্াস	নলনেন�নলন।

ইনতপূনব্শ	 'নবেবৃক্ষ'	ও	 'কৃষ্ণকানন্র	উইল'	উনলিে	করা	হন়েন�।	এ�া়াও	বনঙ্কনমর	
অপর	দুনট	সামানজক	ও	পানরবানরক	উপন্াস	যথারিনম	'ইন্দরা'	ও	'রজনী'।	তনব	
অধ্াপক	ছক্ষত্	গুতে,	বনঙ্কনমর	'ইন্দরা'	ও	'রজনী'	উপন্াস	দুনটনক	নিক	নিক	উপন্াস	
বনল	মাননত	চাননন।	নতনন	এই	দুনট	রচনানক	বন়া	গল্প	বনল	নচনহ্নত	কনরন�ন।	এই	
উপন্াস	দুনটনত	ছপ্রম	এবং	মাননবক	নানা	টানানপান়ন	থাকনলও	নবধবা	নববাহ	নকংবা	
দাম্পনত্র	এমন	ছকাননা	জনটলতা	ছসোনন	ছচানে	পন়	না।	তনব	'নবেবৃক্ষ'	উপন্াসনট	
সম্পনক্শ	অধ্াপক	অনসতকুমার	বন্দ্াপাধ্া়ে	নলনেন�ন	-

'নবেবৃনক্ষ	কৃষ্ণমন্দনী	নানমর	প্রনত	আকৃটি	হন়ে	নচনত্তর	দুনন্শবার	প্রবৃনত্তর	কান�	নননজনক	
সঁনপ	নদনলন	ধন্শাঢ্	ভূস্বামী	ননগন্দ্রনাথ।	এবং	সাধ্বী	পনেী	সূয্শমুেীর	প্রনত	উদাসীন	
হনলন।'2

জীবন	মাননই	নানানবধ	সম্পনক্শর	ওিাপ়া,	নানা	সম্পনক্শর	আসা-যাও়ো।	এই	বহুধা	
নবতিতৃ	ও	ব্াতে	সম্পনক্শর	মনধ্	সবনচন়ে	জনটল,	সবনচন়ে	বোনন্দ্বক	অথচ	প্রা়ে	অপনরহায্শ	
সম্পক্শসম্ভবত	দাম্পত্	সম্পক্শ।	মনতিন্বির	আনলানক	বনঙ্কমচন্দ্র-রবীন্দ্রনানথর	বাংলা	
উপন্ানসও	এনসন�	দাম্পত্	সম্পনক্শর	নানা	ওিাপ়ার	নদক।

বনঙ্কম	উপন্ানসর	দাম্পত্	সংকনটর	মূনল	রন়েন�	না়েনকর	রূপল	ছমাহ	এবং	গুরুতর	
সামানজক	সমস্যা।	আর	রবীন্দ্রনানথর	উপন্ানস	এই	সংকনটর	ছচহারা	নববনত্শত	হন়ে	
দাঁ়ানলা	ব্ানতিবে	ও	রুনচনবানধর	বেনন্দ্ব।	সামানজক	নন়েম	ছমনন	দুইজন	অনাত্মী়ে	নারী-
পুরুে	অননক	আরা,	অননক	স্বনে	ও	হৃদ়েভরা	আনবগ	ননন়ে	দাম্পত্	সম্পনক্শর	বন্নন	
আবদ্	হ়ে।	নকন্তু	নরনারীর	সম্পক্শ	কেননা	তানদর	জীবননক	সুে	সমৃনদ্নত	ভনরন়ে	

'নবেবৃক্ষ'	ও	'ছচানের	বানল'	:	দাম্পত্	সম্পনক্শর	নববত্শন
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ছতানল	তানদর	অকৃনত্ম	বন্ুনবের	বন্নন,	কেননা	বা	ঐ	সম্পনক্শর	বন্ন	জীবননক	কনর	
ছতানল	দুনব্শেহ।

সুেী	দাম্পত্	জীবন	পারস্পনরক	�্দ	নমল,	একটু	সহানুভূনত,	সহমনম্শতা	এবং	নক�ুটা	
বধয্শ্	ও	যনে	প্রত্ারা	কনর।	বনঙ্কনমর	নবেবৃক্ষ'	উপন্ানস	পাঁচনট	দাম্পত্	সম্পনক্শর	
প্রসঙ্গ	আন�	-

(ক)	তারাচরণ-কু্দনন্দনী,

(ে)	সূয্শমুেী-ননগন্দ্র,

(গ)	শ্রীরচন্দ্র	কমলমনণ,	

(�)	বহমবতী	ছদনবন্দ্র	এবং

(ঙ)	ননগন্দ্র-কু্দনন্দনী।

এরমনধ্	সূয্শমুেী	ও	ননগনন্দ্রর	দাম্পত্ই	ছলেনকর	মূল	অনবেটি।

ছসোনন	 কু্দনন্দনীর	 প্রনবর	 দুই	 দম্পনতর	 মনধ্	আত্মনবনছিদ	 �নটন়েন�।	 শুধুমাত্	
'নবেবৃক্ষ'	ন়ে	'চন্দ্রনরের',	'কৃষ্ণকানন্র	উইল'-এর	মনধ্ও	লক্ষ্	করা	নগন়েন�	রূপজ	
ছমাহনক	অবলম্বন	কনর	দাম্পত্	সম্পনক্শর	ভাঙন।

রবীন্দ্রনানথর	'ছচানের	বানল'	উপন্াস	রচনা়ে	'নবেবকৃ্ষ'	ও	'কষৃ্ণকানন্র	উইল'	উপন্ানসর	
কথা	 স্মরনণ	 ছরনেও	 বলা	 যা়ে,	 রবীন্দ্র	 উপন্াস	 সম্পূণ্শ	 স্বত্রি।	 'ছচানের	 বানল	
উপন্াসনটনত	ছয	সুস্পটি	একনট	দাম্পত্	সম্পক্শ	এনসন�	তা	মনহন্দ্রনাথ	ও	আরার।	
নবননানদনীর	প্রনবর	এবং	মনহনন্দ্রর	সুেী	দাম্পত্	সম্পনক্শ	একটা	অবসাদ,	উপন্াসনটনত	
মনতিান্বিক	ও	তৎকালীন	নানা	সামানজক	রীনতনীনতর	নদকনক	তুনল	ধনরন�।

নবেবকৃ্ষ	-	বীজ	বপন:'নবেবকৃ্ষ'	উপন্ানসর	অটিম	পনরনছিনদ	এনস	ছদো	ছগল	তারাচরনণর	
মৃতু্	হন়েন�।	এবং	কু্দনন্দনী	অসহা়ে	হন়ে	প়নল	ননগন্দ্রনাথ	আবার	তানক	নননজর	
গৃনহ	নফনরন়ে	এননন�ন।	তেন	কু্দনন্দনীর	পনরপূণ্শ	ছযৌবননর	ঢল	চানরনদনক	�ন়ন়ে	
পন়ন�।	তার	নদনক	ছচন়ে	মানি	মানিই	ননগন্দ্র	ছকমন	উদাস	হন়ে	পন়ন।	আর	তার	
বান়নত	কু্দনন্দনীর	পুনগ্শমন	সম্পনক্শ	বনঙ্কমচন্দ্র	নলেনলন-	'সূয্শমুেী	কু্দনক	আপন	
বা়ীনত	আনন়ো	রানেনলন।	তারাচরণনক	ছয	বা়ী	কনর়ো	নদ়োন�নলন,	তাহা	ছবনচ়ো	
কু্দনক	কাগজ	কনর়ো	নদনলন।	পািক	মহার়ে	ব়	নবরতি	হইনলন	সত্,	নকন্তু	এতদূনর	
আে্ান়েকা	আরম্ভ	হইল।	এতদূনর	নবেবৃনক্ষর	বীজ	বপন	হইল।'3

কুন্দর	প্রনত	ননগনন্দ্রর	সীমাহীন	আকে্শণ	যেন	ননগন্দ্র	ও	সূয্শমুেীর	দাম্পত্	সম্পনক্শ	
ছননতবাচক	ফল	নদনত	শুরু	করল	তেন	সূয্শমুেীর	মনধ্	ফুনট	উনিন�ল	একটা	চূ়ান্	
নবেজ্বালা।	ছসই	জ্বালার	স্বাভানবক	ফলস্বরূপ	সূয্শমুেী,	কমলমনণনক	এনকর	পর	এক	
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পত্	নলনেন�ন।	নতনন	জাননন়েন�ন,	তার	জীবননর	একমাত্	অবলম্বন	ছয	স্বামী	তানক	
কু্দনন্দনী	ছজার	কনর	দেল	কনর	নননত	অগ্রসর।

অপরপনক্ষ	ননগনন্দ্রর	মনধ্	লক্ষ্	করা	ছগল	একটা	চরম	ঔদ্ত্।	নতনন	সূয্শমুেীর	প্রনত	
নবরনতি	প্রকার	করনত	একনট	ভৃত্নক	চরমভানব	প্রহার	করনলন।	ছসই	প্রহার	সূয্শমুেীর	
অনঙ্গ	ভীেণভানব	বাজনলা।	 নতনন	বুিনত	পারনলন	ননগনন্দ্রর	কান�	তার	প্রন়োজন	
ফুনরন়েন�।

ননগন্দ্র	তেন	কু্দনন্দনীনক	লাভ	করনত	মনর়ো।	তাইনতা	নতনন	নবধবা	কু্দনন্দনীনক	
নববাহ	করনত	উনি	পন়	লাগনলন।	 নতনন	এনক্ষনত্	নবধবা	 নববানহর	পনক্ষ	রানস্তর	
উনলিে	কনর	বনলন�ন,	 নতনন	অপুত্ক।	সুতরাং	পুত্	লানভর	উনদেনশ্	তার	 নববাহ	
অমূলক	ন়ে;	বরং	সংগত।	তা�া়া	ননগন্দ্র	নবধবা	নববাহ	সম্পনক্শ	নবদ্াসাগনরর	নাম	
নননতও	নবেধা	কনরননন।	কারণ-

নবদ্াসাগনরর	মত	কেননাই	ভ্ান্	হনত	পানর	না।	ছসনক্ষনত্	যেন	সমানজর	প্রশ্ন	উিল,	
তেন	ননগন্দ্র	গব্শ-উদ্ত	ভনঙ্গনত	বনলন	-	"আনমই	সমাজ!'

সূয্শমুেীগত	প্রাণ	ননগনন্দ্রর	নচত্তপনরবত্শননর	কারণ	সূয্শমুেীই	একপ্রকার	ব্াে্া	কনরন�।	
উননর	রতনক	দাম্পত্	জীবনন	নারী	স্বাত্রি্্	ব্নতিগতভানব	স্বীকৃত	হ়েনন।	পুরুনের	
বহুনববাহ	ন�ল	ছসই	সমন়ে	সমাজ-স্বীকতৃ।	তাই	ননগন্দ্র	নবধবা	নববানহর	জন্	ঈশ্রচনন্দ্রর	
নাম	কনর	কু্দনন্দনীনক	নবন়ে	করনত	উদ্ত	হন়ে	ওনি।

নবরতি	সূয্শমুেী	তেন	নননজ	সনরি়ে	হন়ে	কু্দ	এবং	ননগনন্দ্রর	নববাহ	নদনলন।

ননগন্দ্র-মনহন্দ্র	অনুনরাচনা	পব্শ:আসনল	তৎকালীন	ছয	অথ্শনীনত	এবং	নবধবা	নববাহনক	
ছকন্দ্র	 কনর	 ছয	 সকল	 সমস্যা	 �ননন়ে	 উনিন�ল	 তা	 একমাত্	 তৎকালীন	 জনমদার	
বান়গুনলনতই	সহজলভ্	ন�ল।	'নবেবৃক্ষ	উপন্ানস	ছদো	ছগল	কুন্দর	সনঙ্গ	ননগনন্দ্রর	
নববাহ	ছদবার	পর	সূয্শমুেী	গৃহত্াগী	হন়েন�ন।	নতনন	আশ্র়ে	ননন়ে	ন�নলন	এক	সন্ন্াসীর	
কান�	নকন্তু	নক�ুনদন	যাবার	পর	কুন্দর	প্রনত	ননগনন্দ্রর	রূপজ	ছমাহ	ধীনর	ধীনর	ছকনট	
ছযনত	থানক।	তেন	ছগা�াননা	সূয্শমুেীর	জনন্	ননগনন্দ্রর	মন	তীব্র	হাহাকার	কনর	ওনি।	
নতনন	উপলনধি	কনরন,	সূনয্শর	মনতা	স্তী	পাও়ো	তার	পনক্ষ	 ন�ল	অত্ন্	ভানগ্র	
ব্াপার।

সুতরাং	নবধবা	কু্দনন্দনীনক	ন�নর	ননগনন্দ্রর	দাম্পত্	জীবনন	ছয	সংকট	�ননন়ে	এনসন�ল	
বা	এক	তীব্র	সমস্যার	সৃনটি	হন়েন�ল,	কুন্দর	প্রনত	ননগনন্দ্রর	রূপজ	ছমাহ	একটু	একটু	
কনর	কাটনত	শুরু	করনতই	উপন্াস	তার	পনরণনতর	নদনক	যাত্া	কনরন�।

অন্নদনক	'ছচানের	বানল'	উপন্ানসর	অগ্রগনতর	সনঙ্গ	সনঙ্গ	ছদো	ছগল	আরার	প্রনত	
মনহনন্দ্রর	যতোনন	নবরনতি	বতনর	হন়েন�ল,	একটা	সম়ে	তা	বহুগুণ	হন়ে	নবননানদনীর	

'নবেবৃক্ষ'	ও	'ছচানের	বানল'	:	দাম্পত্	সম্পনক্শর	নববত্শন
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প্রনত	তীব্র	রূপজ	ছমাহ	হন়ে	উিল।	উপন্ানসর	একান্ন	পনরনছিনদ	রবীন্দ্রনাথ	নলনেন�ন-

'মনহনন্দ্রর	ছমাহ	নবেগুণ	হই়ো	উনিল।	ছস	অবরুদ্	কনণ্ঠ	বনল়ো	উনিল,	নবননাদ	আনম	
যমুনার	ধানর	অনপক্ষা	কনর়ো	বনস়ো	ন�লাম।	তুনম	ছয	এোনন	অনপক্ষা	কনর়ো	আন�া	
আকানরর	চাঁদ	আমানক	ছসই	সংবাদ	নদল,	তাই	আনম	চনল়ো	আনসলাম।'4

অকস্মাৎ	নবননানদনীনক	অনধকার	করনত	মনহজ,	নবননানদনীর	নদনক	অগ্রসর	হনলন।	
নবননানদনী	চনকনত	সনর	এনস	দাঁ় াল।	তেন	তানদর	পারস্পনরক	কনথাপকথনন	রবীন্দ্রনাথ	
নলেনলন	-

মনহন্দ্র	কনহল,	তনব	তুনম	কাহার	জনন্	সানজ়ো�।	কাহার	জনন্	অনপক্ষা	কনরনত�।	
নবননানদনী	আপন	বুক	 চানপ়ো	 ধনর়ো	কনহল,	যাহার	জনন্	সানজ়োন�	 ছস	আমার	
অন্নরর	নভতনর	আন�।	'মনহন্দ্র	কনহল,	ছস	ছক।	ছস	নবহারী?'

রূপজ	ছমাহ	ক্ষনণনকর।	সূয্শমুেীর	গৃহত্ানগ	ননগনন্দ্রর	ছসই	ছমাহ	ছথনক	মুনতি	�নট।	
সূয্শমুেীর	সনঙ্গ	তার	পূব্শ	ছপ্রনমর	স্মৃনত	জাগ্রত	হও়ো়ে	কু্দনন্দনীর	প্রনত	তার	মনন	
ভ়েংকর	নবরূপতার	সৃনটি	হ়ে।	ননগন্দ্রনাথ,	সূয্শমুেীর	অনুসন্ানন	ছবনরন়ে	পন়।

বনঙ্কমচনন্দ্রর	মনধ্	সমাজ	নহনতর	আকাঙ্কা	ও	ন্া়ে-নীনতনবানধর	আদর্শ	ব়।	প্রবৃনত্তর	
অসংযম	ও	রূপজ	ছমাহ	তাঁর	কান�	অপরাধ	মনন	হন়েন�।	নতনন	বনলন�ন।	নননগনন্দ্রর	
ছয	-	ছদাে	নাই,	এমত	বনল	না।	তাঁহার	ছদাে	গুরুতর;	প্রা়েনচিত্তও	গুরুতর	আরম্ভ	
হইল।'5

মনহন্দ্র-নবননানদনী-নবহারী-আরালতা	এনদর	চতুনষ্কাণ	ছপ্রমনক	রবীন্দ্রনাথ	এনক	অপনরর	
পনরপরূক	নহনসনব	তনুল	ধনরন�ন।	আরালতা	ও	মনহন্দ্রনানথর	দাম্পত্	সম্পনক্শর	মানি	
নবননানদনীর	কম্শপটুরতা,	নরক্ষা,	সুননপুণতা	ও	রূপজ	ছমাহ	এনস	সম্পক্শনক	নটি	কনর।	
মনহন্দ্রনাথ	নবননানদনীর	কান�	প্রা়ে	একপ্রকার	কানির	পুতুল	হন়ে	নানা	জা়েগা়ে	�ুনর	
ছবন়ন়েন�।	নকন্তু	নবননানদনীর	মনন	ছকাননা	প্রকার	আনধপত্	নবতিার	করনত	পানরনন।

মানবী	হন়ে	ওিার	গল্প	-	কু্দ,	নবননানদনী:সানহনত্র	ইনতহাস	বনল,	সামানজক	উপন্ানসর	
ছক্ষনত্	বনঙ্কমচন্দ্র	ছয	একনট	সুনননদ্শটি	পথ	নননদ্শর	কনরন�নলন,	ছসই	পথ	ধনর	বনঙ্কম	
পরবত্শীকানল	যাঁরা	সামানজক	উপন্াস	নলেনত	এনসন�ন,	ছসোনন	ছদো	ছগন�	ছসইসব	
উপন্ানসর	নবে়ে	নহনসনব	নারীর	স্বাত্রি্	প্রণ়ে	ও	তার	সতীনবের	নানামানত্ক	নবচার	
নবনলেেনণর	পারাপানর	 ছকৌনলন্	প্রথা	ও	বহুনববানহর	 নবরুদ্তাসহনযৌথ	পনরবানরর	
ভাঙন	ছযমন	গুরুবে	ছপন়েন�;	ছতমনন	কনর	ছকাননা	ছকাননা	উপন্ানস	উদ্ানসত	হন়ে	
উনিন�	নবধবার	পুননব্শবানহর	পনক্ষ	একটা	তীব্র	সমথ্শন।

ছসনক্ষনত্	রবীন্দ্রনাথ	যেন	১৯০৩	সানল	তার	'ছচানের	বানল'	রচনা	করনলন,	তেন	
তানত	স্পটি	কনরই	'নবেবৃক্ষ'-এর	�াপ	লক্ষ্	করা	ছগন�।	এই	প্রসনঙ্গ	'ছচানের	বানল'র	



213
ভূনমকা়ে	রবীন্দ্রনাথ	িাকুর	নলনেন�নলন

'আমরা	একদা	বঙ্গদর্শনন	নবেবৃক্ষ	উপন্ানসর	রস	সনম্ভাগ	কনরন�।	তেনকার	নদনন	
ছস	রস	ন�ল	নতুন।	পনর	ছসই	বঙ্গদর্শননক	নবপয্শান়ে	ছটনন	আনা	ছযনত	পানর।	নকন্তু	
ছসই	প্রথম	পালার	পুনরাবৃনত্ত	হনত	পানর	না...র়েতাননর	হানত	নবেবৃনক্ষর	চাে	তেনও	
হনতা,	এেননা	হ়ে।	তনব	নকনা	তার	ছক্ষত্	আলাদা।	অন্ত	গনল্পর	এলাকার	মনধ্।'–

ফ্রন়েডী়ে	মনতিন্বির	নবনভন্ন	ত্বিাবলীর	মনধ্	সব্শানপক্ষা	উনলিেনযাগ্	হল	স্বনে।	কু্দনন্দনী	
তার	মান়ের	স্বনোনদর	ছমনন	চলনত	পানরনন।	প্রাণসংরন়ের	কথা	ছজননও	অবুি	থাকার	
মনতাই	একপ্রকার	ছথনকন�	এবং	�টনাচনরি	ননগনন্দ্রর	গৃনহ	প্রনবর	কনরন�।	তৎকালীন	
সমন়ে	সমানজ	নবধবানদর	নানারকম	আচার-আচরনণর	পালনন	সীমাবদ্	থাকার	নন়েম	
ন�ল।	নকন্তু	ছযৌবননর	দীতেতা়ে	নবধবা	হন়েও	কু্দনন্দনীর	ননগনন্দ্রর	প্রনত	ছয	আকে্শণ	
জননত	টান	অনুভব	হত	ছসই	সূনত্ই	উপন্াসনটনত	এনসন�	একটা	টানানপান়ন।

ননগন্দ্র	যেন	প্রথমা	পনেী	সূয্শমুেীর	গৃহত্ানগর	পর	কু্দনক	তুছি-তানছিল্	কনর	ছবনরন়ে	
যা়ে	তেন	ছথনক	নদননর	পর	নদন	অনবাধ	বানলকা	ছথনক	কুন্দর	উনত্তারণ	�নটন�।	
একটা	সম়ে	ছদো	যা়ে	পনরণত	বুনদ্প্রাতে	হন়ে	ছস	উপলনধি	কনরন�	ননগনন্দ্রর	কান�	
তার	রূপজ	ছমাহ	ক্ষীণ	হন়ে	সূয্শমুেীর	পনবত্	ভালবাসা	ব়	হন়ে	উনিন�।	তাই	এই	
অবস্থা়ে	আত্মত্াগ	�া়া	তার	আর	ছকাননা	পন্থা	থানক	না।

রবীন্দ্রনাথ	তাঁর	'ছচানের	বানল'	উপন্ানস	ছয	নবননানদনী	চনরত্	ননম্শাণ	কনরন�ন	ছসই	
নবননানদনীর	সনঙ্গ	প্রথনম	মনহনন্দ্রর	নবন়ে	হও়োর	কথা	ন�ল	নিকই	নকন্তু	�টনারিনম	
কুন্দর	মনতা	ছসও	নবধবা	হ়ে।	মনহন্দ্রপনেী	আরানক	ছদনে	নারীসুলভ	একটা	ঈে্শা	তার	
মনধ্	একসম়ে	আনস।

তার	মনন	হ়ে	ঐশ্য্শম়ে	সুনের	সংসার,	সাজাননা-ছগা�াননা	�রকন্না,	এমন	ছসাহানগর	
স্বামী	 সব	 তার	 হনত	 পারনতা।	 নরনক্ষত,	 মানজ্শত	 রূপ	ও	 ব্বহার	 ছদনে	 মনহন্দ্র,	
নবননানদনীর	প্রনতআকৃটি	হন়ে	পন়	নকন্তু	নবহারী	আসার	পর	ছথনক	নবননানদনীর	এক	
অন্রূপ	প্রকার	পা়ে।	মনহন্দ্রনক	উনপক্ষা	কনর	একটা	সম়ে	তানক	সংসানর	নফনরন়ে	
ছদ়ে	এবং	কারীনত	চনল	যা়ে।

কু্দনন্দনী	ও	নবননানদনীর	এই	আত্মত্ানগ	উপন্াসদুনটনত	তানদরনক	মহত্তর	কনর	
ছতালা	হন়েন�।	তনব	এ	প্রসনঙ্গ	বলা	যা়ে	বনঙ্কনমর	মনতা	রবীন্দ্রনাথ	নবননানদনীনক	
আত্মহনননর	পনথ	ননন়ে	যাননন।

নতনন	একটা	নতনু	আদর্শগত	নদক	ছথনক	নবননানদনীনক	নতনু	একটা	জীবন	দান	কনরন�ন।

ছচানের	বানল	হল	নবেবকৃ্ষ:রবীন্দ্রনাথ	'ছচানের	বানল'র	আনলাচনা	প্রসনঙ্গ	জাননন়েন�নলন,	
এই	 উপন্াসনটনত	 নতনন	 সানহনত্র	 একনট	 নবপয্শান়ের	 রীনত	 অনুসরণ	 কনরন�ন।	

'নবেবৃক্ষ'	ও	'ছচানের	বানল'	:	দাম্পত্	সম্পনক্শর	নববত্শন
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একানলর	ভাো়ে	যানক	বলা	ছযনত	পানর	ছসই	রীনতনট	ন�ল	নবননানদনীর	আঁনতর	কথা	
ছবর	কনর	আননত	একটা	মনতি্বি	সম্ত	নবনলেেণ	পদ্নত।	বাংলা	সামানজক	উপন্ানস	
নবধবা	নববাহ	�নটত	সমস্যার	আনলাচনা়ে	অধ্াপক	পাথ্শ	চন্াপাধ্া়ে	নলনেন�ন	-

“বনঙ্কম	পরবত্শী	বাংলা	সামানজক	উপন্ানস	বাঙানল	জীবননর	নস্থনত	ও	গনতর	বেন্দ্বনক	
প্রকার	করনত	নগন়ে	নবধবা	নববাহ	জননত	সামানজক	সমস্যা	একসম়ে	মুে্	নবে়ে	হন়ে	
উনিন�ল।	অবশ্	 নবধবা	 নববাহ	 নবনধসঙ্গত	হও়ো	উনচত	 নকনা	এটা	 যতটা	 নবক্ষুধি	
সামানজক	নবতনক্শর	নবে়ে	হন়েন�ল,	বাতিবানথ্শ	ছকাননা	ব্াপক	সমস্যার	সৃনটি	কনরনন।”6

একটা	সম়ে	 নবননানদনী	তার	�নর	উপু়	হন়ে	শুন়ে	বনঙ্কমচনন্দ্রর	 'নবেবৃক্ষ'	পন়।	
ছসোনন	নবধবার	পুরুোসনতি	নবননানদনীনক	নভতনর	নভতনর	উনত্তনজত	কনর	ছতানল।	
�ন�ন	ননতঃশ্াস	প়নত	থানক।	নক	একটা	নারী	সুলভ	ঈে্শা়ে	নবননানদনীর	অন্রটা	পুন়	
�ারোর	হন়ে	ছযনত	থানক।

মনহনন্দ্রর	নবননানদনীর	প্রনত	দুব্শলতা	ও	সংসার	ছথনক	মুে	নফনরন়ে	ছনও়োর	ব্াপারটা	
বন্ু	নবহারী	একটা	সম়ে	বুিনত	পানর।	নবননানদনীনক	ননন়ে	বোদর	পনরনছিনদ	ছদো	
ছগল	মনহন্দ্র-নবহারী	এবং	আরার	কনথাপকথন।	ছযোনন	মনহন্দ্র	হালকাচানলই	হ়েনতা	
বনলন�-	নবননানদনীর।	ধ্ানন	তার	সকল	কানজর	উদেীপনা	নবনটি	হন়ে	চনলন�।	আরা	
এই	কথানট	জাননত	ছপনর	নীরনব	তজ্শন	করনলও	মনহন্দ্র	ও	নবহারীর	কনথাপকথনন	
রবীন্দ্রনাথ	এননন�ন	'নবেবৃক্ষ'-এর	অনুেঙ্গ	---

"নবহারী	কনহল,	“বল	কী।	নবেতী়ে	নবেবৃক্ষ!"7

মনহন্দ্র-নিক	তাই।	এেন	উহানক	নবদা়ে	কনরবার	জন্	চুনন	�টফট	কনরনতন�.....

নবহারী	কনহল,

"নবদা়ে	কনরনলও	নফনরনত	কতক্ষণ।

নবধবার	নববাহ	নদ়ো	দাও	নবেদাঁত	এনকবানর	ভানঙনব।"8

মনহন্দ্র	কু্দরও	ছতা	নববাহ	ছদও়ো	হই়োন�ল।

মনহনন্দ্রর	মা	রাজলক্ষ্মী,	ছসবাপরা়েণা	নবননানদনীনক	নক�ুনতই	�া়নত	চাইন�নলন	না।	
ছযকারনণ	মনহন্দ্র-আরা	ও	 নবহারী	সবাই	 নমনল	অজানন্ই	 নবেবৃক্ষ	বপননর	ব্বস্থা	
করনলা।	 ছযমন	 কনর	 বনঙ্কমচনন্দ্রর	 'নবেবৃক্ষ'	 উপন্ানস	 ননগন্দ্র-সূয্শমুেী-কমলমনণর	
সনরি়েতা়ে	কু্দনন্দনীর	থাকার	ব্বস্থা	হন়েন�ল।

অধ্াপক	 অরুণকুমার	 মুনোপাধ্া়ে	 তার	 এক	আনলাচনা়ে	 জাননন়েন�নলন,	 বনঙ্কম	
উপন্ানসর	 চনরত্গুনলর	 প্রা়ে	 ছকাননা	 স্বাধীনতা	 ন�ল	 না।	 তাইনতা	 নতনন	 ছযমননট	
ছচন়েন�ন;	নিক	ছতমননট	কনরই	তার	চনরত্গুনলর	পনরণাম	ননধ্শানরত	কনরন�ন।	এনক্ষনত্	
উনলিে্,	বনঙ্কমচন্দ্র	নবধবা	নববাহনক	সহ্য	করনত	পানরননন।	তাইনতা	নতনন	'নবেবৃক্ষ'	
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নকংবা	 'কৃষ্ণকানন্র	উইল'	উপন্ানসর	পনরণনত	যুনতিপূণ্শ	 নকংবা	 নরল্পসম্ত	হন়েন�	
নকনা	ছস	নবেন়ে	 নবন্দুমাত্	ভাবনা-	 নচন্া	কনরননন।	তাইনতা	 'নবেবৃক্ষ'-এর	পনরণাম	
সম্পনক্শ	প্রমথনাথ	নবরী	নলনেন�ন-

“কু্দ	ছতা	পুনপের	মনতাই	সরল	শুভ্	সুকুমার...এমননক	স্বনে	ও	বাতিনব	প্রনভদ	বুিবার	
রনতি	ছতমন	প্রবল	ন়ে।	তার	উপনর	মননর	ভাব	মুনের	কথা়ে	ব্তি	করনত	ছস	অক্ষম।	
নকন্তু	অক্ষমতা	ছতা	অপরাধ	ন়ে।"9

তাইনতা	উপন্ানসর	পনরণানম	হীরা	যেন	কুন্দর	সামনন	নবনের	ছকৌনটা	ছরনে	যান,	
তেন	ননগনন্দ্রর	ছপ্রম	হারাননা	কুন্দর	আত্মহত্া	�া়া	আর	ছকাননা	উপা়ে	থানক	না।	
'ছচানের	বানল'	উপন্াসনটর	কানহনীনট	দাঁন়ন়ে	আন�	 নবননানদনীর	নারী	 নচনত্ত	দুনট	
সত্তার	আনলা-আঁধানরনত।	তার	বাইনরর	সত্তানটর	মনধ্	ন�ল	নারীসুলভ	আনধক্।	যা	
নদন়ে	ছস	তার	�লাকলা়ে	মনহন্দ্রনক	তার	বন়ে	এননন�।	নকন্তু	তার	হৃদন়ের	কথা	ন�ল	
অন্।	ছস	নবহারীনক	তার	হৃদন়ে	স্থান	নদন়েন�ল।	

তার	সম্পনক্শ	জগনকা	প্রাবনন্ক	রীতা	ছমাদক	-ঔপন্ানসক	রবীন্দ্রনাথ'	রীে্শক	একনট	
নতনন	নলনেন�ন	-

অথ্শগুণানবেতা	সব্শকনম্শ	ননপুণা	নবননানদনী	ভানগ্র	ননষ্ঠুর	মানর	জীবননর	পাওনা	ছথনক	
বনঞ্ত	হন়েন�.	নবহারীর	প্রনত	ভানলাবাসাও	পনরণনত	পা়ে	না।	আসনল	নবননানদনী	
নননজর	 ছয	 ছেলা়ে	 ছমনত	 ন�ল	 ছস	 ছেলাই	 তানক	 নননজর	 ছভতনরর	 মানুেনক	
নচননন়েন�।10

তনব	রবীন্দ্রনাথ	 নবননানদনীর	পুরুোসনতির	জনন্	 'নবেবৃক্ষ'র	কুন্দর	মনতা	মৃতু্দণ্ড	
ছদননন।	পনরণানম	নবননানদনী	কারী	যাত্া	কনরন�।	আরা	নফনর	ছপন়েন�	তার	নননজর	
সংসার।	নকন্তু	এ	উপন্ানসর	পনরণাম	ননন়ে	মতই	নবতক্শ	থাকুক	না	ছকন	রবীন্দ্রনাথ	
বনঙ্কনমর	ছচন়ে	অননকটাই	প্রগনতরীল	মাননসকতা়ে	উত্তীণ্শ।	নতনন	নবননানদনীর	নবন়ে	
নদনত	না	পারনলও	ছপ্রমনক	স্বীকৃনত	নদনত	নবেধা	কনরননন।

উনলেখপজিী :
১.		 পাঁচুনগাপাল	বনক্,নবেরত	জন্বনে্শ	নবদ্াসাগর	জীবন	ও	কম্শ,	২০১১,পারুল	প্রকারনী,	পৃ-১১১।

২.		 অনসতকুমার	বন্দ্াপাধ্া়ে,পারুল	বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত,	২০১৬,	মডাণ্শ	বুকএনজনসি,	
পৃ-৩৮২।

৩.		 বনঙ্কমচন্দ্র	চন্াপাধ্া়ে,নবেবৃক্ষ,	১৯৯৩,	ছজ.এন.ছ�াে,	পৃ-১৪।	

৪.		 রবীন্দ্রনাথ	িাকুর,ছচানের	বানল,	রবীন্দ্র	রচনাবলী-২়ে	েণ্ড,	১৪০২,নবশ্ভারতী,	পৃ-৫০২।

৫.		 তনদব,পৃ.	-৫০৩

৬.	 তনদব,ভূনমকা,	পৃ-৩৭৩।

'নবেবৃক্ষ'	ও	'ছচানের	বানল'	:	দাম্পত্	সম্পনক্শর	নববত্শন
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৭.	 পাথ্শ	চন্াপাধ্া়ে,বাংলা	সানহত্	পনরচ়ে,২০১০,	তুলসী	প্রকারনী,পৃষ্ঠা-	১৫৩

৮.		 রবীন্দ্রনাথ	িাকুর,ছচানের	বানল,	রবীন্দ্র	রচনাবলী	-২়ে	েণ্ড,	১৪০২,	নবশ্ভারতী,	পৃ-৩৯৬।

৯.		 প্রমথনাথ	নবরী,বনঙ্কম	স্মরণী,	১৯৯২,	নমত্	ও	ছ�াে	পাবনলরাস্শ,পৃ-১২৯।	

১০.		রীতা	ছমাদক,ঔপন্ানসক	রবীন্দ্রনাথ,	১৪১০,	বঙ্গী়ে	সানহত্	সংসদ,	পৃ	-	৫৯৫।

গ্রন্থপনজি:

আকর গ্রন্থ:
১.	 বনঙ্কম	রচনাবলী	(উপন্াস),	২০১০,	তুনল	কলম	।	

২.		 রবীন্দ্ররচনাবলী	(তৃতী়ে	েণ্ড),	১৯৯৪	নবশ্ভারতী।	

৩.		 রবীন্দ্ররচনাবলী	(নবম	েণ্ড),	১৯৯৪	নবশ্ভারতী।

সহা়েক গ্রন্থ :
১.	 অনসত	বন্দ্াপাধ্া়ে,	বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত,	২০১৬,	মডাণ্শ	বুক	এনজনসি।

২.		 পাথ্শ	চন্াপাধ্া়ে,	বাংলা	সানহত্	পনরচ়ে,	২০১২,	তুলসী।

৩.		 প্রমথনাথ	নবরী,	বনঙ্কম	স্মরণী,	১৯৯২,	নমত্	ও	ছ�াে	পাবনলরাস্শ।

৪.		 পঞ্ানন	মালাকার,	বনঙ্কম	সানহনত্	১৪১০,	বঙ্গী়ে	সানহত্	সংসদ।

৫.		 রীতা	ছমাদক,	ঔপন্ানসক	রবীন্দ্রনাথ,	১৪১০,	বঙ্গী়ে	সানহত্	সংসদ।

৬.		 শ্রীকুমার	বন্দ্াপাধ্া়ে,	রবীন্দ্র	সৃনটি	সমীক্ষা,	১৯৯৭,	নমত্	ও	ছ�াে।	

৭.		 নবমাননবহারী	মজুমদার,	নহনরাইনস	অব	ছটনগার,	১৯৮৯,	ক্ালক্াটা	নরডাস্শ।

৮.		 প্রভাত	কুমার	মুনোপাধ্া়ে,	রবীন্দ্রজীবনী,	(প্রথম	েণ্ড)	১৯৮৪,	নবশ্ভারতী।

৯.		 প্ররান্	পাল,	রনব	জীবনী	(তৃতী়ে	েণ্ড)	১৯৯৯,	নবশ্ভারতী।	

১০.	ছদনবর	কুমার	আচায্শ,	বাংলা	সানহনত্র	ইনতহাস	(আধুননক	যুগ),	২০১৫,	ইউনাইনটড	বুক	
এনজনসি।	

১১.		শ্রীমন্	জানা,	বাংলা	সানহনত্র	ইনতহাস	(আধুননক	যুগ),	২০১৬,	ওনরন়েনটাল	বুক	ছকাম্পানন।

পত্র-পনত্রকা :
১)		রারদ	সংে্া	নভস,	২০১৮,	সম্পাদক	:	চ্দন	বাঙ্গাল	ও	অভীক	প্রধান

২)		নতুন	গল্পপত্,	২০২১,	সম্পাদক	:	রঙ্কর	চরিবত্শী।

৩)		এবং	মহু়ো,	২০১৯,	সম্পাদক	:	মদন	ছমাহন	ছবরা।

৪)		চান্দ্রভাে,	২০১৭,	সম্পাদক	:	অনজত	নত্নবদী।

৫)		কনবতীথ্শ,	২০২১,	সম্পাদক	:	উৎপল	ভ্াচায্শ।
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বাংলা	সানহনত্র	আধনুনক	যগু	অসংে্	ক্ষণস্থা়েী	ছলেনকর	অবদাননর	বোরা	ব্াপকভানব	
সমৃদ্	হন়েন�।	তানদর	মনধ্	নতন	বন্দ্াপাধ্ায়	অন্তম।	নবভূনতভূেন	বন্দ্াপাধ্ায়,	
তারারঙ্কর	বন্দ্াপাধ্ায়,	মাননক	বন্দাপাধ্া়ে।	এই	বাংলা	সানহনত্	একনট	নতুন	সুর	
ও	মাত্া	এননন�ন,	প্রনত্নকই	তানদর	স্বত্রি	বরলী	ও	দৃনটিভনঙ্গ	ননন়ে।

বাংলা	সানহনত্	নবভূনতভূেন	বন্দ্াপাধ্ানয়র	অবদান	তাঁর	জীবন	প্রকৃনত	-	দর্শন	বোরা	
নচনহ্নত	নচনহ্নত	ন�ল,	যা	নতনন	তার	ধারানক	সমৃদ্	করনত	ব্বহার	কনরন�নলন।	নতনন	
ন�নলন	 নবেতী়ে	 নবশ্যুদ্	পরবত্শী	একজন	ছলেক	 নযনন	 নবশ্ব্াপী	অথ্শগননতক	ম্দা,	
মূল্নবানধর	অবক্ষ়ে,	ছবকারবে,	হতারা	লক্ষ্	কনরন�নলন।	নবপয্শতি	পৃনথবীনক	নতনন	
সানহনত্	রূপান়েত	কনরন�ন।	অপর	নদনক,	তারারঙ্কর	বন্দ্াপাধ্ায়	ন�নলন	একজন	
ছলেক	নযনন	বাংলা	সানহনত্	অঞ্নলক	জীবন	ছবাধ	এবং	সামন্নচতনা	ননন়ে	আনসন।	
নতনন	একাধানর	কথাসানহনত্ক	ও	রাজনীনতনবদ	বাংলা	উপন্ানস	গুরুবেপূণ্শ	ভূনমকা	
ছরনেন�।

মাননক	বন্দ্াপাধ্ায়,	পৃনথবী	জুন়	ছয	মাননবক	মূল্নবানধর	চরম	সংকট	মুহূনত্শ	বাংলা	
কথাসানহনত্	ছয	ছলেনকর	হাত	ধনর	বাংলা	সানহত্-জগনত	নতুন	এক	ববপ্লনবক	ধারা	
সনূচত	তানদর	অন্তম	মাননক	বন্দ্াপাধ্ায়।	নতনন	এমন	একজন	ছলেক	নযনন	ববজ্াননক	
দৃনটিভনঙ্গ,	আঞ্নলক	জীবন	-	ছবাধ	এবং	সামম্ভতনার	সানথ	ব্নতিজীবননর	সংনমশ্রনন	
নচত্া়েননর	মাধ্নম	বাংলা	সানহনত্	একনট	নতুন	মাত্া	এননন�নলন।	তার	 ছলেনীর	
মাধ্নম	ফ্রন়েডী়ে	মতবাদ	ও	মাক্্শবানদর	মতবাদ	নননব়	করা	যা়ে।

কনলিাল	 ছগাষ্ঠীর	 নতনজন	 ঔপন্ানসক	 নবভূনতভূেন	 বন্দ্াপাধ্ায়,	 তারারঙ্কর	
বন্দ্াপাধ্ায়	ও	মাননক	বন্দ্াপাধ্ায়।	প্রনত্নকই	কনলিাল	পনত্কানক	ন�নর	গন়	ওিা	
সানহত্	দনলর	সদস্য	ন�নলন	এবং	তানদর	ছলেনীর	দৃনটিভনঙ্গ	এনক	।

'ই�ামতী'	একনট	উপন্াস	যা	অনবভতি	বাংলার	ব্ারাকপরু	গ্রানমর	পার	নদন়ে	ই�ামতীর	
দুই	 তীনর	 বসবাসকারী	 গ্রামীন	 সমানজর	 জীবন	 ও	 জীনবকানক	 নচনত্ত	 কনর।	
উপন্াসনটনত	ছসই	সম়েকার	জনমদারী	ব্বস্থা	ও	নীলচাে,	নীলকুনি	সংরিান্	নানা	
�টনার	নচত্	নলনপবদ্	হন়েন�।
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ত্র়েী বন্দ্াপাধ্ায় এর উপন্ানস নদী  
ছকন্রেক জীবন (ননব্শানচত)

ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

নদনত সরকার	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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অনটননর	কারনণ	গ্রাম	বাংলার	গৃহস্থ	�া়া	হলা	 ছপনক	অধরমুনচ	নানম	 নক�ু	দসু্	
ডাকানতর	দল	ছদেনত	পাও়ো	যা়ে।	যারা	ধনী	ব্নতিনদর	বান়	লুট	কনর	প্রাতে	অনথ্শর	
নবননমন়ে।	নক�ু	ছজনল	সম্প্রদান়ের	ছলাকনকও	ছদনে	মা�	নবনরি	কনর	জীনবকা	ননব্শাহ	
করনত।

অপরনদনক,	উপন্ানস	এক	উনলিেনযাগ্	চনরত্	নালু	পাল।	ছমালিাহানটনত	পানসুপুনরর	
ব্বসা	করনত	শুরু	কনর	এই	জীনবকা	অজ্শন	কনর	ছস	রিমর	উন্ননতর	রীনে্শ	ছপৌঁন�	
যা়ে।	উপন্ানস	গ়োনমম	 ছক	 নরপটন	সানহনবর	 ছতাোনমাদকারী।	 নহনসনব	 ছদনে।	
অত্ান্	কনটির	মধ্	নদন়ে	জীবন	ধারন	কনরন।	রামকানাই	কনবরাজ	গ্রানম	কনবরাজী	
কনরই	সংসার	অনতবানহত	কনরন।	গ্রানমর	সমতি	মানুেই	তারা	অত্ান্	কনটির	মাধ্	
জীবন	ধারন	করত	এবং	জীনবকা	মাধ্ম	একটু	কটিসাধ্	হন়ে	ওনি।

"হাঁসুলী	বাঁনকর	উপকথা'	উপন্ানস	ছকাপাই	নদীর	প্রা়ে	বৃত্তাকার	বাঁনক	বাঁরবানদ	গ্রাম।	
এই	গ্রানম	বাহার	জানতর	ছলাক	বসবাস	কনর।	এোনকার	ছক	মানুনের	জীবন	জীনবকা	
অত্ান্	কনটির	মধ্	নদন়ে	অনতবানহত	হত।	ছবহারা	কাহারনদর	জীনবকা	মূলত	পানকে	
রহন	করা।	পানল	বহন	করা	অনস্তর	পূব্শ	পুরুনের	স্বনে	জীনবকা।	আবার	আটনপৌনররা	
পানকে	বহন	কনরনা।	কাহার	সম্প্রদা়েনক	প্রত্াহ	জীবনন	ছবঁনচ	থাকার	জন্	অনধক	
পনরশ্রনমর	সম্ুেীন	হনত	হ়ে।	পানকে	বহন	করার	পারাপানর।	জনমর	কাজকম্শ	ও	
সারনত	হ়ে	কাহারনদর।	ছচৌধুরী	কত্শানদর	আমল	ছথনক	তারা	ছবহারার	কাজ	কনর।	
এই	সানহবরা	নফ	ছবহারানক	জনম	নদন়েন�ল	যানত	তারা	ছেন়ে	ছবঁনচ	থাকনত	পানর।	
বলা	হত	ছসকানল	কাহারনদর	নবনভন্ন	অনুষ্ঠানন	পানকে	বহন	করনত	হত।	কাহার	ছমন়েরা	
বান়র	সমতি	কাজকম্শ	কনর,	আবার	চন্ননপুনর	নগন়ে	দুধ	ও	�ুঁনট	ছবনচ,	তারপর	সারাটা	
নদন	পনরশ্রম	কনর।	এোনন	কাহার	সম্প্রদান়ের	ছমন়েরা	জীনবকা	ননব্শাহ	নননজরাই	কনর।	
উপন্ানস,	আনরক	উনলিেনযাগ্	চনরত্	করালী	ছয	প্রথম	ছরললাইনন	কুনলর	কাজ	ননল।	
কারণ	চানের	কানজ	অননক	িানমলা,	কুনলর	কানজ	নগদ	প়েসা,	অতএব	এই	জীনবকা	
অজ্শনন	করালীর	ছমাহ	ন�ল।

কাহার	সম্প্রদান়ের	মানুনের	বদনন্দন	জীবন	ধারণ	করার	জন্	দ্রব্	সামগ্রী	তানদর	ছক	
েুব	কটি	কনর	ছজাগার	করনত	হত।	ধান,	চাল,	গুন়র	দাম	বা়নল	তানদর	নক�ু	লাভ	
ছনই,	কারণ	তারা	মনননরর	ছক্ষনত	ছেনট	যা়ে।	ধাননর	মরিুনম	ছদনরনত	ধান	হ়ে।	ছস	
কারনণ	বান়র	কানানচ	রাকপাতা	হ়ে,	পুকুর,	নবনল	রামুক,	গুগনল	ধনর	ননন়ে	আনস	
আহানরর	জন্।	ক়েলা	ছপা়া়ে	না	নদীর	ছিাপজঙ্গল	ছথনক	কাি	কুন়ন়ে	আন�।	
ছসটা	নক�ুটা	জ্বালানী	ব্বহৃত	কনর	ও	থানকটা	কনর	তানদর	জীনবকা	ননব্শাহ	কনর।	
সুতরাং	বলা	যা়ে,	কাহার	সম্প্রদান়ের	জীবন	জীনবকা	অন্	সম্প্রদান়ের	ছথনক	একটু	
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নভন্ন	 নবভূনতভূেন	 বন্দাপাধ্া়ে	 তার	 ছলেনীর	 মাধ্নম	 জীবন	 জীনবকার	 অসামান্	
সাফনলা	উপন্াসনটনত	ফুনটন়ে	তুনলন�ন।

'পদ্া	নদীর	মানি'	উপন্ানস	ছকতুপুর	গ্রানমর	বসবাসকারী	ছজনলনদর	জীবন	জীনবকা	
সংগ্রানমর	কানহনী।	যানদর	ননন়ে	উপন্াস	তানদর	প্রধান	জীনবকা	হল	পদ্ার	বুনক	মা�	
ধরা	ও	মানিনগনর	করা।	ননম্নবনগ্শর	নহন্দু	ও	ছবর	নক�ু	মুসলমান	পনরবার	ননন়ে	এই	
বৃনত্তজীনব	ছগাষ্ঠী	গন়	উনিন�	এনদর	অথ্শ	উপাজ্শননর	নক	প্রধান	মাধ্ম	হল	নদী	ছথনক	
মা�	সংগ্রহ	কনর	তা	স্থানী়ে	বাজানর	নবনরি	করা।	উপন্ানস	ছজনল	জীবননর	অথ্শগননতক	
ববেনম্র	 ননদারুন	 চনরত্	উত্ানপত	হন়েন�।	কুনবর	গনণর,	 ধনঞ্জ়ে	 নতনজন	 নমনল	
ছনৌকা়ে	মা�	ধনর।	নবপুল	পদ্া	যেন	কৃপন	হ়ে	তেন	মানিনদর	জীবনন	দুদ্শরা	ছননম	
আনস।	আবার	ইনলনরর	মরশুনম	তানদর	জীবনন	নক�ুটা	স্বনতি	অথবা	জীনবকা	অজ্শননর	
একনট	ননভ্শরনযাগ্	মাধ্ম	হন়ে	ওনি।	কুনবর	সহ	অনানা	ধীবরনদর	অনধক	পনরশ্রম	
কনর	তানদর	জীবনন	নানা	সংকনটর	মুনে	প়নত	হ়ে।	তানদর	অবস্থা	এতটা	সংকটম়ে	
অবস্থা	ছযোনন	অন্ন,	বস্ত,	বাসস্থান	 নতননটর	ছমৌল	চানহদা	 ছমটানত	 নহমনসম	ছেন়ে	
ছযনত	হ়ে।	তানদর	জীবন	ছকবল	ক্ষুধা,	নপপাসা,	স্বাথ্শ	ও	ছদরী	মনদর	মনধ্	সীমাবদ্।	
কুনবর	সহ	অনান্	মানি	তানদর	জীবন	জীনবকা	তানদর	অমানুনেক	পনরশ্রনমর	ফনল	
গন়	ওনি।

‘ই�ামনত'	উপন্ানস	ছদও়োন	রাজারাম	রান়ের	নতন	ছবাননর	নববাহ	হ়েনন	তেন	সমানজ	
কুলীন	কুমারী	ছমন়েনদর	ছকাননা	স্থান	ন�ল	না।	অনভজানত্র	বোরা	আনরানপত	হন়ে	
জানতগত	 নবনধ	 নননেনধর	কারনণ	ভবানী	বাঁ়ুনয্	রাজারানমর	 নতন	ছবাননক	 নববাহ	
কনরন।	নতলু,	নবলু,	ননলু	নতন	স্তীনকই	ভবানী	বা়ুনয্	ভালবাসত	ছনেহ	করত।	নকন্তু	
নতলুনক	 ছস	 ছবনর	 ভানলাবাসত।	 নতলু	 পনতভতি	 পরা়েনা	 নারী	 ন�নলন।	 স্বামীনক	
ভানলাবাসত	স্বামীর	ছকাননা	নবেন়ে	নবেমত	ছনই	ন�ল	না।

আবার,	গ়োনমম,	নরপটন	সানহব	ও	প্রসন্ন	চক্নত	এই	নতন	চনরনত্র	ছপ্রম	সম্পক্শ,	
নবরহ	 অনভমান	 উপন্াস	 পানি	 ছদেনত	 পা়ে।	 গ্রামীণ	 সমানজ	 নারীর	 অবদমন,	
কুসংস্ানরর	ও	জাতপানতর	বেন্দ্ব	ন�ল।	অপরনদনক,	নীলচাে	ও	নীলনবনদ্রানহর	প্রাদুভ্শাি	
ছদো	যা়ে	তৎকালী	সমানজ।	কৃেকনদর	কা�	ছথনক	জনম	ছকন়	ছনও়ো	হত।	নীল	
চানে	বাধ্	করা	হত।	ছসকারনণ	ইংনরজ	সানহব	ও	সাধারণ	কৃেকনদর	মনধ্	এক	
পারস্পনরক	বেনন্দ্বর	সূত্পাত	�নট।

'হাঁসুলী	বাঁনকর	উপকথা'	উপন্ানস	কাহার	ও	আটনপৌনর,	ছদর	মনধ্	ছপ্রনমর	বাতাবরণ	
সৃনটি	হন়েন�।	এোনন	ছপ্রনমর	স্বরূপ	রঙ	নদন়ে	ছবািা়ে।	উপন্ানস	এবং	চনরত্	পানের	
মনধ্	 রনঙর	 ছ�াঁ়ো	 ছদো	 ছগন�।	করালীর	সনঙ্গ	পানের	মনন।	মনন	রঙ	ধনরন�।	

ত়্েী	বন্দ্াপাধ্ায়	এর	উপন্ানস	নদী	ছকনন্দ্রক	জীবন	(ননব্শানচত)
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রাজবংরী	পানে	করালীর	সনঙ্গ	পানলন়ে	যা়ে।	আবার	এই	রনঙর	ছ�াঁ়োনত	বনও়োরী	
ও	কানলাররীর	সানথ	ছপ্রনমর	সম্পনক্শ	আবদ্	হ়ে।	কাহার	সম্প্রদান়ে	করালী	নবনদ্রাহী	
দুতঃসাহনসক	ব্ানতি।	কাহানরর	আচার	আচরন,	রীনত,	নীনত,	এ	সংস্ার	নক�ুই	মানন	
না	ছস।	করালীই	প্রথম	নন়েম	ভানঙ।	তাঁনদর	কত্শাবাবার	বাহননক	পুন়ন়ে	ছমনরন�	
করালী।	ছসই	কারনণ	সমানজ	নানান	সম্ুেীন	হনত	হ়ে	তানক।	ছযনহতু	মনও়োরী	
পুরাননা	রীনত	আঁকন়	ধরনত	চা়ে,	নকন্তু	করালী	যুনতিবাদী	তরুন	সমানজর	কুসংস্ানরর	
নদনক	প্রশ্নবাণ	নননক্ষপ	কনর।	মালার	ছবান	বানপলার	সনঙ্গ	রসালাপ	ও	গন়	ওিা	ছপ্রম	
সম্পক্শ	সামানজকতার	আবরনণ	ছঢনক	রানে।	মানি	কুনবনরর	মননর	ছদালনাক	সনবনগ	
না়া	নদন়েন�	কানপলা।	ভীতু	কুনবনরর	জীবনন	দানরদ্র	আর	ছপ্রনমর	এক	নবরনতহীন	
প্রনতনযানগতা	চনল।	কুনবর	ছয	অপ্রনতনরাধ্	আকে্শন	অনুভর	কনরন	তা	পূরণ	না	করা	
যা়ে	না।	ছকৌতুক	পূন্শ	কানপলার	প্রনত	তার	তীব্র	মুগ্ধতা	নন�ক	অগবধ।	অপরনদনক,	
উপন্ানস	ছহানসন	নম়ো	ছয	ম়েনাবেীনপ	আনধপত্	নবতিার	কনরন�নলন।	ছযোনন	এই	
ধীবর	সমানজর	মানুেনদর	ছক	ম়েনাবেীনপ	বসনত	স্থাপনন	বাধ্	কনর।	বারংবার	এই	
ছহানসন	নম়োর	সানথ	উপন্ানস	বেন্দ্ব	পপ	নবনভন্ন	চনরনত্র	পারস্পনরক	বেন্দ্ব	ছদো	যা়ে।

'ই�ামতী'	উপন্ানস	নবভূনতভূেন	এর	কল্পনা	ও	মনন	ফসল।	নদীর	ছযমন	অসংে্	
ছঢউ	থানক	এ	আবার	তা	নমনলন়ে	যা়ে।	নিক	আমানদর	জীবনটাও	এরকম	একটা	প্রবাহ	
ই�ামতী	নদীর	মনতা।	একমনন	উপন্ানস	নরনভ	প্রনতনট	চনরত্	এনসন�।	আবার	তারা	
জীবন	ছস্রানত	নমনলন়েও	ছগন�।

নক�ু	নক�ু	চনরত্	নদীর	জনলর	মনতা	স্বছি	স্বছি	ও	পনবত্।	এোনন	ছসই	জলজীবন	
প্রতীকী	নহনসনব	বহৃত	হন়েন�।

ভবানী	বাঁ়ুনয্	ছথনক	শুরু	কনর	রাজারাম	রা়ে	নানুপাল	এর	জীবনন	উত্ান	পতন	
পনরলনক্ষত	করা।

অন্নদনক,	হাঁসুলী	বাঁনকর	ছদর	একটু	আলাদা	।সারাব�র	নদীনত	জল	থানক	না।	নকন্তু	
এই	নদীই	আবারহাসুলী

বাঁনকর	মানুেনদর	বাঁনচন়ে	রানে।	উপন্ানস	সমানজর	নানাকুন	সংস্ার,	রীনত	নীনত	
কুসংস্ার,	পুরাননা	সংস্ার	ও	আধুননক

ধারার	ছক	ছভনঙ	আধুননক	নতুন	সমাজনক	গন়	ছতালার	প্রনচটিা,	কাহার	সম্প্রদান়ের	
মানুে	একটু	 নভন্ন।	যারা	অনলৌনকক	সমানজন	যারা	বাত্শাবহ	ছক	নবশ্	নবশ্াস	কনর	
ননতঃসন্দনহ।	এই	হাঁসুলী	বাঁনকর	পতন	হনব	অন্রকম,	মম্শানন্ক	বন্ার	মধ্	নদন়ে।	
ছযোনন	কাহার	সম্প্রদা়ে	তানদর	জলজীবন	পনরচ়ে	হানরন়েন�।

'পদ্া	নদীর	মানি'	উপন্ানস	মানিনদর	দুতঃসাহনসক	ও	মানব	অসাধারন	জীবন	প্রবৃনত্তর	
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সং�াত	উপন্াসনক	বানহত	কনরন�।	এই	নদীর	ওপর	ননভ্শর	কনরই	ছজনল	সম্প্রদা়ে	
ছবঁনচ	আন�।	মা�	চালান	ছদও়ো,	বাজানর	নবনরি	করা	সমতি	নক�ুই।	কুনবর,	গনণর	
ও	ধনঞ্জ়ে	আনরা	অননক	মানুে	ছক	বাঁনচন়ে	ছরনেন�	এই	পদ্া	নদী।
উপন্ানস	কুনবর	ছক	মাথা	নত	করনত	হ়ে	ছহানসন	নম়োর	মনতা	ছলানকর	সামনন।	
হত	দনরদ্র	কুনবনরর	জীবনন	নানান	�াত	প্রনত�ানতর	মধ্	নদন়ে	অনতবানহত	হ়ে	কুনবর	
তার	জলজীবন	পনরচ়ে	হানরন়েন�।	সানথ	সানথ	তার	পানরবানরক	জীবননও	উত্ান	ও	
পতন	�নট।
এতক্ষন	ধার	সুদী�্শ	আনলাচনার	মাধ্নম	আমরা	বত্শমানন	সারাৎসার	কম্শনটক	সনিক	
চচ্শা	 করা	 হল।	আমার	 বত্শমান	 সারাৎসার	 নরনরানামনট	 হল	 “এ়েী	 বন্দাপাধ্ান়ে	
উপন্ানস	নদী	ছকনন্দ্রক	জীবন!	প্রসঙ্গ	'ই�ামতী',	'হাঁসুলী	বাঁনকর	উপকথা',	'পদ্া	নদীর	
মানি'।	স্বভাবত	কারননই	এই	নরনরানামনট	সামনন	ছরনে	এবং	নবে়েবস্তুর	সনিক	মলূ্া়েন	
করার	ছচটিা	কনরন�।	নদীর	ছকনন্দ্রক	জীবন	ননন়ে	কাজ	করনত	নগন়ে	'ই�ামতী',	'হাসুলী	
বাঁনকর	উপকথা',	'পদ্া	নদীর	মানি',	উপন্ানসর	জীবন	সাধারণ	মানুনের	জীবন	ছক	
�ননষ্ঠভানব	ছদনেন�।	ত়্েী	বন্দাপাধ্া়ে	বাংলা	সানহনত্	ব্াপক	ভানব	সমৃদ্	হন়েন�।	
নবভূনতভূেন	বন্দাপাধ্া়ে,	তারারঙ্কর	বন্দাপাধ্া়ে,	মাননক	বন্দাপাধ্া়ে	এই	ছলেকরা	
বাংলা	সানহনত	একনট	নতুন	সুর	ও	মাত্া	এননন�ন।
'ই�ামতী'	 উপন্ানস	 বাংলার	 ব্ারাকপুর	 গ্রানমর	 পার	 নদন়ে	 ই�ামতীর	 দুই	 তীনর	
বসবাসকারী	 গ্রামীন	 সমানজর	জীবন	ও	জীনবকার	 নচত্	অনঙ্কত	 হন়েন�।	এলাকার	
কৃেকরা	ব্নথত।	কালচা	ছযন	কৃেকনদর	নবলাপ	ও	নবনদ্রানহর	নচত্	তুনল	ধরা	হন়েন�	
উপন্াসনটনত।
'হাঁসুলী	বাঁনকর	উপকথা'	উপন্ানস	মানুনের	জীবন	ও	জীনবকা	ন�ল	মূলত	পানকে	বহন	
করা।	অস্ত	আবার	কৃনেকাজ	ও	কর	ন�ল	তার	ছপরা।	করত	আবার	পানকে	বহন	করার	
পারাপানর	কৃনেকাজ	করত।	মানি	ছক্ষনত	কাজ	কম্শ	করনত	হত।	
পদ্া	নদীর	মানি'	উপন্ানস	ছজনলনদর	জীনবকা	জীবন	জীনবকা	সংগ্রাম	কানহনী	ছযোনন	
তার	মূলত	তামার	বুনক	মানি	নগনর	কনরা	মা�	ধার	জীনবকা	ননব্শাহ	করা।
‘ই�ামতী',	'হাঁসুলী	বাঁনকর	উপকথা'	ও	'পদ্	নদীর	মানি	নতন	উপন্ানস	পারস্পনরক	
মানুনের	ছপ্রম	ও	পারস্পনরক	বেন্দ্ব	ফুনটন়ে	উনিন�।	ই�ামতী	উপন্ানস	 নক�ু	 নক�ু	
চনরনত্র	উত্ান	হন়েন�	আবার	পতন	ও	হন়েন�।	উনলিেনযাগ্	ভবানী	বা়ুনয্র	মধ্	
নদন়ে	 সামানজক,	 বত্শমান	 যুগ	 সম্পনক্শর	 ধারা	 উনন্ানচত	 হন়েন�।	 হাঁসুলী	 বাঁনকর	
উপকথা়ে	পুরাননা	সংস্ারনক	ছভনঙ	ছতা	আধুননক	এ	ধারার	প্রবত্শন	করনত	উবেুদ্	
কনর	করালী।	 'পদ্া	নদীর	মানি	উপন্ানস	হত	দনরদ্র	কুনবর,	 ছয	পদ্ার	নদীনত	
মানিনগনর	কনর	তার	জীবন	অনতবানহত	কনরন�ন।

ত়্েী	বন্দ্াপাধ্ায়	এর	উপন্ানস	নদী	ছকনন্দ্রক	জীবন	(ননব্শানচত)



222 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

আনলাচনা	প্রসনঙ্গ	নদী	ছকনন্দ্রক	জীবন	সম্বনন্	ত্বি	ও	তথ্	নভনত্তক	আলচনা	করা	
হন়েন�	তথাকনথত	নরনরানানমর	প্রন়োজনন	এবং	স্বভাবতই	ছসই	প্রন়োজননর	তানগনদ	
নবনভন্ন	কথা	সানহনত্নকর	নাম	এবং	তানদর	সৃটি	গ্রনন্থর	নাম	উনলিে	কনরই	আনলাচনা	
পব্শনট	ছরে	হন়েন�।	নকন্তু	এই	আনলাচনা়ে	ছরে	ন়ে	ভনবষ্যৎ	অথবা	আগামীকানল	
এই	নদী	ছকনন্দ্রক	জীবননর	উপর	আনরা	কত	নবনচত্	আনলাচনা	হনব	তা	বলা	যা়ে	না।	
নতুন	 দৃনটিভনঙ্গনত	 অনতসহজভানব	 ছয	 আনলাচনা	 কনরন�	 ছসনদক	 ছথনক	 বত্শমান	
সারাৎসার	পত্নট	কতোনন	স্বাথ্শক	হন়েন�	তা	বলা	সম্ভব	না	হনলও	সারাৎসার	কম্শনট	
ছয	 ছমৌনলক	 তা	 দানব	 রানে।	 উপসংহানরর	 পনরবনত্শ	 পূনব্শাতি	 নবে়েনটনক	 মননর	
মনননকািা়ে	আবদ্	ছরনে	আনলাচনা	অংর	ছরে	করন�।

গ্রন্থপনজি :

আকর গ্রন্থ :
১.		 তারারঙ্কর	বন্দ্াপাধ্া়ে।।	"হাঁসুলী	বাঁনকর	উপকথা”	।।	চারুলতা	প্রকারন।।

২.		 নবভূনতভূেণ	বন্দ্াপাধ্া়ে	।।	“ই�ামনত”।।	নমত্	ও	ছ�াে	পাবনলরাস্শ	প্রাতঃ	নলতঃ।।	প্রথম	করুনা	
প্রকার	:	অগাটে	২০১৭।।	ISBN:	81-7293-319-3।।

৩.		 মাননক	বন্দ্াপাধ্া়ে।।	“পদ্া	নদীর	মানি”	।।	করুণা	প্রকারনী	ছকালকাতা	-৯	৷৷	ISBN:	978-
81-8437-352311

সহা়েক গ্রন্থ :
১.		আনলাক	 রা়ে	 সম্পানদত	 ।।	 “হাঁসুলী	 বাঁনকর	 উপকথা	 পাি	 ও	 পয্শানলাচনা”	 ।।	 অক্ষর	 

প্রকারনী	।।

২.		 তনপাধীর	ভ্াচায্শ	।।	“উপন্ানসর	নভন্ন	পাি”	।।	বঙ্গী়ে	সানহত্	সংসদ	।।

৩.		 ছদবব্রত	নবশ্াস	সম্পানদত	।।	“প্রনতবানদর	উপন্াস”	।।	বাংলার	মুে	।।
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সানহত্	হল	কল্পনা	এবং	বাতিনবর	ছমলবন্ন,	আর	এই	সানহনত্র	একনট	গুরুবেপূণ্শ	
অংর	হল	উপন্াস।	উপন্াসনক	আমরা	নবনভন্নভানগ	ভাগ	করনত	পানর,	যথা	সামানজক	
উপন্াস,	ঐনতহানসক	উপন্াস,	ছরামাসিধম্শী	উপন্াস,	রাজগননতক	উপন্াস,	আঞ্নলক	
উপন্াস,	মন	উপন্াস,	ছপৌরানণক	উপন্াস	এবং	আত্মজীবনীমূলক	উপন্াস	ইত্ানদ।	
বাংলা	উপন্াস	জগনতর	ছবর	কন়েকজন	ঔপন্ানসক		বনঙ্কমচন্দ্র	চন্াপাধ্া়েনক	আমরা	
ছশ্রষ্ঠ	উপন্াস	রচন়েতা	বলনত	পানর।	তার	হাত	ধনর	বাংলা	উপন্াস	গুনল	নভন্নমাত্া	
ছপন়েন�।

বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	(জুন	২৬,	১৮৩৮	-	এনপ্রল	৮,	১৮৯৪)	উননর	রতনকর	বাংলা	
সানহনত্র	একজন	ছশ্রষ্ঠ	ঔপন্ানসক।	বাংলা	গদ্	ও	উপন্ানসর	নবকানর	তার		অবদান	
রন়েন�।

নবংর	রতনকর	ছশ্রষ্ঠ	নাট্কার	বান্শাড	র	নলনেন�নলন	-

"For	art's	sake	alone	I	would	not	 face	the	toll	of	writing	a	single	
line....."

উননবংর	রতনকর	বনঙ্কমচনন্দ্রর	জন্	এই	ছলোনট	ছযন	বাথ্শই	উপযতুি।	বাংলা	সানহনত্র	
সব	রাো়ে	তার	ননব্শাধ	পদচারন।	ছলেক	রূনপ	বনঙ্কমচন্দ্রনক	পাও়ো	যা়ে	১৮৫৬	অনব্দ	
�াত্াবস্থার	ছরে	নদনক,	ঈশ্র	প্রনের	সংবাদ	প্রভাকর	(১৮৩১)	এ	প্রথনম	তার	একনট	
গদ্	ও	একনট	পদ্	প্রকানরত	হ়ে।	বাংলা	ভাোর	আনদ	সানহত্পত্	বঙ্গদর্শননর	প্রনতষ্ঠাতা	
ও	সম্পাদক	ন�নলন	বনঙ্কমচন্দ্র।	�দ্নাম	নহসানব	কমলাকান্	নামনট	ছবন�	ননন়েনদনলন।

নতনন	বাংলা	সানহনত্র	সানহত্	সম্াট	নহনসনব	পনরনচত।	বনঙ্কমচনন্দ্রর	আনগর	ছলেকনদর	
ছলেনীনত	উপন্ানসর	ছবর	নক�ু	লক্ষণ	থাকনলও	ছসগুনল	যথাথ্শ	উপন্াস	হন়ে	উিনত	
পানরনন।	বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	প্রথম	তার	উপন্ানস	ইনতহাস	ও	ছরামানসির	ছমলবন্ন	
�নটন়ে	উপন্াস	বতনর	কনরন�।

আমার	গনবেণা	পনত্র	নরনরানাম	"বনঙ্কম	উপন্ানস	(ননব্শানচত)	নচনিপনত্র	ভূনমকা"।	
আমার	অণু-গনবেণা	পনত্র	এই	ক্ষুদ্র	পনরসনর	আনম	ননম্ননলনেত	অধ্া়ে	নবভাজননর	
মাধ্নম	আমার	গনবেণার	কাজনট	সম্পন্ন	করার	ছচটিা	করব-

বনঙ্কম	উপন্ানস	ববনচত্	:	বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	ন�নলন	উননর	রতনকর	নবনরটি	বাঙানল	
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বনকিমচন্রের উপন্ানস নচনি-পনত্রর ভূনমকা (ননব্শানচত)
ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

নরনম্প ছ�াষ	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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ঔপন্ানসক।	সানহনত্র	নবীনতর	জননপ্র়ে	একনট	রাো	উপন্াস।	পাচিাত্	উপন্াস	
ও	ছরামানসির	প্রভানব	বনঙ্কমচন্দ্র	সব্শপ্রথম	তার	রচনা়ে	নানা	ধরননর	কা়ো	3	কানন্	
ননম্শাণ	কনর	অপনরসীম	কনৃতনবের	পনরচ়ে	নদন়েন�ন।	তাই	ছতা	সুকুমার	ছসন	জাননন়েন�ন-

"বনঙ্কমচন্দ্র	আধনুনক	বাসালা	উপন্ানসর	ব্রহ্মা	অথ্শাৎ	স্রটিা	ননহন,	বেটিা	অথ্শাৎ	নরল্পস্রটিা।

উপন্াস	মলূত	মানুনের	জীবননর	গল্প,	যার	অবলম্বন	নর-নারী।	যারা	বাতিনবর	অনন্নবনস্ত	
মানুে।	বনঙ্কমচন্দ্র	ছরে	বাইর	বৎসনরর	মনধ্	(	১৮৬৫	-	১৮৮৭)	ছমাট	ছচৌদেোনন	
উপন্াস	নলনেন�নলন	বাংলা	ভাো়ে।	তাঁর	ছলো	প্রথম	উপন্াসনট	ইংনরনজনত	ছলো	
'Rajmohan's	wife'	(Indian	Field	সাতোনহক	পনত্	ধারাবানহক	প্রকানরত	১৮৬৪)	
বহুপ্রকার	সানহত্	ও	সমানজর	�টনার	সনঙ্গ	যুতি	ছথনক	 নতনন	অননকগুনল	 নবনচত্	
ছশ্রনণর	উপন্াস	রচনা	কনরন�ন।	তাঁর	উপন্ানসর	ববনরনটি্র	উপর	নভনত্ত	কনর	ডতঃ	
অনসতকুমার	বন্দাপাধ্া়ে	তার	'বাংলা	সানহনত্র	সম্পণূ্শ	ইনতবতৃ্ত'	গ্রনন্থ	নতননট	ছশ্রনণনত	
ভাগ	কনরন�ন।	যথা-	ক.	ইনতহাস	ও	ছরামাসিধম্শী	উপন্াস	-

'দুনগ্শরনন্দনী'	(১৮৬৫),	'কপালকুণ্ডলা	(১৮৬৬),	'মৃণানলনী'	(১৮৬৯),	'যুগলাঙ্গুরীয়'	
(১৮৭৪),	'চন্দ্রনরের'	(১৮৭৫),	'রাজনসংহ'	(১৮৮২),	'সীতারাম'	(১৮৮৭)	|

ে.	তবে	ও	ছদরাত্মনবাধক	উপন্াস-	'আন্দমি'	(১৮৮৪),	'ছদবী	ছচৌধুরানী'	(১৮৮৪)।

গ.	সমাজ	ও	গাহ্শস্থ্ধম্শী	উপন্াস	-	'ইন্দরা'	(১৮৭৩),	'রাধারানী'	(১৮৮৬),	'নবেবৃক্ষ'	
(১৮৭৩),	'কৃষ্ণকানন্র	উইল'	(১৮৭৮),	'রজনী'	(১৮৭৭)	|

বনঙ্কমচনন্দ্রর	 প্রথম	 বাংলা	 উপন্াস	 'দুনগ্শরনন্দনী	 (১৮৬৫)	 ও	 সব্শনরে	 উপন্াস	
'সীতারাম'	(১৮৮৭)	।	তার	উপন্াস	গুনল	নতননট	ছশ্রনণর	মনধ্	সীমাবদ্	ন়ে,	এক	
ছশ্রনণর	উপন্ানসর	মনধ্	অন্	ছশ্রনণর	ববনরটি্ও	েুঁনজ	পাও়ো	যা়ে।

বনঙ্কনমর	প্রথম	পনব্শর	 নতননট	উপন্াস	'দুনগ্শরনন্দনী',	 'কপালকুণ্ডলা'	ও	 'মৃণানলনী'	
ননতঃসন্দনহ	ঐনতহানসক	ছরামাসিধম্শী	উপন্াস।	এই	নতননট	উপন্াস	ইনতহাস	পটভনূমকা়ে	
রনচত	হনলও	মানব	মানবীর	ছপ্রনমর	নবে়েনট	ছবনর	গুরুবে	ছপন়েন�।	নতননট	উপন্াস	
নবে়ে	নবন্াস	ও	চনরত্	অঙ্কনন	ননজস্ব	ববনরনটি্র	উপর	প্রনতনষ্ঠত।

পানরবানরক	 �টনানক	অবলম্বন	কনর	 রনচত	 হন়েন�	 'নবেবৃক্ষ',	 'কৃষ্ণকানন্র	উইল',	
'ইন্দরা',	'রাধারানী',	'রজনী'	ও	'যুগলাঙ্গুরী়ে'।	'রাজনসংহ'	একমাত্	সাথ্শক	ঐনতহানসক	
উপন্াস।	 এই	 উপন্ানসর	 কানহনন	 ও	 প্রধান	 চনরত্গুনল	 ঐনতহানসক।	 আর	 এই	
উপন্ানসর	ছলেনকর	নলেন	ভনঙ্গর	কুরলতা	েুব	সহনজ	অগ্রসার	হন়েন�।

'ছদবী	ছচৌধুরানী'	পুরাতন	সমাজ	ও	পনরবারনক	অবলম্বন	কনর	গন়	উনিন�।	একনট	
গাহ্শস্থ্	কানহনন	হনলও	এর	অন্রানল	রন়েন�	একপ্রকার	সূক্ষ্ম	ধম্শী়ে	অনুভূনত	ও	নহন্দু	
সমানজর	আচার-আচরণ	ছকনন্দ্রক	নানা	তবে।
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বনঙ্কমচনন্দ্রর	এমন	কতগুনন	উপন্াস	আন�	যা	তাঁর	প্রনতভার	নতুন	নদকনক	আনবষ্কার	
কনরন�।	ছয	উপন্াস	 নলনে	তেনকার	সমানজ	 নতনন	 নন্দা	ও	প্ররংসার	ভাগীদার	
হন়েন�।	আমরা	'নবেবৃক্ষ'	(১৮৭৩),	'কৃষ্ণকানন্র	উইল'	(১৮৭৮)	ও	'রজনী'	(১৮৭৭)	
এই	নতননট	উপন্ানসর	কথা	বলন�।	ছয	নতননট	উপন্ানস	নরনারীর	সম্পনক্শর	জনটলতা	
মূলকথা।	নচত্ত	সংযনম	অননছিা	বা	অক্ষমতা	ছথনক	স্তী-পুরুনের	সম্পনক্শর	ছয	অবননত	
ভাই	প্রকার	ছপন়েন�	এই	নতন	উপন্ানস।

'সীতারাম'	বনঙ্কমচনন্দ্রর	সব্শনরে	উপন্াস।	এই	উপন্ানস	ঐনতহানসক	�টনার	বাতাবরণ	
থাকনলও	ঐনতহানসক	চনরনত্র	ছতমনভানব	সমানবর	�নটনন।	'সীতারাম'	অপন	ববনরনটি্	
উজ্জ্বল।

বনঙ্কমচন্দ্র	 উপন্ানসর	 ববনচত্্	 দাননর	 জন্	 শুধুমাত্	 ছশ্রনণনবন্াস	 কনরননন।	 তার	
সারাপানর	নতনন	নানান	না	বলা	কথা	বলার	জন্	ও	কানহনননক	নতুনবে	দাননর	জন্	
উপন্ানসর	মনধ্	নচনি	পনত্র	প্রসঙ্গ	এননন�।	নচনিপত্	ব্বহানরর	জন্	তার	উপন্াস	
গুনল	অনন্	হন়ে	উনিন�।

নচনিপত্	উনলিনেত	বনঙ্কমচনন্দ্রর	উপন্াস	গুনল	হল,	যথারিনম

১.	রাজনসংহ

২.	কপালকুণ্ডলা	এবং

৩.	নবেবৃক্ষ

নচনিপনত্র	উনলিে	থাকা	সন্বিও	বনঙ্কমচনন্দ্রর	এই	উপন্াস	গুনলনক	আমরা	পত্	উপন্াস	
বলনত	পানর	না।	একজন	ছশ্রষ্ঠ	নরল্পীর	মনতা	নননজর	প্রনতভা	ও	সংযম	সম্বনন্	নতনন	
অবনহত	ন�নলন।	নগনররচনন্দ্রর	সম়ে	রঙ্গমনঞ্র	এর	চানহদা	পূরনণর	জন্	বনঙ্কমচনন্দ্রর	
উপন্াস	গুনল	ভীেণভানব	সাহায্	কনরন�।

ঐনতহানসক	উপন্াস	ও	পত্	প্রসঙ্গ:	রাজনসংহ	১৮৭৮	সানল	রাজনসংহ	ধারাবানহক	
ভানব	বঙ্গদর্শনন	প্রকানরত	হনত	থানক।	এই	উপন্াসনটনক	চারবার	সংস্রণ	করা	হ়ে।	
রাজনসংহ	উপন্ানসর	চতথু্শ	সংস্রনণর	ভনূমকা়ে	বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	নলনেন�ন-"আর	
পূনব্শ	কেনও	ঐনতহানসক	উপন্াস	নলনে	নাই।	দুনগ্শরনন্দনী,	চন্দ্রনরের	বা	সীতারামনক	
ঐনতহানসক	উপন্াস	বলা	যাইনত	পানর	না।	এই	প্রথম	ঐনতহানসক	উপন্াস	নলনেলাম।

ইনতহানসর	উপাদাননর	সমবেন়ে	রনচত	এক	 নবনরে	 ছশ্রনণর	উপন্াসনকই	বলা	হ়ে	
ঐনতহানসক	উপন্াস।	ইনতহাস	ও	উপন্ানসর	মনধ্	নবনরাধ	বত্শমান।	ছকাননা	�টনার	
বাতিব	প্রনযানগ	ইনতহানসর	সাথ্শকতা,	স্বাধীন	করনার	অবকানর	ইনতহাস	ছনই।	নকন্তু	
উপন্ানস	কল্পনারই	আনধপত্	নবরাজমান।	ঐনতহানসক	উপন্ানস	ইনতহানসর	নবনরে	
তনথ্র	সনঙ্গ	কল্পনার	নমশ্রণ	�নটন়ে	নচরন্ন	মানবরস	সনৃটি	করা	হ়ে।	ইনতহানসর	তনথ্র	

বনঙ্কমচনন্দ্রর	উপন্ানস	নচনি-পনত্র	ভূনমকা	(ননব্শানচত)
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তুলনা়ে	মানবসত্ই	ঐনতহানসক	উপন্াস	অনধকতর	গুরুবে	লাভ	কনর।

'রাজনসংহ'	উপন্ানস	বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	ইনতহানসর	সনঙ্গ	মানব	জীবননর	সুে-	
দুতঃনের	একনট	নবশ্াসনযাগ্	কানহনননক	যুতি	কনর	দর্শনকর	সামনন	উপস্থাপন	কনরন�ন।	
মু�ল	 ইনতহানসর	 রথচরি	 যেন	 তিধি,	 তেন	 ঔরঙ্গনজনবর	 বীর	 বসননকনদর	 উদ্ত	
পদনক্ষনপর	 স্মৃনত	 নদনলির	 নবন্ত	 কানহনীর	 অংরমাত্,	 তেন	 বনঙ্কমচন্দ্র	 ইনতহানসর	
নকংবদনন্	ঔরঙ্গনজনবর	সানথ	আপন	কল্পনার	নমলন	�নটন়ে	একনট	নবনচত্	কানহনননক	
ইনতহানসর	পটভূনমকা়ে	স্থাপন	কনরন�ন।	বনঙ্কমচনন্দ্রর	ভাবনা়ে	ইনতহানসর	হানরন়ে	
যাও়ো	কানহনন	নবনরটি	রূপ	লাভ	কনরন�।

রাজনসংহ	উপন্ানস	চলকুমারী	রাজনসংহ	এবং	ঔরঙ্গনজবনক	ছকন্দ্র	কনর	গন়	উনিন�	
তা	সম্পূণ্শ	ঐনতহানসক।	নতনন	রাজনসংহ	উপন্াসনক	একমাত্	ঐনতহানসক	উপন্াস	
বনল	উনলিে	কনরন�ন,	কারণ	মূল	কানহননর	স্থান,	কাল,	পাত্	নতনন	ইনতহানসর	পৃষ্ঠ	
ছথনক	সংগ্রহ	কনরন�ন।

রাজনসংহ	উপন্ানসর	ছকনন্দ্র	বনঙ্কমচন্দ্র	স্থান	কনরন�ন	ইনতহানসর	ছকন্দ্রী়ে	�টনা	এবং	
রাজনসংহ	ঔরঙ্গনজনবর	মনতা	ইনতহানসর	প্রধান	চনরত্নদর।	চলকুমারীনক	ছকন্দ্র	কনর	
ছয	ঐনতহানসক	কারণনক	ছনও়ো	হন়েন�	তাও	ইনতহাস	সম্ত।

রাজনসংহ	উপন্াসনট	ঐনতহানসক	উপন্াস	হও়োর	পারাপানর	উপন্াসনটনত	রন়েন�	
অননক	গুনল	পনত্র	কথা,	কেননা	সরাসনর	পনত্র	নবে়েনক	বণ্শনা	করা	হন়েন�,	কেননা	
বা	পনত্র	প্রসঙ্গ	ছলেক	কতৃ্শক	বা	চনরনত্র	কনথাপকথননর	সম়ে	উনলিে	করা	হন়েন�।	
রাজনসংহ	উপন্ানসর	নবেতী়ে	েনণ্ডর	েষ্ঠ	পনরনছিনদ	প্রথম	পনত্র	উনলিে	আন�।	এনট	
একনট	আজ্াপত্,	পত্নট	নলনেন�ন	ঔরঙ্গনজব।	বাদরাহ	ঔরঙ্গনজব	রূপনগনরর	অধীশ্র	
নবরিম	ছসালানঙ্কনক	এই	পত্	নলনেন�নলন।	তানত	ছলো	হন়েন�ল	-

"বাদরাহ	রূপনগনরর	 রাজকুমারীর	অপূব্শ	 রুপলাবণ্বৃত্তান্	শ্রবনণ	 মুগ্ধ	 হই়োন�ন।	
.......	অতএব	বাদরাহ	রাজকুমারীর	পানন	গ্রহণ	কনর়ো	তাহার	ছসই	রাজভনতি	পুরস্ৃত	
কনরনত	ইছিা	কনরন।	রাজকন্ানক	নদলিীনত	পািাইবার	উনদ্াগ	কনরনত	থাকুন;	রীঘ্র	
রাজগসন্	আনস়ো	কন্ানক	নদনলিনত	লই়ো	যাইনব।	রাজনসংহ	উপন্ানসর	জনটলতার	
সূত্পাত	হন়েন�	এই	পনত্র	মাধ্নমই।

তৃতী়ে	েনণ্ডর	নবেতী়ে	পনরনছিনদ	অন্	ননম্ন	চলকুমারীনক	বনলন�নলন	চঞ্লকুমারী	ছযন	
রাজনসংহনক	একনট	পত্	নলনে	ছদন।	এই	পনরনছিনদ	আনরকনট	পনত্র	প্রসঙ্গ	আন�।	
অনন্	নমশ্র	নবরিম	ছসালানঙ্কনক	বনলন�নলন	ছয	নতনন	উদ়েপুর	পয্শন্	যানবন,	তানক	
একনট	পনরচ়ে	পত্	নলনেন�ন।	নবরিম	ছসালানঙ্ক	এই	অনুনরাধ	রক্ষা	কনরন�নলন।	এ	
পত্	প্রথনম	দসু্নদর	হানত	পনর	এবং	পরবত্শীনত	রানা	রাজনসংনহর	কান�	ছপৌঁ�া়ে।	
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উপন্ানসর	ছক্ষনত্	পত্	দুনটর	গুরুবে	না	থাকা়ে	ছলেক	পনত্র	নবে়েবস্তু	সম্পনক্শ	নীরব	
ছথনকন�ন	এই	পনরনছিনদ।

পঞ্ম	পনরনছিদ	অথ্শাৎ	'চঞ্লকুমারীর	পত্'	নামানঙ্কত	পনরনছিনদ	এই	দুই	গুরুবেপূণ্শ	
পনত্র	 নবে়েবস্তু	 বনণ্শত	 হন়েন�।	 এই	 পনরনছিনদ	 রাজনসংহ	 একনট	 তনটনীর	 ভীনর	
প্রতিরেনণ্ডর	উপর	বনস	নবরিম	ছরালানঙ্কর	পত্	প়নলন।	তানত	ছকান	গুরুবেপূণ্শ	সংবাদ	
ন�ল	না।	তাই	নতনন	পত্নট	ন�ঁন়	ছফনলন।	এরপর	নবেতী়ে	পত্	অথ্শাৎ	চঞ্লকুমারীর	
পািাননা	পত্নট	প়নলন।	এই	পনত্	চক্লকুমারী	নননজর	নবপনদর	কথা	ও	ওরঙ্গনজবনক	
নববাহ	করার	অননছিার	কথাও	বনলন�ন	এবং	রাজনসংহনক	তার	এই	নবপদ	ছথনক	রক্ষা	
করার	প্রাথ্শনা	জাননন়েন�ন।	 নতনন	আর	বনলন�ন	 নতনন	প্রাণ	 নবসজ্শন	 ছদনব	তবুও	
ঔরঙ্গনজব	নননদ্শর	ছমনন	নদনলিশ্র	ছক	নববাহ	করনব	না।	এই	পনত্র	নবেতী়ে	েনণ্ডর	
ছলো	রাজকুমারী	চলকুমারীর	ন়ে	বরং	নলনেন�	ননম্শলকুমারী,	নতনন	জাননন়েন�ন	ছয	
তাঁনক	এই	 নবপদ	 ছথনক	 রক্ষা	করনত	পারনব	 নতনন	 যনদ	 রাজপুত	 হন	আর	 যনদ	
রাজকুমারীনক	গ্রহণ	কনরন	তনব	নতনন	ছসই	রাজপুনত্র	দাসী	হনত	প্রস্তুত।	ছলেক	ছয	
প্রন়োজনন	পনত্র	প্রন়োগ	�নটন়েন�	ছসই	প্রন়োজন	সম্যুতি	হন়েন�।

তৃতী়ে	েনণ্ডর	দরম	পনরনছিনদ	রনসক	পানও়োলী	প্রসনঙ্গ	একনট	পনত্র	কথা	আন�।	
মাননকলাল	একজন	ছমাগল	বসনননকর	ছপারাক	সংগ্রহ	করনত	ছচন়েন�ল	এজন্	একজন	
পানও়োলীর	সাহায্	ননন়েন�ল	আর	ছসই	সূত্	ধনর	এই	পনত্র	আগমন।	এই	পনত্	
মাননকলাল	জাননন়েন�	নতনন	নগরভ্মনণর	সম়ে	একজননক	ছদনে	মুগ্ধ	হন়েন�	এবং	
মাননকলাল	তানক	পুনরা়ে	ছদেবার	জন্	ব্াকুল	হন়েন�।	নতনন	ছযন	অবশ্ই	তার	
সানথ	ছদো	কনরন,	এই	নচনি	ছলোর	মনধ্	নতনন	ছয	নবপদজনক	ছেলা়ে	ছমনত	উিনব	
এমন	কথা	নবশ্াসনযাগ্	ন়ে।

পঞ্ম	েনণ্ডর	নবেতী়ে	পনরনছিনদ	পুরননা	পনত্র	প্রসঙ্গ	নতুন	কনর	উত্ানপত	হন়েন�।	
ছসোনন	রাজনসংহনক	ছলো	চঞ্লকুমারীর	পত্	স্থান	ছপন়েন�।	এই	পনত্	রাজনসংহ	
জাননত	ছচন়েন�ন	রাজকুমারীর	ছলো	পনত্র	 নবেতী়ে	েনণ্ডর	ছলো	কার	ও	 নববাহ	
প্রতিাব	নক	রাজকুমারীর	সম্নতনত	ছলো	হন়েন�	নক	না।

পঞ্ম	েনণ্ডর	নবেতী়ে	এবং	তৃতী়ে	পনরনছিনদ	ছদো	যা়ে	রাজনসংহ	নবরিম	ছসালানঙ্কনক	
পত্	নলনেন�নলন	এবং	নবরিম	ছসালানঙ্ক	ছসই	পনত্র	উত্তর	নদন়েন�নলন।	রাজনসংহ	
আরীব্শাদ	কামনা	কনর	পত্নট	ছলনেন	আর	নবরিম	ছসালানঙ্ক	ছসই	পনত্র	উত্তর	নদন়েন�ল	
পঞ্ম	েনণ্ডর	তৃতী়ে	পনরনছিনদ।	নতনন	বনলন�ন	তার	কন্ানক	রাজনসংহ	ছযন	নববাহ	
না	কনর	তাহনল	রাজনসংহ	রাপগ্রস্থ	হনব	এবং	পরবত্শীনত	যনদ	রাজনসংহনক	উপযুতি	
হ়ে	তনব	নতনন	তার	কন্ার	সনঙ্গ	নববাহ	ছদনবন।	রাজনসংহ	উপন্ানসর	�টনাধারা়ে	

বনঙ্কমচনন্দ্রর	উপন্ানস	নচনি-পনত্র	ভূনমকা	(ননব্শানচত)
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এই	পনত্র	প্রভাব	গুরুবেপূণ্শ,	যা	না়েক-নান়েকার	নমলননর	ও	ছপ্রমকানহনীনত	জনটলতা	
সৃনটি	কনরন�।	

পঞ্ম	েনণ্ডর	েষ্ঠ	পনরনছিনদ	রাজনসংনহর	একনট	পত্	প্রসঙ্গ	আন�।	 নজনজর	কর	
সম্পনক্শ	রাজনসংহ	ঔরঙ্গনজবনক	পত্নট	নলনেন�নলন।	পনত্র	প্রসঙ্গ	টনডর	রাজস্থান	
গ্রনন্থ	আন�	একথা	স্ব়েং	ছলেক	উনলিে	কনরন�ন।	আর	রাজনসংহ	ঔরঙ্গনজবনক	ছয	
ভীব্র�াতী	 পত্নট	 নলনেন�নলন	 তার	 প্রনতনহংসা	 বনণ্শত	 হন়েন�	 েষ্ঠ	 েনণ্ড।	 ছলেক	
জাননন়েন�ন	এ	পত্	ছপ্ররণ	ছথনকই	-	এই	অনেুৎপাদন	েণ্ড	আরম্ভ	কনরনত	হইনব।"	
অথ্শাৎ	উপন্ানসর	ছক্ষনত্	পনত্র	গুরুবে	যনথটি।	এই	পত্নট	পাও়োর	পর	ঔরঙ্গনজব	
ছরিানধ	চতুনদ্শনক	অন্কার	ছদেনত	লাগনলন।	এসম়ে	ননম্শলকুমারীও	একনট	পত্	ননন়ে	
এনলন।	ছসই	পত্	উনদপরুী	ছক	উনদেশ্	কনর	নলনেন�ন	চঞ্লকুমারী।	পনত্	উনদপরুীনক	
তামাকু	সাজার	ননম্রিণ	করা	হন়েন�।

েষ্ঠ	 েনণ্ডর	 েষ্ঠ	 পনরনছিনদ	 ছযাধপুরী	 ছবগনমর	 নননদ্শনর	 ননম্শলকুমারী	 �্দনবরী	
মাননকলালনক	একনট	পত্	নলনেন�ল	স্ব়েং।	ছলেক	জাননন়েন�ন	পত্	সম্পনক্শ	সনবতিানর	
পািক	পানিকার	জানার	প্রন়োজন	ছনই।	ছসজন্	পত্নট	সম্পনক্শ	নবনরে	নক�ু	জানা	
যা়েনন।

েষ্ঠ	েনণ্ডর	নবম	পনরনছিনদ	পুনরা়ে	পত্	প্রসঙ্গ	আন�।	মাননকলাল	 ননম্শলকুমারীর	
সংবাদ	গ্রহণ	করনত	এনল	পূব্শ	ছকৌরনল	ননম্শল	মাননকলালনক	পত্	নলনেন�নলন।	পত্	
নতনন	নলনেন�ন-

"সব	মঙ্গল,	তুনম	এেন	যাও,	আনম	পূনব্শই	বনল়োন�,	আনম	বাদরানহর	সনঙ্গ	যাইব।	
অথ্শাৎ	ছদো	যানছি	েষ্ঠ	েনণ্ডর	অনধকাংর	পনরনছিদ	জুন়	রন়েন�	পনত্র	প্রসঙ্গ,	যা	
উপন্াসনক	আনরা	অনন্তা	দান	কনরন�।

অটিম	েনণ্ডর	সতেম	পনরনছিনদ	পুনরা়ে	পনত্র	প্রসঙ্গ	আনা	হন়েন�।	এই	পত্নট	বাদরাহ	
ওরসনজর	 ননম্শলকুমারীনক	 নলনেন�ন	 এই	পনত্	 বাদরাহ	 তার	 দুতঃনের	কথা	 বণ্শনা	
কনরন�।	ঔরঙ্গনজব	এই	পত্	পাও়োর	পর	ননম্শলকুমারীর	আগ্রনহ	এবং	মাননক	লানলর	
পরামনর্শ	রাজনসংহ	সনন্র	প্রতিাব	ছমনন	ননন়ে	পত্	ছলনেন।	পনত্র	মম্শ	হল-"বাদরাহ	
সমতি	বসন্	ছসবার	হইনত	উিাই়ো	লই়ো	যাইনবন।	ছমবানর	ছগাহত্া	ও	ছদবাল়ে	ভঙ্গ	
ননবারণ	কনরনবন,	এবং	ছজনজ়োর	ছকান	দানব	কনরনবন	না।	তাহা	হইনল	রাজনসংহ	
পথ	মুতি	কনর়ো	নদনবন,	ননরুনবেক	বাদরাহনক	যাইনত	নদনবন।	

পত্গুনল	�টনাধারা	এবং	পনরনস্থনতর	সনঙ্গ	মানানসই	হন়েন�।	এই	পত্	শুধু	�টনাধারার	
মনধ্	ছযাগসূত্	রচনা	কনরনন,	ঔরঙ্গনজনবর	চনরনত্র	স্বরূপ	তুনল	অটিম	েনণ্ডর	নবম	
পনরনছিনদ	আন�	দুনট	পনত্র	কথা।	মবারক	রানা	রাজনসংনহর	উপকার	কনরন�নলন	
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এবং	একজন	সাধারণ	মনসবদার	হন়েও	বাদরানহর	নবনা	অনুমনতনত	রাহজাদী	ছজর	
উনন্নসানক	নববাহ	কনরন�ন।	এজন্	বাদরাহ	তানক	চরম	রানতি	ছদনবন	একো	অনুমান	
কনর	রাজনসংহ	আরও	একনট	পত্	নলনেন�নলন।	পত্নটর	মূল	বতিব্	হল	-	ঔরঙ্গনজব	
কন্া	এবং	জামাতানক	মাজ্শনা	না	করনল	রাজনসংহ	সনন্	করনবন	না।	অপর	পত্নট	
নলনেন�ন	ননম্শলকুমারী।	নতনন	নলনেন�নলন	-

"...	হুজুর	যাহা	আজ্া	কনর়োন�নলন,	বাঁদী	তাহা	সম্পন্ন	কনর়োন�।	এেনন	হুজুনরর	
সম্নত	পাইনলই	হ়ে।	আমার	ছরে	নভক্ষাটা	স্মরণ	রানেনবন,	সনন্	কনরনবন।"	পরবত্শীনত	
ঔরঙ্গনজব	একনট	পৃথক	পত্	নলনেন�ন	এবং	বনলন�ন	নতনন	তানদর	মাজ্শনা	করনত	
প্রস্তুত।

অটিম	েনণ্ডর	একাদর	পনরনছিনদ	চঞ্লকুমারী	রানার	নববাহ	প্রসনঙ্গ	আবার	পাত্স্থান	
ছপল।	 এসম়ে	 চঞ্নলর	 নননদ্শনর	 ননম্শলকুমারী	 নবরিম	 ছরালানঙ্কনক	 একনট	 পত্	
নলনেন�নলন।	সূত্	জানাননা	হল	ছয	ঔরঙ্গনজব	পরাভূত	এবং	নতনন	রাজনসংনহর	সম্পূণ্শ	
নন়ে্রিনণ।	এমন	সমন়ে	সন্াননর	প্রনত	তা	কী	আজ্া	এই	কথানট	জাননত	ছচন়েন�ন	
চঞ্লকুমারী।	উত্তনর	নবরিম	ছরালানঙ্ক	জাননন়েন�ন-"আনম	দুই	হাজার	ছফৌজ	লই়ো	
উদ়ে	পুনর	যাইনতন�,	�াট	েুনল়ো	রানেনত	রানানক	বনলনব।	"	এনদনক	রানা	রাজনসংহও	
নবরিম	ছসালানঙ্কনক	একনট	পত্	নলনেন�নলন,	তার	উত্তনররও	নবরিম	ছসালানঙ্ক	একই	
কথা	নলনেন�নলন।

বোদর	পনরনছিনদ	নবরিম	ছসালানঙ্কনক	ছলো	ঔরঙ্গনজনবর	একনট	পনত্র	কথা	আন�।	
এনট	পনরা়োনা	পত্।	নবরিম	ছসালনস্নক	উনদেশ্	কনর	ছলো,	এই	পনত্	ঔরঙ্গনজব	
নলনেন�ন-

"ছতামার	কন্া	এেনও	আমার	 ননকট	উপনস্থত	হ়ে	নাই,	রীঘ্রই	তাহানক	উপনস্থত	
কনরনব	নানহনল	রূপনগনরর	গন়র	নচহ্ন	রানেব	না।'	"

নবরিম	ছসালানঙ্কনকও	একই	উত্তর	নদন়েন�ন-

"আনম	রীঘ্র	দুই	হাজার	অশ্ানরাহী	ছসনা	লই়ো	আপনার	হুজুনর	হানজর	হইনবা।"

"রাজনসংহ"	উপন্ানসর	অসংে্	পনত্র	উনলিে	আন�,	পত্	গুনল	প্রত্ক্ষ	বা	পনরাক্ষভানব	
স্থান	ছপন়েন�।	�টনাধারার	সূচনা,	�টনার	অগ্রগনত	ও	নবকানর	পত্গুনন	যুতি	হন়েন�।	
শুধমুাত্	কানহননর	প্রন়োজনন	ন়ে,	প্রাসনঙ্গক	তথ্	পনরনবরন	ও	চনরনত্র	স্বরূপ	উপস্থাপন	
এই	সমতি	তথ্	পনরনবরননর	জন্	পনত্র	গুরুবে	যনথটি।	এই	উপন্ানস	পনত্র	ব্বহানর	
ঔরঙ্গনজব	চনরত্নট	সবনচন়ে	ছবনর	জীবন্	হন়ে	উনিন�।

ছরামাসি,	নচনিপত্	ও	কপালকুণ্ডলা:	সানহত্	সম্াট	বনঙ্কমচনন্দ্রর	রনচত	নবেতী়ে	উপন্াস	
কপালকুণ্ডলা,	এই	উপন্ানসর	কাব্গুননর	পারাপানর	রন়েন�	অসাধারণ	নাট্গুণ।	

বনঙ্কমচনন্দ্রর	উপন্ানস	নচনি-পনত্র	ভূনমকা	(ননব্শানচত)
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কপালকুণ্ডলা	উপন্ানসর	�টনানট	গ্রন্থ	রচনার	প্রা়ে	দুইরত	পঞ্ার	বৎসর	পূনব্শর।	
ঐনতহানসক	 চনরত্	আকবর,	জাহাঙ্গীর,	 নুরজাহান	ও	 ছরর	আফগাননর	 মত	 চনরত্	
প্রত্ক্ষ	বা	পনরাক্ষভানব	যুতি	ছথনকন�	উপন্াসনটর	সানথ।	ছমাগল	রাজপ্রাসানদর	নক�ু	
প্রসঙ্গ	ও	জাহাঙ্গীনরর	বদনল	রাজকুমার	েসরুনক	নসংহাসনন	বসাননার	ছয	ে়যন্রির	
কথা	বনঙ্কমচন্দ্র	পনরনবরন	কনরন�	তার	সনঙ্গ	ইনতহানসর	সমতি	উপাদান	থাকনলও	
কপালকুণ্ডলা	ছক	আমরা	ঐনতহানসক	উপন্াস	বলনত	পানর	না।	ইনতহানসর	এই	সমতি	
উপাদান	 মূলত	 ছরামানসির	 রহস্যম়ে	 মা়োনলাক	 সৃনটির	 জন্	 ঔপন্ানসক	 ব্বহার	
কনরন�ন।

কপালকুণ্ডলা	উপন্ানসর	পনরনবর	এবং	চনরত্গুনল	সম্পূণ্শভানব	ছরামাসিধম্শী	বনঙ্কমচন্দ্র	
উপন্ানসর	এই	ছরামাসিধম্শী	পনরনবর	বণ্শনা	করার	জন্	উপন্াসনক	চারনট	েনণ্ড	ভাগ	
কনরন�।	প্রনতনট	েনণ্ড	ছরামাসি	ছক	তুনল	ধনরন�।	প্রথম	েনণ্ডর	�টনা	স্থল	সমুদ্র	
তীরবত্শী	 অরণ্	 এবং	 ছবলাভূনম।	 সাগর	 সংগ্রানম	 গঙ্গাসাগর	 প্রত্াগমন	 নবপদগ্রতি	
যাত্ীনদর	আতনঙ্কর	বণ্শনা	নদন়ে	কানহননর	যাত্া	শুরু।	পরবত্শী	পনরনছিদ	গুনলর	�টনাস্থল	
'উপকূনল',	'নবজনন',	'তিূপনরেনর',	'সমুদ্রভনটার	মনতা	স্থানন	প্রথম	েনণ্ডর	�টনাগুনল	
অনধকাংরই	সং�নটত	হন়েন�	শুধু	অপনরনচত	পনরনবনরই	ন়ে,	কু়োরাছিন্ন	পনরনস্থনভনত	
নকংবা	 রানত্র	অন্কানর।	 নদবানলানকর	প্রসঙ্গ	তুলনামূলকভানব	কম।	 নবেতী়ে	েনণ্ড	
ছলেক	পািকনক	ননন়ে	এনসন�ন	'ছলাকালনয',	'রাজপনথ,	'পান্থননবানস'	নকংবা	'স্বনদনর'র	
মনতা	স্থানন।	নবেতী়ে	েনণ্ডর	�টনাকানলও	রানত্	নবনরে	গুরুবে	লাভ	কনরন�।	মনতনবনবর	
সনঙ্গ	নবকুমানরর	সাক্ষাৎ,	কপালকুণ্ডলা-মনভনবনবর	প্রাথনমক	পনরচ়ে-এসবই	�নটন�	
নদবাবসাননর	পর	এক	রহস্য�ন	পনরনস্থনতনত।	তৃতী়ে	েনণ্ড	পািকনক	ননন়ে	ছগন�ন	
ভূভপূনব্শর	ইনতহানসর	রাজনননকতনন।	এ	সমন়ের	�টনাধারা়ে	রানত্র	ভূনমকা	ক্ষুন্ন	
হনলও	ইনতহানসর	অস্পটিনলানক	পািকনক	নবচরণ	করনত	হন়েন�।	চতথু্শ	েনণ্ডও	এমনই	
অপনরনচত	পনরনবর।	চতুথ্শ	েনণ্ডর	প্রথম	পনরনছিনদর	�টনাকান	প্রনদাে	।	অততঃপর	
ছয	পনরনছিদগুনল	বনণ্শত	হন়েন�	তার	স্থান	এবং	কান	সম্পণূ্শভানবই	ছরামানসির	মা়োজনন	
রনঞ্জত।	প্রথম	ছথনক	ছরে	পয্শন্	বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	সমতি	উপন্াস	জুন়	এক	
ছরামাসিধম্শী	পনরনবরনক	উপস্থাপন	কনরন�ন।	ছরামাসিধম্শী	পনরনবনরর	পারাপানর	আন�	
অনতনরতি	চনরনত্র	সমস্যা,	মানব	প্রকৃনতর	গূঢ়	রহস্য	এবং	নন়েনভভান়ত	মানবভানগ্র	
ননদারুণ	পনরণাম।	আর	ছসই	পনরনাম	বনণ্শত	হন়েন�	কেননা	কাব্ম়ে	গীনতরনসাচ্ছানসর	
বোরা,	কেনও	সকূ্ষ্ম	মনতিানবেক	বেনন্দ্বর	বোরা,	কেনও-বা	নাটকী়ে	চমৎকানরনবের	সাহানয্।	
প্রকৃনত-দুনহতা	কপালকুণ্ডলার	সামানজক	জীবন	ও	নববাহবন্নন	বাঁধা	পন়	এবং	দুনগ্শর	
নন়েনত	নননদ্শনর	নকভানব	ধীনর	ধীনর	মৃতু্পনরণানমর	নদনক	এনগন়ে	ছগল,	নকভানব	তার	
স্বামী	 নবকুমার	 �টনাচরিনক	অজ্াতসানর	 ছবগবান	কনর	তুলল,	এই	সমতি	 নবনচত্	
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কানহনন	ও	চনরত্	এই	উপন্ানস	অপূব্শ	দক্ষতার	সনঙ্গ	বনণ্শত	হন়েন�।	-

বনঙ্কমচন্দ্র	 তার	 কপালকুণ্ডলা	 উপন্ানস	 এই	 ছরামাসিধম্শী	 পনরনবনরর	 পারাপানর	
নচনিপনত্র	প্রসঙ্গ	তনুল	ধনরন�ন	এই	উপন্ানস	আমরা	মাত্	নতননট	পনত্র	কথা	জাননত	
সানর,	যা	উপন্াসনক	নতুনবে	দান	কনরন�।	নতনন	তার	উপন্ানসর	তৃতী়ে	েনণ্ডর	প্রথম	
পনরনছিনদ	প্রথম	পনত্র	ব্বহার	কনরন�ন,	ছযোনন	ওমরাহ	মনতনবনব	অথ্শাৎ	লুৎফ	
উনন্নসার	নসভার	কান�	এই	পত্নট	নলনেন�ল	এই	পনত্	বলা	হন়েন�ল	ছয	পত্নট	পাও়োর	
পর	তারা	ছযন	সপনরবানর	আমা়ে	চনল	আনস।

নবেতী়ে	পত্নটর	কথা	বনলন�ন	তৃতী়ে	েনণ্ডর	নবেতী়ে	পনরছিনদ	যার	নাম	'পথান্নর'।	
এই	পত্নট	নলনেন�নলন	ছপেমন	মনতনবনবনক।	এই	পনত্	ছরেমন	আমার	পনরনস্থনতর	
কথা	জাননন়েন�নলন।	জাননন়েন�	আকবর	রানহর	মৃতু্র	সংবাদ	এবং	আকবর	রানহর	
ফনল	কুমার	ছসনলম	এেন	জাহাঙ্গীর	রাহ	হন়েন�	এবং	এই	জন্	ছযন	মনতনবনব	দ্রুত	
আ�া়ে	নফনর	যা়ে।

পরবত্শী	বা	ছরে	পত্নট	সম্পনক্শ	উপন্ানসর	চতুথ্শ	েনণ্ডর	তৃতী়ে	পনরনছিদ	'স্বননে'	
নামানঙ্কত	পনরনছিদ	আন�।	এই	পত্নট	ব্রাহ্মণনবরী	ধারণকারী	পদ্াবতী	কপালকুণ্ডলা	
ছক	ছলনেন।

নতনন	এই	পনত্	ছলনেন	ছয-

"অদ্	সন্্ার	পর	কন্	রানত্র	ব্রাহ্মণ	কুমানরর	সনহত	সাক্ষাৎ	কনরবা,	ছতামার	ননজ	
সম্পক্শী়ে	ননতান্	প্রন়োজনী়ে	ছয	কথা	শুনননত	চাই়োন�নল	তাহা	শুনননব।

এই	পত্	পাও়োর	পর	কপালকুণ্ডলা	ব্রাহ্মণনবরধারী	পদ্াবতীর	সনঙ্গ	ছদো	করনত	
যা়ে।	 ব্রাহ্মণনবরধারী	 তানক	 পদ্াবতী	 ও	 নবকুমানরর	 দাম্পত্	 কথা	 জানা়ে	 এবং	
নবকুমারনক	ছ�ন়	চনল	ছযনত	অনুনরাধ	কনর।	নবকুমার	ব্রাহ্মণনবরী	ও	কপালকুণ্ডলানক	
ছদেনত	পা়ে	এবং	পনর	কপালকুণ্ডলা	চুনলর	মনধ্	ছথনক	নচনিনট	পন়	যা়ে।	এই	নচনি	
ছপন়ে	নবকুমার	ও	কপালকুণ্ডলানক	ভুল	বুনি	কটি	পান	ও	কপানলক	নবকুমারনক	
সুরাপান	করনত	বনল।	ছরে	পয্শন্	উভন়ের	জীবননর	চরম	পনরণনত	এনস	উপনস্থত	
হ়ে।

কপালকুণ্ডলা	উপন্ানস	বনঙ্কমচন্দ্র	�টনার	বণ্শনা	এবং	কানহননর	মনধ্	গনতনবগ	সঞ্ানরত	
করবার	জন্	পনত্র	ব্বহার	কনরন�।	এ�া়া	তেনকার	সমাজ	পনরনবর	প্রভনৃত	বণ্শনার	
জন্	পনত্র	ভূনমকা	উনলিেনযাগ্।	এ�া়াও	এই	পনত্র	জন্	না়েক-নান়েকার	জীবনন	
পনরবত্শন	�নটন�।

নবেবৃনক্ষর	 বৃনদ্	 ও	 পনরর	ভূনমকা:বনঙ্কমচন্দ্র	 চন্াপাধ্া়ে	 রনচত	 উপন্ানসর	 মনধ্	
নবেবকৃ্ষ	উপন্াসনট	অন্তম।	ছয	উপন্াসনট	নবযনুগর	সচূনা	�নটন়েন�।	এই	উপন্াসনট	

বনঙ্কমচনন্দ্রর	উপন্ানস	নচনি-পনত্র	ভূনমকা	(ননব্শানচত)
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একনট	সামানজক,	পানরবানরক	ও	নত্নকাণ	ছপ্রনমর	ছয	পনরণনত	এবং	ছসই	পনরণনতর	
ফনল	ছয	নবে	নামক	বৃনক্ষর	জন্	হন়েন�	ও	এই	নবেবৃনদ্র	ফনল	সম্পনক্শ	ছয	ভাঙ্গা	
গ়া	তারই	প্রনতরূপ।	উপন্ানস	ছযমন	সমানজর	কথা	আন�	ছতমনই	নতনন	উপন্ানসর	
সব্শত্	পনত্র	ব্বহার	কনরন�ন।

ছযোনন	এই	পনত্র	ব্বহানরর	জন্	চনরত্গুনন	নননবে্শধা়ে	তানদর	কথা	বলনত	ছপনরন�।	
উপন্াসনটনত	ছমাট	ছতনরানট	পনত্র	ব্বহার	করা	হন়েন�।

নবেবৃক্ষ	উপন্ানস	প্রথম	পনত্র	ব্বহার	করা	হন়েন�	পঞ্ম	পনরনছিদ	অথ্শাৎ	'অননক	
প্রকানরর	কথা	নামানঙ্কত	পনরনছিনদ	ছযোনন	ননগন্দ্রনাথ	দত্ত	প্রথম	পত্নট	নলনেন�	তার	
বন্ু	হরনদর	ছ�াোলনক।	এই	পনত্ই	নতনন	কু্দনন্দনীর	কথা	বনলন�।	কু্দনন্দনীর	
ব়েস,	ভার	রূপ	লাবণ্,	ছসৌ্দয্শ	এবং	ছসই	ছসৌ্দয্শ	ছদনে	ননগন্দ্রনাথও	মুগ্ধ	হন়েন�	
এই	কথাই	 নতনন	হরনদব	ছ�াোলনক	বনলন�	এই	পনত্র	মধ্	 নদন়ে।	এই	ছথনকই	
নবেবৃনক্ষর	সূত্পাত	হন়েন�।

নবেতী়ে	পত্নট	নলনেন�	সূয্শ্মুেী	তার	স্বামী	ননগন্দ্রনাথনক,	এই	পনত্	সূয্শ্মুেী	স্বামীনক	
তানক	ভুনল	যাও়োর	জন্	নবদ্রুপ	কনরন�।	সূয্শ্মুেী	আনরা	বনলন�	তার	স্বামী	ছয	
ছমন়েনটনক	ননন়ে	এনসন�	ছসই	ছমন়েনটর	সনঙ্গ	ভারাচরনণর	নববাহ	নদনত	চা়ে,	ও	নতনন	
রহস্য	কনর	বনল	ননগন্দ্র	যনদ	কু্দনন্দনী	নানমর	ছসই	ছমন়েনটনক	নববাহ	করার	ইছিা	
থানক	তা	হনল	নতনন	বরণডালা	ননন়ে	প্রস্তুত	থাকনবন।

তৃতী়ে	 পনত্র	 উনলিে	আন�	 একাদর	 পনরনছিনদ,	 এই	 পত্নট	 সূয্শ্মুেী	 নলনেন�ন	
কমলমনীনক।	এই	পত্নট	সূয্শমুেী	নদী	নানম	ছয	ছমন়েনক	নতনন	বান়নত	ছরনেন�	তার	
মধ্	নদন়ে	নতনন	তার	নননজর	নচতা	সানজন়েন�।	কুন্দর	রূপ	ছসৌ্দনয্শ	ননগন্দ্রনাথ	তার	
প্রনত	আকৃটি	হন়েন�।	এই	পনত্	ননগন্দ্রনানথর	কুন্দর	প্রনত	ভানলাবাসা	ব্তি	হন়েন�।

পরবত্শী	পনত্র	উনলিে	আন�	'সূয্শ্মুেীর	পত্'	নামানঙ্কত	পনরনছিনদ।	এোনন	কমনমনী	
সূয্শ্মুেীর	পনত্র	উত্তর	স্বরূপ	সূয্শ্মুেীনক	পত্	নলনেন�ন।	এই	পনত্	নতনন	বনলন�ন	
সূয্শ্মুেী	ছযন	তার	স্বামীর	প্রনত	নবশ্াস	না	হারা়ে।	যনদ	নবশ্াস	না	রােনত	পানর	তাহনল	
ছযন	দীন�র	জনল	ডুনব	মনর,	স্বামীর	প্রনত	যনদ	তার	নবশ্াস	না	থানক	তনব	মৃতু্ই	
ছশ্র়ে।

সক্ষম	পনত্র	উনলিে	পা়ে	আমরা	বোদর	পনরনছিনদ	ছয	পত্নট	হরনদব	ছ�াোল,ননগন্দ্রনাথ	
দত্তনক	নলনেন�ন;	এই	পনত্	নতনন	ছলনেন-

"ছতামার	নক	হই়োন�?	তুনম	নক	কনরনত�?	আনম	নক�ু	ভানব়ো	পাই	নাই।	ছতামার	সত্	
ত	পাইই	না।	যনদ	পাই	ভ	ছস	�ত্	দুই,	তাহার	মানন	মাথা-	মুও	নক�ুই	নাই।	তানত	
ছকান	কথাই	থানক	না।	তনুম	নক	আমার	উপর	রাগ	কনর়ো�?	তা	বল	না	ছকন,	রারীনরক	
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ভাল	আ�	নক	না	বল।"	অথ্শাৎ	নতনন	এই	পত্	ছলোর	মনধ্	নদন়ে	ননগন্দ্রনানথর	অবস্থা	
জাননত	ছচন়েন�ন।

এই	পঞ্ম	পনত্র	উত্তর	স্বরূপ	ননগন্দ্রনাথ	হরনদব	ছ�াোলনক	পত্নট	পািা়ে	পনত্র	
মম্শ	এই	ছয-

"আমার	উপর	রাগ	কনরও	না-	আনম	অধতঃপানত	যাইনতন�।	অথ্শাৎ	ননগন্দ্রনাথ	নননজর	
অধতঃপতনন	যাবার	কথা	বনলন�।

পরবত্শী	পনত্র	উনলিে	আন�	বোদর	পনরনছিদ	অথ্শাৎ	 'অঙ্কুর'	নামানঙ্কত	পনরনছিনদ।	
সূয্শ মুেী	তার	ভনগনী	কমলমনণনক	পত্নট	নলনে	পনত্র	মধ্	নদন়ে	সূয্শ মুেী	কমলমনণনক	
একবার	তার	কান�	আসার	অনুনরাধ	জাননন়েন�।	কমনমনণ	�া়া	সযূ্্শ মেুীর	আর	ছকাননা	
সুহৃদ়ে	ছনই।

অটিম	পনত্র	উনলিে	আন�	পঞ্নবংর	পনরনছিনদ,	সূয্শ্মুেী	আবার	কমলমনণনক	পত্	
পািা়ে।	এই	পনত্র	মম্শ	এই	ছয

"তুনম	কু্দনন্দনীর	কথা	নজজ্াসা	কনর়োন�নল।	তাহানক	পাও়ো	নগন়েন�	শুনন়ো	সুনে	
হইনব	কুন্দর	সনঙ্গ	আমার	স্বামীর	নববাহ	হইনব।	এ	নববানহ	আনমই	�টক।	নবধবা	
নববাহ	রানস্ত	আন�	তনব	ছদাে	নক?	দুই	এক	নদননর	মনধ্	নববাহ	হইনব।	তুনম	আনস়ো	
জুনটনত	পানরনব	না।	পার	যনদ	ফুলরয্ার	সম়ে	আনসও,	ছকননা,	ছতামানক	ছদনেনত	
ব়	সাধ	হই়োন�।	"	"	-

পরবত্শী	পত্নট	রীরচন্দ্র	ব্ঙ্গ	কনর	ননগন্দ্রনাথনক	ছলনে	এই	পনত্র	নববরন	আমরা	
পা়েনা।	শ্রীরচনন্দ্রর	পনত্র	উত্তর	নহসানব	ননগন্দ্রনাথ	আবার	পত্	ছলনেন	এবং	বনলন	
তানক	ছযন	�ৃণা	না	কনর,	এবং	নতনন	কু্দনক	নববাহ	করনব	জগৎ	তানক	ছমনন	না	
নননলও	নতনন	কু্দনকই	নববাহ	করনবন।

অটিানবংর	পনরনছিনদ	এনস	সূয্শ্মুেী	ছরে	পত্নট	ছলনে	তার	ভনগনন	কমলমনণনক।	এই	
পনত্	সূয্শ্মুেী	বনল	ছযনদন	ছথনক	স্বামীর	মুনে	কুন্দর	কথা	শুননন�	ছসইনদন	ছথনক	
নতনন	সুেী	নন।	ছসইনদন	ছথনক	নতনন	ভানবন	নতনন	গৃহ	ত্াগ	করনবন।	কু্দ	এই	গৃনহ	
থাকনল	নতনন	আর	গৃনহ	নফরনব	না,	নভক্ষা	কনর	নদন	অনতরিম	করনবন।	স্বামীনক	গৃহ	
ত্ানগর	কথা	বলা	সম্ভব	ন়ে,	ভাই	নতনন	এই	পত্নট	কমলমনননক	নলনেন�ন।

বোনত্ংরত্তম	পনরনছিদ	অথ্শাৎ	'নবেবনৃদ্র	ফল'	নামানঙ্কত	পনরনছিনদ	আমরা	নতননট	পনত্র	
কথা	পা়ে,	ছসোনন	প্রথম	পত্নট	ননগন্দ্রনাথ	দত্ত	তার	বন্ু	ছ�াোলনক	নলনেন�,	নতনন	
এই	পনথ	বনলন�	কু্দনক	নববাহ	করা	তার	ভুল।	কু্দনক	নববাহ	কনর	নতনন	সূয্শ্মুেীনক	
হানরন়েন�ন।	সূয্শ্মুেী	এেন	ছকাথা়ে?

ননগন্দ্রনাথ	এই	পনত্র	উত্তর	স্বরূপ	হরনদব	ছ�াোল	ননগন্দ্রনাথনক	একনট	পত্	নলনেন�ন।	

বনঙ্কমচনন্দ্রর	উপন্ানস	নচনি-পনত্র	ভূনমকা	(ননব্শানচত)
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নতনন	 ননগন্দ্রনানথর	 মাননসক	 সং�ানতর	 উপরনমর	 জন্	 তানক	 পরামর্শ	 নদন়েন�।	
ননগন্দ্রনাথ	ছযন	কু্দনক	ভানলাবানস,	মূল্	ছদন।	কু্দ	তানক	সনত্ই	ভালবানস,	হরনদর	
ছ�াোল	ছপ্রনমর	রুপাজ	ছমাহনক	নন্দা	কনরন�।	আর	বনলন�	সূয্শমুেী	যতনদন	নফনর	
না।	আনস	ততনদন	ছযন	কু্দনক	ছনেহ	কনর।	ছপ্রম	ছয	মানুনের	জীবননর	ছশ্রষ্ঠ	সম্পদ	
ছসটা	ছবািানত	ছচন়েন�ন	ননগন্দ্রনাথনক।

হরনদব	ছ�াোনলর	পনত্র	উত্তর	 নদনত	ননগন্দ্রনাথ	আবার	হরনদব	ছ�াোলনক	পত্	
ছলনেন।	নতনন	বনলন	গৃনহ	বাস	করা	তার	পনক্ষ	আর	সম্ভব	হনছি	না।	নতনন	গৃহ	ত্াগ	
কনর	ছদনর	ছদনর	সূয্শ্মুেীর	সন্ানন	�ুরনত	চা়ে।	সূয্শ্মুেীনক	পাও়োর	পর	নতনন	গৃনহ	
নফরনবন।	কু্দনক	নতনন	আর	সহ্য	করনত	পারন�	না।

উপন্ানস	 সব্শনরে	 পনত্র	 কথা	আন�	 পঞ্নত্ংরত্তম	 পনরনছিদ	অথ্শাৎ	 'আরাপনথ'	
নামানঙ্কত	পনরনছিনদ।	 সব্শনরে	 পত্নট	 ছলনেন	 নরবপ্রসাদ	 ব্রহ্মচারী	 নানমর	 একজন	
ব্রহ্মচারী	 ননগন্দ্রনানথর	 উনদেনশ্।	 এই	 পনত্	 নতনন	 বনলন�ন	 ব্রহ্মচারী	 সূয্শ্মুেীনক	
অনচতন	 অবস্থা়ে	 ছপন়েন�	 বননর	 মনধ্,	 এেন	 ছস	 নবপদমুতি।	 হরমননর	 কুনটনর	
সূয্শ্মুেীনক	রাো	হন়েন�।	ননগন্দ্রনাথ	সূয্শ্মুেীনক	ছযন	একবার	ছদনে	যান।	সূয্শ্মুেীর	
ছরে	ইছিা	নতনন	স্বামীনক	দর্শন	করনব।

নবেবৃক্ষ	 উপন্ানস	 অটিম	 পনরনছিনদ	 যেন	 তারাচরনণর	 মৃতু্	 হ়ে	 এবং	 কু্দনক	
ননগন্দ্রনানথর	বান়নত	আশ্র়ে	ছদও়ো	হ়ে	তেন	ছথনক	ধীনর	ধীনর	নবেবৃনক্ষর	নবে	
�়ানত	শুরু	কনর।	ননগন্দ্র	কুন্দর	ছসৌ্দনয্শ্	মুগ্ধ	হ়ে	এবং	এর	মনধ্	নদন়ে	নবেবৃনক্ষর	
বৃনদ্	ছপনত	শুরু	কনর।	আর	অবনরনে	কু্দ	নানমর	নবনের	পতন	�নট।	কুন্দর	মধ্	
নদন়ে	নবেবৃনক্ষর	বীজ	উপন্ানস	প্রনবর	কনর	ও	এই	চনরনত্র	মাধ্নম	তা	নবতিার	লাভ	
কনর।

নবেবৃক্ষ	 উপন্ানস	 ছবরনক�ু	 পনত্র	 ব্বহার	 লক্ষ্	 করা	 যা়ে।	 বনঙ্কমচনন্দ্রর	 এই	
উপন্ানসর	প্রধান	ও	অপ্রধান	সমতি	চনরত্রাই	পনত্র	ব্বহার	কনরন�।	ছয	পত্গুনল	
�টনাবলীর	উপর	দৃনটি	আকে্শণ	কনরন�	আবার	কেননা	কেননা	নবনরে	মুহূনত্শর	নাটকী়ে	
পনরনবর	সৃনটি	কনর	চনরত্গুনলনক	উদ্ানসত	কনরন�।	এ�া়া	সূয্শ্মুেীর	নবনভন্ন	পনত্র	
কথানত	আমরা	সূয্শ্মুেীর	স্বামীর	প্রনত	ছপ্রম	ও	ননভ্শরতার	পনরচ়ে	ছপন়েন�।	এ�া়া	
সূয্শ্মুেীর	পনত্র	মনধ্	নদন়ে	আমরা	বুিনত	পানর	তাঁর	আপন	বনল	আন�	ছকবল	মাত্	
কমলমনন।	উপন্াসনক	কেননা	কেননা	বুিনতও	সাহায্	কনর	এই	পত্।	আবার	না	
বলা	কথা	ব্তি	করা	হ়ে	পনত্র	মাধ্নম।

নচনি	ও	নতননট	উপন্াস:

বনঙ্কমচন্দ্র	বাংলা	সানহত্	ও	বাঙানলর	জীবনন	এক	নতুন	পনথর	সন্ান	ননন়ে	আনসন।	
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বনঙ্কমচনন্দ্রর	নবনরে	ে্ানত	একজন	ঔপন্ানসক	নহনসনব;	উপন্াস	হনলা	মলূত	মানুনের	
জীবননর	গল্প।	একজন	ছশ্রষ্ঠ	নরল্পীর	মনতা	নতনন	নননজও	প্রনতভার	সীমা	ও	সংযম	
সম্বনন্	যনথটি	অবনহত	ন�নলন।	বনঙ্কমচন্দ্র	তার	উপন্ানসর	উন্ননতর	জন্	কানন্	যুতি	
কনরন	তার	উপন্ানস,	বনঙ্কমচন্দ্র	উপন্ানসর	নতুনবেতা	দান	কনরন�	তার	উপন্ানসর	
নচনির	ব্বহানরর	ফনল।	এই	নচনি	ব্বহানরর	সুনবধার	কথা	মাথা়ে	ছরনে	বনঙ্কমচন্দ্র	
তার	উপন্ানস	নচনির	প্রসঙ্গনক	গুরুবে	দান	কনরন�।

প্রথনমই	আসা	যাক	রাজনসংহ	উপন্ানসর	নচনিপত্	বা	পনত্র	প্রসঙ্গ	কথা়ে।	রাজনসংহ	
উপন্ানসর	কানহনী	ও	প্রধান	চনরত্গুনল	সবগুনল	ঐনতহানসক,	রাজনসংহ	ঐনতহানসক	
উপন্াস	হনলও	বনঙ্কমচন্দ্র	প্রত্ক্ষ	বা	পনরাক্ষভানব	পনত্র	ব্বহার	কনরন�ন	উপন্ানস।	
রাজনসংহ	উপন্ানসর	প্রন়োজনী়ে	তথ্	পনরনবরন,	নবনভন্ন	�টনা	মনধ্	�টান,	এবং	
সব্শনরে	রাজনসংহ	উপন্ানসর	চনরত্নদর	মনতিন্বির	উদ্�াটনন	এই	পনত্র	 নবনরে	
ভূনমকা	গ্রহণ	কনরন�।

অননক	ছক্ষনত্	চনরত্রা	সরাসনর	দান়ন়ে	তানদর	মননর	কথা	বলনত	পানর	না,	ছসই	
না	 বলা	 কথাগুনল	 বলবার	 জন্	 পনত্র	 ব্বহার	 কনরন�।	 রাজনসংহ	 উপন্ানস	
রাজনসংনহর	কান�	ছয	পত্	পানিন়েন�	তানত	ছয	শুধমুাত্	কানহনন	ন়ে,	ছসই	চনরত্গুনলও	
প্রভানবত	হন়েন�।

আবার	 নক�ু	পনত্	অননকগুনল	গুরুবেপূণ্শ	তথ্	আন�।	যার	মনধ্	রাজপুত	জানতর	
বীরনবের	কথা	আন�,	ছযাধপুর	অম্বর	প্রভৃনত	প্রতাপরালী	রাজানধরাজ	নকভানব	নদনলির	
বাদরাহনক	কন্াদান	করা	 ছগৌরব	 বনল	মনন	কনরন	 ছসকথাও	পনত্র	মনধ্	 নদন়ে	
প্রকানরত	হন়েন�।

রাজপুত	গনরমা	যেন	ধ্বংনসর	মুনে	তেন	রাজনসংনহর	মত	ছমবানরর	রানা	নকভানব	
নননজনদর	দৃতে	মনহমানক	রক্ষা	কনর	চনলন�ন	এই	প্রসঙ্গও	পনর	স্থান	কনর	ননন়েন�।

কেননা	কেননা	সম্পক্শ	প্রনতষ্ঠার	জন্	পত্	ছলো	হন়েন�।	চলকুমারীর	পনক্ষ	নননজর	
হানত	পত্	নলনে	রাজনসংহনক	ছদও়ো	ছরাভকর	হত	না	তেন	ননম্শলকুমারী	চঞ্লকুমারীর	
হন়ে	পত্	নলনেন�ন	ও	ছসই	পনত্র	বোরা	তানদর	মনধ্	সম্পক্শ	গন়	ওনি	এই	পনত্র	
জন্।

আবার	কেন	বুনদ্র	কথা,	নববাহ	করবার	কথা,	কেন	রানীনক	আটনক	রােবার	কথা	
আদান-প্রদাননর	জন্	এই	পত্	সব	ছথনক	গুরুবেপূণ্শ	ভূনমকা	পালন	কনরন�।	রাজনসংহ

উপন্ানস	পত্	ব্বহানরর	প্র়োসনট	উপন্াসনক	নতুন	মাত্া	দান	কনরন�।

রাজনসংহ	উপন্ানসর	মনতা	'কপালকুণ্ডলা'	উপন্ানস	অভ	ছবনর	পনত্র	ব্বহার	আমরা	
ছদেনত	পা়ে	না,	তনব	অল্প	নবতিার	পনত্র	ব্বহার	কনরন�ন	ঔপন্ানসক	বনঙ্কমচন্দ্র।

বনঙ্কমচনন্দ্রর	উপন্ানস	নচনি-পনত্র	ভূনমকা	(ননব্শানচত)
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উপন্ানসর	প্রথম	পনত্	আমরা	একনট	পনরবানরক	�টনানক	ছদনে	ও	এই	পনত্	একনট	
আনদরপত্।	নবেতী়ে	পনত্র	ছরেমন	মনতনবনবনক	আমার	অবস্থার	কথা	বণ্শনা	কনর	ও	
তানক	আমা়ে	আসবার	জন্	নলনেন�ন।	এই	সমতি	�টনা	বণ্শনার	জন্	ও	তেনকার	
সমাজব্বস্থানক	জানাবার	জন্	একমাত্	মাধ্ম	ন�ল	পত্।

তৃতী়ে	পনত্	বোরা	উপন্ানসর	রূপ	বদল	�নট।	তৃতী়ে	পনত্	মনধ্	না়েক	নবকুমার	ও	
নান়েকা	কপালকুণ্ডলার	মনধ্	ভুল	ছবািাবুনি	শুরু	হ়ে।	ব্রাহ্মণনবরী	কপালকুণ্ডলানক	
যনদ	এই	পত্	োনন	না	 নলেনতন	তাহনল	কপালকুণ্ডলা	পদ্াবতী	ও	নবকুমার	এর	
সম্পনক্শ	নক�ুই	জাননত	পারত	না,	ও	কপালকুণ্ডলা	ও	নব	কুমানরর	চরম	পনরণনত	
উপনস্থত	হত	না।

কপালকুণ্ডলা	উপন্ানস	এনক	উপরনক	জাননত	ও	তেনকার	সমাজ	পনরনবরনক	জাননত	
নচনিপত্	নবনরে	ভূনমকা	গ্রহণ	কনরন�।

বনঙ্কমচন্দ্র	কপালকুণ্ডলা	ও	রাজনসংনহর	মত	নবেবৃক্ষ	উপন্ানস	পনত্র	প্রসঙ্গ	এননন�	
নানা	কায্শনসনদ্র	উনদেনশ্।	নবেবৃক্ষ	উপন্ানসর	অপর	একনট	ছকৌরল	হনলা	পনত্র	
সাহানয্	 চনরত্গুনলর	 মাননসক	 অবস্থার	 পনরচ়ে	 ছদও়ো,	 �টনার	 বণ্শনা	 করা,	 এই	
উপন্ানস	প্রধান	চনরনত্র	পারাপানর	অপ্রধান	চনরত্গুনলও	নননজর	কথা	প্রকার	করবার	
জন্	পনত্র	ব্বহার	কনরন�।	এই	পনত্র	মনধ্	সূয্শ্মুেীর	স্বামীর	প্রনত	 ছপ্রম	ও	
ননভ্শররীলতার	পনরচ়ে	পাও়ো	যা়ে।

সূয্শ্মুেী	কমলমনণর	কান�	পত্	না	নলেনল	ননরনন্দ্রর	নচত্তসংযনমর	প্র়োস,	সূয্শ্মুেীর	
প্রনত	তাহার	পূব্শ	অনপক্ষা	ছবনর	সমাদর	ও	অন্মনস্তার	কথা	জানা	যাইনতা	এ�া়াও	
সূয্শ্মুেীর	চরম	হৃদ়ে	য্রিণার	কথা	কমলমনণনক	জাননন়ে	নতনন	সান্ত্বনা	ও	রানন্	ছসনত	
ছচন়েন�ন।

ননগন্দ্রনাথ	তার	বন্ু	হরনদব	ছ�াোলনক	ছয	পত্নট	নলনেন�ল	ছসই	পনত্র	প্রথনমই	
ননগন্দ্রনাথ	কু্দনন্দনীর	রূনপর	বণ্শনা	কনরন�ন।	ছয	রূনপর	বণ্শনা	নতনন	সামনা-সামনন	
করনত	পানরনন	ছসই	রূনপ	বণ্শনা	পনত্র	মধ্	নদন়ে	প্রকার	ছপন়েন�।	এ�া়াও	পরবত্শী	
পনত্	ননগন্দ্রনাথ	তার	অধতঃপতননর	কথা	ও	ছরনে	রূনপর	ছমাহ	ভুনল	নগন়ে	পুনরা়ে	
সযূ্্শ মেুীনক	পাবার	বাসনার	কথা	বন্	ুহরনদব	ছ�াোলনক	পনত্র	মনধ্	নদন়ে	জাননন়েন�ন।	
অথ্শাৎ	ননরন্দ্রনানথর	অন্র	ছবদনার	কথা	বলনত	পত্	নবনরে	ভূনমকা	গ্রহণ	কনরন�।	
হরনদব	ছ�াোল	ননরন্দ্রনক	ভানলাবাসা	কী	তা	ছবািাবার	জন্	ও	কু্দনন্দনীর	প্রনত	
সহানুভূনত	সম্পন্ন	হবার	কথা	বনল	পত্	নলনেন�ন	ও	হরনদব	ছ�াোল	তার	পনত্র	
ছরনে	বনলন�,	ননগন্দ্রনাথ	ছযন	কু্দনক	ভানলাবানস	ও	সম্ান	কনর।	নবেবকৃ্ষ	উপন্ানসর	
নচনি	পনত্র	ব্বহানরর	মনধ্	নদন়ে	�টনাধারার	নববত্শন	�নট,	কানহনন,	উপকানহননর	
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উপর	দৃনটি	আকে্শণ	ও	নবনরে	কনর	পত্	ব্বহানরর	মনধ্	নদন়ে	নাটকী়ে	পনরনবর	সৃনটি	
হন়েন�	উপন্ানস।	চনরত্গুনলর	মনতিানবেক	ভাবনার	প্রনতফলন	প্রকার	ছপন়েন�	এবং	
চনরত্গুনল	উদ্ানসত	হন়ে	উনিন�	নচনি	পনত্র	মধ্	নদন়ে।	সবনরনে	বলা	যা়ে	নতননট	
উপন্ানসর	ছক্ষনত্	নচনিপত্	নবনরে	ভূনমকা	গ্রহণ	কনরন�।	এবং	উপন্াস	গুনলনক	
নতুনবে	দান	কনরন�।

সানহত্	 হল	সমানজর	দপ্শণ,	সানহত্	 মানব	মননর	সুে-দুতঃে,	আন্দ	 ছবদনা	এবং	
মানবজীবননর	রাশ্ত	ও	 নচরন্ন	অনুভূনত	প্রনতফনলত	হ়ে।	আর	সানহনত্র	মনধ্	
জা়েগা	কনর	ননন়েন�	উপন্াস।	বাঙানলর	জীবননক	প্রাচ্	ও	পাচিাত্	আদনর্শর	নমলন	
ভূনমনত	স্থাপন	কনর	মননরীল	সানহত্,	কথা	সানহত্,	ছদর	ও	দনরর	কথা	প্রভৃনতর	
মনধ্	 নদন়ে	 নতনন	 বাঙানলনক	 ঊননবংর	 রতাব্দীর	 জীবনরস	 ও	 প্রাণবানীনত	 উবেুদ্	
কনরন�নলন	বনঙ্কমচন্দ্র	চন্াপাধ্া়ে,	বনঙ্কমচন্দ্র	বাঙানল	মননর	সুদৃঢ়	স্থান	কনর	ননন়েন�।	
নবংর	রতাব্দী	প্রথমাধ্শনক	ছযমন	রবীন্দ্র	যুগ	বলা	হন়ে	থানক,	ছতমন	ঊননবংর	রতাব্দীর	
ছরে	 নতন	 দরকনক	 বনঙ্কমযুগ	 বলা	 হ়ে।	 এমননক	 রবীন্দ্রযুনগর	 ছগা়ার	 নদনকও	
বনঙ্কমপ্রাধান্	অটুট	ন�ল	স্ব়েং	রবীন্দ্রনাথ	িাকুর	ন�নলন	তার	একজন	অন্রঙ্গ	ভতি।

বনঙ্কমচনন্দ্রর	রচনার	নবে়ে	ববনচত্্	রচনার	প্রকরণ,	জীবনদর্শন,	পরবত্শী	যুনগর	উপর	
প্রসানরত	প্রভাব	এেনও	বত্শমান	রন়েন�।	বনঙ্কম	সানহনত্র	জননপ্র়েতা	রতানধক	ব�র	
পনরও	সমানভানব	অটুট	আন�।

বনঙ্কমচনন্দ্রর	উপন্ানসর	মনধ্	নানা	ববনচত্্	রন়েন�,	কেননা	নতনন	প্রাকৃনতক	বণ্শনা	
কনরন�ন,	কেননা	সমাজ	আর	কেননা	ছসই	সমন়ের	ভাোনক	তুনল	ধনরন�ন,	কেননা	
আবার	অতীত	ঐনতহানসক	তার	উপন্ানসর	স্থান	নদন়েন�।

বনঙ্কমচন্দ্র	তার	উপন্ানস	কেননা	 নচনিপত্নক	স্থান	 নদন়েন�,	 নচনিপনত্র	জন্	তার	
উপন্াস	 অনন্	 হন়ে	 উনিন�।	 রাজনসংহ	 উপন্ানস	 নচনিপনত্র	 ব্বহানরর	 ফনল	
প্রন়োজনী়ে	তথ্	পনরনবনরত	হন়েন�	এবং	উপন্ানস	উনলিনেত	চনরনত্র	মনতিন্বির	
উদ্�াটন	সম্ভব	হন়েন�।

কপালকুণ্ডলা	উপন্ানস	নচনিপনত্র	ফনল	কানহনন	নতুনসনথর	নদনক	অগ্রসার	হন়েন�,	
না়েক	নবকুমার	ও	নান়েকা	কপালকুণ্ডলার	সম্পনক্শর	রূপ	বদল	�নটন�।

আর	নবেবৃক্ষ	উপন্ানস	ননগন্দ্রনানথর	রূপনমাহ	এর	ফনল	ছয	সমস্যার	সৃনটি	হন়েন�,	
ছস	সমস্যার	কথা	আমার	নবনভন্ন	পত্	ছথনক	জাননত	পানর,	সূয্শ্মুেীর	স্বামীর	প্রনত	
গভীর	ছপ্রম	পনত্র	বোরা	প্রকার	পা়ে	ও	পরবত্শীনত	ননগন্দ্রনানথর	সূয্শ্মুেীর	জন্	
ব্াকুলতা	এই	পনত্র	বোরা	প্রকার	ছপন়েন�।

বনঙ্কমচনন্দ্রর	উপন্ানস	নচনি-পনত্র	ভূনমকা	(ননব্শানচত)
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উপন্ানসর	ছক্ষনত্	পত্	গুরুবেপূণ্শ	ভূনমকা	পালন	কনরন�।	অননক	না	বলা	কথা	পনত্র	
বোরা	আমরা	জাননত	ছপনরন�।

বনঙ্কমচন্দ্র	তার	উপন্ানস	ছযমন	চনরত্গুনলনক	গুরুবে	নদন়েন�	নিক	ছতমনই	নচনিপনত্র	
গুরুবে	ও	প্রকার	ছপন়েন�।	চনরত্	এবং	�টনার	পারাপানর	নচনিপত্	চনরত্	রূনপ	ধরা	
নদন়েন�	তার	উপন্াস	গুনলনত।	নচনিপনত্র	ব্বহানরর	ফনল	উপন্াস	গুনল	আরও	
প্রাণবন্	হন়ে	গনবেণা	প্রকল্পনট	বতনর	করনত	আনম	আমার	ছমৌনলক	ক্ষমতানক	কানজ	
লানগন়েন�।	সম্পূণ্শ	ননজস্ব	একনট	নবে়ে	গন়	ছতালার	ছচটিা	কনরন�।	ভনবষ্যনত	নবে়েনট	
ননন়ে	আনরা	ভাববার	আরা	রােন�।

উনলেখপজিী :

আকর গ্রন্থ : 
১.		 বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	।।	কপালকুণ্ডলা	।	গীতাঞ্জনল	।।	প্রথম	প্রকার:	ববরাে,১৪২৪	।।	

২.		 বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	।।	 নবেবৃক্ষ	।।	আনদ্রর	পাবনলনকরন	।।	প্রথম	প্রকার:	শুভ	নববে্শ,	
১৪২৪	।।	

৩.		 বনঙ্কমচন্দ্র	চন্াপাধ্া়ে	।।	রাজনসংহ	।।	আনদ্রর	পাবনলনকরন	।।	প্রথম	প্রকার:	কলকাতা	বইনমলা,	
১৪২৬	।।

সহা়েক গ্রন্থ :
১.		 ডতঃ	অনসতকুমার	বন্দ্াপাধ্া়ে	।।	বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত	।।	মডান্শ	বুক	এনজসিী	

প্রাইনভট	নলনমনটড	।।	১৯৬৬	৷৷

২.		 ছদবব্রত	নবশ্াস	।।	বাংলা	উপন্াসচচ্শা	ঐনতহ্য	উত্তরানধকার	।	ব্ঞ্জনবণ্শ	।।	২০১৬	।।

৩.		 ড:	ছদনবর	কুমার	আচায্শ্	।।	প্রবন্	নবনচত্া	।।	প্রজ্া	নবকার	।।	২০১৭	।।

৪.		 ধ্রুব	কুমার	মুনোপাধ্া়ে	।।	রাজনসংহ	।।	ননউ	বইপত্	।।	আগটে,	২০১৬	।।	

৫.		 ডতঃ	পাথ্শ	চন্াপাধ্া়ে	।।	বাংলা	সানহত্	পনরচ়ে	ও	সানহত্টীকা	।।	তুলসী	প্রকারনী	।।	আগটে,	
২০১১	।।

৬.		 প্রমথনাথ	নবরী	।।	বনঙ্কম	সরণী	।।	নমত্	ও	ছ�াে	পাবনলরাস্শ	প্রাতঃ	নলতঃ	।।	১৪১৬	।।	

৭.		 অধ্াপক	ডতঃ	ভবানী	ছগাপাল	সান্াল	।।	নবেবৃক্ষ	।।	মডান্শ	বুক	এনজসিী	প্রাইনভট	নলনমনটড	
।।	১৯৮৮	।।

৮.		 ডতঃ	রতন	কুমার	ন্দী	।।	কপালকুণ্ডলা	।।	বামা	পুতিকাল়ে	।।

৯.		 ডতঃ	রতন	কুমার	ন্দী	।।	কপালকুণ্ডলা	।।	বঙ্গী়ে	সানহত্	সংসদ	।।	১৪০৭	।।

১০.	সুকুমার	ছসন	।।	বাঙ্গালা	সানহনত্র	ইনতহাস	(তৃতী়ে	েণ্ড)	।।	আন্দ	পাবনলরাস্শ	প্রাইনভট	
নলনমনটড	।।	প্রথম	আন্দ	সংস্রণ	১৪০১	।।

১১.		ডতঃ	ছক্ষত্	গুতে	।।	রাজনসংহ	।।	প্রজা	নবকার	।।	২০০৬	।।
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ছলাককথা	হনলা	বাংলা	সানহনত্র	এক	বৃহৎ	অংর।	ছলাকসানহত্	ছলাকসংস্ৃনত	গ্রাম্	
ছলানকর	মুনে	মুনে	প্রচনলত	গান	�়া	প্রবাদ।	গ্রাম্	ছলানকর	মুনের	কথা	হন়ে	উনিন�	
কথাসানহত্	তথা	বাংলা	ছলাকসানহত্।	যা	ছলাকসানহনত্র	অন্তম	সম্পদ।	এ�া়া	
ছলানকা	কথার	ভাণ্ডার	গ্রানম	গ্রানম	অফুরন্	�ন়ন়ে	আন�।	রূনপর	আ়ানল	অপরূপই	
হন়ে	ওনি	রূপকথা।	শ্রী	দনক্ষনারঞ্জন	নমত্	মজুমদার	রূপকথা	ছকনন্দ্রক	"িাকুমার	িুনল	
গল্প	গ্রনন্থর	অন্তম	স্রটিা।	 নতনন	বাংলা	 নবে্াত	 নরশু	সানহনত্ক	ও	 ছলাক	কথার	
সংগ্রাহক।	নতনন	বাংলার	নবনভন্ন	প্রানন্	�ন়ন়ে	থাকা	রুপকথার	গল্পগুনলনক	সংগ্রহ	
কনর	ননন়ে	এনস	তা	নলনে	প্রকার	কনরন	এবং	ে্ানতর	রীনে্শ	ছপৌঁ�ান।	ছলাকমুনে	
�ন়ন়ে	থাকা	রূপকথা	 ছক	সু্দর	কনর	সানজনয	 নলনপবদ্	করা	 দূরহ	 নকন্তু	তবুও	
রূপকথার	গল্পনক	যথাথ্শ	রূপ	নদন়েন�নলন	শ্রী	দনক্ষনারঞ্জন	নমত্	মজমুদার।	এই	কুরলতার	
কাজ	দনক্ষণারঞ্জন	নমত্	মজুমদার	ছম	আচিয্শ	দক্ষতার	সনঙ্গ	সম্পন্ন	কনরন�ন	তা	ছদনে	
রবীন্দ্রনাথ	অকুণ্ঠ	নচনত্ত	প্ররংসা	কনরন�ন।	বাংলা	ছলাককথা	ছকনন্দ্রক	গল্প	গ্রন্থ	"িাকুরমার	
িুনল"	সম্বনন্	কনবগুরু	রবীন্দ্রনাথ	িাকুর	বনলন�ন-

"িাকুরমার	িুনলর	মনতা	এত	ব়	স্বনদরী	নজননস	আমানদর	ছদনর	আর	নক	আন�?...	
দনক্ষনাবাবনুক	ধন্!	নতনন	িাকুরমার	মনুের	কথানক	�াপার	অক্ষনর	তনুল়ো	পানত়োন�ন।	
তবু	তাহার	পাতাগুনল	প্রা়ে	ছতমনন	তাজাই	রনহ়োন�...।	"

আর	ভাই	বাংলা	ছলাককথা	তথা	রুপকথার	গনল্প	দনক্ষণারঞ্জননর	সৃনটি	"িাকুরমার	িুনল"	
অনন্।	আর	১৯০৬	নখ্টোনব্দ	কলকাতার	"ভ্াচায্শ	এণ্ড	সসি"	প্রকারনা	সংস্থা	ছথনক	
িুনল	দনক্ষনারঞ্জন	নমত্	মজুমদার।	দনক্ষণারঞ্জন	রূপকথা	ব্ালানডর	কানহনী	ব্রতকথা	
ও	ছকৌতুক	কর	ছলাককথা	সব	সংগ্রহ	কনর।	এ�া়া	 নতনন	এনকরপর	এক	প্রকার	
কনরন	"িাকুরদার	িনুল",	"িাননদনদর	েনল"	"দাদা	মরান়ের	েনল"	ইত্ানদ	গ্রন্থ।	অনবদ্	
ভাোগুনণর	জন্	নতনন	নন�ক	রূপকথা	সংগ্রাহক	হন়ে	থানকননন	বরং	গুণমান	সম্পন্ন	
সানহনত্নকর	পয্শান়ে	উন্নীত	হন়েন�নলন।	আর	তার	সৃনটির	মধ্	নদন়ে	আনন্দত	হ়ে	
আট	 ছথনক	আনরর	 মন।	 দনক্ষনারঞ্জন	 এর	 পরবত্শীকানল	 "িাকুরমার	 িুনল"	 নানম	
অনননকই	রূপকথার	গল্প	ছলনেন	বা	সম্পাদনা	কনরন।	ছদব	সানহত্	কুনির,	কল্পনা	
সানহত্	মন্দনরর	গ্রন্থ	গুনল	প্রসঙ্গত	উনলিে	করা	যা়ে।	ছলেক	বা	সম্পাদকরাহনলন–	
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বাংলার ছলাককথা ও িাকুমার িুনল
ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

সনচিতা দাস	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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পশুপনত	চন্াপাধ্া়ে,	হনররচন্দ্র	চন্াপাধ্া়ে,	দনক্ষনারঞ্জন	বাব	ুলীলা	মজমুদার	ছমানহত	
রা়ে	প্রমুে	ব্নতি।	দনক্ষণারঞ্জন	তার	সৃটি	িাকুরমার	িুনল	গ্রনন্থ	সমাজ,	সংস্ার	�়া	
পনরনবর	সনব্শাপনর	রূপকথা	ও	ছলানকা	কথার	ছমলবন্ন	�নটন়েন�ন।

বাংলা	তথা	ভারতবে্শ	ছলাককথা	ছলাকসংস্ৃনত	ছলাককানহনীর	ভাণ্ডার।	বাংলা	ভাো	
ও	সানহত্চচ্শার	মনতা	ছলাককথা	চচ্শার	ছক্ষনত্ও	ইউনরানপ়োননদর	অবদাননক	আমরা	
অস্বীকার	করনত	পানর	না।	বাংলার	ছলাক	ঐনতহ্যনক	জনসমানজ	তুনল	ধরার	জন্	
কন়েকজন	ইউনরানপ়োননদর	স্মরণী়ে	ভূনমকা	রন়েন�।	 নখ্টোন	 নমরনারী	উইনল়োম	
ম্াকুনলস	এর	সংকনলত	ছলাককানহনী	"Bengali	house	hold	tales"	১৯১২	নখ্টোনব্দ	
লণ্ডন	ছথনক	প্রকানরত	হ়ে।	ছমাট	২৮	নট	ছলাককথা	এই	সংকলনন	স্থান	ছপন়েন�।

'ছফাট্শ	উইনল়োম	কনলনজর	'বাংলা	ও	সংস্ৃত	নবভানগর	নবভাগী়ে	প্রধান	উইনল়োম	
ছকনরর	"ইনতহাসমালা	"(১৮১২)	মূলত	ছলাক	কথার	সংকলন	।	ইনতহাসমালা	১৫০	
নট	 ছলাককানহনী	 সংকলন	 ।	 ইনতহাস	 মালা়ে	 পঞ্ত্রি	 নহনতাপ্রনদর	 ছথনক	 ছযমন	
গল্পসংকনলত	হন়েন�	ছতমনন	বাংলার	প্রচনলত	উপকথাও	সংকনলত	হন়েন�।	আমরা	
উইনল়োম	ছকনরনক	বাংলা	ছলানকা	কথার	প্রথম	সংগ্রাহক	ও	বলনত	পানর	সব্শপ্রথম	
বঙ্গনদনরর	প্রচনলত	কথা	স্থান	ছপন়েন�।

স্বাধীনতা	উত্তর	ভারতবনে্শ	বাংলা	ছলাককথা	সংগ্রনহর	জন্	ছরফানরণ্ড	লালনবহারী	ছদ	
স্মরণী়ে	ব্নতিবে	।	নতনন	ন�নলন	নখ্টোন।	তার	অন্তম	অবদান	বাংলা	তথা	বঙ্গবাসীর	
প্রচনলত	 ছলাককথানক	 নবশ্বাসীর	 সামনন	 তুনল	 ধরা।	 ছরফানরণ্ড	 লালনবহারীনদর	
"Folktales	of	Bengal	"১৮৮১	নখ্টোনব্দ	ইংনরনজনত	রনচত	হ়ে	।লালনবহারী	ছদ	
ছক	এই	ছলাককথা	সংকলনন	অনুপ্রানণত	কনরন�নলন	আর.নট.ছটম্পল।

বাংলা	�়া	ও	অনবনমশ্র	ছলাককানহনীর	অন্তম	সংকলক	নহনসনব	আমরা	আশুনতাে	
মুনোপাধ্ান়ের	নাম	স্মরণ	করনত	পানর।	োঁনট	বাঙানলর	োঁনট	ছলাক	কথার	সংকলনন	
আশুনতাে	মনুোপাধ্া়ে	তার	"ছ�নল	ভলুাননা	গনল্পর	তরঙ্গ	"পয্শান়ের	সং	রাক্ষস	১৩০৪	
সাল।

বাংলা	সানহনত্র	অঙ্গনন	বাংলা	ছলাককথা	সংগ্রহ	ও	নবনলেেনণ	ডতঃ	আশুনতাে	ভ্াচানয্শর	
"বাংলা	ছলাকসানহত্"(ছমাট	চারনট	েণ্ড	)	নবনরেভানব	উনলিে্।	১২	নট	অধ্ান়ে	নবভতি	
সব্শনমাট	২৯০	নট	গনল্পর	সংকলন	প্রকানরত	হ়ে	১৯৬৬	নখ্টোনব্দ।	সমাজ	নবজ্ানসম্ত	
প্র়োস	আনলাচ্	গ্রনন্থই	সব্শপ্রথম	ছদো	যা়ে।	ছলাককথা	ছয	শুধু	মাত্	মননারঞ্জননর	
নবে়ে	ন়ে	ডতঃ	আশুনতাে	ভ্াচানয্শর	নবজ্ান	ননভ্শর	সনচতনতামূলক	এই	সংকলননট	
তারই	প্রমাণ।	ছলাককথা	সংগ্রনহর	স্থান	কাল	পানত্র	নননদ্শর।	ছলাককথার	ছশ্রনণকরণ,	
অধ্া়ে	নবন্াস,	অনভপ্রা়ে	ননণ্শ়ে,	সনব্শাপনর	ভাোর	রূপ	ববনচত্	ছলাককথার	তাৎপয্শ	
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ও	গুরুবে	অনুধাবনন	নবনরে	ভানব	সহা়েক	হন়ে	উনিন�।	বলাবাহুল্	ডতঃ	আশুনতাে	
ভ্াচায্শ	এবং	তার	"বাংলা	ছলাকসানহত্	"বাংলা	ছলাকসানহনত্র	পথ	প্রদর্শক।	এনহন	
সকনলই	বাংলা	ছলাককথা	সংগ্রহ	কনরন�ন	এবং	তানদর	রনচত	সকল	গ্রন্থ	সংকলননর	
মনধ্	নদন়ে	সু্দর	ভানব	প্রকার	কনরন�	জনসমানজর	মানি।

-ছলাককথার	সংজ্া	ও	স্বরূপ

ছলাককথা	হল	ছসই	সব	কথা	যা	গ্রানমর	মানুেনদর	মুনে	মুনে	বংর	পরম্পরা়ে	প্রচনলত	
হন়ে	আসন�	যুগ	যুগ	ধনর।	ব�নরর	পর	ব�র	এই	ছলাককথা	গুনল	ছলানকর	মুনে	মুনে	
প্রচানরত	হন়ে	সমানজ	একটা	ধারাবানহকতা	লাভ	কনরন�।	ছযনহতু	ছলাককথা	নলনেত	
ভানব	প্রকানরত	ন়ে।	তাই	মনুে	মনুে	প্রচানরত	হনত	হনতই	ছলাককথার	অননক	পনরবত্শন	
ছদো	যা়ে।	ছস	কারনণ	অননক	সম়ে	একই	ছলাককথার	একানধক	ব্াে্া	পাও়ো	যা়ে।

ছলাক-কথা'র	প্রাণই	হনলা	'কথা'।	কথা	�া়া	ছলাককথা	হ়ে	না,	অন্	নক�ু	নদন়ে	পূরণ	
করাও	 যা়ে	 না,	 ছসোনন	 কথাই	 সব।	 ইংনরনজ	 "Folktale	 এর	 বাংলা	 প্রনতরব্দ	
'ছলাককথা।	 যনদও	 ডতঃ	 মযহারুল	 ইসলাম	 তাঁর	 "ছফাকনলার:	 পনরনচনত	 ও	 পিন-
পািন"গ্রনন্থ	 'Folktale'	 এর	 বাংলা	তজ্শমা	 নহসানব	 'ছলাককানহনন'	 রব্দনটনক	গুরুবে	
নদন়েন�ন।	কারণ	তার	মনুতি	কথা	রব্দনট	কথাবাত্শা	নহনসনবও	ব্াবহৃত	হ়ে,	কথাসানহনত্	
তার	স্ূনত্শ	লক্ষ	করা	যা়ে।	নকন্তু	Folktale	এ	কথার	ছকাননাও	অবকার	ছনই।	ছসোনন	
অন্তম	ভূনমকা,	এ	প্রসনঙ্গ	বলা	যা়ে	ছলাকমুনে	চনলত	কথানতই	এ	কানহনন	বনণ্শত	
হ়ে।	 কথা	 অথ্শাৎ	 বাক	 চাতুনয্শর	 মাধ্নম	 কানহনন	 এনগন়ে	 ছযনত	 থানক	আর	 তা	
ছলাককথানতও	অনমল	ন়ে।	অননক	উপকথা	ও	নরকলী	ছকবল	কনথাপকথননই	গনল্পর	
পনরননত	�নট,	গনল্পর	মূল	ভাব	উপনস্থত	হ়ে।	তাই	Folktale	এর	বাংলা	তজ্শমা	
'ছলাককথা	'-	এই	রব্দনট	এনকবানরই	যুনতিগ্রাহ্য।

িাকুরমার	িনুলর	দুনধ	সাগর	অংনর	�়েনট	গনল্পর	পানরবানরক	টানা	পন়ন	উনি	এনসন�।	
'কলাবতী	রাজকন্া'	গনল্প-

"রাজার	সাত	রানী	ব়	রানী	ছমনজারানী	ছসনজারানন	নরানী	কনন	রানী	দুন়োরানী	আর	
ছ�াটরাণী।

আর	এোনন	বহুনববাহ	অথ্শাৎ	সতীন	সমস্যা	ছদো	নদন়েন�	সকল	সতীননদর	মনধ্	
পারস্পনরক	নহংসা	ছরোনরনে	ফনল	নারীর	মাননসক	য্রিণা।	এনক	অপরনক	বনঞ্ত	
করার	প্রনচটিা	।	এভানব	বহুনববানহর	রূপ	উনি	এনসন�	রূপকথার	গনল্প।

ছসানারকানি	রুনপার	কানি	গনল্প	রাক্ষসীর	েপ্নর	পন়	চার	বন্ু	এক	রাজপুত্	এক	
ম্রিী	পতু্	এক	সওদাগনরর	পতু্	আর	এনকাটানলর	পতু্।	ছসই	রাক্ষসী	প্রস্তুত	ও	রনতিরালী	
রূপ	পনরবত্শনন	পটু।	নকন্তু	ছরে	পয্শন্	রাজকন্ার	মাধ্নম	ছকৌরনল	রাক্ষসনদর	মৃতু্র	

বাংলার	ছলাককথা	ও	িাকুমার	িুনল
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ছকৌরল	ছজনন।	নোন	কনর	পনরশুদ্	হন়ে	নরব	মন্দনর	পূজা	নদন়ে	রাজপুত্	ননতঃশ্াস	
বন্	কনর	তাল	গান�	ওনি	তালপত্	থা়া	পান়	তারপর	পুকুনর	ছননম	স্পনটক	ভানঙ্গ,	
সাত	ফনা	সাপ	বার	কনর	তা	বুনকর	উপর	ছরনে	ভালপত্	ো়া	নদন়ে	তার	গলা	কানট	
ফনল	সব	রাক্ষস	মারা	যা়ে	এবং	রাজকন্া	ছক	ননন়ে	রাজপুত্	ও	তার	বন্ুরা,	তানদর	
ছদনর	নফনর	আনস।

তৃতী়ে অধ্া়ে

িাকুরমার	িুনল	�়া

কলাবতী রাজকন্া:

'	কুচবরণ	কন্া	ছম�	বরন	চুল	নন়ো	যাও	কন্া	মনতর	ফুল'।

ছমন�র	মনতা	�ন	কানলা	চুল	সু্দরী	রাজকন্ার	এবং	ছসই	সু্দরী	রাজকন্া	ছক	মনন	
মাননক্	মুতিা	ননন়ে	যাও়োর	জন্	অনুনরাধ	করা	হনছি।

বলা	যা়ে	রূপকথার	গনল্পর	রাজা	রা	সু্দরী	কন্ানক	তানদর	প্রাথ্শনা	করনত	চা়ে	তানদর	
রাজবে	প্রভাব	প্রনতপনত্ত	ছদনেন়ে	ছতমনন	তৎকালীন	সমানজর	মানুনের	মনধ্ও	এইরকম	
প্রবণতা	ছদো	যা়ে।

'দু়োনর	দু়োনর	মঙ্গল	�রা

পাঁচ	পলিব	ফুনলর	ছতা়া

আলপনা	নবনলপনা	এ	ওর	িাক	পাট	নপনর	আসন	ন�নর	ছবনজ	ওনি	রাক।'

অথ্শাৎ	দু়োনর	দু়োনর	মঙ্গল	�র	তানত	ছদও়ো	পাঁচনট	পাতার	পলিব	ফুনলর	ছতা়া	এ	
ওর	স্তী	মনহলারা	আলপনা	নদন়েন�	এবং	পাট্শ	নফনর	আসন	ন�নর	রঙ্খ	ধ্বনন	ছবনজ	
উনিন�।

এই	গনল্পর	�়ার	মধ্	 নদন়ে	ছদো	যা়ে	 নববানহর	শুভ	একনট	দৃশ্	এবং	ছসোনন	
আন্দমুের	পনরনবনরও	মূলত	বনণ্শত	হন়েন�।

চতুথ্শ অধ্া়ে িাকুরমার িুনল ও রূপকথার গল্প

রূপকথার	গল্প	কাল্পননক	ছকান	এক	রানজ্র	গল্প	যার	সনঙ্গ	বাতিনবর	ছকান	নমল	পাও়ো	
যা়ে	না।	অন্ত	গল্প	শুননত	শুননত	পািক	ও	ছশ্রাতা	কেননাই	এর	বাতিবতা	ননন়ে	প্রশ্ন	
তুলনত	পানর	না	রূপকথার	গনল্প	 ছকান	বাতিবনভনত্ত	 ছনই	এটাই	রূপকথার	প্রধান	
ববনরটি্	এই	ববনরটি্নক	নভনত্ত	কনর	আমরা	িাকুরমার	িুনলনক	সাথ্শক	রুপকথা	মূলক	
গল্প	বলনত	পানর।

রূপকথার	গনল্প	স্বগ্শ	মত্শ্	পাতাল	পাহা়	পব্শত	নদী	বন	ইত্ানদ	নবেন়ে	লক্ষ্	করা	
যা়ে।	রূপকথা	মানব	মননর	অবদনমত	ইছিার	একপ্রকার	রূপ	তাই	সমস্যা	যতই	জনটল	
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ছহাক	পনরনস্থনত	যতই	প্রনতকূল	ছহাক	প্রনতপক্ষ	যতই	রনতিরালী	ছহাক	না	ছকন	সব	
ছরনে	সুে	রানন্	রূপকথার	গনল্প	থানক	মূলত	নকনরার	পািক	পানিকানদর	অবসর	
নবননাদননর	জন্ই	দনক্ষণা	রঞ্জন	নমত্	মজুমদার	িাকুমার	িুনল	গল্প	গ্রন্থনট	নলনেন�নলন।

বাংলা	ছলাককথা	জগনতর	অন্তম	স্মরণী়ে	সানহত্	ব্নতিবে	হনলন	শ্রী	দনক্ষণারঞ্জন	
নমত্	মজমুদার।	দনক্ষণারঞ্জন	এর	আনগ	লাল	নবহারী	ছদ,	উইনল়োম	ছকনর	প্রমেু	ব্নতিবে	
গ্রাম্	ছমৌনেক	সানহত্	উদ্ানর	যনথটি	ভূনমকা	আন�।	ছফাননাগ্রাফ	য্রি	 নদন়ে	হুবহু	
মানুনের	ভাোনক	ছরকড্শ	কনর	তানক	যথাসম্ভব	ছমৌনেক	রীনতনত	বাঙানলর	পািক	
পানিকানদর	কান�	উপস্থাপন	কনর	অনন্	কনৃতনবের	পনরচ়ে	নদন়েন�ন	বাংলার	ছলাককথা	
তথা	কানহনননত	সকল	তিনর	মানব	জীবন	ও	সমানজর	নানান	�নব	আন�।	 ছসসব	
নবনলেেণ	করনল	অননক	অজানা	ইনতহাস	জানা	যা়ে।	বাল্নববাহ,	বহুনববাহ,	সতীন	
নববেে,	সৎমার	ঈে্শাকাতরতা	 ইত্ানদ	 নবে়ে।	প্রাচীনকাল	 ছথনকই	 ছলাককথা	 ছলাক	
সানহনত্র	একনট	জননপ্র়ে	নদক।	প্রাচীন	ও	বাংলা	সানহনত্র	অননকটাই	ছলাক	সানহনত্র	
মনধ্।	বাংলানদনরর	গ্রাম	গ্রামান্নর	এেননা	কত	ছলাক	অবনহলা	ভনর	অনাদনর	পন়	
আন�।	ছলাক	সানহত্	ছযনহতু	সবটুকু	ছমৌনেক	ব্াপার	হনলও	এর	নপ�নন	ছলাক	জীবন	
ও	ছলাকসংস্ৃনত	এমন	সমতি	পনরচ়ে	প্রছিন্ন	হন়ে	আন�	যা	হ়েনতা	এেননা	যারা	সম্ভব	
হন়ে	ওনিনন।	রসকথা,	ব্রতকথা,	ইত্ানদ	নানা	ছশ্রণীনত	ছলাকথা	গুনল	নবভতি	করা	
হন়েন�।

বাংলা	 ছলাক	কথাই	 নানা	 ছলেক	তানদর	জ্াননর	যনথটি	পনরচ়ে	 নদন়েন�ন।	তারা	
ছলাককথা	নানা	তথ্নক	সংগ্রহ	কনরন�ন	ছলাকমনুে	প্রচনলত	গল্প	বা	কানহনী	যা	আকার,	
মানট,	নদী	পশুপানে	নানান	চনরনত্র	সমানবর	গনত্শ	ছদনে	তার	ছলাক	কথার	অন্গ্শত	
ছলাককথা	যা	নকনা	রূপকথার	সনঙ্গ	সম্পৃতি	িাকুরমার	িুনল	গল্প	গ্রনন্থর	গনল্পর	সনঙ্গ	
যুতি।

িাকুরমার	িুনল	গনল্প	সমানজর	গুরুবেপূণ্শ	 নক�ু	 নবে়ে	লক্ষ্	করা	যা়ে।	একজন	স্তী	
থাকা	সনবেও	একানধক	নববানহর	রীনত	হনল	এই	বহুনববানহর	জন্	সংসানর	সংসানর	
সতীন	সমস্যা	এক	তীব্রতর	রূপ	ননন়েন�।	নারী	মন	ছযন	ঈে্শা	পরা়েণ	হন়ে	উনিন�।	
আর	এজন্	পানরবানরক	সম্পনক্শর	টানানপান়ন	ছযন	তীব্র	নদন	আবার	কেননা	বন্ুনবের	
প্রগাঢ়তাও	লক্ষ্	করা	যা়ে।

গ্রন্থপনজি :

আকর গ্রন্থ:
১.		 শ্রী	দনক্ষণারঞ্জন	নমত্	মজুমদার	িাকুরমার	িুনল,	অমল	পুনটি,	২০১৯

বাংলার	ছলাককথা	ও	িাকুমার	িুনল
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সহা়েক গ্রন্থ :
১.		 ডতঃ	অনসত	কুমার	বন্দ্াপাধ্া়ে,	বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত,	মডান্শ	বুক	এনজনসি	প্রাইনভট	

নলনমনটড	২০১৬	-	২০১৭

২.	 ডতঃ	আশুনতাে	ভ্াচায্শ,	বাংলার	ছলাকসংস্ৃনত,	ন্ারনাল	বুক	ট্াটে,	ইনণ্ড়ো,	১৯৮২

৩.		 ডতঃ	শ্রী	আশুনতাে	ভ্াচায্শ,	বাংলা	ছলাকসানহত্,	ক্ালকাটা	বুক	হাউস,	

৪.	 ছদনবর	কুমার	আচায্শ,	বাংলা	সানহনত্র	ইনতহাস	:	আধুননক	যুগ,	কলকাতা,	১৯৬২,	ইউনাইনটড	
বুক	এনজসিী,

৫.		 নবনীতা	ছদনবন	রূপকথার	সমগ্র

৬.	 পলিব	ছসনগুতে,	ছলাকসংস্ৃনতর	সীমানা	ও	স্বরূপ,	পুতিক	নবপনণ,	১৯৯৫

৭.		 মুহম্দ	আ়েুব	ছহানসন,	বাংলা	ছলাককথা,	পুতিক	নবপণ

৮.	 সম্পাদনা	আকানদনম	বানান	উপসনমনত,	আকানদনম	বানান	অনভধান,	পনচিমবঙ্গ	বাংলা	অ্াকানডনম

৯.	 সুধীর	চরিবত্শী,	বুনদ্জীবী	ছনাট	বই	পুতিক	নবপনণ,	২০০৫

	 Website:	https://ir.nbu.ac.in
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পাচিাত্	সানহত্	আনলাচকনদর	মনত	কনরত-গদ্	কানহননগুনল	দুই	ছশ্রনননত	পন়	-এক,	
ননভল	অথ্শাৎ	উপন্াস	দুই,	রট্শ	ছটোনর	অথ্শাৎ	ছ�ানটাগল।

বাংলা	সানহনত্ও	এই	নবভাজন	লক্ষ্	করা	যা়ে।	ছ�ানটাগনল্পর	নবে়েবস্তু	ছক	ন�নর	
একটা	অেণ্ড	ভাবরস	জমাট	ছবঁনধ	ওনি।	ছযটা	ছ�ানটাগনল্পর	নবনরটি	লক্ষন।	বস্তুত,	
ছ�ানটাগল্প	ছসই	গদ্	নরল্প	যা	একনট	নবদু্ৎ	চমনকর	মনতা	জগৎ	ও	জীবননর	একাংর	
উদ্�ানটত	কনর	ছদ়ে।	আর	ছসই	স্বনো়েতন	�টনার	মনধ্	েুঁনজ	নননত	হ়ে	সম্পূণ্শতা।	
এনক্ষনত্	রবীন্দ্রনাথ	িাকুনরর	'বে্শাযাপন	কনবতার	অংর	উনলিেনযাগ্-

সহস্র	নবস্মৃনতরানর

তানর	দু-চানরনট	অশ্রুজল।

ছ�ানটা	 প্রাণ,	 ছ�ানটা	 ব্থা,/ছ�ানটা	 ছ�ানটা	 দুতঃেকথা/ননতান্ই	 সহজ	সরল,/সহস্র	
নবস্মৃনতরানর/প্রত্হ	ছযনতন�	ভানস-/	নানহ	বণ্শনার	�টা,/�টনার	�ন�টা-/নানহ	ত্বি,	
নানহ	উপনদর।/অন্নর	অতৃনতে	রনব,/সাঙ্গ	কনর	মনন	হব/ছরে	হন়ে	হইল	না	ছরে।

['বে্শাযাপন'-‘ছসানারতরী']

ছলেক	ছথনম	ছগনলন	নকন্তু	পািনকর	ছকৌতূহল	ছযন	ছথনকই	যা়ে।	ছ�ানটাগল্প	আ়েতনন	
ছ�ানটা।	সুতরাং	তার	মনধ্	সুদী�্শ	মনতিবে	আনলাচনা	বা	নবনলেেণ	করবার	স্থান	ছনই।	
আর	এই	ছ�ানটাগল্প	যার	হানত	পূণ্শাঙ্গতা	ছপন়েন�ল	নতনন	হনলন	রবীন্দ্রনাথ	িাকুর।	
তাঁরহানতই	 ছ�ানটাগনল্পর	 নসনদ্।	আর	 এই	 ছ�ানটাগল্প	 ননন়ে	 নবনভন্ন	 সম়ে	 নবনভন্ন	
পনরচালক	চলনচিত্	ননম্শাণ	কনরন�ন।	তানদর	মনধ্	উনলিেনযাগ্	সত্নজৎ	রা়ে,	মৃণাল	
ছসন,	তপন	নসংহ	প্রমুে।

এই	গনবেণা	পনত্	আমরা	তপন	নসংনহর	নচত্নাট্	নবনলেেনণর	মাধ্নম	ছদোর	ছচটিা	
করনবা	তাঁর	নচত্নাট্	সানহত্	অনুসারী	হন়েও	নকভানব	মূল	সানহত্	ছথনক	আলাদা	
হন়ে	যানছি।	সত্নজৎ,	মৃণাল,	ঋনবেক	এর	 ছথনক	 ছকাথা়ে	 নকভানব	আলাদা	তাঁর	
নচত্নাট্	ছস	নবেন়েও	আনলাকপাত	করা	হনব।	তার	দুনট	নচত্নাট্	'কাবুনলও়োলা'	এবং	
'অনতনথ'	এর	নবনলেেনণর	মাধ্নম	আমরা	ছদেনত	ছচটিা	করব	ছকন	এই	দুনট	মূল	ছথনক	
আলাদা	কনব	নচত্নাট্	নহনসনবও	পািনযাগ্।	এনক্ষনত্	ছয	নবে়ে	গুনলনক	েুঁনজ	নননত	
হনব	-

245245

রবী্রে ছ�াটগনল্পর চলনচিত্রা়েন : তপন নসংহ (ননব্শানচত)
ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

অনকিতা সাহা	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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ক)	মূল	গল্পগুনলা,	ে)	ছসই	গনল্পর	নানা	আনলাচনা	ও	সমানলাচনা	গ্রন্থ,	গ)	দৃশ্	কাব্	
প্রনতমার	মধ্	নদন়ে	নকভানব	চলনচিত্	আে্ান	গন়	ছতানল	ছসই	নবে়েনট	লক্ষ্	করনত	
হনব	এবং	�)	নচত্নাট্	কতটা	সানহত্	অনুসারী	হন়েন�	ছস	নবেন়েও	লক্ষ্	রােনত	
হনব।

আমার	অণু-গনবেণা	পনত্র	নরনরানাম	“রবীন্দ্র	ছ�ানটাগনল্পর	চলনচিত্া়েন:	তপন	নসংহ”	
(ননব্শানচত)।	'কাবুনলও়োলা'	ও	'অনতনথ'	গনল্পর	ছপ্রনক্ষনত	ফুনটন়ে	তুলনত	ছচটিা	কনরন�।	
আমার	অনু-গনবেনা	পনত্র	এই	ক্ষুদ্র	পনরসনর	আনম	ননম্ননলনেত	অধ্ান়ে	নবভাজননর	
মাধ্নম	আমার	গনবেণার	কাজনট	সম্পন্ন	করার	ছচটিা	করনবা-

সানহনত্র	 সবনচন়ে	 সজীব	 রাোনট	 হল	 ছ�ানটাগল।	 মানুনের	 প্রবাহমান	 জীবননর	
ক্ষনণনকর	ববনচনত্্র	ও	ববনরনটি্র	উপর	ছকন্দ্র	কনর	ছ�ানটাগল্পকানরর	জীবন	ও	জগৎ	
সম্পনক্শ	ছয	ভাব	গন়	ওনি	তাই-ই	ছ�ানটাগল্প।	ছসনক্ষনত্	বাংলা	সানহনত্	ছ�ানটাগনলর	
এক	নবস্ম়েকর	জগৎ	সৃনটি	কনরন�ন	রবীন্দ্রনাথ	িাকুর।

রবীন্দ্রনানথর	গান	ও	কনবতা	গুনলার	পনরই	রবীন্দ্র	প্রনতভার	নবনরে	প্রকার	নহসানব	
তার	ছ�ানটাগল্প	গুনলর	স্থান।	ছসনক্ষনত্	একথা	সহনজই	বলা	যা়ে,	ছ�ানটাগল্প	গুনলনত	
রবীন্দ্র	প্রনতভার	নবনরে	ধম্শ	প্রকার	ছপন়েন�।	রবীন্দ্রনানথর	ছ�াট	গল্প	বলনল	বুিনত	
হনব	 নতনেনণ্ড	সম্পূণ্শ	 'গল্পগুছি'	 (৮৪নট),	 'ছস'	 (১৪নট),	 'গল্পসল্প'	 (১৬নট),	 'মুকুট'	
(১নট),	'নতনসঙ্গী'	(৩নট)।

রচনাকাল	১৮৮৪	সাল	ছথনক	১৯৪১	সাল	অথ্শাৎ	কনব	জীবননর	৫৭	ব�র।	এর	মনধ্	
গল্প	সংে্া	১২	নট	নভোনরনন	ধরনল	১১৯	নট।	সাধারণত	তার	ছ�ানটাগল্প	গুনল	প্রকানরত	
হন়েন�ল	নহতবাদী,	সাধনা,	ভারতী,	বঙ্গদর্শন,	প্রবাসী,	সবুজপত্	এবং	আন্দবাজার	
প্রভৃনত	পনত্কা়ে	কেননা	 ন�ন্ন	কেননা	অনবনছিন্ন	ধারা়ে।	রবীন্দ্রনানথর	 ছ�ানটাগনলর	
নবে়েবস্তু	 ও	 প্রকারভনঙ্গর	 অসাধারণ	 ববনচত্্	আমানদর	 নবস্ম়ে	 নবমুট	 কনর।	 পলিী	
জীবনমূলক	গনল্প	নরলাইদহ	ও	পদ্া	নতরস্থ	পলিী	প্রকৃনত	ছসোনকার	সুে	দুতঃে	আন্দ	
ছবদনা	সরল	জনটল	মাননবকতা	ও	মাননসকতা	ফুনট	উনিন�।	ছযমন-	'অনতনথ',	'রানতি'।	
এক	সমানলাচক	এই	প্রসনঙ্গ	জাননন়েন�ন-

এইসব	গনল্পর	না়েক	নান়েকারা।	কনবর	ছচানে	ছদো	মানুে	কানন	ছরানা,	তানদর	বাণী।	
উত্তরবনঙ্গর	জনমদানরনত	ও	নদীপনথ	বরাবর	সম়ে	নবনচত্	ছলানকর	সংস্পনর্শ	তানক	
আসনত	হনব	ছযসব	সমস্যা	ননন়ে	গল্প	সৃনটি	তানদর	অননকটা	ছসইসব	মানুনের	বদনন্দন	
জীবনন	সংগ্রাম	কানহনন	দুতঃনের	ইনতহাস	।

১২৯৮	ছথনক	১৩২১	বঙ্গানব্দর	মনধ্	ছলো,	তার	প্রা়ে	সমতি	গনল্প	সামানজক	সমস্যা	
ছদোননা	হন়েন�	ছযোনন	আচার	আচরণ	নারী�াতী	নবেম়ে	পণপ্রথা	ও	তার	প্রনতনরি়ো	
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অন্া়ে	অত্াচার	প্রভৃনত	নচনত্ত	হন়েন�।	ছযমন-	'ছদনাপাওনা',	'সমস্যাপূরণ',	'ত্াগ',	
ইত্ানদ।

শুধমুাত্	কাব্	কনবতা়ে	ন়ে	রবীন্দ্রনাথ	তার	ছ�ানটাগনল্পর	নচত্পনরকল্পনা	ও	নবশ্	প্রকনৃতর	
রূপ	রস	আস্বাদন	কনরন�	কনরন�ন	রবীন্দ্রনাথ	নবশ্াস	করনতন	মানব	জীবননর	সনঙ্গ	
প্রকৃনতর	গভীর	সম্পক্শ।	এই	পয্শান়ে	উনলিেনযাগ্	গল্প,	'ছপাটেমাটোর',	‘�ুনট',	'অনতনথ',	
'ছম�	ও	ছরৌদ্র'।

নবশ্নপ্রনমক	ও	ব্নতি	ছপ্রনমক	রবীন্দ্র	ছ�ানটাগনল্প	ছপ্রমমলূক	ছ�ানটাগল্প	আন�।।	নরনারীর	
গভীর	মনতিান্বিক	ছপ্রনমর	স্বরূপ	সম্পনক্শ	নবনচত্	জনটল	অনল	গনল	ছকউ	গ্রহণ	করা	
হন়েন�।	 এই	 পয্শান়ের	 উনলিেনযাগ্	 গল্পগুনল	 হল,	 "নটিনী়',	 'সমানতে',	 'একরানত্'	
ইত্ানদ।

অনতপ্রাকনৃতক	মলূক	এই	পয্শান়ের	গনল্প	ছভৌনতক	বা	অনলৌনকক	রহস্যম়েতা	পানরবানরক	
রহস্যম়ে	নমনশ্রত	কানহনীর	উপর	সঞ্ানরত	হন়ে	এক	ভ়োনক	রনসর	সঞ্ার	কনরন�।	
এই	পয্শান়ের	উনলিেনযাগ্	গল্পগুনল	হল,	'নননরনথ',	'কঙ্কাল',	'ক্ষুনধত	পাোন',	'জীনবত	
ও	মৃত	ইত্ানদ।

রবীন্দ্রনানথর	ছবর	নক�ু	ছ�ানটাগনল্প	ছরামানসির	উচ্ছাস	ছদো	যা়ে।	ছযমন-	‘দুরারা',	
'দানল়ো',	'ছপাটেমাটোর'	প্রভৃনত	এই	ছশ্রণীর	গনল্প	মান	প্রীনতর	ছসৌ্দয্শ	নবস্ম়েকর	রূপ	
আস্বাদন	কনরন�।

রবীন্দ্রনাথ	সমকালীন	বাংলা	তথা	ভারতবনে্শর	রাজগননতক	ভ়োবহ	কম	ছবনর	তার	
ছ�ানটাগনল্প	তুনল	ধনরন�ন	ছশ্রণীদও	ছরােক	ও	ছরানেনতর	সম্পক্শর	ইনঙ্গতও	নদন়েন�ন	
ড.	ছক্ষত্	গুতে	তাঁর	“রবীন্দ্রনাথ	:	ছ�াটগনল্পর	সমাজত্রি”	গ্রনন্থ	বনলন�ন,	ছমাট	১৪	
নট	গল্প	রাজনীনতনত	জা়েগা	ছপন়েন�।	তার	৯নট	গল্প	রাজনীনতর	মূল	নবে়ে।

রবীন্দ্র	 ছ�ানটাগনল্পর	সব্শনশ্রষ্ঠ	কৃনতবে	নারী	ব্নতিনবের	রিম	উত্তরনণ	আধুননক	নারী	
মননর	প্রনতষ্ঠা়ে	নারীর	আপন	ভাগ্	জন়ে।	তাঁর	সমগ্র	গল্পগুনলর	মনধ্	পয্শা়েরিনম	
এই	রিনম	উত্তরণ	নতননট	পয্শান়ে	ছবন�	ননন়ে	তা	ছদোননা	যা়ে	ছযমন:

ক)		প্রথম	পয্শান়ে	নারী	ছকবল	পুরুেরানসত	সমানজর	নানানবধ	অত্াচানর	আ�ানত	
জজ্শনরত	হন়েন�	প্রনতবাদ	কনরনন।	ছযমন-	'ছদনাপাওনা'।

ে)		 নবেতী়ে	পয্শান়ে	নারী	ছসই	অত্াচানরর	নবরুনদ্	ছসাচিার	প্রনতবাদ	না	করনলও	
ছমৌন	প্রনতবাদ	বা	নবনদ্রাহ	কনরন�।	ছযমন-	'অপনরনচতা',	'মানভঞ্জন।

গ)		তৃতী়ে	পয্শান়ে	পুরুেরানসত	সমাজ	বা	দুব্শল	স্বামীর	প্রনত	নারীর	ছসাচিার	নবনদ্রাহ	
ও	প্রনতবানদর	ধ্বনন	 ননোনদ	 রনণত	হন়েন�।	 ছযমন-	 'রনববার',	 'ল্াবনরটনর'।	
রবীন্দ্রনানথর	ছমৌনলক	প্রনতভা	শুধ	ুবাংলা	ছ�ানটাগনল্পর	ভাণ্ডার	ছক	সুসমদৃ্	কনরনন	

রবীন্দ্র	ছ�াটগনল্পর	চলনচিত্া়েন	:	তপন	নসংহ	(ননব্শানচত)
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নবে়েবস্তু	ও	ভাবস্তুর	গভীরতা়ে	বাংলা	ছ�ানটাগনল্প	প্রতিাবনা,	উপস্থাপনা,	ছকৌরল,	
চমকদৃনটি,	 গদ্	 ভাো	 ও	 অন্ান্	 কলা	 ছকৌরল	 নতনন	 প্রদান	 কনরন�	 তার	
ছ�ানটাগনল্পর	রসানবদন	সব্শকানলর	সব্শযুনগর।

বাংলা	চলনচিত্	ইনতহানস	তপন	নসংনহর	ভূনমকা	অনস্বীকায্শ।	রুনচ	এবং	নরল্পসম্ত	
মলূধারার	�নব	ননম্শানণ	অনবেতী়ে।	১৯৪৬	সানল	ননউ	নথন়েটার	এবং	কলকাতা	মনুভনটান	
টেুনডওনত	রব্দয্রিী	নহসানব	কাজ	শুরু	কনরন�নলন	নতনন।	তারপর	১৯৫০	সানল	নতনন	
ইংল্ানণ্ড	চনল	যান	এবং	প্রা়ে	দুই	ব�র	ছসোনন	পাইনউড	টেুনডওনত	কাজ	কনরন।	
ভারনত	 নফনর	আসার	পর	পনরচালক	রূনপ	তার	আত্মপ্রকার।	 'অঙ্কুর	 নদন়ে	তপন	
নসংনহর	পথচলা	শুরু।	‘আননাো	মনত'	পয্শন্	তার	সৃনটি	সংে্া	৩৬	নট	কানহনী	নচত্	
এবং	৩নট	নটনভ	নচত্।

তনব	সত্নজৎ	রা়ে,	মৃণাল	ছসন,	ঋনবেক	�টক	ও	তপন	নসংহ	যারা	সানহত্	ছথনক	
চলনচিত্	কনরন�ন	তানদর	মনধ্	তপন	নসংহ	সবনচন়ে	ছবনর	সংে্া়ে	সানহত্	ছথনক	
গল্প	ননন়ে	�নব	বতনর	কনরন�ন।	

চলনচিত্গুনল	ছকাননটরই	মূল	কানহনন	তপন	নসংনহর	নননজর	ন়ে।	প্রনত্কনটই	ছকাননা	
না	ছকাননা	ছলেনকর	গল্প	বা	উপন্াস	ছথনক	ছনও়ো,	তাঁর	প্রথম	�নব	'অঙ্কুর'	নারা়েন	
গনঙ্গাপাধ্ান়ের	ছলো	'বসননক'	গনল্পর	উপর	নভনত্ত	কনর	বতনর	করা।	যার	ছকন্দ্রী়ে	
চনরনত্	একনট	হানত	ন�ল।	এরপর	তার	চতথু্শ	�নব	রবীন্দ্রনানথর	ছ�ানটাগল্প	'কাবনুলও়োলা'	
(১৯৫৭)।	�নবনট	ছশ্রষ্ঠ	ভারতী়ে	�নব	নহনসনব	রাষ্টপনত	স্বণ্শপদক	এবং	ছশ্রষ্ঠ	বাংলা	
�নব	নহসানব	ছরৌপ্পদক	ছপল।

১৯৫৮	সানল	তপন	নসংহ	পনরচানলত	'ছলৌহকপাট'	জরাসনন্র	ছলো	ছজল	কন়েনদনদর	
জীবননর	করুণ	আনলে্	মতামত	আর	আনবনগর	কানহনন।	ক্ষনণনকর	অনতনথ'	(১৯৫৯)	
এর	একনট	নবন়োগান্ক	ছপ্রনমর	কানহনন	ছসই	সনঙ্গ	মাননবক	আনবদন	ভরপুর।	তপন	
নসংহ	পনরচানলত	 'হাঁসুলী	 বাঁনকর	উপকথা'	 যার	কানহনন	 নতনন	 সংগ্রহ	কনরন�নলন	
তারারঙ্কর	বন্দাপাধ্ান়ের	ছলো	'হাঁসুলী	বাঁনকর	উপকথা'	উপন্াস	ছথনক।	যা	মূলত	
বীরভনূমর	লাভপরুনক	ছকন্দ্র	কনর	ছলো।	ছসোননই	শুনটং	হন়েন�ল	এই	�নবর।	ছকাপাই	
নদী	ছযোনন	হাঁসুনলর	মত	বাঁক	ননন়েন�	ছসোননও	কাজ	হন়েন�ল।	প্রনত্কনট	চনরত্	
ন�ল	জীবন্।	�নবনটনত	এত	চনরত্	ছয,	চনরত্	নচত্নই	ননন়ে	ন�ল	েুব	কনিন	কাজ।	
আর	ছস	কাজ	ও	অসাধারণভানব	কনরন�নলন	তপন	নসংহ।

১৯৬৪	সানল	তপন	নসংহ	সুনবাধ	ছ�ানের	ছ�ানটাগল্প	'জতুগৃহ'-র	নচত্রূপ	ছদন।	সুনবাধ	
ছ�ানের	ছ�ানটাগল্পনট	এক	মধ্নবত্ত	মাি	ব়েসী	দম্পনতর	নববাহ	নবনছিন্নতার	কানহনন।	
এই	ছ�ানটাগল্পনটনক	�নবর	প্রন়োজনন	পনরচালক	অননক	বান়ন়েন�নলন,	পারাপানর	
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আরও	দুনট	দম্পনতর	কানহননও	জুন়	নদনলন।	সুনবাধ	ছ�ানের	কানহনন	তার	তীক্ষ্ণতা	
নক�ুটা	হারানলও	�নবনট	আনবগ	ধম্শী	নরল্প	সৃনটি	করনত	ছপনরন�ল।

ছসনক্ষনত্	বলা	যা়ে	ছয	সত্নজৎ	রা়ে,	ঋনবেক	�টক	বা	মৃনাল	ছসননর	নচত্নানট্র	
তুলনা়ে	তপন	নসংনহর	নচত্নাট্	অননক	ছবনর	সানহত্	অনুসারী।	জননপ্র়ে	উপন্ানসর	
ও	গনল্পর	কনথাপভার	ব়োন	তপন	নসংনহর	নচত্নানট্র	ববনরটি্।	তপন	নসংহ	কানহনীর	
প্রন়োজনন	নচত্নানট্	চনরনত্র	সংনযাজন	কনরন�ন	নকন্তু	অন্রনঙ্গ	রন়ে	যা়ে	সানহনত্র	
�াপ।	কারণ	অনতনরতি	সংনযাজন	হনলও	এ	সমতি	চনরত্	বা	�টনা	মূল	কানহনী	সনঙ্গ	
চমৎকার	থাপ	ছেন়ে	যা়ে	এ	নবেন়ে	তপন	নসংহ	এক	সাক্ষাৎকানর	বনলন�ন-

“স্বাধীনতার	কথা	জানন	না।	সানহত্নক	অনুসরণ	কনরন�	নচরকাল।	তনব	অননকনক�ু	
সংনযাজন	কনরন�,	নননজ	অননক	নসন	নলনেন�।	ছসটা	গনল্পর	সনঙ্গ	সামঞ্জস্য	ছরনেই	
কনরন�।	অবশ্	রবীন্দ্রনাথ	ও	ররৎচনন্দ্ররমনতা	নবরাট	মানপর	সানহনত্কনদর	গল্প	ননন়ে	
�নব	 করনত	 ছগনল	 তানদর	 ছটাটানলনটনত	 জাননত	 হনব,	 প়নত	 হনব।	 তাহনলই	
ব্ল্াংকসগুনলা	নফল	আপ	করা	যানব।	জাক্শ	লাগনব	না।	রবীন্দ্রনানথর	সানহত্	ছথনক	
করা	নতননট	�নবনত	নবনরেত	অনতনথ-	ছত	অননক	নসন	আমার	করা	আন�।	আমার	
মনন	হ়ে	না	ছকাননা	জাক্শ	ছলনগন�।	ক্ষনুধত	পাোণ-এও	মন্থবাব	ুছয	গল্পটা	নলনেন�নলন	
ছসটা	ছতা	এক	নরনলর।	লাটে	নরল।	বানক	৯/১০	নরনল	ছতা	রবীন্দ্রনানথর	গল্পনক	
অনুসরণ	করা	হন়েন�	-	ছসই	নূপুনরর	আও়োজ	ছভনস	আসন�,	গান	ছভনস	আসন�,	
একটা	অররীরীর	সনঙ্গ	কথা	বলন�	ছযটা	উনন	কল্পনা	কনরন�ন-ছসটাও	আমরা	ছদনেন়েন�	
ছয	এটা	কল্পনা	�া়া	নক�ু	ন়ে।	ওই	ছয	বললাম	দুনটা	লাইননর	মনধ্	ছয	অকনথত	
কথা,	যা	ভানলা	কনর	প়নলই	ছবািা	যা়ে,	ছসগুনলা	নভনজউ়ে্ানল	ননন়ে	এনসন�।	তা	
না	হনল	চার	পাতার	গল্প	ছথনক	এত	বন়া	�নব	হনব	কীভানব?	

বাংলা	চলনচিত্	ইনতহানস	তপন	নসংহ	অনভস্মরণী়ে	নাম	মূলত।	বানণনজ্ক	বা	জননপ্র়ে	
�নব	ননম্শানণর	রত্শগুনলা	বজা়ে	ছরনে	নতনন	অনন্	ননজর	স্থাপন	কনরন�ন	পনরচালনার	
ছক্ষনত্।	তার	প্রথম	�নব	'অঙ্কুর'	হনলও	রবীন্দ্রনাথ	িাকুনরর	ছ�ানটাগল্প	অবলম্বনন	বতনর	
নসননমা	 'কাবুনলও়োলা'	 তানক	 চলনচিত্	জগনত	 পনরচ়ে	 এনন	 নদন়েন�।	 রবীন্দ্রনাথ	
িাকুনরর	ছ�াট	গল্প	'কাবুনলও়োলা'।	যনদও	'কাবুনলও়োলা'	গনল্পর	নাম	তবুও	ছলেক	
গল্প	শুরু	কনরন�ন	নমননর	পনরচ়ে	নদন়ে-

“আমার	পাঁচ	ব�র	ব়েনসর	ছ�াট	ছমন়ে	নমনন	একদণ্ড	কথা	না।

কনহ়ো	থানকনত	পানরনা	পৃনথবীনত	জন্গ্রহণ	কনর়ো	ভাো	নরক্ষা	কনরনত	ছরে	ছকবল	
একনট	ব�র	কাল	ব্াগ	কনর়োন�ল	তাহার	পর	হইনত	যতক্ষণ	ছস	জানগ়ো	থানক	এক	
মুহূত্শ	ছমৌনভানব	নটি	কনর	না।	তাহার	মা	অননক	সম়ে	ধমক	নদ়ো	তাহার	মুে	বন্	
কনর়ো	ছদ়ে	নকন্তু	আনম	তাহা	পানরনা।”

রবীন্দ্র	ছ�াটগনল্পর	চলনচিত্া়েন	:	তপন	নসংহ	(ননব্শানচত)
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রবীন্দ্রনাথ	নমননর	কথা	নদন়ে	শুরু	করনলন।	আকনস্মকভানবই	শুরু	হল	গল্প।	নকন্তু	
নচত্নাট্	এই	আকনস্মকতার	স্থানন	ছনই।	তপন	নসংহ	কাবনলও়োলার	ছদর	ও	তার	
পনরচ়ে	নদন়ে	শুরু	কনরন�ন।	অনন্	আকার	দুতঃে	পব্শতমালানক	ছদনেন়ে	দুগ্শম	নগনরপথ	
ছক	ধরনলন।	ছপৌরানণক	ঐনতহানসক	উদাহরণ	নদন়ে	পনথর	গুরুবে	ছবািানলন।	পরুুেকণ্ঠ	
ছবািানত	থানক	আফগাননতিানন	সাধারণ	মানুে	দলনবঁনধ	চনলন�	নহন্দুতিাননর	নদনক।	
আফগাননতিাননর	অজানা	গ্রাম	ছথনক	প্রচুর	মানুে	তানদর	যাত্া	শুরু	কনর	ছরে	হ়ে	
নহন্দুস্থানন	এনস।	আফগাননতিাননর	রুক্ষ	শুষ্ক	প্রকৃনতর	আফগান	পুরুনেরা	এই	দুতঃে	
প্রকৃনতর	মনধ্ই	জনমনত	ছকাদাল	চালা়ে	আর	অধীর	আগ্রনহ	তাকা়ে	আকানরর	নদনক।

তপন	নসংনহর	নচত্নানট্	আমরা	রহমনতর	সনঙ্গ	পনরনচত	হই	তেনও	শুধু	জানা	যা়ে	
আর	পাঁচজন	আফগাননতিান	 বাসীর	মত	অথ্শ	উপাজ্শননর	জন্	রহমত	ও	চনলন�	
নহন্দুতিাননর	নদনক।	অপরনদনক	ছ�ানটাগনল	শুরুনতই	নমনমর	উপনস্থনত	বুনিন়ে	ছদ়ে	
গনল্প	নমননর	ভূনমকা	গুরুবে	পূণ্শ।	তপন	নসংহ	আফগাননতিান	ছদোনলন	আরপারাপানর	
ছদোনলন	নহন্দুস্থাননর	হাত�ানন।	ছযন	কাবনলও়োলা	ছক	নহন্দুতিাননর	ছসৌ্দয্শ	আনরা	
ছবনর	 কনর	 হাত�ানন	 নদন়ে	 ডাকন�।	 ধারাভাষ্য	 চলনত	 থানক।	 আর	 পািক	 ও	
আফগাননতিাননর	মানুনের	করুণ	পনরনস্থনতর	সনঙ্গ	একাত্ম	হনত	থানক।	তারপর	এই	
ছদো	যা়ে	ছয	মানুেগুনল	উনির	নপনি	চন়	নহন্দুতিাননর	নদনক	চনলন�।	তানদর	মনন	
নবনছিনদর	য্রিনা।	এনদর	মনধ্	সবনচন়ে	ছবনর	মন	োরাপ	রহমনতর	কারণ	ছস	এোনন	
ছরনে	যানছি	তার	ছ�া্	ছমন়ে	রানব়োনক।	এইোনন	নচত্নাট্কার	বাবা	আর	ছমন়ের	
ফ্্ারব্ানক	পুরননা	দৃশ্	সংনযাজন	কনর	দর্শক	আর	পািনকর	মন	আনরা	ছবনর	কনর	
করুন	কনর	তুনলন�ন।	পুরননা	দৃনশ্	ছদো	যানছি-

ক)	রহমত	সওদা	কনর	নফনর	আসন�,	ছমন়ে	রানব়ো	�ুনট	আসন�	আব্বা	বনল,	ে)	
কেননা	ছদো	যা়ে	উনট	টানা	গান়	ননন়ে	মানি	চনলন�	রহমত	রানব়োও	তার	হাত	
ধনর	তার	সনঙ্গ	চনলন�	এবং	গ)	ছিানপর	�া়ো়ে	বনস	রহমত	োনছি	রানব়ো	টুনটর	
টুকনরা	বাবার	মুনে	তুনল	নদনছি।	এরপরই	হাও়া	ছটেরন	হন়ে	সরাইোনা়ে	প্রনবর	
কনর	সরাই	থানার	ম্াননজার	�র	নদনত	নারাজ	হ়ে।	নকন্তু	সরা়েোনার	ম্াননজার	ও	
রহমনতর	সঙ্গী	আগার	কনথাপকথনন	রহমনতর	বন্ুনবের	এবং	সততার	পনরচ়ে	পাও়ো	
যা়ে	এবং	ছসোনন	রহমতনক	থাকনত	ছদ়ে।	তারপনরই	রহমত	কলকাতা	রাতিা়ে	নহং,	
ছপতিা,	বাদাম	ছফরী	করনত	ছব়ানছি।	নচত্নাট্	আনরা	নক�ু	এনগানল	ছদো	যা়ে	বাংলা	
মুলুনক	 রহমনতর	 োননকটা	 সম়ে	 ছকনট	 ছগন�।	 রহমনতর	পারাপানর	তপন	 নসংহ	
কতগুনলা	চনরনত্র	অবতারণা	করনলন	আগা,	ইফনত়োর,	রনহম,	ছনকনমাহাম্দ	প্রভনৃত।	
বলাবাহুল্	ছ�ানটাগনল্প	এই	চনরত্গুনলা	অনুপনস্থত।
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রবীন্দ্র	সানহত্	ছথনক	চলনচিত্	বতনর	করার	ছক্ষনত্	সমস্যা	অননক	ন�ল	ছসকানল,	
অন্ান্	ছদনে	নসননমা	বতনর	করনলও	এত	ছবনর	সমানলাচনার	মুনে	প়নত	হ়েনন।	
ছকান	পনরচালকনক	যতটা	রবীন্দ্র	সানহত্	ছথনক	চলনচিত্	বতনর	করার	ছক্ষনত্	প়নত	
হ়ে।	তনব	একথাও	 নিক	তপন	 নসংনহর	 'কাবুনলও়োলা'-়ে	তানক	 চলনচিত্	জগনত	
আন্জ্শানতক	স্বীকৃনত	এনন	নদন়েন�ল।	রবীন্দ্রনানথর	বাবা	ছমন়ের	গল্পনকই	আনরা	একটু	
বান়ন়ে,	�টনা	সৃনটি	কনর	পনরনবরন	করনলন	তপন	 নসংহ।	ছসোনন	কাবুনলও়োলা	
নমনননক	প্রথম	ছসই	মুহূত্শনক	অনবদ্	ভানব	সৃনটি	করনলন	পনরচালক।	কাবুনলও়োলার	
সনঙ্গ	নমননর	প্রথম	পনরচ়ে-“আমার	�র	পনথর	ধানর।	হিাৎ	নমনন	আগডুম	বাগডুম	
ছেলা	রানে়ো	জানলার	ধানর	�ুনট়ো	 ছগল	এবং	 নচৎকার	কনর়ো	ডানকনত	লানগল,	
"কাবুনলও়োলা	ও	কাবুনলও়োলা"।

ম়েলানটলা	কাপ়	প়া,	পাগ়ী	মাথা়ে	কাবুনলও়োলা	নমননর	ঊধ্ব্শাশ্াস	ডাকাডানকনত	
বান়র	নদনক	এনস	প়ল।	নমনন	প্রথম	কাবুনলও়োলা	ও	তার	ছিালা	ছদনে	ভ়ে	ছপনলও	
নমননর	নপতা	নমননর	অমূলক	ভ়ে	ভানঙন়ে	ছদ়ে।	কাবুনলও়োলা	নমনননক	অপলকনক	
ছদেন�ন।	আর	ছদেনত	ছদেনত	সুদরূ	আফগাননতিানন	থাকা	তার	ছমন়ের	কথা	ভাবন�ন।	
রবীন্দ্রনাথ	িাকুনরর	ছ�ানটাগনল্প	রানব়োর	রারীনরকভানব	উপনস্থত	ছনই	শুধু	কাগনজর	
উপর	কাি	ক়েলার	সাহানয্	রানব়োর	হানতর	�ানপর	সনঙ্গ	পনরনচত	হ়ে	পািক।

নকন্তু	 নচত্নানট্	তপন	 নসংহ	 রানব়োনক	শুধু	 রহমনতর	মনধ্	 রােনলন	 না।	 নমননর	
পারাপানর	রানব়োনক	হানজর	করনলন	নতনন	কাবুনলও়োলার	ছজনল	যাও়োর	দৃশ্ও	
নতনন	ছযাগ	করনলন	নচত্নানট্।	ছসোনন	আনরা	একনট	নরশু	কন্ার	চনরত্	সংনযাজন	
করনলন	নচত্নাট্কার।	ছজনল	ছতারাব	তার	ছমন়ের	জন্	কটি	পা়ে।	ছজনল	েবর	আনস	
ছতারাব	এর	ছমন়ে	মারা	ছগন�।	ছতারাব	ছক	সান্না	নদনত	নদনত	রহমত	ছবদনাত্শ	হন়ে	
ওনি।	ছজলার	কান�	নগন়ে	ছস	তার	ছমন়ের	হানতর	�াপ	আর	নমননর	বাবার	ছদও়ো	
৫	টাকার	ছনাট	ছদেনত	চা়ে।	তারপর	ব়	সানহনবর	বাগানন	যেন	কাজ	করনত	যা়ে	
তেন	ব়	সানহনবর	ছমন়ে	ছবনবর	সনঙ্গ	একাত্ম	হন়ে	ওনি।	ছজনলর	দৃনশ্ও	ছসই	বাবা	
ছমন়ের	কনথাপকথন।	গনল্পর	ছয	মূল	সুর	ন�ল	বাবা	ছমন়ের	গল্প	ছসই	মূল	অক্ষুন্ন	
ছরনেন�ন	তপন	নসংহ।	দৃশ্	সংনযাজন	বা	চনরত্	সংনযাজন	সবটাই	মূল	 নবে়েনক	
আনরা	এনগন়ে	ননন়ে	যাও়োর	জন্	রবীন্দ্রনানথর	গনল্পর	সুর	ধনর	রাোর	জন্	রবীন্দ্র	
সংগীনতর	ব্বহার	কনরন�ন	নভনন।	নমননর	মুনের	ছরানা	যা়ে,	“ছকাথাও	আমার	হানরন়ে	
যাও়োর	ছনই	মানা।"

আমরা	যনদ	রবীন্দ্রনানথর	'কাবুনলও়োলা'	আর	তপন	নসংনহর	নচত্নানট্র	কাবুনলও়োলা	
পারাপানর	প়ার	ছচটিা	কনর	তাহনল	ছদেব	দুনটা	ছক্ষনত্ই	গনল্পর	মূল	সুর	এক।	নকন্তু	

রবীন্দ্র	ছ�াটগনল্পর	চলনচিত্া়েন	:	তপন	নসংহ	(ননব্শানচত)
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বরং	স্মৃনতনত	�টনা	নবতিানর,	নবে়ে	প্রনতবাদনন	তপন	নসংহ	রবীন্দ্রনানথর	ছথনক	অননক	
ছক্ষনত্ই	আলাদা।	রবীন্দ্রনানথর	পারাপানর	আর	এক	সানহনত্র	জন্	নদন়েন�নলন	নতনন।	
ছস	কারনণই	তপন	 নসংনহর	 'কাবুনলও়োলা'	জননপ্র়ে।	রবীন্দ্র	দর্শনন	ছয	উদারকামী	
উপলনধি	হন়েন�ল	নমননর	বাবার	ছস	ছয	একজন	কাবুনল	ছমও়োলা	আর	আনম	ছয	
একজন	বাঙানল	সম্ভান্	বংর	তাহা	ভুনল	 ছগলাম	তেন	বুিনত	পারলাম	 ছসও	ছয	
আনমও	ছস।	ছসও	নপতা	আনমওনপতা।	তাহার	পব্শত	গৃহবাসীনন	ক্ষুদ্র	পাব্শতীর	ছসই	
হতি	নচহ্ন	আমারই	নমনননক	স্মরণ	কনরন়ে	নদল।	আনম	তৎক্ষণাৎ	তানক	অন্তঃপুর	ছথনক	
ছডনক	পািালাম।

তাই	রবীন্দ্র	গনল্পর	ছরনে	ছদো	যা়ে	 নমননর	বাবা	রহমতনক	টাকা	ছদও়ো়ে	 নমননর	
নবন়েনত	ছতমন	ভানব	ইনলকনট্ক	আনলা	জ্বনলনন।	গন়র	বাদ্ও	আনসনন।	নকন্তু	মসল	
আনলানক	শুভ	উৎসব	আনলানকত	হন়ে	উনিন�ল।	ছযন	নপতৃ	হৃদন়ের	ব্থা	আর	এক	
নপতৃ	হৃদন়ের	বোরাই	অনুভূত	হন়েন�ল।	আর	ছকউ	তা	উপলনধি	করনত	পানরনন।	তপন	
নসংহ	তার	নচত্নানট্র	নপতৃনবের	অনুভূনত	শুধু	নপতৃ	হৃদ়ে	নদন়ে	অনুভব	করনলন	তা	
ন়ে	মানক	নদন়েও	অনুভব	করানলন।	নমননর	মা	ইনছি	প্রকার	কনর	রহমতনক	টাকা	
ছদ়োর	জন্।	মান়ের	মন	বনল	ওনি	ছমন়ের	সবনচন়ে	ব়	মঙ্গল	এনতই	হনব।	আর	
এক	বাবা	তার	ছমন়ের	কান�	নফনর	যাক।	দুজননর	নমলননর	আনলানক	মঙ্গলম়ে	হন়ে	
উিুক	জীবন।	ছস	আনলা	ইনলকনট্ক	বানত	নদন়ে	জ্বালাননা	সম্ভব	ন়ে।	ছ�ানটাগনল্পর	
ছরনের	মনতা	'কাবুনলও়োলা'রও	ছরে	রবীন্দ্রনাথ	কনরন�ন	হিাৎ	কনর।	তপন	নসংহ	
রহমতনক	আফগাননতিাননর	পনথ	রওনা	কনরন়েন�ন	ছট্নন।	আর	তারপনরই	রানব়ো	
আব্বু	বনল	ছডনক	রহমনতর	ছকানল	িাঁনপন়ে	প়ন�।	ছট্নন	বনস	রহমনতর	ছচাে	
আরা়ে	জ্বলজ্বল	কনর	ওনি	�নব	এোনন	ছরে	কনরন�ন	তেন	নসংহ।	বাবা	আর	ছমন়ের	
সাধারণ	গল্পনক	এই	ভানবই	চলনচিত্া়েন	করনলন	তপন	নসংহ।

রবীন্দ্রনাথ	িাকুনরর	'অনতনথ'	গনল্পর	কানহনী	অবলম্বনন	নননম্শত	তেন	নসংহ	পনরচানলত	
অনতনথ	চলনচিত্	সম্পনক্শ	আনলাচনা	করব।	রবীন্দ্রনাথ	িাকুর	সমগ্র	গল্পনটনক	�়েনট	
পনরনছিনদর	সম্পূণ্শ	কনরন�।	গনল্পর	শুরুটা-

“কাঁিানল়োর	জনমদার	মনতলাল	বাবু	ছনৌকা	কনর়ো	সপনরবানর	স্বনদর	যাইনতন�নলন।	
পনথর	মনধ্	মধ্ানহ্ন	নদী	তীনরর	এক	গনঞ্জর	ননকট	ছনৌকা	বাঁনধ়ো	পানকর	আন়োজন	
কনরনতন�ন	এমন	সম়ে	এক	ব্রাহ্মণবালক	আনস়ো	 নজজ্াসা	কনরল,	“বাবু	 ছতামরা	
যানছিা	ছকাথা়ে?”	প্রশ্নকত্শার	ব়েস	পনননরা-ছোনলার	অনধক	হইনব	না।	নকন্তু	তপন	
নসংহ	তার	চলনচিত্টা	শুরু	কনরন�ন	নক�ুটা	অন্রকম	ভানব।

ছসোনন	ছদো	ছগন�	তারাপনদর	ছ�াট	ভাই	তানক	েুঁনজ	চনলন�	এবং	অবনরনে	একনট	
গা�	তলা়ে	তার	বাঁনরর	রব্দ	শুনন	তানক	েুঁনজ	পা়ে।
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প্রকনৃতর	সনঙ্গ	মানুনের	একটা	অন্রঙ্গ	সম্বন্	আন�।	আর	ছসই	প্রকনৃতর	সন্ান	তারাপদ।

ছসই	তারাপদ	সম্পনক্শ	অধ্াপক	ভূনদব	ছচৌধুরী	বনলন�ন-

“তারাসদ	ছসই	প্রকৃনত	সঙ্গ	তন়্ে	কনব	আত্মা়ে	এক	ছপ্রানজকরান	রবীন্দ্রনানথর	ননসগ্শ	
ছচতনা	তার	কনবতা়ে	এক	অনলৌনকক	সুনরর	সুরভী	সঞ্ার	কনরন�ল।	'অনতনথ'	গনল্প	
অপরূপ	সুনরর	আবহ	ছসই	তদাত্ম	প্রকৃনতলীনতারই	রস	পনরশ্রুনত।	”

ন্দীগ্রানমর	একনট	 ব্রাহ্মণ	পনরবানরর	 ছমনজা	 ছ�নল	তারাপদ।	 নবধবা--তানদর	 চার	
ভাইনক	অনত	কনটি	ব়	কনর	ছতালার	ছচটিা	কনরন।	তারাপদ	সংসানরর	বাঁধননর	মনধ্	
হাঁনপন়ে	ওনি।	মানি	মানিই	বান়	ছথনক	পানলন়ে	যা়ে	গনল্প	তার	ছয	পনরচ়ে	পাও়ো	
যা়ে-

ক)	ছগৌরবণ্শ	ে)	ব়	ব়	ছচাে	ও	হাস্যম়ে	ওষ্ঠাধনর	একটা	সুলনলত	ছসৌকুমায্শ	প্রকার	
পা়ে,	গ)	পরনন	একটা	মনলন	ধুনত	এবং	�)	অনাবৃত	 ছদহোনন	সব্শপ্রকার	বাহুল্	
বনজ্শত।

নকন্তু	রবীন্দ্রনাথ	গনল্প	তারাপদ	সম্পনক্শ	একনট	উনতি	বারবার	বনলন�ন-	ছস	ব্রাহ্মণ।	
নকন্তু	ব্রাহ্মণবে	সংরিান্	ঐ	সমগ্র	ব্ঞ্জনানট	বজ্শন	কনরন�ন	নতনন।	তপন	নসংহ	তার	
নননম্শত	চলনচিত্নটনত	নিক	তাই	কনরন�ন।

আসনল	তারাপদ	প্রকৃনতর	নচর	চঞ্ল	প্রাণধারার	মূনত্শমান	প্রতীক।	ছ�নলনবলা	ছথনকই	
ছকান	বন্নই	আবদ্	হ়েনন।	ছনেহ	মমতার	বন্ন	তানক	আটনক	রােনত	পানরনন।	বাইনরর	
নবশ্	প্রকৃনতর	বন্নহীন,	অবানরত	স্বাধীনতা	ও	স্বাছিন্দর	মনধ্	ছস	নননজনক	ছমনল	
ধরনত	ছচন়েন�।	তাই	দুবার	ছস	বান়	ছথনক	পানলন়ে	ছগন�	প্রথনম	এক	যাত্ার	দনল,	
এবং	ছরনে	ছসোন	ছথনক	এক	নজমন্ানটেনকর	দনল	ছযাগ	ছদন।

তারাপদ	যাত্ার	দল,	নজমন্ানটেনকর	দনলর	সনঙ্গ	বাস	কনরন�	বনট,	নকন্তু	এনদর	কদয্শ	
আবহাও়ো	তানক	স্পর্শ	করনত	পানরনন।	ছস	নননজর	কল্পনার	রানজ্	বাস	করা়ে	তার	
ছকান	নদনকই	ছে়োল	ন�ল	না।	ছকান	অভ্ানসর	বন্ননই	তার	মন	আবদ্	হ়েনন-

“ছস	এই	সংসানরর	পনঙ্কল	জনলর	উপর	নদ়ো	শুভ্পক্ষ	রাজহংনসর	মত	সাঁতার	নদ়ো	
ছব়াইনতা	ছকৌতহূলবরত	যতবারই	ডবু	নদত	তাহার	পাথা	নস	ও	মনলন	হইনত	পানরনতা	
না।'

তারপনরই	ছস	ন্দীগ্রানমর	বাবুনদর	রনথর	যাত্া	দনল	ছযাগ	নদনত	যানছিল,	তেনই	
পনথ	মনতলাল	বাবুর	সনঙ্গ	তার	সাক্ষাৎ	ও	পনরচ়ে।	নদীপনক্ষ	২-৩	নদন	তারাপনদর	
�ননষ্ঠতার	সানন্নধ্	মনতলালবাবু	ও	তার	স্তী	অন্নপূণ্শানক	আনবগী	কনর	ছতানল।	এরপর	
তারাপনদর	আশ্র়েস্থল	হ়ে	মনতলাল	বাবুর	ছচৌহনদে।	গল্প	বণ্শনা-

“সজলন়েনা	অন্নপূণ্শার	ইছিা	কনরনত	লানগল,	ছ�নলনটনক	ছকানল	বসাই়ো	বনক্ষ	চানপ়ো	

রবীন্দ্র	ছ�াটগনল্পর	চলনচিত্া়েন	:	তপন	নসংহ	(ননব্শানচত)



254 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

তাহার	মতিক	আঘ্রাণ	কনরন।	ছকবল	ক্ষদু্র	বানলকা	চারুররীর	অন্তঃকরণ	ঈে্শা	ও	নবনবেনে	
পনরপূণ্শ	হই়ো	উনিল।	

তপন	নসংনহর	নচত্নাট্	নবনলেেণ	করনল	ছসই	একই	নবেন়ে	পনরলনক্ষত	হ়ে।	চারুররী	
উৎসানহর	সনহত	তারাপনদর	 নরি়োকম্শ	পয্শনবক্ষণ	করনলও	তারাপনদর	সম্ুনে	তা	
প্রকার	করনত	অননছিুক।	তারাপদ	ছনৌকার	�াদ	ছথনক	বাইনরর	প্রকৃনত	লক্ষ্	করনত	
থানক	হিাৎ	তার	ছচানে	আনস	দুই	পান়ে	দন়	বাধা	এক	টা্ু	ছ�া়া	�াস	োনছি।	তা	
ছদনে	নদীর	সাঁতার	পার	হন়ে	টা্ু	ছ�া়ার	পান়ের	দন়	েুনল	ছদ়ে।	আসনল	তারাপদ	
ছবানহনম়োন	প্রকৃনতর	তাই	আবদ্তা	তার	প�্দ	ন়ে।	নকন্তু	গনল্প	ছদো	যা়ে	তারাপদ	
ছসই	প্রকৃনতর	�নব	উপনভাগ	করন�।

কানহনন	 বা	 গনল্পর	অগ্রগনতর	 সনঙ্গ	 ছদো	 যা়ে	 তারাপদর	 প্রনত	 চারনরর	আসনতি,	
অনাসনতির	এক	নবনচত্	মাননসক	প্রনতনরি়ো।	তারপর	মনতলাল	বাবুর	অধীননই	তার	
দুই	ব�র	কাটনলা।	এোনন	এগানরা	উত্তীণ্শ	চারু	নববাহ	সূত্	যেন	তারাপনদর	সনঙ্গ	
বন্ন	পাকা	হনত	চনলন�	নিক	তার	পূব্শ	মুহূনত্শ	গল্পকানরর	অনভপ্রা়ে	পরনদন	তারাপদর	
মাতা	ও	ভ্াতাগণ	কাঁিানল়ো়ে	আনস়ো	অবতরণ	কনরনলন,	...নকন্তু	পরনদন	তারাপদনক	
ছদো	ছগল	না।	ছনেহ-ছপ্রম-বন্ুনবের	ে়য্রিবন্ন	তাহানক	চানর	নদক	হইনত	সম্পূণ্শরূনপ	
ন�নরবার	পূনব্শই	সমতি	গ্রানমর	হৃদ়েোনন	চুনর	কনর়ো	একদা	বে্শার	ছম�ান্কার	রানত্	
এই	ব্রাহ্মণবালক	আসনতিনবহীন	উদাসীন	জননী	নবশ্পৃনথবীর	ননকট	চনল়ো	নগ়োন�।	

রবীন্দ্র	ছ�ানটাগল্প	'অনতনথ'-র	উপসংহানর	তারাপদ	হানরন়ে	যা়ে	নবশ্	প্রকৃনতর	নননর	
ডানক।	নকন্তু	�নবর	তারাপদ	নমনর	যা়ে	বৃহত্তর	মানব	ছমলা়ে।	এই	পনব্শই	তপন	নসংহ	
তাঁর	নচত্নানট্	একনট	সাদা	ছ�া়ার	ব্বহার	কনর	এবং	ছসই	প্রসনঙ্গ	এক	সাক্ষাৎকানর	
নতনন	জাননন়েন�ন

“অনতনথ	রবীন্দ্রনানথর	 নননজর	কথা	তার	ছ�াটনবলার	জীবনস্মৃনতনত	আন�	জানলা	
নদন়ে	 নতনন	সারা	পৃনথবী	ছদেনতন	আর	ভাবনতন	কনব	পালানবা	সুতরাং	তারাপদ	
রবীন্দ্রনাথ	নননজই	এটা	মাথা়ে	ছরনে	�নবটা	কনরন�লাম।	...রবীন্দ্রনানথর	গাননর	নানা	
সুর	ব্বহার	করা	হন়েন�ল।...	আনম	প্রকৃনতর	বদনল	মানুনের	ছমলার	মধ্	নদন়ে	তানক	
ননন়ে	যা়ে	এবং	সাদা	ছ�া়াটা	ব্বহার	কনর।	

গল্পনটনক	নতননট	তিনর	নবভতি	করা	যা়ে।	যার	একনটনত	আন�	মানব	প্রকৃনত	যার	সমতি	
দান়েবে	অনপ্শত	হন়েন�	তারাপনদর	কাঁনধ।	নবেতী়ে	ধারা়ে	আন�	নবশ্	প্রকৃনতর	বাঁনরর	
সুনর	তারাপদনক	�নর	রাো	দা়ে।	তৃতী়ে	ধারা়ে	উভন়ের	সাথ্শক	নমলনন	পূণ্শাঙ্গ	হ়ে	
গল্পকানররমননাবাসনা	আর	 এই	 নতননট	 ধারানক	 সুস্পটি	 কনরন�	 তপন	 নসংহ	 তার	
নচত্নানট্।	নবনরটি	সমানলাচক	প্রমথনাথ	নবরী	গল্পনটর	সানব্শক	নবনলেেণ	কনর	বনলন	
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-“অনভনধ	গনল্পর	তারাপদ	স্পটিত	ছসানার	ভরী	কানব্র	দুই	পানে	কনবতার	বননর	
পানে।	মননর	ছে়োনল	কন়েকনদননর	জন্	কািানল়োর	জনমদার	বাবু	ছনেহম়ে	নপানর	
প্রনবর	কনর়োন�ল।...	োঁচার	পানে	সনঙ্গ	তাহার	নববাদ	নাই।	নকন্তু	মনন	সব্শদা	ভ়ে	
কনর	োঁচা়ে	রুনধ	নদনব	বোর।	

পনরনরনে	বলা	যা়ে	আমরা	যনদ	রবীন্দ্রনানথর	'অনতনথ'	আর	তপন	নসংনহর	নচত্নানট্র	
অনতনথ	দুনটনক	পারাপানর	ছরনে	আনলাচনা	কনর	তাহনল	ছদের	দুনটারই	মূল	সুর	
এক।	নকন্তু	ব়েননরীনত,	�টনানবতিানর	চনরত্	নচত্নন	তপন	নসংহ	ও	রবীন্দ্রনাথ	দুজননই	
নভন্ন।	অনতনথনত	অননক	 নসন	তপন	 নসংনহর	 নননজর	করা।	 ছযোনন	প্রধান	 চনরত্	
বাঁশুনর়ো	তারাপদ	সানহত্	ছচানে	এক	আকার	নচল।	আর	এই	ভানবই	রবীন্দ্র	গল্প	
'অনতনথ'-	র	কানহনী	সনঙ্গ	সাযুজ্	ছরনে	তারাপনদর	উত্ান,	নবকার,	পনরণনতর	মধ্	
নদন়ে	গল্পনটর	চলনচিত্া়েন	করনলন	তপন	নসংহ।

সানহত্	ও	চলনচিত্	সম্পক্শ	সো	স্বরূপ।	একনট	আনরকনটর	পনরপরূক।	নরনল্পর	সবনচন়ে	
ব়	মাধ্ম	চলনচিত্।	আর	চলনচিনত্র	মূল	হানত়োর	গল্প।	সানহত্	ও	চলনচিনত্র	
তুলনামূলক	আনলাচনা	করনত	নগন়ে	একজন	পনরচালক	জানান,	চলনচিনত্র	প্রকৃত	
রূপ	মানুনের	অনভব্নতি	ছদোননা	যানব,	সানহনত্	ছসটা	সম্ভব	না।	চলনচিত্	ছেনল	
সম়ে	ও	গনত	ননন়ে,	সানহত্	তা	কনর	না।

গল্প	ছথনক	চলনচিত্	এই	প্রনরি়োর	ছক্ষনত্	কন়েকনট	পনরনস্থনতর	উদ্ব	হনত	পানর-

(ক)	এমন	হনত	পানর	ছয,	ছলেনকর	যা	অনভপ্রা়ে,	চলনচিত্নটনত	ছসই	একই	অনভপ্রা়ে	
ব্তি	কনরন�ন	পনরচালক	এবং	চলনচিত্	ননম্শানণর	ছক্ষনত্ও	ছসই	একই	দৃশ্াবলী	
এবং	�টনা	বোরা	কানহনীর	মনতাই	অনুসরণ	নবশ্তিভানব।	চলনচিত্কানরর	ননজস্ব	
উদ্াবন	েুবই	কম	প্রা়ে	নক�ুই	ছনই।

(থ)	গল্প	ছথনক	চলনচিত্	ননম্শানণর	প্র়োনস	 নবেতী়ে	পনরনস্থনত	হনত	পানর	এই	ছয,	
ছলেকরা	বলনত	ছচন়েন�ন	চলনচিত্কারও	ছমানটর	উপর	তাই-ই	বলনত	ছচন়েন�ন।	
তনব	বলবার	বরলী	হন়ে	ছগন�	অননকোনন	আলাদা।

(গ)	গল্প	ছথনক	চলনচিত্	হবার	পনথ	আনরা	এক	জাতী়ে	পনরবত্শন	আমরা	ছদেনত	
পাই।

ছলেনকর	রচনা	অননক	সম়ে	একক	অনভপ্রা়ে	সম্পন্ন	হন়ে	ছথনম	থানক	না।	অনভপ্রা়ে	
আনরপানর	 ছকান	 ছকান	অপ্রধান	বতিব্	 ছদস	ও	কানলর	 ছপ্রনক্ষনত	 ন�নর	থাকনত	
গল্পনটনক।	তানত	গনল্পর	স্বাদ	ও	বাজনা	একটু	সমবেন়েত	হ়ে,	একটু	জনটল	নকন্তু	বরনল্পক	
ভাব	পািক	ও	দর্শনকর	তৃতে	কনর	অননক	ছবনর।

রবীন্দ্র	ছ�াটগনল্পর	চলনচিত্া়েন	:	তপন	নসংহ	(ননব্শানচত)
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(�)	চলনচিত্	ননম্শাতা	কেননা	কেননা	ছলেকনক	রচনার	অনভপ্রা়ে	সম্পূণ্শই	বদনল	নদনত	
পানরন	এবং	ছসই	অনুযা়েী	কানহননর	পনরবত্শন	�টানত	পানরন।

সানহত্	ছথনক	যেন	নচত্নাট্	বতনর	হনলা	তেন	ছসই	নচত্নাট্	চলনচিত্	সানহনত্র	
মনধ্	ছসতবুন্ন	কনর।	ননব্শাকযনুগ	চলনচিনত্র	ভাো	ন�ল	একরকম।	ননব্শাক	যগু	ছপনরন়ে	
চলনচিত্	সবাক	হ়ে।	চলনচিত্	তেন	সংলাপ	ননভ্শর	হন়ে	পন়।	ফনল	চলনচিনত্র	ভাো	
ও	 পান্	 যা়ে।	 আন্জ্শানতক	 চলনচিত্	 উৎসব	 এর	 পর	 ছথনক	 �নব	 হন়ে	 ওনি	
কানহননননভ্শর।	বাংলা	চলনচিনত্	তার	প্রভাব	পন়ন�ল।	সত্নজৎ,	ঋনবেক,	মৃণাল,	তপন	
নসংহ-	রা	কানহনী	 ননভ্শর	�নবর	 নদনক	মননানননবর	কনরন�নলন।	তাই	বহু	 ছক্ষনত্ই	
চলনচিত্কার	ছক	হাত	পাতনত	হন়েন�	আমানদর	বাংলা	সানহত্	ভাণ্ডার	এর	কান�।	
নবে্াত	ছলেকনদর	গল্প,	উপন্াস,	ননন়ে	�নব	বতনর	হনত	লাগনলা।	উপন্ানসর	ভাো	
নচত্নানট্র	মধ্	নদন়ে	এনস	চলনচিনত্র	ভাো়ে	পনরণত	হল।	নসননমা	বতনর	হও়োর	
পর	স্পটিতই	ছবািা	যা়ে-	ঔপন্ানসনকর	উপন্াস,	ছ�ানটাগল্পকানরর	ছ�ানটাগল্প	যেন	
নচত্নাট্	হনলা	তেন	তা	আর	ঔপন্ানসনকর	বা	গল্পকানরর	থাকল	না।	ছসই	গল্প	বা	
উপন্াস	হন়ে	উিল	নাট্কানরর	বা	পনরচালনকর	ছমৌনলক	নচত্নাট	যা	মূল	উপন্াস	
গল্প	ছথনক	অননকটাই	আলাদা।

ছয	ছকান	কানহনীরই	মূল	নরল্প	তার	গল্প	বলার	ভনঙ্গনত।	উপন্ানসর	গল্প	বলার	রীনত,	
চলনচিনত্র	গল্প	বলার	রীনত	ছথনক	এনকবানর	আলাদা।	চলনচিনত্র	এই	ভাো	�নবর	
ভাো।	উপন্াস	বা	গল্প	শুধুমাত্	ঔপন্ানসক	বা	গল্পকানরর	নকন্তু	চলনচিত্	কেননাই	
একক	একজন	ব্নতির	ন়ে	দলগত	পনরশ্রনমর	ফলই	হ়ে	চলনচিনত্র	নরল্প।

গনবেণা	পনত্র	ছরনে	এনস	আমরা	সানহত্	উপন্াস	বা	 ছ�াট	গল্প	 নবনলেেণ	এর	
মাধ্নম	সানহত্	পাি	ছযাগ্	কতোনন	তা	বুনি	ছনও়োর	ছচটিা	করনত	পানর।	সানহত্	
ভাো	নকভানব	চলনচিনত্র	ভাো	হন়ে	ওনি	নকম্বা	নচত্নাট্	নকভানব	আলাদা	সানহত্	
মূল্	ছপন়েন�	তা	বুিনত	পানর।	উপন্াস	বা	গল্প	পানি	পািক	ছয	রসাস্বাদন	করনত	
পানর,	ছসই	রস	নচত্নাট্	পানিও	পািক	অনুভব	করনত	পানর।

রবীন্দ্র	ছ�ানটাগনল্পর	কানহনন	ননন়ে	পনরচালক	তপন	নসংনহর	নচত্নানট্র	সানহত্ধম্শ	
নবনলেেণ	এর	ছচটিা	কনরন�।	রবীন্দ্র	ছ�ানটাগল্প	'কাবুনলও়োলা'	ও	'অনতনথ'	এই	ননব্শানচত	
দুনট	গল্পনক	ছবন�	ননন়েন�লাম	গনবেণা	পনত্র	আনলাচনার	নবে়েবস্তু	নহসানব।	এই	দুনট	
নচত্নাট্	 পয্শানলাচনার	 মাধ্নম	 নচত্নানট্র	স্বরূপ	উদ্�াটননর	 ছচটিা	করা	 হন়েন�।	
গনবেণা	পনত্র	পাঁচনট	অধ্ান়ের	মধ্	নদন়ে	ছগাটা	নবেন়ে	আনলাকপাত	করার	ছচটিা	
করা	হন়েন�।	তাই	প্রথম	অধ্ান়ে	আমরা	রবীন্দ্র	ছ�ানটাগল্প	অন্ান্	ছ�ানটাগল্পকারনদর	
ছথনক	ছকান	ছকান	জা়েগা়ে	আলাদা	বা	নভন্ন	তাই	ননন়ে	আনলাচনা	ছচটিা	কনরন�।	
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নবেতী়ে	অধ্া়ে	এনস	আমরা	ছদনেন�	পনরচালক	তপন	নসংহ	নকভানব	নচত্নাট্	বতনর	
কনর	 চলনচিত্	 বতনর	কনরন�ন।	 নবনরেত	আমরা	 ছদনেন�	 পনরচালক	তপন	 নসংহ	
নকভানব	সানহত্	ছথনক	নচত্নাট্	বতনর	কনর	চলনচিত্	বতনর	করন�	ছসই	নবে়েনট	।	
চলনচিত্নক	বাতিবসম্ত	কনর	ছতালার	ছক্ষনত্	সংলাপ	একটা	ব়	ভূনমকা	ননন়েন�ল।	
ফনল	সবাক	যুনগর	 ছগা়ার	 নদনক	চলনচিত্	উপনযাগী	কানহনন	 বতনর	করার	 নদনক	
আগ্রহী	হন়ে	উনিন�নলন	বহু	সানহনত্ক।	ছযনকাননা	কানহননরই	মূল	নরল্প	তার	গল্প	
বলার	ভনঙ্গনত।	ফনল	সানহত্	ছথনক	যেন	নচত্নাট্	বতনর	হনলা	তেন	পান্	ছগল	
তার	গল্প	বলার	ভনঙ্গ।

চলনচিত্	 সানহনত্র	আত্মানক	 প্রকার	 করল	 তার	 নচত্নানট্র	 মধ্	 নদন়ে	 দৃশ্কাব্	
প্রনতমার	মধ্	নদন়ে	বতনর	হ়ে	নচত্নাট্।	তাই	সানহত্	ছথনক	যেন	নচত্নাট্	বতনর	হ়ে	
তেনও	নচত্নাট্	থানক	নচত্নাট্কানরর।	অবশ্ই	কানহননর	জন্	নতনন	সবসম়ে	মূল	
কানহনন	কার	কান�	ঋণী	থাকনবন।	নচত্নাট্	তার	ননজস্ব	ববনরনটি্র	কারনণই	পাথ্শক্	
হন়ে	ওনি।	চলনচিত্	একনট	জননপ্র়ে	মাধ্ম।	সানহনত্র	চলনচিত্া়েন	�টার	ফনল	সানহত্	
দর্শনকর	কান�	দশৃ্মান	হন়ে	ওনি।	ছয	ছলোপ়া	জানন	না	ছস	শুধমুাত্	নসননমা	ছদেনল	
তার	মধ্	নদন়ে	সানহনত্র	সনঙ্গ	পনরচ়ে	�নট।	সুতরাং	বলা	চনল	সানহত্নক	আপমর	
জনসাধারনণর	কান�	ছপৌঁন�	ছদও়োর	জন্	চলনচিত্	একটা	ব়	ভূনমকা	ছন়ে।	তাই	
বাঙানল	দর্শনকর	কান�	সানহনত্রকারণ	নসননমা	ছদোর	রব্দ	টা	পান্	বই	ছদো	হন়ে	
যা়ে।	এই	বদল	এর	সমতি	কৃনতবেই	নচত্নানট্র।

সানহত্	ছথনক	নচত্নাট্	ননম্শানণর	ছক্ষনত্	আমরা	আইনজনটোইননর	আংনরক	গ্রহণ	ও	
আংনরক	বজ্শননর	দৃটিান্	 ছদেনত	 ছপন়েন�।	বাংলা	 চলনচিত্	জগৎ	বা	সানহত্জগৎ	
চলনচিত্	 ননম্শানণর	আনদ	 পনব্শ	 নচত্নাট্	 নবেন়ে	আগ্রহী	 ন�ল	 না।	 ফনল	 নচত্নাট্	
সংরক্ষনণর	প্রন়োজনী়েতা	লক্ষ্	করা	যা়ে	না।	আমার	অণু-গনবেণা	পনত্	ছয	পনরচালক	
ছক	ছবন�	ননন়েন�	তার	প্রনত্নকনট	কাজ	শুধুমাত্	বাংলা	নসননমা,	ভারতবে্শ	ন়ে	ছগাটা	
নবনশ্র	দরবানর	সমাদৃত।	তপন	নসংনহর	নচত্নাট্ই	আলাদা	আনঙ্গক	বতনর	কনরন�	
সানহনত্র	ছক্ষনত্।	নচত্নানট্র	চনরত্গত	নবনলেেণ	কনরন়েন�	তৃতী়ে	ও	চতুথ্শ	অধ্া়ে।	
তৃতী়ে	অধ্া়ে	কারনলও়োলা	নচত্নাট্	রচনার	পর	তপন	নসংহ	আলাদা	সানহত্	রচনা	
করনলন	তেন	ছসটা	পনর	আর	রবীন্দ্রনানথর	রইল	না।	ছসরকম	ভানবই	চতুথ্শ	অধ্া়ে	
অনতনথর	ছক্ষত্ও	ব্াপারটা	একই।	পঞ্ম	অধ্া়ে	এনস	আমরা	ছদনেন�	নকভানব	সানহত্	
ও	নচত্নাট্	চলনচিনত্র	মনধ্	ছসতুবন্ন	কনরন�।	ফনল	সানহত্	ছথনক	বতনর	কনরা	
তানদর	নচত্নাট্	আলাদা	আলাদা	সানহনত্র	জন্	নদন়েন�।	ছযটা	আমরা	তার	নচত্নাট্	
ও	পয্শানলাচনার	মাধ্নম	অনুধাবননর	ছচটিা	কনরন�।

রবীন্দ্র	ছ�াটগনল্পর	চলনচিত্া়েন	:	তপন	নসংহ	(ননব্শানচত)
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গ্রন্থপনজি :

আকর গ্রন্থ : 
1.	রবীন্দ্রনাথ	িাকুর।	গল্পগুছি।	ছকালকাতা	পুতিক	ছমলা	২০০৭।	দরম	সংস্রন	২০১৭।	শুভম,	৭নং	
রামাচরণ	ছদ	ন্রিট	কলকাতা	৭৩।

সহা়েক গ্রন্থ :
1.	 অনসতকুমার	 বন্দ্াপাধ্া়ে।	 বাংলাসানহনত্র	 সম্পূণ্শ	 ইনতবৃত্ত	 (২়ে)।	 ছপ্রনসনডনসি	 লাইনব্ররী।	

১৯৬৮।

2.	 আকানদনম	বানান	উপসনমনত	(সম্পাদনা)।	আকানদনম	বনান	অনভধান।	সতেম	সংস্রণ।	কলকাতা	
৭০০০২০।	পনচিমবঙ্গ	বাংলা	আকানদনম।	জুলাই	২০১১।	

3.		 আনবর	কুমার	দাস।	তপন	 নসংহ	সানব্শক	 চলনচিত্	বীক্ষা।	প্রথম	সংস্রণ।	হাও়া।সৃনটিসুে।	
২০১৬।

4.	 উনপন্দ্রনাথ	ভ্াচায্শ।	রবীন্দ্রনানথর	ছ�াটগল্প	ও	উপন্াস।	প্রথম	মুদ্রণ।	এ.	ছক.	সরকার	অ্াণ্ড	
ছকাং।	কনলকাতা	-	১২।	১৩৭২।

5.		 ডতঃ	কুতুবুনদেন	 ছমালিা	ও	 নরজও়োনা	 ছমালিা।	রবীন্দ্র-ছ�ানটাগনল্পর	রূপ-ছরো।ওনরন়েনট	 ছপ্রস।	
কলকাতা	৭০০	০০৬।	ববরাে	১৪২০	(	ইং	ছম	২০১৩)।	

6.	 ড.	কালীপ্রসাদ	দত্ত।	রবীন্দ্র	গনল্পর	নননব়	পাি।	প্রথম	প্রকার।	সারদা।	কলকাতা	৭০০০৭৩।	
২২ছর	শ্রাবন	১৪১৮

7.		 তপন	নসংহ।	চলনচিত্	আজীবন	।	ছদ	জ।	কলকাতা।	২০০১	

8.		তনপাব্রত	ছ�াে।	রবীন্দ্র	ছ�াটগনল্পর	নরল্পরূপ।	সংনরানধত	পুনমু্শদ্রণ।	ছদজ।	২০১৩।

9.		 ননম্শাল্	আচায্শ	ও	নদনব্ন্দু	পানলত।	রত	বনে্শ	চলনচিত্।	প্রথম	সংস্রণ।	আন্দ	পাবনলরাস্শ	
প্রাইনভট	নলনমনটড।	কলকাতা	৯।	জানু়োনর	১৯৯৮।

10.		ন্দন	নমত্।	তপন	নসংহ-র	নফমি	ছমনকং	সাক্ষাৎকানরর	দপ্শনণ	নানা	নদক।	প্রথম	প্রকার।	চলনচিত্	
ও	সংস্ৃনত	চচ্শা	ছকন্দ্র	।	কলকাতা	৭০০০৭৩।	জানু়োনর	২০১৫।

11.		শ্রী	প্রমথনাথ	নবরী।	রবীন্দ্রনানথর	ছ�াটগল্প।	প্রথম	প্রকার	নমত্	ও	ছ�াে।	কনলকাতা	১২।	ভাদ্র	
১৩৬১।

12.		শ্রী	ভূনদব	ছচৌধুরী।	বাংলা	সানহনত্র	ছ�াটগল্প	ও	গল্পকার।	নবেতী়ে	সংস্রন।	মড্শান	বুক	এনজনসি	
প্রাইনভট	নলনমনটড।	কনলকাতা	৭০০	০৭৩।	১৩৭২	বঙ্গাব্দ।

13.		ড.	মননরুজ্ামান।	রবীন্দ্রনচত্তা।	প্রথম	প্রকার।	রব্দচাে	প্রকারন।	চ্গ্রাম।	ছম	২০১১।

পত্র-পনত্রকা :
1.	 পনচিমবঙ্গ,	রবীন্দ্র	স্মরণ	সংে্া	১৪০৭:	তথ্	ও	সংস্ৃনত	নবভাগ,	পনচিমবঙ্গ	সরকার।	

2.	 পনচিমবঙ্গ,	রবীন্দ্র	স্মরণ	সংে্া	জুন	১৯২৮	:	তথ্	ও	সংস্ৃনত	নবভাগ,	পনচিমবঙ্গ	সরকার।

3.	 অক্ষর,	রবীন্দ্র	সংে্া	১৩৯৮:	শ্রী	শ্রী	রামকৃষ্ণ	ট্াটে।	

4.	 কানলর	কনটিপাথর,	ছসনটেম্বর	অন্াবর	২০১২	:	স্বণ্শাক্ষর।
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পঞ্ার	দরনকর	যারা	কনব,	তানদর	মনধ্	সুনীল	গনঙ্গাপাধ্া়ে,	নবন়ে	মজুমদানরর	সনঙ্গ	
যার	নাম	সব্শানগ্র	উচিানরত	হ়ে	নতনন	রনতি	চন্াপাধ্া়ে।	নতনন	ব্নতিগত	স্বভানবর	
ছক্ষনত্	ন�নলন।	এনকবানরই	ভব�ুনর,	ছবানহনম়োন।	তাইনতা	তার	যানপত	জীবননর	
সনঙ্গ	প্রথাগত	মানুনের	জীবননর	যানপত	নানা	সত্তার	সনঙ্গ	একটা	পাথ্শক্	রন়েন�।	
ছকউ	ছকউ	তানক	বনলন�ন,	নতনন	এক	পনথক	কনব।	নযনন	এনকর	পর	এক	রব্দ	সানজন়ে	
ননম্শাণ	কনরন�নলন	তার	ননজস্ব	�র-	বান়।

ছয	ছকাননা	কনব	তার	কনবতা	ননন়ে	এনকবানরই	আকার	ছথনক	পন়ন	না।	তার	কনবতার	
সনঙ্গ	নমনর	থানক	তার	ননজস্ব	একটা	নবশ্াস	এবং	দর্শননর	নবে়েগুনল,	যা	তানক	আর	
পাঁচজন	কনব	এবং	স্রটিা	ছথনক	একটা	আলাদা	পনরচন়ে	উনত্তানরত	কনর	ছদ়ে।	এোনন	
জীবনদর্শন	বলনত	ছবািাননা	হন়েন�	ছকাননা	প্রকার	ভানর	ভানর	ত্বি	কথা	ন়ে;	বরং	
কনবর	জীবননক	ছদেবার	একটা	নবনরে	দৃনটিভনঙ্গ।

আমার	গনবেণাপনত্	রনতি	চন্াপাধ্ান়ের	কনবতার	ছনপনথ্	লুনকন়ে	থাকা	ছসইসব	
নবশ্াস	ও	দর্শনগুনল	েুঁনজ	ছনবার	ছচটিা	করনত	-

(ক)		প্রথনমই	সংগ্রহ	করা	হন়েন�	রনতি	চন্াপাধ্ান়ের	নবনভন্ন	প্রকারনী	ছথনক	প্রকানরত	
চু়োন্ননট	কাব্গ্রন্থ।

(ে)		তার	উপন্াস,	ছ�াটগল্পগুনল।

(গ)	 	রনতি	চন্াপাধ্ান়ের	ছসইসব	নবনবধ	গদ্গ্রন্থ;	যা	তার	কনবসত্তার	নভনত্তগুনলনক	
নচননন়ে	ছদ়ে।

(�)		রনতি	চন্াপাধ্ান়ের	জীবনী	নবে়েক	নানা	রচনার	পারাপানর	তার	রচনার	নানা	
নবনলেেণ	ও	আনলাচনা	গ্রন্থ	

(ঙ)		ছদনর	নকংবা	নবনদনর	প্রকানরত	রনতি	চন্াপাধ্ান়ের	নানা	সাক্ষাৎকার	ও	তার	
রচনার	অনুবাদ,	পাণ্ডুনলনপ	এবং	নবনভন্ন	সানহত্	আন্দালননর	সনঙ্গ	যুতি	নানা	
তথ্গুনল	নবচার	নবনলেেণ	করা	হন়েন�।

আর	এই	সমতি	তথ্গুনলনক	পরম্পরা়ে	সানজন়ে	 নদন়ে	কনব	রনতি	চন্াপাধ্ান়ের	
কনবতার	ছনপনথ্	ছয	নবশ্াস	ও	দর্শনগুনল	উদ্ানসত	হন়ে	উনিন�	সন্দহ	ছনই।

259259

রনতি চন্াপাধ্ান়ের কনবতা : নানা মানত্রক  
জীবন দর্শননর উদ্াস

ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

অনরিজা ছদ	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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মূলত	সুনীল	গনঙ্গাপাধ্ান়ের	 'কৃনত্তবাস'	পনত্কার	সূনত্	রনতি	চন্াপাধ্ান়ের	বাংলা	
কাব্	কনবতার	জগনত	আত্মপ্রকার	এবং	রিমাগত	কনবতা	চচ্শার	মধ্	নদন়ে	রিমর	এক	
নকংবদন্ী	প্রতীম	কনব	হন়ে	ওিা।

তনব	সানহনত্র	 ইনতহাস	 বনল	রনতি	চন্াপাধ্ান়ের	প্রথম	কনবতা	 'যম'	প্রকানরত	
হন়েন�ল	বুদ্নদব	বসুর	কনবতা	পনত্কা়ে।	তার	ধারাবানহক	কাব্চচ্শার	পনরচ়ে	প্রসনঙ্গ	
অধ্াপক	ধ্রুবকুমার	মুনোপাধ্া়ে	নলনেন�ন	-

"কৃনত্তবাস'	কবনলত	পঞ্ানরর	 দরনকর	 নবক্ষুধি	পটভূনমকার	পনরনপ্রনক্ষনত	রনতিনক	
নবচার	করনল	ছদো	যানব	ছয	তাঁর	নবনচত্	কাব্কৃনতর	সাধনা	চার	দরক	ব্াতে	এবং	
নতনন	ফলপ্রস	ূকনব।	রনতির	কনবতা	গন়	ওনি	ননসনগ্শর	বনুক	আশ্র়ে	কামনা়ে,	অতীনতর	
নোনধূসরতা়ে	রানন্র	সন্ানন,	নননম্শাহ	আত্মানুসন্ানন,	ননম্শম	আত্মনবনলেেনণ...।'1

তার	এই	চার	দরক	ব্াপী	কনবতা	চচ্শার	ধারানক	আনলাচনার	সুনবধানথ্শ	নতননট	পয্শান়ের	
আধানর	নবভতি	কনর	ছনও়ো	ছযনত	পানর।	এনদর	মনধ্	-	প্রথমনট,	রনতি	চন্াপাধ্ান়ের	
কনবতার	উনন্নের	কাল	(১৯৬০-১৯৭৩)

নবিতী়েনট,	রনতি	চন্াপাধ্ান়ের	কনবতার	নবকানরর	কাল	(১৯৭৪-১৯৮৭)	এবং

তৃতী়েনট,	রনতি	চন্াপাধ্ান়ের	কনবতার	অন্্	বা	পনরণনতর	কাল	(১৯৮৮-১৯৯৯)	।

প্রথম	পনব্শর	সূচনা	'ছহ	ছপ্রম	ছহ	বনতঃরব্দ্'	(১৯৬০)	কাব্গ্রন্থনট	নদন়ে।	আর	এই	পনব্শর	
ছরে	নহনসনব	নচনহ্নত	করা	হন়েন�	'সুনে	আন�'	(১৯৭৩)	কাব্গ্রন্থনটনক	নদন়ে।	নবেতী়ে	
পনব্শর	প্রান্সীমা়ে	প্রথনম	রন়েন�	ঈশ্র	থানকন	জনল'	(১৯৭৪)	কাব্গ্রন্থনট	এবং	অনন্্	
'নবনের	মনধ্	সমতি	ছরাক'	(১৯৮৭)	কাব্গ্রন্থনট	রন়েন�।	আর	অন্্	পনব্শর	সূচনা	
'আমানক	জাগাও'	(১৯৮৯)	এবং	রনতি	চন্াপাধ্ান়ের	ছরে	কাব্গ্রন্থ	'সকনল	প্রনত্নক	
একা'	(১৯৯৯)।

এই	কনবতাচচ্শার	দী�্শ	পথচলা়ে	স্বাভানবক	ভানবই	এনসন�	নানা	নবশ্াস	এবং	পনরনস্থনতর	
ছফনর	নানা	দর্শননর	ভাঙচুর।

রনতি	চন্াপাধ্ান়ের	প্রথম	পনব্শর	সম়েকানলর	মনধ্	ছমাট	ন়েনট	কাব্গ্রন্থনক	নচনহ্নত	
করা	হন়েন�।	প্রনতনট	কানব্র	নামকরনণর	মনধ্ই	ছযন	উদ্ানসত	হন়ে	উনিন�	কনবর	
জীবন	দর্শননর	নানামানত্ক	ববনচনত্্র	উচ্ছাস।	'ছহ	ছপ্রম	ছহ	বনতঃরব্দ্'	কাব্গ্রনন্থর	প্রথম	
কনবতানটর	নাম	 'জরাসন্'।	যার	প্রথম	লাইন	শুরু	হন়েন�	-	 'আমানক	তুই	আননল	
ছকন,	নফনরন়ে	ছন।'2

জরাসন্	 মহাভারনতর	 একনট	 চনরত্।	 যার	 ররীনরর	 দুই	 ভাগ	 জরারাক্ষসী	 জুন়	
নদন়েন�নলন।	এবং	কুরুনক্ষনত্র	যুনদ্	পঞ্পাণ্ডনবর	একজন	তার	ছদহ	পুনরা়ে	দু-ভাগ	
কনর	তানক	হত্া	কনরন।	আসনল	ছসকানলর	যুগ-য্রিণা	কনবনক	এতটাই	নবচনলত	কনর	
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তুনলন�ল	ছয,	মনন	হন়েন�ল	তার	চারপানরর	সবটাই	পচা	ধাননর	গন্,	শ্াওলার	গন্,	
ডুনবা	জল	ছথনক	নতন	ছচানো	মান�র	আনটি	গন্	উনি	আসন�।	কনবর	মনন	হনছি	এ	
দুতঃসহ	পনরনবর	অসহ্য।	তার	চারপার	নক	এক	অন্কার	ন�নর	ধনরন�।

নকন্তু	অন্কানরর	মনধ্	ডুনব	যাও়ো	রনতি	চন্াপাধ্ান়ের	কনবতার	ছনপনথ্	কাজ	করা	
ছকাননা	সত্	দর্শন	নহনসনব	কেননাই	নবনবনচত	হ়েনন।	তাই	ছতা	নতনন	�ুনর	দাঁ়ানত	
ছচন়েন�ন।	নতনন	েুব	স্পটি	কনরই	বনলন�ন	অন্কার	ন়ে;	ছপ্রনমই	মানুনের	প্রকৃত	মুনতি	
আসনত	পানর।	এনক্ষনত্	রনতি	চন্াপাধ্ান়ের	নবশ্াস	ও	একনট	নবনরটি	জীবনদর্শন	এই	
ছয,	ছপ্রনমই	ছকনট	ছযনত	পানর	চারপানরর	সমতি	ননকে	অন্কার।	এই	প্রসনঙ্গ	গনবনেকা	
বণ্শশ্রী	বক্ী	নলনেন�ন-

“রনতি	চন্াপাধ্ান়ের	'ছহ	ছপ্রম	ছহ	বনতঃরব্দ্'	কাব্গ্রনন্থর	মধ্	নদন়ে	ছরামাননটক	কনবর	
স্বরূপ	উদ্�ানটত	হনত	ছদো	যা়ে।	এই	পৃনথবীনত	নচরন্ন	সত্	যা,	তা	ছপ্রম।'3

নকন্তু	রনতি	চন্াপাধ্ান়ের	কনবতা়ে	ছয	ছপ্রম	নকংবা	ছরামাননটকতা,	তা	এক	বাতিবতা়ে	
লানলত।	তাইনতা	নতনন	জীবননর	চলার	পনথ	ছযমন	নবশ্াস	কনরন	নতনন	ছপ্রম	পানবন	
কান	ছপনত	ছরনে;	ছতমনন	আবার	'ভ্ানন্'	কনবতা়ে	নলনেন�ন-

'জল	যা়ে	ছর	নরলা	আমার	বক্ষপট	দনহ

সনলতালতা	রূপসী	ছপান়	নননব়	তরী	ভ'ছর	ছফরা	ভানলা	ছফরাই	ভানলা,	বাতানস	
কত	সনহ	দহনভার	ভস্মভার	মরীনচভার	মালা?-

ছদর	তেন	স্বাধীন	হন়েন�।	তারপর	প্রা়ে	দুনট	দরক	ধনর	রনতি	চন্াপাধ্া়ে	ছদনেন�নলন	
ছদর	নবভানগর	স্বাভানবক	ফলস্বরূপ	মানুনের	অনতিনবের	নানামেুী	সংকট।	ছসই	সংকটনক	
রনতি	চন্াপাধ্া়ে	তার	অনুভনবর	চমক	লানগন়ে	উনন্ানচত	করনত	ছচন়েন�নলন	জীবননর	
আনরা	একটা	নদক।	ছযোনন	অবনী	শুধুমাত্	একজন	ব্নতি	ন়ে;	তার	নভতনর	রন়েন�	
আনরা	এক	এমন	সত্তা,	কানরা	মনত	ছসটা	মানুনের	নভতরকার	একটা	স্বরূপ।

যানক	জানগন়ে	তুলনত	যারা	ধনম্শ	থানক	আবার	নজরানফও	থানক।	তারা	প্রনতনন়েত	
অবনীনক	ছডনক	ছফনর।	কনবও	রাত	জাগানন়ো,	তানদর	বাইনর	নন।	নতনন	বুিনত	
পানরন	মানুনের	হৃদ়ে	মানুনের	পনক্ষ	বুনি	ওিা	েুব	সহজ	সাধ্	ব্াপার	ন়ে।	ছয	না	
ছবািা	ছথনক	বতনর	হ়ে	একটা	নবনরে	য্রিণা।	ছয	য্রিণার	মানিই	মানুনের	ছচতনা	
�ুনমন়ে	পন়।	হিাৎ	কনর	ছসই	�ুনমর	মনেতা	কানটন়ে	নদন়ে	ছরানা	যা়ে	ছসই	নচরন্ন	
ডাক।	কনব	ছলনেন	-

*আনধকলীন	হৃদন়ে	দূরগামী	/	ব্থার	মানি	�ুনমন়ে	পন়	আনম	সহসা	শুনন	রানতর	
ক়ানা়া	/	অবনী	বান়	আন�া?'4

সুতরাং	রনতি	চন্াপাধ্ান়ের	অন্নরর	নভতনর	ছয	দুনট	সত্তা	রন়েন�,	প্রনতনন়েত	ছসই	

রনতি	চন্াপাধ্ান়ের	কনবতা	:	নানা	মানত্ক	জীবন	দর্শননর	উদ্াস



262 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

দুনট	সত্তার	সনঙ্গ	চনলন�	কনবর	সং�াত।	আর	ছসই	সং�াত	ও	নবপরীত	লীলার	মধ্	
নদন়ে	কনবর	কনবতা়ে	উদ্ানসত	হন়ে	উনিন�	নতুন	নতুন	এমন	সব	দর্শন	যা	কেননা	
প্রকৃনতর	সনঙ্গ	 নমনল	 নমনর	 নগন়ে	কনব	 ননথর	রানত্নবলা	 ছকাননা	এক	অদৃশ্	ডাক	
শুননত	পান	-

'গতব�র	এনসন�লাম,	বুনকর	মনধ্	ছবনসন�লামI	

ছতামা়ে	ভানলা

এেন	সন্্া	হন়েন�	ছ�ার,	ছকবল	ছমন�	ছমন�	ছমন�ই

নদন	ফুরানলা

'এেন	ননথর	রানত্নবলা

জনলর	ধানর	ছকবনল	হ়ে	জনলর	ছেলা

অবত্শমান	ছতামার	হানস	িাউন়ের	ফাঁনক

ও	ননরুপম	ও	ননরুপম	ও	ননরুপম......'5

রনতি	চন্াপাধ্ান়ের	সমসামন়েক	যারা,	তানদর	মনধ্	সুনীল	গনঙ্গাপাধ্ান়ের	কনবতা়ে	
ছদো	 ছগন�	 প্রথানুগত্নক	 ন�ন্ন	 কনর	 নদনত	 নতনন	 রবীন্দ্রনাথনকও	আ�াত	 করনত	
�ান়ননন।	 নবন়ে	মজুমদানরর	কনবতা়ে	 ন�ল	ছয	একটা	বাতিবতানক	অনতরিম	কনর	
যাবার	 সীমাহীন	 প্রনচটিা	 নকংবা	 উৎপল	 কুমার	 বসুর	 কনবতা়ে	 ন�ল	 ছয	 ছযৌনতার	
ছক্ষত্গুনল,	রনতি	চন্াপাধ্ান়ের	কনবতা	তার	ছথনক	অননক	দূরবত্শী।	ছসনক্ষনত্	বলা	
চনল	রনতি	চন্াপাধ্া়ে	কৃনত্তবানসর	কনব	হনলও	নতনন	কৃনত্তবাসী	�রানানক	সবসমন়ে	
অনুসরণ	কনরন�ন	তা	ন়ে;	নতনন	ছকাননা	গণ্ডীনতই	বাঁধা	প়বার	নন।	ছসনক্ষনত্	নতনন	
নননজনক	বনলন�ন	দারুণ	ছস্বছিাচারী।

কনবতা়ে	এমন	ছস্বছিাচার	রানতর	কনলিানলর	সনঙ্গ	নমনর	নগন়ে	ছযমন	রনতি	চন্াপাধ্ান়ের	
কনবতা়ে	ননন়ে	এনসন�	এক	নতুন	কাব্ভাো,	ছতমনন	এক	অনভনব	সংর়েী	জীবনদর্শন।	
নতনন	বুিনত	পানরন	না	সমুদ্র	নক	জীনবত	ও	মৃনত	সম্পূণ্শ	অতনক্শনত	সমাদরী়ে	নকনা!	
নকংবা	কনব	মানি	মানিই	ভানবন	ছক	জানন	ছকানটা	গরল	নকংবা	প্রকৃত	পানী়ে-	অমৃত।	
ছমধার	নভতর	শ্রানন্	বান়	অহনন্শর।	কনব	ছলনেন-

“তীনর	নক	প্রচণ্ড	কলরব	জনল	ছভনস	যা়ে	কার	রব

ছকাথা	ন�ল	বান়?'

রানতর	কনলিাল	শুধু	বনল	যা়ে	-	'আনম	ছস্বছিাচারী।"6

কনব	ছস্বছিাচারী।	নকন্তু	তার	মনধ্কার	এই	সংর়েী	জীবনদর্শননর	আবত্শ	আসনল	মনন	
হ়ে	ছসকানল	চারপার	ছথনক	ছয	আ�াতগুনল	কনবনক	রিমাবেন়ে	ক্ষত	নবক্ষত	কনরন�ল	
তারই	স্বাভানবক	ফল।
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ছসকানল	এই	নবশ্াসহীনতার	আবত্শ	ছথনক	ছবনরন়ে	আসনত	নকংবা	সামানজক	নানা	
অসঙ্গনতগুনলনক	আ�াত	করনত	ছয	সকল	কাব্	আন্দালন	গন়	উনিন�ল,	তানদর	
মনধ্	হাংনর	আন্দালন	ন�ল	অত্ন্	গুরুবেপূণ্শ	একনট	কানব্ক	নবনদ্রাহ।	নকন্তু	হাংনর	
আন্দালননর	 নানম	 ছসোনন	কনবতা়ে	 ছয	অলেীলতার	তুলুম	প্রবাহ	 চনলন�ল	রনতি	
চন্াপাধ্া়ে	 ছকাননানদনই	 ছসপনথ	 চনলন	 নন।	 নতনন	 ইনতমূলক	ভানলাবাসা়ে	 ন�ঁন়	
ছফনল	�্দ,	ছননম	এনসন�ন	মত্শ্	মানটর	ধুনলা়ে।

রনতি	চন্াপাধ্ান়ের	কনবতার	ছয	বতিব্	নতনন	বুদ্নদব	বসু	নকংবা	সুধীন্দ্রনাথ	দনত্তর	
মনতা	অনহতুক	জটাজানল	কেননাই	তানক	জনটল	কনর	ছতানলন	নন।	নকন্তু	রনতি	যেন	
বনলন	-	'প্রভ	ুনটি	হন়ে	যাই'	নকংবা,	'আনম	ভাঙা়ে	গ়া	মানুে'-	তেন	নক	এক	অননব্শচনী়ে	
অনুভব	এনস	রনতি	চন্াপাধ্ান়ের	কনবতানক	কনর	ছতানল	এক	অনন্	সাধারণ	আনবনর	
মনহমানবেত।	 নতনন	কনবতার	 সনত্	 হ়েনতা	 ছপ্লনটার	ত্বিনক	সনরন়ে	 নদনত	তাইনতা	
কনবতানক	কনবর	নমথ্াভােণ	মনন	করনলও	নতনন	সত্নক	বনলন�ন	ননষ্ঠুর।	তাইনতা	
ছকাননা	রকম	ভাো	ব্বহানরর	ছক্ষনত্	নতনন	শ্রীলতার	প্রনত	দা়েবদ্তা	না	ছরনে	নতনন	
নলনেন�ন-

"সত্নক	নহচন়	ছটনন	ননন়ে	যাই	গঙ্গার	বাতানস	গা	জুন়ানত,	তারপর	কনে	মানর	
দু'গানল	থাপ়্	ছপাঁনদর	কাপ়	তুনল	ছ�ঁকা	নদই	দু'পাটা	মাংনসর

উপনর	কলনঙ্কর	দাগ;	তৎক্ষণাৎ	নমনথ্	হন়ে	আনস-	নবপুল,	অনমতনতজা,	জাহাঁবাজ	
সনত্র	ভ্রূকুনট....."8

আনম	উনি,	কনবতার	হাত	ছথনক	মুতি	হই,	উনি,	উনি	পন়।।

তবুও	কনবতাই	 ন�ল	রনতি	চন্াপাধ্ান়ের	জীবননর	প্রধানতম	অবলম্বন।	অধ্াপক	
ছদনবর	কুমার	আচায্শ্	জাননন়েন�ন	-	নতনন	নতন	ব�র	হাংনর	আন্দালননর	সনঙ্গ	যুতি	
থাকনলও	তানদর	ভাবধারা	তার	ছলো়ে	আননননন।	নকন্তু	জীবন-যাপননর	ছক্ষনত্	নতনন	
উছিৃঙ্খল	ছবানহনম়োন	হন়ে	উনিন�নলন।	নকন্তু	তার	জীবনদর্শননর	সনঙ্গ	জীবনাসনতির	
একটা	অসাধারণ	ছযাগ	রন়েন�।	তার	প্রকার	�নটন�	'ছযনত	পানর,	নকন্তু	ছকন	যানবা?'	
কনবতা়ে।	এই	প্রসনঙ্গ	অধ্াপক	আচায্শ্	আরও	নলনেন�ন-

'কনবর	গভীর	জীবনাসনতির	অপরূপ	কাব্রূপ	 'ছযনত	পানর,	 নকন্তু	ছকন	যানবা?”9 
কনবতানট।	মাত্	কন়েকনট	কথা়ে	জীবনাসনতি	ও	মৃতু্নচতনানক	জীবননর	চরম	ও	পরম	
সত্নক	স্বাভানবক	ও	স্বছি	ভানবই	ব্তি	কনরন�ন	কনব...জীবননর	প্রনত	এক	অননবায্শ	
টান	উপলনধি	কনরন�ন	বনলই	নলনেন�ন	'ছযনত	পানর	/	ছয	ছকাননা	নদনকই	আনম	চনল	
ছযনত	পানর	/	নকন্তু	ছকন	যানবা?'-10

রনতি	চন্াপাধ্ান়ের	কনবতা	:	নানা	মানত্ক	জীবন	দর্শননর	উদ্াস
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অধ্াপক	ধ্রুবকুমার	মুনোপাধ্া়ে	নলনেন�ন	-

‘রনতি	চন্াপাধ্ান়ের	কনবতার	নবে়েবস্তু	ছপ্রম,	জীবন	ও	মৃতু্নচতনা,	প্রকৃনত,	সমকাল,	
সমাজ	এবং	মানুে।	তনব	সমতি	নবেন়েরই	ছকন্দ্রী়ে	নবে়ে	হল	ছপ্রম।	ছকাননা	নারীর	
উনদেনশ্	প্রথাগত	ছপ্রনমর	কনবতা	নলেনলও	বা	না	নলেনলও	তার	ছপ্রমভাবনা	ব্নতিগত	
বৃনত্ত	আবদ্	ন়ে।	

সুতরাং	কনবর	কনবতা	ছয	গভীর	জীবনদর্শন	ছথনক	উনি	এনসন�	তার	সনঙ্গ	কেন	ছযন	
যুতি	হন়ে	ছগন�	রনতি	চন্াপাধ্ান়ের	ছপ্রমজননত	নবরহ,	বনরাশ্,	উদোমতা	কেননাবা	
নগর	জীবননর	প্রনত	একটা	চরম	নবপন্নতা।	নকন্তু	এইসব	ছপনরন়ে	রনতি	চন্াপাধ্ান়ের	
কনবতার	জীবনদর্শনন	নমনল	নমনর	আন�	মানুনের	প্রনত	এক	উদেীতে	ভানলাবাসা।	নতনন	
জাননন	জঙ্গনল	ঈশ্রও	একা।	এ	সংরন়ের	যুনগ	মানুেও	ছসই	একাকীনবের	য্রিণা়ে	
ননতঃনরে	হন়ে	যানছি।

ভাইনতা	কনব	ডাক	নদন়েন�ন-

'মানুে	ব়	কাঁদন�,	তুনম	মানুে	হন়ে	মানুনের	পানর	দাঁ়াও	মানুেই	ফাঁদ	পাতন�,	তুনম	
পানের	মনতা	পানর	দাঁ়াও	মানুে	বন়া	একলা,	তুনম	তাহার	পানর	এনস	দাঁ়াও।'11

রনতি	চন্াপাধ্ান়ের	কনবতা	এবং	তার	জীবন	ছযন	পরস্পর	পরস্পনরর	পনরপূরক।	
ছকাননা	ছকাননা	ছক্ষনত্	কনব	এনকবানরই	আত্মমনে	নকংবা	নচরন্ন	ভানলাবাসার	কাঙাল।	
এই	প্রসনঙ্গ	বণ্শশ্রী	বক্ী	নলনেন�ন-

"কনবতার	মধ্	নদন়ে	আমরা	ছযন	রনতি	চন্াপাধ্ান়ের	জীবননকই	প্রনতনবনম্বত	হনত	
ছদনে।	ছযোনন	কনব	তার	ছকাননা	এক	কনবতা়ে	'কনব'	ও	'কাঙাল'	নবনরেণ	দুনট	ব্বহার	
কনরন�ন।	'কাঙাল'	রনব্দর	অথ্শ	নভোনর	হনলও	এোনন	তা	কনবর	ভালবাসার	প্রনত	
তীব্র	আকাঙ্কারই	নচহ্না়েক।'12

আসনল	জীবন	যাপননর	নানামানত্ক	েণ্ড	েণ্ড	অনুভনবর	এক	অেণ্ড	সমবেন়ে	কনবর	
জীবনদর্শন	গন়	ওনি।	রনতি	চন্াপাধ্ান়ের	ছক্ষনত্	এই	জীবনদর্শননর	নভনত্তভূনমই	
ন�ল,	শুধু	ভানলাবাসার	জনন্	তার	কাঙালপনা।	তাইনতা	তার	'এনপটাফ'	কনবতা়ে	
ছকাননা	এক	না	পাও়ো	মানুনের	মৃতু্	ছদনে	কনবর	মনন	হন়েন�	-

"নক�ুকাল	সুে	ছভাগ	কনর	হনলা	মানুনের	মনতা

মৃতু্	ওর.....

নতুবা	ভাঙচুর	হনব	ধ্বংস	হনব	মহানফজোনা

চটজলনদ	টাকা	নাও,	ন়েনতা	আগুন	ছদব	�নর	অথচ	আগুনন	পুন়	ছগল	ছলাকটা	-	
কনবও	কাঙাল।"13
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বাংলা	সানহনত্র	ইনতহাস	বনল	অন্তম	কথা	সানহনত্ক	নযনন	তার	সানহত্	রচনা	
উৎকে্শতা	প্রথম	ছথনক	পরবত্শী	রচনা	পরম্পরা়ে	অব্াহনত	ছরনে	পািক	নচত্ত	আকে্শণ	
কনরন�নলন	নতনন	ররনদন্দু	বন্দ্াপাধ্া়ে।

ররনদন্দু	 বন্দ্াপাধ্ান়ের	 প্রথম	 পনরপূণ্শ	 গ্রন্থ	 'উন়ানম�'	 প্রথম	 বসুমনত	 পনত্কা়ে	
প্রকানরত	হ়ে।	ররনদন্দু	বন্দ্াপাধ্া়ে	ছকানাল	ডন়েল	এডগাড্শ	আ্লাননপা	ছথনক	শুরু	
কনর	এডগার	ও়োনলস	এই	সকল	ছগান়ে্দা	ছলেক	এর	বোরা	অনুপ্রানণত	হন়ে	নতনন	
নডনটকনটভ	গল্প	বা	ছগান়ে্দা	গল্প	রচনা়ে	ব্রতী	হন়েন�নলন	আর	ররনদন্দু	বন্দ্াপাধ্ান়ের	
অনবদ্	ছগান়ে্দা	কানহনী	ছব্ামনকর।	নতনন	ছব্ামনকর	ননন়ে	ছমাট	৩৩	নট	গল্প	উপন্াস	
নলনেন�ন।

আমার	ছগান়ে্দা	পনত্র	নরনরানাম-মধ্নবত্ত	বাঙানল়োনা	ও	ছগান়ে্দা	চনরত্:	ছব্ামনকর।	
ছব্ামনকনরর	ননব্শানচত	গল্প	3	উপন্াস	(ছচারাবানল,	অননেবান,	নচত্নচার,	নচন়়োোনা,	
আনদম	নরপু	রনতির	দাগ,	রজারুর	কাঁটা,ছবণী	সংহার)	এই	গল্প	ও	উপন্াস	গুনলার	
ছপ্রনক্ষনত	আমার	এই	নবে়েনট	ফুনটন়ে	ছতালার	ছচটিা	কনরন�।

পাচিাত্	সানহনত্র	 নচন্া	 ছচতনা	ধ্ান-ধারণা	প্রভৃনত	 নবে়েনক	আশ্র়ে	কনর	ছযমন	
উননবংর	রতাব্দীর	বাংলা	সানহত্র	নবকার	লাভ	কনরন�ল	ছতমনন	বাংলা	ছগান়ে্দা	
সানহনত্র	আনবভ্শাব	�নটন�ল	ঊননবংর	রতনক	পাচিানত্র	ছগান়ে্দা	সানহনত্র	প্রভানব	
তনব	আধুননক	কানল	প্রথম	ছগান়ে্দা	গনল্পর	প্রথম	সূত্পাত	হ়ে	ফ্রাঁনসা়ো	ইউনজন	
নভদক	লাইফ	ইন	প্ানরস	অথবা	অ্াডনভঞ্ার	তার	উনলিেনযাগ্	ছগান়ে্দা	গল্প।

ইংনরনজ	ছগান়ে্দা	সানহনত্র	ছশ্রষ্ঠ	নরল্পী	ননতঃসন্দনহ	আথ্শার	ছকানান	ডন়েল।	তার	
অনবদ্	সৃনটি	রাল্শক	ছহামস।

বাংলা	ছগান়ে্দা	গনল্পর	প্রথম	সূচনা	হন়েন�ল	ঊননবংর	রতনক	ছরে	দরনকর	নপ্র়েনাথ	
মুনোপাধ্া়ে	রচনার	মধ্	নদন়ে	নপ্র়েনাথ	মুনোপাধ্ান়ের	পর	বাংলা়ে	প্রথম	ছমৌনলক	
নডনটকনটভ	 গল্প	 কানহনী	 ধারাবানহকভানব	 নলনেন�নলন	 পাঁচ	 কন়	 ছদ	 ।	 ররনদন্দু	
বন্দ্াপাধ্া়ে	সত্নজৎ	রা়ে	সুনীল	গনঙ্গাপাধ্া়ে	ছনহাররঞ্জন	গুতে	সমনরর	মজুমদার	
প্রমুে	বাংলা	ছগান়ে্দা	সানহনত্	নবনরে	স্থান	দেল	কনর	আন�ন।
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মধ্নবত্ত বাঙানল়োনা ও ছগান়ে্দা চনরত্র : ছব্ামনকর বক্ী 
(ননব্শানচত কানহননর ছপ্রনক্ষনত)

ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

�ুনথ সরকার	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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বাংলা	সানহনত্	ছগান়ে্দা	চনরত্	বা	নডনটকনটভ	চনরত্	বলনত	ছবািাননা	হন়েন�	ছসই	
ধরননর	চনরত্নক	যারা	রহস্যধম্শী	গল্প	বা	উপন্ানসর	ছকন্দ্রী়ে	বা	মুে্	চনরত্রূনপ	
অবস্থান	কনর	ছসই	গল্প	বা	উপন্ানসর	রহস্য	উদ্�াটনন	অগ্রসর	হন।	বাংলা	ছগান়ে্দা	
গনল্পর	সূত্পাত	হন়েন�ল	পাঁচ	কুন়নদর	হাত	ধনর	পরবত্শীকানল	ছগান়ে্দা	কানহনীর	
নদক	ছথনক	সব্শপ্রথম	সাফনল্র	রীে্শস্থান	অনধকার	কনরন�ন	ররনদন্দু	বন্দ্াপাধ্া়ে	
ছব্ামনকর	বক্ী।	এ�া়াও	সত্নজৎ	রান়ের	ছফলুদা	ননহার	রঞ্জন	দনত্তর	নকনরনট	সুনীল	
গনঙ্গাপাধ্ান়ের	কাকাবাবু	সমনরর	মজুমদানরর	অজু্শন	নবমল	কনর	নক	নক	রাম	সুনচত্া	
ভ্াচানয্শর	নমনটং	মাসী	অম্বর	চ্াটানজ্শর	পাণ্ডব	ছগান়ে্দা,	প্রভৃনত	ছগান়ে্দা	চনরত্গুনলা	
পািনকর	হৃদন়ে	নবনরে	স্থান	দেল	কনর	আন�।

ররনদন্দু	 বন্দ্াপাধ্া়ে	 তার	 কল্পননক	 ছগান়ে্দা	 চনরত্নট	 ছব্ামনকর	 বক্ীনক	 প্রথম	
পািনকর	সামনন	উচিনকত	কনর	তুনলন�ন	'সত্ানবেেী'	গনল্পর	মনধ্	নদন়ে	।	'সত্ানবেেী'	
গনল্প	 অতুলচন্দ্র	 নমত্	 �দ্নানম	 অনুকূল	 বাবুর	 ছমস	 বান়নত	 থাকনত	 এনসন�নলন	
ছব্ামনকর	বক্ী।	আর	ছসোনন	অনজনতর	সানথ	প্রথম	পনরচ়ে।	অনজনতর	মনধ্	নদন়ে	
ছব্ামনকনরর	চানরনত্ক	ববনরটি্	পনরস্ুনটত	হন়েন�	উনিন�।	ছব্ামনকর	ছতইর	চনব্বর	
ব�নরর	সাধারণ	যুবক	ছব্ামনকর	সুস্বানস্থ্র	অনধকারী	শুধু	ন়ে,	রনতিমান	ছমধাবী	তীক্ষ্ণ	
দৃনটি	সম্পন্ন	বুনদ্মান	হৃদ়েবান	ভদ্রনলাক।

ররনদন্দু	বন্দ্াপাধ্ান়ের	ছব্ামনকর	এর	কানহনী	গুনলা	ছগান়ে্দা	গনল্পর	আবনত্শ	নবংর	
রতনকর	বাঙানলর	সমাজ	জীবন	ও	বদনন্দন	জীবননর	এক	আচিয্শ	প্রনতছিনব	হন়ে	
উনিন�	।	ররনদন্দু	বন্দাপাধ্া়ে	অপূব্শ	দক্ষতা়ে	তৎকালীন	কলকাতার	ছমস	জীবন	
নকংবা	 উচিনবত্ত	 বাঙানলর	 জীবন	 যাপননর	 এক	 অসামান্	 নচত্	 তুনল	 ধনরন�ন।	
ছব্ামনকনরর	গল্প	উপন্ানস	 নবংর	রতনকর	বাঙানল	মধ্নবত্ত	 ছ�নলনদর	 নরক্ষা	ও	
কনম্শর	প্রন়োজনন	ছমস	বা	ছহানটেনল	থাকা,	ছমনসর	জীবনন	নতুন	নতুন	বন্ুর	সানথ	
পনরনচত	হও়ো।	এ�া়াও	ছব্ামনকনরর	গল্প	উপন্ানস	বাঙানলর	োদ্াভ্াস	,	ছপারাক	
পনরনছিদ,	নরকার	প্রসঙ্গ	নবনরেভানব	উনলিে্।	ররনদন্দু	বন্দ্াপাধ্া়ে	ছব্ামনকনরর	
গল্প	উপন্ানস	নবংর	রতনকর	বাঙানলর	আড্া	নপ্র়ে	মাননসকতার	এক	বাতিব	�নব	
সুননপন	ছকৌরনল	অঙ্কন	কনরন�ন।	ছব্ামনকনরর	প্রা়ে	প্রনতনট	গল্প	উপন্ানস	কম	ছবনর	
আড্ার	প্রসঙ্গ	এনস	পন়ন�।

ছব্ামনকনরর	গল্প	উপন্ানস	নবনভন্ন	রকমানর	োনদ্র	আন়োজন	কনরন�ল-নচংন়	মান�র	
কাটনলট,	নহং	এর	কচুনর,	ডানলর	িালব়া,	রাঙ্গা	আলুর	পুনল,	জমাট	ক্ষীনরর	বরনফ	
ইত্ানদ।

ররনদন্দু	বন্দ্াপাধ্া়ে	নবংর	রতাব্দীর	মধ্ভানগ	বাঙানলর	চা	ছপ্রম	নকরূপ	মাত্া়ে	ন�ল	
ছসটাই	তার	ছব্ামনকনরর	গল্প	বা	উপন্ানস	এক	অসামান্	বণ্শনার	নচনত্ত	কনরন�ন।

মধ্নবত্ত	বাঙানল়োনা	ও	ছগান়ে্দা	চনরত্	:	ছব্ামনকর	বক্ী	(ননব্শানচত	কানহননর	ছপ্রনক্ষনত)
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ছব্ামনকর	এর	জীবন	প্রথম	ছথনক	পনরণত	হও়ো	পয্শন্	একটা	মধ্নবত্ত	বাঙানল়োনা	
�াপ	সব্শত্	পনরলনক্ষত	হন়েন�।	ররনদন্দু	বন্দ্াপাধ্া়ে	ছব্ামনকরনক	ধুনত	পাঞ্জানব	
পনরনহত	 এক	 মধ্নবত্ত	 বাঙানল	 �নর	 যুবক	 রূনপ	 তুনল	 ধনরন�ন।	 আর	 কারনণ	
ছব্ামনকনরর	বদনন্দন	অভ্াস	োও়ো-দাও়ো,	ব্নতিগত	জীবন	প্রভৃনত	ছক্ষনত্	বাঙানল	
মধ্নবত্ত	জীবন	যাপননর	ইনঙ্গত	পাও়ো	যা়ে।

ররনদন্দু	বন্দ্াপাধ্া়ে	ছব্ামনকরনক	শুধুমাত্	সত্ানবেেী	রূনপ	নচনত্ত	কনরননন,	নতনন	
ছব্ামনকরনক	 সাংসানরক	 জীবননও	 উনত্তানরত	 কনর	 নদন়েন�ন।	 সামানজক	 পনরচ়ে	
ছব্ামনকর	বক্ীর	স্তী	সত্বতী।

ররনদন্দু	বন্দাপাধ্া়ে	রহস্যনভনদর	ফানঁক	ফানঁক	ছতইর	চনব্বর	ব�নরর	যবুক	ছব্ামনকর	
নকভানব	োনটাধ্ব্শ	ছপৌ়	মানুনে	পনরণত	হন়েন�	এবং	সত্বাতীনক	ছকন্দ্র	কনর	ভার	
জীবনন	প্রথম	প্রণ়ে	অসুস্থতা,	পুত্	লাভ,	ননজস্ব	গৃহ	ননম্শাণ,	দাম্পত্	জীবননর	টুকনরা	
টুকনরা	ছরো	নচনত্র	সাহানয্	সংনক্ষতে	পনরসনরর	মনধ্	ছব্ামনকর	পানরবানরক	জীবনন	
উদ্ানসত	হন়ে	উনিন�।

ররনদন্দু	বন্দ্াপাধ্া়ে	পাচিানত্র	ধারানক	অনতরিম	কনর	এনকবানর	নতুন	আনঙ্গনক	
ছব্ামনকর	সৃনটি	কনরন।	ররনদন্দু	বন্দ্াপাধ্া়ে	ছব্ামনকর	চনরত্নক	নচনত্ত	কনরন�ন	
এক	সাধারণ	ভদ্রনলাক	রুনপ	নযনন	ছকান	প্রকার	মারামানর	বা	অ্করান	�া়া	রহস্য	
উনন্াচন	কনরন�ন।	ছব্ামনকর	রাল্শক	ছহামস	এক্নটাভাট্শ	নন,	বরং	ইননট্াভাট্শ।

অতএব	বলা	যা়ে	অনুসন্ান	আর	তথ্	নবনলেেণ	কনর	ছযটা	পাও়ো	যা়ে	ছসটা	হনলা	
সত্	আর	 সনত্র	 ছয	অনবেেণ	 তা	 হনলা	 সত্ানবেেণ	আর	 নযনন	 অনুসন্ান	 কনর	
সত্ানবেেী।	'সত্াবেেী'	গল্প	ছথনক	অবগত	হও়ো	যা়ে	ছয	ছব্ামনকর	স্বপ্রদত্ত	সত্ানবেেী	
উপানধনত	পনরনচনত	হনত	ছচন়েন�ন	পািক	নচনত্ত।	অনজত	যেন	ছব্ামনকনরর	হ্যানরসন	
ছরানডর	বাসভবনন	নগন়েন�ল	তেন	ছস	ছদনেন�ল	দরজার	পানর	নপতনলর	ফলনক	
ছব্ামনকনরর	আত্ম	পনরচ়ে	মুনদ্রত	ন�ল	শ্রী	ছব্ামনকর	বক্ী	সত্ানবেেী	।

আসনল	অপরাধ	রহস্য	সমাধাননর	ছক্ষনত্	ছব্ামনকর	ছকান	ধরাবাঁধা	পদ্নত	অবলম্বন	
কনরন	নন।	তার	সমগ্র	কম্শজীবন	পয্শানলাচনা	করনল	ছদো	যানব	intuition	প্রন়োগ	
ছবনর	রাল্শক	ছহামনসর	মনতা	গান়র	চাকার	�াপ,	পান়ের	দানগর	গভীরতা,	মানুনের	
আকৃনত	 ওজন	 ইত্ানদ	 পনরমাপ	 কনর	 রহস্য	 ছভদ	 করবার	 প্রবণতা	 ছব্ামনকনর	
পনরলনক্ষত	 হ়েনন।	 নকন্তু	 �টনা	 ও	 পনরনস্থনতর	 গুরুবে	 অনুযা়েী	 ছব্ামনকর	 রহস্য	
উদ্�াটননর	তৎপরতা	ছদোন।

সত্াবেেী	 ছব্ামনকর	 সত্ানবেেণ	 কনরন�ন	 নিকই	 নকন্তু	 অপরাধীর	 একটা	 নবনরে	
মাননবকতার	পনরচ়ে	নদন়েন�ন	অপরাধীনক	পুনলনরর	হানত	না	নদন়ে	সমানজর	ছচানে	



269
োনটা	না	কনর	কেননা	আত্মহত্ার	সুনযাগ	কনর	নদন়েন�।	ছব্ামনকনরর	কান�	অপরানধর	
গুরুবে	ছকবল	পনরণানমর	মনধ্	সীমাবদ্	থানকনন	অপরানধর	কারণ	পনরনবর	সবনক�ুই	
নতনন	নবচার	নবনলেেণ	করনতন	।

ররনদন্দু	বন্দ্াপাধ্া়ে	ছব্ামনকরনক	শুধু	মাত্	ছগান়ে্দা	না	একজন	রতিমাংনসর	ভুল	
ভ্ানন্	মানুে	নহনসনব	নচনহ্নত	কনরন�ন	।	ভলু	ভ্ানন্	সত্ানবেেী	ছব্ামনকনরর	সত্ানবেেনণর	
জীবনন	পূণ্শতা	প্রানতের	পনথর	প্রধান	অন্রা়ে।	সুতরাং	বলা	ছযনত	পানর-	“অবশ্	
�টনাগুনল	ছব্ামনকরনক	নক�ু	নক�ু	জীবন	সনত্রও	সন্ান	নদন়েন�	তাই	জীবন	সনত্র	
সন্ানন	পনথক	ছব্ামনকনরর	সত্ানবেেী	উপানধনট	অত্ন্	যথাযথ	বনল	মনন	হ়ে।”

ররনবন্দু	 বন্দ্াপাধ্া়ে	 সাক্ষী	 আর	 এনভনডনসির	 ছথনক	 ছবনর	 গুরুবে	 নদন়েন�নলন	
মাননবকতার	নদক	ছথনক	আর	ছসই	মাননবকতার	পনট	সৃনটি	কনরন�নলন	তার	মানস	
পুত্	ছব্ামনকর	বক্ী।	 ছব্ামনকনরর	গল্প	 -	উপন্ানস	হত্ার	কথা	বার	বার	উনি	
আসনলও	ছব্ামনকর	মাননবকতার	োনতনর	কেননা	কেননা	রানতি	প্রদান	করনত	পানরননন	
নকংবা	রানতি	এ়ানত	সাহায্	কনরন�ন।	আর	ছসই	কারনণই	ছব্ামনকর	নন�ক	ছকান	
ছগান়ে্দা	কানহনী	বা	ছগান়ে্দা	চনরত্	ন়ে	হন়ে	উনিন�	সত্াননেণ	ও	সত্ানবেেী	।

গনবেণা	পনত্র	ছরে	অধ্া়ে	এনস	আমরা	বলনত	পানর	ছগান়ে্দা	সানহত্	নবনলেেণ	
এর	মাধ্নম	বাংলা	সানহনত্র	ছগান়ে্দা	গল্প	বা	উপন্াস	কতোনন	পাি্	ছযাগ্	ছসটা	
বুনি	ছনও়োর	ছচটিা	কনরন�	ছগান়ে্দা	গল্প	বা	উপন্াস	নকভানব	ধীনর	ধীনর	বাংলা	
সানহনত্	স্থান	দেল	কনরন�	তার	ইনতহাস	অনুরীলননর	মাধ্নম	বুনি	ছনও়োর	ছচটিা	
কনরন�।	গনবেণা	পনত্	পাঁচনট	অধ্ান়ের	মনধ্	নদন়ে	ছগাটা	নবেন়ের	উপর	আনলাকপাত	
করার	ছচটিা	করা	হন়েন�।

মধ্নবত্ত	বাঙানল়োনা	ও	ছগান়ে্দা	চনরত্	:	ছব্ামনকর	বক্ী	(ননব্শানচত	কানহননর	ছপ্রনক্ষনত)
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রবীন্দ্রনাথ	িাকুর	হনলন	আধুননক	বাংলা	ছ�াটগনল্পর	স্রটিা।	ছ�াটগল্প	কথাসানহনত্র	
নরল্প	মাধ্ম।	রবীন্দ্রনানথর	'বে্শাসন'	কনবতা়ে	ছ�াটগনল্পর	প্রাণধম্শ	আচিয্শ	সু্দরভানব	
বাণীরূনপ	লাভ	কনরন�।

ছ�াট	প্রাণ	ছ�াট	ব্থা						ছ�াট	ছ�াট	দুতঃে	কথা									

	ননতান্ই	সহজ	সরল

সহস্র	নবতিৃনত	রানর													প্রত্হ	ছযনতন�	ভানস

		ভানর	দু	চানরনট	অশ্রুজল

	নানহ	বণ্শনার	�টা																	�টনার	�ন�টা	

				নানহ	তবে	নানহ	উপনদর

অন্নর	অতৃনতে	রনব															সাঙ্গ	কনর	মনন	হনব.			

						ছরে	হন়ে	হইল	না	ছরে।।

রবীন্দ্রনানথর	এই	কনবতা	ছথনক	ছ�াটগনল্পর	ববনরটি্	সম্পনক্শ	আমরা	আনরা	স্পটি	হনত	
পানর।	 এই	 মননাভানবর	 বোরা	 নন়েন্রিত	 হন়ে	 নতনন	 বহু	 ছ�াটগল্প	 রচনা	 কনরন�ন।	
রবীন্দ্রনানথর	প্রথম	ছ�াটগল্প	 'নভোনরনী	ভারতী	পনত্কা়ে	চারনট	পনরনছিনদ	 নবভতি	
কনর	এই	রচনানট	ধারাবানহকভানব	�াপা	হ়ে।	রবীন্দ্রনানথর	গল্প	'নভোনরনীনক	নতনন	
তার	গল্প	সংগ্রনহ	স্থান	ছদননন।	তার	নবনবচনা়ে	ভারতী	পনত্কা়ে	১৮৯১	সানল	প্রকানরত	
নলনরক	প্রধান।	রবীন্দ্রনাথ	িাকুনরর	ছ�াটগনল্পর	মনধ্	আমরা	ছয	 নবে়েগুনলা	লক্ষ্	
করনত	পানর	তা	হল	ছপ্রম,	অনতপ্রাকৃত	ভাবনা,	রাজনীনত,	নানান	সামানজক	প্রথা,	
প্রকৃনত	ইত্ানদ	নানা	নবে়ে।	সমাজ,	ছদর	কাল	ব্নতিক	অনুভনবর	জগৎ,	আনলা-আঁধার	
রহস্যম়েতা	য্রিনা	ও	আনন্দর	�টা	রবীন্দ্র	ছ�াটগনল্প	এননন�	এক	অনন্তার	স্বাক্ষর।

মানুনের	জীবনন	ববনচনত্র	অন্	ছনই।	ছতমনন	অন্	ছনই	ছসইসব	ববনচত্্	নবনচত্তর	
রূনপ	সানহনত্র	আত্মপ্রকানরর।	এই	আত্মপ্রকার	যেন	বাহুল্	বনজ্শত	জীবননর	একাংরনক	
একনট	ক্ষনণক	মুহূত্শনক	অনত	স্বনো়েতনন	নবদু্নতর	মত	িলনস	ছভানল,	চনকনত	চমনকত	
কনর	 ছতানল	 পািনকর	 প্রাণ	 মন	 ও	 নচন্ানক,	 চানরপার	 �ন	 অন্কানর	আবৃত	 ও	
অনুদ্�ানটত	ছথনক	যা়ে	ওই	আনলানকত	নবন্দুটুকু	বানদ	তেনই	ছ�াটগনল্পর	সানহত্রূপ	

270270

রবী্রে ছ�াটগনল্প অনতনলৌনকক ও মনতিান্বিক নবনলেষণ
ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

সঙ্গীতা মন্ডল	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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মুত্শ	হন়ে	ওনি।	ভারতী়ে	ছ�াটগনল্পর	প্রথম	সাথ্শক	নরল্পী	রবীন্দ্রনানথর	ছ�াটগল্প	এ	
নবেন়ে	ছকাননা	নবেমত	ছনই।

রবীন্দ্রনাথ	িাকুনরর	গল্পগুছি	ছথনক	কন়েকনট	গল্প	 ছবন�	 ননন়ে	 ছসগুনলর	মনধ্	 ছয	
অনতপ্রাকৃত	নবে়ে	ভাবনা	আন�	তা	েুঁনজ	বার	করার	ছচটিা	করব।	ছয	গল্পগুনলর	মনধ্	
অনতপ্রাকৃত	নবেন়ের	সন্ান	পাই	ছসগুনল	হল	'কঙ্কাল'	(ফাল্ুন	১২৯৮),	'ননরীনথ'	(মা�	
১৩০১),	'ক্ষুনধত	পাোণ'	(শ্রাবণ	১৩০২),	'মননহারা'	(অগ্রহা়েণ	১৩০৫),	'জীনবত	ও	
মৃত'	(শ্রাবণ	১২৯৯)।	এই	গল্পগুনলর	নননরনে	চারনট	অধ্ান়ে	নবন্াস	কনর	রবীন্দ্রনাথ	
িাকুনরর	ছ�াটগনল্প	অনতপ্রাকৃত	ভাবনানক	তুনল	ধরার	ছচটিা	কনরন�।

রবীন্দ্রনানথর	ছ�াটগনল্প	প্রকনৃত,	ছপ্রম,	রহস্যনলানকর	অনতপ্রাকতৃ	ভাবনা,নানা	কুসংস্ার,	
নারী	ননয্শাতন	ইত্ানদ	নানান	নবে়ে	ববনচত্	ছদেনত	পাও়ো	যা়ে।	আমানদর	গ্রাম্	ও	
নাগনরক	জীবননর	নানা	�নব	বাঙানল	জীবননর	নানা	ধরননর	ছ�াট	ব়	কানহনীর	মনধ্	
ছগাটা	 বাঙানল	জীবননকও	আমরা	 লক্ষ্	করনত	পানর।	 নতনন	 ন�নলন	প্রকৃনতনপ্রমী	
ভাইনতা	প্রকৃনতর	উদার	প্রাঙ্গণ	ছথনক	'�ুনট'র	ফনটকনক	রহনরর	বদ্	গনলনত	ননন়ে	
আসার	ফল	ছয	ভানলা	হ়েনন	তা	নতনন	সু্দরভানব	তুনল	ধনরন�ন।	এর	পারাপানর	
আবার	'অনতনথ'	গনল্পও	তারাপদ	এর	ছয	প্রকৃনতর	অনভন্নসত্তা	তা	লক্ষ্	করা	যা়ে।	
ছকান	বন্নই	তানক	আটনক	রােনত	পানরনন	এ�া়াও	'সুভা'	গনল্পও	আমরা	প্রকৃনতর	
সনঙ্গ	মাননবর	এক	সু্দর	সম্পক্শ	লক্ষ্	কনরন�।

শুধু	তাই	ন়ে	প্রকৃনতর	পারাপানর	ছপ্রনমর	নবনচত্্	রূপ	তার	ছ�াটগনল্প	লক্ষ্	করা	যা়ে।	
'দুরারা'	গনল্প	মুসলমান	নারীর	এক	ছপ্রনমর	নচত্	ছদো	যা়ে।	আবার	'একরানত্	গনল্প	
এক	নবরহ	ছপ্রনমর	কানহনন	পনরস্ুট	হন়েন�।	'নটিনী়'	এই	ছ�াটগল্পনট	নরল্প	কুরলতা়ে	
এক	সফল	গল্প।	বাংলা	সানহনত্	এরকম	গল্প	এর	আনগ	কেননা	ছলো	হ়েনন।	সম্পনক্শর	
বাধা	নননেধ	ছভনঙ	নননজর	সম্পূণ্শ	অজ্ানত	ছয	হৃদ়ে�ানত	দুরন্	ছপ্রম	এনস	চারুর	
জীবনন	উপনস্থত	হন়েন�	অথচ	যার	সমাধান	ছকাথাও	ছনই	এই	দৃশ্ই	ফুনট	উনিন�	
এই	গনল্প।	আবার	পুরুে	রানসত	সমানজ	নারী	ননয্শাতননর	পটভূনমকা়ে	'রানতি'	গনল্প	
কৃেক	রমণী	চ্দরার	প্রনতবাদ	যা	আমানদর	মুগ্ধ	কনর।	'দুবু্শনদ্'	গনল্প	ও	আমরা	এক	
ভ়েঙ্কর	বাতিবতার	নচত্	ছদেনত	পাই।	সপ্শা�ানত	মৃত	কন্ানক	দাহ	করনত	পুনলনরর	
অনুমনত	ছপনত	দনরদ্র	নপতার	নক�ু	টাকা	চাই,	এরকম	সামানজক	নচত্ও	ফুনট	উনিন�	
রবীন্দ্র	ছ�াটগনল্প।

রবীন্দ্রনাথ	রনচত	ছ�াটগল্পগুনল	সংে্া়ে	এবং	ববনচত্্	এত	ছবনর	ছয	এনদর	ছশ্রণীনবন্ানস	
নানান	মতনভদ	বত্শমান।	তানক	অনননক	'কল্পনানবলাসী	কনব	বনল	মনন	কনরন।	পদ্ার	
বুনক	ছবানটর	উপর	ছথনক	নতনন	দুই	তীনরর	জীবননর	�নব	ছদনেন�ন	আবার	কলকাতার	

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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ছজা়াসাঁনকার	ভবনচূ়া	ছথনক	কলকাতার	�নব	এঁনকন�ন।	এই	ভানবই	তার	ছ�াটগনল্প	
নানা	সামানজক	জীবননর	সম্পক্শ,	নানা	ছপ্রম	প্রকৃনতর	সনঙ্গ	মানব	মননর	সম্পক্শ,	অনত	
প্রাকৃনতর	স্পর্শ	এইসব	নবে়ে	ববনচত্্	সুস্পটি	ভানব	ধরা	পন়ন�।

রবীন্দ্রনানথর	অনভপ্রাকৃনতক	ছচতনার	রূপ-ববনচত্্	তার	ছ�াট	গনল্পর	মনধ্	নানাভানব	
ধরা	পন়ন�।	অনতপ্রাকৃত	হল	একটা	নবনরে	রস।	ছয	গল্পগুনল	প়নল	আমানদর	মনধ্	
এক	ছরামাঞ্কর	পনরনবর	সৃনটি	হনব,	গা	নররনরর	কনর	উিনব,	নপ�নন	তাকানত	ভ়ে	
হনব	আর	মনন	হনব	সব্শদা	ছযন	ছকউ	নপ�নন	নপ�নন	তা়া	কনর	ছব়ানছি	এবং	গল্প	
প়া	ছরে	হন়ে	ছগনল	অন্কার	�নর	একানক	প্রনবর	করনতও	নবেধানবাধ	হনব।	তবুও	
এই	অনুভূনতর	আস্বাদন	করনত	আমরা	বারবার	�ুনট	যাই	রবীন্দ্র	ছ�াটগনল্প।	ছরানা	
যা়ে	রবীন্দ্রনাথ	িাকুর	নানক	তার	জীবনন	অননকবার	প্ল্াননচট	কনর	ভূত	নানমন়েন�ন।	
ছজা়াসানঁকার	িাকুরবান়নত	ছপ্রতচচ্শার	নবরুনদ্	ছকান	বাধঁা	ন�ল	না।	নকনরার	রবীন্দ্রনাথ	
িাকুর	প্ল্াননচট	কনর	মাইনকল	মধুসূদন	দনত্তর	সানথও	কথা	বনলন�ন।	সুতরাং	ভূত-
ছপ্রত	অররীরী	এসব	ননন়ে	তার	ছয	ছবর	আগ্রহ	ও	অনভজ্তা	দুনটাই	ন�ল	তা	ছবািা	
যা়ে।	এক্ষনণ	আমরা	রবীন্দ্রনাথ	িাকুনরর	গল্পগুছি	ছথনক	ছনও়ো	কন়েকনট	ছ�াটগল্প	
ছযগুনল	নকনা	ছভৌনতক	আবনহ	রনচত	ছসই	গল্পগুনলর	মনধ্	ছকাথা়ে	ছকাথা়ে	নতনন	
অনতপ্রাকৃত	ভাবনা	তুনল	ধনরন�ন	এবং	অররীরী	অনুভনবর	মাধ্নম	ছরামাননটনসজম	
ফুনট	উনিন�	ছস	নবেন়ে	আনলাচনা	সনচটি	হব।।

রবীন্দ্রনাথ	িাকুর	এক	অররীরী	অনুভনবর	মাধ্নম	ছরামাননটনসজম	সৃনটি	কনরন�ন	তার	
গল্পগুনলর	মনধ্।	 নতনন	অনস্থমজ্ার	কঙ্কালনক	এক	অররীরী	অনুভনবর	মধ্	 নদন়ে	
প্রকার	কনরন�ন।	 ছসটাই	 ছযন	 নবনরেভানব	তার	 'কঙ্কাল'	 গনল্পর	 মধ্	 নদন়ে	ফুনট	
উনিন�।	কঙ্কাল	গনল্পর	শুরুনতই	কঙ্কানলর	এক	অররীরী	অনুভব	লক্ষ্	করা	যা়ে।

"রানত্	বাতানস	তাহার	হা়গুলা	েটেট	রব্দ	কনর়ো	নন়ত	"	রানভর	ভ়োবহতা,	েট	
েট	রব্দ	মানুনের	মনন	একটা	অন্রকম	অনুভব	বতনর	কনর।	আর	এই	অনুভনবর	
সনঙ্গ	ইনন্দ্র়ে	সত্তার	নবতিার	�নটন�	পনরনবনরর।	আসনল	অনভরিাকীনদর	আ়ানল	এনট	
একনট	নবশুদ্	মনতিানবেক	গল্প।	যার	মনধ্	আন�	একনট	অতৃতেনচত্	রমনীর	অচনরতাথ্শ	
ছপ্রম	ছবদনার	ইনতহাস।	এই	'কঙ্কাল'	গনল্প	এক	অররীরী	নান়েকা	তার	জীবননর	কানহনী	
শুননন়েন�	ছলেকনক।

গনল্পর	শুরুনতই	অথ্শাৎ	গনল্পর	প্রথম	�নব	হল	একনট	িুলন্	নরকঙ্কাল,	ছযনট	অনস্থনবদ্া	
ছরোননার	কানজ	লাগনতা।	ছলেক	জাননন়েন�ন	ছয	বাল্কানলর	দুই	সঙ্গীসহ	নতনন	ছয	
�নর	স্মরণ	করনতন	তার	পানরর	ছদও়োনলই	এই	পর	কঙ্কালনট	িুলাননা	থাকনতা।	
�টনাচনরি	আনলাচ্	গনল্পর	প্রথম	 নদনন	 ছসই	�নরই	 ছলেকনক	একা	র়েন	করনত	
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হন়েন�ল।	তারপর	গল্পকথনকর	ছভনলর	ছসজবানত	নননভ	যাও়ো়ে	এবং	রানত্	�ুম	না	
আসা়ে	তার	মৃতু্র	কথা	মনন	হনত	লাগনলা	কারণ	তার	বান়নত	মৃতু্র	�টনা	এর	
আনগ	�নটন�।	ছক	ছযন	গল্পকথনকর	মরানরর	চারনদনক	�ুনর	নক�ু	েুঁনজ	ছব়ানছি,	
এক	ছরামাননটনসজম	ফুনট	উনিন�	এই	অংনর।

"তাহার	জীনবতকানলর	নবে়ে	কল্পনা	কনরনত	কনরনত	সহসা	মনন	হইনলা	একনট	ছচতন	
পদাথ্শ	অন্কানর	�নরর	ছদ়োল	হাতরাই়ো	আমার	মরানরর	চানরনদনক	�ুনর়ো	�ুনর়ো	
ছব়াইনতন�,	তাহার	�ন�ন	ননতঃশ্ানসর	রব্দ	ছরানা	যাইনতন�।	ছস	ছযন	নক	েুঁনজনতন�	
পাইনতন�	না	এবং	দ্রুততর	ছবনগ	�রম়ে	প্রদনক্ষণ	কনরনতন�।	"

ছক	ছসই	অররীরী	আত্মা?	জানা	ছগল	ছস	তার	কঙ্কাল	েুঁনজ	ছব়ানছি,	ছযোনন	ছস	
তার	�ানব্বর	ব�নরর	ছযৌবননক	ছদেনত	চা়ে।	বতিা	আপাত	দৃনটিনত	অত্ন্	ননরুত্তাপ	
তার	এই	আনবভ্শানব,	সহজভানবই	কঙ্কানলর	গল্প	বলার	আনবদননর	সা়া	নদন়েন�।

"তুনম	একলা	আন�া	বুনি?	তনব	একটু	বনস।"

একনট	কঙ্কাল	ছয	পানর	বনস	কথা	বলনল	ছযমন	ছভৌনতক	পনরনবর	সৃনটি	হ়ে,	রবীন্দ্রনাথ	
িাকুর	নকন্তু	ছস	পনথ	চনলন	নন।	উপরতি	ছকৌতুক	কনর	শুননত	চাইন�ন	মন	প্রফুলি	
করার	মত	গল্প।	ছয	গল্পনট	বলা	হনলা	তার	সুে	দুতঃে	নবরহ	ছবদনা	ননন়ে	একান্ই	
জীবন	 ননভ্শর	গল্প।	মৃতু্র	পরপানরর	রহস্য	ছসোনন	অনুপনস্থত।	এোনন	বতিা	ও	
ছশ্রাতার	বাক্ালানপর	ছয	ভনঙ্গ	ছসোন	ছথনক	গল্পকার	বতনর	করনলন	অনভপ্রাকৃনতর	
পনরমণ্ডলনট।	এক	অনলৌনকক	�া়ো	শুধু	ছদো	নগন়েন�ল	আর	তার	সানথ	এক	অররীরী	
অনুভব।	মারা	যাও়োর	পঁ়েনত্র	বৎসর	পনর	নতনন	িাকুরবান়নত	তার	কঙ্কাল	েুঁজনত	
এনস	 ছলেনকর	সনঙ্গ	কথা	বনলন।	এমন	সম়ে	এক	অররীরী	আবনহর	সৃনটি	হ়ে।	
অররীরী	আবনহ	ছরামাননটক	ভানব	ছসই	রমণী	তার	ছযৌবন	কানলর	কথা	ছলেকনক	
ছরানানত	থানকন।

"	ছতামার	কান�	নক	কনর়ো	প্রমাণ	কনরব	ছয	ছসই	দুনটা	রূন্	চক্ষু	ছকাটনরর	মনধ্	
ব়	ব়	টানা	দুনট	কানলা	ছচাে	 ন�ল	এবং	রাঙা	ছিাঁনটর	উপনর	ছয	মৃদু	হানসটুকু	
মাথাননা	ন�ল	এেনকার	অনাবৃত	দন্সার	নবকট	হানস্যর	সনঙ্গ	তার	ছকান	তুলনাই	হ়ে	
না।"৪

শুধু	তাই	ন়ে	নতনন	আনরা	বনলন	-

"	আনম	যেন	চনলতাম	তেন	আপনন	বুনিনত	পানরতাম	ছয	এক	েণ্ড	হীরা	না়াইনল	
তাহার	চানরনদক	হইনত	ছযমন	আনলা	িকমক	কনর়ো	উনি	আমার	ছদনহর	প্রনত্ক	
গনতনত	ছতমনন	ছসৌ্দনয্শর	ভনঙ্গ	নানা	স্বাভানবক	নহনলিানল	চানরনদক	ভানঙ্গ়ো	পনডত""

এই	কথাগুনলর	মাধ্নম	আমার	মনন	এক	অররীরী	অনুভনবর	জাগরণ	সৃনটি	কনরন�।	

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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ই	'ননরীনথ'	গল্পনটর	মনধ্ও	আমরা	এক	অররীরী	অনুভব	লক্ষ্	করনত	পানর।	'ননরীথ'	
রব্দনটর	অথ্শ	'রানত্'	রবীন্দ্রনাথ	িাকুর	একসম়ে	রানত্র	কনব	হনত	ছচন়েন�নলন।	এই	
গনল্প	রানত্র	ছস্রানত	ছভনস	ছগন�	গনল্পর	না়েক।	আমানদর	প্রচনলত	গ্রাম্	নকংবদনন্	
ছত	'নননরর	ডাক'	বনল	একটা	কথা	আন�।	ছস	ডানক	মানুে	তার	জাগ্রত	বচতন্	ছক	
সনরন়ে	সা়া	ছদ়ে	বনল	মনন	করা	হ়ে।	গনল্পর	শুরুনতই	দনক্ষণাচরণ	বাবু	নববণ্শ	মুনে	
বনল	ওনিন	"আজ	রানত্	আবার	ছসইরূপ	উপদ্রব	আরম্ভ	হই়োন�-ছতামার	ঔেধ	ছকান	
কানজ	লানগল	না।	"

গনল্পর	বতিা	হল	দনক্ষণাচরণ	বাব	ুএবং	গল্প	বলার	সম়ে	রাত	আ়াইনট।	দনক্ষণাচরণবাবরু	
এমন	কথা	এক	অনতপ্রাকৃত	ভাবনার	আভাস	ছদ়ে।	এোনন	এক	অররীরী	পনরনবর	
সৃনটি	হন়েন�।	এই	গনল্পর	কানহনী	বনণ্শত	হন়েন�	অন্কানরর	মনধ্।	গনল্পর	�নল	না়েক	
দনেনাচরণ	বাব	ুমতৃা	প্রথমা	স্তীর	কানহনী	বণ্শনা	পনরনচত	ডাতিার	বাবরু	কান�।	দনক্ষণাচরণ	
বাবুর	মনন	ছভৌনতক	রস	এমনভানব	তানক	ন�নর	ছরনেন�	ছয	নতনন	ছসোন	ছথনক	
ছবনরানত	পারন�ন	না।	ডাতিানরর	ঔেনধও	ছকান	কাজ	হনছি	না।	তার	প্রথম	স্তীর	
মৃতু্	দনক্ষণাচরণ	বাবুর	জীবননর	রাতগুনলা	ছযন	ভ়োনক	কনর	তুনলন�।	নতনন	মনন	
কনরন	তার	প্রথম	স্তীর	আত্মা	ছযন	তার	চানরনদনক	ন�নর	রন়েন�।	আবার	যেন	নদননর	
আনলা	ফুটন�	তেন	তার	সমতি	ভীনত	দূর	হন়ে	যানছি।	জনমদার	দনক্ষণাচরণ	বাবুর	
প্রথম	স্তী	ভীেণ	অসুস্থ	হন়ে	পন়ন�নলন।	তার	স্তী	অননকনদন	রয্াগত	থাকার	পর	
বাগানন	ছযনত	চাইনলন।	ছসোনন	নগন়ে	দনক্ষণাচরণ	বাবু	তার	ভানলাবাসার	আনবগ	
ধনর	না	রােনত	ছপনর	বলনলন	আনম	ছতামানক	ছকাননদন	ভুলনত	পারনবা	না।	ওই	
একই	কথানট	যেন	নতনন	তার	নবেতী়ে	স্তীনক	বলনলন	তেন	চানরনদনক	পনরনবনরর	মধ্	
নদন়ে	এক	ছরামাননটনসজম	ফুনট	ওনি।

“ছসই	মুহুনত্শই	বকুল	গান�র	রাোর	উপর	নদ়ো,	িাউ	গান�র	মাথার	উপর	নদ়ো,	
কৃষ্ণপনক্ষর	পীতবণ্শ	 ভাঙা	 চাঁনদর	 নননচ	 নদ়ো,	 গঙ্গার	পূব্শপার	 হইনত	গঙ্গার	 সুদূর	
পনচিমপা়	পয্শন্	হাহাহাহাহাহা	কনর়ো	অনত	দ্রুতনবনগ	একটা	হানস	বনহ়ো	ছগল।	
ছসটা	মম্শনভদী	হানস	নক	অভ্নভদী	হাহাকার	বনলনত	পানর	না।'"

তৃষ্ণা	যেন	বুক	পয্শন্	তেন	ছচানের	সামনন	কুলপনরপূণ্শ	স্বছি	জল	�ল�ল	চলচল	
করনত	লাগনলা।	তেন	মননক	প্রাণপনন	ছটনন	আর	নফনরন়ে	আননত	পারনলন	না।	
না়েনকর	জীবন	 ছযন	দুনটা	 ছমরুনত	ভাগ	হন়ে	যা়ে।	একনদনক	লোনন্র	�াপ	আর	
অন্নদনক	ছযৌবননর	উনদেতে	বাসনা,	আর	এই	ছদালাচনলর	মধ্	নদন়েই	না়েক	এনগন়ে	
ছগন�	ছযৌবননর	উদেীতে	বাসনার	হাত	ধনর।	অসুস্থ	স্তীনক	ছ�ন়	মননারমার	সনঙ্গ	সম়ে	
কাটানতন	নতনন।	মননানরামার	সনঙ্গ	সম়ে	কাটানত	তার	ভানলালানগ।	অসুস্থ	স্তীর	কথা	
ভুনল	ছগনলন	নতন।	বনলন	-
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"মননারমা	তুনম	আমানক	নবশ্াস	কনরা	না,	নকন্তু	ছতামানক	আনম	ভানলাবানস।	ছতামানক	
আনম	ছকানকানল	ভুনলনত	পানরব	না""

প্রথম	ররনতর	সন্্া়ে	দনক্ষণাচরণ	একনদন	ছসই	বরানগনরর	বাগানন	মননারমা	ছক	
ননন়ে	 ছব়ানছিন।	 '�ম�নম	অন্কার	 হন়ে	এনসন�	 ছব়াবার	পনথর	দুই	 ধানর	 �ন	
'�া়োবৃত্ত	িাউ	গা�	সরনব্দ	ছকঁনপ	উনিন�	বাতানস।	অনতপ্রাকৃনতরর	আবহাও়ো	বতনর	
হনছি	রিমর।	 দনক্ষণাচরনণর	 স্তী	 মারা	 যাও়োর	 পর	 নপতার	 সম্নতরিনম	 মননারমা	
দনক্ষণাচরণ	ছক	নববাহ	কনরন।	নববানহর	পর	একনদন	রান্	মননারমা	বকুলতলার	শুভ্	
পােনরর	ছবনদর	উপর	এনস	নননজর	দুই	বাহুর	উপর	মাথা	ছরনে	র়েন	করল।	কান�	
এনস	বসনলা	দনক্ষণাচরণ	বাবু।	ছসোনন	অন্কার	আনরা	�নীভূত।	দনক্ষণাচরনণর	সত্তা	
দুনট	সমভানগ	নবেেনণ্ডত।	সন্্া	হনলই	তার	মনন	হনতা	-

"........	চানরনদনক	সমতি	অন্কার	ভনর়ো	�ন	হানস	জমা	হই়ো	রনহ়োন�,	সামান্	
একটা	উপলনক্ষ	হিাৎ	আকার	ভনর়ো	অন্কার	নবদীণ্শ	কনর়ো	ধ্বননত	হই়ো	উনিনব।"	

নকন্তু	নদননর	ছবলা	দনক্ষণাচরনণর	মনুের	ভাব	এনকবানর	বদল	হন়ে	যা়ে	ভন়ের	নক�মুাত্	
নচহ্ন	থানক	না।	ননরীনথর	অনভপ্রাকৃত	অনভজ্তা	ছয	তারই	সকনল্পত	নবভীনেকা	তা	
শুধু	ডাতিানর	ছবানিন	নন	নতনন	নননজও	বুনিন�ন।	এই	গনল্প	আরও	একনট	জা়েগানত	
অনতপ্রাকৃনতর	রূপ	ধরা	পন়ন�।

"	ও	ছক?	ও	ছক?	ও	ছক	ছগা?

রানতর	অন্কানর	এক	ননিমু	পনরনবনর	এই	রব্দনট	গনল্পর	মনধ্	এক	অররীরী	অনুভনবর	
জাগরণ	�নটন়েন�।	দনক্ষণা	চরনণর	নবেতী়ে	বার	নববানহর	পর	ছথনকই	রানতর	ছবলা়ে	
এই	অনলৌনকক	সুর	স্বননে	ছদো	নদত।	তানক	জজ্শনরত	কনর	তুলনতা।	এই	কারনণর	
জন্	মননারমানক	ননন়ে	নতনন	জা়েগা	পনরবত্শন	কনর	ছবর	নক�ুনদননর	জন্	�ুরনত	
যান।	মরুবালুকানবনটিত	ননতিরঙ্গ	ননেুতে	ননচিল	জলটুকুর	উপনর	একনট	সুদী�্শ	ছজাৎনোর	
ছরো,	মূন�্শতভানব	পন়ন�।	ছসোনন	দুজনন	দাঁন়ন়েন�ল।	মননানরামার	রালটা	হিাৎ	
মাথা	ছথনক	পন়	যাও়ো়ে	ছজ্াৎনো	নবকনরত	মুেোনন	তুনল	চুম্বন	কনরনলন	দনক্ষণাচরণ	
বাবু।	এমন	সম়ে	ছসই	জনমানব	রূন্	ননতঃসঙ্গ	মরুভূনমর	মনধ্	গম্ভীর	স্বনর	ও	ছক?	ও	
ছক?	ও	ছক	ছগা?	বনল	ছকউ	ডাকনলা।	আবারও	এক	অনভপ্রাকৃনতর	আবহ	ও	তার	
সানথ	এক	অররীনর	ছরামাননটনসজম	ফুনট	উনিন�।

'ক্ষুনধত	পাোণ'	গনল্পও	ছদো	যা়ে	এক	অররীরী	ভ়োত্শ	আবহাও়ো	যা	রানতর	অন্কানর	
পাোণপুরীনত	ছজনগ	ওনি।

ক্ষুনধত	পাোণ	গল্পনট	ছলেক	এর	মনন	প্রথম	উদ্ানসত	হন়েন�ল	যেন	নতনন	নক�ুনদননর	
জন্	আনমদাবানদর	 রাহীবানগর	 বাদরাহী	 আমনলর	 ছপা়া	 রাজবান়নত	 ন�নলন।	

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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হাজারীবাগ	 ছথনক	রবীন্দ্রনাথ	 িাকুর	সতীরচন্দ্র	রা়ে	 ছক	একনট	 নচনিনত	 ছলনেন	 -	
প্রবাসীনত	ছয	রাহী	বানগর	�নব	বানহর	হই়োন�	এই	বান়নতই	আনম	বাস	কনর়োন�	
এবং	ইহাই	ক্ষুনধত	পাোনণর	ছসই	বান়"।	অতীনত	ছমা�ল	রাজনবে	ছভাগনবলাসপূণ্শ	
এক	প্রাসানদর	রুদ্বোর	গবাক্ষ	অন্তঃপুনরর	কনক্ষ	কনক্ষ	একদা	অতৃনতের	ছয	দাহ	তীব্র	
ছভাগনবলানসর	 ছয	আকাঙ্কা	 বপরানচক	 ছয	প্রনতনহংসা	 নদননর	পর	 নদন	সং�নটত	
হন়েন�ল	তাহাই	ছযন	জীবসবো	লাভ	কনর	অনতনলৌনকক	অথচ	অনুভবগ্রাহ্য	প্রাণস্প্দনম়ে	
বাতাবরনণর	মনধ্	রানত্র	অন্কানরর	সনঙ্গ	সনঙ্গ	জাগ্রত	হন়ে	উিনতা।	এই	পুরাতন	
প্রাসানদর	অন্তঃপুনর	বাসনাজানল	আবদ্	ছদহহীন	লালসাম়ে	রূপসীনদর	অদৃশ্	অনবাধ	
প্রভানবর	ছবনর	ছয	ছসোনন	একানধক	রানত্যাপন	করনতা	তারাই	ররীর	মন	অনল্প	অনল্প	
ছসই	প্রাসানদর	ছমাহগ্রানস	জীণ্শ	হনত	হনত	অবনরনে	অথবা	বনুদ্	নবরনহত	হন়ে	প্রা়েনচিত্ত	
কনরন�।	নযনন	গল্পনট	বনলন�ন	তার	মন	পূব্শ	হনত	প্রাসানদর	ছসকানলর	রূপ	ঐশ্নয্শর	
আরম্বর	কল্পনা	কনর	পুলনকত	হন়েন�ল।	এেন	ভন়ে	ভন়ে	দুচানর	রানত্	কাটাবার	পনর	
নতনন	অনতপ্রাকৃনতর	জানল	ধীনর	ধীনর	জন়ন়ে	প়নত	লাগনলন।

"তেন	রানত্	সান়	দরটা।	পনথর	মনধ্	একটা	নক	ব্া�াত	হও়োনত	গান়	অননক	
নবলনম্ব	আনসনব	শুননলাম।	আনম	ইনতমনধ্	ছটনবনলর	ওপর	নব�ানা	পানত়ো	�ুমাইব	
নস্থর	কনর়োন�,	এমন	সমন়ে	ছসই	অসামান্	ব্নতিনট	গল্প	ফাঁনদ়ো	বনসনলন।	ছস	রানত্	
আমার	আর	�ুম	হইল	না

অথ্শাৎ	ছবািা	যা়ে	ছয	ছলেক	এক	অনলৌনককতার	মনধ্	প্রনবর	কনর	ছফনলন�।	ছয	
কারনণ	 তার	 আর	 �ুম	 হ়েনন।	 গল্পপানি	 এটাই	 ছবািা	 যা়ে	 ছয	 প্রাসানদর	 মনধ্	
অনতপ্রাকৃনতর	স্পর্শ	কথকনক	নানাভানব	ছমাহানবষ্ঠ	কনর	তুলনতা।	শুতিা	নদীর	তীনর	
রান	বাঁধাননা	�ানট	এনস	বনসন�ন	নতনন।	সূয্শ	ডুনব	ছগন�	ছে়োল	ছনই।	সন্্ার	অন্কার	
নননব়	ভানব	�ননন়ে	আসনতই	নতনন	শুননত	ছপনলন	ছসই	অভূতপূব্শ	রব্দ।

"ছ�া়া়ে	চন়়ো	একবার	�ুনট়ো	ছব়াই়ো	আনসব	মনন	কনর়ো	উনিব	উনিব	কনরনতন�,	
এমন	সম়ে	নসঁন়নত	পান়ের	রব্দ	শুনননত	পাইলাম।	নপ�নন	নফনর়ো	ছদনেলাম

-	ছকহ	নাই।	"

নতনন	ইনন্দ্রর	ভ্ম	মনন	কনর	আবার	নপ�নন	নফনর	বসনতই	অননকগুনল	পান়ের	রব্দ	
শুননত	ছপনলন।	তার	সামনন	ছকান	মূনত্শ	ন�ল	না	তবু	তার	মনন	হল-

"এই	গ্রীনষ্মর	সা়োনহ্ন	একদল	প্রনমাদচঞ্ল	নারী	শুতিার	জননর	মনধ্	নোন	কনরনত	
নানম়োন�।১৩

তা�া়াও	এক	অররীরী	অনুভনবর	আবহও	করা	যা়ে-

"ছসই	সন্্াকানল	ননতিধি	নগনরতনট,	নদীতীনর,	ননজ্শন	প্রাসানদ	ছকাথাও	নক�ুমাত্	রব্দ	
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ন�ল	না,	তথানপ	আনম	ছযন	স্পটি	শুনননত	পাইলাম	ননি্শনরর	রতধারার	মনতা	সনকৌতুক	
কলহানস্যর	সনহত	পরস্পনরর	দ্রুত	অনুধাবন	কনর়ো	আমার	পাশ্্শ	নদ়ো	নোনানথ্শনীরা	
চনল়ো	ছগল।	আমানক	ছযন	লক্ষ	কনরল	না।	তাহারা	ছযমন	আমার	ননকট	অদৃশ্,	
আনমও	ছযন	ছসইরূপ	তাহানদর	ননকট	অদৃশ্।	"

এই	গল্পনটর	মনধ্	আমরা	অননক	জা়েগানতই	অররীরী	অনুভনবর	নচত্	ছদেনত	পাই।	
কথনকর	মনন	হনছি	ছয	এক	বৃহৎ	সভা	বনসন�	�নরর	মনধ্।	তার	হিাৎই	মনন	হনলা	
ছয	�নর	ছয	ছকউ	প্রনবর	কনরন�	নিক	তা	ন়ে	আবার	ছকান	নক�ুর	রব্দ	ছয	ছরানা	
যানছি	ছসটাও	নিক	ন়ে	তবুও	তার	মনন	হল	-

"ছকান	ছলাকনকই	ছদনেলাম	না।	তবু	ছযন	আমার	স্পটি	মনন	হইল	নক	একজন	আমানক	
আনতি	আনতি	ছিনলনতন�।	আনম	জানগ়ো	উনিনতই	ছস	ছকান	কথা	না	বনল়ো	ছকবল	
ছযন	তাহার	অঙ্গুরীেনচত	পাঁচ	অঙ্গুনলর	ইনঙ্গনত	অনত	সাবধানন	তাহার	অনুসরণ	কনরনত	
আনদর	কনরল।	

এইভানব	গনল্পর	 ছবর	 নক�ু	জা়েগা়ে	এরকম	অররীরী	অনুভানবর	সঞ্ার	�নটন�।	
আবার	কথকনক	ছক	ছযন	বলন�	-

তুনম	আমানক	উদ্ার	কনর়ো	লই়ো	যাও	কনিন	মা়ো,	গভীর	ননদ্রা,	ননষ্ফল	স্বননের	সমতি	
বোর	ভানঙ়ো	ছফনল়ো	তুনম	আমানক	ছ�া়া়ে	তুনল়ো	ছতামার	বুনকর	কান�	চানপ়ো	
ধনর়ো,	 বননর	 নভতর	 নদ়ো,	 পাহান়র	 উপর	 নদ়ো,	 নদী	 পার	 হই়ো	 ছতামানদর	
সূয্শানলানকত	�নরর	মনধ্	আমানক	লই়ো	যাও।	আমানক	উদ্ার	কর।	"

তৃতী়ে	রানত্নত	নতনন	প্রত্ক্ষ	করনলন	একজন	রমণী	পালনঙ্কর	নননচ	গানলচার	উপনর	
উপু়	হন়ে	পন়	তার	দুই	হানতর	দৃঢ়বদ্	মুনটি	নদন়ে	নননজর	আলুলান়েত	ছকর	ছটনন	
ন�ঁ়ন�।	ছগৌরবণ্শ	ললাট	নদন়ে	রতি	ছফনট	প়ন�,	দুই	হাত	নদন়ে	বুনকর	কাঁচুনল	ন�ঁন়	
ছফনল	অনাবৃত	বুনক	করন�।	যেন	রিমর	এই	অনতপ্রাকৃত	স্বননের	কানহনী	জনম	উিনলা	
নিক	ছসই	সম়ে	পাগলা	ছমনহর	আলীর	নচৎকার	-

"তফাৎ	যাও,	তফাত	যাও।	সব	িুট	হ্যা়ে,	সব	িুট	হ্যা়ে।

এই	কথাগুনল	শুনন	কেনকর	ছমাহ	ছভনঙ্গ	ছগল।	গল্পটার	মনধ্	যুনগ়ে	কানহনী	ও	ভার	
অনুভনবও	সীমাবদ্	থাকনত	পারনতা	কানজই	গল্পনট	অনভপ্রাকৃত	রনস	সমৃদ্	হনলও	
অবাতিব	রূপকথা	ন়ে।

'মননহারা	গল্পনট	অনতনলৌনককতানক	আশ্র়ে	কনর	গন়	উনিন�।	এই	গনল্প	আমরা	এক	
নারীর	নদী	গনভ্শ	হানরন়ে	যাও়োর	নচত্	ছদেনত	পাই	শুধু	তাই	ন়ে,	তার	পারাপানর	
ছসই	নারীনটর	ছদহ	স্বণ্শলঙ্কার	বোরা	ছবনটিত	ন�ল	রূপ	অবস্থানতই	ছসই	কামরূপা	নারী	
নদীগনভ্শ	হানরন়ে	যা়ে।	ফনল	ছস	স্বামীর	ছচানে	ধীনর	ধীনর	মৃত	ব্নতি	হন়ে	ওনি।	

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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নকন্তু	স্বামী	ভানব	ভালবাসার	টানন	ছস	হ়েত	নদীগভ্শ	ছথনক	আবার	নফনর	আসনব।	
এই	নবশ্ানসর	মনধ্	নদন়েই	তার	নদন	কাটনত	থানক।	শুধু	তাই	ন়ে	আমরা	ছদেনত	
পাই	স্বামীনক	ছসই	স্বণ্শলঙ্কানর	আবৃত	স্তীনট	বারবার	নদীনত	ননন়ে	যানছি।	এোনন	আমরা	
অনতনলৌনককতার	পারাপানর	এক	ভীনতম়ে	নরহরণধম্শী	ভাবনা	লক্ষ্	করনত	পানর।	
ফননভূেনণর	প্রনত	এই	ভানলাবাসাই	গল্পনটনক	অনতপ্রাকৃত	পয্শান়ে	ননন়ে	ছগন�।

প্রথম	নদন	গভীর	রানত্	ননরন্ধ্র	অন্কানরর	মনধ্	ফনন	ভূেনণর	িক	িক

রব্দ	ও	গহনার	িমিম	রব্দ	ছরানা।

নবেতী়ে	নদনন	গভীর	রানত্নত	অ্দরমহনলর	ছগাল	নসঁন়	নদন়ে	�ুনর	�ুনর	কারও	উনি	
আসার	রব্দ	ও	দরজার	ছচৌকানির	কান�	এনস	তা	ছথনম	যাও়ো।	তৃতী়ে	রানত্নত	
কৃষ্ণপনক্ষর	দরমীর	চন্দ্রানলানক	সালংকারা	কঙ্কাল	দর্শন।

এই	 গনল্প	 ছবর	 নক�ু	 জা়েগানত	 অনস্থমজ্ার	 কঙ্কানল	 অররীরী	 অনুভব	 রন়েন�।	
ফননভূেনণর	স্তী	মননমানলকা	ন�নলন	ননতঃসন্ান।	থাকবার	মনধ্	ন�ল	তার	নপ্র়ে	নক�ু	
ছসানার	 গ়েনা।	 মারা	 যাও়োর	 নদন	 গ়েনাগুনলা	 তার	 ররীনরই	 ন�ল।	ফননভূেণনক	
বলনতই	পানরননন	ছয,	ছকন	নতনন	মারা	ছগনলন।

ছসই	জন্	রানতর	অন্কানর	মননমানলকা	অনলৌনকক	এক	আবহাও়ো	বতনর	কনর	স্বামীর	
কান�	আসনতন।	আলনা়ে	ছযোনন	রান়	ছগা�াননা	আন�	ছকনরানসননর	বেীপ	ছযোনন	
ছসোনন।	ফনণভূেণ	বার	বার	ছযনত	থানক।	ফননভূেণ	ছচাে	ছমনল	চন্দ্রনলানক	ছদেনত	
ছপনলন-

"ছচৌনকর	নিক	সম্ুনে	একনট	কঙ্কাল	দাঁ়াই়ো।	ছসই	কঙ্কানলর	আট	আঙুনল	আংনট,	
রতন	চরি,	প্রকনটি	বালা,	বাহুনত	বাজুবন্,	গলা়ে	কননট.....	তাহার	আপাদ	মতিনক	
অনস্থনত	অনস্থনত	এক	একনট	আবরণ	ছসানা়ে	হীরা়ে	িকিক	কনরনতন�।	"

এইভানব	গল্পনটর	মনধ্	এক	অনতপ্রাকৃনতর	�া়ো	আমরা	লক্ষ্	করনত	পানর।	'জীনবত	
ও	'মৃত'	গল্পনট	পুনরাপুনরভানব	অনতপ্রাকৃনতক	ন়ে।	নকন্তু	নক�ুটা	অনলৌনককতার	আভাস	
লক্ষ্	করা	যা়ে	গল্পনটর	মনধ্।	রনব	িাকুর	গল্পনটনক	অনতপ্রাকৃত	রূপ	নদনত	চাননন	এর	
সবনথনক	ব়	প্রমাণ	হনছি	এই	গল্পনটর	উপস্থাপনরীনত।	গল্পনট	অতীপ্রাকৃত	ন়ে	নকন্তু	
'আনম	আমার	ছপ্রভাত্মা-	কাদনম্বনী	এই	ঐকানন্ক	প্রনততীই	অনভপ্রাকৃত।	'আনম	আমার	
ছপ্রতাত্মা	রবীন্দ্রনানথর	ননজস্ব	এই	উপলনধি	গনল্পর	কাদনম্বনী	ওপর	আনরানপত	হন়েন�	
এবং	আনরানপত	উপলনধি	ছক	গল্প	রূপ	ছদও়োর	জন্	সমগ্র	�টনানটনক	বাননন়ে	ছতালা	
হন়েন�।

গনল্প	ছদো	যানছি	ছয	মিরানন	দাহ	করার	জন্	মৃত	কাদনম্বনী	ছক	যেন	ননন়ে	যাও়ো	
হল	তেন	তার	ররীনর	প্রাণ	সঞ্ানরর	ব্াপারনট	কনল্পতভানব	ফুনট	উনিন�।	সমতি	
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গল্পনটনত	শ্রাবণ	রানত্র	উনলিে	টুকনরা	টুকনরা	ভানব	�ন়ন়ে	রন়েন�।	ছযমন	-	.	শ্রাবণ:	
অন্কার:	রানত্।।'	শ্রাবননর	রানত্'	মৃতু্,	মিরানন	'শ্রাবনণর	অন্কার	রানত্'।

'কাদনম্বনী	ছদেল	চতুনদ্শনক	নননব়	অন্কার	'অন্কার	�নর	ছকহ	সা়া	নদল	না।	বৃনটি।।	
'মুেলধানর	বৃনটিনত	পৃনথবী	ভানস়ো	যাইনতন�,	'রিমাগতই	িরির	রব্দ	বৃনটির	ছরে	নাই	
বানহনর	অনবশ্রাম	বৃনটি	পন়নতন�।	সমতি	রানত্	বৃনটি	পনরনত	লানগল।	তাহার	পরনদন	
সকানলও	বৃনটি	পন়নতন�।	মধ্ানহ্নও	বৃনটির	নবরাম	ছনই'।	-	বে্শার	বাতাস।।	"হিাৎ	
একটা	িাণ্ডা	বাদলার	বাতাস।	

একটা	বাদলার	বাতাস	ছবনগ	বনহনত	লানগল।'	আসন্ন	দুনয্শাগ।।	থমথনম	ছম�	কনর়ো	
আন�	আকানর	একনট	তারা	ছদো	যা়ে	না'।	বনতঃরব্দ।।	'ছকাথাও	নক�ু	রব্দ	নাই	ছকবল	
পুষ্কনরননতীর	হইনত	অনবশ্রাম	নিনলি	এবং	ছভনকর	ডাক	শুনা	যাইনতন�।

সমগ্র	গল্পনটনত	শ্রাবণ	রানত্র	এক	সাংনকনতক	পনরমণ্ডল	ফুনট	উনিন�।	গল্পপানি	লক্ষ্	
করা	যা়ে।

ছয	নারী	তার	সংসানর	এই	সম্পক্শ	রচনার	সুনযাগ	ছথনক	বনঞ্ত	তার	মনধ্	একটা	
রূন্তার	ছবাধ	এবং	ছসই	রূন্তার	ছবাধ	ছথনক	একটা	অনতিবেহীনতার	ছবাধ	বতনর	করা	
ছসটা	অসম্ভব	ন়ে।	 'আনম	অনতিবেহীন	 -	এই	 ছবাধ	 যনদ	রিমর	অস্বাভানবক	একটা	
ঐকানন্কতা়ে	নগন়ে	ছপৌঁ�়ে	তেন	আনম	আমার	ছপ্রতাত্মা	অদ্ুত	এই	মতীছিন্নতার	জন্	
হনত	পানর।	কাদনম্বনীর	মনধ্	তার	ছপ্রতসত্তা	আনগই	বতনর	হন়েন�ল।	মিরানন	প্রাণ	
নফনর	পাও়োর	পাকচনরি	পূব্শ	প্রস্তুত	ছসই	ছপ্রতসত্তাই	হিাৎ	ছবনরন়ে	এনলা	বাইনর।	
প্রথনম	মনন	হইল	বান়	নফনর়ো	যাইনত	হনব।	নকন্তু	তেনই	ভানবল	আনম	ছতা	বাঁনচ়ো	
নাই	আমানক	বান়নত	লইনব	ছকন?	ছসোনন	ছয	অমঙ্গল	হইনব।	জীব	রাজ্	হইনত	
আনম	ছয	ননব্শানসত	হই়ো	আনস়োন�-	আনম	ছয	আমার	ছপ্রতাত্মা।	পরবত্শী	অংনর	ছদো	
যা়ে	ছযাগমা়ো,	ভন়ে	নচৎকার	কনর	উিনলা।	শ্রীপনতর	মুে	নদন়ে	রব্দ	ছবনরানলা	না	
এ�া়াও	কাদনম্বনী	�র	ছথনক	ছবনরন়ে	যা়ে।	সবনচন়ে	ব়	অতীপ্রাকৃত	ভাবনার	সৃনটি	
কনরন�	কাদনম্বনী	নননজই।	ছস	মনন	কনরন�	ছয	ছস	মনর	ছগন�।	কাদনম্বনী	যেন	তার	
ছোকার	কান�	আসনলা	তেন	তার	অনুভূনত	হল	ছয	ছস	মনরনন।	এইনতা	এইোনন	
সবনক�ুই	আন�	তার	ছোকা	আন�	নকন্তু	সকনল	যেন	তানক	ছদেল	সবাই	ভ়ে	ছপল।	
ছকউ	নবশ্াসই	করল	না	ছয	কাদনম্বনী	ছবঁনচ	আন�।	কাদনম্বনী	কাউনক	নবশ্াস	করানত	
পারল	না।	তাই	ছস	কাঁসার	বানটটা	মানট	ছথনক	তুনল	নননজর	কপানল	আ�াত	করনত	
লাগনলা,	কপাল	ছফনট	রতি	ছবর	হনত	লাগল	আর	ছস	বলল	এই	ছদনো	আনম	ছবঁনচ	
আন�।	তার	কপানলর	রনতির	বোরা	প্রমাণ	করার	ছচটিা	করন�	ছয	ছস	জীনবত	মানুে	
এেননা।	রারদারঙ্কর	মূনত্শর	মত	দাঁন়ন়ে	রইল	তেন	কাদনম্বনী	বলল	-	"ওনগা	আনম	

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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মনর	নাই	ছগা,মনর	নাই	ছগা	মনর	নাই।	এ

এই	বনল	ছস	 নচৎকার	কনর	�র	ছথনক	ছবনরন়ে	ছগল	এবং	অন্তঃপুনরর	পুষ্কনরনীর	
জনলর	মনধ্	নগন়ে	প়ল।	এই	বতিনব্র	মধ্	নদন়েই	কাদনম্বনী	অনভপ্রাকৃনতর	জাল	
ছথনক	বাইনর	ছবনরাবার	ছচটিা	কনরনলও	তার	ফল	ছরে	পয্শন্	ভানলা	হনলা	না।	মৃতু্ই	
কাদনম্বনী	জীবননর	সানথ	জন়ন়ে	'জীনবত	ও	মৃত'	গল্পনটনক	অনতপ্রাকৃনত	ননন়ে	ছগন�।	
তাইনতা	রবীন্দ্রনাথ	িাকুর	গনল্পর	ছরনে	এই	কথানট	বলনলন	ছয-

"কাদনম্বনী	মনর়ো	প্রমাণ	ছস	মনর	নাই।	

১৮৫০	নখ্টিাব্দ	ছথনক	১৯৩০	নখ্টোব্দ	পয্শন্	কালসীমা	ইংনরনজ	সানহনত্	ভনূতর	গনল্পর

সুবণ্শ	যুগ	নানম	নচনহ্নত	হন়েন�।	রবীন্দ্রনাথ	িাকুনরর	অসামান্	গল্পগুনলও	এই	কাল	
সীমার	মনধ্ই	রনচত।	তার	মনধ্	ছয	সকল	গল্পগুনলনত	অতীপ্রাকৃনতর	ভাবনা	রন়েন�	
ছসগুনল	হল-	'কঙ্কাল',	'ননরীনথ',	'মননহারা',	'জীনবত	ও	মৃত',	'ক্ষুনধত	পাোণ	ইত্ানদ	
নানাগল্প।	অনভপ্রাকৃনতর	ভ়ে	আর	নবশ্াস	শুধু	ব্নতিনবনরনের	বররনবই	সীমাবদ্	ন়ে।	
সমনটিগত	বররনবর	ননগূঢ়	গভীর	অন্কানর	তা	বহুদূর	পনরবার।	ছসই	আনদম	মানুনের	
সমতি	গল্পই	তাই	অনতপ্রাকতৃ	গল্প।	অনভপ্রাকতৃ	নবেন়ে	রবীন্দ্রনানথর	এই	নতৃ্	সঞ্ানলত	
ছদালাচলতার	মধ্	নদন়েই	ছযন	গল্পগুছির	এই	পয্শান়ের	গল্পগুনলর	সামনগ্রক	আবহনট	
আনম	ধীনর	ধীনর	স্পটি	করনত	এনগন়ে	যানছি।	আমার	বা�াই	করা	গল্পগুনলর	মনধ্	
প্রথনম	ছদেব	'কঙ্কাল'	গনল্প	নকভানব	প্রাকৃত	ছথনক	অনতপ্রাকৃত	আবহ	সৃনটি	হন়েন�।

"	�নরর	ছকানণ	ছয	ছভনলর	ছরজ	জ্বনলনতন�ল,	ছসনট	প্রা়ে	নমননট	পাঁনচক	ধনর়ো	োনব	
োইনত	োইনত	এনকবানর	নননব়ো	ছগল।

'কঙ্কাল'	গনল্প	এমন	এক	আবহ	সৃনটি	হন়েন�	ছযোনন	প্রাকৃত	ছথনক	অনতপ্রাকৃনতর	
�টনা	বত্শমান।	রানতর	প্রকৃনতনক	অনতপ্রাকৃত	হও়োর	ছথনক	বাধা	নদনছিল	এক	ছভনলর	
ছরজ।	যার	মৃদু	আনলাক	রনমিনত	ওটা	অন্কার	নক�ুটা	হনলও	আ়াল	করনত	সনচটি	
হন়েন�ল।	 এ	 গনল্প	 রনবিাকুর	 ছদনেন়েন�ন	 তার	 ছ�নলনবলার	 ছবর	 নক�ু	 �টনা।	
বাল্সঙ্গীনদর	সনঙ্গ	ছয	�রটানত	নতনন	প্রনতনদন	�মুানতন	ছসই	�রনটর	এনকবানর	পানরর	
�নরই	একনট	আতি	কঙ্কাল	ছিালাননা	থাকনতা।	অনস্থনবদ্া	করবার	জন্	ওটানক	আনা	
হন়েন�ল।	ছসই	�নর	�ুনমানত	নগন়ে	কথনকর	�ুম	আসনতই	চা়েনা।	এপার	ওপার	
করনত	করনত	নগজ্শার	�ন়নত	ব়	ব়	�ণ্াগুনলা	প্রা়ে	সবকটা	ছবনজ	ছগল।	এমন	
সমন়ে	�নরর	ছকানণ	ছয	ছভনলর	ছরজ	জ্বলন�ল	ছসটা	প্রা়ে	নমননট	পাঁনচক	ধনর	োনব	
ছেনত	ছেনত	এনকবানর	নননভ	ছগল।	এমন	পনরনস্থনতনত	একটা	অতীপ্রাকৃত	পনরনবনরর	
আবহ	সৃনটি	হ়ে।
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কঙ্কাল	গনল্প	আত্মমগু্ধতা়ে	নবহ্ল	এক	রূপবতী	যবুতীর	জীবননর	আনক্ষপ	বনণ্শত	হন়েন�।	
স্বামী	মারা	যাও়োর	পর	একনদন	ছসই	যুবতীর	েুব	জ্বর	হ়ে।	একজন	ডাতিার	তানক	
নচনকৎসা	করনত	আনসন	আর	তনব	ছথনকই	ছসই	ডাতিানরর	ছপ্রনম	পন়	যান	যুবতী	
নবধবা	ছমন়েনট।

ডাতিানরর	অন্	ছকাথাও	নববাহ	নিক	হনল	যুবতী	েুব	দুতঃে	প্রকার	কনরন�ল।	ছরে	
পয্শন্	ডাতিারনক	না	ছপন়ে	নতনন	আত্মহত্া	কনরন	আর	তার	কঙ্কাল	হন়ে	রন়ে	যা়ে	
এই	'কঙ্কাল'	গল্পনট।

রবীন্দ্রনাথ	িাকুনরর	'ননরীনথ'	গনল্পর	weirdness	মূনল	রন়েন�	চাঁদ।	অন্কার	িাউ	
গান�র	রীনে্শ	অননেকাণ্ড	�নটন়ে	নদন়ে	জীণ্শ	প্রাতে	হলুদ	বণ্শ	চাঁদ	আনতি	আনতি	গান�র	
মাথার	উপরকার	আকানর	উনি	আসার	সাদা	পাথনরর	উপর	সাদা	রান়	পরা	শ্রান্	
র়োন	মননারমার	মুনের	উপর	এনস	প়ল	ছজাৎনো।	সাদা়ে	সাদা়ে	ছসই	রমণী	ছযন	
ছসৌ্দনয্শর	মরীনচকা়ে	নবমূঢ়নচও	পুরুেনটনক	মুহূনত্শ	বধয্শহীন	কনর	ছতানল।	কথক	আর	
দূনর	থাকনত	পারনলন	না।	কান�	এনস	দুই	হানত	তার	হাতনট	তুনল	ধনর	বলনলন-

"	মননারমা,	তুনম	আমানক	নবশ্াস	কনরা	না,	নকন্তু	ছতামানক	আনম	ভানলাবানস।

ছতামানক	আনম	ছকানকানল	ভুনলনত	পানরব	না।

কথাটা	বলা	মাত্	চমনক	উিনলন	দনক্ষণাচরণ	বাবু।	মনন	প়ল	নিক	এই	কথাটা	একনদন	
আর	একজননকও	নতনন	বনলন�নলন।	তেন	মননর	মনধ্	একটা	ভন়ের	জাগরণ	সৃনটি	
হল।	তার	প্রথম	স্তী	নযনন	মারা	নগন়েন�ন	তানকও	নিক	এ	কথাটাই	একসম়ে	নতনন	
বনলন�নলন।	ছসই	কথাটা	মনন	প়া়ে	এক	অনতপ্রাকৃত	আবহাও়োর	জাগরণ	ছসই	
মুহূনত্শ	ছদো	নদল।	দনক্ষণাচরনণর	ননজ্শনন	�ুনমন়ে	থাকা	ছসই	ছপ্রতসত্তানকই	জানগন়ে	
ছদ়ে	ছজাৎনোর	সু্দর	ছরো।	ছজ্াৎনো	 নবকনরত	মননারমার	মুনে	দনক্ষণাচরণ	চুম্বন	
কনরন	আর	তৎক্ষণাৎ	জনমানব	রূন্	ছসই	ননতঃসঙ্গ	মরুভূনমর	মনধ্	গম্ভীর	স্বনর	ছক	
নতনবার	বনল	ওনি	ও	ছক,	ও	ছক,	'ও	ছক	ছগা?	ছসই	মুহূনত্শ	দনক্ষণাচরণ	বাবু	ভ়ে	
ছপন়েন�নলন।	নকন্তু	চরনবহারী	জলচর	পানের	কননির	এই

"	দনক্ষণাচরণ	ছযমন	চমনক	উনিন�ন	মননারমাও	ছতমনন	ছকঁনপ	উনিন�২৩

কারণ	প্রথম	স্তীর	হাসবার	আচিয্শ	ক্ষমতার	সনঙ্গ	মননারমার	ছকান	পনরচ়ে	ন�ল	না।	
এভানবই	এই	গনল্প	প্রাকৃত	ছথনক	অনতপ্রাকৃত	আবহ	সৃনটি	হন়েন�।

'ক্ষুনধত	পাোণ'	গনল্প	রবীন্দ্রনাথ	িাকুর	কল্পনলানকর	অতীত	ইনতহাসনক	ছরামাননটক	
ছচতনা	নদন়ে	রহস্যম়ে	জগত	সৃনটি	কনর	তার	কলনমর	স্পনর্শ	এমন	এক	অনতপ্রাকৃত	
জগৎ	সৃনটি	কনরন�ন	এটা	ছথনক	আনম	এক	অননব্শাচনী়ে	ইনন্দ্র়েতীত	সত্তা	লাভ	কনরন�।

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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ননজ্শন	প্রাসানদ	তরুণী	ইরানন	রিীতদাসী	তুলার	মাশুল	কানল্র	এর	নপ�নন	সমতি	
রানত্।	�ুনর	ছব়া়ে।	গনল্প	এইভানব	একটা	অনতপ্রাকৃত	আবনহর	সৃনটি	হন়েন�।	ইনতহাস	
আনশ্রত	কল্পনা	হনলও	মননর	মনধ্	একটা	নভন্ন	ধম্শী	পনরনবনরর	সৃনটি	কনর।	ছমনহর	
আলীর	উনতি	যা	বাতিনবর	সনচতন	পনরনবরনক	স্মরণ	কনরন়ে	ছদ়ে

"তফাৎ	যাও,	তফাৎ	যাও,	সব	িুট	হ্যা়ে	সব	িুট	হ্যা়ে"

রবীন্দ্রনাথ	িাকুর	গনল্পর	কানহনী	শুরু	ও	ছরে	কনরন�ন	ছরলনটেরনন।	গল্পনট	অনতপ্রাকতৃ	
রনস	সমৃদ্	হনলও	অবাতিব	রূপকথা	ন়ে।

'মননহারা'	গনল্প	ছদেনত	পাই	ফনীভূেণ	অনতপ্রাকৃনতর	জানল	নননজনক	জ়ানব	বনল	
অনপক্ষা	করন�।	পুলনকত	ফণীভূেণ	দুই	উৎসুক	ছচাে	নদন়ে	অন্কার	ছিনলন়ে	ছিনলন়ে	
ফুঁন়	ফুঁন়	ছদেনত	ছচটিা	কনরন	নদীর	�াট	ছথনক	ছয	িকিক	এবং	গহনার	িমিম	
রব্দ	ছরানা	যানছি	ছস	নক	মননমানলকার	ছপ্রতাত্মা	নকনা।	এর	পনরর	রানত্ও	ওই	একই	
�টনা	�টনলা,নদীর	ধার	হনত	ছসই	রব্দ	উনি	আসনলা।	ফণীভূেনণর	র়েনকনক্ষ	এনস	
িকিক	এবং	িমিম	রব্দ	ছথনম	ছগল,	ছকবল	ছচৌকািনট	পার	হনলই	হ়ে।	ফননভূেণ	
আর	থাকনত	পারল	না	ছরে	পয্শন্	মননমানলকানক	আর	ছদো	ছগল	না।	ছস	নননজ	
নননজ	কপানল	আ�াত	করনলা।	মননমানলকা	ছযসব	নজননস	ব্বহার	করত,	সবনক�ু	
ছযন	�ুনর	নফনর	ফণীভূেনণর	কান�	এনস	থামল	ফণীভূেণ	ছচাে	ছমলল	এবং	ছদেনলা-

"�নর	ননবানদত	দরমীর	চন্দ্রানলাক	আনস়ো	প্রনবর	কনর়োন�,	এবং	তাহার	ছচৌনকর	
নিক	সম্ুনে	একনট	কঙ্কাল	দাঁ়াই়ো।	ছসই	কঙ্কানলর	আট	আঙ্গুনল	আংনট,	করতনল	
রতনচরি,	প্রনকানটি	বালা,	বাহুনত	বাজুবন্,	গলা়ে	কননি,	মাথা়ে	নসনে,	তাহার	আপাদ	
মতিনক	অনস্থনত	অনস্থনত	এক-একনট	আবরণ	ছসানা়ে	হীরা়ে	িিক	কনরনতন�।

ফনন	ভূেণ	কঙ্কানলর	ছচাে	ছদনে	বুিনত	পারল	১৮	ব�র	আনগ	এই	দুনট	ছচানের	
সানথ	তার	শুভদৃনটি	হন়েন�ল।	কঙ্কানলর	অঙ্গুনলর	নননদ্শনরর	বোরা	ফননভূেণ	কঙ্কানলর	
নপ�ু	নপ�ু	চলনত	লাগনল,	ছয	পথ	নদন়ে	রব্দ	এনসন�ল	ছসই	পনথ	রব্দনযন	ধীনর	ধীনর	
নদী	�ানট	 ছননম	 ছগল।	অলংকানর	সনজ্ত	কঙ্কাল	নদীনত	নামনলা।	ফণীভূেণ	ও	
নদীনত	নামনলা।	এইভানব	একতরফা	ছপ্রনমর	কানহনী	অনভপ্রাকনৃতর	সানথ	ছরে	হনলা।

'জীনবত	ও	মৃত'	গনল্পর	নবে়ে	একটু	অন্রকম।	মৃত	বনল	পনরত্তি	হন়ে	মিরান	হনত	
গৃনহ	 নফনর	কাউনক	জীনবত	বনল	গ্রহণ	করা	ছয	সাধারণ	কুসংস্ানরর	পনক্ষ	এবং	
সমানজর	কত	কনিন	এমন	নক	তার	নননজর	ছবানধর	কান�ও	কত	রতি	তা	এই	গল্পনটর	
করুন	কনিার	কানহনীনত	বনণ্শত।	ভাসুনরর	নরশু	পনুত্র	প্রনত	সন্ানহারা	নবধবা	কাদনম্বনী	
ছনেহ	মাতৃ	বাৎসনল্র	অনপক্ষাও	অনধক।

"	পনরর	ছ�নল	মানুে	কনরনল	তাহার	প্রনত	প্রানণর	টান	আনরা	ছযন	ছবনর	হ়ে,	কারণ	
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তাহার	উপনর	অনধকার	থানক	না;	তাহার	উপনর	ছকান	সামানজক	দানব	নাই,	ছকবল	
ছনেনহর	দানব	কানহনীর	মনধ্	ভীনত	রনসর	আনমনজ	নতুনবে	আন�	এবং	কানহনীনট	
কাদনম্বনী	নননজই	ধীনর	ধীনর	অভীপ্রাকৃনতর	নদনক	ননন়ে	ছগন�।

অননক	ছক্ষনত্	ছদো	যা়ে	ছলেক	প্লট	বা	আে্ানভাগ	এর	চাইনত	অননক	ছবনর	লজর	
ছদন	চনরনত্র	মন,	মনন,	ছমজাজ	ও	মাননসকতার	নদনক।	অনুেনঙ্গর	এক	ইনঙ্গতম়ে	
ভাো়ে	ফুনটন়ে	তুলনতও	ছচটিা	কনরন	ছলেক।	ছয	গনল্প	চনরত্	সমূনহর	অন্ম্শানস,	
মননর	 নবনচত্	 গনতনবনধ,	 কানহনীর	 প্রথাগত	 কািানমানক	 লঙ্ন	কনর	 এক	অন্ম্শ়ে	
পনরনবর	রচনা	কনর	আমরা	তানক	সাধারণভানব	মনতিবেমূলক	গল্প	বনল	থানক।	'কঙ্কাল'	
গনল্পর	নান়েকা	পুরুনের	ছচাে	নদন়ে	নননজনক	ছদনেন�,	ছদনে	মুগ্ধ	হন়েন�।

বাল্	নবধবার	অবদনমত	কামনা	বাসনা	ররীনরের	ছক	আশ্র়ে	কনর	মুনতির	পথ	েুঁনজন�	
এ	নবশ্	চরাচনর	সব্শত্	বন্ননর	জালপাতা	ছপ্রম,	ভানলাবাসা,	প্রীনত,	আত্মী়েতা,	কম্শ	
ও	সমাজ	অনুরাসনন	এই	বন্ন	ছথনক	কেননা	কেননা	মানুে	মুনতি	েুঁনজন�।	এই	মুনতির	
অবশ্	দুনটা	রূপ।	কেননা	তা	সম্পূণ্শ	বন্ন	ছমাচন,	কেনও	বা	এক	বন্ন	ন�ন্ন	কনর।	
অন্	বন্নন	আশ্র়ে	ছোঁনজ।	এই	নবধবা	নারীনট	সমাজ	রৃঙ্খলনক	ন�ন্ন	নভন্ন	কনর	ডাতিার	
ররীনরেনরর	ছপ্রমবানর	নসঞ্নন	নননজর	উত্ততে	কামনা	প্রবাহনক	রীতল	করনত

ছচন়েন�ল।	এই	গনল্পর	নান়েকার	মানস	গিন	অন্	ছপ্রমম়েী	নারীর	তুলনা়ে	পৃথক।	ছস	
�া়নত	ছরনেনন।	ছকবল	পাও়োর	আকাঙ্খা়ে	ব্াকুল।	ছস	কেননা	বলনত	পানর	না-

"	তনব	তুনম	যাহা	চাও	তাই	ছযন	পাও	আনম	যত	দুতঃে	পাইনগা।"

ভাইনতা	ডাতিানরর	নববানহর	কথা	শুনন	ছস	প্রনতনহংসা়ে	জ্বনল	উনিন�।	নবনরে	কনর	
ছযোনন	সমাজ	প্রনতবন্ক	নহনসনব	দাঁন়ন়ে	আন�,	ছসোনন	ক্ষমাহীন	আনরিানর	ছস	
ডাতিার	ছক	হত্া	কনর	নননজও	আত্ম�াতী	হন়েন�।	দুরন্	কামনার	সমুনদ্র	ডুব	নদন়ে	
ছস	ভানলাবাসা	ও	মরণনক	পৃনথবীম়ে	ব্তি	রূনপ	ছদনেন�।	মৃতু্নতও	ছস	তাই	হাসনত	
পানর	এবং	ভাবনত	পানর"যেন	ছলানক	আনস়ো	আমানক	ছদনেনব	তেন	এই	হানসটুকু	
ছযন	রনঙন	ছনরার	মনতা	আমার	ছিাঁনটর	কান�	লানগ়ো	থানক।	

এই	গনল্প	সমাজ	সমস্যা	থাকনলও	অতৃতে	কামনা়ে	জজ্শনরত	নারীর	জনটল	মনতিনবের	
রুপটাই	গরনটনক	আস্বাদ্	কনর	তুনলন�।	ক্ষুনধত	পাোণ	গনল্পর	মনধ্	একটা	ভ়ে	নবহ্ল	
পনরনবর	বা	এক	আবহ	লক্ষ্	করা	যা়ে।	রানতর	অন্কানর	পনরততি্	প্রাসানদ	অতৃতে	
আত্মানদর	চলানফরা,	হানসকান্না,	গান	বাজনার	মধ্	নদন়ে	গল্পকার	এক	অনতপ্রাকৃত	
রনসর	আনবর	 সৃনটি	 করনত	 ছচন়েন�ন।	 এই	আনবনরর	 মনধ্	 ছথনক	 পািক	 যেন	
ছরামানঞ্ত	হন়ে	ওনি	নিক	তেনই	শুননত	পাও়ো	যা়ে	ছমনহর	আলীর	নচৎকার	"তফাৎ	
যাও,	তফাৎ	যাও,	সব	িুট	হ্যা়ে

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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গনল্পর	সূত্	ধনর	পনর	জাননত	পারা	যা়ে	এই	ছমনহর	আলী	এই	প্রাসানদর	মনধ্	
দী�্শনদন	বাস	করার	পর	পাগল	হন়ে	ছগন�।	ছস	আর	ছকান	কথা	বনল	না	ছকবল	
নননজনক	সতক্শ	করার	জন্	অজগনরর	কবনলর	ছমাহানবটি	পক্ষীর	ন্া়ে	নচৎকার	করনত	
থানক।	এই	গনল্পর	মনধ্	পািক	যেন	না়েনকর	সনঙ্গ	একাত্ম	হন়ে	যবননকার	পার	ছথনক	
ছরামাননটকতার	আঁচ	করনত	শুরু	কনর	আর	 নিক	তেনই	ছস	শুননত	পা়ে	ছমনহর	
আলীর	নচৎকার	তফাৎ	যাও,	তফাৎ	যাও।	স্বনে	নবহ্লতার	মনধ্	ছথনক	না়েক	ছজনগ	
ওনি	 ছমনহর	আলীর	 নচৎকানর।	সনম্বত	 নফনর	পা়ে	পািকও।	 ছমনহর	আলীর	এই	
নচৎকার	গনল্পর	মনধ্	একটা	ভন়ের	আবহ	বতনর	কনর।	ছমনহর	আলী	তার	কথার	
মনধ্	নদন়েও	পািকনদর	জাননন়ে	ছদ়ে	ছয	এই	চলমান	জগনত	নক�ুরই	স্থান়েবে	ছনই।	
রানতর	অন্কানরর	মতই	অন্নমানহ	মানুে	�ুনর	চনলন�	নদবারাত্	অনলক	আকাঙ্কার	
নপ�নন।	ছমনহর	আলী	বারবার	ছস	কথা	স্মরণ	কনরন়ে	নদনত	অস্পটি	আনলানকাদ্ানসর	
মনধ্	নচৎকার	কনর	উনিন�	'তফাৎ	যাও'।	তফানত	না	থাকনল	ছমাহান্কানরর	মনধ্	
নননজনক	হানরন়ে	ছফলনত	হনব।

এই	ছমনহর	আলীনক	অন্	ছকান	সম়ে	ছদেনত	পাও়ো	যা়ে	না।	তার	আনবভ্শাব	�নট

যেন	পািক	ছরামাননটকতা়ে	আপ্লুত	হন়ে	ইরানন	তরুনীর	প্রনত	উৎসুক	হন়ে	ওনি	ছসই

সম়ে।	শুধু	ছয	গনল্পর	ভ়ে	নবহ্ল	আনবর	রচনা	কনরই	ক্ষান্	হও়ো	এমন	ভাবনা	ভাবা

সঙ্গত	ন়ে।	গল্পকার	নননজই	গল্পকথনকর	গাল-গনল্পর	মনধ্	নননজনক	ছমনহর	আলী	
নহনসনব	উপনস্থত	কনর	জাননন়ে	ছদ়ে	"ছলাকটা	আমানদর	ছবাকার	মত	ছদনে়ো	ছকৌতুক	
কনর়ো	িকাই়ো	ছগল,	গল্পটা	আগানগা়া	বানাননা।	"

এই	ছমনহর	আলীনক	বাতিনবর	�নটা	ধ্বনন	বনল	আমরা	অনভনহত	করনত	পানর।

চনরত্নট	এক	অনন্তা	লাভ	কনরন�	আনলাচ্	'ক্ষুনধত	পাোণ	গনল্প।

ননরীনথ'	গনল্প	ছবর	নক�ু	চনরত্	লক্ষণী়ে।	ছসইসব	চনরত্গুনলর	মনধ্	একনট	চনরত্	
নবনরে	 কনর	 কানহনীনটনক	 এনগন়ে	 ননন়ে	 ছযনত	 সাহায্	 কনরন�।	 নভনন	 হনলন	
দনক্ষণাচরণবাবু।	পারাপানর	এনার	স্তীর	ভূনমকাও	অপনরসীম।	রানত্র	কুহনক	কনল্পত	
আরঙ্কার	উন্ত্ততা়ে	নবকার	ও	ব্ানধগ্রতি	দনক্ষণাচরণ	বাবরু	সংনক্ষতে	জীবনকানহনী	একটা	
চমৎকার	রূপ	ননম্শাণ	ছদো	যা়ে	আনলাচ্	গনল্প।	ডাতিানরর	কান�	বলা	এ	কানহনী	
স্বত্রি	মাত্া	পা়ে	যেন	মধ্রানত্নত	আতনঙ্কত	দনক্ষণাচরণ	বাবু	ছকান	উপা়ে	না	ছপন়ে	
ডাতিানরর	ররণাপন্ন	হন।	প্রনতনদন	কার	এই	ভীনতকার	নরহরণ	সৃনটিকারী	প্রথমা	পনেীর	
আকুল	কনিস্বর	রিনমই	দনক্ষণাচরণ	বাবুর	মাননসক	অবস্থা	নবপয্শন়ের	সম্ুেীন।	অতীত	
স্মৃনতচারণা়ে	দনক্ষণাচরণ	বাবুর	মৃত	পনেীর	কানহনী	বণ্শনা	কনরন�ন	অতীত	জীবননর	
ছপ্রক্ষাপনট।	উত্তর	কানল	মননারমার	সনঙ্গ	দাম্পত্	জীবন	কানহনী	মূলত	অতীনতর	
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অনুভাবনা়ে	 রনচত।	সুেী	 দাম্পত্	জীবননর	শুরুনতই	 মৃতপ্রথম	পনেীর	 ছসই	আড্শ	
নজজ্াসা	তানক	ব্নতব্তি	কনর	তুনলন�।	তাই	মননারমানক	ছপন়েও	নতনন	সুেী	হননন।	
রানত্র	নই	রব্দম়ে	অন্কানর	মানুনের	নানা	অসঙ্গনত	মননবকলন	নরি়ো	প্রনতনরি়োই	ছতা	
সানব্শকভানব	আত্মপ্রকার	কনর।	এই	অতীত	স্মৃনতচারণ	মূলত	অন্কানরর	আনবটিনন	
আবৃত	 এবং	 গনল্পর	আনঙ্গনক	 নবনরে	 মুহূনত্শর	 বাসনা	 রানত্কালীন	 আকানর	 ছবর	
তাৎপয্শবাহী	হন়ে	উনিন�।	বকুলতলা়ে	প্রতির	ছবনদকা়ে	�নগন্পূণ্শ	�া়োন্কানর	প্রথমাণ	
পনেীর	প্রনত	দনক্ষণাচরণ	বাবুর	নমথ্া	ভােণ	-

"	ছতামার	ভানলাবাসা	আনম	ছকাননাও	কানল	ভুনলব	না।

গনল্পর	কানহনী	সূত্	দুনট।	এক	উত্তম	পুরুনে	বনণ্শত	আনম	রূপী	ডাতিার	একনট	পক্ষ।	
দুই	দনক্ষণাচরণবাবু	তার	প্রথমা	স্তী	এবং	মননারমা	ছকনন্দ্রক	গনল্পর	জগৎ।	গল্প	পানি	
জানা	যা়ে	ছবানট	�ুরনত	থাকা	ছরে	পনব্শ	ছয	ধনী	দনক্ষণাচরণ	বাবুর	অন্রনক	আছিন্ন	
কনরন�ল	তা	রানত্র	নবনচত্	অনভজ্তা	ভীনত	সংকুল	জীবননক	স্পটি	কনর	তুনলন�।	
মননারমা	 যেন	গভীর	 �ুনম	আছিন্ন	তেন	সন্্াকালীন	প্রথমা	 মৃতা	পনেীর	 ব্াকুল	
নজজ্াসা	তানক	মননানবকানর	পনরণত	করল-

"রানত্	নব�ানা়ে	আনস়ো	শুইলাম..	তেন	অন্কানর	ছক	একজন	আমার	মরানরর	কান�	
দাঁ়াই়ো	মননারমার	নদনক	একনট	মাত্	দী�্শরীণ্শ	অনস্থরার	অঙ্গুনল	নননদ্শর	কনর়ো	ছযন	
আমার	কানন	কানন	অত্ন্	চুনপচুনপ	অস্ুট	কননি	ছকবলই	নজজ্াসা	কনরনত	লানগল	
-	ও	ছক,	ও	ছক,	ও	ছক,	ছগা?

ছদরলাই	জ্বালাইবার	সনঙ্গ	সনঙ্গ	�া়োমূনত্শ	নমনল়ো	ছগল।	�ম্শাতি	ররীনরর	রতি	নহম	
কনর	নদন়ে	ছসই	হানস	অন্কার	রানত্র	নভতর	নদন়ে	ছযন	কান্না়ে	পার	হন়ে	ছলাক-
ছলাকান্নরর	পনথ	পান়	নদল।	সুতরাং	বলনত	হ়ে	এ	গনল্পর	প্রা়ে	প্রনতষ্ঠার	ছক্ষনত্	
নদননর	পনরবনত্শ	রানত্র	পটভনূমকাই	মেু্।	আবানরা	ছসই	নদন	রানত্নতই	দনক্ষণাচরণবাবু	
উত্তম	পুরুনে	বনণ্শত	আনম	রুনপ	ডাতিানরর	ররণাপন্ন	হন়েন�ন।	এভানব	একনট	রাতনক	
ছকন্দ্র	কনর	আসন্ন	রানতর	মনধ্	গনল্পর	প্রনতপাদ্	ব্ঞ্জনা	ছক	�ন়ন়ে	নদন়ে	গল্পকার	
অসামান্	নরল্পকৃনতর	পনরচ়ে	নদন়েন�ন।	'মননহারা'	গনল্পও	ছবর	নক�ু	চনরত্	লক্ষণী়ে।	
ফনীভূেণ	ও	মননমানলকাই	কানহনীনটনক	এনগন়ে	ননন়ে	ছগন�।	ফণীভূেনণর	ব্বসার	
ম্দার	কথা।	এনদনক	তার	স্তী	মননমানলকার	গহনার	প্রনত	ভানলাবাসা	অনধকতম।	গনল্পর	
ছকনন্দ্র	ছয	চনরত্	দুনটা	নবনরেভানব	লক্ষ্ণী়ে	তা	ফণীভূেণ	সাহা	নামক	এক	নরনক্ষত	
ধনী	ও	তার	সু্দরী	স্তী	মননমানলকা।	ফননভূেণ	বপনত্ক	সূনত্	ধনী।	ইংনরনজ	নরক্ষা়ে	
নরনক্ষত	আধুননক	বাঙানল	নতনন।	গনল্পর	ভাো়ে	নব্বঙ্গ	নকন্তু	নননজর	নববানহত	জীবনন	
নতনন	কেননা	পুরুেতান্রিকতা	ফলানত	পানরননন।	ডানক	সবসম়ে	স্তীর	আবদার	ছমটানত	

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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হন়েন�ল।	ফননভূেণ	স্তীনক	প্রচণ্ড	ভালবাসনতন।	ফনল	কানল	কানল	স্তী	তার	মাথা়ে	
উনি	বসনলা।	অবস্থা	এমন	হনলা	ছয	নননজর	ব্বসা	রক্ষার	জন্	যেন	স্তীর	গ়েনা	
বন্ক	ছদও়ো	ননতান্	প্রন়োজন	হন়ে	প়ল	তেনও	ফননভূেণ	ছজা়	গলা়ে	তার	স্তীর	
কান�	 দানব	 করনত	পারনলন	 না।	 ফনল	 ব্বসা	 বাঁচাননার	জন্	 হতভাগা	 স্বামীনক	
কলকাতা়ে	নগন়ে	টাকা	সংগ্রনহর	ছচটিা	করনত	হনলা।

এনদনক	নারী	মাত্ই	গ়েনা	ননন়ে	নবনরে	সতক্শ।	এই	তন্বির	অনুসারী	স্তী	মননমানলকার	
মনন	হল	তার	গ়েনা	বুনি	এবার	ছগল।	স্বামীর	নজর	ছথনক	এবং	নননজর	জীবননর	
ছচন়েও	নপ্র়ে	বহুমূল্	গ়েনাগুনলা	বাঁচাননার	জন্	মননমানলকা	নননজর	বানপর	বান়নত	
রওনা	নদল।	নকন্তু	নদীপনথ	যাও়োর	সম়ে	ছসই	ছয	গহনাসহ	মননমানলকা	ছকাথা়ে	
হানরন়ে	ছগল	ভার	আর	ছকান	ছোঁজ	পাও়ো	ছগল	না।	আবানরা	ছসই	নচরাচনরত	অতৃতে	
আত্মার	গল্প	ছয	নকনা	ইহজগনতর	মা়ো	ত্াগ	না	করনত	ছপনর	বারবার	নফনর	এনসন�।	
মনন	মানলকা	ছয	অতৃনতে	ননন়ে	মৃতু্বরণ	কনরন�নলন	তানত	হ়েনতা	তার	মুনতি	ছমনলনন।	
আবানরা	রবীন্দ্রনাথ	কঙ্কাল	ননন়ে	এনলন	তার	গনল্প।

স্তী	 নবন়োনগর	দুতঃনে	ভারারিান্	ফণীভূেণ	একনদন	�ুনমর	মনধ্	অলংকার	পনরনহত	
কঙ্কানলর	হাঁটার	রব্দ	শুননত	ছপন়ে	�ুম	ছথনক	ছজনগ	উিনলা।	তারপর	ছথনকই	নতনন	
নন়েনমত	�নর	আনরপানর	এই	নবদ�ুনট	রব্দ	শুননত	ছপনতন।	কঙ্কানলর	হান়র	েটেট	
রনব্দর	সানথ	ছসানার	অলংকানরর	ননন্ন	এই	সংনমনশ্রত	রব্দমালা	ফণীভূেণ	ছক	ধীনর	
ধীনর	গ্রাস	করনত	থানক।	�ুমন্	অবস্থা়ে	একনদন	ফননভূেণ	নননজনক	আনবষ্কার	করনলন	
নদীর	�ানট,	ছয	নদীনত	মননমানলকা	তার	প্রাণনপ্র়ে	অলংকার	সনমত	ডুনব	মনরন�নলন।	
আর	নদী	ছথনক	ছকাননদনও	উনি	আনসনন।	এোননই	রনবিাকুনরর	গনল্প	চনরত্	গুনলর	
মনধ্	এক	মনতিানবেক	ভাবনা	রূপান়েত	হন়েন�।

'জীনবত	ও	মৃত	গনল্পর	ছকন্দ্রী়ে	চনরত্ই	হনলা	কাদনম্বনী।	এই	একনট	মাত্	চনরত্নক	
ছকন্দ্র	কনরই	কানহনীনট	আবনত্শত	হন়েন�।	গনল্পর	সুনবধার	জন্	আনরা	নক�ু	পাশ্্শ	চনরত্	
ফুনটন়ে	ছভালা	হন়েন�।	নকন্তু	'জীনবত	ও	মৃত'	গনল্পর	কানহনী	সৃনটি	হন়েন�	কাদনম্বনী	
নানমর	এক	নবধবার	জীবন	কানহনী	ছক	অবলম্বন	কনর।	রানন	হানটর	জনমদার	সারদারঙ্কর	
বাবুর	ছ�াট	ভাইন়ের	বউ	ন�নলন	কাদনম্বনী।	নবধবা	কাদনম্বনীর	নপতৃকুল	ও	রশুরকূনল	
নননজর	বলনত	ছকউই	ন�ল	না।	ভাসুর	সারদারঙ্কনরর	ছ�াট	ছ�নলনট	তার	ছচানের	মনন	
ন�ল।	নবধবার	সমতি	রুদ্	প্রীনত,	ছনেনহর	ধন	ন�ল	ছস।	যার	ছকান	সামানজক	স্বীকৃনত	
ছনই।	 সমাজ	 ছযন	তানক	এভানবই	 ছবঁনধ	 নদন়েন�।	 নবধবা	 হনল	তার	ভানলাবাসা	
ছনেহমতানকও	নবসজ্শন	নদনত	হ়ে।	কাদনম্বনী	একনদনক	অবনহনলত	নারী	তার	ওপর	
নবধবা	ফনল	পনরবার	তথা	সমাজ	তানক	সনিকভানব	ময্শাদা	ছদ়েনন	কেননাই।	মাতৃননেহ	
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মা়ো	কানটন়ে	হিাৎ	একনদন	শ্রাবনণর	রানত	কাদনম্বনী	জীবননর	নরি়ো	বন্	হন়ে	যা়ে।	
পুনলনরর	িানমলানক	এ়ানত	জনমদানরর	চারজন	ব্রাহ্মণ	কম্শচারী	মৃতনদহ	দাহ	করনত	
ননন়ে	যা়ে।	নকন্তু	ছসোননই	�নট	আকনস্মক	�টনা।	যানক	প্রথম	পয্শান়ে	ভুতুন়	কানহনী	
বনল	মনন	হ়ে।	ননতাই,	গুরুচরণ	বনমালী,	নবধু	সবাই	এনক	এনক	রবদাহ	করার	কাি	
সংগ্রনহর	নাম	কনর	মৃতনদনহর	কা�	ছথনক	দূনর	সনর	যা়ে।	হিাৎই	তেন	কাদনম্বনী	
হৃদস্প্দন	চালু	হ়ে।	�নরর	মনধ্	জনমাননবর	উপনস্থনত	ছটরনানপ	ছস	বাইনর	বার	
হন়ে	যা়ে।	তাইনতা	রবীন্দ্রনাথ	িাকুর	নলনেন�ন-

"ছকাথাও	নক�ু	রব্দ	নাই,	ছকবল	পুস্নরনীনতর	হইনত	অনবস্রাম	নিনলি	এবং	ছভনকর	
ডাক	ছরানা	যাইনতন�।	এমন	সম়ে	মনন	হইনলা,	ছযন	োটটা	ঈেৎ	নন়ল,	ছযন	মতৃনদহ	
পার	নফনর়ো	শুইনলা।"৩৩

নবধু	এবং	বনমালী	এক	মুহূনত্শই	লাফ	 নদন়ে	�র	 ছথনক	ছবনরন়ে	 ছগল।	সামানজক	
নবনধনবধান	এর	কান�	বারবার	প্রতানরত	হন়েন�	কাদনম্বনী।
কুলত্ানগনী	রূনপ	তানক	মনন	মনন	নধক্ার	নদন়েন�	ছযাগমা়ো।	সই	এর	প্রনত	ছরে	
পয্শন্	সমাজ	রক্ষার	দা়ে	চানপন়ে	তানক	বান়�া়া	কনরন�।	কাদনম্বনী	রত	আকুনত	ও	
ছযানগমা়োর	অবস্থান	টলানত	পানরনন।	ভাইনতা	কাদনম্বনী	বনল
"	আনম	মনর়োন�	�া়া	ছতামানদর	কান�	আর	নক	অপরাধ	কনর়োনছি।	আমার	যনদ	
ইহনলানকও	স্থান	নাই,	পরনলানকও	স্থান	নাই,	ওনগা	আনম	তনব	ছকাথা়ে	যাইনবা?"
এমন	ছবদনাদীণ্শ	আকুনত	নচরন্ন	সমাজ	ব্বস্থার	ওপর	কাদনম্বনীর	ছক্ষানভর	বনহতঃপ্রকার।	
ছবঁনচ	ছথনকও	সমানজ	মৃত	নহনসনব	গৃহীত	নতনন	এবং	সমাজ	তার	অবস্থান	তানক	
নফনরন়ে	নদনত	ব্থ্শ	হন়েন�।	রবীন্দ্রনাথ	িাকুর	মানব	সমানজর	মুনতি	ছক	নননচিত	করনত	
ছচন়েন�ন	মানুে	তার	হৃদ়েনক	অবশ্ই	প্রাধান্	ছদনব।	এই	ভানবই	রবীন্দ্রনাথ	িাকুর	
আনলাচ্	গল্প	গুনলর	মধ্	নদন়ে	নানান	চনরত্নক	ফুনটন়ে	তুনলন�ন	এবং	পারাপানর	
চনরত্	গুনলর	মনতিানবেক	রূপা়েনণও	সনচটি	হন়েন�।	আর	এোননই	রবীন্দ্রনাথ	িাকুনরর	
সাথ্শকতা।
রবীন্দ্রনাথ	দী�্শ	জীবনব্াপী	কাব্	কনবতার	প্রা়ে	সমান্রাল	 ছরো়ে	 ছ�াটগল্প	রচনা	
কনরন�ন।	নতনন	ছয	রতানধক	গল্প	রচনা	কনরন�ন	তা	আজও	ববনচত্্পণূ্শ।	তার	ছ�াটগনল্প	
অনতপ্রাকৃত	ও	অনলৌনককতার	স্পনর্শ	এক	রহস্য	�ন	নুতন	জীবন	রস	সঞ্ানরত	হন়েন�	
এবং	নতনন	অনভপ্রাকৃত	গল্পগুনল	সাথ্শকভানব	রচনাও	কনরন�ন।	'ননরীনথ',	'কঙ্কাল',	'	
ক্ষুনধত	পাোণ',	 মননহারা,'	জীনবত	ও	মৃত'	 প্রভৃনত	 গল্পগুনলর	 মনধ্	 ছপ্রম,	 সমাজ	
জীবননর	ববনচত্্,	প্রকৃনতর	সনঙ্গ	মানব	মননর	ননগুঢ়	সম্পক্শ	এইসব	নবেন়ে	ছযমন	
এনসন�	ছতমনন	অনভপ্রাকৃত	ভাবটাও	নতনন	এননন�ন	সাথ্শকভানব।	আর	এই	গল্পগুনল	
আমানদর	কান�	ভীনত	রনসর	আনমজ	এনন	ছদ়ে।

রবীন্দ্র	ছ�াটগনল্প	অনতনলৌনকক	ও	মনতিান্বিক	নবনলেেণ
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পনরনরনে	বলা	যা়ে	রবীন্দ্রনাথ	িাকুর	বাংলা	সানহনত্র	ছ�াটগনল্পর	প্রথম	সাথ্শক	স্রটিা।	
নতনন	প্রথম	বাংলা	সানহনত্	ছ�াটগনল্পর	এই	ধারা	ননন়ে	আনসন।	আর	তার	এই	ছ�াট	
গল্পগুনল	বাংলা	সানহনত্র	আকানর	উজ্জ্বল	নক্ষনত্র	মনতা	জ্বলনব	নচরকাল।

গ্রন্থপনজি :
১।	 ডতঃ	অনসতকুমার	বন্দ্াপাধ্া়ে,	বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত,	মড্শান	বুক	এনজনসি	প্রাইনভট	

নলনমনটড,	২০১৫-২০১৬

২।		ডতঃ	কালীপ্রসাদ	দত্ত,	রবীন্দ্র	গনল্পর	নননব়	পাি,	২২ছর	শ্রাবন	১৪১৮,	সারদা

৩।		উনপন্দ্রনাথ	ভ্াচায্শ,	রবীন্দ্রনানথর	ছ�াটগল্প	ও	উপন্াস,	এ.	ছক.	সরকার	অ্াণ্ড	ছকাং

৪।		তপব্রত	ছ�াে,	রবীন্দ্র	ছ�াটগনল্পর	নরল্পরূপ,	সংনরানধত	পুনমু্শদ্রণ,	ছদ'জ,	2013

৫।		প্রমথনাথ	নবরী,	রবীন্দ্রনানথর	ছ�াটগল্প,	নমত্	ও	ছ�াে	পাবনলরাস্শ,	কানত্ত্শক	১৪২৪	

৬।		নবতনরাক	ভ্াচায্শ,	সুবল	সামন্,	কথানকানবদ	রবীন্দ্রনাথ,	এবং	মুরান়েরা,	জানু়োনর	২০১২

৭।		মননরুজ্ামান,	রবীন্দ্রনচন্া,	৮ই	ছম	২০১১,	রব্দচাে	প্রকারন

৮।	 মীনাক্ষী	নসংহ,	গল্পগুছি	জীবননর	ছম�	ও	ছরৌদ্র,	বঙ্গী়ে	সানহত্	সংসদ,	জানু়োনর	২০১৫

৯।	শ্রী	রবীন্দ্রনাথ	িাকুর,	গল্পগুছি,	কলকাতা	পুতিকনমলা	২০০৭,	দরম	সংস্রণ	২০১৭

১০।	সুভাে	ভ্াচায্শ,	বাংলা	উচিারণ	অনভধান,	সানহত্	সংসদ,	জানু়োনর	২০০৯
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বাংলা	কাব্	কনবতার	ইনতহানস	নজরুল	ইসলাম	প্রধানত	নবনদ্রাহী	কনব	রূনপ	পনরনচত।	
তার	 ছসই	 নবনদ্রাহ	 ন�নলা	 মূলততঃ	 নতননট	 সুস্পটি	 ধারা়ে	 প্রসানরত।	 একনট	 ন�নলা,	
নজরুনলর	পরাধীনতার	নবরুনদ্	সংগ্রাম,	নবেতী়েনট	ন�নলা	সকল	অসাম্	ও	নবপয্শন়ের	
নবরুনদ্	তার	বনলষ্ঠ	প্রনতবাদ।	এবং	নজরুনলর	নবনদ্রানহর	তৃতী়ে	ধারানট	প্রসানরত	হন়ে	
নগন়েন�নলা	ধম্শান্তা	ও	এই	পৃনথবীর	সবনচন়ে	বন়া	অনভরাপ	দানরনদ্র্র	নবরুনদ্।

নকন্তু	এই	নবনদ্রাহী	মানুেনটর	হৃদ়ে	জুন়	ন�নলা	সীমাহীন	ছপ্রনমরও	একটা	উৎসানরত	
ফল্ুধারা।	তনব	নজরুনলর	এই	ছপ্রমভাবনা	রবীন্দ্রনানথর	মনতা	উধাও	ছকাননা	আদর্শ	
ছলানকর	যাত্ী	 ন়ে।	তা	এই	মনত্শ্র	 ধুনলমাো	 নানা	অনুভনবর	আবনত্শ	আবনরত।	
তাইনতা	নজরুনলর	ব্নতি	ছপ্রম	নকম্বা	ছকাননা	ইউননভাস্শাল	ছপ্রনমর	অনুভনবর	মনধ্	
কেননা	এনসন�	 ছপ্রম	জননত	 ছকাননা	ভানলালাগার	উলিাস,	কেননা	প্রানতের	আন্দ	
অথবা	নজরুনলর	ছপ্রম	ভাবনা	কেননা	প্রত্াে্ান	ও	নবেণ্ণতার	অনুভনব	হন়ে	উনিন�	
নবনচত্গামী	ও	নানা	মানত্ক	অনুভনবর	বণ্শম়ে	ছকালাজ।

নজরুনলর	ছপ্রম	ভাবনার	এইসব	টুকনরা	টুকনরা	অনুভব	গুনলনক	েুঁনজ	নননত	সহা়েতা	
ছনও়ো	হন়েন�	-

ক)	 পনচিমবঙ্গ	বাংলা	অকানদমী	প্রকানরত	নজরুনলর	রচনাবলী,

ে)		ছসোন	ছথনক	েুঁনজ	ছনও়ো	হন়েন�	নজরুনলর	ছসইসব	কনবতাগুনল	ছযোনন	তার	
ছপ্রম	ভাবনার	নবনচত্	প্রকার	রন়েন�।

গ)		কনবতার	উপর	নানা	সমানলাচনামূলক	কন়েকনট	গ্রন্থ।

�)		 নক�ু	সানহনত্র	ইনতহাস	এবং

ড)		নজরুনলর	জীবন	সম্পনক্শত	নানা	তথ্মূলক	বই	এবং	নজরুনলর	উপর	নননম্শত	
ছবর	কন়েকনট	তথ্নচত্।

আমার	আরা	এই	তথ্গুনলর	নভতর	নদন়ে	ছবনরন়ে	আসনবন	আনরা	একটা	নজরুল	
ইসলাম,	নযনন	তার	ছপ্রম	ভাবনা়ে	স্বত্রি	এক	মানুে।
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ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

নিজা খাতুন	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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বাংলা	সানহনত্	দুই	নবশ্যুনদ্র	মধ্বত্শী	ছয	সম়েটা,	ছসই	সমন়ে	বাঙালী	কনবনদর	
মনধ্	এক	নবনরে	প্রবণতা	ছদো	 নগন়েন�ল।	এই	প্রবণতানট	 নবনরেত	রবীন্দ্রনাথনক	
ছকন্দ্র	কনর	আবনত্শত	হন়েন�।	এই	আবতনট	আবার	তৎকালীন	কনবনদরনক	মূলত	দুনট	
ধারা়ে	চানলত	কনরন�।	একনট	ধারা়ে	চানলত	কনবরা	কনলিাল,	কানল-কলম	ও	প্রগনতর	
�া়ো়ে	আশ্র়ে	ননন়ে	প্রনতনন়েত	ছচটিা	কনর	চনলন�ন	রবীন্দ্রনাথনক	তানদর	কাব্সাধনার	
ছক্ষত্	ছথনক	সনরন়ে	ছরনে	এক	নতুন	কাব্ভূবন	গন়	নননত।

আর	অন্ধারার	কনবরা	তেননা	চাইন�নলন	রবীন্দ্রনানথর	আবনত্শই	প্রনতনন়েত	আবনত্শত	
হন়ে	চলনত।	নকন্তু	এই	দুই	ধারার	বাইনর	নযনন	তৎকালীন	বাংলা	কাব্-কনবতার	ছক্ষনত্	
একটা।	নভন্ন	সুর	বতনর	নননলন,	নতনন	কনব	কাজী	নজরুল	ইসলাম।	বুদ্নদব	বসু	তার	
'রবীন্দ্রনাথ	ও	উত্তরসাধক'	প্রবনন্	এই	প্রসনঙ্গ	নলনেন�ন-

'আগানগা়াই	 নতনন	প্রনতভাবান	বালনকর	মনতা	 নলনে	 ছগন�ন,	তাঁর	 নননজর	মনধ্	
ছকাননা	বদল	�নটনন	কেননা,	তাঁর	কুন়	ব�র	আর	চনলির	ব�নরর	ছলো়ে	ছকাননারকম	
প্রনভদ	ছবািা	যা়ে	না।	নজরুনলর	ছদােগুনল	সুস্পটি,	নকন্তু	তাঁর	ব্নতিস্বাত্রি্	সমতি	
ছদাে	�ানপন়ে	ওনি;	সব	সন্বিও	একথা	সত্	ছয	রবীন্দ্রনানথর	পনর	বাংলা	ভাো়ে	
নতননই	প্রথম	ছমৌনলক	কনব...নজরুল	ইসলামনক	মনন	হ়ে	রবীন্দ্রনানথর	পনর	অন্	
একজন	কনব	ক্ষুদ্রতর	ননচি়েই,	নকন্তু	নতুন।	এই	ছয	নজরুল,	রনবভানপর	চরম	সমন়ে	
রাবীনন্দ্রক	বন্ন	ন�ঁন়	ছবনরানলন,	বলনত	ছগনল	অসাধ্	সাধন	করনলন।'1

আসনল	নজরুনলর	জীবন	অনভজ্তা	ন�ল	বন়া	কনিন।	ছকাননা	কুসুম	নব�াননা	পনথ	
তার	যাত্া	ন�ল	না।	নতনন	ছদনেন�নলন	তার	ছদনর	নবজাতী়ে	সরকানরর	রাসন,	চরম	
দানরনদ্রার	জ্বালা।	চানরনদনক	শুধু	নাই,	নাই-এর	দুতঃসহ	য্রিণা।	ছচনা	মানুে	ক্ষমতার	
দনতি	কেন	ছযন	অনচনা	হন়ে	যা়ে।	এমনই	এক	নবপয্শতি	ছপ্রক্ষাপনট	নজরুনলর	কনবতা	
ছলো।	স্বাভানবক	কারনণই	নজরুনলর	কনবতা়ে	প্রথাগত	ছসৌ্দয্শ	ও	ছরামাননটকতা	তার	
কনবতার	নভনত্ত	ননম্শাণ	কনরনন।	তাইনতা	তার	"অননে-বীণা',	'ছদালন-চাঁপা',	'�া়োনট',	
'সব্শহারা',	'ফনণ-মনসা'	নকংবা	নহন্দাল'	কানব্র	কনবতাগুনলনত	উদ্ানসত	হন়ে	উনিন�	
এক	নবনদ্রানহর	চরম	নবছিুরণ।

"নবনদ্রাহী'	কনবতা়ে	কনব	অকস্মাৎ	নননজনক	নচননত	ছপনর	নলেনলন-

'বল	বীর	--	/	বল	উন্নত	মম	নরর!	নরর	ছনহানর	আমানর,	নত-নরর	ওই	নরের	নহমানদ্রর!

বল	বীর	---	/	বল	মহানবনশ্র	মহাকার	ফান়'

চন্দ্র	সূয্শ	গ্রহ	তারা	�ান়'

ভূনলাক	দু্নলাক	ছগালক	ছভনদ়ো,
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উনি়োন�	নচর-নবস্ম়ে	আনম	নবশ্-নবধাত্ীর!'2

এই	'নবনদ্রাহী'	কনবতানটর	সূনত্	সাধারণ	মানুনের	ভাবনা়ে	নজরুল	ইসলাম	নবনদ্রাহী	
কনব	রূনপ	নবনরে	পনরনচনত	ছপন়েন�ন।	নকন্তু	নজরুল	ইসলানমর	সারা	জীবনব্াপী	
কাব্	সাধনার	ববনচত্্ম়ে	ধারানক	লক্ষ্	করনল	েুব	সহনজই	অনুভব	করা	যা়ে	ছয,	
নজরুনলর	ছসই	সাধনার	নানা	বাঁনক	রন়েন�	তার	কনবসত্তার	নানামানত্ক	নবছিুরণ।	আর	
ছসইসব	ববনচনত্্র	নবছিুরনণই	নজরুল	রবীন্দ্রনাথনক	েুব	সহনজই	পার	কানটন়ে	ছযনত	
সক্ষম	হন়েন�নলন।	যনদও	কনলিানলর	কাল	 ন�ল	সমাজ	ও	সানহনত্র	 ছক্ষনত্	এক	
নবনদ্রানহর	কাল।	নকন্তু	কনলিালী়ে	ছয	নবনদ্রাহ	ছসকানলর	কনবনদর	সভা়ে	সত্	ন�ল,	
নজরুনলর	কনবতার	নবনদ্রাহ	ছসই	পনথ	যাত্া	কনরনন।

তার	কনবতা়ে	যনথটি	উনত্তজনা	ন�ল	-	এমন	একটা	অনভনযাগ	তুনল	তার	কনব-বন্ুরা	
তানক	নিক	নিক	কনব	বলনত	চাননন।	নকন্তু	নজরুল	তার	'আমার	বকনফ়েৎ'	কনবতা়ে	
েুব	হালকা	চানলই	নলনেন�ন।

‘বত্শমাননর	কনব	আনম	ভাই,	ভনবষ্যনতর	নই	'নবী'!	কনব	ও	অকনব	যাহা	বল	ছমানর	
মুে	বুনজ	তাই	সই	সনব!

ছকহ	বনল,	'তুনম	ভনবষ্যনত	ছয

িাঁই	পানব	কনব	ভবীর	সানথ	ছহা

ছযমন	ছবনরা়ে	রনবর	হানত	ছস	নচরনকনল-বাণী	কই	কনব?'	দুনেন�	সবাই,	আনম	তবু	
গাই	শুধু	প্রভানতর	বভরবী!'3

মননানবজ্ান	বনল,	এই	বাল্	এবং	বকনরানর	প্রাতে	অনভজ্তাগুনল	ছয	ছকাননা	মানুনের	
পরবত্শী	জীবনাবনত্শর	নানা	নদকগুনলনক	পনরচানলত	কনর।	রবীন্দ্রনানথর	ন্া়ে	সম্পন্ন	
অনভজাতসানহনত্ক	পনরমণ্ডল	নজরুনলর	ন�ল	না।	জীনবকার	জনন্	তানক	একটা	সম়ে	
যাত্াগান,	ছলনটাগান	পাইনত	হন়েন�।	বান়	ছথনক	পানলন়ে	রুনটর	ছদাকানন	কাজ,	
অবনরনে	তার	বসননক	হন়ে	ওিবার	পর	ছকাননা	প্রকার	প্রস্তুনত	�া়াই	নতনন	ছয	কনবতা	
নলেনবন,	তানত	রাবীনন্দ্রক	ছপলবতার	পনরবনত্শ	জীবননর	সুকনিন	নদনগুনল	নফনর	নফনর	
আসনব	এটাই	স্বাভানবক।

যা	তার	যানপত	জীবননর	অন্গ্শত	স্বভানবর	মনধ্ই	নননহত।	তবুও	এই	নতুন	প্রভাত-

বভরবীর	সুর,	যা	নজরুনলর	কাব্-	বীণা়ে	িংকার	তুনলন�ল;	এর	ছনপনথ্	বুদ্নদব	
বসু	সরাসনর

নজরুল	ইসলানমর	ছপ্রম	ভাবনা	:	বাংলা	কনবতা়ে	এক	নভন্ন	পনথর	যাত্ী
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নলনেন�ন	-

'এটাও	েুব	সহনজই	�নটন�নলা,	এর	নপ�নন	সাধনার	ছকাননা	ইনতহাস	ছনই,	কতগুনলা	
আকনস্মক	কারনণই	 সম্ভব	 হন়েন�নলা	 এটা।	 কনবতার	 ছয	আদর্শ	 ননন়ে	 সনতন্দ্রনাথ	
নলনেন�নলন,	 নজরুলও	 তা-ই;	 নকন্তু	 নজরুল	 ববনরটি্	 ছপন়েন�নলন	 তাঁর	 জীবননর	
পটভূনমকার	 নভন্নতা়ে।	মুসলমান	 নতনন,	 নভন্ন	একটা	ঐনতনহ্যর	মনধ্	জনন্ন�নলন,	
আবার	 ছসই	 সনঙ্গ	 নহন্দু	 মানসও	আপন	 কনর	 ননন়েন�নলন	 --	 ছচটিার	 বোরা	 ন়ে,	
স্বভাবতই।'4 

ছসনক্ষনত্	নজরুলনক	'স্বভাব	কনব'	রূনপ	নচনহ্নত	করা	হনল	কানরা	আপনত্ত	থাকবার	
কথা	 ন়ে।	 নতনন	 রবীন্দ্রনাথনক	তার	 ছসই	 সহজাত	স্বভানবর	গুনণই	তার	 সাধনা়ে	
পুনরাপুনর	স্বী়েকরণ	কনর	নননত	পানরন	নন।	তার	কারণ	নননহত	ন�ল	তার	বাল্	ও	
বকনরানরর	সুকনিন	নদনগুনল।

তনব	নজরুনলর	'নবনদ্রাহী'	কনবতানটনত	যতই	নবনদ্রানহর	আগুন	উদ্ানসত	হন়ে	উিুক	
না	ছকন,	এই	কনবতানটর	আ়ানল	রন়েন�	নজরুনলর	এক	ছরামাননটক	মাননসকতার	
পনরচ়ে।	কারণ	সাহসী	নবনদ্রানহর	পারাপানর	কনবর	মন	সু্দনরর	আহ্ানন	উধাও	হনত	
ছচন়েন�।	কনব	 নচনত্তর	 নভতরকার	এই	 ছয	 ববপরীত্,	কনব	 নননজও	 ছসটা	 হ়েনতা	
উপলনধি	কনরন�নলন।	তাইনতা	কনব-	বন্ুরাও	কনবর	মনধ্কার	এইসব	নানা	নবপ্রতীপ	
নদকগুনলনক	নবনভন্ন	সমন়ে	নননদ্শর	কনরন�ন।	তানদর	উত্তনর	কনর	নলনেন�ন	---

"আননকারা	যত	ননভান়োনলনট	নন্-ছকা'র	দলও	নন	েুরী!	“ভান়োনলনসির	ভান়োনলন্'	
নানক	আনম	নবপ্লবী-মন	তুনে!

'এটা	অনহংস',	নবপ্লবী	ভানব,	"ন়ে	চরকার	গান	ছকন	গা'ছব?'

ছগাঁ়া-রাম	ভানব	নানতিক	আনম,	পানত-রাম	ভানব	কনফুনস!

স্বারাজীরা	ভানব	নারাজী,	নারাজীরা	ভানব	তাহানদর	অঙ্কুনর'!5

নকন্তু	নজরুল	সম্পনক্শ	নযনন	যাই	ভাবুক	না	ছকন,	কনব	নননজনক	যুগ	না	ছহাক	'হুজুনগর	
কনব'	রূনপই	তার	"আমার	বকনফ়ে'-এ	পনরচ়ে	নদন়েন�ন।	নজরুল	তার	কালনক,	তীব্র	
স্বাধীনতার	আকাঙ্কানক	যেনই	তার	কনবতা়ে	তুনল	 ধনরন�ন	তেনই	 ছদরনপ্রনমর	
ছক্ষনত্	নতনন	তার	অবস্থান	অত্ন্	স্পটি।	নতনন	তৎকালীন	ছসৌনেন	ছনতানদর	জুন়	
গান়	চন়	আসা	স্বরানজর	স্বনেনক,	'ছপা়া	বাত্শাকু'	বনলন�ন।

কারণ	নতনন	চরম	অভানবর	মনধ্	একদা	লানলত	হও়ো়ে	েুব	স্পটি	কনরই	অনুভব	
কনরন�নলন	ছয,	ক্ষুধাতুর	নরশুর	কান�	স্বরাজ	ন়ে,	ব়	ছবনর	মূল্বান	দু'মুনিা	ভাত	
আর	 একটু	 নুন।	 নজরুল	তার	 নননজর	 ছদনর	 প্রত্ক্ষ	কনরন�নলন	 মানুনে	 মানুনে	
ববেনম্র	এই	 ননম্শম	এবং	করুণ	 নদকনট।	কনব	 নবশ্াস	কনরন,	ক্ষুধা	 ছযোনন	সত্	
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ছসোনন	মানুনের	যাবতী়ে	অনুভবগুনল	নননমনেই	ননতঃনরে	হন়ে	যা়ে।	ছসনক্ষনত্	নজরুল	
আনরা	নবশ্াস	করনতন	একনট	ছদনরর	সামনগ্রক	ও	নস্থনত	আসনত	পানর	ছকাননা	প্রকার	
নবনছিন্নতা	ন়ে,	সাম্বাদী	ছকাননা	এক	নসনটেমনক	ছকন্দ্র	কনর।	ছসনক্ষনত্	নজরুনলর	
সাম্বাদী	মাননসকতার	সনঙ্গ	নমনল	নমনর	আন�	মানুনের	প্রনত	সহানুভনূত	ও	মাননবকতার	
দীতে	বাণী।
আসনল	নজরুল	তার	সাম্বাদী	ভাবনা়ে	মানুনে	মানুনে,	তানদর	ধনম্শ	ধনম্শ	নকংবা	এক	
বনণ্শর	সনঙ্গ	অন্	বনণ্শর	ছকাননা	প্রকার	নবনছিন্নতানক	সহ্য	করনত	পানরন	নন।	তাইনতা	
কনবর	সাম্	সনঙ্গ	কেন	ছযন	যুতি	হন়ে	ছগন�	অথ্শগননতক	ববেম্	এবং	ছশ্রণী	ছচতনার	
একনট	সুস্পটি	নভনত্ত।
নজরুনলর	কনবসত্তা	রঙ-রূপ-রস	ও	কনিারতার	আবনত্শ	রিমাগত	আবনত্শত	হনত	হনত	
মানুনের	ছয	সকল	নচরন্ন	অনুভনূতগুনলনক	স্পর্শ	কনর	নফনরন�	তানদর	মনধ্	নজরুনলর	
সীমাহীন	ছপ্রনমক	সত্তানক	এনকবানরই	অস্বীকার	করা	চনল	না।	ছপ্রম	এমন	একটা	
অনুভব,	যা	চরম	নবপয্শন়ের	মনধ্ও	মানুনের	অন্নর	এক	নবপুল	রনতির	জাগরণ	�টা়ে।	
ছয	জাগরনণর	স্বাভানবক	ফলস্বরূপ	হৃদন়ের	সীমানাটা	অননকোনন	প্রসানরত	হন়ে	যা়ে।	
আর	ছসই	ছপ্রম-	প্রসানরত	হৃদ়ে	তেন	হন়ে	উিনত	পানর	ছয	ছকাননা	কনবর	অনুপম	
সৃনটির	ছপ্ররণা।
ইনতহাস	বনল	১৯২৫	সানলর	ছরনের	নদনক	ছহমন্	সরকার,	কুতুবউনদেন	ও	রামসুনদেন	
ছহানসননর	ছচটিা়ে	 'মজুর	স্বরাজ	পানট্শ'	গনিত	হ়ে।	এনদর	মুেপত্	 'লাঙল'-এ	কনব	
নজরুল	নলনেন�নলন-
'গানহ	সানম্র	গান	---
ছযোনন	আনস়ো	এক	হন়ে	ছগন�	সব	বাধা-ব্বধান।	 ছযোনন	 নমনরন�	 নহন্দু	ছবৌদ্	
মুসনলম-রিীচিান।
গানহ	সানম্র	গান!”6

তনব	নজরুল	ইসলাম,	মুজফফর	আহনমনদর	সানন্ননধ্	সাম্বানদর	পাি	গ্রহণ	করনলও	
তার	কাব্	কনবতা়ে	উদ্ানসত	সাম্বানদর	সনঙ্গ	তান্বিক	মাক্শসবানদর	অননকোনন	পাথ্শক্	
রন়েন�।	কারণ	নজরুল	তার	জীবন	নদন়ে	এই	সত্নট	উপলনধি	কনরন�নলন	ছয,	ত্বি	
নদন়ে	মানুনের	ছপট	ভনর	না;	বরং	ছসই	তন্বির	উপযুতি	প্রন়োনগর	বাতিবতা	পানর	
মানুনের	সামনন	এক	সত্কার	মুনতির	জগৎ	উনন্ানচত	কনর	নদনত।	কারণ	তন্বির	
জনন্	মানুে	ন়ে,	মানুনের	জনন্ই	ত্বি।	এই	মানুেই	যুনগ	যুনগ	ঈশ্র	বতনর	কনর	
ছনন।	তাইনতা	কনবর	নবশ্াস	মানুনের	মনধ্	রন়েন�	সকল	রাস্ত,	সকল	যুগাবতার।	
ছসনক্ষনত্	পুঁনথর	কঙ্কানল	ছদবতানক	েুঁনজ	ছফরা	বৃথা।	কনব	নলনেন�ন	---

'বন্ু,	বনলনন	িুট,7
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এইোনন	এনস	লুটাই়ো	পন়	সকল	রাজমুকুট।	এই	হৃদ়েই	ছস	নীলাচল,	কারী,	মথুরা,	
বৃ্দাবন,	বুদ্-গ়ো	এ,	ছজরুজানলম্	এ,	মনদনা,	কাবা-ভরন,	মসনজদ	এই,	মন্দর	এই,	
নগজ্শা	এই	হৃদ়ে,	এইোনন	ব'ছস	ঈরা	মুসা	ছপল	সনত্র	পনরচ়ে!'

তনব	নজরুনলর	সাম্বাদী	ছচতনার	সব্শাত্মক	প্রকার	�নটন�	সাম্বাদী	কনবতা	নসনরনজর	
মানুে,	পাপ,	 বারাঙ্গনা,	কুনল-মজুর	এবং	 নারী	কনবতানটনত।	ধম্শী়ে	ও	অথ্শগননতক	
অসানম্র	পারাপানর	'নারী'	কনবতা়ে	নজরুল	আবহমান	কাল	ধনর	চনল	আসা	সমানজ	
ছয	 নারী-	 -পুরুনের	অসাম্	তানকও	এক	ক্ষনতকর	প্রবণতা	 নহনসনব	 নননদ্শর	কনর	
নলনেন�ন	--

'সানম্র	গান	গাই	--

আমার	চনক্ষ	পুরুে-রমণী	ছকাননা	ছভদানভদ	নাই!

নবনশ্	যা-নক�ু	মহান	সৃনটি	নচর-কল্াণ-কর	অনধ্শক	তার	কনর়োন�	নারী,	অনধ্শক	তার	
নর।	নবনশ্	যা-নক�ু	পাপ	তাপ	ছবদনা	অশ্রুবানর	অনধ্শক	তার	আনন়োন�	নর,	অনধ্শক	
তার	নারী!'

নজরুনলর	ছপ্রমনচতনা	তার	উপলধি	সাম্বাদনক	অস্বীকার	কনর	ন়ে।	 নকন্তু	সকল	
পুরুনের	ছক্ষনত্	ছপ্রনমর	উচ্ছাস	সদাসব্শদা	বসনন্র	পলার	নব�াননা	পনথ	যাত্া	কনর	
না।	ছকাননা	ছকাননা	ছপ্রনম	শুধুই	ধ্বননত	হন়ে	ছফনর	পাও়োর	পনরবনত্শ	না	পাও়োর	
সীমাহীন	য্রিণাও।

নজরুনলর	কনবতা়ে	ছযমন	নবনদ্রাহ	আন�;	ছতমনন	নবনদ্রাহী	কনবর	আনরা	একনট	ছয	
সত্তা	তার	সমান্রানল	চনলন�	ছসোনন	নজরুল	ছবদুঈন	নকংবা	ছচনঙ্গস	নন,	নতনন	হন়ে	
উিনত	ছচন়েন�ন	বন্ন	হারা	কুমারীর	ছবণী	নকংবা	ছসই	তরুণীর	তবেী-ন়েননর	বনহ্ন।	
কনবর	এই	চাও়ো	অবশ্ই	তার	ছপ্রম	ভাবনার	এক	অনভনব	ছদ্াতক।	নতনন	থর-থর-
থর	প্রথম	পরনর	উনবেল	হনত	চান।	তাইনতা	নবনদ্রাহীর	উচ্ছনসত	দীতে	চলার	ফাঁনক	
ফাঁনক	এমন	কনরই	িলনস	উনিন�	কনবর	এক	ছরামাননটক	ছপ্রম	ভাবনার	হ়েনতা	বাতিব	
নকংবা	এক	অনলৌনকক	মা়োর	জগৎ	---

‘আনম	অনভমানী	 নচর-ক্ষুধি	 নহ়োর	কাতরতা,	ব্থা	সুনননব়,	 নচত	চুম্বন-ছচার-কম্পন	
আনম	থর-থর-থর	প্রথম	পরর	কুমারীর!'8

একদা	 নজরুল	 ঢাকা	 নবশ্নবদ্ালন়ের	 অনঙ্কর	 �াত্ী	 ছয	 ফনজলতুনন্নসার	 সানন্ননধ্	
এনসন�নলন	এবং	তার	প্রনত	এক	মুগ্ধতা়ে	কলকাতা়ে	নফনর	এনস	ছয	পত্	নলনেন�নলন	
তার	উত্তনর	ফনজলতুনন্নসা	 ছকাননা	ইনতমূলক	সা়া	 ছদননন।	এই	প্রসনঙ্গ	অধ্াপক	
রীতল	ছচৌধুরী	নলনেন�ন---
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“বলনত	নবেধা	ছনই	-	ফনজলতুনন্নসা-ই	কনব	নজরুনলর	অনধকাংর	ছপ্রনমর	কনবতার	
মানস	প্রনতমারূনপ	কনবর	বুনকর	রতি	আর	ছচানের	জনল	উপনস্থত	হন়েন�।'9  এ	ছমার	
অহঙ্কার'	কনবতানট	যার	উজ্জ্বল	ননদর্শন	এবং	কনব	নজরুনলর	কান�	নরল্পীর	সৃজনসত্তা়ে	
ছপ্র়েসী	রূনপ	নবরানজত	তা	ছবাধকনর	বলার	অনপক্ষা	রানে	না।

এোনন	অবশ্	ছপ্র়েসী	ফনজলাতুনন্নসা	এনস	আগ্রাসী-ছপ্রনমক	কনব	নজরুনলর	স্মৃনত-
ছবদনা়ে	জাগরুক	হন়ে	সৃনটির	মূ�্শনা়ে	বাণী-রূপকনল্প।	না	 ছপন়েও	কনব	 ছয	তানক	
ছপন়েন�ন	তাঁর	অনুভূনতর	কল্প	সৃজনতা়ে	এটাই	কনবর	অহঙ্কার।'10

নজরুনলর	ছপ্রম	কেননা	প্রানতেনত	পূণ্শ	হন়ে	ওনিনন।	কনবর	ছপ্রম	এক	দারুণ	অপ্রানতের	
যাত্া	 কনরন�।	 ছসই	 প্রানতে	 ও	 অপ্রানতের	 মানি	 আনলান়ত	 হনত	 হনত	 নজরুল	
নসনজানফ্রননক	ছকাননা	আনলা-আঁধানরর	জগনত	নননজনক	হানরন়ে	ছফনলনন।	বরং	তার	
ছসই	অপ্রানতের	নবোদ	ছথনক	ছয	কনবতার	জন্	হন়েন�,	ছসোনন	কনবর	নপ্র়ো	আনরা	
ছবনর	কনর	কনবর	অনুভনব	প্রসানরত	হন়ে	ছগন�ন।	এবং	ছসই	সৃনটির	মধ্	নদন়ে	নযনন	
ন�নলন	একাকী	কনবর	ছপ্র়েসী,	নতনন	হন়ে	উিনলন	ননত্	কানলর	ছসই	তবেী	নারী,	নযনন	
নপ্র়ো	হন়ে	কনবনক	ইরারা়ে	ছডনক	ছফনরন	---

'নাই	বা	ছপলাম	কনণ্ঠ	আমার	কণ্ঠহার,	

ছতামা়ে	আনম	করব	সৃজন	--	এ	ছমাহ	অহঙ্কার!

এই	ত	আমার	ছচানের	জনল,	আমার	গানন	সুনরর	�নল,

কানব্	আমার,	আমার	ভাো়ে,	আমার	ছবদনা়ে,	 ননত্কানলর	 নপ্র়ো	আমার	ডাক্�	
ইরারা়ে	!...'11

সুতরাং	একথা	বলা	ছযনত	পানর	ছয,	নজরুনলর	ছপ্রনমর	কনবতাগুনল	উলিাস	লাভ	
কনরন�	 এমন	 কত	 না	 পাও়োর	 মনধ্।	 এনক্ষনত্	 নজরুনলর	আনরা	 ছয	 ছপ্রনমর	
কনবতাগুনলনত	অপ্রানতে	ধ্বননত	হন়ে	নফনরন�	তার	মূল	সুর	অবশ্ই	নবরহ।	ছকাননা	
ছকাননা	ছক্ষনত্	কনবর	ছপ্রম	হ়েনতাবা	একতরফা।	'ছগাপন	নপ্র়ো'	কনবতা়ে	নজরুনলর	
ছতমনই	এক	মন	ছকমন	করা	অনুভনবর	প্রকার।	কনবতানট	সম্পনক্শ	অধ্াপক	রীতল	
ছচৌধুরী	নলনেন�ন	---

"আমরা	বুিনত	পানর,	ছরামাননটক	কনবর	হৃদন়ে	কনবনপ্র়োর	কনল্পত	রূপপ্রনতমা	ছপ্রমম়ে	
রনঙ	কত	সুগভীর	ভানব	আকঁা	রন়েন�,	যা	কেননাই	সম়ে	দরূনবের	ব্বধানন	নবরহাননলও	
মুন�	যাবার	ন়ে।

তা	নাহনল,	নবদা়ে	ছনবার	কথা	বলার	পনরও	কনব	এরকম	মনন	করনবন	ছকন	--	কনবর	
পানরর	ছঢউ	একনদন	তাঁর	নপ্র়োর	কান�	নিকই	ছপৌঁ�নব।	কনবনপ্র়ো	ছযনহতু	অজাননতা,	
ছসনহতু	এ	গূঢ়	সংবাদ	ছকউ	জাননব	না।'12
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অথচ	কনব	দূনর	ছথনক	ছযন	ছকান্	অনুপম	এক	লীলানেলা়ে	ছমনতন�ন	তার	ছপ্র়েসীর	
সনঙ্গ।	তাইনতা	কনব	বে্শািরা	ছকাননা	একনদনন	ভাবন�ন	একবার	যনদ	কনবর	ছপ্রম	ছসই	
নারীনট	উপলনধি	কনরন,	তনব	নতননও	কনবনক	কল্পনানতই	চুম্বন	এঁনক	ছদনবন	---

'বে্শা-িরা	এনম	প্রানত	আমার	মত	নক	িুনব্শ	তুনম	একা	মনন,	বননর	ছকতকী?	মননর	
মনন	ননরীথ-রানত	চুম্	ছদনব	নক	কল্পনানত?

স্বনে	ছদনে	উনি	ছজনগ,	ভানব্ব	কত	নক!	

ছমন�র	সানথ	কাঁদনব	তুনম,	আমার	চাতকী!'13

এই	চুম্বন-আকাঙ্খা	নকংবা	গভীর	রানত	কনব	-ছপ্র়েসীনক	তার	বুনকর	মনধ্	নননব়	কনর	
এই	ছরামাননটক	ছপ্রনমর	কনবতানত	ননন়ে	এনসন�	একটা	ছদহবাদী	সংগত	ভাবনা।	কনব	
কল্পনানত	আঁকনবন	তার	ছপ্র়েসীর	মুে।

এই	স্বনে	পাও়োর	নভতর	ছথনক	কনবর	ছয	সুে	তা	ববষ্ণব	পদাবলীর	ভাবসনম্লননর	
একটা	আনবর	ননন়ে	আনস।	যার	একটা	মনতিান্বিক	নভনত্ত	রন়েন�।	কারণ	যা	নক�ু	
বাতিনব	অপ্রানতে,	তা	অবনচতনন	সনঞ্ত	হনত	থানক।	সনচতন	মন	�ুনমন়ে	প়নল	তেন	
অবনচতননর	ছসই	সব	অপ্রাতে	ইছিাগুনল	স্বনে	হন়ে	ধরা	ছদ়ে।	ছসইসূনত্	নজরুনলর	
ছপ্রনমর	কনবতাগুনল	ছযমন	ছরামাননটক;	ছতমনন	অবশ্ই	একটা	স্বনেম়ে	আনবনর	মনণ্ডত।

ববষ্ণব	কনবরা	ছযমন	তানদর	ব্নতিগত	ছপ্রমজননত	প্রানতে	এবং	অপ্রানতের	অনুভবগুনল	
তানদর	 পদাবলীনত	 নচরন্ন	 কনর	 তুনলন�ন,	 ছতমনন	 নজরুনলর	জীবননও	 এনসন�	
একানধক	ছপ্রম	এবং	ছসই	ছপ্রনমর	অনুভূনতগুনলনক	নজরুল	তার	কনবতা়ে	নানামানত্ক	
অনুভনবর	ববনচনত্্	মূত্শ	কনর	তুনলন�ন।	ইনতহাস	বনল,	একদা	নজরুল	রাণু	ছসামনক	
গান	ছরোনত	ছযনতন।	ছসোননগান	ছরোবার	অবকানর	নজরুল	ছসই	তরুণীর	প্রনত	
আকটৃি	হন়েন�নলন।	নকন্তু	এই	ছপ্রমনটও	ন�ল	এোননও	ছসই	একতরফা	ছপ্রনমর	অনুভনূত	
নদন়ে	কনব	তার	ছসই	ছপ্রনমকার	উনদেনশ্	প্রশ্ন	কনরন�ন,	'গাননর	আ়াল'-এ	কনব	তার	
ছয	হৃদন়ের	কথানক	ব্তি	কনরন�ন	তা	নক	নতনন	এনকবানরই	বুিনত	পানরন	নন!

প্রথাগত	 ছপ্রনমর	 ছক্ষনত্	 ছপ্রম	 নননবদননর	 নানা	 মাধ্ম	 রন়েন�।	 ছসনক্ষনত্	গাননর-	
আ়াল'-এ	গাননর	মাধ্নম	ছপ্রম	নননবদননর	নবে়েনট	এনকবানরই	অনভনব।	নতনন	তার	
ছপ্র়েসীর	মনধ্	যনদ	ছকাননানদন	তার	ছকাননা	প্রকার	অনুভব	ছজনগ	ওনি	তার	জনন্	
প্রতীক্ষা	করনত	রানজ।	আর	যনদ	ছসটা	না	হ়ে,	তনব	কনবতার	অনন্নম	কনব	নলনেন�ন-

‘ছভানলা	 ছমার	গান,	 নক	হনব	লই়ো	এইটুকু	পনরচ়ে,	আনম	শুধু	তব	কনণ্ঠর	হার,	
হৃদন়ের	ছকহ	ন়ে!

জানান়ো	আমানর,	যনদ	আনস	নদন,	এইটুকু	শুধু	যানচ--

কনি	পারান়ে	হন়েন�	ছতামার	হৃদন়ের	কা�াকান�।'14
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আর	'অনভরাপ'	নামক	ছপ্রনমর	কনবতানটনত	উদ্ানসত	হন়ে	উনিন�	নজরুনলর	জীবননর	
আনরা	একনট	টানানপান়ন।	তেন	কুনমলিার	প্রমীলা	ছসনগুতে	অথ্শাৎ	ছদালননর	সনঙ্গ	
কনবর	ছয	ছপ্রম-প্রণ়ে	ননন়ে	চনলন�ল	ছবর	নক�ু	সংর়ে	এবং	উৎকণ্ঠার	নদকগুনল।	নকন্তু	
কনবতার	নাম	'অনভরাপ'	হনলও	এর	মধ্	নদন়ে	নজরুনলর	তার	ছপ্র়েসীর	প্রনত	এক	
অসাধারণ	উপলনধির	প্রকার	�নটন�।	কনবর	নবশ্াস	যনদ	তানদর	মনধ্	কেননা	নবনছিদ	
হন়ে	যা়ে	তবুও	সমন়ের	সনঙ্গ	সনঙ্গ	ঋতুর	পর	ঋতু	নফনর	এনস	কনব-ছপ্র়েসী	তার	
জনন্	একটা	নবেণ্ণতার	ছ�ানর	ডুনব	যানবন।	কনব	নলনেন�ন	---

“ছযনদন	আনম	হানরন়ে	যাব,	বুিনব	ছসনদন	বুিনব।	অতিপানরর	সন্্াতারার	আমার	
েবর	পু�নব--	

বুিনব	ছসনদন	বুিনব	/	�নব	আমার	বুনক	ছবঁনধ	

পাগল	হন়ে	ছকঁনদ	ছকঁনদ	/	নফরনব	মরু	কানন	নগনর,

সাগর	আকার	বাতাস	নচনর'	/	ছযনদন	আমা়ে	েুঁজনব-	বুিনব	ছসনদন	বুিনব!"15

শুধু	নবরহ	ন়ে,	নজরুনলর	ছপ্রমভাবনার	সনঙ্গ	কেন	ছযন	নমনল	নমনর	ছগন�	প্রকৃনতর	
অনুপম	অনুেঙ্গ।	স্বনেভাঙা	ননশুত	রাত,	নরউনল	ছফাটা	ছভানরর	অঙ্গন,	আনরন	হাও়ো,	
নরনরর	�্াঁচা	রানত্	নকংবা	কেননা	বচনত	রানতর	চাঁদনী	আনলা	কনবনক	মুগ্ধ	কনর।	এই	
প্রসনঙ্গ	কনবর	ছপ্রমনচতনার	সনঙ্গ	প্রকৃনতর	অন্গ্শত	গুবাক	তরুর	মম্শর	ধ্বননর	মনধ্	
কনব	শুননত	 ছপন়েন�ন	তার	 নপ্র়োর	স্বকরুণ	আনবদন।	পাতার	 ছরোর	মনধ্	কনব	
উপলনধি	কনরন�ন	নপ্র়োর	আঁনের	কাজল-ছরো।	তরুর	দী�্শ	ছদনহর	সনঙ্গ	কেন	ছযন	
একাকার	হন়ে	ছগন�	দী�ল	নপ্র়োর	অপরূপ	রূপ।	কনবর	মনন	হন়েন�	মৃদু	হাও়ো়ে	
তার	ছপ্র়েসীর	আঁচল	উ়ন�।	কনব	ছসই	হাও়ো়ে	প্রাথ্শনা	কনরন�ন	তার	নপ্র়োর	উষ্ণ	
ছপ্রম-স্পর্শোনন।	এভানবই	কনব	কেন	ছযন	তার	ছপ্রমভাবনার	সনঙ্গ	প্রকৃনতনক	এক	
সুনর	ছবঁনধ	নদন়েন�ন।	যার	সুর	অবশ্ই	নবরহ।	এনক্ষনত্	নজরুল	কাব্ধারা়ে	ছপ্রম	
সম্পনক্শত	এক	আনলাচনা়ে	স্বাগতা	দাস	ছমাহান্	নলনেন�ন-

'১৯২৭-এ	প্রকানরত	'নসন্ু-নহনলিাল'	এবং	১৯২৮-এ	প্রকানরত	'চরিবাক'	এ	কনব	পুনরা়ে	
ছপ্রম	ও	প্রকৃনতর	রানজ্	নফনর	ছগন�ন।	নসন্ু	তাঁর	কান�	নবরনহর	প্রতীকরূনপ	গণ্	
হন়েন�।	'চরিবাক	কাব্গ্রনন্থ	ছপ্রনমর	অনুেনঙ্গ	নবরনহর	কথাই	মেু্	হন়ে	উনিন�।	কেননা	
কেননা	ছপ্রম	এবং	মৃতু্নক	সহনযাগী	মনন	হন়েন�	কনবর।'16

উনলেখপজিী :
১.	 বুদ্নদব	 বসু,	 রবীন্দ্রনাথ	 ও	 উত্তরসাধক,	 একানলর	 সমানলাচনা	 সঞ়্েন,	 ২০১০,	 কনলকাতা	

নবশ্নবদ্াল়ে,	পৃ-	১৫৪-১৫৫।

২.		 নজরুল	ইসলাম,	নবনদ্রাহী,	সনঞ্তা,	২০১৫,	নড.	এম.	লাইনব্রনর,	পৃ-	১।

নজরুল	ইসলানমর	ছপ্রম	ভাবনা	:	বাংলা	কনবতা়ে	এক	নভন্ন	পনথর	যাত্ী
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৩.		 নজরুল	ইসলাম,	আমার	বকনফ়েৎ,	তনদব,	পৃ-৮৮।

৪.		 বুদ্নদব	 বসু,	 রবীন্দ্রনাথ	 ও	 উত্তরসাধক,	 একানলর	 সমানলাচনা	 সঞ়্েন,	 ২০১০,	 কনলকাতা	
নবশ্নবদ্াল়ে,	পৃ-	১৫৫।

৫.		 নজরুল	ইসলাম,	আমার	বকনফ়েৎ,	সনঞ্তা,	২০১৫,	নড.	এম.	লাইনব্রনর,	পৃ-৮৯।

৬.		 নজরুল	ইসলাম,	সাম্বাদী,	তনদব,	পৃ-৬৯।

৭.		 তনদব,	পৃ-৬৯।

৮.		 তনদব,	নারী,	পৃ-৭৮।

৯.		 নজরুল	ইসলাম,	নবনদ্রাহী,	সনঞ্তা,	২০১৫,	নড.	এম.	লাইনব্রনর,	পৃ-	৪।

১০.	 রীতল	 ছচৌধুরী,	 এ	 ছমার	 অহঙ্কার	 :	 নননব়	 পাি,	 কাজী	 নজরুল	 ইসলাম	 ও	 সনঞ্তা,	
২০১২,প্রজ্ানবকার,	পৃ-	১৮৪৷

১১.		নজরুল	ইসলাম,	এ	ছমার	অহঙ্কার,	সনঞ্তা,	২০১৫,	নড.	এম.	লাইনব্রনর,	পৃ-	২১০।

১২.		রীতল	ছচৌধরুী,	ছগাপন	নপ্র়ো	:	নননব়	পাি,	কাজী	নজরুল	ইসলাম	ও	সনঞ্তা,	২০১২,প্রজ্ানবকার,	
পৃ-	১৯১।

১৩.	নজরুল	ইসলাম,	ছগাপন	নপ্র়ো,	সনঞ্তা,	২০১৫,	নড.	এম.	লাইনব্রনর,	পৃ-	১২৯।

১৪.	তনদব,	গাননর	আ়াল,	পৃ-	২২১।

১৫.	তনদব,	অনভরাপ,	পৃ-৩৩।

১৬.	স্বাগতা	দাসনমাহান্,	কাজী	নজরুল	ইসলাম,	সানহত্	বাত্শা,	২০১২,	বঙ্গী়ে	সানহত্	সংসদ,	পৃ.	
801

গ্রন্থপনজি :

আকর গ্রন্থ :
১.	নজরুল	রচনাবলী	-	প্রথম	েণ্ড,	২০১২,	পনচিমবঙ্গ	বাংলা	একানদনম

২.	নজরুল	রচনাবলী	-	নবেতী়ে	েণ্ড,	২০১২,	পনচিমবঙ্গ	বাংলা	অকানদমী।	

৩.	নজরুল	রচনাবলী	-	তৃতী়ে	েণ্ড,	২০১২,	পনচিমবঙ্গ	বাংলা	অকানদমী।

৪.	নজরুল	রচনাবলী	-	চতুথ্শ	েণ্ড,	২০১২,	পনচিমবঙ্গ	বাংলা	অকানদমী।

৫.	নজরুল	রচনাবলী	-	পঞ্ম	েণ্ড,	২০১২,	পনচিমবঙ্গ	বাংলা	অকানদমী।

৬.	নজরুল	ইসলাম	-	সনঞ্তা,	২০১৫,	নড.	এম.	লাইনব্রনর।

সহা়েক গ্রন্থ :
১.		 অনসতকুমার	বন্দ্াপাধ্া়ে	-	বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত,	২০১৬,	মড্শান	বুক	এনজসিী।

২.	 পাথ্শ	চন্াপাধ্া়ে	-	বাংলা	সানহত্	পনরচ়ে,	২০১২,	তুলসী	প্রকারনী।

৩.		 শ্রীমন্	জানা	-	বাংলা	সানহনত্র	ইনতহাস	(আধুননক	যুগ),	২০১৫,	ওনরন়েনটাল	বুক

৪.	 সুভােচন্দ্র	বসু	-	নবনদ্রাহী	কনব,	নজরুল	স্মৃনতমালা,	১৩৯৪	বঙ্গাব্দ,	কল্পনা	সানহত্	মন্দর।
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৪.		 রীতল	ছচৌধুরী	-	এ	ছমার	অহঙ্কার,	কাজী	নজরুল	ইসলাম	ও	সনঞ্তা,	২০১২,	প্রজ্ানবকার	।	

৫.		 স্বাগতা	দাসনমাহান্	-	কাজী	নজরুল	ইসলাম,	সানহত্	বাত্শা,	২০১২,	বঙ্গী়ে	সানহত্	সংসদ।	

৭.		 সুকুমার	ছসন	-	বাঙ্গালা	সানহনত্র	ইনতহাস,	প্রথম	েণ্ড,	১৯৯৯,	আন্দ	।

পত্র-পনত্রকা:
১)	রারদ	সংে্া	নভস,	২০১৮,	সম্পাদক	:	চ্দন	বাঙ্গাল	ও	অভীক	প্রধান।

২)	নতুন	গল্পপত্,	২০২১,	সম্পাদক	:	রঙ্কর	চরিবত্শী।

৩)	এবং	মহু়ো,	২০১৯,	সম্পাদক	:	মদন	ছমাহন	ছবরা।

৪)	চান্দ্রভাে,	২০১৭	সম্পাদক	:	অনজত	নত্নবদী।	

৫)	কনবতীথ্শ,	২০২১,	সম্পাদক	:	উৎপল	ভ্াচায্শ।

নজরুল	ইসলানমর	ছপ্রম	ভাবনা	:	বাংলা	কনবতা়ে	এক	নভন্ন	পনথর	যাত্ী
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রহনস্যর	প্রনত	মানুনের	আকে্শণ	জন্গত।বদননক	ছয	সব	েবর	প্রকানরত	হ়ে	তার	মনধ্	
েুন-েুনন,	অপরাধ	বা	রহস্য	ধাঁনচর	েবরনট	আমরা	সবার	আনগ	পন়।	কল্পনার	ছচন়ে	
বরং	রহনস্যর	বাতাবরণ	আমানদর	কান�	মননাগ্রাহী	হন়ে	ওনি	আর	এই	রহনস্যর	গন্	
ছপনলই	আট	ছথনক	আনর	প্রনত্নকর	মানসপনট	ছভনস	ওনি	একটাই	নচত্	ছফলুদা।	
তাই	এই	 নবে়েনটনক	আনম	আমার	অণু-গনবেণার	 নবে়ে	 নহনসনব	 ননব্শাচন	কনরন�।	
সত্নজৎ	রান়ের	'ছগান়ে্দা	সানহনত্র	চলনচিত্া়েণ'	(ননব্শানচত-	ছসানার	ছকলিা	ও	জ়ে	
বাবা	ছফলুনাথ)	 ননন়ে	ইনতপূনব্শ	 ছকান	গনবেণা	আমার	দৃনটিনগাচর	হ়েনন।আনম	এই	
নবে়েনটনক	 নননদ্শনরকা	অনুসানর	স্বল্প	পনরসনর	আনলাচনা	করব।	ভনবষ্যনত	সুনযাগ	
ছপনল	নবে়েনটনক	পূণ্শাঙ্গ	রূপ	ছদও়োর	ইনছি	রইল।	এই	কাজনট	ভনবষ্যনত	যনদ	ছকান	
গনবেকনক	আগ্রহ	জানগন়ে	ছতানল	বা	উদেীনপত	কনর	নতুন	ছকাননা	দৃনটিনকানণর	সন্ান	
ছদ়ে	তাহনল	আনম	কৃতাথ্শ	ছবাধ	করব	এবং	আমার	এই	কাজনট	যনদ	ছকউ	স্মরণ	কনর	
পনর	তাহনল	আমার	ভানলা	লাগনব।

আমার	ননব্শানচত	এই	নবে়েনটর	গুরুবে	যনথটি	কারণ	কানহনন	বণ্শনা	ছথনক	শুরু	কনর	
�টনা	প্রবাহ,	আমার	ননব্শানচত	উপন্াস	দুনট	জুন়	রন়েন�	ছমদহীন	রহস্য।উপন্ানসর	
প্লট	ছযমন,	ছতমন	চলনচিনত্র	দৃশ্া়েণ,	বণ্শনা	ভনঙ্গ	টানটান	উনত্তজনা	ববনচনত্্র	নদক	
ছথনক	নবনবচনা়ে	ছগান়ে্দা	কানহননর	মনধ্	ছফলুদা	অন্তম।

সত্নজৎ	রা়ে	নামটা	ছযন	আমানদর	জীবননর	সনঙ্গ	নমনর	ছগন�,	ছ�াট	ছথনক	ব়	হন়ে	
ওিার	প্রনতনট	মহুনূত্শর	সনঙ্গ	নতনন	ছযন	ওতনপ্রাতভানব	জন়ন়ে	আন�ন।	নতনন	একনদনক	
ছযমন	ন�নলন	একজন	নবে্াত	বাঙানল	ভারতী়ে	চলনচিত্	পনরচালক,	ছতমনই	বাংলা	
ছগান়ে্দা	সানহনত্র	ধারা়ে	নতনন	হন়ে	উনিন�ন	অনন্।	তাঁর	সৃটি	নবে্াত	চনরত্	হনলা	
ছগান়ে্দা	ছফলদুা।	ছ�াটনবলা়ে	সত্নজৎ	রান়ের	ছফলদুা	নসনরজ	বা	ছটনলনভরনন	ছদনেনন	
এমন	েুঁনজ	পাও়ো	যানব	না।	তাঁর	ছলোর	মূল	লক্ষ্	ন�ল	তরুণ	পািক	বগ্শ	যনদও	
নতনন	আবাল-বৃদ্-বনণতা	প্রনত্নকর	কান�	নপ্র়ে	ছলেক	ন�নলন।	সত্নজৎ	রা়ে	সৃটি	
ছফলুদা	সম্পনক্শ	আমরা	জাননত	পানর-

"	বাঙানল	ছগান়ে্দা	শুননলই	মানস	পনট	ছভনস	ওনি	৬	ফুট	২	ইনঞ্	লম্বা	েরগনারা	
এক	যুবা	পুরুনের	�নব	ইনন	ডান়েনর	রানেন	গ্রীক	হরনফ	ইংনরনজ	ভাো়ে	ছকবল	ছকা্	
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ছগান়ে্দা সানহনত্র চলনচিত্রা়েন : সত্নজৎ রা়ে
ড. অনবিষা মনলেক (সহকারী	অধ্ানপকা,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

পৃথা মজুমদার	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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৩২	নরভাল	বার	ন়ে	তার	আসল	অস্ত	মগজাস্ত।"	¹

ছফলুদার	আসল	নাম	ন�ল	প্রনদাে	চন্দ্র	নমত্	সমতি	ছগান়ে্দা	চনরনত্র	মত	ছফলুদানকও	
ছগান়ে্দানগনরনত	সহা়েতা	কনরন�	তাঁর	েু়তুনতা	ভাই	তনপর	রঞ্জন	নমত্	যার	ডাকনাম	
ছতাপনস।	এ�া়াও	ছফলুদার	অ্াডনভঞ্ানরর	সঙ্গী	হন	নবে্াত	রহস্য	ছরামাঞ্	ছলেক	
লালনমাহন	গাঙ্গুলী	যার	�দ্নাম	জটা়েু।	সত্নজৎ	রা়ে	৩৫নট	ছফলুদার	গল্প	ছলনেন	
যার	সবই	েুব	জননপ্র়ে	হ়ে	এবং	এর	মনধ্	দুনটনক	ননন়ে	নতনন	চলনচিত্	বতনর	কনরন-

'ছসানার	ছকলিা,	'	ও

"জ়ে	বাবা	ছফলনুাথ।	-	আনম	আমার	অণ-ুগনবেণা়ে	এই	উপন্াস	দুনটনক	চলনচিত্রূনপ	
দর্শক	 যেন	 চাক্ষুে	 ছদেনলন	তেন	কতটা	জননপ্র়ে	 হন়ে	উিল	আট	 ছথনক	আনর	
প্রনত্নকর	কান�	-	ছসই	নবে়েনট	অনুসন্াননর	ছচটিা	কনরন�।	সানহনত্র	চলনচিত্া়েণ	
নবে়েনট	আপামর	জনসাধারনণর	কান�	কতোনন	প্রাণবন্	হন়ে	উনিন�	আনম	 ছসই	
নবে়েনটর	স্বরূপ	সন্ানন	সনচটি	হন়েন�।	

	চলনচিত্	পনরচালক	নহনসনব	সত্নজৎ	রা়ে	আন্জ্শানতক	ছপ্রক্ষাপনট	নরল্প		ও		সংস্নৃতর	
মানদনণ্ড	এক	নবরল	দটৃিান্।	নতনন		চলনচিনত্র	মধ্	নদন়েই	ভারতী়ে	সমাজ	ও	সংস্নৃতনক	
তুনল	ধনরন�ন।	 '	পনথর	পাঁচালী'	 ছথনক	শুরু	কনর	 'আগন্তুক'	 	পয্শন্	 নতনন	এক	
নবরামহীন	নরল্পী।	সত্নজৎ	রা়ে		১৩২৮	বঙ্গানব্দর		১৮	ই	ববরাে		(ইংনরনজ	২ছম	
১৯২৯	নখ্টোনব্দ	)	রনববার	কৃষ্ণপক্ষ	নবমী	 নতনথ	(ইংনরনজ	মনত	ছসামবার)পূব্শাহ্ন	
২:০৪	নমনননট	কলকাতার	১০০	নং	গ়পার	ছরানড	জন্গ্রহণ	কনরন।	নবে্াত	নরশু	
সানহনত্ক	ও	নচত্নরল্পী	উনপন্দ্রনকনরার	রা়েনচৌধুরী		এবং	সুকুমার	রা়ে	ছচৌধুরীর	ছযাগ্	
উত্তরসূরী	 ন�নলন	সত্নজৎ	 রায়।তাঁর	 বান়নত	সানহত্	ও	 নরল্পচচ্শা	 বহুনদন	আনগ	
ছথনকই	পনরলনক্ষত	হও়ো়ে	েুব	কম	ব়েস	ছথনকই	সত্নজৎ	রা়ে		সানহত্	এবং	প্রছিদ	
অলংকরণ,নকরা,নরল্পকম্শ	এগুনলর	প্রনত	আগ্রহী	হন়ে	ওনিন।	মাত্	আ়াই	ব�র	ব়েনস	
নপতা	সুকুমার	রা়ে	ছক	হারান	সত্নজৎ	রা়ে	তারপর	মাত্	�'ব�র	ব়েনস	মান়ের	সনঙ্গ	
মামার	বান়	ভবানীপুর	চনল	আনসন।	এোনন	পনরচ়ে	�নট	তার	মামানতা	ছবান	নবজয়ার	
সানথ।	পনর	নবজ়ো	ছদবীর	সনঙ্গ	নতনন	নববাহ	বন্নন	আবদ্	হন।

১৯৪০	নখ্টোনব্দ	কলকাতা	নবশ্নবদ্ালন়ের	অধীনস্থ	ছপ্রনসনডনসি	কনলজ	ছথনক	নবএ	
পাস	কনরন	 নতনন।	তারপর	মান়ের	ইছিা়ে	রানন্নননকতননর	কলাভবনন	ভনত্শ	হন।	
কারণ	রবীন্দ্রনানথর	সানথ	রা়ে	পনরবানরর	নবনরে	হৃদ্তা	ন�ল	ফনল	তারঁ	মা	ছচনয়ন�নলন	
সত্নজৎ	রায়	রবীন্দ্রনাথ	িাকুর	প্রনতনষ্ঠত	নবশ্ভারতী	নবশ্নবদ্ালন়ে	প়ানরানা	করুক।	
ছসই	সূনত্	নবে্াত	নচত্নরল্পী	ন্দলাল	বসুর	কান�	নরক্ষা	লানভর	সুনযাগ	পান।

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে
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১৯৪৩	সানল	নতনন	নড	ছক	গুনতের	নসগননট	ছপ্রনসর	সানথ	জন়ন়ে	পন়ন।	নড	ছক	
গুতে	নবভূনতভূেণ	বন্দ্াপাধ্ান়ের	'পনথর	পাঁচালী'	উপন্ানসর	'আম	আঁনটর	ছভঁপু'	র	
প্রছিদ	অলংকরণ	করার	দান়েবে	ছদন	সত্নজৎ	রায়নক।	নতনন	দারুণভানব	প্রভানবত	হন	
এবং	তার	পরই	প্রথম	চলনচিত্	ননম্শানণর	নবে়ে	নহনসনব	এনটনক	ননব্শাচন	কনরন।	১৯৫৫	
সানল	নননম্শত	হ়ে		'পনথর	পাঁচালী'	চলনচিত্।

সত্নজৎ	রান়ের	জীবননর	আনরকনট	ব়	নদক	হল	সানহত্	সৃনটির	ছক্ষনত্	সত্নজৎ	
রায়	নবরল	প্রনতভার	অনধকারী।	সত্নজৎ	রান়ের	সানহত্	রচনার	সূত্পাত	�নট	'সন্দর'

পনত্কার	নবপয্শা়ে	প্রকানরত	হও়োর	সম়ে	উনপন্দ্রনকনরার	রা়ে	ছচৌধুরী	এবং	সুকুমার	
রা়েনচৌধুরীর	অসম্পূণ্শ	ইছিানক	বাতিবান়েত	করার	উনদেনশ্	তাঁর	এই	উনদ্াগ	এবং	
সানহত্	জগনত	প্রনবনরর	এই	প্রনতভা	পািক	সমানজ	স্বীকৃত	নকন্তু	নবনলেেনণর	পয্শান়ে	
বা	গনবেণার	ছক্ষনত্	ততটা	সমৃদ্	ন়ে।	'সন্দর'	পনত্কার	চানহদা	ছমটানতই		আনবভ্শাব	
�নট	সত্নজৎ	রান়ের।	স্মৃনতচারণ	অংনর	নতনন	নননজই	জাননন়েন�ন	-

 "আমার ৪০ ব�র ব়েনস আনম প্রথম নলখনত শুরু কনর--।"1

তাঁর	সৃটি	নবে্াত	চনরত্	হনলা-

সত্নজৎ রা়ে সৃষ্ট চনরত্র

১) ছগান়ে্দা ছিলুদা              ২) প্রনিসর রকি          ৩) তানরণী খুন�া

সত্নজৎ	রান়ের	ছলোর	মূল	লক্ষ্	ন�ল		তরুণ		নকনরার	পািক	বগ্শ,	যনদও		নতনন	
আবাল	বৃদ্	বনণতা	প্রনত্নকর	কান�	নপ্র়ে	ছলেক	ন�নলন	তাঁর	অনধকাংর	উপন্াস	ও	
গল্প	প্রকানরত	হ়ে	আন্দ	প্রকারনার	মাধ্নম	এবং	তাঁর	অনধকাংর	নচত্নাট্	গুনল	তাঁর	
বন্ু	ননম্শাল্	আচায্শ	সম্পানদত	'এক্ষণ	'	পনত্কা়ে	প্রকানরত	হ়ে।	বাঙানলর	অনত	নপ্র়ে	
ছগান়ে্দা	ছফলুদা	ছথনক	ববজ্াননক	প্রনফসর	রঙ্কু	নকংবা	নচরকুমার	ও	মজনলনর	তানরণী	
েুন়া	প্রনতনট	 চনরনত্র	একনট	কমন	 নজননস	যনদ	ধরা	যা়ে	তা	হল	 -		সততা,	 
	নননল্শাভ,		অনুসনন্ৎসু	মনন।																																																																																																																												

-েুব	সহজ	সরল	ভাো়ে	নযনন	পািকনক	বুনিন়ে	নদন়েন�ন।	ছফলুদা,	প্রনফসর	রঙ্কু,	
তানরণী	েুন়ার	গনল্পর	নবে়েবস্তু	একনট	কলানমর	সাহানয্	উপস্থাপন	করা	হনলা-
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ছগান়ে্দা ছিলুদা প্রনিসর  রকিু তানরণী খুন�া

সত্নজৎ	রানয়র	সৃটি
আইকননক'Feluda	
series'বাংলা	সানহনত্র	
অন্তম	ছশ্রষ্ঠ	ছগান়ে্দা
নসনরজ	বলা	চনল	
নননবে্শধা়ে।	১৯৬৫	সানল	
এই	নসনরনজর	প্রথম	গল্প	
'ছফলুদার					
ছগান়ে্দানগনর'	
কলকাতাবাসী	সনের	
ছগান়ে্দা	প্রনদাে	চন্দ্র	
নমত্	ওরনফ	ছফলুদা,	তার	
দুই	সঙ্গী	ছতাপনস	এবং
		লালনমাহন	গাঙ্গুলী	
ওরনফ	জটা়েু	ছক	ননন়ে	
যাবতী়ে	রহস্য	সাফ	কনর	
যান।	ছসই	চারনমনার	
হানত	নচন্ারীল	ছফলুদা'	
ছত	আজও	বাঙানল	মনজ	
ছ�াটনবলা়ে	আথ্শার	
	ছকানান	ছডানয়নলর	
রাল্শক	ছহামনস	প্রভানবত	
হন়েই	ছফলুদা	চনরনত্র	
সৃনটি	সত্নজৎ	রান়ের।

আবার	তীক্ষ্ণ	বুনদ্,সৎ-	
নননল্শাভ	একজন	মানুে	
জীবননর	ছকান	পরীক্ষা়ে	
নবেতী়ে	হননন	ছসই	
'প্রনফসর	রঙ্ক'	চনরনত্র	
মাধ্নম	সত্নজৎ	রায়											
ননত্	নতুন	অনভযাননর								
মাধ্নম	পািনকর	সামনন
তুনল	ছদন	কল্পনবজ্াননর	
এক	অবাধ	জগৎ।	যত	
	নবে্াতই	হও	না	ছকন
নননল্শাভমনন	ছয	মানুনের	
আসল	গুণ	নত্নলানকশ্র	
রঙ্কর	মাধ্নম	ছসই	বাত্শা	
স্মরণ	কনরন়ে	নদনয়	যান	
নতনন।রঙ্ক		পদাথ্শ	নবজ্ানী	
হনলও	নবজ্াননর	সকল
রাো়ে	তার	অবাধ	
নবচরণ।	নতনন	৬৯	
নটভাো	জাননন	
হা়োনরানগ্নফক	নলনপ	
পয্শন্	প়নত	পানরন	
পুনরা	নসনরজ	জুন়	
প্রনফসানরর	ছমাট	৭২	নট	
আনবষ্কার	সম্পনক্শ	জানা	
যা়ে।

 োট	ছপনরাননা	'তানরণী
েুন়া'	যুবক	ব়েস	ছথনক	
	নানা	জা়েগা়ে	�ুনর	
ছব়াননার	নবনচত্	সব	
অনভজ্তার	গল্প	ছরানান	
বাচিানদর।যার	অনধকাংর	
গনল্প	ছদো	যা়ে	উপনস্থত	
বুনদ্	কানজ	লানগন়ে	
নকভানব	এনকর	পর	এক	
আসন্ন
			নবপদ	পার	কানটন়ে
ছবনরন়ে	যানছিন	'তানরণী	
েুন়া'।	ছসোননও	মূল	
চনরত্	জীবননঅননক	
ছরাজগার
	করনলও	টাকার	ছপ�নন	
ছ�ানটননন	কানজর	প্রনত
			নবতৃষ্ণা		জাগনলও	
�ুনর	ছবনড়ন়েন�ন	নবনভন্ন	
স্থানন	নননজনক	েুঁনজ	
ছপন়েন�ন	অন্ভানব।

ছ�াট	গল্প,	উপন্াস	বাদ	নদনলও	কাব্জগনত	সত্নজৎ	রা়ে		সনত্ই	'আণ্ডারনটড	'।	
নতনন	 ছবর	 নক�ু	 নবনদনর	কনবতা	অনুবাদ	কনরন�ন।	যার	সংকলন	 'ছতাড়ায়		বাঁধা	
ছ�া়ার	নডম'	নানম	প্রকানরত।	ছসোনন	সুকুমার	রান়ের	পুনত্র	ছলো়ে	অননকটা	বাবার	

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে
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�া়ো	ছদেনত	পান	অনননকই	যেন	নতনন	ছলনেন-

"এক ছ� সানহব তার ছ� ন�ল নাক 

ছদখনল পনর লাগনতা ছলানকর তাক

হাঁচনত নগন়ে হাঁন্া হাঁচ

 নানকর মনধ্ লাগল প্াঁচ

সানহব বনল, এইভানবনতই থাক...।"2    

সত্নজৎ	রান়ের	কলনম	প্রস্নটত	ছফলুদার	ছগান়ে্দানগনরর	গল্প	কানহননর	রচনাকাল-
চনরত্	ও	নবে়েবস্তু	নননম্ন	একনট	তানলকার	সাহানয্	উপস্থাপন	করা	হনলা-

 ক্রনমক 
সংখ্া 

 বইন়ের  
নাম 

প্রকারকাল  মূল চনরত্র    নবষ়েবস্তু 

	১ ছফলুদার	
	ছগান়ে্দানগনর	

১৯৬৫
নখ্টিাব্দ	

রানজন	বাবু,নতনকনর	
বাবু,ফণী	নমনত্তর,	
প্রবীর	মজুমদার।

বাল্জীবননর	
প্রনতনরাধ	স্পৃহা
আনলাচ্	গনল্পর	মূল
নবে়েবস্তু।

২ বাদরাহী
		আংনট	

১৯৬৬
নখ্টিাব্দ	

ধীরু	কাকা,ডতঃ	
শ্রীবাতিব	
বননবহারীবাবু,নবলাস	
বাবু।

ঔরঙ্গনজনবর	
ঐনতহানসক	আংনট	
চুনর।

৩ গ্াংটনক	
	গণ্ডনগাল	

	১৯৭০
			নখ্টিাব্দ

ররধর	ছবাস,নমটোর	
ছরলভাস্র,
নননরকান্	সরকার	
ড্র	ববদ্।

		ছফলুদার
		নতব্বনতর		
		প্রাচীন	মূনত্শ
		উদ্ার	এই
	গনল্পর	নবেয়
					বস্তু।

৪ 		ছসানার
	ছকলিা	

১৯৭১		
নখ্টিাব্দ	

সুধীর		ধর,	
মুকুল,ড্র	
ছহমাঙ্গ,হাজ-
রা,ম্দার	ছবাস	
ইত্ানদ।

জানতস্মর	মুকুনলর	
ছসানার	ছকলিা	ছদো	
এবং	ছফলুদার	দুই
		�দ্নবরী	ছচারনক	
ধরা।
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৫ বকলানস
		ছকনলঙ্কানর	

১৯৭৩
				নখ্টিাব্দ	

সল	নসলভার	
টোইন,জ়েন্	
মনলিক,শুভঙ্কর	ছবাস	
ইত্ানদ।

ভারনতর	অমূল্সম্পদ		
ননম্শমভানব	ধ্বংসকরা	
এবংপ্রসঙ্গত	বকলাস	
অনভযান।

৬ জ়ে	বাবা
	ছফলুনাথ	

১৯৭৫
			নখ্টিাব্দ

উমানাথ	ছ�াোল,	
ম�নলবাবা,	
মগনলাল	ছম�রাজ	
ইত্ানদ।

একনট	বহুমূল্বান	
গনণরমূনত্শ	উদ্ার	
ছফলুদা-র	প্রনচটিা়ে।

৭ ছগালকধাম
					রহস্য	

১৯৮০
				নখ্টিাব্দ	

সুধীর	দত্ত,
নীহার	দত্ত,
ছকৌমুদী,	রঙ্কর
ইত্ানদ।

মূল্বান	ববজ্াননক	
তন্বির	কনপ	
উদ্ার	কনরন
ছফলুদা।

যেন	ছকান	জননপ্র়ে	সানহত্	অবলম্বনন	ছকান	চলনচিত্	নননম্শত	হ়ে,	তার	প্রনত		দর্শকনদর	
অসীম	আগ্রহ	থানক	আবার	আরঙ্কাও	থানক	পাি	কালীন	ছয	অনুভূনত	ও	ভানলালাগা	
ন�ল,	তা	 নক	আরও	 ছবন়	যানব?	 না	এনকবানর	 ধূনলস্যাৎ	 হনব?	এ	 ননন়ে	 বাংলা	
নসননমানত	 বহু	 নবতনক্শর	 সৃনটি	 হন়েন�।	আসনল	 দুনট	 মাধ্ম	 সানহত্	 ও	 চলনচিত্	
এনকবানরই	আলাদা	সুতরাং	একনট	রূপান্র	প্রন়োজন।	ছকান	নবে্াত	পনরচালক	তার	
নননজর	রনচত	কানহনন	যেন	চলনচিনত্র	রূপ	ছদন,	তেন	ব্াপারনট	ছবর	নচত্তাকে্শক	
হন়ে	ওনি।	স্বাভানবকভানবই	নতনন	অননক	স্বাধীনতা	নননত	পানরন	আর	চনরত্নট	যনদ	
'ছফলুদা'			হ়ে	আর	পনরচালক	নবশ্বনরণ্	সত্নজৎ	রা়ে	প্রত্ারার	পারদ	থানক	তুনঙ্গ।	
সত্নজৎ	রান়ের	মনত-

"The	cinema	is	basically	the	expression	of	a	

																								Concept	of	concept	in	asthenic	terms."3    

চলনচিনত্র	সামানজক	দা়েবদ্তানক	অস্বীকার	কনরননন	নতনন	একজন	চলনচিত্	ননম্শাতার	
দান়েবে	প্রসনঙ্গ		'Our	films,	Their	films'	-এ	তাঁর	নননজর	বতিব্	নবনরে	গুরুবেপূণ্শ

	"For	the	truly	serious,	socially	consciousness	film	maker,	there	can	
be	no	prolonged	withdrawn	into	fantasy.	He	must	face	the	challenge

of	contemporary	reality,	examine	the	facts...."4

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে
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সত্নজৎ	রান়ের	চলনচিনত্র	ধ্ানধারণাগুনলানক	ব্াে্া	করনল	মূল	দৃনটিভনঙ্গ	ছযগুনল	
পাও়ো	যা়ে	তা	হল-		

	সৃজনরীল	দৃনটিভনঙ্গর	বনহতঃপ্রকার(creative	expression)।

	নমশ্র	 নরল্প	 মাধ্ম	 নহনসনব	 সংগীত	 কাব্,	 নচত্কলা	 নাটক	 ইত্ানদ	 মাধ্নমর	
ব্বহার(Function	of	poetry,	music,	painting,	and	drama)।

	যুনতিসঙ্গত	উপস্থাপনা(logic	of	science)।	 	 	 																												

	নচন্ারনতিনক	নবনরেভানব	প্রনয়াগ	করা		(human	imagination)।

	না্দননক	মূল্নবাধ	(concept	in	Asthenic	terms)।

সত্নজৎ	 রানয়র	 	 চলনচিনত্	 নরল্পকনম্শর	 একনট	 নবনরে	গুণ	 নচত্ভাোর	অসাধারণ	
ব্বহার।	চলনচিত্	নরল্পনক	ভাোর	আনঙ্গক	ও	নবন্ানস	সত্নজৎ	রা়ে	ছয	উচিতা়ে	
ননন়ে	ছগন�ন	তা	নবরল	দৃটিান্।	সত্নজৎ	রানয়র	চলনচিনত্	ভাো	প্রন়োনগর	ছক্ষনত্	
সংলাপ	একনট	গুরুবেপূণ্শ	মাধ্ম।	কারণ	এোনন	ভাো	শুধু	 নববরণ	ন়ে,	সংলানপর	
মাধ্নম	তা	পনরনবর,	পনরনস্থনত		ও	অনন্	অনুসনঙ্গক	 নবেয়নকও	পনরস্ট	কনর।	
প্রসঙ্গত	সত্নজৎ	রান়ের	বতিব্	উনলিেনযাগ্-			

																	"চলনচিনত্		সংলানপর	প্রধানত	দুনট	কাজ		কানহনননক	ব্তি

																		করা,	পাত্-পাত্ীর	চনরত্	প্রকার	করা।সানহনত্র	কানহনননত

																		কথা	ছয	কাজ	কনর	চলনচিনত্	�নবও	কথা	নমনলন়ে	ছস	কাজ	

																		হয়।পনরনবর	বণ্শনার	জন্	কথার	প্রন়োজন	ছনই,�নবই	ছস	কাজ

																		কনর।চনরত্	বণ্শনার	আকৃনত	গত	নদকটা	�নবনত	প্রকার	পা়ে,	

																		প্রকৃনতর	নদকটা	নক�ুটা	অনভননতার	ভাবভনঙ্গ	ও	বানকটা	তার

																		সংলানপ	প্রকার	পায়।"5             

সত্নজৎ	রান়ের	চলনচিনত্	ভাোর	প্রন়োনগ	নবনরেবে	আন�।	'ছসানার	ছকলিা'	ও	'জ়ে	
বাবা	ছফলুনাথ'	উপন্াস	ও	চলনচিনত্	ছয	ভাোর	প্রন়োগ	কনরন�ন	তা	এক	অসাধারণ	
এই	ভাো	সত্নজৎ	রান়ের	ননজস্ব	সৃনটি।	নসননমা	করনত	নগন়ে	সত্নজৎ	রান়ের	মাথা়ে	
একটা	কথা়ে	প্রথনম	এনসন�ল	তাহনল	কানহননর	লোইম্াক্	হনব	ছসানার	ছকলিানতই।	
শুরু	এবং	ছরে	দুইই	হনব	ছকলিানত।	তাই-

	 প্রথমনট	হন়েন�ল	আঁকা	ছকলিা,

									আর

	 	নবেতী়েনট	হন়েন�ল	এনকবানর	আসল	ছকলিা।		
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'আপনন	আচানর	ধনম্শর'	উদাহরণ	নদন়েন�নলন	সত্নজৎ	রা়ে,	নননজর	কানহননর	ননম্শম	
নবনলেেণ	করনত	নগন়ে	নতনন	ছদনেন�নলন	অননক	পনরবত্শন	প্রন়োজন।�নবটা	ছদেনল	
এটা	পনরষ্কার,	তাঁর	কান�	কানহননর	না়েক	ন�নলন	দুজন	মুকুলধর	ও	ছসানার	ছকলিা।	
কানজই	নতনন	নস্থর	কনর	ছফলনলন	শুরুনত	ছযমন	ছরনেও	নিক	ছতমন	হনব-	মুকুল	ও	
ছসানার	ছকলিা-এই	ভাবনা	গুনল	মাথা়ে	ছরনে	নকন্তু	আমরা	সহনজই	ধরনত	পানর	সানহত্	
ও	নচত্নানট্র	বদল	গুনল।	ছযনহতু	ভ্মনণর	এক	নবনরে	ভূনমকা,	অননক	�টনা়ে	�নটন�	
ছট্নন।	গনল্প	ছট্ননর	নকন্তু	এত	বনড়া	ভূনমকা	ন�ল	না।	চাক্ষুে	ছদেনল	ছট্ননর	গনতর	
সনঙ্গ	পালিা	নদন়ে	গনল্পর	গনতও	ছবন়	যানব।

েুব	ছ�া্	একটা	উদাহরণ	নদনল	ছবািা	যানব	দুনট	দৃনশ্র	তফাৎ	-	কানহনননত	আর	
নফনমি।মরুভূনমনত	ছফলুদার	ছট্ন	থামাননার	�টনা।বইনত	ন�ল	ছফলুদা	ছট্নটানক		দাঁ়	
করাননার	জন্	ছদৌন়	নগন়ে	ছট্নটানক	থামাবার	ছচটিা	করন�।	সনঙ্গ	ন�ল	�নবও	তার	
নননজরই	আঁকা।ছলেনকর	বণ্শনা়ে-

																"ছফলুদা	এক	মুহূত্শ	ইততিত	না		কনর

																	একলানফ	এনকবানর	লাইননর	মািোনন

																		দাঁন়ন়ে	পন়	দুনটা	হাত	মাথার	উপর	তুনল

																		হই-হই	কনর	না়নত	আরম্ভ	কনর	নদল।"6

নকন্তু	নসননমানত	ছদো	যা়ে	ছফলুর	দল	আনগই	উনট	চন়	বনসন�	-	উনটর	মাথা	ছথনক	
ছফলুদা	জীবনপণ	কনর	রুমাল	না়ন�	ছট্ন	থামাবার	জন্	নকন্তু	ছট্ন	থানম	না	আমরা	
ছসই	সম়ে	ছফলুদার	হতারা	ছদেনত	পাই।

দুনট	দৃশ্নক	পারাপানর	রােনলই	ছকাননট	ছবনর	সজীব	আর	বণ্শম়ে	আর	নকনরার	মনন	
কার	অনভ�াত	ছবনর		থাকার	দরুন	দৃশ্নট	আনরা	মননাগ্রানহ	হন়েন�,	আরও	একটা	
সু্দর	কনট্াটে		ধরা	পন়	-	উট	হনলা	মরুভূনমর	নচরকালীন	ধ্রুপদী	বাহন	আর	ছট্ন	
হল	আধুননক	সভ্তার,পারাপানর	দুই	বাহননক	ছদনে	দর্শনকর	ছচানেও	এক	অদ্ূত	
অনুভূনত	হ়ে।

'জ়ে	 বাবা	 ছফলুনাথ'	 উপন্াসনটর	 শুরু	 কলকাতা়ে	 ছফলুদার	 ববিকোনা়ে	 জটা়েু	
ছফলদুানক	ছলাভ	ছদোনছিনলন	দরাশ্নমধ	�ানট	িাকুনরর	ভাসান	ছদোননার	জন্,কাগনজর	
কানটংও	ছদোনছিন	ছবনারনসর	ম�নলবাবার।নকন্তু	�নব	শুরু	করনত	নগন়ে	নতনন	এসব	
অনথ্শক	সম়ে	নটি	কনরননন	সটান	ছফলুর	দলনক	দলনক	ননন়ে	ছফনলন�ন	এনকবানর	
ছবনারনস	কারণ	প্রথনমই	ছসই	রহনর	 নগন়ে	প়নত	হনব,ক্ানমরার	সানথ	দর্শকরা	
�ুরনব	কারীর	রহনরর	সব্শত্	আনবষ্কার	করনব	রহনরর	ছভলনক	আর	িলমল	ঐনতহ্য।	

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে



308 ¢›y‹éôé!ŸÒéôé¢‚ßþ,ñ!“þ ƒ ²Ì¢D îy‚œy ¢y!£“þÄ

যেন	উপন্াস	নলনেন�নলন	তেন	নকন্তু	রুকু	আর	তার	বন্ু		সূরয	'র	বন্ুবে	নকন্তু	
নসননমানত		সূরযর	নবশ্াস�াতকতা	ছবর	গুরুবেপূণ্শ	ন�ল।	নকন্তু	নচত্নাট্	পনরচালনার	
সম়ে	নতনন	সূরয	চনরত্নক	রােনলন	না	কারণ	একনট	বাচিা	ছ�নলনক	অপরাধী	কনর	
ছদোনল	দর্শক	নবে়েটানক	নকভানব	ছননব?	বইনয়	প়া	আর	ছচানে	ছদো	দুইনয়র	এর	
মনধ্	তফাৎ	অননক।

নসননমার	শুরুনতই	আমরা	ছদনেন�	অপরানধর	অংরনবনরে।	ছদনেন�	সম্ভাব্	অপরাধীনদর	
আর	�টনাস্থল।	এর	পনরই	ছদো	যা়ে	ছফলুদা	ও	ছতাপনস	লালনমাহন	বাবুসহ	নরকরা়ে	
চন়,	রওনা	হনছি	লনজর		নদনক	তানদর	উনদেশ্	নননভ্শজাল	�ুনট	কাটাননা	এনকবানর	
'straight	to	the	point'।কারণ	কানহনন	নচনত্র	দানব	�ুনট	কাটানত	ছগনলও	ছফলুদার	
সনত্ই	লাভ	হন়েন�ল	ছফলুদা	জীবননর	সবনচন়ে	দুরন্	সাং�ানতক	প্রনতবেন্দ্বীর	সানথ	
তানক	ল়নত	হন়েন�ল	ছবনারনসই।ছফলুদা	বনলন	-

									"এরকম	ছলানকর	জন্ই	এতনদন	অনপক্ষা

										করন�লাম	ছর	ছতাপনস	এসব	ছলানকর	সনঙ্গ

										লন়	নজতনত	পারনল	ছসটা	ছবর	একটা	

										টনননকর	কাজ	ছদ়ে।"-7             

নবনরেত	ভাবা	যাক	ওই	�ুনর	ছেলার	দৃশ্	আর	তারপনর	গঙ্গার	�ানট	অনুততে	ছফলুদার	
প্রনতজ্া-

																		"লালনমাহন	বাবু	হ়ে	এই	�টনার	প্রনতনরাধ	ছনব		

																		ন়েনতা	ছগান়ে্দানগনর	ছ�ন়	ছদনবা।"8    

কানহনন	পনরমাজ্শনন	ননম্শম	নবনলেেনণর	জন্	পনরচালক	সত্নজৎ	রানয়র		হাত	ছথনক	
পনরত্াণ	পাননন	ছলেক	সত্নজৎ	রা়েও।	কানহনননত	ররী	বাবুর	হত্াকারী	রূনপ	নবকার	
নসংহ	নচনহ্নত	হন়েন�নলন।	নসননমানত	নকন্তু	ছফলুদাও	বনল	নবকার	বাবুর	পনক্ষ	েুন	
করা	 সম্ভব	 ন়ে	 নকল	গনণনরর	উদ্াবননর	 সম়ে	 ছফলুদার	 মুে	 নদন়ে	 সমানলানচত	
কানহননকার-																				

																			"	এই	গনণর	নট	যনদ	সনত্কানরর	গনণর	হত

																			তাহনল	নক�ুনতই	আপনন	ছসনটনকর	রূকুর

																			সনঙ্গ	ফন্দ	কনর	নসংনহর	মুনে	আটনক

																			রােনতন	না।"9                            
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আসল	কানহনননত	সত্নজৎ	রা়ে	নকন্তু	তাইই	কনরন�নলন।	'ছসানার	ছকলিা'		ও	'জ়ে	
বাবা	ছফলুনাথ	'	দুনট	কানহনন	নচনত্র	মনধ্	তুলনা	করনল	ছসানার	ছকলিা	একটু	এনগন়ে	
থাকনব	নকন্তু	জ়ে	বাবা	ছফলুনাথ	আপন	ববনরটি্	উজ্জ্বল	কারীর	গনল	দরাশ্নমধ	�াট	
মগন-	লানলর	ববিকোনার	আনলা	আঁধানর	ক্ানমরা	তার	আপন	�ন্দ	�ুরন�	আমরাও	
প্রত্ক্ষ	কনরন�	প্রাচীন	রহনর	বন়ে	যাও়ো	অপরাধ	ও	তার	তদন্নক	এই	উপনভাগ্তার	
অন্তম	কারণ	ননতঃসন্দনহ	গনল্পর	চনরনত্র	�টনানক	ছচানের	সামনন	মুগ্ধ	কনর	তুনল	
ধরার	জন্	কানহননর	অনত	আবশ্ক	পনরবত্শন	ও	পনরমাজ্শন।

	সত্নজৎ	রা়ে	ছযমন	ন�নলন	একজন	নবে্াত	বাঙানল	ভারতী়ে	চলনচিত্	পনরচালক,	
ছতমনন	 নতনন	বাংলা	সানহনত্ও	তাঁর	অবদাননর	জন্	নবে্াত।		ছফলুদা	সত্নজৎ	
রান়ের	সৃটি	বাংলা	সানহনত্র	জননপ্র়ে	ছগান়ে্দা	চনরত্।	তরুণ	পািক	বগ্শ	ছথনক	শুরু	
কনর	আট	ছথনক	আনর	প্রনত্নকর	কান�	ছফলুদা	একনট	জননপ্র়ে	চনরত্।

'পনথর	পাঁচালী'	এর		মনতা	চলনচিত্	পনরচালক	সত্নজৎ	রান়ের	সানহনত্ক	নহনসনব	
আত্মপ্রকার	 বাঙানলর	কান�	একনট	অনবস্মরণী়ে	পাও়ো।তাঁর	প্রথম	গল্প	 'ছফলুদার	
ছগান়ে্দানগনর'।এরপর	নতনন	নলনেন�নলন	নবে্াত	দুই	উপন্াস	'ছসানার	ছকলিা'	ও	'জ়ে	
বাবা	ছফলনুাথ'।		নতনন	একাধানর	উপন্াস	দুনট	ছলনেন	ও	চলনচিনত্	রুপ	ছদন।সত্নজৎ	
রান়ের	গল্প	বলার	আলাদা	ধরন		বাঙানল়োনা	এবং	সরস	বণ্শনার	গুনন	ছফলুদা	বাংলা	
সানহনত্	আলাদা	স্থান	কনর	ননন়েন�।

	আমরা	এই	অধ্ান়ে	সত্নজৎ	রান়ের	সানহনত্	এবং	 চলনচিনত্	 ছফলুদা	 চনরনত্র	
উপস্থাপনা	এবং	পািনকর	ছফলুদা	দর্শনকর	ছফলুদা	কতোনন	জননপ্র়ে	হন়ে	উনিন�	ছস	
নবে়েনট	তুনল	ধরব।

ছয	দুনট	চনরত্	�া়া	ছফলুদা	চনরত্	এনকবানর	অসম্পূণ্শ	তারা	হনলন	ছফলুদার	েুড়তুনতা	
ভাই	ছতাপনস	এবং	রহস্য	ছরামাঞ্	ছলেক	লালনমাহন	গাঙ্গুলী।	ছফলুদার	রহনস্যর	
জাল	ন�ঁন়	সত্নক	আনবষ্কার	কনর	প্রধানত	তার	তীক্ষ্ণ	বুনদ্	নদন়ে	এ�া়া	তার	মনধ্	
এক	ধরননর	অ্াডনভঞ্ার		প্রীনত	ও	দুয্শর	সাহনসর	পনরচ়ে	পাও়ো	যা়ে।	'ছসানার	
ছকলিা'	�নবনত	সত্নজৎ	রা়ে	ছফলুদা	চনরনত্র	পচিাতপট	বনল	নদন়েন�নলন	একনট	
দৃনশ্	ছফলুদা	সম্পনক্শ	ছতাপনসর	বাবা	বলন�ন	-																																		

												''কার	ছ�নল	ছদেনত	হনব	ছতা,ওর	বাবা	ছর়োনলর

															গত্শ	ছথনক	�ানা	ছবর	কনর	আননতা।"10

এই	সাহনসকতা	ও	বীরবে		ছফলদুা	চনরনত্	স্বাভানবক	ভানব	রন়েন�	এবং	একনট	নটনপক্াল	
বাঙানল	চনরত্।এ�া়া	 ছফলুদা	সামান্	ল়াই	বা	সমস্যার	সম্ুেীন	হনলও	কেননা	

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে
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ননজও	প্রাণ	রক্ষার	তানগনদ	পানলন়ে	ছযনতন	না,এই	ধরননর	বাঙানল	যুবনকর	আধুননক	
সংস্রণ	ছফলুদা।

	ছফলুদা	স্রটিা	ছফলুদা	চনরনত্র	মনধ্	তীক্ষ্ণ	বুনদ্	�া়াও	অন্	মজা	এমন	চমৎকারভানব	
ফুনটন়ে	তুনলন�ন	ছয	ছসগুনলানক	আলাদা	কনর	ছফলুদানক	ভাবা	সম্ভব	না।	ছফলুদা	
পাজামা	পাঞ্জানব	পনর,	চারনমনার	নসগানরট	োই	আবার	নন়েনমত	ব্া়োমও	কনর,	কারণ	
ছস	জানন	নন়েনমত	ররীরচচ্শা	তার	ছগান়ে্দা	কনম্শর	পনক্ষ	েুবই	জরুরী।	প্রন়োজন	হনল	
ছফলুদা	অ্াকরনন	ব্তি	হ়ে	ছসোননও	ছস	দক্ষ	সব	নমনলন়ে	ছফলুদা	একটু	অন্	ধরননর	
ছগান়ে্দা	 চনরত্।ছফলুদা	 ছসই	 সমতি	 রিাইনমর	 প্রনত	 ছবনর	 আকৃটি	 হ়ে	 ছযোনন	
সামনগ্রকভানব	সমানজর	ক্ষনত	হনছি	প্রকৃত	অনথ্শই	যারা	সমাজ	নবনরাধী	তানদর	নবরুনদ্	
ছফলুদার	ল়াই	তীব্র	হন়ে	ওনি।

'জ়ে	বাবা	ছফলুনাথ'	�নবনত	ছফলুদার	অকৃনত্ম	বন্ু	প্রীনতর	পনরচ়ে	পাও়ো	যা়ে	জটায়ু	
যেন	মগনলাল	ছম�রানজর	বান়নত	ননগৃহীত	হ়ে-

																		"	লালনমাহন	বাবু	নস্থর	ভানব	দাঁন়ন়ে,তার	ররীনরর

																				চারপানর	ধারানলা	�ুনর	উন়	এনস	কানি	নবধন�।"11

এই	অবস্থা়ে	ছফলুদার	ছচাে	মুনের	প্রনতনরি়ো	অন্রকম	হন়ে	যা়ে	পনর	ছফলুদা	জানা়ে	
-													"হ়ে	এর	প্রনতনরাধ	ছনব,নাহয়		ছগান়ে্দানগনর	ছ�ন়	ছদব।''12                  

মনন	মনন	নতনন	জটায়ুর	এই	ননগৃহীত	হও়ো	ছমনন	নননত	পানরননন,	যতই	জটায়ুনক	
নতনন	ছকৌতুক	করুন	না	ছকন	তার	বন্ু	প্রীনত	ন�ল	প্রবল।

	এ�া়া	ছফলুদা	একজন	নথংনকং	ম্ান।	অথ্শাৎ	নতনন	ছকান	নক�ু	নচন্া	না	কনরই	ছকান	
কাজ	হানত	 নননতন	না।তাই	 'ছসানার	ছকলিা'		উপন্ানস	 নতনন	আনগ	ভানগ	সুধীর	
বাবুনক	বনল	ছদননন	ছয	মুকুনলর	ছকরটা	ছননবন	আর	রাজস্থান	যানবন।তাই	ছতা	�নবনত	
যেন	ছফলুদা	চনরনত্	ছসৌনমত্	চন্াপাধ্া়ে	অনভন়ে	কনরন	তেন	নতননও	বনলন	ছয	
ছফলুদা	চনরনত্	ছয	নচন্ারীলতা	আন�	ছসটা	ছকানভানব	ভুনল	ছগনল	চলনব	না	আর	
প্রের	বুনদ্মান	একজন	বুনদ্দীতে	নবনলেেনণ	রহনস্যর	মনধ্	ঢুকনত	যানছিন	ছসটা	নতনন	
তার	ছচানে	মুনে	ফুনটন়ে	তুলনতন।

ছফলদুা	একজন	দক্ষ	নরক্ষক	হন়ে	উনিন�ন।	ছতাপনসনক	উপন্ানসর	প্রথনমই	নজয়নমনট্	
ছরোননা	এবং	তারপর	কানহননর	মনধ্	কেননা	প্ারাসাইনকালনজ,	ছটনল-প্ানথ	ইত্ানদ	
নবেন়ে	নবনলেেণ	কনর	বুনিন়ে	ছদও়ো	সবনক�ুর	মনধ্	ছতাপনসর	নরক্ষালানভর	নবে়েনট	
লক্ষ্	করা	যা়ে।	এ�া়া	'ছসানার	ছকলিা'		নসননমা়ে	ছতাপনসর	বাবাও	ছফলুদানক	যথাথ্শ	
নরক্ষক	বনলন�ন–	 	 																																																												
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আবার	কেননা	দাদার	মনতা	রাসন	ভানলাবাসা	নদন়েন�ন	সব	নক�ুরই	ছমলবন্ন	ছফলুদা	
চনরনত্র	মনধ্	পনরলনক্ষত	হ়ে।

অথ্শাৎ	সানহনত্ক	যেন	উপন্াসনট	সৃনটি	করনলন	নতনন	ননজস্ব	একনট	কনল্পত	চনরত্	
অঙ্কন	কনর	ছদন	পািনকর	মনন	আর	পািক	ও	কানহনন,	�টনা,চনরত্	প়ার	সম়ে	
নননজর	মননর	মনধ্	একটা	অব়েব	অঙ্কন	কনর	ছন়ে	এবং	নননজনক	ছসই	চনরনত্র	সনঙ্গ	
একনত্ত	কনর	এবং	অনুভব	কনর।	আর	যেন	পনরচালক	আবার	 ছসই	সানহত্নক	
চলনচিনত্র	রূপ	ছদন	তেন	পািনকর	ছসনট	দৃনটিনগাচর	হয়	এবং	নবে়েনটর	প্রনত	তারা	
আরও	আকৃটি	হ়ে।আর	ছগাটা	বাতিবটা	চলনচিনত্র	মধ্	নদন়ে	দর্শকনদর	সামনন	ছমনল	
ধনরন	চলনচিত্	পনরচালক।আর	এোননই	সৃনটি	হন়ে	যা়ে	চলনচিনত্র	সনঙ্গ	সানহনত্র	
পাথ্শক্।

নবংর	রতনকর	ছরে	অনধ্শ	বাংলা		সানহত্,	চলনচিত্	ও	নরল্পকনম্শ		সত্নজৎ	রায়	এক	
নবরল	ব্নতিবে।	চলনচিনত্র	হাত	ধনরই	নতনন	ছগাটা	নবনশ্	পনরনচত।চলনচিত্	নরল্পনক	
নতনন	একনট	নতুন	আনঙ্গনক	আমানদর	সামনন	তুনল	ধনরন�নলন।	নকন্তু	এরই	পারাপানর	
সত্নজৎ	রান়ের	জীবননর	আনরকনট	গুরুবেপূণ্শ	 নদক	হনলা	তাঁর	সানহত্	সৃনটি	এবং	
এোননও	নতনন	অনবদ্।	নবগত	দর	ব�নর	বাংলা	সানহনত্		অনন্	অননক	সানহনত্ক	
তানদর	মূল্বান	সানহত্	সৃনটি	করনলও	সত্নজৎ	রান়ের	বই	প্রা়ে	একইভানবই	ছবটে	
ছসলার।		যনদও	এই	পনরসংে্ান	ছথনক	ছকান	নসদ্ান্	ছনওয়া	যা়ে	না	তবুও	এটা	বলা	
যা়ে	এই	অসামান্	ব্নতিনবের	সাফনল্র	কারণ	ছকাথা়ে	তার	উৎস	সন্ান	ননচি়েই	
অমূলক	হনব	না।	চলনচিত্	যার	কান�	দর্শন,	নরল্প	যার	কান�	অনুনপ্ররণা	সানহত্	সৃনটির	
ছক্ষনত্ও	ছসই	ভাবনার	ছোরাক	থাকনব	এটাই	স্বাভানবক।	তাই	আপাতদনৃটিনত	ছয	রহস্য	
উপন্াস	গুনলনক	সানহত্	ময্শাদা়ে	ভূনেত	করনত	আমরা	কুনিা	ছবাধ	কনর,	তার	মনধ্ও	
সত্নজৎ	রায়	অনবদ্ভানব	প্রকানরত।	ভাোর	সাবলীল	গনত	এবং	নবে়েবস্তুর	আপাত	
নবন্ানস	ছ�াট	ছথনক	ব়	সকনলই	নবনভন্ন	স্বানদর	সত্নজৎ	রান়ের	গল্প	ও	কল্প	নবজ্াননর	
আগ্রহী	ছশ্রাতা।সত্নজৎ	রানয়র	উপস্থাপননর	টোইল	সম্পনক্শ	আমানদর	অবনহত	হও়ো	
প্রন়োজন-				

	সত্নজৎ	রায়	সানহনত্	সমাজ	ভাবনা	সরাসনর	আননননন		ছকাননা		নবমূত্শ	নবে়েনক	
ছকন্দ্র	কনর	এই	ভাবনা	আবনত্শত	হন়েন�।

	নবমূত্শ		নবে়েবস্তুর	উপস্থাপন		ভাবনা		এবং	ভাো	দুইনয়র	নবন্াস	নবনরেভানব	
লক্ষ্ণীয়।

	সত্নজৎ	রানয়র	ভাোর	নবন্াস	ও	ব্াে্া	নবনরে	গুরুবেপূণ্শ।	
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নননম্ন	সত্নজৎ	রান়ের	সৃটি		নক�ু	গনল্পর	ছকন্দ্রী়ে	নবে়েবস্তু	নননম্ন	ছদও়ো	হনলা-

ক্রনমক সংখ্া  গনল্পর নাম ছক্রেী়ে নবষ়েবস্তু   

১) েগম্ ধম্শী়ে	অন্নবশ্ানসর	চূ়ান্	পনরণনত।							

২) অসমঞ্জবাবুর			কুকুর	 বত্শমান	সমানজর	পনরনপ্রনক্ষনত	অথ্শনীনত	
ও		

৩) অনুকূল		 আধুননক	সমানজ	মনুষ্যবে,	
যান্রিকতারপারস্পনরকনরি-়ো	প্রনতনরি়ো।

৪) নডনমনট়্োস	উধাও	 নবজ্াননর	অগ্রগনত	মূল্নবাধ,	বত্শমান	
সমাজ।

সত্নজৎ	রা়ে	সৃটি	ছগান়ে্দা	কানহনন	ছয	অন্ান্	ছলেকনদর	সৃটি	কানহনন	ছথনক	স্বত্রি	
ছস	নবে়েনট	উনলিে	করার	জন্	সত্নজৎ	রান়ের	সমসামন়েক	ছলেকনদর	নাম	ও	তানদর	
সৃটি	ছগান়ে্দা	কানহনন	নননম্ন	উনলিে	করা	হল-

ক্রনমক  
সংখ্া

 সত্নজৎ রান়ের সমসামন়েক
ছলখকবৃ্দ

সমসামন়েকনলখকনদর সৃষ্ট ছগানয়্দা 
ছগানয়্দা কানহনন   

১) নীনরন্দ্রনাথ	চরিবত্শী		 নবোনগনড়	ছসানার	আংনটর	রহস্য	
ইত্ানদ।

২) নারা়েণ	সান্াল		 ছসানার	কাঁটা,উনলর	কাঁটা	ইত্ানদ।

৩) সুনীল	গনঙ্গাপাধ্া়ে			 সবুজ	বেীনপর	রাজা	কাকাবাবু	ও	
বজ্র	লামা	প্রভৃনত।

৪) বস়েদ	মুতিাফা	নসরাজ লাভাস্শ	বীচ,
ইনভননং	নভলা	ইত্ানদ।

সত্নজৎ	রা়ে	তাঁর	সমসামন়েক	ছলেকনদর	ছথনক	ছকাথা়ে	ছকাথা়ে	স্বত্রি	:-

	সত্নজৎ	রান়ের	সৃটি	চনরত্	গুনলর	মনধ্	নদন়ে	সব	সম়ে	একটা	নক�ু	নতুনবে	আমরা	
পাই।ছযমন	–		

		হাস্যরস,

		নরনল্পর	প্রনত	সহানুভূনত,

		আন্জ্শানতকতা,

		মূল্নবাধ।
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নবনভন্ন	ধরননর	মাননসকতার	পনরচ়ে	নমনল	সত্নজৎ	রানয়র	সানহত্	ছথনক	যা	তার	
সমকালীন	অন্ান্	ছলেকনদর	ছথনক	স্বতন্রির	পনরচ়েক।

	সত্নজৎ	রান়ের	নবনভন্ন	গ্রন্থনত	নরল্প	ভাবনার	নবনভন্ন	নদক	লক্ষ্	করা	যা়ে-

		প্রাচীন	নরল্প	সম্পদ,

		ঐনতহানসক	নরল্প	সম্পদ,

		আধুননক	নরল্পকলা।

	ছফলদুা	কানহননগুনল	চনরত্	নচত্ায়নণর	সমাজ	সনচতনতা	নবনরেভানব	প্রাধান্	ছপন়েন�	
আধুননক	সমানজর	নবনভন্ন	সমস্যা	গুনল	সুস্পটি	ভানব	তানত	স্থান	ছপন়েন�	চনরত্	
নচত্	 ননন়ে	স্থান-কাল	 নবনবচনা়ে	 সত্নজৎ	 রান়ের	সানহনত্	আন্জ্শানতক	 নবনভন্ন	
চনরনত্র	সমানবর	লক্ষ্	করা	যা়ে	রঙ্ক	ুকানহননর	ছবনররভাগ	অংনরর	পটভনূম	নবনদনর	
জ্ান	ননভ্শর	প্রযুনতির	সাহানয্	ছদর	কানলর	ব্বধান	মুন�	ছফলা	সম্ভব	সৃনটিরীল	
দৃনটিভনঙ্গর	সাহানয্	সত্নজৎ	রান়ের	সানহত্	তারই	উজ্জ্বল	দৃটিান্।

	সত্নজৎ	রান়ের	ছলেনীর	আনরকনট	গুরুবেপূণ্শ	নদক	হনলা	তার	মনতিান্বিক	দৃনটিভনঙ্গ	
একনট	মানুেনক	ছদনেই	তার	সম্পনক্শ	নবনলেেনণ	প্রসনঙ্গ	স্মরণী়ে	অ্াডনভঞ্ারনপ্র়ে	
নকনরারনদর	মননর	ছোরাক	ছফলুদা	কানহনননত	সুস্পটি	যা	তার	সমকালীন	অন্ান্	
ছলেকনদর	ছথনক	আলাদা	ভাব	মাননসকতার	পনরচা়েক।																															

	সত্নজৎ	রান়ের	সৃনটির	মনধ্	নননদ্শটি	বতিব্	থানক।	সমানজর	নবনভন্ন	দৃনটিনকাণ	তাঁর	
দৃনটি	এ়া়েনন,	সমানজর	বৃহত্তর	সমস্যা	নতনন	ছভনবন�ন	একই	রকম	ভানব	সমানজর	
এমন	নক�ু	সমস্যা	

	 ছযগুনল	সব	সম়ে	প্রকারক	ন়ে,	তানকও	নতনন	সমাধাননযাগ্	কনর	তুনলন�ন।	যা	
তাঁর	 সমকালীন	 অন্ান্	 ছগান়ে্দা	 সানহনত্কনদর	 পনক্ষ	 সম্ভব	 হ়েনন।	 আর	
এোননইসত্নজৎ	রান়ের	স্বত্রিতা।

	আমরা	বাংলা	বইনয়র	সনচত্নণ	বহুসক্ষম	নচত্কনরর	ছদো	ছপনয়ন�	যানদর	�নব	
তুলনাহীন।	নকন্তু	ছসই	তুলনাহীননর	দনলও	সত্নজৎ	রায়	অসাধারণবে	ছদনেনয়ন�ন।	
ছসানার	ছকলিা	নসননমার	শুরুনতই	নতনন	একনট	নকনরানরর	�নব	আঁকার	মধ্	নদনয়	
শুরু	কনরন�ন	যানত	নকনরার	মন	সহনজই	ছযন	নবেয়নট	ধরনত	পানর।	বাতিনবর	
সনঙ্গ	 পরাবাতিবনক	 নমনলনয়	 নদনয়	 নতনন	 হনয়	 উনিন�ন	 ননজস্ব	 সৃনটি	 ধারায়	
অনন্।'ছসানার	ছকলিা'	নসননমার	শুরুর	দৃনশ্র	নচত্	-

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে
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	এ�াড়া	সত্নজৎ	রানয়র	ন�ল	ফনটাগ্রাফ	বা	visual	এর	জ্ান	যার	প্রমাণ	ছমনল	
'জয়	বাবা	ছফলুনাথ'	উপন্ানস	অজয়	চরিবত্শীর	সনঙ্গ	ম�নলবাবার	ছদো	হওয়ার	
নচনত্র	অবয়ব	নতনন	এমনভানব	তুনল	ধনরন,	তা	ছদনে	ছবািা	যায়	visual	-এর	
জ্ান	�াড়া	এ	�নব	আঁকা	বা	কল্পনা	করা	সম্ভব	নয়।'জয়	বাবা	ছফলুনাথ'	উপন্ানস	
অজয়	চরিবত্শীর	সনঙ্গ	ম�নলবাবার	ছদো	হওয়ার	নচত্-

পনরনরনে	এই	কথাই	বলনত	হ়ে	নযনন	সারাটা	জীবন	ননতঃরনব্দ	সমাজ	জীবননর	বহু	
�টনা	ছক	সানহনত্	ও	চ'লনচিনত্	তুনল	ধরনলন	এমন	একনট	�রানায়	যানত	আমরা	
অভ্তি	নই।	এমননক	তার	সমসামন়েক	ছলেক	রাও	এমন	�রানাই	তানদর	ছলেনী	
ননন়ে	ছযনত	পানরননন।তাঁর	সৃনটির	নবনচত্	মাধ্ম	গুনল	সাথ্শকভানব	সম্ননত	হন়েন�ল			
চলনচিত্	রূপা়েনণ	ছযমন	নচত্কনরর	দৃনটিনত	ছদো	নডনটলস	বা	অনুপুনঙ্খর	ব্াপার,	
নচত্কনরর	কনম্পানজরন	আননলন	ছতমনন	তাঁর	আঁকা	গনল্পর	�নবনতও	ছদো	ছগল	
চলনচিত্কানরর	 দৃনটিগত	 ব্াপার।	 নচত্কলানক	 নতনন	 চলনচিনত্র	 এবং	 চলনচিত্নক	
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নচত্কলার	দৃনটিনত	নমনলন়ে	নদন়ে	বাংলা	�নবনক	আনরা	জীবন্	এবং	আনরা	প্রাণবন্	
কনর	তুনলন�নলন।	আধুননক	সমাজ	ও	বৃহত্তর	ভানব	তানক	গ্রহণ	কনরননন	নকন্তু	জীবন	
নরল্পী	সত্নজৎ	রান়ের	নননজর	স্বত্রিতায়	উজ্জ্বল	হন়ে	উনিন�ন।																																																																																																																																				

ট্ানজনড	বা	কনমনডর		মনতা	ছসসি	অফ	নহউমারও	একজন	মানুনের	চনরনত্র	মনধ্ই	
থানক	উপযুতি	মুহূনত্শ	তার	আত্মপ্রকার	�নট	সত্নজৎ	রান়ের	সৃনটির	মনধ্	এক	পনরছিন্ন	
ও	বুনদ্দীতে	হাস্যরস	ন�ল।	সামনগ্রকভানব	বলনত	ছগনল	একজন	ছলেক	তাঁর	জীবন	
ছবাধ	ছথনকই	ছলনেন।	সত্নজৎ	রান়ের	গভীর	জীবন	ছবাধ	মানুনের	সনঙ্গ	মানুনের	
সম্পনক্শর	নানা	ধরন	এবং	ছকৌতুক	রনসর	অমর	উদাহরণ	হন়ে	থাকনব	জটা়েু	চনরত্	
নবশ্ব্রহ্মানণ্ড		শুধু	দুজন	জটা়েু		আন�।	নযনন	নসনন়ের	নতনন	রামা়েনণ	আর	নবেতী়েজন	
কানহনননত	সত্নজৎ	রা়ে		ন�নলন	নরল্প	রনসক,	নরল্প	ভাবনা	ন�ল	তার	অন্রাত্মা	নরল্প	
ভাবনার	এই	প্রভাব	ছথনক	সত্নজৎ	রান়ের	চলনচিত্ও	মতুি	হনত	পানরনন	তারঁ	সানহনত্	
ছকবলমাত্	রহস্য	উপন্াস	ন়ে	সামানজক	নবনভন্ন	চনরত্	ছক	নতনন	অনুপুঙ্খ	নবনলেেনণর	
মধ্	নদন়ে	রনসাত্তীন্শ	করনত	ছপনরন�নলন	যার	উনলিেনযাগ্	দৃটিান্	'ছসানার	ছকলিা'	ও	
'জ়ে	বাবা	ছফলুনাথ'		উপন্াস	ও	চলনচিত্	দুনটনতই	রহস্য	উদ�াটননর	পারাপানর	
জটা়েু	 চনরনত্র	মধ্	 নদন়ে	সত্নজৎ	রা়ে	প্রথনম	পািকনদর	কল্পনা	করানলন	এবং	
তারপর	চাক্ষুে	ছয	হানসর	বাতাবরণ	সৃনটি	করনলন	তা	সনত্ই	অনবদ্	এবং	এই	হাস্য	
ময়তার	জন্	ছফলুদা	ও	ছতাপনস	চনরত্নটও		ছযন	আরও	প্রাণবন্	হন়ে	ওনি।

নবরনসর	একনট	প্রধান	রস	হল	হাস্যরস।হানস	বলনত	সবসম়ে	উচিস্বনর	হানসনকই	
ছবািা়ে	না।	হানসর	নানা	 ছশ্রনণ	 নবভাজন	রন়েন�।	ইংনরনজ	সানহনত্র	হাস্যরসনক	
প্রধানত	চার	ভানগ	ভাগ	করা	যা়ে।		যথা-

 Humour,		Wit,		Satire,		Fun.

হাস্যরনসর	সমতি	ধারা়ে	Humour	রচনা়ে	ছশ্রষ্ঠ।নযনন	Humorist	হন	নতনন	মানব	
জীবননর	প্রনত	 	সহানুভূনতরীল	 ।Humour	 বাদ	 নদন়ে	এমন	 হাস্যরস	 	আন�	 যা	
ববদনগ্ধপূণ্শ।ছসই	ববদগ্ধপূণ্শ	হাস্যরসনকবনল	Wit।Satire	এ	আন�	 নবদ্রুপপূণ্শ	হানস	
আর	অন্নদনক	Fun	হল	ছকৌতুক।

আমানদর	ননব্শানচত	উপন্াস	('ছসানার	ছকলিা'	ও	'জ়ে	বাবা	ছফলুনাথ')	দুনটনত	ছয	
নানা	ছশ্রনণর	হাস্যরনসর	প্রবাহ	রন়েন�	ছস	নবে়েনট	একনট	�নকর	সাহানয্	করা	হনলা	

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে
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ক্রনমক  
সংখ্া

 ছসানার ছকলো   জ়ে বাবা ছিলুনাথ 

১) জ়েসালমীর	যাও়োর	পনথ	
উত্তরপ্রনদর	ছথনক	রাজস্থানন	
ছঢাকার	মুনে	ছতাপনস	ও	ছফলুদার	
সনঙ্গ	জটায়ুর	প্রথম	সাক্ষানত	সৃনটি	
হন়েন�	হাস্যরস-
			''ছফলুদা	হানস	ছচনপ	ছরনেন�
						নক	কনর?	আমার	ছতা	ছসই
						যানক	বনল	ছপট	ছথনক	ভস
		ভনসনয়	ছসাডার	মত	হানস	গলা
					অনব্দ	উনি	এনসন�,ইননই
					জটায়ু।আর	আনম	ভাবতাম,
						ছচহারা	ননশ্চয়ই	হনব	ছযন
						ছজমস	বনণ্ডর	বাবা।	"
-তাই	এই	হানসনত	রন়েন�	
ছকৌতুনকর(Fun)	প্রাধান্।	

ছফলুদার	বান়র	ববিকোনা়ে	বনস	
যেন	দরাশ্নমধ	�ানট	নবসজ্শন	ছদোর	
কথা	আনলাচনা	হনছিল	তেন	জটা়েুর	
একনট	কানজর	মনধ্	নদন়ে	হানস	ছচনপ	
রাো	দুষ্কর	হ়ে-
					'	আপনন	ছয	কাগনজর
					কানটং	টা	েুঁজন�ন	ছসটা
					আপনন	�নর	ছঢাকার
					আধ	নমনননটর	মনধ্		
				আপনার	পনকট	ছথনক
				ছবনরন়ে	পন়	এেন	ওই
				ছটনলনফাননর	ছটনবনলর
					পান়ে	ছলাটনক	আন�।'
-এই	হানসর	মনধ্	রন়েন�	ছকৌতুনকর	
(Fun)প্রাধান্।

২) আবার	ছফলুদা	যেন	জটা়েুনক	বনল	
আপনন	ছতা	ছবর	নক�ুনদন	ধনর	
�ুরন�ন	বনল	মনন	হনছি	ছফলুদা	নক	
কনর	জাননলন	নজজ্াসা	করানত	
বনলন	-
									'	আপনার	�ন়র	ব্ানণ্ডর
										তলা	নদন়ে	আপনার			
									গান়ের	চাম়া	ছরানদ	-না-
								ছপা়া	আসল	রংটা	মানি
									মানি	ছবনরন়ে	প়ন�।'

-এোনন	রন়েন�'	Wit'	এর	প্রাধান্।

ছবনারনস	ছহানটনলর	ছয	�নর	ছফলুদা,	
ছতাপনস	ও	জটা়েু	আনস	ছস	�রটানত	
ছচাে	বুনলন়ে	ছফলুদা	যা	কনরন	তানত	
সৃনটি	হন়েন�	হাস্যরস-
												'নানসকা	গজ্শনন
						আপনার	�ুনমর	ব্া�াত
						হ়ে	না	ছতা?..........
						.......	সাধারণত	ছমাটা
									ছলানকরাই	নাক
									ডাকায়	ছবনর।'
-এোনন	'Wit'	এর	বাতাবরণ	
পনরলনক্ষত	হ়ে।
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৩) জ়েসালমীনর	পনরত্তি	গ্রানমর	ভাঙা	
�নর	নকল	ড্র	হাজরা	গুতেধন	
েুঁজনত	নগন়ে	ম়েূনরর	ছিাক্র	ছেনল	
ছফলুদা	রনসকতা	কনরন�ল-

							'গুতেধননর	জা়েগা়ে
						ছয	ম়েূনরর	বাসা	থাকনব
							আর	তার	মনধ্	ছয	নডম
							থাকনব	এটা	ছবাধহ়ে
					আপনন	ভাবনত	পানরননন
									তাই	না?'

-এোনন	রন়েন�	'satire'		এর	
				বাতাবরণ।

ছফলুদা	ম�নল	বাবার	�দ্নবনর	
মগনলানলর	মাথা়ে	বন্দুক	ধনর	
রনসকতা	কনর	বনলন�ল-
								'শুধু	�ু�ুই		ছদনেন�া
							মগন	বাবু	ফাঁদ		ছতা		
					ছদেনন	ছতামার	সাজাননা
						বাবানজ	এেন	আঁর
							�া়াননার	নচকু-		
						ছতা়োনলনত	বামাল
				সনমত	ছগ্রতোর-এবার
					ছয	আমার	প্রাইনভট
			সানক্শনল	ছেল	একবার
			ছদেনত	হনছি	মগন	বাবু।'
-	এোনন	রন়েন�	'satire'	এর	আবহ	
সৃনটি	হন়েন�।

৪) জটা়েু	তার'	সাহারা়ে	নরহরণ'	এ	
উনটর	ও়োটার	সাপ্লাইন়ের	প্রসনঙ্গ	
নক	নলনেন�	ছতাপনস	ছক	বলনল	
ছফলুদা	তা	শুনন	যা	বনলন�	তানত	
সৃনটি	হন়েন�	হাস্যরস-
							'ছনক্ট	এনডরনন	ওটা
								শুধনর	ছননবন।	জল	
						আনস	উনটর	কুঁজ	ছথনক	
									কুঁজটা	আসনল	চনব্শ,
								ওই	চনব্শনক	অনক্ডাইস
						কনর	উট	জল	ছবর	কনর
									ছন়ে।পাকস্থলীর	সনঙ্গ
										ছকাননা	সম্বন্	ছনই।'
-এই	কথা	ছিাঁনট	হানস	ননন়ে	আনস	
এবং	ছমজানজর	সানথ	ভুল	শুধনর	
ছদ়ে।	সুতরাং	এনট	'Humour'।

মূল্বান	গনণর	মূনত্শনটর	উদ্ানরর	পর	
অনম্বকা	বাবু	ছয	কাজনট	কনরন�নলন	
তানত	না	ছহনস	থাকা	যা়ে	না	

								'অনম্বকা	বাবুর	নবরাল
									তালতলার	চনটর
								একটা	পানট	নগনয়
						সনজানর	আ�া়	ছেনলা
							নবকার	বাবুর	গানল।'

-এই	কাজনট	একনদনক	ছিাঁনট	হানস	
অন্নদনক	ছচানে	জল	আনন।	সুতরাং	
এনট	'Humour'।

আনলাচ্	 'ছসানার	ছকলিা'	ও	'জ়ে	বাবা	ছফলুনাথ'	উপন্াস	দুনট	এবং	নসননমা	এত	
প্রাণবন্	এত	জননপ্র়ে	হও়োর	ছপ�নন	কারণ	ন�ল	জটা়েুর	উপনস্থনত	লালনমাহন	গাঙ্গুলী	

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে
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ওরনফ	জটা়েু	যতনদন	আনসননন	ততনদন	ছফলুদার	কানহনন	ছযন	একটু	ড্াই	ন�ল	নকন্তু	
লালনমাহন	বাবু	আসার	পর	নবে়েটা	নহউনমরাস	হন়ে	ওি।	জটা়েু	চনরনত্	অনভন়ে	
কনরন�নলন	দুনট	 চলনচিনত্ই	সনন্াে	 দত্ত	 ।	তাই	সনন্াে	 দত্ত	মারা	 যাও়োর	পর	
সত্নজৎ	রা়ে	জানান-

  "আনম আর ছিলু ননন়ে ছকান �নব করনবা না,

 জটা়েু �াড়া ছিলুর গল্প হ়ে না আর সনন্তাষ

        �াড়া জটা়েু হনব না।"15

সত্নজৎ রা়ে ভারতী়ে সংস্ৃনত জগনতর প্রাণপুরুষ। তাঁর সমতি কম্শকানন্ডর ছক্রেনবন্দু 
ন�ল এই বাংলানদর নকন্তু ছদরকানলর সীমানানক নতনন সহনজই অনতক্রম কনর ছগন�ন। 
সত্নজৎ রান়ের সৃনষ্টকনম্শর ছ� নদকটা ননন়ে সবনচন়ে ছবনর আনলাচনা হন়ে থানক 
ছসটা তাঁর নসননমা। তাঁর নসননমা়ে খুঁনজ পাও়ো �া়ে অদ্ুত এক-  সরলতা,  
 সাবলীলতা,

চনরনত্রর বাতিবতা,

চনরত্রগুনল এতটাই জীবন্ত �ারা অনা়োনস আমানদর চারপানর ছদখা মানুষনদর সানথ 
নমনলনমনর ছ�নত পানর।

সত্নজৎ রান়ের সৃনষ্টধারা়ে ছ� নদকনট সবনচন়ে ছবনর আমানদর নজনর আনস তা হল 
তাঁর ধরন-ধারণ সম্পূণ্শ তাঁর ননজস্। ছিলুদা চনরত্রনটনক নতনন এনকবানর স্তন্ত্র ধারা়ে 
গনড় তনুলন�নলন।তাইনতা ছসানার ছকলোর সম়ে রামনদওরা়ে ছরেনন উনি ম্দার ছবানসর 
আচমকা আক্রমণ সামলাননার পর ছিলু বনল-

"খুব বড় নবপনদর সামনন পড়নলই ছদনখন� আমার মাথা ছবর রকম পনরষ্ার হন়ে 
�া়ে।"

ছিলুদা চনরত্রনট পুনরাদস্তুর প্রনিরনাল ন�ল না, "জ়ে বাবা ছিলুনাথ উপন্ানস ছসটা 
ছবািা �া়ে একনট উনতি ছথনক-

"বুনড়া মানুনষর সনঙ্গ হল করনত ভানলা লাগন�নলা না,নকন্তু এসব ব্াপানর ছগান়ে্দার 
নক�ুটা ননম্শম হনল চনল না।" 

তনব ছিলুদার ছপারানক সখ নবনরষ ন�ল না বানড়নত বাইনর সাধারণত পাজামা 
পাজিানব বা প্ানট রাট্শ নরি ন�ল ছিলুদার ছপারাক রীনত চাদর বা প্রন়োজনন জানক্শন 
বা জ্ানকট।

ছপারাক �াড়াও বাঙানল জীবননর আনরকনট গুরুবেপূণ্শ নদক খাও়ো দাও়ো বাঙানলর 
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মধ্াহ্ননভানজর তানলকা ছ� সব্শদাই নানানবধ খানদ্ পনরপূণ্শ তা নতুন কনর বলবার 
অনপক্ষা রানখ না। 'জ়ে বাবা ছিলুনাথ' উপন্ানস আমরা ছদখনত পাই-

" ক্ালকাটা লনজর িাউলকানরটা নদব্ ছরঁনধন�ল, এ�াড়া রুই মান�র কানল়ো ন�ল।" 

"দুপুনর ডাল ভাত কনপর তরকানরমান�র ছিাল আর দইন়ের সনঙ্গ নজনলনপ ছখন়ে 
আমরা ছহানটল ছথনক ছবনরন়ে পান নকনলাম।"

সত্নজৎ রান়ের সানহনত্ নবনরষত ছিলুদা কানহনন গুনলনত সমস্ানক্রেীক নবষন়ের 
সনঙ্গ অনুষঙ্গ ছরনখ নবনভন্ন সাংনকনতক পনরভাষা আমরা ছদখনত পাই। -ছ�মন

১. 'ছসানার ছকলো' গনল্প প্রাতে সংনকত :

IP 1625+U, U-M

আনম(।), ছপাখরানণ (p), �ার 4-25নমনননট +u মানন তুনম আমার সনঙ্গ ছ�াগ নদও। 
U-M তুনম নমনত্তরনক সরাও ( ইউ মাইনাস এম )।

২) 'জ়ে বাবা ছিলুনাথ' গনল্প প্রাতে সংনকত :

"মূল্বান গনণর মূনত্শনট ছকাথা়ে ক্ানটেন স্াক্শ বলন� - "আনরিকার রাজার কান� 
আন�।' "

সুতরাং সবনদক নবচার কনর এ কথা বলনত পানর চলনচিত্র ও সানহত্ উভ়ে ছক্ষনত্রই 
সত্নজৎ রান়ের প্রনতভা অনস্ীকা�্শ। সত্নজৎ রান়ের সৃষ্ট কানহননর মনতাই তাঁর 
পনরচানলত চলনচিনত্রর গ্রহণন�াগ্তা ও জননপ্র়েতা স্ীকৃত হন়েন� সব্শজনসমনক্ষ।

তথ্সূত্র :
1.	 প্রনসননজৎ	দারগুতে	;	ছফলুদা	রহস্য	;	৯	ঋকাল	বুকস	কলকাতা,৭০০০২৫,পৃষ্ঠা	নং-৩৫

2.	 ছসরা	সত্নজৎ;১৩৬৮-১৩৮৭;	আন্দ	পাবনলরাস্শ,পৃষ্ঠা	নং-৩৩৩

3.	 1)website-	www.parabas.com

4.	 Our	films	Their	films;satyajit	roy,page	No-	35

5.	 website-www.parabas.com

6.	 সত্নজৎ	রা়ে;	ছসানার	ছকলিা	(১৯৭১	নখ্টোব্দ)	আন্দ	পাবনলরাস্শ	প্রাইনভট	নলনমনটড,পৃষ্ঠা	নং	
-	৫৪

7.	 	সত্নজৎ	রায়	;জ়ে	বাবা	ছফলুনাথ	(১৯৭৯	নখ্টোব্দ)	আন্দ	পাবনলরাস্শ	প্রাইনভট	নলনমনটড	
পৃষ্ঠা	নং	-৯

8.	 website	-www.parabas.com

9.	 website-www.parabas.com

10.	 ছসানার	ছকলিা;	সত্নজৎ	রা়ে	আন্দ	পাবনলরাস্শ,কলকাতা,পৃষ্ঠা	নং-৮

11.	 সত্নজৎ	রা়ে,	জ়ে	বাবা	ছফলুনাথ,আন্দ	পাবনলরাস্শ	পৃষ্ঠা	নং	-৯

ছগান়ে্দা	সানহনত্র	চলনচিত্া়েন	:	সত্নজৎ	রা়ে
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12.	 মাননকদার	সনঙ্গ,	ছসৌনমত্	চন্াপাধ্া়ে	পৃষ্ঠা	নং	-৪৮

13.	 তনদব,	পৃষ্ঠা	নং-৬৫

14.	 বাংলা	ছগান়ে্দা	সানহত্	:উননর	ও	নবররতক,	নবনবক	নসংহ।

15.	 মাননকদার	সনঙ্গ	:ছসৌনমত্	চন্াপাধ্া়ে	;আজকাল	পাবনলরাস্শ	প্রাইনভট	নলনমনটড	পৃষ্ঠা	নং-৭১																																																								

গ্রন্থপনজি:

আকর গ্রন্থ :-
১)	 সত্নজৎ	রা়ে	;ছসানার	ছকলিা	(প্রথম	সংস্রণ)	আন্দ	পাবনলরাস্শ	প্রাইনভট	নলনমনটড,কনলকাতা,	

নডনসম্বর	১৯৭১	

২)		সত্নজৎ	 রা়ে;	জ়ে	 বাবা	 ছফলুনাথ(প্রথম	 সংস্রণ)	আন্দ	পাবনলরাস্শ	 প্রাইনভট	 নলনমনটড,	
ছসনটেম্বর	১৯৭৬

৩)	 সত্নজৎ	রায়	;ছসানার	ছকলিা;	নচত্নাট্

৪)	 সত্নজৎ	রায়	;জয়	বাবা	ছফলুনাথ;	নচত্নাট্	

সহা়েক গ্রন্থ :-
১)	 আকানদনম	বানান	অনভধান;	আকানদনম	বানান	উপসনমনত,পনচিমবঙ্গ	বাংলা	আকানদনম,জুলাই	

২০১১।

২)	 ননম্শাল্	কুমার	ছ�াে:ছফলুদার	আ়ানল;ধাননসনড়;প্রথম	প্রকার	জানু়োনর	২০২৩।

৩)	 প্রনসননজৎ	দারগুতে	;	ছফলুদা	রহস্য	;	৯	ঋকাল	বুকস,	প্রথম	প্রকার	জানু়োনর	২০১৯।

৪)	 নবনবক	নসংহ;বাংলা	ছগান়ে্দা	সানহত্	;	উননর	ও	নবর	রতক	১৯৯৯।

৫)	 সত্নজৎ	 রায়;বকলানর	 ছকনলঙ্কানর;আন্দ	 পাবনলরাস্শ	 প্রাইনভট	 নলনমনটড,	 কলকাতা,ফাল্ুন	
১৪১৩।

৬)	 সত্নজৎ	রায়;প্রনফসর	রঙ্কু;আন্দ	পাবনলরাস্শ	প্রাইনভট	নলনমনটড,	কলকাতা	ছসনটেম্বর	১৯৯৯।

৭)	 সত্নজৎ	 রায়;তানরণী	 েুনড়ার	 কীনত্শকলাপ;আন্দ	পাবনলরাস্শ	 প্রাইনভট	 নলনমনটড,	 কলকাতা	
ছফব্রুয়ানর	১৯৯৭।																																														

৮)	 সত্নজৎ	রায়;যেন	ছ�াট	ন�লাম;	আন্দ	পাবনলরাস্শ	প্রাইনভট	নলনমনটড,ববরাে	১৩৮৯।

৯)	 সত্নজৎ	রায়;	ছতারায়	বাঁধা	ছ�াড়ার	নডম,	আন্দ	পাবনলরাস্শ	প্রাইনভট	নলনমনটড	;কলকাতা	
ছফব্রুয়ানর	১৯৯৭।

১০)	সত্নজৎ	রায়;	রনয়ল	ছবঙ্গল	রহস্য;	আন্দ	পাবনলরাস্শ	প্রাইনভট	নলনমনটড,কলকাতা,	শ্রাবণ	
১৪০৪।

১১)	সত্নজৎ	রা়ে:ছসরা	সত্নজৎ;আন্দ	পাবনলরাস্শ	প্রাইনভট	নলনমনটড,১৯৭৩।

১২)	ছসৌনমত্	চন্াপাধ্া়ে	;	মাননকদার	সনঙ্গ;আজকাল	পাবনলরাস্শ	প্রাইনভট	নলনমনটড,	প্রথম	প্রকার:	
বইনমলা	১৯৯৩।

১৩)	our	films	Their	Films,	Satyajit	Roy,	Orient	Longman,	Kolkata,	2001।
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।।১ ।।

যনরার	ছজলা়ে	কনপাতাক্ষ	ননদর	তীরবত্শী	সাগরদা়ী	গ্রানমর	দত্ত	বান়নত	১৮২৪	
নখ্টিানব্দর	২৫ছর	জানু়োনর	(১২৩০	বঙ্গাব্দ,	১২ই	মা�)	রননবার	মাইনকল	মধুসূদন	
দত্ত	জন্	গ্রহণ	কনরন।	নপতা	রাজনারা়েন	দত্ত	ছপরা়ে	ন�নলন	আইনজীবী	এবং	মাতা	
জাহ্নবী	ছদবী।

তাঁর	বররব	নরক্ষার	সূত্পাত	হন়েন�ল	গ্রানমর	পািরালা়ে	এবং	মাতা	জাহ্নবীনদবীর	
তবোবধায়নন।	 রামা়েন	 মহাভারনতর	কানহনীর	প্রনত	আকে্শননর	 ছপ্ররনা	এই	সমন়ে	
মান়ের	কা�	ছথনকই	নতনন	প্রথম	লাভ	কনরন�নলন।	উত্তরকানল	মধুসূদননর	প্রনতভার	
নবকার,	পুনটি	ও	সমৃনদ্	�নটন�ল	এই	মূলগত	ছপ্ররনানক	নভনত্ত	কনরই।

কম্শসূনত্	রাজনারায়ণ	সপনরবানর	কলকাতার	 নেনদরপুনর	যেন	বসবাস	শুরু	কনরণ	
তেন	কনবর	ব়েস	সাত	ব�র।	১৮৩৩	সানল	মধুসূদন	নহন্দু	কনলন�র	জুনন়ের	নবভানগ	
ভনত্শ	হন।	১৮৪২	সাল	পয্শন্	এোননই	তাঁর	নরক্ষা	লাভ	�নট।	এোননই	নতনন	সহপািী	
নহসানব	ছপন়েন�নলন	ভনূদব	মনুোপাধ্া়ে,	রাজনারা়েন	বসু,	ছগৌরদাস	বসাক,	ছভালানাথ	
চন্দ্র	প্রমুেনদর।	একনদনক	নতনন	ছযমন	লাভ	কনরন�নলন	মানব	মন্রি	নবশ্াস	ও	গভীর	
ইংনরনজ	সানহত্	প্রীনত,	ছতমনন	তারঁ	মনন	সঞ্ানরত	হন়েন�ল	ছদরী়ে	আচার	ও	ভাবনার	
প্রনত	অশ্রদ্া।

�াত্	 নহসানব	বরাবরই	 নতনন	কৃতী	 ন�নলন।	নারী	 নরক্ষা	 নবেন়ে	প্রবন্	 নলনে	 নতনন	
স্বণ্শপদক	ছপন়েন�নলন।	ইংনরনজনত	ছলো	কনবতা	নবনভন্ন	সানহত্	পনত্	প্রকানরত	হত।	
এই	সূনত্ই	কনবর	মনন	দৃঢ়	নবশ্াস	জন্া়ে	ব়	কনব	হনত	হনল	নবলাত	যাও়ো	প্রন়োজন।

নতনন	যেন	 নসনন়ের	 নডপাট্শনমননটর	 নবেতী়ে	ছশ্রনীর	�াত্	তেন	১৮৪৩	সানলর	৯ই	
ছফব্রু়োনর	 নমরন	 ছরা	 এর	ওল্ড	 নমরন	 চানচ্শ	আচ্শনডকন	 নড়োননট্র	কান�	অকস্মাৎ	
খ্ীটিধনম্শ	দীক্ষা	ছনন	এবং	তাঁর	নতুন	নাম	হ়ে	মাইনকল	মধুসূদন	দত্ত।	নবলাত	যাবার	
অদম্	 বাসনা,	 নপতার	 ননব্শানচত	 পাত্ীনক	 নববাহ	 করার	 অনাগ্রহ	 এবং	 ছরভানরণ্ড	
কৃষ্ণনমাহন	 বনন্াপাধ্ান়ের	 রূপবতী	 নবদুেী	 কন্ার	 প্রনত	আসনতি	তাঁর	 ধম্শান্নরত	
হও়োর	কারন	বনল	মনন	করা	হ়ে।

321

মাইনকল মধুসূদন দত্ত: প্রসঙ্গ জীবন ও সানহত্
সুনদব নবশ্াস (সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

প্রকৃনত মন্ডল	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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(১৮৪৪	নখ্টিানব্দ	মধুসূদন	নবরপস	কনলনজ	ভনত্শ	হন।	নবরপস	কনলনজ	বহুভাোনবদ	
নবরপ	পনণ্ডতনদর	কা�	ছথনক	লোনসক	রুনচ	ও	নরল্পনচতনা	এবং	বহুভাো	নরক্ষার	ছপ্ররনা	
লাভ	কনরন�নলন।	১৮৪৮	নখ্টিানব্দ	নতনন	মাদ্রাজ	চনল	যান।	ছসোনন	মাদ্রাজ	ছমল	
অরফ্ান	এসাইলাম	নবদ্ালন়ে	নতনন	ইংরানজ	নরক্ষনকর	পনদ	চাকুনর	লাভ	কনরন।	
১৮৫২	সানল	মাদ্রাজ	নবশ্নবদ্ালন়ের	সনঙ্গ	সংযুতি	নবদ্াল়ে	নবভানগ	নবেতী়ে	নরক্ষনকর	
গুরুবেপূন্শ	পদ	গ্রহন	কনরন।

মাদ্রানজ	মধুসূদন	সাত	বৎসর	ন�নলন।	এই	সমন়ে	ইংনরনজ	পত্	পনত্কা়ে	তাঁর	প্রবন্	
ও	কনবতা	নন়েনমত	প্রকানরত	হত।	'Athenaeum'	ও	'Hindu	Chronicle'	পনত্কার	
সম্পাদনাও	কনরন।	Timothy	Penpoem'	�দ্নানম	অননক	সননট	গীনতকনবতা	ও	
েণ্ডকাব্	নলনেন�ন	এই	সম়ে।	তাঁর	'Vision	of	the	past',	'The	Captive	Lady'	
নানমর	দুনট	দী�্শ	কনবতা	একসনঙ্গ	পুতিকাকানর	মাদ্রাজ	ছথনকই	প্রথম	প্রকানরত	হ়ে	
১৮৪৯	সানল।

মাদ্রানজ	থাকাকালীন	কনবর	জীবনন	আরও	কন়েকনট	উনলিেনযাগ্	�টনা	�নট।	১৮৪৮	
সানল	 নতনন	অরফান	এসাইলানমর	বানলকা	 নবভানগর	�াত্ী	 ছরনবকা	ম্াটোনভসনক	
নববাহ	কনরন।	কনবর	এই	দাম্পত্	জীবন	নবনরে	সুনের	ন�ল	না	।	তনব	তাঁনদর	চারনট	
সন্ান	হন়েন�ল।	১৮৫১	সানল	�নট	তাঁর	মাতৃনবন়োগ।	ইনতমনধ্	ছহননরন়েটা	নানমর	
এক	ইংনরজ	কন্ার	সনঙ্গ	তার	ছযাগানযাগ	�নটন�ল।	ছরনবকা	নববাহ	নবনছিনদ	রাজী	
না	হও়ো়ে	ছহননরন়েটার	সনঙ্গ	তাঁর	আইনানুগ	বা	ধম্শানুগ	নববাহ	সম্ভব	ন�ল	না।	তথানপ	
ছহননরন়েটার	সনঙ্গ	তাঁর	সম্পক্শ	স্থানপত	হ়ে	এবং	তাঁর	উত্ান	পতনম়ে	সুে	দুতঃনের	
জীবনন	ছহননরন়েটা	ন�নলন।	আমৃতু্	জীবনসনঙ্গনী

১৮৫৬	সানল	মধুসূদন	ছহননরন়েটানক	ননন়ে	কলকাতা়ে	চনল	এনলন।	এবানর	ছদরী়ে	
সানহত্	ও	সংস্ৃনতর	সনঙ্গ	তাঁর	ছযাগানযাগ	স্থানপত	হল।	সূনচত	হল	তাঁর	জীবননর	
ছশ্রষ্ঠ	অধ্া়ে।	এই	সমন়ে	এনক	এনক	নতনন	রচনা	করনলন	নাটক,	প্রহসন,	মহাকাব্,	
কনবতা	প্রভৃনত।	নতুন	প্রানসম্পনদ	পুন্শমূনত্শনত	আত্মপ্রকার	করল	বাংলা	সানহত্।

১৮৬২	সানলর	৯ই	জুন	ব্ানরটোনর	প়বার	উনদেনশ্	স্তী	পুত্নদর	কলকাতা়ে	ছরনে	
ইংল্াণ্ড	যাত্া	করনলন।	আনথ্শক	দুনব্শপানক	পন়	ছহননরন়েটা	১৮৬৩	সানলর	২রা	ছম	
ছকাননা	রিনম	অথ্শ	সংগ্রহ	কনর	সন্াননদর	 ননন়ে	ইংল্ানণ্ড	মধুসূদননর	কান�	চনল	
ছগনলন।	 এর	 পনর	 সপনরবানর	 কনব	 আনথ্শক	 নবপয্শন়ের	 নরকার	 হন।	 ঈশ্রচন্দ্র	
নবদ্াসাগনরর	সহনযানগতা	ও	অথ্শানুকূনল্	মধসুদূন	ছয	দুনব্শপানক	পন়ন�নলন	তা	ছথনক	
উদ্ার	লাভ	কনরন।
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১৮৬৫	সানল	ব্ানরটোনর	পরীক্ষা়ে	উত্তীন্শ	হন়ে	ছদনর	নফনর	এনলন	১৮৬৭	সানলর	
ছফব্রু়োনর	মানস।	কলকাতা	হাইনকানট্শ	ব্ানরটোর	নহসানব	ছযাগ	ছদন	এবং	অল্পকানলর	
মনধ্ই	প্রচুর	অথ্শ	উপায্শন	কনরন।	নকন্তু	তাঁর	অনমতব়্েী	ও	উৎরৃঙ্খল	জীবনন	অনবলনম্ব	
ছননম	এল	দুনব্শপাক।	অনথ্শর	অননচি়েতা	দূর	করবার	জন্	তাঁনক	ব্ানরটোনর	ছ�ন়	
গ্রহন	করনত	হল	মানসক	 ছদ়	হাজার	 টাকা	 ছবতননর	 নপ্রনভ	কাউনসিল	আপীনলর	
অনুবাদ	নবভানগ	পরীক্ষনকর	পদ।	দু'	ব�র	পনর	পুনরা়ে	নফনর	এনলন	আইন	ব্বসা়ে।

আইন	 ব্বসা়ে	 ব্থ্শ	 হন়ে	 ১৮৭২	 সানলর	 ছগা়ার	 নদনক	 গ্রহন	করনলন	 মানভূনম	
পঞ্নকাট	রানজর	আইন	উপনদটিার	চাকুনর।	নকন্তু	কন়েক	মানসর	মনধ্ই	এই	কাজ	
ছ�ন়	নদন়ে	কলকাতা়ে	নফনর	আসনত	বাধ্	হন।	রিনম	মধুসূদন	অসুস্থ	হন়ে	প়নলন,	
অসুস্থ	হনলন	ছহননরন়েটাও	।	অবনরনে	১৮৭৩	সানলর	২৬	জুন	কনবর	জনবনসনঙ্গনী	
ছহননরন়েটা	পরনলাক	গমন	কনরন।	মাত্	কন়েকনদন	পর	২৯ছর	জুন	রনববার	ছবল	
দুনটার	সম়ে	কনব	মধুসূদননর	জীবনাবসান	�নট।

তাঁর	জীবনই	তাঁর	সানহনত্র	ভাষ্য।	তাঁর	নননজর	জীবন	ছযমন	ছকাননা	প্রচনলত	বন্নন	
ধরা	ছদ়েনন	ছতমনন	কাব্	রচনার	ছক্ষনত্	ও	প়োর	নত্পদীর	বহমান	ধারানক	অস্বীকার	
কনর	নতনন	অনমল	প্রবহমান	নমশ্রকলাবৃনত্তর	পনথ	ছহঁনটন�ন।	রানমর	প্রনত	গভীর	শ্রদ্া	
ও	সম্ভম	এবং	 রাবননর	প্রনত	 নবনবেে	এই	প্রচনলত	 ধারানক	প্রত্াে্ান	কনর	 নতনন	
সহানুভূনত	ও	সমনবদনা়ে	আকুল	হন়েন�ন	রাবন	ও	ছমধনাধনক	ছকন্দ্র	কনর।	তাই	তাঁর	
সানহনত্র	নবনলেেনন	তাঁর	ব্নতিগত	জীবন	পয্শানলাচনা	নবনরে	গুরুবেপূন্শ।

মধুসূদন দনত্তর রচনাবলী :

কাব্ থঃ
ক)	নতনলাত্তমাসম্ভব	কাব্	(১৮৬০)।	ে)	ছম�নাদবধ	কাব্	(১৮৬১)।
গ)	ব্রজাঙ্গনা	কাব্	(১৮৬৩)।
�)	বীরাঙ্গনা	কাব্	(১৮৬২)।
কনবতাবলী:
ক)	চতুদ্শরপদী	কনবতাবলী	(১৮৬৩)।
ে)	নানা	কনবতা।
নাটক:
ক)	রনম্শষ্ঠা	(১৮৫৯)।
ে)	পদ্াবতী	(১৮৬০)।	
গ)	কৃষ্ণকুমারী	(১৮৬১)।
�)	মা়ো	কানন	(১৮৭৮)।

মাইনকল	মধুসূদন	দত্ত:	প্রসঙ্গ	জীবন	ও	সানহত্
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প্রহসন:

ক)	এনকই	নক	বনল	সভ্তা	(১৮৬০)।

ে)	বুন়া	সানলনকর	�ান়	ছরাঁ	(১৮৬০)।

গদ্ রচনা:

ছহ্র	বধ	(১৮৭০)	।

।।২।।

১৮৩৭	খ্ীতঃ	 মধুসূদন	 নহন্দু	কনলনজ	প্রনবর	কনরন।	এই	 নহন্দু	কনলজই	এনদনরর	
ইংরাজী	 নরক্ষার	 প্রচানরর	 বোর	 উনন্ানচত	 কনরন�ল।	 বঙ্গনদর	আজ	 যানদর	 ননন়ে	
ছগৌরাবানবেত	তানদর	মনধ্	অনননকই	এই	নহন্দু	কনলনজ	নরক্ষালাভ	কনরন�ল।	নহন্দু	
কনলনজর	নরক্ষক	নডনরানজও	�াত্নদর	ছকবল	মাত্	ইংনরজী	নরক্ষা়ে	নরনক্ষত	কনর	
তুলনত	চাননন,	তারা	যানত	সত্	ননষ্ঠ	স্বনদর	ছপ্রনমক	এবং	নচন্ারীল	হন়ে	স্বনদর	ও	
স্বজানতর	কল্ান	সাধন	করনত	পানর	তারও	উপযুতি	নরক্ষা	নদন়েন�ন।	নকন্তু	নতনন	
�াত্নদর	হৃদন়ে	ছয	পনরমান	স্বাধীনতা	নপ্র়েতার	উনন্ে	কনরন�নলন	ছস	পনরমান	আত্ম	
সংযম	ও	ভনতি	ভানবর	সঞ্ার	করনত	পানরননন।	মধুসূদন	নডনরানজওর	�াত্	না	হনলও	
তাঁর	প্রভাব	অনতরিম	করনত	পানরননন।

স্বনদরী়ে	সানহনত্	অনাস্থা,	পাচিাত্	সানহনত্	অন্	অনুরাগ,	স্বনদরী়ে	আচার	ব্বহানর	
উনপক্ষা	এবং	পাচিাত্	আচার	ব্বহানর	পক্ষপানতবে	এই	লক্ষনগুনল	নহন্দু	কনলনজর	
অন্ান্	�ানত্র	মত	মধুসূদননর	চনরনত্ও	পনরস্ুট	হন়েন�ল।	পাচিাত্	নরক্ষার	প্রভানব	
নতনন	বাংলা	ভাোর	প্রনত	অবজ্া	প্রকার	কনরন�ন	এবং	ইংনরজী	ভাো়ে	কনবতা	রচনা	
বোরা	প্রনতপনত্ত	লানভর	আরা	কনরন�নলন	যনদও	পূন্শ	রকনম	নতনন	বাংলা	ভাোর	কাব্,	
নাটক,	প্রহসন	রচনা	কনরন।

ইংনরজ	কনব	বা়েরন,	স্ট,	মূর	এই	নতন	জননর	আদর্শ	ননন়ে	নতনন	তার	রচনা	প্রনালী	
উত্ান	কনরন�নলন।	তাঁর	প্রথম	কাব্	Captive	Ladie।	অটিাদর	বে্শ	 ব়েনস	 নহন্দু	
কনলনজর	নবেতী়ে	ছশ্রনীনত	অধ্া়েননর	সম়ে	কনলনজর	মনধ্	একজন	ইংরাজী	কনবতা	
ছলেক	নহসানব	মধুসূদন	পনরনচনত	লাভ	কনরন�নলন।	গ্ীনার,	ব্লসম	এবং	কনমট	এই	
সকল	 সানহত্	 নবে়েক	 পনত্কা়ে	 মধুসূদন	 নরচাড্শসননর	 উপনদর	 অনুসানর	 কনবতা	
নলেনতন।

।।৩।।

কনবরনতি	মানুনের	অনত	দুল্শভ	গুন।	বাগ্	ছদবতা	মধুসূদননক	এই	দুল্শভ	রনতি	এমন	
মুতি	হনতি	ছয	নতনন	যেন	যেন	ছয	ভাো	নরেনতন	ছস	ভাো়ে	অনা়োনস	কনবতা	নলেনত	
পারনতন।	�াত্াবস্থা়ে	মধুসূদন	বাংলা	ভাোর	ছকাননা	অনুরীলন	কনরন	নন।	ইংরাজী	
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ভাো়ে	নরক্ষা	গ্রহন	কনর	নম্ন,	বা়েরন	প্রমুে	ইংনরজ	কনবনদর	আদর্শ	ননন়ে	ব়	
ইংনরজ	কনব	হও়োর	বাসনা়ে	ইংরাজী	কনবতা	ছলো	শুরু	করনলও	বাংলা	ভাোর	সনঙ্গ	
মধুসূদননর	নাম	নচর	স্মরনী়ে	হন়ে	আন�।

তার	নপ্র়ে	বন্ু	ছগৌরদাস	বাবুর	অনুনরানধ	ছলো	তার	প্রথম	কনবতা	“বে্শা	ঋতু”	এই	
কনবতার	প্রনতনট	পংনতির	প্রথম	বণ্শ	গুনলা	একনত্ত	করনল	'গউর	দাস	বসাক'	হ়ে।	
মধুসূদন	নবশ্াস	করনতন	ইংল্াণ্ড	গমন	করনত	না	পারনল	তার	কনব	রনতির	নবকার	
হনবনা।	নকন্তু	'ছম�নাদ',	‘বীরঙ্গনা'	এবং	'ব্রজঙ্গনা'	প্রভৃনত	উৎকৃষ্ঠ	গ্রন্থগুনল	তার	ইংল্াণ্ড	
গমননর	পূনব্শই	ছলো	হন়েন�ল।

দী�্শ	আট	ব�র	মাদ্রাজ	থাকার	পর	নতনন	বঙ্গনদনর	নফনর	আনসন।	তেন	নবদ্াসাগর	
মহার়ে	ও	বাবু	অক্ষ়ে	কুমার	দনত্তর	প্রনতভা	গুনন	বংলা	ভাো	আনরক	অবস্থা	প্রাতে	
হন়েন�ল।	মধুসূদন	প্রত্াগমননর	পূনব্শ	 নবদ্াসাগর	মহারন়ের	 ছবতাল	পঞ্নবংরতী',	
'জীবন	চনরত',	‘রকুন্লা'	প্রভৃনত	গ্রন্থ	প্রকানরত	হ়ে।	মহনে্শ	ছদনবন্দ্র	নাথ	িাকুর	ও	বাবু	
অক্ষ়ে	 কুমানরর	 প্রনতভা	 ত্বিনবানধনী	 পনত্কা	 তেন	 বঙ্গ	 এক	 নুতন	 যুনগর	 সূচনা	
কনরন�নলন।

ছগৌর	দাস	বাবুর	প্রতিানব	ছবলগান�়ো	নাট্	রালার	রাজারা	মধুসূদননর	উপর	'রনোবলী'	
নাটনকর	ইংরাজী	অনুবানদর	ভার	অপ্শন	কনরন�ন।	এই	ছবলগান�়ো	নাট্রালার	সনহত	
সম্বন্	মধুসূদননক	তাঁর	নচর	প্রানথ্শত	যনরামন্দনর	আনরাহনাথ্শ	ছসাপান	পংনতি	প্রদর্শন	
কনরন�নলন।	নতনন	প্রথম	বাংলা	ভাো়ে	‘রনম্শষ্ঠা'	নাটক	রচনা	কনর	বাংলা	সানহনত্	
পদাপ্শন	করনলন।	এর	পর	নতনন	রচনা	কনরন	'পদ্াবতী',	'কৃষ্ণকুমারী',	'মা়োকানন'	
প্রভৃনত	নাটক	এবং	'নতনলাত্তমাসম্ভব',	'ছম�নাদবধ',	'ব্রজঙ্গনা',	‘বীরঙ্গনা'	কাব্	সমূহ।

।।৪।।

নতুননর	আহ্ান	বাংলা	নাট্	সানহনত্	মধুসূদননর	আনবভ্শাব	অননকটা	নাটকী়ে	ভানব।	
মধসুদূননর	আনবভ্শাব	এর	পনূব্শ	বাংলা	নাটক	রীনত	ও	প্রকরনন	নদক	ছথনক	হ়ে	ছপৌরাননক	
পনরমণ্ডল	না	হ়ে	বালক	বুিাননা	রূপকথার	নবে়ে	এবং	সামানজক	রঙ্গ	ছকৌতুক	পূন্শ	
নক�ু	নকসা,	অথবা	ইংরাজী	নাটনকর	চনরত্	ও	�টনা	সংস্থাননর	নাম	ধাম	অদল	বদল	
কনর	বাঙানল	দর্শনকর	মননরঞ্জন	করার	ছচটিা	করা	হন়েন�	মাত্।	মধুসূদন	দত্ত	বাংলা	
নাটক	ছক	উম্ুতি	প্রঙ্গনন	উপনস্থত	কনরন।

পাইক	পা়ার	রাজ	ভ্াতৃবে়ে	প্রতাপচন্দ্র	নসংহ	ও	ঈশ্রচন্দ্র	নসংনহর	উনদ্ানগ	গনিত	
ছবলগান�়ো	 নাট্রালা়ে	প্রথম	রামনারা়েন	তক্শরননের	অনুনদত	 "রনোবলী”	 নাটনকর	
অনভন়ে	হ়ে।	এরপর	'রনোবলী'	নাটনকর	ইংনরজী	অনুবানদর	জন্	ছগৌরদাস	বসাক	
মধুসূদননর	নাম	সুপানরর	করনল	রাজ	ভ্াতৃবে়ে	রানজ	হন়ে	যান।	মধুসূদন	বাংলা	নাটনকর	

মাইনকল	মধুসূদন	দত্ত:	প্রসঙ্গ	জীবন	ও	সানহত্
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দূরাবস্থা	ছদনে	বনলন�নলন	“অলীক	কুনাট্	রনঙ্গ,	মনজ	ছলাক	রানঢ়	বনঙ্গ,	ননরনে়ো	
প্রানন	নানহ	স়ে”	এই	"রনোবলী"	নাটনকর	অনভন়ে	অভ্াস	ছদনে়োই	মধুসূদননর	মনন	
নাটক	নলনেবার	সঙ্কল্প	জানগ।	নতনন	তার	সঙ্কল্প	স্বাথ্শক	করনলন	'রনম্শষ্ঠা'	(১৮৫৯)	
নাটক	রচনা	কনর।	পাঁচ	অনঙ্কর	এই	নাটকনট	মহাভারনতর	যযানতর	উপে্ান	অবলম্বনন	
রনচত	হন়েন�।	মধুসূদন	যেন	এই	নাটকনট	রচনা	কনরন	তেন	নতনন	সানহত্	নরল্পাগানর	
নরক্ষাথ্শী	ন�নলন,	নরল্প	ছকৌরল	তেন	ও	তার	আ়ে্বি	হ়ে	নন।	তা	সন্বিও	রনম্শষ্ঠা	নাটক	
যনথটি	প্ররংনসত	হন়েন�ল।	'নবনবধাথ্শ	সংগ্রহ'	এর	সম্পাদক	রানজন্দ্রলাল	নমত্	রনম্শষ্ঠা	
নাটক	সম্বনন্	নলনেন�নলন	-	".	আমানদনগর	দৃঢ়	নবশ্াস	আন�	ছয	ছযসকল	বাঙ্গলা	
নাটক	এ	পয্শন্	প্রকনটত	হই়োন�	তন্নধ্	সাধারন	জনগন	রনম্শষ্ঠানক	সব্শনশ্রষ্ঠা	বনলনবন	
সন্দহ	নাই”।

মধুসূদন	দনত্তর	ছলো	নবেতী়ে	নাটক	'পদ্াবতী'	(১৮৬০)।	পদ্াবতীর	আে্ান	গ্রীক	
পরুাননর	অনুসরনন	রনচত	হনলও	মধসুদূন	নবনদরী	আে্াননক	এমন	ননপনুভানব	ভারতী়ে	
পুরাননর	�াঁনচ	পনরবনত্শত	কনরন�ন	ছয	তাঁর	দক্ষতা	নবনরে	ভানব	প্ররংসার	ছযাগ্।	
'পদ্াবতী'	নাটনক	মধুসূদন	বাংলা	ভাো়ে	যনথটি	দক্ষতার	পনরচ়ে	নদন়েন�ন।

ইনতহাস	ছয	নাটনকর	নররা-ধমনীনত	নবনচত্	জীবন	রস	সঞ্ার	করনত	পানর	তার	উৎকটৃি	
উদাহরন	'কৃষ্ণকুমারী'	নাটক।	এনট	প্রথম	ট্ানজনড	না	হনলও	প্রথম	ঐনতহানসক	নাটক	
এ	নবেন়ে	ছকাননা	সন্দহ	ছনই।	এই	নাটনকই	নননজর	নাট্প্রনতভা	পনূ্শ	সুনযাগনপন়েন�ন।	
'কৃষ্ণকুমারী'	নাটক	ছথনকই	বাংলা	নাটনকর	যথাথ্শ	পয্শা়ে	আরম্ভ	হন়েন�।	কনন্শল	টনডর	
‘Annals	and	Antiquities	of	Rajasthan'	এর	প্রথম	েণ্ড	ছথনক	উদ়ে	পুনরর	
রাজকন্া	কৃষ্ণ	কুমারীর	ছরাচনী়ে	জীবনাবসান	অবলম্বনন	নতনন	কৃষ্ণকুমারী	নাটক	রচনা	
কনরন।

নতনন	নবশ্াস	করনতন	অনভনন়েই	নাটনকর	স্বাথ্শকতা।	নকন্তু	দুতঃনের	নবে়ে	ছবলগান�়ো	
রঙ্গমনঞ্	কৃষ্ণকুমারী	নাটনকর	অনভন়ে	হ়েনন।	এই	জন্	হতার	হন়ে	আর	নাটক	রচনা়ে	
অগ্রসর	হনলন	না।	'মধুসূদননর	নাট্কার	জীবননর	সম্ভাবনার	অঙ্কুর	এবং	নবকার	ছযমন	
এই	নাট্রালা	 ছথনকই,	 ছতমনন	পর	পর	ছলো	নাটক	গুনলর	অনভন়ে	না	করানত	
মননানবদনার	কারনন	তার	সত্কানরর	নাট্কার	জীবননর	অপমৃতু্	ও	এই	নাট্রালার	
জন্'।

মধসুদূননর	ছলো	ছরে	নাটক	মা়োকানন।	নাটক	অবলম্বননই	মধসুদূননর	বাংলা	সানহনত্র	
আসনর	সরনব্দ	প্রনবর	ছসই	নাটক	নলনেই	সানহত্	ও	জীবন	ছথনক	তার	ননতঃরনব্দ	
প্রস্থান।	নাটক	রচনার	জন্	ছবঙ্গল	 নথন়েটানরর	কতৃ্শপক্ষ	মধুসূদননক	প্রচুর	দনক্ষনা	
নদন়েন�নলন।	তার	নচনকৎসারও	সাধ্মত	সুব্বস্থা	কনরন�নলন।	নকন্তু	তেন	নলেবার	
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মত	রারীনরক	সক্ষমতা	তার	ন�লনা।	তাই	নতনন	মুনে	মুনে	রচনা	কম্শ	ননব্শাহ	করনতন,	
অনন্	নলনে	নদত।	এই	ভানব	রনচত	হ়ে	মা়োকানন।

বাংলা	সানহনত্র	নাট্মনঞ্	নাগনরক	ও	গ্রামীন	সমাজনক	রাননত	ভাো়ে	ও	ভঙ্গীনত	
আরিমন	কনর	মধুসূদন	সব্শপ্রথম	উচিস্বনরর	প্রহসন	রচনা	কনরন।	ছস	কানল	নব	উনত্ত	
'নাগর'	সমাজ	এবং	গ্রানমর	অধতঃপনতত	উচিবন্শনদর	সামানজক	ও	বননতক	আচরন	ছক	
ছযভানব	নতনন	ব্াঙ্গ	বানন	নবদ্	কনরন�ন,	দীনবন্ুনক	ছ�ন়	নদনল	ছস	জানতর	তীক্ষ্ণ	
রচনা	আর	দৃনটি	ছগাচর	হ়েনা।	মধুসূদননর	প্রথম	প্রহসন	'এনকই	নক	বনল	সভ্তা'।	
এই	প্রহসনন	আধুননক	ইংরানজ	নরক্ষা	নকভানব	কুনরক্ষা	হন়ে	যুব	সমাজনক	অধতঃগামী	
কনরন�ল	মধসুদূন	ছসই	নচত্ই	এনঁকন�ন।	আর	মধসুদূননর	নবেতী়ে	প্রহসন	'বু় 	সানলনকর	
�ান়	ছরাঁ।	প্রহসননটর	মূল	�টনা	গ্রামনকনন্দ্রক	।	গ্রানমর	এক	ধম্শধ্বজী	বৃদ্	জনমদানরর	
পরস্তীর	প্রনত	�নৃ্	অস্বাভানবক	আকে্শন	বন্শনা	কনরন�ন।	এই	প্রহসনন	নতনন	ছদনেন়েন�ন	
এক	গ্রাম্	বৃদ্	ব্রাহ্মন	জানমদার	ও	সমাজপনত,	রা়েতনদর	প্রনত	তার	ননম্শমতা	এবং	
অনুনচত	কাম	পূরননর	জন্	অজস্র	অথ্শব্া়ে।	এরূপ	প্রহসন	রচনার	জন্	প্রবীন	উচি	
বনণ্শরা	মধুসূদননর	নন্দা	ও	সমানলাচনা	কনরন�ন।	বাঙ্গালা	ভাো	ও	বাঙ্গালা	সানহত্	
নবে়েক	প্রতিাব	এর	পনণ্ডত	নবচক্ষন	ছলেক	রামগনত	ন্া়েরনে	বনলন�ন	-	"	মাইনকল	
মধুসূদন	দত্ত	এমন	সুসামানজক	ছলাক	হই়োও	নক	জন্	ছয,	এরূপ	অসঙ্গত	ও	জ�ন্	
নবেন়ে	হতিনক্ষপ	কনর়োন�নলন,	তাহা	আমরা	বুনিনত	পানরলাম	না।	.........	ফলততঃ	
এই	পুতিকোনন	পলিী	গ্রামস্থ	জনমদারনদনগর	না	হই়ো	গ্রন্থকানরর	কলঙ্কস্বরূপ	হই়োন�।”

সহা়েক গ্রন্থপজিী :
১)	 ছযাগীন্দ্রনাথ	বসু।	মাইনকল	মধুসূদন	দনত্তর	জীবন	চনরত।	ছদ'জ	পাবনলনরং।	

২)		অনসতকুমার	বন্দ্াপাধ্া়ে	।	বাংলা	সানহনত্র	ইনতবৃত্ত	(সতেম	েণ্ড)।	মডান্শ	বুক	এনজসিী	প্রাতঃ	
নলতঃ।

৩)		েসরু	পারনভজ।	মধুসূদন	নবনচত্	অনুেঙ্গ।	কথাপ্রকার	

৪)		ডতঃ	 ছক্ষত্	 গুতে	 কতৃ্শক	 সম্পানদত	 এবং	 জীবন-কথা	 ও	 সানহত্-সাধনা	আনলানচত।	 মধুসূদন	
রচনাবলী।	সানহত্	সংসদ।

৫)		ছমানহতলাল	মজুমদার।	কনব	শ্রী	মধুসূদন	।	নবনদ্াদ়ে	লাইনব্ররী	প্রাতঃ	নলতঃ।

৬)		ননগন্দ্রনাথ	ছসাম	।	মধুস্মৃনত।

৭)		ব্রনজন্দ্রনাথ	বন্দ্াপাধ্া়ে।	বঙ্গী়ে	নাট্রালার	ইনতহাস।	করুনা	প্রকারনী।	কলকাতা,২০১৩।

৮)		দর্শন	ছচৌধুরী।	বাংলা	নথন়েটানরর	ইনতহাস।	পুতিক	নবপনন।	কলকাতা,	২০১১।

মাইনকল	মধুসূদন	দত্ত:	প্রসঙ্গ	জীবন	ও	সানহত্
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।।ক।।

সব্শকানলর	সব্শানুভূনতর	মনধ্	ছপ্রমানুভূনত	হল	সব্শনশ্রষ্ঠ	অনুভূনত।	নকন্তু	সানহনত্	এই	
অনুভনূত	প্রকানর	যনুগ	যনুগ	প্রকারনভদ	ছদো	ছগন�।	প্রভাতকুমার	মনুোপাধ্া়ে	মানুনের	
হৃদন়ে	নীরনব	বন়ে	চলা	ছপ্রনমর	ফল্ুধারাটুকু	সযননে	ধনর	রােনত	ছচটিা	কনরন�নলন	
মাত্।	তাঁর	কান�	ছপ্রম-প্রীনত,	ছনেহ-ভানলাবাসা,	মা়ো-	মমতাই	ন�ল	পরম	মহা�্শ।	নতনন	
এই	 ছপ্রম-প্রীনত	এবং	ভানলাবাসার	উজ্জ্বল	ও	মধুর	প্রকার	�নটন়েন�ন।	এই	 ছপ্রম	
নবে়েক	ভাবনা	উনি	এনসন�	ননব্শানচত	ভুলভাংগা,	নবলাত-ছফরনতর	নবপদ	গনল্প।

'ভুলভাংগা'	গনল্প	শ্রীমতী	হনরনপ্র়ো	ছদবী	নববাহ	না	কনর	ধম্শানলাচনার	মাধ্নম	কুমারী	
জীবন	অনতবানহত	করনব	বনল	নস্থর	কনর।	নকন্তু	তানক	নববাহ	করনতই	হ়ে।	শ্শুর	
বান়	যাও়োর	পর	নববধূর	ছযরূপ	আচরন	থাকা	আবশ্ক	ছসরূপ	তার	মনধ্	ন�লনা	
বনল	তানক	নানা	নবদ্রূপও	শুননত	হনতা।	তার	স্বামী	তানক	ছভালাবার	জন্	তানক	
নক�ু	না	নক�ু	নজননস	উপহার	নদনতন।	হনরনপ্র়ো	ছদবী	ছসই	উপহারগুনলা	নননতন	এবং	
মনন	মনন	হাসনতন।	স্বামীর	মনন	বৃথা	কটি	ছদবার	ছকাননারূপ	অনভপ্রা়ে	তার	ন�ল	না।	
ছস	মনন	মনন	বুিত-

"	পৃনথবী	অসার,	ইহনলানকর	সুে-দুতঃে	নক�ুই

সত্	ননহ	-	আনম	দুইটা	ফুনলর	ছতা়া	অথবা

দুই	স্বামীর	মনন	বৃদ্া	কটি	নদবার	প্রন়োজন	নক	?"1

এই	উনতির	মনধ্	নদন়ে	হনরনপ্র়ো	ছদবীর	স্বামীর	প্রনত	এক	গভীর	ভানলাবাসার	পনরচ়ে	
পাও়ো	যা়ে।	এ�া়া	হনরনপ্র়ো	ছদবীর	মনন	দৃঢ়	ধারণা	হন়েন�ল	এই	নবশ্জগৎ	মা়োম়ে	
কারাগার	নবনরে।	তাই	বববানহক	জীবনন	স্বামীর	ভানলাবাসা়ে	তার	মন	নবচনলত	হনলও	
ছসই	দুব্শলতানক	ছিন়	ছফনল	উচিতর	সাধনার	জন্	গুরুর	সনঙ্গ	একনদন	রানত্	ছস	
গৃহত্াগ	কনর।	নকন্তু	নপতৃতুল্	গুরুনদরই	যেন	তানক	ছপ্রম	নননবদন	কনর	তেন	ছস	
ছসই	গুরুমানিনক	গনব্শত	পদা�ানত	ধরারা়েী	কনর	ননজ	সতীবে	অক্ষুণ্ণ	ছরনে	ননজগৃনহ	
প্রত্াবত্শন	কনর,	তার	ভুল	ছভনঙ	যা়ে।	গৃনহ	নফনর	হনরনপ্র়ো	ছদবী	আবার	তার	ছ�ন়	
যাও়ো	স্বামীর	সংবানদর	আরা	করন�	এবং	বলন�-

328

আখ্ান ববনচনত্র্ প্রভাতকুমার মুনখাপাধ্ান়ের গল্প
সুনদব নবশ্াস (সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

নবজলী নবশ্াস	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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"	দুই	বৎসর	পুনব্শ	এই	জামালপুর	ছটেরনন

দাদার	সনঙ্গ	গা়ীনত	উনি	তাহার	পর	হইনত

আর	স্বামীর	ছকানও	সংবাদ	পাই	নাই.	.	.	।"2

হনরনপ্র়ো	ছদবী	তাঁর	স্বামীর	একনট	েবর	পাও়োর	জন্	ছযন	একপ্রকার	ব্নতব্তি	হন়ে	
পন়ন�নলন।	যথাসমন়ে	হনরনপ্র়ো	ছদবী	স্বামীগৃনহ	সন্ন্াসী	ছবনর	প্রনবর	করনল	স্বামী	
তানক	সন্ন্াসী	ছভনব	প্রণাম	কনর	।	দী�্শ	কথপকথননর	পর	জানা	ছগল	তার	স্বামী	
নবেতী়েবার	বোর	পনরগ্রহ	কনরননন।	তার	পর	হনরনপ্র়ো	ছদবী

সুনযাগ	বুনি	আত্মপ্রকার	কনর	এবং	স্বামীগৃনহ	সনবতিানর	সমতি	�টনা	েুনল	বনল।	
রাশুন়মা	হনরনপ্র়োনদবীনক	ক্ষমা	কনরন।	ছসই	পূনণ্শমা	রজনীনত	স্বামীর	সনঙ্গ	তার	
পুননম্শলন	হ়ে	।	এভানবই	এক	শুভ্	দাম্পত্	ছপ্রনমর	ভাবনা	গল্পনটনত	উনি	এনসন�।

'নবলাত-ছফরনতর	নবপদ'	গনল্প	সুপ্রভা,	তার	নপতা	অতলুচন্দ্র	রা়ে	একজন	ব্রাহ্ম,	বত্শমান	
সমন়ে	আনলপুনরর	সাবজজ।	চারব�র	আনগ	ব্রাহ্মবানলকা	নবদ্াল়ে	ছথনক	প্রনবনরকা	
পরীক্ষা়ে	 ছস	 উত্তীণ্শ	 হন়েন�ল।	 নব্	 ব্ানরটোর	শ্রীযুতি	প্রকারচন্দ্র	 ছচৌধুরীর	 সানথ	
সুপ্রভার	নববাহ	নস্থর	হ়ে।	দু-নতনব�র	আনগ	প্রকার	নবনলত	ছথনক	বান়	নফনরন�।	
হাইনকানট্শর	পানর	 ছচম্বার	ভা়া	 ননন়েন�ন,	 ছসোননই	তার	অনফস,	ওোননই	তার	
বাসস্থান।	একনদন	নবনকলনবলা়ে	সুপ্রভা	একনট	সঙ্গীত	অভ্াস	করবার	ছসই	মুহুনত্শ	
নমস	মনলিক	ছসোনন	আনসন।	সুপ্রভা	তানক	বসনত	বলা়ে	ছস	তার	মান়ের	সনঙ্গ	কথা	
বলনত	চা়ে	বনল	জানা়ে।	সুপ্রভা	এবং	প্রকানরর	নববানহ	ছস	আপনত্ত	কনর।	প্রকানরর	
ছচম্বানর	পাও়ো	একনট	পনত্র	নভনত্তনত	নমস	মনলিক	জানা়ে	প্রকার	নবনলনত	নববাহ	
কনরন�।	মান়ের	কান�	একথা	জাননত	ছপনর	সুপ্রভা	মননর	দুতঃনে

এবং	অনভমানন	-

'সুপ্রভা	পত্োনন	নবেতী়েবার	পাি	কনরল,	ডাক�নরর	�াপ	তানরে	ছদনেল।	তাহার	পর	
নচনিোনন	সনজানর

ছমনির	উপর	আ�়াই়ো	ছফনল়ো,	চনক্ষ	অঞ্ল	নদ়ো,

দ্রুতনবনগ	ননজ	র়েনকনক্ষ	নগ়ো	বোর	রুদ্	কনর়ো	নদল'3

সুপ্রভার	প্রকানরর	প্রনত	নবশ্াস,	ভানলাবাসা	ছকাথাও	ছযন	টালমাটাল	হনত	ছদো	যা়ে।	
প্রকার	গৃনহ	আনস	সুপ্রভা	মান়ের	ছকানল	শুন়ে	আন�	ছদনে	নক�ুটা	রনঙ্কত	হন়ে	তার	
রারীনরক	অবস্থার	কথা	ছভনব	বনল

'সুপ্রভা	শুন়ে	আন�ন?	ছকন?	তাঁর	নক

অসুে	কনরন�	নানক?'

আে্ান	ববনচনত্্	প্রভাতকুমার	মুনোপাধ্ান়ের	গল্প
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প্রকানরর	ছযন	সুপ্রভার	প্রনত	ভানলাবাসার	এক	নননব়	আকে্শণ	লক্ষ	করা	যা়ে।	নকন্তু	
ওই	পনত্র	ভুল	ব্াে্ার	ফনল	তানদর	সম্পনক্শ	নচ়	ধরনত	ছদো	যা়ে।	প্রকানরর	প্রনত	
অনভমানন	সুপ্রভা	বনল	ওনি-

'আর	এোনন	একদও	তার	মন	নটনকনতন�	না-

কলা	প্রভানতর	গা়ীনতই	ছস	হ়ে	মুনঙ্গর	ননহ	ত

এবং	নপনসমা	আন�ন।'

মধুপুর	চনল়ো	যাইনব।	মুনঙ্গনর	তাহার	দাদা

তারপর	যথাসমন়ে	বসবার	�নর	অতুলবাবুর	সানথ	কনথাপকথনকানল	জানা	যা়ে	প্রকার	
নবনলনত	নবন়ে	কনরনন।	সুপ্রভার	মাও	জাননত	ছপনর	দুজননই	লনজ্ত	হন়ে	প্রকানরর	
কান�	ক্ষমা	চান।	এরপর	সুপ্রভানক	ছোলা	বারা্দা়ে	বনস	থাকনত	ছদনে	প্রকার	আপন	
ভানলাবাসা	 প্রমান	 করবার	জন্	 ছসই	 োতানট	 ননন়ে	আনস	 ছয	 োতাোনন	 তানদর	
ভানলাবাসার	পনথ	কণ্ক	স্বরূপ	হন়ে	উনিন�ল।	সুপ্রভা	প্রকানরর	হাত	ছথনক	োতাোনন	
ননন়ে	�ুঁন়	ছফনল	ছদ়ে	এ	ছযন	প্রকানরর	প্রনত	সুপ্রভার	মননর	গভীনর	অনভমাননর	
প্রকার	স্বরূপ।	প্রকারও	তেন	ছক্ষানভ	ও	অনভমানন	বনল	ওনি-

'োতা	ছদেনত	চাওনা?	সন্দহ	ছমটানত

চাওনা?	এই	ছতামার	নবচার?'–	

এোনন	প্রকার	ছযন	নবশ্াসনযাগ্	ছপ্রনমকসত্তার	পনরচ়ে	নদন়েন�।	সুপ্রভাও	তেন	নরনমনক	
নানমন়ে	নদন়ে।	সমতি	রাগ	অনভমান	ভুনল	প্রকানরর	কণ্ঠানলঙ্গন	কনর	তার	বনক্ষ	মুে	
লুনকন়েন�।	এভানবই	গনল্প	এক	নচরকালীন	নরনারীর	ছপ্রনমর	প্রনতফলন	�নটন�।

।।খ।।

সন্াননর	প্রনত	ছপ্রম-প্রীনত,	ছনেহ-ভানলাবাসা,	মা়ো-মমতা,	মান-অনভমান,	ইত্ানদ	হল	
বাৎসল্রনসর	 মূল	 সুর।	 এই	 বাৎসল্রনসর	 প্রকার	 প্রভাতকুমার	 মুনোপাধ্ান়ের	
গল্পগুনলনক	এনন	নদন়েন�	স্বত্রি	ময্শাদা।	গনল্পর	আনঙ্গনকও	রন়েন�	কানহনী	ব়েননর	
মুনসি়োনা,	 পনরনমনত	 ছবাধ	 ও	আন্নরক	 সাবলীলতা।	 ছসজন্	 তার	 গল্প	 পািকনক	
ছমাহানবনটির	মনতা	ছটনন	ননন়ে	যা়ে।	এই	বাৎসল্রনসর	প্রনতফলন	ছদো	যা়ে	ননব্শানচত	
'কারীবানসনী',	'ফুনলর	মূল্'	গনল্প	।

কারীবানসনী',	 গনল্প	 ছযৌবনন	 প্রকৃনতর	 তা়না়ে	 পদস্খনলত	 নবধবানারীর	 য্রিণা	 ও	
অনুনরাচনা	প্রকনটত	হন়েন�।	গনল্প	পনততা	প্রসনঙ্গর	ছকাননা	স্মনৃতরনত	ন়ে,	সন্ানননেনহর	
সুগভীর	আকে্শন	ছদোননা	হন়েন�।	কারীবানসনী	বহুকাল	পনূব্শ	সংসার	এবং	ননজসন্াননক	
ছ�ন়	চনল	যা়ে।	দী�্শনদন	অনতবানহত	হন়ে।	যাবার	পর	ননজ	সন্াননর	ছোঁজ	ছপন়ে	
নগরীন্দ্রনানথর	বান়নত	আনস।	আসনল	নগরীন্দ্রনানথর	স্তী	মালতীই	তার	সন্ান।	মালতী	
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ছসকথা	জানত	না।	কারীবানসনী	তানক	ছসানা,	রুপা,	হীরা,	ছমানত,	চুনী,	পান্না	নদনত	
চান।	আসনল	কারীবানসনী	জাননতন	নগরীন্দ্রনানথর	স্তী	মালতীই	তার	গভ্শজাত	সন্ান।	
মালতী	তার	পনরচ়ে	জানত	না	বনল	ছস	ছকান	অনধকানর	ছসগুনল	ছননব	বনল	জানা়ে।	
কারীবানসনী	তেন	তার	অনধকার	প্রসনঙ্গ	বনল	ওনি	-

'তা	হনল	তুনম	জান।	আনমই	ছতামার

	ছপা়ারমুেী	মা।'

বলবার	পর	কারীবানসনীর	ছচাে	জল	গন়ন়ে	এল	এবং	মালতী	সকল	কথা	জাননত	
ছপনর	ছসই	রানত্	ছয	কটি	ছপন়েন�ল	তা	অবণ্শনী়ে।	ছয	মার	স্মৃনত	ছস	ভনতিভনর	
আগররব	বনক্ষ	ধারন	কনর	ছরনেন�।	ছসই	মা	এ	সমাজ	সংসানর	�ৃনণত	এবং	কলনঙ্কনী।	
ছমাক্ষদা	নপনসর	কান�	মালতী	তার	মান়ের	সমতি	কথা	জাননত	পানর।	মালতী	বনল	
ছস	সমতি	নক�ু	ছজনন	শুনন	দানাপুনর	তানদর	গৃনহ	এনসন�	।	কারীবানসনী	কাঁদনত	
কাঁদনত	বনল	-	

'আপনার	সন্াননক	ছকউ	নক	ভুলনত	পানর	?'

কারীবানসনীর	সন্াননর	প্রনত	গভীর	ছনেহ,	মমতা	ও	ভানলাবাসা	প্রকার	ছপন়েন�।	
মান়ের	পনরচ়ে	জাননত

ছপনর	মালতী	তার	মানক	বনল	ওনি-

'জাননন়ে�	ভালই	কনর�	নইনল	মানক	ত	কেননা	চনক্ষ	ছদেনত	ছপতাম	না	।'

মান়ের	 প্রনত	 মালতীর	 একরার	 গভীর	অনভমান	 ছযন	 তার	 মনন	জমাট	 ছবঁনধন�।	
কারীবানসনী	চনল	যাবার।	কানল	মালতী	সমতি	অনভমান	ভুনল	মান়ের	পা	জন়ন়ে	ধনর	
প্রণাম	কনর।	মাও	তানক	আরীব্শাদ	কনরন।	আমানদর	সমানজ	ছযনকাননা	কারননই	ছহাক	
নারীনক	অন্ান়ের	কান�	মাথা	ছনা়োনত	হ়ে।	তানক	নবপদগামী	হনত	হ়ে	নকন্তু	তার	
হৃদন়ের	ছনেহ-ভানলাবাসা	সমাজ-সংসানরর	আর	পাচঁজন	নারীর	মনতা	ছরে	হন়ে	যা়েনা।	
গনল্প	কারীবানসনীর	মনধ্	নদন়ে	এই	সত্ই	প্রকানরত	হন়েন�।

'ফনুলর	মলূ্'	গনল্প,	ভারতবনে্শর	বসননক	পনদ	আসীন	থাকা	পনুত্র	প্রনত	মান়ের	উৎকণ্ঠা	
নচনত্ত	 হন়েন�।	 গল্পকথক	 নমটিার	গুনতের	 সানথ	 লণ্ডননর	এক	 ছভাজনরালা়ে	 এক	
বানলকার	 সনঙ্গ	 সাক্ষাত	 হ়ে।	 বানলকানট	 লণ্ডনন	 বৃদ্-নবধবা	 মান়ের	 সনঙ্গ	 থানক।	
বানলকানটর	নাম	ম্ানগ	অথ্শাৎ	মাগ্শানরট	নলেফড্শ।	তার	বজষ্ঠ	ভ্াতা	ভারতী়ে	বসননক	
পনদ	আসীন।	দী�্শকাল	পুনত্র	েবর	না	ছপন়ে	ম্ানগর	মা	নমনসস	নলেফড্শ	গভীরভানব	
উৎকনণ্ঠত।	ম্ানগর	সনঙ্গ	পনরচ়ে	হবার	পর	নক�ু	নদনপর	নমটিার	গুতে	একনদন	তানদর	
বান়নত	আনসন	।	ভারতবনে্শর	মানুে	জাননত	ছপনর	নতনন	মনন	মনন	ভানবন	তার	

আে্ান	ববনচনত্্	প্রভাতকুমার	মুনোপাধ্ান়ের	গল্প
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বসননক	পুনত্র	েবর	হ়েনতা	নতনন	তার	কান�	ছপনত	পানরন।	নমনসস	নলেফড্শ	তানক	
জানা়ে	-

'আমার	পুত্	পঞ্জানব	আন�।	ছস	বসননক	পুরুে	।	পঞ্জাব	ছকমন	স্থান	মহার়ে	?

অথ্শাৎ	এই	উনতির	মধ্	নদন়ে	তার	পনুত্র	প্রনত	একপ্রকার	আরঙ্কা	ছযন	প্রকার	ছপন়েন�।	
নতনন	ছভনবন�ন	তার	পুত্	ছযোনন	আন�	ছস	স্থান	আনদৌ	ননরাপদ	ছতা?	তাই	নতনন	
ভারতবনে্শর	মানুে	ছপন়ে	তানক	নজজ্াসা	কনরন।	নমটিার	গুতে	তানক	বনল	পাঞ্জাব	অনত	
উত্তম	স্থান,	ছসোনন	জ্বর	কম,	স্বাস্থ্ও	েুব	ভানলা	।	নমটিার	গুনতের	কান�	একথা	শুনন	
ছয	নমনসস	নলেফড্শ	ছযন	মনন	একটু	স্বনতি	ছপনলন।	তারপর	নমনসস	নলেফড্শ	তার	পুত্	
ফ্রানঙ্কর	পািাননা	যাদুযুতি	অঙ্গুরী়েনটও	ছদোন	যানত	নমটিার	গুতে	ফ্রানঙ্কর	একনট	েবর	
বলনত	পানরন	নতনন	বনলন-

'ফ্রাঙ্ক	এনট	পািাইবার	সম়ে	নলনে়োন�ল,	সংযত	মনন	ঐ	স্নটনকর	পানন	চানহ়ো

দূরবত্শী	ছয	ছকানও	মানুনের	নবেন়ে	নচন্া	কনরনব,	তাহার	সমতি	কায্শকলাপ	ছদনেনত	
পাও়ো	যাইনব।	ইন়োগী	ফ্রাঙ্কনক	এইকথা	বনল়োন�ল	বহুনদন	ফ্রানঙ্কর	ছকাননা	সংবাদ	
না	পাই়ো,	আনম	ও	ম্ানগ	অননকবার	উহার	প্রনত	দৃনটিবদ্	কনর়ো	নচন্া	কনর়োন�,	নকন্তু	
ছকাননা	ফল	হ়ে	নাই	।	আপনন	একবার	ছদেুন	না।	আপনন	নহন্দু	আপনন	সফল	হইনত	
পানরন।'

এর	মনধ্	নদন়ে	নমনসস	নলেফনড্শর	মাতৃহৃদন়ে	পুনত্র	জন্	ছযন	এক	আরার	আনলা	
ছদো	যানছিল।	নক�ুনদন	পর	নমনসস	নলেফড্শ	ছরাগরয্া়ে	রয্ারা়েী	হন়ে	পন়ন।	ম্ানগর	
অনুনরানধ	নমটিার	গুতে	তার	পুত্নরাকগ্রস্থ

মাতার	কান�	আনসন	এবং	বনলন	-

'নমনসস	নলেফড্শ,	আপনার	পুত্	ভাল	আন�,

জীনবত	আন�?'4

কথানট	শুনন	নমনসস	নলেফড্শ	ছযন	মাতৃহৃদন়ে	পরম	রানন্	অনুভব	কনরন।	ছস	যাত্া়ে	
নতনন	আনরাগ্লাভ	কনরন।	এমনন	কনরই	গনল্প	বাৎসল্রনসর	স্বাদ	উনি	এনসন�।

।।গ।।

ধম্শী়ে	সংস্ার	মানুনের	মনন	অননক	সম়ে	এমনভানব	বদ্মূলভানব	নবতিার	কনর	যা	
রাোপ্ররাো়ে	প্রসানরত	হন়ে	মানুনের	সমগ্র	মননক	এমনভানব	অনধকার	কনর	ছন়ে	ছয	
মানুনের	 ন্া়ে-অন্া়ে,	 উনচত-অনুনচত	 সমতি	 ছবাধই	 নটি	 হন়ে	 যা়ে।	 তেন	 তার	
নচন্াধারানক	নন়ে্রিণ	কনর	থানক	ধম্শী়ে	সংস্ার,	তার	উনচত-অনুনচত	ছবাধ	হন়ে	ওনি	
সংস্ার	নভনত্তক।	মানবতার	দীক্ষা়ে	দীনক্ষত	জীবনধনম্শ	আনলানকত	সমাজসনচতন	নরল্পী	
প্রভাতকুমার	মুনোপাধ্া়ে	স্বনগাত্ী়ে	কুসংস্ারনক	মম্শমূনল	উপলনধি	কনরন�ন।	এরূপ	



333
অনাচার	ধম্শান্তার	পনরচ়ে	পাও়ো	যা়ে	ননব্শানচত	'ছদবী',	'ছোকার	কাণ্ড'	গনল্প।

'ছদবী'	 গনল্প	রাতিধনম্শ	 নবশ্াসী	কালীনকঙ্কর	রা়ে।	 নতনন	পাঁচ-�়ে	 ব�র	আনগ	তার	
ছ�ানটান�নল	উমাপ্রসানদর	সনঙ্গ	দ়োম়েীর	নববাহ	ছদন।	দ়োম়েীর	তেন	ছোনলা	ব�র	
ব়েস।	নপতা	কালীনকঙ্কর	রা়ে।	একনদন	ছভারনবলা়ে	উমাপ্রসাদনক	�মু	ছথনক	তলুনলন।	
অসমন়ে	বাবার	ডাক	শুনন	েুব	দ্রুত	�র	ছথনক	ছবনরন়ে	এনলন।	বাবার	পরনন	লাল	
রতিবনণ্শর	বক্,	কাঁনধ	নামাবলী,	গলা়ে	রুদ্রানক্ষর	মালা।	নপতার	এমন	অবস্থা	ছকন	
জাননত	চাইবার	আনগই	কালীনকঙ্কর	ছ�ানটানবৌমা	দ়োম়েীর	ছোঁজ	করনত	থানকন,	
ছ�ানটানবৌমা	 �র	 ছথনক	 ছবনরন়ে	আসনতই	 কালীনকঙ্কর	 তানক	 প্রণাম	 কনরন	 এবং	
ছ�নলনকও	প্রণাম।	করনত	বনলন।	প্রনামানন্	কালীনকঙ্কর	বনলন	-

'মা	আমার	জন্	সাথ্শক	হল	।	

নকন্তু	এতনদন	ছকন	বনলসনন	মা?'–

কালীনকঙ্কর	দ়োম়েীর	মনধ্	নননজর	আরাধ্	মা	কালীনক	েুঁনজ	ছপন়েন�নলন।	নতনন	
মনন	কনরন�ন	এতনদন	ধনর	নতনন	ছয	সাধনা,	আরাধনা	কনরন�নলন	তার	ফলস্বরূপ	
মাকালী	তার	ছ�ানটানবৌমার	মনধ্	তার	গৃনহ	অবতীণ্শ	হন়েন�ন।	কালীনকঙ্কর	ধীনর	ধীনর	
দ়োম়েীনক	মানবী	ছথনক	ছদরীনবে	অনভনেতি	কনরন।	ছদবীনবে	অনভনেতি	হবার	পরও	
দ়োম়েী	কাঁনদ।	আহার	এবং	ননদ্রা	নতনন	ত্াগ	কনর	নদন়েন�ন।	চারনদনক	এেবর	ছপৌঁন�	
যা়ে।	পূজা	চলাকালীন	অনননকই	ননজ	ননজ	সমস্যার	সমাধাননর	জন্	দ়োম়েীর	কান�	
আনস।	দ়োম়েীই	ছযন	তানদর	একমাত্	রক্ষাকত্্শী	হন়ে	ওনি।	গ্রানমর	ব়েস্	এক	বৃদ্	
লানিনত	ভর	নদন়ে	ছসোনন	উপনস্থত	হ়ে।	গলবস্ত	হন়ে	দ়োম়েীর	কান�	বনলন-

'মা!	আনম	নচরকাল	ছতামার	পূজা

কনর	এনসন�।	আজ	আমার	ব়	নবপদ	মা!	

আজ	ভতিনক	রক্ষা	কর।'5

কারন	তার	নানত	জ্বনর	ভুগন�ল।	কনবরাজ	জবাব	নদন়ে	ছগন�।	ছস	না	বাঁচনল	তাঁর	
বংর	পানব	তাই	ছস	মান়ের	কান�	নানতর	প্রাননভক্ষা	চাইনত	এনসন�।	কালীনকঙ্কর	সব	
শুনন	পাত্	ছথনক	একটু	কনর	চরণামৃত	নরশুনটর	মুনে	নদনত	থানক।	তারপর	নরশুনটর	
অবস্থা	ধীনর	ধীনর	ভানলা	হ়ে।	এইেবর	চানরনদনক

�ন়ন়ে	প়নতই	আর	এক	বৃদ্	তাঁর	ছমন়ের	সুস্থ	স্বাভানবক	প্রসনবর	জন্	দ়োম়েীর	
কান�	এনস	কাতরভানব	আনবদন	জানা়ে।	শুনন	কালীনকঙ্কর	জানা়ে-

'তার	জনন্	আর	নচন্া	নক?	মার	চরণামৃত

ননন়ে	নগন়ে	ছমন়েনক	পান	কনরন়ে	ছদওনগ।

এেনন	আরাম	হনব	।'

আে্ান	ববনচনত্্	প্রভাতকুমার	মুনোপাধ্ান়ের	গল্প
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জানা	যা়ে	চরণামৃত	োও়োর	পর	ছমন়েনট	ননরাপনদ	সুলক্ষণযুতি	পুত্	সন্াননর	জন্	
নদন়েন�।	তারপর	একনদন	উমাপ্রসানদর	কথা়ে	 দ়োম়েী	 �র	 না	 �া়া়ে	উমাপ্রসাদ	
ননরুনদের	হন়ে	যা়ে।	নক�নুদন	পর	ছোকার	জ্বর	হ়ে।	ববদ্	এনলও	কালীনকঙ্কর	নচনকৎসা	
করানত	ছদন	না	বনলন-

'আমার	বা়ীনত	স্ব়েং	মার	অনধষ্ঠান,	কত

কত	দুতঃসাধ্	ছরাগ	মার	চরণামৃত	পান	কনর

ভাল	হন়ে	ছগল,	আর	আমার	বা়ীনত

ছরাগ	হনল	ববদ্	এনস	নচনকৎসা	করনব?'6

নচনকৎসার	অভানব	ছোকার	মৃতু্	হ়ে।	নননজর	ছদবীনবে	অনবশ্ানসর	ফনল	দ়োম়েীও	
আত্মহত্া	কনর।	এভানবই	কালীনকঙ্কনরর	মধ্	নদন়ে	ছলেক	মানুনের	মননর	বদ্মূল	
অন্কুসংস্ারনক	ছদোনত	ছচন়েন�ন।

'ছোকার	কাণ্ড'	গনল্প	একই	পনরবানরর	ব্রাহ্মমনত	 নবশ্াসী	স্বামী	এবং	ব্রাহ্ম	হনলও	
নহন্দুনদর	ছদব-	ছদবতা	পূজা-পাব্শনন	আস্থারীল	স্তী।	অধ্াপক	হরসু্দরবাবু	নব্	ব্রাহ্ম	
এবং	নবনবধান	সমানজর	একজন	নবনরে	উৎসাহরীল	সভ্	মানুে।	আইন	পার	কনর	
নতনন	ওকালনত	কনরননন	কারন	তানত	নমথ্া	কথা	বলনত	হ়ে।	ব্রাহ্ম	ধম্শনক	নতনন	মানব	
সমানজর	একমাত্	সত্	বনলই	নবশ্াস	করনতন।	নারীনরক্ষা়েও	প্রবল	উৎসাহী	ন�নলন	
নতনন।	 অততঃপর	 কানস	 ছরানগ	আরিান্	 হন	 হরসু্দরবাবু।	 স্তী	 পনঙ্কানজনী	 একমাত্	
ছোকানক	�ুম	পা়াননার	পর	স্বামীর	পান়ে	হাত	বুলানত	বুলানত	মনন	মনন	মাকালী,	
মা	দুগ্শা	প্রভৃনত	ব্রাহ্মধম্শ	বনহতঃভূ্শত	নননেদ্	ছদবতাগণনক	ছডনক	স্বামীর	আনরাগ্	কামনা	
কনরন।	পনঙ্কানজনীর	এই	প্রাথ্শনার	মধ্	নদন়ে	ছদবতার	প্রনত	অন্নবশ্ানসর	ইনঙ্গত	আমরা	
পাই।	নক�ুনদনপর	হরসু্দরবাবুর	পী়া	রিমর	ছবন়	যা়ে।	পনঙ্কানজনীর	সেী	ররৎররী	
ছসোনন	ছব়ানত	আনস।	সকল	কথা	শুনন	ররৎররী	জানা়ে-	

'	আমার	বানপরবা়ীর	গ্রানম	বাবা	যনণ্ডশ্র।

বনল	েুব	জাগ্রত	এক	িাকুর	আন�ন।	তার

নযনন	পুরুত,	হনরনমাহন	িাকুর,	নতনন

ছতলপন়	ছদন	।	আর	নক�	না,	ছপা়োটাক

োনট	সনে্শর	ছতল	ছসোনন	ননন়ে।

ছযনত	হ়ে।	পুরুতিাকুর	তার	উপর	নানক	

মন্র	তন্র	বনল,	ছতনলর	ভাঁ়নট	সমতি

রাত	বাবা	যনণ্ডশ্নরর	পান়ের	কান�	ছরনে	ছদন,
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পরনদন,	বাবার	প্রসাদী	একনট	নবল্বপত্	আর	ছসই	ছতল

বুনক	মানলস	করনত	হ়ে।	বললাল	নকনা,

এনকবানর	ধন্থস্থরী	ছয	ব্বহার	কনরন�	ছসই	ভানলা	হন়ে	ছগন�।7

বাবা	যনজ্শ্নরর	কান�র	ছতলপ়া	এবং	বাবার	প্রসাদী	একনট	নবল্বপত্	ননন়ে	আনস	
পনঙ্কানজনী	।	এবং	স্বামী	ভানলা	হন়ে	ছগনল	বাবা	েনণ্ডশ্নরর	কান�	পূনজা	নদনত	যানব	
বনলও	জানা়ে।	স্বামীনক	ভানলা	কনর	ছতালাই	তেন	তার	একমাত্	উনদেশ্	ন�ল।	বাবা	
যনণ্ডশ্নরর	কা�	ছথনক	আনা	ছতলপ়া	স্বামীর	ননদ্রামনে	অবস্থা়ে	তার	বুনক	মানলর	
কনর	ছদ়ে	এবং	প্রসাদী	নবল্বপত্নট	স্বামীর	মাথা়ে	স্পর্শ	করা়ে।	মনন	মনন	বনল	-

'বাবা	েনণ্ডশ্র,	কাল	যতক্ষন	ছতামার	ছতলপ়ানট	এনস

না	ছপৌ�া়ে,	ততক্ষন	আমার	স্বামীনক	বাঁনচন়ে	রাে	বাবা।	ছতামার

ছতলপ়া	এনস	ছপৌঁ�নল	আর	আনম	ভ়ে	কনরনন।	দুতঃনেনীর

পানন	মুে	তুনল	চাও-ছদাহাই	বাবা-	সাত	ছদাহাই	ছতামার।'8

বাবা	 যন্রিশ্নরই	 ছযন	 তার	 স্বামীনক	 ভানলা	 কনর	 নদনত	 পারনবন	 বনল	 নবশ্াস	
পনঙ্কানজনীর।	ইনতমনধ্	হরসু্দরবাবু	আনরাগ্	লাভ	কনরন।	পূনব্শ	ছদও়ো	কথা	রােবার	
জন্	পনঙ্কানজনীনক	বাবা	েনণ্ডশ্নরর	কান�	পজূা	ছদবার	কথা	বনল	ররৎররী।	পনঙ্কানজনী	
বনল-

'আমার	ব়	অপরাধ	হন়ে	ছগন�	আমা়ে

	মাপ	কর	বাবা!	একমানসর	মনধ্	ছযমন

কনর	ছহাক	নগন়ে	ছতামার	পূজানট	নদন়ে

	আসব,	তানত	আমার	অদৃনটি	যাই	থাকুক।

আমার	উপর	ছকাপ	কনরা	না	বাবা

আমার	স্বামীনক	ভানলা	রাে	।'9

ইনতমনধ্	ছসই	সুনযাগ	উপনস্থত	হ়ে।	পনঙ্কানজনী	বাবা	যনণ্ডশ্নরর	কান�	নগন়ে	পূজা	
সম্পন্ন	কনর।	এবং	পনথ	ছফরবার	পনথ	হরসু্দরবাবুর	কান�	ধরা	পন়	যা়ে।	ছস	তার	
কান�	ক্ষমা	চা়ে	এবং	বনল-

'ছতামার	পান়ে	ধনর	বলন�,	আমা়ে	মাফ	কর।

ননতান্	প্রাননর	দান়েই	আনম	এ	কাজ

	কনরন�লাম।	ছস	ছতলপ়াটুকু	না	ছপনল

আর	নক	ছতামা়ে	নফনর	ছপতাম	।'10

অথ্শাৎ	ধম্শী়ে	কুসংস্ানরর	বরবত্শী	হন়ে	পনঙ্কানজনী	একাজ	কনরন�।	গনল্প	মানুনের	

আে্ান	ববনচনত্্	প্রভাতকুমার	মুনোপাধ্ান়ের	গল্প
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মননর	বদ্মূল	কুসংস্ানরর	প্রভানব	নীনতনবাধ	ছযভানব	সংস্ারনভনত্তক	হন়ে	ওনি	তা	
গল্পনটনত	ছদোননা	হন়েন�।

।।�।।

স্বানদনরকতা	ছবাধ	প্রভাতকুমার	মুনোপাধ্ান়ের	গনল্পর	এক	অন্তম	লক্ষণ।	নতনন	তার	
গনল্প	ছপ্রম,	রিতা,	ছগাঁ়ানম,	ভাতৃননেহ,	বন্ুপ্রীনত,	সন্ানননেহ	ইতানদ	নানা	ভাবগত	
ছচতনার	পারাপানর	স্বানদনরকতা	ছবাধনকও	স্থান	নদন়েন�ন।	এই	স্বানদনরকতা	ছবাধ	
ছযন	তাঁর	জননপ্র়েতার	অন্তম	কারন।	প্রভাতকুমার	মুনোপাধ্া়ে	এই	ধরননর	গনল্প	
নক�ু	অবাঙালী	এবং	অভারতী়ে	চনরত্নদর	এননন�ন।	এরূপ	স্বানদনরকতার	পনরচ়ে।	
পাও়ো	যা়ে	ননব্শানচত	'নভোরী	সানহব',	'ফুনলর	মূল্	গনল্প।

'নভোরী	সানহব	গনল্প	লণ্ডন	সমানজর	গণ্মান্	ব্নতি	স্যার	ছহননর	রনবনসন	মানি	
মানি	উন্াদ	ব্ানধনত	আরিান্	হন়ে	�র�া়া	হন়ে	ছযনতন।	আবার	ব্ানধ	উপরম	হনল	
�নর	নফনর	আসনতন।	একবার	ভারত	ভ্মনন	এনস	ওই	ব্ানধনত	আরিান্	হন়ে	পন়ন	
নতনন।	ছসৌভাগ্রিনম	এক	বাঙানল	ভদ্রনলানকর	সনঙ্গ	তারঁ	ছদো	হ়ে।	বাঙানল	ভদ্রনলাকনট	
মনন	মনন	ভানব	অননক	ভদ্রনলাক	ছতা	সানহব	হন়েন�	একজন	সানহবনক	বাঙানল	কনর	
ছদো	যাক।	সানহব	এই	প্রতিাব	শুনন	মহাউৎসানহ	রানজ	হন়ে	যা়ে	এবং	বনল	-

"ও	ইন়েসবাবু	আনম	বাঙ্গালী	হইব	।	আমানদর	জানত	বাঙ্গালীনক	অত্ন্	�ৃণা	কনর	।	
আনম	স্ব়েং	 বাঙ্গালী	 হই়ো	আমানদর	স্বজানতর	পানপর	কতকটা	প্রা়েনচিত্ত	কনরব।	
জগৎনক	ছদোইি	ছয	বাঙ্গালীরা	ছহ়ে	পদাথ্শ	ননহ।'11

সানহনবর	স্বনদরপ্রীনত	যনথটি।	ইংনরজ	সানহনবর	স্বনদনরর	মানুেজন	বাঙানল	জানতনক	
ছয	কতটা	�ৃণা	কনরন	তা	সানহব	জাননতন।	তাই	নতনন	স্বজানতর	এই	পানপর	প্রা়েনচিত্ত	
করনবন	বাঙানল	হন়ে।	তা�া়া	বাঙানল	ভদ্রনলাকনটও	ছযন	সানহবনক	বাঙানল	করবার	
মনধ্	নদন়ে	বাঙানল	জানতনক	ইংনরজনদর	প্রাপ্	সম্াননর	আসনন	বসানত	ছচন়েন�।	
এ�া়া	ইংনরজ	সানহব	উন্াদ	ব্ানধনত	আরিান্	হবার	পনরও	নতনন	লণ্ডনন	অথ্শাৎ	তাঁর	
নননজর	ছদনর	তাঁর	পনরবার,	পনরজন,	নবে়ে,	পদময্শাদা	সবনক�ুই	নতনন	ভুনল	ছগন�ন।	
নকন্তু	নতনন	এই	নবে়েনট	ছভানলননন	তাঁর	নননজর	ছদনরর	হাভানা	চুরুটনটর	কথা।	ছস	
বনল-	

'বাবু	আমার	আর	ছকাথাও	নক�ু	ছনই।

একটা	কথা	নজনজ্স	কনর,	ছতামানদর

ছসোনন	ভাল	হাভানা	পাও়ো	যা়ে	ত?'12 

হাভানা	চুরুটনট	োও়োর	মধ্	নদন়ে	সানহব	ননজ	ছদনরর	পরম্পরানক	ধনর	ছরনেন�ন।	
এ�া়াও	ইংনরজ	সানহব	ছহননর	যতটা	সম়ে	ভানলা	থাকনতন	নতনন	ননজ	ছদনর	ননজ	
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জনমদারভুতি	দীন-দুতঃেী	প্রজানদর	 ছরাগ	 হনল	তানদর	 নচনকৎসা	কনর	ভানলা	কনর	
তুলনতন।	ছহননরর	এই	ছসবার	মধ্	নদন়ে	তাঁর	স্বনদনরর	মানুনের	প্রনত	ভানলাবাসা	
সহনজই	প্রনতভাত	হ়ে।

'ফুনলর	মূল্'	গনল্প	স্বানদনরকতা	ছবানধরও	নক�ু	প্রমান	রন়েন�।	গনল্প	লণ্ডননর	একনট	
ননরানমে	ছভাজনালন়ে	ম্ানগ	অথ্শাৎ	মাগ্শানরট	 নলেফনড্শর	সনঙ্গ	ভারতী়ে	এক	যুবক	
নমটিার	গুনতের	সাক্ষাত	হ়ে।	ম্ানগ	তানক	ননরানমেনভাজী	নকনা	নজজ্াসা	কনর	কারন	
ম্ানগ	জানত	ভারতবে্শী়ে	মানুে	অনধকাংর	ননরানমেনভাজী।	উত্তনর	নমটিার	গুতে	জানান-

:আনম	প্রকৃত	ননরানমেনভাজী	ননহ	তনব	মানি	মানি	আনম	ননরানমে	ছভাজন	কনরনত	
ভানলাবানস	বনট।'13

নমটিার	 গুতে	 জানানত	 ছচন়েন�ন	 ভারতবে্শী়েরা	 প্রকৃত	 ননরানমেনভাজী	 ন়ে	 তারা	
ভানলানবনস	ননরানমে	ো়ে।

নমটিার	গুতে	ছযন	তাঁর	উনতির	মধ্	নদন়ে	তাঁর	স্বনদর	অথ্শাৎ	ভারতবনে্শর	মানুেনদর	
সম্পনক্শ	লণ্ডনবাসীর	ভ্ান্	ধারনা	ছযন	ছভনঙ্গ	নদনলন।	তা�া়া	নমটিার	গুতে	ম্ানগর	
সানথ	কথপকথনকানল	জাননত	পানর	 ম্ানগর	ভ্াতা	ভারতবনে্শর	 বসননক	 হন়েন�।	
দী�্শনদন	তাঁর	ভ্াতার	কা�	ছথনক	পত্ানদ	না	পাও়ো়ে	ম্ানগর	মা	নচনন্ত	হন়ে	আন�ন।	
লণ্ডনবাসীরা	বনলন	ভারতবে্শ	নানক	সপ্শ,	ব্াঘ্র	ও	জ্বরনরানগ	পনরপনূ্শ।	ম্ানগ	ভারতবে্শী়ে	
যবুক	নমটিার	গুতেনক	নজজ্াসা	কনর	সনত্ই	ভারতবে্শ	সপ্শ,	ব্াঘ্র,	ও	জ্বরনরানগ	পনরপণূ্শ।	

নমটোর	গুতে	জানান-

"না!	তাহা	হইনল	নক	মানুে	ছসোনন	বাস	কনরনত	পানরত?'14

নমটিার	গুনতের	এই	উনতির	মাধ্নম	ভারতবনে্শর	প্রনত	তার	শ্রদ্া,	ভানলাবাসার	পনরচ়ে	
পাও়ো	যা়ে।	তা�া়া	নমটিার	গুতে	যেন	ভারতবনে্শ	নফনর	আসন�ন	তেন	ম্ানগ	তাঁর	
বসননক	পদপ্রাতে	মৃত	ভ্াতার	সমানধনত	ছদবার	জন্	একনট	নরনলং	নদন়ে	ফুল	নকনন	
ছদনব	বনল।	নকন্তু	নমটিার	গুতে	নননজ	নরনলং	নদন়ে	ফুল	নকনন	ম্ানগর	ভ্াতার	সমানধনত	
সানজন়ে	ছদনবন	বনলন।	একনদনক	ভাতৃহারা	ছবাননর	কথা	রােনত	আনরকনদনক	ছযন	
ভারতবনে্শর	পক্ষ	ছথনক	নতনন	ছযন	সম্ানানথ্শ	এই	ফুল	নদনছিন।	অথ্শাৎ	এর	মনধ্	
নদন়ে	এক	গভীর	স্বানদনরকতানবাধ	ছযন	সুস্পটিভানব	ফুনট	উনিন�।

রবীন্দ্রনগাষ্ঠীভুতি	হন়েও	বাংলা	ছ�াটগনল্পর	জগনত	প্রভাতকুমার	মুনোপাধ্া়ে	আপন	
ববনরনটি্	 অনন্।	 পরত্রি	 একক।	 জীবননর	 নবনচত্	 অনভজ্তাই	 প্রভাতকুমার	
মুনোপাধ্ান়ের	গল্পগুনলনক	সাথ্শক	কনর	তুনলন�।	নবে়েবস্তুর	রূপগবনচনত্্র	জন্	তাঁর	
ছ�াটগল্পগুনল	উচিপ্ররংসার	দানরও	রানে।	আমার	অণু-	গনবেণা	পত্নটনত	নবে়েবস্তুর	

আে্ান	ববনচনত্্	প্রভাতকুমার	মুনোপাধ্ান়ের	গল্প
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রূপগবনচনত্র	নদক	ছথনক	ননব্শানচত	গল্পগুনলর	সানপনক্ষ	প্রনত্কনট	অধ্ান়ের	গুরুবে	
সমানভানব	স্বীকায্শ।

নবে়েবস্তুর	ববনচনত্্র	ছনপনথ্	প্রভাতকুমার	মনুোপাধ্ান়ের	ননব্শানচত	ছপ্রমনবে়েক	গনল্প,	
ছয	ছপ্রমভাবনা	উত্ানপত	হন়েন�	ছস	ছপ্রম	নচরকালীন	নর-নারীর	ছপ্রম	এবং	এক	শুভ্	
দাম্পত্	ছপ্রনমর	পনরচা়েক	হন়েন�।	ননব্শানচত	বাৎসল্মূলক	গনল্প,	সন্ান	বাৎসল্তার	
ছয	নদকনট	উনি	এনসন�	ছসোনন	এক	মান়ের	জীবনযাপন	সমাজসম্ত	না	হনলও	তার	
হৃদন়ের	ছনেহ-ভানলাবাসার	উদ্ব	ছয	জীবনসংগত	ছসই	নবে়েনট	এবং	নবনদরী	সন্াননর	
জন্	মাতৃহৃদন়ের	উনবেগ,	উৎকণ্ঠা,	ব্াকুলতার	মম্শস্পর্শী	রূপনক	সুস্পটিভানব	তুনল	
ধরা	হন়েন�।	ননব্শানচত	ধম্শী়ে	ছগাঁ়ানম	অন্সংস্ারনকনন্দ্রক	গনল্প,	মনুষ্য	হৃদন়ে	বদ্মূল	
হন়ে	থাকা	কুসংস্ার	এবং	ছসই	কুসংস্ানরর	ফনল	মানুনের	নীনতনবাধ	ধ্বংস	হন়ে	নগন়ে	
প্রাননর	নবনারও	ছয	সম্ভব	ছসই	উপনদরনকই	প্রকার	করা	হন়েন�।	ননব্শানচত	সমকালীন	
নবে়েক	গনল্প,	ছসকালীন	সমানজ	জানত-ধম্শগত	সমস্যা	তীব্র	আকার	ধারন	করবার	
ফনল	মনুনষ্যর	জীবনন	দূদ্শরার	কানলানম�	ছননম	আনস	এবং	নহন্দু	ও	ধম্শানুরাগীনদর	
মনধ্	নব্	নচন্াধারার	নবে়েনট	সুস্পটিভানব	ছদোননা	হন়েন�।	ননব্শানচত	স্বানদনরকতা	
ছবানধর	গনল্প,	স্বনদর	অথ্শাৎ	ননজ	ছদরনক	ভানলাবাসা	এবং	সম্ান	ও	শ্রদ্া	করার	
নবে়েনট	ফুনটন়ে	ছতালা	হন়েন�।

সানহত্	জগনত	ছয	নবপুল	সানহত্সম্ভার	রন়েন�	তার	মনধ্	আমার	এই	অণু-গনবেণা	
জগনত	একনট	নতুন	নদকনক	এবং	নবে়েবস্তুর	পনরনধনক	ব্াতে	কনর।	তা�া়া	সানহত্	
ছযনহতু	সমানজর	দপ্শণ।	সমাজ	ও	সমন়ের	একনট	নদক	সানহনত্	প্রনতপন্ন	হ়ে।	আমার	
অণু-গনবেণার	মাধ্নম	সমানজর	সব্শতিনরর	সহৃদ়ে	ছয	সামানজক	পািক	পানিকারা	
রন়েন�	তানদর	হৃদ়েরসনক	জানরত	করনব।	তানদর	মনন	আন্দ	ছদবার	পারাপানর	ছস	
কুসংস্ার	রন়েন�	ছসনট	দরূীকরনণ	সনচতন	করনব	এবং	স্বনদরনপ্রনমর	ছয	ভাবনা	রন়েন�	
তা	জানত-ধম্শ-বণ্শ	নননব্শনরনে	সকনলর	মননর	ফল্ুধারানক	রসনসতি	করনব।

তথ্সূত্র :
১.		 মুনোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/	ভুলভাংগা,	চতুথ্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,	কলকাতা-	

৯,	মাচ্শ	২০১৭,	পৃতঃ	২৫৭

২.		 মুনোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/	ভুল	ভাংগা,	চতুথ্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,	কলকাতা-	
৯,	মাচ্শ	২০১৭,	পৃতঃ	২৬৬

৩.	 মুনোপাধ্া়ে	 প্রভাতকুমার,'গল্পসমগ্র/নবলাত-ছফরনতর	 নবপদ,	 চতুথ্শ	 সংস্রণ,	 কানমনী	
প্রকারাল়ে,কলকাতা-	৯,	মাচ্শ	২০১৭,	পৃতঃ	৮২৪

৪.	 মুনোপাধ্া়ে	 প্রভাতকুমার,'গল্পসমগ্র/নবলাত-ছফরনতর	 নবপদ,	 চতুথ্শ	 সংস্রণ,	 কানমনী	
প্রকারাল়ে,কলকাতা-	৯,	মাচ্শ	২০১৭,	পৃতঃ	৮২৮
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৫.	 মুনোপাধ্া়ে	 প্রভাতকুমার,	 'গল্পসমগ্র/নবলাত-	 ছফরনতর	 নবপদ',	 চতুথ্শ	 সংস্রণ,	 কানমনী	

প্রকারাল়ে,কলকাতা-	৯,	মাচ্শ	২০১৭,	পৃতঃ	৮২৮

৬.		 মনুোপাধ্া়ে	প্রভাতকুমার,'গল্পসমগ্র/নবলাত-ছফরনতর	নবপদ',	চতথু্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,	
কলকাতা-	৯,	মাচ্শ	২০১৭,	পৃতঃ	৮৩০

৭.	 মুনোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/ছদবী',	চতুথ্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,	কলকাতা-	৯,	
মাচ্শ	২০১৭,	পৃতঃ	২৯২

৮.	 মুনোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/	ছদবী,	চতুথ্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,কলকাতা-	৯,	
মাচ্শ	২০১৭,	পৃতঃ	২৯৩

৯.		 মুনোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/ছদবী',	চতুথ্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,কলকাতা-	৯,	
মাচ্শ	২০১৭,	পৃতঃ	২৯৪

১০.	মুনোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/ছদবী',	চতুথ্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,কলকাতা-	৯,	
মাচ্শ	২০১৭,	পৃতঃ	২৯৬

১১.	মনুোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/	ছোকার	কাণ্ড',	চতথু্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,কলকাতা-	
৯,	মাচ্শ	২০১৭,	পৃতঃ	৯৪১

১২.	মনুোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/	ছোকার	কাণ্ড',	চতথু্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,কলকাতা-	
৯,	মাচ্শ	২০১৭,	পৃতঃ	৯৪৩

১৩.	মনুোপাধ্া়ে	প্রভাতকুমার,	'গল্পসমগ্র/	ছোকার	কাণ্ড,	চতথু্শ	সংস্রণ,	কানমনী	প্রকারাল়ে,কলকাতা-	
৯,	মাচ্শ	২০১৭,	পৃতঃ	৯৪৪

১৪.	 মুনোপাধ্া়ে	 প্রভাতকুমার,	 'গল্পসমগ্র/	 ছোকার	 কাণ্ড',	 চতুথ্শ	 সংস্রণ,	 কানমনী	 প্রকারাল়ে,	
কলকাতা-	৯,	মাচ্শ	২০১৭,	পৃতঃ	৯৫০

গ্রন্থপনজি:

আকরগ্রন্থ:
১.	মুনোপাধ্া়ে	প্রভাতকুমার।	'গল্পসমগ্র'।	চতুথ্শ	সংস্রণ।	কানমনী	প্রকারাল়ে,	কলকাতা-	৯,	মাচ্শ	

২০১৭।

সহা়েক গ্রন্থ:
১.		 ডতঃ	রা়ে	নদলীপ	কুমার।	বাংলা	ছ�াটগল্প	:	নবচার	ও	নবনলেেণ'।	প্রথম	প্রকার।	এস.এস.পাবনলনকরন,	

কলকাতা-	১২,	এনপ্রল	২০১৫।

২.		 ডতঃ	আচায্শ	ছদনবর	কুমার।	'বাংলা	সানহনত্র	ইনতহাস	(আধনুনক	যগু)'	ততৃী়ে	পনরবনধ্শত	সংস্রণ।	
ইউনাইনটড	বুক	এনজনসি,	কলকাতা-	৯	ছম	২০১২।	

৩.		 চন্াপাধ্া়ে	তপন	কুমার।	আধুননক	বাংলা	সানহনত্র	ইনতহাস।	চতুথ্শ	সংস্রণ।	প্রজ্ানবকার	
পাবনলসাস্শ,	কলকাতা-	৯,	পুণমু্শদ্রণ-	জানু়োনর	২০১৯।

৪.		 ডতঃ	চন্াপাধ্া়ে	পাথ্শ।	বাংলা	সানহত্	পনরচ়ে	ও	সানহত্টীকা	(প্রাচীন-মধ্-আধুননক	যুগ)'।	চতুথ্শ	
পনরমানজ্শত	ও	পনরবনধ্শত	সংস্রণ।	তুলসী	প্রকারনী,	কলকাতা-	৯	জুন	২০০৮।

আে্ান	ববনচনত্্	প্রভাতকুমার	মুনোপাধ্ান়ের	গল্প
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।।ক।।

রবীন্দ্র	সানহনত্	প্রকনৃতর	ব্বহার	নবনচত্	ও	বহুল।	নবনরে	কনর	তার	ছ�াটগনল্প	প্রকনৃতর।	
�নব	অনঙ্কত	হন়েন�	আপন	মনহমা়ে।	রবীন্দ্রনাথ	িাকুনরর	নরল্পনচন্া	ও	ছচতনা়ে	প্রকৃনত	
অন্তম	এক	অনুসঙ্গ।	নানা	কথামালা়ে	নতনন	বনলন�ন	প্রকৃনত	ও	পনরনবনরর	কথা।

'বলাই'	নামক	ছ�াটগনল্প	রবীন্দ্রনাথ	একজন	স্বল্পব়েসী	ছ�নলর	রান়র	সামনন	একনট	
নরমূল	 গান�র	প্রনত	ভানলাবাসানক	 ছমাটা	 দানগ	প্রকার	কনরন�নলন।	 'বলাই'	 গনল্প	
রবীন্দ্রনাথ	বলাইন়ের	মধ্	নদন়ে	ছয	প্রকৃনত	প্রীনতর	পনরচ়ে	নদন়েন�ন	তা	নবশ্	সানহনত্	
তুলনা	ছমলাভার।	বলাই	সম্পনক্শ	ছলেক	বনলন�ন	-

'ঐ	ড্াবা-ড্াবা-ছচাে	ছমনল	সব্শদা-	তানকন়ে	থাকা	ছ�নলটা	ছবনর	কথা	কইনত	পানর	
না।	তাই	ওনক	মনন	মনন	অননক	ছবনর	ভাবনত	হ়ে।'1

পুবনদনকর	আকানর	কানলা	ছমে	তিনর	তিনর	তিনম্ভত	হন়ে	দাঁ়া়ে।	বলাইন়ের	সমতি	
মনটানত	নভনজ	হাও়ো	ছযন	শ্রাবন	অরনন্র	গন্	ননন়ে	�ননন়ে	ওনি।	িমিম	কনর	
বৃনটি	 পনর,	 ওর	 সমতি	 গা	 ছযন	 শুননত	 পা়ে,	 ছসই	 বৃনটির	 রব্দ।	 �ানদর	 উপর	
নবনকলনবলাকার	ছরাদেুর	এনস	পনর,	মান�র	ছরনে	আনমর	ছবাল	ধনর,	তার	একটা	
নননব়	আন্দ	জানগ	ওর	রনতির	মনধ্।	রানত্	বৃনটির	পনর	প্রথম	সকানল	সামননর	
পাহান়র	নরের	নদন়ে	কাঁচা	ছসানারনঙর	ছরাদেুর	ছদবদারুর	উপর	এনস	পন়।	ছকউ	
গান�র	ফুল	ছতানল	এইনট	ওর	বন়া	বানজ।	ওর	ব়েনসর	ছ�নলগুনলা	গান�	নঢল	ছমনর	
ছমনর	আমলনক	পান়,	ও	নক�ু	বলনত	পানরনা।	ওর	সঙ্গীরা	�ন়	নদন়ে	গা�গুনলানক	
মারনত	মারনত	চনল,	ফস	কনর	বকুলগান�র	ছভনঙ	ছন়ে।-	বলাই	এসব	ছদনে	কাঁদনত	
লজ্া	কনর	পান�	ছসটানক	ছকউ	পাগলামী	মনন	কনর।	বলাইন়ের	সবনথনক	ছবনর	কটি	
হ়ে	�ানস়ো়া	ছসনদন	�াস	কাটনত	আনস।	ছযন	বলাই	বলনত	চা়ে	-

'আনম	থাকব,	আনম	বাঁচব,	আনম	নচরপনথক,	মৃতু্র	পর	মৃতু্র	মধ্	নদন়ে	অন্হীন।	
প্রাননর	নবকার	তীনথ্শ	যাত্া	করব	ছরৌনদ্র	-	বাদল,	নদনন-রানত্।'2

বলাই	একনদন	ছদনে	তানদর	বাগাননর	ছোও়ো	ছদও়ো	রাতিাই	একনট	নরমূল	গান�র	
চারা	রাতিার	মািোনন	উনিন�।	প্রনতনদন	ছস	ছসই	চারাগান�	জল	ছদ়ে।	সকানল	নবকানল	
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ব্াগ্র	হন়ে	ছদনেন�	চারানট	কতটুকু	ছবন়ন�।	যেন	হাতদুন়েক	উঁচু	হন়েন�	তেন	বলাই	
ওর	পত্সমৃনদ্	ছদনে	ভাবনলা	এটা	একটা	আচিয্শ	গা�।	নরশুর	প্রথম	বুনদ্র	আভাস	
ছদেবামাত্	মা	ছযমন	মনন	কনর	আচিয্শ	নরশু।	বলাই	ভাবনলা	-

‘আমানক	ও	চমৎকৃত	কনর	ছদনব।'	‘আনম	বললুম,	'মালীনক	বলনত	হনব,	এটা	উপনর	
ছফনল	ছদনব।'3

একনদন	এই	মতৃহীন	ছ�নলনট	কাকীর	ছনেনহর	ছকাল	ছ�ন়	বাবার	সানথ	পা়ী	ছদ়ে	
নবনলনত।	আর	তার	নরমূল	গান�র	দান়েবে	নদন়ে	যা়ে	তার	কাকীর	কান�।	ইনতমনধ্	
গল্পকথক	নচনি	আনস	নরমূল	গান�র	�নব	তুনল	তানক	পািাননার	কথা	নলনে।	এভানবই	
বৃক্ষনপ্রম	বা	প্রকৃনত	ছপ্রম	বলাইন়ের	মনধ্	নদন়ে	'বলাই'	নামক	ছ�াটগনল্প	ফুনট	উনিন�।

আবার	'অনতনথ'	নামক	ছ�াটগনল্প	তারাপদ	নামক	চনরনত্র	মধ্নদন়ে	প্রকনৃতর	আনরকরূপ	
ফুনট	উনিন�।	ছস	বন্নভীরু	ছকাথাও	বাধা	প়া	তার	স্বভাব	নবরুদ্।	তার	ছচহারার	
বন্শনা	নদনত	নগন়ে	ছলেক	বনলন	-

‘ছগৌরবণ্শ	ছ�নলনটনক	বন়া	সু্দর	ছদেনত।	বন়া	বন়া	চক্ষু	এবং	হাস্যম়ে	ওষ্ঠাধানর	
একনট	সুলনলত	ছসৌকুমায্শ	প্রকার	পাইনতন�।	পনরধানন	একোনন	মনলন	ধুনত।	অনাবৃত	
ছদহোনন	সব্শপ্রকার	বাহুল্	বনজ্শত।'4

গৃহত্াগী	এই	ছ�নলনট	যেন	কাঁিানল়োর	জনমদার	মনতবাবুর	ছনৌকা়ে	কনর	ন্দীগ্রানম	
যানছিল	তেন	একসম়ে	ছনৌকার	�ানদর	উপর	পানলর	�া়ো়ে	নগন়ে	আশ্র়ে	ননল।	ছসোন	
ছথনক	ছস	দূরবত্শী	নদীতীনরর	অপরূপ	প্রকৃনতর	ছরাভা	ছদেনত	লাগল।	পয্শা়েরিনম	
ঢালু	সবুজ	মাি,	প্লানবত	মানির	ছক্ষত,	গাঢ়	শ্ামল	আমনধাননর	আন্দালন,	মাি	ছথনক	
গ্রামানভমুেী	সংকীণ্শ	পথ,	�নবন	ছবনটিত	�া়োম়ে	গ্রাম	তার	ছচানে	এনস	ধরা	নদল।

'এই	 জল-স্থল	 আকার,	 এই	 চানরনদনকর	 সচলতা	 সজীবতা	 মুেরতা,	 এই	 উদ্্শ-	
অনধানদনরর	ব্ানতে	এবং	ববনচত্	এবং	নননলতে	সুদূরতা,	এই	সুবৃহৎ	নচরস্থা়েী	নননন্শনমে	
বাক্নবহীন।	নবশ্জগৎ	তরুন	বালনকর	পরমাত্মী়ে	ন�ল।'5

নদীতীনর	বা�ুর	ছলজতুনল	�ুটন�।	গ্রাম্	টাটুন�া়া	সম্ুনের	দুই	দন়	বাঁধা	পা	নদন়ে	
লাফ	নদন়ে	�াস	ছেন়ে	ছব়ানছি।	মা�রাঙা	ছজনলর	জাল	বাধবার	বংরদনণ্ডর	উপর	
িপ্	কনর	জনলর	মনধ্	িানপন়ে	মা�	ধরন�।	ছ�নলরা	জনলর	মনধ্	পনর	মাতামানত	
করন�,	ছমন়েরা	উচিকনণ্ঠর	সহাস্য	গল্প	করনত	করনত	জনল	বসনাঞ্ল	প্রসানরত	কনর	
দুই	হানত	তা	মাজ্শন	কনর	নননছি,	ছকামর	বাধা	ছম�ুননরা	চুপন়	ননন়ে	ছজনলনদর	কান�	
মা�	নকনন�,	এই	সবই	তারাপদ	নচরনতুন	অশ্রান্	ছকৌতুহনলর	সনহত	বনস	বনস	ছদনে	
নকন্তু	নক�ুনতই	তার	দৃনটির	নপপাসা	ননবৃত্ত	হ়ে	না।

রবীন্দ্র	ছ�াটগনল্প	নকনরার	চনরত্
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আবার	কুডুলকাটা়ে	নাগবাবুনদর	এলাকা়ে	নবে্াত	রথযাত্ার	ছমলা়ে	যেন	যা়ে	তেন	
ছদনে	পূব্শনদগন্	ছথনক	�ননম�রানর	প্রকাণ্ড	কানলা	পাল	তুনল	আকানরর	মািোনন	
উনি	প়ল,	চাঁদ	আছিন্ন	হল-	পুনব	আকার	ছবনগ	চলনত	লাগল,	ছমন�র	নপ�নন	ছম�	
�ুনট	চলল,	নদীর	জল	েল	েল	হানস্য	স্ীত	হন়ে	উিনত	লাগল।	তারাপদ	ছদেনত	
ছপল	-

‘নদীতীরবত্শী	আন্দানলত	বননশ্রননর	মনধ্	অন্কার	পুঞ্জীভূত	হই়ো	 ছভক	ডানকনত	
আরম্ভ	কনরল,	নিনন্নধ্বনন	ছযন	করাত	নদ়ো	অন্কারনক	নচনরনত	লানগল।'

'সুভা'	 রবীন্দ্রনাথ	প্রকৃনতর	 ছপ্রক্ষাপনট	সুভানক	অঙ্কন	কনর	প্রকৃনতর	সানথ	 নমনরন়ে	
নদন়েন�ন।	প্রকৃনত	ও	সুভা	ছযন	অগবেত	সত্তা।	তানক	ছকন্দ্র	কনর	সমতি	চনরত্	সমগ্র	
প্রনতনবর,	 কানহনী	 নবনভন্ন	অংর	আবনত্শত	 হন়েন�।	 প্রকৃনতর	 সনঙ্গ	তানক	 সমাথ্শক	
ছদোবার	জন্	তার	মননাজগনতর	ভাোর	পূণ্শতা	নদন়েন�ন	প্রকৃনতর	সাযুনজ্।	ছসই	
মুেবনধর	বানলকা	সুভার	সম্পনক্শ	বলা	যা়ে	-

*ছস	ননজ্শন	নবেপ্রহনরর	মনতা	রব্দহীন	এবং	সঙ্গীহীন'

সুভার	বাস	চণ্ডীপুর	গ্রানম,	পার	নদন়ে	একটা	ছ�াটনদী	রন়েনগন�।	তার	উপরই	সুভার	
নপতা	বানীকনণ্ঠর	�র।	তাঁর	বাোনরর	ছব়া,	আটচালা,	ছগা়োল�র,	ছঢঁনকরালা,	েন়র	
স্তুপ,	ছততুলতলা,	আম	কািাল	এবং	কলার	বাগান,	সবই	মানিবানহ	-	মানত্রই	দৃনটি	
আকে্শন	কনর,	ছবাবা	ছমন়েনটর	ও	দৃনটি	আকে্শন	কনর	তাই	যেনন	অবসর	পা়ে	নদীতীনর	
নগন়ে	বনস	থানক।	প্রকৃনত	ছযন	তাঁর	ভাো়ে	অভাব	পূরন	কনর	ছদ়ে।	ছযন	তার	হন়ে	
কথা	বনল।

‘নদীর	কলধুনন,	ছলানকর	ছকালাহল,	মানির	গান,	পানের	ডাক,	তরুর	মম্শর'

এসবই	ছযন	ছসই	ছবাবা	ছমন়েনটর	হন়ে	কথা	বনল।	বন়াবন়া	চক্ষু	পলিব	নবনরটি	সুভার	
ছয	ভাো	তা	 ছযন	 নবশ্ব্ানপ	 নবতিার	কনর	 নিনলিরব	পূণ্শ	তৃণভূনম	ছথনক	রব্দাতীত	
নক্ষত্নলাক	পয্শন্	ছকবল	ইনঙ্গত,	ভনঙ্গ,	সংগীতরি্দন	এবং	দী�্শননশ্াস	ছফনল।	সুভার	
সানথ	প্রকৃনতনক	এক	কনর	বলা	যা়ে	-	‘রুদ্র	মহাকানরর	তনল	ছকবল	একনট	ছবাবা	
প্রকৃনত	এবং	একনট	 ছবাবা	 ছমন়ে	মুনোমুনে	 চুপ	কনর়ো	 বনস়ো	থানকত'	 -	একজন	
সুনবতিীন্শ	ছরৌনদ্র	আর	একজন	ক্ষুদ্র	তরু�া়ো়ে।'6

।।খ।।

‘অনতনথ'	গনল্পর	তারাপদ	এক	অন্রকম	ছ�নল।	এমন	ছ�নল	তারাপদনক	ভানলা	না	
ছলনগ	পারা	যা়ে	না।	তারাপদ	সম্পনক্শ	রবীন্দ্রনানথর	কন়েকনট	উনতি	উনলিে	করা	যা়ে	
-	‘অজ্াত	বনহতঃপৃনথবীর	ছনেহহীন	স্বাধীনতার	জন্	তাহার	নচত্	অরান্	হই়ো	উনিত।'

‘তারাপদ	হনরন	নরশুর	মনতা	বন্নভীরু	আবার	হনরননর	কনতা	সংগীত	মুগ্ধ।'
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‘অন্নরর	মনধ্	ছস	সম্পূন্শ	নননল্শতে	ও	মুতি	ন�ল।'	ছস	এই	সংসানরর	পনঙ্কল	জনলর	
উপর	নদ়ো	শুভ্পক্ষ	রাজহংনসর	মনতা	সাঁতার	নদ়ো	ছব়াইনতা।

গনল্পর	পরনত	পরনত	�ন়ন়ে	আন�	তারাপদর	বালা	বকরনরর	নননব্শকার	নননল্শতে	নচনত্তর	
ঔদানসন্	ভাবধারা।

তারাপদর	যেন	অল্প	ব়েস	তেন	ছস	এক	নবনদরী	যাত্ার	দনলর	সনঙ্গ	নমনল	অকাতর	
নচনত্ত	গ্রাম	ছ�ন়	পলা়েন	করল।	সকনল	ছোঁজ	কনর	তানক	গ্রানম	নফনরন়ে	আনন।	
তাঁর	মা	তানক	বুনক	ছচনপ	ধনর	অশ্রুজনল	আদ্র্শ	কনর	নদল,	তার	ছবানরা	কাদল,	ব়	
ভাই	তানক	মৃদু	রকম	রাসন	করার	ছচটিা	কনর	ছরনে	অনুততে	হন়ে	অননক	প্রশ্র়ে	ও	
পুরষ্কার	নদল।	পা়ার	ছমন়েরা	তানক	�নর	ছডনক	প্রচুর	আদর	ও	প্রনলাভনন	বাধা	
করনত	ছচটিা	করল।	নকন্তু	‘বন্ন,	এমন	নক	ছনেহ	বন্ন	ও	তাহার	সনহল	না;	তাহার	
জাননক্ষত্	তাহানক	গৃহহীন	ছরেবার	ছস	এক	নজমন্ানটেনকর	দনল	জুনটন�ল।	ছসোনন	
ছস	ভানলা	বানর	বাজানত	নরনেন�ল।	এই	দল	ছথনক	তার	ছরে	পলা়েন।	অবনরনে	
তাঁর	মনতবাবুর	সনহত	সাক্ষাৎ	হ়ে।	ছস	তানদর	ছনৌকা়ে	ন্দীগ্রানমর	উনদেনশ্	রওনা	
হ়ে।	তারাপদ	অননকনদন	নানা	সম্প্রদান়ের	সানথ	ছযাগ	নদন়ে	অননক	মননারঞ্জনী	নবদ্া	
আ়েত্ত	কনরন�ল।	একনদন	ছস	মনতবাবু	ও	তার	স্তী	কন্ানক	কুরলনবর	পাঁচানল	পন়	
ছরানানলা।	তার	বানরর	মনতা	সুনমটি	স্বর	শুনন	দাঁন়	মানি	সকনলই	দাঁন়র	কান�	এনস	
িুঁনক	প়ল।	যেন	ছরে	হল	তার	পর	সকনল	ব্ানথত	নচনত্ত	দী�্শননশ্াস	ছফনল	ভাবল	
এরমনধ্	ছরে	হল	ছকন।	মনতবাবুর	গৃনহ	থাকার	সম়ে	তারাপদ	ইংরানজ	নরক্ষার	প্রনত	
আগ্রহ	জন্াল।	মনতবাব	ুগ্রানমর	স্নুলর	ছহডমাটোর	রামরতন	বাবনুক	তারাপদর	ইংরানজ	
অধ্পনাকানজ	ননযুতি	করল।	তারাপদ	প্রের	স্মরনরনতি	এবং	অেণ্ড	মননানযাগ	নদন়ে	
ইংরানজ	 নরক্ষা়ে	প্রবৃত্ত	হল।	মনতবাবু,	তার	স্তী	ও	অন্ান্	অনননকই	তারাপদনক	
অত্ন্	ছনেহ	কনরত।	এই	ভানব	দুব�র	ছস	ছসোননই	কাটানলা।	একসম়ে	মনতবাবুর	
কন্া	চারুররীর	নববানহর	সম়ে	উপনস্থত	হ়ে।	মনতবাবু	ও	তার	স্তী	অন্নপূন্শা	ছদবী	নস্থর	
কনরন	তারাপদর	 সানথ	 চারুররীর	 নববাহ	 ছদনবন।	 নকন্তু	তারাপদনক	 বাঁধনব	 ছক?	
পৃনথবীর	 এমন	 ছকান	কনিার	 বন্ন	 ছনই	 ছয	তারাপদনক	 বাধনত	পানর।	 নববানহর	
আন়োজন	 যেন	প্রস্তুত	তেন	তারাপদর	 নবধাতাপুরুে	তানক	ডাকনদল	 নাগবাবুনদর	
রথযাত্ার	ছমলানত।	ছনেহ-ছপ্রম-বন্ুনবের	ে়য্রি	'বন্ন'	ছক	ন�ন্ন	কনর	সবার	অলনক্ষ	
বে্শার	রানত্	ছবন়ন়ে	পনর	রথযাত্ার	উনদেনশ্।	নপ�নন	পনর	ছথনক	মনতবাবু,	অন্নপূণ্শার	
সাধ্সাধনা।	আর	চারুররীর	জীবননর	প্রথম	প্রন়ে।	তানদর	কান�	ছস	ছকবল	'অনতনথ'	
নহসানবই	নচনহ্নত	হন়ে	থাকল।	রবীন্দ্র	কনবতার	ভাো়ে	-

�ুনট	গনল্পর	ফনটক	ন�ল	নপতৃহীন।	দনরদ্র	পনরবানর	 নবধবা	মান়ের	পনক্ষ	নিকমনতা	
বররনবর	পনরচয্শা	করাও	সম্ভব	হ়ে	নন।	ছস	হন়ে	উনিন�ল	দনস্য	ছ�নল,	গান়ের	সমব়েসী	

রবীন্দ্র	ছ�াটগনল্প	নকনরার	চনরত্
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ও	ছ�াটনদর	দুটিুমীর	দলপনত।	দুটিুনমর	জন্	নানলর	আসত	বান়নত।	মান়ের	নতরস্ার	
জুটত	কপানল,	যননের	অভানব	প়ানলোনতও	নপন�ন়ে	প়ন�ল	ছস।	এমন	ছ�নলনক	
নকভানব	মানুে	করনব	মা,	এ	ননন়ে	দুনচিন্া	বা়ন�ল	তেন	একসম়ে	ফনটনকর	ব়মামা	
আনস	তানদর	বান়।	মামা	নবশ্ম্ভরবাবু	ফনটনকর	প়াশুনা	ও	মাননসক	উন্ননতর	ব্াপানর	
প্রশ্ন	করনল।	উত্তনর	-

‘ফনটনকর	অবাধ্	উছিৃঙ্খলতা,	পানি	অমননাযাগী	এবং	মােননর	সুরান্	সুরীলতা	ও	
নবদ্ানুরানগর	নববরন	শুনননলন।

নবশ্ম্ভরবাবু	ভনগনীর	কটি	কমানত	ফনটকনক	সনঙ্গ	কনর	ননন়ে	যা়ে	তার	কান�।	উনদেশ্	
তানক	ছলোপ়া	নরনেন়ে	মানুে	করনব।	নকন্তু	মামীমা	নক�ুনতই	তানক	ভানলাভানব	
ননল	না।	নবনরেত,	ছতনরা-ছচৌদে	বৎসনরর	ছ�নলর	মনতা	পৃনথবীনত	এমন	বালাই	আর	
ছনই।	ছরাভাও	ছনই,	ছকাননা	কানজও	লানগনা।	ছনেহ	ও	উনদ্রক	কনরনা,	তাহার	সঙ্গ	
সুে	ও	নবনরে	প্রাথ্শনী়ে	ননহ।

‘ফনটক	দুটিু	ন�ল	বনট	নকন্তু	োরাপ	ন�ল	না।	ছস	ছচটিা	করল	প্রাণপন	মামীমার	মন	
জুনগন়ে	চলনত	নকন্তু	ওর	মন	নক�ুনত	টলনতা	না।	ফনটনকর	তেন	অবস্থা	হন়েন�ল'	
pak	‘�নরর	মনধ্	এইরূপ	অনাদর,	ইহার	পর	আবার	হাফ	�ান়বার	জা়েগা	ন�ল	না।	
ছদও়োনলর	মনধ্	আটকা	পন়়ো	ছকবলই	তাহার	ছসই	গ্রানমর	কথা	মনন	পন়ত।'

প্রকাণ্ড	একটা	ধাউস	�ুন়	ননন়ে	ছবাঁ	ছবাঁ	রনব্দ	উন়	ছব়াননার	ছসই	মাি,	তাহার	
নাইনর	নাইনর	না'	কনর	উচিস্বনর	স্বরনচত	রানগনী	আলাপ	কনর	অকম্শন্ভানব	�ুনর	
ছব়াবার	ছসই	নদীতীর,	নদননর	মনধ্	যেন	তেন	িাপ	নদন়ে	পনর	সাঁতার	কাটার	ছসই	
ছস্রাতনস্বনী,	 ছসইসব	 দল-বল	 উপদ্রব	 স্বাধীনতা	 এবং	 সব্শপনর	 ছসই	 অত্াচানরনী,	
অনবচানরনী	মা	অহনন্শনর	তার	ননরুপা়ে	নচত্তনক	আকে্শন	করত।	একনদন	ফনটক	আর	
না	থাকনত	ছপনর	তার	মামানক	নজজ্াসা	কনর	ছফনল	ছয-

‘মামা	মার	কান�	কনব	যাব’	মামা	বনল়োন�নলন	স্ুনলর	�ুনট	ছহাক।'	

একনদন	প্রাততঃকানল	ফনটকনক	আর	ছদো	ছগলনা।	ছসনদন	রানত্	মুেলধানর	শ্রাবননর	
বৃনটিনত	নভনজ	পুনলনরর	সহা়েতা়ে	বান়	ছফনর।	ফনটক	জ্বনরর	মাথা়ে	প্রলাপ	বকনত	
লাগল।	ফনটক	তার	রতিবন্শ	চক্ষু	একবার	উনন্নলত	কনর	কন়কানির	নদনক	তানকন়ে	
বলল	তার	মামানক	তার	�ুনট	হন়েন�	নকনা।	কারন	ছস	মার	কান�	যানব।	নবশ্ম্ভরবাবু	
তার	ছরাগরয্ার	পানর	বনস	থানক।	ফনটক	োলানসনদর	মনতা	সুর	কনর	বলনত	লানগ	
জ্বনরর	ছ�ানর	-

“এক	বাও	ছমনল	ছদা	বাও	ছমনল	না	-

এ-	এ	না।'
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কলকাতার	নবশ্ম্ভর	বাবুর	বান়	আসার	সম়ে	নটেমানর	োলানসরা	কান�	ছফনল	সুর	
কনর	জল	মাপত।	ফনটক	প্রলানপর	ছ�ানর	তানদর	অনুকরনন	করুন	স্বনর	জল	মাপন�,	
আর	অকূল	সমুনদ্র	যাত্া	করন�।	বালক	রনর	ছফনল	ছকাথাও	তার	তল	পানছি	না।	
এমন	সম়ে	তার	মা	িন়র	মনতা	�নর	ঢুনক	ছরাক	করনত	লাগল।	নতনন	রয্ার	উপর	
আ�া়	ছেন়ে	উচিস্বনর	ডাকনলন	'ফনটক,	ছসানা,	মাননক	আমার।	ফনটক	আনতি	আনতি	
পার	নফনর	কাউনক	লক্ষ	না	কনর	মৃদুস্বনর	বনল-

'মা,	এেন	আমার	�ুনট	হন়েন�	মা,	এেন	আনম	বান়	যানছি।''7

।।গ।।

‘ছপাটিমাটিার	গনল্প	রতন	মাত্	৮-৯	ব�নরর	ছমন়ে	পুতুল	ছেলার	ব়েস।	নকন্তু	দানরনদ্রর	
কারনন	তানকও	কাজ	কনর	ছেনত	হ়ে।	তার	ছসকানল	ছমন়েনদর	অল্প	ব়েনস	নবন়ে	
হত।	 অল্প	 ব়েনসই	 গৃহস্থনলর	 কাজকম্শ	 নরেনত	 হত।	 ঐ	 ব়েনস	 রতন	 গান়ের	
ছপাটিমাটোনরর	গৃহকম্শ	করত।	রান্নাবান্না	ছথনক	�রনদার	ছগা�াননা,	বাবুর	তামাকনট	
ছসনজ	নদত।	ছপাটিমাটিার	ডানকনতন	-

'রতন'	রতন	বোনর	বনস়ো	এই	ডানকর	জন্	অনপক্ষা	কনর়ো	থানকত,	নকন্তু	এক	ডানকই	
�নর	আনসত	না,	এমননক	কলকাতার	বাবু	গ্রানম	এনস	জ্বনর	প়নল	তাঁর	 ছসবাও	
কনরন�,	পথ্	ছরনধ	োইন়েন�,	ঔেধ	নদন়েন�।	আর	ব়নদর	মনতা	প্রা়ে	একজন	মান়ের	
মন	ননন়ে	উৎকণ্ঠার	সনঙ্গ	ছপাটিমাটিানরর	আনরানগ্র	জন্	বধয্শ	ধনর	সন়েনহ	ছসবা	কনর	
ছগন�।	এমন	ভানব	একটা	মানুনের	কাজ	করনল	ছস	ছতা	আর	ছকবল	বাঁধা	দানস্শনট	
থানক	না।	সবতানত	ছস	মন	লানগন়েন�।	তাই	ছপাটিমাটিার	রতননর	ছ�া্	জীবননও	
তার	মনন	গভীরভানব	স্থান	কনর	ননন়েন�ল।	ছপাটিমাটিানরর	মন	�ুঁন়েন�ল	ছস।

নকন্তু	রহনরর	ছপাটিমাটিার	ছচটিা	তনবের	কনর	রহনর	বদনল	নননলন।	তা	শুনন	রতননর	
বতিব্	-

'দাদাবাবু,	আমানক	ছতামানদর	বান়	ননন়ে	যানব?

ছপাটিমাটিানরর	উত্তর	-ছস	নক	কনর	হনব।

অবনরনে	ছপাটিমাটিার	যাও়োর	সম়ে	বনল	আনম	যানছি	বনল	ছতানক	নকছিু	ভাবনত	হনব	
না।	তার	জা়েগা়ে	আনরকজন	ছলাক	আসনব।	এই	কথাগুনল	ছনেহগভ্শ	এবং	দ়োদ্র্শ	
হৃদ়ে	ছথনক	উনত্ত	নবে়ে	ছস	সম্পনক্শ	সন্দহ	ছনই।	নকন্তু	নারী	হৃদ়ে	ছক	নবিনব।	
রতন	এনকবানর	উছিনসত	হৃদন়ে	কানদ়ো	উিল।	ছপাটিমাটিার	যাও়োর	আনগ	তানক	
নক�ু	পথেরচ	বাবদ	নদনত	চাইনল	রতন	বনল	-

“দাদাবাবু	ছতামার	দুনট	পান়ে	পন়	ছতামার	আমানক	নকছিু	নদনত	হনবনা;	ছতামার	দুনট	
পান়ে	পন়,	আমার	জন্	কাউনক	নকছিু	ভাবনত	হনব	না।'8 

রবীন্দ্র	ছ�াটগনল্প	নকনরার	চনরত্
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ছপাটিমাটিার	ছনৌকা়ে	উনিল	ও	ছনৌকা	�ান়়ো	 নদল।	একনট	সামান্	গ্রাম্	বানলকার	
করুন	মুেছিনব	নবশ্ব্ানপ	বৃহৎ	অব্াতি	মম্শব্াথা	প্রকার	করনত	লাগল।	নকন্তু	রতননর	
মনন	ছকাননা	তন্বির	উদ়ে	হল	না।	ছস	ছসই	ছপাটি	অনফনসর	গৃনহর	চানরনদনক	ছকবল	
অশ্রুজনল	ছভনস	�ুনর	�ুনর	ছব়ানছিল।	মনন	হ়ে	তার	মনন	ক্ষীন	আরা	ন�ল,	দাদাবাবু	
যনদ	 নফনর়ো	আনস।	অবনরনে	একনদন	সমতি	না়ী	ছকনট	হৃদন়ের	রতি	শুনে	ছস	
পলা়েন	কনর,	তেন	ছচতনা	হ়ে	এবং	নবেতী়ে	ভ্ানন্পানর	প়বার	জন্	নচত্ত	ব্াকুল	
হন়ে	ওনি।

'ছম�	ও	ছরৌদ্র'	গনল্প	নগনরবালানক	ছদো	যা়ে	বাইনর	গ্রানমর	পনথ	একনট	ডুনর-কাপ়	
পনর	আঁচনল	গুনট	কন়েক	কানলাজাম	ননন়ে	এনক	এনক	নননশ্ে	করন�	এবং	অধ্া়েনরত	
ররীভূেননর	মননানযাগ	আকে্শননর	ছচষ্ঠা	করন�।	নক্ষনদৃনটি	সম্পন্ন	ররীভূেন	যেন	তানক	
ছদেনত	পা়ে	তেন	হাসা	মুনে	ডানক	নগনরবালা	বনল।	 নগনরবালা	অনবচনলত	ভানব	
নননজর	আঁচনলর	মনধ্	জাম	পনরক্ষাকানয্শ	সম্পূন্শ	অনভনননবটি	ছথনক	মৃদুগমনন	আপন	
মনন	এক	এক	পা	কনর	চলনত	থানক।	তেন	ক্ষীনদৃনটি	সম্পন্ন	ররীভূেননর	বুিনত	বাকী	
থানকনা	ছকান	একনট	অজ্াত	কারনন	তার	অপরানধর	দণ্ডনবধান	হন়েন�।	নগনরবালার	
নননজর	বাগাননর	ফল	অনন্র	দরজার	সামনন	এনস	োও়োর	নক	অথ্শ	তা	নিক	ছবািা	
ছগল	না।	ররীভূেন	এনস	তার	হাত	ধরনল	ছস	হাত	�ান়ন়ে	ছন়ে,	তারপর	আঁচনলর	
জাম	মানটনত	ছফনল	�ুনট	চনল	যা়ে।

নগনরবালা	তার	ভাইনদর	কান�	প়া	নরেবার	প্রতিাব	নদনল	তারা	ছস	কথার	কণ্শপাত	
কনর	না।	ররীভীেন	নগনরবালানক	ছলোপ়া	ছরোননা	আরম্ভ	করল।	দুই	বৎসনরর	
মনধ্	নগনরবালা	ইংনরনজ	ও	বাংলা	বন্শমালা	নরনে	দু-চারনট	সহজ	বই	পন়	ছফলল।	
ররীভূেন	ম্ানজন্রিনটর	সনঙ্গ	হাঙ্গামা	 ননন়ে	ব্াতি	 ন�ল।	ছস	তেন	 নবতিৃত	পুঁনথপত্	
ছথনক	আইন	উদ্ার	করন�।	একনদন	ম্ানজন্রিনটর	সনঙ্গ	তার	মকদেমা	নমনট	ছগল।	
তারপর	 তার	 ছে়োল	 হল	 নগনরবালা	আনসনন।	 হরকুমার	 নগনরবালার	 নববাহ	 নস্থর	
কনরন�ল।	ছজলার	পুনলর-সুপানরননটনণ্ডননটর	সানথ	মানিনদর	িানমলা়ে	ররীভূেননর	
পাঁচ	ব�নরর	ছজল	হ়ে।	ছজল	ছথনক	ছব়বার	পর	জীবন	যাত্ার	নবনছিন্ন	সূত্	আবার	
ছকাথা	ছথনক	আরম্ভ	করনবন	তা	ভাবন�ন	এমন	সম়ে	এক	ভতৃ্	এনস	নজজ্াসা	করনলন	
'আপনার	নাম	ররীভূেন?'	ছস	আনরা	বনল	ছয	তার	প্রভু	তানক	ডাকন�ন।	ছসনদন	ছম�	
ও	ছরৌদ্র	আকারম়ে	পরস্পরনক	নরকার	কনর	নফরনতন�ল।	একদল	ববষ্ণব	নভক্ষুক	
গুনপয্রি	ও	ছোলকরতাল	ছযানগ	গান	গাইন�ল	-

‘এনসা	এনসা	নফনর	এনসা	নাথ	ছহ,	নফনর	এনসা!

আমার	ক্ষুনধত	ভূনেত	তানপত	নচত্ত,
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ভূনত্র	 নননদ্শনর	 বান়নত	প্রনবর	কনর	 ছদনে	 ছসোনন	কানচর	আলমানরনত	 নবনচত্	
মলানটর	সানর	সানর	বই	সাজাননা।	ছটনবনলর	উপর	ছস	ছদেল	-

*ছলেনটর	কানির	ছফ্রনমর	উপর	রনরভূেননর	হতিাক্ষনর	কানল	নদ়ো	েুব	ছমাটা	কনর়ো	
ছলো	-	নগনরবালা	ছদবী।	

রূপার	থালা়ে	ফলমূল	নমটিান্ন	ছরনে	নগনরবালা	অদূনর	দান়ন়ে	থাকল।	নতনন	মতিক	
তুলনতই	নবধবানবর	ধানরনী	নগনরবালা	তানক	নতজানু	হন়ে	ভূনমটি	করল।	আর	দুনর	
কীত্শননর	দল	গাইনত	লাগল	-	এনসা	এনসা	ছহ!

তথ্সূত্র :
1.	 িাকুর	রবীন্দ্রনাথ	-‘গল্পগুছি	/	বলাই’,শুভম	পাবনলরাস্শ,	২০০৭,	পৃষ্ঠা	নং	-৬৪৫

2.	 িাকুর	রবীন্দ্রনাথ	-‘গল্পগুছি	/	বলাই’,শুভম	পাবনলরাস্শ,	২০০৭,	পৃষ্ঠা	নং	-৬৪৬

3.	 িাকুর	রবীন্দ্রনাথ	-‘গল্পগুছি	/	বলাই’,শুভম	পাবনলরাস্শ,	২০০৭,	পৃষ্ঠা	নং	-৬৪৭

4.	 িাকুর	রবীন্দ্রনাথ	-‘গল্পগুছি	/	অনতনথ’,শুভম	পাবনলরাস্শ,	২০০৭,	পৃষ্ঠা	নং	-২৭২

5.	 িাকুর	রবীন্দ্রনাথ	-‘গল্পগুছি	/	অনতনথ’,শুভম	পাবনলরাস্শ,	২০০৭,	পৃষ্ঠা	নং	-২৭৫

6.	 িাকুর	রবীন্দ্রনাথ	-‘গল্পগুছি	/	অনতনথ’,শুভম	পাবনলরাস্শ,	২০০৭,	পৃষ্ঠা	নং	-২৮৩

7.	 রবীন্দ্রনাথ	-	‘গল্পগুছি	/	সুভা	',	শুভম	পাবনলরাস্শ,	২০০৭,পৃষ্ঠা	নং	-১১৮

8.	 রবীন্দ্রনাথ	-	‘গল্পগুছি	/	সুভা	',	শুভম	পাবনলরাস্শ,	২০০৭,পৃষ্ঠা	নং	-১১৯

9.	 রবীন্দ্রনাথ	-	‘গল্পগুছি	/	সুভা	',	শুভম	পাবনলরাস্শ,	২০০৭,পৃষ্ঠা	নং	-১১৯

গ্রন্থপনজি :

আকর গ্রন্থ:
1.		 িাকুর	রবীন্দ্রনাথ।	‘গল্পগুছি',	শুভম	পাবনলরাস্শ,	কলকাতা	-	৭৩,	২০০৭,	

2.		 িাকুর	রবীন্দ্রনাথ।	‘রবীন্দ্ররচনাবলী'।	কুমকুম	ভ্াচায্শ	নবশ্ভারতী	গ্রন্থন	নবভাগ।	কলকাতা	-	১৭।	
বোদর	েণ্ড।

সহা়েক গ্রন্থ :
1.		 বন্দ্াপাধা়ে	অনসত	কুমার।	‘বাংলা	সানহনত্র	সম্পূণ্শ	ইনতবৃত্ত'	নতুন	সংস্রন	-২০০৬-	০৭।	

মডান্শ	বুক	এনজনসি	প্রাইনভট	নলনমনটড।	কলকাতা	৭০০০০৭৩,	পুনমুদ্রন	:	২০১৩-১৪।	

2.		 রা়ে	সুরীল।	নরশু	নরক্ষা	ও	নরশু	মননানবদ্া,	ছরাভা	পাবনলরাস্শ,কলকাতা	-	৭০০০০৯,	২০১২	

3.		 ড.	দাসনমাহান্	স্বাগতা।	‘নবে়ে	:	রবীন্দ্রনাথ'।	ছদবারীে	ভ্াচায্শ	বঙ্গী়ে	সানহত্	সংসদ।	কলকাতা	
-০৯।

রবীন্দ্র	ছ�াটগনল্প	নকনরার	চনরত্
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মৃতু্ননন়ে	নচন্া	ভাবনার	শুরু	জ্াননর	উনন্ে	কাল	ছথনকই।	মানুে	ছয	সম়ে	ভাবনত	

শুরু	কনরন�;	তেন	ছথনকই	তার	ভাবনার	সনঙ্গ	যুতি	হন়ে	ছগন�	মৃতু্।	মানুে	জীবন	

ননন়ে	যতনা	ছভনবন�	তার	রতগুন	ছবরী	ছভনবন�	মতৃু্ 	ননন়ে।	প্রনতনট	মানুনেরই	ছচতনা	

ও	অবনচতনা	মননর	মানির	তিনর	নরশুকাল	ছথনক	প্রা়ে	বৃদ্	ব়েস	অবনধ	এটা	অবদনমত	

ও	প্রাদা়েক,	মৃতু্র	আতঙ্ক	নবদ্মান	থানক।	এই	আতঙ্ক	ছথনক	মানুনের	মধ্	সৃনটি	

হন়েন�	ভীনত।	মানুনের	নচন্া	ছযনদন	মৃতু্র	আতঙ্ক	জ়ে	করনত	পারনব	ছসনদন	মৃতু্র	

জন়ের	অভী়ো	দূর	হনব।	এবং	মৃতু্নক	মানুনের	জীবননর	এক	PASING	PHASE	

নহসানব	গ্রহন	করনত	পারনব	এই	আতঙ্ক	দূর	করনত	প্রন়োজন	মৃতু্র	স্বরূপ	সম্পনক্শ	

সম্ক	জ্ানলাভ	ও	মানবজীবনন	তার	প্রন়োজনী়েতা	অনুধাবন	করা।

রবীন্দ্রনাথ	িাকুনরর	'ব্নতি	জীবনন	ও	সানহনত্	রবীন্দ্রনানথর	মৃতু্নচতনা'	নবেন়ে	অনু	

গনবেণা	করনত	নগন়ে	গনবেণার	সুনবধানথ্শ	নবে়েনটনক	প্রধান	চারনট	ভানগ	ভাগ	কনরন�-

১)	ব্নতিগত	জীবনন	মৃতু্র	প্রভাব

২)	মৃতু্	যেন	কাব্কনবতার	নভতর	নদন়ে

৩)	রবীন্দ্রনানথর	গাননর	সুনর	মৃতু্	ছচতনা

৪)	গনল্পর	মনধ্	মৃতু্	ছচতনা

রবীন্দ্রনাথ	িাকুনরর	ব্নতিজীবনন	ও	সানহনত্	মতৃু্ 	ছচতনা	প্রকার	পয্শান়ের	আনম	আমার	

অনু	গনবেণা	পনত্	ক্ষুদ্র	পনরসনর	ছদোননার	ছচটিা	করলাম।

।।১।।

ব্নতিগত	জীবনন	মৃতু্র	প্রভাব:

োমনে়োনলর	বনর	বা	ব্নতিগত	ছকান	‘তুহু	মম	শ্াম	সমান'	ছগান�র	ছরৌনেন	মুমূর্শী	

ছথনক	মৃতু্নক	ছদনেননন	রবীন্দ্রনাথ	আত্মহত্ার	সনঙ্গ	রবীন্দ্রনানথর	ছযাগ	সূত্	তার	

প্রথম	 ছযৌবনন	স্থানপত	হ়ে।	কাদম্বনরর	রহস্যম়ে	আত্ম�ানতর	আট	ব�নরর	মাথা়ে	

রবীন্দ্রনাথ	‘জীনবত	ও	মৃত'	গনল্প	ছসই	ঐনতহানসক	পংনতি	ছলনেন।	যানক	নন�ক	ছলেে	
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মৃতু্ ছচতনা : প্রসঙ্গ রবী্রেনাথ িাকুর
সুনদব নবশ্াস (সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

প্রীতম মন্ডল	(এম.	এ.	বাংলা,	নরক্ষাথ্শী)
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ছকৌতুক	মনন	করার	কারমননই।	মৃতু্	ও	অমঙ্গলনবাধ	ননন়ে	আনকৌরর	আমৃতু্	নযনন	

সনবতরি	সমানধনত	মনে	ছথনকন�ন;	২১ছর	শ্রাবন	১৩৪৮-এ	ছদহত্ানগর	১৫	�নটা	

আনগ	নলনেন�নলন:

“জীবননর	নমথ্া	এ	কুহক-

নরশুকাল	হনত	নবজন়ত	পনদ	পনদ	এই	নবভীনেকা

দুতঃনের	পনরহানস	ভরা।

মৃতু্র	ননপুন	নরল্প	নবকীণ্শ	আঁধানর"1

রবীন্দ্রনাথ	১৪	ছথনক	৮০	ব�নরর	মনধ্	শুধুমাত্	পনরবার	জীবনন	‘মৃতু্র	ননপুন	নরল্প'	

প্রত্ক্ষ	কনরন�ন	১৭নট।	এর	সানথ	 নপ্র়েবন্ুনদর	 নবন়োগ	ছযাগ	করনল	তার	ছরাক	

নমন�ল	হ়ে	দী�্শা়েত।	শুধুমাত্	এোনন	আমরা	তার	স্বজন	হারাননা	মৃতু্	নবভীনেকার	

তানলকা	উনলিে	করা	হল:

।এক।	মা	সারদা	ছদবীর	মৃতু্	:	১০	মাচ্শ	১৮৭৫,	কনবর	ব়েস	১৪	

।দুই।	সারদা	পরসানদর	মৃতু্	:	১৮৮৩

।নতন।	ছবৌিাকরুন	কাদম্বরীনদবীর	আত্মহত্া:	১৯এনপ্রল,	১৮৮৪

।চার।	ছমজদা	ছহমন্দ্রনানথর	মৃতু্	:	৫ই	জুন	১৮৮৪

।পাঁচ।	ভাইনপা	বনলন্দ্রনানথর	মৃতু্	:	১৮৯৯	

।�়ে।	মৃনানলনী	ছদবীর	মৃতু্	:	১৯০২,	২৯	ব�র	ব়েনস

।সাত।	ছমজ	ছমন়ে	ছরনুকার	মৃতু্:	১৯০৩

।আট।	নপতা	ছদনবন্দ্রনানথর	মৃতু্	:	১৯০৫

।ন়ে।	ছরনুকার	স্বামী	ডাতঃ	সনত্ন্দ্রনাথ	ভ্াচানয্শর	মৃতু্	:	১৯০৬	ননভম্বর	১৯১৮

।দর।	পুত্	রমীন্দ্রনানথর	মৃতু্	:	১৯০৭	নডনসম্বর	

।এগানরা।	প্রথম	সন্ান,	অনত	আদনরর	ছবলা	(মাধুরীলতা)-র	মৃতু্:১৯১৮

।বার।	নদনদ	ছসৌদানমনীর	মৃতু্	:	১৯২০	

।ছতনরা।	দাদা	ছসানমন্দ্রনানথর	মৃতু্	:	১৯২২

।ছচাদ্দ।	নদনদ	ররৎ	কুমারীর	মৃতু্	:	১৯২৫

।পনননরা।	নানত	নীনতন্দ্রনানথর	মৃতু্	:	১৯৩২	

।ছষাল।	ভাইনপা	নদননন্দ্রনানথর	মৃতু্:	১৯৩৫,	নযনন	ন�নলন	রবীন্দ্রসঙ্গীনতর	সুরকার

।সনতনরা।	ভাইনপা	সুনরন্দ্রনানথর	মৃতু্:	১৯৪০

মৃতু্	ছচতনা	:	প্রসঙ্গ	রবীন্দ্রনাথ	িাকুর
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বররনবর	রবীন্দ্র	জীবনন	প্রথম	মৃতু্র	স্পর্শ	আনস	মা	সারদা	ছদবীর	মৃতু্নত।	২৭ছর	

ফাল্ুন	১২৮১	১০ই	মাচ্শ,	১৮৭৫।	তেন	কনবর	ব়েস	১৪	ব�র।	মান়ের	মৃতু্র	রবীন্দ্র	

নানথর	অনুভূনতনক	ছসভানব	না়া	ছদ়েনন।	ছকননা	তাঁর	আনক্ষপ	ন�ল	'মা	নকনজননস	

তা	ভাবলুম	কই?	নকন্তু	মধ্	ব়েনস	‘জীবনস্মৃনত'	ছত	ছসই	প্রথম	পাও়ো	মৃতু্নরানকর	

বন্শনা	নদন়েন�ন	রবীন্দ্রনাথ-

“প্রভানত	উনি়ো	তেন	মার	মৃতু্র	সংবাদ	শুনলাম	তেননা	ছস	কথাটার	অথ্শ	সম্পূন্শ	

গ্রহন	কনরনত	পানরলাম	না।	---

ছসনদন	প্রভানতর	আনলানক	মৃতু্র	ছযরূপ	ছদনেলাম	তা	সুে	শুনতির	মনতাই	প্ররান্	

ও	মননাহর।	ছকবল	যেন	তাঁহার	ছদহ	বহন	কনর়ো	বান়র	সদর	দরজার	বানহনর	লই়ো	

ছগল	এবং	আমরা	তাহার	পচিানত	পচিানত	মিারানন	চনললাম	তেনই	ছরানকর	সমতি	

ি়	ছযন	এনকবানর	একদমকা়ে	আনস়ো	মননর	নভতরটানত	এই	একটা	হাহাকার	তনুল়ো	

নদল	ছয,	এই	বান়র	এই	দরজা	নদ়ো	মা	আর	একনদনও	তাহার	নননজর	এই	নচরজীবনন	

েরকল্পনার	মধ্	আপনার	আসননটনত	আনস়ো	বনসনব	না।”2

মৃতু্ র	সানথ	রবীন্দ্রনানথর	প্রথম	স্থা়েী	পনরচ়ে	�নট	ছবৌিাকরুন	কাদম্বরীনদবীর	মৃতু্ নত।	

রবীন্দ্রনানথর	বাল্	ছকৌনরানরর	নপ্র়ে	সহচর	কাদম্বরী	প্র়োত	হন	রবীন্দ্রনানথর	নবন়ের	

চারমাস	পনর	১৯ছর	এনপ্রল,	১৮৮৪।	একাকীবে	অপমান,	পানরবানরক	পী়ন	প্রন়ে	

দহন	তানক	ছিনল	ছদ়ে	আত্মহত্ার	পনথ।	নকন্তু	এই	মৃতু্র	‘প্র়োর	�া়ো'	তাঁর	সমগ্র	

জীবন	আকানর	আজীবন	ছভনস	ছবন়ন়েন�।

িাকুরবান়নত	এরপনরও	মৃতু্ 	তাঁর	প্লানম্বত	�া়ো	ছফনলন�।	এর	মনধ্	১৯২৩-এ	ইতানল	

ছথনক	ভারত	প্রত্াবত্শন	কানল	দু�্শটনা়ে	মারা	 ছগনলন	 নপ়োস্শন।	ছরাকসন্তে	কনব	

কন়েক	ব�র	 বানদই	আবারও	মৃতু্	 হনলা	 ছনেহভাজন	ভ্াতুপেুত্	সুধীন্দ্রনানথর,	৮ই	

ননভম্বর	১৯২৯-এই	রবীন্দ্রনাথ	ইনন্দ্র়ো	ছদবীনক	নলনেন�ন-

“আজ	সকানল	সুধী-র	হিাৎ	মৃতু্	হন়েন�।	.....	নতননদন	আনগ	েুব

হাঁপানীনত	কটি	পানছিল।	আমার	কা�	ছথনক	অসুধ	ছেন়ে	ছসটা	ছসনর

যা়ে।	তার	পনরই	আজ	হিাৎ	এই	বীপপ।3

নবশ্ভারতীর	নবনবধ	কম্শনযানগ্	নননব়	ভানব	আত্মমনে	ন�নলন	নদননন্দ্রনাথ।	১৯৩৫-এ	

১৭ই	জুলাই	কনব	দীননন্দ্রনানথর	আকনস্মক	প্র়োননর	েবর	ছপনলন	রবীন্দ্রনাথ।	ছসইনদন	

সন্্া়ে	মন্দনর	অনভভােন	নদনলন	ছরাকততে	রবীন্দ্রনাথ,	-
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“আমার	কনব	প্রকৃনতনত	আনম	ছয	গান	কনরন�	ছসই	গাননর	বাহন	ন�নলন	দীননন্দ্রনাথ।	

অনননক	এোন	ছথনক	ছগন়েন�ন	ছসবাও	কনরন�ন।	নকন্তু	রূপ	ছনই	বনল	রিমর	তরা	

নবনস্মত	হন়েন�ন।	.......	বনে্শ	বনে্শ	নানা	উপলনক্ষ	উৎসনব	আন়োজন	চলনব,	ততনদন	

তাঁর	স্মৃনত	নবলুতে	হনত	পারনবনা,	ততনদন	নতনন	আশ্রমনক	অনভগত	কনর	থাকনবন-	

আরনমর	ইনতহানস	তার	কথা	ভুলবার	ন়ে।”4

রবীন্দ্রনানথর	ব়েস	তেন	৭১।	জন্নদননর	উৎসব	ছরে	হবার	পরনদন	মংপুনত	বনস	

আন�ন	 রবীন্দ্রনাথ	 ৩রা	 ছম	 ১৯৪০	 সুকান্	 বাবু	 রবীন্দ্রনাথ-ছক	 েবর	 নদনলন	 নপ্র়ে	

সুনরন্দ্রনাথ	আর	ছবঁনচ	ছনই।	জীবননর	উপানন্	মৃতু্র	ছরাক	কনবনক	মূহ্যমান	করনত	

চাইল।	নকন্তু	এনক্ষনত্	মৃতু্	ব্থ্শ	হনলা	কনবর	কান�।	ছকননা	ছয	অননন্	নবশ্াসী	কনব,	

মৃতু্র	মনধ্ও	কনব	তার	আস্বাদন	নতনন	পান।	তার	সমগ্র	ব্ানতিজীবনন	জুন়	আন�	

ছয	মতৃু্ নরাক	নদীর	ছস্রানতর	মনতা	প্রবানহত	হন়েন�	তানকই	নতনন	সনৃটিক্ষম	কনরতনুলন�ন	

তাঁর	সানহত্।

।।২ ।।

মৃতু্	যেন	কনবতার	নভতর	নদন়ে	আ�ানত	আ�ানত,	ছবদনা়ে	ছবদনা়ে	জীবননক	প্রত্ক্ষ	

কনরন�নলন	রবীন্দ্রনাথ।	আমতৃু্ 	দুতঃনের	তপস্যানক	ব্রত	কনরন�নলন	নতনন	এই	অনভযাত্ার	

স্ুরণ	শুরু	হন়েন�ল	অননক	আনগ।	‘ছেলারছিনল'	কনবতা	ছলোর	পনরসনরই	রবীন্দ্রনাথ	

নলনেনফনলন	 'ভানুনসংহ	 িাকুনরর	 পদাবলী'।	 এই	 পদাবলীরই	 মরণ	 ‘মরণ”	 রীে্শক	

কনবতা়ে	নতনন	অনুভব	করনলন	মৃতু্নকও	জীবনন	সমান।	ভানব	আস্বাদন	করা	যা়ে।	

'মরণ'	কনবতা়ে	তাঁর	উচিারণ-

“মরণ	ছর,

তুহু	মম	শ্ামসমান।

-	মৃতু্-অমৃত	কনর	দান।	তুহু	মম	শ্ামসমান।”*	*

মৃতু্র	মনধ্	ছয	আজীবন	অমৃনতর	আস্বাদন	কনরন�ন	কনবতার	লক্ষন	‘সন্্াসংগীত’-এ	

আনরা	সনচটি	হন়ে	উনিন�ল।	 ‘তারকার	আত্মহত্া'-়ে	কনবর	বাসনা	 ন�ল	ছসই	মৃত	

তারানটর	পানর	আশ্র়ে	লাভ	করবার-

“হৃদ়ে,	হৃদ়ে	ছমার,	সাধ	নকনর	যা়ে	ছতার

�ুমাইনত	ওই	মৃত	তারানটর	পানর

ওই	আধার	সাগনর

মৃতু্	ছচতনা	:	প্রসঙ্গ	রবীন্দ্রনাথ	িাকুর
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ওই	গভীর	ননরীনথ

ওই	অতল	আকানর।'

জীবন	ও	মৃতু্র	মধ্কার	ছয	সূক্ষ	ছরোগুনল	তা	স্পটি	হন়েন�ল	রবীন্দ্রনানথর	কান�-	

হিাৎ-ই	একনদন	সকানল	সযূ্শবেন়ের	মহুুনত্শ	সদর্রিীনট	দানঁ়ন়ে	উপলনধি	করনলন	জগনতর

অনন্রূপ	জগত	তার	কান�	ছমনল	ধরল	প্রাননর	প্রাচুয্শ	ননন়ে।

‘কন়	ও	ছকামল'	 (১৮৮৬)	এর	কনবতাগুনলর	মনধ্	কনবর	গভীর	মৃতু্নচন্া	কাজ	

কনরন�।	‘কন়	ও	ছকামল'-এর	ভূনমকা়ে	কনবর	মন্ব্	কনরন�ন-	“কন়	ও	ছকামল	

ছযৌবননর	রনসাছিানসর	সনঙ্গ	আর	একনট	প্রবন	প্রবত্শনা	প্রথম	আমার	কাব্নক	অনধকার	

কনরন�,	ছয	জীবননর	পনথ	মৃতু্র	আনবভ্শাব।	যারা	আমার	কাবা	মন	নদন়ে	পন়ন�ন	

তাঁরা	ননচি়ে	লক্ষ্	কনর	থাকনবন	এই	মৃতু্র	নননব়	উপলনধি	আমার	কানব্র	এমন	

একনট	নবনরে	নবনরে	ধারা,	নানা	বানীনত	যার	প্রকার।	কন়	ও	ছকামনলই	তার	প্রথম	

উদ্ব।"

‘কন়	ও	ছকামল'	কানব্র	‘নবরহীর	পত্'	কনবতা়ে	কনব	নলনেন�ন-

“মৃতু্	ছযন	মানি	মানি	ছদো	নদন়ে	যা়ে,

পািা়ে	ছস	নবরনহর	চর।”

রবীন্দ্রনানথর	 ‘ছসানারতরী'	(১৮৯৪)	কানব্র	 'প্রতীক্ষা'	কনবতা়ে	মৃতু্	ভাবনাই	মূল	

নবে়ে।	মৃতু্	এোনন	মধুর	ও	ছশ্র়ে।	মৃতু্নক	বন্ুরূনপ	কনব	এোনন	ব্নতিত	কনরন�ন-	

“ছগা	মৃতু্,	ওনগা	নপ্র়ে,	তবু	থাক	নক�ুকাল	ভুবন	মািানর।”	কনব	‘িুলন”	কনবতা়ে	

বনলন�ন	ছয,	নতনন	প্রননর	সানথ	আজ	মরণ	ছেলা	ছেলনবন।	কনব	‘ছযনত	নানহ	নদব'	

কনবতা়ে	বনলন�ন	ছযনত	নানহ	নদব,	তবু	ছযনত	নদনত	হ়ে।	আবার	‘নবশ্নৃত্'	কনবতা়ে	

মৃতু্	সম্পনক্শ	ছসই	আনম	তাই	ছ�ানেত	হন়েন�	দার্শননক	উদানসনতা়ে-

“ওই	ছক	বাজা়ে,	নদবস-ননরা়ে

বনস	অনতর	আসনন।

কানলর	যন্রি	নবনচত্	সুর-

মতৃু্ 	ছরেও	ন়ে,	ছরাকও	ন়ে-মতৃু্ 	জীবননর	�্দ,	Its	rhythm	of	Universe.	জীবননর	

ছরে	ছবলা়ে	কনব	মতৃু্ -জীবন	সম্পনক্শ	ননবে্দ,নস্থর।	মতৃু্ 	যত	বন়াই	ছহাক	ছস	জীবননর	

ছচন়ে	কেননাই	বন়া	ন়ে-
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“যত	বন়া	হও	তুনমনতা	মৃতু্র	ছচন়ে	বন়া	নও।	আনম	মৃতু্-ছচন়ে	বন়া	এই	ছরে	

কথা	বনল	যাব	আনম	চনল।”

জন্নদননর	মুহুনত্শ	কনব	পৃনথবীনত	আসা	মাত্ই	যাও়োর	নচহ্ন	তার	ললানট	ছলপন	হন়ে	

নগন়েন�	এই	প্রত্ন়ে	এনস	ছপৌঁন�ন�ন	‘ছরেসতেক	(১৯৩৫)	‘পঁনচনর	ববরাে,	কনবতা়ে	

কনব	ছসই	নবদান়েরই	নবেন্ন	সুর	শুননত	ছপন়েন�ন।	শুননন়েন�ন	অন্নদরনক-

“তার	পনর	দাও	আমানক	�ুনট	জীবননর	কানলা-সাদা	সূনত্	গাঁথা	সকল	পনরচন়ের	

অন্রানল,	 রবীন্দ্রনাথনক	 ৩০	 জুলাই	 অনস্তাপাচার	 করনত	 আনসন	 লনলত	 কুমার	

বন্দ্াপাধ্া়ে।	অপানররননর	নক�ু	পূনব্শ	কনব	তাঁর	জীবননদবতার	উনদেনশ্	ছরে	অথ্শ	

নননবদন	কনরন-	“ছতামার	সৃনটির	পথ	ছরনেন�	আকীণ্শকনর	 নবনচত্	�লনাজানল,	ছহ	

�লনাম়েী,	অনা়োনস	ছয	ছপন়েন�	�লনা	সনহনত	ছস	পা়ে	ছতামার	হানত	রানন্র	অক্ষ়ে	

অনধকার।"	অপানররননর	পর	কন়েকনদননর	মনধ্	ররীনরর	গনত	সম্পূন্শ	পনরবনত্শত	

হন়ে	যা়ে।	অবনরনে	রােীপূনণ্শমার	অবসানন	১৯৮৪	সানলর	২২ছর	শ্রাবন	(৭	আগটি	

১৯৪১)	ছবলা	১২.১০	নমনননট	কনব	অমৃত	ছলানকর	উনদেনশ্	যাত্া	কনরন।

জীবননর	পরনত	পরনত	বহু	দুতঃে,	ছরাক	কনব	ছপন়েন�ন।	তবু	উপননেনদর	আন্দ	

ম্রিনট	নতনন	বারবার	উচিারন	কনরন�ন।	তার	মনধ্	লাভ	কনরন�ন	প্ররানন্।	তাই	কনব	

তার	সমগ্র	কানবতা	পনররিমা়ে	বারবার	মৃতু্	দর্শন	কনরন়েও	আমানদর	ছপৌঁন�	নদনলন	

‘সন্ুনে	রানতি	পারাবানর’,	উ�লাননা	মরণ	ছযোনন	আমানদর	ছপৌঁন�	ছদ়ে	অনন্	রানতির	

রানজ্।	এই	ছবাধই	মরন	হনত	ছজনগ	ওিার	ছপৌনপুননক	ছপ্ররনানক	উজ্ীনবত	কনর	

ছদ়ে।

।।৩ ।।

রবী্রেনানথর গানন মৃতু্নচতনা।।

‘পূরবী'	কাব্	রচনাকানল	রবীন্দ্রনাথ	োতার	পাতা়ে	নবনচত্	ছরোর	অঙ্কনন	আনবষ্কার	

কনর	 ছফনলন�নলন	তাঁর	 নচত্কর	স্বরূপনক।	 ছসই	সম়েই	মনন	হন়েন�ল	এই	 নরল্প	

পাচিাত্	মানুনের	জন্।	আর	গান	থাকনব	প্রানচ্।	তাঁর	কথানত	'আমার	�নব	ও	গান'	

সমুনদ্রর	দুইতীনর	ও	দুই	নীন়	নভন্ন	বাসা়ে	থাকনব।	কথা	ছযোনন	ছপৌঁ�ানত	পানর	

না,	গান	ছসোনন	ছপৌঁন�া়ে	অবলীলা়ে।	তার	আরাধ্	জীবননদবতার	ছথনক	যেন	নতনন	

দূনর	চনল	ছগন�ন,	তেনই	মৃতু্র	য্রিনা,	দুতঃনের	দাহ	তানক	পীন়ত	কনরন�।	এই	

মৃতু্	ও	দুতঃে	ছচতনা়ে	তাঁর	গাননর	প্রধান	অবলম্বন-

মৃতু্	ছচতনা	:	প্রসঙ্গ	রবীন্দ্রনাথ	িাকুর
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“মৃতু্	ছসধনর	মৃতু্র	রূপ	দুতঃে	ছস	হ়ে	দুতঃনের	কৃপ

ছতামা	হনত	যনব	স্বত্রি	হন়ে	আপনার	পানন	চাই।”

‘আজন্	দুতঃনের	তপস্যা'	ছয	কনবর,	নযনন	জীবদেরা়ে	একনটর	পর	একনট	মৃতু্	প্রত্ক্ষ	

কনরন�ন-	তানকই	আত্মস্থ	কনর	ননন়েন�নলন।	সংসানর	জন্,	মৃতু্র	লীলা	ছেলা়ে	মানুে	

ছযভানব	আন্দানলত	হ়ে	তানকই	েুব	কা�	ছথনক	প্রত্ক্ষ	কনরন�নলন।	ছসই	�ন্দর	

মনধ্ই	একনদনক	রন়েন�	মৃতু্র	ছদ্াতনা,	অন্নদনক	জন্ান্নরর	অতুলন	রহস্য।

“সানহ	কান্না	হীরাপান্না	ছদানল	ভানল,

কানপ	�ন্দ	ভানলা	ম্দ	তানল	তানল।	নানচ	জনা,	নানচ	মৃতু্	পান�	পান�

তাতা	বথগথ,	তাতাগথগথ,	তাতা	বথগথ।”	

বাইনর	ছয	‘আনম	দুতঃনে-সুনে	ননত্	নানচ,	ছঢউন়ের	অনভ�ানত	ছদাল	ো়ে-ছয	কনবর	

ননত্	সত্তা	ন়ে,	তার	অন্রঙ্গ	স্বরূপ	ছদনবন্দ্রনানথর	'ব্রহ্মধম্শ'	গ্রনন্থর	‘নবনমাধ্া়ে'র	প্রথম	

ছলোকনট	এ	প্রসনঙ্গ	স্মরনী়ে:

“বো	সুপনা	সুযু়ো	সো়ো

সমানং	বৃক্ষং	পনরযস্বজানত।	তান়োরণ্তঃ	নপপ্লং	সাস্বত্ত্

নশ্নন্ননন্া–নভচাকরীনত।।"

এোনন	জীবাত্মা	ও	পরমাত্মর	রূপক	 নহসানব	পানে	 দুনট	 নচনহ্নত	 হন়েন�।	জীবাত্ম	

সংসানরর	অনুভব	কনর	আর	ছসই	ছরাক	ছথনক	উত্তরননর	জন্	এর	যাত্া	পরমাত্মর	

নদনক।	(রবীন্দ্রনানথর	বালক	পুত্	রমীন্দ্রনানথর	মৃতু্র	পর	নতনন	ভাগলপুর	ছথনক	ছট্নন	

কনর	কলকাতা়ে	ছফনরন।	যাত্াপনথ	চলন্	ছট্ননর	জানালা	নদন়ে	ছদনেন	রম্শীর	মৃতু্	

হনলও	 প্রকৃনতনত	 তার	 ছকাননা	 পন়নন।	 ছজ্াৎনো	 একই	 রকম	 ভানব	 পৃনথবীনক	

আনলানকত	কনর	চনলন�।	মৃতু্	আন�,	দুতঃে	আন�,	তার	মনধ্ই	আন্দ	ও	অনন্	রানতি	

ছয	একই	সমান্রানল	দাঁ়াননা	তা	তার	গানন	উনলিনেত	হন়েন�-

“আন�	দুতঃে,	আন�	মৃতু্,	নবরহদহন	লানগ।	রানন্,	তবু	আন্দ,	তবু	অনন্	জানগ।

মৃতু্	অবশ্ম্ভাবী।	তবু	মরার	আনগ	‘দুনবলা'	মরনত	চান	না	রবীন্দ্রনাথ।	তাই	নতনন

গাননর	সুনর	ছজনগ	ওিার	বাসনা	প্রকার	কনরন	ঈশ্নরর	কান�-

“ছতামার	কান�	এ	বর	মানগ,	মরন	হনত	জানগ

গাননর	সুনর।।”	
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গাননর	সুনর	মরন	জ়ে	করনলও	পানথ্শব	জীবন	ছথনক	একটা	সম়ে	তানক	নবদা়ে	নননত	

হনব।	তাই	মৃতু্র	পরও	যানত	নতনন	মানুনের	মনন	আসন	ছপনত	পানরন	তার	গানন	

তার	বাসনা	ব্তি	হন়েন�-

"যেন	প়নব	না	ছমার	পান়ের	নচহ্ন	এই	বানট,

আনম	বাইবনা	ছমার	ছে়োতরী	এই	�ানট,	চুনকন়ে	ছদব	ছবচা	ছকনা,	তেন	আমার	নাইবা	

মনন	রােনল,	আসনল	নতনন	বলনত	চান	তানক	ছযন	মনন	রাো	হ়ে।	তাঁর	সনঙ্গ	সমতি	

সম্পক্শ	ন�ন্ন	হও়োর	পরও	তানক	মনন	রাোর	কথা	বনলন	কনব	তারই	গানন-

"	যনদ	পন়়ো	মনন

�ল�ল	জল	নাই	ছদো	ছদ়ে	ন়েন

তবু	মনন	ছরনো।”

এই	জীবন	ছথনক	নবদান়ের	মূহুনত্শ	যতই	নতনন	রনঙন	হনত	চান	না	ছকন	তা	আর	

সম্ভবপর	হন়ে	ওনিনা।	ছননম	আনস	মৃতু্র	দুল্শব	কানলা	�া়ো।	একাকীবে	এনস	ন�রনত	

থানক	তাঁর	চানরনদনক।	তেনই	নতনন	স্মরন	কনরন	তাঁর	‘জীবননাথ'	ছক।	জীবন	শুনকন়ে	

যাও়োর	মুহুনত্শ	করুনাধারা়ে	নতনন	ছযন	আনসন।	সংসানরর	কম্শলোনন্র	ছরনে	তাঁর	

হৃদ়েপ্রানন্	রানন্র	স্পর্শ	ননন়ে	ছযন	নতনন	রাস্তচরনন	এনস	দাঁ়ান।-

"জীবন	যেন	শুকান়ে	যা়ে	করুনা	ধারা়ে	এনসা।

সকল	মাধুরী	লুকান়ে	যা়ে,	গীতসুধারনস	এনসা।।	কম্শ	যেন	প্রবল	আকার	গরনজ	উনি়ো	

ঢানক	চানরধার

হৃদ়েপ্রানন্,	ছহ	জীবননাথ,	রান্চরনন	এনসা।।'

‘ন	হন্নত	হনা	মানন	ররীনর’-	১৩	এই	আতেবাক্	আমানদর	গীতাভাষ্য	বারবার	মনন	

করা়ে।	রবীন্দ্রনানথা	এই	প্রত্ন়ে	নতিত	ন�নলন।	ররীর	নম্বর,	নকন্তু	অন্রাত্মা	কেননা	

মনরনা।	স্রটিা	ছথনক	যান।	সৃনটি	পান়	ছদ়ে	যুগ	ছথনক	যুগান্নর।	দুতঃেনক,	মৃতু্নক	

অনতরিম	কনর	যা	আমানদর	ছপৌঁন�	ছদ়ে	এক	শ্াশ্ত	আন্দনলানক।	রবীন্দ্রনানথর	গান	

এই	অনভমাত্ারইঅন্তম	ছসাপান	হন়ে	উনিন�।	যা	হন়ে	উনিন�	মরণ	ছথনক	ছজনগ	

ওিা	অমৃত	সুধা।

।।৪	।।

গল্পভুবনন মৃতু্ �া়ো:-

১৮৮৮	ছথনক	১৯০০	এই	সম়ে	কাল	রবীন্দ্রনানথর	জীবনন	ও	এক	নতুন	অনভজ্তার	

মৃতু্	ছচতনা	:	প্রসঙ্গ	রবীন্দ্রনাথ	িাকুর
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কাল।	রবীন্দ্রনানথর	নরলাইদহ	যাত্া	বাংলা	সানহনত্	সব	ছচন়ে	স্মরনী়ে	�টনা।	পদ্ার	

চ়	ছথনকই	ছসানারতরীনক	ছবািাইকনর	ছ�াট	গনল্পর	ছসানার	ফসল	নতনন	বঙ্গ	ভারতীর	

তন্রিনত	ননন়ে	এনলন।	গ্রামবাংলার	সুে-দুতঃে	হানস-কান্না	সমাজ-সংসার	এবং	অনততুছি	

�টনানকও	রবীন্দ্রনাথ	গভীরভানব	আন্নরকতার	সানথ	তাঁর	ছ�াট	গনল্প	স্মরনী়ে	কনর	

তুনলন�ন।

রামকানাইন়ের ননবু্শনধিতা (১২৯৮) :	গনল্পর	অনাহানর	মতৃপ্রা়ে	সকূ্ষ	বসন	বদৃ্	রামকানাই	

সত্	সাক্ষ্	নদন়ে	গৃনহণী	ও	পুনত্র	ননম্শম	স্বাথ্শপরতা	ও	নমথ্াচার	হনত	রক্ষা	পাও়োর	

জন্	মৃতু্নক	মাধ্ম	নহসানব	গ্রহন	কনরন�।

“গৃনহনফনর়ো	আনস়ো	রামকানাইন়ের	কনিন	নবকার-জ্বর	উপনস্থত	হইল।	প্রলানপ	নাম	

উচিারণ	কনরনত	কনরনত	এই	 নননব্শাধ	সব্শকম্শপণ্ডকারী,	 নববেীনপর	অনাবশ্ক	বাপ	

পৃনথবী	হইনত	অপনসত	হই়ো	ছগল।”

সম্পনত্ত	সমপ্শন	সাধনা	ছপৌে	১২৯৮	-	গনল্পর	মূল	চনরত্	যজ্নাথ,	নবে়ে-সম্পদ	সঞ্ন়ে	

ছস	কনিার	ননম্শম	ও	অমাননবক	তার	সীমাহীন	কৃপনতারজন্	নবনানচনকৎসা়ে	তাঁর	স্তী,	

পুত্বধু	মারা	যা়ে।	ছযাগ্নানথর	কৃপনতারজন্	তাঁর	ছ�নল	তাঁনক	ছ�ন়	চনল	যা়ে	

সন্ান	ছগাকুলনক	ননন়ে।	মৃতু্র	নিক	পূনব্শ	যজ্নাথ	মন্দর	গহ্র	ছথনক	তুনল	আনা	

মইটা	ছক	ছচন়েন�-	“ননতাই	আমার	মইটানক	উনিন়ে	নননল।”

সনঞ্তধননর	ছরে	সত্তানধকারীনক	আপন	হানত	সমানধতি	কনর	য্রিনাকাতর	যজ্নাথ	

উদ্ার	পাবারজন্	আকুল	স্বনর	মই	(পথ)	েুঁনজন�-

“ছস	বা়েুহীন	আনলাকহীন	মহাগহ্র	হইনত	উনিবার	মই	েুঁনজ়ো	না	পাই়ো	আবার	ছস	

ধুপ	কনর়ো	নব�ানা়ে	পন়়ো	ছগল।”

কঙ্কাল(সাধনা	ফাল্ুন	১২৯৮):-	গনল্প	মৃতু্	শুধু	জীবননর	জ্বালা	ছথনক	মুনতিনহতু	মৃতু্র	

প্রগাঢ়	আনলঙ্গন	বন্	হ়েনন।	ছস	জীবন	রনসর	রনসক,	ছসই	নবশ্াস	ছথনকই	সনর	যা়েনন	

মৃতু্রজন্	নবেপাননর	ক্ষনণও।	ছস	মৃতু্র	পূব্শমুহুনত্শ	নননজনক	নব-বধুর	সানজ	সনজ্ত	

কনরন�	মৃতু্র	রূপবন্ুর	সানথ	অনতহীন	বাধাবদ্হীন	নমলননর	আকাঙ্খা়ে।	কঙ্কালগনল্প	

নতননট	মৃতু্	আন�।	কীকরনল	মানুে	সহনজ	মনর	ইত্ানদ	ছজনন	ছস	বনলন�-

“সুনন়ো	সুনন়ো	মৃতু্	ছযন	পনরনচত	�নরর	ছলানকর	মনতা	হই়ো	ছগল।	ভানলাবাসা	

এবং	মরন	ছকবল	এই	দুনটানকই	পৃনথবীম়ে	ছদনেলাম।”ও
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একরানত্	(সাধনা,বজ্ষ্ঠ	১৮৯২/১২৯৯):-	গনল্প	না়েক	তাঁর	গনল্প	বাল্কানল	ছেলার	

সাথী	সুরবালার	জন্	তার	অন্নর	রূণ্তা	ও	নবনছিদ	ছবদনা	ও	অনতনতে	সন্বিও	মৃতু্র	

মুনে	দাঁন়ন়ে	তাঁর	ছথনক	এক	আন্দ�ন	নবজীবন	লাভ	কনরন�।

“ছকবল	দুইজনন	অন্কানরর	নদনক	চানহলাম	পদতনল	গা়কৃষ্ণবণ্শ	উন্ত্ত	মৃতু্র	ছস্রাত	

গজ্শন	কনর়ো	চনলল।”	ok	জীনবত	ও	মৃত	(সাধনাশ্রাবন,	১২৯৯)	:-	গল্পনট	এক	অদ্ুদ	

এবং	বাতিবসম্ভূত	ভাবনার	ফসল	(কারন	এইরকম	কানরা	জীবনন	আসনত	পানর	বা	

আনস)।

“সকনলই	জাননন,	জীবনন	যেন	লক্ষন	পাও়ো	যা়ে	না,	তেন	অননক	সম়ে	জীবন	

প্রছিন্ন	ভানব,	এবং	সম়েমনতা	পনুব্শার	মতৃবৎ	ছদনহ	তাহার	কায্শ	আরম্ভ	হ়ে।	কাদনম্বনীও	

মনরনাই	হিাৎ	কী	কারনন	তাহার	জীবননর	নরি়োবদ্	হই়োনগ়োন�ল।”

�ুনট	 (সাধনা,	 ছপৌে,	 ১২৯৯	/	১৮৯২):-রবীন্দ্রনানথর	অত্ন্	করুন	গল্প।	 চঞ্ল-	

ডাননপনট	বালক	ফনটক	কলকাতার	ইট-কাি	পাথনরর	মধ্	হন়ে	পন়	রুদ্।	গ্রাম্	

বালনকর	সরল-	নবরৃঙ্খল-ছবননম়ে	জীবননর	নন়েমই	তাঁর	প্রননর	রস	ননন়েন�	শুনস	রুদ্	

নীরস	জীবনন	তাই	মহান	মুনতি	রূনপ	মৃতু্নক	আশ্র়ে	কনরন�।-

“প্রাননর	রসনতা	শুনকন়েনগনলা	ওনর

নরম	রনস	ছন	ছপ়োলা	ভনর।”

ক্ষনুধত	পাোণ	(সাধনা,	শ্রাবন,	৩০২):-	গনল্প	প্রত্ক্ষ	মতৃু্ র	�টানা	ছনই।	ম�ুল	হানরনমর	

এই	প্রাসাদ	আজ	ধ্বংস	প্রাতে।	তবুও	রত	রতাব্দীর	মৃতু্	গহ্নর	তনলন়ে	যাও়ো	ছসই	

প্রাসাদবানসনীনদর	কান্না	ও	জীবননর	প্রনত	আকণ্ঠ	তৃষ্ণা	বহন	কনর	চনলন�	তিরীভূত	

নরলাভ্ানন্র।

“তফাৎ	যাও	ছমনহর	আনল	সব	িুটহ্যা়ে	সব	িুটহ্যা়ে।”

মনণহারা	(ভারতী,	অগ্রাহন,	১৩০৫)	ভানলাবাসা	ও	মৃতু্র	নবশ্াস	�াতকতার	গল্প:-	

গভীর	রানত্	কেন	একসম়ে	বৃনটির	ধারা	এবং	যত্ার	গান	ছথনম	ছগন�।	ফনণভূেণ	

জানলার	কান�	 নস্থর	হন়ে	বনস	আন�।	ফননভূেণ	 নননরনদন	স্তী	মনণমানলকার	জন্	

অনপক্ষা	করনত	করনত	তাঁর	মননর	মধ্	মননর	অনতিবে	রিমর	প্রবলতর	হন়ে	ওনি।	

তাঁর	ধারনা	হ়ে	ছয,	মনণ	হানরন়ে	ছগন�	বা	মৃতনস	আর	নফনর	আসনব	না-	তবুও	ছস	

তাঁর	অনপক্ষা	কনর	থানক	গৃহ-সংসার-এ	মনণর	সমতি	স্মৃনতর	পনরনপ্রনক্ষনত।	রানত্	গা়	

অন্কানর	ছযন	তাঁর	মনণ	আসনব।	এভানব	প্রনত	রানত্	চনল	ফনণভূেনণর	মৃতু্নলানকর	
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অনধবানসনী	তাঁর	মনণর	জন্	অন্হীন	প্রনতক্ষা	ও	পনরনবর	রচনা়ে-	জাননত,	আজ	

তাহার

“	আজ	ফননভূেননর	নচত্ত	রান্	ন�ল,	ছস	ননচিই	অনভটি	নসদ্	হইনব,	সাধনকর	ননকট	

আপন	রহস্য	উদ্�াটন	কনর়ো	নদনব।”

রবীন্দ্রনাথ	এোনন	ছবর	নক�ু	গনল্প	লক্ষকনরন�	জীবননর	অপমান	বঞ্না	তীব্র	প্রনতবাদ	

রূনপ	মৃতু্জীবননক	রক্ষাকরার	সংকনল্প	তানক	আশ্র়ে	নদন়েন�।

রবীন্দ্রনানথর	 নচন্াধারা়ে	 মৃতু্	 :-	 রবীন্দ্রনানথর	জীবনন	 মৃতু্নক	 বার	 বার	প্রত্ক্ষন	

কনরন�ন,	ব্ানতিজীবন	ও	সানহত্	রবীন্দ্রনানথর	মৃতু্	ছচতনা	নবেন়ে	নকভানব	নতনন	

ফুনটন়ে	 তুনলন�ন	 তারই	 একনট	 রূপনরো	 অঙ্কন	 করনত	 ছচটিাকনরন�	 আমার	 এই	

অনুগনবেনা	পনত্।

একথা	বলা	যা়ে,	রিম	পয্শান়ে	আমরা	লক্ষ	কনর	রবীন্দ্রনানথর	মৃতু্	ননন়ে	ক্ষনন	ক্ষনন	

নচন্ার	পনরবত্শন	�নটন�।	ছকান	একনট	ভাবনা	বা	নবশ্াস	নতনন	আঁকন়	থানকননন।	

এমননক	জীবনন	তাঁর	ববনচনত্র	ছরে	ন�লনা,	কারন	নতনন	ন�নলন	গা়ভানব	চঞ্ল-

সুদূনরর	নপ্র়োসী।	তাঁর	জীবনন	মৃতু্নক	ছস	নবনভন্নভানব	প্রত্ক্ষ	কনরন�।	ব্নতিগত	

জীবনন	 মৃতু্র	প্রভাব,	 মৃতু্	 যেন	কনবতার	 নভতরনদন়ে,	 গাননরসুনর	 মৃতু্পুনর,	 ও	

গল্পভূবনন	মৃতু্র	�া়ো	রূঢ়	সনত্র,	ক্ষুদ্রতার	 ছথনক	পাপ	জীবননক	সনত্র	পনথ	

চানলত	কনরন�।	তাই	মৃতু্	এোনন	জগনতর	অন্রবানহর	মনত	ফুনরন়ে	যাও়ো	কেননাই	

ন়ে।	ছয	ফুনরন়ে	যা়ে	আর	যারা	থানক	তানদর	মনধ্	নচরকালীন	ছযাগ	সূত্	অন্লীন	

ছরনে	যা়ে।

“ছকাথাও	ছযন	তারা	আন�া?

তাই	তানদর	ছদহীসত্তা	হানরন়েনগনলও	তানদর	অনতিবে	ছথনকই	যা়ে	জীনবত	জীবননর	

কান�।	মৃতু্র	পরও	প্রান	বাঁনচ	নপ্র়েজননর	কান�	প্রাননর	অন্নরই	প্রান	ছবঁনচ	থানক।	

জীবন-মরনণর	সীমানা	�ান়ন়ে	ভরা	ছপ্রনমর	তরণীনত	প্রানণর	জ়েযাত্া-এ	যাত্ার	ছকান	

ছরে	ছনই।

আনম	এই-অনুগনবেণা	পনত্র	মধ্নদন়ে	কনব	রবীন্দ্রনাথ	িাকুনরর	ব্নতিগতজীবন	ও	

সানহনত্	রবীন্দ্রনানথর	মৃতু্নচতনা	ফুনটন়ে	ছতালার	ছচটিা	কনরন�	মাত্।
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তথ্সূত্র :

১)		রবীন্দ্রনাথ	িাকুর-জীবনস্মৃনত,	নবশ্ভারতী	গ্রন্থাল়ে,	১ম	প্রকার,	৩১৯,	সংরক্ষন	অগ্রাহা়েন১৩৫০,	
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১৩৫০,পৃষ্ঠা	১৬৩
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১৪০৪,	পৃতঃ	৩১৪

গ্রন্থপনজি:

আকরগ্রন্থ :
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"আনম	মদননর	রনচনু	ছদউল-ছদনহর	ছদহনল'পনর

পঞ্রনরর	নপ্র়ে	পাঁচ-ফুল	সাজাইনু	থনর	থনর"।1

কনব	ছমানহতলাল	মজুমদানরর	এই	উনতিনত	মানুনের	গহীন	মননর	ননভৃনত	লুনকন়ে	
থাকা	সত্নক	ছদোনত	চাইনলন	'সৃনটি	মূনল	আন�	কাম,	ছসই	কাম	দুজ্শ়ে	দুব্শার'।	পৃনথবী	
সৃনটির	আনদপব্শ	ছথনকই	বত্শমান	সভ্তার	প্রধান	কানরগর	যনদ	ছকউ	থানক	তাহনল	
ছযৌনতা।	মানব	সভ্তাসহ	সমতি	প্রাণীকুল	নটনকন়ে	রাোর	প্রধান	এই	ছহাতানক	অস্বীকার	
করনত	ছচন়েন�	তথাকনথত	ধম্শযাজকরা।	নকন্তু	এই	আনদম	প্রবৃনত্তনক	সাদনর	গ্রহণ	
কনরন�ন	 কনব,	 সানহনত্ক,	 ববজ্াননক	 ও	 দার্শননক।	 প্রসঙ্গত	 উনলিে্	 ফ্রাইনডও	
মননানবকলত্বি	নযনন	প্রথম	বনলন�নলন	মানব	সভ্তার	ইনতহানস	যাবতী়ে	�টনার	মূনল	
আন�	ছযৌননচতনা	এবং	তার	অবস্থান	মানুনের	অবনচতন	মনন।	আর	এই	ছযৌননচতনানক	
সানহনত্র	সমতি	রাো়ে	স্বীকৃনত	নদন়েন�।	বাংলা	সানহনত্র	মধ্যুনগ	ভারতচন্দ্র	রান়ের		
"নবদ্াসু্দর"গ্রন্থনটর	কথা	মনন	আনস।	পরবত্শী	সমন়ে	বনঙ্কমচন্দ্র,	রবীন্দ্রনাথ	ও	ররৎচন্দ্র	
সানহনত্ক	নদকপালনদর	সৃটি	সানহনত্	কামনক	আ়াল	রােনলও"কনলিাল"ছগাষ্ঠীর	বোরা	
ছসই	আ়াল	উনন্াচন	হল	 ছপনমন্দ্র	 নমনত্র"পঞ্রর",	 বুদ্নদব	 বসুর"রজনী	 হনলা	
উতলা"এবং	অনচন্্কুমানরর"ছবনদ"প্রভতূ	রচনার	মধ্	নদন়ে।	এর	ফনল	পরবত্শী	সমন়ের	
ছলেনকরা	সানহনত্	সাহনসকতার	সনঙ্গ	তুনল	ধনরন�ন	ছপনরন�ন।জন্	ননন়েন�	নানা	
নবতনক্শর।	এই	নবতনক্শর	রীনে্শ	অবস্থানকারী	ছলেকগনণর	মনধ্	অন্তম	নতনলাত্তমা	
মজুমদার।	তাঁর	এমন	ছকান	রচনা	 ছনই	ছযোনন	 নবতনক্শর	সৃনটি	হ়েনন।	ছযমন"ঋ"	
(১৯৯৬),	 "চাঁনদর	 গান়েচাঁদ"	 (২০০৩),"রাজহাট","ছপ্রতনযানন	 (২০১৬),"ননজ্শন	
সরস্বতী"(১৪২৫)	 প্রভূত	 উপন্াস।	 এ�া়া	 ছ�াট	 গল্পগুনলা	 হল	 "মান�ররতি",	
"পলারকুনঁর়ো",	"অম-রাবতী	ও	ছসরা	পতুলু"	প্রভনৃত।	সমানলাচকনদর	মনত	নতনলাত্তমা	
মজুমদানরর	সৃটি	চনরত্টা	ছযৌনাচানরর	সামানজক	নবনধ	লঙ্ন	কনরন�।	

||২||

"পঞ্রর"হল	ছকা্দনপ্শর	পাঁচবাণ।	যথা-সনম্াহন-উন্াদন-ছরােণ-তাপন-তিম্ভন	অথ্শাৎ	
মদননদব।	এই	পঞ্রর	অথ্শাৎ	মদননদব	নবশ্	অনতিনবের	নরি়োমলূ।	এই	রর	বা	মদননদবনক	
আরাধনা	করনত	নগন়ে	মানবজীবনন	নানা	উত্ান-পতন	ও	মনতিন্বির	জনটলতার	সম্ুেীন	

360

নতনলাত্তমা মজুমদানরর 'রর': ছপ্রম ছদহ ও মননন
সুনদব নবশ্াস (সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

দীপকির সরকার (নব.এড.	নরক্ষাথ্শী)
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হনছি।	নতনলাত্তমা	মজুমদার	নবে়েনটনক	ছপ্রক্ষাপট	কনর	নলেনলন"রর"নামক	গল্পনট।	
গনল্পর	ছকন্দ্রী়ে	চনরত্	আন�	দুই	নর-নারী।	এই	মানব-মানবী	প্রনত্নক	সংসার	জীবননর	
একন�ন়েনম	ছথনক	মুনতি	ছপনত	ছচন়েন�।	জীবননক	সুেী	করনত	 নমতালীনক	 নবন়ে	
কনরন�ল	শুভা়েন।	নকন্তু	প্রত্ানরত	সুে	পা়েনন।	স্তীনক	ভানলাবাসনত	নগন়ে	পনদ	পনদ	
অপমাননত	হনত	হন়েন�।	তাই	তার	ছদনহ	রন়ে	ছগন�	অততৃে	কাম-বাসনা।	মন	প্রনতনন়েত	
তৃনতেহীনতা়ে	 ছভানগ।	অপরনদনক	যানমনী	দাম	স্বামী	কনলিালনক	ভানলানবনস	 নবন়ে	
কনরও	সংসার	ছথনক	মুতি	হনত	ছচন়েন�।

এই	 সতৃষ্ণ	 মন	 ও	 প্রাণ	 ননন়ে	 শুভা়েন	 ও	 যানমনী	 পরস্পরনক	 ভানলানবনস	 ছসই	
আকানঙ্কত	ভানলালাগানক	নফনর	ছপনত	ছচন়েন�।	নকন্তু	ছসোননও	স্বনতি	ছমনলনন।	
তাই	নবমানব্দনর	শুভা়েননক	স্তী	মালনত	সরকানরর	নানম	নটনকট	কাটা	ও	স্তীনক	ননন়ে	
দুভ্শাবনা	থাকা়ে	যানমনীর	আকানঙ্কত	ছপ্রনম	আ�াত	লাগল।	গনল্পর	ছরনে	তাই	ছদো	
যা়ে	যানমনী	ছহানটল	ছথনক	ছবনরন়ে	আসনত	নগন়েও	শুভা়েননর	ররীনরর	প্রনত	আকৃটি	
হন়ে	উদোম	কামলীলা়ে	নলতে	হ়ে।2

এইভানব	যানমনীর	অনধ্শক	ভাঙ্গা	মন	ননন়ে	ররীরনক	আশ্র়ে	কনর	গন়	ওিা	সম্পক্শ	
ররীনরই	ছরে	হ়েনন।	তাই	সব	সম়ে	মন	সা়া	না	নদনলও	ররীনর	তৃষ্ণা	ছমটানত	ভাঙ্গা	
মন	ননন়ে	এনগন়ে	নগন়েন�	দুইজন।	তানদর	ভানলাবাসার	ব্ানলসি	ছরনেন�	ররীর।	আর	
এই	আনদম	প্রবৃনত্তর	কামন়ই	নবপন্ন	জীবননও	সাথ্শকতা	েুঁনজ	ছবনরন়েন�	"রর"গনল্প।	
তাই	বলা	যা়ে	এই	গনল্পর	নামকরনণ	ব্ানঞ্জত	হন়েন�	আনদম	প্রবৃনত্ত।

||৩||

নতনলাত্তমা	মজুমদার"রর"গনল্প	দুনট	চনরনত্র	মানি	টানানপান়ন	আননত	নগন়ে	এবং	
গনল্পর	আনঙ্গনকর	নদনক	মাথা়ে	ছরনে	গিনগরলীনত	একটু	নভন্ন	স্বাদ	আননলন।	পাঁচনট	
অধ্ান়ে	নবভতি	কনরন�ন	সমগ্র	গল্পকানহনীনক।	প্রথম	অধ্ান়ে	ছদোনলন	পরস্পর	গল্প	
কথননর	মাধ্নম	হিাৎ	ফ্্ারব্ানক	শুভা়েন	তার	অতীত	জীবননর	োপ�া়া	স্মৃনতকথা	
ছরামন্থন	কনরন�।

২নং অধ্া়ে :	শুভা়েননর	পনরবানরর	নচত্	অনঙ্কত	হন়েন�।	নবনরে	কনর	স্তীর	নমতালীর	
সনঙ্গ	তার	সম্পনক্শর	অবস্থানটা	পনরষ্কার	হ়ে।

৩নং অধ্া়ে :	শুভা়েন	ও	তার	স্তীর	প্রনত	গভীর	ভানলাবাসা	একনদনক	ছযমন	প্রকার	
ছপন়েন�	পক্ষান্নর	স্তী	নমতালীর	ননম্শম	আচরণ	ব্তি	হন়েন�।

৪নং অধ্া়ে :	যানমনীর	পনরবানরর	কানহনী	বনণ্শত	হন়েন�।	এোনন	ছদো	যা়ে	যানমনী,	
কনলিাল	ও	সন্ান	ন়েননক	ননন়ে	টানানপান়ন	ও	ননম্শমতার	নচত্	ফুনট	উনিন�।

৫নং আধ্া়ে :	এই	অধ্ান়ে	নতনলাত্তমা	মজমুদার	ছদোনলন	পরকী়ো	ছপ্রনমর	বাতিবরূপ।

নতনলাত্তমা	মজুমদানরর	'রর':	ছপ্রম	ছদহ	ও	মননন
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এইভানব	নতনলাত্তমা	মজুমদার	"রর"গনল্পর	কানহনীবৃনত্ত	অংনকর	মত	সবনক�ু	নমনলন়ে	
নদনলন।	বারবার	অবনচতন	মনন	স্মৃনতসত্তা	ছজনগ	ওিা	ও	নীরব	আত্মকথন	গনল্পর	
গিনগরলীর	পারাপানর	চনরত্গুনলা	সাধারণ	হন়েও		অসামান্তা	ছপন়েন�।

||৪||

তুনলাত্তমা	 মজুমদানরর"রর"গল্পনট'সান্দা'পনত্কা়ে	 ১৪১৮	 বঙ্গানব্দ	 প্রকানরত	 হ়ে।	
গল্পনটর	মনধ্	ছলনেকার	পনরণত	জীবন	ও	মনননর	পনরচ়ে	নমনল।	যানমনী	দাম	ও	
শুভা়েন	সরকানরর	আকনস্মকভানব	পনরচ়ে	�নট।	এবং	আলাপচানরতার	মনধ্	নদন়ে	
দুনট	প্রানণর	চাও়ো-পাও়ো-নাপাও়োর	ছবদনার	প্রকার	কনরন�।	গল্পনট	সূচনা	হ়ে	কনফ	
নবপননর	ছ�াট	ছটনবনল	দু'কাপ	ছফননল	ক্ানপনটননা	সাক্ষী	কনর।	ছযোনন	প্রাথনমক	
পনরচ়ে	এরপনর	চনল	ছগন�	জীবন-অনভজ্তার	গভীনর।	দুইজননর	ছপরাগত	নমল	না	
থাকনলও	কানজর	সূনত্ই	পনথর	অনবেেণ।	ছলনেকা	শুভা়েননর	পনরচ়ে	নদন়ে	বনলন�ন,	
পান়ে	ছহঁনট	�াম	িনরন়ে	রতি	চলাচনলর	গনত	বৃনদ্	কনর।	তাই	তার	ছমদহীন	ছচহারা,	
সু্দর	ছচহারার	৫	ফুট	৮	ইনঞ্	প্রনতনষ্ঠত	হনলও	স্বাভানবক	সু্দর	জীবন	ছথনক	নবচু্ত,	
ছস	স্বভানব	অননকটা	শুনচবা়েুগ্রতি।	তাই	গৃহনরক্ষকতা	করনত	 নগন়ে	সু্দরী	�াত্ীর	
ছপ্রমপ্রতিাবনক	উনপক্ষা	কনরন�।	আসনল	ছস	ছচন়েন�ল	সুেী	দাম্পত্	জীবন।	নকন্তু	
জীবনন	নমলল	অন্	নক�ু-

"শুভা়েননর	বউ	চুমু	ছেনত	ছদ়ে	না।	তার	ছ�ন্না	লানগ।	দুনট	নভন্ন	মুে্গহ্নরর(২)

লালা	নমনর	যানব-এরকম	ভাবনতও	পানর	না।	তার	তিনানগ্র	মুে	নদনল	ছস

	শুভা়েননক	ছিনল	সনরন়ে	নদন়েন�	।"3

এভানব	শুভা়েননর	অতৃতে	মন	ও	ছদহ	ননন়ে	পথ	চনলন�।	প্রসঙ্গত	বলা	যা়ে	এর	অথ্শ	
এই	ন়ে	ছয	ছস	েুঁতেুঁনত-ভানলাবাসা	যেন	ছযভানব	পা়ে	তা	গ্রহণ	কনর।	কাম্নবাধ	
তার	নন়ে্রিণ	রাোর	নরক্ষা	ন�ল।	তনব	নববানহর	পর	সমাজ	স্বীকৃত		নববানহত	জীবনন	
আনবষ্কার	কনর-

".....	কামনদনবর	আরীব্শাদ	ছস	যতোনন	ছপন়েন�,	রনতনদবী	ততোনন	করুনা	কনরনন।"৩

তাই	স্তী	নমতালীর	সনঙ্গ	শুভা়েননর	সম্পক্শ	ছকবল	নন়েমাবদ্	প্রনরি়ো।	স্তীর	এমন	ননষ্ঠুর	
আচরনণ	আ�াত	ছপনলও	ছসটা	সহ্য	কনর	ছন়ে।	এনহন	অবস্থা়ে	শুভা়েননর	একমাত্	
অবলম্বন	ন�ল	কনবতা।	রানত	ভানলানবনস	কনববে	করনত	ছগনল	স্তী	তানক"কামুক"বনল	
অপমাননত	কনরন�।	ছভানর	হাঁটনত	নগন়ে	রুদ্পলার	এনন	ভানলানবনস	নদনত	ছগনল	
স্তীর	কান�	লানছিত	হনত	হন়েন�।	ফনল	একনদনক	ছযমন	ররীর	ও	মন	অতৃতে	ন�ল	
ছতমনন	স্তীর	প্রনত	জন্	ননন়েন�	তীব্র	ছক্ষাভ।	তাই	নবমানন	আকনস্মকভানব	অসুস্থ	হন়ে	



363
প়নল	অপনরনচত	এক	নারীর	মানজ্শত	ছসবা	নননত	ছস	কুনণ্ঠত	ছবাধ	করল	না।	এরপর	
আনস	তার	জীবনন	এক	অপ্রত্ানরত	ছরামাননটক	উনত্তজনা।

||৫||

"ননমগা�টার	ইনছি	করনত	লাগল	ছলাকটার	সনঙ্গ	চনল	যা়ে।	নকন্তু	পারনল

																না।	মানটর	নভতর	নরক়	অননক	দূনর	চনল	ছগন�!

																	বান়র	নপ�নন	আবজ্শনার	তিূনপর	মনধ্ই	দাঁন়ন়ে

																	রইল	ছস।"4

বনফুনলর	এই	কনবতারূপ	গনল্প	সংসানরর	জন্	নারীর	নচরকালীন	উৎসগ্শনক	সম্ান	
কনরন�ন।	নননজর	ভানলালাগা	প�্দনক	জমাঞ্জনল	নদন়ে	স্বামী	সংসানরর	জন্	জীবন	
উৎসগ্শ	কনরন�।	নতনলাত্তমা	মজুমদানরর	"রর"গনল্পর	যানমনী	দামও	তার	ব্নতরিম	
ন়ে।	স্বামী	কনলিালনক	ভানলানবনস	নবন়ে	কনরন�ল।	একমাত্	সন্ান	ন়েননর	ভানলাবাসা	
হল	গান।	জাম্শানননত	নমউনজক	ননন়ে	প়ানরানা	করার	ইছিা।	নকন্তু	কলিানলর	ইছিা	
ডাতিার	বা	ইনঞ্জনন়োর	 ননন়ে	 নবনদনর	প়ানরানা	করা।	এমননক	 নননজর	চাকনরটাও	
স্বামীর	নবরুনদ্	নগন়ে	করনত	হনছি।

প্রথম	ছযৌবনন	ছয	ভানলাবাসার	কন়	ননন়ে	উভ়ে	উভ়েনক	আত্মসমপ্শণ	কনরন�ল	তার	
সমন়ের	সানথ	সানথ	জনটল	ছথনক	জনটলতর	হন়ে	উনিন�।	কনলিাল	রাষ্ট়োত্ত	ব্ানঙ্কর	
অনধকত্শা।মদ্পান	কনর	স্তীনক	অকথ্	গানলগালাজ	কনর।	গান	নরেন�	বনল	ছ�নল	
নবপথগামী		মনন	কনর।	স্তী	বাইনর	চাকনর	কনর,তাই	তানক	সন্দহর	ছচানে	ছদনে।	
প্রভূত	কারনণ	সম্পনক্শ	নচ়	ধনর।	যানমনী	তার	প্রথম	ছযৌবননর	প্রথম	ছপ্রনম	প়ার	
মনতাই	আজ	ছপ্র়েসী	হন়ে	উনিন�	শুভা়েননক	ননন়ে।	যা	প্রত্ারা	কনরন�ল	কনলিানলর	
কা�	ছথনক।	বৃনটিনত	ম়েূনরর	মনতাই	ছপ্রেম	ছমলনত	ছচন়েন�।	গল্পকানরর	কথা়ে-

"ছ�াটা�ুনট	কনর	বানলকার	মত	উচ্ছনসত	হল	যানমনী।	এক	বুক	শ্াস	ননন়ে	ছস	বলল

																									'আজতঃ!	নভনজ	মানটর	নক	সু্দর	গন্।"5

||৬||

	নতনলাত্তমা	মজুমদানরর"রর"গনল্পর	ছপ্রম	তৃষ্ণা,ছলনেকার	ব্ানতি	জীবননরই	আনলে্।	
জীবননক	ছযভানব	প্রত্ক্ষ	কনরন�ন	তার	 ননয্শাস	 নরল্পীর	তুনলর	টানন	জীবন্	হন়ে	
উনিন�।	শুভা়েন	ও	যানমনী	তার	ব্নতি	জীবনন	চাও়ো	ও	পাও়োর	মনধ্	ছয	নবতির	
ফারাক	ছদনেন�	তারা	দুজননই	ছসোন	ছথনক	ছবনরন়ে	আসনত	ছচন়েন�।	শুভা়েন	স্তী	
নমতালীনক	ছদহ	ও	মন	নদন়ে	ভালবাসনত	ছচন়েন�।	নকন্তু	নবননমন়ে	ছপন়েন�	অপমান,	
অবজ্া	ও	অবনহলা।	যা	তার	জীবননক	কনর	তুনলন�	সুগভীর	রূন্তা।	শুভা়েন	কনবতা	
নলনে	আনবগ	ননন়ে	ছরানানত	ছগনল	স্তী	বনলন�-

নতনলাত্তমা	মজুমদানরর	'রর':	ছপ্রম	ছদহ	ও	মননন
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"ছক	পন়	ছতামার	কনবতা?ক'টা	বই	আন�?	ছকান	পুরস্ার	পাও?	ছক	ছচনন	ছতামা়ে	
কনব	বনল"6

অপরনদনক	একইরকমভানব	যানমনীর	জীবননও	কনলিাল	নবে	হন়ে	উনিন�।	নকন্তু	আজ	
অপ্রত্ানরতভানব	দুজনার	সনঙ্গ	আলাপ	হ়ে।	এই	আলাপচানরতা	ছথনক	ধীনর	ধীনর	
পরস্পরনক	ভালনবনসন�।	পরস্পনরর	নিকানা	নদন়ে	ছহানটনল	ছথনকন�	গন়	তুনলন�	
কনববেম়ে	পনরনবর।	 বৃনটিনত	 হাত	 ধনর	 নভনজন�।	 ম়েূনরর	 মত	 ছননচন�।	পরস্পর	
আনলঙ্গবদ্	হন়ে	ধরা	 নদন়েন�।	তারা	ছভনবন�	প্রকৃনত	তানদর	এত	কান�	এননন�।	
ছহানটল	ছথনক	নবদা়ে	নননলও	ছযাগানযাগ	ছথনকন�	ছটনলনফানন।

নননজনদর	পনরনচত	একন�ন়েনম	সংসানর	প্রনবর	কনর	আবার	অনতটি	হন়ে	উনিন�।	
তারা	প্রনত্নকই	ছযন	একা।	ছকাথাও	ছকান	 নক�ু	ছনই।	রূন্ম়ে	ধুধু	মরুভূনম	শুধু	
সামনন	পন়।	ছকাথাও	আরা	ছনই,	ভরসা	ছনই।	তবুও	ছযন	দুজনন	ছদেনত	পা়ে	
ভনবষ্যনতর	ছেলা�রনক।	তাই	যানমনী	শুভা়েননর	কান�	ভানলাবাসার	ভনবষ্যৎ,	পনরণনত	
সম্পনক্শ	জাননত	চাইনল	শুভা়েন	বনলন�-

"আমার	ছকানও	অপরাধ	ছবাধ	ছনই।	ছতামার	প্রনত	আমার	টান	আপনন	জনন্ন�।

ছকানও	ছলাভ	ছথনক	ন়ে।	তা়না	ছথনক	ন়ে।	আনম	ছতামানক	বুিনত	পানর	যানমনী।"৭

তারা	পরস্পর	ছদহ	নবননমন়ের	মাধ্নম	মন	ও	ররীরনক	রান্	কনরন�।	ছপ্রনমর	এক	
ব�র	পূনত্শ	উপলনক্ষ	ভুবননশ্নরর	পূব্শ	 ছসই	ছহানটনল	যাত্া	কনরন�	তানদর	প্রথম	
পনরচ়েনক	স্বাগত	জানানত।

গনল্পর	অনন্নম	ভবুননশ্নরর	উনদেনশ্	রওনা	নদনল	নবমানব্দনর	যানমনী	শুভা়েন	সম্পনক্শ	
নবশ্াস	ও	ননভ্শরতা	কনম	আনস।	নবনরে	কনর	স্তী	নমতালী	সরকানরর	নানম	নবমাননর	
নটনকট	কাটার	সূনত্।	যানমনীর	ব্ানগ	সাচ্শ	কনর	দুনটা	পুরননা	ব্াটানর	পাও়ো	ছগনল	
শুভা়েন	তার	 নদনক	কটমট	কনর	তানকন়ে	থাকনত	ছদনে	যানমনীর	মন	দনম	যা়ে।	
শুভা়েননর	ভ়ে	ন�ল।ছসই	সম়ে	কলকাতা়ে	নবনস্ারনণর	আতঙ্ক	।	যার	ফনল	যানমনীর	
কান�	ব্াটারী	দুনট	সন্দনহর	সৃনটি	কনর।	আর	ঐ	ব্াটানর	দুনট	নমতালী	সরকানরর		
নিকানা়ে	জমা	রানে।	শুভা়েন	ভানব	ছকাথাও	নবনস্ারণ	হনল	তার	দাই	নমতালী	হনব।	
স্তীর	দুভ্শাবনা়ে		ননষ্ঠুর	ভানব	তাকাননা	যানমনী	ভানলাভানব	ছমনন	নননত	পানর	না।	
নবনরে	কনর	এই	জা়েগা়ে	শুভা়েননক	কনব	ও	ছপ্রনমক		মনন	হ়েনন।	মনন	হ়ে	এ	ছযন	
আনরক	কনলিাল।	এোননই	তার	হৃদ়ে	ছভনঙ	যা়ে।	স্তীনক	ননন়ে	এই	দুনচিন্া	যানমনীনক	
অননক	দূনর	সনরন়ে	ছদ়ে।	তার	ছথনকও	স্তীনক	ছবনর	ভানলাবাসা	বনল	মনন	হ়ে।	তাই	
তার	 নবশ্াস	 ছভনঙ্গ	 যা়ে।"রর"গনল্পর	 ছরনে	 নতনলাত্তমা	 মজুমদার	আসল	 চাবুকটা	
মারনলন।	সমাজ	বনহভূ্শত	ছপ্রনমর	ব্নতিগত	প্রবনৃত্তনক	বাতিনবর	মানটনত	এনন		ছফলনলন।	
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গনল্পর	ছরনে	ছদো	যা়ে	ভুবননশ্নরর	ছহানটনল	তানদর	উদোম	ছযৌনাচার।	তারা	স্বাগত	
জাননন়েন�	আনদম	প্রবৃনত্তনক।7

তথ্সূত্র :

১|	 ছমানহতলাল	মজুমদার|"স্বরগলন"|করুণা	প্রকারনী|জুন,	২০০৭|কলকাতা-৭০০০০৯|পৃ:১৯|

২|	 নতনলাত্তমা	মজুমদার|"রর"|"সান্দা"	|নববে্শ	১৪১৮|	নববে্শ	গল্প	৩|	পৃ:	৮৭|

৩|	 তনদব,	পৃ:	৯০|

৪|	 বলাইচাঁদ	মুনোপাধ্া়ে|"বনফুনলর	ছশ্রষ্ঠগল্প"|	সন্্া	প্রকারনী|	েষ্ঠ	সংস্রণ|	ববরাে,	১৩৭১|	

পৃ:১৮৭|

৫|		নতনলাত্তমা	মজুমদার|"রর"|"সান্দা"|নববে্শ	১৪১৮|নববে্শগল্প	৩|পৃ:৯৩|

৬|		তনদব,পৃ:	১০০|

৭|		তনদব,পৃ:	১০৪|

নতনলাত্তমা	মজুমদানরর	'রর':	ছপ্রম	ছদহ	ও	মননন
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"জাননত	পারনল	আমার	বকনরানরর	ভাঁনজ	ভাঁনজ	ছরনে

নদতাম	ভাঙপাতা	আর	ভাঙ	ফুল	ছরণু।

আমার	মন	োরাপ	জন্	ন়ে। 
মন	োরানপর	কারণ	যারা	েুঁনজ	পা়ে,	তারা	ভারী	বুনদ্	ধর।১

এই	ছলেনীর	মধ্	নদন়ে	কনব-ঔপন্ানসক	নতনলাত্তমা	মজুমদার	ননভৃনত	লুনকন়ে	রাো	
ব্থা	প্রকার	কনরন�ন।	জীবননর	অনভজ্তাগুনলানক	নরল্পীসত্তা়ে	তুনল	ধনরন�ন।	তুনল	
ধনরন�ন	নারী	জীবননর	নততি	উপলনধিগুনল।	তাঁর	জীবননর	কানব্	ছদনেন়েন�ন	নারী	
জীবননর	হতারা,	বঞ্না,	ছরােণনক।	এর	পারাপানর	বাংলার	নাগনরক	জীবননর	বদনন্দন	
ব্তিতা়ে	নদনানন্	�নর	ছফরা	মানুনের	লোনন্,	গ্ানন	সনব্শাপনর	নবেণনতার	কানলমার	�নব	
ননন়ে	নবংর	রতনকর	ছরেভানগ	হানজর	হনলন	কথা	সানহনত্ক	নতনলাত্তমা	মজুমদার	
(১১	ই	জানু়োনর,	১৯৬৬)।	পনরবার	সূনত্ই	সানহত্	জগত	সম্পনক্শ	তাঁর	একটা	ধারণা	
গন়	উনিন�ল।	সানহনত্র	প্রনত	আগ্রনহর	নপ�নন	উৎসাহ	নদন়েন�নলন	দাদা	এবং	কাকা	
সমীরণ	চরিবত্শী	ন�নলন	একসম়ে	ম্াক	উইনল়োম	স্ুনলর	প্রধান	নরক্ষক।	এই	কাকার	
কনবতার	বানতক	ন�ল	েবু।	কাকার	লাইনব্ররীনত	নগন়ে	নতনলাত্তমা	মজমুদার	মানিমনধ্ই	
বই	আননতন।	এভানবই	প্রথম	সানহত্	পাি	শুরু	এবং	ছসোন	ছথনকই	সানহনত্	হানত-
েন়।	নরনলগুন়	ছথনক	প্রকানরত	ছভানরর	কাগজ'-এ	উপন্াস	"মানুে	রাবনকর	কথা	
ছবর	হ়ে।	তাঁর	প্রথম	উপন্াস	ঋ	(১৯৯৬)	প্রকার	পা়ে।	তাঁর	অন্ান্	রচনাগুনল	
হল-

উপন্াস:	 'একতারা',	 'এনসা	 ছসনটেম্বর',	 'মানুে	রাবনকর	কথা'	 (২০০১),	 বসুধারা	
(২০০২),	চাঁনদর	গান়ে	চাঁদ'(২০০৩),	'জনম্শর	ছচাে',	'প্রহাণ','রাজপাট',	'রামুক	ছোল',	
'অমৃতানন',	 'স্বনগ্শর	 ছরেপ্রানন্	 (২০১৫',)	 ছপ্রত	 -	 ছযানন'	 (২০১৬),	 ননজ্শন	
স্বরসতী'(১৪২৫)।

ছ�াটগল্প'	আকার	ভরা	সূয্শ-তারা,'পলার	কুঁনর়ো','কুকুর	�ানার	মা','ছপা়া	কাি','মান�র	
রতি'।||
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নতনলাত্তমা মজুমদানরর কথাসানহনত্ নবপন্ননবাধ ও  
অনতিনবের সংকট

সুনদব নবশ্াস (সহকারী	অধ্াপক,	বাংলা	নবভাগ,	ছগাবরডাঙ্গা	নহন্দু	কনলজ)

দীপকির সরকার (নব.এড.	নরক্ষাথ্শী)
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কথাসানহনত্ক	নতনলাত্তমা	মজুমদানরর	আনবভ্শাব	গ্রানম	হনলও	ছবন়	উনিন�ন	রহর	
পনরনবনর।	তাই	তাঁর	রচনা়ে	একনদনক	গ্রাম	জীবননর	নবনচত্	অনভজ্তা,	অন্নদনক	
বত্শমান	 নাগনরক	 ব্তিমুের	 সভ্তা়ে	 ছবঁনচ	 থাকার	 ল়াই	করনত	 হন়েন�।	 গভীর	
মনতিন্বির	ফল্	ুধারা়ে	সনৃটি	হন়েন�	এনকর	পর	এক	সানহত্-মাইলনটোন।	তারঁ	রচনা়ে(s)

বানর	বানর	উনি	এনসন�	নবপন্ন	জীবন	ও	সংকট।	ভারতবনে্শর	মনতা	তৃতী়ে	ছশ্রণীর	
ছদনর	সমকানমতা	এক	ভ়েঙ্কর	সমস্যা।	এই	সমকানম	সমস্যানক	ছপ্রক্ষাপট	কনর	নলেনলন	
চাঁনদর	গান়ে	চাঁদ	(২০০৩)	উপন্াস।	ছশ্র়েসী	ও	ছদবরূপার	সমকানমতানক	ছকন্দ্র	কনর	
কনলজ	তথা	সমানজ	উনিন�	নানা	নবতক্শ।	ফনল	তানদর	এই	সম্পক্শনক	কনলজ	ছমনন	
ছনইনন।	ফনল	তানদর	কনলজ	ছথনক	বনহষ্কৃত	হনত	হ়ে।"আজও	কন্া"	গ্রনন্থ	ছদো	
যা়ে	বররনব	নপতানক	হানরন়ে	অজন্া	উপাজ্শন	কনর	সংসার	চালানত	নগন়ে	জীবননর	
ভানর	গভীর	একানকনবের	মনধ্	নদন।	অনতবানহত	করনত	থানক।	নবপথগামী	ভাইনক	
প্রনতষ্ঠার	দান়েবে	ও	ছরাগগ্রতি	মানক	নচনকৎসা	করানত	নগন়ে	আনত্মক	ও	মাননসক	সংকনট	
সম্ুেীন	হ়ে।	উপলনধি	কনর	মা	ভাইন়ের	একটা	জগৎ	এবং	নননজর	আলাদা	একটা	
জগৎ।	তাই	ছদো	যা়ে	অজন্া	আধুননকতা	চাকুরীজীবী	নারী	হন়েও	সভ্তার	নবেণন	
ইনতহানসর	মনধ্	তনলন়ে	ছগন�।	কলকাতা়ে	স্নটর	চাচ্শ	কনলনজ	প়াকালীন	ছদনেন�ন	
সভ্তার	সনঙ্গ	তাল	ছমলানত	নগন়ে	কত	তরুন	তরুণীর	প্রাণ	অকানল	িনর	পন়ন�।	
এই	 নবে়েনক	ছপ্রক্ষাপট	কনর	 নলেনলন	 ননজ্শন	সরস্বতী	(১৪২৫)।	উচি	মাধ্নমনক	
ছসনকণ্ড	নডনভরনন	পাস	করা	�াত্ীনক	ছবন�	নননত	হ়ে	আত্মহত্ার	পথ।	প্রশ্ন	জানগ	
ছকন	এই	আত্মহত্া?	এই	আত্মহত্ার	নপ�নন	কাজ	কনরন�	আধুননক	সভ্তার	�ুণধরা	
মাননসকতা।	উপন্ানসর	'প্রতিাবনা"	অংনর	বনলন�ন-

"ছধাঁ়োনট	কলকাতা।	তার	ভনবষ্যনতর	মনতাই।২

উপন্ানস	আনরা	ছদো	যা়ে	ছয	উচিনরনক্ষত	ডাতিার	ছবৌমানক	�র	বন্দ	কনর	রােনত	
চা়ে	রাশুন়	এমননক	�নব	আঁকাও	বন্।

উপন্ানসর	পারাপানর	ছ�াটগনল্পও	নাগনরক	জীবননর	জনটল	মাননসকতা,	অবক্ষ়ে	ও	
সংকট	কথানরল্পী	মানবদরদী	দৃনটিভনঙ্গ	বোরা	বাতিবতানক	তুনল	ধনরন�ন।	এমনই	গল্প	
হল	পলারকুনঁর়ো	(২০০৪)।	আনলাচ্	গনল্প	ছদো	যা়ে	কলকাতা	ননরাম়ে	নারী	জীবননর	
ছবশ্াবৃনত্তর	ভ়েংকর	রূপ।	েুনকর	ছফনল	ছদও়ো	নরশুনক	ননন়ে	�ানু	ও	তার	সঙ্গীরা	
পালা	কনর	নভক্ষা	করনলও	তানদর	অমাননবকতা়ে	প্রাণ	হারা়ে	এই	দুনধর	নরশু।	তাই	
গল্পকার	প্রশ্ন	ছরনে	বনলন�-

"...	ওইসব	প্লানটেক	চাদর,	নচটনচনট	ম়েলা	কাপ়	ও	কাঁথাকানননবহীন	অপুনটি

নরশুরা	দানরদ্র	নননদ্শর	কনর।	ভারতবনে্শর	দানরদ্র।	কলকাতার	দানরদ্র।	দানরদ্র্ই	ছরে।

নতনলাত্তমা	মজুমদানরর	কথাসানহনত্	নবপন্ননবাধ	ও	অনতিনবের	সংকট
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তারপর	আর	নক?	নবদ্রহীননর	পর	নক।	দানরদ্র	সীমার	নননচ	চরম	দানরনদ্র্র	পর	আর

ছকানও	ছশ্রনণ	থাকনত	পানরনা।৩

"মান�র	রতি"(১৪২৫)	গনল্প	মান�র	নবনত্তনক	ছকন্দ্র	কনর	ছকরব,	লক্ষ্মীরানী	ও	মধুসূদন	
চনরত্	গুনলর	মনধ্	টানানপান়ন	বতনর	হ়ে।	কুকুর�ানার	মা”গনল্পর	কলকাতার	ননচু	
তলার	এক	পাগলী	ও	নক�ু	বোনট	ছ�নলর	জীবন	অনভজ্তা	স্থান	ছপন়েন�।	নতনলাত্তমা	
মজুমদানরর	সূক্ষ্ম	দৃনটিনত	জীবননক	ছযভানব	ছদনেন�ন	তার	জীবন্	�নব	ধরা	পন়ন�	
অমরাবতী	ও	ছসরা	পুতুল'	গনল্প।	তাঁর	প্রনত্কনট	গনল্পর	নামকরনণর	মনধ্ই	আন�	
প্রতীকধম্শীতা	ও	রূপক।	নারী	জীবননর	অবক্ষ়ে	ছযভানব	ছদনেন�ন	প্রনতনন়েত	পুরুনের	
বোরা	লানছিত	অত্াচানরত	ও	অবনহলা।	গনল্প	অমরাবতীনত	ছয	পুরুনেরা	যা়ে	তারা	
পা়ে	জীবননর	প্রত্ারারও	ছবনর	ইনন্দ্র়ে	সুে	ও	উলিাস।	ছসোনন	ছকান	দুতঃে	ছবদনা	
ছনই	আন�	শুধু	অফুরন্	স্বগ্শ	সুে।	এেন	প্রশ্ন	এই	"অমরাবতী"	এবং	"পুতুল"	নক	এবং	
কারা?	আসনল	এই	অমানবত্শী	ছকান	নননেদ্	পলিী	এবং	পুতুল	হল	ছদহ	ব্বসা়েীরা।	
তাই	গনল্প	বলা	হন়েন�	যেন	ছকাননা	পুতুল	কাউনক	ভালবাসনত	চা়ে	ছসই	এই	নরনক	
থাকনত	চা়েনা	তেন	সকনলই	ভানব	পুতুলটার	ছকান	ত্রুনট	�নটন�।	এমনন	নাগনরক	
জীবননর	�নব	পাও়ো	যা়ে	তাঁর	রর"	(সান্দা,নববে্শ	১৪১৮)	গনল্প।	উনলিনেত	গনল্প	
নরনক্ষত	মধ্নবত্ত	সংসানর	জনটলতা	ছথনক	মুনতি	ছপনত	নমনলত	হন়েন�	দানমনী	ও	
শুভা়েন।শুভা়েননর	 নববানহত	 জীবনন	 সুে	 না	 পাও়োর	 কারণ	 নহনসনব	 গল্পকার	
জাননন়েন�ন-

"...	কামনদনবর	আরীব্শাদ	ছস	যতোনন	ছপন়েন�,	রনতনদবী	ততোনন	করুণা	কনরননন"।৪	
আসনল	বত্শমানন	ব্তিমুের	আধুননক	জনটল	যুনগ	আমরা	�ুনট	চনলন�	নকনসর	ছনরা়ে	
তা	 হ়েনতা	আমরা	 নননজরাই	জানন	 না।	ফনল	সকনলই	একাকীবে	 নামক	ভ়েংকর	
মাননসক	ব্ানধনত	ভুগন�।	ব্তিতা়ে	শুধু	ভাবন�	নক	কনর	পানরর	জননক	ছপ�নন	ছফনল	
এনগন়ে	যাও়ো	যা়ে।	এই	আত্মনকনন্দ্রকতা়ে	অবনরনে	সব	ছথনক	ব়	কারণ।	যার	ফনল	
প্রনতনন়েত	নবেন্নতা	সম্ুেীন	হনছি।	আর	এই	নদক	গুনল	নতনলাত্তমামজুমদার	প্রনতনন়েত	
উপলনধি	কনরন�ন	যা	তানক	সানহত্	সৃনটিনত	ছপ্ররণা	জুনগন়েন�	এবং	হন়ে	উনিন�ন	
কথা	সানহনত্র	ধারক	ও	বাহক।

||l||

কথা	সানহনত্ক	নতনলাত্তমা	মজুমদানরর	জীবননবাধ	ন�ল	গভীর।	নাগনরক	জীবননর	
সনঙ্গ	�ননষ্ঠ	হনলও	ছ�নলনবলা	ছকনটন�	গ্রামীণ	সংস্ৃনতনত।	তাই	গ্রাম-রহনরর	নমশ্রনণ	
হন়ে	উনিন�ন	চা	বাগাননর	কথাকার।	এমনই	ছপ্রক্ষাপট	ননন়ে	নলনেন�ন	প্রথম	উপন্াস	
ঋ	(১৯৯৬)।	দ়োম়েীর	ছ�ানটা	ছ�নল	রাধারঞ্জন	একসম়ে	স্বনদরী	আন্দালননর	জন্	
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পুনলনরর	োতা়ে	নাম	 নলনেন�নলন।	 নকন্তু	কায্শসূনত্	পূব্শবঙ্গ	 ছথনক	উত্তরবনঙ্গর	চা	
বাগাননর	অধু্নেত	অঞ্নল	এনস	উপলনধি	কনর,	ভূনম	সনঙ্গ	সম্পক্শ	গন়	ছতালার	
ছনপনথ্	নারীর	আকে্শণ।নারীর	টাননই	পুরুনের	নরক়	প্রনবর	কনরন�	মানটর	গভীনর-
এই	ভূনম	তার	 নপ্র়ে	হন়ে	ওনি।	আসনল	রাধার	অঞ্জন	প্রথম	ছযৌবননর	উদেীপনা়ে	
ছদরমাতৃকার	জ়েগান	ছগন়েন�,	নারীনক	সম্ান	করনলও	ছতজারনত	কারবান়	ফুনল-
ছফঁনপ	ওনি।	ফনল	মানুেনটর	মনধ্	পনরবত্শন	হনত	থানক।	যার	জন্	বান়র	আনশ্রত	
নারীনদর	নদন়ে	নবকৃনত	কাম	নপপাসা	নমনটন়েন�।	পাঁচ	ব�নরর	নবনতা	মা�মণ্ডল	ব্রত,	
হু়োব্রত	প্রভৃনত	ব্রত	করনত	হনলও	তার	মননর	সনঙ্গ	ছকান	সম্পক্শ	 ন�ল	না।	এই	
নবনতানক	নদন়েই	উপন্ানসক	পুরুনের	ব্নভচারনক	সামনন	আননলন।	নবনতার	মনন	
হন়েন�-

*পুরুেনক	নক	এমন	ছদবার	কথা,	যা	নদনত	না	পারনল	নবন�ন়ে	যানব	মান-অপমান	
ছবাধ?	ছকান	নক�ু	না	পাবার	ছবদনা	আন�,	গ্ানন	ছনই।	নকন্তু	নদনত	না	পারার	য্রিণা	
অপনরসীম।"৫

"বসুধারা	(২০০২)	উপন্ানসর	ছপ্রক্ষাপট	গ্রামীণ	জীবন	ও	তার	সংকট।	উপন্াস	
জুন়	নবনচত্	চনরত্	ও	নবনচত্	অনভজ্তা।	ছযমন	মাথুনরর	�নর	মনলিনাথ	ডাতিার	উদার	
ও	সব্শজনমান্।	নকন্তু	এই	সংস্ার	নননজনক	ক্ষ়ে	কনর	আর	এই	অবক্ষন়ের	সাক্ষী	
থানক	আননসুজ্ামান	নযনন	ধম্শ	ও	সংস্ানরর	নরক়	েুঁজনত	একনদন	আনবষ্কার	কনরন	
দু়োনর	 দাঁন়ন়ে	 থাকা	 ছপ্রমনক।	ফনটক	 নবল	 বনতিনত	অন্	 বালক	অতীত-বত্শমান-
ভনবষ্যৎনক	েুঁনজ	ছবনরন়েন�।	উপন্ানস	উনলিে	হন়েন�	ছকান	অলক্ষ্	ছথনক	ননহত	
নননম্শত	হনত	থানক	নমলন-নবনছিদ,	প্রানতে-অপ্রানতে,	ভানলাবাসা-	ছবদনা	তার	উপরই	
বনে্শত	হ়ে	নচরন্ন	অমনৃতর	"বসধারা"।	সুনীল	ও	অরুণার	দাম্পত্	জীবন,	টানানপান়ন	
ননন়ে	নতনলাত্তমা	গন়	তনুলন�ন"ছজানানকরা	(২০০৮)	উপন্াস।	এই	সুনীল	ও	অরুনার	
সংসানরর	 চারপানর	 �ন়ন়ে	 রন়েন�	অনরনক্ষত,	অধ্শনরনক্ষত	 ননম্ননবত্ত	 মানুে।	 যারা	
ছজানানকর	আনলানত	বাঁনচ।	এই	দুজন	মানুেনক	অসহা়ে	মানুেরা	অনভভাবকদনকর	
আসন	ছদ়ে।	তার	সনিকভানব	পালন	করনত	না	পারনল	ছননম	আনস	কনিন	জীবন	
সংগ্রাম।	 এর	 পারাপানর	 জন্ভূনমর	 প্রনত	 টান	 প্রকার	 ছপন়েন�	 স্বনগ্শর	 ছরে	
প্রানন্"(২০১৫)	উপন্াসনটনত।	উপন্ানস	ছদো	যা়ে	একনদনক	আন�	প্ু	ও	নিনন	
নানম	দুই	বালক-বানলকার	চা	বাগানন	অনবভ্ান্	বৃনটিনভজা	মানি	তারা	উৎফুলি	হন়ে	
যা়ে।	আর	অন্নদনক	জীবন-তৃষ্ণা়ে	�ুনট	ছব়াননা	নক�ু	মানুে।	ছদো	যা়ে	ছসৌনরননর	
বান়	ছফরার	েবর	বীনরন	স্তী	সুপণ্শানক	না	জানানল	ভীেণভানব	আ�াতপ্রাতে	হ়ে।

মধ্নবত্ত	 গ্রাম	 জীবন	 সম্পনক্শ	 টানানপান়ন	 ননন়ে	 নতনলাত্তমা	 মজুমদার	 নলেনলন	

নতনলাত্তমা	মজুমদানরর	কথাসানহনত্	নবপন্ননবাধ	ও	অনতিনবের	সংকট
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'টান'(২০০৫)	গল্প।	গনল্পর	মূল	 চনরত্	 নিনলির	জীবননক	 ছকন্দ্র	কনর	 ছযসব	চনরত্	
এনসন�	তারা	প্রনত্নকই	আধনুনক	সভ্তার	ইনতহানসর	ভলুভনুল়োর	মনধ্	পাক	োনছি।	
বসনন্র	কথা়ে	তা	প্রকার	ছপন়েন�-

"নক	লাভ	হনলা	সু্দর	হন়ে?	জীবনন	ভানলাবাসা	নক	বুিলাম	না।	ছয	ছলাকটার	
সনঙ্গ	জীবন	ছগল,	তানকও	বুিলাম	না।	দুনটা	ছ�নল	ছমন়ের	জন্	হন়ে	ছগল।৬

"ননতঃস্ব	মানুে	ও	সাদা	ছ�া়া	(১৯৯৮)	গনল্প	স্বননে	পাও়ো	সাদা	ছ�া়া	পালন	করনত	
নগন়ে	সব্শস্বান্	হন়ে	যা়ে	ননম্ননবনত্তর	এক	চােী।	কলাইরস্য,ছ�নল,বউ,	নভনটবান়	সহ	
সমতি	জনম	নবনরি	হন়ে	যা়ে।	আসনল	স্বননে	পাও়ো	এই	সাদা	ছ�া়া	নকনসর	প্রতীক?	
সাদা	ছ�া়া	আসনল	ননম্ননবত্ত	মানুনের	স্বনে।	সম্পূণ্শ	এক	অনচনা	সম্প্রদা়েনক	ননন়ে	
ছলো"ছডামনন'(১৯৯৮)	গল্প।	ছডাম	সম্প্রদান়ের	নারী-পুরুনের	সম্পক্শ,	টানানপান়ন	
সনব্শাপনর	ছডাম	পুরুনের	চানহদা	ছমটানত	নগন়ে	ছডামকন্া	নহরানীনক	মৃতু্নক	েুব	কা�	
ছথনক	ছদেনত	হন়েন�ল।

এইভানব	কথা	সানহনত্ক	নতনলাত্তম	মজুমদার	তাঁর	সূক্ষ্ম	দৃনটি	ও	গভীর	নবনলেেণীনত	
ছ�াট	ছ�াট	চনরত্	এবং	ছ�াট	ভাবনক	ননন়ে	পািনকর	মনন	ছয	ব়	নজজ্াসা	জানগন়ে	
ছতানলন	তা	 এককথা়ে	অনবদ্।।	 তা	 ছলেনন	 বরলী	 এবং	ভাোর	 চমৎকানরবে	ও	
সরলীকরণ,	চনরত্	ও	কানহনীনক	ছযভানব	সাজাননা	তা	বত্শমান	সানহনত্	নবরল।

||8||

উপন্ানসক	নতনলাত্তমা	মজুমদার	নারী	জীবননর	ইনতহাস	কানহনী	সম্পনক্শ	জাননত	
তাঁর	ব্নতি	জীবননর	�াত-প্রনত�াত,	উত্ান-পতন,	ভাঙ্গা-গ়া	সম্পনক্শ	জানা	প্রন়োজন।	
তাঁর	প্রনত্কনট	রচনার	মনধ্ই	বলনত	ছগনল	প্রনতনট	পাতা়ে	পাতা়ে	নারী	সমানজর	
অনতিবেনক	নটনকন়ে	রাোর	বাতিবননষ্ঠ	রূপনরো	পাও়ো	যা়ে।	আর	এ	নবেন়ে	জাননত	
সব	 ছথনক	 ছবনর	 সাহায্	 কনর	 তাঁর	 'একতারা	 উপন্াস।	 যানক	আত্মজীবনীমূলক	
উপন্াসও	বলা	হ়ে।	উপন্ানসর	মলূ	চনরত্	ছদবারতী।	ছদবারতীর	জীবনন	ছয	ল়াইন়ের	
কথা	 আন�	 তা	 মূলত	 ঔপন্ানসনকর	 ব্নতিজীবননর	 অননক	 �টনা়ে	 প্রত্ক্ষ	 ও	
পনরাক্ষভানব	নমল	েুঁনজ	পাও়ো	যা়ে।	উপন্ানসর	মূল	ভাবনা়ে	ছদো	যা়ে	পুরুনের	
বোরা	নারী	জীবননর	ছকাণিাসানক।

"নানসর	এ	কানহনীর	মূল	চনরত্	ন়ে	ছ�াটগনল্প	মহু়োনক	ছকন্দ্র	কনর	পুরুেতন্রির	মুনোর	
েুনল	নদন়েন�ন	গল্পকার।	এই	গনল্প	নতনলাত্তমা	মজুমদার	বুনিন়েন�ন	ছয,	পৃনথবীনত	
সৃনটির	জন্ই	হ়েনতা	নারী,	সৃনটির	জন্ই	পুরুে,	পুরুনের	জন্	নারী	নকন্তু	নারীর	জন্	
পুরুে	 ন়ে।	 আবার	 ছকানও	 গৃহবধূর	 ছয-ছকানও	 নতননট	 নদন	 গনল্প	 এক	 গৃহবধুর	
একানকনবের	জীবননর	গভীর	মনতিবেনক	নরল্পীসত্তা়ে	সু্দরভানব	তুনল	ধনরন�ন।	গৃহবধূ	
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উপলনধি	কনরন�,	যার	জন্	এই	পনরবানর	এনসন�,	যানক	সবনচন়ে	ছবনর	কনর	পাও়োর	
কথা	ছভনবন�,	ছস	দাম্পত্	এেন	ছকাথা়ে?	এটা	শুধু	সহবাস।

পুরুেতান্রিক	 সমাজ	 ব্বস্থা়ে	 পুরুে	 শুধুমাত্	 নারীনকই	 ছ�াট	 কনরনন,	 ছসই	 সনঙ্গ	
নননজনকও	ছ�াট	কনরন�।	কথা	সানহনত্ক	তনুলাতমা	মজমুদানরর	সটৃি	সানহনত্	এগুনলা	
বানর	বানর	এনসন�।	তাঁর	'রামুক	ছোল	উপন্ানস	এই	নদকনট	উজ্জ্বলভানব	ধরা	পন়।	
শুভদীপ,	চন্দ্রাবলীর	সম্পক্শর	মনধ্	ন�ল	না	ছকান	ভানলাবাসা।	তাই	অনভমানন	চন্দ্রাবলী	
কনলজ	বন্ুনক	নবন়ে	কনর।	ফনল	শুভদীনপর	জীবনন	ছননম	আনস	গভীর	অন্কার।	
নকন্তু	এই	অন্কানরর	জন্	ছস	কাউনক	দা়েী	করনত	পানর	না।	কারণ	এই	কৃতকনম্শর	
জন্	ছস	নননজই	দা়েী।"ধননর	পানের	ছিাঁট	উপন্ানস	ছজা�নরূপ	প্রদর্শন	ও	ছমধাবী।	
প্রনতনবরী	ভা়ানট়োর	ছমন়ে	কমনলনীনক	প্রথম	দর্শনন	হন়ে	ওনি	ছপ্রনমক।	নকন্তু	যেন	
ছদনে	এই	কমনলনন	তারই	বন্ু	ছশ্র়েব্রতর	স্তী	তেন	তার	মনধ্	ছজনগ	ওনি	পরম	
প্রনতনহংসা।	এই	প্রনতনহংসাপরা়েণ	ছেলা়ে	 ছরে	পয্শন্	তার	জীবনন	তৃনতে	আননত	
পানরনন।

"ছভাগ'গনল্পর	 নামকরনণর	 মনধ্	 এক	 গভীর	 ব্ঞ্জনা	 ছদ্াতনা	 ছদ়ে।	 ননলনীকান্	
ছবল�ন়়োনত	নতননদন	অন্	নারীর	ররীরনক	ছভাগ	কনর	এনস	স্তী	নগতালীনক	পুরীর	
ছভাগ	বনল	বাজানর	ছকনা	োবারনক	ছেনত	বনল	প্রতারণা	কনর।	আপাত	অনথ্শ	সামান্	
�টনা	 হনলও	 এর	 মনধ্	 নননহত	আন�	 পুরুনের	 নচরকানলর	 প্রবঞ্না।	 নতনলাত্তমা	
মজুমদানরর	আনরকনট	 গনল্প	রূপক	 বা	 প্রতীকধনম্শতার	 পনরচ়ে	 পাও়ো	 যা়ে	 পরী,	
যনক্ষণী,	অন্নপূণ্শারা'	(২০০৩-০৫)	গনল্প।	গনল্পর	বই	প্রকারক	পরী,	অপ্রা,	যক্ষইণীর	
ররীনরর	প্রনত	উদাসীন	থাকনলও	এক	সম়ে	তানদর	�লনার	কান�	পরানজত	হ়ে।	
একসনঙ্গ	নতন	নারীর	সনঙ্গ	সঙ্গনমর	ফনল	মনন	গভীর	ভাবনা	সৃনটি	হন়েন�।	যা	জীবন-
সা়োনহ্ন	এনস	অনতিনবের	সংকনট	পন়ন�।

তাই	সামনগ্রক	আনলাচনা়ে	ছদো	যা়ে	কথাসানহনত্ক	নতনলাত্তমা	মজুমদার	শুধুমাত্	
পুরুনের	ব্নভচারনক	তুনল	ধনরনন	পারাপানর	নারী	জীবননর	ছস্বছিাচারীতানকও	তুনল	
ধনরন�ন।	নকন্তু	এ	ছস্বছিাচানরতা	কতটুকু?	যুগ	যুগ	ধনরন�	পুরুে	নারীনক	ছরােণ-	পীরণ	
কনরন�	তার	কান�	এত	নগণ্।	ঔপন্ানসক	তাঁর	সূক্ষ্ম	দৃনটি	ও	ব্াে্া়ে	জাননন়েন�ন	
ছয,পরুুে	নারীনক	ছভাগ	কনর	আতিাকুনঁ়	ছফনল	নদন়েন�,	ছরনে	নননজও	ননতিার	পা়েনন।	
নন়েনতর	কনিন	ছেলা়ে	ছসই	পুরুেনকও	নদনত	হন়েন�	দাম।	তাই	প্রশ্ন	উনিন�,-

"ছযানন	ছপনত	শুন়ে	আন�	নারী

এক	ছপট	ভানতর	আরা়ে

নতনলাত্তমা	মজুমদানরর	কথাসানহনত্	নবপন্ননবাধ	ও	অনতিনবের	সংকট
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ছতনরার	পঞ্ার	ছথনক	এত	দূনর	এনস

আজও	ছকন	এই	মবেন্র?”	৭

নতনলাত্তমা	 মজুমদানরর	কথাসানহনত্	 রাজগননতক	 নদকনট	 েুব	কম	এনসন�।	 নতনন	
নবশ্াস	করনতন	মন	ও	মানুে,	রতি	ন়ে	ভানবর	সম্পক্শনক।	তাই	তাঁর	প্রনতনট	ছলোর	
মনধ্	 বারবার	এনসন�	মনতি্বি।	এই	নারীর	 ছরােণ	মহাভারত	 ছথনক	শুরু	হনলও	
নতনলাত্তমা	মজুমদানরর	নারীরা	উজ্জ্বল,	প্রনতবাদী,	আধুননকা।	তাঁর	নারীরা	সংসার	
�া়নলও	নননজর	অনধকার	বুনি	ননন়েন�।	তাঁর	কথা	সানহনত্র	আনরকনট	ব়	নদক	
হনলা	ছযৌনতা।	এই	ছযৌনতানক	প্রকার	করনত	নতনন	ছকান	পদ্শানক	অবলম্বন	কনরননন।	
ফনল	তানক	অননক	 সাহনসর	পনরচ়ে	 নদনত	 হন়েন�।	 এরপর	আনস	তাঁর	 রচনা়ে	
গদ্গরলী।	যা	প্রকার	কনরন�	সহজ	সরল	ভাো়ে।	নতনন	ছকান	ছলোনতই	গুরুগম্ভীর	
দুনব্শাধ্	ভাোনক	ব্বহার	কনরননন।	চনরত্র	রূপা়েনন	কৃনতনবের	পনরচ়ে	 নদন়েন�ন।	
কারণ	তাঁর	রচনা	বৃনত্ত	ছয	সম্প্রদান়ের	কথা়ে	আসুক	না	ছকন	তা	ছকান	ছচনা	গনণ্ডনত	
থানকনন।	প্রভূত	কারনণ	আধুননক	বাংলা	সানহনত্	নতনলাত্তমা	মজুমদার	নননজর	জা়েগা	
পাকা	করনত	ছপনরন�ন।
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This Book is a collection 
of some valuable and 
insightful research 
papers presenting the 
various issues related to 
“Samosmoyik  Benglar  
Snskriti  Rajniti  O Antho  
Samjik Parjalochona”. 
The book is divided into 
four sections. All the 
articles will provide in-
depth knowledge about 
the contemporary society 
from various perspectives 
of Educational, Historical, 
Cultural, Economical, 
Institutional, Governance 
and Developmental. 
Interdisciplinary approach 
of this volume will not only 
cover the various aspects 
of social changes but also 
enhance the scope to 
familiarise with the role of 
society.

Prof. Krishna Kanta Dhali  
is Assistant Professor in 
the department of History, 
Gobardanga Hindu College, 
24 Parganas (North), West 
Bengal and serving as the G.B 
member and also was serving 
as the Secretary of Teacher 
Council (2018-2022). He has 
contributed several research 
articles on Socio-political and 
Socio- cultural issues which 
have been published in various 
reputed journals and edited 
books. He has published a 
book entitled Prachin Biswa 
Sabhyata: Samajik Gathon O 
Sanskritik Nidarshan and  edited 
a book entitled Socio-Cultural  
and Economic Aspects of 
Globalization.

Dr. Tridib Mandal 
is Assistant Professor in 
the Department of History, 
Gobardanga Hindu College, 24 
Parganas (North), West Bengal. 
He is awarded PH.D. for his 
thesis on ‘Swadhinattor kale 
Banglar Pat- Silper Sangkat 
O Jatiokaraner Dabi: 1947-
1977’ by the Rabindra Bharati 
University, Kolkata, West Bengal. 
He has contributed several 
research papers on Socio-
political and Socio- cultural 
issues which have been 
published in various reputed 
journals and edited books. He 
has published a book entitled, 
Bangladesh Liberation War: A 
Retrospect.

About the College :

Gobardanga Hindu College, a Govt. Sponsored co-educational Degree College affiliated 
to the West Bengal State University, Barasat, North 24Pgs. Established in 1947, on 
the 27th day of November, the college has moved through diverse terrains of history, 
politics and culture. A number of eminent, inspired and energetic academicians moved 
from Daulatpur College (located in the Khulna district of present Bangladesh and once 
a part of the Jessore district of undivided Bengal) to Gobardanga with the promise of 
spreading the light of knowledge therein. The Mukherjees of Gobardanga- the wealthy 
landlords donated part of the land on which the college stands today.

Though there were only a few subjects taught in the initial phase of the college, today 
classes are held in about 23 subjects in Arts/Humanities, Science and Commerce 
streams.  The departments of Bengali, Education and History have already introduced 
post-graduation courses in their respective subjects. A large number of students are 
therefore being benefitted. Gobardanga Hindu College is one of those few colleges to 
have an adjoining B.Ed section in its vast campus in the district.

College was awarded an “A” grade by NAAC in 2005 & 2016. The Ministry of Human 
Resource Development, Govt. of India, has selected a handful of academic institutions 
to receive funds under RUSA scheme, of which our college is a proud recipient.

Vision of the college :

The College aims to educate the common masses and to enlighten the area with the 
concept of the best cultural tradition of our country.

Our Mission :

To provide access to higher education to a greater number of the students from 
backward section of the society.

To provide modern education which is fit for the changing demand of the society.

To ensure open, secular and democratic environment in which students from all 
sections can freely exchange their views and build themselves as responsible citizens 
of the country.

To provide value based education for making our students socially committed.
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Environmental-Economic Power 
Optimization through Genetic Algorithms in 

Bilevel Programming

Abstract : 
This article presents a model for addressing the environmental-
economic power generation and dispatch (EEPGD) challenge using 
a multiobjective bilevel programming (MOBLP) approach. The 
optimization is conducted through a genetic algorithm (GA) based fuzzy 
goal programming (FGP) applied within the operational system of a 
thermal power plant. The MOBLP formulation involves segregating the 

decision levels (top-level and bottom-level) for optimization. Each level 
encompasses one or more control variables associated with the power 
generation decision system. Fuzzy descriptions are employed in the 
optimization problems of both levels to capture the nuances inherent in 
the decision-making context.
The FGP model formulation includes the design of membership 

are then transformed into membership goals by assigning the highest 
membership value (unity) as the achievement level. Additionally, under- 
and over-deviational variables are introduced for each membership goal. 
The goal achievement function aims to minimize under- deviational 
variables of membership goals based on their weights of importance to 
attain an optimal solution in the decision environment. In solving the 
developed FGP model, a GA scheme is applied in two stages.

for their fuzzy representation. In the second stage, the evaluation 

10 
of the goal achievement function is performed to reach an optimal 

demonstrated through its application to the IEEE 6-generator 30-bus 
System.
Keywords : Bilevel programming, Environmental-economic power 
generation, Fuzzy goal programming, Genetic algorithm, Membership 
function, Transmission-loss

1. Introduction
The primary means of generating electric power predominantly relies 
on thermal power plants, with over 75% utilizing coal for power 
generation to meet societal demands. However, the combustion of 
fossil-fuel coal in power generation leads to the release of various 
harmful pollutants, including carbon, nitrogen, and sulfur oxides. These 
by- products have widespread implications for all living beings on 
Earth. Hence, there is an imperative need to address the Environmental-
Economic Power Generation and Dispatch (EEPGD) problem, where 
the simultaneous optimization of real-power generation costs and 
environmental pollution, subject to operational constraints, is essential 
for the sustainable operation of thermal power plants.
The optimization challenges within thermal power plant operations, 
initially explored by Dommel and Tinney [2], later extended to emission 
control by Gent and Lament [3], have evolved into a comprehensive 
study of EEPGD problems, as evidenced by Sullivan and Hackett [4] 
and subsequent researchers [6, 7]. Zahavi and Eisenberg [5] introduced 
the modeling aspect of minimizing both power generation costs and 
environmental emissions, paving the way for subsequent studies in this 
domain [8, 9, 10, 11].
During the 1990s, the focus on controlling power plant emissions 

17] in compliance with the Clean Air Amendment Act of the 1990s [18]. 
Traditional approaches to EEPGD problems involved transforming 
multiobjective models into single objective problems, leading to 

for multiobjective decision analysis [19], applied to EEPGD problems 
[20] for goal- oriented solutions in a crisp decision environment. 
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However, the imprecise nature of parameter values associated with 
objectives in real-world scenarios necessitates the incorporation of 
Fuzzy Programming (FP) [21] and Stochastic Programming (SP) [24, 
25]. Despite these advancements, extensive literature on solving such 
problems remains limited.
The article proposes the use of Genetic Algorithms (GAs) to solve 
Multi-Objective Decision Making (MODM) problems, particularly 

nature of EEPGD objectives, the concept of hierarchical optimization 
using Bilevel Programming (BLP) [29] is introduced, considering the 
decision maker's priorities in thermal power generation. Although recent 
studies [30] have explored this area, the application of the MOBLP 
method to solve EEPGD problems within the framework of Fuzzy Goal 
Programming (FGP) using GA is a novel contribution.
The article outlines a two-stage methodology involving GA-based 
fuzzy goal description of objectives and the subsequent evaluation of 
the goal achievement function. The effectiveness of this approach is 
demonstrated using the IEEE 6-generator 30-bus System. The paper 
is structured to provide a detailed description of the problem, MOBLP 
model formulation, the GA scheme, the proposed FGP model, an 
illustrative case example, and concluding remarks with suggestions for 
future research in subsequent sections.
Now, objectives and constraints associated with EEPGD problem are 
discussed in the Sect. 2.
2. Problem Description
Let Pgi
from the ith generator of the system, i = 1,2, ..., n. Then, let PD be total 
demand of power, TL be total transmission- loss (in p.u) and PL be the 
real power-loss in power generation system.
Then, objectives as well as constraints involved with the proposed 
EEPGD problem are presented in the following section.
2.1 Description of Objective Functions
The two types of objectives that are inherent to EEPGD model are 
presented as follows.

12 
2.1.1 Economic Power Generation Objectives
a) Fuel-cost Function :
The total fuel-cost ($/h) incurred for of power generation can be 
expressed as:

 , (1)
where ai, bi and ci
power from ith generator.
b) Transmission-loss function :
The function associated with power transmission lines involves 
certain parameters which directly affect the ability to transfer power 
effectively. Here, the transmission- loss (TL) (in p.u.) occurs during 
power dispatch can be modelled as a function of generator output and 
that can be expressed as:

  (2)
where Bij , B0i and B00 i-th 
generator in power transmission network.
2.1.2 Pollution Control Functions:
In a thermal power generation system, the most harmful pollutants that 
are discharged separately to earth’s environment are oxides of nitrogen 
(NOx), sulphur (SOx) and carbon (COx). The pollution control functions 
are quadratic in nature and they are expressed in terms of generators’ 
output Pgi, i = 1,2,…, n
The functional expression of total quantity of  NOx emissions (kg/h)) is 
of the form :

  (3)
where dN i , eN i , fNi represent NOx
power generation from  ith generator.
Similarly, the  pollution control functions arise for SOx- and COx-
emissions appear as :

  (4)
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                        respectively. (5)

2.2 Description of System Constraints

follows :
2.2.1. Generator Capacity Constraints:
In thermal power generation system, the constraints on generators’ 
outputs can be presented as :

  (6)
where Pgi and Vgi represent active power and generator-bus voltage of 
ith generator, respectively.
2.2.2 Power Balance Constraint
The total power generated from the system must be equal to total 
demand (PD) and total transmission-loss in thermal power generation 
system.
The power balance constraint takes the form :

  (7)
Now, formulation of MOBLP model of the problem is discussed in the 
Sect. 3.
3. MOBLP Formulation
In MOBLP formulation of the problem, the objectives concerning 
environmental- emission control are considered leader’s optimization 
problems and that concerned with economic-power generation are 
considered follower’s problems in hierarchical structure of EEPGD 
problem.
The MOBLP model is presented in the Sect. 3.1.
3.1 MOBLP Model
In the context of designing the proposed model, the vector of decision 
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variables is divided into two distinct vector groups with regard to 
control them separately by DMs located at two hierarchical levels.
Let X be the vector of decision variables in power generation system. 
Then, let XL

and X F be the subsets of X that are controlled by leader and follower, 
respectively,
where L and F are used to denote leader and follower, respectively. 
Then, MOBLP model can be stated as [29]:
Find X ( XL , XF) so as to:

  
(leader's problem)

and, for given XL , XF solves

 
(follower’s problem)

subject to the constraints in (6) and (7), (8)
where XL  XF = , XL  XF = X and X  P(
the feasible solution set,  and stand for ‘intersection’ and ‘union’, 
respectively.
Now, the GA scheme adopted in the decision making environment is 
described in the Sect. 4.
4. GA Scheme
There is a variety of GA schemes in [32, 33] for generating new 
population by employing the ‘selection’, ‘crossover’ and ‘mutation’ 
operators.
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In genetic search process, binary coded solution candidates are 

of each chromosome (individual feasible solution) at each generation is 

Now, formulation of FGP model of the problem in (8) is described in 
the Sect. 5.
5. FGP Model Formulation
In the structural framework of a BLP problem, it is conventionally 
considered that DM at each level is motivated to cooperative with other 
one concerning achievement of objectives in decision environment. In 
the sequel of making decision, since leader is with the power of making 

make decision by follower to certain satisfactory  level. Consequently, 
relaxation on individual objective values and components of XL need 

use of the notion of fuzzy set to solve the problem in (8) would be 
effective one to reach overall satisfactory decision. The fuzzy version 
of the problem is discussed in the Sect. 5.1.
5.1 Fuzzy Goal Description
In fuzzy environment, objective functions of the problem are to be 
expressed as fuzzy goals by means of incorporating an imprecise target 
value to each of them.
In the decision making context, since minimum value of an objective 
of a DM is highly acceptable, solutions achieved for minimization of 
objectives of individual DMs can  be considered  the best solutions,    and 
they are determined as
, respectively, by employing GA scheme, where lb and fb indicate the 
best for leader and follower, respectively.
Then, the successive fuzzy goals take the form:

  (9)
where ‘ <~  ’ indicates softness of 
less than’ in [34].
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Again, since most dissatisfactory solutions of DMs correspond to 
maximum values of objectives, the worst solutions of leader and follower 
can be obtained by using the same GA scheme as   
and  , respectively, where lw and, fw indicate worst 
cases for leader and follower, respectively.

As a matter consequence, could be 
taken as upper-tolerance values towards achieving the respective fuzzy 
target levels EN, ES, EC, FC and TL .
 Again, fuzzy goal representation of control vector XL can be reasonably 
taken as : 

  (10)
Now, it may be mentioned that an increase in the value of a goal 

Let be the vector of upper-tolerance values to 

Now, characterization of membership functions of fuzzy goals is 
described in the Sect. 5.2.
5.2 Characterization of Membership Function
The membership function of the fuzzy objective goal EN can be 
algebraically presented as :

 (11)

where  represents tolerance range for fuzzy goal 

Again, membership functions associated with other two objectives, Es 
and Ec of leader as well as objectives of follower can be obtained.
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 The membership function associated with XL can be obtained as:

  (12)

where  represents vector of tolerance ranges for 

Now, minsum FGP model of the problem is presented in the Sect. 5.3.
5.3 Minsum FGP Model
To formulate FGP model of the problem, membership functions are 
converted into membership goals by assigning highest membership 
value (unity) as target level and introducing under- and over-deviational 
variables to each of them. In achievement function of minsum FGP 
model, minimization of the sum of weighted under-deviational variables 
associated with membership goals is taken into account.
The model appears as [31] : 
Find X (XL , XF) so as to :

Minimize : 
and satisfy

 
subject to the constraints in (6) and (7), (13)

where  (k  = 1,…,5) represent under- and over-
deviational variables, respectively.  indicate vector of under- 
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and over-deviational variables, respectively, and where I is a column 

vector. Z is goal achievement function, , k = 1, 2, 3, 4, 5 are 
relative numerical weights of importance of achieving target levels of 
goals, and  is the vector of numerical weights associated with 

 and they are actually the inverse of respective tolerance ranges [31] 
concerning achievement of goal levels.
The effective use of the model in (13) is illustrated through a case 
example in the Sect. 6.
6. A Case Example
The IEEE 30-bus 6-generator test system in [15] is taken into account 
to demonstrate the proposed method.
The system is with 41 transmission lines and total power demand for 
21 load buses is 2.834 p.u. The generator capacity limits and load data 

associated with the model are given in Tables 1 - 4.



19

The  in [20] are presented as follows:

B0 [–0.0107  0.0060  –0.0017  0.0009  0.0002  0.0030](1×6), B00 = 9.86E– 
04
Now, to formulate MOBLP model, it is considered that XL(Pg3 , Pg5) is 
under the control of leader, and XF (Pg1, Pg2, Pg4 ,Pg6) is that of follower.
Using the data presented in Tables 1- 4, the executable MOBLP model 
for EEPGD problem is stated as follows.
Find X(Pg1 ,Pg2 ,Pg3 , Pg4  , Pg5 Pg6) so as to :

14

20 

(15)

 (leader’s objectives) (16)
and, for given XL ; XF solve

(17)

 (follower's objectives)  (18)
subject to.  0.05  Pg1  0.50 , 0.05  Pg2  0.60 ,
 0.05  Pg3  1.00, 0.05  Pg4  1.20,
 0.05  Pg5   1.00, 0.05  Pg6   0.60,
 (generator capacity constraints) (19)
and Pg1 + Pg2 + Pg3 + Pg4  + Pg5  + Pg6  + ( 2.834 + LT ) = 0,
 (Power balance constraint) (20)
Now, in the GA scheme, ‘Roulette-wheel selection’ and ‘single point 
crossover’ with population size 50 are initially introduced. The parameter 
values adopted to execute the problem are crossover- probably = 0.8 
and mutation- probability = 0.07.
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The computer program developed in MATLAB and GAOT (Genetic 
Algorithm Optimization Toolbox) in MATLAB-Ver. R2010a is used to 
execute the problem. The execution is made in Intel Pentium IV with 
2.66 GHz. Clock-pulse and 4 GB RAM.
Following the procedure, individual best solutions of leader and 
follower are found as:

Further, worst solutions of leader and follower are obtained as:

Then, the fuzzy objective goals are obtained as:
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The fuzzy goals for power generation decisions under the control of 
leader appear as:

The upper-tolerance limits of EN ,ES ,EC ,FC and TL are obtained as

 = (1416.167, 1551.043, 24752.86, 705.2694, 
0.0696, ).
Again, the upper-tolerance limits of the decision variables associated 
with XL are considered  = (0.6 ,0.6).
Then, the membership functions are constructed as follows:

Then, the executable minsum FGP model is constructed as follows.
Find X ( Pg1 , Pg2 , Pg3 , Pg4 ,Pg5, Pg6 ) so as to:
Minimize Z =
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and satisfy

 subject to the constraints in (19) and (20). (21)
The function Z in (21) acts as evaluation function in solution search 

form:

where PS stands for population-size.  (22) 
where (Z )v
value of vth chromosome.

The best objective value (Z* ) at any solution stage is obtained as:
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 Z* = min {eval (Ev) | v = 1,2,...,PS}

The resultant objective values are found as:
(EN , ES , EC , FC ,TL ) = (1414.69, 1550.38, 24669.95, 629.73, 0.0522)
with the respective membership values:

= (0.5978, 0.4357, 0.8479, 0.6912, 
0.0255).
The power generation decision is obtained as:
(Pg1, Pg2, Pg3, Pg4, Pg5, Pg6) = (0.1821, 0.4197, 0.40, 0.9885, 0.40, 
0.47737).
The bar-diagram to represent power generation decision is depicted in 
Figure 1.

Fig. 1. Graphical representation of power generation decision.

The result indicates that the solution is quite satisfactory, and sequential 
executions of decision powers of DMs are preserved there in the 
hierarchical order of optimizing objectives of the EEPGD problem.
7. Performance Comparison
To highlight more the effectiveness of the proposed method, a 
comparison of resultant solution is made with the solution achieved by 
employing the conventional minsum FGP method in [35].
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Here, values of the objectives are found as:
Here, values of the objectives are found as:
(EN , ES , EC , FC ,TL ) = (1414.847, 1550.01,24719.38,631.60,0.0175).
The resultant power generation decision is:
( Pg1 , Pg2 , Pg3 , Pg4, Pg5,Pg6 ) = (0.05, 0.1409, 0.9898, 0.4379, 0.8938, 
0.3389).
The above result indicates that reduction of 49.43 kg/hr of NOx emission 
and reduction of 1.87 $/hr fuel cost are made here by using the proposed 

8 Conclusions and Future Research Direction
The main advantage of using BLP to EEPGD problem is that optimization 
of objectives individually in a hierarchical order can be obtained in 
inexact environment. Again, order of hierarchy of objectives as well as 
fuzzy descriptions of objectives / constraints can easily be rearranged 

horizon. Furthermore, computational burden arises with linearization of 
objectives by using conventional technique does not involve here owing 
to the use of bio-inspired tool to make power generation decision. Here, 
it may be claimed that the GA based FGP method presented here may 
open up future research for thermal power generation decision and to 
make pollution free living environment on earth. However, the proposed 
method can be extended to formulate multilevel programming (MLP) 
[36] model with multiplicity of objectives in power plant operation and 
management system, which is an emerging problem in future research.
Acknowledgements
The authors are thankful to anonymous Reviewers and Program chairs 
of CICBA-2017 for their valuable suggestions that have led to improve 
the quality of presentation of the paper.
References
1. Zhu, J.: Optimization of Power System Operation, John Wiley and Sons, 

Inc., Hoboken, New Jersey (2009)
2. Dommel, H.W. and Tinney, W.F.: Optimal Power Flow Solutions. IEEE 

Transactions on Power Apparatus and Systems. PAS-87(10):1866-1876 
(1968)

26 
3. Gent, M. R. and Lament, J. Wm.: Minimum-Emission Dispatch. IEEE 

Transactions on Power Apparatus and Systems. PAS-90(6):2650-2660 
(1971)

4. Sullivan, R. L.and Hackett, D. F.: Air Quality Control Using a Minimum 
Pollution-Dispatching Algorithm. Environmental Science & Technology. 
7(11):1019-1022 (1973)

5. Zahavi, J. and Eisenberg, L.: Economic- Environmental Power Dispatch. 
IEEE Transactions on Systems, Man, and Cybernetics. SMC-5 (5):485-
489 (1975)

6. Cadogan, J. B. and Eisenberg, L.: Sulfur Oxide Emissions Management 
for Electric Power Systems. IEEE Transactions on Power Apparatus and 
Systems. 96(2), 393-401 (1977).

7. Tsuji, A.: Optimal Fuel Mix and Load Dispatching Under Environmental 
Constraints. IEEE Transactions on Power Apparatus and Systems. PAS-
100 (5), 2357-2364 (1981)

8. Happ, H. H.: Optimal Power Dispatch - A Comprehensive Survey. IEEE 
Transactions on Power Apparatus and Systems. 96(3), 841-854 (1977)

9. Chowdhury, B. H. and Rahman, S.: A Review of Recent Advances in 
Economic Dispatch. IEEE Transactions on Power Systems. 5(4), 1248-
1259 (1990)

10. Talaq, J. H., El-Hawary, F., and El-Hawary, M. E.: A Summary of 
Environmental/ Economic Dispatch Algorithms. IEEE Transactions on 
Power Systems. 9(3), 1508-1516 (1994)

11. Momoh, J. A., El-Hawary, M. E., and Adapa, R.: A Review of Selected 
Optimal Power Flow Literature to 1993. II. Newton, Linear Programming 
and Interior Point Methods. IEEE Transactions on Power Systems. 14(1), 
105-111 (1999)

12. Hobbs, B. F.: Emission Dispatch under the Underutilization Provision of 
the 1990 U.S. Clean Air Act Amendments: Models and Analysis. IEEE 
Transactions on Power Systems. 8(1), 177–183 (1993)

13. El-Keib, A. A., Ma, H., and Hart, J. L.: Economic Dispatch in View of the 
Clean Air Act of 1990. IEEE Transactions on Power Systems. 9(2), 972-
978 (1994)

14. Srinivasan, D., Tettamanzi, A. G. B.: An Evolutionary Algorithm for 
Evaluation of Emission Compliance Options in View of the Clean Air 
Act Amendments. IEEE Transactions on Power Systems. 12(1), 336-341 
(1997)



27
15. Abido, M. A.: A Novel Multiobjective Evolutionary Algorithm for 

Environmental/economic Power Dispatch. Electrical Power System 
Research. 65(1), 71–81 (2003)

16. AlRashidi, M. R. and El-Hawary, M. E.: Pareto Fronts of the Emission-
economic Dispatch under Different Loading Conditions. International 
Journal of Electrical and Electronics Engineering. 2(10), 596-599 (2008)

Economic Dispatch Problem Using Biogeography Algorithm. European 

18. Congressional Amendment to the Constitution, H.R. 3030/S. 1490, 1990.
19. Simon, H. A.: Administrative Behavior. Fress Press, New York (1957)
20. Nanda, J., Kothari, D. P., and Lingamurthy, K. S.: Economic-emission 

Load Dispatch through Goal Programming Techniques. IEEE Transactions 
on Energy Conversion. 3(1), 26-32 (1988)

21. Zadeh, L.A.: Fuzzy Sets. Information and Control, 8(3), 338-353 (1965)
22. Basu, M.: An Interactive Fuzzy Satisfying-based Simulated Annealing 

Technique for Economic Emission Load Dispatch with Nonsmooth Fuel 
Cost and Emission Level Functions. Electric Power Components and 
Systems. 32(2), 163-173 (2004)

23. Wang, L. F. and Singh, C.: Environmental/economic Power Dispatch 

Algorithm. Electrical Power Systems Research. 77(12),1654– 1664 
(2007)

24. Dhillon, J. S., Parti, S. C., and Kothari, D. P.: Stochastic Economic 
Emission Load Dispatch. Electrical Power Systems Research. 26(3), 
179–186 (1993)

25. Yokoyama, R., Bae, S. H., Morita, T., and Sasaki, H.: Multiobjective 
Optimal Generation Dispatch Based on Probability Security Criteria. 
IEEE Transactions on Power Systems. 3(1), 317–324 (1988)

26. Abido, M. A.: Multiobjective Evolutionary Algorithms for Electric Power 
Dispatch Problem. IEEE Transactions on Evolutionary computation. 
10(3), 315-329 (2006)

27. Basu, M.: Dynamic Economic Emission Dispatch using Nondominated 
Sorting Genetic Algorithm-II. International Journal of Electrical Power & 
Energy Systems. 30(2), 140–149 (2008)

28. Gong, D., Zhang, Y., and Qi, C.: Environmental/economic Power Dispatch 

28 
using a Hybrid Multi- objective Optimization Algorithm. Electrical Power 
and Energy Systems. 32, 607–614 (2010)

29. Pal, B.B., and Chakraborti, D.: Using Genetic Algorithm for Solving 
Quadratic Bilevel Programming Problems via Fuzzy Goal Programming. 
International Journal of Applied Management Science. 5(2), 172-195 
(2013).

30. Zhang, G., Zhang, G., Gao, Y., and Lu, J.: Competitive Strategic Bidding 
Optimization in Electricity Markets using Bilevel Programming and 
Swarm Technique. IEEE Transactions on Industrial Electronics. 58(6), 
2138-2146 (2011)

31. Pal, B. B., Moitra, B. N., and Maulik, U.: A Goal Programming Procedure 
for Fuzzy Multiobjective Linear Fractional Programming Problem. Fuzzy 
Sets and Systems. 139(2), 395-405 (2003)

32. Goldberg, D.E.: Genetic Algorithms in Search, Optimization and Machine 
Learning. Addison-Wesley, Reading. MA. (1989)

33. Michalewicz, Z.: Genetic Algorithms + Data Structures = Evolution 
Programs’, 3rd edition. Spriger- Verlag, Berlin Heidelberg New York 
(1996)

34. Zimmermann, H. -J.: Fuzzy Sets, Decision Making and Expert Systems. 
Kluwer Academic Publisher, Boston, Dordrecht, Lancaster (1987)

35. Ignizio, J.P.: Goal Programming and Extensions. Lexington, 
Massachusetts: D.C. Health (1976)

European Journal of Operational Research. 51(2), 233-247 (1991).



Md. Sabiar Rahman
Gobardanga Hindu College North 24 Parganas

Pin-743273, W.B., India, E-mail:  sabiarrahman@gmail.com

2

29

Study of ecological and
eco-epidemiological background of 

mathematical model systems

1. Introduction
In recent years, mathematics has made a considerable impact as a tool 
by means of which one can construct a variety of models and understand 
biological phenomena.To analyze the ecosystem as complex biological 
entity or as a paradigm for science it requires of formal methodologies. 
Mathematical modelling is a systematic methodology which may be 
under- stood as a science of studying how research is carried out scienti 
cally. It has been proved successful in discovering and understanding 
the underlying process and causes in nature based on its observable 
parts and their relationships. The dynamical models are used to analyze 
the system properties, stability analysis(local and global), bifurcation, 
change of population size, etc. The research in this domain has long been 
progressing well since its inception with the basic works of Lotka and 
Volterra [cf. Volterra and D'Ancona [82]; Lotka [43]]. They formulated 
the model after considering predator-prey situations, inter- acting 
situations involving populations competing for resources, living in 
symbiosys. Many researchers have studied the techniques as predator-
prey interactions, mutualism and competitive mechanisms and tried 
to develop the model with more biologically realistic point of view. 
Prey dependent predator-prey models have been studied extensively, 
by several investigators [cf. Robert [63]; Beddington [7]; DeAngelis et 
al. [17]; Freedman [21]; Murray [55]; Hsu and Huang [37]]. Moreover, 
the reaction di usion system have been playing an important role in the 
di erent elds of science. Turing [77] was the rst to present stabil- ity 
analysis which showed that the reaction and di usion of chemicals could 
give rise to spatial structure and to suggest that this, in turn, could be 
the key event in the formation of biological pattern. The deterministic 
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prey dependent predator-prey models have been found to exhibit not 
only the "paradox of enrichment", formulated by Hairston et al. [27] 
and Rosenzweig [64] but also the "biological control paradox" which 
was taken up by Luck [44].
Mathematical epidemiology has become an interesting subject of 
research work after the seminal model of Kermack and McKendrick 
[39] on SIRS (Susceptible-Infected-Removed- Susceptible) systems, 
in which a disease is transmitted to susceptibles upon contact with 
infectives. Also the strategy of controlling the disease has been adopted 
by developing suitable vaccination. A polio vaccine is given for 
eliminating poliomyelitis organized by
W.H.O. As a result most of the countries have become free from this 
disease. More recently epidemic models with demographic evolution 
have been introduced. Eco-epidemiology is much young subject in the 
branch of science. Here epidemic and demographic aspects are merged 
within a single model. Keeping this in view, studies have been carried 
out initially by Gao and Hethcote [22] and Mena-Lorcat and Hethcote 
[51], by considering the dynamics of a reproducing population, which 
is also a subject of epidemiology. A disease spreading interacting 
populations was rst studied by Hadeler and Freedman [26]. The Lotka-
Volterra model has been used as the demographic basis to study the in 
uence of a disease propagating in one of the two species. Recently, it 
has been examined through several investigations that viral, bacterial, 
fungal and metazoan parasites can interupt the host vulnerable to 
predation [cf. Haque and Venturino [30]; Haque and Chattopadhyay 
[29]; Sarwardi et al. [66]]. The simplest models contain a bilinear mass 
action term, quadratic in both the interacting populations, called also 
Holling type I. This is appeared as an individual which can in principle 
interact with other population, the product of the two populations is 
the obvious outcome. Secondly, we consider the fact that in general a 
single individual can feed only until the stomach is full, a saturation 
function indicating the intake of food. The latter can be modeled using 
the concept of the "`law of diminishing returns or technically speaking 
Micaelis-Menten or Holling type II term. Attention has been drawn 
through a modi cation of the previous model studied by Cosner et al. 
[13] , allowing a disease to spread among the prey species only.
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1.1 Ecology
Ecology is an important part of population biology. Population biology 
is a study of biolog- ical population of organisms, especially in terms of 
biodiversity, evolution and environmental biology. Now the discipline, 
ecology was christened in 1866 by Ernst Haeckel, a famous German 
biologist. Ecology, as envisioned by Haeckel, is the study of the 
houses and the housekeeping functions of plants and animals. It is the 
scienti c study of the interrelation-ships of organisms with each other 
and with their physical environment. It has two major subdisciplines: 
autecology, the ecology of individual organisms and of populations and 
syne-cology, the study of plant and animal communities. Nowadays 
synecology is divided into three subdisciplines, (i) Landscape ecology, 
(ii) Systems ecology, (iii) Community ecology. On the other hand 

i) Population ecology, 
(ii) Evolutionary ecology, (iii) Behavioral ecology, (iv) Physiological 
ecology, and (v) Chemical ecology. Mathematical modelling is an 
important tool by means of which a variety of eco-logical models are 
analyzed. Ecological problems are the central issues and challenging 
from both the mathematical and ecological points of view [cf. Leslie 
[41]; Robert [63]; Anderson and May [4]].
1.2 Epidemiology
The study of occurrence of disease is called epidemiology. The 
dynamics of infectious diseases represents one of the oldest and richest 
area of mathematical biology. The word epidemiology is derived from 
the word epidemic which is usually large and short term out break of 
disease. The spread of an infectious disease involves not only disease 
related factors such as infectious agent, mode of transmission, latent 
period, infection period, susceptibility and resistance but also social, 
cultural, demographic, economic and geographic factors and possesses 
a formidable challenge to ecologist. Some mathematical models about a 
trans- mission of infectious disease have been formulated and analyzed 
by Hamer [28] and Ross [65]. The concepts of Hamar and Ross were 
extended and explained in detail by Soper [72]. Later, epidemiological 
models have also received much attention after the seminal model of 
Kermac-McKendric on SIRS [cf. Kermack and McKendrick [39]] in 
which the evolution of a disease which gets transmitted upon contact 
has been described. Epidemiological models are useful in making 
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practical approach to answering questions about which prevention or 
control procedure is most effective. Optimal strategies for vaccination 
can be found theoretically by using mathematical modelling.
1.3 Eco-epidemiology
The study that includes both ecology and epidemiology is termed as 
eco-epidemiology. The in uence of disease in ecological system is very 
much interesting issue to the researchers both from the mathematical 
and experimental points of view. Studies on ecology and epidemiology 
have some common features. It is very important from both ecological 
and mathematcal points of view to study ecological systems subject to 
epidemiological factors. Some theoretical studies have been performed 
in this direction [cf. Diekmann et al. [19]; Venturino [78, 79]; [89, 90]; 
[80]; Haque and Chattopadhyay [29]].
1.4 Stability analysis
Let
  x  = f (x), (1.1)
be a autonomous nonlinear dynamical system where x Rn. The 

x, t) = x(t, t0), t R. We say 
t(x) : U 

Rn
t(x x, t), x U  Rn, satisfying t(x)) = f t(x)). 

A point x
 Rn, |x y

x, t y, t
iff y  Rn such that | limt x, t y, t)| = 0. A 
point x is said to be asymptotically stable iff it is both Lyapunov stable 
and quasi-asymptotically stable. Thus quasi-asymptotically stable and 

Eigenvalue
Type

Stability Oscillatory 
Behavior

Notation

All real and + Unstable None Unstable Node
All Real and - Stable None Stable Node
Mixed + and - 
Real

Unstable None Unstable Sad-
dle Point
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+a+ib Unstable Undamped Unstable 
Spiral

-a+ib Stable Damped Stable Spiral
0+ib Unstable Undamped Circle
Repeated 
Values

Depends 
on
Orthogonal-
ity of 
Eigen vectors

Table 1: Dynamical behavior of system in various cases.
point or a source.
Theorem: Consider the system (1.1) with equilibrium point (xed point) 
x. Let V R be a continuous function where u  Rn is an open set with 
x  u such that (i) V (x) = 0 and V (x x  x, (ii) V x  U  
{x}, then x is stable, moreover if (iii)  V < 0 for x  U x}, then x is 
asymptotically stable. Then the function V is referred to as Lyapunov 
function. If V < 0 for x  U x} the term strict Lyapunov function is 
often used. On the other hand when U = R then x is said to be globally 
asymptotically stable, if (i) and (ii) hold.
Basin of attraction: Let x be an asymptotically stable equilibrium  

x x0 x limt x0 x| = 0, choosing 
initial point x0 when t = t0. Then B(x) = {x0 Rn, limt x0, t x| = 
0} is known as basin of attraction of x. If x0 = Rn, then x is said to be 
globally asymptotically stable. A equilibrium point x of the system (1.1) 
is said to be unstable if it is not stable.
Stability analysis with eigenvalues: Eigenvalues can be used to 
determine whether an equilibrium point is stable or unstable. The 
eigenvalues of the system linearized around an equilibrium point can 
determine the stability behavior of the system around the equilibrium 
point. The stability behavior of a particular equilibrium point depends 
upon the existence of real and imaginary components of the eigenvalues, 
along with the sign of the real component and the distinctness of their 
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values. The stability behaviour of the system based on the nature of 
eigenvalues can be summarized in the Table1. 
Hartman-Grobman Theorem and the Stable Manifold Theorem show 
that topologically the local behavior of the nonlinear system (1.1) near 
an equilibrium point x where f(x) is typically determind by the behavior 
of the linear system. So to analyze the behavior of the nonlinear system 
(1.1) at equilibrium point, it is better to make linearization of the 
equation (1.1). Since x is an equilibrium point of (1.1), then f(x) = 0 and 
by Taylor's theorem

  (1.2)
It follows that the linear function Df(x) is a good approximation to the 
nonlinear function f(x) near x = x and it is reasonable to expect that the 
behavior of the nonlinear dynamical system (1.1) near the point x = x 
will be approximated by the behavior of its linearized version at x = x. 
Hence the linear system x = Df(x) is called the linearization of (1.1) at x
An equilibrium point x is called a hyperbolic equilibrium point [cf. 
Perko [62]] of (1.1) if none of the eigenvalues of the matrix Df(x) 
have zero real part. An equilibrium point x is called a sink if all of the 
eigenvalues of the matrix Df(x) have negative real part; it is called a 
source if all of the eigenvalues of Df(x) have positive real part; and it 
is called a saddle if it is a hyperbolic equilibrium point and Df(x) has 
atleast one eigenvalue with a positive real part and at least one with a 
negative real part.
The Routh-Hurwitz conditions are often used to analyze the stability 
behavior with the sign of eigenvalues of the Jacobian matrix of the 
linearized system. Let the linear system of equations of the system (1.1) 
be
 x  = Ax, (1.3)
where A is the matrix often called the Jacobian matrix corresponding 
to the steady state or the community matrix in ecological terms. So the 
non-trivial solutions of the system can be obtained by using
 x = x0e

t, (1.4)
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in (1.3) where x0
of the characteristic polynomial
 | A I | = 0, (1.5)
where I is the identity matrix. The solution x = x is stable if all the roots 
of the characteristic polynomial lie in the left-hand complex plane; that 

x exponentially as t
x = x is stable to small (linear) perturbations.
If the system is of nth order, the characteristic polynomial can be taken 
into the following general form

  (1.6)
ai, i = 1, 2....., n are all real. We assume an 0 

n ai, i = 1, 2..., n such that the zeroes 
of p Re
to hold are the Routh-Herwitz conditions [cf. Murray [56]]. There are 
various equivalent forms of these, one of which is, together with an 0

   

 (1.7)

These conditions are derived by using complex variable methods, on 
the theory of dynamical system [cf. Willems [86]]. As for example, for 
the cubic equation

3 + a1
2 + a2 a3 = 0,

 a1 a3 a1a2 3
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Although (1.7) are the necessary and sucient conditions we need, the 

1 2 n are the distinct nonzero 
i a1 i j = a2 1 2 n

nan.
Bifurcation Analysis: Bifurcation theory [cf. Blanchard et al. [9]] is 
often used to the mathematical study of dynamical systems. Bifurcation 
occurs when a small smooth change of the parameter values (the 
bifurcation parameters) of the system causes a sudden 'qualitative" 
or topological change in its behavior. It is important to classify 
bifurcations into two principal classes: Local bifurcations, which can 
be analyzed entirely through changes in the local stability properties 
of equilibria, periodic orbits or other invariant sets as parameters cross 
through critical thresholds; and Global bifurcations which often occur 
when larger invariant sets of the system 'collide" with each other, with 
equilibria of the system. They cannot be detected purely by a stability 

the local and the global bifurcations are categorized as follows:
Local Bifurcation : The local bifurcations are (i) Saddle node (fold) 
bifurcation, (ii) Transcritical bifurcation, (iii) Pitchfork bifurcation, 
(iv v) Hopf bifurcation, and (vi) 
Neimark (secondary Hopf) bifurcation.
Global Bifurcation : The global bifurcations are (i) Homoclinic 
bifurcation in which a limit cycle collides with a saddle point, (ii) 
Heteroclinic bifurcation in which a limit cycle collides with two or 
more saddle points, (iii) Innite-period bifurcation in which a stable node 
and saddle point simultaneously occur on a limit cycle, and (iv) Blue 
sky catastrophe in which a limit cycle collides with a nonhyperbolic 
cycle. Global bifurcations can also involve more complicated sets such 
as chaotic attractors. Now we illustrate mainly the occurrence of Hopf 
bifurcation, saddle node, transcritical and pitchfork bifurcation which 
are most important in nonlinear dynamical system.
Hopf bifurcation : The Hopf bifurcation is a generic way in which 
equilibria of a dynamical system can lose their stability when one 
control parameter is changed. As a result local stability is lost when 
the control parameter value is changed.In this case the real part of a 
pair of conjugate eigenvalues of the Jacobian matrix evaluated at the 
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equilibrium position gradually goes to zero and becomes positive. A 
periodic solution occurs near the bifurcation value of the parameter. 
The name of the bifurcation derives from a celebrated theorem by Hopf, 
which generalizes from certain earlier results of Poincare and Andronov 
and is also known as Poincare-Andronov-Hopf bifurcation theorem.
Theorem (Poincare-Andronov-Hopf bifurcation theorem [cf. Medio 
and Lines [50]]) Consider an autonomous dierential equation,
 x  = f (x, ), (1.8)
in which x  U  R where U is an open subset of Rn

real scalar parameter varying in some open interval I  R. Suppose that 
f is a C5 function , U × I Rn  I there is an isolated 
equilibrium point x = x
at x u

*  of the parameter, we have
* * )  0  (1.9)

 (d)  (1.10)

When Re *
1, then the system (1.8) has 

a family of periodic solutions. There are two types of such bifurcations 
which usually occur as supercritical or subcritical resulting in stable or 
unstable limit cycle respectively.
Theorem(Sotomayor). Suppose that f(x0 0) = 0 and that the n × n 
matrix A(x0 0 v 
and that AT has an eigenvector w
Furthermore, suppose that A has k eigenvalues with negative real part 
and (n k
conditions are satised [by Perko [62]],
 wT f (x0 0)  0,  wT [D2f (x0 0) (v, v)]  0.  (1.11)
Then there is a smooth curve of equilibrium point of(1.8) in Rn ×R 
passing through (x0 0) and tangent to the hyperplane Rn

0. Depending 
on signs of the expressions in (1.11), there are no equilibrium points of 
(1.8) near x0 0 0) and there are two equilibrium points 
of (1.8) near x0 0 0). The two equilibrium points of 
(1.8) near x0 are hyperbolic and have stable manifolds of dimensions k 
and k + 1 respectively; i.e., the system (1.8) experiences a saddle node 
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bifurcation at the equilibrium point x0

0. The set of C  vector eld satisfying the above 
condition is an open, dense subset in the Banach space of all C , one-
parameter, vector elds with an equilibrium points x0 having a simple 
zero eigenvalue.
If the conditions (1.11) are changed to

  (1.12)

 and   (1.13)
then the system (1.8) experiences a transcritical bifurcation at the 
equilibrium point x0 as the parameter varies through the bifurcation 

0. If the conditions (1.11) are changed to

  (1.14)

  (1.15)
then the dynamical system (1.8) experiences a pitchfork bifurcation at 
the equilibrium point x0

0. Sotomayor's theorem also builds that in the class of C , 
one parameter, vector elds with an equilibrium point having one zero 
eigenvalue, the saddle node bifurcations are generic in the sense that 
any such vector eld can be perturbed to a saddle node bifurcation. 
Transcritical and pitchfork bifurcations are not generic in this sense and 
further conditions on the one-parameter family of vector elds f (x
imposed before (1.8) can experience these types of bifurcations.
1.5 Diusion
Generally speaking, diusion is the movement of the particles from high 
concentration area to low concentration area. This type of diusion is 
known as self-diusion having positive diusion coecients. Cross-diusion 
expresses the population uxes of one species due to the presence of 
other species. Various kinds of diusion can be formed using the diusion 
equation which goes by dierent names depending on the physical 
situation. Many ecological phenomena can be modelled using reaction-
diusion equation in which both the space and the time are continuous. 
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Such phenomena are classied as spatial in their nature which include all 
aspects of population.
Spatial Ecology addresses the fundamental effects of space on the 
dynamics of individual species and on the structure, diversity, and 
stability of multispecies communities. Although the ecological world 
is unavoidably spatial, there have been some attempts to examine how 
explicit considerations of space may alter the predictions of ecological 
models, or what insights it may give into the causes of broad-scale 
ecological patterns. The spatial structure of a habitat can fundamentally 
alter both the qualitative and the quantitative dynamics and outcomes of 
ecological processes. One of the classical methods to take space as well 
asthe movement of organisms into account is the standard reaction-
diusion equation:

  (1.16)
in which u = u(t, x) is the vector of population densities at time t in 

� �

is a diagonal matrix with constant diagonal elements known as diusion 

obtained by simply adding a diusion term to the reaction term describing 
local interaction and growth of populations. The basic assumption 
concerning the diusion term is that organisms follow Brownian motion 
in space with a rate which is invariant in time and space.
Under certain conditions,Turing [77] suggested that chemicals can 
react and diffuse in such a way as to produce steady state heterogeneous 
spatial patterns of chemical or morphogen concentration. He has 
uncovered the vast literature of theoretical investigations of the pattern 
formation mechanisms as well as numerous applications to real patterns 
in a large number of ecological systems [cf. Murray and Oster [54]; 
Holmes et al. [35]; Maini et al. [47]; Crampin et al. [16]; Kondo and 
Miura [40]]. Turing exposed that the homogeneous, unforced systems 
of reaction-diffusion equations can exhibit inhomogeneous spatial 
structures via a symmetry-breaking bifurcation. That is in a reaction-
diusion system, a homogeneous equilibrium which would be predicted 
to be stable without diffusion becomes unstable. In the theory of 
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spatial pattern formation, Turing has shown that a, non-linear system 
is asymptotically stable in the absence of diusion but unstable in the 
presence of diffusion. This phenomenon is known as Turing instability 
or diusion-driven instability. Hence it is the diffusion that destabilizes 
the homogeneous equilibrium.
At rst Segel and Jackson [68] experimented Turing's concept to 
predator-prey systems and showed that random dispersal of predator 
and prey resulted in an instability of the initially stable uniform steady-
state distribution to perturbations of spatial uctuations. When diffusion 
is added and the diusion rate of the predator is suciently larger than that 
of the prey, the stabilizing inuence of the predator may be dissipated 
by diusion, yielding regular peaks and troughs of prey and predator 
densities. The striking aspect of the theory is that the spatially periodic 
patterns are formed due to the Brownian motion of individuals in a 
homogeneous environment. Under such an assumption of random 
movement, a criterion for Diusion-Driven Instability (DDI) in general 
two-species systems has been established and it is concluded that a 
standard reaction-diusion system of two-species competition can not 

[57]]. Mimura and Murray [52] observed the spatial heterogeneity in 
a predator-prey interaction system with diusive effects. The reaction-

and Cosner [11]; Page et al. [60] ] in population ecology were extensively 
studied using Turing's concept.
1.6 Functional response
To describe the predator-prey interaction, it is enough to specify the rate 
of prey consumption by an average predator. This functional response 
largely determines dynamic stability, responses to environmental 
inuences and the nature of indirect eects in the food web containing the 
predator-prey pair. Nowadays, many research work has been devoted 
to comparing two idealized forms of the functional response: prey 
dependent and ratio dependent. Predator abundance often aects the 
consumption rate of individual predators, this phenomenon requires 
more attention. The rate of prey consumption by an average predator 
is known as the functional response; this can be classied as: (i) prey 
dependent, when prey density alone determines the response; (ii) 
predator dependent, when both predator and prey populations affect the 
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response; and (iii) multispecies dependent, when species other than the 
local predator and its prey species inuence the functional response. Until 
recently, predation theory was dominated by prey-dependent models 
and by Holling's [cf. Holling [32, 33]] three-type classication of these 
responses. Arditi and Ginzburg [5] carried out a study where coupling 
have been derived in another form for functional responses with their 
suggestion that a ratio-dependent functional response appears to be 
more biologically realistic for modeling predation. Ratio dependence 
is a particular type of predator dependence in which the response only 
depends on the ratio of prey population size to predator population size 
but not on the absolute numbers of either species. The dynamics of 
predator-prey systems are often described by dierential equations. A 
common framework for such a model is:

  (1.17)

  (1.18)
where P and N are the predator and prey density, respectively; f (N) 
is the per capita prey growth rate in the absence of predators, and g 
(N, P) is the rate at which an individual predator consumes prey. 

rate. The functional response in the system is said to be prey-dependent 
if g (N, P) = g(N) and ratiodependent if g(N, P) = g( ). The functional 
responses with more complex dependence on N and P will be termed 
as predator-dependent. The two most commonly used forms for prey-
dependent functional responses are: (i) linear (CN) and (ii) a nonlinear 
form, known as the disk equation :

 
where E is the total encounter rate between predators and prey per unit 
time, e is the encounter rate per predator per unit time=E / NP, C is the 
encounter rate with prey by a searching predator, and h is the handling 
time of one prey item (during which other prey cannot be caught). The 
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specic units in which must be measured will vary according to how E 
depends on N and P. We shall sometimes attach subscripts to simply to 
distinguish cases that call for dierent units. The parameter C becomes 
relevant when encounters involve more than one predator per prey in 
such a way that the predators share the killing and consumption of prey 
items. Generally, we shall assume that interactions between predators 
and prey consist of a single predator consuming a single prey population, 
then C = 1. The second type of functional response

 
is known as Holling type II prey-dependent funtional response. An 
analogous ratio-dependent formula for g is :

 
where C and h have the same interpretation as before. The linear form, 
CN / P for ratiodependent responses is seldom used; it predicts that 
total prey consumption is independent of predator numbers. A predator-
dependent formula suggested independently by Beddington [7] and 
[17] is:

 

and Varley [31] presented another exible predator-dependent response, 
in which the parameter C in a prey-dependent response is replaced by 

 ; this automatically reduces to prey dependence when m = 0 and 
ratio dependence when m = 1. In a similar way the classical expression 
of Holling type III prey-dependent functional response is

 
and the classical expression of Holling type IV prey-dependent 
functional response is
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[cf. Pang and Wang [61]] in particular when b = 0 then another form of 
Holling type IV prey-dependent functional response is

 
[cf. Socol and Howell [71]] where b is constant. Again suppose that 
the prey are found in large clusters that the predators do not entirely 
consume in the course of an encounter since the prey disperse within 
some given time after the cluster is attacked. This would yield the 
functional response

 
This type of functional response [cf. Cosner et al. [13]] is dierent from 
other forms which increases with P. Logically the functional response 
could reect a higher rate of predation of prey per predator than would be 
possible if predator acted for foraging individually. It is very important 
to point out that similar "'foraging"' techniques were used by German 
and American submarines in attacks on enemy convoys during second 
world war [cf. Morrison [53]; Holmes [36]]. The above model is modied 
further by introducing transmissible disease in the prey species only.
1.7 Allee effect
The Allee effect concerns a situation in which populations at low 
numbers are affected by a positive relationship between population 
growth rate and density, which increases their likelihood of extinction. 
The importance of this dynamic process in ecology has been taken as 
important issue and recent evidence now suggests that it might have 
an impact on the population dynamics of many plants and animal 
species [cf. Burgman et al. [10]; Courchamp et al. [15]; Stephens 
et al. [73]; Courchamp et al. [14]; Wang et al. [83]]. The concept of 
Allee effect has been originated by Allee [cf. [1, 2]; Allee et al. [3]] 
from thorough investigations of the social life of animals. This eect 

looking for mates, increasing depression, food exploitation, predation 
and environmental conditioning, etc [cf. Wolkowicz [88]; Dennis [18]; 
Courchamp et al. [15]; Taylor and Hastings [74]; Wittmer et al. [87]; 
Berec et al. [8]]. It has been critically observed that the growth rate is not 
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always positive for low population densities in a situation what is often 

two categories one is coined as a strong Allee effect when the per capita 
growth rate in the low population density becomes negative while the 
positive growth rate refers to weak Allee effect category. A threshold 
value of the population [cf. [18]; Courchamp et al. [15]; Courchamp et 
al. [14]] is introduced by a strong Allee effect and the population must 
attain such threshold level whereas in the event of weak Allee effect, 
the population does not require to have any such threshold value [cf. 
Dennis [18]; Courchamp et al. [15]; Wang and Kot [84]; Shi and Shivaji 
[69]; Berec et al. [8]; Courchamp et al. [14]; Jiang and Shi [38]]. The 
continuous growth function inuenced by Allee effect can be described 
mathematically by the equation

  (1.19)
where X(t) denotes the population density, L denotes the Allee threshold 
value and a1K is the intrinsic per capita growth rate with K as the 
carrying capacity. The strongness or weakness of the Allee eect can be 
measured depending upon whether L L
1.8 Refuge
Refugees for the prey have been considered since quite some time and 
also more recently in population dynamics models, [cf. Sih [70]; Ma 
et al. [45, 46]; Sarwardi et al. [67]; Wang and Wang [85]]. From the 
theoretical point of view, it has been discovered that inclusion of refugia 
in the ecosystems generally reveals a stabilizing eect on the predator-
prey interactions, [cf. Maynard-Smith [49]; González-Olivares and 
Ramos-Jiliberto [25]], where the refugia are examined in the context 
of the classical Lotka-Volterra model. More rened refugia models allow 
for a logistic growth [cf. Turchin [76]], and in such cases the unique 
coexistence equilibrium becomes globally asymptotically stable [cf. 
Collings [12]; González- Olivares and Ramos-Jiliberto [23]; González-
Olivares and Ramos-Jiliberto [24]]. Also, risky situations that would 
normally lead to the extinction of the prey may be prevented by the 
ready availability of places or situations where predation is somewhat 
lessened. Thus the dynamics of predator-prey systems may relevantly 
be inuenced by the prey use of spatial refugees. This major behavioral 
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trait of prey response to predator's hunting for instance could involve 
spatial refuges such as burrows or heavy vegetation, that make them less 
conspicuous to predators. This is easily achievable when environmental 
heterogeneity favors the discovery of sites that are less accessible for 
predators as propounded by Taylor [75], although in general the latter 
are available only to a given number of prey. Other possible strategies 
to reduce the risk of being captured are represented for instance by 
group gathering or simply by reduced movement that diminishes the 
encounter rates with predators.
1.9 Eco-genetic Modelling
Eco-genetic models [cf. Dunlop et al. [20]] are designed so that 
population-level and system level properties emerge from the  
underlying and realistically modelled individual-level processes of 
growth, maturation, reproduction, and mortality. Modelling processes 
in this way allow for a mechanistic approach to demographic change, in 
lieu of simply providing a phenomenological description of population 
properties. This process-based approach also denes that eco-genetic 
models can be closely linked with, compared to, and parameterized 
based on empirical data. The latest feature of eco-genetic modelling 
is to provide a comprehensive methodology for modeling life-
history evolution by including salient genetic details in conjunction 
with critical ecological details. The ensuing eco-genetic dynamics 
describe how the distribution of genetic traits (not just of their means 
and variances) changes in the course of Darwinian evolution, as trait 
values promoting survival and ospring production are demographically 
favored. Therefore, unlike many traditional life-history models, eco-
genetic models do not assume any tness function a priori, but, instead, 
as in adaptive dynamics models, allow tness to emerge naturally as a 
consequence of the underlying population dynamics. It also follows that 
eco-genetic models allow examining the pathway of evolution, rather 
than only focusing on evolutionary end points, while many traditional 
life history models only permit the latter. Although substantially 
exible, eco-genetic models are unied by several key concepts. We will 
briey outline these concepts and explain why their inclusion is often  
important for models of life-history evolution.
Eco-epidemiology [cf. Kermack and McKendrick [39]; Venturino 
[79]; [90]; [80] ; Haque and Chattopadhyay [29]] mainly deals with 
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interacting populations among which diseases spread. In the study of 
eco-genetic modelling, we explore the idea to a population containing 
genetically dierent characteristics [cf.Venturino [81]] and investigate 
the inuence of another population on its evolution. The general form of 
three species food chain eco-genetic model is as follows:-

  (1.20a)

  (1.20b)

  (1.20c)

  (1.20d)
Here we assume that there are two kinds of prey populations whose 
characteristics are genetically dierent. Let x and y denote two 
genotypes, that is, genetically dierentiated prey population. Let r 
represent the reproduction rate of both prey; and p denote the fractions 
of the newborns being of genotypes x p represent the same of 
the species y, respectively. Let us also assume that although they are 
genetically dierent but they live in a common ecological environment 
[cf. Freedman [21]; May [48]].
Also it is assumed that z represents their common predator species 
which consume both of them with functional responses F1(x, y) and 
F2(x, y) respectively [cf. Holling [34]; Bazykin et al. [6]; May [48]]. 
Here h and g be the predation rates of the two genotypes. e represents 
the conversion factor of prey into predators population, where e < 1.
Here we use the population pressure of the prey of genotype x by a; and 
b represents the same pressure of the prey of genotype y. The mortality 
rate of the predators is denoted by m.
2 conclusions
Theoretical investigation deals with an important issue of eco-
epidemiological interactions based upon predation-prey model of the 
biological community. Intraspecic competition among the prey and 
predators will be considered to justify the dynamical behaviors of the 
eco-epidemiological model. A little attention can be paid to predict 
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some ecoepidemiological models with dierent functional response 
such as Holling type I, II, III and IV and may be analyzed some prey 
refuge models on eco-epidemiology and some is in the domain of eco-
genetic ecological systems. The Models which have not been taken 
into account the Spatial effect, environmental uctuation, harvesting, 
diusion, effect of delay and impulsive effect. Inclusion of these factors 
will make them much realistic and relevant. Finally our aim will be to 

from extinction. Biological implications of our mathematical results 
will conclude proposed investigations.
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Protecting Individuals and the Environment 
from Radiation Hazards: The Role of 

Ionizing Radiation Dosimeters

Abstract  
Ionizing radiation dosimeters are devices that detect and measure 
radiation exposure, which can have harmful effects on living beings 
and the environment[14]. This article reviews various types of ionizing 
radiation dosimeters and their applications in different settings, 
such as industries, research areas, nuclear reactors, and medical  
radiation delivery practices[2]. The article also discusses the advances 
in ionizing radiation dosimeters, such as three-dimensional dose 
readouts and computational dosimetry models using biokinetic model 
calculations[4]. The article aims to highlight the importance of ionizing 
radiation dosimeters in protecting individuals and the environment 
from radiation hazards.

Key Words
Dosimeters, Dosimetry, Radiation exposure, Radiation hazards, 
Radiation protection.

1. Introduction

kinds of radiation hazards[20]. It is urgent to protect persons, the 
environment, and society from damage by forming and sustaining 
active defenses against radiological exposures from sources[3]. So 
we must concern with safety relating to ionizing radiation disclosures 
like alpha particles, x-rays, gamma rays, beta particles, neutrons, and 
cosmic rays. The radiation environment can be of different industries, 
natural radiation, nuclear activity-based research areas, nuclear reactors, 
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several cosmic happenings, etc[38]. Many of these achievements have 
been enabled by advances in ionizing radiation dosimeters which sets 

performed are likewise wide, including, reference dosimetry, and 
personal and environmental monitoring[30]. Not only for harmful 

radiation enjoyed by society without
unnecessarily restricting its many ways looming. Now it is helpful for 
the commissioning and research of sophisticated new medical radiation 
delivery practices and completely three- dimensional dose readouts[17]. 
Developments in countless radiation dosimeters have been driving 
the issue of guaranteeing the harmless, exact administration of very 

can be achieved with the help of a biokinetic model[13].

ionizing radiation dosimeters in various settings and emphasize their 
role in protecting individuals and the en- vironment from radiation 
hazards[12]. We will cover various types of ionizing radiation dosimeters, 
including reference dosimetry, personal dosimetry, and environmental  
dosimetry, and their applications in different settings. We will also 
highlight the role of advances in ionizing radiation dosimeters, such 
as three-dimensional dose readouts in medical radiation delivery 
practices, and the development of computational dosimetry models 
using biokinetic model calculations.
2. Dosimeter and Dosimetry
A radiation dosimeter is an instrument that directly or indirectly 
measures absorbed dose resulting from radiation exposure, equivalent 
dose, dose rate, and interrelated ionizing radiation quantities. A 
dosimeter with its associated reader is mentioned as a dosimetry 
system[37]. No immediate effects and no discernible sensations occur 
when radiation interacts with the human body. Therefore, we might be 
exposed to a dose of radiation that could seriously damage our tissue 
without us being aware of it. We must utilize and rely on tools to 
measure radiation in order to safeguard ourselves and others. Change in 
physical properties is evident in dosimeters, at least one, upon exposure 
to radiation. Measured dosimetry quantity is a function of physical 
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properties and that quantity provides radiation dosimetry calibration 
and measurement.
3. Properties of Dosimeters
A dosimeter is a device that measures the amount of radiation dose 
received by a person or an object. There are several properties that a 
dosimeter should have in order to be useful for radiation dosimetry. 
These properties are:
1.  Accuracy : This is the degree to which the measured dose agrees 

with the true dose. An accurate dosimeter should have a small error 
or uncertainty in its measurement.

2.  Precision : This is the degree to which repeated measurements 
of the same dose is consistent. A precise dosimeter should have a 
small variation or standard deviation in its measurement.

3.  Linearity : This is the degree to which the response of the 
dosimeter is proportional to the dose. A linear dosimeter should 
have a constant calibration factor or sensitivity for different doses.

4.  Dose rate dependence : This is the degree to which the response 
of the dosimeter varies with the rate of dose delivery. A dose rate-
independent dosimeter should have the same response for different 
dose rates.

Figure 1: characteristics of Dosimeter [34]

5. Energy response : This is the degree to which the response of 
the dosimeter varies with the energy of the radiation. An energy-
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independent dosimeter should have the same response for different 
radiation energies.

6. Directional dependence : This is the degree to which the response 
of the dosimeter varies with the angle of incidence of the radiation. 
A directional independent dosimeter should have the same response 
for different radiation directions.

7. Spatial resolution : This is the smallest region of dose that can 
be measured by the dosimeter. A high spatial resolution dosimeter 
should be able to measure small doses in small areas.

4 Types and descriptions of different dosimeters
Dosimetry is the practice of measuring the absorbed dose, dose rate, and 
other related quan- tities of ionizing radiation, which is achieved using a 
dosimeter. Dosimeters play a critical role in safeguarding ourselves and 
others from harmful radiation exposure since there are no immediate 
effects or sensations when radiation interacts with the human body. 
The dosimeter undergoes physical changes upon exposure to radiation, 
and the measured dosimetry quantity is a function of these changes. 
This quantity provides dosimetry calibration and measure- ment. A 
dosimetry system consists of a dosimeter and its associated reader. In 
summary, dosimetry is the science of measuring ionizing radiation’s 
absorbed dose, dose rate, and re- lated quantities, and dosimeters are the 
instruments utilized for this purpose.
Here is a list of some dosimeters mentioned in the paper:
4.1 Ionization Chamber Dosimeter
Ionization chambers have elegant use in radiotherapy and diagnostic 
radiology to calculate radiation exposure. Ionizing radiation creates ion 
pairs on energy deposition. Ion pairs are collected by the electrodes 
through a gas chamber. In order to accelerate compulsory motion,

Table 1: Types and descriptions of different dosimeters

Type of Dosimeter Description
Ionization Chamber
Dosimeter[31] pairs, current measurement, air kerma
Optically Stimulated 
Lu-minescence Dosimeter 
(OSL)[27]

Aluminum oxide crystal, electron 
traps, laser stimulation, luminescence 
emission, dose measurement
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Radiochromic Film
Dosimeter[19] change, optical density measurement, 

dose distribution
Diamond Dosimeter[29] Synthetic diamond crystal, radiation-

induced conductivity change, voltage 
measurement, high spatial resolution

Fricke dosimeter[7] Ferrous sulfate solution, radiation-
induced oxidation reaction, 
color change, spectrophotometry 
measurement

Polymer gel dosimter[16] Water-based gel matrix, radiation-in-
duced polymerization reaction, 
magnetic resonance imaging (MRI) 
mea- surement, three-dimensional 
dose distribution

In-vivo dosimetry[10] Direct measurement of radiation dose 
in patient’s body,

accuracy, quality assur- ance
Thermoluminescent Do-
simeter (TLD)[36] traps, heat stimulation,

light emission, dose measurement
Semiconductor 
Diode Dosimeter[14]

Silicon or germanium diode,  
radiation-induced current
change, voltage measurement

Film Dosimetry[21]
radiation-induced silver grains 
formation, optical density 
measurement

Tissue equivalent  
phantoms [33]

Physical models that simulate human 
tissues or organs in
terms of radiation interaction 
properties and geometry

for all primary ion pairs collection and lesser enough to evade the 
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production of secondary ion pairs[1]. A few hun- dred volts is the key 
voltage. Thus collected electrons create a current pulse in a current 
meter which is a measure of energy that helps in determining the dose. 
An ion chamber dosimeter is used to measure some quality assurance 
dose distribution in intensity-modulated radio- therapy (IMRT)[15] 

gets irradiated to mea- sure the QA dose for reference. IMRT procedure 

spreading. A cylindrical chamber has more advantage over a parallel 
chamber(plane) for irradiation of multiple beams because of axial 
symmetry[32]. Here measurement is accurate and precise, it can indeed 
help in beam calibration in radio- therapy reference. Instant readout 
of dose can be achieved. Dropping of chamber sensitivity due to a 

contribution could not be measured properly. Sometimes dosimetry 
leakage reduces sensitivity. During lateral displacement of the chamber 
inside water phantom while having dose distribution data several 
necessary corrections are required to have true value [32]. It becomes 

high rate. Output factors of ionization chamber dosimetry compared 
with the PTW6003 diamond dosimeter are given below.

Figure 2: Output factors comparison between two dosimeters [30]

4.2 Optically Stimulated Luminescence Dosimeter (OSL)
Over the past decade, optically stimulated luminescence (OSL) 
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dosimetry has presented stiff competition to thermoluminescence 
dosimetry (TLD) and other dosimetric techniques. While various 
materials have been studied for OSL, Al2O3:C remains the material of 
choice for dosimetric applications[1]. OSL is highly sensitive and even 

OSL can perform all of the functions of TLD, but more quickly and 

readout, OSL also allows for repeated readouts. In recent years, OSL 
has also become a valu- able real-time dosimeter in radiation therapy 
(such as brachytherapy and external beams), as well as in a range of 
analytic radiological tests including CT dosimetry and mammography.

Figure 3: 1.How ionizing radiation creates electrons and holes that can move 
around. 2. How ionizing radiation creates electrons and holes that can move 
around. 3. How different ways of shining light on a material can make it glow 
and how the glow fades over time. The light starts at time t1 and stops at t2. 
[25]

4.3 Radiochromic Film Dosimeter

and colorless, and they contain a superior dye that polymerizes upon ex- 
posure to radiation. The polymer absorbs some light and transmits the 

offer high spatial resolution and weak energy dependence, making them 
particularly attractive for radiation dosimetry and quality control[30]. 
However, the fact that they are largely unresponsive to visible light may 

was up to 8 Gy, but it has been demonstrated that this can be increased 
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can occasionally be visible due to improper contact between the glass 

and it is grain- less, which allows for high resolution and its use in 
high-dose gradient regions. However, its sensitivity decreases in the 
presence of low-energy X-rays, particularly those at 25 kV or less.

it is exposed to radiation.[5]

4.4 Diamond Dosimeter
A bulk diamond is an alternate semiconductor to the silicon diode. 
Since diamond has a substantially bigger band gap than silicon (1.12 
eV vs. 5.54 eV), very few charge carriers are present inside the material 
at normal conditions. which results in an enormously high resistivity, 
consequently low currents generated due to leakage. That is how 
charge carriers’ density becomes very low inside the diamond. No 
absolute diode structure is needed due to its low density and absence of 
depletion regions. Electron and hole pairs creation need higher energy 
in comparison with silicon. The current produced by applying a bias 
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voltage varies in direct proportion to the radiation dosage rate. High-
intensity photon and electron beams can be measured using diamond 
dosimeters that are readily available in the market. Diamonds are an 
excellent material for use in areas with high dose gradients, such as in 
stereotactic radiosurgery[30].

Figure 5: Dose response of diamond dosimeter under 60Co gamma 
photon beam and Energy response of diamond dosimeter evaluated for 
6 and 18 MeV photon beams [28]
4.5 Fricke dosimeter
Ionizing radiation oxidize ferrous ions (Fe2+) to the ferric ions. This 
incident is well known since the early work of Morse and Fricke in 
1929 [3]. In the beginning, a measure of oxidation-reduction potential 
and solutions titration helped to quantify the dose. Dosime- ter consists 
of 1 mmol/lt. of FeSo4, 1 mmol/lt. of NaCl and 0.4 mol/lt. H2So4. 
Now standard laboratory uses spectrophotometry to measure the optical 
density of dosimeter solu- tions which respectively quantify dose and 
dose distribution. The feeble energy dependence, reproducibility, 
accuracy, and linearity make this dosimetry standard laboratory-friendly 
and attractive choice for reference radiotherapy dosimetry. It is used for 
low-energy electron beam dosimetry. The yield of Fe3+ ions depends 
on the temperature of the solution during irradiation. The precision of 
measurement is 0.15 percent. However rapid diffusion of ferric ions 
through the gel can cause blur in detected dose distributions[17]. So 
instantons read- out is needed to mitigate the gap between exposure 
and measurement time. As ferric ions are paramagnetic, molar ion 
concentration shows near linear connections with measured re- laxation 
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rates by magnetic resonance methods. Relaxivity is the best measure of 
dosimeter response in terms of sensitivity[32]

Figure 6: Chemical formula of ferric ion conversion, optical density and 
average dose And Dependences of absorbance on dose for 6 and 15 MeV 
photon beams [28]

4.6 Thermoluminescent Dosimeter (TLD)
An anthropomorphic phantom is used to commission the system for 

comparisons, while a range scan of the beam’s distal fall-off is used 

Dosimetry. Thermolumi- nescent Dosimeter (TLD) is a type of 
dosimeter that uses a small piece of crystalline material, such as lithium 

to radiation, the crystals become excited and store energy, which is 
released as visible light when heated. The amount of light emitted 
is proportional to the amount of radiation absorbed, allowing for 
accurate measurement of radiation dose. TLDs are commonly used in 
medical and industrial settings for personnel monitoring, as well as in 
environmental monitoring and research applications.
4.7 Polymer gel dosimeter

spin-spin relaxation time measurement. Later with this idea polymer gel 
dosimetry was developed by Maryanski in the 1990s. diffusion problem 
is somehow eliminated to some extent with the help of a gelatine-based 
dosimetry system [17]. Monomer contained in the gelatine matrix gets 
polymerized by free-radical in- duced chain reactions to form spatially 
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Different types of gel have been chosen as tissue-equivalent phantoms 
to promote suitable medical use. Weakness occurs when oxygen inhibits 
polymerization, so it is compelled to prepare gel in impermeable 
containers in anoxic conditions. Nowadays metallo organic complex 
is used as an oxygen scavenger that allows gel formation in normal 
environments[9]. polymer gels sometimes become toxic. A search for 

tissue) has been going on to have diffusion less stable spatial dose 
distribution. Now promising work is being carried out by the inclusion 

Figure 7: Proton relaxation rate dose-response curve of different gel matrices 

4.8 Semiconductor Diode Dosimeter
Semiconductor diode dosimeters use a small, solid-state device that 
contains a p-n junction. When exposed to ionizing radiation, charge 
carriers are produced within the device, causing a measurable change in 
the diode’s electrical properties. The amount of radiation exposure can 
then be determined by measuring this change in electrical properties. 
These dosimeters are small, easy to use, and relatively inexpensive. 
They can be used for both personal and environmental monitoring, and 
are particularly useful in radiation therapy to measure the dose delivered 
to a patient during treatment. They have a high sensitivity, fast response 
time, and good linearity over a wide range of radiation doses.
4.9 In-vivo dosimetry
In-vivo dosimetry : direct measurement of radiation dose in patient’s 

vivo dosimetry is a technique used in external beam radiotherapy to 

65
Protecting Individuals and the Environment from Radiation Hazards:  

The Role of Ionizing Radiation Dosimeters
monitor the dose of radiation received by a patient in real- time[18]. 
The term "in vivo" refers to within the living organism. This technique 
helps to detect any discrepancies between the scheduled dose and the 
actual dose received by the pa- tient. It also helps to keep a record of 
the dose received by individual patients and comply with regulatory 
requirements. The in-vivo dose measurements are found to be within 

pelvic phantoms can achieve a precision of 2mm, and homogeneous 
phantoms can achieve a precision of 0.5mm, except in locations 
where there is severe range mixing. These results indicate that the 
system is suitable for patient clini- cal trials. To put it simply, Electron 
Paramagnetic Resonance (EPR) Dosimetry detects the presence of 
unpaired electrons, which are produced by ionizing radiation. Some of 
these electrons disappear quickly, but others can last a long time in 
certain materials when their movement is restricted. This phenomenon 
has been observed in bones and teeth and has been found to be a useful 
method for radiation accidents and retrospective dosimetry.
4.10 Tissue equivalent phantoms
Tissue equivalent phantoms: physical models that simulate human 
tissues or organs in terms of radiation interaction properties and 
geometry. Tissue equivalent phantoms are designed to have similar 
physical and chemical properties as human tissue, allowing for accurate 
mea- surement and calibration of radiation therapy equipment. These 
phantoms can be made from a variety of materials such as plastics, 

tissues in the body. Tissue equivalent phantoms play a crucial role in 
ensuring the safety and effectiveness of radiation therapy treatments 
for patients.



66 

Figure 8: Tissue equivalent materials and their compositions

4.10.1 HDR brachytherapy
HDR brachytherapy procedures play a crucial role in delivering 
targeted radiation therapy for cancer treatment. However, it is 
important to recognize that these procedures can affect the accuracy of 
dosimetry measurements. Dosimetry refers to the precise measurement 
and calculation of the radiation dose delivered to the target area and 
surrounding healthy tissues. In HDR brachytherapy, the radiation 
source is temporarily placed within or near the tumor site, allowing 
for a highly localized and intense radiation dose. However, source 
positioning, dwell times, applicator placement, and patient anatomy can 

professionals and medical physicists to carefully plan and optimize 
the treatment parameters to ensure accurate dosimetry measurements 
and min- imize potential risks to patients. Ongoing research and 
technological advancements aim to improve the dosimetric accuracy 
of HDR brachytherapy procedures, ultimately enhancing treatment 
outcomes and patient safety.
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Figure 9: HDR brachytherapy procedures affect the accuracy of dosimetry 
measurements [22]

4.11 Film Dosimetry
Film Dosimetry is a technique used to measure radiation dose by 

optical density[23]. Film Dosimetry is a common method for verifying 
the accuracy of radiation therapy machines and is also used in radiation 
safety measurements.
4.12 Electron Paramagnetic Resonance Dosimetry

is produced by ionizing radiation. While most of these react right away 
and vanish, unpaired electrons can last for a very long time in some 
materials when diffusion is constrained. This phenomenon has been 
recognized to occur in bones and teeth. It was shown to be a feasible 
method for retrospective and radiation accident dosimetry[26].
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Conclusion
Dosimeter plays a crucial role in radiation-related medical applications. 
With the develop- ment of various dosimetry systems, including TLD, 

the accuracy and precision of radiation dose measurement have 

connected to thera- peutically pertinent questions to accurately evaluate 
radiation-induced lasting health effects.
Factors such as gender, age, and radiation sensitivity should also be 

to ensure the radiation protection of patients receiving radiotherapy. 
Over- all, dosimetry will continue to evolve to meet the demands of 
developing radiation-related medical applications.
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Optimization of Environmental-Economic 
Power Generation and Dispatch via GA 

based Multi-objective Bi-level Programming

Abstract  
This article presents how multiobjective bilevel programming (MOBLP) 

solving environmental-economic power generation and dispatch 

with environmental and economic power generation are considered two 
optimization problems at two individual hierarchical levels ( top level 
and bottom level ) with the control of more than one objective, that are 
inherent to the problem each level. Then, the optimization problems of 

minimising under-deviational variables associated with membership 

incorporate various uncertainties arises in generation of power and 
dispatch to various locations. In the solution process, a GA scheme is 
used in the framework of FGP model in an iterative manner to reach 

goal achievement function to arrive at the highest membership value of 
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decision situation. The effective use of the approach is tested on the 

Keywords: Bi-level programming, Environmental-economic power 

algorithm, Membership function, Transmission- losses.
1 Introduction
The major electric power generation sources are thermal plants, where 
more than 75% of the power plants across the countries use fossil fuel 

combined optimization problem where real-power generation cost and 
environmental emission from a plant during generating of power has 

Now, consideration of both the aspects of economic power generation 
and reduction of emissions in a framework of mathematical 

thereafter optimization models for EEPGD problems were investigated 

and different strategic optimization approaches were developed with 
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literature. Here, it is to be mentioned that in most of the previous 
approaches the inherent multiobjective decision making problems 

problems. As a result, decision deadlock often arises there concerning 
simultaneous optimization of both the objectives.
To cope with the above situations and to overcome the shortcomings of 

optimization problems.
Now, since an EEPGD problem is multiobjective in nature, the GP 

dispatch problems.
However, in most of the practical decision situations, it is to be 

impressions in parameter themselves as well as imprecise in nature 
of human judgments of setting parameter values.   To cope with the 

During the last decade, different multiobjective optimization methods 

the Clean Air Act Amendment.

of such an approach often leads to local optimal solution to owing 
to competing in nature of objectives in optimizing them in actual 
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optimizer can be used to solve MODM problems. The GA based several 

of objectives in a hierarchical structure on the basis of needs of decision 
makers (DMs) can be considered. As such, bilevel programming (BLP) 

solving the problems. Although, the problem of balancing thermal 

In this article, the GA base FGP approach is used to formulate and solve 
MOBLP for EEPGD problem. In the model formulation, the minsum 

second stage, evaluation of goal achievement function for minimization 
of the weighted under-deviational variables of the membership goals 

basis of hierarchical order of optimizing them in the decision situation. 

illustrate the potential use of the approach.
The paper is organizing as follows. Section 2 contains the description of 

In Section 4, computational steps of the proposed GA scheme for 
modeling and solving the problem is presented. In Section 5 the FGP 
Model formulation of the proposed problem is presented. Section 6 

some general conclusions and future research.
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Now, the general mathematical structures of various objectives and 

section.
2. Problem Description

gi,  

(in p.u) from the i-th generator. Then, let PD be the total demand of 
power (in p.u.), TL be the total transmission-loss (in p.u), PL be the real 

Then, the objectives and constraints that are associated with the 
proposed EEPGD problem are discussed as follows.
2.1 Description of Objective Functions
2.1.1 Economic Power Generation Objectives
a) Fuel-cost Function:
The total fuel-cost ($/h) function associated with generation of power 

 
where ai, bi and ci 
generation of power from i- th generator.
b) Transmission-loss function:
The function associated with power transmission lines involves 

L) (in p.u.) occurs during 
power dispatch can be modeled as a function of generator output and 

  (2)
where Bij, B0i and B00

2.1.2 Environmental Pollution Control Objectives
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power generation.

generator output Pgi

  (3)
where dNi , eNi, fNi
generation of power from i-th generator.

  (4)
where dSi, eSi, fSi are SO
generation of power from i-th generator.
The amount of CO
function of generator output Pgi

  (5)
where dSi, eSi, fSi are CO
generation of power from i-th generator.
2.2 Description of System Constraints

1.2.1 Power Balance Constraint
The generation of total power must cover the total demand (PD) and 

  (6)



 
2.2.2 Generator Constraints

  (7)
where Pgi, and Vgi are the active power, and generator bus voltage, 

Now, MOBLP formulation of the proposed problem for minimizing the 
objective functions is presented in the following section 3.
3 MOBL Formulation of the Problem
In MOBLP formulation of the proposed problem, environmental 

Now, the MOBLP model formulation of the proposed problem is 

3.1 MOBLP Model Formulation
In a BLP model formulation, the vector of decision variables are divided 

D be the vector of decision variables in 
DL and DF be the vectors of 

D(DL, DF) so 
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and, for given DL, DF solves

 

where DL  DF =  , DL  DF = D and D = {Pg ; Vg and T} S(
and where S denotes the feasible solution set,  and  stand for the 

section 4.
4 GA Scheme for the Problem

crossover and mutation.

solution is considered in the genetic search process. The initial population 

5 FGP Model Formulation of the Problem

environmental and economic objectives in both the levels are motivated 



 

the objective function to a certain level of satisfaction. Therefore, 

as the decision vector DL

decision powers of the DMs.

would be an effective one in the decision environment.

5.1 Description of Fuzzy Goals

each of them.

  and 
the GA scheme, where lb and, fb stand

 

same GA scheme as  and  , 
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Then, and  would be the upper-tolerance limits of 
achieving the aspired levels of EN, ES, EC, FC and TL

DL can be 

 

would never be more than the corresponding upper-bounds of the power 

Let , be the vector of upper-tolerance limits of 

membership functions for measuring their degree of achievements in a 

5.2 Characterization of Membership Function

NO

 

where 



 
DL of the leader 

 
where is the vector of tolerance ranges for achievement of 

DL

Note 1:
Now, minsum FGP formulation of the proposed problem is presented in 
the following section.
5.3 Minsum FGP Model Formulation
In the process of formulating FGP model of a problem, the membership 

under- and over-deviational variables to each of them. In minsum FGP, 
minimization of the sum of weighted under-deviational variables of 
the membership goals in the goal achievement function on the basis of 
relative weights of importance of achieving the aspired goal levels is 
considered.
The minsum
Find D(DL, DF)
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where 

goals.   represent the vector of under- and over-deviational 

for the vector of decision variables in DL, and where I is a column 

the dimension of DL ,

of achieving the aspired goal levels, and  is the vector of 
numerical weights associated with 

in the decision making situation.
Now, the effective use of the minsum

6 A Demonstrative Case Example

to illustrate the potential use of the approach.



 
Table 2. Data description of NO

Table 3. Data description of SO

Table 4. Data description of CO

The 
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Now, in the proposed MOBLP formulation of the problem, without loss 

DL(Pg3 and Pg5) is under the control of 
the leader, and DF(P , Pg2, Pg4, Pg6) is assigned to the follower.

present decision situation.

follows.
Find D(P , Pg2, Pg3, Pg4, Pg5 Pg6

and, for given DL; DF solve



 

subject to
 P  + Pg2 + Pg3 + Pg4 + Pg5 + Pg6 T

(Power balance constraint)

and  

(20)

The computer program developed in MATLAB and GAOT (Genetic 

in Intel Pentium IV with 2.66 GHz.
Now, the following GA parameter values are introduced during the 

The parameter values used in genetic algorithm solution are given in 
Table 6.

Table 7. The parameter values used in GA.
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Following the procedure, the individual best solutions of leaders and 



 

 
The upper-tolerance limits of EN, ES, EC, FC and TL are obtained as 

associated with DL are considered as  = (0.6, 0.6).

minsum FGP model of the 
problem is obtained as follows.
Find D (P , Pg2, Pg3, Pg4, Pg5, Pg6
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The goal achievement function Z
function in the GA search process of solving the problem.

   
  (22)

v is used to represent the achievement function (Z

*

* = min {eval(Ev



 

 (EN,ES,EC, FC,TL

 

 
The graphical representation of decision of power generation is 

Fig. 3. Graphical representation of power generation decision.

hierarchical order in the decision situation.
7 Performance Comparison

minsum FGP 

(EN, ES, EC, FC,TL
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( P , Pg2, Pg3, Pg4, Pg5, Pg6) 

The comparison of the result with the proposed approach shows that, 

8 Conclusions and Scope for Future Research
The main advantage of BLP formulation of EEPGD problem is that 
individual decisions regarding optimization of objectives on the basis 

computational load occur for traditional use of linearization approaches 
to nonlinear functions does not arise here owing to the use of bio-

living environment on earth.
The GA based FGP approach to EEPGD problems presented here can 
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Repealed farm laws and the fate of the 
farmers of West Bengal 

Abstract
Agriculture in West Bengal is small farmer centric. The small and 
marginal farmers were not enthused enough to join the months-long 
agitation against the contentious farm laws (repealed on 1st December, 
2021). In fact, the farmers mainly fromPunjab, Haryana and UP were 
opposing the law viz., Farmers Produce Trade and Commerce Act, 
2020 (FPTC Act) which allows them to sell in an open market outside 
the government- appointed body called the Agricultural Produce 
Market Committee (APMC). They feared that the government intends 
to discontinue its age-old obligation of paying minimum support price 
(MSP) for the two major crops paddy and wheat. The perception that 
corporate would freely enter and monopolise the market for agricultural 
products made them antagonistic. Less than 12% of paddy and 5% of 

by the government procurement. The farmers of West Bengal are 
indifferentto the possible withdrawal of MSP and entry of corporate in 

number of reasons. The poor and marginal farmers of some districts of 
West Bengal successfully practice commercially viable potato farming 
entering into forward contracts, transferring their risks to businessmen 

the new farm laws may be innocuous to the farmers of West Bengal, 
given the FAPAFS (the other provision in the three farm laws) and the 
economic conditions of the farmers, had there been associated Model 
Law.
Keywords : Farm laws, Minimum Support Price, Small and Marginal 
Farmers, Contract Farming.
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Introduction : 
Agriculture is a dominant sector of West Bengal economy engaging 
about 65% of the labour force.  90% of the farmers in the state are 
small and marginal. Presently about 88% of total land holdings in West 
Bengal belong to small and marginal farmers with average holding size 
0.77ha.
 Majority of the farmers in West Bengal are in abject poverty. They 
could not afford to participate in the agitation for months against the 
three contentious farmlaws (which were repealed on 1st December, 

the fellow farmers leaving behind their land and households. Actually, 
the farmers from the three states viz. Punjab, Haryana and UPwere 
opposed to one of the three laws viz. FPTC Act where they see a hidden 
agenda (Najeeb Jung, Hardeep Singh; TOI 6.12.2020). The other law 
viz. the Essential Commodities (Amendment) Act, 2020 (ECA) which 
applies largely to trader has been diluted without bothering the farmers. 
The Farmers (Empowerment and Protection) Agreement on Price 
Assurance and Farm Services Act, 2020 (FAPAFS) enables contract 
farming and the farmers are not worried about the enactment as they 
are not unfamiliar with collaborative farming practices.
The FPTC allows sale and purchase of agricultural produce outside 
regulated markets (mandis covered under the APMC act). The APMC 
is an outdated institution meant to protect the farmers but in reality, 

produce, causing distress sales. The FPTC wipe out the middlemen 
but the farmers fear that the law may be instrumental in preparing the 
ground for dismantling the age-old obligation of the government to 
purchase produce at the minimum support price (MSP). Government 

large marketable surplus such as Punjab, Haryana and western UP. The 
new farm laws were silent about the provision of MSP, creating a sort 

farmers the freedom of selling his produce outside the APMC mandi, to 
store inventory which is restricted by stocking limits in the ECA, and 
last but not the least the autonomy to make forward contracts, acting as 
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 Farmers of West Bengal mostly sale their crops outside the government 
mandis and are thus silent on matters such as the dissolution of the 
mandis, possible withdrawal of MSP and entry of corporate in the farm 
sector. The farmers of West Bengal are not unfamiliar with contract 
farming. The PepsiCo model of contract farming in potato cultivation 
opened new options for farmers resulting in productivity improvement, 
remunerative returns, and introduction of modern farm technology and 
avoidance of distress sale. Thus, the main focus of the paper is to study 
the prospects and limitations involved in contract farming and how 
the adoption of the modern farming method would have transformed 
the life and the livelihoods of the small and marginal farmers of West 
Bengal had the Farm laws were not repealed and the FAPAFS provision 
of the laws had robust legal backing. The paper is outlined as follows. 
Section 2 makes a comparative study of the economic conditions of the 
farmers of West Bengal vis-à-vis the farmers of some northern states, 
by considering the differences in the government procurements. Section 
3 presents some of the success stories of the collaborative farming 
practices with PepsiCo by the farmers of around eleven districts of West 
Bengal. Section 4 makes the point, given the background of the farm 
sector, contract farming with legal backing could have improved the 
conditions of more farmers of West Bengal. Lastly, concluding remarks 
are made in section 5.
II. Why this Apparent Paradox? 
When the farmers of Punjab, Haryana and UP had hit the road braving 
batons, tear gas, water cannons and the heavy hand of the State, farmers 
from other states including those from West Bengalwere reluctant to 
join the bandwagon! the farmers mainly from Punjab, Haryana and UP 
were opposing the law viz., Farmers Produce Trade and Commerce Act, 
2020 (FPTC Act) which allows them to sell in an open market outside 
the government- appointed body called the Agricultural Produce 
Market Committee (APMC). They feared that the government intends 
to discontinue its age-old obligation of paying MSP for the two major 
crops paddy and wheat. No one will turn up at government mandis to 
sell their produce which will eventually close down.
 The big farmers of north western states owning large land holdings 
generate enough surpluses to sale their produce in the APMC mandis at 
MSP and MSP is a catch-word for stability in farm income for them. Of 

98 
the twenty-two crops where MSP is mandated, it works in merely two 
crops, viz. paddy and wheat. Typically, the government procured 48% of 
paddy produced in harvest year 2020-21, and 42% of wheat. Less than 
12% of paddy mainly from Punjab and Haryana and only 4% of wheat 

government procurement in 2019-20, though paddy and wheat account 

more than 80% of paddy production to government agents compared 
to 9.5% by the farmers of West Bengal in 2021. In some states trading 
at the mandis are made mandatory (by APMC Act) while in others no 
such bindings exist.

paddy procurement as a percentage of total production from the farmers 
of Haryana and Punjab, vis-à-vis West Bengal and other eastern states 
during 2017-18 to 2020-21 are shown in table II while table I depicts 
using Kharif marketing season data the MSP of paddy in the same 
period.

Table: I:  Minimum Support Price of Paddy (Rs. per Quintal)

Source: Ministry of Agriculture & Farmers Welfare, GOI

Table: II Percentage of paddy procurement in eastern states vis-à-
vis Punjab and Haryana

Source: Department of Agriculture, Co-operation and Farmers Welfare
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The data clearly reveals that there is a lack of uniformity in the 
nationwide purchase of paddy by the government. The rich and middle-
income farmers of few states have total supremacy in selling their 
produce through the Centralised Procurement Centers (CPC) at MSP 
vis-à-vis the farmers of West Bengal who are mostly small and marginal 
lacking legal papers of land ownerships.
The protesting farmers believed that only an increase in government 
procurement can fetch the farmers the right price. But in reality, despite 
the rise in procurement prices (as shown in table 1) and the amount of 
procurement of paddy by the government, the small farmers of West 
Bengal were still selling it at Rs.1050-1100/ quintal. Based on the 
estimates provided by the Situation Assessment Survey of Agricultural 
Households undertaken by the National Sample Survey during 2019, 
government procurement accounted for only 23.9% of the total output 
of paddy and 20.8% of that of wheat in 2018-19. Only 6% of Indian 

70th round of the NSS. Bulk of the farm subsidy spent on paddy and 
wheat by shelling out millions of rupees worth of taxpayer money is 
bad use of public fund. The weakening of the APMC (due to the farm 
laws) where mostly the rich farmers of few states sell their produce 

by liberalising the control on agricultural sell and purchase, especially 
freeing interstate crop trading, would have debilitated the dominance of 
government run mandis in those states. 
Procurement depends essentially on the awareness of the farmers 

Corporation (SFC), regional Public Procurement Agencies (PPAs) 
and Food Corporation of India (FCI) through which the government 
procures wheat and paddy to ensure food security for all. Farmers of 
Punjab, Haryana etc. are aware of the MSP and the PPAs are well-
organised in those states. There is a one-to-one correspondence 

of paddy and wheat farmers selling at the PPAs. The awareness about 
MSP among the farmers of West Bengal is higher than the national 
average, but a small percentage of them sell at the PPAs. The same 
holds for Bihar. The MSP is the difference between the price offered by 
PPAs and non- regulated markets. Small and marginal farmers receive 
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much higher price from the PPAs than the local market. The gap is non-
existent in case of large farmers. NSS data reveals that 60% of marginal 
farmers of Bihar, West Bengal, Jharkhand etc. sell at the local market 

the buyer.
III. Contract Farming and the Farmers of West Bengal
In 2017, despite crashing potato prices below Rs. 4 per kg., 10,000 
potato growers in Bengal had managed to realise an extra Rs.5 or so 
per kg. by supplying Atlanta variety of potatoes to the global snack and 
beverage giant PepsiCo under a contract farming initiative. PepsiCo 
the food and beverage giant does “collaborative farming” (the term it 
prefers to use in West Bengal) with its direct farm sourcing operations 
spread across nine districts: Hooghly, Howrah, Burdwan, Midnapore, 
Birbhum, Bankura, Jalpaiguri, Cooch Behar and Alipurduar. In 2010 
the procurement was 39,998 tons from West Bengal and in 2017 it was 
72,250 tons.
Contract farming is a system of production and supply of agricultural/
horticultural produce under forward contracts between producers/

on his land and deliver to the latter an amount of produce based on 
anticipated yield at a pre-agreed price. The contractor provides the 
farmers healthy nursery, agricultural implements, regular inspection of 
the crop, and advisory services on crop management, latest farming 
technologies and remunerative returns. The new farm law was to 
legitimise contract farming but many farm organisations opposed 
the change. They thought that large corporations buying directly 
from farmers would have left the latter little bargaining power. The 
farmers feared it would open the door for their conversion into bonded 
labourers. But many farmers of West Bengal realised that the fears were 

of the state are engaged in contract cultivation of process- grade potato 
variety such as Atlantic-(ATL), FC3 and FC5 with PepsiCo. Around 
5,300 acres of land were under the cultivation of such potatoes during 
2010, which increased to 9,500 acres in 2019.
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Table:3 Acres of land under processing grade potato in West Bengal:

Source: Calculated from Statistical Abstract, GOWB

West Bengal is the largest supplier of potatoes for the chips manufactured 
by PepsiCo India Ltd., with the company procuring 22,000 tons of 
potatoes in 2010-11 by way of contract farming agreement with the 
farmers.  Potato procurement by PepsiCo from West Bengal witnessed 
an impressive growth from about 11,000 tons in 2008-09 to around 
22,000 tons in 2010-11 and in 2017-18 it was 72,250 tons. In 2019the 
procurement was about one lakh ton, engaging around 11,000 farmers.

Table 4: Potato Procurement by PepsiCo. in West Bengal:

Year   Number of potatoes (tons)
                        2008-09                           11,000
                        2010-11                           22,000
                       2011-12                           40,000
                       2012-13                           60,000
                       2017-18                           72,250
                       2018-19                          1,000,00

Source: 

Plummeting potato prices for three consecutive years (2010-12) have 
prompted many farmers of southern Bengal to switch to contract 
farming as no one wants to get burdened with loans after farming when 
it costs Rs.18, 000 per bigha. The trend picked up in as many as 19 
blocks of south Bengal- Hooghly, Burdwan, Birbhum, West Midnapur, 
Howrah and Bankura (TOI, Jan5, 2012). According to Meghanjan Dutta 
of Siromanipur village of Bankura when potato farming was becoming 
disastrous and only 50 paise or 1 rupee was offered a kilo, tying up 
with PepsiCo. India was the only option for an assured return. Tapan 
Acharya of Jaipur, Bankura is cultivating process-grade potatoes for 

and Kotulpur block are growing the same variety of potato. Meghraj 
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Dutta owner of six bigha land opted for contract farming when prices 
kept falling despite the rising input costs such as the seeds, fertilizers, 
insecticides. Chittaranjan Nandi owner of two bigha land of Panahar 

at the ChandernagarCollege. Shyamsundar Guin from Galsi block in 
Burdwan with six bigha land opted for contract farming. Even farmers 
from Kalna block went for contract farming. The farmers provide his 
land and labour and PepsiCo supplies the seed-Atlanta and Chipsona 
(different from traditional Jyoti and Chandramukhi varieties) and the 
technology support. They supervise the cultivation and give advice 
from time to time and take the produce to their own storage after the 
harvest. The hapless farmers at least get to know about the procurement 
price while they start sowing the seeds and get crop insurance and loans 
from PepsiCo.
BasudebKhamrui a farmer owning twobighalands from Anandapur 

grade potato for PepsiCo for the last nine years. He produces between 
90-110 sacks of tuber from each bigha, which fetched him Rs. 42,000 
at Rs.8.40 /kg in 2017. After deducting costs of Rs.22,000-25,000, it 

potatoes, his revenue would have been just Rs. 170-190, notenough to 
cover his cultivation costs of over Rs.200/ sack or Rs.4 /kg. In 2019 the 
price of process-grade potatoes further rose to Rs. 9.30/kgand Rs.9.40 
/kg in 2020.Other farmers at Anandapur are growing process-grade 
potatoes for PepsiCo entering in contracts whereby the latter undertakes 
to purchase their entire produce at a pre- agreed price. Besides, the 
PepsiCo provides farmers healthy, high- yielding variety of potato 
seeds, tractor-drawn planters, harvesters, crop protection services, cold 
storage and insurance facilities all free of cost. Harvesters increase the 
productivity of labours and there is increasing use of harvesters by the 
farmers growing potatoes in Bankura, Hooghly etc.  as encouraged by 
the company.
Many farmers of West Bengal grow ordinary potatoes (Chandramukhi 
and Jyoti) used in day- to-day meals on some portion of their land to 
sale in the open market and process-grade ones for the PepsiCo on the 
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in the open market and process-grade to the PepsiCo based on forward 
contract) if the market price for Jyoti and Chandramukhi is high. This 

The farmers prosper by selling both types in 2019 when the price of 
the ordinary potatoes shot up to Rs.1200-1400 per quintal and process-
grade ones were sold at Rs. 930 per quintal. In 2020 the price of normal 
potatoes dropped to less than Rs.600/quintal; nevertheless, the farmers 

price of Rs.940.
IV. The Case for West Bengal
Majority of farmers in West Bengal are small and marginal. The 
implementation of land reform in West Bengal resulted in the 
fragmentation of landholding causing 90% of the farmers to be small 
and marginal. After Operation Barga, many paddy farmers got land, 
but the lands are yet to be transferred in their names. More than half 
of the farmers of West Bengal (almost42 lakhs) are unable to recover 
their land documents due to red tapeism though they have land in their 
possession. West Bengal is the second highest producer of paddy; still 
the earnings of the farmers are considerably less than expected. Lack 
of legal documents related to ownership of land, acts as a deterrent to 
the farmers to register forthe e- procurement of paddy by the GOWB.  

According to the data collected on 26th December, 2020 only about 
16, 47,177 farmersregistered themselves for selling their khariff 
paddy in around 350 CPCs.The CPCs although formally require the 
registration of farmers names, improper database management makes 

using this loophole register their own accounts while settling the issues 
beforehand with the farmers, and collect the MSP paid to the farmers 
in his account. To get ready cash in hand and easy loan the farmers are 
forced to sell paddy to aratdars.  Even legal heirs of cultivable land are 
reluctant to undergo the lengthy process of registration, move to a CPC 
to sell paddy and collect cheques at far off places. Many farmers are not 
even aware of the MSP initiative of the government to incentivise the 
paddy farming.
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Sustainability of agriculture is contingent upon its commercial 
viability. Post liberalisation, corporate ingress in the farm sector 
caused agrarian environment in West Bengal to be market driven. 
Increasing fragmentation of land holdings and corporate entry posed 
new challenges in agricultural growth in the state. In this context, 
contract farming enables transforming West Bengal agriculture from 
traditional to commercial mode of cultivation. It paves the way for 
accessing market-driven inputs including modern farm amenities along 
with ensuring price stability in an uncertain environment. Price stability 
plays a vital role in preventing distress sale and the catastrophe of farm 
suicides.
One might argue on the point that contract farming is more familiar 
among the medium and large farmers. The MNC avoid dealing with too 
many small farmers. But in West Bengal the contract is signed between 

and the vendor followed by the agreement between the vendor and 
the farmers. All the risks are borne by these vendors who provide the 
farmers the necessary inputs like processed-seed, fertilizer, pesticide, 
farm implements etc. at their own cost. The farmers in return supply the 
anticipated amount of the crop given the prescribed quality immediately 
after the harvest. The PepsiCo involved about 320 private vendors in 

aims at getting required quantities of potatoes during every normal 
season. The vendors as suppliers bear the responsibility to engage a 
large number of small and marginal farmersunder semi-contractual 
norms. (HariCharan Behera, Manoranjan Paul and Asish Aman Singha: 
The Eastern Anthropologies 1.71:1-2, 2018). Each vendor has hundreds 
of farmers working under them. Evading direct contract with a large 
number of small farmersthecompany reduces transaction cost and 
accompanying risks. Vendors play important role in motivating large 

Many farmers feared, that the Farmers (Empowerment and Protection) 
Agreement on Price Assurance and Farm Services Act, 2020(FAPAFS) 
would lead to monopolisation of the farm sector by huge corporations. 
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The latter would enter and take away the farm produce at a pre-agreed 
price. The farmers would be forced to dance in the tune of the companies 
who would dictate the price. But in West Bengal contract farming 
protects the poor farmersfrom distress sale and makes agricultural 

market and the MNCs eventually raises the price of the crop which 
the farmers have contracted to sale to the latter.Responding to the call 
for government intervention, GOWB amended the existing Agricultural 
Produce Marketing (Regulation) Act, 1972 in March 2017 by allowing 
the private trade bodies to enter into agricultural trade through a single 
license. The Amendment Bill, aimed to do away with multiplicity of 
licenses creating hurdles in ease of doing business. The amendment has 

price assurance and higher return. 
Every contract is associated with a hidden risk. The company is at 

The farmers are in trouble when the company breaches the contract by 
denying paying the producers the agreed sum. The ruling government 
in West Bengal is reluctant to legalise contract farming. In 2018 the 
Central government brought a Model Law necessitating the setting 
up of a board at the state level to monitor contract farming. The law 

independent agency. It also had the provision of a three-tier dispute-
settlement body even involving the court to settle any disagreement 
between the trading parties.
The new Farm Laws (2020) unfortunately aborted the Model Law. The 
Laws were devoid of provisionsthatcouldfacilitatecontract. The new 
laws did not talk about any state authority to oversee the legal aspects 

drafting by legal professionals. There was no jurisdiction of court in the 
rescinded farm laws.
V.CONCLUSION: 

both the sellers and the buyers. But the producer in the expanded 
market for agricultural products do not always receive the right price.
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where agricultural production is enormously dependent on the vagaries 

also and   remain committed to pay the price if the market fails to provide 
that price.Itcan persuade thebig playersto pay the minimum price only 
when the government itself pledges for its payment. The farmers while 

to sale at the minimum price to the government. In fact, a considerable 
portion in the minimum price acts as an insurance against risk involved 
in farming. 
About 73,23000 families in West Bengal derive their livelihood from 
agriculture and 96% of the farmers are small and marginal. Contract 
farming would have been an economicallyviable option for many of 
them. One of the repealed Farm Laws legalized contract farming and 
the poor farmers of the state could have shared the fruits of modern 
farming techniques had there been government assurance of providing 
minimum price and legal backing to each and every contracts.
The new Farm Laws (2020) unfortunately aborted the Model Law. The 
Laws were devoid of provisionsthatcouldfacilitatecontract. The new 
laws did not talk about any state authority to oversee the legal aspects 

drafting by legal professionals. There was no jurisdiction of court in 
the rescinded farm laws. The government instead of totally aborting 
the farm laws could have introduced them in a piecemeal manner, like 
starting off with the eastern states they might be implementedin the 
southern states followed by northern and western states. That might 
have transformed the Indian agriculture forever.
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Neutrino Oscillations: A Theoretical and 
Computational Study

Abstract

understanding of particle physics and the cosmos. Reactor neutrinos, 

conducts an in-depth exploration of reactor neutrino oscillations and 

Employing cutting-edge computational techniques, we model neutrino 

Keywords : neutrino oscillations, reactor neutrinos, numerical 
simulations, interdisciplinary research, experimental design.
1 Introduction
Neutrinos, those enigmatic and nearly massless particles that interact 

neutrino physics, the phenomenon of neutrino oscillations emerges as 

1957, suggesting that neutrinos possess the astonishing ability to morph 
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upending established assumptions. At the heart of neutrino oscillations 
lies an intricate interplay of quantum mechanics, particle properties, 

electron (ve), muon (v ), and tau (v

implications, offering insights into particle masses, neutrino properties, 

) to another ( ) 
is encapsulated by the oscillation probability equation[2]:

  (1)
Where U i and U i Ei 

i, and  and  denote 

insights and computational prowess, we embark on an illuminating 
expedition into the intricate realm of neutrino oscillations. Armed with 

like equation :

  (2)
Where H symbolizes the Hamiltonian matrix characterizing mass 

 

world of neutrino oscillations, casting light on the fascinating interplay 

truths of these ethereal particles and their role in shaping the cosmos.
2 Neutrino Oscillation Formalism
Neutrino oscillations, a remarkable phenomenon rooted in the quantum 
mechanical nature of neutrinos, are examined here, shedding light on the 
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matrix (U

  (3)
 transforming into 

probability formula [4]

 
Where:
U i  to 

U i) depict 
 to exist in mass 

eigenstate i. Additionally, this matrix introduces three critical ”mixing 
angles” ( 12, 23, 13) and a ”complex phase” ( CP

2.1 Schrödinger-like Equation for Neutrino Flavor Evolution

  (5)
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Where  is the difference in squared masses of the two mass 
eigenstates and E

embodies the dynamics, with H
to the solution :

  (6)
2.2 Role of Neutrino Mass Differences and Mixing Angles
Neutrino oscillations depend crucially on two factors: the differences 

m2) and the mixing 
angles (
the mixing angles determine the probability of neutrinos changing 

electron neutrinos into muon neutrinos as neutrinos propagate through 

into neutrino properties and can potentially shed light on fundamental 
questions in particle physics. In the subsequent sections of this paper, we 

the foundational concepts presented in this section.
2.3 Neutrino Oscillation Probabilities

be described by the following equations:
:

  (7)
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:

  (8)

on the mixing angle m2, distance L, and 
neutrino energy E Losc

  (9)
Neutrino mixing angles ( m2) 
are fundamental parameters in neutrino oscillations. Solar neutrino 

12 m2
12, while 

atmospheric neutrino experiments focus on 23 m2
23.

3 Reactor Neutrino Flux Predictions

mathematical formulations.
3.0.1 Neutrino Production in Nuclear Reactors

As these isotopes decay, they emit antineutrinos, contributing to the 
S(E), 

characterizes the number of antineutrinos emitted per unit of energy 
and time. It is determined by the decay constants and energy release of 

the beta decay processes, and its accurate calculation is essential for 

3.0.2 Calculation of Neutrino Flux
L from the reactor core is calculated 
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  (10)
Where S(E) is the antineutrino spectrum,  is the mixing angle associated 

V Ve, and E is the neutrino energy.
3.1 Antineutrino Spectrum Calculation
In the pursuit of understanding neutrino physics, we embark on a 
journey into the calculation of the antineutrino spectrum, S(E
intricate task is anchored in the fractional yields fk

product k found within the reactor fuel. Our model for the antineutrino 
Sk (E, k) can be expressed as :

  (11)

Stot (E

  (12)

interactions, we deepen our grasp of the enigmatic cosmos and the 
fundamental particles that shape its essence.
4 Numerical Simulation Methods

the simulation framework and the considerations taken to account for 
factors like matter effects and experimental parameters are discussed. 

understanding of particle physics and the cosmos. Reactor neutrinos, 
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depth exploration of reactor neutrino oscillations and predicts neutrino 

edge computational techniques, we model neutrino oscillations and 

of neutrino physics and experimental design.
4.1 Parameters and Calculations
We consider the following parameters for our simulations :
 E

m2 = 0.3 × 10
 L = 1.0 × 106 (Distance between reactor and detector(meter))

Losc:

  (13)
4.2 Exploring Neutrino Oscillation Probabilities
Figure 1 showcases the probabilities of neutrino oscillations, examining 

V V ) 
V V

presents oscillation probabilities with respect to energy thresholds.
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Fig. 2 Neutrino Oscillation Probabilities for Different
4.3 Investigating Neutrino Flux

compositions. Neutrino oscillations, a result of quantum mechanical 

oscillation length and neutrino energy, while Figure 4 presents the 

into neutrino oscillations and their implications. By understanding the 

     
                           Energy 
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4.4 Neutrino Mixing Matrix and Hamiltonian

the Hamiltonian matrix, which play a crucial role in describing neutrino 

4.5 Neutrino Mixing Matrix

  (14)

4.6 Hamiltonian Matrix

  (15)

4.7 Schrödinger-like Equation for Neutrino Flavor Evolution

  (16)

  (17)

  (18)

4.8 Role of Neutrino Mass Differences and Mixing Angles

outlined as follows:
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m2) : 3 × 10 2

12 : 34 degrees

13 : 8.6 degrees

23 : 42.4 degrees
5 Cross Sections and Expected Event Rates

off particles in a detector. Cross sections depend on factors like neutrino 
energy Ev, type (e.g., electron, muon), and target nucleus, expressed as 

 = f (Ev

R
spectrum (Ev) :

  (19)

5.1 Expected Event Rates in a Neutrino Detector and Antineutrino
Spectrum

 
              Neutrino Detector
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section, and energy spectrum, showcasing the concept of expected 

the relationship between these elements. On the right, the Figure 6 
illustrates the concept of the antineutrino spectrum, elucidating the 

insight deepens our understanding of neutrino sources and their inherent 

neutrino physics.
5.2 Advancing Neutrino Research

design acts as a catalyst for pushing the frontiers of neutrino research. 

m2), CP-

the realm of neutrino physics and extend their reach into the broader 

repercussions on our comprehension of fundamental particles and the 

greater accuracy and the ongoing journey of progress in the domain of 
neutrino oscillation studies.
6 Conclusion

oscillations, researchers are poised to unlock new frontiers in particle 
physics and expand our understanding of the fundamental building 
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The Impact of Radioactivity on Livestock 
and Food Safety: Risks and Alternatives

Abstract
Radioactivity is a natural occurrence found in various components 
of our environment. However, human activities such as the use of 

research can contribute to the level of radiation in the environment[31]. 
Anthropogenic radionuclides, human-made ra-dioactive isotopes, can 
have harmful effects on human health and result in external exposure. 
These radionu- clides are also present in our bodies, such as bones, 
muscles, and tissues[54]. Exposure to these radioactive materials can 
cause damage to the human body and result in adverse health effects. 
This paper highlights the need for increased monitoring and regulation of 
radioactivity in food, soil, and laboratory waste to safeguard animal and 
human health[96]. Exposure to radioactive materials in contaminated 
food and soil can lead to negative effects on animal health, such as 
genetic mutations, cancer, and other health issues[93]. Because there is 
a chance of environmental contamination and health risks, the disposal 
of radioactive waste from laboratories and nuclear reactors is also a 
major concern[59]. To reduce the hazards to animal and human health, 
further investigation is required into how radioactivity affects the 
quality of soil and food, as well as the creation and implementation of 

Key words : Livestock, Radioactivity, Nuclear waste, Soil 
contamination, Food contamination, Natural radioactivity, Dose 
limits, Ethical considerations, Animal testing alternatives, Monitoring, 
Biodiversity protection.
1. Introduction
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which can pose risks to human health. When radioactive substances 
are released into the environment, they can contaminate soil and water, 
leading to the uptake of these substances by plants and animals. Humans 
can then be exposed to these substances by consuming contaminated 
food or water, or by inhaling radioactive particles in the air. According 
to the National 1999 Evaluation, the type of substance, the dose, and 
the length of exposure all affect a person’s health[34]. Anthropogenic 
radionuclides, or radioactive isotopes created by humans, include 
Cesium-137, Cesium-134, Strontium-90, Potassium-40, Uranium-238, 
and Thorium-232. For more information[31], Nuclear. The body can be 
harmed by exposure to these radioactive compounds, which can also 

Committee on the Effects of Atomic Radiation (UNSCEAR[113]), 
roughly 82 percent of the total annual radiation dose that humans 
receive comes from natural sources, and the remaining 18 percent is 
caused by human-made sources like medical procedures and nuclear 
power generation. Animal health may suffer as a result of exposure to 
radioactive elements in food and soil.
Furthermore, the risk of environmental contamination and risks to 
human health when disposing of radioac- tive waste from laboratories 
and nuclear power plants is a major concern [42]. To protect the 
health of both humans and animals, it is crucial to monitor and control 
radioactivity levels. To reduce the hazards to animal and human health, 
more study is required on how radioactivity affects the quality of 

monitoring and regulation methods.
2 Correlation Between Radioactivity and Biodiversity

harm or even kill plants and animals exposed to it. The release of 
radioactive materials can result in the contamination of soil, water, and 
air, leading to the exposure of plants and animals to harmful levels of 
radiation.
The effects of radiation exposure on biodiversity depend on various 
factors, such as the type and amount of radioactive materials released, 
the duration of exposure, and the sensitivity of the affected species. For 
example, some plants and animals may be more resistant to radiation 
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exposure than others, while others may be more susceptible to its 
effects[46].
In areas with high levels of radiation, there may be a decline in 
biodiversity, as certain species may not be able to survive or reproduce 
under such conditions. This can have cascading effects on the ecosystem, 
such as a decline in pollinators or a loss of key plant species that provide 
food and habitat for other animals[97].
However, it’s also important to note that some species may be able 
to adapt to radiation exposure over time. For example, studies have 
shown that certain bacteria and fungi can thrive in highly radioactive 
environments, and some plants and animals may develop mutations that 
allow them to better tolerate radiation[101].
To better understand the correlation between radioactivity and 
biodiversity, ongoing research is necessary to monitor the impacts of 
radiation exposure on different species and ecosystems. This can help 
inform protective measures and strategies to mitigate the harmful 
effects of radioactive materials on biodiversity.
3. Applications and Risks of Radioactivity on Humans
Depending on the kind and volume of radiation exposure, radioactivity 
affects human health in both good and bad ways. In general, live 
species, including humans, can suffer negative effects from exposure 
to large doses of ionizing radiation. Low levels of radiation exposure, 
however, are a normal part of life and are not typically regarded as 
harmful. Alpha particles (helium nuclei), beta particles (high-energy 
electrons or positrons), gamma rays (high-energy electromagnetic 
radiation), or neutron particles can be released during this radioactive 
decay process. Certain elements or isotopes may experience radioactive 
decay naturally, or they may be induced in a laboratory setting by 

just a few of the industries where radioactivity is useful, but it may also 
be dangerous to human health and the environment if not adequately 
managed and monitored. Radioactivity is the term used to describe the 
spontaneous release of energy and particles from an atom’s nucleus, 
which causes the nucleus to change shape and become more stable. 
Depending on the radiation type and exposure intensity, radioactivity 
can have a substantial impact on human health[49].
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3.1 Natural Radioactivity
Since the Earth’s creation, there has been naturally occurring 
radioactivity. Radiation is produced when unstable atomic nuclei decay. 
The sun, cosmic rays, and radioactive materials present in the Earth’s 
crust are a few of the sources of this radiation. Exposure to modest 
quantities of natural radiation is typically seen as harmless because 
natural radioactivity is a part of everyday life. High doses of natural 
radiation can, however, be hazardous to human health, increasing the 
risk of genetic abnormalities[22] and skin cancer[39]etc. Thoron and 
Radon gases emit alpha, beta, and gamma rays and may be present in the 
environment as a result of the breakdown of uranium and thorium[5]. 
Even food that humans eat contains trace quantities of radioactivity 
because plants and other living things absorb Potassium-40 from the 
soil and water, which causes internal irradiation of food. Additionally, 
the mining of building materials releases gamma rays continuously. 
Workplace radiation exposure that is too high on occasion can be lethal. 
Humans are exposed to both indoor and outdoor settings in this manner. 
About 7% of Earth’s total radiation comes from the Sun, mainly in the 
Ultraviolet (UV) range (100- 400nm). However, the composition of UV 
radiation changes while traveling through the stratosphere, and the total 

UV radiation enters the Earth, atmospheric gases absorb the shortest 
wavelengths of UV-C rays (100-280nm), while the ozone layer absorbs 
the UV-B rays (280-315nm). However, the ozone layer cannot absorb 
the most harmful UV-A radiation (315- 400nm)[123], which poses a 

Natural radiation is constantly present on Earth, but as long as it stays 
under tolerable limits, it does not pose a serious threat to life as we know 
it. Since birth, every person has had some internal radiation, primarily 
from radioactive potassium-40 and carbon-14, which can also expose 
others[53]. Another source of natural radiation is cosmic rays, which 
shoot through space quickly.

dangerous waves. But a little cosmic radiation can get through to the 
Earth’s surface. Cosmic ray radiation’s intensity changes with latitude 
and altitude, becoming more intense the closer one gets to the poles. 
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Though the long-term effects of radioactivity on soil and food are 

countermeasures to the dangers that radioactivity in our environment 
poses.

Table 1: Impact on health of the many radionuclides listed [93]

3.2 Clinical Radioactivity
The steps of diagnosis, Detection, and treatment of diseases often 
involve the use of various radiation-based procedures, which can have 
adverse effects on human health. Ionizing radiation, such as X-rays 
and gamma rays, are commonly used in medical imaging techniques 
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mammography, radiography, and proton therapy. However, exposure 
to these types of radiation can increase the risk of developing cancer 
or other health problems. In medical procedures, X-rays are commonly 

amounts of radiation during the process. In various diagnostic imaging 
techniques like thyroid scans and radioactive imaging, radioactive 
isotopes such as technetium-99 and iodine-131 are commonly employed 
as tracers[63]. These isotopes can remain in the body for an extended 
period and cause harmful effects. Radioactive iodine-131 is commonly 
used for the treatment of thyroid cancer, especially when surgery has 
not been able to remove all of the cancerous tissue or when cancer has 
spread beyond the thyroid gland. The treatment is highly effective, 
particularly for papillary and follicular thyroid cancers, and is well-
tolerated with mild and short-lived side effects. The radioactive iodine- 

where it destroys the cancerous cells without harming the surrounding 
tissues. Its relatively short half-life of 8.02 days also makes it a useful 
tool for medical applications because the radioactivity decays quickly 
and does not remain in the body for an extended period[41].The article 
"Natural radioactivity and human mitochondrial DNA mutations[45]" 
reports on a study where genetic information was collected from 988 
individuals in 248 family trees living in a peninsula with high levels of 
natural radioactivity, and a nearby island with low radiation levels as 

and it was observed that individuals from the high-radiation area had a 

from mother to offspring) compared to the low-radiation control group. 

a P-value less than 0.01. The study highlights how radiation exposure 
may cause genetic mutations, which can lead to health complications, 
including cancer. The high levels of natural radioactivity in Kerala, 
India, provide a unique opportunity to investigate any DNA mutations 
associated with radiation exposure. The effects of radiation on DNA 
sequence are not yet fully understood, despite its known ability to cause 
tumors, chromosome damage, and minisatellite length mutations.

to ionize matter: ionizing radiation and non-ionizing radiation.
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3.2.1 Ionizing
Atoms and molecules can be made ionized by ionizing radiation, a form 
of energy that does this by stealing electrons from their outer shells. 
This can cause damage to living cells and DNA, leading to mutations, 
cancer, and other health effects[35]. Examples of ionizing radiation 
include:
1. Gamma rays: Electromagnetic radiation with high energy that an 

atom’s nucleus emits.
(a) Nuclear Medicine: Small quantities of radioactive substances, 

referred to as radiotracers, are used in nuclear medicine to 
identify and treat diseases like cancer, heart disease, and thyroid 
disorders. An image of the patient’s internal organs and tissues 
is produced after the radiotracer is injected into the patient’s 
body and detected by a specialized camera[62]. The method is 
used to identify illnesses like heart disease, thyroid problems, 
and bone fractures[43].

(b) Positron Emission Tomography: A kind of imaging that 
creates three-dimensional images of the body using the gamma 
rays that are emitted by a material that emits positrons[80].

(c)  Radiation Therapy: Uses ionizing radiation with high energy 
to destroy cancer cells and reduce tumors[19]. The treatment 
can be delivered externally using a machine called a linear 
accelerator or internally by placing radioactive material directly 
in the tumor.

(d) Single Emission Photon CT: A method of imaging that creates 
cross-sectional images using the gamma rays generated by a 
radioactive material[127].

2. X-rays: A type of ionizing radiation that can penetrate the body to 
produce images of bones and other dense tissues.
(a)  Computed Tomography (CT): X-rays are used in CT imaging 

of inside organs and structures. The diagnosis of diseases like 
cancer, heart disease, and lung illness frequently involves 
the use of CT scans. However, due to exposure to ionizing 
radiation, using CT scans has been linked to an increased risk 
of cancer[98].
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(b) Digital Subtraction Angiography: Imaging technique used to 

visualize blood vessels in the body[28].
(c) Fluoroscopy: An imaging technique that uses X-rays to produce 

real-time images of the body[38].
(d) Mammography: X-ray imaging technique used to detect and 

diagnose breast cancer[121].
(e) Radiation Therapy: Radiation therapy using high energy to 

kill cancer cells[19].
(f) Duel Energy X-ray Absorptiometry: Bone density can be 

measured using imaging technology[117].
(g) Radiography: A kind of imaging that creates static images of 

the body using X-rays[89].
3. Protons : Positively charged subatomic particles.

(a) Proton Therapy: Use of high-energy protons to treat cancer[78].
3.2.2 Non-ionizing
On the other hand, non-ionizing radiation can still cause molecules to 
vibrate or rotate, which can result in the production of heat or chemical 
processes even when it lacks the energy to remove electrons from atoms 
or molecules[83]. Visible light, infrared radiation, and some varieties of 
UV radiation are examples of non-ionizing radiation.
1. Ultrasound: High-frequency sound waves are used in this imaging 

method to produce images of inside organs and tissues[66].
Ultrasonography is frequently employed in other medical 
specialities to diagnose and treat a number of illnesses as well as in 
obstetrics to monitor foetal development.
(a) Urology: Medical specialty that deals with diagnosis and 

treatment[51].
(b)  Angiology:

and management of circulatory and blood vessel disorders[73].
(c)  Anesthesiology: Medical specialty that deals with administering 

anesthesia to patients undergoing surgery or other medical 
procedures[30].

(d)  Echocardiography: Using sound waves to produce images 
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of the heart during a particular type of ultrasonography. It 
is frequently employed to identify and keep an eye on heart 
problems [7].

(e)  Ultrasonography: Medical imaging technique that uses 
ultrasound to visualize internal organs and tissues in real-
time. It is commonly used in obstetrics, cardiology, and 
gastroenterology[66].

2. Electromagnetic and radiowaves: MRI is a type of medical 

Because MRI does not use ionizing radiation, it is safer for patients 
than X-rays and CT scans. Neurological diseases, tumors, and joint 
injuries are among the many ailments that MRI is frequently used 
to identify[86].
(a) Magnetic Resonance Imaging: Radio waves and a magnetic 

pictures of the body[68].
3.3 Nuclear Radioactivity
Nuclear power plants rely on the utilization of radioactive substances 
like uranium and plutonium to start a chain reaction that releases energy 
that powers turbines to generate electricity. Although these power plants 
are built to uphold the legal authority and release a minimal amount of 
radioactive waste into the environment, some of this waste may still 
contaminate the soil and sediments in nearby bodies of water, raising 
the level of radioactivity in the background. Nuclear power facilities 
are the subject of considerable concern due to the production of liquid 
byproducts, particularly Tritium-3 and Strontium-90. A radioactive 
form of hydrogen called tritium can make soft tissue cancer more 
likely to develop[55]. Additionally, it can contaminate water sources 
and prevent aquatic life from growing naturally. On the other hand, 
strontium-90 may easily replace calcium in the human body since it 
shares the same valence electron. It deposits in teeth and bones after 
ingestion, increasing the likelihood that patients may develop leukemia 
and bone cancer[29].
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3.4 Gamma Radiation Dosimetry Simulation for Different 
Nuclides(Absorbed Dose Vs Distance)
Below is the mathematical representation of gamma radiation dosimetry:
1. The formula for calculating the absorbed dose (D) at a certain distance 
(r) from a radioactive source is given by :

 
Where: D is the absorbed dose in joules per kilogram (J/kg) or gray 
(Gy), E is the energy of gamma radiation emitted by the source in 
joules, m
source in kilograms.
2. The energy (E) of gamma radiation is related to the gamma-ray 
photon energy (E ) by the equation:
 E = N  × E
Where: E is the energy of gamma radiation emitted by the source in 
joules, N  is the source strength (number of gamma-ray photons emitted 
per second), E  is the energy of a single gamma ray photon in joules.
3. The absorbed dose (D) at a certain distance (r) from the source 
decreases with the square of the distance according to the inverse square 
law. The formula for the inverse square law is:

 
Where: D is the absorbed dose in joules per kilogram (J/kg) or gray 
(Gy), N  is the source strength (number of gamma ray photons emitted 
per second), E  is the energy of a single gamma ray photon in joules, 

from the source in meters.
These equations allow us to estimate the absorbed dose at different 
distances from the radioactive source, providing valuable insights into 
radiation safety and protection measures. However, for comprehensive 
dosime- try calculations, additional factors like attenuation, shielding, 
and biological effects should be considered for accurate radiation risk 
assessments.
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Figure 1: Gamma Radiation Dosimetry Simulation for Different Nuclides

3.4.1 Nuclear Waste Production and disposal system for different 
countries
Nuclear waste is a byproduct of various activities involving nuclear 
materials such as nuclear power generation, research, and medicine. 
Laboratories conducting research on nuclear materials also generate 
nuclear waste. Nuclear waste production in laboratories varies greatly 
depending on the country and the types of research being conducted. 
Here are some data on nuclear waste production in laboratories for 
different countries: Here is a brief overview of nuclear waste produced 
in laboratories for different countries:
1.  United States: The United States is home to several national 

laboratories that conduct research on nuclear materials. These 
laboratories produce a range of nuclear waste, including high-
level, transuranic, and low- level waste. The management and 
disposal of the radioactive waste produced by these laboratories is 
the responsibility of the Department of Energy.
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 In 2000, the Department of Energy calculated that the total amount 

of commercial spent nuclear fuel (SNF) in the country was around 
42,000 metric tonnes (mt). The International Atomic Energy 
Agency reports that the United States has reported the storage of 
some 350,000 cubic meters (m3)of High-Level Waste (HLW), 
primarily from previous defense activities, at its Hanford and 
Savannah River sites [82]. Around 88,000 metric tonnes of spent 
nuclear fuel will be kept at commercial reactor sites across the 
country as of 2021. This number is increasing by approximately 
2,000 metric tons each year, as new spent fuel is generated and 
existing fuel continues to accumulate[72].

2. Russia: Russia also has several laboratories that conduct research 
on nuclear materials. Due to the massive amounts of trash 
produced during the Cold War era, the nation has had considerable 

since implemented various measures to safely manage and dispose 
of nuclear waste generated by these laboratories. Russia has a 
large nuclear energy industry and is also home to several nuclear 
research laboratories. According to the Russian Nuclear Safety 
Institute, Russia was using approximately 5,500 tonnes of natural 
uranium per year[124].

 Russia has a sizable amount of nuclear waste stored at its defense 
sites, with a total volume of roughly 600,000,000 cubic meters, 
according to research by the National Academies of Sciences, 
Engineering, and Medicine. The majority of this waste is located 

as high-level waste and is stored in tanks. The report notes the 
ongoing challenges in safely managing and disposing of high-level 
waste and spent nuclear fuel[82].

 As of 2011, Russia had 23,000 tons of heavy metal (t HM) of 
spent nuclear fuel stored, and this amount was increasing by 
approximately 650 t HM each year[37]. Spent nuclear fuel is 
highly radioactive and contains dangerous isotopes that can remain 
hazardous for thousands of years. Therefore, its safe and secure 
storage is a critical issue for nuclear power-producing countries like 
Russia. In order to ensure that spent nuclear fuel is handled safely 
and effectively, management and disposal of it is a complicated and 
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edge technologies.
3. France: France is home to several nuclear research facilities, 

including the French Alternative Energies and Atomic Energy 
Commission (CEA). These facilities generate nuclear waste such 
as low-level waste and intermediate-level waste. The French 
government is responsible for managing and disposing of nuclear 
waste generated by these facilities. France is a major producer of 
nuclear energy, with over 70.6% of its electricity coming from 
nuclear power reactors[75].

 France has developed advanced nuclear fuel reprocessing 
technologies that allow for the recycling and reuse of 96% (1% 
Pu + 95% U)of spent nuclear fuel, while only 4% remains as 
radioactive waste[87].

 According to the French National Agency for Radioactive Waste 
Management (ANDRA), Approximately 1150 tonnes of spent fuel 
is produced every year[58].

 The Industrial Centre for Geological Disposal (Centre Industriel de 
Stockage Géologique, CIGEO) at the Bure repository is currently 
being designed by ANDRA, France’s national organization for 
the manage- ment of radioactive waste. About 20 years after the 

temperature. The CIGEO repository’s plans were approved by the 
French National Commis- sion for Public Debate (CNE2) in 2012, 
and it will be buried 500 meters beneath the surface of the earth. 
The results of a May to December 2013 public survey showed that 
the public was not inherently hostile to the proposal but did want to 
see a pilot phase demonstrated and reversibility provisions made. 
Andra sub- mitted a "safety options dossier" in April 2016, and 
the French nuclear safety watchdog, ASN, approved it in January 
2018. The repository’s building phase is anticipated to start in 2022 
and last for eight years.

 The repository will have the capacity to hold up to 10,000 cubic 

waste from the reprocessing of 45,000 tonnes of used fuel, and 
73,000 cubic meters of long-lived intermediate-level waste, of 

134 
which 15,000 cubic meters will be made up of metallic debris from 
spent fuel. Long horizontal boreholes that are lined with steel tubes 

waste canisters. In order to make it clear that "recoverable" 
in reference to HLW at the CIGEO project meant short-term 
practicability and "reversible" meant ensuring long-term policy 

4. China: China has several nuclear research facilities, including the 
China Institute of Atomic Energy and the China National Nuclear 
Corporation. These plants produce both high-level and low-level 
radioactive waste, among other forms. The Northwest site in China 
received around 3,600 cubic meters of low- to mid-level nuclear 
waste in 2020. This repository, one of two now in use in China, is 
home to the majority of the country’s nuclear waste, with a volume 
greater than 26,000 cubic metres[103].

5. Japan: Japan is one of the leading countries in the world in terms 
of nuclear power generation and has been heavily reliant on 
nuclear energy for decades. The country is also home to several 
nuclear research laboratories. When a powerful earthquake and 
tsunami destroyed the Fukushima Daiichi nuclear power facility in 

radioactive elements were released into the environment as a result 
of this tragedy, which made controlling and storing the radioactive 

store and manage this waste and to prevent future accidents through 
improved safety measures and regulations[125]

6. United Kingdom: The United Kingdom has several nuclear 
research facilities, including the Atomic Weapons Establishment 
and the National Nuclear Laboratory. These plants produce high-
level waste, intermediate-level waste, and low-level waste of 
the radioactive variety. The UK government is responsi- ble for 
managing and disposing of nuclear waste generated by these 
facilities. In the United Kingdom, As of April 1st, 2022, the total 
volume of radioactive waste expected to arise in the future from 
all sources in the UK is 4,450,000m3. However, the total reported 
volume of waste on the same date was only 137,000 m3. Most of 
this waste, over 94%, falls under the category of low activity waste 
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(LLW and VLLW). Furthermore, approximately 73% of the total 

available in the 2022 UK inventory report on radioactive waste[1].
7. India: The Bhabha Atomic Research Centre and the Indira 

Gandhi Centre for Atomic Research are only two of the nuclear 
research facilities in India. These plants produce high-level waste, 
intermediate- level waste, and low-level waste of the radioactive 
variety. The Indian government is responsible for managing and 
disposing of nuclear waste generated by these facilities. India 
has a growing nuclear energy industry and also conducts nuclear 
research. According to the Indian Department of Atomic Energy, 
India produces an estimated 4 metric tonnes of nuclear waste per 
year per gigawatt (GW) of electricity generated[60].

8. Israel: The IAEC (Israel Atomic Energy Commission) is an 
organization in Israel responsible for pro- moting and regulating 
nuclear energy. The Department of Nuclear Engineering, the 
Department of Li- cencing and Safety, and the Unit for Diplomatic 
Relations are just a few of the divisions that make up this 
organization. The Department of Nuclear Engineering is responsible 
for the growth and advancement of nuclear energy technologies 
and infrastructure, including nuclear fuel, waste management, and 
long-term planning. The department also conducts research on the 
desalinization of seawater using nuclear energy. The commission 
works closely with the International Atomic Energy Agency to 
ensure that nuclear waste in Israel is managed safely and effectively.

9. South Korea: With the exception of the recently operational Shin 
Wolsong Unit 2, South Korea’s 23 nuclear reactors supply around 
one-third of the country’s energy requirements. However, at this 
rate of nuclear energy generation, every year, 2,300 barrels of 
low- and intermediate-level radioactive waste are produced[108]. 
The waste produced by nuclear reactors is managed and disposed 
of through a compre- hensive process that includes waste 

trans- ported to temporary storage facilities before being sent to 
a central radioactive waste management facility. South Korea has 
been working towards the establishment of a permanent disposal 
facility for high-level radioactive waste, which is more dangerous 
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than low- and intermediate-level waste. The ultimate location for 
the high-level radioactive waste disposal facility was chosen in 
Gyeongju in 2020, and the government has been interacting with 
the neighborhood to gain support for the project.

In order to avoid environmental contamination and danger to human and 
animal health, radioactive elements used in animal research create waste 
that needs to be properly controlled. To guarantee that radioactive waste 
is handled securely throughout storage, transportation, and disposal, 
there are stringent standards that must be followed. Accidents and poor 
waste management, on the other hand, may cause radioactive elements 
to be released into the environment, which might have negative effects.
4 Impact of Radioactivity on Soil and Food Quality: Risks on 

human
Contaminated soil can also impact the quality of food produced on 
that soil. Crops grown on contaminated soil may absorb radioactive 
substances, which can then be consumed by humans. Livestock that 
grazes on con- taminated soil can also ingest radioactive substances, 
which can then be passed on to humans through the con- sumption of 
meat and dairy products[116]. The contamination of soil and water 
can lead to crops and livestock absorbing these elements, which can 
in turn lead to human exposure. Crops such as rice, mushrooms, and 
leafy vegetables are more susceptible to contamination, as are animals 
that graze on contaminated vegetation[27].To prevent contamination, 
regulations, and guidelines have been implemented to ensure safe levels 
of exposure. The WHO sets permissible levels of radioactivity in food 
and water, and governments monitor the levels of radioactivity in soil 
and food to ensure compliance. Alternative food production methods 
such as hydroponics and vertical farming are being explored to reduce 
the risk of contamination from soil and water sources.
4.1 Radioactivity in Soil and Food
When radioactive materials are released into the air and precipitation, 
they can contaminate the soil and the crops grown in it, which can lead 
to the ingestion of these materials by animals and humans. This can 
cause radiation exposure, resulting in health risks such as cancer and 
genetic mutations. Crop failures can result from pollution of the growing 
media, which can affect plant growth and development. Additionally 
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susceptible to contami- nation are animals that eat contaminated food or 
graze on contaminated pastures. This may cause radioactive elements to 
contaminate the meat and milk these animals produce, exposing people 
to those substances. The buildup of radioactive elements in plants 
and animals over time due to the breakdown of radioactive materials 
in the soil might further exacerbate the hazards related to radioactive 
pollution.
Table 2: Radioactive Material Releases and Impacts on the Ecosystem

Release Pathway Elements Impacted Health Risks
Direct Radiation Soil, Crops Cancer, Genetic 

Mutations
Deposition Air, Precipitation Soil Contamination
Inhalation Air Respiratory Problems
Ingestion Soil, Crops, Animals Radiation Exposure

Growth Medium Plants Crop Failures
Decay Soil, Plants, Animals Accumulation 

of Radioactive 
Materials

4.1.1 Radioactivity in the soil :
The 1986 Chornobyl disaster and the 2011 Fukushima Daiichi nuclear 

areas still having levels of Cesium-137 that exceed permissible levels 
set by the World Health Organization (WHO) for food and water. Long-
term exposure to radioactivity from soil and food can lead to health 
problems, including cancer and other issues linked to exposure to 
Cesium-137 and Strontium- 90[2]. Radioactive materials are naturally 
occurring in the environment and can also be released due to human 
activities, particularly nuclear incidents.
The concentration of natural radionuclides, such as 238-U, 226-Ra, 
232-Th, and 40-K, present in the soil varies from one location to 
another. These radionuclides can pose risks of exposure externally 
through their gamma-ray emissions and internally through radon and 
its progeny, which emit alpha particles. Measuring the soil radioactivity 
is important in establishing baseline data for future radiation impact 
assessments, radiation protection, and exploration purposes.

138 
Gamma-ray activity measurement in the soil is a vital aspect of 

in developing strategies to minimize risks associated with radiation 
exposure, includ ing radiation protection measures. Therefore, it 
is crucial to monitor and regulate the levels of radionuclides in the 
environment to ensure public safety and mitigate the risks associated 
with radiation exposure[16].

Figure 2: Understanding the Routes of Radioactive Contamination and its 
Impact on Human Health[59]

4.1.2 Radioactivity in the Food:
Radioactivity can also be present in food, either from natural sources or 
human-made sources such as nuclear accidents. Certain types of foods, 
such as seafood, mushrooms, and some fruits and vegetables, are more 
likely to contain higher levels of naturally occurring radionuclides due 
to their absorption from the soil. Human-made sources of radioactivity 
in food can include contamination of crops and livestock from nuclear 
accidents or nuclear weapons testing.
The Codex Alimentarius Commission (CAC), which sets international 
standards for food safety, recom- mends a maximum level of 100 Bq/
kg for cesium-137 and 1,000 Bq/kg for strontium-90 in food[10], while 
the European Union (EU) sets limits on radionuclide contamination in 
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food, with a maximum permitted level of 600 Bq/kg for cesium-137 
and 100 Bq/kg for strontium-90[10]. The Japanese Ministry of Health, 
Labour, and Welfare has set guidelines on radiation safety in food to 
protect public health in the event of a nuclear incident or contamination. 
The operational intervention level of 1 mSv/year is the level at which 
protective measures are initiated to prevent further exposure and 
mitigate health risks. The Ministry has determined that for "Gen- eral 
Foods," which includes all food and beverages other than drinking 
water, the effective dose is about 0.9 mSv/year. This is based on the 
assumption that 50% of the marketed foods are contaminated with 
radioactive substances. The Ministry then calculates the limit values 

Note :*Baby foods are intended for infants up to 12 months of age.**For 
35S, The recommended level refers to the overall sulfur content of the 
diet. ***For 3H, the guideline level applies to tritium in water present 
in the food.
4.1.3 The Presence and Impact of Natural Radioactive Materials 
(NORMs) in Virgin and Agricultural Soil
The effectiveness of radionuclide activity concentrations in fertilizers 
and soil can be measured in terms of their impact on crop productivity 
and human health. In general, low levels of radionuclides in soil and 

essential nutrients such as phosphorus, potassium, and nitrogen. High 
levels of radionuclides in soil and fertilizer can have negative effects 
on crop productivity and human health. For example, excessive levels 
of radionuclides can result in soil contamination, reduced crop yield, 
and plant stunting. In addition, long-term exposure to high levels of 
radionuclides in soil and fertilizer can increase the risk of radiation-
related diseases such as cancer. It is important to monitor and regulate 
the levels of radionuclide activity concentrations in fertilizers and soil 
to ensure the safety and sustainability of agricultural practices. This can 
be achieved through regular testing and analysis of soil and fertilizer 
samples, as well as the implementation of appropriate management 
practices such as crop rotation, soil amendments, and the use of low-
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ionizing radiation exposure for humans, as it contains radionuclides 
such as 232Th, 238U, and 40K that contribute to natural radiation.
Table 3: Codex Alimentarius Commission guideline levels for radionuclides 
in food for use in international trade following a nuclear or radiological 
emergency[10]

Product name Representative radio-
nuclides

Guideline level  
(Bq/kg)

Baby foods* 241-Am, 240-Pu, 238-
Pu, 239-Pu

1

non-baby foods 240-Pu, 241-Am, 238-
Pu, 239-Pu

10

Baby foods* 235-U, 131-I, 90-Sr, 
106-Ru, 129-I

100

non-baby foods 235-U,131-I,129-I, 90-
Sr, 106-Ru

100

Baby foods* 103-Ru, 134-
Cs, 137-Cs,192-
Ir, 35-
S**,60-Co, 89-Sr, 
144-Ce,

1000

non-baby foods 103-Ru, 134-
Cs, 137-Cs,192-
Ir,35-
S**,60-Co, 89-Sr, 
144-Ce

1000

Baby foods* 99-Tc, 3-H***, 14-C 1000
non-baby foods 99-Tc, 3-H***, 14-C 1000
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Table 4: Activity concentration Range of NORM in Virgin and 
Agriculture soil
To understand the potential impact of this exposure on human health, a 
study was conducted in West Bengal, India to measure the alpha activity 
in fertilizers and soil samples from cultivated land. The study used solid-
state nuclear track detectors to measure alpha activity, comparing the 
results of phosphate fertilizers with those of other chemical fertilizers. 
The results showed that alpha activity in fertilizers ranged from 141 to 
2,589 Bq/kg, while soil samples ranged from 109 to 660 Bq/kg. These 

exposure on human health from the use of fertilizers, which can inform 
safe and sustainable agricultural practices.[48].
Table 4: Activity concentration Range of NORM in Virgin and Agriculture soil

To understand the potential impact of this exposure on human health, a 
study was conducted in West Bengal, India to measure the alpha activity 
in fertilizers and soil samples from cultivated land. The study used solid-
state nuclear track detectors to measure alpha activity, comparing the 
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results of phosphate fertilizers with those of other chemical fertilizers. 
The results showed that alpha activity in fertilizers ranged from 141 to 
2,589 Bq/kg, while soil samples ranged from 109 to 660 Bq/kg. These 

exposure on human health from the use of fertilizers, which can inform 
safe and sustainable agricultural practices.[48].
The use of fertilizers in agricultural areas can result in the accumulation 
of naturally occurring radioactive elements in the soil, with potassium 

Fertilizers containing radioactive materials, such as the uranium (238U) 
and thorium (232Th) decay series and natural potassium (40K), can 
further contribute to the accumulation of these elements in the soil. 
The quantity of these radioactive elements in fertilizers may also differ 
depending on the origin of the constituent parts [4].
Phosphate fertilizers, widely used to enhance crop productivity and soil 
restoration, have the potential to contaminate farmed soils with trace 
metals and naturally occurring radioactive elements[12]. The presence 
of 226Ra (238U-series), 232Th, and 40K in the soil can expose humans 
to radiation directly or indirectly. Direct exposure can occur through 
environmental factors or the use of soil-based bricks in construction, 
while indirect exposure can arise from soil ingestion during farming 
activities, airborne dust load during farming, and plant uptake, 
ultimately leading to human ingestion [14].

products is important for assessing the potential risk of radiation exposure 
to humans. This can be done using various spectroscopic techniques, 
including gamma spectrometry, liquid scintillation counting, and alpha 
spectrometry. Monitoring the levels of radioactivity in food products 
is crucial to ensure that the public is not exposed to unsafe levels of 
radiation and to inform regulatory decisions around food safety.
5. Nuclides that contribute to natural background radiation and 
effec- tive dose:
The two primary sources of background radiation to which individuals 
are exposed are natural and man-made. Around 2.4 mSv, or 80% of 
the total radiation exposure per person, is due to natural background 
radiation [128]. Natural ionizing radiation exposure is mostly caused 
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by radioactive elements present in rocks and soil, cosmic rays that 
reach Earth’s atmosphere from space, and internal radioactive element 
exposure from food, drink, and air. [99]. Naturally occurring radioactive 
materials (NORMs), which are transported to the soil by rain and 

background radiation exposure is the existence of naturally occurring 
radioactive nuclides in the soil[77]. It is crucial to take into account the 
contribution of naturally occurring radioactive nuclides to background 
radiation levels, which can change depending on location and geology, 

of Atomic Radiation’s (UNSCEAR) 2008 report on "Sources and 
Effects of Ionising Radiation." Additionally, exposure to radiation from 

can raise overall exposure levels.
5.1 Amount of presence of radionuclides in food and soil for 
different countries

radioactive elements that can be found in the environment, including 
in soil and food. Exposure to radionuclides can have negative health 
effects, including an increased risk of cancer. Here are the levels of 
radionuclides in food and soil for different countries:
The table presents data on the natural radioactivity levels in soils in 
different regions and countries. The three radioactive elements measured 
are 238-U, 232-Th, and 40-K, with their activity concentrations reported 
in Bq kg-1.
The data and graph show that the highest activity concentration for 238-
U is found in Luxembourg at 35 Bq kg-1, while the lowest concentration 
is recorded in Egypt at 17 Bq kg-1. For 232-Th, Hong Kong SAR has 
the highest concentration at 64 Bq kg-1, while Egypt has the lowest 
concentration at 18 Bq kg-1. Regarding 40-K, Portugal has the highest 
concentration at 840 Bq kg-1, while Japan has the lowest concentration 
at 310 Bq kg-1. The median values for 238-U, 232-Th, and 40-K are 32 
Bq kg-1, 31.5 Bq kg-1, and 410 Bq kg-1, respec- tively. The maximum 
value recorded is 59 Bq kg-1 for 238-U in Hong Kong SAR, 220.5 Bq 
kg-1 for 232-Th in Spain, and 840 Bq kg-1 for 40-K in Portugal. The 
minimum value recorded is 17 Bq kg-1 for 238-U and 232-Th in Egypt 
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and 310 Bq kg-1 for 40-K in Japan.
Table 5: Average Activity concentrations of natural radionuclides in soil 
samples[16]

Sl. No. Country 238-U (Bq/
kg)

232-Th 
(Bq/kg)

40-K (Bq/
kg)

1 China 32 95 440
2 Belgium 26 50 380
3 Iran 28 19 640
4 Spain 32 220.5 470
5 Romania 32 21 490
6 United States 40 35 370
7 Korea 22 670 -
8 Bulgaria 45 21 400
9 Japan 33 - 310

10 Denmark 17 27 460
11 India 29 28 400
12 Poland 26 38 410
13 Portugal 44 33 840
14 Switzerland 40 30 370
15 Bangladesh 34 41 350
16 Luxembourg 35 25 620
17 Egypt 17 18 320
18 Greece 25 51 360
19 Hong Kong SAR 59 64 530

Standard Deviation 10.18 47.47 139.21
Median 32 31.5 410

Maximum 59 220.5 840
Minimum 17 18 310
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The standard deviation values of 10.18 for 238-U, 47.47 for 232-Th, 
and 139.22 for 40-K indicate that the activity concentrations vary 

the differences in the geology and geological history of the countries 
and regions. The amounts of radionuclides in food and soil can vary 
widely depending on a variety of factors, including natural background 
radiation levels, environmental contamination from nuclear accidents or 
weapons testing, and local agricultural practices. Additionally, different 
countries have different regulations and monitoring programs in place 
to detect and mitigate the presence of radionuclides in the environment 
and food supply.
6. Maximum Permissible Levels of Radioactivity in Medicine for 

human consumption
Food safety standards and regulations related to radionuclides play a 
crucial role in protecting public health. To ensure that the consumption 

Permissible Levels (MPLs) of radioactivity in food are established. The 
MPLs for radionuclides in food may vary depending on the regulations 
and standards set by the respective authorities in different countries 
and regions. The type of food and circumstances of radiation exposure 
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can also impact the standards. Therefore, it is important to follow the 
recommendations of local health authorities to ensure food safety.
The recommended single dosage of stable iodine according to age 
group has not changed since it was published in the 1999 World Health 
Organization (WHO) guidelines[123]. The table below summarizes the 
recommended single dosage of stable iodine for different age groups:

Table 6: Recommended single dosage of stable iodine[122]

It is important to note that stable iodine can help prevent the harmful 
effects of radioactive iodine in the thyroid gland. However, it should 
only be taken at the recommendation of public health authorities during 
a radiation emergency.
7 Ethical Considerations and Alternatives for the Use of Animals 

Radionuclides decay at a steady rate, unaffected by environmental 
conditions like pressure or temperature. Each radioactive element has a 
unique half-life, which is the length of time it takes for a radionuclide 
to decay in half. A radioisotope’s half-life might be anywhere from 
a few nanoseconds to billions of years. For instance, the half- life of 
iodine-131 is 8 days, whereas that of uranium-238 is 4.5 billion years. 
The main radioactive component in the human body, potassium-40, has 
a half-life of 1.42 billion years. Radioactive materials are frequently 
used in animal research to explore a variety of biological processes. 
Radioisotopes are used to label molecules and track their movements 
in cells and tissues[118]. Moreover, radioactive materials are used 
for cancer treatment in radiation therapy. While the use of animals in 

ethical concerns about animal welfare and the morality of using living 

these concerns, it is important to understand the ethical considerations 
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surrounding the use of animals in research, as well as the alternatives 
that are available.
7.1 Ethical Considerations:

the treatment of living beings. Animals used in research are often 
subjected to procedures that can be painful or distressing. This includes 
procedures such as surgeries, injections, and exposure to harmful 
chemicals or radiation. Additionally, the use of animals in research 

purposes. Many argue that it is wrong to use animals in experiments for 

To address these concerns, scientists and policymakers have developed 
ethical guidelines for the use of animals in research. These guidelines 
typically require researchers to minimize the number of animals used 
in experiments, ensure that animals are treated humanely and ethically, 
and consider alternative methods whenever possible[32].
7.2 Cell Cultures:
Cell cultures involve growing living cells in a laboratory setting. 
Scientists can use cell cultures to study the effects of drugs and chemicals 
on living cells, which can provide valuable information about how these 
sub- stances may affect the human body. Cell cultures are particularly 

or cell processes, such as the growth and development of cancer cells. 
This method allows scientists to conduct experiments without harming 
any animals and can be more cost-effective than animal research[24].
7.3 Computer Models:
Computer models involve using mathematical and computational 
techniques to simulate biological processes. These models can be 
used to predict how drugs and chemicals may interact with the body 
and provide insights into the mechanisms by which these substances 
work. For example, computer models can simulate the behavior of 
enzymes, receptors, and other biological molecules, which can help 
scientists design new drugs and under- stand how they might work in 
the body. Computer models can also be used to screen large numbers of 
potential drugs or chemicals quickly, which can save time and resources 
compared to animal research[71].
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7.4 In Vitro Models:
In vitro, models involve using human tissues and organs in a laboratory 
setting to study the effects of drugs and chemicals on living tissues. This 
method can provide more accurate information about how substances 
may affect the human body than animal research, as it involves using 
human tissue samples rather than animal models. In vitro, models can 
also be used to study how different types of tissues interact with one 
another, which can help to identify potential drug targets and design 
more effective treatments[84].
7.5 Human Studies:
Human studies involve conducting experiments on human subjects to 

carry their own set of ethical considerations, they can provide valuable 
informa- tion about how drugs and treatments may affect humans. 
Human studies can be particularly useful for studying conditions that 

studies can also help to identify potential side effects or adverse 
reactions to drugs, which can inform drug development and clinical 
practice[90]. Overall, these alternative methods to animal research can 
provide valuable insights and informa- tion that can be used to advance 

has led to many important medical breakthroughs, it is important to 
consider these ethical considerations and alterna- tives when making 

alternative methods, scientists can reduce the use of animals in research 
and contribute to the development of more effective and ethical research 
practices.
8. Radiation Exposure: Effects on Humans and Livestock
Livestock is important for the human food supply, but they are 
particularly vulnerable to radiation exposure due to their ingestion 
of contaminated materials or grazing on contaminated land. The 

impacts on food safety and public health. In this article, the authors 
explore the impact of radiation exposure on livestock and associated 
dose limits in different countries. The article highlights the need for 
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ongoing monitoring and regulation of radiation exposure in livestock to 
protect both animal and human health[105].
8.1 Recommended Dose Limits for Human
This statement highlights the fact that different organizations have 
different standards for annual eye lens doses and recommended 
monitoring approaches. This can lead to confusion and inconsistency 
in radiation safety practices. To protect personnel from unsafe levels 
of radiation exposure, it is crucial to adhere to the prescribed dosage 
limits established by the competent authorities[57]. The International 
Radiation Protection Association (IRPA) recommends initial 
monitoring with a collar or head dosimeter to establish dose levels, 
with regular monitoring being recommended for doses between 1-6 
mSv and mandatory for doses above 6 mSv. The In- ternational Atomic 
Energy Agency (IAEA) recommends routine monitoring for doses 
above 5 mSv, while the National Council on Radiation Protection and 
Measurements (NCRP) recommends routine monitoring for doses 
above 15 mSv. Martin C.J. from the University of Glasgow suggests 
regular monitoring with a collar dosimeter for doses between 1-6 mSv, 
with monitoring using a head dosimeter being recommended for doses 
between 6-10 mSv and required for doses above 10 mSv[56][13][36]
[23].

Table 7: Ensuring Food Safety: International Standards for Maximum 
Permitted Levels of Radioactive Contamination[91]

Table 8: Radionuclide Accumulation in Various Organs and Tissues[64]
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The document "Radiation Protection of Workers" was authored by 
Shengli Niu and released in April 2011 under the SafeWork Information 
Note Series. SafeWork is a program focused on ensuring safety and 
health in the workplace and environment, and this particular document 
provides guidelines for protecting workers from radiation exposure. 
It details occupational exposure limits to ensure that workers do not 

limits for effective doses of radiation, equivalent doses to the lens 
of the eye, and equivalent doses to the extremities or skin, for both 
adult workers and apprentices/students under the age of 18. The 
regulations for occupational exposure control mandate that radiation 
exposure should not exceed certain limits. For adult employees, this 

an annual effective dosage of 50 mSv, an annual equivalent dose of 
150 mSv for the eye’s lens, and an annual equivalent dose of 500 mSv 
for the extremities or skin. The restrictions are lower for apprentices 
and students between the ages of 16 and 18 who work with or close 
to radiation sources. The effective dosage limit is 6 mSv per year, the 
equivalent dose to the eye’s lens is 50 mSv per year, and the equivalent 
dose to the extremities or skin is 150 mSv per year[85].

mSv per year, unique cases may allow for a greater value of effective 
dose in a single year for public exposure. These restrictions are in place 
to protect radiation workers and reduce the possibility of radiation-
related health consequences[74]. Although some countries may have 
different regulations or guidelines. The NRC (US Nuclear Regulatory 
Commission) mandates that individuals who hold licenses related to 
the handling of radioactive materials must ensure that the public is 
exposed to no more than 100 millirems (equivalent to 1 milliSievert) of 
radiation per year, above the levels of radiation that naturally occur in 
the environment. This requirement is in place to protect the public from 
the harmful effects of radiation exposure. The annual exposure limit for 
adult workers who handle radioactive materials is set at 5,000 millirems 
(50 milliSieverts) per year[115].
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Table 9: REGULATORY LIMITS FOR RADIOACTIVE CESIUM 
IN FOODSTUFFS: A COMPARISON OF USA, EU, AND CAC 
STANDARDS[88][106]

These limits are intended to minimize the risk of harmful effects 
from radiation exposure while allowing for the safe use of radioactive 
materials in various applications. If levels are found to be above the 
MPL, steps can be taken to reduce exposure and limit the potential 
health impacts. Governments and international organizations must take 
necessary steps to control and limit exposure to radioactivity.

 
Figure 4: Radiation Dose and Its Effects on Human Health[40]

8.2 Radioactive Dose Limits for Livestock
Various nations have established dose limits for radiation exposure in 
livestock in order to guarantee the security of both the animals and the 
people who consume their products. These restrictions aim to safeguard 
the health and safety of animals as well as the security of the human 
food supply chain. Depending on the kind of animal and the particular 

152 
product, such as milk or meat, different dosage limitations apply. For 
iodine-131, the dosage limit for milk in the EU is 370 becquerels per 
kilogram (Bq/kg), while for cesium-137, it is 20 Bq/kg[109]. The upper 
limits for iodine-131 in milk have been established by the United States. 
The EPA’s Maximum Contaminant Level is substantially lower, at 3 
picoCuries per litre, than the FDA’s Derived Intervention Level of 4700 
picoCuries per litre[76].
8.2.1 Background radiation
Humans are continually exposed to background radiation that comes 
from four main sources: 1. Byproducts of radon decomposition 2. 
Natural radionuclides found within the body, 3. cosmic radiation, and 

location, cosmic radiation levels are generally consistent, with sporadic 

material concentration and regional geology, exposure to external gamma 
radiation from radionuclides found in rocks and soil varies. Natural 
radionuclides found in food and water are the main source of internal 
radiation exposure. The main sources of radium-226 compounds in the 
environment and building materials are radon and its decay products. 
The average yearly effective dosage of natural background radiation 
in the United States is around 3 millisieverts (mSv)[69]. However, this 
dose can vary depending on the location and occupation, with some 
individuals receiving higher doses than others.
Table 10: Annual Natural Radiation Dose Equivalents in the United 
Kingdom[79]
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8.2.2 Subcellular effects of radiation

biological changes in living organisms. When radiation interacts 
with molecules, it can cause damage to large biomolecules such as 
enzymes, RNA, and DNA, which can then disrupt metabolic pathways. 
Exposure to radiation can harm the cell membranes that enclose the 
nucleus, mitochondria, and liposomes. These changes at the cellular 
and molecular level can impede cell division, cause cell death, and 
even cause cells to turn cancerous. Moreover, radiation can disrupt 
vital systems in the body, such as the central nervous system, intestinal 
tract, and bone marrow, which can be fatal. Animals may encounter 
radiation from internal or external sources, or both. The primary 
external source of irradiation is gamma radiation from radionuclide 
deposition. Additionally, animals in open areas may be exposed to 

their fur, hair, or skin[33].
8.2.3 Internal exposure
Animals can be exposed to radiation from internal sources when they 

whereas gamma- emitting substances may impact the entire body. In the 
case of consuming contaminated plants, an animal’s digestive tract may 
be exposed to radiation. Nevertheless, the majority of radionuclides are 
not absorbed during the digestive process and are instead expelled from 
the gastrointestinal tract without entering the bloodstream.
8.2.4 External exposure
External radiation is one of the primary sources of radiation exposure 
for animals. It can come from the deposi- tion of radionuclides, 
which mainly emit gamma radiation. Wildlife residing in unsheltered 

skin caused by radioactive particles that cling to their fur, hair, or 
skin. The extent of radiation exposure is contingent upon the animal’s 
placement, the category of the radioactive substance, and the length of 
time exposed.
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Table 11: Consequences of exposing cattle’s thyroid gland to iodine-131 
radiation[79]

Table 12: Radiation exposure for farm animals[79]

*Predictions from analyzing anatomy, diet, and physiology of various species.

9 Protection of biodiversity, livestock, soil, and food from 
radioactive radiation

Protection of biodiversity, livestock, soil, and food from radioactive 
radiation is essential for the long-term health and safety of ecosystems 
and human populations[92]. There are various measures that can be 
taken to protect these elements of the environment from radiation 
exposure, including prevention, monitoring, and decontamination[17]. 
Prevention measures include limiting the use of radioactive materials 
in industry and agriculture and controlling the spread of radioactive 
contamination from other sources such as nuclear acci- dents or 
waste. This can be achieved through strict regulations, monitoring, 
and emergency response plans. Monitoring measures involve regular 
testing of soil, water, and wildlife to determine the levels of radioactive 
contamination. This can be done through both in-situ measurements and 
laboratory analysis of samples[119]. Monitoring can help to identify 
contaminated areas and determine the effectiveness of decontamination 
efforts. Decontamination measures include physical, chemical, and 
biological methods to reduce or remove radioac- tive contamination from 
soil, water, and wildlife[21]. Physical methods include the removal of 
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contaminated material[47], while chemical methods include the use of 
various chemicals to immobilize or remove radioac- tive isotopes[120]. 
Biological methods involve the use of plants or microorganisms to 
remove or immobilize radioactive isotopes[107].
9.1 Remedying the Harmful Effects of Radioactive Contamination: 

Strategies for Soil, Food, Livestock, Biodiversity, and Long-
Term Monitoring

can be remedied by using phytoreme- diation to remove radioactive 
contaminants from soil and water. Plants with hyperaccumulating 

and retain radioactive isotopes within their tissue, diminishing the 
absorption of cesium by adjacent crops and consequently decreasing 
the potential hazard to human health. In a trial conducted in an area 

the capacity to eliminate several percent of radioactive cesium from 
the soil within a few days [70][95].

2. The second harmful effect is radioactive contamination of soil, 
which can be remedied by using natural clay minerals like bentonite 
and vermiculite as soil amendments. These minerals immobilize 
and reduce the mobility of radioactive isotopes in soil, reducing the 
potential contamination of groundwater and nearby ecosystems. In 
a laboratory experiment, adding vermiculite to contaminated soil 
reduced the leaching of radioactive strontium by 68% [102].

3. The third adverse consequence pertains to the health of livestock, 
which can be ameliorated through the utilization of natural antioxidant 
supplements such as vitamins C and E. These supplements aid in de- 

exposure in livestock. In an experiment with chickens exposed to 
ionizing radiation, supplementing their feed with vitamin E reduced 
the level of oxidative damage in their blood and tissues and improved 
their overall health and survival rates[94].

4. The fourth harmful effect is the impact on biodiversity, which can 
be remedied by using landscape-scale conservation strategies like 
protected areas, corridors, and connectivity planning to preserve and 
enhance biodiversity in areas affected by radioactive contamination. 
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After examining the effects of the Chornobyl nuclear disaster on 
wildlife, it has been observed that establishing a vast protected 
region encompassing the exclusion zone has aided in safeguarding 
and even promoting biodiversity. Certain creatures, such as wolves 
and eagles, have prospered due to the lack of human presence[8].

affected by radioactive contamina- tion, which can be remedied 
by using remote sensing techniques like airborne gamma-ray 
spectrometry and satellite imagery to monitor changes in radiation 
levels and land use. In a study of the Fukushima nuclear accident, 
airborne gamma-ray spectrometry provided high-resolution maps 
of radiation levels in the affected area, enabling authorities to 
identify and prioritize areas for decontamination and to monitor the 
effectiveness of remediation efforts over time[110].

Conclusions:
Radioactivity can have detrimental effects on the health of animals, 
humans, and the environment. Nuclear waste production and 
disposal systems must be carefully managed to prevent soil and food 
contamination. Natural radioactivity contributes to background radiation 
levels, impacting the quality of soil and food. Ethical considerations 

and alternative methods such as cell cultures, computer models, in 
vitro models, and human studies should be considered. It is essential to 
adhere to recommended dose limits for human and livestock exposure 
to radioactivity and take measures to protect biodiversity, livestock, 
soil, and food from radioactive radiation. Understanding the risks 
associated with radioactivity is critical, and measures must be taken to 
mitigate these risks. In conclusion, this article highlights the impact of 
radioactivity on livestock and food safety, the risks involved, and the 
alternatives to animal research.
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Stability analysis of a prey-predator model
introducing disease in prey

Abstract
The present observation deals with the disease in the prey species 
having signicant role in curbing the dynamical behaviour of the system 
of prey-predator interactions from both ecological and mathematical 
point of view. Here one introduces the disease which may spread 
among the prey species only. Based upon thorough analysis of the 
problem under study, all the equilibria are adequately characterized and 
their nature of stability, namely local and global stability are properly 
discussed and the existence of a supercritical Hopf bifurcation at the 
interior equilibrium has been duly carried out. The geometric approach 
has been used to establish the global stability analysis for the model 
under consideration, which is primarily based on the use of higher-
order generalization of Bendixson's criterion. An extensive quantitative 
analysis has been carried out through their graphical representation in 
order to validate the applicability of the model under consideration.
Keyword : Epidemic model; Eco-epidemiology; Boundedness; Local 
stability; Global stability; Limit cycle; Hopf bifurcation.
1 Introduction
Around 1800, the famous Ecologist Malthus formulated a single 
species model [cf. Malthus (1798)] and later modied by Verhulst [cf. 
Verhulst (1838)]. Lotka and Volterra [cf. Lotka (1956); Volterra and 
D'Ancona (1931)] considered two populations and analysed the model. 
They formulated the model after considering predator-prey type of 
situations. Many researchers have studied the techniques as predator-
prey interactions, mutualisms and competitive mechanisms and made an 
attempt to develop a more biologically realistic model. Prey dependent 
predator-prey models have also been studied extensivelyin several 
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investigations, [cf. Freedman (1980); Hsu and Huang (1995); Robert 
(1974); Murray (1989); Haque et al. (2011); Haque and Greenhalgh 
(2010); Haque and Greenhalgh (2010), Rahman et al. (2023a)]. The 
deterministic prey dependent predator-prey model exhibits not only 
the paradox of enrichment", formulated by Hairston et al. (1960) and 
Rosenzweig (1971) but also the biological control paradox" which 
was taken by Luck (1990). Mathematical epidemiology has become a 
interesting subject of research work since the seminal model of Kermack 
and McKendrick (1932) on SIRS (susceptible-infected-removed-
susceptible) systems, in which a disease is transmitted upon contact 
has been thoroughly investigated. More recently epidemic models 
with demographic evolution have been introduced. Ecoepidemiology 
is much young subject in the branch of science. Here epidemic and 
demographic aspects are merged within one model. Gao and Hethcote 
(1992) and Mena-Lorcat and Hethcote (1992) consider the dynamics 
of a reproducing population, which is also a subject of epidemics. A 
disease spreading in interacting populations was rst studied by Hadeler 
and Freedman (1989). The Lotka-Volterra model has been used as the 
demographic basis in which the inuence of a disease propagating in 
one of the two species has been investigated. It is known that viral, 
bacterial, fungal and metazoan parasites can intervene host vulnerable 
to predation [cf. Hechtel et al. (1993); Hudson et al. (1992); Haque and 
Chattopadhyay (2007); Haque and Venturino (2006); Sarwardi et al. 
(2011)].
The simplest models contain a bilinear mass action term, quadratic in 
both the interacting populations, called also Holling type I. This term 
appears due to the fact that an individual can in principle interact with 
the whole other population, the product of the two populations is the 
obvious outcome. We consider the fact that in general a single individual 
can feed only until the stomach is full, a saturation function indicate the 
intake of food. The latter can be modeled using the concept of the law 
of diminishing returns" or technically speaking Michaelis-Menten or 
Holling type II term.
The review of many researchers [cf. Holmes (1972); Chattopadhyay 
and Arino (1999); Venturino (1995)] contains many examples in 
which parasites change the external features or behavior of prey, so 
that infected prey are more vulnerable to their predator. Infected prey 
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live in locations that are more accessible to predators. In the same way 
infected prey may be weaker and thus are caught more easily without 
facing any resistance from them [cf. Rahman et al. (2023b); Dobson 
(1988); Moore (2002)]. In the present paper, a Holling type II is taken 
into account to represent predation rate of susceptible prey. On the other 
hand, infected prey are attractive and easily vulnerable, so the Lotka-
Volterra type functional predation rate is chosen for them. The force 
of infection is taken as a ratiodependent IS. 
The predator population consume both the healthy and infected prey 
population. But the rate of consumption of infected prey population 
is higher than that of healthy prey due to obvious reasons. So due 
to consumption of infected prey population, the predators have no 
death but it exhibits a positive eect to the growth of the predators [cf. 
Chattopadhyay et al. (2003), Rahman et al. (2023b)] Therefore both the 
prey population bear the potential to contribute in the growth rate of the 
predators.
2 Basic Assumption and the Mathematical Model
A general type predator-prey model will have the following structure,

 
(2.1)

where X, P are the population size of prey and predator species 
respectively, f(X) the per capita prey growth rate in the absence of 
predators and g(X, P) the rate at which an individual predator consumes 
prey. Also g (X, P) represents the functional response of the model. 
The parameter e
rate of predator population. A detailed history of modications of the 
classical predator-prey model of the type (2.1) is given in reference 
Haque (2011). The basic eco-epidemiological models are formulated 
from the the general predator-prey model (2.1) under the following 
assumptions:1. A transmissible unrecoverable disease spreads among 
the prey population only. It can also be vertically transmitted. It does 
not aect the predator population. We assume that the disease spreads 

t. We split the prey population 

172 
respectively among the sound S(t) and the infected preys I(t), so that 
X(t) = S(t) + I(t). and takes the form

  (2.2a)

  (2.2b)

  (2.2c)
Now the above models is modied by considering the following facts 
having relevance from more biologically realistic point of view:
(i) To account for the stability of multi-species, a Holling type II 
functional response is more appropriate than that of a crude Lotka-
Volterra type functional response [cf. Holling, (1965)]. Therefore 
a Holling type II is taken into account to represent predation rate of 
susceptible prey. On the other hand, infected prey are attractive and 
easily vulnerable, so the Lotka-Volterra type functional predation 
rate is chosen for them. (ii) The force of infection is taken as a ratio-
dependent IS. Ratiodependent infection rate is 
more biologically realistic as evident from the previous investigations 
[cf. Rahman and Chakravarty (2013); Haque et al. (2008); Hwang and 
Kuang (2003)]. (iii) The predator population eat both the healthy and 
infected prey population. But the rate of consumption of infected prey 
population is higher than that of healthy prey due to obvious reasons. 
Here we assume that the disease due to predation of infected prey 
cannot transmit among the predator individuals. So due to consumption 
of infected prey population, the predators have no death but it exhibits 
a positive eect to the growth of the predators [cf. Chattopadhyay and 
Bairagi (2001)] Therefore both the prey population bear the potential 
to contribute in the growth rate of the predators. In view of the above 
modications, the system of equations ((2.2)) reduces to the following 
updated version with

  (2.3)
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  (2.4)

  (2.5)
 S(0) = S0 > 0, I(0) = I0 > 0 and P(0) = P0 > 0,
where r, k 2 1, a e R+ and represent growth rate 
of the prey, carrying capacity of the Salton Sea, force of infection, search 
rate for infected prey, search rate for susceptible prey, half saturation 
constant, total death rate of infected prey (natural death rate + death rate 
due to infection), food conversion factor obeying nutritional property 
such that 0 < e

1 2 1 2 is 
the death rate due to predation of infected prey population respectively. 
The system of equations (2.3)-(2.5) has been analyzed under the initial 
conditions S(0) > 0, I (0) > 0, P (0) > 0. Now it is obvious that right 
hand sides of equations (2.3)-(2.5) are smooth function of variables  
(S, I, P) and all the parameters are non-negative. So local existence 

S, I, P);  
S > 0, I > 0, P > 0}. From the equation (2.3) it follows that S = 0 is  
an invariant subset that is S t. Thus S(t) > 0 for all t, if  
S0 > 0. The same argument follows for the equations (2.4) and (2.5). 

3 Boundedness of the system
Proposition 1. The healthy or sound prey population is uniformly 
bounded.
Proof. From the equation (2.3), we have

 
By using simple but standard argument we have

 
Hence there exist a large number T1, such that S(t) < k for all t > T1 and 
that completes the proof.
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Theorem 1. All the solutions of system (2.3)-(2.5) which initiate in R3

+

Proof. We dene a function
S + I + P (3.1)

The time derivative of the equation (3.1) is given by

 

Therefore, from the above inequation we have

 

Applying theory of dierential inequality [cf. Birkho and Rota (1978)], 
one obtains and for   

 Hence all solutions of system of  
equations (2.3)-(2.5) that initiate in R3

+ are conned in the region

 
4 Equilibria
The system of equations (2.3)-(2.5) has the following equilibria:
(i) axial equilibrium : E1(k, 0, 0), (ii) boundary equilibrium : E2 (S2, 
0, P2), (iii) boundary equilibrium: E3(S3, I3, 0), (iv) positive interior 
equilibrium : E4(S4, I4, P4), where S2 = 
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P4 =  and I4 is the root of the following biquadratic equation

  (4.1)
with coecients given below:

  (4.2a)

 (4.2b)

 (4.2c)

 (4.2d)

 (4.2e)

2 1 k r) + ar, m = a k, n 2 akr,  
1 = 2 1 u = ak r 1.

This quartic has in general four complex roots. We now nd sucient 
conditions for itto have a positive real root. Assuming that there is a 

*  will be a root. This pair of complex 
conjugate roots build the quadratic with negative discriminant I2 + bI + 
d = (I I * ) = I2 Re I 2, with d 2 > 0. Equation (4.1) 
will then have the following factorization

= A4(I
2 + bI + d)(I2 + vI + w) 

 
= A4(I

4 + (b + v)I3 + (d + bv + w)I2 + (bw + dv)I + dw) (4.3)
where v and w

 (4.3)
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from which we have

 (4.5a)
The other two roots of equation (4.3) are thus found as

 (4.6)
By imposing the conditions w < 0, v > 0, we obtain I(1)

4 > 0, which 
ensures the uniqueness and feasibility of the interior equilibrium.
Existence of equilibria:
(i) E1 always exists, (ii) E2 1 k 1 a
E3 r iv) E4 2I4 S4 > 

I4 + S4).
5 Stability analysis

X = F(X), where X 
= (S, I, P)T. The Jacobian matrix J DF(X) of the system (2.3)-(2.5) at 
any arbitrary point  is given by J ij), i, j = 1, 2, 3 We denote 
Jk = J, the Jacobian evaluated at Ek, where k = 1, 2, 3, 4. The determinant 
of Jk = det(J), the trace of Jk = tr(J) and Ck = tr(Jk)Mk Jk), where Mk 
denotes the sum of the second order principal minors of Jk.
5.1 Local stability analysis for axial equilibrium E1 and boundary   
equilibria E2 and E3.
The eigenvalues of the the Jacobian matrix J1 r  

. Therefore E1 will be stable if the conditions (i ii)  
J1

.
Now the jacobian matrix at E2, is given by J2 = (aij), i, j = 1, 2, 3 by the 
Routh-Hurwitz condition, E2 is locally asymptotically stable when the 
conditions 1

[2], are satised. On the other hand 
E2 is unstable when det(J2 1

[2] hold simultaneously.
Existence of Hopf bifurcation around E2



177Stability analysis of a prey-predator model introducing disease in prey
The characteristic equation of the system at E2 is the following cubic 
equation

 
where the linear factor gives the real negative a22

[2], and the 
quadratic factor gives

 
To obtain the complex conjugate pairs of eigenvalues at E2 it is enough 

a11

[h] = .
Now considering the Jacobian matrix at E3 is given by J3 = (bij), i, j = 
1, 2, 3

where b11 =  r, b12 = –  < 0, b13 =   
< 0, b21 =  > 0, b22 = b23 =  < 0, 
b33 =  + e 2I3

[3] [3] = . Hence 
tr(J3) < 0, now by the Routh-Hurwitz criteria E3 is locally asymptotically 

r [3]

other hand E3 is unstable when det(J3
[3] 

r.

5.2 Local stability analysis of the system (2.3)-(2.5) around the 
interior equilibrium E4

Proposition 2. (I) The system (2.3)-(2.5) around E4 is locally 
asymptotically stable if the conditions (i)  (ii)  

1 2(a + S4) and (iii) aS4 > (a + S4)I4 hold.

(II) The positive interior hyperbolic equilibrium point E4 will be 
unstable if the following condition 

Proof (I). The Jacobian matrix J4 at E4, is given by J4 = (cij), i, j = 
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1, 2, 3 where c11 =   
  c23 2I4, c31 =  

c32 = e 2P4. It is clear that if  then c11 < 0, again 
c12 < 0, c13 < 0, c21 > 0, c22 < 0, c23 < 0, c33 < 0, c31 > 0, c32 > 0. We have,

det (J4) = c31(c12c23 c22c13 c32(c11c23 c21c13),

      M4 = (c11c22 c12c21 c13c31 c23c32,

      C4 = tr(J4)M4 J4)

         = c11c22(c11 + c22 c11c12c21 c11c13c31 c22c12c21 c22c23c32

c12c23c31 + c21c13c32).

It is clear that M4 > 0, tr(J4) < 0 by condition (i) and det(J4) < 0 if the 
J4) will be negative which follows 

from the condition (ii). Finally, we see that C4 < 0 if the last term in the 
expression of C4 will be positive, i.e., if (c12c23c31 + c21c13c32) > 0, which 
follows from the condition (iii). Hence the Routh-Hurwitz condition 
is satised for the matrix J4, i.e., all the characteristic roots of J4 are 
with negative real parts. So the system is locally asymptotically stable 
around E4.

Proof (II). The instability of E4 follows if tr(J4) > 0, which implies the 
condition that has already been stated in (II).

6 Global stability of the system around the positive interior 
equilibrium E4(S4, I4, P4)

We shall use the Theorem A.1, given in Appendix A, to prove the main 
results of this paper. To prove the global stability of the system of 
equations (2.3)-(2.5) around the interior equilibrium E4, we rst need 
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the uniform persistence of the system (2.3)-(2.5). If a compact set  

persistent.

6.1 Conditions for uniform persistence of the species

The equilibrium points (i) The trivial equilibrium E0 is a unstable saddle 
in the direction of S axis, orthogonal to I-P plane ; (ii) E1 is unstable 

 
 then E1 is also a unstable saddle in the direction of P axis; 

(iii) The eigenvalue of the jacobian matrix in the I direction is b22, it is 
[2] then the boundary equilibrium E2 is a unstable 

saddle in which the I axis is the unstable subspace; (iv) The characteristic 
equation of the jacobian matrix at E3 is

c33
2 c11 + c22 c11c22 c12c21)) = 0,

the eigenvalue of the jacobian matrix in the P direction is c33, it is positive 
[3] then the boundary equilibrium E3 is a unstable saddle in 

which the P axis is the unstable subspace; (v) sucient condition for the 
interior equilibrium to be locally asymptotically stable are (a + S4) < 
min  and .

[ *]. Hence All the boundary equilibrium points are always 
repellers if 

[* ] [2]} (6.1)

Therefore the required conditions of persistence are (6.1) and conditions 
given in (v) together with the uniformly boundedness of the system 
in Theorem 1. Thus according to the theorem of Butler et al.(1986), 
we arrive at the following conclusion for the uniform persistence [cf. 
Haque et al. (2011); Cantrell et al. (2004)] of system (2.3)-(2.5).
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Theorem 2. Recalling the uniformly boundedness of the system in 
Theorem 1 , If conditions (6.1) with conditions in (v) hold, then the 
system (2.3)-(2.5) is uniformly persistent.
6.2 Proof of Global stability
Now one may desire to show the global stability of the system of 
equations (2.3)-(2.5). For convenience one can make use of the 
following transformation of the variables  z ~ P, to get 
the following set of autonomous nonlinear dierential equations:

 (6.2)

  (6.3)

  (6.4)
The Jacobian matrix J of the system of equations (6.2)-(6.4) is given by 
J = (wij), i, j = 1, 2, 3 where

From the Jacobian matrix J, we can calculate the second computed 
matrix J[2] (cf. Appendix A.1) for the system of equations (6.2)-(6.4). 
Now let us consider the function P(x) = diag  , then Pf P

–1 
= diag . After performing some algebraic 
calculations we obtain
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with

where

Let us consider the norm in R3 given by |(x, y, z)| = max (|x|, |y + z|). 
m, we get

 m f1, f2) = sup (m1 11) + |B12|, m1(B22 21|),

12 21| are matrix norms with respect to the L1 vector norm and 
m1

1 norm.
Now

Therefore

Now
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21| = e 2y, assuming a > . Since the system is persistent, 
therefore, there exists a constant c 1 > 0 such that t 1 implies

c, y(t c and z(t c. Then f2 r + e 2y +  , where 
r M 2 ), using the system of equations (6.2)-(6.4). 
Also the system is uniformly bounded [cf. Haque and Chattopadhyay, 
(2003)]. Thus there exists a positive constant M1 such that S + I + P 

M1. Again the system is uniformly persistent, so we have a positive 
constant c1 such that S + I c1 and therefore P = z M1 c1 = M (say), 
also I = y M1 c = M2.
Hence

  (6.5)

  (6.6)
Let

Therefore

 
Again

 
Hence

  (6.7)

that 
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Thus using Theorem A.1 (cf. Appendix A), nally one gets the sucient 
conditions for the global stability of the system of equations (2.3)-(2.5) 
around E4, as follows:
Theorem 3. If we assume (i) a 2 1 and (ii) r  

 > 0 such that the unique interior equilibrium E4 is globally stable in 

6.3 Hopf bifurcation around E4(S4, I4, P4)
The system (2.3)-(2.5) undergoes a Hopf bifurcation around E4, when 

cr. In fact, we have the following 
theorem.
Theorem 4. The dynamical system (2.3)-(2.5) undergoes Hopf 
bifurcation around the interior equilibrium point E4 whenever the 

cr contained in the domain

where Ai's satisfy the characteristic equation of the system at E4, that is,
3 + A1

2 + A2 A3 = 0.
Proof. The proof is given in Appendix B.
7 Numerical simulations
In this section we perform numerical simulation for the positive 
equilibria of the updated system (2.3)-(2.5) under consideration.

Figure 1: The system experiences Hopf bifurcation around the disease 
free equilibrium E2, with r = 1, k = 35, a = 5, 1 = 0:3, 2 = 0:7,  = 1:9, 
e = 0:9,   =  [h] = 0:2025,  = 0:2.
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The local asymptotic stability characteristics of the present system are 
investigated around the equilibria E1, E2 and E3, but not shown here due 
to lack of space. Figure 3 shows that the dynamical system enters into 
Hopf-bifurcation at E2. The global stability of the system (2.3)-(2.5) 
around the interior equilibrium E4, has been ensured in Figure 5, that 
means, all the trajectories converge to the interior equilibrium point  
(S4, I4, P4) and its numeric value appears to be (42.13561767, 
3.124467019, 18.11932780), as evident from Figure 5. One observes 
that the system is globally asymptotically stable around the interior 
equilibrium E4, if the parameter values are selected to be r = 2 per 
month, k a 

1 2 = 0.2 per 
month, e = 0.7. For these set of parameter values, E4 S4, I4, P4) = 
(42.13561767, 3.124467019, 18.11932780). Now we present the Hopf 
bifurcation analysis for this model only in 6.3. For numerical simulation 

r = 2 per month, k 1 
= 1.21 per month, a 2 = 0.2 per 

e = 0.7. 

All Figure 2: 3D plot of the global stability of the system around the 
interior equilibrium E4, with r = 2, k = 50, a = 5, 1 = 0:1, 2 = 0:2,   

= 4, e = 0:7,   = 0:5,  = 0:1 , such that 2 = 1 > 1 = 0:1.
the feasibility conditions of the interior equilibrium of the system 
(2.3)-(2.5) hold; the coexistence equilibrium point is E4(41.16251288, 

cr max = 4. 
The interior equilibrium point E4
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cr then a stable bifurcating limit cycle occurs 
as supercritical Hopf bifurcation in (b) and (c) of Figs 3.An extensive 

cr, the three populations (susceptible prey, infected prey and predator) 

max, 
then the predator populations become totally extinct.
Proposition 8. max cr, 
where a supercritical Hopf bifurcation occurs. On the other hand when 

max, the equilibrium does not exist since the the death rate of 
predator is too high.

cr in supercritical Hopf bifurcation.

Figure 4: cr in a supercritical 
Hopf bifurcation.
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cr in a 
supercritical Hopf bifurcation.
8 Conclusions

max], there exist a critical 
cr, where a supercritical Hopf bifurcation occurs. On the other 

max, the equilibrium does not exist since the the death 
rate of predator is too high. The results of Section 6, shows that the 
positive interior equilibrium of the system of equations (2.4)-(2.6) is 
globally asymptotically stable and the disease will persist if the growth 
rate of the susceptible prey population attains an upper threshold value. 
The control of this prey-predator system may be achieved by controlling 
the values of the parameters a, r 1 2. Our present ndings do agree 
well with those experimental observations of González et al. (1998). 
In this context it may be pointed out that in an eco-epidemiological 
model carried out by Hethcote et al. (2004) in which the model was 
treated with greater feeding rate of the infected prey to nd conditions 
where survival of the predator depends on the availability of infected 
prey which are easily caught or, in other words, they have shown that 
greater vulnerability of the infected prey allows the predator population 
to persist. But the nal conclusion of the present study does dier from 
their results arising from the variance of the models undertaken.
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9 Appendix A
A Basic Ideas
Let us consider a general autonomous dynamical system

   (A.1)
where f : D Rn, D  Rn is an open set and f  C1(D). We note that 
the equilibrium of the above system x  is said to be globally stable in D 
if it is locally stable and all the trajectories in D converge to x* . Let us 
assume that the following hypotheses hold true:
(H1) D is simply connected.
(H  D.
(H3) Equation (A.1) has a unique equilibrium x*   in D. The basic idea 
of this method is that if assumptions (H1)-(H3) hold true and no non-
constant periodic solution exists for system (A.1), then the local stability 
of system (A.1) around x*  ensures its global stability. Li and Muldowney, 
1996 have shown that if (H1)-(H3) hold true and the equation satises 
the Bendixson criterion and is robust under C1

f at all non-equilibrium non-wandering points for system (A.1), then x*   
is globally stable in D provided it is stable.
Then a new Bendixson criterion robust under C1

and based on the use of the Lozinski measure is introduced.
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Let P(x) be a  matrix-valued function that is C1 on D 
and consider
B = Pf P

–1 + PJ[2]P–1, where Pf is given by

 
and the matrix J[2] is the second additive compound matrix of the 
Jacobian matrix J (cf. Appendix A.1). Now considering the Lozinski 

measure m of B with respect to a vector norm |.| in RN, where N =  
[cf. Martin, Jr, (1974)].

  (A.2)
Li and Muldowney, 1996 have proved that if (H1) and (H2) hold, the 
condition

 
guarantees that there are no orbits giving rise to a simple closed rectiable 
curve in D which is invariant for (A.1), periodic orbits, homoclinic 
orbits, or heteroclinic cycles. In particular condition (A.2) is proved to 
be a robust Bendixon criterion for (A.1). Besides that, it is remarked 
that under the assumptions (H1)-(H2) and condition (A.2) also implies 
the local stability of x* . As a consequence the following theorem holds 
true:
Theorem A.1. [cf. Li and Muldowney, (1996)]: If conditions (H1)-
(H2) hold, then x*  is globally asymptotically stable in D provided that a 
function P(x) and a Lozinski measure m exist such that condition (A.2) 

A.1 Compound matrix
If the matrix is given as follows ij), i, j = 1, 2, 3 then the second 
additive compound
matrix [2] is given by
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B Appendix B: The proof of theorem 4
The characterislic equation of J4

3 + A1
2 + A2 A3 = 0.  (B.1)

where A1 tr(J4), A2 M4, A3 det(J4) and A1A2 A3 C4.
The condition A1A2 3 = 0 gives
 c11c22(c11 + c22 c11c12c21 c11c13c31 c22c12c21 c22c23c32 c12c23c31 + 
c21c13c32) = 0.
From the equation B.1, one should have

2 + A2 1) = 0,  (B.2)
which has three roots as 3 1, 
therefore, there is a pair of purely imaginary eigenvalues . The 

1 1 i 2 2 1
i 2 3 1

 
Hence

 
using the monotonicity condition of the real part of the complex root 
(Re cr  0 [cf. Wiggins (2003)]
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Abstract
In recent decades, the terms "nuclear power plant" and "nuclear waste" 
have become more closely linked due to the growing energy demands of 
human civilization[72]. As our traditional fossil fuel reserves continue 
to deplete, society is increasingly embracing alternative energy 
options such as solar, and nuclear power. Ever since the invention of 

such as medicine and agriculture[110][119]. With the escalating 
employment of radioactive substances, the surging quantity of nuclear 

can take on various forms such as solids, liquids, and gases, and is 
mainly produced by nuclear power plants, atomic institutions, medical 
facilities, agricultural industries, nuclear weapons, and others[62]. 

their nuclear power capabilities. However, improper disposal of nuclear 
waste can lead to dangerous situations, environmental damage, and 
problems with irrigation[43]. Today, approximately 10% of the global 
electricity supply is produced through the utilization of nuclear power 
plants[36], which presently comprise a total of 422 nuclear reactors 
[24]. The exact volume of nuclear waste generated worldwide due to 
the upkeep of existing nuclear power plants is uncertain. At present, an 
estimated 250,000 metric tons of intensely radioactive waste is being 
stored near nuclear power plants and facilities that manufacture weapons 
across the globe, with the United States alone being accountable for 
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90,000 metric tons of this waste [75]. This review paper aims to classify 
different types of nuclear waste, explore their production as well as 
the production of radioactive waste by country, discuss the storage and 
recycling of nuclear waste, and examine the rules and regulations for 
“nuclear waste management” established by the "International Atomic 
Energy Agency" (IAEA). The paper also delves into various proposals 
to reduce nuclear waste production.
Key Words :
medicine, management, health.
1. Introduction
The production of radioactive waste is an ineluctable result of nuclear 

a notable quantity of radioactive waste during their operational, 
decommissioning, and dismantling phases. The radioactive waste 
created can be categorized into three types: high-level waste (HLW), low-
level waste (LLW), and intermediate low-level (ILW)[42]. Managing 
this waste safely and effec- tively is imperative to safeguard human 
health and the surroundings against the deleterious impacts of radiation. 
However, managing radioactive material is a complex and challenging 
task that requires careful planning and implementation of appropriate 
strategies[50]. This paper presents a comparative study of different 
countries on managing radioactive waste from nuclear power plants. The 
study focuses on analyzing the various strate- gies and challenges faced 
by different countries in the proper radioactive waste management and 
provides insights into the best practices that can be adopted to ensure 
effective, and safe waste management. The comparative assessment 
will encompass diverse facets of "radioactive waste management", 
including regulatory frameworks, waste categorization, alternatives 
for storage and disposal, and public engagement. By comparing the 
approaches adopted by different countries, the study aims to identify the 
strengths and weaknesses of different strategies and highlight the key 
factors that contribute to effective "radioactive waste management". 

industry stakeholders[39], and the general public, as they provide a 
better understanding of the different approaches to managing radioactive 
waste and the challenges that need to be addressed to ensure safe and 
effective management of this waste[74]. Furthermore, the study will 
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provide a framework for future research in this area, highlighting areas 
where further research is needed to improve our understanding of the 
issues related to “radioactive waste management".
2. Managing Radioactive Nuclear Waste: Safety and Sustainability
Radioactive waste is any unwanted material or substance that contains 

waste products are generated due to nuclear power generation, the use 
of radioactive materials in medical procedures, and other radioactive 
materials used in various industries[30].
2.1 
The categorization of radioactive waste is based on the level and 
intensity of radiation emitted by the waste. There exist several types of 
radioactive waste.
1.  TENORM :

such as mining, oil and gas drilling, and water treatment that 
contains naturally occurring radioactive materials. Proper disposal 

safety and minimizing potential negative effects on the environment.

depending on the state where the waste is generated. Some states 
require the waste to be treated as radioactive waste and disposed of 
accordingly, while others may have guidelines that permit the waste 

 Regardless of the regulatory framework in place, industries must 
follow proper disposal and management procedures to handle 

isolating it from the environment, or managing it in designated 
waste repositories. Safety procedures, such as the use of personal 
protective equipment and regular monitoring, must be in place to 
ensure that workers are not exposed to harmful levels of radiation.

that requires the collaboration of government agencies, industry 

regulations and best practices, industries can ensure that waste is 
managed safely, and the risks to the human body and the ecosystem 
are minimized.[33].
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2. VSLW : Short-lived low-level waste is a type of nuclear waste 

few years, and then released from regulatory control following an 
approved protocol set forth by the regulatory agency.

 This waste comprises materials with low levels of radioactivity that 
decay relatively quickly as compared to other types of radioactive 
waste. Examples of short-lived low-level waste include protective 
clothing, tools, and other items typically found at nuclear power 
plants and medical research facilities.

 Once the radioactivity of this waste has decayed to an extent that it 
no longer poses a risk to human health and the environment, it can be 
safely discarded or discharged without any regulatory constraints. 
The approved protocol set forth by the regulatory agency ensures 
that such waste is properly monitored and managed throughout the 

critical to the safe disposal of all types of radioactive waste. Short-
lived low-level waste management procedures are relatively simple 
compared to other types of radioactive waste.

 In summary, short-lived low-level waste is a type of nuclear waste 

from regulatory control. This waste does not pose substantial risks 
to human health and the environment and can be safely disposed of 
or discharged once the radioactivity has dissipated to an acceptable 
level following an approved protocol set forth by the regulatory 
agency[116].

3. ILW: Due to the presence of radionuclides with extended half-
lives, Intermediate-level waste (ILW) de- mands a higher level of 

radionuclides can remain hazardous for hundreds to thousands of 
years, posing a risk to human health and the environment if not 
properly stored and secured.

 However, unlike high-level waste (HLW), ILW does not generate 
excessive heat during storage and can be stored without any 
provision for heat dissipation. This makes ILW management and 
storage relatively less complex and less expensive than HLW 
management.
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 Despite the relatively low heat generation, ILW still demands robust 

Unlike HLW, it is not intensely radioactive but is still potentially 
hazardous with the potential to spread contamination.

 Typically, ILW is stored in bespoke containers such as metal drums 
or cement boxes, which themselves are placed in secure storage 
vaults or repositories. By containing these wastes within a series 
of protective structures, the principle of "defense-in-depth" is 
followed, ensuring that appropriate safety standards are upheld.

and isolation than shallow burial, it demands minimal or no 
provision for heat dissipation during storage and management. This 
makes it rel- atively less complex and less expensive to manage and 

are still necessary to mitigate any potential risk to human health and 
the environment.[97].

4. LLW: Long-lived low-level waste is a type of nuclear waste that 
poses a risk to our ecosystem due to the radionuclides contained 
within it. This waste is produced from various activities such 
as nuclear power generation, research and development, and 
decommissioning activities of nuclear facilities.

 The waste has low radioactivity levels but contains radionuclides 
with extended half-lives that exceed clearance levels. As a result, this 

does not leak into the environment and pose a risk to human health.

lived low-level waste. These facilities are designed to last for 
hundreds of years and ensure that the waste remains secure and 
does not pose a risk to human health or the environment. The multi-
barrier system of these facilities includes natural and man-made 
barriers such as rock, clay, and engineered liners that prevent the 
release of radionuclides into the environment. Regular monitoring 
ensures that any potential leaks or breaches in these barriers are 
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 Long-lived low-level waste disposal is an essential aspect of 

planning to ensure that hazardous waste remains secure and does 
not harm the ecosystem in the long term.

 Long-lived low-level waste is generated from activities like nuclear 
power generation, research and devel- opment, and decommissioning 
activities of nuclear facilities. It includes materials such as 
contaminated equipment, debris, and soil from contaminated areas. 
The waste can be chemically and physically stable, but its long half-
life makes it hazardous for human settlements and the environment 
in the long run.

 Properly engineered near-surface facilities are constructed using 
multi-barrier systems and regular mon- itoring to ensure the safety 
of the waste. The design includes a combination of natural and man-
made barriers, such as layers of rock, clay, and engineered liners, to 
prevent the release of radionuclides into the environment.[104].

5.  VLLW : Very low-level waste (VLLW) is a type of nuclear waste 
that contains relatively small amounts of radioactive material. 
While this waste may not meet the exceptional waste (EW) criteria, 

facilities with minimal regulatory constraints. Because of its low-

to human health or the environment.
 Typically, VLLW includes items such as paper towels, clothing, and 

disposed of, VLLW is usually compacted, shredded, or incinerated 
to reduce its volume and radioactivity levels.

is still essential to ensure that proper monitoring and management 
are in place to minimize potential risks to human health and the 
environment. In addition, waste producers must comply with all 
applicable regulations, including characterization, packaging, and 
disposal requirements.

 Overall, VLLW presents lower risks and fewer regulatory constraints 
to disposal. As such, strict pro-tocols need not be followed, and 
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there is a lesser need for specialized expertise in handling this 
waste. While regulatory requirements are generally minimal, strict 
adherence to protocols and risk minimization strategies are still 
necessary to ensure the safety of the public and the environment[16].

6. Exempt waste (EW): Exempt waste (EW) refers to materials that 
contain very low levels of radioac- tivity and pose minimal risk to 
public health and the environment. This waste category is exempt 

licensing or authorization. Examples of EW include everyday items 
such as ceramic tiles, glassware, and smoke detectors. These items 
contain small amounts of radioactive isotopes that naturally occur 
in the environment, but the radiation levels are so low that they 
are not considered harmful. Despite being exempt from regulatory 
control, proper handling and disposal of EW are still important to 
ensure that the waste is not accidentally mixed with other, more 
haz- ardous, radioactive materials. The importance of adopting safe 
radioactive waste management practices cannot be overstated, as 
failure to do so may lead to the unintentional release of radioactive 
substances into the environment. As such, it is critical to ensure 
that appropriate handling, storage, transport, and disposal methods 
are employed to prevent exposure to humans or the environment. 
The use of sturdy containers, proper labeling, and secure storage 
locations are some of the methods used to minimize the risk of 
radioactive material unintentionally entering the environment. [31].

7. HLW: After being utilized in a nuclear reactor for a certain period, 

electricity production and is referred to as "spent" nuclear fuel. 
Typically, about one-fourth to one-third of the fuel is considered 
spent and is replaced with fresh fuel every 12 to 18 months. This 

radionuclides or high activity concentration levels that generate 

specialized disposal facility. Typically, deep geological formations 
are utilized for disposing of such high-level waste to ensure long-
term containment and stability [52].
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Type of Nuclear 
Waste

Percentage of Total 
Volume

Percentage of  
Radiation

HLW 3% About 95%
ILW 7% About 4%
LLW 90% About 1%

3. Radioactive waste material from different sources:
Radioactive nuclear waste materials are produced through different 
sources, from surgical, mining, and in- dustrial use, natural sources, 
and nuclear power plants, making it challenging to estimate the total 
amount of radioactive material produced annually. However, the 

worldwide. It is important to recognize that, despite posing health 

applications in research centers, medicine, and the nuclear industry 
when handled safely. Additionally, calculations show that a total of 
2600 EBq of radioactivity was released into the atmosphere from 
above-ground nuclear weapon tests; comparatively, global releases 
resulting from reactors and reprocessing plants were measured at 3.9 
EBq and 3.4 EBq, respectively, up until 1998 [48]. In terms of volume, 
approximately 98% of solid radioactive material is categorized as very 
low or low-level waste. The remaining portion is an intermediate-level 
waste. However, in terms of total radioactivity, intermediate and high-
level waste make up approximately 98% of the total. The report also 

is both settlements of and in storage, up until 2018[21]. This radiation 
exposure can stem from a variety of processes, including uranium 
mining and fuel fabrication, normal operation of re- actors, nuclear 
waste storage and transportation, nuclear weapon manufacturing, and 
accidental incidents. The collective dose estimate to the public from 
these nuclear fuel cycle-associated activities, encompassing mining 
and milling through nuclear waste disposal, has highlighted uranium 

margin. Based on data collected from countries that account for 95% of 
all atomic reactors in the world, an IAEA report calculated that the total 
sum of exhausted nuclear substance in storage worldwide is 250,000 
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metric tons of heavy metal (t HM), with an additional 120,000 t HM 
of reprocessing spent fuel. The global inventory of solid radioactive 
waste material is about 35 million cubic meters ( m3), with over 82% 
(28.5 million m3) permanently disposed of and the remaining 18% (6.3 

3.1 Radioactive waste from nuclear reactor:
The Energy Overview report of 2019 indicates that electricity accounted 

Moreover, the proportion of electricity generated from nuclear energy 

amount of global electricity manufacture in 2019. This data is supported 
by the International Atomic Energy Agency’s publication RDS-1-40, 
which provides valuable insights and data on world energy statistics 
[22]. The operation of a nuclear reactor results in the production of 
diverse forms of radioactive waste, including but not limited to, 

have been discarded, and industrial waste that has been contaminated 
with radioactive nuclear material [90]. It is necessary to prepare, pack, 

1.  According to the table[2] provided, there are currently 422 
operational nuclear reactors worldwide, with the highest 
number located in the United States (92), followed by France 
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(56), and China (56). In terms of the net electrical capacity of 
operational nuclear reactors, the United States also leads with 
94,718 Mega Watt, followed by France with 61,370 Mega Watt, 
and China with 53,170 Mega Watt.

2. There are 57 reactors currently under construction, with the 
highest number in China (19), followed by India (8), and Turkey 
(4). The future potential of net electrical capacity from under-
construction reactors is 59,747 MW, with the highest potential 
in China (19,805 MW), followed by India (6,028 MW), and the 
United Kingdom (3,260 MW).

3. Based on available data, it can be observed that certain countries 
have produced substantial amounts of LLW and HLW. USA 
produced the largest amount of HLW, while the UK produced 
the largest amount of low-level waste. However, it is important 
to note that this data only takes into account waste generated 
from active nuclear reactors and does not account for waste 
produced during the decommissioning process or long-term 
storage facilities, which could also contribute to the overall 
waste generated.

Country Number of
operational 

Reactors

Net Electrical
Capacity of 
Operational 

Nuclear Reac-
tors[MW]

Future
Potential of 

Net Electrical 
Under

Construc-
tions[MW]

Number of
Reactors 
Currently 

Construction

Armenia 1 448 0 0

Belgium 5 3928 0 0

Bulgaria 2 2006 0 0

Canada 19 13624 0 0

Czech Republic 6 3934 0 0

Finland 5 4394 0 0

Germany 3 4055 0 0

Hungary 4 1916 0 0

Mexico 2 1552 0 0

1 482 0 0

Pakistan 6 3262 0 0
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Romania 2 1300 0 0

Slovenia 1 688 0 0

South Africa 2 1854 0 0

Spain 7 7121 0 0

Sweden 6 6935 0 0

Switzerland 4 2973 0 0

Argentina 3 1641 25 1

Slovakia 5 2308 440 1

Iran,Islamic Rep.of 1 915 974 1

Belarus 1 1110 1110 1

Brazil 2 1884 1340 1

UAE 3 4107 1345 1

France 56 61370 1630 1

Ukraine 15 13107 2070 2

Bangladesh 0 0 2160 2

USA [15] 92 94718 2234 2

Egypt 0 0 2388 2

Japan 17 16321 2653 2

United Kingdom 9 5883 3260 2

Russia 37 27727 3809 4

Korea, Republic of 25 24489 4020 3

Türkiye 0 0 4456 4

India 22 6795 6028 8

China 56 53170 19805 19

Taiwan, China 2 1874 0 0

Total= 422 377891 59747 57

 In conclusion, the selected countries have a high nuclear 
power generation capacity potential with many reactors under 
construction, particularly in China and India.

3.2 Radioactive waste from mining
Mining uranium can generate a considerable amount of radioactive 
waste. According to “the US Environmental Protection Agency (EPA)”, 
in 2019, uranium mining and milling operations produced an estimated 
2,700 metric tons of radioactive waste[26]. This waste contains high 
levels of radioactive elements, such as uranium and thorium, which can 
pose severe environmental and health risks. The waste generated during
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Figure 3: Future potential of net electrical capacity under construction reactors

uranium mining consists of two main types: mill tailings and waste 
rock. Mill tailings are the waste left over after the extraction of the 
desired mineral from the ore. They contain low levels of uranium and 
other radioactive elements but are highly radioactive due to the large 
volume of waste produced. On the other hand, waste rock is the rock 
that is removed to extract the ore and also contains some radioactive 
elements. The mining industry generates radioactive waste that poses 
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waste can lead to the contamination of water and soil systems, which 
can cause harm to the environment and human health. It is crucial to 
handle and dispose of radioactive waste from mining appropriately to 
ensure the safety of people and the ecosystem.
3.3 Radioactive waste from hospital
Medical facilities use radioactive materials for various diagnostic 
and therapeutic procedures for patients, and these materials can come 
into contact with different objects such as syringes, tubing, bottles, 
and test tubes, leading to their contamination. Additionally, some 
medical research also involves the use of radioactive ma- terial, such 
as injecting laboratory animals to study diseases like AIDS and cancer. 
The carcasses of these animals can become low-level radioactive waste 
and require appropriate disposal. Hospitals usually store ra- dioactive 
waste with short half-lives until it decays to background radiation levels 
before disposing of it. It is crucial to handle radioactive waste from 
medical facilities properly to ensure the safety of staff, patients, and the 
environment[92].

1. Technetium-99m - Half-life is 6 hours and emits gamma rays 
[77]

2. Iodine-131 -Half-life is 8 days and emits beta particles and 
gamma rays [32].

3. Cobalt-60 -Half-life is 5.3 years, and emits beta particles and 
gamma rays [102].

4. Carbon-11 - Half-life is 20 minutes, and emits positrons and 
gamma rays [117].

5. Fluorine-18 - Half-life is 110 minutes, and emits positrons and 
gamma rays[95]

This waste can then be disposed of with non-radioactive medical 
waste. However, waste containing longer-lived radioactive material is 
stored or sent to a low-level radioactive waste disposal facility. It is 
crucial to handle and dispose of this waste appropriately to mitigate 
any potential health hazards. As the use of radioactive materials for 
medical and industrial purposes continues to increase, facilities must 
adhere to strict guidelines and regulations for the safe handling and 
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5,000 hospitals worldwide utilized nuclear medicine for diagnostic 
and therapeutic procedures[93]. During these procedures, various 
objects such as syringes, test tubes, and tubing come into contact 
with radioactive material, which can contaminate them. In addition, 
radioactive material is also used in medical research, where laboratory 
animals are injected to combat diseases such as cancer and AIDS[59]. 
Once the animal carcasses containing radioactive material become low- 
level radioactive waste, appropriate handling, and disposal are necessary. 
Medical facilities typically store waste containing radioactive material 
with short half-lives until it decays to background radiation levels [13]. 

worked in industries related to radiation were at risk of being exposed 
to radiation[59].
3.4 Radioactive waste from Industry and Research Institutes

several purposes such as measuring the density, thickness, and volume 
of materials. They are also employed to examine structures and welds 
for defects, determine the age of geological objects and prehistoric 
materials, and conduct research and development applications[18]. 
During these processes, various objects including test tubes, bottles, 
and tubing come into contact with radioactive materials, which 

Furthermore, the manufacturing of devices such as gauges, smoke 
detectors, exit signs, and luminous watches also produces radioactive 
waste. Proper handling and disposal of radioactive waste are crucial 
to avoid any harmful effects on human health and the environment[5]. 
Regulatory authorities have set strict guidelines and procedures for 
the safe management and disposal of radioactive waste. The data 
indicates that the usage of radioactive materials is widespread across 
several industries, including nuclear power generation, mining, medical 
diagnosis and treatment, and industrial processes[4].However, it is 
essential to ensure safe disposal methods, proper management, and 
continuous monitoring of radioactive waste to minimize its impact on 
human health and the environment.
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4  Production of Radioactive Nuclear Waste from nuclear reactors 

by different Countries
The quantity of HLW created by different countries and sources can 
vary greatly, depending on various factors such as national policies 
on energy, the frequency and nature of medical procedures that use 
radioactive materi- als, and the utilization and historic period of nuclear 
power plants. It is worth noting that the safe management of HLW is 

prolonged half-life of several radioactive isotopes.
1.  United States: According to the IAEA, the US generates about 

1950s, commercial nuclear reactors have produced approximately 

yards high[87]. Since this fuel is dangerous, it must be handled and 
stored correctly to prevent harm to both people and the environment. 

storage facility due to regulatory barriers and public objections, 
as shown by the failure of the Yucca Mountain nuclear repository 

site, which is costly to maintain and poses security risks
2. France : France is one of the world’s fastest manufacturers of 

nuclear energy, with almost 70% of its power coming from nuclear 
sources. Its centralized waste management system has helped 
manage the country’s nuclear waste effectively, with spent fuel 
being reprocessed into new fuel pellets[121]. France has invested 
in recycling spent nuclear fuel, making it less reliant on mined 
resources. In the nuclear power generation process, France is the 

from nuclear energy. One of the key components of France’s 
approach is the reprocessing of spent nuclear fuel. The La Hague 

engages in the separation of various radioactive elements such 

generated by France and other countries utilizing nuclear power.
3. Russia :
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2022, Russia has a total installed nuclear capacity of 28.9 GW, 
making it the fourth-largest producer of nuclear energy in the world, 
after the United States, France, and China. Russia’s nuclear power 
plants generated 204.3 TWh of electricity in 2021, accounting for 
approximately 8.2% of the world’s nuclear power generation[11]. 
As a result, the country has built up extensive stockpiles of 
nuclear waste. The country has inadequate waste management 

the country with contamination risks and environmental damage. 
Most of the storage facilities are temporary and inadequate, leaving 

radioactive waste.
4. China : According to the IEA’s 2017 report on energy policies in 

China, the country has experienced rapid growth in nuclear energy 
production but has faced challenges in managing the associated 
nuclear waste. The report notes that China lacks the sophisticated 
waste management technology that other developed countries 
have, such as Japan, France, and the United States. The report also 

has announced plans to have 200 GW of nuclear power capacity 
by 2035, which would require the addition of around 150 new 
nuclear reactors[29]. To manage the nuclear waste produced by this 
expansion, the Chinese government is developing interim storage 
sites and exploring ideas for disposing of high-level waste through 
geological disposal, including seeking international partnerships 
for expertise and technology transfer.

5. Japan : According to the "International Atomic Energy Agency"’s 
(IAEA) Fukushima Daiichi Status Report published in 2021, the 

increase its efforts in nuclear waste management. The report notes 
that radioactive waste from the disaster needs to be safely stored 
for up to 1,000 years. As of 2020, much of the waste is still being 
stored in temporary storage facilities, which poses a risk to the 
environment. To address this, the Japanese government is working 
on establishing safe, long-term underground storage facilities that 
the public can trust. The report provides an overview of the progress 
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Power Station and the management of the associated radioactive 
waste, as well as ongoing challenges and future plans[7].

6. United Kingdom : According to the UK’s "Radioactive Waste 
Management" (RWM), nuclear waste man- agement in the UK is 

to establish a Geological Disposal Facility (GDF) for the long-term 
storage of waste. In addition, the UK has been working on developing 
new waste disposal technologies, including intermediate storage 
and transmutation from nuclear waste[8]. The RWM also notes that 

geological waste repository, which is anticipated to be operational 
late in the 2020s. The repository is being designed to safely store 
higher-activity radioactive waste in a geological formation deep 
beneath the ground, to assure the protection of the ecosystem.

7. South Korea :

its growing population and limited land area. The report notes that 
this has forced South Korea to explore alternative options such as 
dry storage, reprocessing of the material, and underground disposal. 
The report also states that South Korea has explored deep borehole 
disposal as a potential option for nuclear waste management. 
However, the country has not yet decided on this option due to the 

report furnish an overview of the Republic of Korea’s nuclear fuel 
cycle and related policies and regulations, as well as its current 
status and plans for nuclear waste management[2].

8. Germany : The German government has committed to phasing out 
nuclear energy by 2022, with much of the nuclear waste currently 

prompting concerns over public health and environmental risks (dpa 
international, 2021). Germany should explore alternative storage 
technolo- gies and continue to develop meaningful communication 
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strategies to encourage public participation and cooperation in 

9. Canada : Canada’s nuclear waste management program has long 
been a model for other countries, with extensive research and 
development of waste management technology. The government 
has a centralized waste management system, with LLW and ILWs 
being stored in specially-designed facilities while nu- clear fuel is 
in dry storage on the sites where it is generated. The used fuel is 
to be managed in a DGR that will isolate the nuclear waste over 
a vast period. How the country handles the high-level radioactive 
waste generated via nuclear facilities will determine the successful 
running of the long-term proposed radioactive waste disposal 
facility[6].

10. India : Like China, India’s nuclear program is growing, and waste 
management is becoming an issue. India has started to develop 
underground storage facilities, and as the waste volume increases, 
the gov- ernment must ensure funding and technical expertise are 
available to ensure the safe handling of nuclear waste (OECD/

which could be operational by 2030[10].
5 Nuclear Energy and Nuclear Waste Production: Analysis of 

Nuclear Power Plants

generation, supplying about 10% of the world’s energy needs through 
over 440 operational nuclear reactors ("International Atomic Energy 
Agency", 2022)[25]. At the same time, it generates nuclear waste, which 
poses potential hazards to humans and the environment, requiring safe 

high-level, intermediate- level, and low-level waste. High-level waste 
contains the most hazardous and radioactive materials exuded by 
used nuclear fuel rods[35]. The intermediate-level waste consists of 
components used in reactors, while low-level waste includes materials 
such as tools and protective clothing[49].
Managing nuclear waste is challenging and involves several processes, 
including waste packaging, trans- port, storage, and disposal, among 
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others[100]. Countries worldwide have established nuclear waste 
manage- ment facilities and programs that focus on minimizing 
environmental impacts and ensuring long-term safety. Geological 
disposal is a widely used method of nuclear waste disposal involving 
deep underground repositories, aiming to isolate waste for centuries 
until radioactivity levels decay to safe levels[89]. Other approaches, 
such as reprocessing and above-ground storage, attempt to extract 
useful materials and store nuclear waste temporar- ily, respectively[40]
[89]. Reprocessing has raised concerns about nuclear proliferation and 
the risk of nuclear material falling into the wrong hands.
5.1 Nuclear Reactor and Nuclear energy
Despite the risks associated with nuclear waste production, nuclear 
power plants advantages are undeniable. It produces a large amount 

carbon emissions, supporting countries that aspire to reduce their 

outweigh the risks. Governments and nuclear power plant operators 

solutions for nuclear waste management. This includes developing new 
technologies for nuclear waste disposal and in- vesting in research on 
the long-term effects of nuclear waste on the environment and public 
health. Furthermore, international cooperation is essential in sharing 
knowledge and expertise to ensure that nuclear waste is disposed of 
responsibly and safely.

211Evaluating Approaches and Addressing Obstacles in Managing Radioactive Waste across 
Various Nuclear Origins and Geographical Regions

Figure 4: Electrical capacity and electricity Supplied 
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From the given data and graph, we can make the following statistical 
observations :

Figure 5: LF and UCF
1. The number of actively operated reactors with data has been 

2. The net electrical capacity has shown a steady increase over the 
years, indicating a growing reliance on nuclear power for electricity 
generation.

3. The amount of electricity supplied has also been steadily increasing, 
indicating a growing electricity demand.

4. The load factor trend has remained relatively stable over the years, 
indicating a consistent level of utiliza- tion of the available electrical 
capacity.

5. The unit capability factor trend has also remained stable over the 

electricity.

the highest number of operational reactors are the USA, RUSSIA, 

have 232 operational reactors, which is approximately 55% of the 
total operational reactors in the world.

7. The country with the highest net electrical capacity from operational 
reactors is the United States with 94718 MW. China has the second-
highest net electrical capacity with 53170 MW.
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8. The country with the highest future potential of net electrical 
capacity from under-construction reactors in China, with a potential 
of 19805 MW. Turkey has the second-highest potential with a future 
net electrical capacity of 4456 MW.

6 Correlation between Health risk and management of nuclear 
waste

The handling of nuclear waste poses health risks due to the radiation 
it emits, resulting in cancer and other ailments in both humans and 
animals. Proper management of nuclear waste is imperative to minimize 
these risks[103]. The management of nuclear waste involves various 
processes like transportation, storage, and disposal[106]. Careless 
handling of nuclear waste can cause grave danger to workers and 
the general public. For instance, if radioactive waste is stored in an 
unsuitable facility, radiation can leak out, leading to contam- ination 
of the surroundings[76]. Similarly, incorrect transportation can cause 
accidents that expose people to radiation[34]. Hence, it is crucial to 
managing nuclear waste appropriately to minimize the health risks 
associ- ated with it. This involves the development and implementation 
of safe procedures for storing, transporting, and disposing of nuclear 
waste. Effective management strategies that prioritize safety and 

waste is highly radioactive and can cause severe health problems if 
managed inadequately. Here attached a table that is related to the Units 
of dose, their symbol, and conversions factor.

Table 4: Units of Dose, Unit Symbol, and Conversion Factors[113]

Units Symbol Conversion Factors
Gray Gy 1 J/kg = 100 rads
Rem rem 0.01 Sv= 1Rem
Rad rad 100 erg/g = 0.01 Gray

Sievert (SI) Sv 1000 rem = 10 J/kg
Curie Ci 1 Curie= 3.7 × 1010 

Becquerel
Becquerel (SI) Bq 1 Becquerel = 2.7 × 
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Table 5: Dose and potential health risk[84] 

Nuclear Dose Value (Sievert) Potential Health Effects
0.01 - 0.1

0.1 - 1 Increased risk of cancer over time
01- 10 Radiation sickness, potentially fatal

10 - 100 Acute radiation syndrome, fatal without 
treatment

> 100 Fatal within hours to days

It is essential to point out that the actual health effects of radioactive 
radiation exposure can vary depending on several factors, including the 
type of radiation, the exposure time, and the age and health condition 
of everyone. The above chart is meant to provide a general overview 
of the potential health effects associated with various doses of nuclear 
radiation, and should not be used to diagnose or treat any medical 
conditions. If you have concerns about potential exposure to nuclear 

provider or radiation safety expert.
7 Challenges in Managing Radioactive
The challenges associated with managing radioactive waste extend 
beyond nuclear power plants and include medical centers and weapons 
facilities. The management of radioactive waste from these facilities 
presents unique challenges that must be addressed to ensure safe and 
effective waste disposal.
1. Challenges in Radioactive Waste Management in Nuclear 

Power Plants, Medical Centers, and Weapons Facilities : In 
nuclear power plants, public perception, regulatory requirements, 
and technical issues are major challenges in "radioactive waste 
management". The same challenges apply to medical centers 
and weapons facilities, where public perception can also take a 

materials that come from medical centers, in particular, can raise 
concerns about the health risks associated with exposure to medical 
radiation[80].

2. Regulatory Challenges in Radioactive Waste Disposal : 
Regulatory requirements for radioactive waste disposal also apply 
to medical centers and weapons facilities. Compliance with these 
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regulations can be expensive and time-consuming, and failure to 

the disposal which is related to the radioactive waste collected from 
weapons facilities can raise concerns about national security and 
the potential for nuclear proliferation[17].

3. Technical Challenges in Radioactive Waste Management: 
Technical issues also present challenges in the management of 
radioactive waste from medical centers and weapons facilities. 
The development of safe and effective disposal technologies is 
an ongoing process, and new technologies must be developed to 
meet evolving regulatory requirements. Additionally, the long-term 

resources and can be challenging to maintain over time[118].
4. The Complex Task of Administering Radioactive Waste from 

Various Facilities: The administration of radioactive waste matter 
from nuclear power reactors, medical centers, research labs, and 
weapons fa- cilities is a complex and challenging task that requires 
ongoing attention and resources. Public perception, regulatory 
requirements, and technical issues must be addressed to ensure that 
the waste is managed safely and effectively for the protection of 
health and the geographical area, as well as national security[61].

8 Different steps for nuclear radioactive waste management
Ensuring the proper governance of nuclear waste is a matter of utmost 
importance, as it is necessary to protect our environment. The following 
is an overview of the crucial measures involved in managing nuclear 
radioactive waste, along with a selection of research papers.

Figure 6: Diagram of Waste management
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8.1 Segregation:
Segregating nuclear radioactive waste is an essential step in waste 
management. According to a study by D’Agostino et al. (2019)[55], 

are essential for safety and environmental reasons. This involves 
identifying and categorizing the different types of nuclear waste based 
on their radioactivity level, chemical composition, physical properties, 
and half-life. This informa- tion is used to determine the appropriate 
disposal method for each type of waste.
8.2 Treatment :
The treatment of nuclear radioactive waste helps to reduce the waste 
volume and minimize its radioactivity. An article by Vesterbacka and 
Skarnemark (2019)[115]discusses the development and testing of a 
novel method for functionalizing nanoparticles to improve the removal 

byproduct of nuclear power generation, weapons production, and 
medical procedures that involve radioactive materials. This waste can 

its high radioactivity and long half-life. Therefore, various treatment 
methods are employed to reduce its volume, and radioactivity level, and 
improve its stability for safer handling and disposal.

 One method of nuclear waste treatment is 

glass-like material. The process begins by mixing the waste 
with glass-forming materials such as sand or boron oxide. The 
process involves subjecting the material to high temperatures 
until it reaches a molten state, at which point the waste and 
glass-forming substances blend. Afterward, the mixture is 
transferred into molds or stainless steel canisters, where it is 
allowed to cool and solidify.

isotopes, and makes the waste more stable and less prone to 
leaching[82].

2. Ion exchange : Another method of nuclear waste treatment is 

isotopes from the waste. This process utilizes ion exchange 
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resins that can selectively bind to certain isotopes, allowing 
them to be separated from the rest of the waste. The ion-
exchange resin is loaded into a column, and the waste is passed 
through it. The resin absorbs the isotopes of interest, and the 

reduce the radioactivity level of the waste, making it easier and 
safer to handle[101].

3. Chemical precipitation : Other treatment methods for nuclear 
waste include chemical precipitation, which involves adding 
chemical reagents to the waste to cause the radioactive isotopes 
to precipitate out of the solution, and reverse osmosis, which 

ticles. In general, it is essential to have effective approaches for 
treating nuclear waste to guarantee the se- cure management 
and disposal of this dangerous substance, while reducing the 
potential danger[81][12].

8.3 Packaging:
Proper packaging of nuclear waste is essential to prevent leakage and 
contamination of the environment. The packaging should be designed 
to withstand extreme temperatures, pressure, and radiation exposure. 
The con- tainers used for storing nuclear waste must be strong enough 
to prevent leakage and corrosion. Additionally, the packaging should 
provide a barrier against water and air to prevent the release of 
radioactive particles into the environment.
Several materials are used for packaging nuclear waste, including steel, 
concrete, and lead. Steel is often used for storing low-level waste and 
is coated with a layer of plastic to protect against corrosion. Concrete 
is used for storing intermediate-level waste and is often reinforced 
with steel. Lead is used for storing high-level waste and is an effective 
barrier against radiation. In a study conducted by Kang et al. (2017) 
[78]it was found that proper packaging of nuclear radioactive waste 
is extremely important to avoid any kind of contamination or leakage. 
The researchers developed a nanocomposite coating that helps enhance 
the barrier properties of containers used for nuclear waste storage. This 
coating could potentially increase the longevity of the storage containers 
and minimize the risks of any hazardous material seeping out.
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8.4 Transportation:
To ensure safety and prevent potential dangers, the transportation of 
nuclear radioactive waste is subject to rigorous regulation by federal 
agencies and authorities. In a recent study, Mokhatab and Sabahi (2021)
[83] examined the associated risks and safety procedures involved in 
the transportation of radioactive waste.

1. The transfer of hazardous nuclear substances from one place 
to another, known as nuclear waste transportation, is a critical 
factor in the nuclear fuel cycle. The typical nuclear waste 
transportation process comprises the transfer of HLW and 
exhausted nuclear fuel from nuclear power plants to storage 
facilities or repositories that can securely hold the waste for an 
extended period.

2. Transportation of HLW and spent fuel is highly regulated to 
ensure the safety of the public and the envi- ronment. The 
containers used to transport nuclear waste are designed to 

punctures. These containers are typically made of steel, concrete, 
or other materials that can withstand extreme temperatures and 
pressures.

3. Transportation routes for nuclear waste are carefully planned 
to avoid populated areas and minimize the risk of accidents. 
Transport vehicles are also accompanied by armed guards to 
prevent theft or sabotage.

4. In addition to safety measures, some regulations govern the 
transportation of nuclear waste. These reg- ulations include 

emergency response planning, and documentation and tracking 
of shipments.

5. Despite the implemented safety precautions, there are 
apprehensions relating to the transport of radioac- tive 
substances, considering the likelihood of mishaps, hijacking, 
and acts of sabotage. These concerns have led to opposition to 
the transport of nuclear waste in some areas, particularly when 
it comes to transporting waste across international borders.
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8.5 Storage:

depending on its level of radioactivity. A study by Pak et al. (2019)
[94] investigated the absorption characteristics of soil components for 
storing nuclear waste, which is crucial for the effective management of 
nuclear radioactive waste. Storage of radioactive waste is an essential 
consideration for the safest production and decommissioning of nuclear 
energy. Therefore, it is critical to have safe and secure storage solutions 
in place.HLW consists of fuel from nuclear reactors, whereas LLW 
includes contaminated materials such as protective clothing, tools, 
and reactor components. To store HLW, spent fuel is initially cooled in 
pools or dry casks at nuclear power plant sites. The temporary storage 
facilities can store the spent fuel for several years before transporting 
it to a long-term storage facility such as a deep geological repository 
(DGR). DGRs store nuclear waste for extended periods by isolating 
it from the environment in layers of rock deep underground. Sealed 
metal containers prevent any potential leaks. On the other hand, LLW 

contamination of the environment. The hazardous material undergoes 
packaging in drums or different kinds of containers and is meticulously 
monitored to ascertain its safety.

Table 6: Solid Radioactive Waste Stored by Region (December, 2016)[15]

Region VLLW (m3) LLW (m3) ILW (m3) HLW (m3)
Oceania 0 4,000 0 0
Africa 14,000 25,000 1,000 0
Europe 245,000 890,000 2,583,000 22,000
Asia 350,000 249,000 69,000 6,000
America 2,309,000 303,000 85,000 6,000
Total 2,918,000 1,471,000 2,738,000 34,000

The table displays data on the volume of solid radioactive waste that 
was stored in different regions as of 31st December 2016. The waste 
contains Very Low-Level Waste (VLLW), Low-Level Waste (LLW), 
Intermediate- Level Waste (ILW), and High-Level Waste (HLW).
Europe generates the highest amount of ILW, with over 2.5 million 
cubic meters in storage, followed by Asia with around 69,000 cubic 
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meters in ILW storage. The Americas generate the largest volume of 
VLLW waste, with over 2.3 million cubic meters stored. Africa has the 
highest volume of LLW in storage, with over 25,000 cubic meters.

Figure 7: SOLID RADIOACTIVE WASTE STORED 2016

The storage methods for spent nuclear fuel vary among countries.
1. In the United States, dry cask storage is employed in nuclear power 

centralized dry cask storage is currently under contemplation at two 
locations. A wet pool is present at one AFR site[51].

2. In the United Kingdom, wet storage is utilized at a centralized 

fuel is also present[19].

storage facility is also present [69].
5. In Sweden, a central wet storage facility can be found at one 

6. Spain, a central dry vault storage method is currently undergoing 
licensing[54].
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8. A wet storage method is utilized in reprocessing facilities in the 
Russian Federation before disposal. Moreover, central wet and 
dry storage vaults can be found for RBMK and WWER fuel at the 
Mining and Chemical Complex in Krasnoyarsk. [53]

France for reprocessing[88]

11. Korea, Republic of, employs a dry cask storage method at one 

dry cask storage facility in Japan, whereas reprocessing plants 
handle wet storage[67].

modular vault dry storage is utilized at a storage facility[66].
14. Germany uses dry cask storage methods along with a central wet 

stores are also present at reprocessing plants[91].

In conclusion, the risk-free and guaranteed storage of nuclear waste 
is a vital factor in nuclear energy gen- eration and decommissioning 
processes. Improper management of radioactive waste can pose a severe 
danger to the environment, which is why safe storage alternatives, such 
as LLW and DGR facilities, are necessary.
8.6 Disposal
Disposal of nuclear radioactive waste involves burying it in deep 

et al. (2020)[85] investigated the applications of engineered materials 
and nuclear chemistry for the management and disposal of radioactive 
waste. The disposal of nuclear waste is a complex and challenging 
issue, requiring safe and secure long-term storage solutions. While deep 
geological repositories are currently the most widely used method of 
HLW disposal, ongoing research and development may lead to new, 
innovative solutions in the future.
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Table 7: Solid Radioactive Waste Generated by Region (December, 2016)[15]

Region VLLW (m3) LLW (m3) ILW (m3) HLW (m3)
Oceania 432,000 24,000 0 0
Africa 0 14,000 0 0
Europe 369,000 3,002,000 43,000 0
Asia 800 67,000 0 0
America 11,041,000 15,392,000 91,000 0
Total 11,842,800 18,499,000 134,000 0

From a statistical viewpoint, the data and graph show that the Americas 
generate the highest volume of solid radioactive waste, with a total 
of over 26 million cubic meters in LLW and VLLW alone. Europe 
generates the second-highest volume of waste, with a total of 3.38 
million cubic meters, including relatively high amounts of ILW.
In contrast, Asia and Africa generate the lowest amount of solid 
radioactive waste, with combined totals of only around 68,800 cubic 
meters in LLW and VLLW.
1. The disposal of nuclear waste is a critical component of the nuclear 

fuel cycle, as it involves permanently storing radioactive materials 
in a way that prevents harm to humans and the environment for 
thousands of years. There are two main types of nuclear waste: 
high-level waste (HLW) and low-level waste (LLW), and each type 
requires different disposal methods.
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2. HLW includes spent nuclear fuel and other highly radioactive waste 
generated by nuclear power plants and other nuclear facilities. One 
approach to HLW disposal is deep geological repositories, which 
involve placing the waste in layers of rock deep underground. 
The waste is typically stored in sealed metal containers to prevent 
leakage into the surrounding environment. Several countries, 
including Sweden and Finland, have already constructed deep 
geological repositories for HLW.

3. LLW includes materials contaminated with radioisotopes, such as 
protective clothing, tools, and reactor components. LLW can be 

prevent con- tamination of the surrounding environment. The waste 
is often packaged in drums or other containers and monitored to 
ensure it remains safe.

4. There are also other disposal methods under consideration, such 
as transmutation, which involves using nuclear reactions to 
convert the waste into less harmful materials, and partitioning and 
transmutation, which involves separating the waste into different 
components and treating each component separately.

5. The disposal of nuclear waste is highly regulated to ensure that it 
is done safely and securely. Regulations cover all aspects of waste 
disposal, from transportation to the construction and operation of 
disposal facilities. Disposal facilities are designed to be secure and 
isolated from the surrounding environment, and they are monitored 
to ensure that the waste remains contained and does not pose a 
threat to human health or the environment.

9 Comparative Analysis of National Nuclear Waste Management 
Policies:

The nuclear waste management policies adopted by various countries 
are diverse.
1. The USA has a centralized approach to nuclear waste management, 

and it has developed a strategy that includes the creation of a deep 

this project has been stalled for years due to legal and political 
challenges [112].



224 
2. Russia, on the other hand, also has a centralized approach to 

nuclear waste management and has several storage facilities and 
repositories for high-level nuclear waste, including the Mayak 
Production Associa- tion, which is one of the largest facilities for 
nuclear waste reprocessing globally [47].

3. China is currently developing a deep geological repository for 
nuclear waste in the Gobi Desert and has several interim storage 
facilities for high-level nuclear waste [105]. However, there is 
concern regarding the safety and transparency of these facilities.

4. France, Japan, and South Korea have a centralized approach to 
nuclear waste management. France utilizes above-ground storage 
facilities for nuclear waste, but it is in the process of developing a 
deep geologic repository for high-level nuclear waste [120].

5. Japan is currently developing a deep geological repository for 
high-level nuclear waste but has faced opposition from local 
communities and environmental groups. Japan also focuses on 
decontamination efforts and storing waste at nuclear plants after 
the Fukushima nuclear disaster in 2011 [73].

6. South Korea is also exploring options for a deep geological 
repository for nuclear waste, but it has faced opposition from local 
communities [70].

7. The UK, Germany, Canada, and India, on the other hand, have 
a decentralized approach to nuclear waste management. The 
UK has several storage facilities for low and intermediate-level 
nuclear waste and is exploring the possibility of a deep geological 
repository for high-level nuclear waste [63].

8. Germany has storage facilities for low and intermediate-level 
nuclear waste and is currently exploring options for the long-term 
management of nuclear waste since phasing out nuclear power by 
2022 [57].

9. Canada is developing a deep geological repository for nuclear waste 
in Ontario, which has faced opposi- tion from local communities 
and environmental groups [86].

10. India has several interim storage facilities for high-level nuclear 
waste and is developing a deep geological repository for nuclear 
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waste, which has faced delays due to technical and political issues 
[64].

In conclusion, successful nuclear radioactive waste management 
requires the implementation of multiple steps ranging from segregation 
to monitoring. Proper waste management strategies should focus on 
reducing the amount of waste generated and the hazards associated 
with it. Continuous research and innovation are essential to improve 
the safety and sustainability of nuclear radioactive waste management.
10 Evaluation of Strengths and Weaknesses in Waste Management 

Practices Across Countries
Waste management practices are crucial for maintaining public health 
and protecting the environment. As waste management technologies 
and practices have evolved, different countries have adopted 
different approaches to waste management, each with its strengths 
and weaknesses. Evaluating the strengths and weaknesses of waste 
management practices across countries can help to identify effective 
practices and areas that need improvement.

or treatment of different types of waste, such as nuclear waste, chemical 
waste, and biological waste, among others. Thus, understanding how 
different countries approach waste management is essential to evaluate 

management practices vary widely among different countries. Here is 
a summary of nuclear waste management practices of select countries:
1. The United States has experience operating deep geologic 

repositories and above-ground storage facilities for nuclear waste 
with strict regulations for its transport and disposal [112]. However, 
the development of a DGP at Yucca Mountain for HLW was 
canceled due to political opposition, leaving the country without a 
permanent disposal solution. 

including temporary above-ground facilities with plans to develop 
a deep geologic repository for HLW [47]; however, its nuclear 
waste management practices have been criticized for being poorly 
regulated and lacking transparency.
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3. China has plans to develop a DGR for HLW and invests in R&D 

for nuclear waste management tech- nologies [65]. Presently, it 
relies heavily on vulnerable above-ground storage facilities that 
are prone to accidents and natural disasters.

4. France has a well-established system for managing nuclear waste, 
including a DGR for HLW and a ro- bust nuclear fuel recycling 
program [120]. However, its reliance on nuclear power has led 
to an important amount of radioactive waste material production, 
requiring ongoing efforts for its management and dis- posal.

5. Japan has experience in operating both above-ground and 
underground facilities for waste storage, and advanced technologies 
for its treatment and disposal exist [20]. But, limited space for 
developing new waste storage and disposal facilities and the need 
for improved safety measures and emergency response protocols 
were highlighted by the 2011 Fukushima disaster.

6. The UK has established a robust storage program for nuclear waste 

7. South Korea has a comprehensive nuclear waste management 

storage locations, and limited options for disposal exist due to its 
geographic location.

8. Germany, committed to developing alternative energy sources, 
has a well-developed plan for phasing out nuclear energy [122]. 

public opposition to its energy and waste disposal programs present 
challenges.

9. Canada has well-established regulations for nuclear waste disposal 
and an advanced nuclear waste trans- portation program [86] but 

geography.

investments in waste management research [46]. However, it 

resources exist for long-term storage solutions.
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In general, different countries adopt different waste management 
practices depending on various causes like waste type, cost, 
environmental impact, public acceptance, and regulatory requirements. 
The development of centralized geological repositories is seen as a 
long-term solution for nuclear waste disposal by many countries.
11 Reprocessing of the SNF and Recycling of Uranium and 

Plutonium
Reprocessing is an essential procedure that aims to retrieve valuable 

The approach not only conserves natural resources but also helps reduce 
nuclear waste production and prolongs the lifespan of current nuclear 
fuel. The spent fuel initially undergoes an acid dissolution process to 
separate useful elements from waste. After that, the resulting liquid is 
processed to extract the valuable materials to create new fuel. The spent 
fuel obtained from nuclear reactors consists of around 96% uranium, 
approximately 1% plutonium, and almost 3% high-level radioactive 
waste products. The reprocessing of such fuel separates these three 
components including uranium, plutonium, and high-level waste, 
using chemical extraction methods in modern reprocessing plants [9]. 

waste, which must be properly managed and disposed of to minimize 
risks to human health and the environment. The waste generated by 
reprocessing can be categorized into several types, as described below:

1. Operational waste : This type of waste is generated during 
the normal operation of a reprocessing facility. It can include 

in the process and become contaminated with radioactive 
materials. This waste is typically low-level radioactive waste 
and can be disposed of in a variety of ways, such as burial in 
specially designed facilities or incineration[37].

 This type of waste is the remaining 
waste that is generated after the usable materials have been 
removed from spent nuclear fuel and the remaining waste has 
been processed into a glass-like form for storage. This waste is 
highly radioactive and can remain hazardous for thousands of 
years. It is typically stored in specially designed containers and 
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must be isolated from the environment to prevent contamination 
[41]

3. Uranium dioxide (UOX) fuel : This type of fuel is used in 
nuclear reactors and is made of uranium dioxide. The spent fuel 
generated by a reactor that uses UOX fuel contains a mix of 
uranium isotopes and other radioactive materials. The waste 
generated by reprocessing UOX fuel typically includes highly 
radioac- tive materials such as plutonium, as well as low-level 

4. Mixed oxide (MOX) fuel : The retrieved uranium can be 
transformed into UF6 and re-enriched, resulting in a "recovered 
uranium" that can return to the fuel cycle. Plutonium is blended 
with uranium to produce mixed oxide fuel (MOX) utilized 
in nuclear reactors, reducing the need for depleted uranium 
production and enrichment demands. When a reactor employs 
MOX fuel, the spent fuel it generates contains a mixture of 
uranium and plutonium isotopes, along with other radioactive 
waste materials. The waste produced by reprocessing MOX 
fuel is comparable to reprocessing UOX fuel, but it has a more 

5. Light water reactor (LWR) : The commercial power generation 
primarily relies on the use of pressurized water reactors (PWRs), 
which generate spent fuel that can be reprocessed. The waste 
generated by reprocessing LWR fuel can include a mix of the 
waste types described above, depending on the type of fuel used 
in the reactor[38].

(December, 2016)[107]

Country SNF Inventory
(tons)

Assemblies of
Fuel

Storage of Wet
(tons)

SNF  in  Wet
Storage (%)

80 266 80 100%

Slovenia 350 884 350 100%

Belgium 501 4,173 237 47%

Bulgaria 876 4,383 788 90%

Hungary 1,261 10,507 216 17%

Switzerland 1,377 6,474 831 60%
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Czech  Republic 1,828 11,619 654 36%

Finland 2,095 13,887 2,095 100%

Lithuania 2,210 19,731 1,417 64%

2,867 1,51,686 1,297 45%

4,651 27,325 4,081 94%

4,975 15,082 4,400 91%

6,758 34,204 6,758 100%

UK 7,700 n.a. 7,700 100%

8,485 n.a. 3,609 43%

13,990 n.a. 13,990 100%

TOTAL ca. 60,500 ca. 49,000 81%

inventory and wet storage. There is also a moderate positive correlation 

assemblies and wet storage. The weakest correlation is between fuel 

On the whole, reprocessing can serve as a useful technique for 
preserving natural resources and minimizing nuclear waste production. 
Another crucial step towards proper waste management is converting 

appropriate disposal in an HLW facility. It is crucial to ensure adequate 
management and disposal of the waste arising from the process to 
mitigate potential risks to the Ecosystem.
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12 Reducing Radiation Risk: Tips and Strategies[109][114]
1. Minimize exposure : The best way to reduce radiation risk is 

to minimize exposure to radiation sources. To lessen the risks 
of radiation exposure, it is advisable to reduce your contact with 
tools or sources that contain radiation, like CT scans, X-rays, 
and other medical instruments that involve radiation exposure.

2. Extracting radionuclides : Extracting radionuclides is an 
important strategy for safe waste management. This process 
involves removing radioactive elements from waste materials 
before they are stored or disposed of.

3. Altering Waste Composition : Altering the waste composition 
refers to changing the chemical or physical characteristics of the 
waste to make it less hazardous or more stable. This can include 
adding absorbent materials, changing the acidity or alkalinity, 
or separating the waste into different components.

4. Waste Volume Reduction : Reducing the waste volume is 
another key strategy for waste management. Various waste 
reduction techniques can be utilized, such as compacting, 
shredding, or incineration. These methods help to minimize the 
volume of waste, making it easier to store and transport.

5. Encasing Waste in Stable Materials for Enhanced Protection 
of Environment and Human Health: Encasing waste in stable, 
long-lasting materials helps to protect the environment and 
human health. This can include using concrete or other types 
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of stable materials to encase waste containers, which prevents 
leakage or contamination.

6. Secure Storage in Geologically Stable Repositories : 
Storing waste in secure environments, such as deep geological 
repositories, is a critical component of safe waste management.
The storage sites for waste materials must be intricately 
planned and supervised to guarantee that the hazardous waste 
is adequately contained and not posing any threat to the 
surroundings.

7. Regular monitoring : Regular monitoring of radiation 
exposure can help detect any potential radiation risks and allow 
for timely intervention.

8. Long-term Monitoring of Waste : Persistent surveillance is 
crucial to ensure that radioactive nuclear waste does not pose 
any environmental hazards or risks. [14] The article emphasizes 

 
responsible and sustainable storage methods to safeguard the 
health of present and future generations. Additionally, the article 
explores the possible utilization of nano-materials in monitoring 
and detecting radioactivity. Developing and implementing 
strategies to manage and monitor waste for extended periods 
is necessary to ensure long-term safety. This includes ongoing 
monitoring, maintenance, and security measures to prevent 
unauthorized access or tampering.

9. Promoting Sustainable Practices: Encouraging a reduction 
in waste generation through conservation and promoting 
sustainable practices is an important strategy for waste 
management. This can include promoting recycling, using 

10. Innovation in Waste Management: Investing in research 
and development of new technologies for waste management 
and reduction is critical for future sustainability. This includes 
exploring new tech- niques for waste reduction and safe storage, 
as well as developing new materials and technologies that are 
less harmful to the environment.
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11. Distance yourself from radiation sources: If you work with 

or around radiation sources, make sure to keep a safe distance 
from them. Radiation intensity decreases as you move away 
from the source.

12. Shieldings : Use shieldings such as lead, concrete, or water to 
protect yourself from radiation. For example, when getting an 
X-ray, a lead apron is used to protect the body from unnecessary 
exposure.

13. Time : Limit the amount of time spent near radiation sources to 
reduce exposure. The longer the exposure time, the greater the 
risk of radiation exposure.

14. Follow safety protocols : Follow safety protocols when 
working with radiation sources. This includes wearing 
appropriate protective gear, following proper procedures for 
handling and disposing of radioac- tive materials, and ensuring 
that equipment is maintained and calibrated correctly.

15. Community Engagement and Public Education : Engaging 
in community and stakeholder consulta- tions are essential 
to address concerns and promote an understanding of waste 
management strategies. Public education and engagement can 
help to build trust and support for waste management initiatives.

Conclusion
Safeguarding the well-being and security of future generations depends 
on the perfect management of radioac- tive material generated by 

the secure storage, transport, and disposal of these hazardous materials, 
with minimum potential risks to the surrounding. Looking ahead, 
there is a pressing need to address the challenges associated with 
"radioactive waste management". To achieve this, there is a growing 
focus on developing safe and effective disposal technologies that can 
handle large quantities of waste with minimal environmental impact. 
This includes the development of new materials and techniques that 
can safely contain and isolate radioactive waste for extended periods. 
Moreover, public education and engagement must be a key component 
of any effective "radioactive waste management" strategy. The general 
public must be informed about the potential hazards associated with 
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radioactive waste, as well as the measures being taken to ensure its 

dence in the effectiveness of waste management strategies and ensure 
that the broader community is involved in the decision-making process. 
Overall, the proper management of radioactive waste from nuclear 
power plants is a complex and ongoing challenge that will require 
ongoing investment, innovation, and collaboration. By working together 
and taking a proactive approach to addressing these challenges, we can 
ensure that future generations can live in a safe and sustainable world.
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Introduction : 
Condensed matter physics is a branch of physics that involves the study 
of matter in the condensed state. It explores the behavior of atoms 
and molecules, including their electronic, magnetic, superconductive 
properties as well as their phase transitions in the condensed state. The 

of various materials that make up  our  world. Soft matter physics is a 
special branch of condensed matter physics that involves the study of 
Soft matter or materials.
“Soft matter” is a convenient term for materials that are easily deformed 

and ice cream. Soft Condensed Matter (SCM) Physics includes the 
investigation of materials like emulsions, colloidal suspensions, liquid 
crystals, polymer gels or solutions, macro-molecular assemblies, and 
biological materials like lipid membranes, cells, and tissues.
Such materials are made up of macromolecules or supramolecular 
entities that are held together by very weak interactions, of the order 
of thermal energy. These materials exhibit very rich phase behaviour, 
forming a plethora of structures over a wide range of length scales, 
each with unique and fascinating physical properties. Moreover, these 

material properties can be easily tuned by changing various physical 
parameters such as temperature, surface properties, chiral effects or by 
external electrical or mechanical stimuli.
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the change in properties of such soft matter, caused by a reduction in 
the dimensionality from 3D to 2D, leading to drastic increase in their 
surface to volume ratio. Such 2D Soft Materials are often well-suited to 
applications where the bulk material would be unsuitable.
2D- SCM, whose development has only entered its adolescence, are 
incredibly promising advanced materials. Current research areas of such 
materials, usually created by unique green chemistry techniques include 
novel investigation towards improved functionality such as creation of 
smart membranes, new catalysts and sensors, advanced generations of 
photovoltaics and fuel cells, smart micro-electronics, micro-optical and 
photonic components and systems, or intelligent therapeutic vectors 
that combine targeting, imaging, and therapy.
*Corresponding Author
Recent advances in two-dimensional (2D) layered materials, in the 

distinctive properties have thus motivated their functional applications 

incorporating 2D materials, it requires a diverse range of material 
fabrication techniques, which are of fundamental importance to achieve 
good performance and high reproducibility. This chapter deals with 
some of the fabrication techniques of soft materials in two dimensions.
II. Fabrication of two-dimensional materials: Two Approaches
Fabrication of two dimensional materials, in general involve two 
typical approaches; the top- down and bottom-up approach. [3] In a 
broad sense, whereas the top down methodology is applicable mostly 
for inorganic materials, bottom up approach is better suited for organic 
materials.
II.A Top-Down approach:
The “top-down” approach involves the breaking down of large pieces of 
material to generate the required nanostructures from them (Fig. 1). Top-
down synthesis techniques employed for two- dimensional materials 

particles. As a typical example, in the case of 2-dimensional (2D) 
materials like graphene, the top-down approach might involve starting 
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with a bulk piece of graphite (a 3D material) and then using techniques 
like mechanical exfoliation (e.g., the ”Scotch tape method”) or chemical 
processes to peel away individual layers of graphite, ultimately yielding 
thin sheets of graphene. Top down approaches are inherently simpler 
and depend either on removal or division of bulk material or on 

structure with appropriate properties. Among others, such techniques 
include high-energy wet ball milling, electron beam lithography, 
atomic force manipulation, gas-phase condensation, aerosol spray. 
The top-down method allows scientists and engineers to manipulate 
the properties of 2D materials by controlling the number of layers, the 

advancements in the study and application of 2D materials with unique 
electronic, opticaland mechanical properties.

Figure 1: Top-Down and Bottom-up approach

However, the major disadvantage of the top-down approach is the 
imperfection of surface structure. For example, nanowires made by 
lithography are not smooth and may contain a lot of impurities and 
structural defects on its surface.
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II.B Bottom-up approach :
The bottom-up approach (Fig. 1) in the context of 2-dimensional (2D) 
materials involves building or assembling these materials from individual 
atoms or molecules, thus creating larger structures layer by layer. This 
method allows for precise control over the arrangement of atoms, 

and hence functionality. This approach is essentially interdisciplinary, 

quantitative knowledge of basic crystallography and two- dimensional 
physics. Typical bottom-up methodology includes techniques  of  
epitaxial growth, chemical vapor deposition, pulsed laser deposition, 
wet chemical methods and topochemical transformation. Of all these 
methods, mechanical exfoliation, liquid-phase exfoliation, CVD, and 
physical vapor deposition (PVD) are the  commonly  used methods 
for the development of two-dimensional materials. Mathematically, 
this process involves understanding the interactions between atoms, the 
geometry of molecular bonding and the crystallographic properties of 

in describing the behavior of individual atoms and molecules during 
this assembly process.
III. Fabrication Techniques of Two-dimensional materials
Depending on the methodology, fabrication of two-dimensional materials 

the latter, where there is change in chemical composition and structure 
of the fabricated material, in the former method, physical interactions 
such as electrostatic or Vander Waals forces are predominant. In this 
section, some of the physical (section III. A) and chemical (section III. 
B) fabrication techniques involving bottom up approach are discussed.
III.A Physical Methods of Fabrication of Two-dimensional 
Materials

Layer-by-layer (LbL) deposition is a method (Fig. 2) used to build thin 

onto a substrate using electrostatic interaction. This technique offers 

for various applications such as coatings, sensors, and  drug  delivery  
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system. Material selection in LBL technique is done such that creation 

essentially have opposite charges (one positively charged, the other 
negatively charged) to facilitate electrostatic attraction. The LBL 
process includes several sub-steps as discussed below.
Dip Coating or Spin Coating :
submerged in a solution containing the initial charged substance 
(positively or negatively charged), allowing a monolayer of the material 
to adsorb onto the surface of the substrate. This procedure is known as 
dip coating. Alternately, a uniform thin layer of the material may also 
be deposited by spin coating (discussed later).
Rinse and Drying :
rinsed with a solvent to remove any excess material and then dried.
Opposite-Charge Material Deposition :
layer is then immersed in a solution containing the second charged 
material. Due to their opposing charges, the two materials are drawn 
together and create a layer on top of one another.
Cleaning and drying : After the initial layer has been applied, the 
substrate is rinsed with a solvent to get ridof any extra material, and it 
is then dried.
Repetition of previous steps :

the alternate layers to stick to one another.

Figure 2: Schematic of Layer-by-layer Deposition Method
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In this technique, the number of layer pairs and the choice of materials 

precise control on the properties of the fabricated two-dimensional 
multilayered structure may be accomplished simply by controlling 
the number of layers being deposited. Moreover, depending on the 
application, post- deposition treatments such as cross-linking or 
annealing may be applied to enhance the stability, adhesion and other 
functional properties of the fabricated material.

Spin-coating is a widely used technique for depositing uniform thin and 

solution containing the material to be deposited is dispensed onto the 

used for spin coating. The methodology involves the processes of :
Spinning : The substrate is held onto a spinning chuck attached to a 
vacuum pump by suction force. The rotating chuck, with precise 
rpm, causes the liquid solution to spread out due to centrifugal force 
at various extents depending on the speed of rotation. As the spinning 

Evaporation : During spinning, the solvent in the liquid solution starts 
to evaporate due to the increased surface area exposed to the air. As the 
solvent evaporates, the material in the solution gets progressively more 

Film Formation: Depending on the density and viscosity of the solution 

as solution concentration, spin speed, and spin duration.
Drying:
is achieved,  the substrate is allowed todry completely, which further 

Spin-coating is commonly used in various applications such as 
microelectronics, photovoltaics, and displays, where thin and uniform 
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thickness control.
Spin-coating is commonly used in various applications such as 
microelectronics, photovoltaics, and displays, where thin and uniform 

thickness control.

Figure 3: A Spin Coating Unit

In materials science and nanotechnology, the Langmuir-Blodgett (LB) 

depositing organic molecules or nanoparticles   onto the surface of a 
liquid (usually water) and then transferring them onto a solid substrate 

surface very easily by choosing a special type of molecule called an 
amphiphilic molecule. These molecules have two parts, the hydrophilic 
(water-loving) head and the hydrophobic (water hating) tail. The 
monomolecular laver thus formed is called a Langmuir monolayer 
(LM). Long chain fatty acids, alcohols, lipids, etc., are the most 
common examples of such molecules. These molecules, which are also 
commonly called surfactants, can form stable monolayers depending 
upon their hydrophilicity of beadgroups and hydrophobicity of tails. 
Deposition of multilayers of such long chain amphiphilic molecules 
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gets deposited with a monomolecular layer during each up/down stroke 
through a Langmuir monolayer of the amphiphilic molecules to be 
transferred, the organic multilayers formed on solid substrate having 
thicknesses equal to multiples of the Langmuir monolayer thickness. 
Out of the different processes by which monolayers and multilayers 

deposited by the vertical dipping of substrate are called Langmuir 

below.
Material Preparation : The amphiphilic material to be deposited is 
dissolved in an appropriate solvent maintaining a proper concentration 
of the solution.
Surface Preparation :

The cleaned substrate is placed into a Langmuir trough, which is a 

substrate is positioned at the air-liquid interface. The Langmuir trough 
is properly cleaned prior to use.
Monolayer Formation : The selected molecules or nanoparticles, 
dissolved in an organic solvent are spread onto the air-water interface to 

into a monolayer at the air-liquid interface due to their amphiphilic 
nature.
Compression and Spreading : Lateral barriers in the Langmuir trough 
compress the monolayer. The molecules or nanoparticle, on compression 

to variation in surface pressure. The surface pressure is monitored to 
ensure the stability of monolayer.
LB Deposition : Once the monolayer is stable, the solid substrate is 
lowered through the liquid surface, allowing the molecules to transfer 
onto the substrate in an ordered manner. This can be done by raising or 
lowering the substrate.
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Multilayer Deposition : Repeating the Langmuir-Blodgett deposition  
procedure  and  adding new layers on topof the original one produce LB 
multilayered structures.
Drying and Annealing : After deposition, excess solvent and water is 

Dip coating is a physical process of 2D material fabrication extensively 

into a liquid solution containing the desired material precursor. The 
substrateis then lifted at a controlled rate, allowing for the formation 

preparation of a precursor solution, typically comprising the 2D material 
in a solvent. This  solution  is carefully formulated to achieve the desired 

cleaned thoroughly to ensure proper adhesion. During dip coating, the 
substrate is submerged into the precursor solution at a regulated speed. 
The controlled withdrawal of the substrate governs the thickness of the 

the formation of a consistent and homogeneous layer on the substrate. 
Post-deposition, the coated substrate undergoes additional processes, 
such as annealing or chemical treatments. These steps are crucial for 
enhancing the material properties and eliminating residual solvents. Dip 
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coating stands out for its simplicity, cost-effectiveness, and scalability, 
making it a preferred method for producing 2D materials tailored to 

 
Figure 5: Schematic of Dip C oating

In spray coating technique, compressed air is used to apply high 

is split up and slowed down at that moment due to air resistance, and 
then changes into a mist before reaching the target. The  methodology 
requires stringent control over the various sub-steps of the deposition 
process as discussed below.
Dispersion Preparation :   2D   materials are   often   in the   form of   

properly dispersed in a suitable solvent to create a stable suspension or 
ink.
Substrate Selection : Choosing the right substrate is crucial for 
successful deposition. It should be compatible with the 2D material and 
allow for good adhesion.
Spraying Process :
for  precise  and controlled depositionof 2D material suspensions. 
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Drying or Curing : After deposition, the solvent in the suspension needs 
to be removed or evaporated, leaving behind the 2D material on the 

as controlled temperature and humidity.

Figure 6: Schematic of Spray Coating

III.B Chemical Methods of Fabrication of Two-dimensional 
Materials

Sol-gel deposition is a materials processing technique used to create 

a gel-like substance and then into a solid material through chemical 
reactions. The process begins with a precursor solution containing 
chemical compounds (typically metal alkoxides or metal salts) that will 
form the desired material when processed. Water or another suitable 
solvent is then added to the precursor solution, leading to hydrolysis 
reactions. In this step, the precursor molecules react with water to form 

species undergo condensation reactions, where they combine to form 
larger molecular networks. This step transforms the solution into a 
three-dimensional, gel-like network structure. The gel, containing the 
desired material constituents, is then applied onto a substrate using 
various techniques, such as spin coating, dip coating, or spray coating. 

typically dried to remove excess solvent, leaving behind a solid material 
that adheres to the substrate. In some cases, an additional annealing 
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step is performed to further enhance the material properties, such as 
crystallinity or density. Annealing involves heating the coated substrate 

Figure 7: Schematic of sol-gel synthesis

Atomic Layer Deposition (ALD) is a versatile technique used for 

applied to  various  materials,  including  2D materials like graphene, 

is introduced into the reaction chamber. It reacts with the surface of 
the substrate (in this case,  2D material) to form a single atomic layer. 

are removed from the chamber. This step is often done by purging the 
chamber with an inert gas like nitrogen to ensure that no additional 
reactions occur. The second precursor is then introduced. This precursor 

precursor. The entire process is repeated multiple times until the desired 

be necessary. This could involve annealing or other post-deposition  
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or compounds onto 2D materials. For 2D materials like graphene, the 

Figure 8: Schematic of atomic layer deposition

materials  such  as graphene, MoS2, or BN from their bulk  counterparts. 

ground to create a powder. This powder serves as the source material 
for exfoliation. A suitable solvent or solvent mixture i s c h o s e n that 
is compatible with the 2D material such that it can effectively exfoliate 
it. Common solvents include N-methyl-2-pyrrolidone (NMP), dimethyl 

often added. Surfactants like sodium dodecyl sulfate (SDS) or Triton 
X-100 are commonly used. The mixture of the bulk material, solvent, 
and surfactant is then subjected to ultrasonic or mechanical agitation 
(sonication) for an extended period. This process generates mechanical 
shear forces that exfoliate the layered material into individual  or  few-
layer sheets. After sonication, the solution is typically centrifuged to 

The centrifuge helps in isolating the desired 2D materials. The isolated 
2D material is collected from the supernatant after centrifugation, and 
the solventis often evaporated to obtain a dry powder or a concentrated 
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Figure 9: Schematic of liquid phase exfoliation

IV. Conclusion:

systems, represents a new frontier for implementing functional devices 
for great many applications. Owing to their unique structures and distinct 
properties, these functional materials promise an alternate clean and 

range of fabrication techniques of such advanced two dimensional 

reproducibility of the same. In this chapter, a broad overview of such 
material fabrication technique of two dimensional soft materials has 
been discussed. A brief yet systematic outline of some state-of-the-art 
fabrication techniques of 2D materials, including both physical and 
chemical methodology has been provided for comprehensive reading.
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